AHOTANIA

bapa6amyk II. I. KamepHo-iHCTpyMeHTa/IbHUIT aHCaAaMOJb 32 Y4acCTIO
cakcooHA: KOMIO3UTOPCHKA TBOPYICTh Ta BUKOHABChKA NMpakTuka. — Kna-
midikarfiiiHa HayKoBa Mpallsd Ha MpaBax PyKOIUCY.

HaykoBe oOrpyHTYyBaHHS TBOPYOTO MHCTEIBKOTO MPOEKTY Ha 3M00yTTS TBO-
pUOrO CTYIEHS JOKTOpa MUCTENTB 3a creuiayibHICTIO 025 «My3u4He MUCTELTBOY
(ramy3p 3HaHb 02 «KynbTypa 1 MuctenTBo»). — HallioHasibHa My3W4Ha akajaemis
Vkpainu imeni II. I. YaitkoBcbkoro, MiHICTEpCTBO KyJIBTYpU Ta 1H(POpPMaLIHHOI
nomtuku Ykpainu, Kuis, 2024.

Cepen pi3HOBUIIB Cy4acHOi MY3WYHOI TBOPUOCTI aHCaMOJieBe BUKOHABCTBO
Ha cakcO(OHI € TaKUM, 10 AKTHBHO PO3BUBAETHCS, OCKUIBKH OB’ sI3aHE, 3 OJHOTO
OOKy, 3 MOCTIMHUM YJOCKOHAJIEHHAM KOHCTPYKIIiI IHCTPyMEHTA, PO3IIUPEHHSIM Ki-
JBKOCT1 ¥ 3pOCTaHHSAM SIKOCTI MUCTEILKMX TBOPIB, 3 1HIIOIO — 31 3HAYHO IOKBAB-
JICHOI0 KOHKYPCHO-()ECTUBAIBHOIO Ta KOHIIEPTHOIO IsUIbHICTIO MUTIIB. CaMe Ha
PO3MaiTTI TBOPIB LIbOTO IJIACTY KYJIBTYPH SICKPABO MPOCTEXKYIOThCS 3HAYHI 3MIHH
y BUKOHABCHKO-BUpaXXaJbHIN criennimi poro iIHCTPYMEHTY Ta WOTO POl B aka-
JEMIYHIN KyJIBTYpl — BiJl OPKECTPOBOTO Ta MaJOBKHMBAHOTO B COJbHO-aHCaMmOIIe-
BiMl mpakTuili moyarky XX CTOJITTS J0 SCKPaBOro COJILHOTO Ta aHCaMOJEBOro 1H-
CTPYMEHTa CbOTOJICHHSI.

CydacHa KaMepHO-1HCTpyMEHTaJIbHA MIPAKTUKA 32 y4acTio cakcodoHa 30ara-
YeHa MaJliTPOI0 HOBUX Ta OHOBJICHUX BHUPaXAIBHHX KOMITOHCHTIB, IO YMOJIHB-
JIOIOTh IHTEPIPETAIlil0 HAWPI3HOMAHITHIIIUX CTUILOBUX JUCKYPCIB: BiJl KJacH4-
HUX TBOPIB JI0 EKCHEepUMEHTalIbHOro mopoOKy. Lleli mpoiec Oe3nocepenHbo
MIOB’SI3aHUIA 3 TONTyKaMU KOMITIO3UTOPIB y chepl TeMOPOBO-3BYKOBUX MOXKIIMBOC-
Tel My3UYHOI TKAaHWHH, 10 MPOCTEXKYETHCA, MEPETOBCIM B PI3SHOMAHITHUX aHCAM-

0J71€BUX MTOEJHAHHSAX 3a YYACTIO CaKCO(OHA.



Cakcodponne kaMepHO-aHCamMOJIeBE BHKOHABCTBO CIICIIaIbHO HE PO3IIIsja-
JOCs B OIVIsSIIaX MY3UKO3HABIIIB, XO4a BBEJEHHS I[LOTO IHCTPYMEHTY B IEpeEiiK
00’€KTIB BUBYCHHS B aKaJIEMIYHUX MY3WYHUX 3aKjajax B JApPYyriid monoBuHi XX
CTOMITTS cTajo (HhaKTOM BU3HAHHS TBOPYOTO 1 MEAAroriyHOTO Haj0aHHS (DaxiBIIiB
cakco(hOHHOI I'pH, CaKCO(MOHHOTO aHCAMOJIEBOTO MY3MKYBaHHS, 10 W aKTyali3ye
BXJIMBICTh MUTaHb, [0 IOPYITYBaTUMYTHCS Y HAYKOBOMY OOTPYHTYBaHHI. Y IIhO-
My KOHTEKCT1 OKPEMOI JOCIIIIHUIIBKOI YBaru 3aciiyroBy€ aHcamOJieBa BUKOHABChKa
MpakTUKa Ha cakco(oHi abo 3a ydacTiO IIbOTO IHCTPYMEHTA, SIKa € JOCIIKEHUM
SIBUIIEM 1 CTAHOBUTH AKTYAJbHICTh I[OT0 J0CJiIKEHHS.

