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3micT aHoTamii

[Toganuit 10 3aXMCTy HAayKOBO-TBOPUMUM MPOEKT MPUCBIUYCHUN PO3KPUTTIO
Oiorpadii, XKUTTEASUIBHOCTI, XapaKTEPHUCTUIl BUKOHABCHKOTO CTUJIIO Ta aHali3y
penepryapy Ipunan Mananrok! (1919-2009), oaniei 3 HaMBU3HAYHIIINX YKPAaiHCHKMX
criBadok XX CTOJITTS.

AKTyaJIbHICTh TeMM Jocjdil:keHHss. B icTopii ykpaiHCbKOT My3UYHOT
KyJbTYpH, BOKaJbHOTO BHKOHABCTBA Il€ 0arato MuTaHb MOTPeOYIOTh HAYKOBOTO
nociKeHHs. HeocTaTHhO BUBYEHA JMISTIBHICTH OaraTb0X MHUTIIIB, 30KpeMa i Ipunu
ManaHIOK — BCECBITHBO BIJJOMO1 OMEPHOI 1 KaMEPHO1 CHIBayuKH, Meaarora, TBOPUYICTh
AKOi MPOKJIa/aa HOBi IIAXH Y PO3BUTKY HAIliOHAILHOIO BOKAILHOIO MHCTELTBA. i
XYyJIOXKHS CHaaluHa 30epekeHa y 3ByKO3amucax, OIlIHeHa y BIATyKax Cy4YacHHKIB,
MEMYapHii JiTepaTypi, OJHAK JOCIIIKEHA 1€ He I0CTaTHHO. 30KpeMa, MOTpeOyI0Th
OCMUCJICHHS ii JXKUTTS 1 TBOPYICTh, OCOOJMBOCTI BUKOHABCHKOTO CTHIIIO, perepTyapy,
BOJIOJ[IHHS PI3HOMAHITHUMH TEXHIKAaMHW, 3HAYHUW BHECOK Yy TMPOIECH I1HTETparlii
YKPaiHCHKOT'O BOKAJIBHOTO MHUCTEIITBA B €BPONEUCHKUIN KyJIbTYPHUI TPOCTIP.

VYce 11e 3yMOBIIO€ aKTyaJbHICTh TEMH HAYKOBO-TBOPYOTO MPOEKTY «BokanpHa
TBOpUiCTh IpuHM ManaHioK y KOHTEKCTI €BPOMEUCHKOT MY3MYHOI KymbTypum XX
CTOJIITTS».

O06’eKT HAyKOBOTO JOCTIDKEHHS — XUTTETBOPYICTH BHJIATHOT YKPaiHCHKOI
OTIEPHOI 1 KaMepHOi cIiBavky, reparora Ipuan OcuniBan ManaHtok -baarir.

Ipeamer gocaimKeHHS — OCOOJMBOCTI BOKaJbHO-BUKOHABCHKOTO CTHUJIIO Ta

pernepTyapy CIiBayKu.

! Tyr i nani BUKOPUCTOBYETHCS CLIEHIYHE M5t criiBauky [pa MasaHiok.



MeTta gocnipkeHHs] — Ha MaTepiaji ay1103anuciB pO3TssHYTH TBOPUICTh [prHM
ManaHtok, 0coOJMBOCTI ii BOKaJIbHO-BUKOHABCHKOI'O CTHUJIIO, penepTyap, cueudiky
IHTepIpeTanii TBOPiB.
Merta A0CTiKeHHS 3yMOBHJIA TaKi 3aBAaHHS
— ONpaloBaTH apXiBHI, HAYKOBI, MY3UYHO-KPUTHUYHI MaTepiajid MPO IisUIbHICTb
Ipunu Mananiok;

— PO3KPUTHU €TalMu CTAHOBJEHHA TajJaHTy 1 MpodeciiiHOI MalCTepHOCTI CHiBAaYKH,
€BOJTIOIIIIO 11 BOKAJIbHO-BUKOHABCHKOTO CTHIIIO, IIIJISAX JI0 €BPOIEHCHKOT0 BUSHAHHS
Ta CIIaBU;

— Ha OCHOBI BIJHaWJEHUX JOKYMEHTIB PO3KPUTH OKpeMl CTOpiHKM Olorpadii,
POJIOBOJTY CITIBauKH;

— 3IIMCHHUTH aHaji3 3pa3KiB penepryapy Ipuan MajnaHioK, po3KpUTH HEIOBTOPHICTh
11 BAKOHAaBCBKOI'O CTHUJIIO.

