AHOTAIIS

YWKAH [[3EJIAH. BoxanbHMM IIMKJI Yy KOHIIEPTHO-BUKOHABCHKINA Ta
MeAaroriyHiii TBOPUOCTI CHiBaka: iHTeprpeTamiiHuii acnekT. — KBamigikamiiitna
HayKOBa Iparlsd Ha MpaBaxX PyKOIHCY.

HaykoBe o0OIpyHTYyBaHHSI TBOPYOI'O MHCTEIBKOTO MPOEKTY Ha 3700yTTS
CTYIICHsSI JIOKTOpa MHCTENTBa 3a cremiaabHICTIO 025 « My3udHe MHUCTEITBOY.
HamionanpbHa  my3uuHa  akajgemis  Ykpaimm  iMmeni Il 1. YaitkoBchKoro.
MiHicTepcTBO KylIbTypH Ta iHGOpMaIliiHOI mojiTuku Ykpainu. Kuis, 2024.

3micT a”oramii. IcTopis BOKAJBHOTO MHCTEITBA CKJIAJAETHCS 3 MACHUBY
BUKOHABCHKHUX 1HTEpHpETaIliii crmiBaHOTO cyoBa. Y mpoleci (popmyBaHHS
1HMBITyallbHUX BUKOHABCHKUX TPAJUILIN 3’ SIBISIOTHCA HOBI MUCTEIIbKI MTPAKTUKU,
3MIHIOIOTBCSl MIIXOAW JO TPAKTyBaHHS YCTAJCHUX BHUJIB BOKAJIBHOI JISUIBHOCTI.
HaykoBe 0OrpyHTYBaHHSI JAaHOTO TBOPYOTO MHCTEIBKOTO TMPOEKTY TOJATaE B
TEOPETUYHOMY OCMHCIICHHI TPOIECY KOHIEPTHO-BHKOHABCHKOI Ta BOKAJILHO-
MEeJaroriyHoi TBOPYOCTI CIIBaka 3 METOI pPO3pOOKM METOJAMYHUX aCIEKTIB
IHTepnpeTaiii KaHpoBOi (GOpMH  KaMEpHOI MY3UKH «BOKQJIBHUM  ITHKII.
TeopeTnyHy 1 MPaKTHYHY CKJIAJOBI TBOPYOTO MHUCTEIIHKOTO MPOEKTY CIPSIMOBAHO
HAa KOMIUIEKCHE PO3KPUTTA JeTalied METOJUYHOrO TPOIeCY KOHIIEPTHOTO
BUKOHABCTBA Ta MEJAroriyHoi TBOPYOCTI CIIBaka B IHTEPIPETAIIHHOMY ACMEKTI
BOKAJILHOTO ITUKJITY. I3 111€10 MeTOI0 Yy poOOTI JeTaibHO MPOAHAII30BAHO PO3BUTOK
IIbOTO JKaHPY, 31MCHEHO MeP10AU3aIliI0 MPOIeCy HOro pO3TOBCIOKEHHS B €BpOIIl
ta Kurai, mnpoctexeHo (HOpMU KOHIEPTHOIO BHUKOHABCTBA. ETHOKYIbTYypHHIA
mporiec 1HTerpaiii BOKaJbHOIO BHKOHABCTBA HAIlIOHAJBHHUX IIKIJI Yy CBITOBE
My3MYHE MHUCTEITBO Ma€ IHTCHCUBHHMI XapakTep 1 CHpUsiE PO3BUTKY 3acal
CydacHOI METOAWKHU cImiBy. IIpoliec BOpOBaKECHHS B KOHIEPTHY IPAKTHKY
BOKaJbHOI LMKIIYHOI MY3MKH O€3yMHHO TpUBAa€ IOHAA [BICTI POKIB 1 Mae
yCTaJ€Hl BHUKOHABChKI Tpaauili. Jlo BOKaJbHO-TIEarOTIYHOTO penepTyapy
BXOJISITh OKPEM1 HOMEPH 3 BOKAJIbHUX ITUKJIIB. TaKM YMHOM, y MPAKTHII CKIAIOCS

