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3micT aHoTamil

Buxoasun 3 BJIacHOr0O BHUKOHABCHKOTO 1 CIyXallbKOro JOCBIAY, MOXHA
KOHCTaTyBaTH TOW (haKT, IO HA ChOTOJHI €CTOHChKA XOpPOBa My3WYHa KyJIbTypa —
SK Ha PIBHI MYy3HWYHHMX TBOPIB, TaK 1 Ha PiBHI IUTICHOI KYJbTYpHOI TpaauIlii — B
YKpaiHChKOMY IMPOCTOp1 € Maiike terra incognita. 3a BukimoueHHs M Apso [lapra, B
VYKpaiHi MpakTHYHO HEBIJIOMI 1HIII €CTOHCHKI KOMIIO3UTOPH, SIKI TIHMCAIU JIS
KaMepHOro xopy a capella 1 3 cynpoBogom, a y Mepexi Internet 3ycTpidaroTbes JIHIIIe
MOOJMHOKI BWITAJIKM IXHHOTO BHKOHaHHA. Cepen TakuWx CIIJI Ha3BaTH 3aIlnC
KUTOMHUPCHKUM KaMepHUM XopoMm «Opes» xopoBoi MiHiaTiopu «Kyrie» cydacHOTro
€CTOHCBhKOTO Kommo3uTopa [Isapra Yycbepra, B skomy Opaja y4acTh i aBTOpPKa JTaHOi
pobotu. Takox BiI3HAYMMO BUKOHaHHS «Miserere» Horo  aBTopcTBa [anuibkum
KaMepHUM XOpoMm «EBimian», 3anucane y 2021 pomi. Ane 3HOBY X Takd: I
MOOIMHOKI BUMAJIKU Hapa3i €, CKOPIiIlIe, BUKIIOYEHHSAM, aH1K TIPABUIIOM.

Mix iHIIUM y BCbOMY IMBHIII30BAHOMY CBITI XOPOB1 TBOPH TaKUX KOMIIO3UTOPIB,
ak TowiBo Tyne, Benbito Topmic, Jlenmo Cymeiipa, Bxke HEe Kaxydd Tpo ApBO
[Tapra, yke JaBHO KOPHCTYIOTHCS 3aCiIy’KCHOIO IOMYJSIpHICTIO. BoHM 3ByYaTh y
NPECTIKHUX KOHIIEPTHUX 3aJlax 1 YB&KHO COPUWMAIOTHCS HAYKOBISIMH Ta
KpUTHKaMH. bibilie TOro, cama eCTOHChKa XOpoBa KyJIbTypa B OCTaHHI JCCATHIIITTS
3aCITy’)KCHO BBAKAETHCA ()EHOMEHOM, SKHI paHIllle — B TOMY YHCI Yepe3 3alli3Hy
3aBicy — He momivaBcs. Piu y ToMy, 110 icTOpUYHI 00CTaBUHU PO3BUTKY €CTOHCHKOI
KyJIbTYpPH TPHU3BEIU IO TOTO, IO CITiB, Y TOMY YHCJi KOJCKTUBHHM, JJISI €CTOHIIIB
cTaB 3ac000M 30epexeHHS BIACHOI 1IEHTUYHOCTI. T0X BiH BUHMILIOB AAaJIEKO 32 PAMKHU

CyTO TIpodeCIHHOr0 XOpPOBOI0 BUKOHABCTBA, SIKE, BTIM, TEX OyJIO0 1 € HA BUCOKOMY



piBHI. B icTopii eCTOHCBHKOI My3W4YHOT KyJIbTYypU BaXJIMBY pPOJb BIAITParOTh JIITHI
XOpoBi (hecTuBai, skl MpoBOAAThCA 3 XIX CTONITTS, YOMY HE CTaja Ha 3aBajil HABITh
paasHcbKa Biajga. BoHu ctanyu CUMBOJIOM €THAHHS IIbOTO HEBEIMKOTO 3a KIJIBKICTIO
€THOCY 1, pa30M 3 ITUM, BUBEIIM 1XHIO XOPOBY KYyJIbTYPY Ha MPOBIAHI MO3UIIT y €Bporri
Ta CBITI.

