AHOTAIIA

Iwnax Kapaoyrnym B. A. «BokanpHa TBopuicTe Bitamis Kupeiika:
BUKOHABChKa akTyami3amisi». — KsamdikamiiiHa HaykoBa mpars Ha MpaBax
PYKOTIHCY.

HaykoBe 0OrpyHTYBaHHSI TBOPYOTO MHUCTEILKOIO TMPOEKTY Ha 3100yTTS
TBOPYOTO CTYIEHS JOKTOpa MHCTEUTBA 3a chemiaibHicTIo 025 «My3nuuHe
MUCTENTBOY» (Tanmy3b 3HaHb 02 «KynpTypa 1 MuctenTBo»). — HarrionansHa My3udHa
akagemiss Ykpainum imeni II. I. YaiikoBchkoro, MiHICTEPCTBO KyJIBTYpH Ta
iHpopMmariitnoi nomTuku Ykpainu, Kuis, 2023.

3MmicT aHOTaAWIl

MeTta [OCHiPKEHHS TIOJIAra€ B HAYKOBOMY OOIPYHTYBAaHHI BJIACHOTO
KOHIIEPTHOTO BTIJICHHS T4 MHUCTELTBO3HABYOIO JIOCITIPKEHHS BOKAJIbHOI TBOPYOCTI
BU3HAYHOT'O YKPaiHCHKOTO KOMIIO3UTOpa cydacHocTl Biramia JmurpoBuua Kupeiika
(1926-2016), a Takox BU3HAYCHHI HOBITHIX IIXOIIB JI0 iIHTEPIIPETAIlii HOTO TBOPIB.

TBopunii ciagok B. Kupeiika Haniuye 299 omnycis. TBopr KOMIIO3UTOpa Maiixke
yCiX XaHPiB Ta GOPM CTaIM OKPACOI0 CKapOHUIN YKPaiHCHKOT KJIACUYHOI MY3UKH Ta
KOHIIEPTHOTO perepTyapy BUKOHABIIIB, 30KpeMa BOKAJIICTIB.

Yecqa TBOpUICTH MUTIE BUMAara€ HOBOTO OCMHUCIEHHS Ta BHUKOHABCHKOI
aktyam3auii. [Ipoiiec ocsirHeHHs BokanbHOI crianumHu B. Kupeiika noB’si3anuii 13
BBEJCHHSM Yy JOCHIAHUIBKUNA 1 BHKOHABCHKMM 0OIr HOBUX, HEBIJOMHUX a0o
MaJIOBIJOMHX TBOPIB MaMcCTpa.

3a JIOITOMOT OO 1CTOPUYHOTO, MY3UKO3HABYOIO, aHaAJIITUYHOTO,
KOMITAPATUBHOI'O Ta CUCTEMHOI'0 METOJIB OyJIO JOCIIKEHO KaHPOBO-/IpaMaTyprivHi
Ta XyJ0XHBO-00pa3Hi 0cOOJMBOCTI BOKalbHOI TBOpUocTi Biramis Kupeiika, a came
fioro orep, 00poOOK YKpaTHCHKUX HAPOJIHUX MICEHb Ta POMAHCIB PI3HUX POKIB.

Y  nepwomy po3miai  3’5COBAaHO  TCOPETHKO-METOAOJOTIUHI  ITiIBAJIMHU
IHTEpNPETALIMHOTO  OCMHCIEHHS BOKaJbHOro cnaaky Birams Kupeitka 1
OOIPYHTOBAaHO HEOOXIAHICTh KOMIUIEKCHOTO TIAXOAy B CyYaCHOMY HayKOBO-
MUCTEITBO3HABUOMY JOCJIIKEHH1 TBOPUYOCTI KOMITO3UTOPA.

Y opyzomy po3nini po3mISHYTO onepHy criaauuuy Bitamis Kupeiika B acrexTi
peanizaiiii TBOPYOTr0O MHUCTEIBKOTO MPOEKTY THUCEPTAHTKHU, a caMe€ MY3W4HI MOPTPETU
KIHOUMX 00pa3iB YOTHUPHOX OMEP MUTIIS.