JIEKUJIbKa OCHOBHHUX IIIXOMIB JI0 1HTEPNPETYBaHHS MY3UKH BOKAJIbHUX IUKIIB, 1



KOKEH 13 HHUX BIJPI3HIETBCA 3a CBOEK CYTHICTIO Ta KOMIUIEKCaMH 3aco0iB
inTeprperanii. Kinacugikyemo iX Ha KOHILIEPTHO-BUKOHABCHKHMH — c(hopMOBaHUM
Ha OCHOBI 30€peKeHHs 1 PO3BUTKY KpaluX BUKOHABCHKUX TPAAMIIIN Ta BOKAJILHO-
MEJaroriYHiii — CIPSMOBAaHWNM Ha BHPOOJICHHS METOAWYHHX DPEKOMEHIAIli B
acrekTi iHTeprpeTaii. B HUX moeIHyIOThCS 3ac00M BUKOHABCHKOT BUPA3HOCTI, 110
BUHUKJIM 1 OyJIM TMOWIMPEHI y Pi3HI MEpIoad PO3BUTKY BOKAJIBHOI TEXHIKHU.
3acTocyBaHHS JAaHOI THUIIOJNOTII y TpOIEC] JOCTIIKEHHS TPAAMII BHUKOHAHHS
BOKQJIBHOT IMKIIYHOI MY3HKH IPOJACMOHCTpPYBajo, 1o B XX CTOMITTI Oyia
MONIMPEHOI0 akajJeMiyHa MaHepa cmiBy. HaTomicTh 13 HacTaHHsIM XXI CTOMITTA
nmapajieIbHO PO3BUBAETHCS  HAPOMHO-aKaJgeMidyHA MaHepa IHTEpIpeTyBaHHS
00po0OOK YKpaiHChKUX HApOJHMX IICEHb 13 BOKajdbHOTO Iukiy JI. PeBynbkoro
«CoHeuKko», 10 TAaKOX 3ByYaTh y AMTSIYOMY BHUKOHAHHI. 3M1MCHEHHWH aHami3
BUKOHABCHKMX BEpCIH, IO HMOT0 pPENpe3eHTYIOTh, JIO03BOJIMB BHOKPEMHUTH Ta
JOCIIIATA TPUHAWMHI TpPU PI3HI TEXHOJOTIYHI MOJEeNl 3aco0iB  BOKAJIbHOI
BUPA3HOCTI, 3aCTOCOBYBaHUX CIIIBAaKaMH Il YaC BHUKOHABCHKO-CTUJIbOBOI
PEKOHCTPYKIIli BOKaJbHUX IUKIIYHUX TBOPIB pi3HUX mepiofiB. Lle — akagemiuna
BOKAJIbHO-TEXHIYHA MOJI€NIb, XapaKTepHa JUIsl HIMEIBKOTO aHpy BIPIIIB 3
my3ukoro (Kunstlieder), a takox BiIMOBITHMI KOMILICKC BHpPaXKaJIbHHX 3acO0IB,
0 BIATBOPIOE ICTOPUYHY BUKOHABCHKY (POPMY aBTEHTUYHOTO CIiBy. [lanuii
NiAX11 BUSBUBCA W €(QEKTUBHMM IHCTPYMEHTOM aHajli3y C€aMoro IMpolecy
CTHJIbOBOi PEKOHCTPYKI[i BOKAJIBHHX IHWKIIB Yy TPAKTHIIl CYYaCHUX CITIBaKiB.
VYceBimomiieHHsT  CIOCOOIB  BIATBOPEHHS  BOKAJIBHHX  TPAAMINNA  JO3BOJIHUIIO
noOyayBaT B MEXKax MPaKTHUYHOI CKJIAJOBOI TBOPYOTO MHUCTEIIBKOTO IPOEKTY
CEpil0 BUKOHABCHKHX BEpCI BOKAJIBHUX IMKIIB CHHTE30BAHOTO THITY HUISIXOM
3aCTOCYBaHHS OKPEMHUX €JIEMEHTIB aKaJeMIYHUX 1 aBTEHTUYHUX BHKOHABCHKHUX
TEXHIK Ha OCHOBI TPEBAJIOBAHHS aKaJEMIYHOTO MIAXOIy 10 3BYKOYTBOPEHHSI.
30kpema, mig Yac MOOYJOBM BHUKOHABCHKOI Bepcii BOKAJIbHOTO  IUKITY
JI. PeBynpkoro «Coneuko. 20 yKpaiHCbKUX HApOAHUX IMICEHb MJIA TOJIOCY 3
dopremiano» yBara MPUILISAIACS BIATBOPEHHIO MPUHIUNY JASKIAMaIlliHOCTI,

