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Apmioxoea JI. . EBondmomiss BOKambHOTO CTHIIO 0Oapoko Ta HOro
B1JI0OOpakeHHS B YKPAiHChKiM KOHIIEPTHO-BUKOHABCHKIM mpakTuill XXI cTomTTs. —
Kpaniikaiiitna HaykoBa mparis Ha IIpaBax PyKOIHUCY.

HaykoBe oOIpyHTYBaHHS TBOPYOTO MHCTEHBKOTO MPOEKTY Ha 37400YyTTA
TBOPUOTO CTYINEHS JOKTOpa MHCTEUTB 3a cremianbHicTio 025 «My3uune
MUCTENTBOY» (Taiy3b 3HaHb 02 «KynbTypa 1 MuctentBo»). — Hamionanbna My3udHa
akanemiss Ykpainu imeni Il [. YaiikoBcbkoro, MiHICTEPCTBO KyJIbTypU Ta
iHdopmariiinoi nomituku Ykpainu, Kuis, 2023.

3micT anoranii. [Iporec iHTerpanii yKpaiHCbKOrO BOKaJIbHOTO BUKOHABCTBA
y CBITOBE My3WYHE MUCTELITBO MAa€ IHTEHCUBHUI XapakTep 1 CIpUsIE pO3BUTKY 3acajl
Cy4yacHOi METOJMKH CIIBY. 32 paXyHOK OCMHCIICHHS aKTyaJbHUX BUKOHABCHKHX
TpaAullli Ha YKpalHChbKIA CIIEHI 3 ABJISIOTHCS HOBI MUCTELbKI MPAKTUKH,
3MIHIOIOTBCSl MIJIXOJIA JI0 TPAKTyBaHHS YCTaJCHUX BHUIB BOKAJIbHOI AiSUTBHOCTI.
BnpoBamxeHHsT HOBOI TPaauLIMHOCTI 3 OCOOJMBOIO AKTUBHICTIO BIJOYBA€THCS Y
rajiy3i BUKOHAHHS CTapOBMHHOI BOKAJIBbHOI MY3WKH, CTBOPEHOI y Tiepion no0u
O0apoko. BokanpHa crnaimiuHa BKa3aHOTO TEpiojay 3aiiMae 3HAYHUN BIJICOTOK Y
pernepTyapi YKpaiHChbKUX CITIBaKiB, @ HA Cy4acHIW KOHIIEPTHIN CIEHI 3 SIBJISIOTHCS
BUKOHABIl, SKI TPHUCBSATHIM CBIi TBOPYMH NUISX BHUKIIOYHO TMOIMYJIspU3aIi
0apoOKOBOi MY3UKH. 3IIACHIOETHCS I AaKTUBHHM MOIIYK MaHEp BUKOHAHHA,
MaKCUMaJbHO CTUJIICTUYHO HAOIMKEHHUX JI0 ICTOPUYHO JOCTOBIPHOI MaHEPH CIIIBY,
ckiaaeHoi y 100y bapoxo.

HaykoBe o0OTpyHTYBaHHS TBOPYOTO MHUCTEIBKOTO TMPOEKTY TMOJSITae B
TEOPETUYHOMY OCMHCJICHHI TIPOIIECY €BOJIONIl BOKAJIBHOTO CTHIIIO 0apoko,
BUHUKHEHHSI CyYaCHUX IIXO/IB JI0 BAKOHAHHS 0apOKOBOi MY3UKH YKPaiHCHKUMU

CIlIBaKaMH, aHali31 BIJMOBIIHUX BOKAJIbHUX MPAKTHUK, IO 3AIHCHIOETHCS 3 METOIO



PO3pOOKH 3acajl CydyacHOT METOJUKHU POOOTH HaJl CTAPOBUHHUMHU TBOPAMHU Y KJaci
COJIBHOTO CIIIBY.