MeToan A0CTiTKeHHSI: B HAYKOBOMY OOTPYHTYBaHHI 3aCTOCOBAHO CHCTCMHHMMA
HiAX11, SKUi rependayae My3U4HO-ICTOPUYHUN, KYJIBTYPOJIOTIYHUN, aHATITHYHUN Ta
CTHJIICTUKO-BUKOHABCbKUM  METOIM  aHaii3y, KOMMApaTUBHUM  MiAXiT  AJA
JOCJIIJDKEHHs] BUKOHAaHb 1 ayaio3anuciB [puaun ManaHiok.

HaykoBe o0rpyHTyBaHHS TBOPUOTO IPOEKTY MICTUTD BCTYII, OCHOBHY YaCTHHY —
TPH PO3I1IH, BACHOBKH, CITUCOK BUKOPUCTAHHUX JIDKEPEI 1 T0JaTKH.

[Tepmmit po3min — «Iloctate IpuaM ManaHiok: MOXOKEHHS, POAOBIM, €TAIH
HaBUYaHHS» — HAIMCAHUN HAa OCHOBI BIJOMHX Ta MaJOBiJOMHX MaTepiajiB, a TaKOXK
apXiBHUX JOKYMEHTIB, sKi 30epirarotecsi B Ykpaini, ABctpii 1 [lonpmi. HaBeneno
BiIoMOCTI 1po poaoBia [puHn Manasrok, ii BOKaJIbHY OCBITY.

VY apyromy po3aini — «lHTerparis 15BiBChKOI BOKaIbHO-BUKOHABCHKOT IITKOJIN B
€BPOIEHCHKY MY3UYHY KYJIBTYpY (Ha TMPUKIAl )KUTTETBOPUOCTi [prHn ManaHIoK)» —
PO3KPUTO BIUIMB Ha TpodeciiiHe CTAaHOBJICHHS CITIBAYKH TaJUIBKUX MY3WIHUX
TPaJUIIA B IX ICTOPUYHIN TeHE31 1 TBOPUI B3a€MO/IT HANPSIMIB JTbBIBCHKOI BOKAJTBHO1
IITKOJIH, a TAKOXK poiib Amxama Jlimypa, 0OTHOTO 3 TPOBITHUX CMiBaKiB 1 MEIaroriB KiHIA
XIX — nepmioi nonoBuHU XX CTOJITh.

VY 1perbomy po3aiii — «BokaabHO-BUKOHABChKa TBOPYICTh Ta MeAaroriyHa

isIbHICTh [puHM ManaHiok» — oXapaKTepHU30BaHO MUCTELTBO ONEPHOI 1 KaMepHO1



chiBayk, ii  NEeJaroriydHy  Mpaio, OpOaHaJi30BaHO  >KAHPOBO-CTUIBOBY
PI3HOMAHITHICTh BHUKOHABCHKOIO pemnepryapy, L0 MICTHUTb TBOPU KOMIIO3UTOPIB
KUIBKOX €erox: BiJ 0apoko 1 pomantusmy 1o XX ctomitts — P. Baruepa, P. IllTpayca,
I'. baproka, 3. Konas, . I'epuBina. [IpoananizoBano apii Jlopabemnu 3 onepu «Tak
JuHATH BC1», KepyOino 3 onepu «Becimist dirapoy, apito ta porno Cekcra 3 onepu
«Munocepnsa Tuta» B. A. Mouapra, peunrarus 1 apito Jleonopu 3 onepu I'. Jloniuerri
«DaBoputka», apiro OxkrtaBiana 3 omnepu «Kapanep Tpossuau» P. Illtpayca Ta
COJIOCIIIBH YKPaiHCBKUX KOMMO3UTOpiB. CamMe BOHHM, TOPsSA 3 BUKOHAHHSAM omep P.
Barnepa, skHaiikpamie J€MOHCTPYIOTh YHIKQJBHICTh TaJaHTy 1 BHUCOKUH
npodecionanizm Ipunu Mananiok.

