AHOTANIA

TumkoB B.A. BoxkajabHo-cumdoniuHa mnoema Muxaiijia BepuKiBCbKOIO
«YepHeub». CMHCIOBI JOMIHAHTH NOETHYHOI0 TEKCTY Ta iX My3uYHe
npounTanus. — Ksamidikariiina HaykoBa Ipallsd Ha MpaBax pykomnucy. Haykose
OOTPYHTYBaHHSI TBOPYOTO MHCTEIILKOTO MPOEKTY Ha 3A00yTTS TBOPUOTO CTYIECHS
JOKTOpa MHUCTENTB 3a creniaabHicTio 025 «My3uuHe MHCTENTBO» (rayry3b 3HaHb
02 «Kynbrypa i muctenrBo»). — HarlioHanbHa My3udyHa akaaeMis YKpaiHu iMeHi
I1. 1. YaiikoBcbkoro, MIiHICTEPCTBO KyJbTYpH Ta I1H(MOPMALIWHOI MOJITUKH
VYkpainu, Kuis, 2023.

3micT aHOTALL.

Mera poOOTH: BUABUTH CMUCIOBI JOMIHAHTH IOETUYHOTO M MY3UYHOTO
PiBHIB TeKCTy nmoemMu Muxaiiia BepukiBchbKoro.

HoBusny pobotu Bu3Hauae te, mo noema M. BepukiBcbkoro «HepHeupy
BIIEpIIIE CTa€ 00’ €KTOM PETEIbHOrO BUBUEHHS. [leTanbHUI aHalli3 CIiBBIAHOIIECHHS
MY3UYHOTO Ta IMOETUYHOTO PsIiB B TEKCTI TBOPY BIEpIIE CHOPSIMOBAaHUN Ha
YCBIIOMJICHHSI ~ YHIKQJIbHOCTI TPAaKTyBaHHS  KOMIIOBUTOPOM XX  CTOMNITTS
OaraToBuMIipHOiI KoHienIli ogHomeHnHoi moemu T. IlleBuenka. Brepie 3amisiHO
CydyacHi TyMaHiTapHi MIAXOAW JO CMHCIOBHX TMapaMeTpiB MOETHUYHOrO 1
MY3WYHOTO TEKCTIB moeMu «YepHeub» M. BepukiBcbKkoro.

VY nepiiomy po3aim oxapaKTepH30BaHO CyJacHI IMIXOAU 10 PO3YMIHHS CITaAIIUHH
Tapaca IlleBueHka. 3a3HayeHO, IO PO3YMIHHS CYTHOCTI «KOIEpPHIKOBCHKOIO
nepesopoty» (O.3a0yxkko0) B yKpaiHCBKiIH CaMOCBIIOMOCTi, SIKHH CTaBCS
IPOTATOM OJHOTO TmOKOJiHHA 3aBasku CioBy IlleBueHka-mpopoka, BH3HAYAE
BaYKJTMBI TIEPCIICKTUBH PO3BUTKY CYy4acHOI ryMaHITapHOI HAYKH.

VY npyromy po3iiii yBary 30cepeKeHO Ha BUSIBIICHHI OCOOJIMBOCTEN TPAKTYBaHHSI

tekcty noemu Tapaca IlleBuenka «UYepneup» Muxaiiiom BepukiBcbkuM Yy



OJTHOMMEHHOMY BOKaJIbHO-CUM(OHIYHOMY TBOPI.