TeopernyHa 1 MpakTHYHA CKJI4J0BI TBOPUYOTO MHCTEIBKOTO MPOEKTY Y
CYKYyIHOCTI € CHOpSIMOBAaHUMH Ha KOMIUIEKCHE PO3KPUTTS JIeTajell Mpolecy
noOy/0BY BUKOHABCHKUX IHTEPHPETAIIHHUX BEpCiii CTapOBUHHUX TBOPIB 13
3Qly4eHHSIM aKTyaJlbHUX pPI3HOBHJIB BOKAJbHOI TEXHIKM, IO BKJIIOYAE W
pecTaBpailito OKpeMHUX €IEMEHTIB CTAPOBHHHOTO OEIHKAHTO.

3 1Li€l0 METOK Y poOOTI JNETANbHO aHATI3YEThCS EBOJIIOINIA OapOKOBOTO
BOKAJILHOTO CTUJIIO, 3I1HCHIOETHCA TEPIOu3allisl MpoIecy WOro PO3BUTKY, IO
BKJIIOYA€ 4YOTUPU (OPMH, SIKI PIZHATHCS 32 PO3BUTKOM BOKAJIBHOI TEXHIKH Ta
BUKOHABCHKUMH TPATUIIIMHU. 30KpeMa, MU BUIUIIEMO PAaHHBOOAPOKOBY MOJIEIb
cuiBy (ki"enb XVI cromitta — apyra tpetuna XVII cTomiTTs), KpUCTalli30BaHy Y
tBOopuocTi K. MoOHTEBep/li Ha OCHOBI MEPEOCMHCIICHHS CIIBAllbKUX Tpagulii
iTamiicbkux KT KiHOS XVI CcTONMITTA, B OCHOBI SKOi JIeXKaB IPUHITUII
NEKJIaMaIliiHOCTI,  MPEBAJIOBAHHS  YITKO  apTUKYJIIOBAaHOTO  CJIOBAa  Haj
KaHTWJICHHICTIO. HacTynmHOI  BOKajgbHO-TEXHIYHOIWO (OPMOIO Yy  HAIIOMY
JOCIIKEHH1 BHUCTymnae ¢paHily3bka OapokoBa Mojenb (apyra monoBuHa XVII
cronittsa — nepwa nojgoBuHa XVIII cromitrs) — ¢popMyBanHs akoi BiAOysocs Ha
OCHOBI CHHTE3Y paHHbOOAPOKOBOI CIIBAIBKOT TEXHIKH 3 HAPOIHO-TIOOYTOBOIO, IO
po3BuBanacs Ha Teputopii Opaniiii. B Toii ke nepioa Ha Teputopii [Tanii ckianacs
Tpaauiis bel canto, BupaxkeHa y KOMIICKCHO C()OPMOBaHIii METO10JI0TiT BOKAJIbHUX
HAaBHYOK, fKa JIO3BOJIMJIA Y KOPOTKUH TEPMIH PO3BHUHYTH MHUCTEUTBO CIIIBY Ta
PUPOJTY JIFOACHKOTO TOJI0CY J0 HaJI3BUYalHO BipTyo3Hux ¢opm. Hapemiri, TBopu
ni3HboOapokoBoro mepiogy (cepemmna  XVIII  cromiTTs)  JAE€MOHCTPYIOTH
nepeayMoBu 10 (OPMyBaHHS HOBOTO THITy BOKAQJIBHOI TEXHIKH, IO PO3BUBAE

tpagumii bel canto, mpore 06a3yeThcsi Ha KaHTWIIGHHOMY 3BYKOBHAOOYBaHHI,



YMOJKJTUBITIOE 3aCTOCYBAaHHS TPhOX PETICTPIB TOJOCY y JKIHOK Ta TPyIHO-YEPEBHE
JUXaHHS.

