AHOTALIA

Yecnokosa A. B. @yra sixk 4yacTuHA (POPTENMiaHHOI COHATH: KOMIIO3ULIIHI inei Ta
BUKOHABCHKI pinenns. — Kpamidikaliilina HayKkoBa Ipalisi Ha mpaBax pyKOITHCY.

HaykoBe oOrpyHTyBaHHSI TBOPUYOT'O MHUCTEILKOI'O MPOEKTY Ha 3700YTTS OCBITHBO-
TBOPYOI'O CTYINEHS JOKTOpa MHUCTENTBa 3a crnemiaibHicTioO 025 «My3uyHe MHCTEUTBOY
(ramy3b 3HaHb 02 «KynbTypa 1 MuUCTenTBOY»). — HarionansHa My3udHa akajeMis Y KpaiHu
imeH1 I1. 1. YalikoBcbkoro. MiHICTEPCTBO KyJlIbTYpH Ta IHPOPMALIHHOI MOMITUKN Y KpAiHH.
Kwuis, 2024.

3micm anomauii

Xoua xaHp ¢opTemiaHHOI COHATH 3aiiMae BaroMe MiClle y BHKOHABCBHKIM 1
KOMITO3UTOPCHKIM TBOPUYOCTI, OJTHAK MY3WKO3HABUUX Mpallb, K1 O MPEeIMETHO PO3TIIsIaIH
pO3BUTOK (yru came SK YacTUHU (OPTEMIaHHOI COHATH, BUBYAJIM OCOOJMBOCTI ii
B3a€MO3B’SI3KIB Ta OyJ0BH, Ta chopMmyBainu Ou crnerudiky Miaxody A0 BUBUCHHS Ta
1HTEepHnpeTalii coHaT 3 (yroro K CAMOCTIHHOIO YaCTUHOIO LIUKITY, HE ICHY€. BinTak, MeTo1o
Ta BIAMOBIJHO ¥ HAYKOBOIO HOBHM3HOIO JJAHOT'O HAYKOBOTO OOIPYHTYBaHHS TBOPUYOIO
MHUCTEIBKOTO MPOEKTY CTANIO TOCHTIKEHHS XaHPY (opTemiaHHOI COHATH 3 1HTETPAIli€lo
GbyTH y UK, BUSIBJICHHS KOMITO3UIIIMHUX Ta (POPMOTBOPUUX OCOOMBOCTEH TaKUX TBOPIB,
aHaI3 IHTEPIPETALIMHIX BEPCiii Ta OKPECICHHSI MOYKIMBUX BUKOHABCHKUX OPIEHTHUPIB.

VY mepiuromy po3auii AOCTIIHKEHO ICTOPUKO-TEOPETUYHI aclEeKTH PO3BUTKY >KaHPIB
COHATH Ta (Pyru, a TaKOX MPOCTEKEHO MPHUKIAAM IHTErpaiii pyrd y COHATHUH ILIMKI.
OxpecieHo MpUHIUIU 00’ €HaHHS TOMO(OHIYHUX Ta MONIPOHIYHUX (POopM Yy BUOpaHUX
conarax Jlronsira Ban berxoBena. Lli >k coHaTH PO3TsSIHYTO Y KOHTEKCTI B3a€MO/IIM pI3HUX
dbopm: 30kpema, sk (opma ¢(yru BIUIMBAE HA COHATHO-CUM(OHIYHUN IUKJI Ta HOTO
KOMIO3UIIIMHY Ta ApamaTypriiny OyaoBu. IIpoBeneHo iHTeprpeTaliiiHUN aHami3 TaHuX
TBOpPIB Ha MPUKIJIAJAl BUKOHAHb CYYaCHUX MIAHICTIB, 110 J1aJI0 3MOTY OKPECIUTH MOXJIUBI
poJIi Ta 3HaYCHHs (yru y COHAaTHOMY UK. Ha OCHOBI IhOTO aHAII3y 3a3HAYEHO BILIMB
byru sSK OKpeMOi YacCTMHU COHATHOI (OPMU HAa BHUKOHABCHKY KOHIIEMIlIIO, a caMe
IHTErpaIfito He JIMIIE KIACHYHUX Ta POMAHTUYHUX O3HAK, ajie U MOKJIMBE BKIIOUYCHHS

0apOKOBUX ACMEKTIB 10 BUKOHABCHKUX PIIICHb.