VY BucHoBKax HaroJjomieHo, mo Muxaiino BepukiBcbkuii riaubOOKo BigdyBae
KOMITO3HITIHI ¥ cMuCITOBI ocoO0mBoCTi TekcTy llleBuenka. KommosuTtop 30epirae
3arajbHi OCOOJIMBOCTI TMOETHYHOTO TMEPIIOKEpesia, MPOTe MNPOUYUTYE HOTO 3
MO3UIIIN MUTIA 1HIIOI KyJIbTYpHO-ICTOPUYHOI J00U. BiH oOupae mjis My3HW4HOTO
MIPOYUTAHHS KaHP BOKAJIbHO-CUM(OHIYHOI TTOEMH, SIKUHA J03BOJISIE MAKCUMAJILHO
HAOJIM3UTHCH JI0 KAHPY TyMH, 110 € CUMBOJIYHUM YOCOOJIGHHSIM 1CTOPUYHOI J0JTi
VYkpainu. [locumroroun ananorii [IIeBUeHKOBOTO TEKCTY 3 YKPAiHCHBKUMHU JyMamH,
KOMITO3UTOP  BHKOPHCTOBYE JIOMIHYBaHHS  cojibHOro Trojocy (Oacy) i
[IlepuenkoBoro CioBa y My3u4HOMY TBOpPi. My3uuHe MPOUYUTAHHS YBUPA3HIOE
npucyTHiii B TekcTi llleBuenka Oe3mepepBHMII MpOLEC HAPOIKEHHS 17€aTbHOTO
oOpa3y VYkpainu. HarosoiieHo, 010 TOTOBHICTh YEHLS MOJIUTUCA 3a YKpaiHy y
¢dinani nmoemu llleBuenka 1 BepukiBCHKOTO CHMMBOII3YE MEpeXil y CBIT BIYHHX
OYXOBHUX ULIHHOCTEH 1 TIepella€e BHUCOKY JYXOBHY €HEpril0 JEereHIapHuX

MPEICTaBHUKIB YKPAiHCHKOT KYJIBTYPH.

KJIIOYOBI CJIOBA: Muxaiino Bepukiscekuii, «Hepnens» Tapaca IlleBuenka,
BOKaJIbHO-cUM(OHIYHa mnoeMma, «YepHeub» Muxaiina BepukiBCbKOro, cMuci B

My3uili, [lleB4eHKO B My3HIll, My3HKa 1 MOE31s

SUMMARY

Tyshkov V.A. Vocal-symphonic poem by Mykhailo Verikyvskyi ""Monk™:
semantic dominants of the poetic text and their musical interpretation. —

Qualifying scientific work on the rights of the manuscript.

Scientific substantiation of the creative art project for obtaining the creative degree



of Doctor of Arts in the specialty 025 "Musical Art" (field of knowledge 02
"Culture and Art"). — P. Tchaikovsky National Music Academy of Ukraine. Kyiv,
2023.

Abstract content.

The purpose of the work: to reveal the semantic dominants of the poetic and
musical levels of the text of Mykhailo Verikyvskyi's poem.

The novelty of the work is determined by the fact that M. Verikyvskyi's
poem "Monk" becomes the object of careful study for the first time.
A detailed analysis of the ratio of musical and poetic sequences in the text of the
work is aimed for the first time at realizing the uniqueness of the twentieth century
composer's interpretation of the multidimensional concept of T. Shevchenko's
poem of the same name. For the first time, modern humanitarian approaches to the
semantic parameters of the poetic and musical texts of the poem "Monk™ by M.
Verikyvskyi were used.

The first chapter describes modern approaches to understanding the legacy of
Taras Shevchenko. It is noted that understanding the essence of the "Copernican
revolution" (O. Zabuzhko) in Ukrainian self-awareness, which happened within
one generation thanks to the Word of Shevchenko the prophet, determines
important prospects for the development of modern humanitarian science.

In the second chapter, the attention is focused on revealing the features of the
interpretation of the text of Taras Shevchenko's poem "The Blacksmith" by
Mykhailo Verikivskyi in the vocal-symphonic work of the same name.

In the Conclusions, it is emphasized that Mykhailo Verikyvskyi deeply feels
the compositional and semantic features of Shevchenko's text. The composer
preserves the general features of the poetic primary source, but reads it from the

standpoint of an artist of a different cultural and historical era. He chooses the



genre of a vocal-symphonic poem for musical reading, which allows him to get as
close as possible to the genre of duma, which is a symbolic personification of the
historical fate of Ukraine. Strengthening the analogies of Shevchenko's text with
Ukrainian thoughts, the composer uses the dominance of the solo voice (bass) and
Shevchenko's Word in the musical work. The musical reading emphasizes the
continuous process of birth of the ideal image of Ukraine present in Shevchenko's
text. It is emphasized that the monk's willingness to pray for Ukraine in the finale
of the poem by Shevchenko and Verikyvsky symbolizes the transition to the world
of eternal spiritual values and conveys the high spiritual energy of the legendary

representatives of Ukrainian culture.