006’exTOM J0CiIKeHHs € CakcOPOHHE KaMEepHO-aHCaMOJIeBe MUCTEIITBO.

IIpeamer po6oTH — XY/10’KHBO-BUPAXKAIbHUI Ta TEXHOJOTTYHUN KOMITOHE-
HTH JISUTBHOCTI cakcO(OHHOTO aHCaMOII0 B KOHTEKCTI KOMIIO3UTOPCHKOT TBOPUOCTI
Ta BUKOHABCHKOTO BTLICHHS.

Mera gociigKeHHsI NOJATae y cOopoOl y3arajJbHEHHsS Ta CHCTEMaTH3allii
cnienudiKu KaMepPHO-1HCTPYMEHTAJIBHOI TBOPYOCTI 32 YUacTI0 cakcodoHa B acIek-
T1 BAKOHABCHKHUX 1 TEXHOJOTTYHUX O0COOIMBOCTEN IPU B aHCAMOTI.

Mera nociiKeHHs 00yMOBHIIa HOTO OCHOBHI 3aBIaHHS:

— OCIIUTHU POJIb CAaKCOPOHA Y PO3BUTKY 1HCTPYMEHTAJILHOTO BUKOHABCTBA,;

— BUCBITJIUTH OCHOBHI TEXHOJOTIYHI acTeKTH (OpMyBaHHS Cy4acHOIi BHKO-
HABCHKOT MaCTEPHOCTI cakcopoHICTa-aHCaMOIIICTa;

— IpoaHajizyBaTH creuudiky TeMOpPOBO-1HTOHAIIMHUX BHUpaXalbHUX 3aCO-
01B B KOHTEKCT1 PO3BUTKY BUKOHABCHKOI KYJIBTYPH CaKCO(OHHUX aHCAMOJIiB;

— BUCBITJIUTH €TAIHICTh 3BepHEHb KOMMIO3UTOPiB XX—XXI cTomiTTsa 10 Ka-
MEPHO-IHCTPYMEHTAIBHOI TBOPUOCTI 32 y4acTIO Cakco(OHa;

— IpoaHaji3yBaTH 0COOIUBOCTI €BPOIEHCHKOTO aHCAMOJIEBOTO CaKCOPOHHO-
ro BUKOHABCTBA 1 pernepTyapHOi NOJITHKH.

MeTtonoJorisa nociaigxennsi. byno 3acTocoBaHO Taki 3arajJlbHOHAyKOBI U
CIeliabHI METOAM SK MOPIBHSAILHO-ICTOPUYHHH, 1HAYKTUBHUHN, TUIIOJIOTTYHUN Ta

METO]I LIJTICHOTO aHai3y.



Teopernuny 0a3y AOCJHII:KeHHSI CKJIAIM NIpali YKpPaiHCBKHX Ta CBITOBHUX
nociigaukiB (I AGamksH, B. Anmarcekuii, A. baitnc, T. bekep, [Ix. bpaiimep,
I. Ixi, ®.Xemke, M. berosarora, [Ix. bpumep, B. bormanos, 3. bypkaubkuii,
P. BoBk, b. /lukos, K. 3akc, M. Kpyneit, M. Mumpuk, 1. I1aniiiayk ta iH.).

IIpakTHyHa WiHHICTH POOOTH MOJSATAE B TOMY, IO TYT y3arajJlbHEHO HAYyKO-
BO-METOANYHI CIIOCTEPEKEHHS, alpoOOBaHl B 0COOMCTII1 BUKOHABCHKIN JISNIBHOCTI
aBTOpa podoTu. Matepianu HOCHIHKEHHS MOXKYTh OyTH BUKOPHCTaHI B Kypcax Te-
Opii BUKOHABCTBA Ha JyXOBUX IHCTPYMEHTAX clelianbHUX Kadeap 1 BiAALIEHb BU-
IIOTO ¥ CepeIHbOr0 JIAHOK MY3HYHOTO YTBOPY.

