AHOTALIA
Cyk O. O. HosiTHi 3200 aKYCTHYHOI Ta €JIEKTPOAKYCTHYHOI BOKAJIbHOI
komno3uuii. — KamidikamiitHa HaykoBa mparis Ha IpaBax pyKOIHUCY.

Ksanidikamiitna HaykoBa mparis Ha 3100y TTs CTYIEHS JOKTOpa MUCTEITBA 3a
cunemianpHicTIO 025 «My3uyne mucrentBo». HarioHanpHa My3WuHa axajemis
VYkpainu imeni II. I. YaiikoBcbkoro. MiHICTEpCTBO KyJIbTYypH Ta CTpaTeTiyHUX
KOMYyHikamii Ykpainu. Kuig, 2024.

3MmicT aHOTALIT

Mera HayKOBOTO OOIPYHTYBaHHS TBOPUYOTO MUCTEI[LKOTO MPOEKTY TMOJISTAE Y
BUBYCHHI Cy4YaCHUX IHHOBAI[IMHUX BOKQJIbHUX TMPUHUOMIB 1 MPUHIUIIB iX
3aCTOCYBAaHHS Y KOHTEKCTI CTBOPEHHS, BUKOHAHHS 1 JIOCHIKCHHS aKyCTUYHOI Ta
CJIEKTPOAKYCTUYHOT My3UYHOT KOMIIO3HIII1, 8 TAKOXK Y BUSIBJIEHH1 0COOJIMBOCTEN X
BUKOPUCTAaHHS KOMIIO3UTOPAMU PI3HUX LIKUI 1 HAMPSAMIB BiJ MOYAaTKy XX CTOJITTA
70 Hamwmx AHiB. be3nocepenHs Meta il TBOpUE 3aBIaHHS MHUCTEIBKOTO MPOEKTY —
MPOJIEMOHCTPYBATH IILJISIXU TMOIIYKY Ta BTUICHHS €KCIIEPUMEHTAJIbHUX 3BYUYaHb Y
3HAXO/DKCHHI BIATUX XYI0KHBO-MUCTEIBKUX, CTPYKTYPHO-KOMITO3HUITIHHUX 1
MY3UYHO-TEXHOJIOTTYHUX PIIIEHh HA TPUKIAJl aBTOPCHKOTO IUKIY JUIsl TOJIOCY,
BIOJIOHYEI, CUMQOHIYHOTO OpKECTpy Ta elleKTpoHiku «Poétae minoresy 3a
noes3iasmMu Bikropa Pekana.

[lepmuii po3din NMPUCBIYCHUN ICTOPHUYHHM OCOOJMBOCTSM BHHUKHCHHS
HOBITHIX TE€XHIK Y BOKAQJIbHINA KOMIIO3UIli, a cCaMe€ BUCBITIEHO OCHOBHI YWHHHMKHU
MOSIBM HOBHMX BOKAQJIBHUX NMPUHOMIB IMOYMHAIOYM Bij MOYaTKy XX CTOJITTS, Ha
MPUKJIaAaX KOMIO3UTOPIB Ta BAKOHABIIIB, 10 3pOOWITN 3HAYHHI BHECOK y PO3BUTOK
Cy4aCHOI AaKyCTMYHOI Ta €JIEKTPOAKyCTHYHOI BOKaJIbHOI My3uku. Haseneno
kiacudikaiii HOBITHIX BOKaJIbHHUX 3aco0iB KiHI XX - movyaTky XXI cTomiTh Ta
pO3TISHYTO crHenudiky HOTYBaHHS, 10 BUHHUKJIA Yy 3B 3Ky 3 PO3BUTKOM 1
30araueHHsM apceHaTy BOKaIbHO-BUKOHABCHKUX MPUHOMIB.

VY npyromy po3aisii MPOCIiIKOBAHO T€HE3y €IEKTPOaKyCTUUHOI My3UKH, 1110
3yMOBJIEHA PO3BUTKOM HOBUX TE€XHOJIOTIH y XX CTOMNITTI y KOHTEKCTI 3arajbHO1