VY npyromy po3nuii 30CepeKeHo yBary Ha (opTeliaHHUX COHATaX KOMITO3UTOPIB
XX cromitts. 30kpema, posrisinyto Conaty st gopreniano Jleomonbsaa ['omoBebkoro,
MIPOAHAII30BaHO KOMMO3UIIIHHY Oy/IOBY Ta JipaMaTyprito sSIK KOKHOI YaCTUHU OKPEMO, TaK
1 COHATHOrO LHMKIYy 3arajoM Ha TMPUKIAII BUKOPUCTAHHS KOMIIO3HUTOPCHKUX 3ac0o0iB
MY3UYHOI BUPA3HOCTI, (POPMOTBOPUMX eJeMEHTIB TOII0. OKpecaeHO KaHPOBO-CTUILOBI
BIUIMBH, SIKI MPOCIIJKOBYIOTHCS B COHATI, a TAKOX HABEICHO MOKJIMBI 1HTEpIpETaliifHi
pIlIEHHS] JaHOTO LMKy, 0 OyJM BHSBIEHI KpI3b NPU3MYy BJIACHOIO BUKOHABCHKOTO
nocBiny. Ha mpuknani dopremiananx coHat Cemroena bapbepa Tta Ilayns Ximmemita
MPOCIIIKOBAHO HEOKJIACUYHI Ta HE00ApPOKOBi prcH y (popTemiaHHUX coHaTax XX CTOITTS
Ta OKpecieHO 3HaueHHA Gyru y mukial. OxpeMuidl MiApO3Iia MPUCBSIYEHO TBOPUOCTI
YKpPATHCBKUX KOMMO3UTOpiB. Tak, 3po0JeHO ICTOPUYHMI HApUC €BOMIIONII YKpPaiHCHKOI
dbopTeniaHHOi COHATH, TTpoaHaIi30BaHO COHATHI NUKIH 3 ¢yroro HOpis [llamo, Banentuna
CunbBecTpoBa Ta Bacuis bapBiHCBEKOT0, OKpecIeHO OCHOBHI KOMITO3HUIIIHHI 0COOIMBOCTI
BUOpaHUX TBOPIB 1 3/A1MCHEHO iX KOMIIApaTUBHUW aHami3 13 MNOAIOHUMH 3pa3KaMu
3aX1IHOEBPOIEUCHKUX MUTIIIB.

OCHOBHHM HampsIMKOM JIOCIIJUKEHHS CTaB CHHTE3 TEOPETUYHHX Ta MPaKTUIHHX
JUCKYPCIB, a/J)K€ HAayKOBI PO3BIAKUA anmpoOyBaJMCh Ta KPUCTAII3YBAJIUCh y IMporpamax
TBOPYOi CKJIaJI0BOT MUCTEUBKOI0 MPOeKTy. [IpakTnyHe 3HaYCHHS JOCIIKEHHS MOJSITae y
MO>KJIMBOCTI OTO PI3HOBEKTOPHOTO 3aCTOCYBAHHS y TUTONTMHI BAKOHABCHKUX Ta METOIMKO-
MeJaroriyHuX MpakTuk, 30kpema 1y 3BO MHUCTEbKOTO CIIpsIMyBaHHS.

Knirouosi cnoea: Goprenianna conara, pyra y COHaTHOMY IHKII1, KOMIIO3UTOPChKA

TBOPYICTh 1 BUKOHABCHKA MIPAKTUKA, IHTEPIPETAIlIiiHI aCIIEKTH, BUKOHABCHKUM TUCKYPC.

SUMMARY

Chesnokova A. V. Fugue as a part of a piano sonata: compositional ideas and
performance decisions. — Qualifying scientific work on manuscript rights.

Scientific substantiation of the creative art project for obtaining the Educational and
Creative Degree of Doctor of Arts in specialty 025 "Musical Art" (field of study 02 “Culture
and Arts”). — P. 1. Tchaikovsky National Music Academy of Ukraine. Ministry of Culture
and Information Policy of Ukraine. Kyiv, 2024.



