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Koeanv M.B. «boropoanyni lormatn» Onexcanapa Komuusi: KOMIIeKCHe
BHKOHABCbKe omnpamoBaHHsa. — Kgamidikarmiiina HaykoBa mpansg Ha TIpaBax

PYKOTIHCY.

HucepTartiiss Ha 3100yTTS OCBITHBO-TBOPYOT'O CTYIIEHS JOKTOpa MUCTELTBA 3a
cnemianbHicTIO 025 «My3uune wMucreutrBo» (ramy3p 3HaHb 02 «KymbTypa 1
MUCTENTBO»). — HamionansHa My3uuHa akaaemis Ykpainu imei [1. I. YaitkoBcbkoro,

MiHicTepcTBO KyIbTypH Ta iHGOpMaliifHOT MOJMITUKK YKpainu, Kuis, 2024.

3MmicT aHoTamii. 3MICTOM TBOPYOTO TMPOCKTY, SKUW OOIPYHTOBYETHCS Y
nucepTallii, € CTBOPEHHS KOMIUIEKCY BHUKOHABCHKUX 3ac00iB, HEOOXITHUX IS
BUPILNIEHHS NUTaHb 3 MIJTOTOBKM XYJOKHbOI MpOrpamu, Ta il KOHLEPTHOIO
BUKOHaHHA. Komrmiekc HeoOXiTHUX 3aco0iB  OOYMOBJICHHH  OCOOJMBOCTSMH
MY3UYHOTr0 TBOpY - UKy «boropoanunux Jlormatie» O. Kommuis, skuii Mae maiixe
CTOJIITHIO ICTOPIIO ICHYBaHHS, TPOTE, HE3BAXKAIOYN HA BUCOKY XYJI0KHIO I[IHHICTh, HE
OTpHMMaB TiJTHOTO KOHIIEPTHOTO OYTTA Ta 3BYKO3amucy. TBip HE MOXKHA BBa)KaTu
3a0yTuM, 00 B JOCIIIHULBKIN JiTeparypi, npucBsyeHid TBopuocti O. Kommis abo
Ha/J0aHHAM YKpaiHChbKO1 AyxoBHOiI My3ukn XX — XXI crTomniTe, BIH € OJHUM 3
npiopuTeTHUX O00’€KTiB yBaru. Alsie y cdepi BUKOHABCTBA CHUTYyallisl Maibxe
npotuiekHa. [IparHeHHS BBECTH II0 KOIITOBHICTH CKapOHWUII MEPIUH yKPaTHCHKOI
MY3WYHOI KyJIbTYPH B aKTyallbHY 30HY yBard BUKOHABIIIB Ta CIyXayiB CTAJIO HEPUIUM
3A80aAHHAM 0aH020 npockmy. TBip, 3aBASIKA XYJIOKHIM BJIACTUBOCTSIM, BpaKarouii
BUPA3HOCTI MY3WYHOTO IHTOHYBAHHS, € JIETKUM JUISI CIyXallbKOTO CIPUUAHSATTS, IO
MiATBEPUIIOCS i1 Yac KOHIIEpTHOrO BUKOHaHHs. [IpoTe BiH € 30BCiM HE JIETKUM JIJIs
BUKOHABIIIB, BHACIIJOK CHEIU(IYHOTO 3MICTy Ta 3aKOHOMIPHOCTEH BHYTPIIIHHOTO
yJalmTyBaHHsA. BimimykaTu ajekBaTHI METOJMUKH Ta 3aCO0M BHKOHABCHKOiI poOOTH,
IUIAXJA BUPIIIEHHS XYJIOKHIX MWTaHb, BHU3HAYUTH  aNTOPUTM Jiil MiATOTOBKHU
KOHIIEPTHOTO BHMKOHAHHS, 3alPONOHYBAaTH BHKOHABCHKE-1HTEPIPETALIHY MOJENb

IIJTICHOTO O(OPMJICHHS TBOPY CTAJIO Opy2UM KOMNIEKCHUM 3A80AHHAM HPOEKHLY.



Bono € npoBigHuM. BHaciiiok HOro BUPILIEHHS! YTBOPIOKOTHCA «IHCTPYMEHTH» IS
ocsirneHHl Kty «boropoanunux Jormariey O. Kommuis, 1mo crpusie po3B’s3aHHIO
TaKOX MEPIIOTo 3aBIaHHS.

