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ʌɽʅʆʄɽʅ ʊɽʍʅɯʂʀ ʊɸ ʊɽʍʅʆʃʆɻɯɰ ɺ ʍʋɼʆɾʅʔʆʄʋ
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26.00.01 – ʊʝʦʨʽʷ ʪʘ ʽʩʪʦʨʽʷ ʢʫʣʴʪʫʨʠ (ʢʫʣʴʪʫʨʦʣʦʛʽʷ)

ʇʦʜʘʻʪʴʩʷ ʥʘ ʟʜʦʙʫʪʪʷ ʥʘʫʢʦʚʦʛʦ ʩʪʫʧʝʥʷ ʜʦʢʪʦʨʘ ʢʫʣʴʪʫʨʦʣʦʛʽʾ

ɼʠʩʝʨʪʘʮʽʷ ʤʽʩʪʠʪʴ ʨʝʟʫʣʴʪʘʪʠ ʚʣʘʩʥʠʭ ʜʦʩʣʽʜʞʝʥʴ. ɺʠʢʦʨʠʩʪʘʥʥʷ ʽʜʝʡ,
ʨʝʟʫʣʴʪʘʪʽʚ ʽ ʪʝʢʩʪʽʚ ʽʥʰʠʭ ʘʚʪʦʨʽʚ ʤʘʶʪʴ ʧʦʩʠʣʘʥʥʷ ʥʘ ʚʽʜʧʦʚʽʜʥʝ ʜʞʝʨʝʣʦ
___________________________ ʊ. ɯ. ʉʦʚʛʠʨʘ

ʅʘʫʢʦʚʠʡ ʢʦʥʩʫʣʴʪʘʥʪ: ʜʦʢʪʦʨ ʬʽʣʦʩʦʬʩʴʢʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʦʨ
ɹɽɿʂʃʋɹɽʅʂʆ ʉɽʈɻɯʁ ɼɸʅʀʃʆɺʀʏ,
ʧʨʦʬʝʩʦʨ ʢʘʬʝʜʨʠ ʬʽʣʦʩʦʬʽʾ ʽ ʧʝʜʘʛʦʛʽʢʠ
ʂʠʾʚʩʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ
ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ
ʄʽʥʽʩʪʝʨʩʪʚʘ ʦʩʚʽʪʠ ʽ ʥʘʫʢʠ ʋʢʨʘʾʥʠ
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ɸʅʆʊɸʎɯʗ

ʉʦʚʛʠʨʘ ʊ. ɯ. ʌʝʥʦʤʝʥ ʪʝʭʥʽʢʠ ʽ ʪʝʭʥʦʣʦʛʽʾ ʚ ʭʫʜʦʞʥʴʦʤʫ

ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʤʫ ʧʨʦʮʝʩʽ. – ʂʚʘʣʽʬʽʢʘʮʽʡʥʘ ʥʘʫʢʦʚʘ ʧʨʘʮʷ ʥʘ ʧʨʘʚʘʭ

ʨʫʢʦʧʠʩʫ.

ɼʠʩʝʨʪʘʮʽʷ ʥʘ ʟʜʦʙʫʪʪʷ ʥʘʫʢʦʚʦʛʦ ʩʪʫʧʝʥʷ ʜʦʢʪʦʨʘ ʢʫʣʴʪʫʨʦʣʦʛʽʾ ʟʘ

ʩʧʝʮʽʘʣʴʥʽʩʪʶ 26.00.01 – ʊʝʦʨʽʷ ʪʘ ʽʩʪʦʨʽʷ ʢʫʣʴʪʫʨʠ (ʢʫʣʴʪʫʨʦʣʦʛʽʷ).

ʂʠʾʚʩʴʢʠʡ ʥʘʮʽʦʥʘʣʴʥʠʡ ʫʥʽʚʝʨʩʠʪʝʪ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ, ʄʽʥʽʩʪʝʨʩʪʚʦ ʦʩʚʽʪʠ ʽ

ʥʘʫʢʠ ʋʢʨʘʾʥʠ. ʅʘʮʽʦʥʘʣʴʥʘ ʤʫʟʠʯʥʘ ʘʢʘʜʝʤʽʷ ʋʢʨʘʾʥʠ ʽʤʝʥʽ

ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ, ʄʽʥʽʩʪʝʨʩʪʚʦ ʢʫʣʴʪʫʨʠ ʪʘ ʽʥʬʦʨʤʘʮʽʡʥʦʾ ʧʦʣʽʪʠʢʠ

ʋʢʨʘʾʥʠ. ʂʠʾʚ, 2023.

ʋ ʜʠʩʝʨʪʘʮʽʾ ʚʠʷʚʣʝʥʘ ʛʝʥʝʨʫʶʯʘ ʨʦʣʴ ʪʝʭʥʽʢʦ-ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ

ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ, ʧʦʩʪʽʡʥʝ ʦʥʦʚʣʝʥʥʷ ʷʢʦʾ ʫ ʟʚ’ʷʟʢʫ ʟ

ʛʝʦʧʦʣʽʪʠʯʥʠʤʠ, ʩʦʮʽʘʣʴʥʦ-ʝʢʦʥʦʤʽʯʥʠʤʠ ʟʤʽʥʘʤʠ, ʦʙʤʝʞʝʥʥʷʤʠ,

ʩʧʨʠʯʠʥʝʥʠʤʠ ʩʚʽʪʦʚʦʶ ʧʘʥʜʝʤʽʻʶ COVID-19 ʪʘ ʚʦʻʥʥʠʤʠ ʦʙʩʪʘʚʠʥʘʤʠ ʚ

ʢʨʘʾʥʽ, ʦʙʫʤʦʚʣʶʻ ʟʥʘʯʥʽ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ, ʧʦʝʪʠʢʠ

ʪʚʦʨʯʦʩʪʽ ʪʘ ʩʧʦʩʦʙʫ ʚʠʛʦʪʦʚʣʝʥʥʷ ʧʨʦʜʫʢʪʽʚ ʝʩʪʝʪʠʯʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ. ʋ

ʟʚ’ʷʟʢʫ ʟ ʧʦʩʪʽʡʥʦʶ ʽʥʜʫʩʪʨʽʘʣʽʟʘʮʽʻʶ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ, ʱʦ

ʩʫʧʨʦʚʦʜʞʫʻʪʴʩʷ ʰʚʠʜʢʠʤʠ ʪʝʤʧʘʤʠ ʤʝʭʘʥʽʟʘʮʽʾ ʪʘ ʮʠʬʨʦʚʽʟʘʮʽʾ ʪʚʦʨʯʦʛʦ

ʧʨʦʮʝʩʫ, ʘʢʪʫʘʣʽʟʫʶʪʴʩʷ ʧʠʪʘʥʥʷ ʚʠʟʥʘʯʝʥʥʷ ʩʫʙ’ʻʢʪʥʦʩʪʽ, ʫʥʽʢʘʣʴʥʦʩʪʽ

ʨʝʟʫʣʴʪʘʪʽʚ ʪʘ ʘʚʪʦʨʩʪʚʘ, ʩʠʥʢʨʝʪʠʯʥʦʩʪʽ ʪʘ ʪʨʘʥʟʠʪʠʚʥʦʩʪʽ ʩʫʯʘʩʥʠʭ

ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ, ʢʫʣʴʪʫʨʥʦʾ ʨʝʬʣʝʢʩʽʾ ʘʣʛʦʨʠʪʤʽʯʥʦʾ ʪʚʦʨʯʦʩʪʽ ʪʘ

ʨʝʟʫʣʴʪʘʪʽʚ ʦʙʯʠʩʣʶʚʘʣʴʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʪʦʱʦ. ʊʘʢʘ ʟʤʽʥʘ ʚʝʢʪʦʨʫ ʢʫʣʴʪʫʨʠ

ʟʫʤʦʚʣʶʻ ʘʢʪʫʘʣʴʥʽʩʪʴ ʜʦʩʣʽʜʞʝʥʥʷ ʬʝʥʦʤʝʥʫ ʪʝʭʥʽʢʠ ʪʘ ʪʝʭʥʦʣʦʛʽʾ ʫ

ʩʫʯʘʩʥʦʤʫ ʭʫʜʦʞʥʴʦ-ʪʚʦʨʯʦʤʫ ʧʨʦʮʝʩʽ.

ɺʩʪʘʥʦʚʣʝʥʦ, ʱʦ ʜʣʷ ʚʠʨʽʰʝʥʥʷ ʮʠʭ ʧʠʪʘʥʴ ʚʘʞʣʠʚʝ ʢʦʥʮʝʧʪʫʘʣʴʥʝ

ʨʦʟʫʤʽʥʥʷ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʷʢ ʜʦʤʽʥʘʥʪʥʦʾ ʩʢʣʘʜʦʚʦʾ ʢʫʣʴʪʫʨʠ ʪʘ
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ʦʩʤʠʩʣʝʥʥʷ ʾʾ ʪʝʭʥʽʢʦ-ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ ʚ ʢʦʥʪʝʢʩʪʽ ʘʥʘʣʽʟʫ ʩʧʝʮʠʬʽʢʠ

ʦʨʛʘʥʽʟʘʮʽʾ ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ.

ɺʠʷʚʣʝʥʘ ʩʫʧʝʨʝʯʣʠʚʘ ʩʠʪʫʘʮʽʷ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʾ ʜʫʤʢʠ ʩʪʦʩʦʚʥʦ

ʟʥʘʯʝʥʥʷ ʪʝʭʥʦʣʦʛʽʾ ʚ ʭʫʜʦʞʥʽʡ ʢʫʣʴʪʫʨʽ, ʱʦ ʟʫʤʦʚʣʝʥʘ ʥʘʩʘʤʧʝʨʝʜ

ʢʘʨʜʠʥʘʣʴʥʠʤʠ ʟʤʽʥʘʤʠ ʦʩʤʠʩʣʝʥʥʷ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʚ

ʽʩʪʦʨʽʦʛʨʘʬʽʯʥʦʤʫ ʟʨʽʟʽ: ʚʽʜ ʚʠʟʥʘʯʝʥʥʷ ʾʾ ʷʢ ʧʝʚʥʦʛʦ ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ,

ʨʝʤʝʩʣʘ, ʱʦ ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʧʨʦʮʝʩʦʤ ʧʽʟʥʘʥʥʷ ʩʚʽʪʫ ʟ ʟʘʩʪʦʩʫʚʘʥʥʷʤ

ʧʝʚʥʠʭ ʪʝʭʥʽʢ ʪʘ ʚʤʽʥʴ, – ʜʦ ʦʪʦʪʦʞʥʝʥʥʷ ʟ ʝʩʪʝʪʠʢʦʶ (ʬʽʣʦʩʦʬʽʻʶ

ʤʠʩʪʝʮʪʚʘ), ʱʦ ʦʮʽʥʶʻʪʴʩʷ ʷʢ «ʪʚʦʨʽʥʥʷ ʧʨʝʢʨʘʩʥʦʛʦ ʪʘ ʧʽʜʥʝʩʝʥʦʛʦ», ʛʘʣʫʟʴ

ʽʜʝʦʣʦʛʽʾ, ʬʦʨʤʘ ʩʫʩʧʽʣʴʥʦʾ ʩʚʽʜʦʤʦʩʪʽ, ʟʘʩʽʙ ʩʘʤʦʨʝʘʣʽʟʘʮʽʾ ʪʘ

ʩʘʤʦʫʪʚʝʨʜʞʝʥʥʷ ʦʩʦʙʠ, ʟʘʩʽʙ ʧʽʟʥʘʥʥʷ ʩʚʽʪʫ, ʚʠʜ ʩʫʪʦ ʜʫʭʦʚʥʦʾ ʜʽʷʣʴʥʦʩʪʽ. ɿ

ʦʛʣʷʜʫ ʥʘ ʩʫʧʝʨʝʯʣʠʚʽʩʪʴ ʢʦʥʮʝʧʪʫʘʣʴʥʠʭ ʧʦʛʣʷʜʽʚ ʥʘ ʚʠʟʥʘʯʝʥʥʷ ʭʫʜʦʞʥʴʦʾ

ʪʚʦʨʯʦʩʪʽ, ʟʘʟʥʘʯʝʥʦ, ʱʦ ʪʝʦʨʝʪʠʢʦ-ʤʝʪʦʜʦʣʦʛʽʯʥʠʤ ʧʽʜˇʨʫʥʪʷʤ ʨʦʙʦʪʠ ʻ

ʢʦʥʮʝʧʪʫʘʣʴʥʝ ʦʩʤʠʩʣʝʥʥʷ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʷʢ ʨʽʟʥʦʚʠʜʫ ʚʠʨʦʙʥʠʯʦʾ

ʜʽʷʣʴʥʦʩʪʽ (ʉ. ɹʝʟʢʣʫʙʝʥʢʦ, ʆ. ʆʣʽʡʥʠʢ) ʪʘ ʾʾ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ ʷʢ

ʨʫʰʽʡʥʦʛʦ ʯʠʥʥʠʢʘ ʦʨʛʘʥʽʟʘʮʽʾ ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ, ʱʦ ʜʦʩʣʽʜʞʫʻʪʴʩʷ ʚ

ʢʦʥʮʝʧʮʽʾ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʜʝʪʝʨʤʽʥʽʟʤʫ (ʊ. ɺʝʙʣʝʥ, ʂ. ɽʡʨʩ, ʂ. ʌʽʰʝʨ,

ʅ. ʇʦʩʪʤʘʥ, ʃ. ʋʘʡʪ, ɾ. ɽʣʣʶʣʴ, ʋ. ɼʞ. ʆʥʛ, ɼ. ʏʝʥʜʣʝʨ, ɹ. ɹʽʤʙʝʨʘ,

ɽ. ʌʽʥʙʝʨʛ, ʇ. ʌʝʡʻʨʘʙʝʥʜ, ʄ. ɺʝʙʩʪʝʨ, ʃ. ɻʨʽʥ, ɿʙ. ɹʞʝʟʠʮʴʢʠʡ).

ʂʦʥʩʪʘʪʦʚʘʥʦ, ʱʦ ʪʝʦʨʽʷ «ʦʨʛʘʥʦʧʨʦʻʢʮʽʾ» ɽ. ʂʘʧʧʘ, ʪʝʦʨʝʪʠʯʥʽ

ʨʦʟʚʽʜʢʠ «ʬʽʣʦʩʦʬʽʚ ʪʝʭʥʽʢʠ» ɸ. ɽʩʧʽʥʘʩʘ, ʇ. ɽʥʛʝʣʴʤʝʡʻʨʘ ʪʘ ʩʫʯʘʩʥʠʭ

ʚʽʪʯʠʟʥʷʥʠʭ ʢʫʣʴʪʫʨʦʣʦʛʽʚ ʖ. ʖʭʠʤʠʢ, ʖ. ʉʘʙʘʜʘʰ ʩʢʣʘʜʘʶʪʴ

ʢʦʥʮʝʧʪʫʘʣʴʥʝ ʧʦʣʝ ʜʘʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ: ʚ ʥʠʭ ʘʨʪʠʢʫʣʶʶʪʴʩʷ ʧʠʪʘʥʥʷ

ʥʘʩʣʽʜʫʚʘʥʥʷ ʚʠʨʦʙʥʠʯʦʾ ʪʝʭʥʦʣʦʛʽʾ ʪʘ ʨʝʟʫʣʴʪʘʪʽʚ ʚʠʨʦʙʥʠʯʦʾ ʜʽʷʣʴʥʦʩʪʽ ʚ

ʧʨʦʮʝʩʽ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ. ʉʧʠʨʘʶʯʠʩʴ ʥʘ ʤʝʪʦʜʦʣʦʛʽʯʥʝ

ʧʽʜˇʨʫʥʪʷ ʨʦʙʦʪʠ, ʧʨʦʧʦʥʫʻʪʴʩʷ ʛʽʧʦʪʝʟʘ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʤʽʤʝʟʠʩʫ ʷʢ
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ʨʫʰʽʡʥʦʛʦ ʯʠʥʥʠʢʘ ʧʨʦʮʝʩʫ ʩʪʘʥʦʚʣʝʥʥʷ ʢʫʣʴʪʫʨʥʦʛʦ ʨʦʟʚʠʪʢʫ ʪʘ ʦʨʛʘʥʽʟʘʮʽʾ

ʭʫʜʦʞʥʴʦ-ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ.

ɺʠʷʚʣʝʥʦ, ʱʦ ʭʫʜʦʞʥʷ ʪʚʦʨʯʽʩʪʴ ʯʘʩʪʦ ʟʘʧʦʟʠʯʫʻ ʩʧʦʩʽʙ ʩʚʦʻʾ

ʦʨʛʘʥʽʟʘʮʽʾ ʫ ʚʠʨʦʙʥʠʮʪʚʘ ʧʦʙʫʪʦʚʦʛʦ (ʨʫʪʠʥʥʦʛʦ) ʭʘʨʘʢʪʝʨʫ, ʥʘʩʣʽʜʫʻ ʘʙʦ ʞ

ʽʤʽʪʫʻ ʧʦʝʪʠʢʫ ʽʥʰʠʭ ʚʠʜʽʚ ʤʠʩʪʝʮʪʚ. ʎʽ ʘʣʛʦʨʠʪʤʠ ʚʠʷʚʣʝʥʽ ʫ ʨʽʟʥʠʭ ʚʠʜʘʭ

ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ – ʘʨʭʽʪʝʢʪʫʨʽ, ʩʢʫʣʴʧʪʫʨʽ, ʞʠʚʦʧʠʩʽ, ʛʨʘʬʽʮʽ, ʤʫʟʠʮʽ,

ʭʦʨʝʦʛʨʘʬʽʾ. ɿʘ ʮʠʭ ʦʙʩʪʘʚʠʥ, ʚʩʪʘʥʦʚʣʝʥʦ, ʱʦ ʪʨʘʜʠʮʽʡʥʘ, ʪʘʢ ʟʚʘʥʘ

«ʥʘʨʦʜʥʘ» ʭʫʜʦʞʥʷ ʪʚʦʨʯʽʩʪʴ (ʥʘʨʦʜʥʝ ʤʠʩʪʝʮʪʚʦ), ʥʘʨʦʜʠʣʘʩʴ ʫ ʨʝʟʫʣʴʪʘʪʽ

ʝʩʪʝʪʠʟʘʮʽʾ ʚʠʨʦʙʥʠʯʦʾ ʪʝʭʥʦʣʦʛʽʾ, ʷʢʘ ʙʫʣʘ ʝʬʝʢʪʠʚʥʦʶ ʜʦʩʪʘʪʥʴʦ ʪʨʠʚʘʣʠʡ

ʯʘʩ. ɿʦʢʨʝʤʘ, ʤʫʟʠʯʥʘ ʪʚʦʨʯʽʩʪʴ ʟ’ʷʚʠʣʘʩʴ ʟʘʚʜʷʢʠ ʩʭʠʣʴʥʦʩʪʽ ʣʶʜʠʥʠ ʜʦ

ʥʘʩʣʽʜʫʚʘʥʥʷ ʧʨʠʨʦʜʥʠʭ ʟʚʫʢʽʚ ʰʣʷʭʦʤ ʚʠʢʦʨʠʩʪʘʥʥʷ ʧʽʜʨʫʯʥʠʭ

ʽʥʩʪʨʫʤʝʥʪʽʚ, ʷʢʽ ʚ ʧʨʦʮʝʩʽ ʫʟʚʠʯʘʻʥʥʷ ʧʦʩʪʫʧʦʚʦ ʩʪʘʣʠ ʤʫʟʠʯʥʠʤʠ

(ʤʠʩʣʠʚʩʴʢʠʡ ʣʫʢ, ʘʨʬʘ, ʣʽʨʘ, ʩʦʧʽʣʢʘ ʪʘ ʪʨʝʤʙʽʪʘ). ʌʽʢʩʘʮʽʷ ʫ ʧʘʤ’ʷʪʽ

ʚʠʜʠʤʦʛʦ ʧʦʨʷʜʢʫ ʚʠʨʦʙʥʠʯʠʭ ʨʫʭʽʚ ʪʘ ʾʭ ʽʛʨʦʚʦʾ ʽʤʽʪʘʮʽʾ ʤʘʻ ʩʚʦʾʤ ʥʘʩʣʽʜʢʦʤ

ʟʚʫʢʦʚʽ ʬʦʨʤʦʫʪʚʦʨʝʥʥʷ, ʷʢʽ ʥʘʜʘʣʽ ʩʪʘʶʪʴ «ʤʫʟʠʯʥʠʤ ʩʫʧʨʦʚʦʜʦʤ» ʽʤʽʪʘʮʽʾ

ʚʠʨʦʙʥʠʯʦʛʦ. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʟʘʨʦʜʞʫʶʪʴʩʷ ʧʝʨʰʽ ʪʘʥʮʶʚʘʣʴʥʽ ʨʫʭʠ, ʱʦ

ʩʫʧʨʦʚʦʜʞʫʶʪʴʩʷ ʧʽʩʥʝʩʧʽʚʦʤ, ʪʝʢʩʪ ʷʢʦʛʦ «ʦʧʠʩʫʻ» ʧʦʩʣʽʜʦʚʥʽʩʪʴ

ʚʠʢʦʥʘʥʥʷ ʚʠʨʦʙʥʠʯʦ-ʧʦʙʫʪʦʚʠʭ ʦʧʝʨʘʮʽʡ, – ʚʠʥʠʢʘʶʪʴ ʪʘʥʮʽ: ʪʨʫʜʦʚʽ

(ʩʭʝʤʘʪʠʟʦʚʘʥʽ ʚʽʜʪʚʦʨʝʥʥʷ ʚʠʨʦʙʥʠʯʠʭ ʨʫʭʽʚ ʧʨʘʮʽʚʥʠʢʽʚ) ʪʘ ʨʝʣʽʛʽʡʥʽ

(ʟʜʽʡʩʥʝʥʥʷ ʧʝʚʥʠʭ «ʤʘʛʽʯʥʠʭ ʨʠʪʫʘʣʽʚ» ʰʣʷʭʦʤ ʧʦʚʪʦʨʝʥʥʷ ʧʝʚʥʠʭ ʨʫʭʽʚ). ʋ

ʟʦʙʨʘʞʘʣʴʥʽʡ ʪʚʦʨʯʦʩʪʽ ʤʘʣʶʥʢʠ ʪʘ ʩʢʫʣʴʧʪʫʨʥʽ ʬʦʨʤʠ ʟʜʝʙʽʣʴʰʦʛʦ

ʩʣʫʛʫʶʪʴ ʨʝʟʫʣʴʪʘʪʦʤ ʫʧʨʝʜʤʝʪʥʝʥʥʷ «ʜʫʭʽʚ», ʾʭ ʧʝʨʩʦʥʽʬʽʢʘʮʽ ,ʾ ʚʠʛʦʪʦʚʣʝʥʥʷ

«ʥʘʪʫʨʘʣʴʥʦʛʦ ʤʘʢʝʪʫ» ʪʚʘʨʠʥ ʜʣʷ ʜʦʩʷʛʥʝʥʥʷ ʙʘʞʘʥʦʾ ʤʝʪʠ (ʚʧʦʣʶʚʘʥʥʷ ʟʚʽʨʘ

ʟ ʤʝʪʦʶ ʟʘʭʠʩʪʫ, ʦʪʨʠʤʘʥʥʷ ʾʞʽ ʪʘ ʩʠʨʦʚʠʥʠ), ʽʣʶʩʪʨʘʮʽʾ ʣʶʜʠʥʠ ʚ ʭʦʜʽ

ʟʜʽʡʩʥʝʥʥʷ ʚʠʨʦʙʥʠʯʦʾ ʪʝʭʥʦʣʦʛʽʾ (ʦʙʨʦʙʢʠ ʟʝʤʣʽ, ʞʥʠʚʘʨʩʪʚʘ, ʪʢʘʮʪʚʘ,

ʧʣʝʪʽʥʥʷ, ʢʫʚʘʥʥʷ ʤʝʪʘʣʫ ʪʦʱʦ ʘʙʦ ʧʽʜ ʯʘʩ ʤʠʩʣʠʚʩʪʚʘ). ɺʠʛʦʪʦʚʣʝʥʽ ʧʝʨʚʽʩʥʦ

ʟ ʧʨʘʢʪʠʯʥʦ ʢʦʨʠʩʥʦʶ ʤʝʪʦʶ – ʟʘʬʽʢʩʫʚʘʪʠ ʷʢ ʩʘʤʝ ʚʠʛʦʪʦʚʣʷʻʪʴʩʷ ʧʦʜʽʙʥʠʡ
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ʽʥʩʪʨʫʤʝʥʪ, ʘʙʦ ʞ ʩʘʢʨʘʣʴʥʦʶ – ʟʘʙʝʟʧʝʯʠʪʠ ʫʩʧʽʰʥʝ ʚʠʢʦʨʠʩʪʘʥʥʷ ʜʘʥʦʛʦ

ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ ʚ ʨʦʙʦʪʽ – ʧʽʜʜʘʥʽ ʧʨʦʮʝʩʫ ʝʩʪʝʪʠʟʘʮʽʾ, ʮʽ ʟʦʙʨʘʞʝʥʥʷ

ʥʘʙʫʚʘʶʪʴ ʚ ʦʯʘʭ ʣʶʜʝʡ «ʩʪʘʪʫʩʫ» ʦʟʜʦʙʣʝʥʥʷ – ʧʨʠʢʨʘʩʠ (ʫ ʨʝʟʫʣʴʪʘʪʽ

ʝʩʪʝʪʠʟʘʮʽʾ), ʦʙʝʨʝʛʫ, ʪʘʣʽʩʤʘʥʫ (ʫ ʨʝʟʫʣʴʪʘʪʽ ʩʘʢʨʘʣʽʟʘʮʽʾ).

ʂʦʥʩʪʘʪʦʚʘʥʦ, ʱʦ ʧʦʥʷʪʪʷ «ʪʝʭʥʽʢʘ» ʦʟʥʘʯʫʻ ʥʝ ʣʠʰʝ ʩʫʢʫʧʥʽʩʪʴ

ʟʘʩʦʙʽʚ, ʷʢʽ ʩʪʚʦʨʶʶʪʴʩʷ ʜʣʷ ʟʜʽʡʩʥʝʥʥʷ ʧʨʦʮʝʩʽʚ ʚʠʨʦʙʥʠʮʪʚʘ, ʘ ʡ ʩʧʦʩʦʙʫ

ʧʨʦʜʫʢʫʚʘʥʥʷ ʤʘʡʙʫʪʥʴʦʛʦ ʪʚʦʨʫ. ʇʦʥʷʪʪʷʤ «ʪʝʭʥʦʣʦʛʽʷ» ʦʟʥʘʯʫʻʪʴʩʷ ʥʝ

ʣʠʰʝ ʧʨʘʢʪʠʯʥʠʡ ʤʝʪʦʜ ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʝʭʥʽʢʠ, ʘ ʡ ʣʦʛʽʯʥʠʡ (ʪʝʦʨʝʪʠʯʥʠʡ)

ʘʣʛʦʨʠʪʤ ʦʨʛʘʥʽʟʘʮʽʾ ʧʝʚʥʦʾ ʩʠʩʪʝʤʠ. ʌʫʥʢʮʽʦʥʫʚʘʥʥʷ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ

ʟʜʽʡʩʥʶʻʪʴʩʷ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʥʝʤʘʪʝʨʽʘʣʴʥʦʛʦ ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ, ʟʘ

ʜʦʧʦʤʦʛʦʶ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ ʦʪʨʠʤʘʥʠʭ ʜʘʥʠʭ. ɺʠʭʦʜʷʯʠ ʟ ʮʴʦʛʦ,

ʩʫʯʘʩʥʝ ʨʦʟʫʤʽʥʥʷ «ʪʝʭʥʦʣʦʛʽʾ» ʧʦʣʷʛʘʻ ʚ ʦʟʥʘʯʝʥʥʽ ʩʪʘʥʫ ʟʥʘʥʴ ʣʶʜʩʪʚʘ ʧʨʦ

ʪʝ, ʷʢ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʨʝʩʫʨʩʠ ʪʘ ʽʥʩʪʨʫʤʝʥʪʘʨʽʡ ʜʣʷ ʚʠʨʦʙʥʠʮʪʚʘ ʙʘʞʘʥʠʭ

ʧʨʦʜʫʢʪʽʚ ʪʘ ʨʦʟʚ’ʷʟʘʥʥʷ ʧʨʦʙʣʝʤ. ʅʘʛʦʣʦʰʝʥʦ, ʱʦ ʚ ʥʝʧʨʝʜʤʝʪʥʠʭ

ʤʠʩʪʝʮʪʚʘʭ ʧʦʥʷʪʪʷ «ʪʝʭʥʽʢʘ» ʨʦʟʰʠʨʶʻ ʩʚʦʻ ʦʟʥʘʯʝʥʥʷ: ʮʝ ʚʞʝ ʪʝʭʥʽʢʘ ʥʝ

«ʨʝʯʦʚʘ», «ʧʨʝʜʤʝʪʥʘ» – ʪʫʪ ʤʘʥʽʧʫʣʷʮʽʾ ʟʜʽʡʩʥʶʶʪʴʩʷ ʥʝ ʟ ʧʨʝʜʤʝʪʘʤʠ, ʘ ʟ

ʾʭʥʽʤʠ ʟʦʙʨʘʞʝʥʥʷʤʠ. ʆʪʞʝ, ʤʦʚʘ ʡʜʝ ʧʨʦ «ʤʦʥʪʘʞ ʟʦʙʨʘʞʝʥʴ». ɺʽʜʧʦʚʽʜʥʦ

ʜʦ ʚʠʢʦʨʠʩʪʘʥʥʷ ʤʦʥʪʘʞʥʠʭ ʟʚ’ʷʟʦʢ ʚʠʙʫʜʦʚʫʻʪʴʩʷ ʟʘʛʘʣʴʥʘ ʩʪʨʫʢʪʫʨʘ

ʤʘʡʙʫʪʥʴʦʛʦ ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ ʟ ʥʘʩʢʨʽʟʥʦʶ ʪʝʤʦʶ, ʱʦ ʨʦʟʢʨʠʚʘʻ ʧʨʦʙʣʝʤʫ,

ʧʦʩʪʘʚʣʝʥʫ ʨʝʞʠʩʝʨʦʤ.

ʇʨʦʘʥʘʣʽʟʦʚʘʥʦ ʪʨʘʥʟʠʪʠʚʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ

ʚ ʢʦʥʪʝʢʩʪʽ ʩʫʯʘʩʥʦʛʦ ʜʦʩʚʽʜʫ ʚʧʨʦʚʘʜʞʝʥʥʷ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ. ʉʫʯʘʩʥʽ

ʮʠʬʨʦʚʽ ʽʥʩʪʨʫʤʝʥʪʠ ʟʜʝʙʽʣʴʰʦʛʦ ʽʤʽʪʫʶʪʴ ʪʨʘʜʠʮʽʡʥʠʡ ʩʧʦʩʽʙ ʚʠʢʦʥʘʥʥʷ.

ɿʦʢʨʝʤʘ, ʤʫʟʠʯʥʽ – ʰʣʷʭʦʤ ʽʤʽʪʘʮʽʾ ʪʨʘʜʠʮʽʡʥʦʾ ʪʝʭʥʽʢʠ ʚʠʢʦʥʘʥʥʷ (ʮʠʬʨʦʚʝ

ʬʦʨʪʝʧʽʘʥʦ, ʦʨʛʘʥ, ʩʠʥʪʝʟʘʪʦʨ ʪʦʱʦ) ʘʙʦ ʟʚʫʢʽʚ, ʱʦ ʦʪʨʠʤʫʶʪʴʩʷ ʫ

ʪʨʘʜʠʮʽʡʥʠʡ ʩʧʦʩʽʙ, – ʥʘʙʣʠʞʫʶʪʴ ʩʚʦʶ ʬʫʥʢʮʽʦʥʘʣʴʥʽʩʪʴ ʜʦ ʪʨʘʜʠʮʽʡʥʠʭ

ʽʥʚʘʨʽʘʥʪʽʚ, ʨʦʙʦʪʠʟʦʚʘʥʽ ʧʨʠʩʪʨʦʾ ʧʦʚʪʦʨʶʶʪʴ ʪʨʘʜʠʮʽʡʥʽ ʪʝʭʥʽʢʠ
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ʤʘʣʶʚʘʥʥʷ ʬʘʨʙʘʤʠ ʘʙʦ ʢʦʧʽʶʶʪʴ ʨʫʭʠ ʘʢʪʦʨʽʚ ʥʘ ʩʮʝʥʽ ʪʦʱʦ. ʅʘ ʧʨʠʢʣʘʜʽ

ʘʚʪʦʨʩʴʢʠʭ ʨʦʟʨʦʙʦʢ ʢʦʥʪʝʥʪʫ ʜʦʧʦʚʥʝʥʦʾ ʨʝʘʣʴʥʦʩʪʽ ʚʠʷʚʣʝʥʦ, ʱʦ

ʚʽʨʪʫʘʣʴʥʠʡ ʢʦʥʪʝʥʪ ʟʜʝʙʽʣʴʰʦʛʦ ʻ ʽʥʚʘʨʽʘʥʪʦʤ ʤʘʪʝʨʽʘʣʴʥʠʭ ʧʨʝʜʤʝʪʽʚ, ʪʦʞ

ʚʽʥ ʩʪʚʦʨʶʻʪʴʩʷ ʰʣʷʭʦʤ ʽʤʽʪʘʮʽʾ ʪʨʘʜʠʮʽʡʥʠʭ ʪʝʭʥʽʢ ʽ ʬʘʢʪʫʨ, ʜʦʪʨʠʤʘʥʥʷ

ʢʘʥʦʥʽʯʥʠʭ ʫʩʪʘʣʝʥʠʭ ʥʦʨʤ ʽ ʪʝʦʨʽʡ ʬʦʨʤʦʫʪʚʦʨʝʥʥʷ. ʋ ʚʠʧʘʜʢʫ ʩʪʠʣʴʦʚʦʾ

ʨʝʧʨʝʟʝʥʪʘʮʽʾ ʪʚʦʨʯʦʩʪʽ ʪʝʭʥʦʣʦʛʽʯʥʦ ʥʘʩʣʽʜʫʻʪʴʩʷ ʘʣʛʦʨʠʪʤ ʩʪʚʦʨʝʥʥʷ

ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ ʰʣʷʭʦʤ ʧʨʦʚʝʜʝʥʥʷ ʘʥʘʣʽʟʫ ʜʘʥʠʭ ʪʘ ʩʪʚʦʨʝʥʥʷ ʟʤʽʩʪʦʚʦʛʦ

ʽʥʚʘʨʽʘʥʪʫ ʟʘ ʦʪʨʠʤʘʥʠʤ ʪʝʭʥʦʣʦʛʽʯʥʠʤ ʘʣʛʦʨʠʪʤʦʤ («ʅʘʩʪʫʧʥʠʡ

ʈʝʤʙʨʘʥʜʪ», «ʍʤʘʨʥʠʡ ʭʫʜʦʞʥʠʢ» ʇʽʥʜʘʨʘ ʚʘʥ ɸʨʤʘʥʘ, «ʃʽʪʥʽ ʩʘʜʠ» ɼʘʚʠʜʝ

ʂʚʘʡʦʣʠ, «ʍʦʨʘʣ» ʂʝʤʘʣʷ ɽʙʜʞʽʦʛʣʫ).

ʊʝʭʥʽʢʘ ʪʘ ʪʝʭʥʦʣʦʛʽʷ ʫ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʤʫ ʧʨʦʮʝʩʽ, ʷʢ ʽ ʚ ʙʫʜʴ-ʷʢʦʤʫ

ʽʥʰʦʤʫ ʚʠʨʦʙʥʠʮʪʚʽ, ʚʠʟʥʘʯʘʶʪʴ ʩʧʦʩʦʙʠ ʩʫʩʧʽʣʴʥʦʾ ʦʨʛʘʥʽʟʘʮʽʾ ʧʨʘʮʽ.

ɺʠʟʥʘʯʝʥʦ, ʱʦ ʦʩʥʦʚʥʦʶ ʚʽʜʤʽʥʥʽʩʪʶ ʤʽʞ ʢʦʣʝʢʪʠʚʥʦʶ ʪʘ ʽʥʜʠʚʽʜʫʘʣʴʥʦʶ

ʬʦʨʤʘʤʠ ʪʚʦʨʯʦʩʪʽ ʻ ʟʘʟʜʘʣʝʛʽʜʴ ʩʧʣʘʥʦʚʘʥʘ ʦʨʛʘʥʽʟʘʮʽʷ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʩʪʽ,

ʜʝ ʢʦʞʝʥ ʧʨʘʮʽʚʥʠʢ ʤʘʻ ʨʦʟʫʤʽʪʠ ʟʘʚʜʘʥʥʷ, ʬʫʥʢʮʽʦʥʫʚʘʪʠ ʷʢ ʩʢʣʘʜʦʚʠʡ

ʝʣʝʤʝʥʪ ʯʽʪʢʦ ʫʧʦʨʷʜʢʦʚʘʥʦʾ ʩʠʩʪʝʤʠ. ʊʘʢʘ ʦʙʩʪʘʚʠʥʘ ʫʥʝʤʦʞʣʠʚʣʶʻ

ʩʧʦʥʪʘʥʥʠʡ, ʩʪʠʭʽʡʥʠʡ ʭʘʨʘʢʪʝʨ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ.

ɿʘʩʪʦʩʫʚʘʥʥʷ ʥʝʡʨʦʥʥʠʭ ʤʝʨʝʞ ʚ ʭʫʜʦʞʥʽʡ ʧʨʘʢʪʠʮʽ ʧʦʨʫʰʫʻ ʧʠʪʘʥʥʷ,

ʧʦʚ’ʷʟʘʥʽ ʟ ʧʨʘʚʦʤ ʚʣʘʩʥʦʩʪʽ, ʘʚʪʝʥʪʠʯʥʽʩʪʶ ʪʘ ʘʚʪʦʨʩʪʚʦʤ. ʅʘ ʧʨʠʢʣʘʜʽ

ʨʦʙʦʪʠʟʦʚʘʥʠʭ ʪʘ ʤʝʭʘʥʽʟʦʚʘʥʠʭ ʚʠʜʦʚʠʱʥʠʭ ʧʨʘʢʪʠʢ ʚʠʷʚʣʝʥʦ, ʱʦ

ʪʝʭʥʦʣʦʛʽʯʥʽ ʽʥʥʦʚʘʮʽʾ ʚʚʦʜʷʪʴ ʩʧʦʩʪʝʨʽʛʘʯʽʚ ʚ ʩʪʘʥ ʢʦʛʥʽʪʠʚʥʦʛʦ ʜʠʩʦʥʘʥʩʫ,

ʱʦ ʪʷʛʥʝ ʟʘ ʩʦʙʦʶ ʧʦʯʫʪʪʷ ʩʪʨʘʭʫ ʧʝʨʝʜ ʥʝʚʽʜʦʤʠʤ. ʊʝʭʥʦʣʦʛʽʯʥʘ

ʩʠʥʛʫʣʷʨʥʽʩʪʴ ʪʘ ʝʬʝʢʪ «ʟʣʦʚʽʩʥʦʾ ʜʦʣʠʥʠ» ʚʠʷʚʣʷʶʪʴʩʷ ʚʟʘʻʤʦʧʦʚ’ʷʟʘʥʠʤʠ,

ʘʜʞʝ ʯʠʤ ʙʽʣʴʰʝ ʪʝʭʥʦʣʦʛʽʷ ʩʪʘʻ ʥʝʢʦʥʪʨʦʣʴʦʚʘʥʦʶ ʪʘ ʥʝʟʨʦʟʫʤʽʣʦʶ

ʧʝʨʝʩʽʯʥʽʡ ʣʶʜʠʥʽ (ʛʣʷʜʘʯʫ), ʪʠʤ ʙʽʣʴʰʝ ʚʦʥʘ ʟʙʫʜʞʫʻ ʾʾ ʪʘ ʚʠʢʣʠʢʘʻ ʚ ʥʝʾ

ʚʽʜʯʫʪʪʷ ʩʪʨʘʭʫ ʪʘ ʥʝʧʨʠʷʟʥʽ. ʅʘ ʧʨʠʢʣʘʜʽ «ʅʘʩʪʫʧʥʦʛʦ ʈʝʤʙʨʘʥʜʪʘ»

ʚʩʪʘʥʦʚʣʝʥʦ, ʱʦ ʦʪʨʠʤʘʥʝ ʟʦʙʨʘʞʝʥʥʷ ʧʨʝʪʝʥʜʫʻ ʥʘ ʧʨʘʚʦ ʚʚʘʞʘʪʠʩʷ
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ʫʥʽʢʘʣʴʥʠʤ, ʘ ʧʨʦʮʝʩ ʦʪʨʠʤʘʥʥʷ ʢʽʥʮʝʚʦʛʦ ʨʝʟʫʣʴʪʘʪʫ ʚʧʦʚʥʽ ʻ ʪʚʦʨʯʠʤ, ʘʜʞʝ

ʚ ʨʝʟʫʣʴʪʘʪʽ ʦʪʨʠʤʫʻʪʴʩʷ ʥʝʧʝʨʝʜʙʘʯʫʚʘʥʠʡ ʜʣʷ ʣʶʜʠʥʠ-ʨʦʟʨʦʙʥʠʢʘ

«ʭʫʜʦʞʥʽʡ ʧʨʦʜʫʢʪ». ʊʚʦʨʮʝʤ ʪʘʢʦʛʦ ʚʠʜʫ ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ ʻ ʢʦʣʝʢʪʠʚʥʠʡ

ʘʚʪʦʨ, ʘʜʞʝ ʥʘʜ ʚʠʛʦʪʦʚʣʝʥʥʷʤ ʪʚʦʨʯʦʛʦ ʧʨʦʜʫʢʪʫ ʧʨʘʮʶʻ ʢʦʤʘʥʜʘ ʬʘʭʽʚʮʽʚ ʟ

ʯʠʩʣʦʚʦʛʦ ʦʙʯʠʩʣʝʥʥʷ, ʤʠʪʮʽʚ ʪʘ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢʽʚ. ʋʥʽʢʘʣʴʥʽʩʪʴ

ʣʶʜʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ ʪʘ ʾʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʥʝ ʚʠʢʣʶʯʘʻʪʴʩʷ.

ɺʩʪʘʥʦʚʣʝʥʦ, ʱʦ ʧʨʦʮʝʩ, ʦʨʛʘʥʽʟʦʚʘʥʠʡ ʰʣʷʭʦʤ ʧʨʦʚʝʜʝʥʥʷ

ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ ʜʘʥʠʭ, ʤʘʻ ʧʨʠʪʘʤʘʥʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʩʪʽ,

ʚ ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ ʦʪʨʠʤʫʻʪʴʩʷ ʥʝʧʝʨʝʜʙʘʯʫʚʘʥʠʡ ʜʣʷ ʣʶʜʠʥʠ-ʨʦʟʨʦʙʥʠʢʘ

«ʭʫʜʦʞʥʽʡ ʧʨʦʜʫʢʪ». ʐʣʷʭʦʤ ʚʧʨʦʚʘʜʞʝʥʥʷ ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ»

ʫ ʪʚʦʨʯʠʡ ʧʨʦʮʝʩ ʦʨʛʘʥʽʟʦʚʘʥʘ ʘʣʛʦʨʠʪʤʽʯʥʘ ʪʚʦʨʯʽʩʪʴ, ʚ ʷʢʽʡ ʚʠʟʥʘʯʘʣʴʥʦʶ ʻ

ʪʝʭʥʽʢʦ-ʪʝʭʥʦʣʦʛʽʯʥʘ ʩʢʣʘʜʦʚʘ ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ. ʈʦʙʦʪʠʟʦʚʘʥʽ ʚʠʩʪʘʚʠ

ʪʘ ʥʝʡʨʦʦʙʯʠʩʣʶʚʘʣʴʥʽ ʽʥʩʪʘʣʷʮʽʾ ʩʪʘʶʪʴ ʟʨʘʟʢʘʤʠ ʧʝʨʬʦʨʤʘʪʠʚʥʦʛʦ

ʮʠʬʨʦʚʦʛʦ ʤʠʩʪʝʮʪʚʘ, ʫ ʨʝʟʫʣʴʪʘʪʽ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʷʢʠʭ ʩʪʚʦʨʶʻʪʴʩʷ ʥʦʚʠʡ

ʢʨʝʘʪʠʚʥʠʡ ʧʨʦʜʫʢʪ.

ʂʦʥʩʪʘʪʦʚʘʥʘ ʪʝʭʥʦʣʦʛʽʯʥʘ ʢʦʥʚʝʨʛʝʥʮʽʷ ʚ ʩʫʯʘʩʥʠʭ ʧʨʠʢʣʘʜʘʭ

ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ, ʱʦ ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʫʧʦʜʽʙʥʝʥʥʷ ʮʠʬʨʦʚʠʭ ʽʥʥʦʚʘʮʽʡʥʠʭ

ʪʝʭʥʦʣʦʛʽʡ. ɿʦʢʨʝʤʘ, ʥʝʡʨʦʪʚʦʨʯʦʩʪʽ ʧʨʠʪʘʤʘʥʥʽ ʦʟʥʘʢʠ ʧʘʨʝʡʜʦʣʽʾ –

ʟʤʽʩʪʦʚʥʦʾ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʚʠʭʽʜʥʠʭ ʜʘʥʠʭ ʰʣʷʭʦʤ ʧʨʦʚʝʜʝʥʥʷ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ

ʘʥʘʣʽʟʫ ʪʘ ʽʥʮʝʧʮʽʦʥʽʟʤʫ ʷʢ ʫʥʽʢʘʣʴʥʦʾ ʩʪʠʣʴʦʚʦʾ ʦʟʥʘʢʠ, ʱʦ ʭʘʨʘʢʪʝʨʠʟʫʻ

ʚʠʨʦʙʥʠʯʫ ʫʥʽʢʘʣʴʥʽʩʪʴ ʦʪʨʠʤʘʥʠʭ ʨʝʟʫʣʴʪʘʪʽʚ ʝʩʪʝʪʠʯʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ.

ɿʨʦʙʣʝʥʦ ʚʠʩʥʦʚʦʢ, ʱʦ ʦʮʽʥʶʚʘʥʥʷ ʧʦʜʘʣʴʰʠʭ ʧʝʨʩʧʝʢʪʠʚ ʨʦʟʚʠʪʢʫ

ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ ʚʠʤʘʛʘʻ ʚʨʘʭʫʚʘʥʥʷ ʝʩʪʝʪʠʯʥʠʭ, ʪʝʭʥʽʯʥʠʭ ʪʘ ʩʦʮʽʘʣʴʥʠʭ

ʘʩʧʝʢʪʽʚ ʚʠʟʥʘʥʥʷ ʧʦʪʝʥʮʽʡʥʠʭ ʥʘʩʣʽʜʢʽʚ ʧʦʜʘʣʴʰʦʾ ʮʠʬʨʦʚʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ

ʜʽʷʣʴʥʦʩʪʽ ʜʣʷ ʢʫʣʴʪʫʨʥʦʛʦ ʩʪʘʥʦʚʣʝʥʥʷ ʣʶʜʩʪʚʘ. ɽʢʩʧʝʨʠʤʝʥʪʘʣʴʥʽ ʩʧʨʦʙʠ

ʛʝʥʝʨʘʮʽʾ ʢʨʝʘʪʠʚʥʦʛʦ ʢʦʥʪʝʥʪʫ ʰʣʷʭʦʤ ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ ʧʽʜʪʚʝʨʜʞʫʶʪʴ
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ʛʽʧʦʪʝʟʫ ʚʘʞʣʠʚʦʛʦ ʟʥʘʯʝʥʥʷ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʤʽʤʝʟʠʩʫ ʚ ʭʦʜʽ ʦʨʛʘʥʽʟʘʮʽʾ

ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ.

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʢʫʣʴʪʫʨʦʪʚʦʨʯʽʩʪʴ, ʤʠʩʪʝʮʪʚʦ, ʪʝʭʥʽʢʘ, ʪʝʭʥʦʣʦʛʽʷ,

ʽʤʽʪʘʮʽʷ, ʥʘʩʣʽʜʫʚʘʥʥʷ, ʚʠʨʦʙʥʠʮʪʚʦ, ʭʫʜʦʞʥʽʡ ʩʪʠʣʴ, ʩʪʠʣʴʦʚʘ

ʨʝʧʨʝʟʝʥʪʘʮʽʷ, ʘʣʛʦʨʠʪʤʽʯʥʘ ʪʚʦʨʯʽʩʪʴ, ʰʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ.
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SUMMARY

Sovhyra T. I. The phenomenon of technique and technology in the artistic

cultural process. – Qualifying scientific work on the rights of the manuscript.

Thesis for the Doctor degree of of Cultural Studies in the specialty 26.00.01 –

Theory and History of Culture (Cultural Studies). Kyiv National University of

Culture and Arts, Ministry of Education and Science of Ukraine. Tchaikovsky

National Music Academy of Ukraine, Ministry of Culture and Information Policy

of Ukraine. Kyiv, 2023.

The dissertation reveals the generative role of the technical and technological

component of the organization of the creative process, the constant updating of

which due to geopolitical, socio-economic changes, restrictions caused by the

global COVID-19 pandemic and military circumstances in the country, causes

significant transformations in artistic culture, poetics of creativity and the method

of manufacturing aesthetic products. Due to the constant industrialization of

cultural practices, accompanied by the rapid pace of mechanization and

digitalization of the creative process, the issues of determining subjectivity,

uniqueness of results and authorship, syncretism and transitivity of contemporary

cultural practices, cultural reflection of algorithmic creativity and the results of

computing activities, etc. are becoming more relevant. Such a change in the

cultural vector makes it important to study the phenomenon of technology and

technology in the contemporary artistic process.

It is established that in order to address these issues, it is important to

conceptually understand artistic creativity as a dominant component of culture and

to comprehend its technical and technological component in the context of

analyzing the specifics of the organization of the production process.
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The article reveals the contradictory situation of cultural thought regarding

the importance of technology in artistic culture, which is primarily due to the

fundamental changes in the understanding of artistic creativity in the

historiographical context: from defining it as a certain production process, a craft

characterized by the process of cognition of the world using certain techniques and

skills, to identifying it with aesthetics (philosophy of art), which is assessed as “the

creation of the beautiful and sublime,” a branch of ideology, a form of social

consciousness, a means of self-realization and self-affirmation of the individual, a

means of cognition of the world, a type of purely spiritual activity. Given the

contradictory conceptual views on the definition of artistic creativity, it is noted

that the theoretical and methodological basis of the work is the conceptual

understanding of artistic creativity as a kind of production activity

(S. Bezkliubenko, O. Oliynyk) and its technological development. Oliynyk) and its

technological component as a driving factor in the organization of the production

process, which is studied in the concept of technological determinism (T. Veblen,

K. Ayres, K. Fisher, N. Postman, L. White, J. Ellul, W. J. Ong, D. Chandler,

B. Bimber, E. Finberg, P. Feyerabend, M. Webster, L. Green, Zb. Brzezicki).

It is stated that E. Kapp’s theory of “organ projection”, theoretical studies of

“philosophers of technology” A. Espinas, P. Engelmeyer and contemporary

Ukrainian cultural studies scholars Y. Yukhymyk and Y. Sabadash form the

conceptual field of this study: they articulate the issues of imitation of production

technology and the results of production activities in the process of organizing

artistic creativity. Based on the methodological basis of the work, the hypothesis of

technological mimesis as a driving factor in the process of cultural development

and organization of the artistic and creative process is proposed.