Tox NMpONOHOBaHMI HAYKOBO-BUKOHABCHKHUI ITPOEKT € CIPOOOI0 MOMYJIsIpU3yBaTh
TBOPH JJI1 KaMepHUX XOpiB a capella, aBTOpcTBa €CTOHCHKUX KOMMO3UTOPiB ToiBO
Tynesa, Benbsiio Topmica 1 Ilsapra VYycbGepra B yKpaiHCBKOMY MY3UYHOMY
CEPEeNIOBUIIl 1 TAKMM YHHOM BCTAHOBUTHU KPOC-KYJIBTYPHHUHN J1AJOT 3 KpaiHOO, 3 SIKOIO
MU MaeMO 0araTo CITUIBHOTO B ICTOPUYHOMY PO3BHUTKY 1 3 OOKY SKOi OTPUMYEMO UM
HE HalOuIpIly y BIJHOCHUX UIu(pax MNIATPUMKY B 4Yacd IOBHOMAacUITaOHOIO
POCIIICBKOTO BTOPTHEHHSI.

MeTa HAyKOBOTO OOTPYHTYBaHHS TBOPYOTO MHCTEIBKOTO IMPOEKTY IMOJIATAE Y
TOMY, 1110 Ha OCHOBI PO3TJISTHYTUX aHTJIOMOBHHX Tpallb 3 1CTOPii €CTOHCHKOI XOPOBOi
MY3HWKH, aHajizy OOpa3HMX 1 XKaHPOBO-CTHJILOBHUX ocoOiauBocTei TBOpiB II.
VYycoepra, T. TyneBa 1 B. Topmica, a Tako BJIaCHOTO JOCBiy IUPUTEHTCHKOT
po0OOTH HaJ HUMHU, JOCTIAUTH €CTOHCHKY XOPOBY KYJIBTYPY 1 BI/IMTOBICTA HA MMUTAHHSI,
YOMY BOHA € ()EHOMEHOM Ha CBITOBIH KyJIbTYpHI Mari.

HaykxoBa HOBM3Ha MOCIHIIKEHHS TOJSTae€ y TOMY, IO BIEPIIE B YKPaiHCHKOMY
MY3UKO3HABCTB1 OyJ10 311ICHEHO KOMIUIEKCHY XapaKTEePUCTUKY SIK TEKCTYaJIbHOI, TaK
KOHTEKCTYaIbHO1 CKJIaJIOBOi €CTOHCHKOT XOPOBO1 KYJIBTYPH CYYaCHOCTI.

JlocaimkeHHs: 00pa3HO-CTHIIBOBUX JTOMIHAHT CydacHOi XOopoBoi My3uku EcToHii
IPOJIEMOHCTPYBAJIO JIBI OCHOBHI TEHACHII: HEOCaKpaIbHy 1 HEO(DOIBKIOPHY (110, B
OPUHIIUII, TPUTAMAHHO 1 YKpaiHChbKii XOpoBii My3uui). Tak, aHami3 TBopiB ToiiBo
Tynesa, [Tapra Yycbepra, Benpito Topmica mpogeMOHCTPYBaB TSKIHHS came 10 HUX,
B yMOBax a0COJIIOTHOI PI3HMIN 1HAMUBIAYyadbHUX CTUJIB. Tak, y XOpOBi TBOPYOCTI
OJTHOTO 3 HAWMOJIOAIIMX TPEACTABHUKIB (SKHW, THM HE MEHII, BXXE BBaXKAETHCA
BU3HaHUM Maiictpom) reHeparii [Ispra YycOepra MokHa crocTtepiraTé sik TBOPHU
YMOBHO-IyX0BHOro crnpsimyBanHs («Kyrie», «Miserere», «Sicut Cervusy), Tak 1
dompkIopHi (30KkpeMa 06pobka mHapoamoi micHi «Ohtu TIlu» / «Kpaca miTHBOTO