Bupimennss 000X 3aBIaHb € Memolw meEopuo20 HNPOEKMY B UIOMY.
BuciTinenns 3700yTKiB TEOPETUYHOTO aHami3dy mukiry JlormaTiB Ta HEOOXiTHUX
CIOJIYYEHHX 13 HUMU MaTepiajliB, a TAKOX IX MPAaKTUYHOIO OIMpPAIIOBaHHS y POOOTI 13
XOPOBHUM KOJIGKTUBOM € 3MICHOM Oucepmayiitnozo 00ciaioxycennsn. OcoOIMBOCTI
«boropoanunux Jlormatie» O. Komuiisg BU3Ha4a0THCS TUIIOM MY3HYHOT'O TBOPY, A0
AKOTO BOHU HaJleXaTh, BJIACHE, TaKOro, M0 Mae mnepuomkepeno. OCHOBHOMO
CKJIQIHICTIO TIO/I0HOTO TBOPY € CIIOJIYYEHHS Y HbOMY K €IMHOMY IUJIOMY Pi3HHX
MOBHO-CTWJIICTUYHUX SIBHIL, Y JaHOMY pa3i, 00rocimyk00BUX MOHOJMYHHUX IiCHE-
CHIBIB NEPIIOHKEpesa Ta 6araToroJOCHOr0 aBTOPCbKOT0 TEKCTY, K1 HAJIeXaTh PI3HUM
cUCTeMaM MY3HMYHOTO MHCIEHHS. IX y3ro/KeHHs Ta JIOCATHEHHS XYHO0KHBOT
IIJTICHOCTI € 3arajbHOI0 MPOOJIEMOIO IS I[LOTO TUITY MY3UYHOTO TBOPY. AJjie miepen
THUM MalOTh OYTH yCBIJIOMJICHI XapaKTePUCTUKHU KOXKHOI 3 3aIITHUX cucTeM. Ha ripomy
eTami mocrtae mpoOjemMa pOo3yMiHHSA, Hacammepel, MepHiokepena. Y maHopami
AQHAJITUYHUX MIJIXO0/AIB Ta IHIUBIAYyAIbHUX METOAMK, [0 BUSBUIIACS Y JOCHIIKCHHSX,
y SKUX CHeIiaJbHO a00 JOTUYHO aHATI3YIOThCS IMICHE-CIIIBH TMEPIIOKEPETIa TBOPY
O. Komuiis, mpoBiTHOIO € TEHJIEHIIS 3aCTOCYBaHHS JO HUX 3ac00iB Ta MPUHOMIB
NaHy4oi Teopii aHajgizy MY3WYHMX TBOPIB, IO CKJIajacs ICTOPUYHO HA maTepiaii
0araTroroJocHoOi, Hacammepe, 1HCTPYMEHTAIbHOT MY3UKHA 1 € HUIKOM YYXOI s
MOHOJIMYHOT0, 30KpeMa, riMHorpadiunoro marepiany. CrnocTepiraeTbCs TaKOX HE
O0(OPMIICHICTh HAYKOBOTO 1HCTPYMEHTAPil0 MY3UYHO-TEOPETUYHOTO aHaJi3y camMme
MOHOJIMYHUX MICHE-CHIBIB, sIKI MOTPEOYIOTh BUBUEHHS HA 3acajax Ti€l CUCTEMH, 0
SIKOT BOHU HaJleXaTh. BiICYTHICTh HAJIEXKHOTO aHATITUYHOTO THCTPYMEHTAPIIO CTAE HA
3aBajii SIK MY3WKO3HAaBYOTO TaK 1 BUKOHABCHKOTO 3PO3YMIHHS JKEpEnbHOI 0asu
Hormarie O. Kommisi: NpaBWIBbHOTO BU3HAYEHHS OPUTIHAIBHUX IICHE-CIIBIB Yy
6araToroJ0CHii XOpOBiil TKaHHUHI Ta iX PYHKIIIOHYBaHHS Y TBOpax.

Y  mepmomy posnimi  gucepramii  «llepmomxepeno TBopy O. Kommis

“boropoanuni [lormatu”: MOHOAMYHI OOrociyk00B1 boropoauyHi JOrMaTUKN»



OXapaKTEepPU30BaHI OCHOBHI eJeMeHTH cucteMu OKToiXa, N0 SKOi HaJIeXKaTh
MOHOJMYHI JOTMAaTHKHU TEPIIOKepesia, 3MICT TOrMaTUKIB Ta iX (QyHKIIIS y KOpIyci
MICHE-CMIBIB Ta Yy MOPSAJAKY BiAmpaBu. PO3TISAHYTO 3MICT TOHSATTS TMOCHIBKH SIK
OPOBIJHOTO  €JIEMEHTa CHUCTEMH; HaJaHO [IOCHIBKOBHI aHami3  (KOMILIEKC
3aCTOCOBAaHUX TIOCIIBOK) KOHOTO JOTMAaTHUKy Tepiiomkepena «boropoanaHux
HormariBy O. Kommis; Bu3HaueHO (GyHKLII MOCHIBOK B YHOPSAKYBaHHI (OpMHU
MOHOJIMYHOIO JTOTMAaTHKYy, OCOOJMBOCTI MPOSIBY iX TEMAaTUYHOrO 3HAYEHHS; 3MICT
MOHSTTS MEJIOPSAIKY K CUHTAKCUYHOI OJIMHUILII KOMIO3UIT, HOTO BHYTPIIIHIN CKIaI,
3aKOHOMIPHOCTI (DYHKIIIOHYBaHHSI y PI3HHUX JOrMaTHKax. Po3MistHyTO KOMIO3HMIIIT
KOKHOTO JOTMAaTHKy Ta, Ha 3acaJax TEeMaTHYHOIro aHami3zy, OOTpyHTOBaHO
0COOJIMBOCTI KOXKHOi 3 HUX. 3allpONOHOBAHO PO3YMIHHS POJIi MOCHIBOK, a TaKOX
B3a€EMOJIIT BepOAJbHOTO Ta MY3WYHOIO DPSIB y CTPYKTYPYBaHHI IMICHECHIBY, Ta Yy
BUCBITJIEHHI HOTO 3MICTY.