It has been found that artistic creativity often borrows the method of its

organization from the production of everyday (routine) nature, imitates or imitates
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the poetics of other art forms. These algorithms are found in various types of

artistic culture, such as architecture, sculpture, painting, graphics, music, and

choreography. In these circumstances, it has been established that traditional, so-

called “folk” artistic creativity (folk art) was born as a result of the aestheticization

of production technology, which was effective for a long time. In particular,

musical creativity emerged due to the human tendency to imitate natural sounds by

using improvised instruments that gradually became musical in the process of

customization (hunting bow, harp, lyre, flute, and trembita). Fixing the visible

order of production movements and their playful imitation in memory results in

sound formations that later become the "musical accompaniment" to the imitation

of production movements. In this way, the first dance movements are born,

accompanied by a song whose lyrics “describe” the sequence of production and

household operations – dances emerge: labor dances (schematized reproductions of

workers' production movements) and religious dances (performing certain

"magical rituals" by repeating certain movements). In the visual arts, drawings and

sculptural forms are mostly the result of representing “spirits”, their

personification, making a “natural model” of animals to achieve a desired goal

(hunting an animal for protection, obtaining food and raw materials), illustrating a

person in the course of implementing a production technology (tillage, reaping,

weaving, weaving, forging metal, etc. or during hunting). Originally made for a

practically useful purpose – to record how such a tool is made, or for a sacred

purpose – to ensure the successful use of this tool in work – these images are

subjected to the process of aestheticization, and in the eyes of people they acquire

the “status” of decoration – ornament (as a result of aestheticization), amulet,

talisman (as a result of sacralization).

It is stated that the concept of “technique” means not only a set of means

created for the implementation of production processes, but also a method of
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producing a future work. The concept of “technology” refers not only to a practical

method of applying technology, but also to a logical (theoretical) algorithm for

organizing a certain system. The functioning of digital technologies is carried out

through the use of intangible tools, with the help of algorithmic analysis of the data

obtained. Based on this, the modern understanding of “technology” is to define the

state of human knowledge about how to use resources and tools to produce the

desired products and solve problems. It is emphasized that in the non-objective

arts, the concept of “technology” expands its definition: it is no longer a “material”

or “object” technology – here, manipulations are carried out not with objects, but

with their images. Thus, we are talking about “image montage”. According to the

use of montage connections, the general structure of the future artistic work is built

with a cross-cutting theme that reveals the problem posed by the director.

The article analyzes the transitional features of the organization of artistic

creativity in the context of the current experience of digital technologies. Modern

digital instruments mostly imitate the traditional way of performance. In particular,

musical instruments – by imitating traditional performance techniques (digital

piano, organ, synthesizer, etc.) or sounds obtained in a traditional way – bring their

functionality closer to traditional invariants, robotic devices repeat traditional paint

techniques or copy the movements of actors on stage, etc. Using the example of

author’s developments of augmented reality content, it was found that virtual

content is mostly an invariant of material objects, so it is created by imitating

traditional techniques and textures, following canonical established norms and

theories of form formation. In the case of stylistic representation of creativity, the

algorithm for creating an artwork is technologically imitated by analyzing data and

creating a semantic invariant using the resulting technological algorithm (“The

Next Rembrandt”, “Cloud Artist” by Pindar van Arman, “Summer Gardens” by

Davide Kvayola, “Chorale” by Kemal Ebcioglu).
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Technique and technology in the cultural process, as in any other production,

determine the ways of social organization of labor. It is determined that the main

difference between collective and individual forms of creativity is the pre-planned

organization of cultural creation, where each employee must understand the task

and function as an integral part of a clearly ordered system. This circumstance

makes it impossible for the creative process to be spontaneous and spontaneous.

The use of neural networks in artistic practice raises issues related to

ownership, authenticity, and authorship. Using the example of robotic and

mechanized spectacular practices, it is revealed that technological innovations put

observers in a state of cognitive dissonance, which entails a sense of fear of the

unknown. The technological singularity and the effect of the “uncally valley” are

interconnected, because the more the technology becomes uncontrollable and

incomprehensible to the average person (viewer), the more it excites them and

causes them to feel fear and dislike. The example of “The Next Rembrandt” shows

that the resulting image claims the right to be considered unique, and the process of

obtaining the final result is fully creative, as it results in an “artistic product” that is

unpredictable for the human developer. The creator of this type of artistic work is a

collective author, because a team of numerical computing specialists, artists, and

cultural practitioners works on the production of a creative product. The

uniqueness of human activity and its artistic creativity is not excluded.

It has been established that the process organized through algorithmic data

analysis has inherent features of cultural creation, resulting in an “artistic product”

that is unpredictable for a human developer. Through the introduction of artificial

intelligence technology into the creative process, algorithmic creativity is

organized, in which the technical and technological component of the production

process is crucial. Robotic performances and neurocomputing installations are
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becoming examples of performative digital art, which result in the creation of a

new creative product.

Technological convergence in modern examples of culture creation is noted,

which leads to the analogy of digital innovative technologies. In particular,

neurocreativity is characterized by pareidolia – a meaningful interpretation of the

original data through algorithmic analysis and conceptualism as a unique stylistic

feature that characterizes the production uniqueness of the aesthetic results

obtained.

It is concluded that assessing the future prospects for the development of

artistic culture requires taking into account the aesthetic, technical and social

aspects of recognizing the potential consequences of further digitalization of

artistic activity for the cultural formation of humanity. Experimental attempts to

generate creative content through machine learning confirm the hypothesis of the

importance of technological mimesis in the organization of creative activity.

Keywords: culture creation, art, technique, technology, imitation,

production, artistic style, stylistic representation, algorithmic creativity, artificial

intelligence.
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ɺʉʊʋʇ

ʆʙˇʨʫʥʪʫʚʘʥʥʷ ʚʠʙʦʨʫ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. ʉʪʨʽʤʢʝ ʦʥʦʚʣʝʥʥʷ

ʪʝʭʥʽʢʦ-ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ, ʟʫʤʦʚʣʝʥʝ

ʦʩʪʘʥʥʽʤ ʯʘʩʦʤ ʛʝʦʧʦʣʽʪʠʯʥʠʤʠ, ʩʦʮʽʘʣʴʥʦ-ʝʢʦʥʦʤʽʯʥʠʤʠ ʟʤʽʥʘʤʠ,

ʦʙʤʝʞʝʥʥʷʤʠ, ʩʧʨʠʯʠʥʝʥʠʤʠ ʩʚʽʪʦʚʦʶ ʧʘʥʜʝʤʽʻʶ COVID-19 ʪʘ ʚʦʻʥʥʠʤʠ

ʦʙʩʪʘʚʠʥʘʤʠ ʚ ʢʨʘʾʥʽ, ʟʫʤʦʚʣʶʻ ʟʥʘʯʥʽ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ,

ʧʦʝʪʠʢʠ ʪʚʦʨʯʦʩʪʽ ʪʘ ʩʧʦʩʦʙʫ ʚʠʛʦʪʦʚʣʝʥʥʷ ʧʨʦʜʫʢʪʽʚ ʝʩʪʝʪʠʯʥʦʛʦ

ʧʨʠʟʥʘʯʝʥʥʷ. ʋ ʟʚ’ʷʟʢʫ ʟ ʧʦʩʪʽʡʥʦʶ ʽʥʜʫʩʪʨʽʘʣʽʟʘʮʽʻʶ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ,

ʱʦ ʩʫʧʨʦʚʦʜʞʫʻʪʴʩʷ ʰʚʠʜʢʠʤʠ ʪʝʤʧʘʤʠ ʤʝʭʘʥʽʟʘʮʽʾ ʪʘ ʮʠʬʨʦʚʽʟʘʮʽʾ ʪʚʦʨʯʦʛʦ

ʧʨʦʮʝʩʫ, ʘʢʪʫʘʣʽʟʫʶʪʴʩʷ ʧʠʪʘʥʥʷ ʚʠʟʥʘʯʝʥʥʷ ʩʫʙ’ʻʢʪʥʦʩʪʽ, ʫʥʽʢʘʣʴʥʦʩʪʽ

ʨʝʟʫʣʴʪʘʪʽʚ ʪʘ ʘʚʪʦʨʩʪʚʘ, ʩʠʥʢʨʝʪʠʯʥʦʩʪʽ ʪʘ ʪʨʘʥʟʠʪʠʚʥʦʩʪʽ ʩʫʯʘʩʥʠʭ

ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ, ʢʫʣʴʪʫʨʥʦʾ ʨʝʬʣʝʢʩʽʾ ʘʣʛʦʨʠʪʤʽʯʥʦʾ ʪʚʦʨʯʦʩʪʽ ʪʘ

ʨʝʟʫʣʴʪʘʪʽʚ ʦʙʯʠʩʣʶʚʘʣʴʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʪʦʱʦ. ʊʘʢʘ ʟʤʽʥʘ ʚʝʢʪʦʨʫ ʦʨʛʘʥʽʟʘʮʽʾ

ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ ʟʫʤʦʚʣʶʻ ʘʢʪʫʘʣʴʥʽʩʪʴ ʜʦʩʣʽʜʞʝʥʥʷ ʬʝʥʦʤʝʥʫ ʪʝʭʥʽʢʠ

ʪʘ ʪʝʭʥʦʣʦʛʽʾ ʚ ʩʫʯʘʩʥʦʤʫ ʭʫʜʦʞʥʴʦ-ʪʚʦʨʯʦʤʫ ʧʨʦʮʝʩʽ. ʆʜʥʘʢ, ʘʣʛʦʨʠʪʤʠ ʮʠʭ

ʪʨʘʥʩʬʦʨʤʘʮʽʡ ʜʦʥʠʥʽ ʚʧʦʚʥʽ ʥʝ ʚʠʷʚʣʝʥʽ, ʷʢ ʽ ʥʝ ʚʠʟʥʘʯʝʥʘ ʨʦʣʴ ʩʫʙ’ʻʢʪʘ ʚ

ʧʨʦʮʝʩʽ ʚʠʨʦʙʥʠʮʪʚʘ ʧʨʦʜʫʢʪʽʚ ʝʩʪʝʪʠʯʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ. ɸʜʞʝ, ʩʫʯʘʩʥʽ

ʪʝʭʥʽʢʦ-ʪʝʭʥʦʣʦʛʽʯʥʽ ʪʨʘʥʩʬʦʨʤʘʮʽʡʥʽ ʧʨʦʮʝʩʠ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ ʩʪʘʶʪʴ

ʯʠʥʥʠʢʦʤ ʧʨʠʤʝʥʰʝʥʥʷ ʨʦʣʽ ʤʠʪʮʷ (ʟʘʛʘʣʦʤ ʣʶʜʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ) ʚ ʭʦʜʽ

ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦ-ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ.

ʂʫʣʴʪʫʨʦʣʦʛʽʯʥʘ ʜʫʤʢʘ ʚʧʨʦʜʦʚʞ ʝʚʦʣʶʮʽʾ ʛʫʤʘʥʽʪʘʨʥʦʛʦ ʟʥʘʥʥʷ

ʩʬʦʨʤʫʚʘʣʘ ʧʦʪʫʞʥʠʡ ʤʝʪʦʜʦʣʦʛʽʯʥʠʡ ʧʦʪʝʥʮʽʘʣ ʜʣʷ ʦʩʤʠʩʣʝʥʥʷ ʟʥʘʯʝʥʥʷ

ʪʝʭʥʽʢʠ ʪʘ ʪʝʭʥʦʣʦʛʽʾ ʫ ʤʘʪʝʨʽʘʣʴʥʦʤʫ ʚʠʨʦʙʥʠʮʪʚʽ, ʨʦʟʚʠʪʢʫ ʧʨʠʨʦʜʥʠʯʠʭ

ʥʘʫʢ, ʤʝʜʠʮʠʥʠ, ʟʘʩʦʙʽʚ ʢʦʤʫʥʽʢʘʮʽʾ ʪʦʱʦ. ɺʽʜʪʘʢ ʥʝ ʚʠʢʣʠʢʘʻ ʧʦʜʠʚʫ

ʧʽʜʚʠʱʝʥʠʡ ʽʥʪʝʨʝʩ ʜʦʩʣʽʜʥʠʢʽʚ ʜʦ ʪʝʤʠ ʜʝʪʝʨʤʽʥʽʩʪʩʴʢʦʾ ʨʦʣʽ ʪʝʭʥʽʯʥʦʛʦ
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ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ ʚ ʭʦʜʽ ʦʨʛʘʥʽʟʘʮʽʾ ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ. ʇʨʦʪʝ, ʜʝʱʦ ʽʥʰʘ,

ʙʽʣʴʰ ʨʽʟʥʦʤʘʥʽʪʥʘ ʢʘʨʪʠʥʘ ʫ ʧʫʙʣʽʢʘʮʽʷʭ ʧʨʦ ʨʦʣʴ ʪʝʭʥʽʢʠ ʡ ʪʝʭʥʦʣʦʛʽʾ ʫ

ʭʫʜʦʞʥʽʡ ʢʫʣʴʪʫʨʽ. ɼʽʘʧʘʟʦʥ ʨʦʟʭʦʜʞʝʥʴ ʘʚʪʦʨʽʚ ʚ ʦʮʽʥʢʘʭ ʤʘʢʩʠʤʘʣʴʥʠʡ: ʚʽʜ

ʟʘʭʦʧʣʝʥʥʷ (ʉ. ɹʝʟʢʣʫʙʝʥʢʦ, ʃ. ɻʨʽʥ, ʖ. ʊʨʘʯ), ʤʘʣʦ ʥʝ ʦʙʦʞʥʶʚʘʥʥʷ

(ʈ. ʃʝʥʭʝʤ, ʂ. ɽʡʨʝʩ, ʊ. ɺʝʙʣʝʥ, ʈ. ʍʘʡʣʴʙʨʦʥʝʨ, ʄ. ɺʘʡʪʣʦʫ, ʉ. ɿʘʢʽʨʦʚʘ) –

ʜʦ ʩʪʨʠʤʘʥʦʛʦ ʩʢʝʧʪʠʮʠʟʤʫ (ɹ. ʂʽʙʙʝ, ʃ. ɻʨʽʥ, ɼ. ʏʝʥʜʣʝʨ) ʽ ʥʘʚʽʪʴ

ʪʝʭʥʦʬʦʙʽʾ (ɸ. ɹʦʨʛʤʘʥ, ʄ. ʄʦʨʽ, ɸ. ʊʽʥʚʝʣʣ, ʄ. ɻʨʽʤʰʘʫ, ɽ. ɺʽʣʴʷʤʩ).

ʉʫʧʝʨʝʯʣʠʚʘ ʩʠʪʫʘʮʽʷ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʾ ʜʫʤʢʠ ʩʪʦʩʦʚʥʦ ʟʥʘʯʝʥʥʷ ʪʝʭʥʦʣʦʛʽʾ

ʚ ʢʫʣʴʪʫʨʥʦʤʫ ʧʦʩʪʫʧʽ ʣʶʜʩʪʚʘ ʧʨʠʟʚʝʣʘ ʜʦ ʝʩʪʝʪʠʯʥʦʛʦ ʟʘʥʝʧʦʢʦʻʥʥʷ

ʰʚʠʜʢʠʤʠ ʪʝʤʧʘʤʠ ʤʝʭʘʥʽʟʘʮʽʾ ʪʘ ʮʠʬʨʦʚʽʟʘʮʽʾ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ, ʟʫʤʦʚʠʣʘ

ʧʦʷʚʫ ʯʠʩʣʝʥʥʠʭ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʭ ʨʝʬʣʝʢʩʽʡ, ʚ ʷʢʠʭ ʘʢʪʫʘʣʽʟʫʶʪʴʩʷ ʧʠʪʘʥʥʷ

ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ (ʢʦʥʮʝʧʮʽʡ ʧʦʩʪʛʫʤʘʥʽʟʤʫ,

ʪʨʘʥʩʛʫʤʘʥʽʟʤʫ ʪʘ ʪʝʭʥʦʣʦʛʽʡʥʦʛʦ ʜʝʪʝʨʤʽʥʽʟʤʫ, ʪʝʦʨʽʾ «ɿʣʦʚʽʩʥʦʾ ʜʦʣʠʥʠ»). ɿ

ʽʥʰʦʛʦ ʙʦʢʫ, ʢʦʥʮʝʧʪʫʘʣʴʥʝ ʧʦʣʝ ʛʫʤʘʥʽʟʤʫ ʪʘ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʠʥʛʫʣʷʨʥʦʩʪʽ

ʘʢʪʫʘʣʽʟʫʚʘʣʦ ʧʠʪʘʥʥʷ ʚʘʞʣʠʚʦʩʪʽ ʪʚʦʨʮʷ ʚ ʭʫʜʦʞʥʽʡ ʢʫʣʴʪʫʨʽ.

ʂʫʣʴʪʫʨʦʣʦʛʽʯʥʠʡ ʧʦʛʣʷʜ ʥʘ ʪʝʭʥʦʣʦʛʽʯʥʫ ʩʢʣʘʜʦʚʫ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ

ʚʘʞʣʠʚʠʡ, ʦʩʢʽʣʴʢʠ ʚʧʨʦʚʘʜʞʝʥʥʷ ʥʦʚʠʭ ʪʝʭʥʽʢʦ-ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʽʥʥʦʚʘʮʽʡ

ʨʫʡʥʫʻ (ʘʙʦ ʯʘʩʪʢʦʚʦ ʟʤʽʥʶʻ) ʪʨʘʜʠʮʽʡʥʠʡ ʧʝʨʝʙʽʛ ʮʴʦʛʦ ʧʨʦʮʝʩʫ ʽ ʚ

ʨʝʟʫʣʴʪʘʪʽ ʟʤʽʥʶʻ ʫʷʚʣʝʥʥʷ ʧʨʦ ʩʧʝʮʠʬʽʢʫ ʚʠʛʦʪʦʚʣʝʥʥʷ ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ,

ʡʦʛʦ ʬʦʨʤʠ ʪʘ ʟʤʽʩʪʦʚʥʦʾ ʩʢʣʘʜʦʚʦʾ. ʆʪʞʝ, ʚʠʥʠʢʘʻ ʛʦʩʪʨʘ ʥʝʦʙʭʽʜʥʽʩʪʴ ʚ

ʦʩʤʠʩʣʝʥʥʽ ʬʝʥʦʤʝʥʫ ʪʝʭʥʽʢʠ ʪʘ ʪʝʭʥʦʣʦʛʽʾ ʫ ʭʫʜʦʞʥʽʡ ʪʚʦʨʯʦʩʪʽ, ʾʭʥʴʦʛʦ

ʚʧʣʠʚʫ ʥʘ ʨʝʘʣʽʟʘʮʽʶ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʪʘ ʩʧʝʮʠʬʽʢʫ ʢʽʥʮʝʚʦʛʦ

ʧʨʦʜʫʢʪʫ – ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ. ʎʷ ʥʘʫʢʦʚʘ ʧʨʦʙʣʝʤʘ ʧʦʪʨʝʙʫʻ ʚʠʨʽʰʝʥʥʷ ʫ

ʚʘʞʣʠʚʽʡ ʛʘʣʫʟʽ ʢʫʣʴʪʫʨʦʣʦʛʽʾ.

ɿʚ’ʷʟʦʢ ʨʦʙʦʪʠ ʟ ʥʘʫʢʦʚʠʤʠ ʧʨʦʛʨʘʤʘʤʠ, ʧʣʘʥʘʤʠ, ʪʝʤʘʤʠ. ʊʝʤʘ

ʜʠʩʝʨʪʘʮʽʾ ʟʘʪʚʝʨʜʞʝʥʘ (ʧʨʦʪʦʢʦʣ ˉ 9 ʚʽʜ 2.03.2021 ʨ.) ʡ ʫʪʦʯʥʝʥʘ

(ʧʨʦʪʦʢʦʣ ˉ 5 ʚʽʜ 24.10.2022 ʨ.) ɺʯʝʥʦʶ ʨʘʜʦʶ ʂʠʾʚʩʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ
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ʫʥʽʚʝʨʩʠʪʝʪʫ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ. ɿʤʽʩʪʦʚʝ ʩʧʨʷʤʫʚʘʥʥʷ ʜʠʩʝʨʪʘʮʽʾ

ʫʟʛʦʜʞʝʥʝ ʟ ʧʨʦʛʨʘʤʦʶ ʥʘʫʢʦʚʠʭ ʜʦʩʣʽʜʞʝʥʴ ʂʠʾʚʩʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ

ʫʥʽʚʝʨʩʠʪʝʪʫ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ (ʟʦʢʨʝʤʘ – «ʉʫʯʘʩʥʽ ʧʽʜʭʦʜʠ ʪʘ ʥʘʧʨʷʤʠ

ʚʠʢʦʨʠʩʪʘʥʥʷ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ ʫ ʩʬʝʨʽ ʢʫʣʴʪʫʨʠ», ʨʝʻʩʪʨʘʮʽʡʥʠʡ

ʥʦʤʝʨ 0122U001365).

ʄʝʪʘ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʣʷʛʘʻ ʫ ʟʜʽʡʩʥʝʥʥʽ ʢʦʥʮʝʧʪʫʘʣʽʟʘʮʽʾ ʬʝʥʦʤʝʥʫ

ʪʝʭʥʽʢʠ ʪʘ ʪʝʭʥʦʣʦʛʽʾ ʚ ʦʨʛʘʥʽʟʘʮʽʾ ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʬʦʨʤ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ

ʪʘ ʘʣʛʦʨʠʪʤʫ ʾʾ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʷʢ ʚʘʞʣʠʚʦʛʦ ʯʠʥʥʠʢʘ ʧʨʦʮʝʩʫ

ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ.

ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʤʝʪʠ ʚʠʟʥʘʯʝʥʦ ʪʘʢʽ ʟʘʚʜʘʥʥʷ:

- ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʩʪʘʥ ʥʘʫʢʦʚʦʾ ʨʦʟʨʦʙʣʝʥʦʩʪʽ ʧʨʦʙʣʝʤʠ;

- ʚʠʷʚʠʪʠ ʪʘ ʜʦʩʣʽʜʠʪʠ ʜʞʝʨʝʣʴʥʫ ʙʘʟʫ ʜʦʩʣʽʜʞʝʥʥʷ;

- ʚʠʟʥʘʯʠʪʠ ʥʘʫʢʦʚʦ-ʪʝʦʨʝʪʠʯʥʽ ʪʘ ʤʝʪʦʜʦʣʦʛʽʯʥʽ ʧʨʠʥʮʠʧʠ

ʨʦʟʚ’ʷʟʘʥʥʷ ʧʨʦʙʣʝʤʠ;

- ʦʭʘʨʘʢʪʝʨʠʟʫʚʘʪʠ ʧʦʛʣʷʜʠ ʥʘ ʚʠʨʦʙʥʠʯʠʡ ʭʘʨʘʢʪʝʨ ʪʚʦʨʯʦʾ

ʜʽʷʣʴʥʦʩʪʽ ʚ ʽʩʪʦʨʠʯʥʽʡ ʨʝʪʨʦʩʧʝʢʪʠʚʽ;

- ʚʽʜʩʪʝʞʠʪʠ ʬʘʢʪʦʨʠ ʟʘʨʦʜʞʝʥʥʷ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ ʢʨʽʟʴ

«ʧʨʠʟʤʫ» ʟʘʩʪʦʩʫʚʘʥʥʷ ʚʠʨʦʙʥʠʯʠʭ ʪʝʭʥʽʢ;

- ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʦʩʦʙʣʠʚʦʩʪʽ ʧʝʨʝʙʽʛʫ ʢʫʣʴʪʫʨʦʪʚʦʨʯʠʭ ʧʨʦʮʝʩʽʚ

ʝʩʪʝʪʠʟʘʮʽʾ, ʝʪʠʟʘʮʽʾ ʪʘ ʩʘʢʨʘʣʽʟʘʮʽʾ ʥʘ ʧʨʠʢʣʘʜʽ ʧʨʘʢʪʠʢ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ

ʪʚʦʨʯʦʩʪʽ;

- ʚʠʷʚʠʪʠ ʚʽʜʤʽʥʥʦʩʪʽ ʤʽʞ ʪʝʭʥʦʣʦʛʽʯʥʦʶ ʽʤʽʪʘʮʽʻʶ, ʩʠʤʫʣʷʮʽʻʶ

ʥʘʩʣʽʜʫʚʘʥʥʷʤ ʚ ʢʦʥʪʝʢʩʪʽ ʘʥʘʣʽʟʫ ʪʝʦʨʽʾ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʤʽʤʝʟʠʩʫ;

- ʜʦʩʣʽʜʠʪʠ ʨʦʣʴ ʪʝʭʥʦʣʦʛʽʾ ʫ ʟ’ʷʩʫʚʘʥʥʽ ʬʦʨʤʠ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʛʦ

ʧʨʦʮʝʩʫ (ʽʥʜʠʚʽʜʫʘʣʴʥʦʾ ʪʚʦʨʯʦʩʪʽ ʪʘ ʢʦʦʧʝʨʘʮʽʡʥʦʾ ʧʨʘʮʽ);

- ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʟʥʘʯʝʥʥʷ ʪʝʭʥʽʢʠ ʪʘ ʪʝʭʥʦʣʦʛʽʾ ʫ ʚʠʟʥʘʯʝʥʥʽ

ʩʪʠʣʽʩʪʠʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ;
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- ʟ’ʷʩʫʚʘʪʠ ʦʩʦʙʣʠʚʦʩʪʽ ʩʪʠʣʴʦʚʦʾ ʨʝʧʨʝʟʝʥʪʘʮʽʾ ʪʘ ʤʝʪʦʜʫ

«ʛʣʠʙʠʥʥʦʾ ʧʽʜʨʦʙʢʠ» ʚ ʢʦʥʪʝʢʩʪʽ ʧʨʦʩʪʝʞʝʥʥʷ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʥʘʩʣʽʜʫʚʘʥʥʷ

ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ;

- ʟ’ʷʩʫʚʘʪʠ ʧʠʪʘʥʥʷ ʘʚʪʦʨʩʪʚʘ ʪʘ ʫʥʽʢʘʣʴʥʦʩʪʽ ʨʦʙʽʪ, ʩʪʚʦʨʝʥʠʭ ʫ

ʧʨʦʮʝʩʽ ʘʚʪʦʤʘʪʠʟʦʚʘʥʦʛʦ ʚʠʨʦʙʥʠʮʪʚʘ ʚ ʢʦʥʪʝʢʩʪʽ ʜʦʩʣʽʜʞʝʥʥʷ ʩʧʝʮʠʬʽʢʠ

ʚʧʨʦʚʘʜʞʝʥʥʷ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ ʚ ʭʫʜʦʞʥʶ ʪʚʦʨʯʽʩʪʴ;

- ʚʠʟʥʘʯʠʪʠ ʧʝʨʩʧʝʢʪʠʚʠ ʧʦʜʘʣʴʰʠʭ ʧʨʦʮʝʩʽʚ ʘʚʪʦʤʘʪʠʟʘʮʽʾ ʪʚʦʨʯʦʾ

ʜʽʷʣʴʥʦʩʪʽ ʪʘ ʚʽʜʧʦʚʽʜʥʽ ʨʠʟʠʢʠ ʚʪʨʘʪʠ ʣʶʜʩʴʢʦʛʦ ʢʦʥʪʨʦʣʶ ʥʘʜ ʦʨʛʘʥʽʟʘʮʽʻʶ

ʪʚʦʨʯʦʾ ʧʨʘʮʽ.

ʆʙ’ʻʢʪ ʜʦʩʣʽʜʞʝʥʥʷ – ʭʫʜʦʞʥʴʦ-ʪʚʦʨʯʠʡ ʧʨʦʮʝʩ ʷʢ ʜʦʤʽʥʘʥʪʥʘ

ʩʢʣʘʜʦʚʘ ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ.

ʇʨʝʜʤʝʪ ʜʦʩʣʽʜʞʝʥʥʷ – ʪʝʭʥʽʢʦ-ʪʝʭʥʦʣʦʛʽʯʥʘ ʩʢʣʘʜʦʚʘ ʭʫʜʦʞʥʴʦʛʦ

ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ.

ʄʝʪʦʜʠ ʜʦʩʣʽʜʞʝʥʥʷ. ɼʣʷ ʚʠʨʽʰʝʥʥʷ ʧʦʩʪʘʚʣʝʥʠʭ ʟʘʚʜʘʥʴ ʫ ʧʨʦʮʝʩʽ

ʜʦʩʣʽʜʞʝʥʥʷ ʙʫʣʦ ʚʠʢʦʨʠʩʪʘʥʦ ʢʦʤʧʣʝʢʩ ʟʘʛʘʣʴʥʠʭ ʪʘ ʢʦʥʢʨʝʪʥʦ-ʥʘʫʢʦʚʠʭ

ʤʝʪʦʜʽʚ, ʘ ʩʘʤʝ ʘʥʘʣʽʪʠʯʥʠʡ – ʧʨʠ ʨʦʟʛʣʷʜʽ ʬʽʣʦʩʦʬʩʴʢʦʾ, ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʦʾ,

ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʾ ʣʽʪʝʨʘʪʫʨʠ ʟ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ; ʽʩʪʦʨʠʯʥʠʡ – ʜʣʷ ʘʥʘʣʽʟʫ

ʬʘʢʪʦʨʽʚ ʟʘʨʦʜʞʝʥʥʷ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʢʨʽʟʴ ʧʨʠʟʤʫ ʚʠʢʦʨʠʩʪʘʥʥʷ

ʪʝʭʥʦʣʦʛʽʡ, ʚʠʷʚʣʝʥʥʷ ʧʝʨʝʜʫʤʦʚ ʪʘ ʧʨʠʯʠʥʥʦ-ʥʘʩʣʽʜʢʦʚʠʭ ʟʚ’ʷʟʢʽʚ

ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʬʦʨʤʠ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ ʰʣʷʭʦʤ ʦʥʦʚʣʝʥʥʷ

ʪʝʭʥʽʢʦ-ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ; ʢʦʥʮʝʧʪʫʘʣʴʥʠʡ – ʜʣʷ ʘʥʘʣʽʟʫ ʧʦʥʷʪʽʡʥʦ-

ʪʝʨʤʽʥʦʣʦʛʽʯʥʦʛʦ ʘʧʘʨʘʪʫ ʜʦʩʣʽʜʞʝʥʥʷ; ʧʦʨʽʚʥʷʣʴʥʦ-ʪʠʧʦʣʦʛʽʯʥʠʡ – ʜʣʷ

ʩʠʩʪʝʤʘʪʠʟʘʮʽʾ ʪʘ ʢʣʘʩʠʬʽʢʘʮʽʾ ʪʚʦʨʽʚ ʪʨʘʜʠʮʽʡʥʠʭ ʪʘ ʩʫʯʘʩʥʠʭ ʮʠʬʨʦʚʠʭ

ʚʠʜʽʚ ʤʠʩʪʝʮʪʚʘ ʟʘ ʪʝʭʥʽʢʦ-ʪʝʭʥʦʣʦʛʽʯʥʦʶ ʩʢʣʘʜʦʚʦʶ, ʞʘʥʨʦʚʦ-

ʩʪʠʣʽʩʪʠʯʥʠʤʠ ʦʩʦʙʣʠʚʦʩʪʷʤʠ, ʘ ʪʘʢʦʞ ʜʣʷ ʚʠʷʚʣʝʥʥʷ ʚʽʜʤʽʥʥʦʩʪʝʡ ʤʽʞ

ʨʽʟʥʠʤʠ ʬʦʨʤʘʤʠ (ʽʥʜʠʚʽʜʫʘʣʴʥʦʶ ʪʘ ʢʦʣʝʢʪʠʚʥʦʶ) ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʛʦ

ʧʨʦʮʝʩʫ; ʪʝʦʨʝʪʠʯʥʠʡ – ʜʣʷ ʫʟʘʛʘʣʴʥʝʥʥʷ ʟʘʢʦʥʦʤʽʨʥʦʩʪʝʡ ʽʩʪʦʨʠʯʥʦʾ
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ʝʚʦʣʶʮʽʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʪʘ ʢʫʣʴʪʫʨʦʪʚʦʨʯʠʭ ʧʨʦʮʝʩʽʚ ʝʪʠʟʘʮʽʾ,

ʝʩʪʝʪʠʟʘʮʽʾ ʪʘ ʩʘʢʨʘʣʽʟʘʮʽʾ ʪʦʱʦ.

ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʦʪʨʠʤʘʥʠʭ ʨʝʟʫʣʴʪʘʪʽʚ ʙʘʟʫʻʪʴʩʷ ʥʘ ʜʽʘʣʦʛʽʯʥʦʩʪʽ

ʪʨʘʜʠʮʽʡʥʦʛʦ ʪʘ ʽʥʥʦʚʘʮʽʡʥʦʛʦ ʜʦʩʚʽʜʫ ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʝʭʥʦʣʦʛʽʾ ʚ ʭʦʜʽ

ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʩʪʽ ʪʘ ʢʦʥʢʨʝʪʠʟʫʻʪʴʩʷ ʫ ʪʘʢʠʭ ʧʦʣʦʞʝʥʥʷʭ:

ʋʧʝʨʰʝ:

– ʟʜʽʡʩʥʝʥʦ ʢʦʤʧʣʝʢʩʥʝ ʜʦʩʣʽʜʞʝʥʥʷ ʬʝʥʦʤʝʥʫ ʪʝʭʥʦʣʦʛʽʾ ʷʢ ʚʘʞʣʠʚʦʾ

ʩʢʣʘʜʦʚʦʾ ʦʨʛʘʥʽʟʘʮʽʾ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʪʘ ʚʠʷʚʣʝʥʦ ʾʾ ʱʦʥʘʡʤʝʥʰʝ

ʯʦʪʠʨʠʢʨʘʪʥʫ ʨʦʣʴ: ʷʢ ʧʝʨʝʜʫʤʦʚʠ ʜʦʩʷʛʥʝʥʥʷ ʭʫʜʦʞʥʴʦʾ ʜʦʩʢʦʥʘʣʦʩʪʽ

ʪʚʦʨʽʚ, ʦʜʥʦʛʦ ʟ ʯʠʥʥʠʢʽʚ ʧʦʭʦʜʞʝʥʥʷ ʤʠʩʪʝʮʪʚ; ʚʠʟʥʘʯʘʣʴʥʦʛʦ ʯʠʥʥʠʢʘ

ʨʘʮʽʦʥʘʣʴʥʦʾ ʦʨʛʘʥʽʟʘʮʽʾ ʧʨʘʮʽ ʫ ʚʠʨʦʙʥʠʯʦ-ʪʚʦʨʯʦʤʫ ʧʨʦʮʝʩʽ ʪʘ ʩʢʣʘʜʦʚʦʾ

ʪʚʦʨʯʦʛʦ ʤʝʪʦʜʫ, ʱʦ ʚʠʟʥʘʯʘʻ ʞʘʥʨʦʚʦ-ʩʪʠʣʽʩʪʠʯʥʝ ʨʦʟʤʘʾʪʪʷ ʭʫʜʦʞʥʴʦʾ

ʪʚʦʨʯʦʩʪʽ;

– ʦʙˇʨʫʥʪʦʚʘʥʦ ʦʟʥʘʢʠ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ

ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ, ʟʫʤʦʚʣʝʥʽ ʝʩʪʝʪʠʟʘʮʽʻʶ, ʝʪʠʟʘʮʽʻʶ ʪʘ

ʩʘʢʨʘʣʽʟʘʮʽʻʶ ʫʟʚʠʯʘʻʥʠʭ ʫ ʚʠʨʦʙʥʠʯʽʡ ʧʨʘʢʪʠʮʽ ʪʝʭʥʦʣʦʛʽʡ;

– ʚʠʟʥʘʯʝʥʦ, ʱʦ ʪʝʭʥʦʣʦʛʽʯʥʠʡ ʤʽʤʝʟʠʩ ʩʪʘʻ ʦʩʥʦʚʦʶ ʪʚʦʨʯʦʩʪʽ, ʘʜʞʝ

ʢʦʞʥʘ ʥʦʚʘ ʭʫʜʦʞʥʷ ʧʨʘʢʪʠʢʘ ʯʘʩʪʦ ʟ’ʷʚʣʷʻʪʴʩʷ ʫ ʨʝʟʫʣʴʪʘʪʽ ʧʝʨʝʦʩʤʠʩʣʝʥʥʷ

ʧʦʧʝʨʝʜʥʴʦʛʦ ʜʦʩʚʽʜʫ;

– ʚʠʷʚʣʝʥʦ ʥʦʚʽ ʤʝʪʦʜʠ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʜʽʷʣʴʥʦʩʪʽ, ʱʦ ʟʫʤʦʚʣʝʥʽ

ʚʽʜʧʦʚʽʜʥʦʶ ʮʠʬʨʦʚʽʟʘʮʽʻʶ, ʤʝʭʘʥʽʟʘʮʽʻʶ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ ʪʘ

ʪʨʘʥʟʠʪʠʚʥʽʩʪʶ ʟʘʩʪʦʩʦʚʘʥʠʭ ʪʝʭʥʦʣʦʛʽʡ – ʪʨʘʜʠʮʽʡʥʠʭ ʪʘ ʽʥʥʦʚʘʮʽʡʥʠʭ.

ʆʩʪʘʥʥʽ ʚʧʨʦʚʘʜʞʝʥʽ ʚ ʭʫʜʦʞʥʶ ʧʨʘʢʪʠʢʫ ʰʣʷʭʦʤ ʥʘʩʣʽʜʫʚʘʥʥʷ ʫʟʚʠʯʘʻʥʠʭ

ʪʝʭʥʽʢ ʪʘ ʪʝʭʥʦʣʦʛʽʡ ʚ ʭʫʜʦʞʥʽʡ ʪʚʦʨʯʦʩʪʽ;

– ʟʜʽʡʩʥʝʥʦ ʜʠʬʝʨʝʥʮʽʘʮʽʶ ʬʦʨʤ ʨʦʙʦʪʠʟʦʚʘʥʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ

ʧʨʦʮʝʩʫ ʟʘʣʝʞʥʦ ʚʽʜ ʨʽʚʥʷ ʬʫʥʢʮʽʦʥʘʣʴʥʦʾ ʘʚʪʦʤʘʪʠʟʘʮʽʾ ʪʘ ʚʠʟʥʘʯʝʥʥʷ

ʧʠʪʘʥʥʷ ʩʫʙ’ʻʢʪʥʦʩʪʽ ʪʘ ʘʚʪʦʨʩʪʚʘ. ɺʠʷʚʣʝʥʦ ʤʦʞʣʠʚʽ ʨʠʟʠʢʠ ʪʝʭʥʦʣʦʛʽʯʥʦʾ
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ʩʠʥʛʫʣʷʨʥʦʩʪʽ, ʱʦ ʚʠʟʥʘʯʘʶʪʴʩʷ ʤʦʞʣʠʚʦʩʪʷʤʠ ʨʝʧʨʝʟʝʥʪʘʮʽʾ ʪʘ

ʩʘʤʦʛʝʥʝʨʘʮʽʾ ʢʦʥʪʝʢʪʫ ʝʩʪʝʪʠʯʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ;

– ʚʠʷʚʣʝʥʦ ʦʟʥʘʢʠ ʽʤʽʪʘʮʽʾ ʪʘ ʥʘʩʣʽʜʫʚʘʥʥʷ ʚ ʩʫʯʘʩʥʠʭ ʧʨʘʢʪʠʢʘʭ

ʘʣʛʦʨʠʪʤʽʯʥʦʾ ʪʚʦʨʯʦʩʪʽ, ʱʦ ʚʠʷʚʣʷʶʪʴʩʷ ʫ ʧʘʨʝʡʜʦʣʽʾ ʪʘ ʽʥʮʝʧʮʽʦʥʽʟʤʫ.

ʇʨʦʘʥʘʣʽʟʦʚʘʥʦ ʧʨʠʥʮʠʧʠ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʥʘʩʣʽʜʫʚʘʥʥʷ ʫ ʨʦʟʨʦʙʢʘʭ

«ʩʪʠʣʴʦʚʦʾ ʨʝʧʨʝʟʝʥʪʘʮʽʾ», «ʛʣʠʙʠʥʦʾ ʧʽʜʨʦʙʢʠ» ʭʫʜʦʞʥʴʦʛʦ ʧʨʦʮʝʩʫ.

ʂʦʥʩʪʘʪʦʚʘʥʦ, ʱʦ ʽʤʽʪʦʚʘʥʘ ʪʨʘʜʠʮʽʡʥʘ ʪʝʭʥʦʣʦʛʽʷ ʥʝ ʻ ʯʠʥʥʠʢʦʤ

ʬʦʨʤʦʫʪʚʦʨʝʥʥʷ, ʘ ʚʦʥʘ ʣʠʰʝ ʨʝʧʨʝʟʝʥʪʫʻ ʨʘʥʽʰʝ ʩʪʚʦʨʝʥʽ ʟʘ ʨʘʭʫʥʦʢ

ʪʨʘʜʠʮʽʡʥʠʭ ʪʝʭʥʽʢ ʭʫʜʦʞʥʽ ʪʚʦʨʠ;

– ʧʨʦʘʥʘʣʽʟʦʚʘʥʦ ʨʦʣʴ ʪʝʭʥʦʣʦʛʽʾ ʫ ʬʦʨʤʫʚʘʥʥʽ ʞʘʥʨʦʚʦ-ʩʪʠʣʽʩʪʠʯʥʦʛʦ

ʨʦʟʤʘʾʪʪʷ ʤʠʩʪʝʮʪʚ;

– ʨʦʟʛʣʷʥʫʪʦ ʤʦʞʣʠʚʽ ʧʝʨʩʧʝʢʪʠʚʠ ʧʦʜʘʣʴʰʦʾ ʪʨʘʥʩʬʦʨʤʘʮʽʾ

ʭʫʜʦʞʥʴʦʛʦ ʚʠʨʦʙʥʠʮʪʚʘ ʰʣʷʭʦʤ ʦʥʦʚʣʝʥʥʷ ʪʝʭʥʽʢʦ-ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ

(ʟʦʢʨʝʤʘ, ʽʥʜʫʩʪʨʽʘʣʽʟʘʮʽʾ ʪʘ ʜʠʛʽʪʘʣʽʟʘʮʽʾ ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʠʭ ʧʨʘʢʪʠʢ);

ʫʪʦʯʥʝʥʦ ʪʘ ʜʦʧʦʚʥʝʥʦ:

– ʢʣʶʯʦʚʽ ʪʝʨʤʽʥʠ ʜʦʩʣʽʜʞʝʥʥʷ («ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ», «ʭʫʜʦʞʥʷ

ʪʚʦʨʯʽʩʪʴ», «ʤʠʩʪʝʮʪʚʦ», «ʪʝʭʥʽʢʘ», «ʪʝʭʥʦʣʦʛʽʷ», «ʥʘʩʣʽʜʫʚʘʥʥʷ», «ʽʤʽʪʘʮʽʷ»,

«ʩʠʤʫʣʷʮʽʷ», «ʩʪʠʣʴ», «ʩʪʠʣʽʟʘʮʽʷ», «ʤʦʥʪʘʞ», «ʝʩʪʝʪʠʟʘʮʽʷ», «ʝʪʠʟʘʮʽʷ»,

«ʩʘʢʨʘʣʽʟʘʮʽʷ», «ʚʠʨʦʙʥʠʮʪʚʦ», «ʢʦʦʧʝʨʘʮʽʷ», «ʰʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ»,

«ʤʘʰʠʥʥʝ ʥʘʚʯʘʥʥʷ»);

ʥʘʙʫʣʠ ʧʦʜʘʣʴʰʦʛʦ ʨʦʟʚʠʪʢʫ:

– ʜʦʩʣʽʜʞʝʥʥʷ ʮʠʬʨʦʚʦʛʦ ʤʠʩʪʝʮʪʚʘ ʷʢ ʛʘʣʫʟʽ ʩʫʩʧʽʣʴʥʦʛʦ ʚʠʨʦʙʥʠʮʪʚʘ

(ʜʫʭʦʚʥʦʛʦ, ʭʫʜʦʞʥʴʦʛʦ), ʷʢʦʤʫ ʧʨʠʪʘʤʘʥʥʽ ʦʩʥʦʚʥʽ ʨʠʩʠ ʽʤʽʪʘʮʽʾ

ʪʨʘʜʠʮʽʡʥʠʭ ʚʠʜʽʚ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ;

– ʧʠʪʘʥʥʷ ʘʢʪʠʚʥʦʛʦ ʚʧʨʦʚʘʜʞʝʥʥʷ ʽʥʥʦʚʘʮʽʡʥʠʭ ʪʝʭʥʦʣʦʛʽʡ ʚ

ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʽʡ ʧʨʘʢʪʠʮʽ;
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– ʧʨʦʙʣʝʤʘ ʨʝʟʫʣʴʪʘʪʽʚ ʚʧʨʦʚʘʜʞʝʥʥʷ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ ʫ ʪʚʦʨʯʦ-

ʚʠʨʦʙʥʠʯʠʡ ʧʨʦʮʝʩ ʪʘ «ʩʧʦʞʠʚʘʥʥʷ» ʡʦʛʦ ʧʨʦʜʫʢʪʽʚ – ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ;

– ʟ’ʷʩʫʚʘʥʥʷ ʪʝʥʜʝʥʮʽʡ ʨʦʟʚʠʪʢʫ ʩʫʯʘʩʥʠʭ ʪʝʭʥʦʣʦʛʽʡ ʚ ʦʨʛʘʥʽʟʘʮʽʾ

ʭʫʜʦʞʥʴʦʾ ʜʽʷʣʴʥʦʩʪʽ ʪʘ ʚʠʷʚʣʝʥʥʷ ʨʠʟʠʢʽʚ ʚʪʨʘʪʠ ʢʦʥʪʨʦʣʶ ʥʘʜ ʫʧʨʘʚʣʽʥʥʷʤ

ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ.

ʊʝʦʨʝʪʠʯʥʝ ʟʥʘʯʝʥʥʷ ʜʦʩʣʽʜʞʝʥʥʷ. ʇʨʦʙʣʝʤʘ ʧʝʨʝʦʩʤʠʩʣʝʥʥʷ

ʬʝʥʦʤʝʥʫ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ

ʚʢʣʶʯʘʻ ʚ ʜʦʩʣʽʜʥʠʮʴʢʫ ʧʣʦʱʠʥʫ ʧʨʠʥʮʠʧʦʚʦ ʥʦʚʽ ʧʠʪʘʥʥʷ, ʷʢʽ ʤʘʶʪʴ

ʽʥʪʝʛʨʘʪʠʚʥʠʡ ʭʘʨʘʢʪʝʨ ʽ ʚʠʚʯʘʶʪʴʩʷ ʧʨʠʮʽʣʴʥʦ ʥʘ ʧʝʨʝʪʠʥʽ ʛʫʤʘʥʽʪʘʨʥʠʭ

ʥʘʫʢ ʫ ʚʝʢʪʦʨʽ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʛʦ ʟʥʘʥʥʷ. ʉʘʤʝ ʪʦʤʫ ʜʘʥʘ ʨʦʙʦʪʘ ʩʚʽʜʦʤʦ

ʙʘʟʫʻʪʴʩʷ ʥʘ ʰʠʨʦʢʦʤʫ ʤʽʞʥʘʫʢʦʚʦʤʫ, ʤʽʞʜʠʩʮʠʧʣʽʥʘʨʥʦʤʫ ʧʽʜˇʨʫʥʪʽ. ʊʘʢʠʡ

ʧʽʜʭʽʜ ʜʦʟʚʦʣʷʻ ʩʪʚʦʨʶʚʘʪʠ ʩʚʦʻʨʽʜʥʠʡ ʩʠʥʪʝʟ ʢʣʘʩʠʯʥʦʛʦ ʥʘʫʢʦʚʦʛʦ ʪʘ

ʧʨʘʢʪʠʯʥʦʛʦ ʧʽʜʭʦʜʽʚ ʜʦ ʟ’ʷʩʫʚʘʥʥʷ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ ʩʫʯʘʩʥʦʛʦ

ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ. ʊʝʦʨʝʪʠʢʦ-ʤʝʪʦʜʦʣʦʛʽʯʥʘ ʦʩʥʦʚʘ ʜʠʩʝʨʪʘʮʽʾ, ʾʾ

ʢʣʶʯʦʚʽ ʧʦʣʦʞʝʥʥʷ ʡ ʫʟʘʛʘʣʴʥʝʥʥʷ ʤʦʞʫʪʴ ʙʫʪʠ ʚʠʢʦʨʠʩʪʘʥʽ ʚ ʧʦʜʘʣʴʰʠʭ

ʜʦʩʣʽʜʞʝʥʥʷʭ ʧʠʪʘʥʴ ʪʝʦʨʽʾ ʪʘ ʽʩʪʦʨʽʾ ʩʚʽʪʦʚʦʾ ʪʘ ʫʢʨʘʾʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ.

ʂʦʥʮʝʧʮʽʷ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʤʽʤʝʟʠʩʫ ʷʢ ʦʩʥʦʚʥʦʛʦ ʯʠʥʥʠʢʘ ʪʨʘʥʩʬʦʨʤʘʮʽʾ

ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʧʨʦʧʦʥʫʻ ʦʧʘʥʫʚʘʪʠ ʥʦʚʽ ʱʘʙʣʽ

ʩʢʣʘʜʥʦʾ ʪʘ ʩʫʧʝʨʝʯʣʠʚʦʾ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʾ ʧʨʦʙʣʝʤʠ.

ʇʨʘʢʪʠʯʥʝ ʟʥʘʯʝʥʥʷ ʦʪʨʠʤʘʥʠʭ ʨʝʟʫʣʴʪʘʪʽʚ ʧʦʣʷʛʘʻ ʫ ʤʦʞʣʠʚʦʩʪʽ ʾʭ

ʚʠʢʦʨʠʩʪʘʥʥʷ ʜʣʷ ʧʦʜʘʣʴʰʠʭ ʜʦʩʣʽʜʞʝʥʴ ʧʨʦʙʣʝʤ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ

ʜʽʷʣʴʥʦʩʪʽ, ʚʠʟʥʘʯʝʥʥʷ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʘʩʧʝʢʪʫ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ. ʆʜʝʨʞʘʥʽ

ʨʝʟʫʣʴʪʘʪʠ ʤʦʞʫʪʴ ʙʫʪʠ ʟʘʩʪʦʩʦʚʘʥʽ ʚ ʥʘʚʯʘʣʴʥʦʤʫ ʧʨʦʮʝʩʽ ʫ ʚʠʢʣʘʜʘʥʥʽ

ʙʘʟʦʚʠʭ ʢʫʨʩʽʚ ʢʫʣʴʪʫʨʦʣʦʛʽʾ, ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʝʩʪʝʪʠʢʠ ʪʘ ʫ ʟʘʢʣʘʜʘʭ

ʚʠʱʦʾ ʦʩʚʽʪʠ ʜʣʷ ʩʪʫʜʝʥʪʽʚ ʚʽʜʧʦʚʽʜʥʠʭ ʩʧʝʮʽʘʣʴʥʦʩʪʝʡ, ʜʣʷ ʩʪʚʦʨʝʥʥʷ

ʩʧʝʮʢʫʨʩʽʚ ʟ ʧʨʦʙʣʝʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʥʦʚʽʪʥʽʭ ʪʝʭʥʦʣʦʛʽʡ ʫ ʢʫʣʴʪʫʨʥʦ-
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ʤʠʩʪʝʮʴʢʽʡ ʧʨʘʢʪʠʮʽ, ʘ ʪʘʢʦʞ ʧʨʠ ʨʦʟʨʦʙʮʽ ʥʘʚʯʘʣʴʥʠʭ ʧʦʩʽʙʥʠʢʽʚ,

ʧʦʚ’ʷʟʘʥʠʭ ʟ ʧʽʜʛʦʪʦʚʢʦʶ ʧʝʨʩʧʝʢʪʠʚʥʠʭ ʛʫʤʘʥʽʪʘʨʥʠʭ ʧʨʦʬʝʩʽʡ.