MIIKPECICHHIO apTUKYJIAIINHOT OCHOBHU, BIJIMOBIIHO /0 TPAJUIi aBTEHTHYHOTO



CIIBY JiT€¥; y poOOTI HaJ IHTEPNPETAIINHOIO BEPCI€0 BOKAIHHOTO IIUKITY
P. Illymana na Bipmi [. Teiine «Dichterliebe» nHamu Oyno BukopucTaHO
BUKOHABChbKY TexHiKy Liede, BIiAmoBigHy HiMeNbKid GOHETHYHINH Moaem
KaMmepHoro cmiBy. Hamu 371iicHEHO mepeksiagu TEeKCTIB IUX LHUKIIB Ha OQIIiiiHy
KUTalCbKy MOBY Pu tong hua nns momynspusanii yKpaiHCBKOI Ta HIMEIBKOT
KamMepHOi BoKaibHOT My3uku B Kurai. Ilin yac BUKOHaHHS 00p0OOK VKPAIHCbKUX
HapoOoHux nicenv JI. PeByIIBKOTO MH YacTKOBO pECTaBpPYyBajld EJIEMEHTHU
CTapOBHHHUX CIIOCOOIB TOJIOCOTBOPCHHS Ta AuxaHHs;, y Kunstlieder 3actocysanu
aKaJIeMIYHUN miAXia, TpakTyroud Teketu TBopiB P. Illymana y Tpamguiisx,
nputamaHHuX enoci Pomantmsmy. Xymoxni micmi (yishu gequ ZAiTEReh),
CTBOPEHI BIJIOMUM KHUTAWCHKUM KOMMO3UTOpOM moyaTky XX cTomiTTs XyaHOoM
[[3m, 30cepemKkerHi Ha MOEAHAHHI TEKCTY W MY3WKH, MAlOTh BUIIYKaHYy MY3HUHY
MOBY JUISl BHUPaXEHHSA XYJOKHbOI KOHIEMNIi TMoe3li, BUKIUKAIOTh BIAYYTTS
3aHypeHHS Yy moji0. JIakOHIYHI 32 TPUBAJICTIO i 3p0O3yMLJI 32 My3UYHOIO MOBOIO,
BOHU  BUPIZHSIOTHCS B3a€MOJIOTIOBHEHHSAM  KOOpAMWHAIL ~ Menoaii  Ta
aKOMITAHEMEHTY. Y CBOEMY TBOPYOMY ITPOEKTI MU THTEPHPETYEMO BOKAIbHI ITUKIIN
Xyana [3u «Tpu OaxxanHsa tpostHan» (1932) Ha BIpIIl Cy4aCHUKIB KOMIIO3UTOPA,
noeTiB Beit Xanbxkuana # Jlyn Ui ta « TpuHaausaTs kutaiicbkux miceHby» (1933) Ha
TEKCTH JaBHBOKUTAWCHKIM I10€31i, NIparHydyd BHSIBUTH 1XHI KOMITO3HIIIIHO-
CTWJIbOBI Ta BHMKOHABCHKI OCOOJIMBOCTI B OpUTIHAJIBHUX BapiaHTax TEKCTIB, a
TaKOXX — Yy BJIACHUX MEPeKyajax YKpaiHChbKOIO. Y XoJi poOOTH HaJ HAayKOBOIO
CKJIaIOBOI0 TBOPUOTO MHUCTEIFKOTO MPOEKTY HaMu OyJo 3’sICOBAaHO, 110, HAMKCaH1
JUIs. TOJIOCy 3 (popTemiaHHUM CYMpPOBOAOM, YCI MOr0o CKJIaJIOBI PENpPE3eHTYIOTh
KAHPOBY (OpMy BOKAJIBHOTO ITUKIY ¥, TIOMPU CBOIO MPUHAJICKHICTH O PI3HUX

HaI[lOHATBHUX KOMITO3UTOPCHKUX IIK1JI, MAIOTh CXOKI1 IHTEPIIPETAIliiiHI aCTIEKTH.