Hpyruii po3ain npaui «BukoHaBcbKO-1HTEpIpeTaliiHa MOJAeNb poOOTH HaJ
Hormaramu Onexcanapa Komuiiss» nmpucBsiaeHnii BUCBITIICHHIO IMi€1 Mojenmi. Y HOro
Hipo3/iIax po3MIIAAOTECS TPpU BeMUKUX NUTaHHs. [lepie - me Miciie, 3HaYeHHS Ta
(GyHKIIIOHYBaHHS LUTICHUX MOHOJUYHUX ITICHECIIBIB MEPIIOIKEpPeNia B CEPEIOBHUIIII
aBTOPCHKOTO 0araTtoroJiocHOro XopoBoro TekcTy. [pyre — 1me ©6a3oBi 3acolu
BUKOHABCHKOT'O IHCTPYMEHTApII0, TeBH1 3arajibH1 MTUTAHHS METOJUKH POOOTH 3 XOPOM,
AKI MaJdd BaXKJIMBE 3HAYEHHS M1 (POpMyBaHHS BHKOHABChbKE-1HTEpPIpETalliHO1
moneni ompaitoBanHs Jlormatie O. Kommnsg 1 Oynu oOpaHi sIK MATPYHTS IS
MPaKTUKU PENETUIIMHOTO mporiecy. [, HapemTi, - BlIacHe, allfOPUTM SIK 3aKOHOMIpHa
HOCTIZIOBHICTh €TalliB POOOTH, X HEOOXITHWUH 3MICT 3 ypaxyBaHHIM CHEIU(IKU
CKJIaly XOpYy, CHJIaMH SIKOTO OyJIO peani3oBaHO 3alyM TBOPUYOTO MPOEKTY 1 BIAOYacs
XYJTOKHS TIOJTisl KOHIIEPTHOTO BUKOHAHHS HaTXHEHHOTO TBOpY O. Kommmis sk nannHa
nam’siTi BUAATHOTO Jisiya YKPaiHChKOT MY3MYHOI KyJbTYpH Ta BU3HAHHS MOTO
BHCOKOI'O BHECKY B I PO3BUTOK.

Etanu po6otu 0a3yroThCsl Ha MILHIA My3WYHO-TEOPETHYHUN W TyXOBHIM 0as3l
CIIBAIIbKOTO 3aCBOEHHS IMICHE-CIIBIB TEPIIOKEpeNTa Ta OCATHEHHS X MY3WYHOI