ʆʩʦʙʠʩʪʠʡ ʚʥʝʩʦʢ ʟʜʦʙʫʚʘʯʘ. ɼʠʩʝʨʪʘʮʽʷ ʻ ʩʘʤʦʩʪʽʡʥʠʤ

ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʤ ʜʦʩʣʽʜʞʝʥʥʷʤ ʚ ʤʝʞʘʭ ʩʧʝʮʽʘʣʴʥʦʩʪʽ «ʂʫʣʴʪʫʨʦʣʦʛʽʷ».

ʈʦʙʦʪʘ ʤʽʩʪʠʪʴ ʪʝʦʨʝʪʠʯʥʽ ʪʘ ʤʝʪʦʜʠʯʥʽ ʧʦʣʦʞʝʥʥʷ ʽ ʚʠʩʥʦʚʢʠ,

ʩʬʦʨʤʫʣʴʦʚʘʥʽ ʜʠʩʝʨʪʘʥʪʢʦʶ ʦʩʦʙʠʩʪʦ. ɺʠʢʦʨʠʩʪʘʥʽ ʚ ʜʠʩʝʨʪʘʮʽʾ ʽʜʝʾ,

ʧʦʣʦʞʝʥʥʷ ʯʠ ʛʽʧʦʪʝʟʠ ʽʥʰʠʭ ʘʚʪʦʨʽʚ ʤʘʶʪʴ ʚʽʜʧʦʚʽʜʥʽ ʧʦʩʠʣʘʥʥʷ ʽ

ʚʠʢʦʨʠʩʪʘʥʽ ʣʠʰʝ ʜʣʷ ʧʽʜʢʨʽʧʣʝʥʥʷ ʽʜʝʡ ʟʜʦʙʫʚʘʯʘ. ʇʫʙʣʽʢʘʮʽʾ ʻ

ʦʜʥʦʦʩʽʙʥʠʤʠ. ɿʽ ʩʪʘʪʝʡ, ʦʧʫʙʣʽʢʦʚʘʥʠʭ ʫ ʩʧʽʚʘʚʪʦʨʩʪʚʽ, ʚʠʢʦʨʠʩʪʘʥʦ ʣʠʰʝ

ʧʦʣʦʞʝʥʥʷ, ʱʦ ʻ ʨʝʟʫʣʴʪʘʪʦʤ ʚʣʘʩʥʠʭ ʜʦʩʣʽʜʞʝʥʴ.

ɸʧʨʦʙʘʮʽʷ ʨʝʟʫʣʴʪʘʪʽʚ ʜʦʩʣʽʜʞʝʥʥʷ ʟʜʽʡʩʥʶʚʘʣʘʩʷ ʥʘ ʤʽʞʥʘʨʦʜʥʠʭ

ʪʘ ʚʩʝʫʢʨʘʾʥʩʴʢʠʭ ʥʘʫʢʦʚʠʭ ʢʦʥʬʝʨʝʥʮʽʷʭ ʪʘ ʩʝʤʽʥʘʨʘʭ: ɯɯ ɺʩʝʫʢʨʘʾʥʩʴʢʦʤʫ

ʥʘʫʢʦʚʦ-ʤʝʪʦʜʠʯʥʦʤʫ ʩʝʤʽʥʘʨʽ «ʌʦʨʤʫʚʘʥʥʷ ʩʫʯʘʩʥʦʾ ʧʘʨʘʜʠʛʤʠ ʤʝʥʝʜʞʤʝʥʪ-

ʦʩʚʽʪʠ ʫ ʩʦʮʽʦʢʫʣʴʪʫʨʥʽʡ ʩʬʝʨʽ» (ʂʠʾʚ, 2018–2019 ʨʨ.); ʅʘʫʢʦʚʦ-ʧʨʘʢʪʠʯʥʽʡ

ʢʦʥʬʝʨʝʥʮʽʾ ʧʨʦʬʝʩʦʨʩʴʢʦ-ʚʠʢʣʘʜʘʮʴʢʦʛʦ ʩʢʣʘʜʫ, ʘʩʧʽʨʘʥʪʽʚ ʽ ʤʘʛʽʩʪʨʘʥʪʽʚ

«ʉʮʝʥʽʯʥʝ ʤʠʩʪʝʮʪʚʦ: ʪʚʦʨʯʽ ʥʘʜʙʘʥʥʷ ʪʘ ʽʥʥʦʚʘʮʽʡʥʽ ʧʨʦʮʝʩʠ» (ʂʠʾʚ, 2018–

2020 ʨʨ.); ɯ ɺʩʝʫʢʨʘʾʥʩʴʢʽʡ ʥʘʫʢʦʚʦ-ʧʨʘʢʪʠʯʥʽʡ ʢʦʥʬʝʨʝʥʮʽʾ ʧʨʦʬʝʩʦʨʩʴʢʦ-

ʚʠʢʣʘʜʘʮʴʢʦʛʦ ʩʢʣʘʜʫ, ʜʦʢʪʦʨʘʥʪʽʚ, ʘʩʧʽʨʘʥʪʽʚ ʪʘ ʤʘʛʽʩʪʨʘʥʪʽʚ «ʉʮʝʥʽʯʥʝ

ʤʠʩʪʝʮʪʚʦ ʫ ʩʚʽʪʦʚʦʤʫ ʢʫʣʴʪʫʨʥʦʤʫ ʧʨʦʩʪʦʨʽ ʍʍɯ ʩʪʦʣʽʪʪʷ» (ʂʠʾʚ, 2019 ʨ.);

ʄʽʞʥʘʨʦʜʥʽʡ ʥʘʫʢʦʚʦ-ʧʨʘʢʪʠʯʥʽʡ ʢʦʥʬʝʨʝʥʮʽ  ʾ «ʋʢʨʘʾʥʘ ʫ ʩʚʽʪʦʚʠʭ

ʛʣʦʙʘʣʽʟʘʮʽʡʥʠʭ ʧʨʦʮʝʩʘʭ: ʢʫʣʴʪʫʨʘ, ʝʢʦʥʦʤʽʢʘ, ʩʫʩʧʽʣʴʩʪʚʦ» (ʂʠʾʚ, 2019–

2020 ʨʨ.); ɯV ʄʽʞʥʘʨʦʜʥʽʡ ʥʘʫʢʦʚʦ-ʧʨʘʢʪʠʯʥʽʡ ʢʦʥʬʝʨʝʥʮʽʾ ʩʪʫʜʝʥʪʽʚ ʽ

ʤʦʣʦʜʠʭ ʫʯʝʥʠʭ «ɯʥʬʦʨʤʘʮʽʡʥʽ ʪʝʭʥʦʣʦʛʽʾ ʚ ʩʦʮʽʦʢʫʣʴʪʫʨʥʽʡ ʩʬʝʨʽ, ʦʩʚʽʪʽ ʪʘ

ʝʢʦʥʦʤʽʮʽ» (ʂʠʾʚ, 2020–2022 ʨʨ.); V ʄʽʞʥʘʨʦʜʥʽʡ ʥʘʫʢʦʚʦ-ʧʨʘʢʪʠʯʥʽʡ

ʢʦʥʬʝʨʝʥʮʽʾ «ɯʥʬʦʨʤʘʮʽʡʥ  ̔ ʪʝʭʥʦʣʦʛʽʾ ʚ ʢʫʣʴʪʫʨʽ, ʤʠʩʪʝʮʪʚʽ, ʦʩʚʽʪʽ, ʥʘʫʮʽ,

ʝʢʦʥʦʤʽʮʽ ʪʘ ʙʽʟʥʝʩʽ» (ʂʠʾʚ, 2021–2023 ʨʨ.); XIII ɺʩʝʫʢʨʘʾʥʩʴʢʽʡ ʥʘʫʢʦʚʦ-

ʧʨʘʢʪʠʯʥʽʡ ʢʦʥʬʝʨʝʥʮʽ  ʾ «ɯʥʬʦʨʤʘʮʽʡʥʽ ʪʝʭʥʦʣʦʛʽʾ ʫ ʧʨʦʬʝʩʽʡʥʽʡ ʜʽʷʣʴʥʦʩʪʽ»



37

(ʈʽʚʥʝ, 2020 ʨ.); ɯ ʄʽʞʥʘʨʦʜʥʽʡ ʩʧʝʮʽʘʣʽʟʦʚʘʥʽʡ ʥʘʫʢʦʚʽʡ ʢʦʥʬʝʨʝʥʮʽʾ

(ʍʤʝʣʴʥʠʮʴʢʠʡ, 2021 ʨ.); ɯɯɯ ʄʽʞʥʘʨʦʜʥʽʡ ʥʘʫʢʦʚʦ-ʧʨʘʢʪʠʯʥʽʡ ʢʦʥʬʝʨʝʥʮʽʾ

«ʋʢʨʘʾʥʘ ʫ ʩʚʽʪʦʚʠʭ ʛʣʦʙʘʣʽʟʦʚʘʥʠʭ ʧʨʦʮʝʩʘʭ: ʢʫʣʴʪʫʨʘ, ʝʢʦʥʦʤʽʢʘ, ʩʫʩʧʽʣʴʩʪʚʦ»

(ʂʠʾʚ, 2021–2023 ʨʨ.); ɺʩʝʫʢʨʘʾʥʩʴʢʽʡ ʥʘʫʢʦʚʦ-ʧʨʘʢʪʠʯʥʽʡ ʢʦʥʬʝʨʝʥʮʽʾ «ɼʠʟʘʡʥ

ʧʽʩʣʷ ʝʧʦʭʠ ʧʦʩʪʤʦʜʝʨʥʫ: ʽʜʝ ,ʾ ʪʝʦʨʽʷ, ʧʨʘʢʪʠʢʘ» (ʂʠʾʚ, 2021 ʨ.); ʄʽʞʥʘʨʦʜʥʽʡ

ʥʘʫʢʦʚʦ-ʧʨʘʢʪʠʯʥʽʡ ʢʦʥʬʝʨʝʥʮʽʾ ʩʪʫʜʝʥʪʽʚ ʪʘ ʤʦʣʦʜʠʭ ʚʯʝʥʠʭ «ɯʥʬʦʨʤʘʮʽʡʥʽ

ʪʝʭʥʦʣʦʛʽʾ ʚ ʩʦʮʽʦʢʫʣʴʪʫʨʥʽʡ ʩʬʝʨʽ, ʦʩʚʽʪʽ ʪʘ ʝʢʦʥʦʤʽʮʽ» (ʂʠʾʚ, 2021–

2023 ʨʨ.); ɺʩʝʫʢʨʘʾʥʩʴʢʽʡ ʥʘʫʢʦʚʽʡ ʢʦʥʬʝʨʝʥʮʽʾ ʥʘʫʢʦʚʦ-ʧʝʜʘʛʦʛʽʯʥʠʭ

ʧʨʘʮʽʚʥʠʢʽʚ, ʜʦʢʪʦʨʘʥʪʽʚ, ʘʩʧʽʨʘʥʪʽʚ ʪʘ ʤʘʛʽʩʪʨʘʥʪʽʚ «ʉʮʝʥʽʯʥʝ ʤʠʩʪʝʮʪʚʦ:

ʜʦʤʽʥʫʶʯʽ ʧʨʦʙʣʝʤʠ ʭʫʜʦʞʥʴʦ-ʪʚʦʨʯʠʭ ʧʨʦʮʝʩʽʚ» (ʂʠʾʚ, 2021 ʨ.);

ɺʩʝʫʢʨʘʾʥʩʴʢʽʡ ʥʘʫʢʦʚʽʡ ʢʦʥʬʝʨʝʥʮʽʾ ʥʘʫʢʦʚʦ-ʧʝʜʘʛʦʛʽʯʥʠʭ ʧʨʘʮʽʚʥʠʢʽʚ,

ʜʦʢʪʦʨʘʥʪʽʚ, ʘʩʧʽʨʘʥʪʽʚ, ʟʜʦʙʫʚʘʯʽʚ, ʤʘʛʽʩʪʨʘʥʪʽʚ ʪʘ ʩʪʫʜʝʥʪʽʚ «ɸʢʪʫʘʣʴʥʽ

ʜʠʩʢʫʨʩʠ ʤʠʩʪʝʮʪʚʘ ʝʩʪʨʘʜʠ: ʪʨʘʜʠʮʽʾ ʪʘ ʻʚʨʦʧʝʡʩʴʢʘ ʽʥʪʝʛʨʘʮʽʷ» (ʂʠʾʚ, 2021–

2023 ʨʨ.), ʄʽʞʥʘʨʦʜʥʽʡ ʥʘʫʢʦʚʦ-ʧʨʘʢʪʠʯʥʽʡ ʢʦʥʬʝʨʝʥʮʽ  ʾ «ʎʠʬʨʦʚʽ ʛʫʤʘʥʽʪʘʨʥʽ

ʜʦʩʣʽʜʞʝʥʥʷ ʪʘ ʮʠʬʨʦʚʽ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʫ ʩʬʝʨʽ ʢʫʣʴʪʫʨʠ» (ʂʠʾʚ, 2021 ʨ.); I

ɺʩʝʫʢʨʘʾʥʩʴʢʦʤʫ ʬʦʨʫʤʽ ʤʦʣʦʜʠʭ ʚʯʝʥʠʭ «ʅʘʫʢʦʚʘ ʚʝʩʥʘ 2021. ʂʫʣʴʪʫʨʘ ʽ

ʤʠʩʪʝʮʪʚʦ ʚ ʩʫʯʘʩʥʦʤʫ ʩʚʽʪʽ» (ʂʠʾʚ, 2021 ʨ.), V ʤʽʞʥʘʨʦʜʥʦʾ ʥʘʫʢʦʚʦʾ

ʢʦʥʬʝʨʝʥʮʽʾ ʤʦʣʦʜʠʭ ʚʯʝʥʠʭ, ʘʩʧʽʨʘʥʪʽʚ ʪʘ ʤʘʛʽʩʪʨʽʚ «ʂʫʣʴʪʫʨʘ ʽ ʤʠʩʪʝʮʪʚʦ:

ʩʫʯʘʩʥʠʡ ʥʘʫʢʦʚʠʡ ʚʠʤʽʨ» (ʂʠʾʚ, 2021 ʨ.), ɯɯ ʄʽʞʥʘʨʦʜʥʦʾ ʥʘʫʢʦʚʦʾ

ʢʦʥʬʝʨʝʥʮʽʾ «ʂʫʣʴʪʫʨʥʽ ʪʘ ʤʠʩʪʝʮʴʢʽ ʩʪʫʜʽʾ ʍʍɯ ʩʪʦʣʽʪʪʷ» (ʂʠʾʚ, 2021 ʨ.);

ɺʩʝʫʢʨʘʾʥʩʴʢʦʾ ʥʘʫʢʦʚʦ-ʧʨʘʢʪʠʯʥʦʾ ʢʦʥʬʝʨʝʥʮʽʾ «100 ʨʦʢʽʚ ʫʢʨʘʾʥʩʴʢʦʾ

ʢʫʣʴʪʫʨʠ ʚ ʝʢʟʠʣʽ» (ʂʠʾʚ, 2021 ʨ.), ɺʩʝʫʢʨʘʾʥʩʴʢʦʾ ʥʘʫʢʦʚʦ-ʧʨʘʢʪʠʯʥʦʾ

ʢʦʥʬʝʨʝʥʮʽʾ «ʉʫʯʘʩʥʠʡ ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʠʡ ʧʨʦʩʪʽʨ: ʢʨʝʘʪʠʚʥʽ ʪʘ

ʽʥʬʦʨʤʘʮʽʡʥʦ-ʢʦʤʫʥʽʢʘʪʠʚʥ  ̔ʪʨʘʥʩʬʦʨʤʘʮʽʾ» (ʂʠʾʚ, 2022 ʨ.).

ʇʫʙʣʽʢʘʮʽʾ. ʆʩʥʦʚʥʽ ʧʦʣʦʞʝʥʥʷ ʜʠʩʝʨʪʘʮʽʾ ʚʠʢʣʘʜʝʥʦ ʫ 67 ʥʘʫʢʦʚʠʭ

ʧʨʘʮʷʭ, ʽʟ ʥʠʭ 62 ʦʜʥʦʦʩʽʙʥʽ ʪʘ 5 ʢʦʣʝʢʪʠʚʥʠʭ, ʫ ʪʦʤʫ ʯʠʩʣʽ: 1 ʤʦʥʦʛʨʘʬʽʷ ʪʘ

1 ʨʦʟʜʽʣ ʫ ʢʦʣʝʢʪʠʚʥʽʡ ʤʦʥʦʛʨʘʬʽʾ, 15 ʩʪʘʪʝʡ ʫ ʥʘʫʢʦʚʠʭ ʬʘʭʦʚʠʭ ʚʠʜʘʥʥʷʭ
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ʋʢʨʘʾʥʠ, 4 – ʫ ʚʠʜʘʥʥʷʭ, ʚʥʝʩʝʥʠʭ ʜʦ ʤʽʞʥʘʨʦʜʥʦʾ ʥʘʫʢʦʤʝʪʨʠʯʥʦʾ ʙʘʟʠ

Scopus (ʟ ʥʠʭ 3 ʚʽʜʥʦʩʷʪʴʩʷ ʜʦ Q1 ʪʘ Q2), 4 – ʫ ʚʠʜʘʥʥʷʭ, ʚʥʝʩʝʥʠʭ ʜʦ

ʤʽʞʥʘʨʦʜʥʦʾ ʥʘʫʢʦʤʝʪʨʠʯʥʦʾ ʙʘʟʠ Web of Science, 3 – ʫ ʥʘʫʢʦʚʠʭ ʧʝʨʽʦʜʠʯʥʠʭ

ʚʠʜʘʥʥʷʭ ʽʥʰʠʭ ʜʝʨʞʘʚ ʽʟ ʥʘʧʨʷʤʫ, ʟ ʷʢʦʛʦ ʧʽʜʛʦʪʦʚʣʝʥʦ ʜʠʩʝʨʪʘʮʽʶ, 32 –

ʧʫʙʣʽʢʘʮʽʾ ʘʧʨʦʙʘʮʽʡʥʦʛʦ ʭʘʨʘʢʪʝʨʫ, ʘ ʪʘʢʦʞ 7 ʩʪʘʪʝʡ, ʷʢʽ ʜʦʜʘʪʢʦʚʦ

ʚʽʜʦʙʨʘʞʘʶʪʴ ʥʘʫʢʦʚʽ ʨʝʟʫʣʴʪʘʪʠ ʜʠʩʝʨʪʘʮʽʾ.

ʉʪʨʫʢʪʫʨʘ ʜʠʩʝʨʪʘʮʽʾ. ɼʦʩʣʽʜʞʝʥʥʷ ʩʢʣʘʜʘʻʪʴʩʷ ʟʽ ʚʩʪʫʧʫ, ʧ’ʷʪʠ

ʨʦʟʜʽʣʽʚ, ʚʠʩʥʦʚʢʽʚ, ʩʧʠʩʢʫ ʚʠʢʦʨʠʩʪʘʥʠʭ ʜʞʝʨʝʣ, ʜʦʜʘʪʢʽʚ. ɿʘʛʘʣʴʥʠʡ ʦʙʩʷʛ

ʨʦʙʦʪʠ – 632 ʩ., ʚ ʪʦʤʫ ʯʠʩʣʽ ʦʩʥʦʚʥʦʛʦ ʪʝʢʩʪʫ – 445 ʩ.
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ʈʆɿɼɯʃ 1

ʊɽʍʅʆʃʆɻɯʗ ɺ ʍʋɼʆɾʅɯʁ ʊɺʆʈʏʆʉʊɯ

ʗʂ ʇʈɽɼʄɽʊ ʅɸʋʂʆɺʆɻʆ ɼʆʉʃɯɼɾɽʅʅʗ

1.1. ɯʩʪʦʨʽʦʛʨʘʬʽʷ ʧʨʦʙʣʝʤʠ ʪʘ ʜʞʝʨʝʣʴʥʘ ʙʘʟʘ ʜʦʩʣʽʜʞʝʥʥʷ

ʇʦʩʪʫʧʦʚʘ ʽʥʜʫʩʪʨʽʘʣʽʟʘʮʽʷ, ʦʥʦʚʣʝʥʥʷ ʪʝʭʥʽʯʥʦʛʦ ʟʘʙʝʟʧʝʯʝʥʥʷ ʪʘ

ʨʝʬʦʨʤʫʚʘʥʥʷ ʫʩʽʭ ʩʬʝʨ ʢʫʣʴʪʫʨʥʦʛʦ ʞʠʪʪʷ ʧʦʩʪʘʚʠʣʦ ʧʝʨʝʜ ʛʫʤʘʥʽʪʘʨʽʷʤʠ

ʥʠʟʢʫ ʪʝʦʨʝʪʠʯʥʠʭ ʧʠʪʘʥʴ, ʩʝʨʝʜ ʷʢʠʭ ʜʦʩʣʽʜʞʝʥʥʷ ʚʧʣʠʚʫ ʪʝʭʥʽʢʦ-

ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʥʘ ʧʦʝʪʠʢʫ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ. ɺʽʜ

ʤʦʤʝʥʪʫ ʟʘʨʦʜʞʝʥʥʷ ʘʥʪʠʯʥʦʾ ʬʽʣʦʩʦʬʽʾ ʪʘ ʜʦ ʩʴʦʛʦʜʥʽ ʥʘʫʢʦʚʮʽ ʚʜʘʶʪʴʩʷ ʜʦ

ʩʧʨʦʙ ʦʩʤʠʩʣʝʥʥʷ ʩʫʪʥʦʩʪʽ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʪʘ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʦʩʦʙʣʠʚʦʩʪʽ

ʾʾ ʦʨʛʘʥʽʟʘʮʽʾ. ʇʦʣʽʘʩʧʝʢʪʥʽʩʪʴ ʜʦʩʣʽʜʞʝʥʥʷ ʨʦʣʽ ʪʝʭʥʽʢʠ ʪʘ ʪʝʭʥʦʣʦʛʽʾ ʫ

ʪʚʦʨʯʽʡ ʜʽʷʣʴʥʦʩʪʽ ʧʦʚ’ʷʟʘʥʘ ʟ ʘʥʘʣʽʟʦʤ ʙʘʛʘʪʴʦʭ ʧʠʪʘʥʴ, ʟʫʤʦʚʣʝʥʠʭ

ʟʜʝʙʽʣʴʰʦʛʦ ʪʝʭʥʦʣʦʛʽʯʥʠʤ ʧʨʦʛʨʝʩʦʤ ʣʶʜʩʪʚʘ (ʦʥʦʚʣʝʥʥʷʤ ʪʝʭʥʽʢʦ-

ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ ʚʠʨʦʙʥʠʯʦʾ ʜʽʷʣʴʥʦʩʪʽ). ʇʨʦʙʣʝʤʘ ʜʦʩʣʽʜʞʝʥʥʷ

ʪʝʭʥʽʢʦ-ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ ʧʨʦʮʝʩʫ ʚʠʛʦʪʦʚʣʝʥʥʷ ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ ʤʘʻ

ʤʽʞʜʠʩʮʠʧʣʽʥʘʨʥʠʡ ʭʘʨʘʢʪʝʨ ʽ ʚʠʤʘʛʘʻ ʟʘʣʫʯʝʥʥʷ ʥʘʧʨʘʮʶʚʘʥʴ ʨʽʟʥʦʛʦ

ʭʘʨʘʢʪʝʨʫ (ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʛʦ, ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʦʛʦ, ʬʽʣʦʩʦʬʩʴʢʦʛʦ,

ʽʩʪʦʨʠʯʥʦʛʦ ʪʦʱʦ).

ʅʘ ʚʘʞʣʠʚʽʩʪʴ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʦʥʦʚʣʝʥʥʷ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ ʩʚʦʛʦ

ʯʘʩʫ ʟʚʝʨʪʘʣʠ ʫʚʘʛʫ ʧʨʝʜʩʪʘʚʥʠʢʠ ʤʘʪʝʨʽʘʣʽʩʪʠʯʥʦʾ ʪʝʦʨʽʾ, ʧʦʯʠʥʘʶʯʠ ʚʽʜ

ɸʨʠʩʪʦʪʝʣʷ1 (Aristotel) ʪʘ ʄʘʨʢʘ ɺʽʪʨʫʚʽʷ ʇʦʣʣʽʦʥʘ2 (Vitruvius), ʷʢʽ ʚʙʘʯʘʣʠ ʚ

1 ɸʨʽʩʪʦʪʝʣʴ. ʄʝʪʘʬʽʟʠʢʘ / ʧʝʨ. ʆ. ʖʜʽʥ. ʂʠʾʚ : ʌʦʣʽʦ, 2020. ʉ. 17–18.
2 Vitruvius. The Ten Books on Architecture / transl. M. H. Morgan. London : Humphrey Milford
Oxford University Press, 1914. P. 6–7.
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ʜʦʩʚʽʜʽ ʟʘʧʦʨʫʢʫ ʚʜʘʣʦʾ ʨʝʘʣʽʟʘʮʽʾ ʪʚʦʨʯʠʭ ʟʘʜʫʤʽʚ. ʋ ʩʝʨʝʜʥʴʦʚʽʯʥʠʭ

ʨʫʢʦʧʠʩʘʭ (ʤʘʥʫʩʢʨʠʧʪʘʭ ʊʝʦʬʽʣʘ ʪʘ ɯʨʘʢʣʽʷ, “Mappae Clavicula”) ʪʝʭʥʦʣʦʛʽʷ

ʭʘʨʘʢʪʝʨʠʟʫʚʘʣʘʩʴ ʷʢ ʥʝʦʮʽʥʝʥʥʠʡ ʩʢʘʨʙ, ʢʦʪʨʠʡ ʥʝʦʙʭʽʜʥʦ «ʩʫʚʦʨʦ

ʦʙʝʨʽʛʘʪʠ ʪʘ ʧʝʨʝʜʘʚʘʪʠ ʪʽʣʴʢʠ ʩʠʥʫ»3, ʥʘʪʦʤʽʩʪʴ ʫ ʯʘʩʠ ɺʽʜʨʦʜʞʝʥʥʷ ʩʪʘʻ

ʥʽʙʠ ʟʘʛʘʣʴʥʠʤ ʥʘʙʫʪʢʦʤ ʪʘ ʥʝʽʩʪʦʪʥʠʤ ʜʣʷ ʦʩʤʠʩʣʝʥʥʷ ʩʫʪʥʦʩʪʽ ʪʚʦʨʯʦʩʪʽ.

ʉʚʽʜʯʝʥʥʷʤ ʮʴʦʤʫ ʻ ʚʢʘʟʽʚʢʘ ʚ ʪʨʘʢʪʘʪʽ ɼʞ. ɸʨʤʝʥʽʥʽ (Armenini) «ʉʧʨʘʚʞʥʽ

ʧʨʘʚʠʣʘ ʜʣʷ ʞʠʚʦʧʠʩʫ» (1587 ʨ.): «ʑʦʜʦ ʤʘʪʝʨʽʘʣʫ ʬʘʨʙ, ʪʦ ʤʠ ʧʨʦ ʥʠʭ

ʦʢʨʝʤʦ ʛʦʚʦʨʠʪʠ ʥʝ ʙʫʜʝʤʦ, ʪʘʢʦʞ ʥʝ ʙʫʜʝʤʦ ʨʦʙʠʪʠ ʚʢʘʟʽʚʦʢ ʱʦʜʦ ʾʭʥʽʭ

ʨʽʟʥʦʚʠʜʽʚ ʪʘ ʦʩʦʙʣʠʚʦʩʪʝʡ, ʚʨʘʭʦʚʫʶʯʠ, ʱʦ ʮʝ ʜʦʩʠʪʴ ʚʽʜʦʤʦ ʚʩʽʤ»4.

ʑʦʧʨʘʚʜʘ, ʥʘ ʚʘʞʣʠʚʽʩʪʴ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʦʥʦʚʣʝʥʥʷ ʢʫʣʴʪʫʨʥʠʭ

ʧʨʘʢʪʠʢ ʟʚʝʨʪʘʶʪʴ ʫʚʘʛʫ ʂ. ʄʘʨʢʩ5 (Marx), ʌ. ɽʥʛʝʣʴʩ (Engels), ʚʢʘʟʫʶʯʠ,

ʱʦ ʩʘʤʝ ʟʘ ʨʽʚʥʝʤ ʤʠʩʪʝʮʪʚʘ ʧʨʠʡʥʷʪʦ ʚʠʟʥʘʯʘʪʠ ʨʦʟʚʠʪʦʢ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ

ʧʨʦʛʨʝʩʫ. «ʉʧʦʩʽʙ ʧʨʦʜʫʢʮʽʾ ʤʘʪʝʨʽʘʣʴʥʦʛʦ ʞʠʪʪʷ ʟʫʤʦʚʣʶʻ ʩʦʮʽʘʣʴʥʠʡ,

ʧʦʣʽʪʠʯʥʠʡ ʽ ʜʫʭʦʚʥʠʡ ʧʨʦʮʝʩʠ ʞʠʪʪʷ ʚʟʘʛʘʣʽ. ʅʝ ʩʚʽʜʦʤʽʩʪʴ ʣʶʜʝʡ ʚʠʟʥʘʯʘʻ

ʾʭʥʻ ʙʫʪʪʷ, ʘ, ʥʘʚʧʘʢʠ, ʾʭʥʻ ʩʫʩʧʽʣʴʥʝ ʙʫʪʪʷ ʚʠʟʥʘʯʘʻ ʾʭʥʶ ʩʚʽʜʦʤʽʩʪʴ»6 – ʮʝ

ʪʚʝʨʜʞʝʥʥʷ ʂ. ʄʘʨʢʩʘ ʜʦʢʘʟʦʚʦ ʟʘʩʚʽʜʯʫʻ ʡʦʛʦ ʤʘʪʝʨʽʘʣʽʩʪʠʯʥʠʡ ʧʽʜʭʽʜ ʜʦ

ʟ’ʷʩʫʚʘʥʥʷ ʩʫʪʥʦʩʪʽ ʢʫʣʴʪʫʨʦʪʚʦʨʯʠʭ ʧʨʦʮʝʩʽʚ.

ʊʝʭʥʽʢʘ ʷʢ ʬʝʥʦʤʝʥ ʢʫʣʴʪʫʨʠ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʫ ʨʦʙʦʪʘʭ

ɽ. ʂʘʧʧʘ (Kapp) (1877 ʨ.), ɸ. ɽʩʧʽʥʘʩʘ (Espinas) (1897 ʨ.),

ʇ. ɽʥʛʝʣʴʤʝʡʻʨʘ (1914 ʨ.).

3 Smith C. S., Hawthorne J. G. Mappae Clavicula: A Little Key to the World of Medieval
Techniques. P. 3.
4 Armenini G. B. De’veri precetti della pittvra. Ravenna : Appreffo Francesco Tebaldini, 1587.
P. 185.
5 ʄʘʨʢʩ ʂ. ɻ. ʂʘʧʽʪʘʣ. ʊ. 1. ʂʥ. 1 : ʇʨʦʮʝʩ ʧʨʦʜʫʢʮʽʾ ʢʘʧʽʪʘʣʫ : ʟʘ ʨʝʜ. ɼ. ʈʘʙʽʥʦʚʠʯʘ ʽ
ʉ. ʊʨʠʢʦʟʘ. ʍʘʨʢʽʚ : ʇʘʨʪʚʠʜʘʚ «ʇʨʦʣʝʪʘʨ», 1933. 827 ʩ.
6 ʄʘʨʢʩ ʂ. ɻ. ʂʘʧʽʪʘʣ. ʉ. 54.
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ɸ. ɽʩʧʽʥʘʩ (Espinas) ʫ ʨʦʙʦʪʽ «ɯʩʪʦʨʽʷ ʪʝʭʥʦʣʦʛʽʾ»7 (1897 ʨ.) ʥʘʧʦʣʷʛʘʻ

ʥʘ ʚʘʞʣʠʚʦʩʪʽ ʪʝʭʥʽʢʠ ʷʢ ʦʩʥʦʚʥʦʛʦ ʬʘʢʪʦʨʘ ʨʦʟʚʠʪʢʫ ʢʫʣʴʪʫʨʠ, ʚʢʘʟʫʶʯʠ,

ʱʦ ʩʘʤʝ ʪʝʭʥʦʣʦʛʽʷ ʻ «ʥʘʫʢʦʶ ʧʨʦ ʥʘʢʦʧʠʯʝʥʠʡ ʜʦʩʚʽʜ»8. ʊʝʭʥʦʣʦʛʽʷ, ʟʘ

ʚʢʘʟʽʚʢʦʶ ʘʚʪʦʨʘ, ʬʦʨʤʫʻʪʴʩʷ ʫ ʚʟʘʻʤʦʟʘʣʝʞʥʦʩʪʽ ʟ ʢʫʣʴʪʫʨʦʶ ʪʘ ʥʘʫʢʦʶ ʚ

ʮʽʣʦʤʫ, ʤʠʩʪʝʮʪʚʘ ʪʘ ʪʝʭʥʽʢʠ ʟʦʢʨʝʤʘ. ʇʦʻʜʥʘʥʥʷ ʣʶʜʩʴʢʠʭ ʦʨʛʘʥʽʚ

(ʥʘʩʘʤʧʝʨʝʜ, ʨʫʢ) ʽʟ ʟʥʘʨʷʜʜʷʤʠ ʧʨʘʮʽ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʚ ʢʦʥʮʝʧʮʽʾ

«ʦʨʛʘʥʦʧʨʦʻʢʮʽʾ» (ɽ. ʂʘʧʧ)9 ʷʢ ʚʠʭʽʜʥʠʡ ʧʫʥʢʪ ʜʣʷ ʬʽʣʦʩʦʬʩʴʢʠʭ ʨʦʟʜʫʤʽʚ

ʧʨʦ ʪʝʭʥʽʢʫ ʪʘ ʾʾ ʩʫʪʥʽʩʪʴ10.

ʑʝ ʙʽʣʴʰ ʩʤʽʣʠʚʦ ʚʠʩʪʫʧʘʻ ʇ. ɽʥʛʝʣʴʤʝʡʻʨ11, ʥʘʪʭʥʝʥʥʦ ʥʘʟʠʚʘʶʯʠ

ʪʚʦʨʯʽʩʪʴ «ʥʘʫʢʦʚʠʤ ʚʽʜʢʨʠʪʪʷʤ, ʪʝʭʥʽʯʥʠʤ ʚʠʥʘʭʦʜʦʤ, ʧʨʘʢʪʠʯʥʦʶ

ʜʽʷʣʴʥʽʩʪʶ, ʱʦ ʩʧʨʷʤʦʚʘʥʘ ʥʘ ʜʦʙʨʦ, ʢʦʨʠʩʪʴ ʘʙʦ ʙʫʜʴ-ʱʦ ʽʥʰʝ»12. ɯ,

ʥʘʚʧʘʢʠ, ʪʝʭʥʽʢʫ ʭʘʨʘʢʪʝʨʠʟʫʻ ʟʘ ʦʟʥʘʢʘʤʠ ʪʚʦʨʯʦʩʪʽ, ʥʘʟʠʚʘʶʯʠ ʮʶ ʪʝʦʨʽʶ

«ʝʚʨʠʣʦʛʽʻʶ»13.

ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʬʽʣʦʩʦʬʠ ʪʝʭʥʽʢʠ, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʬʽʣʦʩʦʬʽʚ ʤʠʩʪʝʮʪʚʘ

(ʆ. ɹʘʫʤʛʘʨʪʝʥʘ, ʁ. ɺʽʥʢʝʣʴʤʘʥʘ, ɻ. ʃʝʩʩʽʥʛʘ), ʚʟʘʻʤʦʧʦʚ’ʷʟʫʶʪʴ ʬʝʥʦʤʝʥ

ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʧʦʩʪʫʧʫ ʟ ʢʫʣʴʪʫʨʥʦʶ ʜʽʷʣʴʥʽʩʪʶ ʣʶʜʠʥʠ, ʚʙʘʯʘʶʪʴ ʚ

7 Espinas A. Les origins de la technologie. Paris : Alcan, 1897. 292 p.
8 Espinas A. Les origins de la technologie. P. 87.
9 Kapp E. Grundlinien einer Philosophie der Technik Braunschweig : George Westermann, 1877.
361 p.
10 Espinas A. Les origins de la technologie. Paris : Alcan, 1897. 292 p.
11 Geriunova O. Vitalist Technocultural Thinking in Revolutionary Russia (on Piotr Engelmeier).
Place Studies in Art, Media, Science and Technology. Historical  Investigations on the Sites and
the Migration of Knowledge / eds. A. Broeckmann, G. Nadarajan. Weimar : Verlag und
Datenbank für Geisteswissenschaften & VDG, 2009. P. 183–197.
12 ʂʦʩʪʴ ʉ. ʇʦʥʷʪʪʷ ʪʚʦʨʯʦʩʪʽ ʚ ʞʫʨʥʘʣʽʩʪʩʴʢʽʡ ʜʽʷʣʴʥʦʩʪʽ. ɺʽʩʥʠʢ ʃʴʚʽʚʩʴʢʦʛʦ
ʫʥʽʚʝʨʩʠʪʝʪʫ. ʉʝʨʽʷ ɾʫʨʥʘʣʽʩʪʠʢʘ. 2021. ɺʠʧ. 50. ʉ. 16.
13 ʊʘʤ ʩʘʤʦ.
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ʪʝʭʥʦʣʦʛʽʾ ʛʝʥʝʨʫʶʯʫ ʦʩʦʙʣʠʚʽʩʪʴ ʧʨʦʮʝʩʫ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ, ʟʦʢʨʝʤʘ

ʚʠʨʦʙʥʠʮʪʚʘ ʧʨʦʜʫʢʪʽʚ ʝʩʪʝʪʠʯʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ.

ʋ XX ʩʪ. ʫ ʟʚ’ʷʟʢʫ ʟ «ʜʨʫʛʦʶ ʧʨʦʤʠʩʣʦʚʦʶ ʨʝʚʦʣʶʮʽʻʶ» ʧʦʩʠʣʶʻʪʴʩʷ

ʥʘʫʢʦʚʠʡ ʽʥʪʝʨʝʩ ʜʦ ʪʝʭʥʦʣʦʛʽʾ ʷʢ ʜʦ ʩʢʣʘʜʦʚʦʾ ʤʘʪʝʨʽʘʣʴʥʦʛʦ ʚʠʨʦʙʥʠʮʪʚʘ.

ʅʘʪʦʤʽʩʪʴ ʭʫʜʦʞʥʷ ʪʚʦʨʯʽʩʪʴ ʟʘʣʠʰʘʻʪʴʩʷ ʱʦʜʦ ʮʴʦʛʦ ʧʦʟʘ ʫʚʘʛʦʶ ʪʘ ʜʝʜʘʣʽ

ʙʽʣʴʰʝ ʚʽʜʦʢʨʝʤʣʶʻʪʴʩʷ (ʦʩʦʙʣʠʚʦ ʫ ʧʦʛʣʷʜʘʭ ɺ. ɸʜʦʨʥʦ (Adorno) ʪʘ

ʄ. ɻʦʨʢʛʘʡʤʝʨʘ (Horkheimer), ɹ. ʂʽʙʙʝ (Kibbe)) ʚʽʜ ʧʦʥʷʪʪʷ ʪʝʭʥʦʣʦʛʽʾ. ɻʽʨʰ

ʪʦʛʦ: «ʪʝʭʥʦʣʦʛʽʶ» ʟʚʠʥʫʚʘʯʫʶʪʴ ʫ ʙʨʫʪʘʣʴʥʦʤʫ ʚʪʦʨʛʥʝʥʥʽ ʚ ʮʘʨʠʥʫ

«ʚʠʩʦʢʦʛʦ ʜʫʭʦʚʥʦʛʦ». ʊʝʭʥʦʬʦʙʥʽ ʥʘʩʪʨʦʾ ʱʦʜʦ ʽʥʜʫʩʪʨʽʘʣʽʟʘʮʽʾ ʩʫʩʧʽʣʴʩʪʚʘ

ʚʠʩʣʦʚʣʶʶʪʴ ʪʝʦʨʝʪʠʢʠ ʤʠʩʪʝʮʪʚʘ ɺ. ɸʜʦʨʥʦ ʪʘ ʄ. ɻʦʨʢʛʘʡʤʝʨ ʫ ʥʘʫʢʦʚʦʤʫ

ʜʦʩʣʽʜʞʝʥʥʽ «ɼʽʘʣʝʢʪʠʢʘ ʧʨʦʩʚʽʪʥʠʮʪʚʘ. ʌʽʣʦʩʦʬʩʴʢʽ ʬʨʘʛʤʝʥʪʠ»14 (1947 ʨ.)

ʪʘ ɹ. ʂʽʙʙʝ «ʊʚʦʨʯʽ ʧʨʘʮʽʚʥʠʢʠ, ʽʥʜʫʩʪʨʽʾ ʢʫʣʴʪʫʨʠ ʪʘ ʪʝʭʥʦʣʦʛʽʾ ʚ

ʉʐɸ»15 (1982 ʨ.). ɸʚʪʦʨʠ ʨʦʟʛʣʷʜʘʶʪʴ ʪʝʨʤʽʥ «ʧʨʦʩʚʽʪʥʠʮʪʚʦ» ʷʢ ʩʠʩʪʝʤʫ

ʧʨʦʤʠʩʣʦʚʦʛʦ ʚʠʨʦʙʥʠʮʪʚʘ ʫʥʽʬʽʢʦʚʘʥʠʭ, ʩʪʘʥʜʘʨʪʠʟʦʚʘʥʠʭ ʪʦʚʘʨʽʚ ʪʘ

ʧʦʩʣʫʛ ʚ ʢʫʣʴʪʫʨʥʽʡ ʩʬʝʨʽ ʪʘ ʧʦʚ’ʷʟʫʶʪʴ ʡʦʛʦ ʟ ʽʥʜʫʩʪʨʽʘʣʽʟʘʮʽʻʶ

ʩʫʩʧʽʣʴʩʪʚʘ, ʘʜʞʝ «ʧʨʦʩʚʽʪʥʠʮʪʚʦ, – ʩʪʚʝʨʜʞʫʶʪʴ ɺ. ɸʜʦʨʥʦ ʪʘ

ʄ. ɻʦʨʢʛʘʡʤʝʨ, – ʧʦʣʷʛʘʻ … ʥʘʩʘʤʧʝʨʝʜ ʫ ʢʘʣʴʢʫʣʶʚʘʥʥʽ ʚʧʣʠʚʫ ʪʝʭʥʽʢʠ

ʚʠʛʦʪʦʚʣʝʥʥʷ ʪʘ ʧʦʰʠʨʝʥʥʷ»16. ʋʪʽʤ, ʨʝʟʫʣʴʪʘʪʠ ʜʦʩʣʽʜʞʝʥʥʷ ɺ. ɸʜʦʨʥʦ ʪʘ

ʄ. ɻʦʨʢʛʘʡʤʝʨʘ ʧʦʪʨʝʙʫʶʪʴ ʧʦʜʘʣʴʰʦʛʦ ʫʪʦʯʥʝʥʥʷ, ʘʜʞʝ, ʷʢ ʟʘʟʥʘʯʘʶʪʴ

ʬʨʘʥʮʫʟʴʢʽ ʜʦʩʣʽʜʥʠʢʠ ɸ. ʄʘʪʪʝʣʘʨʪ (Mattelart) ʪʘ ɾ. ʇ’ʻʤʤʝ (Piemme),

ʘʥʘʣʽʟʫʶʯʠ ʚʠʱʝʨʦʟʛʣʷʥʫʪʫ ʨʦʙʦʪʫ «ɼʽʘʣʝʢʪʠʢʘ ʧʨʦʩʚʽʪʥʠʮʪʚʘ»: «ʽʩʥʫʻ

ʥʝʧʨʦʭʽʜʥʘ ʧʨʽʨʚʘ ʤʽʞ ʾʭʥʽʤ (ʄ. ɻʦʨʢʛʘʡʤʝʨʘ ʪʘ ʊ. ɸʜʦʨʥʦ – ʉʦʚʛʠʨʘ ʊ. ɯ.)

14 Horkheimer M., Adorno T. W. Dialectik der Aufklarung. Philosophische Fragmente. Amsterdam :
Querido, 1947. 308 p.
15 Kibbe B. D. Creative workers, cultural industries and technology in the United States. Cultural
Industries: A Challenge for the future of culture. 1982. P. 120–137.
16 Ibid.
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ʘʥʘʣʽʟʦʤ ʪʘ ʩʴʦʛʦʜʥʽʰʥʴʦʶ ʨʝʘʣʴʥʽʩʪʶ»17. ʊʘʢʽ ʢʨʠʪʠʯʥʽ ʚʠʩʣʦʚʣʶʚʘʥʥʷ

ʘʚʪʦʨʽʚ ʱʦʜʦ ʨʦʙʦʪʠ «ɼʽʘʣʝʢʪʠʢʘ ʧʨʦʩʚʽʪʥʠʮʪʚʘ» ʟʘʩʚʽʜʯʫʶʪʴ ʧʨʦʪʠʣʝʞʥʽʩʪʴ

ʧʦʛʣʷʜʽʚ ʥʘ ʧʨʦʮʝʩ ʽʥʜʫʩʪʨʽʘʣʽʟʘʮʽʾ ʢʫʣʴʪʫʨʠ ʚ ʮʽʣʦʤʫ, ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ

ʟʦʢʨʝʤʘ. ʋ ʚʽʜʧʦʚʽʜʴ ʥʘ ʢʨʠʪʠʢʫ ʩʪʦʩʦʚʥʦ ʘʢʪʠʚʥʦʛʦ ʚʧʨʦʚʘʜʞʝʥʥʷ ʽʥʥʦʚʘʮʽʡ

ʚ ʭʫʜʦʞʥʶ ʪʚʦʨʯʽʩʪʴ ʟʘʭʠʩʥʠʢʠ ʽʥʜʫʩʪʨʽʘʣʽʟʘʮʽʾ ʢʫʣʴʪʫʨʠ ʥʘʛʦʣʦʰʫʶʪʴ ʥʘ

ʥʠʟʴʢʽʡ ʩʦʙʽʚʘʨʪʦʩʪʽ ʢʫʣʴʪʫʨʥʠʭ ʧʨʦʜʫʢʪʽʚ, ʟʥʘʯʥʦʤʫ ʨʦʟʰʠʨʝʥʥʶ ʢʦʣʘ

ʩʧʦʞʠʚʘʥʥʷ ʪʘ ʧʽʜʚʠʱʝʥʥʶ ʢʽʣʴʢʦʩʪʽ ʚʠʛʦʪʦʚʣʝʥʥʷ ʧʨʦʜʫʢʪʽʚ ʝʩʪʝʪʠʯʥʦʛʦ

ʧʨʠʟʥʘʯʝʥʥʷ.

ʅʘ ʜʫʤʢʫ ɹ. ʂʽʙʙʝ, ʚʧʨʦʚʘʜʞʝʥʥʷ ʪʝʭʥʽʯʥʠʭ ʽʥʥʦʚʘʮʽʡ ʯʘʩʪʦ ʧʩʫʻ

ʧʨʦʮʝʩ ʚʠʨʦʙʥʠʮʪʚʘ ʪʚʦʨʽʚ ʝʩʪʝʪʠʯʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ, ʧʨʠʤʝʥʰʫʻ ʾʭʥʶ

ʫʥʽʢʘʣʴʥʽʩʪʴ, ʦʩʢʽʣʴʢʠ ʚʦʥʠ (ʽʥʥʦʚʘʮʽʾ) «ʩʪʘʶʪʴ ʟʥʘʨʷʜʜʷʤ ʧʨʦʪʠ ʤʠʪʮʽʚ»18.

«ʊʝʭʥʦʣʦʛʽʷ, – ʚʢʘʟʫʻ ʘʤʝʨʠʢʘʥʩʴʢʘ ʢʫʣʴʪʫʨʦʣʦʛʠʥʷ ɹ. ʂʽʙʙʝ, – ʥʘʜʘʻ

ʤʠʩʪʝʮʪʚʫ ʚʝʣʠʢʠʡ ʧʦʪʝʥʮʽʘʣ ʜʣʷ ʜʦʩʷʛʥʝʥʥʷ ʝʩʪʝʪʠʯʥʠʭ ʮʽʣʝʡ ʽ ʚʦʜʥʦʯʘʩ

ʩʪʘʻ ʞʘʭʣʠʚʦʶ ʟʘʛʨʦʟʦʶ ʝʢʩʧʣʫʘʪʘʮʽʾ ʙʝʟ ʦʯʝʚʠʜʥʦʛʦ ʢʽʥʮʷ. ʊʘ ʧʦʟʘ

ʩʫʤʥʽʚʦʤ, ʱʦ ʪʝʭʥʦʣʦʛʽʯʥʽ ʜʦʩʷʛʥʝʥʥʷ ʫ ʙʫʜʴ-ʷʢʦʤʫ ʨʘʟʽ ʜʘʶʪʴ ʤʠʪʮʷʤ ʥʦʚʠʡ

ʽʥʩʪʨʫʤʝʥʪʘʨʽʡ»19. ɸʚʪʦʨʢʘ ʛʦʚʦʨʠʪʴ ʥʝ ʧʨʦ ʪʝʭʥʦʣʦʛʽʾ ʟʘʛʘʣʦʤ, ʘ ʧʨʦ ʩʫʪʦ

ʽʥʜʫʩʪʨʽʘʣʴʥʽ ʽʥʥʦʚʘʮʽʾ.

ʋ ʥʘʫʢʦʚʽʡ ʢʨʠʪʠʮʽ XXI ʩʪ. ʪʝʭʥʽʢʘ ʪʘ ʪʝʭʥʦʣʦʛʽʷ ʟ ʦʜʥʦʛʦ ʙʦʢʫ

ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʷʢ ʜʝʱʦ ʯʫʞʝ ʪʘ ʥʝʩʫʤʽʩʥʝ ʟ ʪʚʦʨʯʽʩʪʶ. ʅʘ ʧʨʘʢʪʠʮʽ ʚʠʜʥʦ, ʱʦ

ʨʫʡʥʫʚʘʥʥʷ ʪʝʭʥʽʯʥʠʭ ʚʠʥʘʭʦʜʽʚ ʟʘʩʚʽʜʯʫʻ ʬʘʢʪ ʪʝʭʥʦʬʦʙʽʾ ʩʫʩʧʽʣʴʩʪʚʘ,

ʚʽʜʨʘʟʫ ʜʦ ʪʝʭʥʦʮʠʟʤʫ, ʩʪʨʘʭ ʪʘ ʧʦʙʦʶʚʘʥʥʷ ʟʤʽʥʶʚʘʪʠ ʫʩʪʘʣʝʥʠʡ ʩʧʦʩʽʙ

17 Mattelart A., Piemme J-M. The internationalization of television in Belgium. Cultural Industries:
A challenge for the future of culture. 1982. P. 102.
18 Kibbe B. D. Creative workers, cultural industries and technology in the United States. P. 120.
19 Kibbe B. D. Creative workers, cultural industries and technology in the United States. P. 124.
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ʞʠʪʪʷ20. ʇʦʙʦʶʚʘʥʥʷ ʤʠʪʮʽʚ ʱʦʜʦ ʚʧʨʦʚʘʜʞʝʥʥʷ ʽʥʜʫʩʪʨʽʘʣʴʥʠʭ ʪʝʭʥʦʣʦʛʽʡ

ʫ ʪʚʦʨʯʠʡ ʧʨʦʮʝʩ ʦʟʥʘʤʝʥʫʚʘʣʠ ʧʦʷʚʫ ʥʦʚʦʾ ʽʜʝʦʣʦʛʽʾ, ʩʧʨʷʤʦʚʘʥʦʾ ʥʘ

ʜʦʩʣʽʜʞʝʥʥʷ ʥʝʛʘʪʠʚʥʦʛʦ ʚʧʣʠʚʫ ʪʝʭʥʽʯʥʦʛʦ ʧʨʦʛʨʝʩʫ ʥʘ ʩʦʮʽʫʤ.