HaykoBa HOBU3HA 0C/IIIKEHHS MTOJISITA€ B TOMY, I110:

— Cy4acHy cakcO(OHHY KaMEpHO-IHCTPYMEHTAJIbHY TBOPUICTH JOCHIIKEHO
SK IUTICHY CHUCTEMY B KOHTEKCTI IMO€IHAHHS KOMIIO3UTOPCHKOI Ta BHUKOHABCHKOI
TBOPYOCTI;

— MPOAHaJI30BaHO Cy4yacHI BUKOHABCHKO-BUpa)KaJbHI aCMEeKTH cakcodoHa Ha
NPUKJIaAl eKCIepuMEeHTanbHOTO MopoOKy Kana-/leni Mimm, Kepino ®mnopio Ta
['inbepmo Jlaro, ykpaiHCbKUM MEPIIOBUKOHABIIEM SIKUX € aBTOP J1OCIIIKEHHS;

— IOCIIKEHO (OpMyBaHHSI Cy4aCHOTO YKPAiHCHKOTO KaMEpHO-1HCTPyMEH-
TaJBLHOTO pernepryapy 3a ydacTio cakco()oHa Ha OCHOBI KaMEepHO-aHCaMOJIEBHX
KoMIo3wuIliil st kBaprety cakcodoniB O. [Torienka ta O. Ko3apenka.

IlpakTuyHe 3HaYeHHs1 poOoTH. Marepianu HAyKOBOTrOo OOTPYHTYBaHHS
CKJIQyTh MIIPYHTS OCBITHIX IPOIrpaM 3 1ICTOPii YKPaiHCbKOi My3UKH Ta BUKOHAB-
CTBa Ha AYXOBUX IHCTPYMEHTaX, KAMEPHO-1HCTPYMEHTAJILHOTO aHCcaMOIII0, aHaIli3y
MY3UYHHX TBOPIB, & TaKOXX y MPaKTUUHIM poOoTi cakcodoHicTa B 1HTEpHpeTalli
TBOPIB Cy4aCHUX KOMIIO3UTOPIB.

AHaITUYHI CIIOCTEPEKEHHSI KBAPTETHOT CaKCO(POHHOI TBOPUOCTI Cy4aCHUX
KOMIIO3UTOPIB y XYHOXHIM MPOEKI[ii Cy4acHOCTI BiIOY/IHCS B JEKUIBKOX B3a€EMO-
OB’ 3aHUX IJIOUIMHAX po3miAny. KamepHo-1HCTpyMeHTaIbHy TBOPYICTh OYyJIO PO3-
JISTHYTO M1 KyTOM 30py TeMOpPOBO-BHpPa)KaJbHUX MOXKIHMBOCTEH cakcodoHa SIK
BaYXJTMBOTO YWHHUKA Y PO3BUTKY BUKOHABCTBA HA IIbOMY iHCTpYMeHTi. KBapTeTHui

JTOpOOOK CydaCHUX YKPAaiHCHKHUX KOMITO3UTOPIB JEMOHCTPYE aCUMIISAIIIIO TEpeo-



BOT'O €BPOIEHUCHKOTO XyJOXKHBOTO JOCBIAY, TUIOJOTIYHY CXOXICTh TE€HICHLIN Ta
0COOIMBOCTEN >KaHPOBO-CTHJILOBUX MOIIYKIB, XapaKTePHUX MJIsl 3aX1IHOEBPOIICH-
CHKOTO MY3UYHOTO JTUCKYPCY.

CydJacHi yKpaiHChKI cakcooHHI aHCaMOJIeBI KOMIIO3HIIIT MO3HAYCH] PO3IIH-
PEHHSIM CTUJILOBOI aTpUOYTUKHU, 3aBISKH BUKOPUCTAHHIO HIMPOKOI MAJITPU HOBUX
TEXHOJOTIYHUX MPHUIOMIB Ta €JIEMEHTIB MOJICTHIICTUKY, BUKOPUCTAHHS SIK >KaH-
POBUX MPOTOTHIIB, TaK 1 HEKAHPOBUX HOBOYTBOPEHb, SIKI 3yMOBJICHI 1HHOBAIIiHi-
HUMU TTONTYKaMHU MUTIIS B JIOHI Cy9aCHUX KOMIO3HUIIIMHUX TE€XHIK; CTBOPEHHS CHUH-
TETUYHUX (OPM Ha OCHOBI TPAIUIIAHUX (POPMOTBOPUYHX CTPYKTYp Ta TeMOPOBO-
3BYKOBHX BIJIKPUTTIB B CakCO(OHHIN TEXHIIll, K1 0a3yIOThCS Ha MUPOKOMY CIEKT-
Pl BUKOHABCHKO-BUPAXXAJIbHUX MPUHOMIB Ta CIIOCOOIB I'PU HA IbOMY 1HCTPYMEHTI
TOLLIO.