Beyopay). ToiBo TyneB mparHe 10 TEKCTOBOIO 1 »KaHPOBO-CTUIBLOBOTO CHHTE3Y



PI3HHUX TPAKTHUK 1 KyJbTYp, 00’ €THAHUX BTIM JYXOBHOIO riuOnHO0. Came TaKuMu €
roro kommnosuiii «Suvine Vihm» («JIlitHi#t gomp), «And then in silence there with
me be only You» («I Toai B Tumi 31 MHOIO Oyapb Tinbku Tw»). OOuIBa KOMIIO3UTOPU
AKTUBHO BHUKOPHUCTOBYIOTH MPHUHIIMIN CTAPOBMHHOI TOJNi(oHII, a TaKoX
MaKCHUMaJIbHO KOJOPUCTUYHY BEPTHKAJb, 110 OajlaHCy€e Ha MEX1 TOHAJTbHUX 3B’ SI3KIB
1, HaBITh, 3 €JIEMEHTaMH MOJAJILHOIO MPUHIUIY (TOOTO 31 COUpaAHHSAM Ha JIaJOBUI
3BYKOpS/I, @ HE TOHAJIBHUHN IIEHTD).

BiacHe, po3ymiHHS My3UYHOI MOBU €CTOHCBHKHX KOMITIO3UTOPIB, @ TAKOXK TEKCTIB
iXHIX TBOpPIB € OCHOBOIO 1 JJIi QJITOPUTMy TpH pPo300pi 1 BUBUEHHI KOXKHOI
MiHiaTIOpyu. Hes3Bakaroun Ha CTWIBOBI BIIMIHHOCTI MK ycCIMa ONparibOBAaHHUMHU
OlycaMH, BOHM MAalTh CHUIBHUN aJrOpuTM I PO3ydyBaHHA. Tak, HaMu
BUKOPUCTOBYBAJacs CTaHJApTHA IMOCHIOBHICTh [1d, IO CKJIANA€ThCA 3 YOTUPHOX
€TamiB: O3HAHOMIJICHHS 3 TEKCTOM; pO30ip TBOPY 3a OKPEMHUMH MaJlUMU
¢bparmMeHTamMu, 3 BUKOHAHHSM YCIX 3ama4; 00’eqHaHHSA (DparMeHTIB y PO3AUIH, 3
OpraHizalic€ro pyxy J0 JOKaJbHUX KYJIbMIHAIIIHHUX BEPIINH; 00’ €IHAHHS PO3/ILIIB y
€IMHE L€ 3 PYXOM JO0 T€HepajbHOl KyJbMiHamii. Taka MOCIIIOBHICTh J03BOJIE
BIJIMIPAITIOBATH 3BYKOTEXHIUHI AaCMEKTH MYy3W4YHOI (aKTypH, sKa BIAPI3HAETHCS
ckJaHicTio (ocobmuBo y TBopax Torio Tysesa).

Byno 3a1iicHEHO KOMIUIEKCHE AOCTIIKEHHS JUKepen, Y SKUX B Til UM 1HIIINA Mipl
OMHCYIOTHCSl TIPOIIECH CTAHOBJICHHSI 1 PO3BUTKY €CTOHCHKOi My3uku. BoHo Oyio
3YMOBJICHE THMM IIUTaHHSIMH, SKi BUHUKAJId HA CaMOMy II0OYaTKy peami3altii
TBOpUOro mpoekTy. [loBepxHEBEe 3HAWOMCTBO 3 IIIJIOK0 IUIESTO0I0 KOMIIO3UTOPIB
Ectonii, y 10poOKy SIKMX MICTATHCA HACTUIBKKM CaMOOYyTHI 1 I[IKaBl 3pa3Kd XOPOBOi
MY3UKH, SKI HE 3aBXIHU 3YCTPIYAlOThCA 1 B PO3BHHEHIMIMX MY3UYHO-KYJIbTYPHHUX
CYCMUIbCTBAX, MOCTABUJIO MUTAHHS — SIK TAKE CTAJIO MOKIIMBHUM 1 JIJIT KOTO Cy4acHi 1
KJIACUYHI €CTOHCHKI KOMITO3UTOPH MHCAIA TaKy BEIUKY KUIBKICTh XOPOBOI My3UKH?
Toxx 3aBmaHHS HAyKOBO-ICTOpiOrpadiqHOrO0 aHami3y MOCTaI0 CcaMoO CO0OI0.
ABTOPKOIO MPOEKTY OYJI0 JIeTaIbHO ONMPaIbOBAHO SK HAYKOBI, TaK 1 IMyOIIIIUCTHYHI
mxepena aproperBa Y. Jlinmyca, C. bneccinr, I1. Beciminna, K. I1IBad, K. Konnoni,
IO JIO3BOJIMJIO 3pOOWUTH HACTYMHHI BHUCHOBOK: Y BCHOMY CBITI, HAa ChOTOJHIIIHIN