ʇʨʠʭʠʣʴʥʠʢʠ ʨʘʜʷʥʩʴʢʦʾ ʧʩʝʚʜʦʤʘʨʢʩʠʟʴʢʦʾ ʬʽʣʦʩʦʬʽʾ ʪʘ ʾʭʥʽ «ʘʧʦʣʦʛʝʪʠ»

ʟʽʡʰʣʠʩʴ ʥʘ ʜʫʤʮʽ, ʱʦ ʤʠʩʪʝʮʪʚʦ – ʮʝ ʚʠʥʷʪʢʦʚʘ ʛʘʣʫʟʴ ʩʫʩʧʽʣʴʥʦʾ

ʩʚʽʜʦʤʦʩʪʽ, ʫ ʷʢʽʡ ʥʝ ʤʘʻ ʙʫʪʠ ʤʽʩʮʷ ʯʦʛʦʩʴ ʭʘʨʘʢʪʝʨʥʦʛʦ ʜʣʷ ʤʘʪʝʨʽʘʣʴʥʦʛʦ

ʚʠʨʦʙʥʠʮʪʚʘ, ʘ ʪʠʤ ʙʽʣʴʰ – ʧʦʚ’ʷʟʘʥʦʛʦ ʟ ʡʦʛʦ ʨʝʘʣʽʷʤʠ. ʊʝʭʥʦʬʦʙʽʷ, ʱʦ ʻ

ʩʪʨʘʭʦʤ ʪʘ ʚʦʨʦʞʽʩʪʶ ʜʦ ʽʥʥʦʚʘʮʽʡ, ʝʣʝʢʪʨʦʥʥʠʭ ʧʨʠʣʘʜʽʚ, ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ

ʧʨʦʛʨʝʩʫ ʚʟʘʛʘʣʽ; ʧʦʙʦʶʚʘʥʥʷʤ ʚʩʴʦʛʦ ʪʝʭʥʽʯʥʦʛʦ ʷʢ ʥʝʨʫʢʦʪʚʦʨʥʦʛʦ21,

ʟʘʭʦʧʠʣʘ ʩʚʽʜʦʤʽʩʪʴ ʙʘʛʘʪʴʦʭ ʥʘʫʢʦʚʮʽʚ, ʤʠʪʮʽʚ ʪʘ ʩʧʦʞʠʚʘʯʽʚ. ɿʦʢʨʝʤʘ,

ɸ. ɹʦʨʛʤʘʥ ʚʢʘʟʫʻ, ʱʦ ʥʠʥʽ ʚʽʜʙʫʚʘʻʪʴʩʷ «ʢʫʣʴʪʫʨʥʝ ʥʝʟʜʫʞʘʥʥʷ» ʯʝʨʝʟ

ʙʝʟʢʦʥʪʨʦʣʴʥʽʩʪʴ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʧʦʩʪʫʧʫ22.

ʇʦʧʨʠ ʮʝ, ʫ ʥʘʫʢʦʚʽʡ ʣʽʪʝʨʘʪʫʨʽ ʢʽʥ. ʍʍ ʩʪ. – ʧʦʯ. ʍʍɯ ʩʪ. ʟ’ʷʚʣʷʶʪʴʩʷ

ʥʘʫʢʦʚʽ ʨʦʟʚʽʜʢʠ, ʚ ʷʢʠʭ, ʫʧʨʦʪʠʨʽʯ ʪʝʭʥʦʬʦʙʥʠʤ ʥʘʩʪʨʦʷʤ, ʚʧʨʦʚʘʜʞʝʥʥʷ

ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʽʥʥʦʚʘʮʽʡ ʚ ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʽʡ ʧʨʘʢʪʠʮʽ ʟʥʘʯʥʦ

ʚʦʟʚʝʣʠʯʫʻʪʴʩʷ ʪʘ ʧʝʨʝʦʮʽʥʶʻʪʴʩʷ. ʉʝʨʝʜ ʥʠʭ ʧʫʙʣʽʢʘʮʽʾ

ʈ. ʃʝʥʭʝʤʘ23 (Lanham), ʈ. ʍʘʡʣʴʙʨʦʥʝʨʘ24 (Heilbroner),

ɾ. ɹʦʜʨʽʷʨʘ25 (Baudrillard), ɸ. ɹʨʝʪʦʥʘ26 (Breton), ʆ. ɾʽʨʘʨʜ27 (Girard),

20 Beard Ch. A. Time, Technology, and the Creative Spirit in Political Science. The American
Political Science Review. 1927. Vol. 21 (1). P. 1–11. DOI:10.2307/1945535. JSTOR 1945535.
21 Brosnan M. Technophobia, The Psychological Impact of Information Technology. London :
Routledge, 1998. 232 p.
22 Borgmann A. Technology as a Cultural Force: For Alena and Griffin. P. 352.
23 Lanham R. A. The Electronic Word: Democracy, Technology and the Arts. Chicago :
U Chicago P, 1993. 285 p.
24 Heilbroner R. L.. New York : W. W. Norton, 1997. 368 p.
25 Baudrillard J. Requiem pour les media. Paris: Editions Gallimard, 1972. 207 p.
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ʅ. ʇʦʩʪʤʘʥʘ28 (Postman). ɸʚʪʦʨʠ ʨʦʟʛʣʷʜʘʶʪʴ ʬʝʥʦʤʝʥ ʽʥʜʫʩʪʨʽʘʣʽʟʘʮʽʾ

ʢʫʣʴʪʫʨʠ ʷʢ ʧʨʦʛʨʝʩʠʚʥʠʡ ʧʨʦʮʝʩ, ʟʘʟʥʘʯʘʶʯʠ, «ʮʠʬʨʦʚʽ ʪʝʭʥʦʣʦʛʽʾ

ʟ’ʷʚʠʣʠʩʴ ʥʝ ʜʣʷ ʪʦʛʦ, ʱʦʙ ʟʥʠʱʠʪʠ ʤʠʩʪʝʮʪʚʦ, ʘ ʜʣʷ ʪʦʛʦ, ʱʦʙ ʡʦʛʦ

ʚʪʽʣʠʪʠ»29 (ʈ. ʃʝʥʭʝʤ). ʗʢ ʨʝʟʫʣʴʪʘʪ, ʘʢʪʫʘʣʽʟʫʶʪʴʩʷ ʧʠʪʘʥʥʷ

ʨʝʜʫʢʮʽʦʥʽʩʪʩʴʢʦʾ ʪʝʦʨʽʾ «ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʜʝʪʝʨʤʽʥʽʟʤʫ», ʟʛʽʜʥʦ ʟ ʷʢʦʶ

ʦʩʥʦʚʥʦʶ ʨʫʰʽʡʥʦʶ ʩʠʣʦʶ ʩʦʮʽʘʣʴʥʦ-ʝʢʦʥʦʤʽʯʥʦʛʦ ʨʦʟʚʠʪʢʫ ʻ ʪʝʭʥʽʯʥʽ ʪʘ

ʪʝʭʥʦʣʦʛʽʯʥʽ ʟʤʽʥʠ ʚ ʩʠʩʪʝʤʽ ʚʠʨʦʙʥʠʮʪʚʘ, ʟʦʢʨʝʤʘ ʡ ʜʫʭʦʚʥʦʛʦ (ʟʘ

ʊ. ɺʝʙʣʝʥʦʤ)30. ʊʝʭʥʦʣʦʛʽʯʥʠʡ ʜʝʪʝʨʤʽʥʽʟʤ ʷʢ ʛʦʣʦʚʥʠʡ ʜʚʠʛʫʥ ʩʦʮʽʘʣʴʥʠʭ,

ʝʢʦʥʦʤʽʯʥʠʭ ʪʘ ʢʫʣʴʪʫʨʥʠʭ ʟʤʽʥ ʩʪʘʻ ʧʨʝʜʤʝʪʦʤ ʜʦʩʣʽʜʞʝʥʴ ʋ. ɼʞ. ʆʥʛʘ

(Ong, 1982 ʨ.)31, ɹ. ɹʽʤʙʝʨʘ (Bimber, 1990 ʨ.)32, C. ʍʘʨʥʘʜ (Harnad, 1991 ʨ.)33,

ɽ. ʌʽʥʙʝʨʛʘ (Feenberg, 1991 ʨ.)34, ɼ. ʏʝʥʜʣʝʨʘ (Chandler, 1995 ʨ.) 35,

26 Breton A. Introduction to an economics of culture : a liberal approach. Cultural Industries: A
Challenge for the future of culture. P. 40–51.
27 Girard A. Cultural insudtries : a handicap or a new opportunity for cultural development? Cultural
industries: A challenge for the future of culture. 1982. P. 24–40.
28 Postman N. Teaching as a Conserving Activity. New York : Delacorte Press, 1979. 244 p.
29 Lanham R. A. The Electronic Word: Democracy, Technology and the Arts. P. 7.
30 Chandler D. Technological or Media Determinism. 1995. URL:
http://www.aber.ac.uk/media/Documents/tecdet/tecdet.html (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 10.10.2021).
31 Ong W. J. Orality and Literacy: The Technologizing of the Word. New York : Methuen, 1982.
201 p.
32 Bimber B. Karl Marx and the Three Faces of Technological Determinism. Social Studies of
Science. 1990. Vol. 20 (2). P. 333–351.
33 Harnad S. Scholarly Skywriting and the Prepublication Continuum of Scientific Inquiry. Current
Contents. 1991. Vol. 45. P. 9–13.
34 Feenberg A. Critical Theory of Technology. New York : Oxford University Press, 1991.
235 p.
35 Chandler D. Technological or Media Determinism. 1995. URL:
http://www.aber.ac.uk/media/Documents/tecdet/tecdet.html (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 10.10.2021).

http://www.aber.ac.uk/media/Documents/tecdet/tecdet.html
http://www.aber.ac.uk/media/Documents/tecdet/tecdet.html
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ʇ. ʌʝʡʻʨʘʙʝʥʜʘ (Feyerabend, 1995 ʨ.)36, ɼʞ. ʄʫʣʙʝʨʛʘ (Mulberg, 1995 ʨ.)37,

ɹ. ɺʽʥʩʪʦʥʘ (Winston, 1998 ʨ.)38, ʃ. ɻʨʽʥ (Green, 2002 ʨ.)39, A. ʄʝʨʬʽ

(Murphie) ʪʘ ɼʞ. ʇʦʪʪʩʘ (Potts) (2003 ʨ.)40, ʄ. ʉʤʽʪʘ ʪʘ ʃ. ʄʘʨʢʩʘ (Smith,

Marx, 1994 ʨ.)41, ɻ. ɯʥʥʽʩʘ (Innis, 2003 ʨ.)42, ɿʙ. ɹʞʝʟʠʮʴʢʦʛʦ43 (2012 ʨ.),

ʄ. ɺʝʙʩʪʝʨʘ (Webster, 2017 ʨ.)44, ʉ. ɿʘʢʽʨʦʚʦʾ (2017 ʨ.)45, ʆ. ɻʦʣʦʚʘʮʴʢʦʾ

(2019 ʨ.)46.

ɸʤʝʨʠʢʘʥʩʴʢʠʡ ʢʫʣʴʪʫʨʦʣʦʛ ʪʘ ʝʪʥʦʣʦʛ ʃ. ʋʘʡʪ (White) ʫ ʩʚʦʾʡ ʨʦʙʦʪʽ

«ʅʘʫʢʘ ʧʨʦ ʢʫʣʴʪʫʨʫ: ʜʦʩʣʽʜʞʝʥʥʷ ʣʶʜʠʥʠ ʪʘ ʮʠʚʽʣʽʟʘʮʽʾ (ʆʩʥʦʚʠ

36 Feyerabend P. Art as a Product of Nature as a Work of Art. Science, Mind and Art. Springer
Netherlands, 1995. 165 p.
37 Mulberg J. D. Social Limits to Economic Theory. London: Routledge, 1995. 207 p.
38 Winston B. Media Technology and Society: a History from the Telegraph to the Internet.
London : Routledge, 1998. 392 p.
39 Green L. Technoculture: From the Alphabet to Cybersex. Crows Nest : Allen & Unwin, 2002.
P. 1–20.
40 Murphie A., Potts J. Culture and Technology. London : Palgrave, 2003. 229 p.
41 Smith M. R., Marx L. Does Technology Drive History? The Dilemma of Technological
Determinism. Cambridge : The MIT Press. 1994. 304 p.
42 Innis H. The Bias of Communication. Toronto : University of Toronto Press, 2003. 226 p.
43 ɹʞʝʟʽʥʩʴʢʠʡ ɿʙ. ʉʪʨʘʪʝʛʽʯʥʝ ʙʘʯʝʥʥʷ: ɸʤʝʨʠʢʘ  ̔ʢʨʠʟʘ ʩʚʽʪʦʚʦ  ʾʚʣʘʜʠ. ʃʴʚʽʚ: ʃʽʪʦʧʠʩ,
2012. 168 ʩ.
44 Webster M. D. Questioning Technological Determinism Through Empirical Research.
Symposion: Theoretical and Applied Inquiries in Philosophy and Social Sciences. 2017. Vol.
4 (1). P. 107–125.
45 ɿʘʢʽʨʦʚʘ ʉ. ʊʝʭʥʦʣʦʛʽʯʥʠʡ ʜʝʪʝʨʤʽʥʽʟʤ ʟʘʩʦʙʽʚ ʤʘʩʦʚʦʾ ʢʦʤʫʥʽʢʘʮʽʾ ʫ ʯʘʩ  ̔ ʽ ʧʨʦʩʪʦʨ  ̔ (ʟʘ
ʪʝʦʨʝʪʠʯʥʦʶ ʢʦʥʮʝʧʮʽʻʶ ʍʘʨʦʣʴʜʘ ɯʥʥʽʩʘ). ʅʘʫʢʦʚʽ ʧʨʘʮʽ ʅʘʮʽʦʥʘʣʴʥʦʾ ʙʽʙʣʽʦʪʝʢʠ
ʋʢʨʘʾʥʠ ʽʤʝʥʽ ɺ. ɯ. ɺʝʨʥʘʜʩʴʢʦʛʦ. 2017. ɺʠʧ. 48. ʉ. 615–629.
46 ɻʦʣʦʚʘʮʴʢʘ ʆ. Technological determinism. ʌʽʣʦʩʦʬʩʴʢʽ ʚʠʤʽʨʠ ʪʝʭʥʽʢʠ : ʤʘʪ. ɯɯ ʤʽʞʥʘʨ.
ʥʘʫʢ.-ʪʝʦʨʝʪ. ʢʦʥʬ. ʤʦʣ. ʫʯ. ʪʘ ʩʪʫʜ., ʤ. ʊʝʨʥʦʧʽʣʴ, 4–5 ʛʨʫʜʥʷ 2019. ʊʝʨʥʦʧʽʣʴ : ʊʅʊʋ
ʽʤ. ɯ. ʇʫʣʶʷ, 2019. ʉ. 18.

http://worldcat.org/oclc/1048617741
https://archive.org/details/technoculturefro00gree/page/n34
http://www.irbis-nbuv.gov.ua/cgi-bin/irbis_nbuv/cgiirbis_64.exe?Z21ID=&I21DBN=UJRN&P21DBN=UJRN&S21STN=1&S21REF=10&S21FMT=JUU_all&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=IJ=&S21COLORTERMS=1&S21STR=%D0%9670113
http://www.irbis-nbuv.gov.ua/cgi-bin/irbis_nbuv/cgiirbis_64.exe?Z21ID=&I21DBN=UJRN&P21DBN=UJRN&S21STN=1&S21REF=10&S21FMT=JUU_all&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=IJ=&S21COLORTERMS=1&S21STR=%D0%9670113
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ʘʥʪʨʦʧʦʣʦʛʽʾ)»47 (1949 ʨ., ʧʝʨʝʚʠʜʘʥʝ ʫ 2005 ʨ.) ʧʨʦʧʦʥʫʻ ʟʘʢʦʥ ʝʚʦʣʶʮʽʾ

ʢʫʣʴʪʫʨʠ, ʚ ʷʢʦʤʫ ʨʦʟʜʽʣʷʻ ʾʾ ʥʘ ʪʨʠ ʩʠʩʪʝʤʠ – ʪʝʭʥʦʣʦʛʽʯʥʫ, ʩʦʮʽʘʣʴʥʫ ʪʘ

ʽʜʝʦʣʦʛʽʯʥʫ, ʟʘʟʥʘʯʘʶʯʠ ʧʝʨʝʚʘʞʥʝ ʜʦʤʽʥʫʚʘʥʥʷ ʧʝʨʰʦʾ ʥʘʜ ʽʥʰʠʤʠ. ɺʽʥ

ʥʘʧʦʣʷʛʘʻ ʥʘ ʚʘʞʣʠʚʦʩʪʽ ʪʝʭʥʦʣʦʛʽʾ ʚ ʢʫʣʴʪʫʨʥʦʤʫ ʩʪʘʥʦʚʣʝʥʥʽ ʣʶʜʩʪʚʘ,

ʚʢʘʟʫʶʯʠ, ʱʦ «ʪʝʭʥʦʣʦʛʽʷ – ʮʝ ʩʧʨʦʙʘ ʨʦʟʚ’ʷʟʘʥʥʷ ʧʨʦʙʣʝʤʠ ʚʠʞʠʚʘʥʥʷ»48.

ʊʝʭʥʦʣʦʛʽʷ ʷʢ ʧʨʝʜʤʝʪ ʥʘʫʢʦʚʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʪʘ ʧʨʦʮʝʩ, ʱʦ ʤʦʞʝ

ʩʘʤʦʩʪʽʡʥʦ ʛʝʥʝʨʫʚʘʪʠʩʷ, ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʫ ʨʦʙʦʪʽ ʂ. ɽʡʨʝʩʘ, ʷʢʠʡ ʥʘ ʦʩʥʦʚʽ

ʜʦʩʣʽʜʞʝʥʴ ʩʚʦʛʦ ʥʘʩʪʘʚʥʠʢʘ ʊ. ɺʝʙʣʝʥʘ ʩʬʦʨʤʫʣʶʚʘʚ ʢʦʥʮʝʧʮʽʶ

«ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʩʧʨʦʪʠʚʫ»49. ʎʽʢʘʚʝ ʘʚʪʦʨʩʴʢʝ ʪʨʘʢʪʫʚʘʥʥʷ ʧʦʥʷʪʪʷ

«ʪʝʭʥʦʣʦʛʽʾ» ʷʢ ʩʘʤʦʜʦʩʪʘʪʥʴʦʾ ʩʢʣʘʜʦʚʦʾ ʚʠʨʦʙʥʠʮʪʚʘ, ʱʦ ʥʝ ʚʠʤʘʛʘʻ

ʧʦʩʪʽʡʥʦʛʦ ʣʶʜʩʴʢʦʛʦ ʢʦʥʪʨʦʣʶ ʪʘ ʧʣʘʥʫʚʘʥʥʷ. ɺʠʭʦʜʷʯʠ ʟ ʮʴʦʛʦ, ʂ. ʃʦʫʩʦʥ

(ʧʦʩʣʽʜʦʚʥʠʢ ʂ. ɽʡʨʝʩʘ) ʥʘʧʦʣʷʛʘʻ ʥʘ ʧʦʪʨʝʙʽ ʧʦʜʘʣʴʰʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ

ʧʠʪʘʥʴ ʦʩʦʙʣʠʚʦʛʦ, ʚʘʞʣʠʚʦʛʦ ʟʥʘʯʝʥʥʷ «ʽʥʩʪʨʫʤʝʥʪʽʚ» ʽ ʤʘʪʝʨʽʘʣʴʥʠʭ

ʘʨʪʝʬʘʢʪʽʚ ʫ ʚʠʨʦʙʥʠʯʦʤʫ ʧʨʦʮʝʩʽ, ʱʦ ʟʘʣʠʰʠʣʠʩʴ ʧʦʟʘ ʫʚʘʛʦʶ ʚ

ʜʦʩʣʽʜʞʝʥʥʽ ʂ. ɽʡʨʝʩʘ50. ʋ ʨʦʙʦʪʘʭ ʂ. ɽʡʨʝʩʘ51, ɿʙ. ɹʞʝʟʽʥʩʴʢʦʛʦ52,

ɻ. ɯʥʥʽʩʘ53 (Innis), ʉ. ɿʘʢʽʨʦʚʦʾ54 ʪʝʭʥʦʣʦʛʽʷ ʨʦʟʫʤʽʻʪʴʩʷ ʷʢ ʥʦʩʽʡ ʩʦʮʽʘʣʴʥʠʭ

47 White L. The Science of Culture : A Study of Man and Civilization (Goundations of
Anthropology) New York :Percheron Press/Eliot Werner Publications, 2005. 502 ʨ.
48 Moore J. D. Visions of Culture: An Introduction to Anthropological Theories and Theorists.
Walnut Creek: AltaMira Press, 1997. 283 ʨ.
49 Rostow W. W. Technology and the Price System. Science and Ceremony: The Institutional
Economics of C. E. Ayres. Ostin :University of Texas Press, 1976. 210 p.
50 Lawson C. Ayres, Technology and Technical Objects. Journal of Economic Issues. 2009.
Vol. 43 (3). P. 642.
51 Lawson C. Ayres, Technology and Technical Objects. Journal of Economic Issues. 2009.
Vol. 43 (3). P. 641–660.
52 ɹʞʝʟʽʥʩʴʢʠʡ ɿʙ. ʉʪʨʘʪʝʛʽʯʥʝ ʙʘʯʝʥʥʷ: ɸʤʝʨʠʢʘ  ̔ʢʨʠʟʘ ʩʚʽʪʦʚʦʾ ʚʣʘʜʠ. ʃʴʚʽʚ : ʃʽʪʦʧʠʩ,
2012. 168 ʩ.
53 Innis H. The Bias of Communication. Toronto : University of Toronto Press, 2003. 226 p.
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ʟʤʽʥ, ʟʦʢʨʝʤʘ, ʷʢ ʟʘʟʥʘʯʘʻ ʂ. ɽʡʨʝʩ, ʚʦʥʘ «ʢʠʜʘʻ ʚʠʢʣʠʢ ʩʪʘʪʫʩ-ʢʚʦ ʽ

ʟʘʙʝʟʧʝʯʫʻ ʧʦʩʪʽʡʥʠʡ ʧʦʰʪʦʚʭ ʜʦ ʪʦʛʦ, ʱʦʙ ʽʩʥʫʶʯʽ ʩʦʮʽʘʣʴʥʽ ʽʥʩʪʠʪʫʪʠ

ʩʪʘʣʠ ʩʫʯʘʩʥʽʰʠʤʠ, ʜʦʨʝʯʥʽʰʠʤʠ, ʩʧʨʘʚʝʜʣʠʚʽʰʠʤʠ ʪʦʱʦ»55.

ʇʦʜʽʙʥʫ ʧʦʟʠʪʠʚʥʫ ʦʮʽʥʢʫ ʩʘʤʦʜʦʩʪʘʪʥʦʩʪʽ ʪʘ ʩʘʤʦʛʝʥʝʨʘʮʽʾ ʪʝʭʥʦʣʦʛʽʾ

ʜʘʻ ʬʨʘʥʮʫʟʴʢʠʡ ʬʽʣʦʩʦʬ ʽ ʩʦʮʽʘʣʴʥʠʡ ʪʝʦʨʝʪʠʢ ʍʍ ʩʪ. ɾ. ɽʣʣʶʣʴ (Ellul) ʫ

ʨʦʙʦʪʽ «ʊʝʭʥʦʣʦʛʽʯʥʝ ʩʫʩʧʽʣʴʩʪʚʦ»56 (1964 ʨ.), ʩʪʚʝʨʜʞʫʶʯʠ, ʱʦ ʪʝʭʥʦʣʦʛʽʷ

«ʚʠʟʥʘʯʘʻ ʩʦʮʽʘʣʴʥʽ ʘʩʧʝʢʪʠ, ʷʢʽ ʥʘʡʢʨʘʱʝ ʧʽʜʭʦʜʷʪʴ ʜʣʷ ʾʾ ʚʣʘʩʥʦʛʦ

ʨʦʟʚʠʪʢʫ»57. ɸʚʪʦʨ ʚʙʘʯʘʻ ʧʝʚʥʫ ʩʠʥʛʫʣʷʨʥʽʩʪʴ (ʥʝʨʝʛʫʣʴʦʚʘʥʫ ʦʩʦʙʣʠʚʽʩʪʴ)

ʪʝʭʥʦʣʦʛʽʾ, ʟʘʟʥʘʯʘʶʯʠ, ʱʦ ʢʦʨʠʩʪʫʚʘʯʽ «ʥʝ ʤʘʶʪʴ ʩʚʦʙʦʜʠ ʫ ʚʠʙʦʨʽ

ʪʝʭʥʦʣʦʛʽʾ ʪʘ ʥʝ ʟʜʘʪʥʽ ʧʨʦʛʥʦʟʫʚʘʪʠ ʨʝʟʫʣʴʪʘʪ»58 (ʮʽ ʽʜʝʾ ʧʦʢʣʘʜʝʥʽ ʚ

ʢʦʥʮʝʧʮʽʶ «ʞʦʨʩʪʢʦʛʦ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʜʝʪʝʨʤʽʥʽʟʤʫ», ʟʛʽʜʥʦ ʟ ʷʢʠʤ

ʪʝʭʥʦʣʦʛʽʾ ʨʦʟʚʠʚʘʶʪʴʩʷ ʥʝʟʘʣʝʞʥʦ ʚʽʜ ʩʦʮʽʘʣʴʥʠʭ ʧʨʦʙʣʝʤ). ʉʣʫʰʥʦ

ʧʦʛʦʜʞʫʻʪʴʩʷ ʟ ʮʽʻʶ ʜʫʤʢʦʶ ʅ. ʇʦʩʪʤʘʥ (Postman), ʷʢʠʡ ʥʘʟʠʚʘʻ ʪʝʭʥʦʣʦʛʽʾ

«ʤʝʪʘʬʦʨʘʤʠ, ʟʘ ʜʦʧʦʤʦʛʦʶ ʷʢʠʭ ʤʠ ʥʝ ʙʘʯʠʤʦ ʩʚʽʪ ʪʘʢʠʤ, ʷʢʠʤ ʚʽʥ ʻ»59.

ʇʦʧʨʠ ʚʽʨʫ ʅ. ʇʦʩʪʤʘʥʘ ʫ ʬʦʨʤʦʪʚʦʨʯʠʡ ʚʧʣʠʚ ʪʝʭʥʽʯʥʠʭ ʽʥʥʦʚʘʮʽʡ ʥʘ

ʩʪʘʥʦʚʣʝʥʥʷ ʢʫʣʴʪʫʨʠ, ʫ ʨʦʙʦʪʽ ʚʢʘʟʫʻʪʴʩʷ, ʱʦ ʙʫʜʴ-ʷʢʘ ʪʝʭʥʦʣʦʛʽʷ ʤʘʻ

ʪʝʥʜʝʥʮʽʶ ʬʫʥʢʮʽʦʥʫʚʘʪʠ ʥʝʟʘʣʝʞʥʦ ʚʽʜ ʩʠʩʪʝʤʠ (ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ), ʷʢʫ

ʚʦʥʘ ʦʙʩʣʫʛʦʚʫʻ. ɿ ʮʴʦʛʦ ʧʨʠʚʦʜʫ ʚʣʫʯʥʦ ʚʠʩʣʦʚʣʶʻʪʴʩʷ ʘʤʝʨʠʢʘʥʩʴʢʠʡ

ʩʦʮʽʦʣʦʛ ʂ. ʌʽʰʝʨ (Fisher) («ʄʽʞʥʘʨʦʜʥʦʾ ʤʝʨʝʞʽ ʘʥʘʣʽʪʠʢʽʚ ʩʦʮʽʘʣʴʥʠʭ

54 ɿʘʢʽʨʦʚʘ ʉ. ʊʝʭʥʦʣʦʛʽʯʥʠʡ ʜʝʪʝʨʤʽʥʽʟʤ ʟʘʩʦʙʽʚ ʤʘʩʦʚʦʾ ʢʦʤʫʥʽʢʘʮʽʾ ʫ ʯʘʩ  ̔ ʽ ʧʨʦʩʪʦʨ  ̔ (ʟʘ
ʪʝʦʨʝʪʠʯʥʦʶ ʢʦʥʮʝʧʮʽʻʶ ʍʘʨʦʣʴʜʘ ɯʥʥʽʩʘ). ʅʘʫʢʦʚʽ ʧʨʘʮʽ ʅʘʮʽʦʥʘʣʴʥʦʾ ʙʽʙʣʽʦʪʝʢʠ
ʋʢʨʘʾʥʠ ʽʤʝʥʽ ɺ. ɯ. ɺʝʨʥʘʜʩʴʢʦʛʦ. 2017. ɺʠʧ. 48. ʉ. 615–629.
55 Lawson C. Ayres, Technology and Technical Objects. P. 642.
56 Ellul J. The technological society. New York: Vintage Books, 1964. 449 p.
57 Ellul J. The technological society. P. 7.
58 Ibid.
59 Postman N. Teaching as a Conserving Activity. P. 39.

http://www.irbis-nbuv.gov.ua/cgi-bin/irbis_nbuv/cgiirbis_64.exe?Z21ID=&I21DBN=UJRN&P21DBN=UJRN&S21STN=1&S21REF=10&S21FMT=JUU_all&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=IJ=&S21COLORTERMS=1&S21STR=%D0%9670113
http://www.irbis-nbuv.gov.ua/cgi-bin/irbis_nbuv/cgiirbis_64.exe?Z21ID=&I21DBN=UJRN&P21DBN=UJRN&S21STN=1&S21REF=10&S21FMT=JUU_all&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=IJ=&S21COLORTERMS=1&S21STR=%D0%9670113
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ʤʝʨʝʞ» (1992 ʨ.), ʧʦʨʽʚʥʶʶʯʠ ʪʝʭʥʦʣʦʛʽʯʥʠʡ ʜʝʪʝʨʤʽʥʽʟʤ ʟ ʨʫʭʦʤ

«ʙʽʣʴʷʨʜʥʦʾ ʢʫʣʽ»60.

ʇʦʜʽʙʥʦʾ ʜʫʤʢʠ ʜʦʪʨʠʤʫʻʪʴʩʷ ʃ. ɻʨʽʥ (Green), ʷʢʘ ʫ ʨʦʙʦʪʽ

«ʊʝʭʥʦʢʫʣʴʪʫʨʘ: ʚʽʜ ʘʣʬʘʚʽʪʫ ʜʦ ʢʽʙʝʨʩʝʢʩʫ» (2002 ʨ.) ʥʘʧʦʣʷʛʘʻ, ʱʦ «ʤʠ ʥʝ

ʤʦʞʝʤʦ ʟʫʧʠʥʠʪʠ ʧʨʦʛʨʝʩ, ʘ ʦʪʞʝ ʤʠ ʥʝ ʚ ʟʤʦʟʽ ʢʦʥʪʨʦʣʶʚʘʪʠ ʪʝʭʥʦʣʦʛʽʾ»61.

ɯʩʪʦʨʠʢ ʅ. ʍʘʨʘʨʽ ʥʘʛʦʣʦʰʫʻ, ʱʦ ʟ ʜʦʧʦʤʦʛʦʶ ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ ʣʶʜʠʥʘ

ʤʦʞʝ ʟʤʽʥʠʪʠ ʚʣʘʩʥʫ ʙʽʦʣʦʛʽʶ ʪʘ ʥʘʚʽʪʴ ʟʥʠʱʠʪʠ ʩʝʙʝ … ʷʢ ʫʥʘʩʣʽʜʦʢ

ʟʘʩʪʦʩʫʚʘʥʥʷ ʷʜʝʨʥʦʾ ʯʠ ʽʥʰʦʾ ʟʙʨʦʾ ʤʘʩʦʚʦʛʦ ʫʨʘʞʝʥʥʷ, ʪʘʢ ʽ ʚ ʨʝʟʫʣʴʪʘʪʽ

ʩʪʚʦʨʝʥʥʷ ʽʥʪʝʣʝʢʪʫʘʣʴʥʦ ʨʦʟʚʠʥʝʥʠʭ ʤʝʭʘʥʽʟʤʽʚ ʟʽ ʟʜʽʙʥʦʩʪʷʤʠ, ʷʢʽ ʥʠʥʽ

ʥʝʤʦʞʣʠʚʦ ʧʝʨʝʜʙʘʯʠʪʠ62. ɺʣʫʯʥʠʤ ʱʦʜʦ ʮʴʦʛʦ ʙʫʜʝ ʪʚʝʨʜʞʝʥʥʷ ʋ. ʏʝʨʯʠʣʷ:

«ʄʠ ʬʦʨʤʫʻʤʦ ʪʝʭʥʦʣʦʛʽʶ, ʘ ʧʦʪʽʤ ʪʝʭʥʦʣʦʛʽʷ ʬʦʨʤʫʻ ʥʘʩ»63, ʱʦ ʚʢʘʟʫʶʪʴ

ʥʘ ʚʟʘʻʤʦʦʙʫʤʦʚʣʝʥʽʩʪʴ ʩʪʘʥʦʚʣʝʥʥʷ ʥʘʫʢʠ ʪʘ ʢʫʣʴʪʫʨʥʦʛʦ ʨʦʟʚʠʪʢʫ.

ʎʽ ʧʠʪʘʥʥʷ ʥʘʩʪʽʣʴʢʠ ʤʽʮʥʦ ʟʘʢʨʽʧʣʶʶʪʴʩʷ ʚ ʢʦʥʮʝʧʮʽʾ

«ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʜʝʪʝʨʤʽʥʽʟʤʫ», ʱʦ ʧʨʠʟʚʦʜʷʪʴ ʜʦ ʥʠʟʢʠ ʧʝʨʝʢʦʩʽʚ ʚ

ʫʩʚʽʜʦʤʣʝʥʥʽ ʦʨʛʘʥʽʟʘʮʽʾ ʚʠʨʦʙʥʠʮʪʚʘ ʟʘʛʘʣʦʤ, ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʟʦʢʨʝʤʘ.

ʉʚʽʜʯʝʥʥʷʤ ʮʴʦʤʫ ʤʦʞʝ ʙʫʪʠ ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʆ. ɻʦʣʦʚʘʮʴʢʦʾ ʫ ʩʪʘʪʪʽ

«ʊʝʭʥʦʣʦʛʽʯʥʠʡ ʜʝʪʝʨʤʽʥʽʟʤ»64 (2019 ʨ.) : «ʊʝʭʥʽʯʥʘ ʮʠʚʽʣʽʟʘʮʽʷ ʞʠʚʝ

60 From Technical Networks to Social Network. A Conversation with Claude S. Fisher by
J. Crews, P. Flichy, D. Lorrain, J.-M. Offner. FLUX Cahiers scientifiques internationaux
Réseaux et Territoires. 1992. Vol. 9. P. 46–50.
61 Green L. Technoculture: From the Alphabet to Cybersex. P. 1–20.
62 ʍʘʨʘʨʽ ʖ. ʅ. Sapiens: ʃʶʜʠʥʘ ʨʦʟʫʤʥʘ. ʂʦʨʦʪʢʘ ʽʩʪʦʨʽʷ ʣʶʜʩʪʚʘ/ ʧʝʨ. ʆ. ɼʝʤ’ʷʥʯʫʢ. ʂʠʾʚ:
BookChef, 2021. 544 ʩ.

Harari Y. N. 21 Lessons for the 21st Century Guardian : Vintage. 2019. P. 49–50.
63 Borgmann A. Technology as a Cultural Force: For Alena and Griffin. P. 354.
64 ɻʦʣʦʚʘʮʴʢʘ ʆ. Technological determinism. ʌʽʣʦʩʦʬʩʴʢʽ ʚʠʤʽʨʠ ʪʝʭʥʽʢʠ : ʤʘʪ. ɯɯ ʤʽʞʥʘʨ.
ʥʘʫʢ.-ʪʝʦʨʝʪ. ʢʦʥʬ. ʤʦʣ. ʫʯ. ʪʘ ʩʪʫʜ. (ʊʝʨʥʦʧʽʣʴ, 4–5 ʛʨʫʜʥʷ 2019). ʊʝʨʥʦʧʽʣʴ : ʊʅʊʋ
ʽʤ. ɯ. ʇʫʣʶʷ, 2019. ʉ. 18.

https://www.persee.fr/collection/flux
https://www.persee.fr/collection/flux
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ʥʝʟʘʣʝʞʥʦ ʚʽʜ ʣʶʜʠʥʠ ʪʘ ʩʫʩʧʽʣʴʩʪʚʘ, ʭʦʯʘ ʚʦʥʘ ʩʪʚʦʨʝʥʘ ʣʶʜʩʴʢʠʤ ʨʦʟʫʤʦʤ

ʽ ʨʫʢʘʤʠ»65. ʎʝ ʪʚʝʨʜʞʝʥʥʷ ʘʚʪʦʨʘ ʚʠʢʣʠʢʘʻ ʙʝʟʣʽʯ ʟʘʧʠʪʘʥʴ, ʧʦʪʨʝʙʫʻ

ʫʪʦʯʥʝʥʥʷ «ʪʝʭʥʽʯʥʦʾ ʮʠʚʽʣʽʟʘʮʽʾ» ʪʘ ʧʦʷʩʥʝʥʥʷ ʦʩʦʙʣʠʚʦʩʪʝʡ ʾʾ

«ʥʝʟʘʣʝʞʥʦʩʪʽ». ʋ ʨʦʙʦʪʘʭ ɸ. ʌʽʥʙʝʨʛʘ66 (Feenberg) ʪʘ ʄ. ɻʘʡʜʝʛʛʝʨʘ67

(Heidegger) ʧʦʜʘʥʘ ʪʝʦʨʽʷ «ʙʝʟʦʩʦʙʦʚʦʛʦ ʧʘʥʫʚʘʥʥʷ» (ʨʦʟʛʣʷʥʫʪʘ ʱʝ

ʂ. ʄʘʨʢʩʦʤ), ʱʦ ʚʢʘʟʫʻ ʥʘ ʦʙʤʝʞʝʥʽʩʪʴ ʚʟʘʻʤʦʜʽʾ ʤʽʞ ʚʠʢʦʥʘʚʮʷʤʠ ʚ

ʪʝʭʥʦʣʦʛʽʯʥʦ ʨʦʟʚʠʥʝʥʦʤʫ ʚʠʨʦʙʥʠʮʪʚʽ.

ʇʝʚʥʦ, ʯʝʨʝʟ ʯʠʩʝʣʴʥʽʩʪʴ ʪʘ ʰʚʠʜʢʽʩʪʴ ʦʥʦʚʣʝʥʥʷ ʪʘʢʠʭ ʜʦʩʣʽʜʞʝʥʴ ʫ

ʜʟʝʨʢʘʣʽ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʾ ʢʨʠʪʠʢʠ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʩʫʧʝʨʝʯʣʠʚʽʩʪʴ ʧʦʛʣʷʜʽʚ

ʪʘ ʜʫʤʦʢ ʩʪʦʩʦʚʥʦ ʚʧʣʠʚʫ ʪʝʭʥʦʣʦʛʽʡ ʥʘ ʩʧʝʮʠʬʽʢʫ ʦʨʛʘʥʽʟʘʮʽʾ ʧʨʦʮʝʩʫ

ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ.

ʎʽʢʘʚʫ ʜʫʤʢʫ ʚʠʩʣʦʚʣʶʻ ʄ. ɺʘʡʪʣʦʫ ʧʦʜʽʙʥʦ ʜʦ ʪʚʝʨʜʞʝʥʴ ɽ. ʂʘʧʧʘ

ʩʪʦʩʦʚʥʦ «ʦʨʛʘʥʦʧʨʦʻʢʮʽʾ». ɸʚʪʦʨ ʥʘʧʦʣʷʛʘʻ, ʱʦ ʪʚʦʨʯʽʩʪʴ, ʦʨʛʘʥʽʟʦʚʘʥʘ

ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ», ʽʤʽʪʫʻ ʬʦʨʤʫ ʪʘ

ʚʣʘʩʪʠʚʦʩʪʽ ʞʠʚʠʭ ʩʠʩʪʝʤ68. ɸʚʪʦʨ ʽʜʝ ʱʝ ʜʘʣʽ, ʚʢʘʟʫʶʯʠ, ʱʦ ʮʠʬʨʦʚʽ

ʪʝʭʥʦʣʦʛʽʾ ʧʦʢʣʠʢʘʥʽ ʩʪʘʪʠ ʥʝʦʙʭʽʜʥʦʶ ʜʽʷʣʴʥʽʩʪʶ ʟ ʚʠʷʚʣʝʥʥʷ «ʟʘʢʦʥʽʚ

ʧʨʠʨʦʜʠ, ʱʦ ʢʝʨʫʶʪʴ ʩʚʽʪʦʤ»69. ʇʦʧʨʠ ʟʥʘʯʥʠʡ ʽʥʪʝʨʝʩ ʥʘʫʢʦʚʦʾ ʜʫʤʢʠ ʜʦ

ʚʧʨʦʚʘʜʞʝʥʥʷ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ ʫ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢʘʭ, ʩʧʝʮʠʬʽʢʘ

ʦʨʛʘʥʽʟʘʮʽʾ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʟʘʣʠʰʘʻʪʴʩʷ ʧʦʟʘ ʾʾ ʫʚʘʛʦʶ.

65 ʊʘʤ ʩʘʤʦ.
66 Feenberg A. Critical Theory of Technology. New York : Oxford University Press, 1991.
235 p.
67 Heidegger ʄ. Der Ursprung des Kunstwerkes. Stuttgart: Reclam, 1967. P. 27.
68 Whitelaw M. Metacreation: Art and Artificial Life. P. 12.
69 Kaplan F. Who is afraid of the humanoid? Investigating cultural differences in the acceptance of
robots. International Journal of Humanoid Robotics. 2004. Vol. 1 (3). P. 12.
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ʅʘʜʤʽʨʥʝ ʟʘʭʦʧʣʝʥʥʷ ʪʝʭʥʦʣʦʛʽʯʥʠʤʠ ʽʥʥʦʚʘʮʽʷʤʠ ʚ ʢʫʣʴʪʫʨʥʠʭ

ʧʨʘʢʪʠʢʘʭ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʫ ʨʦʙʦʪʘʭ ʄ. ɺʘʡʪʣʦʫ («ʄʝʪʘʪʚʦʨʝʥʥʷ: ʤʠʩʪʝʮʪʚʦ ʽ

ʰʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ», 2004 ʨ.)70, ʃ. ɹʦʞʢʦ («ɺʽʨʪʫʘʣʴʥʘ ʢʫʣʴʪʫʨʘ ʚ ʝʧʦʭʫ

ʧʦʩʪʤʦʜʝʨʥʫ», 2016 ʨ.), ɺ. ɹʠʩʪʨʷʢʦʚʘ, ɸ. ʆʩʘʜʯʘ ʪʘ ʆ. ʇʽʣʴʯʫʢ («ɯʥʥʦʚʘʮʽʾ ʪʘ

ʪʝʭʥʦʣʦʛʽʾ ʚ ʩʫʯʘʩʥʦʤʫ ʤʠʩʪʝʮʪʚʽ», 2017 ʨ.), ʊ. ʊʨʦʾʮʴʢʘ ʪʘ ʆ. ʊʨʦʾʮʴʢʘ

(«ɺʽʨʪʫʘʣʴʥʠʡ ʩʠʤʚʦʣʽʯʥʠʡ ʩʚʽʪ ʫ ʟʤʽʩʪʦʚʥʦʤʫ ʽʥʬʦʨʤʘʮʽʡʥʦʤʫ ʧʨʦʩʪʦʨʽ Homo

educandus», 2019 ʨ.). «ʈʦʟʤʝʞʫʚʘʥʥʷ ʥʘʫʢʠ ʽ ʤʠʩʪʝʮʪʚʘ ʤʽʞ ʩʦʙʦʶ ʥʝ ʪʽʣʴʢʠ

ʦʙ’ʻʢʪʠʚʥʦ ʧʦʤʠʣʢʦʚʝ, ʘ ʡ ʥʝʙʝʟʧʝʯʥʝ, ʷʢʱʦ ʩʧʨʠʡʤʘʪʠ ʡʦʛʦ ʩʝʨʡʦʟʥʦ ...

ʚʦʥʦ ʥʝ ʜʦʟʚʦʣʷʻ ʨʝʘʣʴʥʦʤʫ ʩʚʽʪʫ ʙʫʪʠ ʦʙ’ʻʢʪʦʤ ʬʘʥʪʘʟʽʾ, – ʚʢʘʟʫʻ ʬʽʣʦʩʦʬ

ʇ. ʌʝʡʻʨʘʙʝʥʜ ʫ ʨʦʙʦʪʽ «ʄʠʩʪʝʮʪʚʦ ʷʢ ʧʨʦʜʫʢʪ ʧʨʠʨʦʜʠ, ʷʢ ʪʚʽʨ ʤʠʩʪʝʮʪʚʘ.

ʅʘʫʢʘ, ʨʦʟʫʤ ʽ ʤʠʩʪʝʮʪʚʦ»71 (1995 ʨ.). ɸʚʪʦʨ ʥʘʛʦʣʦʰʫʻ, ʱʦ ʚʧʣʠʚ

ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʽʥʥʦʚʘʮʽʡ ʪʘ ʥʘʫʢʦʚʠʭ ʜʦʩʷʛʥʝʥʴ ʟʥʘʯʥʦ ʟʤʽʥʶʻ ʩʪʠʣʽʩʪʠʯʥʫ ʪʘ

ʞʘʥʨʦʚʫ ʢʣʘʩʠʬʽʢʘʮʽʶ ʤʠʩʪʝʮʪʚʘ.

ɸʢʪʫʘʣʽʟʘʮʽʷ ʧʠʪʘʥʥʷ ʜʝʪʝʨʤʽʥʽʟʤʫ ʪʝʭʥʦʣʦʛʽʾ ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʧʦʷʚʠ

ʢʘʨʜʠʥʘʣʴʥʦ ʧʨʦʪʠʣʝʞʥʦʾ ʢʦʥʮʝʧʮʽʾ «ʧʨʠʜʫʰʝʥʥʷ ʨʘʜʠʢʘʣʴʥʦʛʦ ʧʦʪʝʥʮʽʘʣʫ»

(ɹ. ɺʽʥʩʪʦʥ). ɿʛʽʜʥʦ ʟ ʡʦʛʦ ʪʚʝʨʜʞʝʥʥʷʤʠ ʪʝʭʥʦʣʦʛʽʷ ʩʪʚʦʨʶʻʪʴʩʷ ʟ ʩʦʮʽʘʣʴʥʦʾ

ʥʝʦʙʭʽʜʥʦʩʪʽ, ʘʣʝ ʚ ʨʝʟʫʣʴʪʘʪʽ ʧʨʠʜʫʰʝʥʥʷ ʨʘʜʠʢʘʣʴʥʦʛʦ ʧʦʪʝʥʮʽʘʣʫ ʮʽʻʾ

ʪʝʭʥʦʣʦʛʽʾ, ʚʽʜʙʫʚʘʻʪʴʩʷ ʧʦʩʪʫʧʦʚʘ ʽʥʪʝʛʨʘʮʽʷ, ʫ ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ ʫʪʚʦʨʶʻʪʴʩʷ

ʩʪʘʪʫʩ-ʢʚʦ, ʘ ʥʝ ʨʘʜʠʢʘʣʴʥʘ ʟʤʽʥʘ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʛʦ ʞʠʪʪʷ ʩʫʩʧʽʣʴʩʪʚʘ. ʋ

ʨʦʙʦʪʘʭ «ʊʝʭʥʦʣʦʛʽʾ ʟʦʨʫ: ʬʦʪʦʛʨʘʬʽʷ, ʢʽʥʝʤʘʪʦʛʨʘʬ ʪʘ ʪʝʣʝʙʘʯʝʥʥʷ»72

(1996 ʨ.) ʪʘ «ʄʝʜʽʘʪʝʭʥʦʣʦʛʽʾ ʪʘ ʩʫʩʧʽʣʴʩʪʚʦ: ʽʩʪʦʨʽʷ ʚʽʜ ʪʝʣʝʛʨʘʬʫ ʜʦ

70 Whitelaw M. Metacreation: Art and Artificial Life. London : MIT Press (Leonardo books), 2004.
296 p.
71 Feyerabend P. Art as a Product of Nature as a Work of Art. Science, Mind and Art. P. 3.
72 Winston B. Technologies of Seeing: Photography, Cinematography and Television. London :
British film institute, 1996. 152 p.
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ɯʥʪʝʨʥʝʪʫ»73 (1998 ʨ.) ɹ. ɺʽʥʩʪʦʥ (Winston) ʩʪʚʝʨʜʞʫʻ, ʱʦ ʪʝʭʥʦʣʦʛʽʾ ʟ ʯʘʩʦʤ

ʚʜʦʩʢʦʥʘʣʶʶʪʴʩʷ, ʾʭʥʽ «ʚʠʥʘʭʦʜʠ» ʦʧʦʩʝʨʝʜʢʦʚʫʶʪʴʩʷ, ʢʦʥʪʨʦʣʶʶʪʴʩʷ

ʩʫʩʧʽʣʴʩʪʚʦʤ ʪʘ ʩʦʮʽʘʣʴʥʠʤʠ ʬʘʢʪʦʨʘʤʠ, ʷʢʽ ʧʨʠʛʥʽʯʫʶʪʴ ʨʘʜʠʢʘʣʴʥʠʡ

ʧʦʪʝʥʮʽʘʣ ʚʽʜʧʦʚʽʜʥʠʭ ʪʝʭʥʦʣʦʛʽʡ.

ɿ ʽʥʰʦʛʦ ʙʦʢʫ ɿʙ. ɹʞʝʟʽʥʩʴʢʠʡ ʟʘʟʥʘʯʘʻ, ʱʦ ʟʘʚʜʷʢʠ ʢʦʤʫʥʽʢʘʮʽʷʤ ʪʘ

ʮʠʬʨʦʚʠʤ ʪʝʭʥʦʣʦʛʽʷʤ ʚʽʜʙʫʚʘʻʪʴʩʷ «ʧʦʣʽʪʠʯʥʝ ʧʨʦʙʫʜʞʝʥʥʷ»74, ʟʦʢʨʝʤʘ

ʧʦʷʚʘ ʪʝʣʝʙʘʯʝʥʥʷ ʧʦʩʣʫʛʫʚʘʣʘ ʦʨʛʘʥʽʟʘʮʽʾ ʜʝʤʦʥʩʪʨʘʮʽʡ ʧʦʣʽʪʠʯʥʠʭ

ʚʠʩʪʫʧʽʚ, ʱʦ ʜʦʟʚʦʣʠʣʦ ʩʬʦʨʤʫʚʘʪʠ ʧʦʣʽʪʠʯʥʫ ʽʜʝʦʣʦʛʽʶ ʚ ʢʨʘʾʥʽ75. ɺʽʜʪʘʢ

«ʟʘ ʜʦʧʦʤʦʛʦʶ ʩʫʯʘʩʥʠʭ ʤʝʜʽʘ ʚʽʜʙʫʚʘʶʪʴʩʷ ʚʞʝ ʥʝ ʧʨʦʩʪʦʨʦʚʽ ʟʘʭʦʧʣʝʥʥʷ ʽ

ʧʨʠʻʜʥʘʥʥʷ ʥʦʚʠʭ ʪʝʨʠʪʦʨʽʡ, ʘ ʚʩʪʘʥʦʚʣʝʥʥʷ ʢʦʥʪʨʦʣʶ ʟʘ ʽʥʬʦʨʤʘʮʽʡʥʠʤ ʽ

ʚʽʨʪʫʘʣʴʥʠʤ ʧʨʦʩʪʦʨʦʤ ʧʦʟʘ ʤʝʞʘʤʠ ʚʣʘʩʥʠʭ ʜʝʨʞʘʚ»76 – ʟʘʫʚʘʞʫʻ

ʉ. ɿʘʢʽʨʦʚʘ ʫ ʨʦʙʦʪʽ «ʊʝʭʥʦʣʦʛʽʯʥʠʡ ʜʝʪʝʨʤʽʥʽʟʤ ʟʘʩʦʙʽʚ ʤʘʩʦʚʦʾ ʢʦʤʫʥʽʢʘʮʽʾ

ʫ ʯʘʩʽ ʽ ʧʨʦʩʪʦʨʽ (ʟʘ ʪʝʦʨʝʪʠʯʥʦʶ ʢʦʥʮʝʧʮʽʻʶ ʍʘʨʦʣʴʜʘ ɯʥʥʽʩʘ)» (2017 ʨ.).