[Toxa3oBUM € Te, M0 IHCTPYMEHT MOYMHAE aKTUBHO BUKOPUCTOBYBATUCA Y
ctepi ancam61eBO1 MY3HUKH K CHEpH, 110 YaCTO € TOJIEM aKTUBHOTO KOMIIO3UTOP-
CBKOTO TIOIIYKY. Y APYTid mosoBuHI XX CT. Yy MUCTENTBI TpH Ha cakcodoH1 CKIa-
JUCs caMOOYTHI HAI[IOHAJIbHI IIKOJIM, SIKI 3HAQUHO MIJHSJIM PIBEHb BUKOHABCTBA U
negaroriku. Hacnigkom 4oro crajio mpoBeeHHsI KOHTPECIB CAaKCO(OHICTIB, /i€ Ta-
JAHOBUTI BUKOHABIll, KOMIIO3UTOPU Ta TOI[IHOBYBadl CAKCO(POHHOIO MHUCTEILTBA
OTPUMATM MOXJIUBICTh OOMIHY «CTPATETITYHUMM 1JIEIMHU, 1010 MOJAJBIIOT0 PO3-
BUTKY I[bOTO 1HCTPYMEHTA.

Huni nponecu, skl Bi10OyBalOThCS B MUCTELTBI aHCaMOJIEBOi I'pU Ha CaKCo-
¢doHi, TOTPeOYIOTH Aeaali OLTBIIIOT0 HAYKOBOTO OCMUCIICHHS Ta BIOPSAKYBaHHS. Y
nepeBaXkHIM OUTBIIOCTI cakcoOHHI KBAapTETHI TBOPU YaCTO CTBOPIOIOTHCS B TICHIN
CIIIBIIpaIll KOMIIO3UTOpPA 3 BUKOHABIIeM. Y 0ararbox BHUIAJKaXx CaM€ BHKOHABIII
CIPUSUIH BIIPOBAKEHHIO HOBUX TEMOPOBO-3BYKOBHX MpUHOMIB. [IpakTudHO y BCix
MPOaHATI30BaHUX y JIOCIIPKEHHI TBOpax MOYKHA 3HAWTH HaWpI3HOMAHITHIIII BH-
KOHABCHKI TIPUHOMH, SIKi JAFOTh MOMJIMBICTH KOMIIO3UTOpPAM MiAKPECIUTH Cydac-

HICTh MY3UKH, & BAKOHABIISIM BUWTH HA HOBUW BUTOK MPOQeciiHOT MaCTEPHOCTI.



HaronociMo Ha OCHOBHHMX TEMOpPOBO-3BYKOBHX OCOOIHMBOCTSAX CakCO(OHa,
K1 1alld MOYJIMBICTh YTUIUTH HMIMPOKY COHOPHY IIKATY KOMIIO3UTOPCHKUX MOIITY-
KIB Y aHp1 cCakCO(POHHOI KBaPTETHOI TBOPYOCTI, a CaMe:

— moaudikarlii cakcodoHa nmporaroMm XX CT. (pO3MUPEHHS aKyCTHYHOTO Ka-
HajJy 1HCTPYMEHTAa, 3MIHM MYHJIIITYKIB JUIsi (pOpMyBaHHS PI3HOKAHPOBHUX THIIIB
3By4YaHHsI BUKOHYBAaHOI My3HKH TOIIIO);

— BUCOKUX CyYaCHHMX BUMOT JIO 3ByYaHHs Cakco(OoHa, 3yMOBJICHHX TEXHIY-
HUM YIOCKOHAJIEHHSIM 1HCTPYMEHTa 1 INIMOOKUM Ta Ypi3HOMAaHITHEHUM KOMITO3U-
TOPCHKUM TEMOPOBO-3BYKOBHM PIIIEHHSM BJIACHOT KOMITO3HIIIT;

— 00’ €KTUBHUX (PI3UUHUX TOCTIIKEHb BUKOHABCHKUX MOXJIMBOCTEH Yy Kepy-
BaHHI 3ByYaHHSIM IHCTPYMEHTA Ta TMHAMIYHUX MOKJIMBOCTEH.

VYKpaiHChKl CakCOPOHICTH MalOTh YBKHO CIIJIKYBaTH 3a BCIMa HOBAI[isIMU B
i cdepi, CBOEUacCHO OMAHOBYBATH iX (K Y MPAKTHYHOMY, TaK 1 B TEOPETUUHOMY
IUTaH1), pO3pOOJIATH BIANOBIIHY METOJUKY OBOJIOJIHHS HUMHU.