OpupoAu ¥ ayxoBHOro 3micty. IIpocTexyerbcs ycs JiHIA NPOBEACHHS MENOJIi



NEPILIOAKEPETBHOrO MICHE-CITIBY Y KO’kHOMY JlorMari B yMoBax ii Mirpatii mo naprisix
XOPOBUX TOJIOCIB, BUSBIISIOTHCS PI3HOTO CTYNEHIO CKJIAIHOCTI IPUHOMH Mirpaiiii, siKi
3aCTOCOBY€E KOMMO3UTOP. ONMHUCYIOThCA crienudiuHi GOopMU BUKIAACHHS MEJIOPSIAKIB Y
TaK 3BaHOMY KOMILUIEKCHOMY TOJIOCOBEJCHHI. BUJINsA€TbCs, K HaWBaXKIUBIIIUH,
BU3HAYAJIbHUN JIJIsl CTBOPEHHS! BUCOKOSIKICHOTO XOPOBOI'O aHCAMOJIIO €Tarl 3aCBOEHHS
BCIX 3aCTOCOBAHMX Y TBOpI BUIIB (akTypu (IPOBIAHOI MOJI(POHIYHOI, aKOPAOBOI,
OKPEMHX CErMEHTIB TOMO()OHHO-TapMOHIYHO1, IPOSBIB MOHOJUYHOI, SIKi. SIK IPABUJIO,
MalOTh CEMaHTUYHE HABAHTAXXEHHS), IPUUOMY caMe B MexXaxX IPIOHUX CTPYKTYPHUX
onuHullb (Gopmu. OCTaHHIM € eTan MOE€AHAHHS APIOHUX CTPYKTYPHUX OJIMHULIb,
30KpeMa BUSBIICHHS 3acajl TPYIyBaHHS MEJIOPSIKIB Yy HUIbHI CHHTAaKCUYHI MO0y 10BU
pi3HUX O0O0CSTriB, CHHTAaKCMYHMX MOOYIOB Yy PO3AUIM, po3auIiB y ¢a3zu (y NEeBHUX
Jlormarax) 1y UUTICHY, JJOT14He BUOy0BaHy (hopMy y LIJIOMY, 3aCBOEHHS HEOOX1THUX
IpUHOMIB Ta 3acO0IB CIOJIyYEHHS CTPYKTYpPHHMX OJMHHUIL Yy iX mochiigoBHOcTi. Ha
KOXXKHOMY €Talll BiANPaibOBAaHO BCl HEOOXIJAHI €JIEMEHTH BOKAJIbHOI Ta XOPOBOI
TEXHIKA: MAaHEPH W YUCTOTH IHTOHYBAHHS Ta CTPOIO, IPABMIHHOI BOKAJIBHOT MO3HIIIT,
apTUKYJALIl 1 3ac00iB OWHAMIKM W MIKPOJAMHAMIKYA, THYYKOI aroriku Ta SICHOTO
BITIYTTS €THOCTI TEMITy, TOJIOCOBEJICHHS Ta 3BYKOBEACHHS 3 TEXHIKOIO JIAHITFOTOBOTO
JMXaHHS TOLIO.
HoBu3Ha npoekTy Ta HOro HayKOBOr0 OOIPYHTYBaHHHI.

1. Bmepiie BUKOHAHO MY3WYHO-TEOPETHYHE MOCIIIHKEHHS MOHOIAMYHOTO
nepmmopkepena «boropoguunaux Jlormariey O. Kommisg BiAmoBiZHUM iX
CUCTEMHIN MPUPOJI 1HCTPYMEHTAPIEM 1 BHUSIBICHO, II0 KOPEKTHUM HAYyKOBHIA
aHalli3 MOHOJUYHUX OOTroCHy>KOOBHX JIOTMaTHKIB $IK TMEPIIOJKEpENa €
MO>KJIMBUM JUIIIe Ha 0a31 mocmiBKOBOTO (hoHIy My3uuHOTo OKTOIXA.

2. Brepiie 3anponoHOBaHO METOAMKY aHalli3y MOHOJUYHOTO JITYPTiHHOTO
MICHECIIIBY Y acleKTi POPMOTBOPEHHSI 1 BUKOHAHO aHaIi3 KOMITO3UIIi1 (OpMHU B
JOTMaTHKaX yCiX TJIaciB.

3. Brmepmie 3’scoBaHO, 1[0 MOCHIBKM BHKOHYIOTH y (DOPMOTBOPEHHI YCI
HeoOX1H1 (YyHKII, K1 BIACTUBI SIBUILY TEMATU3MY, a CaMe: CTPYKTypyBaHHS

MY3UYHOT'0 PyXy 3ac00aMy YTBOPEHHS CTPYKTYPHHUX OJUHHUIb CUHTAKCUYHOTO
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piBHSI, OPOPMIIEHHS PO3JILJIIB Ta YACTUH (POPMU IIJISTXOM NEBHOIO TPYIyBaHHS
MOCTIBOK, BCTAaHOBJICHHSI  CICLIAJILHUX  CHOJYy4YeHb MDK  HHMH, iX
dbyHKIloOHATBHOT — audepeHIamii  mijJ KyToM 30py BHUKOHAaHHS HUMU
KOMIO3HUIIINHUX (QYHKIIIH TOLIO.

4. Bnepie 3amponoHOBAaHO METOAMKY aHaJi3y MOHOJWYHOTO TMICHECIIBY,
Horo GyHKIIOHYBaHHS y KOHTEKCTI XOPOBOi 0araTorojiocHoi pakTypH, a TaK0xK
3ac00iB MPUCTOCYBAaHHSI OAMH JIO OJHOTO MOHOJIMWYHOTO Ta 0araTorosioCHOTO
MY3WYHUX TEKCTIB, 3 YpaxXyBaHHSAM MPUPOTHUX OCOOIMBOCTEN KOKHOTO 3 HUX

5. Brepiie 3anpornoHoOBaHO BUKOHABCHKO-1HTEPIIPETAIIiHY MOJIeNIb pOOOTH
Hay TBopoM Onekcanapa Kommms «boropoauyuni Jlormatmy»

6. Brnepmie BuKOHaHE CKJIAaJHUNA OaraTOYaCTUHHUA JYXOBHUH TBIp
Onexcangpa Kommuist cusiaMu Xopy XJIOMYKKIB Ta IOHAKIB.

BucHoBkm.