3aificCHeHO TOPIBHUIBHUN aHaMI3 1HTEPHPETAMIHHUX IMIIXOMIB 0 BOKAIBHUX
yTuieHb naptii MaBku 3 onepu-geepii «JlicoBa micHs» y Bepcisx 1958 ta 1999 poxis;
BUSIBJICHO JIpaMaTypriydi 0COOJIMBOCTI My3UYHOTO MOPTPETy TeTsHU 3 onepu-apamu
«Y Heaimo paHo». B oOpazax Mapyci Ta Jlimit 3 onepu-deepii «Mapko B MEKIi»
PO3KpUTO TYMaHICTMUHUN 3MICT iX oOpa3iB y MpoeKiii AUXOoTomii ao0pa 1 31ma. A
My3udHud noptper Okcanu 3 onepu-apamu «bosipuHs» 3MalbOBaHO KPi3b MPHU3MY
BTIJICHHSI HAWKPAIUX PUC YKPATHCHKOTO KIHOIITBA.



Binznaueno, o yci onepu Bitanis Kupeiika pi3Hux >xanpiB OyJiu CTBOpEHI Ha
TEKCTH MHTLIB YKpAaiHCBKOI KJIACHMYHOI JITEpaTypd 1 XapaKTepU3yBaIHCS
podeCIfHOI MANUCTEPHICTIO 1 TEXHIYHOIO JTOCKOHAIICTIO B TTOEHAHHI 3 €MOIIHHOIO
IIUPICTIO Ta BMIHHSIM PO3KPUTH YCI TOHKOIII JpaMaTypridvHOro po3BUTKY. BoHu €
aKTyaJIbHUMHU JJIs1 ChOTOJICHHSI Ta HEOOX1THUMH JIJI1 HOBITHIX CIICHIYHUX yTUICHb.

Y  mpemvomy posnini  «CBITOTISAOHI TapagurMHd  KaMEPHO-BOKAJIBHOI
cnaamuuu  Bitamis Kupeiika» 3°1coBaHo 0araroruiaHoBy KaHPOBY aMILTITYIY
KaMEPHO-BOKAJILHUX TBOPIB MHTIS, IO BIJ3HAYAIOTHCS JIPUKO-TICHXOJIOTTYHIM
y3arajJbHEHHSIM 00pa3HOTo 3MICTY, a TAKOK OPUTIHATFHUMH MPUIOMaMU My3UYHOTO
PO3KPUTTS MOSTUYHUX 17€H, MOUYTTIB 1 IEPE)KUBAHbD.

['MubuHa MPOHUKHEHHS Y MCUXOJIOTII0, ICTOPUYHY MpaBAY YKpPaiHChKOI Hallli,
00YMOBITIOE COIliaIbHE 1JICMHO-00pa3He CIpsIMyBaHHS 1 EMOIlIHHY BIUIMBOBICTh CJIOBa
B ycix conocmiBax B. Kupeiika. JIakOHIYHICTh BHCIOBIIEHHS, PO3BUTOK MY3WYHOI
CTWJIICTUKM MHUTLS B €MIKO-ApaMaTUYHOMY >KaHpl Jajl0 MOKJIMBOCTI ApaMaTh3anii
MYy3WYHUX 00pa3iB Ta CTBOPEHHS 1I€ITHO BATOMUX KOMIIO3UIIIH.

AHani3 poMaHCIiB, HallMCaHUX Y PI3HI MEpIOAM TBOPYOCTI (y TOMY YHCHl 1
BOKaJIbHOTO MKy «OCiHHIM paHOK» Ha cioBa Mapii ['yOko) Ta 06po06oK HapoIHUX
IiCeHb MUTIS, MPUBIB JO BUCHOBKY, 110 B HUX OyJIO OIOCEPENIKOBAHO B110OpPakKEHO
HOJI1i MMHYJIOTO 1 CbOI'OJIEHHS, JIFOJIChKI HACTPOI, iX mouyTTs Ta emouli. Kommosurop
3HaXOAMB  HEOOXiJIHI MNPUMOMH  MEJIOAUYHOTO, TapMOHIYHOTO,  JIaJ0BOTO,
MOM1(OHIYHOTO Ta (PAaKTYPHOTO PO3BUHEHHS.