3a3HaunMo, 110 13 mossBor0 KuiBChbKOro KBapTeTy CakcO(OHICTIB YKpaiHChKe
cakcooHHEe aHcamOIeBe MUCTEITBO PO3MOYAI0 HOBHUIl eTan CBOro po3BHTKY. He-
BiJl'€EMHOIO O3HAKOIO I[LOTO MOCTYMAJIBHOTO PyXy CTajia TBOpYa JISUTbHICTH BUKO-
HaBIIIB Ta 3HA4YHE 30arayeHHs penepryapy OpUTiHAJIBHUMHU KaMEpHO-1HCTPYMEH-
TaTbHUMHU TOJIOTHAMU. Takuii MMO3UTHBHHI MOMITOBX 3YMOBIIIOE TIOSIBY O1TBII BH-
COKOT'0, TIOPIBHSHO 3 TOTIEPEHIM MEPI0IOM PO3BUTKY 1HCTPYMEHTAIBLHOTO CaKCO-
¢oHa, piBHEM BHUKOHABCHKOI 1 MEAAroriyHOi MaiCTEPHOCTI, COJIBHOI 1 KaMepHO-
aHCaMOJIeBOI MTPAKTUKH.

KamepHo-1HCTpyMeHTaIbHEe BUKOHABCTBO 33 Y4acTio cakcooHa — 1ie Oara-
TOIIApOBUI (DEHOMEH, y SIKOMY MO€IHAHO 1HTEIEKTyasibHi, BOJILOBI, €MOIIiHI i
TBOpYl KOMIIOHEHTH, IO TICHO TOB’S3aHI MK COOOI0 Ta CTAIOTh PETYISATOPAMU
TBOPYOTO MPOIIECY MiXK BUKOHABIEM 1 KOMIO3UTOPOM. KoMIO3UTOp y CTBOpEHHI
OPHTIHAIBHUX BJIACHHUX KOHIICIMIIH IMOCTIMHO CIIBIpAIiOE€ 3 BUKOHABIAMU. IIpak-
TUYHO y BCIX CY4YacCHMX TBOPaX MOKHA 3HAWTH HAMpPI3HOMAaHITHIIII BHKOHABCHKI

npuiioMH, SIK1 CB1IYaTh Mpo iX cmiBmpaito. HeTpanuuiiitHi npuiioMu HEMOBOU MijI-



KPECIIOIOTh Cy4acCHICTh MY3UKH Ta HaJalOTh CaKCOOHHOMY BUKOHABCTBY BHCOKOI

BIPTYO3HOCTI Ta IHTEPIIPETAIIHOT THYYKOCTI.

Knrouosi cnosa: cakcohoH, kKaMepH1 )KaHPH, KOMIIO3UTOPChKa TBOPYICTh, BU-
KOHaBCbKa MPAKTHKA, KAMEPHO-IHCTPYMEHTAIbHUNM aHcaMOJlb, KBapTET CaKkcodo-
HiB, OJHOPIAHICTH 3BY4YaHHsS, BHKOHABCHKO-BHpaxanbHi 3acobm, XK.-J[. Mima,

K. ®nopio. I. Jlaro, O. Iotienko, O. Kozapenko.



ABSTRACT

Barabashchuk P. Chamber-instrumental ensemble with the participation
of the saxophone: composer's work and performance practice. — Qualifying
scientific work on the rights of the manuscript.

Scientific substantiation of the creative art project for obtaining the creative
degree of Doctor of Arts in the specialty 025 “Musical Art” (field of knowledge 02
“Culture and Art”). — Ukrainian National Tchaikovsky Academy of Music. Kyiv,
2023.

Among the wvarieties of contemporary musical creativity, ensemble
performance on the saxophone is actively developing, as it is associated, on one
hand, with the continuous improvement of the instrument's design, the expansion
of the number and increase in the quality of artistic works, and on the other hand,
with significantly intensified competition, festival, and concert activities by artists.
It is precisely in the diversity of works within this cultural domain that one can
vividly trace significant changes in the expressive specifics of this instrument and
its role in academic culture—from its orchestral and little-used solo-ensemble
practice at the beginning of the 20th century to the vibrant solo and ensemble
instrument it is today.

Contemporary chamber-instrumental practice involving the saxophone has
been enriched with a palette of new and renewed expressive components, enabling
the interpretation of a wide variety of stylistic discourses, ranging from classical
works to experimental creations. This process is directly linked to composers'
explorations in the realm of timbral-sonic possibilities of musical texture, which is
evident primarily in various ensemble combinations involving the saxophone.

Saxophone chamber-ensemble performance has not been specifically
considered in musicological reviews, although the inclusion of this instrument in

the list of study objects in academic music institutions in the second half of the



20th century was a recognition of the creative and pedagogical achievements of
saxophone performance specialists and ensemble playing, underscoring the
importance of the issues to be addressed in scientific justification. In this context,
ensemble performance practice on the saxophone or involving this instrument
deserves particular research attention, making it a relevant subject of this study.

The object of this research is the art of saxophone chamber-ensemble
performance.

