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HaykoBe 0OIpyHTYBaHHS TBOPUYOTO MHCTEIBKOTO MPOEKTY Ha 3M00yTTA
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3MmicT aHOTaNil

Mera HaykoBOro OOIPYHTYBAHHSI TBOPYOI'O MHCTELBKOTO MPOEKTY —
aHaJll3 Ta cUcTeMaTu3alis OaHAypHOI Ta BOKaldbHOI TBOpuocTi KocTaHThHA
MsickoBa y cdepl HapOJHO-IHCTPYMEHTAJIbHOIO BUKOHABCTBA JIPYIrOi IOJOBHHU
XX cronitrs. Tema naHoro AOCHIIKEHHS 3yMOBJIEHA OakKaHHAM BIAJIATH IIAHY 3
Haroau 100-piuust Big IHS HAPOJHKEHHSI KOMITO3UTOPA.

AKTYyaJIbHiCTh JaHOT pOOOTH MoOJsirae y TOMYy, ILIO y HIiM BIepie
IIOCTaBJICHO 3aBJaHHs aHai3y TBOpuoro nopoOky K.MsckoBa B »xaHpi HapOJIHO-
IHCTPYMEHTAJILHOTO BUKOHABCTBA.

Y nepmiomy po3aii BUKIaAEHO 1HGOPMAII0 MPO KUTTEBHM MHUIIX
KoctsanTiHa MsickoBa, pO3BUTOK HOr0 TBOPUYOI AISUIBHOCTI - BiJf KOHLIEPTHOI'O
BUKOHABII-0asHICTa 10 TIpodeciitHoro kommo3uTopa. [logaHo pinkicHI MaTepianu
3 0c0o00BOT CIIpaBM KOMIIO3UTOpa: aBToOlorpadpiuHi JdaHi, OIIHKA #Oro
KOMIIO3UTOPCHKUX TIOYMHAHb BUJATHUMM Jisl4aMU  KYJIbTYPH TOrO 4acy,
peKoMeH1allli 1o BCTYMy y KOHcepBaTopito Ta iH. Onucano cmiBnpaiio K.Msckosa
3 BIJOMMMHM BHMKOHABISIMM Ha HapoaHux 1HctpymeHrtax (C.bamran,
B.becdaminbros, F0.Anekcuk, FO.Anenko Ta in.). [IpoananizoBaHo iH(opmaIrito
opo KOMIIO3UTOpa, OMyOJiKoBaHy Yy mepioanyHux BuaanHax 1980-2000pp.
OxpeciieHO 3arajibHi PUCH Ta CTHJIbOBI HAIIPSIMKA KOMITO3UTOPCBHKOI AiSUIBHOCTI

K.MsickoBa y chepi HApoAHO IHCTPYMEHTaIbHOTO-BUKOHABCTBA.



Y npyromy po3aiii po3riisHyTO NMUTAHHS 3HAYMMOCTI TBOPYOiI CHAIIIMHH
KOMIIO3UTOpa ISl  PO3BUTKY NpodeciiHOro  akajeMiyHOro  OaHAypHOTO
BUKOHABCTBA Jpyroi nojoBuHU XX cT. BkazaHno iHdopmaliito npo cupodbu ykjiactu
nepenik #oro TBOpiB st Oangypu. I[lomano mepenmik BHAaHb, Y SKHX
nyOJIiIKyBajiicsl WOTo TBOPHW JJisi OaHAYpU Ta IMEpeNliK HEBUJAHMX PYKOMMCIB. 3
MPaKTUYHOI CTOPOHH PO3KPUTO THUTAHHS CTBOPEHHS aHTOJOTri OaHIypHOI
TtBopuocTi K.MsickoBa Ta cywyacHuMX MeToAiB ii momymnspusauii. BusznaueHo
GONBKIOPHI MOTHBU Y TBOpax Mg OaHAypd Ta LUISIXM iX OIpaIfOBaHHS
KOMITO3UTOPOM (Ha TPHKIAAax HOTHHX MarepiamiB). OmmcaHo 3arajibHI PUCH Ta
03HAKW BII3HABAHOCTI TBOPIB J1s 6aHIypu aBTopcTBa K.Msickona.

Y Tperbomy po3aini mnomaHo iHdOpMAIIO MPO BOKAIbHY TBOPYICTH
KomMno3uTopa. Po3kpuro ii 3arajibHi pucH Ta CTHIIbOBI 03HAaKU. OMUCaHO MPUKIIAAN
3BYKO300pa)kajJbHOCTI Y BOK&JIbHHX TBOpax kommno3utopa. OkpemMo yBary
3BEPHEHO Ha BIIbHI OOPOOKM YKpaiHCBKUX HApOJHUX IICEHb aBTOPCTBA
K.O.MsickoBa Ta, 30Kkpema, OMKUCAaHO E€BOJIOLII0 MiAX0AY A0 00pOOKH HApOIHOTO
TEMaTHU3My KOMIIO3UTOPAMH MONEPEeTHUKAMH. Y MPoIleci TBOPUOIo aHalli3y, Yepes
MPAKTUYHUHN JTOCBIJl BUKOHAHHS JAHUX TBOPIB, BUAUICHO 3arajibHi CTUJIHOBI PUCH
Ta BUKOHABCBHKI1 CKJIQJTHOII y BIILHUX 00poOKax HapoHux miceHb K.MsickoBa ( Ha
MPUKIIaJIax HOTHUX MaTepialiB).