iHaycrpiamizamii. Lle cmoHykHynmo 10 TOSIBU  €NEKTPOHHUX  MPHIIAIIB,



BUKOPHUCTAHHS, 30KpeMa, MarHiTHOI IUNBKHM Ta IHIIUX BUHAXOMIB 1, SIK HACIIIOK,
3MiHU TeMOpaIbHUX XapaKTePUCTUK Y My3ulll. OKpPECIeHO OCHOBHI €Tay PO3BUTKY
My3WYHUX HaMpsSMKIB, 10 BUHUKAIW T 4Yac YJOCKOHAJICHHS KOMII FOTEPHHUX
TEXHOJIOT1H 1 HAYKOBHUX JIOCATHEHb B Pi3HI MEPIOIU MUHYJIOTO CTOJITTS 1 JOTEMEp.
[ToeranHo mpecTaBIeH] TEHIEHIIIT Ta HAIPSMKH, 1110 BUHUKAJIHN y CBITOBHUX IIIKOJaX
eJIEKTPOAKYCTUYHOI MY3UKH, a TAKOK BUIATHI MMOCTATI, 10 OyJIH 1X 3aCHOBHUKAMHU.

Tpetiii po3nil BKIIIOYAE JEsKl acleKTH Cy4aCHUX BOKAJIBHUX TEXHIK, JI€
OIKCaHl PO3MOBCIOKEH] Ha TEMEpIllHIi Yac BOKaJbHI MPUHOMHM B KOHTEKCTI iX
EKCIIEPUMEHTAJILHOTO BUKOPUCTAHHS B My3U4YHIA KoMIo3uilii. Takoxx mpoBeneHuit
aHATITUYHUA PO30ip BOKAJIBHUX TBOPIB MPOBIIHOTO 1TANIMCHKOTO KOMIIO3UTOpA
Jlyuano bepio, JereHgapHOi BHUKOHABUII Ta KOMIIO3UTOPKUA BIPMEHCHKOTO
noxomkeHHs: Keri bepOepiaH, BH3HAUHOTO aMEPUKAaHCHKOIO KOMIIO3UTOpa-
akiionicta Jl>xona Kelipka Ta Ccy4acHOro yKpaiHCHKOTO KOMITO3UTOpa AjpiaHa
MokaHy B acmekTi po3nisily MYy3U4HOi (GopMH Ta (QakTypu, IO 3yMOBJEHI
crenupiYHUMU BOKaJIbHUMHM 3aC00aMU Ta TEKCTOBOI IHTEpIIpETAIli.

VY derBepTOMY pO3ALIL PO3IISHYTO €JIEKTPOAKYCTUUHY BOKAJIbHY TBOPYICTb
iTamiiicekoro kommosutopa Jlyimki Hono, cyyacHoi ykpaiHChKOI KOMITIO3UTOPKHU
Annu 3arailkeBuY Ta 3[1WCHEHO aHATITUYHUI PO3TJs] aBTOPCHKOIO TBOPYOIO
MuUcTerbKoro npoekTy Onekcii Cyk — BOKaJTbHO-CUM(POHIYHOTO ITUKITY 32 MOE31IMU
BIZIOMOTO yKpaiHChKOro BiojioHYenicTa BikTopa Pekana «Poétae minores» st
roJiocy, BioJIOHYENi, CHM(OHIYHOTO OPKECTPY Ta €JIEKTPOHIKH, /i€ OMpallbOBaHl Ta
MPEACTAaBICHI OCHOBHI TEHJEHII poOOTH 3 HOBITHIMH aKyCTHYHHMH Ta
eJIEKTPOAKYCTUYHUMH 3aC00aMH B Cy4YacHii BOKaJIbHINA My3HIII.

TBOpuMii MUCTEILKHUI MPOEKT BKJIOYAE€ HOTHUM 3alKMC BOKAJIBHOI MapTii 3
BUKOPUCTAHHSAM TACaXiB 1HCTPYMEHTAJIBLHOTO XapakTepy, I1HCTPYMEHTaJbHI
HITPUXOBI MPUHOMH, HE3BUUHI TeMOpaibHi (hapou — criB ¢anbieTom, 0e3 BiOpaTto,
HIETIOTIHHS, MaHyaJlbHUW CIIB 3aKpUTUM POTOM Ta IHINI NPUHOMHU N TEXHIKH,
OpOMuUCaHi BIANOBIAHO [0 CYYaCHMX CIOCOOIB HOTallii, Ta BBEACHHI Y

BUKOPHUCTAHHA aBTOPCHKHUX HOTHHUX BUKOHABCHKHX ITO3HAYOK.