Kuiro4uoBi ciioBa: aBTeHTHYHA MaHepa CIiBY, aKaJIeMIYHHUI CIHiB, BOKaJIbHa
METOJMKA, BOKAJbHUN LHWKJ, BOKAJbHO-BUKOHABCHbKI Tpajaulli, BOKaJIbHO-
NeJaroriyHuil penepryap, OTUTAYUN TOJOC, IHTEpIpEeTAIiHUNA acleKT, KaMepHO-

BOKaJIbHAa MY3HKa, KOHIIEPTHO-BUKOHABChKA TBOPUYICTH CITIBAKA, MICHS.



SUMMARY

Zhang Zeliang. The vocal cycle in the singer's concert performance and
pedagogical creativity: an interpretive aspect. — Qualifying scientific work on
manuscript rights.

Scientific substantiation of the creative art project for the degree of Doctor
of Arts in the specialty 025 «Musical Art» (field of study 02 «Culture and Artsy). —
National Music Academy of Ukrainian National Tchaikovsky Academy of Music,
Ministry of Culture and Information Policy of Ukraine, Kyiv, 2024.

Summary content. The history of vocal art consists of an array of
performing interpretations of the sung word. In the process of formation of
individual performing traditions, new artistic practices appear, approaches to the
interpretation of established types of vocal activity are changing. The scientific
justification of the our creative art project consists in the theoretical understanding
of the process of concert-performance and vocal-pedagogical creativity in order to
develop methodical aspects of the interpretation of the chamber genre «vocal
cycle». The theoretical and practical components of the creative art project are
aimed at comprehensive disclosure of the details of the methodical process of
concert performance and pedagogical creativity of the singer in the interpretive
aspect of the vocal cycle. For this purpose, the development of this genre has been
analyzed in detail, the process of its distribution in Europe and China has been
periodized, and the forms of concert performance have been traced.The ethno-
cultural process of integration of vocal performances of national schools into the
world music art has an intensive character and contributes to the development of
the foundations of modern singing techniques. The process of introducing vocal
cycle music into concert practice has continued continuously for over two hundred
years and has established performance traditions. The vocal and pedagogical
repertoire includes individual numbers from vocal cycles. Thus, several basic
approaches to interpreting the music of vocal cycles have developed in practice,

and each of them differs in its essence and complexes of means of interpretation.
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We classify them into concert-performance — formed on the basis of the
preservation and development of the best performing traditions, and vocal-
pedagogical — aimed at developing methodical recommendations in the aspect of
interpretation. They combine the means of performance expressiveness that arose
and were widespread in different periods of the development of vocal technique.
The application of this typology in the process of researching the traditions of
performing vocal cyclical music demonstrated that in the 20 th century the
academic manner of performance was widespread. On the other hand, with the
onset of the 21st century, an authentic manner of interpretation of arrangements of
Ukrainian folk songs from L. Revutskyi's vocal cycle «Sun», which are also
performed by children, is developing in parallel. The performed analysis of the
performance versions representing it made it possible to single out and investigate
at least three different technological models of means of vocal expressiveness used
by singers during the performance-stylistic reconstruction of vocal cycle works of
different periods. This is an academic vocal-technical model; the performance
model of R. Schuman's Liede and the corresponding set of expressive means,
which reproduces the performance historical form of authentic singing of the
modern period. This approach turned out to be an effective tool for analyzing the
very process of stylistic reconstruction of vocal cycles in the practice of modern
singers. Awareness of ways of reproducing vocal traditions made it possible to
build a series of performance versions of synthesized type vocal cycles within the
practical component of a creative art project by applying individual elements of
academic and authentic performance techniques based on the prevailing academic
approach to sound creation. In particular, during the construction of the
performance version of L. Revutsky's vocal cycle «Sun. 20 Ukrainian folk songs
for the voice from the piano» attention was paid to the reproduction of the
principle of declamation, emphasizing the principle of articulation in accordance
with the traditions of authentic children's singing; in the work on the interpretive
version of R. Schumann's vocal cycle based on H. Heine's poem «Dichterliebey,
we used the Liede performance technique, corresponding to the German phonetic
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model of chamber singing. We translated the texts of these cycles into the Chinese
literary language Pi tong hua in order to popularize Ukrainian and German vocal
chamber music in China. During the performance of arrangements of Ukrainian
folk songs by L. Revutsky, we partially restored the elements of ancient ways of
voice production and breathing; in Kunstlied, an academic approach was applied,
interpreting the texts of R. Schumann's works in the traditions inherent in the
Romantic era. The art songs created by early 20th century Chinese known (yishu