3aBAsiKM  TOPIBHSUIBHOMY — aHajli3y HasBHUX ay/Aio 3allucCiB, BUSBIEHO
IHAMBIAYaJIbHI OCOOJIMBOCTI 1X IHTEpHpETaIliii, MaiicTepHEe MOEIHAHHS aKaJeMIYHOTO
BUKOHABCHKOTO CTWJIIO ¥ €MOIIIMHOI BIIKPUTOCTI, TIAUOOKOI MPOHUKIMBOCTI,
BIJICYTHICTh HaJAMIpHOi adexTallii, a TakoX palioHaJbHY BUBAKEHICTh y PO3KPUTTI
MIMOWMHHUX TICHMXOJOTIYHMX CTaHIB, B HACKPI3HIA MOOYIOBI JapamMaryprii IiIOro.
3adikcoBaHi B ayjaio3anucax BUKOHAHHS, sKi [pa MaaHiok 37iiiCHIOBaJIa CIUIBHO 3
BU3HAUYHUMHU qupHurentamu enoxu ['epoeprom don Kapasuom, 'ancom CBapoBCHKUM,
Hoszedom Kaitnmsbeprom, ®Ppanmom Mapmazexom, Epuecto Bap6imi Ta iHmmMu
IPOBIAHUMH  €BPONEHCHKUMHM  MY3WKaHTaAaMH, HaJajdd MOXIMBICT,  TJIHOIIE
oXapaKTepHu3yBaTH ii 1HJAWBITyaTbHUNH BUKOHABCHKUW CTHIIb, YMIHHSA JOCKOHAJIO
BTUTIOBATH aBTOPCHKUHN 3ayM 1 JUPHUTCHTCHKY KOHIICIIIIIO OMEPHOTO CIEKTAKIIIO.
BuxonaBcekoMy ctwimio Ipuan ManaHiok mpuTamMaHHI TPUPOAHS Kpaca TOJIOBY,
BHCOKa KyIbTypa 3BYKYy, PIBHE 3BYYaHHsS TOJOCY Ha TOBHOMY jiama3oHi, Oarara
najgiTpa TeMOpoBUX OapB 1 TWHAMIYHUX HIOAHCIB, BUITYKaHA arorika, 4iTka JHUKIIif,
TOYHE BIATBOPEHHSI HOTHOTO TEKCTY.

PyxnmuBwii, nerkuii Bim TPUPOAM TOJOC MIMPOKOTO [iala3oHy, Oe3lIoraHHe
BOJIOJ[IHHS BOKAQJBHOK TEXHIKOIO HaJajdd 3MOTY CITiBavlli BUKOHYBAaTH MapTii,
HaITMCaH1 I MEI0-COIIPaHo 1 KOHTpaIbTO. Benmnka mparne3natHicTh, MocTiiHa Kara
TBOPYOrO CaMOBJOCKOHAJIEHHSI ¥ caMmopeaii3ailli COpHsUIM CTPIMKOMY CXOJIKEHHIO

[punu Manantok 1o BepuiuH npodeciiiHoi MalcTepHOCTI, 3a0e3neyninu il oaHe 3



MOYECHUX MICIb B ICTOPIi €BPONEHCHKOT0 BOKaIbHOro MucTenTBa XX — noyatky XXI
CTOJITb.

HaykoBa HOBU3Ha Ta 0COOMCTHII BHECOK 3/100yBaUKU MOJSATAE B 31MCHEHII
Ha OCHOBI apXiBHUX JOKYMEHTIB PEKOHCTPYKIIi OKpeMHUx moaii 1 gakriB O6iorpadii
Ipunn ManaHtok, npoiiecy ii BOKaJIbHOI OCBITH, a TAKOX POJAMHHOI CIIOPITHEHOCTI 13
Conomiero  KpyimienbHUIIBKOIO;  yIepile  MpoaHaTi30BaHi  ayaio3amucud 1
paaloTpaHCIIIT 3pa3KiB OMEPHOI0 Ta KAMEPHOIO perepTyapy CIIBauKH; PO3TIIIHYTO
il NISUIBHICT B KOHTEKCTI KYJbTYpPH YKPaiHCHKOi J1acTiOpH; PO3KPUTO 3HAYEHHS
TBOpuOi nocrtari Ipunn Mananiok Ta ii BHECKY Yy MpOLECH IHTerpalii yKpaiHChKOi
KyJbTYPH B €BPONEUCHKUN MY3UYHUI NPOCTIP.