ʇʦʨʽʚʥʷʣʴʥʠʡ ʘʥʘʣʽʟ ʢʦʥʮʝʧʮʽʡ ʤ’ʷʢʦʛʦ ʪʘ ʞʦʨʩʪʢʦʛʦ ʚʠʜʽʚ

ʜʝʪʝʨʤʽʥʽʟʤʫ ʜʘʻ ʧʽʜʩʪʘʚʠ ʩʪʚʝʨʜʞʫʚʘʪʠ, ʱʦ ʧʦʛʣʷʜʠ ʥʘ ʨʦʣʴ ʪʝʭʥʽʢʠ ʚ

ʦʨʛʘʥʽʟʘʮʽʾ ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ ʨʽʟʥʷʪʴʩʷ: ʚʽʜ ʩʦʮʽʘʣʴʥʦ ʦʙʫʤʦʚʣʝʥʦʛʦ

ʟʥʘʯʝʥʥʷ ʪʝʭʥʦʣʦʛʽʾ ʚ ʭʦʜʽ ʩʪʚʦʨʝʥʥʷ ʧʝʚʥʠʭ ʚʠʨʦʙʥʠʯʠʭ ʧʨʘʢʪʠʢ ʜʦ ʧʦʚʥʦʾ

ʩʘʤʦʜʦʩʪʘʪʥʦʩʪʽ, ʛʝʥʝʨʘʮʽʾ ʪʘ ʩʠʥʛʫʣʷʨʥʦʩʪʽ. ʆʩʪʘʥʥʷ ʦʩʦʙʣʠʚʽʩʪʴ ʩʢʣʘʜʘʻ

ʥʘʡʙʽʣʴʰʫ ʟʘʛʨʦʟʫ ʜʣʷ ʧʝʨʝʪʚʦʨʝʥʥʷ ʪʚʦʨʯʦʩʪʽ ʫ ʩʫʪʦ ʪʝʭʥʽʯʥʠʡ ʧʨʦʮʝʩ,

ʦʨʛʘʥʽʟʦʚʘʥʠʡ ʚʠʢʣʶʯʥʦ ʟ ʟʘʩʪʦʩʫʚʘʥʥʷʤ ʪʝʭʥʽʢʠ. ɺʽʜʪʘʢ ʧʦʪʨʝʙʘ ʚ ʞʠʚʽʡ

ʣʶʜʩʴʢʽʡ ʜʽʷʣʴʥʦʩʪʽ ʧʨʠʤʝʥʰʫʻʪʴʩʷ ʪʘ ʧʦʜʝʢʫʜʠ ʟʚʦʜʠʪʴʩʷ ʜʦ ʥʫʣʷ.

73 Winston B. Media Technology and Society: a History from the Telegraph to the Internet.
London : Routledge, 1998. 392 p.
74 ɹʞʝʟʽʥʩʴʢʠʡ ɿʙ. ʉʪʨʘʪʝʛʽʯʥʝ ʙʘʯʝʥʥʷ: ɸʤʝʨʠʢʘ  ̔ʢʨʠʟʘ ʩʚʽʪʦʚʦʾ ʚʣʘʜʠ. ʉ. 29.
75 ʊʘʤ ʩʘʤʦ.
76 ɿʘʢʽʨʦʚʘ ʉ. ʊʝʭʥʦʣʦʛʽʯʥʠʡ ʜʝʪʝʨʤʽʥʽʟʤ ʟʘʩʦʙʽʚ ʤʘʩʦʚʦʾ ʢʦʤʫʥʽʢʘʮʽʾ ʫ ʯʘʩ  ̔ ʽ ʧʨʦʩʪʦʨ  ̔ (ʟʘ
ʪʝʦʨʝʪʠʯʥʦʶ ʢʦʥʮʝʧʮʽʻʶ ʍʘʨʦʣʴʜʘ ɯʥʥʽʩʘ). ʉ. 625.
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ʇʦʧʨʠ ʮʝ, ʥʘʚʽʪʴ ʥʘʡʟʘʚʟʷʪʽʰʽ ʧʨʠʭʠʣʴʥʠʢʠ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ

ʜʝʪʝʨʤʽʥʽʟʤʫ (ʇ. ʌʝʡʻʨʘʙʝʥʜ77 (Feyerabend), C. ʍʘʨʥʘʜ78 (Harnad)) ʪʘ

ʤʝʜʽʘʜʝʪʝʨʤʽʥʽʟʤʫ (ʄ. ʄʘʢʣʶʝʥ79 (McLuhan), ɻ. ɯʥʥʽʩ80 (Innis), ɸ. ɹʦʨʛʤʘʥ81

(Borgmann)) ʚʠʟʥʘʶʪʴ ʧʨʷʤʫ ʚʟʘʻʤʦʟʘʣʝʞʥʽʩʪʴ ʨʦʟʚʠʪʢʫ ʪʝʭʥʦʣʦʛʽʡ ʪʘ

ʢʫʣʴʪʫʨʠ ʚ ʮʽʣʦʤʫ, ʥʘʫʢʠ ʪʘ ʤʠʩʪʝʮʪʚʘ ʟʦʢʨʝʤʘ. ʋ ʨʦʟʚʽʜʢʘʭ ʥʘʫʢʦʚʮʽʚ ʻ

ʙʘʛʘʪʦ ʩʫʧʝʨʝʯʥʦʩʪʝʡ, ʘʣʝ ʙʽʣʴʰʽʩʪʴ ʪʚʝʨʜʞʝʥʴ ʧʨʦ ʚʘʞʣʠʚʽʩʪʴ ʪʝʭʥʦʣʦʛʽʾ ʚ

ʢʫʣʴʪʫʨʥʦʤʫ ʨʦʟʚʠʪʢʫ ʤʦʞʥʘ ʨʦʟʜʽʣʠʪʠ ʥʘ ʜʚʘ ʩʪʘʥʜʘʨʪʥʽ ʧʦʛʣʷʜʠ:

ʜʝʪʝʨʤʽʥʽʩʪʩʴʢʠʡ ʪʘ ʽʥʩʪʨʫʤʝʥʪʘʣʽʩʪʩʴʢʠʡ (ʧʨʠʢʣʘʜʥʠʡ) ʧʦʛʣʷʜ.

ʇʝʨʰʠʡ ʥʘʙʫʚʘʻ ʜʚʦʭ ʚʠʜʽʚ: ʧʝʩʠʤʽʩʪʠʯʥʦʛʦ ʪʘ ʦʧʪʠʤʽʩʪʠʯʥʦʛʦ. ɺ ʦʙʦʭ

ʚʠʧʘʜʢʘʭ ʪʝʭʥʦʣʦʛʽʷ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʷʢ ʚʩʝʦʭʦʧʣʶʶʯʘ ʽ ʥʝʧʝʨʝʙʦʨʥʘ ʩʠʣʘ,

ʧʦʜʝʢʫʜʠ «ʥʝʧʽʜʚʣʘʜʥʘ ʣʶʜʠʥʽ». ʇʝʩʠʤʽʩʪʠʯʥʽ ʧʦʛʣʷʜʠ ʥʘ ʟʥʘʯʝʥʥʷ

ʪʝʭʥʦʣʦʛʽʾ ʧʝʨʝʜʙʘʯʘʶʪʴ ʧʦʙʦʶʚʘʥʥʷ ʪʘ ʩʪʨʘʭ ʥʘ ʢʫʣʴʪʫʨʥʦ ʪʘ ʝʢʦʣʦʛʽʯʥʦ

ʨʫʡʥʽʚʥʫ (ʥʘ ʾʭʥʶ ʜʫʤʢʫ) ʩʠʣʫ.

ɼʝʷʢʽ ʟ ʧʨʠʭʠʣʴʥʠʢʽʚ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʜʝʪʝʨʤʽʥʽʟʤʫ ʥʘʚʘʞʫʚʘʣʠʩʴ

ʟʘʧʨʦʧʦʥʫʚʘʪʠ ʥʦʚʫ ʪʝʨʤʽʥʦʣʦʛʽʶ ʥʘ ʢʰʪʘʣʪ «ʬʽʣʦʩʦʬʽʾ ʪʝʭʥʽʢʠ» (ɽ. ʂʘʧʧ,

ʇ. ɽʥʛʝʣʴʤʝʡʻʨ), «ʬʽʣʦʩʦʬʽʾ ʪʝʭʥʦʣʦʛʽʾ» (ɼ. ʏʝʥʜʣʝʨ), «ʽʩʪʦʨʽʾ ʪʝʭʥʦʣʦʛʽʾ ʚ

ʢʫʣʴʪʫʨʽ» (ɸ. ɽʩʧʽʥʘʩ, ʆ. ɸʜʨʽʷʥʦʚʘ), «ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ»

(ʌ. ʇʦʧʧʝʨ, ʖ. ʊʨʘʯ) ʪʦʱʦ. ɿʦʢʨʝʤʘ, ɼ. ʏʝʥʜʣʝʨ ʫ ʩʚʦʾʡ ʨʦʙʦʪʽ

77 Feyerabend P. Art as a Product of Nature as a Work of Art. Science, Mind and Art. Springer
Netherlands, 1995. 165 p.
78 Harnad S. Scholarly Skywriting and the Prepublication Continuum of Scientific Inquiry. Current
Contents. 1991. Vol. 45. P. 9–13.
79 McLuhan M. Understanding Media: The Extensions of Man. London and New York. 396 p.
80 Innis H. The Bias of Communication. Toronto : University of Toronto Press, 2003. 226 p.
81 Borgmann A. Technology as a Cultural Force: For Alena and Griffin. The Canadian Journal of
Sociology. 2006. Vol. 31 (3). P. 351–360.



54

«ʊʝʭʥʦʣʦʛʽʯʥʠʡ ʘʙʦ ʤʝʜʽʘ-ʜʝʪʝʨʤʽʥʽʟʤ»82 (1995 ʨ.) ʥʘʧʦʣʷʛʘʻ ʥʘ ʚʘʞʣʠʚʦʩʪʽ

ʚʠʚʯʝʥʥʷ ʬʽʣʦʩʦʬʽʾ ʪʝʭʥʦʣʦʛʽʾ, ʘʜʞʝ, ʥʘ ʡʦʛʦ ʜʫʤʢʫ, ʩʘʤʝ ʥʘ ʥʽʡ ˇʨʫʥʪʫʻʪʴʩʷ

ʪʝʦʨʽʷ ʩʦʮʽʘʣʴʥʠʭ ʟʤʽʥ. «ʊʝʭʥʦʣʦʛʽʾ ʚ ʮʽʣʦʤʫ ʻ ʻʜʠʥʦʶ ʪʘ ʦʩʥʦʚʥʦʶ

ʧʨʠʯʠʥʦʶ ʟʤʽʥ ʫ ʩʫʩʧʽʣʴʩʪʚʽ, … ʤʘʻ ʘʙʩʦʣʶʪʥʫ ʚʣʘʜʫ ʥʘʜ ʩʫʩʧʽʣʴʩʪʚʦʤ, ʘ

ʪʝʭʥʽʯʥʠʡ ʧʨʦʛʨʝʩ ʤʦʞʝ ʧʨʠʚʝʩʪʠ ʣʶʜʝʡ ʜʦ ʧʦʯʫʪʪʷ ʙʝʟʧʦʨʘʜʥʦʩʪʽ»83.

ʇʦʜʽʣʷʶʯʠ ʜʫʤʢʫ ʟ ʅ. ʇʦʩʪʤʘʥʦʤ ʱʦʜʦ ʘʚʪʦʥʦʤʥʦʩʪʽ, ʚʽʥ ʚʢʘʟʫʻ, ʱʦ

ʪʝʭʥʦʣʦʛʽʾ ʻ «ʥʝʧʝʨʝʜʙʘʯʫʚʘʥʠʤʠ»84.

ʆ. ɸʜʨʽʷʥʦʚʘ ʫ ʩʪʘʪʪʽ «ʊʝʭʥʦʣʦʛʽʯʥʽ ʜʦʩʣʽʜʞʝʥʥʷ ʚ ʩʪʨʫʢʪʫʨʽ

ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʦʾ ʝʢʩʧʝʨʪʠʟʠ»85 (2020 ʨ.) ʚʢʘʟʫʻ, ʱʦ ʽʩʪʦʨʽʷ ʪʝʭʥʦʣʦʛʽʾ ʚ

ʤʠʩʪʝʮʪʚʽ ʻ ʥʦʚʦʶ ʤʽʞʜʠʩʮʠʧʣʽʥʘʨʥʦʶ ʛʘʣʫʟʟʶ ʚʠʚʯʝʥʥʷ ʢʫʣʴʪʫʨʥʦʾ

ʩʧʘʜʱʠʥʠ, ʱʦ ʧʨʠʧʘʜʘʻ ʥʘ ʢʽʥʝʮʴ 90 ʨʨ. XX ʩʪ. «ʅʘ ʧʝʨʝʪʠʥʽ ʜʚʦʭ ʪʠʩʷʯʦʣʽʪʴ

ʥʘʫʢʦʚʮʽ ʧʦʯʠʥʘʶʪʴ ʘʢʪʠʚʥʦ ʜʦʩʣʽʜʞʫʚʘʪʠ ʤʘʪʝʨʽʘʣʠ ʽ ʪʝʭʥʦʣʦʛʽʾ, ʪʦʙʪʦ

ʬʽʟʠʯʥʫ ʩʪʦʨʦʥʫ ʭʫʜʦʞʥʽʭ ʦʙ’ʻʢʪʽʚ, ʘ ʪʘʢʦʞ ʩʘʤ ʧʨʦʮʝʩ ʾʭʥʴʦʛʦ ʩʪʚʦʨʝʥʥʷ,

ʧʦʻʜʥʫʶʯʠ ʜʦʩʚʽʜ ʽʩʪʦʨʠʢʽʚ ʤʠʩʪʝʮʪʚ, ʢʦʥʩʝʨʚʘʪʦʨʽʚ ʪʘ ʚʯʝʥʠʭ»86. ɸʚʪʦʨʢʘ

ʥʘʛʦʣʦʰʫʻ ʥʘ ʧʦʪʨʝʙʽ ʢʦʤʧʣʝʢʩʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʪʝʭʥʦʣʦʛʽʾ ʚʠʨʦʙʥʠʮʪʚʘ

ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ, ʘʜʞʝ «ʩʘʤʝ ʢʦʤʧʣʝʢʩʥʽ ʜʦʩʣʽʜʞʝʥʥʷ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ

ʜʦʟʚʦʣʷʶʪʴ ʦʪʨʠʤʘʪʠ ʥʘʡʜʦʩʪʦʚʽʨʥʽʰʽ ʨʝʟʫʣʴʪʘʪʠ ʧʽʜ ʯʘʩ ʚʠʚʯʝʥʥʷ ʦʙ’ʻʢʪʽʚ

82 Chandler D. Technological or Media Determinism. 1995. URL:
http://www.aber.ac.uk/media/Documents/tecdet/tecdet.html (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 10.10.2021).
83 Ibid.
84 Ibid.
85 ɸʜʨʽʷʥʦʚʘ ʆ. ɹ. ʊʝʭʥʦʣʦʛʽʯʥʽ ʜʦʩʣʽʜʞʝʥʥʷ ʚ ʩʪʨʫʢʪʫʨ  ̔ ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʦ  ʾ ʝʢʩʧʝʨʪʠʟʠ.
ʋʢʨʘʾʥʩʴʢʠʡ ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʠʡ ʜʠʩʢʫʨʩ : ʢʦʣʝʢʪʠʚʥʘ ʤʦʥʦʛʨʘʬʽ̫ . ʈʠʛʘ : Baltija Publishing,
2020. C. 20–70.
86 ɸʜʨʽʷʥʦʚʘ ʆ. ɹ. ʊʝʭʥʦʣʦʛʽʯʥ  ̔ ʜʦʩʣʽʜʞʝʥʥʷ ʚ ʩʪʨʫʢʪʫʨ  ̔ ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʦʾ ʝʢʩʧʝʨʪʠʟʠ.
C. 20.
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ʚʽʪʯʠʟʥʷʥʦʾ ʢʫʣʴʪʫʨʥʦʾ ʩʧʘʜʱʠʥʠ, ʨʦʟʰʠʨʠʪʠ ʫʷʚʣʝʥʥʷ ʬʘʭʽʚʮʽʚ ʧʨʦ

ʪʝʭʥʦʣʦʛʽʯʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʜʦʩʣʽʜʞʝʥʦʛʦ ʪʚʦʨʫ»87.

ʅʘʡʙʽʣʴʰ ʚʘʛʦʤʽ ʚʥʝʩʢʠ ʫ ʚʠʚʯʝʥʥʷ ʪʝʭʥʦʣʦʛʽʾ ʚ ʦʩʪʘʥʥʽ ʨʦʢʠ ʙʫʣʦ

ʟʨʦʙʣʝʥʦ ʚ ʨʘʤʢʘʭ «ʢʦʥʩʪʨʫʢʪʠʚʽʩʪʩʴʢʦʾ» ʪʝʦʨʽʾ. ʆʩʦʙʣʠʚʘ ʧʝʨʝʚʘʛʘ ʪʘʢʠʭ

ʚʢʣʘʜʽʚ ʧʦʣʷʛʘʻ ʚ ʜʦʢʣʘʜʥʦʤʫ ʦʧʠʩʽ ʪʦʛʦ, ʷʢ ʪʝʭʥʦʣʦʛʽʯʥʽ ʨʦʟʨʦʙʢʠ ʥʘʩʧʨʘʚʜʽ

ʚʽʜʙʫʚʘʶʪʴʩʷ, ʧʽʜʢʨʝʩʣʶʶʯʠ ʨʦʣʴ ʣʶʜʠʥʠ ʚ ʧʝʚʥʠʭ ʢʦʥʪʝʢʩʪʘʭ, ʱʦ

ʚʟʘʻʤʦʜʽʶʪʴ ʟ ʩʦʮʽʘʣʴʥʠʤʠ ʩʠʣʘʤʠ, ʛʨʫʧʦʚʠʤʠ ʽʥʪʝʨʝʩʘʤʠ, ʙʘʣʘʥʩʦʤ ʩʠʣ

ʪʦʱʦ.

ʆʩʦʙʣʠʚʦ ʮʽ ʧʠʪʘʥʥʷ ʘʢʪʫʘʣʽʟʫʶʪʴʩʷ ʫ ʧʫʙʣʽʢʘʮʽʷʭ, ʧʨʠʩʚʷʯʝʥʠʭ

ʘʥʘʣʽʟʫ ʚʧʨʦʚʘʜʞʝʥʥʷ ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʚ ʢʫʣʴʪʫʨʥʦ-

ʤʠʩʪʝʮʴʢʠʭ ʧʨʘʢʪʠʢʘʭ. ʆʩʪʘʥʥʽʤ ʯʘʩʦʤ ʘʢʪʠʚʥʝ ʚʧʨʦʚʘʜʞʝʥʥʷ ʤʝʪʦʜʽʚ

ʦʙʯʠʩʣʝʥʥʷ ʟʫʤʦʚʠʣʦ ʩʪʨʽʤʢʝ ʟʨʦʩʪʘʥʥʷ ʦʛʣʷʜʦʚʠʭ ʧʫʙʣʽʢʘʮʽʡ ʪʝʭʥʦʣʦʛʽʯʥʠʭ

ʨʦʟʨʦʙʦʢ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʚ ʫʩʽʭ ʩʬʝʨʘʭ ʞʠʪʪʻʜʽʷʣʴʥʦʩʪʽ.

ʅʘʪʦʤʽʩʪʴ ʟʘʩʪʦʩʫʚʘʥʥʷ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʚ ʭʫʜʦʞʥʽʡ ʢʫʣʴʪʫʨʽ

ʚʠʢʣʠʢʘʣʦ ʷʢ ʟʘʭʦʧʣʝʥʥʷ, ʪʘʢ ʡ ʫʧʝʨʝʜʞʝʥʫ ʢʨʠʪʠʢʫ ʟ ʙʦʢʫ ʥʘʫʢʦʚʮʽʚ.

ʉ. ʂʦʣʪʦʥ (Colton) ʪʘ ɼʞ. ɺʽʛʛʽʥʩ (Wiggins)88, ʂ. ʃʫʯʽʘʨʽ (Lucchiari),

ʈ. ʌʦʣʛʽʻʨʽ (Folgieri), ʃ. ɼʝʡ ʎʘʩ (Cas), ʌ. ʉʦʝʚ (Soave)89 ʫ ʩʚʦʾʭ ʧʫʙʣʽʢʘʮʽʷʭ

ʚʠʭʚʘʣʷʶʪʴ ʧʦʪʝʥʮʽʘʣ ʮʽʻʾ ʪʝʭʥʦʣʦʛʽʾ ʨʝʚʦʣʶʮʽʦʥʽʟʫʚʘʪʠ ʪʚʦʨʯʠʡ ʧʨʦʮʝʩ, ʪʦʜʽ

ʷʢ ɯ. ʖʩʘ (Yusa)90, ʖ. ʊʨʘʯ91 ʚʠʩʣʦʚʣʶʶʪʴ ʟʘʥʝʧʦʢʦʻʥʥʷ ʱʦʜʦ ʡʦʛʦ ʚʧʣʠʚʫ

87 ɸʜʨʽʷʥʦʚʘ ʆ. ɹ. ʊʝʭʥʦʣʦʛʽʯʥ  ̔ ʜʦʩʣʽʜʞʝʥʥʷ ʚ ʩʪʨʫʢʪʫʨ  ̔ ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʦʾ ʝʢʩʧʝʨʪʠʟʠ.
C. 21.
88 Colton S., Wiggins G. Computational creativity: The final frontier? Proceedings of the 20th
European Conference on Artificial Intelligence. 2012. P. 21–26.
89 Lucchiari C., Folgieri R., Dei Cas L., and Soave F. Creative thinking: a brain computer
interface of art. Proceeding of the International Conference of Live Interfaces. 2016. P. 74–79.
90 Yusa I. M. M., Yu Yu, Sovhyra T. Reflections on the use of Artificial Intelligence in works of art.
Journal of Aesthetics, Design, and Art Management. Vol. 2 (2). 2023. P. 154.
91 ʊʨʘʯ ʖ. ʎʠʬʨʦʚ  ̔ʪʝʭʥʦʣʦʛʽʾ  ʫ ʢʫʣʴʪʫʨ  ̔ʩʫʯʘʩʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ: ʪʝʥʜʝʥʮʽ  ʾ  ̔ʧʝʨʩʧʝʢʪʠʚʠ. ʉ. 9.
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ʥʘ ʧʨʠʨʦʜʫ ʣʶʜʩʴʢʦʾ ʪʚʦʨʯʦʩʪʽ ʪʘ ʘʚʪʝʥʪʠʯʥʦʩʪʽ, ʦʙˇʨʫʥʪʦʚʫʶʯʠ ʮʝ ʪʠʤ, ʱʦ

ʚʠʢʦʨʠʩʪʘʥʥʷ ʤʝʪʦʜʽʚ ʦʙʯʠʩʣʝʥʥʷ ʪʘ ʢʦʤʧ’ʶʪʝʨʥʦʾ ʦʙʨʦʙʢʠ ʚ ʢʫʣʴʪʫʨʥʠʭ

ʧʨʘʢʪʠʢʘʭ, ʥʘ ʾʭʥʶ ʜʫʤʢʫ, ʤʦʞʝ ʧʨʠʟʚʝʩʪʠ ʜʦ ʚʠʛʦʪʦʚʣʝʥʥʷ ʬʦʨʤʘʣʴʥʦ

ʩʭʦʞʦʛʦ ʢʦʥʪʝʥʪʫ ʪʘ ʫʧʦʜʽʙʥʝʥʥʷ ʤʝʪʦʜʽʚ ʭʫʜʦʞʥʴʦʛʦ ʚʠʨʘʞʝʥʥʷ. ɺʽʜʧʦʚʽʜʥʦ

ʧʨʦʜʫʢʪʠ ʝʩʪʝʪʠʯʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ ʩʪʚʦʨʶʚʘʪʠʤʫʪʴʩʷ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ

ʘʣʛʦʨʠʪʤʽʚ ʪʘ ʘʥʘʣʽʟʫ ʜʘʥʠʭ, ʘ ʥʝ ʚ ʨʝʟʫʣʴʪʘʪʽ ʣʶʜʩʴʢʦʾ ʪʚʦʨʯʦʩʪʽ. ʂʨʽʤ ʪʦʛʦ,

ʮʠʤ ʧʨʦʜʫʢʪʘʤ ʤʦʞʝ ʙʨʘʢʫʚʘʪʠ «ʝʤʦʮʽʡʥʦʾ ʛʣʠʙʠʥʠ», ʷʢʘ ʧʨʠʪʘʤʘʥʥʘ

ʣʶʜʩʴʢʦʤʫ ʜʦʩʚʽʜʫ ʪʘ ʩʘʤʦʚʠʨʘʞʝʥʥʶ.

ʋ ʧʫʙʣʽʢʘʮʽʷʭ, ʧʨʠʩʚʷʯʝʥʠʭ ʧʠʪʘʥʥʶ ʟʘʩʪʦʩʫʚʘʥʥʷ «ʰʪʫʯʥʦʛʦ

ʽʥʪʝʣʝʢʪʫ» ʫ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢʘʭ, ʘʢʪʫʘʣʽʟʫʻʪʴʩʷ ʥʠʟʢʘ ʢʨʠʪʠʯʥʠʭ ʪʘ

ʝʪʠʯʥʠʭ ʧʠʪʘʥʴ, ʪʘʢʠʭ ʷʢ ʚʟʘʻʤʦʟʚ’ʷʟʦʢ ʤʽʞ ʢʫʣʴʪʫʨʦʶ ʽ ʪʝʭʥʦʣʦʛʽʷʤʠ, ʘ

ʪʘʢʦʞ ʩʦʮʽʘʣʴʥʽ ʪʘ ʧʦʣʽʪʠʯʥʽ ʥʘʩʣʽʜʢʠ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʧʨʠʡʥʷʪʪʷ ʨʽʰʝʥʴ.

ʆʜʥʽʻʶ ʟ ʛʦʣʦʚʥʠʭ ʜʠʩʢʫʩʽʡ ʥʘʚʢʦʣʦ ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ, ʩʪʚʦʨʝʥʦʾ

ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʘʣʛʦʨʠʪʤʽʯʥʠʭ ʦʙʯʠʩʣʝʥʴ, ʻ ʧʠʪʘʥʥʷ ʘʚʪʦʨʩʪʚʘ ʪʘ

ʪʚʦʨʯʦʾ ʫʥʽʢʘʣʴʥʦʩʪʽ. ʂ. ʃʫʯʽʘʨʽ, ʈ. ʌʦʣʛʽʻʨʽ, ʃ. ɼʝʡ ʎʘʩ, ʌ. ʉʦʝʚ (2016 ʨ.)

ʜʦʩʣʽʜʞʫʶʪʴ ʚʟʘʻʤʦʜʽʶ ʤʝʭʘʥʽʟʦʚʘʥʦʾ ʪʘ ʣʶʜʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ ʚ ʭʦʜʽ

ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ92. ʆʩʥʦʚʥʝ ʦʙʤʝʞʝʥʥʷ ʮʠʭ ʧʽʜʭʦʜʽʚ ʧʦʣʷʛʘʻ ʫ

ʚʠʢʦʨʠʩʪʘʥʥʽ ʽʥʚʘʟʠʚʥʦʛʦ ʤʦʟʢʦʚʦʛʦ ʢʦʤʧ’ʶʪʝʨʥʦʛʦ ʽʥʪʝʨʬʝʡʩʫ ʜʣʷ

ʜʦʩʷʛʥʝʥʥʷ ʫʧʨʘʚʣʽʥʥʷ ʧʨʠʩʪʨʦʷʤʠ.

ʋ ʜʦʩʣʽʜʞʝʥʥʽ ɸ. ɺʝʡʜʩʦʥʘ (Wadeson), ɸ. ʅʽʞʭʦʣʪʘ (Nijholt) ʪʘ

ʂ. ʅʘʤʘ (Nam) (2015 ʨ.) ʟʜʽʡʩʥʶʻʪʴʩʷ ʦʛʣʷʜ ʧʨʘʢʪʠʢ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ ʟ

ʚʧʨʦʚʘʜʞʝʥʥʷʤ ʮʠʬʨʦʚʠʭ ʽʥʥʦʚʘʮʽʡ, ʢʣʘʩʠʬʽʢʫʚʘʚʰʠ ʯʦʪʠʨʠ ʪʠʧʠ ʢʦʥʪʨʦʣʶ

ʢʦʨʠʩʪʫʚʘʯʘ: ʚʠʙʽʨʢʦʚʠʡ ʢʦʥʪʨʦʣʴ, ʧʘʩʠʚʥʠʡ ʢʦʥʪʨʦʣʴ, ʧʨʷʤʠʡ ʢʦʥʪʨʦʣʴ ʪʘ

92 Lucchiari C., Folgieri R., Dei Cas L., and Soave F. Creative thinking: a brain computer
interface of art. Proceeding of the International Conference of Live Interfaces. 2016. P. 74–79.
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ʩʧʽʣʴʥʠʡ ʢʦʥʪʨʦʣʴ93. ʎʝʡ ʧʨʠʥʮʠʧ ʚʟʘʻʤʦʜʽʾ ʤʝʭʘʥʽʟʦʚʘʥʦʾ ʪʘ ʣʶʜʩʴʢʦʾ

ʜʽʷʣʴʥʦʩʪʽ ʯʘʩʪʢʦʚʦ ʜʦʪʨʠʤʫʻʪʴʩʷ ʫ ʧʦʜʘʣʴʰʦʤʫ ʜʦʩʣʽʜʞʝʥʥʽ.

ʆʙʯʠʩʣʶʚʘʣʴʥʘ ʪʚʦʨʯʽʩʪʴ ʩʪʘʻ ʧʨʝʜʤʝʪʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ʚ ʨʦʙʦʪʘʭ

ʂ. ɽʡʤʩʘ (Ames) ʽ ʄ. ɼʦʤʽʥʦ (Domino) (1992)94, ʄ. ʇʽʨʩʘ (Pearce),

ɼ. ʄʝʨʝʜʽʪʘ (Meredith), ɼʞ. ɺʽʛʛʽʥʩʘ (Wiggins) (2002)95. ʅʘ ʦʩʥʦʚʽ ʚʣʘʩʥʠʭ

ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʨʦʟʨʦʙʦʢ ʘʚʪʦʨʠ ʧʨʦʧʦʥʫʶʪʴ ʜʦʩʣʽʜʠʪʠ ʤʦʞʣʠʚʽʩʪʴ

ʘʚʪʦʥʦʤʥʦʾ ʛʝʥʝʨʘʮʽʾ ʤʫʟʠʯʥʦʛʦ ʨʷʜʫ ʰʣʷʭʦʤ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ

ʦʙʯʠʩʣʶʚʘʣʴʥʠʭ ʤʦʜʝʣʝʡ. ʄ. ɸʥʜʫʷʨ (Andujar), ʂ. ʂʨʘʫʬʦʨʜ (Crawford),

ɸ. ʅʽʞʭʦʣʪ (Nijholt), ʌ. ɼʞʝʢʩʦʥ (Jackson) (2015 ʨ.) ʧʨʦʧʦʥʫʶʪʴ ʚʠʟʥʘʯʝʥʥʷ

ʭʫʜʦʞʥʽʭ ʽʥʪʝʨʬʝʡʩʽʚ «ʤʦʟʦʢ – ʢʦʤʧ’ʶʪʝʨ» ʟʘ ʯʦʪʠʨʤʘ ʢʨʠʪʝʨʽʷʤʠ: ʚʟʘʻʤʦʜʽʷ

ʣʶʜʠʥʠ ʟ ʢʦʤʧ’ʶʪʝʨʦʤ, ʥʝʡʨʦʬʽʟʽʦʣʦʛʽʷ, ʤʠʩʪʝʮʪʚʦ ʪʘ ʦʙʯʠʩʣʶʚʘʣʴʥʘ

ʪʝʭʥʽʢʘ96.

ʋ ʚʽʪʯʠʟʥʷʥʠʭ ʨʦʙʦʪʘʭ ʄ. ɻʣʠʙʦʚʮʷ ʪʘ ʆ. ʆʣʝʮʴʢʦʛʦ (2002 ʨ.)97,

ɸ. ʐʚʠʨʢʦʚʘ98 (2006 ʨ.), ʆ. ʇʽʞʫʢ99 (2019 ʨ.), ɺ. ʂʘʨʧʝʥʢʘ100 (2011 ʨ.)

93 Wadeson A., Nijholt, A., and Nam, C. S. Artistic brain-computer interfaces: state-of-the-art control
mechanisms. Brain Comput. Interfaces. 2015. Vol. 2. P. 70–75. doi:
10.1080/2326263X.2015.1103155
94 Ames C., Domino M. Cybernetic Composer: An overview. Understanding Music with
AI.Perspectives on Music Cognition. 1992. P. 186.
95 Pearce M. T., Meredith D., Wiggins G. A. Motivations and methodologies for automation of
the compositional process. Musicae Scientiae. 2002. Vol. 6(2). P. 119– 147.
96 Andujar M., Crawford C. S., Nijholt A., Jackson F., and Gilbert J. E. Artistic brain-computer
interfaces: the expression and stimulation of the user's affective state. Brain Comput. Interfaces.
Vol. 2. 2015. P. 60–69. doi: 10.1080/2326263X.2015.1104613
97 ɻʣʠʙʦʚʝʮʴ ʄ. ʄ., ʆʣʝʮʴʢʠʡ ʆ. ɺ. ʐʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ. ʂʠʾʚ : «ʂʠʻʚʦ-ʄʦʛʠʣʷʥʩʴʢʘ
ʘʢʘʜʝʤʽʷ», 2002. ʉ. 12–13.
98 ʐʚʠʨʢʦʚ ʆ. ɯ. ʇʨʦʙʣʝʤʘ ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ  ̔ ʣʶʜʠʥʦʚʠʤʽʨʥʽʩʪʴ ʰʪʫʯʥʠʭ
ʽʥʪʝʣʝʢʪʫʘʣʴʥʠʭ ʩʠʩʪʝʤ : ʜʠʩ... ʢʘʥʜ. ʬʽʣʦʩ. ʥʘʫʢ: 09.00.09 / ɾʠʪʦʤʠʨʩʴʢʠʡ ʜʝʨʞ. ʫʥ-ʪ
ʽʤ. ɯʚʘʥʘ ʌʨʘʥʢʘ. ɾʠʪʦʤʠʨ, 2006. 170 ʩ.
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ʂ. ʄʘʢʩʠʤʯʫʢ101 (2017 ʨ.), ɺ. ʊʦʢʘʨʝʚʦʾ (2018 ʨ.)102, ʖ. ʊʨʘʯ103 (2021 ʨ.)

ʘʢʪʫʘʣʽʟʫʶʪʴʩʷ ʧʠʪʘʥʥʷ, ʧʨʠʩʚʷʯʝʥʽ ʛʫʤʘʥʽʪʘʨʥʠʤ ʘʩʧʝʢʪʘʤ ʜʦʩʣʽʜʞʝʥʴ

ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʫ ʪʚʦʨʯʽʡ ʜʽʷʣʴʥʦʩʪʽ. ɿʦʢʨʝʤʘ, ʫ

ʜʠʩʝʨʪʘʮʽʡʥʽʡ ʨʦʙʦʪʽ ʆ. ʐʚʠʨʢʦʚʘ104 (2006 ʨ.) ʚʽʜʦʙʨʘʞʘʻʪʴʩʷ ʬʽʣʦʩʦʬʩʴʢʠʡ

ʧʦʛʣʷʜ ʥʘ ʬʝʥʦʤʝʥ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʷʢ «ʨʝʟʫʣʴʪʘʪʫ ʬʫʥʢʮʽʦʥʘʣʴʥʦʛʦ

ʟʘʢʘʨʙʫʚʘʥʥʷ ʽʥʪʝʣʝʢʪʫ, ʪʦʙʪʦ ʪʘʢʦʛʦ ʟʘʢʘʨʙʫʚʘʥʥʷ, ʚ ʨʝʟʫʣʴʪʘʪʽ ʷʢʦʛʦ ʦʧʠʩ

ʩʧʦʩʦʙʫ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʪʚʦʨʽʥʥʷ ʧʝʚʥʠʤ ʯʠʥʦʤ ʢʦʨʝʣʶʻ ʟ ʪʠʤʠ ʘʙʦ ʽʥʰʠʤʠ

ʫʷʚʣʝʥʥʷʤʠ (ʦʧʠʩʦʤ) ʧʨʦ ʩʧʦʩʽʙ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʽʥʪʝʣʝʢʪʫ»105. ɿʚʽʜʩʠ

ʧʨʦʛʣʷʜʘʶʪʴʩʷ ʩʧʨʦʙʠ ʘʚʪʦʨʘ ʧʦʨʽʚʥʷʪʠ ʤʦʜʝʣʶʚʘʥʥʷ ʟ ʣʶʜʩʴʢʠʤ

ʤʠʩʣʝʥʥʷʤ, ʘ ʪʘʢʦʞ ʨʦʟʛʣʷʜʘʪʠ ʡʦʛʦ ʷʢ ʚʠʜ «ʨʝʧʨʝʟʝʥʪʘʮʽʾ ʘʙʦ ʤʝʪʘʬʦʨʠ».

ʇʦʧʨʠ ʮʝ ʚ ʨʦʙʦʪʽ ʟʜʽʡʩʥʶʻʪʴʩʷ ʣʠʰʝ ʧʦʙʽʞʥʠʡ ʦʛʣʷʜ ʧʠʪʘʥʥʷ ʽʤʽʪʘʮʽʾ ʪʘ

ʨʝʧʨʝʟʝʥʪʘʮʽʾ ʫ ʪʚʦʨʯʽʡ ʜʽʷʣʴʥʦʩʪʽ.

99 ʇʽʞʫʢ ʆ. ɯ. ʐʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ ʷʢ ʦʜʠʥ ʽʟ ʢʣʶʯʦʚʠʭ ʜʨʘʡʚʝʨʽʚ ʮʠʬʨʦʚʦʾ ʪʨʘʥʩʬʦʨʤʘʮʽʾ
ʝʢʦʥʦʤʽʢʠ. ɽʢʦʥʦʤʽʢʘ, ʫʧʨʘʚʣʽʥʥʷ ʪʘ ʘʜʤʽʥʽʩʪʨʫʚʘʥʥʷ. 2019. ɺʠʧ. 3 (89). ʉ. 41–46.
https://doi.org/10.26642/ema-2019-3(89)-41-46.
100 ʄʘʪʚʽʡʯʫʢ ɸ. ʄʦʞʣʠʚʦʩʪʽ ʪʘ ʧʝʨʩʧʝʢʪʠʚʠ ʩʪʚʦʨʝʥʥʷ ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ. ɺʽʩʥʠʢ ʅɸʅ
ʋʢʨʘʾʥʠ. 2011. ɺʠʧ. 12. ʉ. 36–51.
101 ʄʘʢʩʠʤʯʫʢ ʂ. ʄ. ʐʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ: ʨʝʘʣʽʾ ʩʫʯʘʩʥʦʩʪ .̔ Vɯɯɯ ʄʽʞʥʘʨʦʜʥʘ ʥʘʫʢʦʚʦ-
ʤʝʪʦʜʠʯʥʘ ʢʦʥʬʝʨʝʥʮʽʷ ʌʦʨʫʤ ʤʦʣʦʜʠʭ ʝʢʦʥʦʤʽʩʪʽʚ-ʢʽʙʝʨʥʝʪʠʢʽʚ (28–29 ʚʝʨʝʩʥʷ 2017 ʨ.).
ʉ. 119–121.
102 ʊʦʢʘʨʝʚʘ ɺ. ʆ. ʆʙʯʠʩʣʶʚʘʣʴʥʘ ʪʚʦʨʯʽʩʪʴ (ʱʦʜʦ ʧʠʪʘʥʥʷ ʪʚʦʨʯʦʩʪ  ̔ ʰʪʫʯʥʦʛʦ
ʽʥʪʝʣʝʢʪʫ). ʇʨʠʢʘʨʧʘʪʢʩʴʢʠʡ ʶʨʠʜʠʯʥʠʡ ʚʽʩʥʠʢ. 2018. ɺʠʧ. 30. ʉ. 56.
103 ʊʨʘʯ ʖ. ʎʠʬʨʦʚ  ̔ ʪʝʭʥʦʣʦʛʽ  ʾ ʫ ʢʫʣʴʪʫʨ  ̔ ʩʫʯʘʩʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ: ʪʝʥʜʝʥʮʽ  ʾ  ̔ʧʝʨʩʧʝʢʪʠʚʠ:
ʘʚʪʦʨʝʬ. ʜʠʩ. … ʜ-ʨʘ ʢʫʣʴʪ. ʥʘʫʢ : ʩʧʝʮ. 26.00.01 «ʊʝʦʨʽʷ ʪʘ ʽʩʪʦʨʽʷ ʢʫʣʴʪʫʨʠ» / ʂʠʾʚʩʴʢʠʡ
ʥʘʮʽʦʥʘʣʴʥʠʡ ʫʥʽʚʝʨʩʠʪʝʪ ʢʫʣʴʪʫʨʠ  ̔ʤʠʩʪʝʮʪʚ. ʂʠʾʚ : ʂʅʋʂʽʄ, 2021. 34 ʩ.
104 ʐʚʠʨʢʦʚ ʆ. ɯ. ʇʨʦʙʣʝʤʘ ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ ʽ ʣʶʜʠʥʦʚʠʤʽʨʥʽʩʪʴ ʰʪʫʯʥʠʭ
ʽʥʪʝʣʝʢʪʫʘʣʴʥʠʭ ʩʠʩʪʝʤ : ʜʠʩ... ʢʘʥʜ. ʬʽʣʦʩ. ʥʘʫʢ: 09.00.09 / ɾʠʪʦʤʠʨʩʴʢʠʡ ʜʝʨʞ. ʫʥ-ʪ
ʽʤ. ɯʚʘʥʘ ʌʨʘʥʢʘ. ɾʠʪʦʤʠʨ, 2006. 170 ʩ.
105 ʊʘʤ ʩʘʤʦ.
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ʇʝʨʩʧʝʢʪʠʚʠ ʨʦʟʚʠʪʢʫ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʧʨʝʜʩʪʘʚʣʝʥʽ ʫ

ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʨʦʟʚʽʜʢʘʭ ɸ. ʄʘʪʚʽʡʯʫʢʘ (2011), ʖ. ʂʨʠʚʠʮʴʢʦʛʦ (2021 ʨ.),

ʖ. ʊʨʘʯ106 (2021 ʨ.).

ʖ. ʊʨʘʯ ʧʨʦʚʦʜʠʪʴ ʢʦʤʧʣʝʢʩʥʝ ʜʦʩʣʽʜʞʝʥʥʷ ʚʧʣʠʚʫ ʮʠʬʨʦʚʠʭ

ʪʝʭʥʦʣʦʛʽʡ ʥʘ ʩʫʯʘʩʥʝ ʩʪʘʥʦʚʣʝʥʥʷ ʢʫʣʴʪʫʨʠ ʫ ʜʠʩʝʨʪʘʮʽʾ «ʎʠʬʨʦʚʽ ʪʝʭʥʦʣʦʛʽʾ

ʫ ʢʫʣʴʪʫʨʽ ʩʫʯʘʩʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ: ʪʝʥʜʝʥʮʽʾ ʽ ʧʝʨʩʧʝʢʪʠʚʠ»107 (2022 ʨ.),

ʥʘʟʠʚʘʶʯʠ ʦʩʪʘʥʥʽ ʟʤʽʥʠ ʚ ʩʫʩʧʽʣʴʩʪʚʽ «ʮʠʬʨʦʚʦʶ ʨʝʚʦʣʶʮʽʻʶ»108. ʅʘ ʾʾ

ʜʫʤʢʫ, ʪʝʭʥʦʣʦʛʽʷ ʚʟʘʻʤʦʟʚ’ʷʟʘʥʘ ʟ ʪʝʭʥʽʢʦʶ ʽ ʥʘʫʢʦʶ, «ʤʥʦʞʠʥʥʦʩʪʽ ʾʾ

ʩʫʯʘʩʥʠʭ ʬʦʨʤ, ʷʢʽ ʚʢʦʨʽʥʝʥʽ ʫ ʩʫʩʧʽʣʴʥʝ ʙʫʪʪʷ ʽ ʚʠʟʥʘʯʘʶʪʴ ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʡ

ʢʦʥʪʝʢʩʪ ʝʧʦʭʠ»109. ɸʚʪʦʨ ʚʠʦʢʨʝʤʣʶʻ «ʪʝʭʥʦʣʦʛʽʯʥʝ», «ʮʠʬʨʦʚʝ»,

«ʢʽʙʝʨʥʝʪʠʯʥʝ» ʪʘ «ʛʽʙʨʠʜʥʝ» ʤʠʩʪʝʮʪʚʘ, ʱʦ ʫʪʚʦʨʠʣʠʩʴ ʫ ʧʨʦʮʝʩʽ

«ʢʫʣʴʪʫʨʥʦʾ ʛʽʙʨʠʜʠʟʘʮʽʾ» (ʘʢʪʠʚʥʦʛʦ ʚʧʨʦʚʘʜʞʝʥʥʷ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ ʚ

ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʽ ʧʨʘʢʪʠʢʠ). ʈʘʟʦʤ ʟ ʪʠʤ ʜʦʩʣʽʜʥʠʮʷ ʩʪʚʝʨʜʞʫʻ, ʱʦ

«ʧʨʦʨʠʚʥʽ ʪʝʭʥʦʣʦʛʽʾ ʜʦʩʷʛʣʠ ʪʘʢʦʛʦ ʨʽʚʥʷ ʨʦʟʚʠʪʢʫ, ʱʦ ʚʧʣʠʚʘʶʪʴ ʥʘ

ʩʫʯʘʩʥʫ ʮʠʚʽʣʽʟʘʮʽʶ ʷʢ ʚʠʟʥʘʯʘʣʴʥʠʡ ʯʠʥʥʠʢ ʛʣʦʙʘʣʴʥʦʛʦ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʛʦ

ʧʦʩʪʫʧʫ»110.

106 ʊʨʘʯ ʖ. ʎʠʬʨʦʚ  ̔ ʪʝʭʥʦʣʦʛʽ  ʾ ʫ ʢʫʣʴʪʫʨ  ̔ ʩʫʯʘʩʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ: ʪʝʥʜʝʥʮʽ  ʾ  ̔ʧʝʨʩʧʝʢʪʠʚʠ:
ʘʚʪʦʨʝʬ. ʜʠʩ. … ʜ-ʨʘ ʢʫʣʴʪ. ʥʘʫʢ : ʩʧʝʮ. 26.00.01 «ʊʝʦʨʽʷ ʪʘ ʽʩʪʦʨʽʷ ʢʫʣʴʪʫʨʠ» / ʂʠʾʚʩʴʢʠʡ
ʥʘʮʽʦʥʘʣʴʥʠʡ ʫʥʽʚʝʨʩʠʪʝʪ ʢʫʣʴʪʫʨʠ  ̔ʤʠʩʪʝʮʪʚ. ʂʠʾʚ : ʂʅʋʂʽʄ, 2021. 34 ʩ.
107 ʊʘʤ ʩʘʤʦ.
108 ʊʨʘʯ ʖ. ʎʠʬʨʦʚ  ̔ ʪʝʭʥʦʣʦʛʽ  ʾ ʫ ʢʫʣʴʪʫʨ  ̔ ʩʫʯʘʩʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʩʫʩʧʽʣʴʩʪʚʘ: ʪʝʥʜʝʥʮʽ  ʾ ʽ
ʧʝʨʩʧʝʢʪʠʚʠ. ʉ. 9.
109 ʊʨʘʯ ʖ. ʎʠʬʨʦʚ  ̔ ʪʝʭʥʦʣʦʛʽʾ  ʫ ʢʫʣʴʪʫʨ  ̔ ʩʫʯʘʩʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ: ʪʝʥʜʝʥʮʽ  ʾ  ̔ʧʝʨʩʧʝʢʪʠʚʠ.
ʉ. 8.
110 ʊʨʘʯ ʖ. ʎʠʬʨʦʚ  ̔ ʪʝʭʥʦʣʦʛʽ  ʾ ʫ ʢʫʣʴʪʫʨ  ̔ ʩʫʯʘʩʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ: ʪʝʥʜʝʥʮʽ  ʾ  ̔ʧʝʨʩʧʝʢʪʠʚʠ.
ʉ. 22.
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ʇʦʥʷʪʪʷ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʷʢ «ʝʢʦʥʦʤʽʯʥʘ ʪʝʦʨʽʷ»

(ʆ. ʇʽʞʫʢ)111, «ʰʪʫʯʥʦ ʩʪʚʦʨʝʥʘ ʣʶʜʠʥʦʶ ʩʠʩʪʝʤʘ» (ʂ. ʄʘʢʩʠʤʯʫʢ)112,

«ʽʥʩʪʨʫʤʝʥʪ ʧʨʘʚʦʚʦʾ ʨʝʬʦʨʤʠ» (ʖ. ʂʨʠʚʠʮʴʢʠʡ)113.

ʇʦʧʨʠ ʪʝ, ʱʦ ʥʘʛʨʦʤʘʜʠʚʩʷ ʧʝʚʥʠʡ ʤʘʪʝʨʽʘʣ ʩʪʦʩʦʚʥʦ ʪʚʦʨʯʦʛʦ

ʤʝʭʘʥʽʟʤʫ ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʚ ʭʫʜʦʞʥʽʡ

ʢʫʣʴʪʫʨʽ, ʾʭʥʽ ʧʫʙʣʽʢʘʮʽʾ ʥʝ ʥʦʩʷʪʴ ʩʠʩʪʝʤʥʦʛʦ ʭʘʨʘʢʪʝʨʫ ʜʦʩʣʽʜʞʝʥʥʷ

ʘʣʛʦʨʠʪʤʫ ʦʨʛʘʥʽʟʘʮʽʾ ʩʫʯʘʩʥʠʭ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ, ʚʽʜʧʦʚʽʜʥʦ – ʥʝ

ʩʬʦʨʤʦʚʘʥʦ ʛʣʠʙʦʢʦʛʦ ʪʘ ʰʠʨʦʢʦʛʦ ʢʦʥʩʝʥʩʫʩʫ.