gequ Z4f73xHH) composer Huang Zi’s focus on the combination of text and music;

have an exquisite musical language to express the artistic concept of poetry, cause
a feeling of immersion in the event. Laconic in duration and clear in musical
language, they differ in the complementarity of the coordination of the melody and
the accompaniment. In our creative project, we interpret Huang Tzu's vocal cycles
"Three Desires of a Rose™ (1932) on the poems of the composer's contemporaries,
the poets Wei Hanzchan and Long Chi, and "Thirteen Chinese Songs™ (1933) on
the texts of ancient Chinese poetry, seeking to reveal their compositional and
stylistic and performance features in the original versions of the texts, as well as in
their own Ukrainian translations. In the course of working on the scientific
component of the creative art project, we found out that, written for voice with
piano accompaniment, all its components represent the genre form of the vocal
cycle and, despite belonging to different national schools of composition, have

similar interpretive aspects.

Key words: authentic singing manner, academic singing, vocal technique,
vocal cycle, vocal and performing traditions, vocal and pedagogical repertoire,
interpretive aspect, chamber and vocal music, concert and performing creativity of

the singer, song.



Cnucok ony0/1iKOBaHUX Mpalb 32 TEMOIO Po0OTH
1. BikoBi eTanu po3BUTKY AUTSYOrO ronocy. FOsinetina nanimpa-2021 oo
nam’simuux o0am BUOAMHUX VKPAIHCOKUX MY3UYHUX OisA4i6 [ KOMNO3UMOPIG:
30ipHUK cmamei 3a mamepianramu V 8ceyKpaiHcbKoi HAYKOBO-NPAKMUYHOL
KoH(pepenyii (3—4 epyons 2021 poky). Cymm : @®OIl poma C. II., 2022.
C. 145-151.

2. BokampHa My3uka IS JITe€H y 3MICTI BHKOHABCHKO-TIEAArorivyHoi
TBOPYOCTI: aCHEKTH CIPUUHSATTS Ta BIATBOpPeHHS. Mucmeyvki nowilyku: 30ipHUK
Haykosux npaysb Hasuanvno-nayxoeoeo incmumymy xyaomypu i mucmeyme CHITY

imeni A. C. Maxapenxa. Cymu : ®OII Ilpoma C. I1., 2023. Bum. 2 (16). C. 82—89.

3. BokanpHa my3uka sk (HakTOp MCHUXOJOTIYHOTO PO3BUTKY TUTHHH B Pi3HI
BIKOBI1 MEP10JIU. AKMYAIbHI NUMAHHSA 2YMAHIMAPHUX HAVK. MIHCEY318CLKUL 30IDHUK
HAYKOBUX Npayb MOA0OUX GYEHUX [[p02oOUuybKo2o 0epicasHo2o nedazo2iuHozo

yHigepcumemy imeHi leéana @panka. JIporodud : BugaBauuuii 1imMm «I enbBeTHKAY,

2022. Bum. 58. T. 2. C. 155-162.

4. Oco0IMBOCTI PO3BUTKY JUTAYOTO TOJOCY Ha Marepiajil IMiCeHb 13
BoKkasmbHOTO 1uKiy JI.  PeBympkoro «CoHeuko». AxkmyanvHi  numaHHs
CYMAHIMAPHUX HAYK: MIJHCEY3I6CbKULL 30IDHUK HAYKOBUX NPAYb MOJOOUX BUEHUX
Jpocobuywvkozo Oeporcasnozo nedacociunozo yHieepcumemy imeni leana @panxa.