HaOnuxenicth 10 (OIBKIOPHUX JDKEPENT BUSIBISETHCS HE TUIBKA B
MOCTITHOMY BapilOBaHHI BOKaJbHUX MOTHUBIB, (PaKTypH 1 TapMOHIi CypoBOAY, a U y
JIAJIOBOMY MHUCJICHHI MUTIIS, & TAKOXK BIJIbHIM METPOPUTMIUHIN TOOYI0B1, MO3HAYCHIN
YepryBaHHSM PO3MIPIB.

OOpa3Ho-TeMaTUYHl CEHTEHIII Ta >aHPOBI PI3HOBUAM poMaHCiB Bitamis
Kupeiika 2000-x pokiB JOCUTH PI3HOMAHITHI: BiJl TMOETUYHUX JIPUKO-TICH3aKHUX
3aMajgbOBOK, OapKapoju, AUTAYUX 1 KOJUCKOBUX TMICEHb [JI0 HalllOHAJIBHO-
MaTPIOTUYHUX, COLIAIBHUX, ICTOPUYHHUX, (PLIOCOPCHKUX POMAHCIB, APAMATHYHUX,
TpPariyHUX MOHOJIOTIB Ta PEKBIEMY 3 PO3KPUTTAM BHYTPIIIHBOTO 3MICTY 1
CEMaHTUYHOTO MIATEKCTY. BOHU TIpOIeMOHCTpYBaIu BMIHHS KOMIIO3UTOPA OCATHYTH
1 BTUIUTH B MY3HIIl CBITOOAQYCHHS BU3HAYHUX TTOETIB-(P1JI0COdIB.

PoskpuBaroun repoiuHi CTOPIHKHM 1CTOPIi yKpaiHChKkoro Hapoxay, B. Kupeiiko
MOpPYIIyBaB 1 >XKMBOTpeneTHI mpoOiemu cydacHocTi. Came TOMy HOTO TBOpH €
aKTyaJbHUMU Ta MOTPIOHUMU CHOTOJIHI.

InTepnperaniiini napaaurmMu TBOpiB B. Kupelika BuMararoTb HasiBHOCTI Yy
BUKOHABIIIB KOMILUIEKCHOTO BOJIOJIIHHS YCIM apCceHaioM NpodeciiHUX HaBHYOK,
NOTPIOHUX JJII PO3KPUTTS XapaKTepy Ta O0Opa3HOIo 3MICTY KOXKHOT'O TBOPY, aJKe
PO3BUTOK MY3MUYHOI TYMKH MOB’SI3aHUH 3 CIOKETOM IMOETUYHOTO TeKCTy. BokamicTosi
HEOOXITHO JOCATTH HE TUIBKMA IHTOHAIIMHOI MalCTEPHOCTI, a ¥ BHUCOKOTO PIiBHSA
JeKIaMaltii, KAHTHJICHHOCTI, apTUCTU3MY Ta €KCIpecii y mojadi XyJ05KHbOT0 00pasy.



KpiM TOYHOrO BTUIEHHS MY3WYHOTO TEKCTY, BUKOHABLISIM CIIiJ] MIepeaTu 0aratcTBO
0apB 3BYKOBOI MaJiTpuW Ta AMHAMI3AIlI0 HACTPOiB, CIIB3BYYHUX BHUMOTaM 4Yacy.
CborojiHi BUHUKAaE MOTpeda HOBOTO YCBIJIOMJIEHHSI aBTOPCHKOTO TEKCTY TBOpPY Ta
NOIIYKY IMUPIIMX Ta TJIMOMIMX TpaKTyBaHb HApaTUBY, 3aKJIaJ€HOrO0 y MY3HII],
B3a€EMO3B’SI3KY MY3HUKH 1 clioBa. Lle#t dhakTop € BupimaibHUM Y HOBITHIX IIJIX0/JaX JI0
inTepnperamnii TBopiB Bitams Kupeiika Ta m0 akryamizaiii BOKaJIbHOI CIAIIHHU
KOMITO3UTOPA, IO BIATYKYBaJACs HAa XBUJIIOIOYI MOi1 )KUTTS.

CmucnoBe i ¢imocodchbke HaBaHTAKCHHS B HOTO pOMaHCaX Ma€ HE TUIBKH
BOKaJbHa, a i (hopTemnianHa mapTis, 10 3a3BHUYail JOMOBHIOE 1 Xy0XKHBO y3arajlbHIOE
MOETHYHE MEPIIOHKEPETIO.

