AHoOTAIIIA

beparax M.I. Omnepa [x.Bepai “TpyOagyp”: TtpagumioHanxism Tta
HOBATOPCTBO NMOCTAHOBKHM (MpakTuyHuii acmekrt). — KBamidikamiiina HaykoBa
npats Ha IpaBax PyKOIUCY.

Kpamiikamiiina HaykoBa mpals Ha 3700yTTS OCBITHBO-TBOPUOIO CTYIICHS
JIOKTOpa MHCTELTBa 3a cnerianbHicTio 025 “My3uune mucreurso” — HarionanbHa
My3u4dHa akajeMis Ykpainu iMmeHi Il.1.YaitkoBchkoro. MiHICTEPCTBO KyJIbTYypHU Ta
CTpaTeriyHux KoMyHikauin Ykpainu. Kuis, 2025.

OCHOBHMM HampsMOM pOOOTH € JOCHIPKEHHS ICTOPUYHOIO MHUIIXY ONepu
JIx. Bepal «TpyOamyp» y KOHTEKCTI CIEHIYHUX PpIllIeHb Ta 1HTEpHpeTaIiiiHuX
OiAXoAiB.  AKTyalbHICTh  JOCHIPKEHHS 3yMOBJEHa THOTpeOor  30epeKeHHs
XYJIOKHBOI IIJTICHOCTI KJIACHYHOTO TBOPY B yMOBaX Cy4acHOTO Tearpy. 3 yChOTO
pPO3MAiITTA CBITOBUX IMMOCTAaHOBOK MM BHOKpEMWJIM (Ha Hall MOIJISIA) TUIBKH Cami
SICKpaBi, 3a IKUMH YITKO OXapaKTePU3yeEMO TIEBHUN THIT PEKUCEPCHKOI 1HTEpIIpEeTAaIlii
- TUN TPAJULIMHOTO, ICTOPUYHOIO PENi3MYy; MOCTMOAEPHOI, Cy4acHOI PEXUCYPU;
MY3UYHO-TIOETUYHOTO CHUMBOJII3MY. METOI0 JOCITIKEHHS € CHCTEMHHUH pO3TJIsI
Oolepd B  AaCHeKTl aHami3y KIaCHMYHUX, CY4YacHHMX, KiHemarorpadiyHux
IHTepIpeTaliiHuX pilieHb onepu. OcoOIUBO MPOOJIEMHUM MTOCTAE TUTAHHS Cy4acHOT
PEXKUCEPCHKOT 1HTEpIpeTallii, sKa € MpeIMeTOM OOroBOpEeHb OararbMa ONCPHUMU
KPUTHKaMH 1 PElEeH3eHTaMHM, 110 CBIAYUTH MPO IIIKaBICTh JO BChOI'O HOBITHBOTO 1
HECTaH/IaPTHOTO, ajie, 3 1HMIOro OOKYy, CKaHJAIBHOTO Ta €MaTa)KHOTO. Y KOHTEKCTI
3asiBJIEHOT MpoOsieMaTuku Oyiy pO3IJIIHYTH Ta MpOaHali30BaHI HACTYMHHI BUIU
IHTepHIpeTanii:

* KOMITO3UTOPCHKA;

* BUKOHABCbKa;

* pekHcepchKa (KJIacCM4Ha; CydyacHa; eKpaHi30BaHa Bepcii);

* TUPUTEHTChKA.

VY nepioMy po3aiii poOOTH BUCBITIIOIOTHCS 1CTOPUKO-KYJIBTYPHI NEPETyMOBU
cTBOpeHHs1 omepu «Tpybamgyp», HaroJIONyeTbCss Ha HOBAIIMHOMY  IAXOI1

KOMITO3UTOPA JI0 TPAKTYBAHHS JIITEPATypHOTO TEPIIOKepesa Ta Mooy 108U JTiOpeTo
2



TBOpYy. JleTaJibHO aHaMI3yIOThCS KAHPOBO-CTHUIILOBI OCOOJIMBOCTI omepu Ta ii
MY3UYHY TapTUTYPY K OCHOBY JUIS pealti3allii KOMIIO3UTOPCHKOTO 3a/1yMy.