Hporo6uy : Bunapanuuii gim «I enbBetukay, 2022. Bun. 56. T. 3. C. 63-67.

5. «Dichterliebe» op. 48 P. lllymana Ha Bipuii ['. ['eiiHe y KOHIIEpTHOMY Ta
BOKAJIbHO-TIeAaroriunomy penepryapi. Fine Art and Culture Studies: nayxoeuii
ocypHan Boauncvkoeo HayioHnanvHoco YHigepcumem) imeni Jleci Yxpainku.
Daxynemem kyromypu i mucmeyms. Jlyupk, 2023. Ne 4. C. 128-136.

6. X)Kanposa crienndika kaMepHO-BOKaNbHOI Jlipuku Kurarw. My3zuunuii meip
AK  IHMeHYis  XYOOICHbO-BUKOHABCLKO20  MucieHHs:  Mamepianu — XVII
Bceykpaincvkoi cmyoenmcovro-acnipaHmcbkoi HayKo80-npaKkmu4Hoi KoHghepenyii.

Juinpo : IninpoBceka akaaemis mysuku, 2023. C. 46—49.



Indopmanis npo anpodauio pe3yJabTaTiB J0CTIIKEHHSA
HaykoBe oOTpyHTYyBaHHS TBOPYOTO MHCTEIBKOTO TPOEKTY OOTOBOpEHE Ha
3acigaHHAX Kadeapu KaMepHOro criBy. Marepiaid TOCHIIKEHHS BHUKIIAJICHO B
JTOTMOBIMsIX Ha 15-TM MDKHApOMHHMX Ta BCEYKPAIHCHKUX HAYKOBO-TIPAKTUYHUX
KoH(epeHuisx. [Ipe3eHToBaHO TpHU TBOPUYMX MUCTEIBKUX MPOEKTH, OAUH 13 HUX —
Ha 37T00YTTS OCBITHRO-TBOPYOTO CTYIICHS JOKTOPAa MUCTEIITBA.

HymepoBaHi 3a XpoHO0JI0Ti€I0 10M0Bii HA KOHpepeHuiax (0e3 Te3).

1. 16.11.2021 — deHomMeH AUTIYOTO CIIBY B 1CTOPIi KUTAHCHKOT HAPOIHOT
onepu. Cvoma  Misxchapoona  HAyKOB0-NpaAKMUuYHA  OHJAUH-KOH@EpeHyisi
«Mucmeywvxi poounu (1o6inetini oamu)y HMAY imeni Il. 1. Yaiikoscvkoeo,

naiamgopma Zoom.

2. 25-26.11. 2021 — Crenudika BokanbHOl miarotoBku niteir y KHP.
Yemeepma Misxcnapoona Haykoeo-npakmuuna oHIauH-Kougepenyis «CyuacHi
acnekmu meopii ma npakmuku onepHoz2o cnigyy» «Vkpaina-Kumaii: my3uynui

oianoey HMAY imeni I1. 1. Yaiikoscvrozo, niamgpopma Zoom.

3. 3-4.12.2021 -~ Oco6amMBOCTI  PO3BUTKY JUTSYOTO  TOJOCY.
V' Bceykpaincoka Haykoso-npakmuuna koHgepenyis «FOsinetina nanimpa-2021»
00 nam’smuHux 0am 6UOAMHUX YKPAIHCbKUX MY3UYHUX OiAdi6 [ KOMHO3UMOpIe»

CHIIY imeni A. C. Maxapenka, m. Cymu,

4, 1-2.10.2022. BokanpHa My3HUKa JUIs AiTEH: acCEKTH CHPUHHATTS Ta
BIITBOPEHHS. /[8adysimb nepuia HAyKoBO-NpaAKMu4Ha KoOHpeperyis YKpaincobkoeo
mosapucmea auanizy mysuxku «Cuyxau y CcMUCTI0BOMY NPOCMOPL MY3UUHO20

meopy» HMAY imeni I1. 1. Yaiikoecvrozo, niamgpopma Z00om.