Abstract content

The genre of the piano sonata holds a significant place in both performance and
compositional practice. However, there is a lack of scholarly works specifically addressing
the development of the fugue as a component of the piano sonata, studying the peculiarities
of its relationships and structure, and defining the specific approach to the study and
interpretation of sonatas with fugues as an independent part of the cycle. Therefore, the aim
and scientific novelty of this research project are to investigate the genre of the piano sonata
with the integration of the fugue into the cycle, identify the compositional and formal
features of such works, analyze interpretative versions, and outline possible performance
guidelines.

The first chapter explores the historical and theoretical aspects of the development of
sonata and fugue genres as well as examples of the integration of the fugue into the sonata
cycle. The principles of combining homophonic and polyphonic forms in selected sonatas
by Ludwig van Beethoven are outlined. These sonatas are also examined in the context of
the interaction between different forms, particularly how the fugue form influences the
sonata-symphonic cycle and its compositional and dramaturgical structure. An interpretative
analysis of these works is conducted through the performances of contemporary pianists,
allowing for the identification of the possible roles and significance of the fugue in the
sonata cycle. Based on this analysis, the impact of the fugue as an individual part of the
sonata form on performance concepts is noted, including the integration of classical and
romantic features as well as possible inclusion of Baroque aspects in performance decisions.

The second chapter focuses on piano sonatas by 20th-century composers.
Specifically, it examines Leopold Godowsky's Piano Sonata, analyzing the compositional
structure and dramaturgy of each movement individually as well as the sonata cycle as a
whole through the use of compositional means of musical expression, form-creating
elements, etc. Genre and stylistic influences in the sonata are identified, and possible
interpretative solutions are provided based on the author's own performance experience. The
neoclassical and neo-Baroque features in 20th-century piano sonatas are traced through the
works of Samuel Barber and Paul Hindemith, and the significance of the fugue in the cycle

is outlined. A separate section is devoted to the work of Ukrainian composers, including a



historical overview of the evolution of the Ukrainian piano sonata, an analysis of sonata
cycles with fugues by Yuriy Shamo, Valentin Silvestrov, and Vasyl Barvinsky, highlighting
the main compositional features of the selected works and their comparative analysis with
similar examples from Western European composers.

The main focus of the research is the synthesis of theoretical and practical discourses,
as the scientific findings were tested and crystallized in the creative component of the artistic
project. The practical significance of the research lies in its multifaceted application in
performance and methodical-pedagogical practices, including in institutions of higher
education with an artistic focus.

Keywords: piano sonata, fugue in the sonata cycle, compositional creativity and

performance practice, interpretative aspects, performance discourse.

Cnucok ony0/1iKkOBaHUX NPAalb 32 TEMOI PoOOTH

1. YecHokoBa A. ®@yra B mi3HiX coHarax berxoBeHa. [HTepnperaniiiHi acnekTu
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2. YecnokoBa A. Conara s opremano mi miHop Jleonmonwsaa ['ogoBCbKOTO
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[penakTopu-ynopsagaukun M. Ilantiok, A. Hywmnuii, B. Inpaunekuii, 1. 3umomps]. —
Hporobuu : Bugasauuwnii gim «I enpBetukay, 2024. — Bun. 72. Tom 3. 127 — 135 c. 21.pdf
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3. UYecnokoBa A. B. ®yra sk yacTuHa UKy Y coHati s ¢popremniano Ne3 [ays
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«Momoai my3uko3HaBIi» / KMAM iM. P. M. I'miepa. Kuis : 29-31 6epesns 2024. C. 169-
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Indopmanis npo anpodaunir pe3yabTaTiB JOCTIIKEHHA

HaykoBe 0OrpyHTyBaHHSI TBOPYOTO MHCTEIBKOTO TIPOEKTY OOrOBOPEHO Ha
3acijaHHIX Kadeapu crerianbHoro dopreniano Ne2. Martepianu DOCHIIKEHHS BUKIAIEH]
y JOMNOBIISIX Ha MDKHAPOJAHUX 1 BCEYKPAiHCHKHMX HAyKOBOTO-TIPAKTUYHUX Ta HAYKOBO-
TBOPYMX KOH(EPEHIIisIX, & TAKOXK y MeXaX KypcCiB IMiJIBUIIECHHS KBasli(ikalli BUKIaaa4iB
MUCTEUBKUX IIKUI. BUKOHaHO HM3Ka KOHIEPTIB 32 TEMOK MHUCTELBKOTO MPOEKTY, 30KpeMa
1 Ha 37100yTTS OCBITHHO-TBOPYOI'O CTYIEHS JOKTOpPA MUCTEITBA!