Jpyruii po3aul NPUCBIYEHO CTUIICTUYHUM OCOOJIMBOCTSIM TEXHIKH OIEPHOTO
BOKaJy Ta BUKOHABCHKMM HaBUYKaM, SIKI € HEOOXITHUMHU AJisi BUKOHAHHS OINEPHOI
my3uku Jx.Bepni. ['onoBHY yBary NpuaiieHO pO3MIISy OCHOBHUX NPUHIIHUIIIB
«BEPAIIBCHKOIO» BOKAIBHOIO CTUIHO. [liAKpecitoeTses, M0 3a04aTKkoBaHa CaMUM
KOMITO3UTOPOM HOBa MaHEpa COJIBHOTO CIIIBY € HEOOXITHOW MepeayMOBOIO
BiIoOpakeHHs OaraToi MaJiTpu KOHTPACTHUX MOUYYTTIB repoiB omep «TpyOamyp».
HayxoBe nocnipKeHHs I[bOTO PO3JALTY IMOJIATAE B CUCTEMAaTH3allil Ta MPaKTHYHOMY
PO3TJIsiAl BOKAJIBHUX XapaKTEPUCTUK OKPEMHUX THUIIIB ONEPHUX TOJIOCIB: COMPAaHO,
MEIIO-COIIPaHo, JIPUYHUN 1 JpaMaTUYHUN TEHOp, «BEPAIiBChKMI» OapuTOH, Oac.
Oco6nuBy yBary mpHAUICHO MUATAHHIO afanTarlii KIIACHYHUX MPUHIUIIB OEIbKAaHTO
70 BHMOI «BEpAIIBCBKOIO» CTHJIIO. AJPKE caMe 4Yepe3 IO€IHaHHA INIMOOKOro
EMOIIHHOTO 3MICTY, JIPU3My, TE€XHIYHOI BIPTYO3HOCTI Ta JApaMaTH4HOI eKcrpecii
BiI0YBa€ThCs (POPMYBAHHSI CIIBOYOTO 1/1€aly, KU KOMIIO3UTOP BTUIIOBAB y CBOIX
TBOpPaxX. AKTyaJIbHUM € IIUTAHHSI OIIAHYBaHHS BOKAJIICTOM OCHOB OIIEPHOI'O BOKAILy —
IPUHIIUIIB IIKOJU OENbKAHTO, SIKI MOEAHYIOTh Y CO01 TOHKHM, TyIIEBHUN JIPHU3M 1
BIPTYO3HICTb, JIETKICTb 1 Kpacy CIiBYy. A HACTYITHUM — BMIHHS OBOJIOAITH HABUUKAMHU
BOKaJbHOI MaHEpU «BEPAIiBCHKOTO» CIIBY, II0 BUMAara€ BiJi BUKOHABI[S HE JUIIIEC
TEXHIYHOI JJOCKOHAJIOCTI, a i TIIMOOKOT0 PO3YyMIHHSI MY3HYHO-IpaMaTHYHOI CyTHOCTI
oOpa3iB. Y KOHTEKCTI BHMKOHABCHKOi IHTepIHpeTanii MW JOCHIIWIM TBOPYICTb
BCECBITHBO BIJIOMUX CIHIBaKiB, SIKUM BHIIaja 4YeCThb OYTHM MEPIIMMHM BHUKOHABLSMU
orep JIx. Bepi, a TakoX TBOPYICTH 1117101 MJIESIU OTMIEPHUX BUKOHABIIIB HACTYITHHUX
MOKOJIIHb.

Y tpetbomy posaini omepa JDk.Bepmi «TpybGamyp» mOCHIIKY€EThCA SIK
OararorpaHHuid MHCTEUbKUNA (EHOMEH y KOHTEKCTI CBITOBOI I1HTEpHpETaliiHOi
MPaKTUKK. PO3risaatoTbes pi3Hi NPUKIAIU PEKUCEPCHKOI IHTEpIIpeTalii — KJIaCu4Ha,
cydacHa, kiHemaTtorpadiuyHa. Ha marepiam HalBIJOMIMIMX CIIEHIYHUX BEPCid omepu
MPOCTEXKYETHCS JIMHAMIKAa 3MIH y PO3yMiHHI 00pa3iB, cueHorpadii ta My3u4HOi

npamatyprii. CrenianbHy yBary NpuIieHO 0COOIMBOCTSIM aBTOPCHKOTO OCMUCIICHHS



JTUPUTEHTCHKOT IHTEepIpeTallli y KOHIIEPTHOMY BTUICHHI OMEPH.

