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Crapoay0 1. B. XynoxHniii cBiT ¢opremiannoi my3uku Bikropii Bitn
Io1boBOI Y BUKOHABCbKUX mpoekmisix. — KBamidikariiina HaykoBa mparsl Ha

paBax pyKOIUCY.

Kpaniikamiitna HaykoBa mparis Ha 3100y TTsI CTYIICHsI IOKTOpa MUCTEIITBA 3a
cnermianpHicTIO 025 «My3nuHe muctenTBo». HamoHanpHa My3WdyHaA akKaaeMis
Vkpainu imeni I1. I. YalikoBcbkoro. MiHICTEpCTBO KyJbTYpU Ta 1HGOpPMAIIHHOI
nomituku Ykpainu. Kuis, 2023.

3MmicT aHOTANIl

Merta HayKOBOTO OOTPYHTYBAaHHS TBOPYOTO MHUCTEIILKOTO MTPOEKTY — BIIEPIIIE
Ha HayKOBOMY piBHI BU3HAYUTH CTUJIBOBI OpPIEHTUPHU (DOpTemiaHHOI TBOPYOCTI
Bikropii Bitu [Tonb0B01, cXeMaTu3yBaTH, XpOHOJIOT13yBaTH, IPOaHaTI3yBaTU TBOPU
HanucaHi g0 2023 poKy, OKpPECIUTH TOJIOBHI BUKOHABCHKI 3aBAaHHS, TOCTIAUTH
MOKJIMB1 ~1HTEpHpEeTaliiiHi BUPINIEHHS, NPE3EHTYBAaTH OMNKUC BHUKOHABCHKO-
penaxuiiHoi poOOTH Ha/l JBOMAa TBOPAMH BEJIUKOI (POPMHU.

VY mepriomy po3aiii AOCHIIKEHO 1 BUBHAYEHO Psil TEOPETUUHUX 3acal JJIst
11eHTU(IKAIT CTHIII0 KOMIIO3UTOPKH, 30KpeMa JoMiHaHTHA (opTeriaHHa CKJIaI0Ba
MY3UYHOTO CBITOCHPHHHSTTS, IO TPAHCIIOE OCHOBHI 1Jie1 Ta CEHCHU B JIyXOBHO-
IHCTPYMEHTAJIbHUX JKaHpax TBOpPYOCTI. BUCBITIEHO aKTyalbHI UYWHHHUKHU
dbopTeniaHHOr0 MUCJICHHS Ta BUBUYEHHSI 3MICTOBHOCTI SIKa PO3KPUBAE MPOTPAMHICTh
3aKnaneny y ¢opremniaHHy (pakTypy B paMKax CTHIIIO «CaKpaJIbHUW MIHIMaTi3M».
Brnepiie oxpecieHO XapakTepHI NpPOSBH  KOMIO3UTOPCHKOTO  METOAY  —

TeaTPaIbHICTh, INIACTUYHICTh 1 CTATUYHICTh, KPUITO(OHIS.

VY npyromy po3miii Brepiie Ha HAyKOBOMY PiBHI MPOaHaIi30BaHO OUIBIIICTh
3aBepIIEeHUX (POpTENiaHHUX TBOPIB KOPUCTYIOUYHCh BU3HAYEHUMHU B JOCIIIKCHHI
TEOPETUYHUMHU  3acafgamu. [lopsooKk  KOMMO3WIIM  CHUCTEMAaTH30BaHO  3a

XPOHOJIOTIERO.