5. 17-18.11.2022. Bokansuuii uuka JI. PeBynpkoro «CoHEUYKO».
XVII Mixcnapoona nayxoso-npakmuuna xoughepenyis « Ceimosutl KyabmypHuil
NPOCMIp Kpi3b NPU3My CYYACHUX 2100ani3ayitiHuX, NAHOeMIYHUX BUKIUKIE mda

giltnuy, m. Pigne.



6. 23-26.11.2022. Bokanbuuii 1ukna JI. PeBynupkoro «CoHeukoy»: crnpoda
BUKOHABCBHKOTO aHami3y. Bceykpaincbka Haykogo-npakmuyHa KoHgepenyis
«Mexanizmu Hogayitl y My3uuHiti meopuocmi: npobniemu iHmepnpemayiiy 8
pamkax OOuHaoysamo2o HAYKo8o-meopuo2o npoekmy «Teopua maticmepHs
inmepnpemayii cyuacroi mysuxkuy HMAY imeni I1. 1. Yaiikoscvkozo, niamgpopma

Zoom.

1. 16.12.2022. Boxkanpauit mmka JI. PeBynbkoro «CoHeuko» B
KOHIIEPTHI Ta TEAAaroTivyHii isUTBHOCTI CIiBaka (3 OCOOHMCTOTO JOCBITY).
Hee'sma midxcnapoona Haykoso-npaxmuyna owunauH-kougepenyia « MUCTELIBKI
POJUHMY (FOBIJIEHHI JIATH)» 6 pamkax [py2020 HAYKOBO-MEOPUO20 NPOEKMY
«Buxonascexki ma nedacociuni mpaouyii YKpaiHCbKOi B0KANbHOI WKOIU 8
KOHMEKCMI pO38UMKY MidxcHapooHux 36 a3kiey HMAY imeni I1. 1. Yaiikoscvkoeo,

Inamgpopma Zoom.

8. 21-22.12.2022. TlcuxonoriyHi OCOOMHMBOCTI PO3BUTKY BOKAIBHUX
3M10HOCTEN IOHAKIB y TMOCTMyTallliiHuii mepion. VI eceykpaincbka Haykoso-
npakmuuHa KoHgepenyia «lOsinetina nanimpa 2022: 0o nam’samHux oam
BUOAMHUX  VKPAIHCOKUX ~MY3udHux O0isuie i komnosumopisy CHIIY  imeni

A. C. Makapenka, m. Cymu.

9. 03.10.2023. «BokanmpHuii 1HMKA Yy (QECTUBAIBHIA MpaKTHI: 3
BUKOHABCHKOTO JIOCBIY CITiBaka». Bceykpaincbkull Kpyeaui cminl Ha memy
« Vrpaincoxuii hecmusanvruii pyx 6 ymosax 6iliHu 5K 0OUH 13 HAUBALOMIULUX
saoicenie My3uyHo-icmopuunoz2o npoyecyy. Hayionanvbha akademis mucmeyms

Ykpainu, Hayionanona cninka komnosumopie Yrpainu, m. Kuis.

10. 09-10.10.2023. «XKaupoBa cnemnudika KaMepHO-BOKAJIbHOI JIPHUKHU
Kuraron. XVII Bceykpaincoka cmyoeHmcbKo-acnipanmcbka HayKo80-NpaKmuuHa
KOHepenyis « My3uunuii meip K iHmMeHyisi XyO00HCHbO-BUKOHABCLKO20 MUCTIEHHS).
JlHinmpoBchka akaaemiss My3ukd, HaykoBo-TBOpYe TOBApUCTBO AacCIIpaHTIB Ta

ACHUCTEHTIB-CTaXHUCTIB, M. J{HIMIpoO.
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11. 27.10.2023. «BukoHaBChKI aCMEKTH 1HTEPHpETaIlii BOKAILHOTO ITUKITY.
Bceykpaincokuii kpyenuii cmin na memy «lIpo cmawn cyuacno2o BUKOHABCHKO20
mucmeymea». HarionanbHa ¢inapmoHis Ykpainu, HamonanpHa akaaemis
MUCTENTB YKpainu, BigaiieHHs My3U4HOTO MHCTELTBA Ta BIAIIJICHHS Teopii Ta

ictopii mucteuts HAM Vkpainu, HMAY imeni I1. I. YaiikoBcbkoro, M. Kuis.