Taxum ynHOM, 3/1ICHEHO CUCTEMHUN pO3IJIsi onepHoro nopooky JIx.Bepai B
aCIeKTl aHaJli3y CIIIBBIJIHOIICHHS KJIIACUMYHHMX 1HTEPHpPETAIIMHUX CIEHIYHUX PIIICHb
onepu «Tpybamyp» Ta mpoaHaTi30BaHO PsiT HOBITHIX HETPAAMIIIMHUX 1HTEPIIPETAIIii
oTiepu, 30KpeMa MPAKTUYHUN aCTIeKT 11 KOHIIEPTHOTO CIIEHIYHOTO PIIICHHS.

KmiouoBi caoBa: onepa [Ix.Bepai “Tpybanyp”, “BepuiiiBChKi” T0JOCH,
BOKaJbHa MaHepa BHKOHaHHA omnep Jx.Bepnai, BHKOHaBCbKa 1HTEpIIpeTAllis,
pexucepchbka 1HTEprperalis, KOHUEPTHE BHUKOHAHHS OINEpPH, JUPUTECHTCHbKA

IHTEepIIpeTAaLisl.

Annotation

Berlad M. 1. Giuseppe Verdi’s opera “Il Trovatore”: traditionalism and
innovation of the productions (practical approach). — Qualification scholarly
work in manuscript form.

A scholarly substantiation of a creative artistic project submitted for the degree
of Doctor of Arts in the specialty 025 “Musical Art” — Tchaikovsky National Music
Academy of Ukraine, Ministry of Culture and Strategic Communications of Ukraine.
Kyiv, 2025.

The main theme of the research is the exploration of the historical path of this
opera in the context of numerous stage solutions and interpretative approaches.
Accordingly, the relevance of the study lies in the systematic consideration of the
opera through the analysis of classical, contemporary, and cinematographic
interpretative solutions. A particularly problematic aspect is the issue of modern
directorial interpretation, which has become a subject of discussion among many
opera critics and reviewers. This reflects both an interest in the new and
unconventional and, at the same time, in the scandalous and provocative. The aim of
this work is to draw the attention of the artistic elite, talented directors, singers, and
conductors to the preservation of the masterpiece value of Verdi’s operatic heritage
under the challenges of today.

We have considered and analyzed the following main types of interpretation:



e composer’s,

« performer’s,

« director’s — classical, modern, cinematographic versions,

« conductor’s.

In the context of composer’s interpretation, in the first chapter we investigated
the history of the opera’s creation, its place in the composer’s oeuvre, the genre and
stylistic characteristics of the opera, the peculiarities of its dramaturgy, the innovative
aspects of its multi-layered composition, and the musical score as the basis for
realizing the composer’s vision.

The second chapter is devoted to stylistic features of operatic vocal technique
and the performance skills required in interpreting Verdi’s operatic music. The main
focus is on the principles of the “Verdian” vocal style. This new manner of solo
singing, pioneered by the composer himself, became an indispensable prerequisite for
conveying the rich palette of contrasting emotions of Verdi’s operatic characters. The
research in this chapter systematizes and practically examines the vocal
characteristics of different operatic voice types: soprano, mezzo-soprano, lyric and
lyric-dramatic tenor, the “Verdian” baritone, and bass.

Particular attention is paid to the problem of adapting the classical principles of
bel canto to the requirements of the “Verdian” style. For it is precisely through the
combination of profound emotional content, lyricism, technical virtuosity, and
dramatic expressiveness that the vocal ideal envisioned by Verdi was formed. An
urgent issue remains the singer’s mastery of the foundations of operatic singing —
the principles of the bel canto school, which embody subtle lyricism and virtuosity,
lightness and beauty of singing. Equally important is acquiring the skills of the
“Verdian” vocal manner, which demands from the performer not only technical
excellence but also a deep understanding of the musical and dramatic essence of the
characters. Within the framework of performance interpretation, we examined the
work of world-renowned singers who had the honor of being the first interpreters of
Verdi’s operas, as well as the artistry of an entire constellation of opera performers of

later generations.