ɺʦʜʥʦʯʘʩ ʟʘʛʦʩʪʨʶʻʪʴʩʷ ʥʘʫʢʦʚʘ ʫʚʘʛʘ ʥʘ ʚʠʢʦʨʠʩʪʘʥʥʽ ʮʠʬʨʦʚʠʭ

ʪʝʭʥʦʣʦʛʽʡ ʫ ʧʨʦʮʝʩʽ ʩʪʚʦʨʝʥʥʷ ʟʦʙʨʘʞʝʥʥʷ. ʋ ʟʚ’ʷʟʢʫ ʟ ʮʠʤ

ʧʝʨʝʦʩʤʠʩʣʶʻʪʴʩʷ ʩʧʝʮʠʬʽʢʘ ʡʦʛʦ ʩʪʚʦʨʝʥʥʷ: ʬʽʢʩʘʮʽʾ ʪʘ ʮʠʬʨʦʚʦʾ ʦʙʨʦʙʢʠ, ʘ

ʥʝ ʪʨʘʜʠʮʽʡʥʠʭ ʪʝʭʥʽʢ ʤʘʣʶʚʘʥʥʷ ʯʠ ʚʠʢʘʨʙʦʚʫʚʘʥʥʷ ʥʘ ʧʦʚʝʨʭʥʽ. ʇʨʠʥʮʠʧʠ

ʩʪʚʦʨʝʥʥʷ ʮʠʬʨʦʚʦʛʦ ʟʦʙʨʘʞʝʥʥʷ ʨʦʟʛʣʷʥʫʪʦ ʫ ʥʘʫʢʦʚʠʭ ʩʪʘʪʪʷʭ ʈ. ʈʘʩʢʘʨʘ

(Raskar), ɼʞ. ɺʝʣʯʘ (Welch), ʄ. ʂʘʪʪʩʘ (Cutts), ɸ. ʃʝʡʢʘ (Lake), ʃ. ʉʪʝʩʽʥʘ

(Stesin) ʪʘ ɻ. ʌʫʢʩʘ (Fuchs) (1998 ʨ.)114, ɺ. ʉʠʜʦʨʝʥʢʦ (2008 ʨ.)115, ɿ. ɺʝʨʝʩʘ ʪʘ

ɸ. ʅʘʢʦʥʝʯʥʦʛʦ (2009 ʨ.)116, ʆ. ʃʽʱʠʥʩʴʢʦʾ (2013 ʨ.)117.

111 ʇʽʞʫʢ ʆ. ɯ. ʐʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ ʷʢ ʦʜʠʥ ʽʟ ʢʣʶʯʦʚʠʭ ʜʨʘʡʚʝʨʽʚ ʮʠʬʨʦʚʦʾ ʪʨʘʥʩʬʦʨʤʘʮʽʾ
ʝʢʦʥʦʤʽʢʠ. ɽʢʦʥʦʤʽʢʘ, ʫʧʨʘʚʣʽʥʥʷ ʪʘ ʘʜʤʽʥʽʩʪʨʫʚʘʥʥʷ. 2019. ɺʠʧ. 3 (89). ʉ. 41–46.
https://doi.org/10.26642/ema-2019-3(89)-41-46.
112 ʄʘʢʩʠʤʯʫʢ ʂ. ʄ. ʐʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ: ʨʝʘʣʽʾ ʩʫʯʘʩʥʦʩʪ .̔ Vɯɯɯ ʄʽʞʥʘʨʦʜʥʘ ʥʘʫʢʦʚʦ-
ʤʝʪʦʜʠʯʥʘ ʢʦʥʬʝʨʝʥʮʽʷ ʌʦʨʫʤ ʤʦʣʦʜʠʭ ʝʢʦʥʦʤʽʩʪʽʚ-ʢʽʙʝʨʥʝʪʠʢʽʚ (28–29 ʚʝʨʝʩʥʷ 2017 ʨ.).
ʉ. 120.
113 ʂʨʠʚʠʮʴʢʠʡ ʖ. ʐʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ ʷʢ ʽʥʩʪʨʫʤʝʥʪ ʧʨʘʚʦʚʦ  ʾ ʨʝʬʦʨʤʠ: ʧʦʪʝʥʮʽʘʣ,
ʪʝʥʜʝʥʮʽʾ ʪʘ ʧʝʨʩʧʝʢʪʠʚʠ. ʅʘʫʢʦʚʠʡ ʚʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʾ ʚʥʫʪʨʽʰʥʽʭ ʩʧʨʘʚ. 2021.
ɺʠʧ. 2 (119). ʉ. 90–101.
114 Raskar R., Welch G., Cutts M., Lake A., Stesin L., Fuchs H. The office of the future: A unified
approach to image-based modeling and spatially immersive displays. Proceedings of the 25th annual
conference on Computer graphics and interactive techniques : ACM, 1998. P. 179–188. DOI:
10.1145/280814.280861.
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ɿʦʢʨʝʤʘ, ʆ. ʃʽʱʠʥʩʴʢʘ ʫ ʩʪʘʪʪʽ «ʄʝʜʽʘ-ʘʨʪ ʚ ʫʢʨʘʾʥʩʴʢʦʤʫ ʚʽʟʫʘʣʴʥʦʤʫ

ʤʠʩʪʝʮʪʚʽ: ʬʽʣʦʩʦʬʩʴʢʦ-ʝʩʪʝʪʠʯʥʽ ʽʜʝʾ ʪʘ ʚʠʷʚʠ» (2013 ʨ.) ʚʢʘʟʫʻ, ʱʦ ʚʽʟʫʘʣʴʥʘ

ʢʫʣʴʪʫʨʘ ʟʚʝʨʪʘʻʪʴʩʷ «ʜʦ ʧʨʠʥʮʠʧʦʚʦ ʥʦʚʠʭ ʪʝʭʥʽʢ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ,

ʧʦʨʦʜʞʝʥʠʭ ʽʥʥʦʚʘʮʽʷʤʠ ʽʥʬʦʨʤʘʮʽʡʥʦʾ ʜʦʙʠ»118. ɼʦ ʪʘʢʠʭ ʽʥʥʦʚʘʮʽʡ ʘʚʪʦʨ

ʚʽʜʥʦʩʠʪʴ ʮʠʬʨʦʚʽ ʪʝʭʥʦʣʦʛʽʾ, ʤʝʜʽʘ, ʧʨʦʻʢʮʽʶʚʘʥʥʷ ʟʦʙʨʘʞʝʥʥʷ.

ʇʠʪʘʥʥʷ ʧʨʦʥʠʢʥʝʥʥʷ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ ʚ ʧʨʦʩʪʦʨʦʚʠʭ ʤʠʩʪʝʮʪʚʘʭ

ʘʢʪʫʘʣʽʟʫʶʪʴʩʷ ʚ ʨʦʙʦʪʘʭ ʇ. ɼʘʫʤʘ (Daum)119 (2006 ʨ.),

ʗ. ʇʨʫʜʝʥʢʦ120 (2010 ʨ.), ʖ. ʄʽʣʶʪʽʥʦʾ121 (2011 ʨ.), ɺ. ɿʘʮʝʨʢʦʚʥʦʛʦ ʪʘ

ʅ. ʂʘʨʝʚʽʥʦʾ122 (2014 ʨ.), ʆ. ʏʫʙʫʢʦʚʦʾ123 (2015 ʨ.), ɻ. ʃʠʧʢʽʚʩʴʢʦʾ (2018 ʨ.),

115 ʉʠʜʦʨʝʥʢʦ ɺ. ɺ ʟ̔ʫʘʣʴʥʝ ʤʠʩʪʝʮʪʚʦ ʚʽʜ ʘʚʘʥʛʘʨʜʥʠʭ ʟʨʫʰʝʥʴ ʜʦ ʥʦʚ ʪ̔ʥʽʭ ʩʧʨʷʤʫʚʘʥʴ:
ʨʦʟʚʠʪʦʢ ʚʽʟʫʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʋʢʨʘʾʥʠ ʍʍ–ʍʍɯ ʩʪ. ʂʠʾʚ : ɺʍ ʩʪʫʜʽʦ, 2008. 187 ʩ.
116 ɺʝʨʝʩ ɿ., ʅʘʢʦʥʝʯʥʠʡ ɸ. ʂʣʘʩʠʬʽʢʘʮʽʷ ʤʝʪʦʜʽʚ ʧʨʦʩʪʦʨʦʚʦʛʦ ʨʦʟʰʠʨʝʥʥʷ ʟʦʙʨʘʞʝʥʥʷ.
ʄʝʪʦʜʠ ʪʘ ʧʨʠʣʘʜʠ ʢʦʥʪʨʦʣʶ ʷʢʦʩʪʽ. ʃʴʚʽʚ : 2009. ɺʠʧ. 22. ʉ. 76–80.
117 ʃʽɦ ʠʥʩʴʢʘ ʆ. ɯ. ʄʝʜʽʘ-ʘʨʪ ʚ ʫʢʨʘʾʥʩʴʢʦʤʫ ʚʽʟʫʘʣʴʥʦʤʫ ʤʠʩʪʝʮʪʚʽ: ʬʽʣʦʩʦʬʩʴʢʦ-ʝʩʪʝʪʠʯʥʽ
ʽʜʝʾ ʪʘ ʚʠʷʚʠ. ɻʽʣʝʷ: ʅʘʫʢʦʚʠʡ ʚʽʩʥʠʢ. 2013. ɺʠʧ. 78. ʉ. 256–259.
118 ʃʽɦ ʠʥʩʴʢʘ ʆ. ɯ. ʄʝʜʽʘ-ʘʨʪ ʚ ʫʢʨʘʾʥʩʴʢʦʤʫ ʚʽʟʫʘʣʴʥʦʤʫ ʤʠʩʪʝʮʪʚʽ: ʬʽʣʦʩʦʬʩʴʢʦ-ʝʩʪʝʪʠʯʥʽ
ʽʜʝʾ ʪʘ ʚʠʷʚʠ. ʉ. 256.
119 Daum P. Impressionist Camera: Pictorial Photography in Europe, 1888–1918. New York :
Merrell, 2006. 343 p.
120 ʇʨʫʜʝʥʢʦ ʗ. ʈʘʙʣʝ ʫʢʨʘʾʥʩʴʢʦʛʦ ʚʽʜʝʦ–ʘʨʪʫ. ʆʣʝʢʩʘʥʜʨ ʈʦʡʪʙʫʨʜ. ʂʦʨʠʜʦʨ. 2010. URL:
http://old.korydor.in.ua/texts/176-Rable-ukrainskogo-video-artu-Oleksandr- Roytburd (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ: 11.02.2018).
121 ʄʽʣʶʪʽʥʘ ʖ. ʉ. ɼʠʩʢʫʩʽʡʥʽ ʧʠʪʘʥʥʷ ʱʦʜʦ ʚʠʟʥʘʯʝʥʥʷ ʧʦʥʷʪʴ «ʽʥʥʦʚʘʮʽ̫ » ʪʘ
«ʥʦʚʦʚʚʝʜʝʥʥʷ». ʋʥʽʚʝʨʩʠʪʝʪʩʴʢʽ ʥʘʫʢʦʚʽ ʟʘʧʠʩʢʠ. 2011. ɺʠʧ. 4. ʉ. 454–462.
122 ɿʘʮʝʨʢʦʚʥʠʡ ɺ. ɯ., ʂʘʨʝʚʽʥʘ ʅ. ʇ. ɸʝʨʦʢʦʩʤʽʯʥ  ̔ʜʦʩʣʽʜʞʝʥʥʷ ɿʝʤʣ  ̔: ʽʩʪʦʨʽ̫  ʨʦʟʚʠʪʢʫ. ʂʠʾʚ
: ʊʆɺ «ʖʩʪʦʥ ʃʊɼ», 2014. 302 ʩ.
123 ʏʫʙʫʢʦʚʘ ʆ. ʖ. ʂʽʙʝʨʥʝʪʠʢʘ: ʚʽʜ ʧʨʦʩʪʠʭ ʩʠʩʪʝʤ ʪʘ ʪʝʭʥʦʣʦʛʽʡ ʜʦ ʢʽʙʝʨʩʝʨʝʜʦʚʠʱʘ.
ɸʢʪʫʘʣʴʥʽ ʧʨʦʙʣʝʤʠ ʝʢʦʥʦʤʽʢʠ. 2015. ɺʠʧ. 12 (174). C. 28–33.

http://old.korydor.in.ua/texts/176-Rable-ukrainskogo-video-artu-Oleksandr-
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ʆ. ɼʦʢʦʣʦʚʦʾ (2019 ʨ.), ʆ. ɯʣʴʥʠʮʴʢʦʾ ʪʘ ɺ. ɯʣʴʥʠʮʴʢʦʛʦ (2020 ʨ.)124,

ʂ. ʖʜʦʚʦʾ-ʈʦʤʘʥʦʚʦʾ ʪʘ ʖ. ɸʣʝʥʽʥʦʾ (2019 ʨ.)125, ʆ. ʇʦʞʘʨʠʮʴʢʦʾ126 (2021 ʨ.).

ɻ. ʃʠʧʢʽʚʩʴʢʘ127 (2018 ʨ.), ʂ. ʖʜʦʚʘ-ʈʦʤʘʥʦʚʘ ʪʘ ʖ. ɸʣʝʥʽʥʘ128

(2019 ʨ.), ʆ. ɯʣʴʥʠʮʴʢʘ ʪʘ ɺ. ɯʣʴʥʠʮʴʢʠʡ (2020 ʨ.)129 ʨʦʟʛʣʷʜʘʶʪʴ ʧʨʘʢʪʠʢʠ

ʚʧʨʦʚʘʜʞʝʥʥʷ ʤʫʣʴʪʠʤʝʜʽʡʥʠʭ ʽʥʥʦʚʘʮʽʡ ʚ ʩʮʝʥʽʯʥʦʤʫ ʧʨʦʩʪʦʨʽ, ʟʘʟʥʘʯʘʶʯʠ

ʾʭʥʽʡ ʚʘʛʦʤʠʡ ʚʧʣʠʚ ʥʘ ʧʦʝʪʠʢʫ ʪʝʘʪʨʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ. ɿʦʢʨʝʤʘ, ʥʘ ʜʫʤʢʫ

ʂ. ʖʜʦʚʦʾ-ʈʦʤʘʥʦʚʦʾ ʪʘ ʖ. ɸʣʝʥʽʥʦʾ130 (2019 ʨ.), ʧʨʦʮʝʩ ʘʢʪʠʚʥʦʛʦ

ʚʧʨʦʚʘʜʞʝʥʥʷ ʽʥʥʦʚʘʮʽʡʥʠʭ ʪʝʭʥʦʣʦʛʽʡ ʚ ʪʝʘʪʨʘʣʴʥʦʤʫ ʤʠʩʪʝʮʪʚʽ

ʟʫʤʦʚʣʝʥʠʡ ʚʽʜʥʦʩʥʦʶ ʣʝʛʢʽʩʪʶ ʚ ʦʚʦʣʦʜʽʥʥʽ ʥʘʚʠʯʢʘʤʠ ʩʪʚʦʨʝʥʥʷ ʪʘ

ʫʧʨʘʚʣʽʥʥʷ ʚʽʟʫʘʣʴʥʠʤ ʨʷʜʦʤ ʪʘ ʜʝʰʝʚʠʟʥʦʶ ʪʝʭʥʦʣʦʛʽʡ ʷʢ ʫ ʧʨʦʮʝʩʽ

ʩʪʚʦʨʝʥʥʷ ʟʦʙʨʘʞʝʥʥʷ, ʪʘʢ ʽ ʚ ʧʨʦʮʝʩʽ ʝʢʩʧʣʫʘʪʘʮʽʾ131. ɸʚʪʦʨʠ ʥʘʚʦʜʷʪʴ

ʧʨʠʢʣʘʜʠ ʚʠʢʦʨʠʩʪʘʥʥʷ ʝʢʨʘʥʽʚ, ʧʨʦʻʢʮʽʾ ʩʚʽʪʣʦʚʠʭ ʰʠʨʤ, ʨʫʭʦʤʠʭ ʯʘʩʪʠʥ

ʧʦʤʦʩʪʫ ʫ ʚʽʪʯʠʟʥʷʥʽʡ ʪʝʘʪʨʘʣʴʥʽʡ ʧʨʘʢʪʠʮʽ, ʟʘ ʜʦʧʦʤʦʛʦʶ ʯʦʛʦ ʩʪʚʦʨʶʻʪʴʩʷ

124 Ilnytska O.A., Ilnytsky V.A. (2020). Digital technologies of modern performing arts:
semiotics of lighting. Art Notes: Collection of Science Works. Vol. 38. P. 196–200.
125 ʖʜʦʚʘ-ʈʦʤʘʥʦʚʘ ʂ., ɸʣʝʥʽʥʘ ʖ. ʄʦʜʝʨʥʽʟʘʮʽ̫ ʪʝʘʪʨʘʣʴʥʦʛʦ ʧʨʦʩʪʦʨʫ: ʩʫʯʘʩʥʠʡ
ʚʽʪʯʠʟʥʷʥʠʡ ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʠʡ ʢʦʥʪʝʢʩʪ. ʅʘʨʦʜʦʟʥʘʚʯʽ ʟʦʰʠʪʠ. 2019. ɺʠʧ. 1 (145). ʉ. 259–
265.
126 ʇʦʞʘʨʠʮʴʢʘ ʆ. ɻʝʥʝʨʘʪʠʚʥʠʡ ʚʽʨʰ ʪʘ ʧʦʝʟʽʷ-ʧʝʨʝʨʦʙʢʘ ʷʢ ʞʘʥʨʠ ʜʠʛʽʪʘʣʴʥʦ  ʾ ʧʦʝʟʽ .ʾ
ɸʢʪʫʘʣʴʥʽ ʧʠʪʘʥʥʷ ʛʫʤʘʥʽʪʘʨʥʠʭ ʛʘʫʢ. 2021. ɺʠʧ. 35 (4). ʉ. 145–154.
127 ʃʠʧʢʽʚʩʴʢʘ ɻ. ʄʫʣʴʪʠʤʝʜʽʡʥ  ̔ ʟʘʩʦʙʠ ʥʘ ʩʫʯʘʩʥʽʡ ʪʝʘʪʨʘʣʴʥʽʡ ʩʮʝʥ .̔ ɺʽʩʥʠʢ ʂʠʾʚʩʴʢʦʛʦ
ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ. ʉʝʨʽʷ: ʉʮʝʥʽʯʥʝ ʤʠʩʪʝʮʪʚʦ. 2018. ɺʠʧ. 1.
ʉ. 103.
128 ʖʜʦʚʘ-ʈʦʤʘʥʦʚʘ ʂ., ɸʣʝʥʽʥʘ ʖ. ʄʦʜʝʨʥʽʟʘʮʽ̫  ʪʝʘʪʨʘʣʴʥʦʛʦ ʧʨʦʩʪʦʨʫ: ʩʫʯʘʩʥʠʡ
ʚʽʪʯʠʟʥʷʥʠʡ ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʠʡ ʢʦʥʪʝʢʩʪ. ʉ.259–265.
129 Ilnytska O.A., Ilnytsky V.A. Digital technologies of modern performing arts: semiotics of
lighting. 2020. P. 196.
130 ʊʘʤ ʩʘʤʦ.
131 ʖʜʦʚʘ-ʈʦʤʘʥʦʚʘ ʂ., ɸʣʝʥʽʥʘ ʖ. ʄʦʜʝʨʥʽʟʘʮʽ̫  ʪʝʘʪʨʘʣʴʥʦʛʦ ʧʨʦʩʪʦʨʫ: ʩʫʯʘʩʥʠʡ
ʚʽʪʯʠʟʥʷʥʠʡ ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʠʡ ʢʦʥʪʝʢʩʪ. ʉ. 264.
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ʦʙʨʘʟʥʝ ʨʽʰʝʥʥʷ ʚʠʩʪʘʚʠ. ʗʢ ʨʝʟʫʣʴʪʘʪ, «ʮʠʬʨʦʚʽ ʪʝʭʥʦʣʦʛʽʾ ʟʤʽʥʶʶʪʴ ʞʠʚʝ

ʚʠʢʦʥʘʥʥʷ, ʘ ʥʦʚʽ ʬʦʨʤʠ ʽʥʪʝʨʘʢʪʠʚʥʦʩʪʽ «ʩʪʚʦʨʶʶʪʴ ʟʚ’ʷʟʦʢ ʤʽʞ ʬʽʟʠʯʥʠʤ ʽ

ʚʽʨʪʫʘʣʴʥʠʤ»132 – ʚʢʘʟʫʻ ʆ. ɼʦʢʦʣʦʚʘ ʫ ʩʪʘʪʪʽ «ʎʠʬʨʦʚʽ ʪʝʭʥʦʣʦʛʽʾ ʚ

ʩʫʯʘʩʥʦʤʫ ʪʝʘʪʨʘʣʴʥʦʤʫ ʤʠʩʪʝʮʪʚʽ» (2019 ʨ.).

ʊʠʤ ʥʝ ʤʝʥʰ, ʧʨʘʢʪʠʢʠ ʟʘʣʫʯʝʥʥʷ ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ»,

ʪʚʦʨʯʠʡ ʤʝʭʘʥʽʟʤ ʷʢʦʛʦ ʱʝ ʥʝ ʩʢʦʥʩʪʨʫʡʦʚʘʥʠʡ, ʪʽʣʴʢʠ ʧʦʯʠʥʘʶʪʴ

ʟʘʨʦʜʞʫʚʘʪʠʩʷ ʽ ʧʦʪʨʝʙʫʶʪʴ ʪʝʦʨʝʪʠʯʥʦʛʦ ʦʙˇʨʫʥʪʫʚʘʥʥʷ. ʊʦʤʫ ʦʙʛʦʚʦʨʝʥʥʷ

ʪʘ ʚʠʚʯʝʥʥʷ ʤʝʭʘʥʽʟʤʫ ʩʪʚʦʨʝʥʥʷ ʭʫʜʦʞʥʽʭ ʧʨʘʢʪʠʢ ʚ ʢʦʥʪʝʢʩʪʽ ʜʦʩʚʽʜʫ

ʚʠʢʦʨʠʩʪʘʥʥʷ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʤʘʪʠʤʝ ʧʝʚʥʝ ʪʝʦʨʝʪʠʯʥʝ, ʧʨʘʢʪʠʯʥʝ ʪʘ

ʩʦʮʽʘʣʴʥʝ ʟʥʘʯʝʥʥʷ.

ʊʘʢʠʤ ʯʠʥʦʤ, ʫ ʚʽʪʯʠʟʥʷʥʽʡ ʪʘ ʩʚʽʪʦʚʽʡ ʣʽʪʝʨʘʪʫʨʽ ʦʩʪʘʥʥʽʤ ʯʘʩʦʤ

ʘʢʪʫʘʣʽʟʫʻʪʴʩʷ ʧʠʪʘʥʥʷ ʟʘʩʪʦʩʫʚʘʥʥʷ ʤʝʪʦʜʽʚ ʪʘ ʪʝʭʥʽʢ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ

ʪʚʦʨʯʦʩʪʽ. ʆʜʥʘʢ ʮʽ ʨʦʙʦʪʠ ʷʚʣʷʶʪʴ ʩʦʙʦʶ ʪʝʭʥʦʣʦʛʽʯʥʽ ʨʦʟʚʽʜʢʠ, ʥʘʪʦʤʽʩʪʴ

ʟʥʘʯʝʥʥʷ ʪʝʭʥʦʣʦʛʽʾ ʚ ʧʨʦʮʝʩʽ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʟʘʣʠʰʘʻʪʴʩʷ

ʧʦʟʘ ʾʭʥʴʦʶ ʫʚʘʛʦʶ. ʎʠʤ ʨʦʙʦʪʘʤ ʥʝ ʚʠʩʪʘʯʘʻ ʢʨʠʪʠʯʥʦʛʦ ʘʥʘʣʽʟʫ ʟʥʘʯʝʥʥʷ

ʚʠʢʦʨʠʩʪʘʥʥʷ ʮʠʬʨʦʚʦʾ ʪʝʭʥʦʣʦʛʽʾ ʚ ʧʨʦʮʝʩʽ ʩʪʚʦʨʝʥʥʷ ʚʠʜʦʚʠʱʘ, ʚʠʟʥʘʯʝʥʥʷ

ʦʩʥʦʚʥʠʭ ʝʪʘʧʽʚ ʦʨʛʘʥʽʟʘʮʽʾ ʨʦʙʦʪʠ. ɿʥʘʯʝʥʥʷ ʪʝʭʥʽʢʠ ʪʘ ʪʝʭʥʦʣʦʛʽʾ ʫ ʪʚʦʨʯʽʡ

ʜʽʷʣʴʥʦʩʪʽ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʧʦʚʝʨʭʦʚʦ, ʙʝʟ ʥʘʣʝʞʥʦʛʦ ʪʝʦʨʝʪʠʯʥʦʛʦ ʘʥʘʣʽʟʫ

ʧʦʥʷʪʴ. ɺʠʷʚʣʝʥʘ ʧʨʦʙʣʝʤʘ ʥʝʜʦʩʪʘʪʥʴʦʛʦ ʨʽʚʥʷ ʘʥʘʣʽʪʠʢʠ ʚʢʘʟʫʻ ʟʥʘʯʥʠʡ

ʚʽʜʩʦʪʦʢ ʜʦʩʣʽʜʞʝʥʴ ʧʦʙʫʜʦʚʘʥʦ ʥʘ ʦʩʥʦʚʽ ʦʧʠʩʦʚʦʛʦ ʤʝʪʦʜʫ. ʋ ʩʫʯʘʩʥʦʤʫ

ʧʦʣʽ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʭ ʜʦʩʣʽʜʞʝʥʴ ʧʠʪʘʥʥʷ ʨʦʣʽ ʪʝʭʥʦʣʦʛʽʾ ʚ ʦʨʛʘʥʽʟʘʮʽʾ

ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʥʝ ʤʘʣʦ ʧʦʚʥʦʮʽʥʥʦʾ ʪʝʦʨʝʪʠʯʥʦʾ

ʘʨʪʠʢʫʣʷʮʽʾ. ʉʧʦʩʪʝʨʽʛʘʶʪʴʩʷ ʣʠʰʝ ʧʦʦʜʠʥʦʢʽ ʩʧʨʦʙʠ ʘʥʘʣʽʟʫ ʨʦʣʽ ʪʝʭʥʦʣʦʛʽʾ

ʚ ʦʢʨʝʤʠʭ ʚʠʜʘʭ ʤʠʩʪʝʮʪʚ.

132 Dokolova A. S. Digital technologies in modern theatrical art. Humanitarian Corps. 2019.
Vol. 24. P. 27–30.
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ʇʦʧʨʠ ʚʩʽ ʢʦʥʩʪʨʫʢʪʠʚʥʽ ʧʽʜʭʦʜʠ ʜʦ ʚʠʟʥʘʯʝʥʥʷ ʟʥʘʯʝʥʥʷ ʪʝʭʥʦʣʦʛʽʾ ʚ

ʭʫʜʦʞʥʽʡ ʪʚʦʨʯʦʩʪʽ, ʮʝ ʧʠʪʘʥʥʷ ʟʘʣʠʰʘʻʪʴʩʷ ʤʘʣʦʟ’ʷʩʦʚʘʥʠʤ. ʆʛʣʷʜ ʥʘʫʢʦʚʦʾ

ʣʽʪʝʨʘʪʫʨʠ ʟ ʜʦʩʣʽʜʞʫʚʘʥʦʾ ʧʨʦʙʣʝʤʠ ʟʘʩʚʽʜʯʫʻ ʥʘʷʚʥʽʩʪʴ ʨʽʟʥʦʤʘʥʽʪʪʷ ʜʫʤʦʢ

ʱʦʜʦ ʧʠʪʘʥʴ ʪʝʭʥʦʣʦʛʽʾ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ ʧʨʦʮʝʩʫ. ɿʘʛʘʣʴʥʘ ʧʦʣʝʤʽʢʘ

ʪʘ ʨʦʟʙʽʞʥʽʩʪʴ ʜʫʤʦʢ ʟʘʩʚʽʜʯʫʻ ʩʫʧʝʨʝʯʣʠʚʝ ʨʦʟʫʤʽʥʥʷ ʚʠʨʦʙʥʠʯʦʛʦ

ʭʘʨʘʢʪʝʨʫ ʤʠʩʪʝʮʪʚʘ: ʚʽʜ ʟʥʝʚʘʞʣʠʚʦʾ ʧʦʟʠʮʽʾ ʜʦ ʢʘʨʜʠʥʘʣʴʥʦ ʧʨʦʪʠʣʝʞʥʠʭ

ʧʦʛʣʷʜʽʚ – ʧʝʨʝʦʮʽʥʢʠ ʜʫʭʦʚʥʦʛʦ, ʟʦʩʽʙʥʘ ʧʽʟʥʘʚʘʣʴʥʦʛʦ ʡ ʽʜʝʦʣʦʛʽʯʥʦʛʦ

ʘʩʧʝʢʪʽʚ ʤʠʩʪʝʮʪʚʘ ʪʘ ʽʛʥʦʨʫʚʘʥʥʷ ʦʩʤʠʩʣʝʥʥʷ ʪʝʭʥʦʣʦʛʽʾ ʚ ʭʫʜʦʞʥʴʦʤʫ

ʧʨʦʮʝʩʽ.

ʂʣʶʯʦʚʠʤʠ ʱʦʜʦ ʮʴʦʛʦ ʟʘʣʠʰʘʶʪʴʩʷ ʧʠʪʘʥʥʷ ʪʝʭʥʽʢʦ-ʪʝʭʥʦʣʦʛʽʯʥʦʾ

ʦʩʦʙʣʠʚʦʩʪʽ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ. ʏʝʨʝʟ ʮʝ ʚ ʭʦʜʽ ʜʦʩʣʽʜʞʝʥʥʷ

ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʜʞʝʨʝʣʴʥʘ ʙʘʟʘ, ʱʦ ʟʥʘʯʥʦ ʜʦʧʦʚʥʶʻ ʪʘ ʫʥʘʦʯʥʶʻ

ʚʽʨʦʛʽʜʥʽʩʪʴ ʘʥʘʣʽʟʫ ʪʘ ʚʽʨʦʛʽʜʥʽʩʪʴ ʚʠʩʥʦʚʢʽʚ, ʦʪʨʠʤʘʥʠʭ ʚ ʨʝʟʫʣʴʪʘʪʽ ʦʛʣʷʜʫ

ʧʨʝʜʤʝʪʘ ʜʦʩʣʽʜʞʝʥʥʷ.

ɼʞʝʨʝʣʴʥʘ ʙʘʟʘ ʜʦʩʣʽʜʞʝʥʥʷ. ʂʦʨʧʫʩ ʚʠʷʚʣʝʥʦʾ ʜʞʝʨʝʣʴʥʦʾ ʙʘʟʠ

ʩʢʣʘʜʘʶʪʴ ʘʚʪʦʨʩʴʢʽ ʨʦʟʨʦʙʢʠ ʪʘ ʨʝʟʫʣʴʪʘʪʠ ʘʣʛʦʨʠʪʤʽʯʥʦʾ ʪʚʦʨʯʦʩʪʽ, ʥʘ

ʦʩʥʦʚʽ ʷʢʠʭ ʟʜʽʡʩʥʶʻʪʴʩʷ ʘʥʘʣʽʟ ʩʧʝʮʠʬʽʢʠ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ

ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ, ʧʨʦʙʣʝʤʠ ʩʪʚʦʨʝʥʥʷ ʮʠʬʨʦʚʦʛʦ ʢʦʥʪʝʥʪʫ,

ʧʠʪʘʥʥʷ ʫʥʽʢʘʣʴʥʦʩʪʽ ʪʘ ʭʫʜʦʞʥʴʦʾ ʟʥʘʯʫʱʦʩʪʽ ʩʪʚʦʨʝʥʠʭ ʚʽʨʪʫʘʣʴʥʠʭ

ʦʙ’ʻʢʪʽʚ.ɿʦʢʨʝʤʘ ʚ ʨʦʙʦʪʽ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʨʝʟʫʣʴʪʘʪʠ ʩʪʚʦʨʝʥʥʷ ʤʦʜʝʣʝʡ

ʜʦʧʦʚʥʝʥʦʾ ʨʝʘʣʴʥʦʩʪʽ (ʨʠʩ. 3.5) ʪʘ ʤʦʙʽʣʴʥʽ ʜʦʜʘʪʢʠ ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ AR-

ʪʝʭʥʦʣʦʛʽʾ (“REMS-AR”, 2020 ʨ.), ʷʢʽ ʫʥʘʦʯʥʶʶʪʴ ʽʤʽʪʘʮʽʡʥʽ ʦʩʦʙʣʠʚʦʩʪʽ

ʨʝʘʣʴʥʠʭ ʚʠʢʦʥʘʚʩʴʢʠʭ ʪʝʭʥʽʢ ʪʘ ʢʘʥʦʥʽʯʥʠʭ ʬʦʨʤ ʫ ʮʠʬʨʦʚʦʤʫ ʚʠʤʽʨʽ.

ɺʘʞʣʠʚʠʤ ʽʣʶʩʪʨʘʪʠʚʥʠʤ ʤʘʪʝʨʽʘʣʦʤ ʚ ʭʦʜʽ ʜʦʩʣʽʜʞʝʥʥʷ ʩʪʘʶʪʴ

ʟʦʙʨʘʞʝʥʥʷ ʪʘ ʚʽʜʝʦʤʘʪʝʨʽʘʣʠ, ʩʪʚʦʨʝʥʽ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʘʣʛʦʨʠʪʤʽʚ

ʥʝʡʨʦʥʥʦʾ ʤʝʨʝʞʽ (“Generating Deep Style image”), ʟʦʢʨʝʤʘ ʦʙʨʦʙʢʠ ʨʝʘʣʴʥʠʭ

ʟʦʙʨʘʞʝʥʴ ʪʘ ʛʝʥʝʨʘʮʽʾ ʚʘʨʽʘʪʠʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ ʥʘ ʦʩʥʦʚʽ ʦʪʨʠʤʘʥʠʭ ʜʘʥʠʭ
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(ɼʦʜʘʪʦʢ ɽ). ɿʥʘʯʥʘ ʯʘʩʪʠʥʘ ʥʠʭ ʩʪʚʦʨʝʥʘ ʥʘ ʦʥʣʘʡʥ-ʩʝʨʚʽʩʘʭ «ʆʙʽʡʤʘʶʯʝ

ʦʙʣʠʯʯʷ» (ʦʨʠʛ. ʥʘʟʚʘ “Hugging Face”)133, «ɺʝʣʠʢʘ ʨʦʟʤʦʚʘ» (ʦʨʠʛ. ʥʘʟʚʘ “Big

Speak”)134, «ʎʷ ʦʩʦʙʘ ʥʝ ʽʩʥʫʻ» ( ʦʨʠʛ. ʥʘʟʚʘ “This person does not exist”)135.

ɿʦʙʨʘʞʝʥʥʷ, ʩʪʚʦʨʝʥʽ ʥʘ ʦʥʣʘʡʥ-ʩʝʨʚʽʩʘʭ «ʇʨʠʟʤʘ» (ʨʦʟʨʦʙʥʠʢ –

ʢʦʤʧʘʥʽʷ “Prisma Labs”, 2016 ʨ.)136 «ɻʘʥɹʨʽʜʝʨ» (ʦʨʠʛ. ʥʘʟʚʘ “GANbreeder”,

2018 ʨ.)137, “Reface”138 ʪʘ “Reflect”139 (2022 ʨ.), ʟʘʩʚʽʜʯʫʶʪʴ ʧʨʠʢʣʘʜʠ

ʥʘʩʣʽʜʫʚʘʥʥʷ ʧʝʚʥʦʛʦ ʭʫʜʦʞʥʴʦʛʦ ʩʪʠʣʶ ʥʘ ʧʨʠʢʣʘʜʽ ʦʙʨʦʙʢʠ ʚʠʭʽʜʥʦʾ

ʬʦʪʦʛʨʘʬʽʾ (ʜʦʜʘʪʦʢ ɽ). ʎʽ ʝʢʩʧʝʨʠʤʝʥʪʘʣʴʥʽ ʩʧʨʦʙʠ ʛʝʥʝʨʘʮʽʾ ʢʨʝʘʪʠʚʥʦʛʦ

ʢʦʥʪʝʥʪʫ ʰʣʷʭʦʤ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʥʝʡʨʦʥʥʦʾ ʤʝʨʝʞʽ ʩʧʨʷʤʦʚʘʥʽ ʥʘ

ʧʽʜʪʚʝʨʜʞʝʥʥʷ ʛʽʧʦʪʝʟʠ ʧʨʦ ʪʝ, ʱʦ ʦʙʯʠʩʣʶʚʘʣʴʥʽ ʤʦʜʝʣʽ ʟʜʘʪʥʽ ʛʝʥʝʨʫʚʘʪʠ

ʩʪʠʣʽʩʪʠʯʥʦ ʚʜʘʣʽ ʢʦʤʧʦʟʠʮʽʾ ʚ ʢʦʥʪʝʢʩʪʽ ʧʝʚʥʦʾ ʪʨʘʜʠʮʽʡʥʦʾ ʪʚʦʨʯʦʩʪʽ.

ɯʥʰʠʤʠ ʩʣʦʚʘʤʠ, ʨʝʟʫʣʴʪʘʪʠ ʘʚʪʦʨʩʴʢʦʛʦ (ʙʝʟʧʦʩʝʨʝʜʥʴʦʛʦ) ʟʘʩʪʦʩʫʚʘʥʥʷ

ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʧʽʜʪʚʝʨʜʞʫʶʪʴ ʚʘʞʣʠʚʝ ʟʥʘʯʝʥʥʷ

ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʤʽʤʝʟʠʩʫ ʚ ʭʦʜʽ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ.

ʋ ʨʦʙʦʪʽ ʟʘʣʫʯʝʥʽ ʤʘʪʝʨʽʘʣʠ ʫʢʨʘʾʥʩʴʢʠʭ ʤʠʪʮʽʚ (ʪʝʭʥʦʣʦʛʽʯʥʽ ʦʧʠʩʠ,

ʽʣʶʩʪʨʘʮʽʾ, ʥʘʜʘʥʽ ʽʥʪʝʨʚ’ʶ), ʥʘ ʧʨʠʢʣʘʜʘʭ ʷʢʠʭ ʧʨʦʩʪʝʞʫʻʪʴʩʷ ʚʠʨʽʰʘʣʴʥʘ

ʨʦʣʴ ʪʝʭʥʦʣʦʛʽʾ ʪʘ ʩʧʦʩʦʙʫ ʦʨʛʘʥʽʟʘʮʽʾ ʢʫʜʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʫ

ʬʦʨʤʫʚʘʥʥʽ ʘʚʪʦʨʩʴʢʦʛʦ ʩʪʠʣʶ ʪʘ ʭʫʜʦʞʥʴʦʾ ʪʝʯʽʾ. ɿʦʢʨʝʤʘ, ʨʦʟʛʣʷʥʫʪʦ

133 The AI community building the future [site]. URL : https://huggingface.co/ (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ 13.02.2023)
134 Big Speak [site]. URL : https://bigspeak.ai/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 13.02.2023)
135 This person does not exist [site]. URL : https://thispersondoesnotexist.com/ (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ 14.02.2023)
136 Prisma Labs [site]. URL : https://prisma-ai.com/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.01.2023)
137 Artbreeder [site]. URL : https://www.artbreeder.com/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.04.2023)
138 Reface. Empoower content creation. URL : https://hey.reface.ai/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.01.2023)
139 Reflect Academy. URL : https://reflect.academy/artificial-intelligence (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ
1.04.2023)

https://huggingface.co/
https://bigspeak.ai/
https://thispersondoesnotexist.com/
https://www.artbreeder.com/
https://hey.reface.ai/
https://reflect.academy/artificial-intelligence
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ʟʦʙʨʘʞʝʥʥʷ ʚʠʰʠʪʠʭ ʢʘʨʪʠʥ ʫʢʨʘʾʥʩʴʢʦʾ ʤʘʡʩʪʨʠʥʽ ʅ. ɻʦʥʯʘʨʫʢ («ɼʘʨʠ

ʇʦʜʽʣʣʷ», «ʃʘʩʪʽʚʯʠʥʝ ʛʥʽʟʜʦ», «ɿʦʨʷʥʝ ʥʝʙʦ») (ʨʠʩ. 5.1–5.2), ʨʦʙʦʪʠ

ʫʢʨʘʾʥʩʴʢʦʛʦ ʭʫʜʦʞʥʠʢʘ ɺ. ʗʥʠʮʴʢʦʛʦ, ʱʦ ʧʠʰʝ ʥʘʦʩʣʽʧ ʩʚʦʾ ʧʦʣʦʪʥʘ

(«ʇʽʜʪʨʠʤʢʘ», 2021 ʨ., «ʉʧʦʛʘʜʠ ʧʨʦ ʄʘʨʽʫʧʦʣʴ», 2022 ʨ., «ʊʘʤ, ʜʝ ʛʨʝʤʠʪʴ,

ʪʘʤ, ʜʝ ʛʦʨʠʪʴ», 2022 ʨ., «ʂʦʜ ʥʘʮʽʾ», 2022 ʨ.), ʚʟʷʪʽ ʟ ʚʣʘʩʥʦʾ ʢʦʣʝʢʮʽʾ ʤʠʪʮʽʚ

(ʨʠʩ. 5.3–5.6); ʟʦʙʨʘʞʝʥʥʷ ʚʠʰʠʪʠʭ ʢʘʨʪʠʥ ʫʢʨʘʾʥʩʴʢʦʾ ʤʘʡʩʪʨʠʥʽ

ʅ. ɻʦʥʯʘʨʫʢ («ɼʘʨʠ ʇʦʜʽʣʣʷ», «ʃʘʩʪʽʚʯʠʥʝ ʛʥʽʟʜʦ», «ɿʦʨʷʥʝ ʥʝʙʦ») (ʨʠʩ. 5.1–

5.2). ɸʥʘʣʽʟ ʪʚʦʨʯʦʩʪʽ ʫʢʨʘʾʥʩʴʢʠʭ ʤʠʪʮʽʚ ʜʦʧʦʚʥʶʻʪʴʩʷ ʤʘʪʝʨʽʘʣʘʤʠ

ʽʥʪʝʨʚ’ʶ ʟ ʭʫʜʦʞʥʠʢʘʤʠ ʅ. ɻʦʥʯʘʨʫʢ (2020 ʨ.) ʪʘ ɺ. ʗʥʠʮʴʢʠʤ (2023 ʨ.),

ʨʝʞʠʩʝʨʦʤ-ʧʦʩʪʘʥʦʚʥʠʢʦʤ ʂ. ʎʘʨʠʢ (2023 ʨ.) ʱʦʜʦ ʚʧʨʦʚʘʜʞʝʥʥʷ ʽʥʥʦʚʘʮʽʡ

ʚ ʢʫʣʴʪʫʨʥʫ ʧʨʘʢʪʠʢʫ ʪʘ ʚʠʟʥʘʯʝʥʥʷ ʚʣʘʩʥʦʛʦ ʘʚʪʦʨʩʴʢʦʛʦ ʩʪʠʣʷ ʪʘ ʪʝʭʥʽʢ

(ɼʦʜʘʪʦʢ ɺ).

ɺʘʞʣʠʚʠʤ ʽʣʶʩʪʨʘʪʠʚʥʠʤ ʤʘʪʝʨʽʘʣʦʤ ʩʣʫʛʫʶʪʴ ʬʦʪʦ- ʪʘ ʚʽʜʝʦʬʽʢʩʘʮʽʾ,

ʟʨʦʙʣʝʥʽ ʚ ʭʦʜʽ ʦʟʥʘʡʦʤʣʝʥʥʷ ʟ ʨʦʙʦʪʠʟʦʚʘʥʠʤʠ ʪʘ ʤʝʭʘʥʽʟʦʚʘʥʠʤʠ

ʽʥʩʪʘʣʷʮʽʷʤʠ. ʌʦʪʦʬʽʢʩʘʮʽʾ ʧʝʨʝʙʽʛʫ ʝʢʩʧʝʨʠʤʝʥʪʘʣʴʥʦʾ «ʚʠʩʪʘʚʠ-ʧʨʦʤʝʥʘʜ»

«ʏʘʩ» (2019 ʨ., ʤ. ʂʠʾʚ, ʨʝʞʠʩʝʨ ʇ. ɹʘʨʘʥʽʯʝʥʢʦ) ʟʨʦʙʣʝʥʽ ʜʣʷ ʧʦʜʘʣʴʰʦʛʦ

ʘʥʘʣʽʟʫ ʽʤʝʨʩʠʚʥʠʭ ʧʨʘʢʪʠʢ ʦʨʛʘʥʽʟʘʮʽʾ ʚʠʜʦʚʠʱ, ʦʨʛʘʥʽʟʦʚʘʥʠʭ ʰʣʷʭʦʤ

ʚʧʨʦʚʘʜʞʝʥʥʷ ʽʥʪʝʨʘʢʪʠʚʥʠʭ ʪʝʭʥʦʣʦʛʽʡ ʫ ʧʨʦʩʪʽʨ ʪʘ ʙʝʟ ʪʨʘʜʠʮʽʡʥʦʾ ʫʯʘʩʪʽ

ʘʢʪʦʨʽʚ (ʨʠʩ. 3.11). ʇʦʜʽʙʥʝ ʩʪʦʩʫʻʪʴʩʷ ʚʽʜʝʦʬʽʢʩʘʮʽʾ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ

ʤʝʭʘʥʽʟʦʚʘʥʦʛʦ ʬʦʨʪʝʧʽʘʥʦ, ʱʦ ʚʽʜʪʚʦʨʶʻ ʤʫʟʠʢʫ ʫʢʨʘʾʥʩʴʢʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ

ʫ ʧʨʠʤʽʱʝʥʥʽ ʪʦʨʛʦʚʝʣʴʥʦʛʦ ʮʝʥʪʨʫ «ʆʢʝʘʥʩʴʢʘ ʇʣʘʟʘ» (ʦʨʠʛ. ʥʘʟʚʘ “Ocean

Plaza”, 2023 ʨ.)140.

ʅʘ ʦʩʥʦʚʽ ʬʦʪʦʬʽʢʩʘʮʽʡ ʪʘ ʚʽʜʝʦʤʘʪʝʨʽʘʣʽʚ ʟʥʽʤʘʣʴʥʦʛʦ ʧʨʦʮʝʩʫ,

ʦʪʨʠʤʘʥʠʭ ʚ ʭʦʜʽ ʧʽʜʛʦʪʦʚʢʠ ʚʽʜʝʦʤʘʪʝʨʽʘʣʫ ʜʣʷ ʢʦʥʮʝʨʪʫ «ʅʝʟʘʣʝʞʥʽʩʪʴ ʫ

ʥʘʰʽʡ ɼʅʂ» (2021 ʨ., ʨʦʟʨʦʙʥʠʢ – “Film.ua”, ʛʦʣʦʚʥʠʡ ʨʝʞʠʩʝʨ – ʂ. ʎʘʨʠʢ),

140 ʄʝʭʘʥʽʟʦʚʘʥʝ ʬʦʨʪʝʧʽʘʥʦ ʚʽʜʪʚʦʨʶʻ ʤʫʟʠʢʫ ʫʢʨʘʾʥʩʴʢʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ. Youtube. URL :
https://youtu.be/5fzbS16GQyk (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.04.2023)

https://youtu.be/5fzbS16GQyk
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ʟʜʽʡʩʥʝʥʦ ʘʥʘʣʽʟ ʟʜʽʡʩʥʝʥʥʷ ʧʨʘʢʪʠʢʠ «ʛʣʠʙʠʥʥʦʾ ʧʽʜʨʦʙʢʠ», ʱʦ

ʟʜʽʡʩʥʶʻʪʴʩʷ ʰʣʷʭʦʤ ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ. ɿʦʙʨʘʞʝʥʥʷ ʦʙʣʠʯʯʷ ʩʧʽʚʘʢʘ

ɸ. ʉʢʨʷʙʽʥʘ ʘʥʽʤʫʻʪʴʩʷ, ʷʢ ʚʠʜʥʦ ʟ ʚʽʜʝʦʤʘʪʝʨʽʘʣʽʚ ʧʽʜʛʦʪʦʚʯʦʛʦ ʧʨʦʮʝʩʫ,

ʰʣʷʭʦʤ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʩʠʥʪʝʟʫ ʟʘʧʠʩʫ ʨʫʭʽʚ ʩʪʘʪʠʩʪʘ ʚ ʟʥʽʤʘʣʴʥʽʡ ʩʪʫʜʽʾ

(«ʨʝʮʠʧʽʻʥʪʥʦʛʦ ʤʘʪʝʨʽʘʣʫ») ʪʘ ʟʦʙʨʘʞʝʥʥʷ ʩʘʤʦʛʦ ʘʨʪʠʩʪʘ (ʜʦʥʦʨʩʴʢʦʛʦ

ʤʘʪʝʨʽʘʣʫ) (ʜʦʜʘʪʦʢ ɽ). ɺʽʜʝʦ ʩʪʚʦʨʝʥʽ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʘʣʛʦʨʠʪʤʽʚ

“Total Relighting”, “Clip drop”, ʱʦ ʜʝʤʦʥʩʪʨʫʶʪʴ ʨʝʟʫʣʴʪʘʪ ʧʝʨʝʦʩʚʽʪʣʝʥʥʷ

ʦʙ’ʻʢʪʽʚ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʟʘʤʽʥʝʥʦʛʦ ʬʦʥʫ. ʎʽ ʜʦʩʣʽʜʥʽ ʤʘʪʝʨʽʘʣʠ, ʚʽʜʥʘʡʜʝʥʽ ʘʙʦ

ʚʣʘʩʥʦʨʫʯ ʟʨʦʙʣʝʥʽ (ʟʥʷʪʽ, ʦʙʨʦʙʣʝʥʽ) ʚ ʢʦʤʧ’ʶʪʝʨʥʠʭ ʜʦʜʘʪʢʘʭ, ʟʽʙʨʘʥʽ ʚ

ʦʢʨʝʤʠʡ ʢʝʡʩ ʽ ʟʘʚʘʥʪʘʞʝʥʽ ʫ ʚʽʜʝʦʭʦʩʪʠʥʛ Youtube ʜʣʷ ʟʨʫʯʥʦʩʪʽ

ʢʦʨʠʩʪʫʚʘʥʥʷ. ɿ ʦʛʣʷʜʫ ʥʘ ʮʝ ʟʥʘʯʥʘ ʯʘʩʪʠʥʘ ʜʦʩʣʽʜʥʠʭ ʤʘʪʝʨʽʘʣʽʚ ʻ

ʫʥʽʢʘʣʴʥʦʶ ʽ ʤʘʣʦ ʜʦʩʣʽʜʞʝʥʦʶ.

