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AxoBenko M.I. DjeiitoBe BHKOHABCTBO XX cT.: ¢paHny3bKa,
aMepHKaHCbKa, YKpaiHcbka Tpaaunii. — KpamidikaimiiiHa HaykoBa mpais Ha
paBax pyKOMucy.
HaykoBe o0OrpyHTYBaHHSI TBOPYOTrO MHUCTELBKOrO IMPOEKTY Ha 3700yTTs
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3HaHb 02 «KynbTypa 1 MuctentrBo»). — HarlionansHa My3uyHa akajaemis YKpainu

imen1 I1. I. YaiikoBcbkoro, MiHiCTepCTBO KyJbTYpH Ta iHGOPMAIIHHOI MOTITUKU

VYkpainu, Kuis, 2023.

3micT aHoTamii

MeTa HAYKOBOTO OOIPYHTYBAaHHSI TBOPYOI'O MHCTEI[BKOI'O TPOEKTY —
JOCHIIUTH  ICTOPit0  (JIEUTOBOIO BUKOHABCTBA XX CTOJITTA Yy KOHTEKCTI
HalioHanpHOi Tpamuiii Ha mnpukiaagl Ppanmii, CIIA Ta VYkpainu, BUSBUTHU
crenudiky ii Tpancopmaliii y MikHaApoIHY (DIICUTOBY HIKOTY.

AKTyaJIbHiCTh JaHOi poOOTHM moJsAirae y TOMYy, L0 B HIA BIepIe
po3rsgaeTbes  (IeToBa TpaduIliA Bil OKpeMoi HaIllOHAJbHOI OJWHUIN 0
3arajlbHOr0 MIXKHAPOJIHOTO SIBUINA HA TIPUKJIAl TPHOX KpaiH.

Y nepmiomy po3aiii BUKIAQIEHO TEOPETHMYHUN MaTepiall Tpo aHali3
JTOCIIJDKEHUX JDKEped 10 3aJaHiii TeMi, cepel SKUX HayKoOBI MaricTepchbKi,
aucepTaniiiai Ta MoHorpadiuyHi poOOTH, METOAWYHI TOCIOHWKH, MiAPyYHUKH,
CTaTTI.

Y napyromy po3aiiii po3riiSHYyTO TEpeayMOBH PO3KBITY (paHITy3bKO1
¢eitToBOi TpaauIlii, iK1 MPEACTABIICH] y BUTIISI IBOX BAKIIMBUX MOJIN: BITKPUTTS
[Tapu3bkoi KOHCEpBATOPIi K OCHOBHOTO MY3MYHOTO 3aKJIaly OCBITH y €Bporri Ta
pedopma KOHCTpyKIii iHCTpyMeHTa T.bhoma, 10 cTanw YacTUHOIO MPOIECY
dbopmyBanHsa (paHIly3pKO1 KyJIbTypH, Hacamrepes (JIeHTOBOTO BHUKOHABCTBA.
Posrnsinyro cneuudiky @ueittoBoi kynbTypu @paniii y kinmi XIX — nmepuriid
1osioBrH1 XX CTOJITTA Ta BUSIBJICHO MEPCOHAIIT BUIATHUX (QICHTUCTIB, 110 3aKIIaIu

dbyHaamMeHT (GpaHily3bKOi TpaJuIIil Ta pO3MOBCIOUIIN ii BIUIMB B 1HIIMX KpaiHaXx.



Y TperboMy po3aisi 3a3HaueHlI OCOOJMBOCTI TMPOILIECY CTAHOBJICHHS
¢neitroBoi mkonu CHIA mia BmimMBoM (paHIy3bKOi Tpaauilii, Aka 3’sBUIAcs Ha
TepeHax Kpainu 3aBnasiku JK. bappepy. IlpocninkoBaHo HamapyBaHHSI €JE€MEHTIB
JIBOX KYJIBTYp: (hpaHIly3bKOi Ta aMepUKaHChKO1. BU3HAYEHO JIAHITIOKOK KITFOUOBHUX
¢Giryp, 10 cTanyd TOJOBHMMHU YYaCHHKAMHU TMPOIECY PO3BUTKY (IIeHTOBOrO
BuKOHaBcTBa y CIIIA.

VY 4deTrBepTOMY PO3AiJIi MPEJCTaBICHO ICTOPIIO YKPaiHCHKOTO (PIeTOBOIO
BUKOHABCTBA XX CTONITTS y KOHTEKCTI HAIllOHAJbHO-KYJBTYPHOI TpaaMIIii,
PO3MJISTHYTO CYTHICTH TOHSTTS «BHUKOHABChbKAa IIKOJA» 3 TOYKU 30PYy JACSKHX
YKpaiHChKUX HAYKOBI[IB, BH3HAYEHO OCHOBHI PETiOHU AaKTUBHOTO PO3BUTKY
(dbIeHTOBOTO BMKOHABCTBA B YKpaiHl Yy 3a3HadyeHWi mepiod. PosrisiHyTo xkaHp
«IoeMu» SIK HaMEeHIN TOMyJsipHUil >kaHp (iedToBoro penepryapy. IIpoBeneno
neTanbHui  aHamizs TphoX «lloem» MIISAXOM BHBYEHHS HOTHOTO TEKCTY,
HAUTOMYJISPHIMIMX CYYacCHUX BUKOHABCHKUX IHTEPHpETaliid, IOCTIIKEHHS IX
(hOpMOTBOPUYNX, 3MICTOBUX Ta CTPYKTYPHHX KOMIIOHEHTIB. Y KOXKHOMY 3 TBOPIB
BUSIBJIEHO OCOOJIMBOCTI CTUJIIO Ta MY3UYHOT MOBH KOKHOT'O 3 KOMIIO3UTOPIB.