Y BHCHOBKAX I11/ICYMOBAaHO 3HAYEHHS TBOPUOI CIAIIMHA KOMIIO3UTOpa JJIs
PO3BUTKY HApOJHO-IHCTPYMEHTAJILHOTO BUKOHABCTBA y APYTii monoBuHi XX CT.
VY3aranbHEHO pHCH KOMIIO3UTOPChKOi TBOpuocTi K. MsickoBa y kaHpi HapOJHO -
IHCTPYMEHTAJIbHOTO ~ BUKOHABCTBA, OCOOJMBOCTI  IHAUBIAYaJbHOTO  CTHIIO
KOMITIO3UTOPA, 03HAKU TPAJULINHOCTI Ta HOBATOPCTBA.

VY poaarkax gaHoi poOOTH MOJAaHO 3arajibHUN MEpetiK TBOPIB Uit OaHIypu
K.MsickoBa, npuKIagd PYKOMKUCIB KOMIIO3UTOPA, HOTHI MaTepiajid Ta MaTepiayiu
0co00Boi cripaBu komro3uTopa 3 apxisy HMAY im.I1.1.HalikoBCbKOTO.

Kiarouosi caoBa: KoctsatuH MsCKOB, KOMITO3UTOp, IOBUIEH, OaHmypa,
penepTyap, aHTOJIOTISl, HAPOJHO-IHCTPYMEHTAJbHE BHUKOHABCTBO, (OJIBKIIOP,

BUTbHA 00pO0OKa, TpaHcopMarris.



SUMMARY

Buha O.P. Kostyantyn Myaskov: vocal and bandura creativity in the
field of folk-instrumental performance — Qualifying scientific work on the
rights of the manuscript.

Scientific substantiation of the creative art project for the degree of Doctor
of Arts in the specialty 025 “Musical Art” (field of study 02 “Culture and Arts™).
—Ukraine National P. Tchaikovsky Academy of Music, Ministry of Culture and
Information Policy of Ukraine, Kyiv, 2022.

Abstract content

The purpose of the scientific substantiation of the creative art project is the
analysis and systematization of Kostiantyn Myaskov's bandura and vocal work in
the field of folk instrumental performance of the second half of the 20th century.
The topic of this study is determined by the desire to pay tribute on the occasion of

the 100th anniversary of the composer's birth.

The relevance of this work lies in the fact that, for the first time, it sets the
task of analyzing K. Myaskov's creative work in the genre of folk instrumental

performance.

The first chapter contains information about the life path of Kostiantyn
Myaskov, the development of his creative activity - from a concert performer-
bayanplayer to a professional composer. Rare materials from the personal affairs of
the composer are presented: autobiographical data, evaluation of his compositional
endeavors by prominent cultural figures of the time, recommendations for
admission to the conservatory, etc. The collaboration of K. Myaskov with famous
performers on folk instruments (S. Bashtan, V. Besfamilnov, Yu. Aleksyk, Yu.
Yatsenko, etc.) is described. The information about the composer published in

periodicals from 1980 to 2000 was analyzed. The general features and stylistic



directions of K. Myaskov's compositional activity in the field of folk instrumental

performance are outlined.

In the second chapter, the question of the significance of the composer's
creative heritage for the development of professional academic bandura
performance of the second half of the 20th century is considered. Information
about attempts to compile a list of his works for bandura is indicated. A list of
publications in which his works for bandura were published and a list of
unpublished manuscripts are provided. From the practical side, the issue of
creating an anthology of K. Myaskov's bandura work and modern methods of its
popularization is revealed. Folklore motifs in works for bandura and the ways of
their processing by the composer are determined (on the examples of sheet music).
General features and signs of recognition of works for bandura by K. Myaskov are

described.

The third section provides information about the composer's vocal work. Its
general features and stylistic features are revealed. Examples of sound imagery in
the composer's vocal works are described. Special attention is paid to the free
treatment of Ukrainian folk songs authored by K. O. Myaskov and, in particular,
the evolution of the approach to treatment of folk themes by predecessor
composers is described. In the process of creative analysis, through the practical
experience of performing these works, common stylistic features and performance
difficulties in free processing of folk songs by K. Myaskov were highlighted (on

the examples of sheet music).

The conclusions summarize the significance of the composer's creative
heritage for the development of folk instrumental performance in the second half
of the 20th century. Features of K. Myaskov's compositional work in the genre of
folk-instrumental performance, features of the composer's individual style, signs of

traditionality and innovation are summarized.



The appendices of this work contain a general list of K. Myaskov's bandura
works, examples of the composer's manuscripts, sheet music, and materials from
the composer's personal file from the archive of the Tchaikovsky National

Academy of Music.

Keywords: Kostyantyn Myaskov, composer, anniversary, bandura,
repertoire, anthology, folk instrumental performance, folklore, free processing,

transformation.
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