JI€Hb, B1I0OYBA€THCS BIIKPUTTSI HOBITHBOT €CTOHCHKOT XOPOBOi MYy3HKH, a cama BOHA, B



SAKOMYCh CEHC1, CTaa KyJIbTYpHUM OpeHioM Kpainu. BogHoyac, sKoroch CHCTEMHOTO
OCMUCJIEHHSI XOPOBOI1 KYJBTYpPH JOCI BIJACYTHE (32 BHUHATKOM Xi0a IO CTHCIOL
moHorpadii [Ipiita Becuninaa, mpoTe BoHa Iparue po3MnoBICTH PO €MOLIIHI HaCTPoi
1 IepeXUBaHHS €CTOHCHKOIO HapoAy B YacH MOHEBOJICHHS, aHDXK MPO camy, BJacHe,
XOpOBY MY3HKY), i caMe B IIbOMY HaIIPSIMKY pyXaBcs Halll TBOPUUN TIPOEKT.

JlocnmipKeHHsT CKIIalaeThes 3 aHOTall (YKpaiHChKOIO Ta aHIUIIMCHKOK MOBamHu),
BCTYITY, IBOX PO3ALUTIB (3 YOTHUpMA TIAPO3/ijaMu 1 IICTIO maparpadamu), BUCHOBKIB,
CIUCKY BHKOPHCTAHOI JITepaTypu Ta JHKepen, M0JIaTKiB. 3arajabHUil oOcsr poboTu
ckinagae 118 cTOpiHOK, 3 HUX OCHOBHOTO TEeKCTy — 61. CmmcCOK BHUKOPUCTaHUX
oxepest MicTuTh 102 mmo3uirii.

KurouoBi cioBa: EcToHisl, ecTOHChKAa My3HKa, XOopoBa MiHiaTiopa, I1. YycOepr,
B. Topmic, T. TyneB, HEo(OJbKIOpU3M, HEOCAKPAIbHICTh, MOJi(OHIsA, (HeCTUBAIb,

pYHIYHA MiCHS, (POIBKIIOP.

SUMMARY

Minina O. A. The Estonian composers choral music in the end of XX -
beginning of XXI centuries as a phenomenon of the European choral tradition.
— Qualifying scientific work on manuscript rights.

Qualifying research paper for obtaining the degree of Doctor of Arts in specialty
025 “Musical Art”. P. I. Tchaikovsky National Music Academy of Ukraine. Ministry
of Culture and Information Policy of Ukraine. Kyiv, 2024.

Abstract content

Based on our own performance practice and listening experience, we can state the
fact that today Estonian choral music culture - both at the level of musical works and
at the level of cellular cultural tradition - is almost terra incognita in the Ukrainian
space. According to Arvo Pért, other Estonian composers who wrote for a capella
chamber choir and with accompaniment are practically unknown in Ukraine, and
only cases of their performance can be found on the Internet. Among such traces is
the recording by the Zhytomyr Chamber Choir "Oreya" of the choral miniature
"Kyrie" by the modern Estonian composer Part Uusberg, in which the author of this

work also participated. We will also note the performance of "Miserere™ by him by



the "Yevshan" Galician Chamber Choir, which was performed in 2021. Nevertheless,
such cases are currently the exception rather than the trends.

At the same time, across the world, choral works of such composers as Toivo
Tulev, Veljo Tormis, Leppo Sumeira and definitely Arvo Part had gained well-
deserved popularity. They perform in prestigious concert halls and are carefully
perceived by scientists and critics. Moreover, the Estonian choral culture itself in
recent decades is deservedly considered a phenomenon that was previously
overlooked, including due to the so-called "iron curtain®. The historical
circumstances of the development of Estonian culture led to the fact that singing,
including collective singing, became a means of preserving one's identity for
Estonians. So he went far beyond the scope of a purely professional choral
performance, which, however, was also at a high level. Summer choral festivals,
which have been held since the 19th century, have played an important role in the
history of Estonian musical culture, and even the Soviet authorities did not stand in
the way. They became a symbol of the unity of this small ethnic group and, along
with this, brought their choral culture to the leading positions in Europe and the
world.