dikcoBaHa eJEKTPOHHA IMapTis noOyJoBaHa Ha 00’€IHaHHI 3BYYaHHS
JIOIATKOBO  3allMCAHUX $IK BOKAJIbHUX, TaK 1 I1HCTPYMEHTAIbHUX (30KpeMa,
BIOJIOHUEILHOTO) TEMOPIB Ta TAPMOHIYHUX 3BYyYaHb, OOPOOJICHUX 3a TOTIOMOTOIO
MY3UYHHX IIpOrpaM y TeXHIKaX KOHBOJIOIII, FpaHyJISIIii Ta 6araThb0X 1HIIUX BHUIIB
3BYKOBOT'O CUHTE3Y. TaKkoK mapTisi eIeKTPOHIKM MICTUTh B COO1 OKpeMy MapaieJbHy
JIHIIO COHOpPIB, MO0 MOXYTh OYyTH SK Ha OCHOBI IHIWBITyaJIbHO 3alMMCAHUX
IHCTPYMEHTAJIbHUX €JIEeMEHTIB, TaK 1 3BYyKaXx HE MY3UYHO-THCTPYMEHTaJIbLHOTO
MTOXOPKCHHSI.

Kommno3zuiiitHo-ipamaTypriuda e 0araTOYaCTUHHOTO  BOKaJIbHO-
CUM(DOHIYHOTO TBOPY TOJISITa€ B 00’€IHaHHI PI3HUX TEMOPOBUX XapPaAKTEPUCTUK
BOKaJbHOTO, BIOJIOHUEIHHOIO, OPKECTPOBOTO Ta E€JIIEKTPOHHOTO 3BYYaHb B €JIMHE
I[iJIe Ta PI3HOMAaHITHI «aHCaMOJIEB» MOE€aHAHHS (Taki SIK BOKaJ 3 €JICKTPOHHOIO
MapTi€l0, BOKAJI 3 BIOJOHYEIUIIO Ta €JIEKTPOHIKOIO, BIOJIOHYETb 3 E€JIEKTPOHHOIO
HapTie€lo, MIJHHA OpPKECTP 3 CJICKTPOHIKOI Ta 1HIII), 30KpeMa 3 (aKTypHUM
B3a€EMOINPOHUKHEHHSIM, — JJIi MY3WYHOTO BTUICHHS OOpa3HOi XapaKTEePUCTHKU
MOCTUYHOTO TEKCTY.

Kuro4oBi ci10Ba: My3udHa KOMITO3UIIIS, €IEKTPOAKYCTUYHA My3HKa, CydacHe
BUKOHABCHKE MHUCTEIITBO, BOKAJIbHI TEXHIKH, 3ByKOBUI CHHTE3, EKCTICPUMEHTAJIbHI

BOKAJIbHI PUHOMH, TEMOpaJIbHI XapaKTEPUCTUKH.

SUMMARY

Suk O. O. The latest means of acoustic and electroacoustic vocal composition. -
Qualifying scientific work on the rights of the manuscript.

Qualifying scientific work for the degree of Doctor of Arts in the specialty
025 "Musical Art". Tchaikovsky National Music Academy of Ukraine. Ministry of
Culture and Strategic Communications of Ukraine. Kyiv, 2024.

Content of the abstract

The purpose of the scientific substantiation of the creative art project is to
study modern innovative vocal techniques and principles of their application in the

context of creating, performing and researching acoustic and electroacoustic music



composition, as well as to identify the peculiarities of their use by composers of
different schools and trends from the beginning of the twentieth century to the
present day. The immediate goal and creative task of the art project is to demonstrate
ways to search for and implement experimental sounds in finding successful artistic,
structural, compositional, musical, and technological solutions on the example of the
author's cycle for voice, cello, symphony orchestra, and electronics "Poétae

minores" based on the poetry of Viktor Rekalo.

The first section is devoted to the historical peculiarities of the emergence of
the latest techniques in vocal composition, namely, the main factors of the
emergence of new vocal techniques since the beginning of the twentieth century, on
the examples of composers and performers who have made a significant contribution
to the development of modern acoustic and electroacoustic vocal music.
Classifications of the newest vocal means of the late twentieth and early twenty-first
centuries are presented, and the specifics of notation that have arisen in connection
with the development and enrichment of the arsenal of vocal and performance
techniques are considered.

The second section traces the genesis of electroacoustic music, which was
caused by the development of new technologies in the twentieth century in the
context of general industrialization. This led to the emergence of electronic devices,
the use of magnetic film and other inventions, and, as a result, changes in timbral
characteristics in music. The main stages of the development of musical trends that
arose during the improvement of computer technology and scientific achievements
in different periods of the last century and up to the present are outlined. The
tendencies and directions that emerged in the world schools of electroacoustic
music, as well as prominent figures who were their founders, are presented step by

step.