TpeTiit po3ain MPUCBSIYEHUNH OCHOBHUM BEKTOPAaM BUKOHABCHKOI MPOEKIIIi,

3aBJaHHAM IHTEpIpeTaliiiHoi crenudiku TBopiB. IligKpecneHo KIOYOBY pOJb



SKOCTI TMIJATOTOBKM TIIlaHiCTa, OOIPYHTOBAHO 3acoOM MY3WYHOI BHUPA3HOCTI Yy
dbopTeniaHHOMY BHKJIAIl, IO CIYKaTh JOCATAHHIO 1Tl — BPaKEHHS, SK TOJOBHOI
171 30cepeKeHHsT Ha MOTYXHHUX MPOsSBAaX €CTETUYHOrO BIUIUBY Ha ciyxaua. I3
IIMPOKOTO Jiara3oHy eJeMEHTIB TBopyoro meroay Bikrtopii Bitu IlonboBoi
BHOKPEMJICHO 1 30CEepPEeIKEHO yBary Ha CreliaabHl, TEXHIYHI 1 Xy10kH1 hopTemianHi
MPUHOMH, 32 JOMOMOTOI0 SIKUX BHPAXEHO TOJIOBHY CyTh 17I€li KOMITO3UTOPKH.
[TizkpecieHo BaromMicTh ITMOMHNA BUBUCHHS MTPUXOBAHUX KOMIO3UTOPCHKUX 11€H 1
3MICTIB BHUKOHABLIEM-1HTEPIPETATOPOM B aKTyaJdbHOMY KOHIEPTHOMY JKHTTI.
Onucana BUKOHABChKO-peakiiiiiHa poOoTa Haj TBOpaMH BeJIMKOi (OpMH — JBOMA
COHATaMH, 1110 BIIEPIIE BUBOJATH L0 YACTHMHY TBOPYMX JOCSTHEHb MUCTKHUHI Ha

HayKOBE 1H()OpPMATUBHE MOIIUPEHHS.

KurouoBi caoBa: ¢opremianHa TBopuicTh Biktopii Bitu IlonbsoBoi,

cakpajbHUI MiHIMaJ3M, opTeniaHHI BUKOHABCHKI MPOEKIIIi.

SUMMARY

Starodub I. V. The artistic world of the piano music by Victoria Vita
Poleva in performance projections. — Qualifying scientific work on manuscript
rights.

Qualifying research paper for obtaining the degree of Doctor of Arts in
specialty 025 "Musical Art". P. I. Tchaikovsky National Music Academy of Ukraine.
Ministry of Culture and Information Policy of Ukraine. Kyiv, 2023.

Abstract content

The purpose of this scientific investigation in relation to the creative art
project is to determine for the first time at the scientific level the stylistic guidelines
of the piano work by Viktoria Vita Poleva, to schematize, chronology, analyze the
works written until 2023, to outline the main performance tasks, to study possible
interpretive solutions, and also to provide a description of the performance - editorial

work that concerned two large-scale compositions.



In the first chapter, a number of theoretical foundations for the identification
of the composer's style are defined and researched, in particular, the dominant piano
component of the musical worldview, which translates the main ideas and meanings
in the spiritual and instrumental genres of creativity. The actual factors of piano
thinking and the study of meaningfulness, which reveals the programming
embedded in the piano texture within the style of "sacred minimalism", are
highlighted. For the first time, characteristic manifestations of the composer's
method are outlined, which relate to theatricality, plasticity and static, cryptophony.

In the second chapter, for the first time, at the scientific level, most of the
completed piano works are analyzed by using the theoretical principles defined in
the research. The order of compositions is systematized according to chronology.

The third chapter is dedicated to the main vectors of executive projection,
tasks and interpretive specificity of the works. The key role of the quality of the
pianist's training is emphasized, the means of musical expressiveness in the piano
presentation, which serve to achieve the goal of impression, as the main idea of
focusing on powerful manifestations of aesthetic influence on the listener, are
substantiated. From the wide range of elements of the creative method used by
Victoria Vita Poleva, special, technical, and artistic piano techniques have been
singled out and focused on, with the help of which the main essence of the
composer's ideas is expressed. The significance of the deep study of hidden
composer ideas and contents by the performer-interpreter in actual concert life is
emphasized. The author of the study describes the executive and editorial work on
works of a large form, it is about two sonatas that for the first time bring this part of
the artist's creative achievements to scientific informational circulation for the
purpose of further scientific dissemination.

Keywords: piano work of Victoria Vita Poleva, sacred minimalism, piano

performance projections.
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