[Ipoiiec BpoBa>KeHHS B KOHLIEPTHY MPAKTUKY BOKAJIbHOT 0apOKOBOI My3UKH
Ha CIIEHI TPUBA€E TOHAJ CTO POKIB 1 Ma€ yCTajJeHl TPaJaMIIii, a/Ke TCHJCHINS 10
BIJTHOBJICHHS I[OTO 1CTOPUYHOTO MY3UYHOTO IJIacTa 3’sBHJIacs Ha moyaTky XX
cTomiTTs, koMM Gyno 3aHOBO Bimkputo Mysuky M. C.Baxa Ta I.®.Tennens.
[HCTpyMEHTaIBHI TBOPH, a Mi3HIMIE ¥ BOKAJIBHI OIMYCH IUX KOMIIO3UTOPIB MIBUIKO
VBIMIIJIM IO pernepTyapy MY3HKaHTIB 1 B OCTaHHIA TpeTuHI XX CTOJITTA Aajv
HOILITOBX JI0 NOILIYKIB Yy cdepl pecraBpallii XapakTepy camMoro CTapOBHHHOIO
3BydyaHHd. TakuM YMHOM B MY3MUYHIM MNPAKTULI CKJIAIOCS AEKUIbKAa OCHOBHHMX
MIJXO/IB J0 IHTEPIPETYBAHHS CTAPOBUHHOI MY3HKH, KOXKEH 3 SKUX BIAPIZHAETHCS
3a CYTHICTIO Ta KOMIUIEKCaMHU BUpaXaJbHUX 3aco0iB. Mu kimacudikyeMo ix sk
akademiyHuti — cOPMOBaHUN HA OCHOBI BUKOHABCHKUX Tpaauiliii XX CTOMITTS Ta
asmeHmMu4Hul — CIPSIMOBAHUNA HAa BIJHOBJCHHS Ha TMPAKTUIl CTAPOBHUHHHX
0apOKOBHUX 3BYKOBHMX 1JI€aiiB. AHail3 MacUBYy BHKOHABCHKMX BEpCId JO3BOJIHUB
BUJUINTU 1 CUHMe306aHuil TUIl 1HTEPIPETYBAHHS CTAPOBUHHOI MY3UKH, B SIKOMY
MOETHYIOTHCS 3aCO0M BUKOHABCHKOT BUPA3HOCTI, 1[0 BUHHUKJIM 1 OYJIM MOMIUPEH] Y
PI3HI MEpI0AN PO3BUTKY BOKAIbHOI TEXHIKH.

3acTocyBaHHS JaHOI TUTIOJIOT] y MPOIIEC] JOCIIKEHHS TPAIUIli BUKOHAHHS
0apokoBO1 My3UKH B YKpaiHl MPOJAEMOHCTPYBaIO, 10 HAMPUKIHII XX CTOJITTA
OlnbII TOIIKMPEHUM OyB aKaJeMIYHWA TUI BUKOHaHHA. HaTomicTh B oOcTaHHE
JECATUPIUYS TOYMHAE PO3BUBATHCS 1 ABTCHTUYHUW THUIT 1HTEPIPETYBaHHS
CTapOBMHHOI MY3MKHU. 3JIACHEHHUI aHaji3 BHKOHABCbKUX BepcCiil, M0 Horo
pPENpPe3eHTYIOTh, JA03BOJIMB BHOKPEMHUTH Ta JOCIIANTH IIOHAWMEHIIE TpU PI3HI
TEXHOJIOT14HI MOJeJi 3ac001B BOKaJIbHOT BUPA3HOCTI, 3aCTOCOBYBAHMUX CITIBAKAMH
1] 4aC BUKOHABChKO-CTHJIBOBOI PEKOHCTPYKIIIi BOKAJIBHUX TBOPIB 0APOKO PI3HUX

nepiofiB. Lle — paHHpOOAPOKOBA BOKAIBHO-TEXHIYHA MOJICIIh, BAKOHABCHKA MOJICITH



«KJIACUYHOTO» 0apoKO Ta BIAMOBIIHUM KOMIUIEKC BHPaXKaJIbHHX 3ac001B, IO
BiJITBOPIOE BUKOHABCHKY (hOpMy MI3HHOOAPOKOBOTO MEPIOAY.

