AHOTALISA

Auenko B. P. «Maiinan — 2014» BajsenTuna CuiibBecTpoBa: NMOETHKA

komno3uuii. — Kpaidikaliiiina HaykoBa Ipalls Ha paBax pyKOIUCY.

HaykoBe oOrpyHTYBaHHSI TBOPYOTrO MHUCTEUBKOrO IMPOEKTYy Ha 3700yTTS
TBOPUOTO CTYyNEHs JOKTOpa MHUCTEUTB 3a creuianbHicTio 025 «My3uune
muctenTBo» (ranmy3p 3HaHb 02 «KynbTypa 1 mucrentrBo»). — HaiionansHa
My3u4Ha akajgeMis Ykpainu imeni 1. 1. YalikoBcbkoro, MiHiCTEpCTBO KyJIbTYpH Ta

iHpopmartiitHoi noniTuku Ykpainu, Kuis, 2023.

Meta po6oTM — BHUSBUTH IIOCTUKY KOMIIO3HMINI YyHIKAJIBHOTO 3a
KaHPOBHUMH MapaMeTpamMu xopoBoro TBopy «Maiinan — 2014» B. CunbBecTpoBa.

O0’extT pocaimxkeHHss — xopoBudl TBip Banentuna CunbBecTpoBa
«Maiinan — 2014» y KOHTEKCTI OCHOBHHMX >KaHPOBO-CTUJIBOBUX MapameTpiB
TBOPUYOCT1 KOMIIO3UTOPA.

IIpeamer gocJtizKeHHS — TOETHKA KOMITO3MIIIT XOpOBOro 1ukiy «Maiigan
— 2014».

HaykoBa HOBHU3HA JOCIIIKEHHS IIOJISATa€ B TOMY, IO MOHYMCHTAJIBHUI
xopoBuii TBip B. CunbBectpoBa «Maiinan — 2014» Brepiiie po3rissHyTO B aCIEeKTi
crienuiky HOTo >KaHPOBHX Ta KOMITO3UIIMHUX YHMHHHUKIB, 32 JIOIMIOMOI'OIO SIKHUX
PO3KpHUBaIOThCS (PyHIaMEHTAIbHI NMPUHIMIIN YTBOPECHHS XYI0KHBOI ITIJIICHOCTI.
VYnepme o6’ektom nocmimkeHHs: noctae «Maitnan — 2014» B. CunbBecTpoBa, y
AKOMY B IIUTICHIM XyTOXXHIM (opmi MO€qHAHO TMPUHOMH, TUIIOBI IS TPAIULIN
HaI[IOHAJIBHOT 1 3aX1THOEBPONIEHCHKOT My3UUHUX KynbTyp. KoHIleHTpaIris yBaru Ha
JIOCHIKEHH] MMOETUKHU KOMITO3HIT «3HAKOBOTO» XOpOBOT'O onycy
B. CunpBecTpoBa J1ae 3MOry BOMCAaTH HOrO0 B 3arajilbHUl KOHTEKCT TBOPYOCTI
KOMITO3UTOPA 1 TPAKTyBaTH K 3aKOHOMIPHHUI 1 BOJHOYAC HOBUHW €Tam XYIO0>KHBO-
€CTEeTHYHOTO 1 CTUIILOBOTO BUSBIICHHS TBOPYOi IHAUBITYAIBHOCTI MUTIIS.

IlpakTuyHe 3HA4YeHHs PpoOoTH. Martepiaaum HayKOBOrO OOTPYHTYBaHHS

MOXYTh OyTH BHUKOPHUCTaHI y HaBUaJbHUX Kypcax 3 ICTOpil YKpaiHChKOI MY3HUKH,



XOpOBOi JIITepaTypH, aHaNI3y MY3MYHUX TBOPIB, y MOJAJIBUIMX JOCHIIKEHHAX 3
TEMaTUKH POOOTH, a TAKOXK y NPAKTUYHIA pOOOTI MY3MKaHTIB-BUKOHABLIB —
IHTEepIpeTaTopiB X0poBoi TBOpUOcTi B. CuiibBecTpoBa.

VY mepmomMy po3aijii po3riasHyTO UK XOpOBUX HUKIIB «Maiinan — 2014»
y KOHTEKCT1 XYJ0KHbO-€CTETUYHUX MPUHIIMITIB 1 5KaHPOBO-CTHJILOBUX MapaMeTpPiB
tBOpuocTi B. CuibBecTpoBa, BHU3HAYEHO OCHOBHI MIAXOAW 10 aHAJTITUYHUX
npoueayp AOCHIKEHHS TOETUKH MOro KOMIO3HILIi.

VY npyromy po3aijii BU3Hau€HO 3arajibHi KOMIO3HIIIITHI 0COOIMBOCTI TBOPY
«Maitnan — 2014», noBeneHo (QyHmameHTandbHe 3HaueHHS «['IMHY»  SIK
CMUCIIOBOTO CTPHIKHS KOMIIO3UIIi1, BUSIBJICHO i1 5KaHPOBO-CTHIJIHOBI MTAPaMETpPH.