The third chapter explores Verdi’s Il Trovatore as a multifaceted artistic
phenomenon in the context of interpretative practice. It considers various examples of
directorial interpretation — classical, modern, and cinematographic. The most
famous stage realizations of the opera in the 20th—21st centuries are analyzed, which
makes it possible to trace the dynamics of changes in the understanding of characters,
scenography, and musical dramaturgy. The relevance of this study is determined by
the need to preserve the artistic integrity of the classical work in the conditions of the
modern theater. Out of the wide range of productions worldwide, we have singled out
(in our opinion) only the most striking ones, by which we can clearly characterize a
specific type of directorial interpretation.

Thus, a systematic review of Verdi's operatic work has been carried out in
terms of analysing the relationship between classical interpretative stage decisions in
the opera Il Trovatore, and a number of recent non-traditional interpretations of the
opera have been analysed, in particular the practical aspect of its concert stage
decision.

Keywords: Giuseppe Verdi’s opera Il Trovatore, “Verdian” voices, vocal style
of Verdi’s operas, performance interpretation, directorial interpretation, concert

performance of the opera, conductor’s interpretation.

Crnucok ony0/1iKOBaHUX Mpalb HA TeMY Po0OTH

1. bepnan Mapis. Onepa Jx.Bepni «TpyOGamyp» y Joriii iHTeprpeTaiiHux
pilieHb. Axmyanvui numanusa 2ymanimapuux Hayk. JporoOuu:  JIporoOubKuii

Jiep’KaBHUM Menaroriyiuil yHiBepcuteT iMeHi [Bana ®panka, 2025. Bunyck 84. T. 1.

C. 62-68. DOI https://doi.org/10.24919/2308-4863/84-1-9

2. bepnan Mapis. BokansHa ecteTrka omepHoi TBopuocTi JIxysenme Bepi.
deHOMEH JApaMaTHYHOTO TEHOPA. AKMYanvHi NUMAHHA 2YMAHIMAPHUX —HAVK.
Hporo6ud: JlporoOuibKkuii Jep>KaBHUN TNEJaroriyHui yHIBEpCUTET I1MeH1 IBaHa
O®panka, 2025. Bunyck 86. T. 1. C.78-84. DOI https://doi.org/10.24919/2308-
4863/86-1-10.
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Indopmanisa npo anpodanir pe3yabTaTiB HAYKOBOI0 JOCTiIKEHHS

HaykoBe 0OrpyHTyBaHHSI TBOPYOIO MHCTELBKOTO IMPOEKTYy OOrOBOPEHO Ha
3acijaHHsIX Kadeapu Teopii Ta icTopili My3uyHOro BHKOHaBcTBa HMAY
im. I1. I. YaiikoBchkoro. Matepianu AOCHIIKEHHS BHKIAAEHI B JOMOBIASIX Ha
MIKXHAPOJHUX Ta BCEYKPATHChKIA HAYKOBO-IIPAKTHUYHUX KOH(PEPEHIIAX:

1. CyuacHi TenaeHuii BukoHanHs onep JIx. Bepai nHa croxkeru B. Illekcmipa
(mOpiBHSUIPHA XapaKTEpUCTHKAa BUKOHABCHKHUX I1HTepHpeTaniii omnepu «Otemio») /
BCEYKpalHChKa MOJIOJIDKHA HAyKOBO-TBOpYAa OHJIAH KoH(epeHiis «JHi Haykm» /
Onecpka HamioHajdbHA My3u4Ha akajaemis iM. A. B. Hexxnanosoi (28-30 kBitHsa 2023
poky). Oneca, 2023.

2. Omnepa JIx.Bepai «Tpybamyp» y Jorimi iHTepOpeTaliiHUX pilieHb. /
MixHapoaHa HayKOBO-IIpakTU4YHa KoH(pepeHIis «CBiTOBa KyJNbTypHa CHaIIMHA B
yMoBax (OpMyBaHHS HOBOTO CBITONOPSAKY» / HalioHaapHa My3W4Ha akajaemis
im. I1. I. YaiikoBcekoro (7 rpyans 2023 poky). Kuis, 2023.