Januii miaxia BUSBUBCSA W €(EKTUBHMM I1HCTPYMEHTOM aHali3y CaMoro
IpoLIeCy CTUIILOBOT PEKOHCTPYKIi OAapOKOBUX TBOPIB Yy MPaKTHUIl CYy4acCHHX
CHiBaKkiB. YCBIAOMJICHHsSI CIIOCOOIB BIATBOPEHHS BOKAJIBHUX TPATUIIN JO3BOJIUIO
noOyayBaTH B MEXKax MPaKTUYHOI CKJIAJO0BOI TBOPYOTO MHUCTEUBKOTO MPOEKTY
CEepil0 BUKOHABCHKUX BEPCiil CTApOBUHHUX TBOPIB CHHTE30BAHOTO THUIY ILIIXOM
3aCTOCYBaHHS OKPEMHUX €JIEMEHTIB OapOKOBMX BHUKOHABCHKHMX TEXHIK Ha OCHOBI
NPEBAIIOBAHHS aKaJEeMIYHOTO IMIJIXO0My J0 3BYKOYTBOPEHHS. 30KpeMma, IIiJl 4ac
noOyJJ0BM BHUKOHABChKOi Bepcii TBopy K. MoHTeBepai yBara mnpuauisuiacs
BIITBOPEHHIO TPHUHIMMIY JACKIAMAIIHHOCTI, MIAKPECICHHIO apTUKYJSIIAHOTO
Hayaja BIJMOBIIHO JO TPaaMIIii paHHLOOAPOKOBOI TEXHIKH CIIBY; y poOOTI HaJ
1HTepnpeTaliiftHo Bepcieto apii A. Kamnpa Hamu Oysio BUKOPHUCTAaHO €JIEMEHTU
OpHAMEHTUKH, MPUTaMaHH1 (PpaHIly3bKid OapOKOBiil MoJEii CiBy. Y psifii TBOPIB
A. Cxapnartti, A. JlorTi, K. @. [Tommapono ta A. Kanpgapa, siki BITHOCSATBCS 10
nepiojly «KJIACUYHOr0» O0apoKo, MH YacCTKOBO PECTaBPYBAJIM  €IEMEHTHU
CTApOBUHHMX CIIOCOOIB TOJOCOTBOPEHHS Ta AuXaHHs; y TBopax . ®.lenmens,
H. Ilopnopu ta k. b. Ilepronesi 3acrocyBainu akaAeMIYHUI MiAX1J, TPAKTYIHOUU
TEKCTH TBOPIB y TPAIUIIIAX, IPUTAMAHHUX TEATPY MI3HHOI 100H.

Ki104oBi ci10Ba: BOKaIbHO-BUKOHABCHKE MUCTEITBO, BOKAJIbHA METOINKA,
Tpaauilii BUKOHAHHA OapOKOBOi MY3MKH, 1ICTOPUYHO 1H(OPMOBAHE BUKOHABCTBO,
IHTepIpeTaniifHa MOJeIb, BUKOHABChKA BEPCis, aKaJeMIYHHWM, aBTCHTUYHHN Ta

CUHTE30BAHUI TUIH IHTEPIPETYBAHHS 0APOKOBOI MY3HUKH.

SUMMARY
Artiukhova L. The evolution of the Barogue vocal style and its reflection in

the Ukrainian concert performance practice of the 21st century.



Scientific substantiation of the creative art project for the degree of Doctor of
Arts in the specialty 025 “Musical Art” (field of study 02 “Culture and Arts”). —
National Music Academy of Ukraine named by P. I Tchaikovsky, Ministry of
Culture and Information Policy of Ukraine, Kyiv, 2023.