My3u4HUM MaTepiaioM ISl «IPSIiHHS» METOJWYHOI TKaHWHU JOTMAaTHKIiB
nepuiojpkepesa € IocmiBKa, (opmyiabHa mpupona skoi 3abesnedye
yHIBEpPCAIbHI CIPOMOXKHOCTI 1i ()yHKIIOHYBaHHSA, 30KpeMa SIK TEMaTUYHOTO
spuia. BusHaueHo, mo 0a30BUMHU ISl TPOSIBJICHHS TEMAaTUYHOTO 3HAYCHHS
MOCTIBOK Ta iX (QYHKIIOHATHHOI POl € 3arajdbHl 3aKOHOMIPHOCTI il
B3a€MOOOYMOBIICHOT TTapH BiTHOCHH — MMOBTOPIOBAHHS Ta OHOBJICHHS MaTepiaty
['Hy4KiCTh MOCIIBKOBOTO MaTepially - sIK HIJIbHUX MOCIIBOK, TaK 1 iX CErMEHTIB,
3a0e3nevyyeTbcss  MPUHIUIOBO  KOHTEKCTYalbHOIO  IPUPOJIOK  3acaj
(GYHKILIOHYBaHHS TOCHIBOK Yy Tporecax (GOpMOTBOpPEHHS, TOOTO, Y
CTPYKTYypyBaHHI1 1HTOHALIHHOTO CTPyMy Ta yJAIITyBaHHS YacTHH (QOpMHU 1
dbopmu y nimomy. Came ToMy, HE3Ba)Kaloun Ha Te€, M0 3yCTPIYarOThCs CIIIbHI
€IeMEHTH Yy O(pOpPMJIEHHI KOMIIO3MIl, Y BHU3HAYEHHI TEMAaTH4HO! (YHKIIIi
MOCITIBOK, MEJIOPSAAKIB, TIIOCIIBKOBHX TIap, JOJATKOBOT'O ITOCIIBKOBOI'O
Marepially, B 3aco0ax Ta crmoco0ax BCTAHOBJICHHS CIIOJy4Y€Hb, — IOBHHUHI
KOMILJIEKC LIJIOr0 Y KOKHOMY JTOTMATHUKY 1HIUBIAYyaIbHUM.

Bracniiok mpuHIMIOBOTO 30€peKeHH MICHECTIBY mepiiokepena B Jlormarax

O. Kommist ik MpoBIJHOTO TOJOCY — MPOBIJHOTO €1EMEHTY 0araTorojiocHOi



(bakTypH, MOCHIOBHICTh MOCHIBOK 30epirae (yHKLII0 TEeMaTH4YHOI OCHOBH
TBOPIB 1, BIAMOBIAHO, CYTTEBOTO MIATPYHTS (POPMOTBOPEHHS, BIACTUBOCTI SIKOTO
KOPEKTYIOTbCS YMOBaMHU IIJIKOM 1HIIOI CHUCTEMH YHOPSJIKYBaHHS MY3WYHOTO
OpoCcTOpy, a came, Oaratoroioccsi, A€ IiI0Th BJacHi 3aco0u Ta cmocolu
(hOpMOTBOPEHHS, 30KpeMa, YIIOPSAKYBAaHHS KOMITO3HIII].

Oco0auBO BaXJIMBUM € eTan poOOTH Haj (pparMeHTaMH, BiH € BU3HAYAJIbHUM
JUISL BIZIIpAIIOBAaHHSI Mailke yCIX 3aBllaHb HA YOJIl 13 3aBJAHHSIM JIOCATHEHHS
BHCOKOTO PIBHS Y3TOJKEHOCTI BHMKOHABCHKOIO aHCAMOJI0 Ta 3acCBOEHHS
MOCIIBOK — iX MEJIOJUYHOTO 3MICTY, OCOOJIMBOCTEH CTPYKTYpPH, PUTMIKU Ta
(GyHKIIIOHATHHOTO CIIBBIIHOIICHHS Y HACKPI3HIN MOCIIiIOBHOCTI.