o YecHokoBa AmHacracis. ®Pyra sK yaCTMHAa COHATHOTO LMKIY. [cTopuuHMiA
HapUC: TOMOBiAb. Mexarnizmu HoBayii' y My3uuHitl meopuocmi: npooiemu inmepnpemayii /
nporpama XI BceykpaiHChKOI HayKOBO-TpakTU4YHOI KoH(epeHIli TBopdoi maiicTepHi
iHTepnperanii cydacHoi My3ukud / HamionanmeHa ~My3uuHa — akazgemiss  YKpaiHu
im. I1. 1. HaiikoBebkoro (23 nmucronana 2022 p.). Kuis: 2022

° YecnokoBa Amnactacig. ®dyra Ta i 3HAUCHHS B COHaTax JUIS allbTa Ta
dopteniano [layns Xingemita: 10noBiab. PeHOMEH CMPYHHO-CMUUKOBO20 BUKOHABCMEBA Y
HAYK0B80-Ne0azociuHomMy ma KyJAbmypHO-MUCmeybkomy npocmopi Ykpainu / mporpama
MDKHAPOJHOT HAyKOBO-TIpakTH4HOI KoHGpepeHuii g0 160-piuus HMAY imeni IL.I.
YaitkoBcbkoro Ta 90-piyust 3acHyBaHHS KadeapHu CTPYHHO-CMUYKOBUX IHCTpYMEHTIB / Harl.
My3. ak. Ykpainu im. I1. I. HalikoBcekoro (5 — 16 mucronana 2023 p.). Kuis: 2023

o YecHokoBa Amnacracid. Jlo mnpoOieMu BHKOHAaBCHKOI — IHTEpHpETalii
doprenianHoi conatu Jleomonpaa I['ogoBchkoro. BUKIWKK ChOTOAEHHS: JOMOBIJIb.
Mexanizmu nosayitl y my3uynii meopuocmi: npoonemu inmepnpemayii / mporpama XII
BCEYKpAiHChKOT HAyKOBO-TIPAKTUYHOI KOoHGepeHIii TBopuoi maiicTepHi 1HTepmperaiii
cyudacHoi my3uku / Hai. my3. ak. Ykpainu im. I1. I. YaitkoBcbkoro (10-12 nmucronana 2023
p.). Kuig: 2023

o YecnokoBa A. B. ®dyra sk yactuHa ¢GopTemiaHHOI COHATH: TEOPETHYHO-
BUKOHABCHKI aCIEKTH: JIOMOBIJlb, BUKOHAHO HAXXUBO B pamkax Kypcy «CyuacHi meopii
gopmenianno2o 8uUKOHaA8CMEay y MaricTpiB 5 — 6 KypciB B. 0. mpodecopku [Tyxmasako M. €.

/ Hart. my3. ak. Ykpainu im. I1. 1. HaiikoBcbkoro (02 motoro 2024 p.). Kuis: 2024



o YecuokoBa A. B. Ilomidonis y ¢oprenianHiii coHaTi: icTOpis, Teopis,
mpakTuka. JlOmoBiAb BHKOHAaHA HAaKUBO B MEKax KypCiB IIIBHINCHHS KBamidikari
BUKJIQ/Ia4iB MUCTEILKUX KU HA TeMy: «[IpiopumemHi 6eKmopu po36umky MUcmeybKoi
ocgimuy / XMenbHULIbKUHN PaxoBuii My3udHuil konemxk iM. B. 1. 3apemou (28 6epesns 2024
p.), XMenpHuIbKHM: 2024

o UYecnokoBa AHacracis. @yra sik yacTuHa (OPTEMNiaHHOT COHATU: TEOPETHUYHO-
BUKOHABChKI aCHEeKTH: AONOBiAb. «Vkpaina — FOwnecko: 70 poxieé pazomy» | mporpama
MDKHApPOJHOT HAyKOBO-NPAaKTUYHOI KoHpepeHmii / Ham. wmy3. ak. VYkpaiHu im.
I1. I. YaiixoBcbkoro (25 kBitHs 2024 p.). Kuis: 2024