Y BHUCHOBKax 3a3Hau€HO, II0 BHYTPIIIHI 1 «30BHINIHI» TUTAaHU 00’ €THAHHS
MOHYMEHTAJILHOTO XOPOBOI'O IMOJOTHA YTBOPIOIOTH IIJTICHY KOMIO3UIII0, Y SKIH
(GYHKIIOHYIOTh TPUHOMH HACKPIZHOTO PO3BHUTKY, a KaHPOBI ¥ 00pa3HO-eMOIIiiH1
KOHTPACTH, SKUMHU 3aBXKJIW BU3HAYAIOTHCS CIIBBIIHOIICHHS YAaCTUH Y IUKIIYHIN
¢opMi, MOCTAIOTh HEBI €EMHUMH CKJIQJHHUKAMU XyI0KHBOTO IIioro. CTpyKTypa
UKy MICTHTh Taki >KaHpPOBI MOl OpraHizaiii My3UYHOIOo MaTepiamry, M0
1oB’s13aH1 31 c(heporo BUSABICHHS JTyXOBHOT BEJIMYl Ta MPOCBITICHOT MOJSKH, BIYHOT
nam’aTi ¥ OE3KIHEeYHOTO CyMYy 3a BTPaTOIO, THIBHOT'O TEPEKUBAHHS Ta JIPUYIHOTO
ciniBuytra. OO’€qHaHHS iX HAcKpi3HUM o00paszoMm «['IMHY» yTBOpIOE ULUIICHY
KOMIIO3UIIiI0. Y pe3ylbTaTi BUHHUKAE OaraTOMIAPOBHN CMHCIOBUNA KOHCTPYKT
«Maiinan — 2014», sgxuii pO3rOPTAETHCS B IMIUPOKOMY TMOJIKAHPOBOMY U
MOJIICEMAHTUYHOMY TIOJ1 SIK TWHAMIYHA CUCTEMa B3a€MO/IIi KOHCTAHTHUX MOBHUX
€JIeMEHTIB (HACKPI3HUX 3BYKOBHCOTHUX OMOp, (aKTypHHX OJWHHIb, MOTHUBIB,

PUTMIYHUX CTPYKTYP TOIIIO).

KarouoBi caoBa: TBopuicte Bamentnna  CuibBecTpoBa,  TBOpUa
IHAUBITYaTbHICTD MUTIS, XYA0KHBO-CCTCTUYHI MPUHIINITH, XYIO0KHS IUTICHICTB,
«Maitnan — 2014», Uk, »KaHPOBI OCOOJIMBOCTI, CTHJIBOBI IapaMeTpH, IMOCTHKA

KOMITO3HIIi1, Xop a cappella.



ABSTRACT

Yatsenko V. R. “Maidan — 2014” by Valentin Silvestrov: the poetics of

composition. — Qualifying scientific work on the rights of the manuscript.

Scientific substantiation of the creative art project for obtaining the creative
degree of Doctor of Arts in the specialty 025 “Musical Art” (field of knowledge
02 “Culture and Art”). — Ukrainian National Tchaikovsky Academy of Music.
Kyiv, 2023.

The purpose of the work is to reveal the poetics of the composition of
V. Silvestrov’s choral work “Maidan — 2014”, unique in terms of genre
parameters.

The object of the study is Valentyn Sylvestrov's choral piece “Maidan -
2014 in the context of the main genre and style parameters of the composer's
work.

The subject of the study is the poetics of the composition of the choral cycle
“Maidan - 2014”,

The scientific novelty is determined by the study of the monumental choral
work of V. Silvestrov “Maidan — 2014 in terms of the specifics of its genre and
compositional factors, revealing the fundamental principles of the formation of
artistic integrity. For the first time, the object of study is “Maidan — 2014” by
V. Silvestrov, which combines in a holistic artistic form techniques that are typical
of the traditions of national and Western European musical cultures. Concentration
on the study of the poetics of the composition of the “iconic” choral opus of
V. Silvestrov allows to fit it into the general context of the composer’s work and
interpret it as a natural and, at the same time, new stage of artistic, as aesthetic and
stylistic expression of the artist’s creative personality.

Practical meaning of work. Materials of scientific justification can be used in
educational courses on the history of Ukrainian music, choral literature, analysis of

musical works, in further research on the subject of the work, as well as in the



practical work of musicians-performers — interpreters of V. Sylvestrov's choral
works.

The first section considers the cycle of choral cycles “Maidan — 2014” in
the context of artistic and aesthetic principles and genre and style parameters of
V. Silvestrov’s work, identifies the main approaches to the implementation of
analytical procedures for studying the poetics of his composition.

The second section identifies the general compositional features of the work
“Maidan — 2014”, proves the fundamental importance of the “Anthem” as the
semantic core of the composition, identified its genre and style parameters.

The Conclusions state that the internal and “external” plans of combining the
monumental choral canvas form a coherent composition in which the techniques of
end-to-end development function, and genre and image-emotional contrasts, which
always mark the ratio of parts in cyclical form, become integral components.
artistic whole. The structure of the cycle includes such genre models of
organization of musical material, which are related to the sphere of spiritual
greatness and enlightened gratitude, eternal memory and infinite sorrow for loss,
angry experience and lyrical compassion. Combining them through the "Hymn"
forms a coherent composition. As a result, there is a multilayered semantic
construct “Maidan — 2014”, which unfolds in a broad multi-genre and
polysemantic field as a dynamic system of interaction of constant language

elements (through pitch supports, textural units, motifs, rhythmic structures, etc.).

Keywords: Valentin Silvestrov's creativity, creative individuality of the
artist, artistic and aesthetic principles, artistic integrity, «Maidan — 2014», cycle,

genre features, style parameters, poetics of composition, choir a cappella.
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