Y BucHoBKax OOrpyHTOBaHO, WO JIOCHIIKEHHS YKpPAiHCbKOI MY3WYHOI
KyJIbTYpH 1 BOoKaibHOI TBOpYocTi Bitamis Kupeiika 30kpeMa, € HallaKTyaJabHIIIUM Y
Cyd4acHOMY MY3MKO3HABCTBi. BoOHO moTpe0ye moganpmoro riimO0KOro BUBYCHHS Ta
BUKOHABCHKOI aKTyai3ailii.

KoMmo3uropceka caMOOyTHICTb, OPHUTIHAJIBHICTh MOYEPKY Ta CTHJIBOBHX
opientupiB  B. Kupelika TIpyHTyl0TbcsI Ha CcUHTE31 (DOJIBKIOPHOTO Hayasia,
MI3HLOPOMAHTHUYHUX TEHACHI[IN Ta MOJIepHi3allii 3ac001B My3UYHOT BUPA3HOCTI.

Knirwuosi cnosa. Bimaniii Kupeiiko, onepu, inmepnpemayis, #ciHoui oopasu
KaMepHO-80KAIbHA MEOPUICb, POMAHCU, 0OPA3HO-MEMAMUYHI CeHmeHYil.

TSIUPAK KARABULUT VIKTORIIA. «Vocal creativity of Vitaliy
Kyreyko: the performance actualization». — Qualifying scientific work on the
rights of the manuscript.

Scientific substantiation for obtaining the educational and creative degree of
Doctor of Art in the speciality 025 “Music Art” (field of study 02 “Culture and Art”).
— P. I. Tchaikovsky National Music Academy of Ukraine. Kyiv, 2023.

Abstract content

The purpose of the research is to provide a scientific basis for own’s concert
performance and an art-historical study of the vocal creation of the prominent
Ukrainian composer Vitaliy Dmytrovych Kyreyko (1926-2016), as well as to
determine the new approaches to the interpretation of his works.

V. Kyreyko’s body of work includes 299 opuses. The composer's works of
almost all genres and forms became a special beauty in the treasury of Ukrainian
classical music and in the concert repertoire of performers, in particular vocalists.

All the composer's heritage requires a new understanding and performance
actualization. The process of understanding of V. Kyreyko’s vocal heritage is
connected with the introduction of new, unknown or little-known works of the master
into the research and performing circulation.



With the help of historical, musicological, analytical, comparative and
systematic methods, the genre-dramaturgical and artistic-figurative features of Vitaliy
Kyreyko's vocal creation (his operas, arrangements of Ukrainian folk songs and
romances of different years) were investigated.

In the first chapter, the theoretical-methodological concept of the interpretive
understanding of Vitaliy Kyreyko’s vocal heritage was clarified and the need for a
complex methodological approach in the modern scientific and artistic research of the
composer's work was substantiated.

In the second chapter, the opera heritage of Vitaliy Kyreyko was considered in
the aspect of the realization of the creative art project of the Creative Postgraduate
student, namely musical portraits of female characters in four of the composer's five
operas.

A comparison of interpretive approaches to the vocal embodiments of Mavka's
part from the opera extravaganza "Forest Song" in the versions of 1958 and 1999 was
made; dramaturgical features of the musical portrait of Tatyana from the opera-drama
"Early on Sunday" were revealed; humanist values were revealed in the projection of
the dichotomy of good and evil in the images of Marusya and Lilith from the opera
extravaganza "Marco in Hell"; the musical portrait of Oksana from the opera-drama
"Boyarynia" was drawn through the prism of the embodiment of the best features of
Ukrainian femininity.

It was noted that all of Vitaliy Kyreyko's operas of various genres were based
on the texts of Ukrainian classical literature and were characterized by professional
skill and technical perfection combined with emotional sincerity and the ability to
reveal all the subtleties of dramatic development. They are relevant for today and
necessary for new stage performances.

In the third chapter, "Worldview Paradigms of Vitaliy Kyreyko's Chamber-
Vocal Heritage", was clarified the multifaceted genre amplitude of the artist's
chamber-vocal works, which are characterized by lyrical-psychological
generalization of figurative content, as well as original techniques of musical
disclosure of poetic ideas, feelings and experiences.