ʆʢʨʝʤʘ ʛʨʫʧʘ ʜʞʝʨʝʣ ʩʢʣʘʜʘʻʪʴʩʷ ʟ ʘʨʭʽʚʥʠʭ ʜʦʢʫʤʝʥʪʽʚ, ʤʦʜʝʣʝʡ

ʧʝʨʰʠʭ ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʟʚʝʜʝʥʴ ʪʘ ʩʢʫʣʴʧʪʫʨʥʠʭ ʬʦʨʤ, ʱʦ ʚʽʜʥʘʡʜʝʥʽ ʫ

ʬʦʥʜʘʭ ʎʝʥʪʨʘʣʴʥʦʛʦ ʜʝʨʞʘʚʥʦʛʦ ʽʩʪʦʨʠʯʥʦʛʦ ʘʨʭʽʚʫ ʋʢʨʘʾʥʠ, ʅʘʫʢʦʚʦʛʦ

ʘʨʭʽʚʫ ɯʥʩʪʠʪʫʪʫ ʘʨʭʝʦʣʦʛʽʾ ʅɸʅ ʋʢʨʘʾʥʠ, ɸʨʭʝʦʣʦʛʽʯʥʦʛʦ ʤʫʟʝʶ ɯʥʩʪʠʪʫʪʫ

ʘʨʭʝʦʣʦʛʽʾ ʅɸʅ ʋʢʨʘʾʥʠ, ʎʝʥʪʨʘʣʴʥʦʛʦ ʜʝʨʞʘʚʥʦʛʦ ʽʩʪʦʨʠʯʥʦʛʦ ʘʨʭʽʚʫ

ʋʢʨʘʾʥʠ (ʌ. 739. ʆʧ. 1. ʉʧʨ. 1005. ɸʨʢ. 12–24), ʚʽʜʦʤʯʠʭ ʜʦʢʫʤʝʥʪʽʚ

ʘʨʭʝʦʣʦʛʽʯʥʠʭ ʪʦʚʘʨʠʩʪʚ («ɿʘʧʠʩʢʠ ʽʤʧʝʨʘʪʦʨʩʴʢʦʛʦ ʘʨʭʝʦʣʦʛʽʯʥʦʛʦ

ʪʦʚʘʨʠʩʪʚʘ», 1856–1901, «ʇʦʚʽʜʦʤʣʝʥʥʷ ɺʩʝʩʦʶʟʥʦʾ ʮʝʥʪʨʘʣʴʥʦʾ ʥʘʫʢʦʚʦ-

ʜʦʩʣʽʜʥʦʾ ʣʘʙʦʨʘʪʦʨʽʾ ʟ ʢʦʥʩʝʨʚʘʮʽʾ ʪʘ ʨʝʩʪʘʚʨʘʮʽʾ ʤʫʟʝʡʥʠʭ ʭʫʜʦʞʥʽʭ

ʮʽʥʥʦʩʪʝʡ», 1963) (ʧʦʜʘʥʽ ʚ ʜʦʜʘʪʢʘʭ ʨʫʢʦʧʠʩʫ). ʄʘʪʝʨʽʘʣʠ ɼʝʨʞʘʚʥʦʛʦ

ʘʨʭʽʚʫ ʤʽʩʪʘ ʂʠʻʚʘ (ʟʦʢʨʝʤʘ – ʌ. 166. ʆʧ. 8. ʉʧʨ. 418) ʚʠʢʦʨʠʩʪʘʥʽ ʚ ʭʦʜʽ

ʦʛʣʷʜʫ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ ʢʘʨʪʠʥʠ «ɹʦʛʦʤʘʪʽʨ ʟ ʥʝʤʦʚʣʷʤ».

ʋ ʭʦʜʽ ʘʥʘʣʽʟʫ ʦʩʦʙʣʠʚʦʩʪʝʡ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʤʽʤʝʟʠʩʫ ʫ ʪʚʦʨʯʽʡ

ʜʽʷʣʴʥʦʩʪʽ ʚʽʜʥʘʡʜʝʥʽ ʬʦʪʦʬʽʢʩʘʮʽʾ ʤʫʟʠʯʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ (ʤʫʟʠʯʥʦʛʦ ʣʫʢʘ,

«ʫʥʮʝʣʣʦ», «ʣʷʣʝʯʢʘ», ʛʽʜʨʦʚʣʦʬʦʥ), ʷʢʽ ʩʚʦʾʤ ʟʚʫʯʘʥʥʷʤ, ʬʦʨʤʦʶ,
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ʬʫʥʢʮʽʦʥʘʣʴʥʦʶ ʩʢʣʘʜʦʚʦʶ ʥʘʛʘʜʫʶʪʴ ʚʠʨʦʙʥʠʯʠʡ ʽʥʩʪʨʫʤʝʥʪ, ʟʙʨʦʶ ʘʙʦ

ʧʨʦʮʝʩ (ʧʨʠʙʦʨʢʫʚʘʥʥʷ ʟʚʽʨʘ) ʪʦʱʦ. ɿʦʢʨʝʤʘ, ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʪʝʭʥʦʣʦʛʽʯʥʘ

ʩʢʣʘʜʦʚʘ ʪʘʢ ʟʚʘʥʦʾ «ʜʝʨʝʚ’ʷʥʦʾ ʨʠʙʠ», ʱʦ ʤʘʻ ʚʠʧʫʢʣʫ ʬʦʨʤʫ ʜʟʚʦʥʫ, ʫ

ʪʘʢʠʡ ʩʧʦʩʽʙ ʜʦʟʚʦʣʷʻ ʩʪʚʦʨʶʚʘʪʠ ʛʣʫʭʠʡ ʟʚʫʢ ʫʜʘʨʫ ʚʩʝʨʝʜʠʥʽ ʩʚʦʻʾ

ʧʦʨʦʞʥʠʥʠ (ʨʠʩ. 2.9 (ʟʣʽʚʘ)). ɿʘʬʽʢʩʦʚʘʥʦ, ʱʦ ʟʚʫʯʘʥʥʷ ʨʘˇʘʥʝʣʣ ʥʘʩʣʽʜʫʻ

«ʢʚʘʢʘʥʥʷ», ʫʢʨʘʾʥʩʴʢʽ ʧʦʨʮʝʣʷʥʦʚʽ ʘʙʦ ʢʝʨʘʤʽʯʥʽ ʩʚʠʩʪʢʦʚʽ ʬʣʝʡʪʠ

ʽʤʽʪʘʮʽʶʪʴ ʩʧʽʚ «ʟʦʟʫʣʽ» ʪʘ «ʟʦʟʫʣʠʮʽ» (ʦʢʘʨʽʥʠ, ʧʪʘʰʢʠ-ʩʚʠʱʠʢʘ, ʩʚʠʩʪʫʥʮʷ).

ɯʥʰʽ ʞ, ʥʘʚʧʘʢʠ, ʥʘʙʣʠʞʝʥʽ ʟʘ ʬʦʨʤʦʶ ʪʘ/ʘʙʦ ʪʝʭʥʦʣʦʛʽʯʥʠʤʠ

ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ ʜʦ ʽʥʰʠʭ ʤʫʟʠʯʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ (ʨʠʩ. 2.2). ʆʩʦʙʣʠʚʘ ʫʚʘʛʘ

ʧʨʠʜʽʣʷʻʪʴʩʷ ʤʫʟʠʯʥʦʤʫ ʣʫʢʫ, ʱʦ ʻ ʽʥʚʘʨʽʘʥʪʦʤ ʤʠʩʣʠʚʩʴʢʦʛʦ. ɯʥʩʪʨʫʤʝʥʪ

«ʫʥʮʝʣʣʦ» ʥʘʛʘʜʫʻ ʤʦʜʝʣʴ ʉʦʥʷʯʥʦʾ ʩʠʩʪʝʤʠ, ʟʘʧʨʦʧʦʥʦʚʘʥʦʾ ʄʠʢʦʣʦʶ

ʂʦʧʝʨʥʠʢʦʤ ʚ XVI ʩʪ. ɿʘʤʽʩʪʴ ʪʨʘʜʠʮʽʡʥʦʛʦ ʢʦʨʧʫʩʫ ʚʽʦʣʦʥʯʝʣʽ, ʷʢʠʡ

ʧʽʜʩʠʣʶʻ ʟʚʫʢ, ʚ ʫʥʮʝʣʣʦ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʢʨʫʛʣʠʡ ʘʢʚʘʨʽʫʤ ʜʣʷ

ʚʠʚʽʣʴʥʝʥʥʷ ʟʚʫʢʫ ʧʽʜ ʯʘʩ ʛʨʠ ʩʤʠʯʢʦʤ ʧʦ ʩʪʨʫʥʘʭ (ʨʠʩ. 2.10 – ʧʦ ʮʝʥʪʨʫ). ʎʽ

ʧʨʠʢʣʘʜʠ ʟʘʩʚʽʜʯʫʶʪʴ ʩʧʨʦʙʠ ʩʚʽʜʦʤʦʛʦ ʥʘʩʣʽʜʫʚʘʥʥʷ ʬʦʨʤʠ ʧʦʧʝʨʝʜʥʽʭ

ʚʠʥʘʭʦʜʽʚ (ʢʦʣʝʩʘ ʘʮʪʝʢʽʚ), ʧʨʠʨʦʜʥʠʭ ʷʚʠʱ (ʤʦʜʝʣʽ ɺʩʝʩʚʽʪʫ) ʪʘ ʚʠʜʫʤʘʥʠʭ

ʦʙʨʘʟʽʚ (ʽʥʦʧʣʘʥʝʪʥʠʭ ʬʦʨʤ).

ʆʩʦʙʣʠʚʽʩʪʶ ʜʞʝʨʝʣʴʥʦʾ ʙʘʟʠ ʻ ʥʘʷʚʥʽʩʪʴ ʧʘʪʝʥʪʽʚ ʥʘ ʚʠʥʘʭʦʜʠ, ʱʦ

ʫʥʘʦʯʥʶʶʪʴ (ʦʙˇʨʫʥʪʦʚʫʶʪʴ) ʧʨʠʥʮʠʧʠ ʚʠʢʦʨʠʩʪʘʥʥʷ ʚʽʜʧʦʚʽʜʥʦʾ ʪʝʭʥʦʣʦʛʽʾ

ʫ ʧʨʦʮʝʩʽ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʜʽʷʣʴʥʦʩʪʽ. ʋʚʘʛʘ ʧʨʠʜʽʣʷʻʪʴʩʷ ʧʘʪʝʥʪʘʤ

«ʈʫʭʦʤʠʡ ʞʠʚʦʧʠʩ»141 (ʆ. ɸʨʭʠʧʝʥʢʦ, 1928 ʨ., ʧʘʪʝʥʪʥʝ ʟʘʢʦʥʦʜʘʚʩʪʚʦ

ʉʐɸ), «ɸʧʘʨʘʪ ʽ ʩʧʦʩʽʙ ʧʨʦʻʢʮʽʶʚʘʥʥʷ ʥʘ ʪʨʠʚʠʤʽʨʥʠʡ ʦʙ’ʻʢʪ»142 (Walt

141 Peinture change ante : pat. 1626497, O. Archipenko ; 1928; N. Y., Letters Patent.
142 Apparatus and method for projection upon a three-dimensional object : pat. US5325473A USA ;
1991 ; Patent Application Publication. URL : https://patents.google.com/patent/US5325473A/en
(ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 15.02.2021).

https://patents.google.com/patent/US5325473A/en
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Disney Co, 1991 ʨ., ʧʘʪʝʥʪʥʝ ʟʘʢʦʥʦʜʘʚʩʪʚʦ ʉʐɸ), «ʉʧʦʩʽʙ ʚʠʰʠʚʘʥʥʷ»143

(ʅ. ɻʦʥʯʘʨʫʢ, 2018 ʨ., ɼʝʨʞʘʚʥʠʡ ʜʝʧʘʨʪʘʤʝʥʪ ʽʥʪʝʣʝʢʪʫʘʣʴʥʦʾ ʚʣʘʩʥʦʩʪʽ

ʤ. ʂʠʻʚʘ), ʟʤʽʩʪ ʷʢʠʭ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʚ ʧʨʦʮʝʩʽ ʘʥʘʣʽʟʫ ʨʦʣʽ ʪʝʭʥʦʣʦʛʽʾ ʚ

ʟʦʙʨʘʞʘʣʴʥʠʭ ʚʠʜʘʭ ʤʠʩʪʝʮʪʚʘ. ɿʤʽʩʪ ʜʦʢʫʤʝʥʪʘ «ɸʧʘʨʘʪ ʜʣʷ ʚʠʛʦʪʦʚʣʝʥʥʷ

ʪʨʠʚʠʤʽʨʥʠʭ ʦʙ’ʻʢʪʽʚ ʤʝʪʦʜʦʤ ʩʪʝʨʝʦʣʽʪʦʛʨʘʬʽʾ»144 (ʏ. ʍʘʣʣ, 1986 ʨ.)

ʚʠʢʦʨʠʩʪʘʥʠʡ ʜʣʷ ʦʛʣʷʜʫ ʧʨʘʢʪʠʢʠ ʪʨʠʚʠʤʽʨʥʦʛʦ ʜʨʫʢʫ ʩʢʫʣʴʧʪʫʨʥʠʭ ʪʘ

ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʬʦʨʤ. ʋ ʨʦʙʦʪʽ ʚʠʢʦʨʠʩʪʘʥʽ ʤʘʪʝʨʽʘʣʠ ɭʚʨʦʧʝʡʩʴʢʦʾ ʧʘʪʝʥʪʥʦʾ

ʢʦʥʚʝʥʮʽʾ (EPC), ʘ ʩʘʤʝ 54 ʩʪʘʪʪʷ «ʅʦʚʠʟʥʘ»145 ʜʣʷ ʟ’ʷʩʫʚʘʥʥʷ ʚʠʟʥʘʯʝʥʥʷ

ʧʦʥʷʪʴ “art” ʪʘ “state-of-the-art”.

ʇʦʧʨʠ ʩʚʦʻ ʭʫʜʦʞʥʻ ʪʘ ʥʘʫʢʦʚʦ-ʧʫʙʣʽʮʠʩʪʠʯʥʝ ʩʧʨʷʤʫʚʘʥʥʷ

ʜʦʩʣʽʜʞʝʥʽ ʤʘʪʝʨʽʘʣʠ ʷʚʣʷʶʪʴ ʩʦʙʦʶ ʚʘʞʣʠʚʫ ʩʢʣʘʜʦʚʫ ʜʞʝʨʝʣʴʥʦʾ ʙʘʟʠ,

ʘʜʞʝ ʬʦʨʤʫʶʪʴ ʟʘʛʘʣʴʥʝ ʫʷʚʣʝʥʥʷ ʧʨʦ ʘʢʪʫʘʣʴʥʽʩʪʴ ʧʠʪʘʥʥʷ ʦʩʤʠʩʣʝʥʥʷ ʨʦʣʽ

ʪʝʭʥʦʣʦʛʽʾ ʚ ʭʫʜʦʞʥʴʦʤʫ ʧʨʦʮʝʩʽ. ʄʘʪʝʨʽʘʣʠ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʚ ʨʦʙʦʪʽ

ʬʨʘʛʤʝʥʪʘʨʥʦ – ʟʜʝʙʽʣʴʰʦʛʦ ʜʣʷ ʚʠʷʚʣʝʥʥʷ ʟʘʛʘʣʴʥʦʾ ʩʫʩʧʽʣʴʥʦʾ ʜʫʤʢʠ

ʩʪʦʩʦʚʥʦ ʦʨʛʘʥʽʟʘʮʽʾ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ.

ʋ ʨʦʙʦʪʽ ʧʨʝʜʩʪʘʚʣʝʥʽ ʤʘʪʝʨʽʘʣʠ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ (ʨʝʟʫʣʴʪʘʪʠ

ʢʫʣʴʪʫʨʦʪʚʦʨʯʠʭ ʧʨʦʮʝʩʽʚ), ʦʨʛʘʥʽʟʦʚʘʥʽ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʝʭʥʦʣʦʛʽʾ

«ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ», ʚʽʜʽʙʨʘʥʽ ʥʘ ʦʩʥʦʚʽ ʾʭʥʴʦʛʦ ʨʦʟʤʘʾʪʪʷ ʟ ʪʦʯʢʠ ʟʦʨʫ

ʭʫʜʦʞʥʴʦʛʦ ʩʪʠʣʶ, ʪʝʭʥʽʯʥʦʛʦ ʧʽʜʭʦʜʫ ʪʘ ʩʦʮʽʘʣʴʥʦʛʦ ʚʧʣʠʚʫ. ʉʝʨʝʜ ʥʠʭ:

1) ʂʘʨʪʠʥʘ-ʧʦʨʪʨʝʪ «ʅʘʩʪʫʧʥʠʡ ʈʝʤʙʨʘʥʜʪ» (2016 ʨ., ʨʦʟʨʦʙʥʠʢʠ – ɼʞ.

ɺʦʣʪʝʨ ʊʦʤʧʩʦʥ ʪʘ ING Bank), ʷʢʘ ʟ ʚʠʥʷʪʢʦʚʦʶ ʪʦʯʥʽʩʪʶ ʚʽʜʪʚʦʨʶʻ ʪʚʦʨʯʠʡ

143 ʉʧʦʩʽʙ ʚʠʰʠʚʘʥʥʷ : ʧʘʪ. 45030 ʋʢʨʘʾʥʘ. ˉ u200904562 ; ʟʘʷʚʣ. 07.05.2009 ; ʦʧʫʙʣ.
26.10.2009, ɹʶʣ. ˉ20.
144 Apparatus for production of three-dimensional objects by stereolithography :
pat. US4575330 USA ; 08.08.1984 ; publication 11.03.1986 ; Hull Ch. W. URL:
https://patents.google.com/ patent/US4575330, 9.01.2019 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 15.02.2021).
145 Novelty. The European Patent Convention. URL : https://www.epo.org/law-practice/legal-
texts/html/epc/2016/e/ar54.html (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 12.07.2020).

https://www.epo.org/law-practice/legal-texts/html/epc/2016/e/ar54.html
https://www.epo.org/law-practice/legal-texts/html/epc/2016/e/ar54.html
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ʩʪʠʣʴ ʈʝʤʙʨʘʥʜʪʘ ʚʘʥ ʈʝʡʥʘ, ʦʜʥʘʢ ʥʝ ʻ ʢʦʧʽʻʶ ʚʽʜʦʤʠʭ ʧʦʣʦʪʝʥ ʤʘʡʩʪʨʘ146.

ɺʽʩʽʤʥʘʜʮʷʪʠʤʽʩʷʯʥʘ ʦʨʛʘʥʽʟʘʮʽʷ ʧʨʦʮʝʩʫ ʚʠʛʦʪʦʚʣʝʥʥʷ ʮʴʦʛʦ ʧʦʣʦʪʥʘ

ʥʘʣʝʞʠʪʴ ʬʘʭʽʚʮʷʤ ʢʦʤʧʘʥʽʾ “Microsoft”, ɼʝʣʬʪʩʴʢʦʛʦ ʪʝʭʥʽʯʥʦʛʦ

ʫʥʽʚʝʨʩʠʪʝʪʫ, ʂʦʨʦʣʽʚʩʴʢʦʾ ʛʘʣʝʨʝʾ “Mauritshuis” ʪʘ ʙʫʜʠʥʢʫ-ʤʫʟʝʶ

ʈʝʤʙʨʘʥʜʪʘ ʚʘʥ ʈʝʡʥʘ ʚ ɸʤʩʪʝʨʜʘʤʽ, ʷʢʽ, ʚʠʢʦʨʠʩʪʦʚʫʶʯʠ ʦʙʯʠʩʣʶʚʘʣʴʥʽ

ʨʝʩʫʨʩʠ Microsoft Azure ʽ ʨʷʜ ʩʧʝʮʽʘʣʽʟʦʚʘʥʠʭ ʘʣʛʦʨʠʪʤʽʚ, ʧʨʦʚʝʣʠ ʪʨʠʚʠʤʽʨʥʝ

ʩʢʘʥʫʚʘʥʥʷ ʪʨʠʩʪʘ ʩʦʨʦʢʘ ʰʝʩʪʠ ʢʘʨʪʠʥ ʭʫʜʦʞʥʠʢʘ ʪʘ ʥʘʜʨʫʢʫʚʘʣʠ ʧʦʣʦʪʥʦ147.

2) ɼʣʷ ʘʥʘʣʽʟʫ ʦʩʦʙʣʠʚʦʩʪʝʡ ʤʝʭʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ

ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʚʽʜʝʦʤʘʪʝʨʽʘʣʠ, ʱʦ ʜʝʤʦʥʩʪʨʫʶʪʴ ʧʨʘʢʪʠʢʫ ʨʦʙʦʪʠʟʘʮʽʾ

ʧʨʦʮʝʩʫ ʥʘʧʠʩʘʥʥʷ ʢʘʨʪʠʥ (ʟʦʢʨʝʤʘ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʤʝʭʘʥʽʟʤʫ A3-K3

(ʨʦʙʦʪʘ Kuka) ʥʘ ʬʝʩʪʠʚʘʣʽ “Ars Electronica” (ʤ. ʃʽʥʟ, ɸʚʩʪʨʽʷ, 7–

11.09.2017 ʨ.) 148 ʪʘ ʽʥʩʪʘʣʷʮʽʷ “Will.i.am” (ʽʥʰʘ ʥʘʟʚʘ “Pyramidi”) ʷʧʦʥʩʴʢʦʛʦ

ʜʠʟʘʡʥʝʨʘ ʖ. ʉʫʜʟʫʢʽ (Suzuki), ʱʦ ʷʚʣʷʻ ʩʦʙʦʶ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʪʨʴʦʭ

ʫʥʽʢʘʣʴʥʠʭ ʨʦʙʦʪʠʟʦʚʘʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ, ʷʢʽ ʥʘʩʣʽʜʫʶʪʴ ʪʝʭʥʦʣʦʛʽʶ

ʚʠʜʦʙʫʚʘʥʥʷ ʟʚʫʢʘ ʬʦʨʪʝʧʽʘʥʦ, ʛʽʪʘʨʠ ʪʘ ʙʘʨʘʙʘʥʘ149), ʘ ʪʘʢʦʞ ʟʦʙʨʘʞʝʥʥʷ,

«ʥʘʤʘʣʴʦʚʘʥʽ» ʤʝʭʘʥʽʟʦʚʘʥʠʤ ʨʫʢʘʚʦʤ ʰʣʷʭʦʤ ʽʤʽʪʘʮʽʾ ʣʶʜʩʴʢʠʭ ʨʫʭʽʚ

(«ʍʤʘʨʥʠʡ ʭʫʜʦʞʥʠʢ» (ʦʨʠʛ. ʥʘʟʚʘ “Cloud Painter”) ʇʽʥʜʘʨʘ ʚʘʥ ɸʨʤʘʥʘ150,

ʚʽʜʝʦʽʥʩʪʘʣʷʮʽʷ ʽʪʘʣʽʡʩʴʢʦʛʦ ʭʫʜʦʞʥʠʢʘ ɼ. ʂʚʘʡʦʣʠ «ʃʽʪʥʽ ʩʘʜʠ» (ʦʨʠʛ. ʥʘʟʚʘ

146 The Next Rembrandt [site]. URL : https://www.nextrembrandt.com/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ
5.01.2023)
147 Ibid.
148 A3 K3 by Dragan Ilic at Ars Electronica Festival 2017. Youtube. URL :
https://www.youtube.com/watch?v=QHzcCotmHbY (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 5.01.2023)
149 Yuri Suzuki. The Pyramidi [site]. URL : https://www.yurisuzuki.com/design-studio/the-
pyramidi (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.08.2022)
150 ʏʠ ʟʜʘʪʥ  ̔ʨʦʙʦʪʠ ʟʘʤʽʥʠʪʠ ʩʧʨʘʚʞʥʽʭ ʭʫʜʦʞʥʠʢʽʚ? ʗʢ ʰʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ ʤʘʣʶʻ ʢʘʨʪʠʥʠ.
Imena. URL: https://www.imena.ua/blog/robot-art-competition/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 20.02.21).

https://www.nextrembrandt.com/
https://www.youtube.com/watch?v=QHzcCotmHbY
https://www.yurisuzuki.com/design-studio/the-pyramidi
https://www.yurisuzuki.com/design-studio/the-pyramidi
https://www.imena.ua/blog/robot-art-competition/


71

“Jardins D’ete”, 2016 ʨ.)»151 – ʧʨʦʻʢʮʽʷ ʨʫʭʦʤʦʛʦ ʟʦʙʨʘʞʝʥʥʷ ʢʚʽʪʽʚ, ʱʦ ʽʤʽʪʫʻ

ʪʝʭʥʽʢʫ ʦʣʽʡʥʦʛʦ ʞʠʚʦʧʠʩʫ).

3) ʇʨʘʢʪʠʢʠ ʩʪʚʦʨʝʥʥʷ ʽʤʝʨʩʠʚʥʠʭ ʚʠʜʦʚʠʱ ʰʣʷʭʦʤ ʧʨʦʚʝʜʝʥʥʷ

ʧʨʦʮʝʩʽʡ ʩʢʘʥʫʚʘʥʥʷ ʧʩʠʭʦ-ʝʤʦʮʽʡʥʦʛʦ ʪʘ ʬʽʟʠʯʥʦʛʦ ʩʪʘʥʫ ʣʶʜʠʥʠ (ʘʢʪʦʨʘ,

ʛʣʷʜʘʯʘ, ʢʦʨʠʩʪʫʚʘʯʘ). ʋ ʭʦʜʽ ʦʨʛʘʥʽʟʘʮʽʾ ʽʥʩʪʘʣʷʮʽʡ ʪʫʨʝʮʴʢʦʛʦ ʤʝʜʽʘ-

ʭʫʜʦʞʥʠʢʘ ʈ. ɸʥʘʜʦʣʘ «ʊʘʥʫʯʽ ʩʧʦʛʘʜʠ» (ʦʨʠʛ. ʥʘʟʚʘ “Melting Memories”,

2018 ʨ.), ʪʘ «ʉʧʦʛʘʜʠ ʟ ʜʦʩʣʽʜʞʝʥʥʷ ʣʘʪʝʥʪʥʦʛʦ ʧʨʦʩʪʦʨʫ II» (ʦʨʠʛ. ʥʘʟʚʘ

“Memoirs from Latent Space Study II”, 2019 ʨ.) ʪʫʨʝʮʴʢʦʛʦ ʤʝʜʽʘ-ʭʫʜʦʞʥʠʢʘ

ʈ. ɸʥʘʜʦʣʘ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʛʣʠʙʦʢʽ ʥʝʡʨʦʥʥʽ ʤʝʨʝʞʽ ʜʣʷ ʚʽʟʫʘʣʽʟʘʮʽʾ

ʩʧʦʛʘʜʽʚ ʣʶʜʝʡ, ʷʢʽ ʧʨʦʡʰʣʠ ʯʝʨʝʟ ʧʝʚʥʫ ʣʦʢʘʮʽʶ.

ʋ ʭʦʜʽ ʜʦʩʣʽʜʞʝʥʥʷ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʪʝʭʥʦʣʦʛʽʷ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ

ʽʥʪʝʨʘʢʪʠʚʥʦʾ ʽʥʩʪʘʣʷʮʽʾ «ʂʽʤʥʘʪʘ ʧʫʣʴʩʫ» ʈ. ʃʦʟʘʥʦ-ʍʝʤʤʝʨʘ (2006 ʨ.), ʚ

ʷʢʽʡ ʘʚʪʦʨ ʟʘ ʜʦʧʦʤʦʛʦʶ ʜʘʪʯʠʢʽʚ ʪʘ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ ʜʘʥʠʭ ʩʪʚʦʨʠʚ

ʚʽʟʫʘʣʴʥʠʡ ʢʦʥʪʝʥʪ, ʱʦ ʨʝʘʛʫʻ ʥʘ ʩʝʨʮʝʙʠʪʪʷ ʛʣʷʜʘʯʽʚ, ʟʚʝʨʪʘʻʪʴʩʷ ʫʚʘʛʘ ʥʘ

ʤʘʩʰʪʘʙʥʫ ʽʥʪʝʨʘʢʪʠʚʥʫ ʽʥʩʪʘʣʷʮʽʶ «ʇʨʠʢʦʨʜʦʥʥʠʡ ʪʶʥʝʨ» ʈ. ʃʦʟʘʥʦ-

ʍʝʤʤʝʨʘ (2019 ʨ.), ʚ ʷʢʽʡ ʟʘʩʪʦʩʦʚʫʶʪʴʩʷ ʘʣʛʦʨʠʪʤʠ ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ ʜʣʷ

ʧʝʨʝʢʣʘʜʫ ʤʦʚʠ ʧʨʦʤʦʚʠ ʢʦʨʠʩʪʫʚʘʯʽʚ ʥʘ ʙʫʜʴ-ʷʢʫ ʽʥʰʫ.

ʇʨʦʻʢʪʠ “NOOR” ʪʘ “AIBO” (ʨʦʟʨʦʙʥʠʢ – ɽ. ʇʝʨʣʤʘʥ (ʉʐɸ)

ʜʝʤʦʥʩʪʨʫʶʪʴ ʷʩʢʨʘʚʠʡ ʧʨʠʢʣʘʜ ʪʦʛʦ, ʱʦ ʰʣʷʭʦʤ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ

ʜʘʥʽ ʟ ʝʣʝʢʪʨʦʝʥʮʝʬʘʣʦʛʨʘʤʠ ʤʦʞʫʪʴ ʧʝʨʝʪʚʦʨʶʚʘʪʠʩʴ ʫ ʟʦʙʨʘʞʘʣʴʥʦ-

ʚʠʨʘʞʘʣʴʥʠʡ ʟʘʩʽʙ ʤʠʩʪʝʮʪʚʘ (ʩʚʽʪʣʦ, ʢʦʣʽʨ, ʘʥʽʤʘʮʽʁ , ʟʚʫʢ, ʤʫʟʠʢʫ ,̔

ʚʠʢʦʨʠʩʪʦʚʫʶʯʠ ʙʽʣʴʰ ʩʢʣʘʜʥ  ̔ʪʘ ʦʙ’ʻʤʥʽ ʭʤʘʨʠ, – ʪʝʧʣʦ, ʚʽʙʨʘʮʽʶ ʪʦʱʦ). ʋ ʪʘʢʠʡ

151 Davide Quayola. Jardins D’ete. Art Sason. 2017. URL : https://domaine-chaumont.fr/en/centre-
arts-and-nature/archives/2017-art-season/davide-quayola (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 18.10.2022)

https://domaine-chaumont.fr/en/centre-arts-and-nature/archives/2017-art-season/davide-quayola
https://domaine-chaumont.fr/en/centre-arts-and-nature/archives/2017-art-season/davide-quayola
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ʩʧʦʩʽʙ ʦʨʛʘʥʽʟʦʚʘʥʽ ʤʝʨʩʠʚʥʽ ʪʝʘʪʨʘʣʽʟʦʚʘʥʽ ʚʠʜʦʚʠʱʘ ʟ ʝʬʝʢʪʦʤ ʟʘʥʫʨʝʥʥʷ ʚ

360 ʛʨʘʜʫʩʽʚ152.

4) ʄʫʟʠʯʥʽ ʢʦʤʧʦʟʠʮʽʾ, ʩʪʚʦʨʝʥʽ ʰʣʷʭʦʤ ʽʤʽʪʘʮʽʾ ʤʫʟʠʯʥʦʛʦ ʩʪʠʣʶ

ʚʽʜʦʤʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ ʫ ʨʝʟʫʣʴʪʘʪʽ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʐɯ. ɿʦʢʨʝʤʘ, «ʍʦʨʘʣ»

(ʦʨʠʛ. “Choral”) ʂ. ɽʙʜʞʽʦʛʣʫ (Ebcioglu) – ʤʫʟʠʯʥʠʡ ʨʷʜ ʯʦʪʠʨʠʯʘʩʪʠʥʥʠʭ

ʭʦʨʘʣʽʚ, ʟʛʝʥʝʨʦʚʘʥʠʡ ʫ ʨʝʟʫʣʴʪʘʪʽ ʘʣʛʦʨʠʪʤʽʥʦʛʦ ʘʥʘʣʽʟʫ ʪʚʦʨʯʦʩʪʽ

ʢʦʤʧʦʟʠʪʦʨʘ ʁ. ʉ. ɹʘʭʘ153, ʪʘ «ʈʽʟʜʚʷʥʘ ʧʽʩʥʷ» ʧʨʦʜʶʩʝʨʘ ʄ. ʉʪʘʰʝʚʩʴʢʦʛʦ

ʪʘ ʢʦʤʧʘʥʽʾ “NeuronSoundware”, ʩʪʚʦʨʝʥʘ ʰʣʷʭʦʤ ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ

ʪʚʦʨʯʦʩʪʽ ʯʝʩʴʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ ɸʥʪʦʥʽʥʘ ɼʚʦʨʞʘʢʘ. ʎʽ ʢʦʤʧʦʟʠʮʽʾ

ʩʪʠʣʽʩʪʠʯʥʦ ʪʘ ʬʦʨʤʘʣʴʥʦ ʥʘʛʘʜʫʶʪʴ ʦʨʠʛʽʥʘʣʴʥʽ ʪʚʦʨʠ ʢʦʤʧʦʟʠʪʦʨʽʚ.

5) ʂʫʣʴʪʫʨʥʽ ʧʨʘʢʪʠʢʠ, ʚ ʷʢʠʭ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʐɯ ʟʦʙʨʘʞʘʣʴʥʦ-

ʚʠʨʘʞʘʣʴʥʽ ʟʘʩʦʙʠ ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʚʟʘʻʤʦʧʦʚ’ʷʟʘʥʽ ʟʘ

ʧʝʚʥʠʤʠ ʟʘʧʨʦʛʨʘʤʦʚʘʥʠʤ ʘʣʛʦʨʠʪʤʦʤ. Cʢʫʣʴʧʪʫʨʠ «ɼʽʦ» (ʦʨʠʛ. ʥʘʟʚʘ “Dio”,

2018 ʨ.), «ʉʧʘʜʱʠʥʘ» (ʦʨʠʛ. ʥʘʟʚʘ “Inherinance”, 2020 ʨ.) ɹ. ʉʥʝʣʣʘ (Snell)154

ʪʘ «ʊʽʣʦ» ʉʢ. ɯʪʦʥʘ (Eaton)155 ʜʝʤʦʥʩʪʨʫʶʪʴ ʨʝʟʫʣʴʪʘʪʠ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ

ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ ʥʘ ʦʩʥʦʚʽ ʙʘʟ ʜʘʥʠʭ (ʟʦʙʨʘʞʝʥʴ) ʪʨʘʜʠʮʽʡʥʦʾ

ʩʢʫʣʴʧʪʫʨʠ, ʫ ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ ʜʚʦʚʠʤʽʨʥʽ ʤʘʣʶʥʢʠ ʧʝʨʝʪʚʦʨʶʶʪʴʩʷ ʫ

ʪʨʠʚʠʤʽʨʥʫ ʧʣʘʩʪʠʯʥʫ ʩʢʫʣʴʧʪʫʨʫ (ʨʠʩ. 4.1, 4.5–4.6). ʇʨʦʻʢʪ

«ʅʝʡʨʦʢʘʥʜʠʥʩʴʢʠʡ» (ʢʦʤʧʘʥʽʷ Microsoft) ʟʘʩʚʽʜʯʫʻ ʤʦʞʣʠʚʽʩʪʴ ʥʝʡʨʦʤʝʨʝʞʽ

ʘʣʛʦʨʠʪʤʽʯʥʦ ʚʟʘʻʤʦʧʦʚ’ʷʟʫʚʘʪʠ ʚʠʨʘʞʘʣʴʥʽ ʟʘʩʦʙʠ ʨʽʟʥʠʭ ʚʠʜʽʚ ʤʠʩʪʝʮʪʚʘ

152 Pearlman E. Brain Opera Exploring Surveillance in 360-degree Immersive Theatre. A Journal
of Performance and Art. 2017. Vol. 39. P. 79–85.
153 Ebcioglu K. An expert system for harmonizing chorales in the style of J. S. Bach. Journal of
Logic Programming. Vol. 8 (1–2). 1990. P. 145–185. DOI : https://doi.org/10.1016/0743-
1066(90)90055-A (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 14.02.2023).
154 Ben Snell [site]. URL : http://bensnell.io/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 22.02.2023)
155 Artist+AI Lecture: Figure and Form. Youtube. URL :
https://www.youtube.com/watch?v=TN7Ydx9ygPo (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 18.02.2023)

https://doi.org/10.1016/0743-1066(90)90055-A
https://doi.org/10.1016/0743-1066(90)90055-A
http://bensnell.io/
https://www.youtube.com/watch?v=TN7Ydx9ygPo
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(ʟʦʙʨʘʞʘʣʴʥʦʛʦ, ʟʚʫʢʦʚʦʛʦ, ʧʣʘʩʪʠʯʥʦʛʦ). ɿʘ ʨʘʭʫʥʦʢ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ

ʧʨʦʘʥʘʣʽʟʦʚʘʥʦ ʢʦʤʧʦʟʠʮʽʡʥʫ ʧʦʙʫʜʦʚʫ ʪʘ ʛʘʨʤʦʥʽʯʥʝ ʟʚʫʯʘʥʥʷ ʤʫʟʠʯʥʠʭ

ʪʚʦʨʽʚ ʈ. ɺʘʛʥʝʨʘ (ʦʧʝʨʠ «ʃʦʝʥʛʨʽʥ», 1916 ʨ.), ʘʪʦʥʘʣʴʥʦʾ ʪʚʦʨʯʦʩʪʽ

ɸ. ʐʝʥʙʝʨʛʘ, ʘ ʪʘʢʦʞ ʜʦʨʦʙʢʘ ʭʫʜʦʞʥʠʢʘ ɺ. ʂʘʥʜʠʥʩʴʢʦʛʦ156. ʇʨʦʻʢʪ «ʏʫʞʽ

ʚʠʜʽʥʥʷ» (ʦʨʠʛ. ʥʘʟʚʘ “Stranger Visions”), ʘʚʪʦʨʦʤ ʷʢʦʛʦ ʻ ʘʤʝʨʠʢʘʥʩʴʢʘ

ʜʦʩʣʽʜʥʠʮʷ ʍʽʟʝʨ ɼʴʶʾ ʍʘʛʙʦʨʛ (Hagborg), ʨʦʟʨʦʙʥʠʢʠ – ʢʦʤʧʘʥʽʾ «ʏʝʣʩʽ

ʄʝʥʥʽʥʛ» “Chelsea Manning” ʪʘ “TW”, ʚ ʷʢʦʤʫ ʟʜʽʡʩʥʶʶʪʴʩʷ ʩʠʥʪʝʪʠʯʥʽ

ʢʫʣʴʪʫʨʥʽ ʧʨʘʢʪʠʢʠ ʪʚʦʨʯʦʩʪʽ ʭʫʜʦʞʥʠʢʽʚ ʪʘ ʙʽʦʣʦʛʽʯʥʠʭ, ʤʘʪʝʤʘʪʠʯʥʠʭ

ʜʦʩʣʽʜʞʝʥʴ.

7) ʈʦʙʦʪʠʟʦʚʘʠʽ ʚʠʩʪʘʚʠ «ʗ, ʨʦʙʦʯʠʡ», «ʉʧʽʣʽʢʽʥ», ʱʦ ʦʨʛʘʥʽʟʦʚʫʶʪʴʩʷ

ʚʠʢʣʶʯʥʦ ʰʣʷʭʦʤ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʘʚʪʦʤʘʪʠʟʦʚʘʥʠʭ ʤʝʭʘʥʽʟʤʽʚ ʥʘ ʩʮʝʥʽ.

ʆʩʦʙʣʠʚʘ ʫʚʘʛʘ ʧʨʠʜʽʣʷʻʪʴʩʷ ʩʮʝʥʘʨʽʷʤ, ʥʘʧʠʩʘʥʠʤ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʐɯ,

ʟʦʢʨʝʤʘ ʣʽʪʝʨʘʪʫʨʥʠʡ ʜʦʢʫʤʝʥʪ, ʩʪʚʦʨʝʥʠʡ ʢʦʤʧʘʥʽʻʶ “Open AI” ʥʘ ʦʩʥʦʚʽ

ʥʝʡʨʦʥʥʦʾ ʤʦʚʠ “GPT-2” ʚ ʨʘʤʢʘʭ ʜʦʩʣʽʜʥʠʮʴʢʦʛʦ ʧʨʦʻʢʪʫ “THEaiTRE”

(ʜʦʜʘʪʦʢ ɽ). ʋ ʜʦʢʫʤʝʥʪʽ ʧʦʜʘʥʽ ʧʝʨʰʽ ʜʚʽ ʨʝʧʣʽʢʠ (ʚʠʜʽʣʝʥʽ ʥʘʧʽʚʞʠʨʥʠʤ

ʢʫʨʩʠʚʦʤ ʚ ʜʦʢʫʤʝʥʪʽ), ʱʦ ʥʘʧʠʩʘʥʽ ʜʨʘʤʘʪʫʨʛʦʤ ɼʝʚʽʜʦʤ ʂʦʰʪʷʢʦʤ. ʊʝʢʩʪ,

ʟʛʝʥʝʨʦʚʘʥʠʡ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʥʝʡʨʦʥʥʦʾ ʤʝʨʝʞʽ, ʤʘʻ ʢʽʣʴʢʘ ʚʘʨʽʘʮʽʡ:

ʰʪʫʯʥʦ ʩʪʚʦʨʝʥʽ ʨʷʜʢʠ ʧʦʟʥʘʯʝʥʽ ʙʫʢʚʦʶ «ʘ»; ʨʷʜʢʠ, ʱʦ ʚʽʜʭʠʣʝʥʽ ʯʠ

ʟʛʝʥʝʨʦʚʘʥʽ ʚ ʽʥʰʠʡ ʩʧʦʩʽʙ (ʧʦʚʪʦʨʥʦ) ʧʦʟʥʘʯʝʥʽ ʙʫʢʚʘʤʠ «b», «c»; ʨʷʜʦʢ ʟ

ʧʦʟʥʘʯʢʦʶ «-» ʻ ʣʠʰʝ ʧʨʦʜʦʚʞʝʥʥʷʤ ʧʦʧʝʨʝʜʥʴʦʛʦ (ʫ ʚʠʧʘʜʢʫ, ʢʦʣʠ

ʬʘʢʪʠʯʥʦ ʤʽʩʪʠʪʴʩʷ ʜʚʘ ʘʙʦ ʙʽʣʴʰʝ ʨʷʜʢʽʚ, ʦʙ’ʻʜʥʘʥʠʭ ʚ ʦʜʠʥ ʣʦʛʽʯʥʦ

ʧʦʙʫʜʦʚʘʥʠʡ ʬʨʘʛʤʝʥʪ.

ʇʦʜʽʙʥʠʡ ʘʥʘʣʽʟ ʪʝʢʩʪʫ, ʥʘʧʠʩʘʥʦʛʦ ʰʣʷʭʦʤ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ,

ʟʜʽʡʩʥʝʥʦ ʥʘ ʧʨʠʢʣʘʜʽ ʣʽʪʝʨʘʪʫʨʥʠʭ ʩʮʝʥʘʨʽʾʚ «ʊʠʪʫʣʴʥʽ ʽʛʨʠ ʙʦʪʽʚ: ɼʝʥʴ,

156 Hromkovic J. Theoretical Computer science : introduction to Automata, computability,
complexity, algorithmics, randomization, communication, and cryptography. Berlin :
Springer, 2005. P. 8.
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ʢʦʣʠ ɿʝʤʣʷ ʟʫʧʠʥʠʣʘʩʷ» ʪʘ «ʉʦʥʷʯʥʘ ʚʝʩʥʘ» (2016 ʨ., ʨʦʟʨʦʙʥʠʢʠ – ʆ. ʐʘʨʧ,

ʈ. ɻʫʜʚʽʥ), ʩʪʚʦʨʝʥʠʭ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʨʝʢʫʨʝʥʪʥʠʭ ʥʝʡʨʦʥʥʠʭ ʤʝʨʝʞ

(recurrent neural networks (RNNs)) ʚ ʨʘʤʢʘʭ 48-ʛʦʜʠʥʥʦʛʦ ʢʽʥʦʤʘʨʘʬʦʥʫ ʥʘ

ʃʦʥʜʦʥʩʴʢʦʤʫ ʢʽʥʦʬʝʩʪʠʚʘʣʽ “Sci-Fi” ʫ 2016 ʨ.157.

8) ɼʣʷ ʜʦʩʣʽʜʞʝʥʥʷ ʧʨʘʢʪʠʢ ʩʪʚʦʨʝʥʥʷ ʘʥʽʤʘʮʽʾ ʰʣʷʭʦʤ ʟʘʭʦʧʣʝʥʥʷ

ʨʫʭʫ ʘʢʪʦʨʽʚ, ʩʠʥʪʝʟʫ ʛʨʘʬʽʯʥʠʭ ʤʘʢʝʪʽʚ ʪʘ ʨʝʘʣʴʥʦʾ ʘʚʪʦʨʩʴʢʦʾ ʛʨʠ

ʦʧʨʘʮʴʦʚʘʥʽ ʚʽʜʝʦʟʘʧʠʩʠ ʩʮʝʥ ʟ ʢʽʥʦʬʽʣʴʤʽʚ «ɺʠʢʨʘʜʝʥʘ ʧʨʠʥʮʝʩʘ: ʈʫʩʣʘʥ ʪʘ

ʃʶʜʤʠʣʘ» (ʨʝʞʠʩʝʨ ʆ. ʄʘʣʘʤʫʞ, «ɸʥʽʤʘʛʨʘʜ», 2018 ʨ.)158, «ʄʘʚʢʘ» (ʨʝʞʠʩʝʨ

ʆ. ʄʘʣʘʤʫʞ, ʆ. ʈʫʙʘʥ, «ɸʥʽʤʘʛʨʘʜ», 2023 ʨ.), ʘ ʪʘʢʦʞ ʚʽʜʟʥʷʪʽ ʤʘʪʝʨʽʘʣʠ

ʨʦʙʦʪʠ ʩʪʘʪʠʩʪʽʚ ʜʣʷ ʧʦʜʘʣʴʰʦʾ ʦʙʨʦʙʢʠ ʟʦʙʨʘʞʝʥʥʷ ʰʣʷʭʦʤ ʤʘʰʠʥʥʦʛʦ

ʥʘʚʯʘʥʥʷ, ʚ ʷʢʠʭ ʧʨʝʟʝʥʪʫʻʪʴʩʷ ʪʝʭʥʦʣʦʛʽʯʥʠʡ ʜʦʩʚʽʜ ʩʠʥʪʝʟʫ ʚʽʜʟʥʷʪʦʛʦ

ʤʘʪʝʨʽʘʣʫ ʪʘ ʛʨʘʬʽʢʠ ʰʣʷʭʦʤ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ. ʆʩʦʙʣʠʚʦʩʪʽ ʽʤʽʪʘʮʽʾ

ʧʨʦʩʪʝʞʫʶʪʴʩʷ ʚ ʚʽʜʝʦʤʘʪʝʨʽʘʣʘʭ, ʟʛʝʥʝʨʦʚʘʥʠʭ ʰʣʷʭʦʤ ʘʣʛʦʨʠʪʤʽʚ

ʥʝʡʨʦʤʝʨʝʞʽ “deep dream” ʪʘ “deep fake”. ɿʦʢʨʝʤʘ y ʩʝʨʽʘʣʽ «ʄʝʪʝʣʠʢʠ»

(2013 ʨ., ʨʦʟʨʦʙʥʠʢ – “Film.ua”, ɺ. ɺʦʨʦʙ’ʻʚ), ʩʦʮʽʘʣʴʥʦʤʫ ʚʽʜʝʦʨʦʣʠʢʫ

«ʄʘʣʷʨʽʷ ʧʦʚʠʥʥʘ ʧʦʤʝʨʪʠ» ɼ. ɹʝʢʭʝʤʘ (2019 ʨ.), ʚʽʜʝʦʢʣʽʧʽ “Foster the

People” ʥʘ ʧʽʩʥʶ “Doing It for the Money” ʚʠʜʥʦ, ʱʦ ʥʝʡʨʦʥʥʘ ʤʝʨʝʞʘ ʤʦʞʝ

ʧʨʘʮʶʚʘʪʠ ʫ ʟʚʦʨʦʪʥʦʤʫ ʧʦʨʷʜʢʫ, ʢʦʨʠʛʫʶʯʠ ʚʠʭʽʜʥʝ ʟʦʙʨʘʞʝʥʥʷ.

ʅʘ ʦʩʥʦʚʽ ʘʥʘʣʽʟʫ ʮʠʭ ʧʨʦʻʢʪʽʚ ʚʠʷʚʣʝʥʦ, ʱʦ ʤʘʪʝʤʘʪʠʯʥʝ ʦʙʯʠʩʣʝʥʥʷ

ʩʧʨʘʚʣʷʻ ʚʠʟʥʘʯʘʣʴʥʫ ʨʦʣʴ ʦʨʛʘʥʽʟʘʮʽʾ ʧʦʜʘʣʴʰʦʛʦ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ.

ɺʽʜʧʦʚʽʜʥʦ ʦʙʛʦʚʦʨʶʶʪʴʩʷ ʧʠʪʘʥʥʷ ʧʦʪʝʥʮʽʡʥʠʭ ʧʝʨʝʚʘʛ ʽ ʥʝʜʦʣʽʢʽʚ

ʚʧʨʦʚʘʜʞʝʥʥʷ ʮʠʬʨʦʚʠʭ ʪʘ ʽʥʥʦʚʘʮʽʡʥʠʭ ʪʝʭʥʦʣʦʛʽʡ, ʟʦʢʨʝʤʘ ʟʘʩʪʦʩʫʚʘʥʥʷ

157 Mirowski P., Mathewson K. W., Pittman J., Evans R. Co-Writing Screenplays and Theatre
Scripts with Language Models: An Evaluation by Industry Professionals. n.d. 102 p. URL :
https://arxiv.org/pdf/2209.14958.pdf
158 ʊʝʭʥʦʣʦʛʽ̫  ʟʘʭʦʧʣʝʥʥʷ ʨʫʭʫ MoCap. Facebook. 2018. URL : https://cutt.ly/r71AVpA (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ 1.12.2022).
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ʐɯ ʚ ʭʫʜʦʞʥʴʦʤʫ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʤʫ ʧʨʦʮʝʩʽ, ʘ ʪʘʢʦʞ ʨʦʟʛʣʷʜʘʶʪʴʩʷ

ʝʩʪʝʪʠʯʥʽ, ʪʝʭʥʽʯʥʽ, ʝʪʠʯʥʽ ʪʘ ʩʦʮʽʘʣʴʥʽ ʘʩʧʝʢʪʠ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ

ʪʚʦʨʯʦʩʪʽ.

ʋ ʨʝʟʫʣʴʪʘʪʽ ʦʛʣʷʜʫ ʽʩʪʦʨʽʦʛʨʘʬʽʾ ʪʘ ʜʞʝʨʝʣʴʥʦʾ ʙʘʟʠ ʜʦʩʣʽʜʞʝʥʥʷ ʩʪʘʻ

ʟʨʦʟʫʤʽʣʦ, ʱʦ ʦʩʤʠʩʣʝʥʥʷ ʪʝʭʥʽʢʠ ʪʘ ʪʝʭʥʦʣʦʛʽʾ ʫ ʭʫʜʦʞʥʽʡ ʢʫʣʴʪʫʨʽ ʥʘʧʨʷʤʫ

ʟʘʣʝʞʠʪʴ ʚʽʜ ʨʦʟʫʤʽʥʥʷ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ, ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ ʪʘ ʡʦʛʦ

ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʦʟʥʘʢ.