KEY WORDS: Mykhailo Verykyvskyi, "Monk™ by Taras Shevchenko, vocal-
symphonic poem, "Monk" by Mykhailo Verykyvskyi, meaning in music,

Shevchenko in music, music and poetry
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IHOOPMAILIA ITPO AITPOBALIIO PE3YJIBTATIB JOCJ/IIIKEHHSA

HaykoBe oOrpyHTYBaHHSI TBOPUYOTO MHUCTELBKOTO MPOEKTY OOrOBOPEHO Ha

3acimaHHsX Kadempu icTopii CBITOBOi My3ukuw. Matepiaiim  JAOCTIIKCHHS

BHUKJIAJICHO B JIONOBIAAX Ha TM'SATH MIKHAPOIHUX HAyKOBO-TPAKTHYHUX
KOH(EpeHIIIsIX:
e JlomoBiap «BoxanbHO-cuMdoHIUHA moemMa "Uepnernp"
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YerBepra MIKHApOJHA  HAYKOBO-NPAKTHYHA OHJIAHH KOHIEPEHIIIs
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M3uunwmii mianor” (25 nmucromana, 2021 p.);
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opkectpy Muxaiina BepukiBcbkoro "UepHerp'': iCTOpis CTBOPEHHS Ta
BukoHaBchbka gois» [/ XXII Mixnapomna HaykoBo-mpakTuaHa

koHpepenis "Monoai My3uko3nasmi” (10-12 ciuns, 2022 p.);

o JlomoBins «BokanbHo-cuMponiuna moema ‘Uepnenp" Muxaiina
BepukiBcskoro: ocobmuBocti kaHpy (mo 60-x pokoBun)» [/ XX
Mixnaponna HaykoBa kKoH(peperis "tOBineitni Ta mam'stai gatu 2022

poky" (29 nmucronana 2022 p., KuiB, onaiin miatdopma Zoom);

e JlonoBiab «llocratb Muxaitna BepuKIBCBKOTO y  Cy4acHOMY
MY3HKO3HaBUYOMY  mpoctopi» / MiKHapogHa HAayKOBO-TIPAaKTUYHA
KoH(pepeHIist "boraTupbOBCHKI YMTAHHS: IIKOJIA TEOpli Ta MpPaKTHUKU"

(17 6epesns 2023 p., Xapkis, oHnaita miardgopma Zoom).

e Jlonosias «Iloctate Muxaiina BepukiBcbKOro B yKpaiHChKINA KyJIbTYypl

XX CT.: CYCIMUJIbHO-1CTOPUYHI 17} XYJI0’)KHBO-€CTETUYHI1



xapaktepucTukn» [  MiXHaApOJHAa HAYKOBO-OCBITHS KOH(EpEHIIis
«['yMaHICTHYHI IIHHOCTI JIIOJCTBA B pealisx cydacHoro cBiTy« (8

gyepsHs1, 2023 poky, KuiB, ornaita miardopma Zoom).

[Ipe3eHTOBaHO KOHIIEPTHE BUKOHAHHS omepu Awminbkape lloHK'emmi
«JlutoBmi», maptis Bitonpma, 3a wMotmBamm Tioemu «KoHpan
Banepupon» Amama MinkeBuua, mibperro AHTOHIO [‘acnmanIoHi,

(6 munus, 2023 poky, BinbHioc, JIuTea).

[Ipe3eHTOBaHO KOHIIEPTHE BUKOHAHHS MPOTPaMU ICIUTY Ha 3100yTTS
OCBITHBO-TBOPYOI'O  CTYNEHS JIOKTOpa MHCTEUTBa. ''BokanbHO-
cuMponiuyna noema Muxaina BepukiBcbkoro "Uepnens'': cMHUCIIOBI
JIOMIHAHTH TOETHYHOTO TEKCTy Ta ix My3w4yHe mpountaHHs'. (28

ceprusi, 2023.KuiB).