Y BHCHOBKAaX ITiJICYMOBAHO 3arajibHi TEHJICHINI PO3BHUTKY (QuierToBOrO
BUKOHABCTBa XX CTONITTS y 3a3HaYEHUX KpaiHaX, HE 3Ba)Kal04M Ha MEPEIIKOIU B
ICTOPUYHO-TIOMITHYHOMY JKUTTI, IO BHHUKIMW Yy Xoiai ictopii. Bim3Hadero, mo
¢eiitoBa KynbTypa, 3aBASKA MPOTPECUBHUM MY3MKAaHTaM, IOCSTHEHHS SKHX
chopMyBa KyJbTYpHY CHAAIIUMHY JUIsI HACTYIMHHUX IOKOJIHb, PO3BHBAjacs y
BHKOHABCHKIiH, IMearoridyHiil Ta METOUYHIM, KOMITIO3UTOPCHKiN cdepax. BuspieHo
IUPOKOMACIITAOHMIA BIUIUB (DpaHIly3bKO1 TPAIUIll HA PO3BUTOK (DIICHTOBOT MIKOIH
CHIA Ta iHIMX HaIlIOHAJIBHUX K1, MPOCIIAKOBAHO MEepeXia BiJ iHAUBIMyaTi3arii
3acaja HAMOHAIBHOT TpaguIlii KOXKHOI 3 KpaiH 10 (OpMyBaHHSA TI00aJbLHOTO
MDKHAPOIHOT (hIICHTOBOT IITKOJTH.

VY momaTkax nmpeacTaBIeHO TaOIHIIL.

Kuarwuosi caoBa: ¢ueiita, ¢nelitoBa KynbTypa, (paHily3pka Tpamauilis,

aMepuKaHChKa (JielToBa IKOJA, YKpaiHChKa KyJIbTypa, BUKOHABCTBO.



SUMMARY

Yakovenko M. I. Flute performance of the twentieth century: French,
American, Ukrainian traditions. — Qualifying scientific work on the rights of the
manuscript.

Scientific substantiation of a creative artistic project for the degree of Doctor
of Arts in the specialty 025 "Musical Art" (field of knowledge 02 "Culture and Art™)
- Tchaikovsky National Music Academy of Ukraine, Ministry of Culture and
Information Policy of Ukraine, Kyiv, 2023.

Content of the abstract

The purpose of the scientific substantiation of the creative art project is to
study the history of twentieth-century flute performance in the context of the national
tradition on the examples of France, the United States, and Ukraine, and to identify
the specifics of its transformation into an international flute school.

The relevance of this work lies in the fact that it is the first to examine the
flute tradition from a separate national unit to a general international phenomenon
on the example of three countries.

The first chapter presents theoretical material on the analysis of the sources
studied on the topic, including scientific master's theses, dissertations and
monographs, methodological manuals, textbooks, and articles.

The second chapter discusses the prerequisites for the flourishing of the
French flute tradition, which are presented in the form of two important events: the
opening of the Paris Conservatory as the main musical educational institution in
Europe and the reform of the instrument design by T. Bohm, which became part of
the process of shaping French culture, especially flute performance. The specifics of
the French flute culture in the late nineteenth and early twentieth centuries are
considered, and the personalities of outstanding flutists who laid the foundation of
the French tradition and spread its influence in other countries are identified.

The third chapter describes the peculiarities of the process of formation of

the US flute school under the influence of the French tradition, which appeared in



the country thanks to J. Barrére. The layering of elements of two cultures: French
and American is traced. The chain of key figures who became the main participants
in the development of flute performance in the United States is determined.

The fourth chapter presents the history of Ukrainian flute performance of
the twentieth century in the context of the national and cultural tradition, considers
the essence of the concept of "performance school” from the point of view of some
Ukrainian scholars, and identifies the main regions of active development of flute
performance in Ukraine during this period.

The genre of "poems" is considered as the least popular genre of the flute
repertoire. A detailed analysis of the three "Poems" is carried out by studying the
musical text, the most popular modern performing interpretations, and researching
their formative, content, and structural components. The peculiarities of the style
and musical language of each of the composers are revealed in each of the works.

The conclusions summarize the general trends in the development of
twentieth-century flute performance in these countries, despite the obstacles in
historical and political life that have arisen in the course of history. It is noted that
the flute culture, thanks to progressive musicians whose achievements have shaped
the cultural heritage for future generations, developed in the performance,
pedagogical, methodological, and compositional spheres. The article reveals the
large-scale influence of the French tradition on the development of the US flute
school and other national schools, and traces the transition from individualization of
the foundations of the national tradition of each country to the formation of a global
international flute school.

The appendices of this work contain tables.

Keywords: flute, flute culture, French tradition, American flute school,

Ukrainian culture, performance.
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