3. Omnepa Jxxy3enne Bepai « Tpybanyp» y Jioriui iHTeprnpeTauiiHuxX pimeHb. /
Bceykpainchbka ~— HaykoBo-mipakTuyHa  KoHpepeHiis  «[Ipomec  My3u4HOro
CTHJIETBOPEHHS : KOMIIO3UTOP Ta BUKOHaBellb» / HallioHanbHa My3W4YHa akajaemis
M. I1. 1. YaiikoBcrkoro (25-26 kBitHsa 2025 poky). Kuis, 2025.

4. Ecreruka omepHoi TBOpYocTi Jlky3senme Bepai: BokainbHuM ¢deHoOMEH
«Otemmo» / XXIV MixkHapogHa HayKoOBO-TIpakTH4YHa KoHpepeHis «Momomi
My3uKko3HaBl» / HamionanbHa my3uuna akazaemis im. I1. 1. HalikoBcskoro (28-30

oepesns 2025 poky). Kuis, 2025.

Anpo0anisi TBOPYOro MUCTENLKOI0 NMPOEKTY Y KOHLEPTAX

1. “Gala di Verdi”. ABropcwkuii mpoekt 3 TBOpiB J[k.Bepmi. 3a yuacti
cuM@oniyHoro opkectpy “Misericordia” — nupurentka Mapis bepnan ta comicTu-
BoKayticTu - [Imutpo IBanuenxo, Tersina XKypasens, Poman Ctpaxos, IOpiit Ctpaxos
/ HMAY im. I1. I. YaitkoBcbkoro, Benukwuit 3an im. B. Cainaka. (22.02.2019). Kuis,
2019.



2. “Viva Verdi” — koniept 3 TBOpiB JI.Bepai. ABropchkuii npoekt Mapii
bepnan. VYuacHuku: cTpyHHUW KBapTer ‘‘Misericordia”, COJNICTH-BOKQIICTH Ta
iHcTpyMeHTanictu. / bynuHok Aktopa. (19.12.2020). Kuis, 2020.

3. Omnepna nocranoBka B. A. Momapt “Cosi fan tutti” / Sternensaal, Biimpliz.
(16-17.06.2023). brommurin (I1Betinapis), 2023.

4. Konnept omepnoi my3uku. Cuenu 3 omepu JDx.Bepai “Il Trovatore”
(onmaiin — tpancsiist s Kowmicii 3anucy konuepty Big 06.09.2019 poky). TBopunit
MUCTEIbKUI TMpoekT Mapii bepmax Ha 3100yTTS OCBITHBO-TBOPYOTO CTYIICHS
JOKTOpa MUCTeluTBa. Hana mpoekTom mpairoBaiu: aBTOp, KEPIBHUK MPOEKTY - Mapis
bepnan, comictu-Bokamictu: KOmist AnekceeBa (conpano), Jlapis Kuszesa (Mero-
compano), Oner 31akoMaH (TeHOP) - 3acHyXKeHUM apTUCT YKpaiHu, coyict OechbKoi
HarionaneHoi onepu Ta KuiBChbKOro HaIloOHAJILHOTO TeaTpy Omepu Ta OalieTy iMeHi
T.IlleBuenka; Poman CtpaxoB (0aputoH) — coiict JIpBiBChbkOi HarioHansHO1 onepu
imeni Conomii Kpymensauiiskoi Ta Hapoanuit aptuct Ykpainu Cepriit Konip (6ac)
— comict KwuiBcbkoro HamionansHoro omepnoro tearpy im. T.T. IlleBuenka. Y
KOHIIEpTI IpUiiMalii y4acTh AKaJieMidHa XOpoBa Kamejia YKpaiHChKOro pajaio mif
opynoro 3acmyxkeHoi aptucTku Ykpainu lOmii Tkau Ta CuMQOHIYHUN OpKECTp
“Mizericordia” — XyJ0KHIM KEpiBHUK Ta TOJIOBHA aupurentka — Mapis beprnas.

[TpoexT OyB BrisieHui 3a mMATPUMKH ['O «MumicToy.