12. 02-4.11.2023. «OcobnuBOCTI IHTEpHpeTalli BOKAJIBHOTO IUKITY
JI. PeByupbkoro "CoHeuko" MOBOIO OpHTriHANy Ta BJIaCHOMY TIEpeKiaal Ha
KUTalChKY JiTepaTypHy MoBy (pu tong hua)». Cevoma mixcuapoona uayxoso-
npakmuuHa Koughepenyia «Yxpaina. €pona. Ceim. Icmopis ma imena 6

KynomypHo-mucmeywvkux pegnexcisxy. HMAY imeni I1. 1. YalikoBcbkoro, M. Kuis.

13. 15-16.11. 2023. «Ocob6auBOCTI BUKOHAHHS BOKAJIBLHUX TBOPIB MOBOIO
OpuTiHAIy Ta B JITepaTypHOMY Tmepekinan». V Mixcnapoona Hnaykosa
KoH@epenyisi «lIpobnemu memooono2ii cyyacHo2o Mucmeymeo3IHascmea ma
Kynomyponoeiiy. HanioHanbHa akageMis MUCTEUTB YKpaiHW, [HCTUTYT mpoOiem
cyuacHoro mucreursa HAM Vkpainu, [HcTuTyT Kyneryposorii HAM Vkpaiuu,
HamionanprHa wmy3uyHa akajgemis Ykpainum imeni [I. [.  YaiikoBcbkoro,

3enenorypcrkuii yHiBepcutet (ITonbma), M. Kuis.

14. 07.12.2023. «®PeHOMEH iHTEpIpeTamii B KOHIEPTHO-BUKOHABCHKIM
TBOPYOCTI cHiBaKa». MidcHapoona Haykogo-npakmuuna koH@epernyis «Ceimosa
KYIbMYPHA ~ CRAOWUHA 6 YyM08Aax (OpMY8AHHS HOB020  CEIMONOPAOKY».
MiHicTepcTBO KyJIbTypu Ta iH(OpMaIiiiHOT MOMITHKH YKpainu, MiHICTEpCTBO

OCBITH 1 HayKu YKpainu, M. KuiB.

15. 15-16.04.2024. «Bokanbumii mukn JI. PeBynbkoro «Coneuko. 20
YKpaiHCBhKUX HApOJHUX MiceHb sl Tojiocy 3 dopTenmiano» (1925) y cyuacHomy
eTHOKYJIbTYPHOMY MPOCTOPI». Bceykpaincvka HayKo80-npakmuyHa KOHQepeHyisn
cmyoenmis « Buoammui nocmami yKpaincbKo2o My3uyH020 MUCMEYmM8ea 8 npoyecax
HAYIOHAILHO-KYIbMYPHO20 po36umKy Yrpainuy (0o 185 -piuus 3 Ons HapoOdcenus

llaena Yybumncekoeo). MiHICTEpCTBO HAyKW Ta OCBITH YKpainu, [HCTUTYT
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MOJIepHi3allii 3MicTy oOcBITH, KoMmyHanbHMi 3akian BuUiioi ocBiTH KuiBChKOi
obnacHoi paan «Axagemis muctents imeni [laBna UyOGuuchkoro», Hamionanbha
akajemis meJaroriyHuX Hayk Ykpainu, HaimoHanpHa My3uuHa akajemis YKpaiHu
imeni II. [. YaiikoBcekoro (kadempa kamepHOro cmiBy), TepHONUTBCHKUN
HAI[IOHAPHUI  MeJaroriyHuii  yHiBepcuTeT iMmeHi Bomoaumupa I'HaTioka
(bakynbrer MuctenTB), KoMmyHanbHUI 3aKiiaj] BUIOI OCBITH «AKaJeMisl KyJbTYpH

1 MUCTENTB» 3akapmnaTchbkoi o0jiacHOi paau, M. Kuis.