IIpakTyHe 3HAYEHHS] HAYKOBO-TBOPYOTO MPOEKTY MOJSATAE B TOMY, IO HOTO
MaTepiajii MOXKYTh OyTH BHKOPUCTaH1 y HaBYAJIBHUX Kypcax 3 iCTOpli yKpaiHCBKOi
MY3UKH Ta ICTOpIi BOKAJIBHOTO MHUCTELTBA, MiJl Yac MEJaroriyHoi Ta BUKOHABCHKO1
NPAaKTHK, a TAKOX CIPHUATH 30aradeHHi0 KoHuepTHoro pemneptyapy. llmsax Ipunn
MarnaHok 70 npodecioHaqTbHOI MaCTEPHOCTI, i1 BUKOHABCHKUN JOCBI, HAOYTHUI Ha
CIIEHaX MPOBIAHUX TeaTpiB €BPOIH, 1EMOHCTPYIOTh MOJIOAUM CIIIBaKaM MOXJIMBOCTI
IUI PO3KPUTTS IXHBOTO MOTEHLIATy, TBOPUYOI camopeanizalii, BIIKPUBAIOTh IMEpe
BUKOHABIISIMU MOXJIMBOCTI JJIsI TBOPUYOTO TMOITYKY. YHIKAIBHUN CIIEHIYHHM JTOCBIT 1
penepryap Ipu Mananiok Oyzae CHOpUsiTE PO3BUTKY KOHIIEPTHO—TIEJAroriyHol
IPaKTUKH 1 CIIOHYKATH J0 NOJAJIbIINX HAYKOBHUX JOCIIIP)KEHb BOKAJIbBHOI'O MUCTELITBA.

Knrwouoei cnosa: xurrterBopuicth IpuHM ManaHok, My3W4yHa JHHACTISA
KpymienbHULIBKUX, JTbBIBChKA BOKAJIbHO-BUKOHABCHKA IIKOJIA, BUKOHABCHKUN CTHIIb,
BOKaJIbHA IHTEPIPETAllisi, YHIBEpCAIbHUN TUT CIIBAYKU, €BPONICUCHKUN KYJIbTYpHUN

KOHTCKCT.

SUMMARY
Ivanchuk S.-l1. R. Vocal creativity of Iryna Malaniuk in the context of
European musical culture of the 20th century. — Qualifying scientific work on the
rights of the manuscript.
Scientific substantiation of the creative art project for obtaining the creative

degree of Doctor of Arts in the specialty 025 "Musical Art" (field of knowledge 02



"Culture and Art"). — P. Tchaikovsky National Music Academy of Ukraine. Kyiv,
2024.

Abstract Content

The submitted scientific-creative project is dedicated to uncovering the
biography, life activities, characteristics of the performance style, and repertoire
analysis of Iryna Malaniuk (1919-2009), one of the most distinguished Ukrainian
singers of the 20th century.

Relevance of the Research Topic. Many questions in the history of Ukrainian
musical culture and vocal performance still require scientific research. The work of
many artists, including Iryna Malaniuk — a world-renowned opera and chamber singer,
and educator, whose work paved new paths for the development of national vocal art
— remains insufficiently studied. Her artistic legacy, preserved in recordings and
recognized in contemporaneous reviews and memoir literature, has not been
thoroughly examined. Her life, creativity, performance style, repertoire, mastery of
various techniques, and significant contribution to integrating Ukrainian vocal art into
the European cultural space all require deeper understanding. This underscores the
relevance of the scientific-creative project "Vocal Artistry of Iryna Malaniuk in the
Context of European Musical Culture of the 20th Century."

Object of the Research - life and work of the outstanding Ukrainian opera and
chamber singer and educator Iryna Osypivna Malaniuk-Baash.

Subject of the Research — the characteristics of the singer's vocal-performance
style and repertoire.

Purpose of the Research - based on audio recordings, to examine Iryna
Malaniuk's work, the features of her vocal-performance style, repertoire, and
interpretation of works.

The purpose of the research has led to the following objectives:

- to study archival, scientific, and music-critical materials about Iryna

Malaniuk's career;

- to uncover the stages of the singer's talent and professional mastery

development, the evolution of her vocal-performance style, and her path to

European recognition and fame;



- based on discovered documents, to reveal certain pages of the singer's

biography and lineage;

- to analyze the repertoire samples of Iryna Malaniuk and disclose the

uniqueness of her performance style.

Research Methods: the scientific rationale utilizes a systematic approach,
including musical-historical, cultural, analytical, and stylistic-performance analysis
methods, as well as a comparative approach to studying Iryna Malaniuk's performances
and audio recordings. The scientific justification of the creative project includes an
introduction, three chapters in the main part, conclusions, a list of sources, and
appendices.