The depth of penetration into psychology, the historical truth of the Ukrainian
nation, determines the social ideological direction and the emotional influence of
words in all of V. Kyreyko's romances. The laconic expression, the development of
the artist's musical style in the epic-dramatic genre made it possible to dramatize
musical images and develop ideologically weighty compositions.

The analysis of romances created in different periods of creativity (including
the vocal cycle "Autumn Morning" on the words of Maria Hubko) and the artist's
arrangements of folk songs led to the conclusion that they indirectly reflected the
events of the past and present, human moods, their feelings and emotions. The
composer found the special methods of melodic, harmonic, modal, textural and
polyphonic development.



The closeness to folklore sources is manifested not only in the constant
variation of vocal motifs, texture and harmony of the accompaniment, but also in the
artist's modal thinking, as well as a free metrorhythmic construction with alternating
musical measures.

The figurative and thematic maxims and genre varieties of Vitaliy Kyreyko's
romances of the 2000s are quite diverse: from poetic lyrical landscape sketches,
barcarolles, children's and lullabies to national-patriotic, social, historical,
philosophical romances, dramatic, tragic monologues and a requiem with an opening
internal content and semantic subtext. They showed the composer's ability to grasp
and embody in music the worldview of prominent poets-philosophers.

Revealing the heroic pages of the history of the Ukrainian people, Vitaliy
Kyreyko also raised the vexing problems of our time. That is why his works are so
relevant and necessary today.

The interpretive paradigms of V. Kyreyko's works require the performers to
have a comprehensive mastery of the entire arsenal of professional skills necessary to
reveal the character and figurative content of each work, because the development of
musical thought is connected with the plot of the poetic text.

Performers need not only tonally and rhythmically accurately embody the
musical text, but also to convey the richness of the colors of the sound palette and the
dynamism of the moods, consonant with the requirements of the time. Today, there is
a need for a new awareness of the author's text of each work and the search for
broader and deeper interpretations of the narrative embedded in music, the
relationship between music and words, which has become a response to exciting life
events. This factor is decisive in the latest approaches to the interpretation of Vitaliy
Kyreyko's works and to the actualization of the composer's vocal legacy.

Not only the vocal, but also the piano part has a meaningful and philosophical
load in his romances, which usually complements and artistically summarizes the
original poetic source.

In the Conclusions, it was substantiated that the study of Ukrainian musical
culture and vocal creativity of Vitaliy Kyreyko, in particular, is the most relevant in
modern musicology. It needs further in-depth study and executive actualization.

V. Kyreyko's compositional ingenuity, originality of handwriting and stylistic
guidelines based on the synthesis of folklore principles, late romantic tendencies and
modernization of means of musical expressiveness.

Key words: Vitaliy Kyreyko, operas, interpretation, female images, romances,
chamber and vocal creativity, figurative and thematic maxims.



CIIMCOK OIIYBJIKOBAHUX ITPAIIb 3A TEMOIO POBOTHU

1. [Mronak Kapabynyr B. A.  KamepHo-BokanbHa crnaminHa Bitamis
Kupeiika 2000-x pokiB: cBiTorsiani mapaaurmu // Bicnux Kuiscoko2o nayionanbHo2o
yuieepcumemy xynomypu i mucmeyms. Cepis Mucmeymeosnascmeo. Bun. 47. K.,
2022. C. 102-109.

2. [romak KapaGymyt B. A. Akryaunizariis xkanpy oOpoOku HapOIHOI MiCHI
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waxu pozeumxky. Bum. 42. Piue, 2022. C. 42 — 48.

3. [Mronak Kapabynyt B. A. HarionanbHO-TIaTpiOTHYHI MOTUBU BOKaJIbHOI
tBopuocTi Birtamis Kupeiika 2000-x pokiB // Marepiaiu MIocToi MiKHAPOIHOI
HAyKOBO-TIPaKTUYHOI KoH(pepeHuii Vkpaina. €epona. Ceim. Icmopis ma imena &
kynomypHo-mucmeyvkux — peguekciax / HMAY imeni 1. I. YaiikoBcbkoro  (4-6
mucronana). Kuis, 2022. C. 313 — 317.