The subject of the work is the artistic-expressive and technological
components of saxophone ensemble activities in the context of compositional
creativity and performance realization.

The purpose of the research is an attempt to generalize and systematize the
specifics of chamber-instrumental creativity involving the saxophone in terms of
the performance and technological characteristics of ensemble playing.

The purpose of the research determined its main tasks:

- to explore the role of the saxophone in the development of instrumental
performance;

- to highlight the main technological aspects of forming the contemporary
performance skills of a saxophonist-ensemble player;

- to analyze the specifics of timbral-intonational expressive means in the
context of the development of the performance culture of saxophone ensembles;

- to highlight the stages of composers' attention to chamber-instrumental
creativity involving the saxophone in the 20th and 21st centuries;

- to analyze the characteristics of FEuropean saxophone ensemble
performance and repertoire policy.

Methodology of the research. General scientific and special methods were
used, such as comparative-historical, inductive, typological, and holistic analysis.

The theoretical basis of the research consists of works by Ukrainian and
global researchers (H. Abadzhyan, V. Apatsky, A. Baines, T. Becker, J. Brymer, G.
Gee, F. Hemke, M. Begovatova, J. Brimer, V. Bogdanov, Z. Burkatsky, R. Vovk, B.
Dikov, K. Sachs, M. Krupey, M. Mimryk, I. Paliychuk, etc.).



The practical value of the work lies in the fact that it summarizes scientific-
methodological observations, tested in the personal performance activities of the
author. The research materials can be used in courses on the theory of performance
on wind instruments in special departments and sections of higher and secondary
music education institutions.

Scientific novelty of the research:

— contemporary saxophone chamber-instrumental creativity has been studied
as an integral system in the context of the combination of compositional and
performance creativity;

— the modern performance-expressive aspects of the saxophone have been
analyzed through the example of the experimental works of Jean-Denis Michat,
Karillo Florio, and Guillermo Lago, whose Ukrainian premiere performer is the
author of this research;

—the formation of the contemporary Ukrainian chamber-instrumental
repertoire involving the saxophone has been investigated based on the corpus of
works by O. Potiienko, Y. Homelska, Y. Babenko, A. Havrylets, and O. Kozarenko.

Practical significance of the work. The materials of the scientific
justification will serve as a foundation for educational programs on the history of
Ukrainian music and performance on wind instruments, chamber-instrumental
ensemble, analysis of musical works, as well as in the practical work of saxopho-
nists in interpreting the works of contemporary composers.

Analytical observations of the quartet saxophone creativity of contemporary
composers in the artistic projection of modernity were carried out in several
interconnected areas of consideration. Chamber-instrumental creativity was
examined from the perspective of the timbral-expressive possibilities of the
saxophone as an important factor in the development of performance on this
instrument. The quartet works of contemporary Ukrainian composers demonstrate
the assimilation of advanced European artistic experience, typological similarities
in trends and genre-stylistic searches characteristic of Western European musical

discourse.



Contemporary Ukrainian saxophone ensemble compositions are marked by
the expansion of stylistic attributes through the use of a wide palette of new
technological techniques and elements of polystylism, the use of both genre
prototypes and non-genre innovations driven by the artist's innovative searches in
the field of contemporary compositional techniques; the creation of synthetic forms
based on traditional formative structures and timbral-sonic discoveries in
saxophone technique, which are based on a wide spectrum of performance-
expressive techniques and playing methods on this instrument.

It is noteworthy that the instrument is beginning to be actively used in the
realm of ensemble music, which is often a field of active compositional
exploration. In the second half of the 20th century, distinctive national schools
emerged in the art of saxophone playing, significantly raising the level of
performance and pedagogy. This resulted in the organization of saxophone
congresses, where talented performers, composers, and admirers of saxophone art
had the opportunity to exchange "strategic" ideas for the further development of
this instrument.

Currently, the processes taking place in the art of ensemble playing on the
saxophone require increasingly greater scientific understanding and
systematization. In most cases, saxophone quartet works are often created in close
collaboration between the composer and the performer. In many cases, it is the
performers who have contributed to the introduction of new timbral-sonic
techniques. Practically all the analyzed works in the study contain a wide variety of
performance techniques, allowing composers to emphasize the modernity of the
music and enabling performers to reach a new level of professional mastery.

Let us emphasize the main timbral-sonic features of the saxophone, which
have allowed for the realization of a broad sonorous scale of compositional
explorations in the genre of saxophone quartet creativity, namely:

— modifications of the saxophone throughout the 20th century (expansion of
the instrument's acoustic channel, changes in mouthpieces to form diverse genre

types of sound in the performed music, etc.);
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— high modern requirements for the sound of the saxophone, driven by the
technical improvement of the instrument and deep and diverse compositional
timbral-sonic solutions in the composition itself;

— objective physical studies of performance possibilities in controlling the
instrument's sound and dynamic capabilities.