The third section includes some aspects of modern vocal techniques,

describing currently widespread vocal techniques in the context of their



experimental use in musical composition. An analytical analysis of the vocal works
of the leading Italian composer Luciano Berio, the legendary performer and
composer of Armenian origin Cathy Berberian, the prominent American action
composer John Cage, and the contemporary Ukrainian composer Adrian Mocanu is
also carried out in terms of considering the musical form and texture caused by
specific vocal means and textual interpretation.

The fourth section discusses the electroacoustic vocal works of Italian
composer Luigi Nono and contemporary Ukrainian composer Alla Zahaykevych,
and analyzes the author's creative art project by Oleksiia Suk - a vocal and
symphonic cycle based on the poetry of the famous Ukrainian cellist Viktor Rekalo
"Poétae minores" for voice, cello, symphony orchestra, and electronics, which
elaborates and presents the main trends of working with the latest acoustic and
electroacoustic means in contemporary vocal music.

The creative art project includes a musical recording of the vocal part using
instrumental passages, instrumental stroke techniques, unusual timbral colors -
singing in falsetto, without vibrato, whispering, manual singing with the mouth
closed, and other techniques and methods prescribed in accordance with modern
notation methods, and the introduction of the author's musical performance marks.

The fixed electronic part is based on the combination of additionally recorded
vocal and instrumental (including cello) timbres and harmonic sounds, processed
with the help of music programs using convolution, granulation, and many other
types of sound synthesis techniques. The electronics part also includes a separate
parallel line of sonorities, which can be based on individually recorded instrumental
elements or sounds of non-musical-instrumental origin.

The compositional and dramaturgical idea of a multi-part vocal-symphonic
work is to combine different timbre characteristics of vocal, cello, orchestral and
electronic sounds into a single whole and various "ensemble" combinations (such as
vocal with electronic part, vocals with cello and electronics, cello with electronic

part, brass orchestra with electronics, and others), in particular with textural



interpenetration, for the musical embodiment of the figurative characteristic of the

poetic text.

Keywords: musical composition, electroacoustic music, contemporary
performing arts, vocal techniques, sound synthesis, experimental vocal techniques,

timbral characteristics.
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1. Cyk O.0O. CyuacHi BOKajJdbHI TE€XHIKM Ha TPHUKIAAl TBOPIB AJpiaHa
Mokany. Axkmyanvhi numauua SYMAHIMAPHUX HAYK & MINHCEY3I8CHbKUU
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Indopmauis npo anpodaniro pe3yjbTaTiB 10CTiAKEHHS

HaykxoBe 0OIpyHTYBaHHS TBOPUOTO MHCTEIBKOTO MPOEKTY OOTOBOPEHO Ha
3aciiaHHsIX KadeIpu KOMIO3HIIl, IHCTPYMEHTOBKH Ta MY3WYHO-1H(POPMAIIHHIX
TEXHOJOTIH. Marepian  JOCHIDKCHHS  TIPEACTaBIICHI B JIONMOBIISX  HaA
BCEYKPAiHCbKUX, MI>KHAPOJHUX HAYKOBO-MPAKTUYHUX KOH(MEpPEHUIIX Ta MancTep-

KJ1acax.
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My3. ak. Ykpainu M. I1. I. YatikoBcbkoro (23—24 6epe3ns 2023 p.). Kuis:
2023.
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IHCTPYMEHTAJIBHOTO aHCaMOII0 y CydYacHId KOMITO3MINi: JIOTOB1/ib.
Bceykpainchbka HayKOBO-TIpakTH4HA OHJaH-koH(pepeHuisa «KamepHo-
IHCTpyMEHTAJIbHUN aHcamOab y mpoctopi Ta uact» / Harm. mys. ak.
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NpakTUYHOi KoH(pepeHiii « Mool My3uko3HaBL» / KuiBcbka MyH. ak.
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4. Cyk Ognekcig. IlpuHmunu Ta 3aco0M Ccy4acHOI aKyCTHYHOI Ta
€JIEKTPOAaKyCTUYHOI BOKAJIbHOI KOMIIO3MIIi: MpakTUKyM. Beceykpaincbka
HayKOBO-TpakTU4YHa KoHQepeHuid. «CyyacHa My3HKa BiJ] aKyCTUKH 10
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