Therefore, the proposed research and performance project is an attempt to
popularize works for a capella chamber choirs, authored by Estonian composers
Toivo Tulev, Veljo Tormis and Part Uusberg, in the Ukrainian musical environment
and thus establish a cross-cultural dialogue with the country with which we have a lot
in common in the historical development and from which we receive almost the
greatest support in relative numbers during the full-scale Russian invasion.

The purpose of the scientific rationale is based on the reviewed English-language
works on the history of Estonian choral music, the analysis of the form and genre-
stylistic features of the works of P. Uusberg, T. Tulev and V. Tormis, as well as my
own experience conducting work on them, explore the Estonian choral culture and
answer the question why it is a phenomenon on the world cultural map.

The scientific novelty of the study lies in the fact that for the first time in
Ukrainian musicology, a comprehensive characterization of the textual and

contextual components of contemporary Estonian choral culture was carried out.



The research of the figurative and stylistic dominants of modern choral music in
Estonia revealed two key trends: neo-sacred and neo-folkloric (which, in principle, is
inherent in Ukrainian choral music as well). Thus, the analysis of the works of Toivo
Tulev, Part Uusberg, and Veljo Tormis demonstrated an attraction to them, in
conditions of absolute difference in individual styles. Thus, in the choral work of one
of the youngest representatives (who, nevertheless, is already considered a
recognized master) of the generation of Part Uusberg, one can observe both works of
a conventional spiritual direction ("Kyrie", "Miserere", "Sicut Cervus") and folklore
(in particular the arrangement of the folk song "Ohtu Ilu"). Toivo Tulev strives for a
textual and genre-stylistic synthesis of various practices and cultures united by
spiritual depth. Such are his compositions "Suvine Vihm" ("Summer rain"), "And
then in silence there with me be only You". Both composers actively use the
principles of ancient polyphony, as well as the maximum coloristic vertical, which
balances on the border of tonal connections and, even, with elements of the modal
principle (that is, relying on the tonal scale, not the tonal center).

Actually, the understanding of the musical language of Estonian composers, as
well as the texts of their works, is the basis for the algorithm when analyzing and
studying each miniature. Despite the stylistic differences between all the studied
opuses, they have a common algorithm for learning. So, we used a standard sequence
of actions consisting of four stages: familiarization with the text; analysis of the work
by individual small fragments, with the completion of all tasks; combining fragments
into sections, with the organization of movement to local culminating peaks; uniting
the chapters into a single whole with movement towards the general climax. Such a
sequence allows you to work out the sound-technical aspects of the musical texture,
which differs in complexity (especially in the works of Toivo Tulev).

A comprehensive study of the sources was carried out, in which the processes of
formation and development of Estonian music are described. It was determined by
the questions that arose at the very beginning of the creative project. A superficial
acquaintance with a whole galaxy of Estonian composers, whose work contains such
original and interesting samples of choral music, which are not always found in more

developed musical and cultural societies, raised the question - how did this become



possible and for whom did modern and classical Estonian composers write such a
large amount of choral music? Therefore, the task of scientific and historiographical
analysis arose by itself. The author of the project studied in detail both scientific and
journalistic sources authored by U. Lippus, S. Blessing, P. Vesilind, K. Schwab, and
C. Connolly, which made it possible to draw the following conclusion: all over the
world, today, the newest of Estonian choral music, and it itself, in some sense, has
become a cultural brand of the country. At the same time, there is still no systematic
understanding of choral culture (except a brief monograph by Priit Vesilind, but it
seeks to talk about the emotional mood and experiences of the Estonian people during
the time of enslavement, rather than about choral music itself). It was in this direction
that he moved our art project.

The study consists of abstracts (in Ukrainian and English), an introduction, two
chapters (with four subsections and six paragraphs), conclusions, a bibliography and
appendices. The total volume of the work is 118 pages, of which the main text is 61.
The list of used literature contains 102 works.

Keywords: Estonia, Estonian music, a choral miniature, P. Uusberg, V. Tormis,
T. Tulev, neofolklorism, neo-sacral music, polyphony, festival, a runic song, folklore.
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