Ukrainian saxophonists should closely follow all innovations in this field,
timely mastering them (both practically and theoretically), and develop appropriate
methods for mastering them.

It should be noted that with the emergence of the Kyiv Saxophone Quartet,
Ukrainian saxophone ensemble art began a new stage of its development. An
integral feature of this progressive movement has been the creative activity of
performers and the significant enrichment of the repertoire with original chamber-
instrumental works. This positive impulse has led to the emergence of a higher
level of performance and pedagogical mastery, solo and chamber-ensemble
practice compared to the previous period of saxophone development.

Chamber-instrumental performance involving the saxophone is a multi-
layered phenomenon that combines intellectual, volitional, emotional, and creative
components, closely interconnected and acting as regulators of the creative process
between the performer and the composer. The composer, in creating original
concepts, constantly collaborates with performers. Practically all modern works
contain a wide variety of performance techniques, reflecting this collaboration.
Non-traditional techniques emphasize the modernity of the music and lend

saxophone performance a high degree of virtuosity and interpretative flexibility.

Keywords:  saxophone, chamber genres, compositional creativity,
performance practice, chamber-instrumental ensemble, saxophone quartet, sound
homogeneity, performance-expressive means, Jean-Denis Michat, Karillo Florio,

Guillermo Lago, O. Potiienko, O. Kozarenko.
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1992-5514.19(2).2023.294637

2. bapabamyk, I1. (2024). Arcamb6neBa crienndika BUKOHAHHS KOHIEPTY IS
cakcoona «Shams» Xana-Jleni Mima (Ha npukiIaal BUKOHABCHKOI IHTEpIpeTalii
Tomaca Kyprma 3 opkectpom cakcodoHniB). Mucmeymesoznascmeo Yxpainu, (23),

238-246. https://doi.org/10.31500/2309-8155.23.2023.299281

Indopmanis npo anpodaunir pe3yabraTiB A0CTiTKEHHS

Kpanidikamiitny HaykoBy mpairo 0OTOBOpPEHO Ha 3acigaHHAX Kadeapu nae-
pEB’SIHUX AYXOBUX IHCTPYMEHTIB, a TAaKOX Ha Kadeapi KaMepHO-1HCTPYMEHTAIbHO-
ro BHKOHABCTBa. Marepiaiau AOCIHIKEHHSI BUKJIQJICHI B JOTOBIISIX HA BCEYKpaiH-
CBKHMX Ta MDKHApOJHUX HAyKOBO-IPaKTUYHUX KoH(pepeHuUisx. [Ipe3eHToBaHO TBO-
pUMii MUCTELLKUI MPOEKT Ha 3100yTTS OCBITHBO-TBOPUOTO CTYIEHS JOKTOpAa MUC-

TELTBA.

Temu nomnoBigeii i HA3Ba TBOPYOr0 MUCTELBLKOI0 MPOEKTY

1. bapabanryk I1. Oco0nuBoOCTI poOOYOro mporecy Ta IHTerparii KBapTeTy
cakco(OHIB y CyyacHE MUCTEITBO : JOMOBiAb // MiXHapoIHa HAYKOBO-IIPAKTHYHA
koH(epeHis «HarionansHUM penepTyap y My3UWYHHUX TeaTpax cBiTy. JocBia mia-
TPUMKH, NOMyJsipu3alli Ta mpomollii» / HamionaneHa My3uyHa akagemiss YKpaiHu
imeHi I1. I. YaitkoBchKoro, YKpaiHChKUI JepKaBHUN yHIBEpCUTET iMeH1 Muxaiina
HparomanoBa, HaykoBo-mociiguuii 1HCTUTYT ykpaiHo3HaBcTBa MOH Vkpainu,
HepxxaBHa My3uuHa koHcepBaropis Tpiecty imeni [xy3enne Taprini, Akagemis
My3ukH i Tearpy Ecronii. Kuis-2024.

2. bapaOamyk I1. ®enomen cakcopoHy B My3MUHOMY MHUCTELTBI JPYroi Mmo-

josuHU XIX ctopivyus : monoBias // XXIII MixkHapoaHa HayKOBO-TIPAKTUYHA KOH-
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depenuis «Momoai My3uko3HaBii» / KuiBcbka MyHIIMIaabHa akaaeMis MY3UKH
iM. P. M. T'miepa. Kuis-2024.