Summary content. The process of integration of Ukrainian vocal
performance into world music art has an intensive nature and contributes to the
development of the foundations of modern singing techniques. Due to the
understanding of current performance traditions, new artistic practices appear on the
Ukrainian stage, and approaches to the interpretation of established types of vocal
activity are changing. The introduction of new traditionalism is particularly active
in the field of performance of ancient vocal music created during the Baroque period.
The vocal heritage of the specified period occupies a significant percentage in the
repertoire of Ukrainian singers, and on the modern concert stage there are performers
who have dedicated their career exclusively to the popularization of baroque music.
There is also an active search for performance manners that are stylistically as close
as possible to the historically reliable manner of singing composed in the Baroque
era.

The scientific justification of the creative art project consists in the theoretical
understanding of the process of evolution of the barogue vocal style, the emergence
of modern approaches to the performance of baroque music by Ukrainian singers,
the analysis of relevant vocal practices, which is carried out with the aim of
developing the basics of modern methods of working on ancient works in the class
of solo singing.

The theoretical and practical components of the creative art project as a whole
are aimed at the comprehensive disclosure of the details of the process of building
performance interpretive versions of ancient works with the involvement of current

varieties of vocal technique, which also includes the restoration of individual



elements of ancient bel canto.

For this purpose, the work analyzes in detail the evolution of the baroque vocal
style, periodization of the process of its development, which includes four forms that
differ in the development of vocal technique and performing traditions. In particular,
we highlight the early baroque model of singing (the end of the 16th century — the
second third of the 17th century), crystallized in the work of K. Monteverdi based
on the reinterpretation of the singing traditions of the Italian schools of the end of
the 16th century, which was based on the principle of declamation, the predominance
of clearly articulated words over cantilence. The next vocal and technical form in
our study is the French baroque model (second half of the 17th century — first half
of the 18th century) — the formation of which took place on the basis of the synthesis
of early baroque singing technique with the folk and household technique that
developed in France. In the same period, the bel canto tradition developed on the
territory of Italy, expressed in a complex methodology of vocal skills, which allowed
to develop the art of singing and the nature of the human voice to extremely virtuosic
forms in a short period of time. Finally, the works of the late baroque period (mid-
18th century) demonstrate the prerequisites for the formation of a new type of vocal
technique, which develops the bel canto tradition, but is based on cantile sound
production, enables the use of three voice registers in women and chest-abdominal
breathing.

The process of introducing vocal baroque music into concert practice on stage
has been going on for over a hundred years and has established traditions, because
the tendency to restore this historical musical layer appeared at the beginning of the
20th century, when the music of J. S. Bach and G. F. Handel. Instrumental works,
and later vocal opus of these composers quickly entered the repertoire of musicians
and in the last third of the 20th century gave impetus to searches in the field of

restoration of the character of the ancient sound itself. In this way, several basic



approaches to the interpretation of ancient music have developed in musical practice,
each of which differs in essence and sets of expressive means. We classify them as
academic — formed on the basis of performing traditions of the 20th century, and
authentic — aimed at restoring in practice the old baroque sound ideals. The analysis
of the array of performance versions made it possible to identify a synthesized type
of interpretation of early music, which combines the means of performance
expressiveness that arose and were widespread in different periods of the
development of vocal technique.

The application of this typology in the process of researching the traditions of
performing baroque music in Ukraine demonstrated that at the end of the 20th
century, the academic type of performance was more common. Instead, in the last
decade, an authentic type of interpretation of early music began to develop. The
performed analysis of the performance versions representing it made it possible to
single out and investigate at least three different technological models of means of
vocal expressiveness used by singers during the performance-stylistic reconstruction
of baroque vocal works of different periods. This is an early baroque vocal and
technical model, a performance model of “classical” baroque and a corresponding
set of expressive means that reproduces the performance form of the late baroque
period.