The first chapter " The Figure of Iryna Malaniuk: origins, ancestry and stages of
education” is based on well-known and lesser-known materials, as well as archival
documents preserved in Ukraine, Austria, and Poland. It provides information about I.
Malaniuk's lineage and her vocal education. The second chapter "Integration of the
Lviv vocal-performance school into European Musical Culture (Based on Iryna
Malaniuk's Life and Work)" reveals the influence of Galician musical traditions on the
singer's professional formation, their historical genesis, and the creative interaction of
trends in the Lviv vocal school. It also discusses the role of Adam Didur, one of the
leading singers and educators of the late 19th and early 20th centuries. The third chapter
"Vocal-performance creativity and pedagogical activity of Iryna Malaniuk™
characterizes the artistry of the opera and chamber singer, her pedagogical work, and
analyzes the genre-stylistic diversity of her performance repertoire, which includes
works by composers from various epochs: from Baroque and Romanticism to the 20th
century — R. Wagner, G. Mabhler, R. Strauss, B. Bartok, Z. Kodaly, G. Gershwin.
Detailed analysis is given to Dorabella’s aria from the opera "Cosi fan tutte,” Cherubino
from "The Marriage of Figaro,” Sextus' aria and rondo from "La clemenza di Tito" by
W.A. Mozart, Leonora's recitative and aria from G. Donizetti's "La favorite,"
Octavian's aria from R. Strauss's "Der Rosenkavalier," and solo songs by Ukrainian
composers. These pieces, along with Wagner's operas, best demonstrate I. Malaniuk's
unique talent and high professionalism. Through comparative analysis of existing

audio recordings, individual features of her interpretations have been identified,



revealing a masterful combination of academic performance style with emotional
openness, deep insight, a lack of excessive affectation, and a rational approach to
conveying profound psychological states, with consistent dramaturgical structure
throughout. Recordings of performances that I. Malaniuk made with renowned
conductors of the era, such as G. von Karajan and Swarowski, and leading European
musicians, provided deeper insights into her individual performance style, her ability
to profoundly embody the artistic vision and the conductor's concept of the opera, as
well as her sense of ensemble. Her performance style is marked by a high culture of
sound, even vocal tone across the full range, refined agogics, clear diction, precise
reproduction of the musical text, and a rich palette of timbral colors and dynamic
nuances.

A naturally mobile, light voice with a wide range, combined with impeccable
vocal technique, enabled the singer to perform roles written for mezzo-soprano and
contralto. Her immense work ethic, constant desire for creative self-improvement and
self-realization contributed to 1. Malaniuk's rapid ascent to the heights of professional
mastery, securing her a place of honor in the history of European vocal art of the 20th
and early 21st centuries.

Scientific Novelty and Personal Contribution of the Applicant lies in the
reconstruction of certain events and facts from I. Malaniuk’s biography, her vocal
education, and her familial connection to Solomiya Krushelnytska, based on archival
documents. For the first time, audio recordings and radio broadcasts of the singer's
opera and chamber repertoire have been analyzed. The analysis of her performances in
the context of the renewed Bayreuth Festival stylistics has been introduced into
academic discourse. Additionally, her activities within the context of Ukrainian
diaspora culture and her contribution to the processes of integrating Ukrainian culture
into the European musical space have been examined.

Practical Significance of this scientific-creative project can be used in academic
courses on the history of Ukrainian music and vocal art, during pedagogical and
performance practices, as well as to enrich concert repertoire. Iryna Malaniuk's path to
professional mastery and her performance experience on the stages of Europe's leading

theaters demonstrate to young singers the possibilities for realizing their potential and



creative self-expression, while opening up opportunities for creative exploration. Her
unique stage experience and repertoire will contribute to the development of concert-
pedagogical practice and stimulate further scientific research into vocal art.
Keywords: life and work of Iryna Malaniuk, Krushelnytsky musical dynasty,
Lviv vocal-performance school, performance style, vocal interpretation, universal

singer type, European cultural context.
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IH®OOPMALIA PO AITPOBALIIO PE3YJIBTATIB JOCJIILIKEHHSA
HaykoBe oOOrpyHTyBaHHSI TBOPUYOTO MHCTEIBKOTO MPOEKTY OOrOBOPEHO Ha

3aciiaHHAX Kadeapu icTopii YKpaiHChKOI MY3UMKH Ta MY3UYHOI ()OIBKIOPUCTUKH.
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