5. UYepes naniBHY noaioHI30BaHICTh (PaKTypHu, XapakTepHy ais Jlormatis
O. Kommis, 6e3nepepBHEe MNEPETIKAHHSA PYyXOBOIO IMIYJbCY BiJI TOJIOCY KO
rojiocy, NepeBakaHHS HEMIBUAKOTO TEMITy, CIEliaIbHOiI yBaru MnoTpedye
JOCSITHEHHS LIUTICHOCT1 JOPMH TBOPY Y LIJIOMY Ta HOTO O3B, OXOTUICHHS 1X
K TaKUX y CBIIOMOCTi. TOMy BaXJIMBHM € €Tam poOOTH HaJ CHOIYYCHHSIM
CTPYKTYPHUX OJIMHHUIIb OJIHIET 3 OJHOI0, HAJ PYXOM BIJ 3aBEPIICHHS
MOTIEPEIHBO1 IO TIOYaTKy HACTYIHOI, HaJ TPYMyBaHHSAM JpiOHUX CTPYKTYp Y
MeXKax IUTICHOT €JMHOI CHHTaKCUYHOI MOOyM0BH un (Ha3u/XBUIIl pO3TOPTAHHS
a00 PO3BUTKY, SIK1 MOMITHO BIAOKPEMJIEHI OJIHA BiJl OIHOI MPU3YITUHKAMH PYyXY.

6. Kirouem 10 yCHinrHOro BUKOHAHHS TBOPIB € AKICTh aHCAMOJIB Ta MiKpO-
JTUHAMIKH, OCOOJIMBO, YCEPEIMHI MOCTIBOK. 3arajoM BOHA MIAMOPSIKOBYETHCS
apOYHOMY TIPUHIIUITY, TOOTO THYYKIA Ta TOHKIH B3aEMOJII IMOYATKOBOIO
KPEMICHI0 Ta 3aBEPIIATIBHOTO JIMIHYEHO, Y SKOMY YTBOPIOETHCS CBOEpPIIHA
xBWiIs. CTymiHb 1 SIKICTh MIKPO-JUHAMIKH MOTpeOy€e MaTeMaTUYHOI TOYHOCTI
CITIBBITHOIIIECHb.

CknagHa OaratoelleMEHTHaA Tparlsl BUKOHABCHKOTO KOJIGKTHUBY 3 ITATOTOBKH

KOHIOCPTHOT'O BHCTYIY 3a6e3net1ye JOCATHCHHA CTaHy BIJIBHOT'O MY3UKYBAaHHA,

TBOPYOI'O HATXHEHHS Ta M1JJHECEHOCTI, 10 OBHICTIO BIANOBIJA€ BHYTPILIHIM SIKOCTAM

Ta BractuBoCcTsIM «boropoanmunux JlormariBy Onekcanapa Komuis, siki BUpOCIH 3

cepllsl CTapoJaBHIX BUCOKOYXOBHUX IMICHECIIIBIB.
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PoGoTa ckinagaeThes 31 BCTYMy, ABOX PO3/ILIIB OCHOBHOI YACTUHHU JOCIIIKCHHS,
BucnoskiB, JlogatkiB Ta Crucky mitepatypu ( 101 moswutis, 3 akux 12 — mxepena

HIMEIILKOIO Ta aHTJIIMCHKOK MOBaMH).

KurouoBi cioBa: ykpainceka my3uuna Kyabsmypa, yKpaiHcoka 0yXo8Ha My3uKa,
Onexcandp Kowuuv, «bozopoouuni /locmamuy, monoouune nepuiooiicepeno,
002ocnyacoosi bozopoouuni ooecmamuxu, cucmema Oxkmoixa, nocnieka, My3u4Ho-
meopemuuHuil amaniz,  GopmMomeopeHHs MOHOOUUHO20 RICHECRIgY, XO0opoese
oacamozonoccsa, Xopoee 6UKOHAHHA, MOOE1b GUKOHABCHKO2Z0 ONPAUIOGAHHA MEOPY,

iHmepnpemauis.

ABSTRACT

Koval M. V. ""The Dogmas of the Virgin Mary" by Oleksandr Koshyts: a
Comprehensive Performance Study. — Qualification work on the rights of a
manuscript.

Scientific substantiation of a creative art project for obtaining the degree of
Doctor of Arts in speciality 025 "Musical Art" (field of study 02 "Culture and Art"). —
Ukrainian National Tchaikovsky Academy of Music, Ministry of Culture and
Information Policy of Ukraine, Kyiv, 2024.

Abstract content. The content of the creative project, which is substantiated in
the dissertation, is the creation of performance tools which are necessary to solve the
problems of preparing of an art program and its concert performance. The set of
necessary tools is determined by the peculiarities of the composition — the cycle of
"The Dogmas (dogmatics)of the Virgin Mary" by O. Koshyts, which has almost a
century of history, but despite its high artistic value, it did not have a worthy live
performance and sound recording. This work is one of the main objects of attention in
the research literature on O. Koshyts's compositions or achievements of the Ukrainian
liturgical music of the 20"-21st centuries, so it cannot be considered as forgotten.