3. bapa6amyk I1. Oco0auBoCTI BUpaKaIbHUX MOXJIMBOCTEH cakcodoHa B
aHcamOIeBii My3uii : gomoBiae // IX MixkHaponHa HayKOBO-TIpaKTUYHA KOH(pepe-
HIlisE «My3uune muctenTBO XXI cTomiTTs: icTopis, Teopis, mpakTukay / [poroou-
UBKHI JepKaBHUI Ne1aroriyHui yHiBepcuteT iMeHl [Bana ®paHka, Akajemis MU-
crentB y bancekiit buctpui (CnoBauunna). [Iporooud-2024.

4. bapabamyxk I1. XKanp xBapTeTy cakco(OHIB y TBOPUMX MOIIyKax yKpaiH-
CHKHX KOMITO3UTOPIB Jpyroi monoBuHU XX — XXI ctomits // [X MixHaponHa Ha-
YKOBO-IIpaKkTU4YHa KOHGEpeHIisl «AKTyalabHl MPOOJIeMU PO3BUTKY YKPAiHCHKOTO Ta
3apyO1’>KHOTO MHUCTENTB: KYJIbTYPOJIOTIYHUM, MHCTEITBO3HABUMM, MeAaroriyHui
acniekT» / BonuHChKMii HallioHanbHUN yHIBepcuTeT iMeHi Jleci Yikpainku. JIynbk-

2024.

Anpo0aiisi TBOPYOro MUCTEHBKOI0 MPOEKTY y KOHLEPTAX,

BHKOHAHO Psi/i Iporpam, TBOPiB:

1. Konnept kBaprery cakcodonictiB HMAY im. II. 1. YaitkoBcbkoro. ¥ mpo-
rpami KOHIIEPTY OyJiM BUKOHAHI OpUTiHAJIbHI TBOPU Ta MEPEKJIaICHHS PI3HOMAHIT-
HUX aHCAMOJIIB JIJIsI KBAPTETY CaKCO(OHIB BiJ] My3UKH OAPOKO /10 Cy4acHUX JKa30-
Bux koMmrozutopiB (I.-®. I'enaensp, 1. C. Bax, K. Haken, A. Temmaron, [x. I'epmi-
BiH, ®@. Jomaxminekuit, /1. Eniarron, B. Xenai, X. BibepHni, XK. 3aBinyn, C. [Jxon-
ain, I Mimnep, 1. Aciacekuii) / HMAY im. I1. 1. YaiikoBcbkoro, 3ana iMm. O. C. Tu-

morienka. 03.10.2023. Kuis : 2023. URL : https://youtu.be/LnlYySN5t U

2. Buctyn kBaprery HMAY im. I1. I. HalikoBChKOro B paMkax KOHUEPTY KJjia-
ca mpodecopa, KaHAWAATa MHUCTEITBO3HABCTBA, HAPOIHOTO apTUCTa YKpaiHu
M. P. Mumpuka. Y KoHuepti Oynu ampoOoBaHi TBOPH JUISI TBOPYOTO ITPOEKTY
(K. ®@nopio, I. JTaro) / HMAY iwm. I1. 1. Yaiikoscekoro, 3ana im. O. C. TumolieHka.
06.06.2024. Kuis : 2024. URL : https://yvoutu.be/H7agB-G5L0s, https://youtu.be/-
wk-VORAWkvU
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3. KoHLIepT-ICIUT B paMKax TBOPYOIO0 MHUCTELBKOro NpoekTy «KamepHo-
IHCTPYMEHTAJIbHUI aHCaMOJIb 32 y4acTi0 cakco(oHa: KOMIO3UTOPChKAa TBOPYICTh
Ta BUKOHABCHKA MPAKTHKA», MPEACTaBICHUH Ha 3M00yTTS OCBITHHO-TBOPYOTO CTY-
MeHs JOKTOpa MHUCTENTBA. Y MPOrpaMi TBOPUOTO 3aX0/y MPO3ByYald OPUTIHATIBHI
tBopH KiHI XIX, XX ta XXI cT. 17151 kBaprety cakcodoniB — K. dmopio, A. Po-
mepo, I. Jlaro, T. Eckema ta JK.-J[. Mima. Bukonasui: ksaprer HMAY im. I1. L.
Yaitkocskoro (CranicmaB Himzenbckuit — compano cakcodoH, Poman Mum-
puk — aner cakcooH, Xpuctuna Jlenun — teHop cakcodon, IlaBno bapaba-
YK — OapUTOH CakCO(OH), 3aIPOLIEHUI TCTh — 3aCIyKEHHI apTHCT YKpaiHu
Onexcannp PykomoiinikoB / HMAY im. I1. 1. YaiikoBcekoro, 3ana iM. O. C. Tumo-
menka. 16.09.2024. Kuis : 2024. URL : https://youtu.be/xiWIEfOCoLc?si=tLJK-
GYXK6hIx90re
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