4. [romak KapaOymyr B. A. Pomancu Bitamis Kupeiika 2000-x pokis.
HapyanbHO-MeTONMYHUI MOCIOHUK JUIsl CTyneHTiB MucTenbkux BumiB |l1-1V piBHiB
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IH®OPMALIA ITPO AITPOBAIIIO PE3YJIBTATIB JOCJIILZKEHHSA

KBamigikaiiiiHy HaykoBy TMpali0 OOroBOpeHO Ha 3acilaHHAX Kadenp
OMEpPHOT0 CHiBY Ta iCTOPIi YKpaiHChbKOI My3HKHU Ta (onbkiaopuctukn HMAY imeH1
IT. I. YaiikoBCBKOTO.

Marepianu JOCHIPKEHHS BUKJIQJCHO B JIOMOBIISX HAa MDKHAPOJHUX Ta
BCEYKPATHCHKUX HAYKOBO-TIPAKTUYHUX KOH(PEPEHIIISIX:

1. [’siTa MixkHapOAHA HAYKOBO-TIpaKTHYHA KOH(epeHilis Vipaina. €epona.
Caim. Icmopis ma IMeHa 8 KVIbIMYPHO-MUCTMEYbKUX — peqhileKCisx.
HMAY imeni I1. 1. YaitkoBcbkoro (4-6 nucronazna). Kuis, 2021 p.

2.  UYerBepra MixHapoaHa HayKOBO-TpakTH4Ha KoHpepeHis CyuacHi
acnekmu meopii ma npakmuku onepHozo cnigy. Ykpaina—Kumaii : my3uunuii oianoe.
HMAY iwmeni I1. 1. YaitkoBcbkoro (25 nucronazna). Kuis, 2021 p.

3. MixHapogHa HayKOBO-TIpakTU4YHA KoHDepeHIis Mysuyno-meampanbhe
mucmeymeo 'y 2100aniz08anomy ceimi: npooremu i nowyku, 0o 160-pivus
Hayionanenoi mysuunoi axademii Ykpainu imeni I1. 1. Yavixoscvbkoco 0o 25-piuus
3acHy8aHHs — KageOpu  OnepHoi  ni02OMoO6KU — ma — MY3UYHOI  pPedcucypu.
HMAY imeni I1. 1. YaitkoBchkoro (21-23 mororo). Kuis, 2022 p.



4.  Ilocra MDKHapoAHa HAyKOBO-TIpaKTU4HAa KoHGepeHuis VYkpaiua.
€spona. Csim. Icmopia ma imeHa 6 KYIbMYPHO-MUCMEYbKUX peqhileKCisX.
HMAY imeni I1. 1. YaitkoBchkoro (4-5 nuctonana 2022 p.). Kuis, 2022 p.

5. Bceykpaincbka ~— HaykoBo-TipakTH4Ha  KoHbepeHuis  [llamaescoki
yumanns: mumuyi, oceima, wac. HMAY imeni I1. I. YaiikoBcbkoro (25-26 ciuns).
Kwuis, 2022 p.

6. MixHapogHa HayKOBO-OCBITHS KoH(epeHmis [ymauicmuuni yiHHOCMI

Jar0ocmea 8 peanisx cydacroeo ceimy 8 yepBHs 2023 poxy. Kuis, 2023.

Konnepr-npe3eHraniss MHUCTEIBKOTO MpoekTy «BokaneHi TBOpH BiTamis
Kupeiika» Ha 3100yTTs OCBITHRO-TBOPYOTO CTYIECHS JOKTOpa MucTtenTsa Bijgdoyscs 30
gepBHs 2023 poky B Mamiit 3ami imeni O. Tumomenka HamioHamsHOT MYy3WUYHOT
akanemii Ykpainu im. I1. I. YalikoBchkoro. Y #oro mporpami mpo3Bydaiu apii Ta
pomancu Bitamist Kupetika: apii Masku 3 onepu "JlicoBa micus", Tetstau 3 onepu "Y
HenUTo paHo...", Mapyci 3 onepu "Mapko B niekni" ta Oxcanu 3 onepu "bosipuns”, a
Takok pomaHcu: "OcinHiii paHok", «bapkaponay, «Y HeOl TyOnsTbCs JEIEKU»,

«3amnanum naMm'sati cBiuy», «MonuTa 3a Ykpainy» Ta «He O1iicst cMyTKy».