This approach turned out to be an effective tool for analyzing the very process
of stylistic reconstruction of baroque works in the practice of modern singers.
Awareness of the methods of reproduction of vocal traditions allowed to build within
the practical component of the creative art project a series of performance versions
of ancient works of the synthesized type by applying individual elements of baroque
performance techniques based on the prevailing academic approach to sound
creation. In particular, during the construction of the performance version of
K. Monteverdi’s work, attention was paid to the reproduction of the principle of



declamation, emphasizing the principle of articulation in accordance with the
traditions of the early baroque singing technique; in the work on the interpretive
version of A. Campra’s aria, we used elements of ornamentation characteristic of the
French baroque singing model. In a number of works by A. Scarlatti, A. Lotti, C. F.
Pollarolo and A. Caldara, which belong to the period of “classical” baroque, we have
partially restored elements of ancient ways of voice production and breathing; in the
works of G. F. Handel, N. Porpora and G. B. Pergolesi, they applied an academic
approach, interpreting the texts of the works in the traditions inherent in the theater
of the late period.

Key words: vocal performance art, vocal technique, traditions of baroque
music performance, historically informed performance, interpretation model,
performance version, academic, authentic and synthesized types of interpretation of
baroque music.
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1. AptroxoBa JI. . PeKOHCTpyKIIisl TEXHOJOTIYHUX MOJENEH aBTEHTUYHOTO
TUITy BUKOHAHHS TBOPIB 100U bapoko // Axkmyanvui numanus eymaHimapuux Hayx '
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Indopmauis npo anpodanio pe3yJabTaTiB J0CTIIKEHHSA



HaykoBe 0oOrpyHTYBaHHSI TBOPYOTO MUCTEI[LKOIO MPOEKTY OOTOBOPEHO Ha
3acimaHHsX Kadeapu KaMepHOro CmiBy. Marepianw MOCHTIKEHHS BUKJIAJACHO B
JIOTIOBIISIX ~HAa  MDKHApOJHUX Ta  BCEYKPAIHCBKMX  HAYKOBO-TIPAKTUYHUX
KOH(EpeHITisX:

01.10.2022 — «BinTBOopeHHsI ICTOPUYHUX MOJENCH BUKOHAHHS BOKaJIbHOI
My3UKH bapoko Ha cydacHif CIieHI: Teopis, TEeXHOJIOTis, mpakTuka». Cnyxau y
cmucnogomy — npocmopi  my3uuynozo meopy. XXI-ta  HaykoBO-IpakTH4Ha
KOH(epeHList YKpaiHCbKOro ToBapucTBa aHami3y mys3uku. KuiB, HMAY imeni
I1. I. YatikoBcwkoro, 2022;

16.12.2022 — «YKpaiHChKi CHIBaKM — BUKOHABII 0ApPOKOBOTO pemepTyapy».
Bukxonascoeki ma nedazoeiuni mpaouyii yKpaincbKoi 60KANbHOI WKONIU 8 KOHMEKCMI
PO36UMKY  MIdCHApPOOHUX 36 A3kig. |X-tra MixKHapoJIHa HayKOBO-IIPAaKTUYHA
oHatH-KoHpepeHIlii «Muctenbki poaunau (roBineiHi gatn)y». Kuis, HMAY imeni
I1. I. YaiikoBcbkoro, 2022;

20-21.05.2023 — «BoxanbHO-BUKOHaBChKe MHCTENTBO n00M bapoko y XXI
CTOMTT». Mucmeymeo ma Hayka 8 cyuyacHomy enobanizosanomy npocmopi. 1V
MuixkHaponHa  HayKoBO-TBopua  KoH(epeniis.  Xapkie, XHVYM  imeHni
I. TI. Kotnsapescbkoro, Paga mononux Buenux XHYM imeni L. I1. KotnspeBchkoro
2023.