However, the situation in the performance sector is almost the opposite. The desire to
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bring this jewel of the pearl treasury of Ukrainian musical culture into the actual area
of performers™ and listeners™ attention is the first project task. The composition is
easy for listeners to understand due to its artistic properties, impressive expressiveness
of musical intonation. It was confirmed during a concert performance. However, it is
not easy for performers due to the specific content and patterns of the internal structure.
Finding adequate methods and means of performance work, ways of solving of artistic
issues, determining the algorithm of actions for preparing a concert performance,
proposing a performance and interpretive model of the integral design of the
composition — became the second project complex task. It is the key objective. As a
result of its solution, “tools” to understand the cycle of "The Dogmatics of the Virgin
Mary" by Koshyts are formed. This fact also contributes to the solution of the first task.

The goal of the creative project as a whole is to solve both tasks. The content
of this dissertation is to present the achievements of the theoretical analysis of the
Dogmatics cycle and necessary materials associated with them, as well as their
practical implementation in choral training. The features of "The Dogmatics of the
Virgin Mary" by O. Koshyts are determined by the type of a primary source
composition they belong to. The combination of different linguistic and stylistic
phenomena, such as liturgical monodic chants of the primary source and polyphonic
author's texture, which belong to different systems of musical thinking, make this
composition difficult. Their harmonization and achievement of artistic integrity is a
common problem for this type of compositions. The characteristics of each of the
involved systems must be realized before that. First of all, the problem of
understanding of the primary source arises at this stage. The researches containing
intentional or accidental analysis of the primary source hymns of O. Koshyts's
compositions reveal analytical approaches and individual methods which have the
leading tendency to apply the tools and techniques of the prevailing music theory and
analysis, historically developed on the basis of polyphonic, primarily instrumental
music and is completely alien to monodic, in particular, hymnographic material. There
is also a lack of well-developed scientific toolkit for music theory and analysis of

monodic hymns, which need to be studied on the basis of the system they belong to.
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The absence of proper analytical toolkit interferes with musical and performance
understanding of the source base of O. Koshyts's Dogmas: the correct evaluation of
original hymns in polyphonic choral texture and their performance in the compositions.
The first chapter of the dissertation, "The Primary Source of «The Dogmatics of
the Virgin Mary» by O. Koshyts: monodic liturgical Theotokion Dogmatics", describes
the main elements of the Octoechos system, which includes the monodic dogmatics of
the primary source, their content and their function in the corpus of hymns and in the
order of church worship. The content of the concept “melodic formula” (pospivka) as
a leading element of the system is specified; the formulaic analysis (of a group of
applied formulas) of each dogmatic of the primary source of "The Dogmatics of the
Virgin Mary " by O. Koshyts is given; the formulas functions in relation to the structure
formation of a monodic dogmatic, and the peculiarities of their thematic significance
are specified; the content of the concept “melody line” as a syntactic unit of a
composition, its internal structure, and the regularities of its functioning in different
dogmatics are presented. The compositions of each dogmatic are analysed, and the
peculiarities of each of them are substantiated on the basis of a thematic analysis. An
understanding of the role of melodic formulas, as well as the interaction of verbal and
musical lines in the process of hymn formation, and the content coverage is offered.
The second chapter of the dissertation, "The Performance and Interpretive model
of work on the Dogmatics by Oleksandr Koshyts", presents this model. The subsections
of this chapter consider three major questions. The first question deals with the place,
significance and functioning of the integral monodic hymns of the primary source in
the context of the author's polyphonic choral texture. The second question is about the
basic performance tools, certain general questions of the methodic in choral training.
They are important for the formation of the performance and interpretive elaboration
model of O. Koshyts’s Dogmatics and are chosen as the basis for rehearsal practice.
Finally, the third question deals with the algorithm that presents a logical sequence of
work stages and the content required, taking into account the choir members, who
helped to implement the idea of the creative project and to hold an artistic live

performance of the inspired composition by O. Koshyts. The event took place as a
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tribute to the memory of an outstanding figure in Ukrainian musical culture and
recognition of his high contribution to its development.

The stages of the research are formed on the solid musical, theoretical and
spiritual bases of understanding of the primary source hymns by singers and the
comprehension of their musical nature and liturgical content. The entire melody line of
the original hymn in each Dogmatic is observed in terms of its migration through vocal
parties. Migration techniques of different degrees of complexity used by the composer
are revealed. Specific forms of melody lines presentation in comprehensive voice-
moving are described. The stage of understanding of all types of texture used in the
work (leading polyphonic, chordal, separated segments of homophonic and harmonic
types, manifestations of monodic texture, which, as a rule, have a semantic meaning)
Is emphasized as the most important, crucial for the creation of a high-quality choral
ensemble within small structural units of the form. The final stage is a combination of
small structural units, identification of the principles of melody lines grouping into
complete syntactic structures of different volumes, syntactic structures into sections,
sections into phases (in certain Dogmatics) and into a coherent, logical form,
understanding of all necessary techniques and means of connection between structural
units in their sequence. All the necessary vocal and choral techniques were practised at
each stage: manner and purity of intonation and coherence, correct vocal position,
articulation and means of dynamics and microdynamics, flexible agogic and a clear
sense of unity of tempo, voice and sound-leading with a chain breathing technique, etc.