o YecnokoBa AHacracid. @yra sk yacTuHa QOpPTENIaHHOT COHATU: TEOPETHYHO-
BUKOHABCbKI  aCMEKTH: JOMOoBiAb. MDKHapoJHa HAyKOBO-TBOpYa  KOH(epeHUIs
Tpancopmayis my3uunoi Kyremypu i oceimu: nam’smi 6UmMoOKi8 i 36epuieHb nepuioco
MY3U4HO20 6uwly Kpainu / TIporpaMa MDKHApPOJHOI HAyKOBO-TBOPYOi KOH(EpeHIii /
Opechka HalioHanbHa My3udHa akanemis iM. A. B. Hexxnanosoi (11 — 12 Tpasas 2024 p.).

Omneca: 2024

Anpo0ailisi TBOPYOro MUCTENbKOT0 MPOEKTY

[IpoTsiroM HaBYaNbHOrO MepioAy (BKIOYHO 1 3 HABUYAHHSIM B AaCHCTEHTYpI-
CTa)XyBaHHI1) BiOyBajachk anpoOalisi TBOPUYOi CKJIAI0BOI MUCTEI[LKOI'O MPOEKTY. 30KpeMa
OyJ10 31rpaHoO COJbHI KOHLIEPTU-ICIIUTH, O IPOrpaMH SKMX BXOAMWIA HU3Ka (hopTemiaHHUX
COHAT (CIMCOK HE MICTUTB MTOBHOT POTpaMK KOHIIEPTIB, BKa3aH1 JINIIIE COHATHI ITHKIIH):

o Conpanit kounept «Ilani pyrayn. Cemroen bapbep, Conama ons ghopmeniano
Mi 6emonb minop, op.26 / HamionanpHa Mmy3uyHa akaaemis Ykpainu im. I1. 1. YaitkoBcbkoro,
Manuii 3ai (12 mororo 2022 p.)

o Conpauit koH1epT «Dyra B HIMEUBKUX 1HTEP €pax». Jloosie éan bemxosen,
Conama ons ¢opmeniano Ne3l, ns 6emons maxcop, op. 110 / HamioHanbHa My3uyHa

akanemis Ykpainu im. I1. 1. YalikoBcbkoro, Manuii 3ai, (25 Bepecus 2022 p.)



o Konneprt-icnut acmipanta TBOpYOi acmipaHTypH. Jltooeie ean bemxogen,
Conama ons popmeniano Ne29, Ci bemonwv madxcop, op. 106, «Hammerklaviery /| KuiBcbka
MyHIIUIIanbHa akaaeMis Mmy3uku iM. P. M. T'miepa, bina 3ana (29 tpasns 2023 p.)

o KoHuepr-icnut acmipanta TBOpUYOi acmipaHTypu. Jleononvd [00oscwbkull,
Conama ona ¢opmeniano mi minop / HamionaneHa My3uuHa akanemis Ykpaiau im. I1. L.
YaiikoBcrkoro, manuit 3ai (25 rpyaus 2023 p.)

o dyra sk yacTuHa (QopTeniaHHOT COHATH: KOMITO3MITIHHI 1/1e1 Ta BUKOHABCHKI
pitieHHsi. TBOpUMii MUCTEUBLKHUI NPOEKT JaypeaTkn MiKHApOAHUX KOHKYpCiB AHacTtacii
YecHOKOBOT Ha 37100yTTS OCBITHBO-TBOPUYOTO CTYIIEHS JOKTOpA MUCTENTBA. Y Tporpami: .
C. Bax, Conama ns minop (uicns Hortus Musicus Nel Y. A. Paitnkena), BWV 965;
0. I. lllamo, Conama ons popmeniano Ne3,; I1. I'indemim, Conama ona gpopmeniano Ne3
in B. TBopumii KepIBHUK — 3acTy’)KeHA apTUCTKA Y KpaiHH, KaHIUJaTKa MECTCIITBO3HABCTBA,
B. 0. npodecopku Ilyxmsaxko Mapis €sreniBaa. Konrept BimOyBcs y HamionanbHii

My3uuHii akanemii Ykpainu im. I1. 1. YaiikoBcekoro (14 mumas 2024 p.). Kuis: 2024