The Novelty of the Project and its Scientific Substantiation

1. For the first time, the musical and theoretical research of the monodic primary
source of "The Dogmatics of the Virgin Mary" by O. Koshyts is carried out. The tools
applied are appropriate to their systemic nature of the dogmatics. It has been found out
that the correct scientific analysis of the monodic liturgical dogmatics as a primary
source can only be made on the basis of the melodic formulaic (pospivky) fund of the

musical Octoechos.
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2. For the first time, the method of analysis of a monodic liturgical hymn in the
aspect of form creation is offered and the form composition in the dogmatics of all the
eight modes is analysed.

3. For the first time, it has been found out that melodic formulas perform all the
necessary functions in the form creation. These functions characterize the phenomenon
of thematism, namely: structuring of music movement by means of formation of
structural units at a syntactic level, formation of sections and parts of the form by means
of specific grouping of melodic formulas, introducing specific combinations between
them, their functional differentiation from the point of view of their compositional
functions’ execution, etc.

4. For the first time, the study introduces a method of analysis of monodic
canticle-hymn. The functioning of a monodic hymn in the context of choral polyphonic
texture is analysed, as well as means of adaptation of monodic and polyphonic
compositions each to other, taking into account natural features of each of them are
also presented.

5. The performance and interpretive work model on "The Dogmatics of the
Virgin Mary" by O. Koshyts is first proposed.

6. For the first time, a compound multi-part liturgical musical composition by
Oleksandr Koshyts was performed by the boys™ choir.

The Conclusion

1. A melodic formula is the musical material for the "spinning™ of the melody
texture of the primary source dogmatics. A formulaic nature provides universal
capabilities of functioning, in particular as a thematic phenomenon. It has been found
out that general laws of action of a mutually reinforcing pair of relationships, which
are repetition and updating of the material, are the basic signs of the thematic value of
chants and their functional role.

2. The flexibility of the whole formulas and their segments is mainly provided
by the contextual nature of the principles of formulaic functioning in the process of
form creation, that is in structuring of the intonation flow and arrangement of the form

parts and the form as a whole. That is why, the full range of material is individual for
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each dogmatic, despite some common elements in the structure of the composition, in
the determination of the thematic function of formulas, melody lines, formulaic pairs,
additional material within formulas, means and methods of the creation of
combinations.

3. The sequence of melodic formulas saves the function of a thematic basis of
compositions and an essential basis of form creation. The properties are subjected to
the conditions of a completely different system of musical space organization: a
polyphony which has own means and methods of form creation such as organization
of a composition. This is due to the fundamental preserving of the primary source hymn
within O. Koshyts’s Dogmatics as the leading voice or the leading element of
polyphonic texture.

4. The work on fragments is the most important stage of work. It is crucial for
practising of almost all tasks including the main task of achieving a high level of
agreement between the performing ensemble and learning of melodic formulas with
their melodic content, structural features, rhythmicity and functional correlation in a
consistent manner.

5. Special attention is required to achieve the integrity of the form of a
composition and its sections, to embrace them in the mind. It is due to the dominant
polyphonicity of the texture, that is typical to O. Koshyts's Dogmatics, the
uninterrupted flow of the moving impulse from voice to voice and prevalence of a slow
tempo. Therefore, it is important to work on the combination of structural units, on the
movement from the end of the preceding unit to the beginning of on-coming one, on
the grouping of small structures within a single syntactic structure or a phase/wave of
the deployment or development, which are distinctly separated from each other by
pauses in movement.

6. The quality of ensembles and micro-dynamics especially inside the formulas
(pospivky) is the key to a successful performance of compositions. In general, it obeys
the arched principle of flexible and subtle interaction of initial crescendo and final
diminuendo, which forms a peculiar wave. The degree and quality of micro-dynamics

requires mathematical accuracy of relations.
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The complex multi-unit work of the performing group on the preparation of a
concert performance ensures the achievement of the state of free music-making,
creative inspiration and elation. It fully corresponds to the inner qualities and properties
of the "The Dogmatics of the Virgin Mary" by Olexander Koshyts, which grew out of
the heart of ancient highly spiritualistic hymns.

The work consists of an introduction, two chapters of the main part, a conclusion,
appendices and a list of literature (101 items, 12 of which are sources in German and
English).

Key words: Ukrainian musical culture, Ukrainian liturgical music, Oleksandr
Koshyts, ""The Dogmatics of the Virgin Mary"*, monodic primary source, liturgical
dogmatics of the Virgin Mary, Octoechos system, melodic formula (pospivka), music
theory and analysis, formation of a monodic hymn, choral polyphony, choral

performance, model of performance study of the work, interpretation.
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