ʆʛʣʷʜ ʥʘʫʢʦʚʦʾ ʣʽʪʝʨʘʪʫʨʠ ʪʘ ʚʠʢʦʨʠʩʪʘʥʠʭ ʜʞʝʨʝʣ ʟ ʜʦʩʣʽʜʞʫʚʘʥʦʾ

ʧʨʦʙʣʝʤʠ ʟʘʩʚʽʜʯʠʚ ʥʘʷʚʥʽʩʪʴ ʨʽʟʥʦʤʘʥʽʪʪʷ ʜʫʤʦʢ ʱʦʜʦ ʧʠʪʘʥʴ ʪʝʭʥʦʣʦʛʽʾ

ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ ʧʨʦʮʝʩʫ. ʏʝʨʝʟ ʮʝ ʚʠʥʠʢʘʻ ʧʣʫʪʘʥʠʥʘ ʚ ʪʣʫʤʘʯʝʥʥʽ

ʪʝʨʤʽʥʽʚ ʪʘ ʧʦʥʷʪʴ, ʟʦʢʨʝʤʘ «ʪʝʭʥʽʢʠ» ʪʘ «ʪʝʭʥʦʣʦʛʽʾ», «ʤʠʩʪʝʮʪʚʘ» ʪʘ

«ʢʫʣʴʪʫʨʠ», «ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ» ʪʦʱʦ. ʎʷ ʦʙʩʪʘʚʠʥʘ ʟʫʤʦʚʣʶʻ

ʥʝʦʙʭʽʜʥʽʩʪʴ ʧʨʠʜʽʣʝʥʥʷ ʦʩʦʙʣʠʚʦʾ ʫʚʘʛʠ ʟ’ʷʩʫʚʘʥʥʶ ʥʘʫʢʦʚʦ-ʪʝʦʨʝʪʠʯʥʠʭ

ʟʘʩʘʜ ʪʘ ʧʨʦʷʩʥʝʥʥʶ ʦʩʥʦʚʥʠʭ ʧʦʥʷʪʴ ʽ ʪʝʨʤʽʥʽʚ ʜʦʩʣʽʜʞʝʥʥʷ.

ʇʨʝʜʩʪʘʚʣʝʥʠʡ ʽʩʪʦʨʽʦʛʨʘʬʽʯʥʠʡ ʤʘʪʝʨʽʘʣ ʧʝʨʝʢʦʥʣʠʚʦ ʟʘʩʚʽʜʯʫʻ

ʥʝʦʙʭʽʜʥʽʩʪʴ ʢʦʥʮʝʧʪʫʘʣʴʥʦʛʦ ʤʝʪʦʜʫ ʜʦʩʣʽʜʞʝʥʥʷ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʷʢ

ʚʠʨʦʙʥʠʮʪʚʘ, ʚʨʘʭʦʚʫʶʯʠ ʧʝʚʥʝ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʨʽʚʥʷ ʨʦʟʚʠʪʢʫ

ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʾ ʪʘ ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʦʾ ʜʫʤʢʠ ʟ ʢʦʥʢʨʝʪʥʠʤ ʽʩʪʦʨʠʢʦ-

ʢʫʣʴʪʫʨʥʠʤ ʝʪʘʧʦʤ ʩʪʘʥʦʚʣʝʥʥʷ ʢʫʣʴʪʫʨʠ.

1.2. ʂʣʶʯʦʚʽ ʧʦʥʷʪʪʷ ʜʦʩʣʽʜʞʝʥʥʷ

ʋ ʮʝʥʪʨʽ ʫʚʘʛʠ ʜʘʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʧʝʨʝʙʫʚʘʶʪʴ ʧʦʥʷʪʪʷ «ʪʚʦʨʯʽʩʪʴ»,

«ʢʨʝʘʪʠʚʥʽʩʪʴ», «ʤʠʩʪʝʮʪʚʦ». ɼʝʥʦʪʘʪ ʮʠʭ ʧʦʥʷʪʴ – «ʪʚʦʨʯʽʩʪʴ», ʱʦ ʧʦʭʦʜʠʪʴ

ʚʽʜ ʣʘʪ. «creatio», ʩʧʝʨʰʫ ʦʟʥʘʯʘʚ «ʜʽʷʣʴʥʽʩʪʴ ɹʦʛʘ ʫ ʪʚʦʨʝʥʥʽ ʟ ʥʽʯʦʛʦ»159. «ɿʘ

159 ʂʦʩʪʴ ʉ. ʇʦʥʷʪʪʷ ʪʚʦʨʯʦʩʪ  ̔ ʚ ʞʫʨʥʘʣʽʩʪʩʴʢʽʡ ʜʽʷʣʴʥʦʩʪ .̔ ɺʽʩʥʠʢ ʃʴʚʽʚʩʴʢʦʛʦ
ʫʥʽʚʝʨʩʠʪʝʪʫ. ʉʝʨʽʷ ɾʫʨʥʘʣʽʩʪʠʢʘ. 2021. ɺʠʧ. 50. ʉ. 13–29.
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ʮʴʦʛʦ ʥʦʚʦʛʦ, ʨʝʣʽʛʽʡʥʦʛʦ ʨʦʟʫʤʽʥʥʷ ʚʠʨʘʟʫ, – ʟʘʟʥʘʯʘʻ ɺ. ʊʘʪʘʨʢʝʚʠʯ, –

ʤʫʩʠʚ ʟʙʝʨʝʛʪʠʩʷ ʽ ʘʥʪʠʯʥʠʡ ʧʦʛʣʷʜ, ʱʦ ʤʠʩʪʝʮʪʚʦ ʥʝ ʻ ʩʬʝʨʦʶ ʪʚʦʨʯʦʩʪʽ»160.

ɺ ʝʧʦʭʫ ɺʽʜʨʦʜʞʝʥʥʷ ʮʝ ʩʣʦʚʦ ʥʘʙʫʚʘʻ ʽʥʰʦʛʦ ʟʥʘʯʝʥʥʷ: ʪʝʨʤʽʥ «ʪʚʦʨʠʪʠ»

ʟ’ʷʚʣʷʻʪʴʩʷ ʚʞʝ ʯʘʩʪʽʰʝ ʫ ʢʦʥʪʝʢʩʪʽ ʦʛʣʷʜʫ ʭʫʜʦʞʥʴʦʛʦ ʚʠʨʦʙʥʠʮʪʚʘ.

ʇʦʜʽʙʥʝ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʚ ʦʩʤʠʩʣʝʥʥʽ ʧʦʥʷʪʪʷ ʧʦʝʟʽʾ (“ˊɧɑŮɩ” (“ʧʦʡʝʦ”)), ʷʢʝ

ʚʽʜ ʩʘʤʦʛʦ ʧʦʯʘʪʢʫ ʡ ʜʦ ʥʘʰʠʭ ʜʥʽʚ ʤʘʣʦ ʢʽʣʴʢʘʥʘʜʮʷʪʴ ʟʥʘʯʝʥʴ, ʫ ʪʦʤʫ

ʯʠʩʣʽ – «ʨʦʙʠʪʠ», «ʚʠʛʦʪʦʚʣʷʪʠ», «ʧʨʦʜʫʢʫʚʘʪʠ», «ʙʫʜʫʚʘʪʠ»,

«ʟʜʽʡʩʥʶʚʘʪʠ», «ʪʚʦʨʠʪʠ»161. ɿʦʢʨʝʤʘ ʧʦʣʴʩʴʢʠʡ ʧʦʝʪ ʄʘʮʝʡ ʂʘʟʽʤʻʞ

ʉʘʨʙʝʚʩʴʢʠʡ ʚʠʢʦʨʠʩʪʦʚʫʻ ʮʝ ʩʣʦʚʦ ʜʣʷ ʦʟʥʘʯʝʥʥʷ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ162.

ʆʩʪʘʥʥʻ ʯʘʩʪʦ ʽʜʝʥʪʠʬʽʢʫʻʪʴʩʷ ʧʦʥʷʪʪʷʤ «ʤʠʩʪʝʮʪʚʦ», ʱʦ ʧʦʜʽʙʥʦ ʜʦ

«ʪʚʦʨʯʦʩʪʽ» ʟ ʩʘʤʦʛʦ ʧʦʯʘʪʢʫ ʦʟʥʘʯʫʚʘʣʦ ʧʨʦʮʝʩ (ʚʠʨʦʙʥʠʮʪʚʘ) ʤʠʩʪʝʮʴʢʦʛʦ

ʧʨʦʜʫʢʪʫ.

«ɺʠʨʦʙʥʠʯʠʡ ʭʘʨʘʢʪʝʨ» ʤʠʩʪʝʮʪʚʘ ʯʠ ʥʝ ʚʧʝʨʰʝ ʧʦʤʽʯʝʥʠʡ ʱʝ

ʜʘʚʥʴʦʛʨʝʮʴʢʠʤ ʬʽʣʦʩʦʬʦʤ ɸʨʠʩʪʦʪʝʣʝʤ (I ʩʪ. ʜʦ ʥ. ʝ.). ʋ «ʄʝʪʘʬʽʟʠʮʽ»163 ʚʽʥ

ʚʢʘʟʫʚʘʚ, ʱʦ ʚ ʦʩʥʦʚʽ ʙʫʜʴ-ʷʢʦʛʦ ʤʠʩʪʝʮʪʚʘ (ʷʢ ʽ ʥʘʫʢʠ) ʣʝʞʠʪʴ

ʪʝʭʥʦʣʦʛʽʯʥʠʡ (ʭʦʯʘ ʮʴʦʛʦ ʩʣʦʚʘ ʥʝ ʱʝ ʙʫʣʦ ʫ ʪʠʭ ʪʝʢʩʪʘʭ) ʜʦʩʚʽʜ.

«ɼʦʩʚʽʜ ʩʪʚʦʨʠʚ ʤʠʩʪʝʮʪʚʦ, – ʷʢ ʩʣʫʰʥʦ ʢʘʞʝ ʇʦʣ (ʫʯʝʥʴ ʽ ʧʦʩʣʽʜʦʚʥʠʢ

ʚʽʜʦʤʦʛʦ ʩʦʬʽʩʪʘ ɻʦʨʛʽʷ, ʷʢʠʡ ʥʘʧʠʩʘʚ ʪʚʽʨ ʟ ʨʠʪʦʨʠʢʠ, ʪʝʢʩʪʠ ʷʢʦʛʦ ʜʦʥʠʥʽ

ʥʝ ʟʙʝʨʝʞʝʥʽ164 – ʉʦʚʛʠʨʘ ʊ. ɯ.), – ʘ ʥʝʜʦʩʚʽʜʯʝʥʽʩʪʴ (ʧʦʨʦʜʠʣʘ –

160 Tatarkiewicz W. Dzieje szeŜciu pojňĺ: sztuka, piňkno, forma, twórczoŜĺ, odtwórczoŜĺ,
przeŦycie estetyczne. Warszawa : PaŒstwowe Wydawnictwo Naukowe, 1975. P. 291.
161 ɸʢʘʜʝʤʽʯʥʠʡ ʪʣʫʤʘʯʥʠʡ ʩʣʦʚʥʠʢ ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ : ʚ 11 ʪ. / ʫʢʣʘʜ. ɯ. ɹʽʣʦʜʽʜ. ʊ. 6.
ʂʠʾʚ :ʅʘʫʢʦʚʘ ʜʫʤʢʘ, 1973. ʉ. 764.
162 ʉʫʭʘʨʻʚʘ ʉ. ʇʦʣʴʩʴʢʘ ʪʘ ʫʢʨʘʾʥʩʴʢʘ ʧʦʣʴʩʴʢʦʤʦʚʥʘ ʧʨʦʟʘ ʍVII ʩʪʦʣʽʪʪʷ. ʃʫʮʴʢ: ɺʝʞʘ-
ɼʨʫʢ, 2015. 345 ʩ.
163 ɸʨʠʩʪʦʪʝʣʴ. ʄʝʪʘʬʽʟʠʢʘ / ʧʝʨ. ʆ. ʖʜʽʥ. ʂʠʾʚ : ʌʦʣʽʦ, 2020. 300 ʩ.
164 ʌʽʣʦʩʦʬʩʴʢʠʡ ʝʥʮʠʢʣʦʧʝʜʠʯʥʠʡ ʩʣʦʚʥʠʢ : ʝʥʮʠʢʣʦʧʝʜʽʷ / ʅɸʅ ʋʢʨʘʾʥʠ, ɯʥ-ʪ ʬʽʣʦʩʦʬʽʾ
ʽʤ. ɻ. ʉ. ʉʢʦʚʦʨʦʜʠ ; ʛʦʣʦʚ. ʨʝʜ. ɺ. ɯ. ʐʠʥʢʘʨʫʢ. ʂʠʾʚ : ɸʙʨʠʩ, 2002. ʉ. 127–128.
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ʉʦʚʛʠʨʘ ʊ. ɯ.) – ʚʠʧʘʜʦʢ. ɿ’ʷʚʣʷʻʪʴʩʷ ʞ ʤʠʩʪʝʮʪʚʦ ʪʦʜʽ, ʢʦʣʠ ʟ ʙʘʛʘʪʴʦʭ

ʥʘʙʫʪʠʭ ʟ ʜʦʩʚʽʜʦʤ ʚʠʩʥʦʚʢʽʚ ʚʠʥʠʢʘʻ ʦʜʥʘ ʟʘʛʘʣʴʥʘ ʜʫʤʢʘ ʧʨʦ ʧʦʜʽʙʥʽ

ʨʝʯʽ»165.

ɯ ʪʫʪ ʞʝ ʬʽʣʦʩʦʬ ʚʙʘʯʘʻ ʚ ʤʠʩʪʝʮʪʚʽ ʟʘʧʦʨʫʢʫ ʤʘʡʩʪʝʨʥʦʩʪʽ ʦʚʦʣʦʜʽʥʥʷ

ʥʘʚʠʯʢʘʤʠ ʪʘ ʚʤʽʥʥʷʤʠ: «ʑʦʜʦ ʜʽʷʣʴʥʦʩʪʽ ʜʦʩʚʽʜ, ʤʘʙʫʪʴ, ʥʽʯʠʤ ʥʝ

ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʚʽʜ ʤʠʩʪʝʮʪʚʘ; ʤʘʣʦ ʪʦʛʦ, ʤʠ ʙʘʯʠʤʦ, ʱʦ ʪʦʡ, ʭʪʦ ʤʘʻ ʜʦʩʚʽʜ,

ʧʨʦʮʚʽʪʘʻ ʙʽʣʴʰʝ, ʘʥʽʞ ʪʦʡ, ʭʪʦ ʚʦʣʦʜʽʻ ʘʙʩʪʨʘʢʪʥʠʤ ʟʥʘʥʥʷʤ, ʘʣʝ ʥʝ ʤʘʻ

ʜʦʩʚʽʜʫ»166.

ʋ ʯʘʩʠ ʉʝʨʝʜʥʴʦʚʽʯʯʷ ʫʷʚʣʝʥʥʷ ʧʨʦ ʪʚʦʨʯʫ ʜʽʷʣʴʥʽʩʪʴ ʚʧʦʚʥʽ

ʦʪʦʪʦʞʥʶʚʘʣʦʩʴ ʟ ʧʦʥʷʪʪʷʤ «ʚʠʨʦʙʥʠʮʪʚʦ», ʚʤʽʥʥʷʤ ʤʘʡʩʪʝʨʥʦ ʧʨʘʮʶʚʘʪʠ ʫ

ʧʝʚʥʠʡ ʩʧʦʩʽʙ (ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʧʝʚʥʦʾ ʪʝʭʥʦʣʦʛʽʾ). ʅʝ ʚʠʧʘʜʢʦʚʦ ʚ ʣʘʪʠʥʽ

ʩʣʦʚʦ “ars” ʚʞʠʚʘʣʦʩʴ ʜʣʷ ʦʟʥʘʯʝʥʥʷ ʤʠʩʪʝʮʪʚʘ ʽ ʪʦʛʦ, ʱʦ ʪʝʧʝʨ ʥʘʟʠʚʘʶʪʴ

«ʨʝʤʝʩʣʦʤ»167. ɸ ʪʦʤʫ ʤʠʩʪʝʮʪʚʘ ʥʝ ʚʠʦʢʨʝʤʣʶʚʘʣʠʩʴ ʚʽʜ ʨʝʤʝʩʝʣ.

ʅʘʧʨʠʢʣʘʜ, ʦʢʨʝʤʽ ʨʝʮʝʧʪʠ ʪʘ ʚʽʜʦʤʦʩʪʽ, ʥʘʜʘʥʽ ʭʫʜʦʞʥʠʢʦʤ ʊʝʦʬʽʣʦʤ,

ʜʠʚʫʶʪʴ ʭʠʙʥʠʤʠ ʫʷʚʣʝʥʥʷʤʠ ʧʨʦ ʧʝʨʝʙʽʛ ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ, ʜʠʚʠʥʦʶ

ʘʣʭʽʤʽʯʥʠʭ ʪʨʘʢʪʫʚʘʥʴ. ɼʝʷʢʽ ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʯʘʩʪʦ ʧʦʚʝʨʪʘʶʪʴ ʭʽʜ

ʜʦʩʣʽʜʞʝʥʥʷ ʚ ʙʽʢ ʨʝʣʽʛʽʾ, ʟʘʣʠʰʘʶʯʠ ʧʦʟʘ ʫʚʘʛʦʶ ʘʥʘʣʽʟ ʪʝʭʥʽʢʠ ʭʫʜʦʞʥʴʦʛʦ

ʨʝʤʝʩʣʘ. ʅʘʧʨʠʢʣʘʜ, ʚʽʟʴʤʝʤʦ ʧʘʩʘʞ ʟʽ ʚʩʪʫʧʫ ʪʨʘʢʪʘʪʫ: «ʆʪʞʝ, ʜʝ ʙ ʪʠ ʥʝ

ʙʫʚ, ʤʽʡ ʜʦʨʦʛʠʡ ʩʠʥʫ, ɹʦʛ ʧʦʩʣʘʚ ʪʝʙʝ ʚ ʩʘʤʝ ʩʝʨʮʝ ʥʝʦʩʷʞʥʦʾ ʦʙʣʘʩʪʽ ʨʽʟʥʠʭ

ʤʠʩʪʝʮʪʚ, ʱʦʙ ʚʽʥ ʜʦʩʣʽʜʞʫʚʘʚ ʾʾ, ʽ ʟʘ ʜʦʧʦʤʦʛʦʶ ʪʠʭ ʟʘʩʦʙʽʚ, ʷʢʽ ʤʦʞʫʪʴ

165 ɸʨʽʩʪʦʪʝʣʴ. ʄʝʪʘʬʽʟʠʢʘ. ʉ. 17–18.
166 ʊʘʤ ʩʘʤʦ.
167 ʉʢʫʨʘʪʽʚʩʴʢʠʡ ɺ. ʄʠʩʪʝʮʪʚʦ. ʌʽʣʦʩʦʬʩʴʢʠʡ ʝʥʮʠʢʣʦʧʝʜʠʯʥʠʡ ʩʣʦʚʥʠʢ : ʝʥʮʠʢʣʦʧʝʜʽʷ /
ʅɸʅ ʋʢʨʘʾʥʠ, ɯʥ-ʪ ʬʽʣʦʩʦʬʽ  ʾ ʽʤ. ɻ. ʉ. ʉʢʦʚʦʨʦʜʠ ; ʛʦʣʦʚ. ʨʝʜ. ɺ. ɯ. ʐʠʥʢʘʨʫʢ. ʂʠʾʚ :
ɸʙʨʠʩ, 2002. ʉ. 380–381; Ars. Oxford Classical Dictionary. URL :
https://www.oxfordreference.com/view/10.1093/oi/authority.20110803095420799 (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ 20.10.2022)

https://www.oxfordreference.com/view/10.1093/oi/authority.20110803095420799
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ʟʥʦʚʫ ʚʽʜʨʦʜʠʪʠ ʛʽʣʢʠ, ʪʚʽʡ ʨʦʟʫʤ ʽ ʪʫʨʙʦʪʘ ʟʤʦʞʫʪʴ ʦʩʷʛʥʫʪʠ ʮʝ…»168. ɸʚʪʦʨ

ʚʢʘʟʫʻ ʥʘ ʪʝ, ʱʦ ʤʠʩʪʝʮʪʚʦ ʻ ʜʘʨʦʤ «ʙʦʞʠʤ», ʷʢʠʡ ʦʧʘʥʦʚʫʻʪʴʩʷ ʪʘ

ʜʦʩʣʽʜʞʫʻʪʴʩʷ ʣʶʜʠʥʦʶ ʚ ʧʨʦʮʝʩʽ ʩʚʦʻʾ ʞʠʪʪʻʜʽʷʣʴʥʦʩʪʽ.

ʇʦʜʽʙʥʘ ʥʘʩʪʘʥʦʚʘ ʤʽʩʪʠʪʴʩʷ ʪʘʢʦʞ ʚ ʦʜʥʦʤʫ ʟ ʥʘʡʜʘʚʥʽʰʠʭ

ʤʘʥʫʩʢʨʠʧʪʽʚ XII ʩʪ. “Mappae clavicula”169, ʷʢʠʡ ʤʦʞʥʘ ʥʘʟʚʘʪʠ «ʧʦʩʽʙʥʠʢʦʤ

ʟ ʭʽʤʽʾ ʜʣʷ ʩʝʨʝʜʥʴʦʚʽʯʥʦʛʦ ʭʫʜʦʞʥʠʢʘ»170. ʊʝʢʩʪ ʧʝʨʰʦʜʞʝʨʝʣʘ, ʥʘʧʠʩʘʥʠʡ

ʣʘʪʠʥʦʶ, ʤʽʩʪʠʪʴ ʚʝʣʠʢʫ ʢʽʣʴʢʽʩʪʶ «ʛʦʣʦʚʦʣʦʤʦʢ». ɺ ʘʥʛʣʽʡʩʴʢʦʤʫ ʧʝʨʝʢʣʘʜʽ

ʂ. ʉʤʽʪʘ (Smith) ʪʘ ɼʞ. ʍʦʪʦʨʥʘ (Hawthorne) ʟʥʘʭʦʜʠʤʦ ʤʽʞ ʽʥʰʠʤʠ ʪʘʢʠʡ

ʚʠʩʣʽʚ: «ʅʝʭʘʡ ʪʦʡ, ʭʪʦ ʟʨʦʙʠʪʴ ʚʽʜʢʨʠʪʪʷ, ʥʝ ʧʝʨʝʜʘʻ ʡʦʛʦ ʥʽʢʦʤʫ, ʦʢʨʽʤ

ʩʠʥʘ, ʧʽʩʣʷ ʪʦʛʦ, ʷʢ ʧʝʨʝʢʦʥʘʻʪʴʩʷ, ʱʦ ʪʦʡ ʟʘ ʩʚʦʾʤʠ ʯʝʩʥʦʪʘʤʠ ʟʜʘʪʥʠʡ …

ʚʩʝ ʟʙʝʨʝʛʪʠ»171. ɸʚʪʦʨ ʥʘʧʦʣʷʛʘʻ, ʱʦ ʩʧʦʩʽʙ ʦʙʨʦʙʢʠ ʤʘʪʝʨʽʘʣʽʚ ʜʣʷ

ʩʪʚʦʨʝʥʥʷ ʢʘʨʪʠʥʠ (ʘ ʮʝ ʽ ʻ ʪʝ, ʱʦ ʟʛʦʜʦʤ ʥʘʙʫʣʦ ʥʘʟʚʫ «ʪʝʭʥʦʣʦʛʽʷ») ʚʧʣʠʚʘʻ

ʥʘ ʢʽʥʮʝʚʠʡ ʨʝʟʫʣʴʪʘʪ ʨʦʙʦʪʠ, ʻ ʥʘʩʪʽʣʴʢʠ ʚʘʞʣʠʚʦʶ ʪʘ ʫʥʽʢʘʣʴʥʦʶ ʩʧʨʘʚʦʶ,

ʱʦ ʤʘʻ ʙʫʪʠ ʟʘʩʝʢʨʝʯʝʥʠʤ ʪʘ ʧʝʨʝʜʘʚʘʪʠʩʴ ʫ ʩʧʘʜʦʢ ʣʠʰʝ ʥʘʡʙʽʣʴʰ ʛʽʜʥʠʤ

ʮʴʦʛʦ ʧʨʝʜʩʪʘʚʥʠʢʘʤ ʥʘʩʪʫʧʥʦʛʦ ʧʦʢʦʣʽʥʥʷ.

ɿʚʽʜʩʠ ʧʨʦʩʪʝʞʫʻʪʴʩʷ ʚʘʞʣʠʚʠʡ ʬʘʢʪ ʦʩʤʠʩʣʝʥʥʷ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ

ʷʢ ʤʘʡʩʪʝʨʥʦʛʦ ʨʝʤʝʩʣʘ. ʅʘʷʚʥʽʩʪʴ ʛʦʣʦʚʦʣʦʤʦʢ ʚ ʪʝʢʩʪʽ ʧʝʨʰʦʜʞʝʨʝʣʘ

ʟʫʤʦʚʣʶʻʪʴʩʷ ʪʝʥʜʝʥʮʽʻʶ ʤʠʪʮʽʚ ʜʦ ʟʘʩʝʢʨʝʯʝʥʥʷ ʪʝʭʥʦʣʦʛʽʾ, ʣʦʛʽʢʠ

ʚʠʢʦʨʠʩʪʘʥʥʷ ʪʘ ʦʙʨʦʙʢʠ ʤʘʪʝʨʽʘʣʽʚ ʫ ʧʨʦʮʝʩʽ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ.

168 Theophili. De Diversis Artibus: Diversarum Artium Schedula. P. 226.
169 Smith C. S., Hawthorne J. G. Mappae Clavicula: A Little Key to the World of Medieval
Techniques. Transactions of the American. 1974. Vol. 64 (4). P. 1–28.
170 ʅʘʟʚʘ ʤʘʥʫʩʢʨʠʧʪʫ ʟ ʜʘʚʥʴʦʛʨʝʮʴʢʦʾ “ɢŮɘɟɧəɛɖŰɞɜ kheirókmǛton” ʜʦʩʣʽʚʥʦ
ʧʝʨʝʢʣʘʜʘʻʪʴʩʷ ʷʢ «ʢʣʶʯʠʢ ʜʦ ʤʘʣʝʥʴʢʦ  ʾʪʢʘʥʠʥʠ», ʱʦ ʻ ʜʦʩʪʘʪʥʴʦ ʜʠʚʥʦʶ, ʚʨʘʭʦʚʫʶʯʠ
ʟʤʽʩʪ ʨʦʙʦʪʠ.
171 Smith C. S., Hawthorne J. G. Mappae Clavicula: A Little Key to the World of Medieval
Techniques. P. 3.
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ʆʪʞʝ, ʚʠʨʦʙʥʠʯʽ, ʚʣʘʩʥʝ ʪʝʭʥʦʣʦʛʽʯʥʽ, ʟʥʘʥʥʷ ʮʽʥʫʚʘʣʠʩʷ, ʷʢ ʢʦʰʪʦʚʥʠʡ

ʩʢʘʨʙ.

ʋʢʨʘʾʥʩʴʢʝ ʩʣʦʚʦ «ʤʠʩʪʝʮʪʚʦ» ʧʦʭʦʜʠʪʴ ʚʽʜ ʩʪʘʨʦʧʦʣʴʩʴʢʦʛʦ

“misterstwo”, ʱʦ ʫʪʚʦʨʶʻʪʴʩʷ ʚʽʜ ʥʽʤʝʮʴʢʦʛʦ meister («ʤʘʡʩʪʝʨ») ʪʘ

ʣʘʪʠʥʩʴʢʦʛʦ “magister” («ʥʘʚʯʠʪʝʣʴ», «ʥʘʯʘʣʴʥʠʢ»), ʫʪʚʦʨʝʥʦʛʦ ʧʦʻʜʥʘʥʥʷʤ

ʩʣʽʚ magis – «ʚʝʣʠʢʠʡ» ʪʘ histʝr – «ʟʥʘʚʝʮʴ», «ʫʤʽʣʝʮʴ», ʟʛʦʜʦʤ – «ʘʢʪʦʨ»172.

ʋ ʮʽʡ ʜʠʭʦʪʦʤʽʾ «ʚʝʣʠʢʠʡ» – «ʫʤʽʣʝʮʴ» ʧʨʦʩʪʝʞʫʻʪʴʩʷ ʚʘʞʣʠʚʝ ʟʥʘʯʝʥʥʷ

ʤʠʩʪʝʮʪʚʘ ʷʢ ʚʤʽʥʥʷ ʚʠʛʦʪʦʚʣʷʪʠ ʧʝʚʥʠʡ ʧʨʦʜʫʢʪ.

ʆʩʤʠʩʣʝʥʥʷ ʧʦʥʷʪʪʷ «ʤʠʩʪʝʮʪʚʘ» ʷʢ «ʚʤʽʥʥʷ» ʪʘ «ʟʥʘʥʥʷ»

ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʪʘʢʦʞ ʚ ʽʥʰʠʭ ʽʥʜʦʻʚʨʦʧʝʡʩʴʢʠʭ ʤʦʚʘʭ. ʋ ʯʝʩʴʢʽʡ ʤʦʚʽ

“umŊní” ʚʢʘʟʫʻ ʥʘ «ʚʤʽʥʥʷ ʩʪʚʦʨʶʚʘʪʠ», «ʚʠʛʦʪʦʚʣʷʪʠ»173. ʋ ʧʦʣʴʩʴʢʽʡ –

“sztuka” (ʚʽʜ ʥʽʤʝʮʴʢʦʛʦ “stücke” – «ʰʤʘʪʦʢ», ʘ ʜʘʣʽ ʧʨʘʫʢʨʘʾʥʩʴʢʦʛʦ

«ʽʩʪʫʢʘʥʦ») ʦʟʥʘʯʘʻ ʦʜʠʥ ʽʟ ʩʧʦʩʦʙʽʚ ʚʠʛʦʪʦʚʣʝʥʥʷ ʪʚʦʨʽʚ174. ʋ ʥʽʤʝʮʴʢʽʡ –

“kunst” (“die Kunde”) – «ʚʽʜʦʤʽʩʪʴ», «ʟʥʘʥʥʷ», ʘ “kundig” – «ʟʥʘʶʯʠʡ»,

«ʚʤʽʣʠʡ»175. ɺ ʘʥʛʣʽʡʩʴʢʽʡ ʤʦʚʽ «ʤʠʩʪʝʮʪʚʦ» ʦʟʥʘʯʫʻʪʴʩʷ ʩʣʦʚʦʤ “art” (ʚʽʜ

ʣʘʪ. “ars”, ʧʨʘʽʥʜʦʻʚʨ. “ar-ti” – «ʨʝʤʝʩʣʦ», «ʤʠʩʪʝʮʪʚʦ» ʪʘ «ʥʘʫʢʘ»), ʘ ʧʦʭʽʜʥʽ

ʚʽʜ ʥʴʦʛʦ ʩʣʦʚʘ “artisan”176 – «ʨʝʤʽʩʥʠʢ» ʪʘ artist – «ʤʠʪʝʮʴ» ʚʢʘʟʫʶʪʴ ʫ ʪʘʢʠʡ

ʩʧʦʩʽʙ ʥʘ ʚʤʽʥʥʷ, ʱʦ ʻ ʩʫʪʦ ʚʠʨʦʙʥʠʯʦʶ ʦʩʦʙʣʠʚʽʩʪʶ.

ʃʘʪʠʥʩʴʢʝ ʩʣʦʚʦ “artem”, ʱʦ ʧʝʨʝʢʣʘʜʘʻʪʴʩʷ ʟ ʣʘʪʠʥʽ ʷʢ «ʤʠʩʪʝʮʪʚʦ», ʫ

ʮʴʦʤʫ ʢʦʥʪʝʢʩʪʽ ʦʟʥʘʯʘʻ ʤʘʡʩʪʝʨʥʝ ʚʠʢʦʥʘʥʥʷ ʧʝʚʥʦʾ ʨʦʙʦʪʠ, ʚʠʩʦʢʠʡ ʨʽʚʝʥʴ

172 ɹʝʟʢʣʫʙʝʥʢʦ ʉ. ɺʩʪʫʧ ʜʦ ʢʫʣʴʪʫʨʦʣʦʛʽ .ʾ ʂʠʾʚ : ɸʣʴʪʝʨʧʨʝʩ, 2015. ʉ. 167.
173 ɹʝʟʢʣʫʙʝʥʢʦ ʉ. ɺʩʪʫʧ ʜʦ ʢʫʣʴʪʫʨʦʣʦʛʽ .ʾ ʉ. 168.
174 ʊʘʤ ʩʘʤʦ.
175 ʊʘʤ ʩʘʤʦ.
176 Artisan. Cambridge Advanced Learner’s Dictionary & Thesaurus. [site]. Cambridge University
Press. URL: https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%
B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%
D1%81%D0%BA%D0%B8%D0%B9/artisan (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 1.08.2022).

https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%25%20B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/artisan
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%25%20B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/artisan
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%25%20B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/artisan
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ʚʦʣʦʜʽʥʥʷ ʧʝʚʥʦʶ ʪʝʭʥʽʢʦʶ. ʎʶ ʜʝʬʽʥʽʮʽʶ ʟʘʩʚʽʜʯʫʻ ʬʨʘʛʤʝʥʪ ʟ

ʩʝʨʝʜʥʴʦʚʽʯʥʦʛʦ ʨʫʢʦʧʠʩʫ «ʇʨʦ ʬʘʨʙʠ ʪʘ ʤʠʩʪʝʮʪʚʘ ʨʠʤʣʷʥ»

ɯʨʘʢʣʽʷ (Heraclius) (ʦʨʽʻʥʪʦʚʥʘ ʜʘʪʘ ʥʘʧʠʩʘʥʥʷ – ʍɯ ʩʪ., ʜʨʫʢ – ʍVIII ʩʪ.)177, ʫ

ʷʢʦʤʫ ʭʫʜʦʞʥʷ ʪʚʦʨʯʽʩʪʴ ʦʩʤʠʩʣʶʻʪʴʩʷ ʷʢ ʚʠʨʦʙʥʠʯʠʡ ʧʨʦʮʝʩ, ʱʦ

ʟʘʩʥʦʚʘʥʠʡ ʥʘ ʤʘʡʩʪʝʨʥʦʩʪʽ ʚʠʢʦʥʘʥʥʷ ʧʝʚʥʠʭ ʪʝʭʥʽʢ. ʋ ʤʘʥʫʩʢʨʠʧʪʽ

ʟʥʘʡʜʝʥʦ ʥʘʩʪʫʧʥʠʡ ʧʘʩʘʞ: «ʗ ʚʠʢʦʥʘʚ ʨʦʙʦʪʫ ʟ ʥʘʡʚʠʱʠʤ ʨʦʟʫʤʦʤ,

ʥʘʪʭʥʝʥʥʷʤ ʫ ʮʝʡ ʜʝʥʴ ʪʘ ʥʽʯ ʽ ʟʘʚʟʷʪʽʩʪʶ, ʟʘʚʜʷʢʠ ʷʢʠʤ ʷ ʤʽʛ ʜʦʩʷʛʪʠ ʮʝ

ʤʠʩʪʝʮʪʚʦ, ʷʢʝ ʤʝʥʽ ʥʝ ʙʫʣʦ ʧʽʜ ʩʠʣʫ; ʥʘʨʝʰʪʽ ʷ ʟʨʦʙʠʚ ʪʝ, ʱʦ ʭʦʪʽʚ ʧʦʢʘʟʘʪʠ

ʪʦʙʽ, ʜʦʨʦʛʠʡ» 178. ɺʨʘʭʦʚʫʶʯʠ ʯʘʩ ʥʘʧʠʩʘʥʥʷ ɯʨʘʢʣʽʻʤ ʨʫʢʦʧʠʩʫ, ʤʦʞʣʠʚʦ

ʟʨʦʙʠʪʠ ʧʨʠʧʫʱʝʥʥʷ, ʱʦ «ʤʠʩʪʝʮʪʚʦ» ʚʽʜ ʩʘʤʦʛʦ ʧʦʯʘʪʢʫ ʙʫʣʦ ʽ ʜʦʩʽ ʽʩʥʫʻ ʷʢ

ʞʠʚʠʡ ʪʚʦʨʯʠʡ ʧʨʦʮʝʩ ʚʠʛʦʪʦʚʣʝʥʥʷ ʧʝʚʥʠʭ ʧʨʝʜʤʝʪʽʚ (ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ), ʾʭ

ʦʩʚʦʻʥʥʷ, ʟʙʝʨʝʞʝʥʥʷ ʽ ʧʝʨʤʘʥʝʥʪʥʦʛʦ ʚʠʢʦʨʠʩʪʘʥʥʷ ʟʛʽʜʥʦ ʟ ʢʦʥʢʨʝʪʥʠʤ

ʮʽʣʴʦʚʠʤ ʾʭʥʽʤ ʧʨʠʟʥʘʯʝʥʥʷʤ.

«ɿʣʘʤ» ʫ ʨʦʟʫʤʽʥʥʽ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʚ ɭʚʨʦʧʽ ʨʦʟʧʦʯʘʚʩʷ

ʥʘʧʨʠʢʽʥʮʽ ʝʧʦʭʠ ɺʽʜʨʦʜʞʝʥʥʷ («ʊʨʘʢʪʘʪ ʧʨʦ ʞʠʚʦʧʠʩ»179 ʏ. ʏʝʥʥʽʥʽ, XIV–

XV ʩʪ., «ʇʨʦ ʞʠʚʦʧʠʩ»180 ʃ.-ɹ. ɸʣʴʙʝʨʪʽ, 1435 ʨ.) ʪʘ ʟʘʪʚʝʨʜʠʚʩʷ ʫ ʜʦʙʫ

ʇʨʦʩʚʽʪʥʠʮʪʚʘ (ʆ. ɹʘʫʤʛʘʨʪʝʥ, «ɽʩʪʝʪʠʢʘ»181, 1750 ʨ., ɻ. ʃʝʩʩʽʥʛ, «ʃʘʦʢʦʦʥ,

ʘʙʦ ʇʨʦ ʤʝʞʽ ʞʠʚʦʧʠʩʫ ʪʘ ʧʦʝʟʽʾ»182, 1766 ʨ., ʌ. ʐʠʣʣʝʨ, «ɽʩʪʝʪʠʢʘ»183,

177 Heraclius. De coloribus et artibus Romanorum: Original text und Übersetzung : transl.
R. Eitelberger v. Edelberg. Wien : Wilheim Braumüller, 1873. 190 p.
178 Heraclius. De coloribus et artibus Romanorum. P. 33.
179 Cennini Di Cennino. Trattato Della Pittura. Roma : Co’ Torchi Di Paolo Salviucci, 1821. 158 p.
180 Alberti Leon Battista. On painting / transl. John R. Spencer. New Haven : Yale University
Press. 1970. 392 p.
181 Baumgarten A. G. Aesthetica. impens. Michigan : Traiecti cis Viadrum, 1750. 413 p.
182 ʃʝʩʩʽʥʛ ɻ. ɽ. ʃʘʦʢʦʦʥ, ʘʙʦ ʧʨʦ ʤʝʞ  ̔ʞʠʚʦʧʠʩʫ ʪʘ ʧʦʝʟʽʾ / ʨʝʜ., ʚʩʪʫʧ. ʩʪʘʪʪʷ ʪʘ ʢʦʤʝʥʪʘʨʽ
ʌ. ʉ. ʋʤʘʥʮʝʚʘ, ʧʝʨʝʢʣ. ɭ. ʇʦʧʦʚʠʯ. ʂʠʾʚ : ʄʠʩʪʝʮʪʚʦ, 1968. 313 ʩ.
183 ʐʠʣʣʝʨ ʌ. ɽʩʪʝʪʠʢʘ. ʂʠʾʚ : ʄʠʩʪʝʮʪʚʦ, 1974. 363 ʩ.
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1974 ʨ.). ʊʝʭʥʦʣʦʛʽʯʥʠʡ ʧʨʦʮʝʩ ʚʠʛʦʪʦʚʣʝʥʥʷ ʪʚʦʨʫ ʟʘʣʠʰʘʻʪʴʩʷ ʧʦʟʘ ʫʚʘʛʦʶ

ʥʘʫʢʦʚʮʽʚ, ʨʝʤʝʩʣʦ ʧʦʩʪʫʧʦʚʦ ʥʘʙʫʚʘʻ ʟʥʘʯʝʥʥʷ ʟʘʥʷʪʪʷ, ʱʦ ʥʝ ʤʘʻ ʥʽʯʦʛʦ

ʩʧʽʣʴʥʦʛʦ ʟ «ʚʠʩʦʢʠʤ ʤʠʩʪʝʮʪʚʦʤ». ʊʘʢʠʤ ʯʠʥʦʤ, ʚʽʜʙʫʚʘʻʪʴʩʷ ʰʪʫʯʥʠʡ, ʫʷʚʥʠʡ

ʧʦʜʽʣ ʢʦʣʠʩʴ ʻʜʠʥʦʛʦ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ. ɺʣʫʯʥʦ ʮʝʡ ʪʨʘʥʩʬʦʨʤʘʮʽʡʥʠʡ ʧʝʨʽʦʜ

ʩʭʘʨʘʢʪʝʨʠʟʫʚʘʣʘ ʖ. ʉʘʙʘʜʘʰ: «ʜʦʙʘ ɺʽʜʨʦʜʞʝʥʥʷ, ʷʢʘ, ʧʨʦʜʦʚʞʫʶʯʠ

ʬʦʨʤʫʚʘʪʠ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʦ, ʦʨʛʘʥʽʯʥʦ ʟʚ’ʷʟʘʣʘ ʡʦʛʦ ʷʢ ʟ ʤʠʩʪʝʮʴʢʦʶ

ʧʨʘʢʪʠʢʦʶ, ʪʘʢ ʽ ʟ ʝʩʪʝʪʠʢʦʶ. ʎʝ ʧʨʠʚʝʣʦ ʜʦ ʚʚʝʜʝʥʥʷ ʚ ʰʠʨʦʢʠʡ ʫʞʠʪʦʢ

ʧʦʥʷʪʪʷ “ʤʘʡʩʪʝʨ”, ʷʢʝ ʟʘʤʽʥʠʣʦ ʘʥʪʠʯʥʦʛʦ “ʨʝʤʽʩʥʠʢʘ”, ʤʠʩʪʝʮʪʚʦ ʧʦʯʘʣʦ

ʚʠʟʥʘʚʘʪʠʩʷ “ʜʽ̫ ʣʴʥʽʩʪʶ”, ʘ ʥʝ “ʨʝʤʽʩʥʠʮʪʚʦʤ”»184.

ʊʠʤʯʘʩʦʤ «ʘʢʪʫʘʣʴʥʦʩʪʽ» ʥʘʙʫʚʘʶʪʴ ʧʠʪʘʥʥʷ «ʬʽʣʦʩʦʬʽʾ ʤʠʩʪʝʮʪʚʘ»,

ʷʢʘ ʟ ʯʘʩʦʤ (ʟʘʚʜʷʢʠ ʆ. ɻ. ɹʘʫʤʛʘʨʪʝʥʫ ʫ XVII ʩʪ.) ʥʘʙʫʣʘ ʦʟʥʘʯʝʥʥʷ

ʝʩʪʝʪʠʢʠ.

ʍʫʜʦʞʥʷ ʪʚʦʨʯʽʩʪʴ ʷʢ ʟʘʩʽʙ ʯʫʪʪʻʚʦʛʦ ʧʽʟʥʘʥʥʷ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʚ ʨʦʙʦʪʘʭ

ʥʽʤʝʮʴʢʠʭ ʬʽʣʦʩʦʬʽʚ ʪʘ ʽʩʪʦʨʠʢʽʚ ʆ. ɹʘʫʤʛʘʨʪʝʥʘ (Baumgarten)185,

ʁ. ɺʽʥʢʝʣʴʤʘʥʘ (Winckelmann)186, ʪʝʦʨʝʪʠʢʽʚ ʤʠʩʪʝʮʪʚʘ ɻ. ʃʝʩʩʽʥʛʘ (Lessing)187,

ʌ. ʐʠʣʣʝʨʘ (Schiller)188 ʪʘ ʽʥʰʠʭ. ʊʚʝʨʜʞʝʥʥʷ ʆ. ɹʘʫʤʛʘʨʪʝʥʘ «ʄʠʩʪʝʮʪʚʦ ʷʢ

ʩʚʦʻʨʽʜʥʝ “ʮʘʨʩʪʚʦ ʢʨʘʩʠ”» ʥʘʜʦʚʛʦ ʟʘʢʨʽʧʣʶʻʪʴʩʷ ʚ ʜʟʝʨʢʘʣʽ ʤʠʩʪʝʮʴʢʦʾ

ʢʨʠʪʠʢʠ ʜʣʷ ʦʟʥʘʯʝʥʥʷ ʧʨʠʡʥʷʪʥʦʛʦ ʪʘ ʥʝʧʨʠʡʥʷʪʥʦʛʦ, «ʛʘʨʥʦʛʦ» ʪʘ

184 ʉʘʙʘʜʘʰ ʖ. ʉ. ʂʫʣʴʪʫʨʦʪʚʦʨʯʠʡ ʧʦʪʝʥʮ ʘ̔ʣ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ: ʜʦ ʧʦʩʪʘʥʦʚʢʠ ʧʨʦʙʣʝʤʠ.
ɺʽʩʥʠʢ ʤʘʨʽʫʧʦʣʴʩʴʢʦʛʦ ʜʝʨʞʘʚʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ. ʉʝʨʽʷ: ʬʽʣʦʩʦʬʽʷ, ʢʫʣʴʪʫʨʦʣʦʛʽʷ,
ʩʦʮʽʦʣʦʛʽʷ. 2019. ɺʠʧ. 17. ʉ. 55.
185 Baumgarten A. G. Aesthetica: impens. Michigan : Traiecti cis Viadrum, 1750. 413 p.
186 ɺʽʥʢʝʣʴʤʘʥ ʁ. ʇʨʦ ʭʫʜʦʞʥʽʡ ʽʜʝʘʣ ʧʨʝʢʨʘʩʥʦʛʦ: ʟʙʽʨʥʠʢ / ʫʧʦʨ., ʚʩʪʫʧ. ʩʪʘʪʪʷ ʪʘ ʧʨʠʤ.
ʌ. ʋʤʘʥʮʝʚʘ, ʧʝʨʝʢʣ. ʟ ʥʽʤ. ʅ. ɼʫʙʠʥʘ, ɹ. ɻʘʚʨʠʰʢʽʚ. ʂʠʾʚ : ʄʠʩʪʝʮʪʚʦ, 1990. 307 ʩ.
187 ʃʝʩʩʽʥʛ ɻ. ɽ. ʃʘʦʢʦʦʥ, ʘʙʦ ʧʨʦ ʤʝʞ  ̔ʞʠʚʦʧʠʩʫ ʪʘ ʧʦʝʟʽʾ / ʨʝʜ., ʚʩʪʫʧ. ʩʪʘʪʪʷ ʪʘ ʢʦʤʝʥʪʘʨʽ
ʌ. ʉ. ʋʤʘʥʮʝʚʘ, ʧʝʨʝʢʣ. ɭ. ʇʦʧʦʚʠʯ. ʂʠʾʚ : ʄʠʩʪʝʮʪʚʦ, 1968. 313 ʩ.
188 ʐʠʣʣʝʨ ʌ. ɽʩʪʝʪʠʢʘ. ʂʠʾʚ : ʄʠʩʪʝʮʪʚʦ, 1974. 363 ʩ.
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«ʧʦʛʘʥʦʛʦ» ʤʠʩʪʝʮʪʚ189. ʁ. ɺʽʥʢʝʣʴʤʘʥ ʚʠʩʣʦʚʣʶʻ ʩʭʦʞʫ ʜʫʤʢʫ ʩʪʦʩʦʚʥʦ

ʦʟʥʘʯʝʥʥʷ ʤʠʩʪʝʮʪʚʘ ʪʘ ʢʨʘʩʠ, ʟʘʫʚʘʞʫʶʯʠ, ʱʦ ʭʫʜʦʞʥʷ ʪʚʦʨʯʽʩʪʴ

ʟʘʨʦʜʞʫʻʪʴʩʷ «ʟʘʚʜʷʢʠ ʜʦʙʨʦʤʫ ʩʤʘʢʫ ʥʘʮʽʾ»190. ʆʜʥʘʢ ʘʚʪʦʨ, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ

ʆ. ɹʘʫʤʛʘʨʪʝʥʘ, ʚʙʘʯʘʻ ʫ ʥʘʩʣʽʜʫʚʘʥʥʽ ʪʝʭʥʽʢ ʪʘ ʤʝʪʦʜʽʚ ʦʨʛʘʥʽʟʘʮʽʾ

ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʚʘʛʦʤʠʡ ʬʘʢʪʦʨ ʟʘʨʦʜʞʝʥʥʷ ʤʠʩʪʝʮʪʚʘ. «ɿʦʙʨʘʞʘʣʴʥʽ

ʤʠʩʪʝʮʪʚʘ ʟ’ʷʚʠʣʠʩʴ ʟ ʥʝʦʙʭʽʜʥʦʩʪʽ, ʘ ʜʘʣʽ ʥʘʩʪʘʣʘ ʢʨʘʩʘ ʽ, ʥʘʨʝʰʪʽ,

ʥʘʜʤʽʨʥʽʩʪʴ: ʦʩʴ ʪʨʠ ʥʘʡʛʦʣʦʚʥʽʰʽ ʩʪʫʧʝʥʽ ʤʠʩʪʝʮʪʚʘ»191.

ʋ ʣʽʪʝʨʘʪʫʨʽ ʟ’ʷʚʣʷʻʪʴʩʷ ʧʦʥʷʪʪʷ «ʯʠʩʪʝ ʤʠʩʪʝʮʪʚʦ – ʨʝʘʢʮʽʡʥʘ

ʝʩʪʝʪʠʯʥʘ ʪʝʦʨʽʷ ʽ ʭʫʜʦʞʥʷ ʧʨʘʢʪʠʢʘ ʤʠʪʮʽʚ, ʱʦ ʩʧʨʷʤʦʚʘʥʽ ʥʘ ʚʽʜʨʠʚ

ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʚʽʜ ʩʫʩʧʽʣʴʥʦʛʦ ʞʠʪʪʷ»192. ɼʣʷ ʧʽʜʪʚʝʨʜʞʝʥʥʷ ʮʽʻʾ

ʨʝʬʣʝʢʩʽʾ ʚʘʨʪʦ ʧʨʠʥʘʡʤʥʽ ʟʛʘʜʘʪʠ ʚʠʩʣʦʚʣʝʥʥʷ ʩʫʯʘʩʥʦʛʦ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ

ʆ. ʂʣʝʢʦʚʢʽʥʘ ʧʨʦ ʪʝ, ʱʦ ʤʠʩʪʝʮʪʚʦ – ʮʝ ʣʠʰʝ «ʩʧʦʩʽʙ ʧʝʨʝʜʘʯʽ ʚʽʜʯʫʪʪʽʚ,

ʧʦʯʫʪʪʽʚ ʽ ʥʝʨʘʮʽʦʥʘʣʴʥʦʛʦ ʟʥʘʥʥʷ ʟʜʝʙʽʣʴʰʦʛʦ «ʽʥʪʫʾʪʠʚʥʦ ʟʨʦʟʫʤʽʣʦʶ»

ʛʣʷʜʘʯʝʚʽ ʤʦʚʦʶ»193, ʧʨʠ ʮʴʦʤʫ ʜʣʷ ʥʴʦʛʦ ʚʘʞʣʠʚʦ ʚʠʥʘʭʽʜʥʠʮʪʚʦ:

«ʚʧʨʦʚʘʜʞʝʥʥʷ ʚʠʥʘʭʦʜʽʚ ʫ ʩʬʝʨʽ ʽʜʝʡ, ʬʦʨʤ, ʞʘʥʨʽʚ, ʧʨʠʡʦʤʽʚ, ʜʦ ʪʦʛʦ ʞ

ʨʝʘʣʽʟʦʚʘʥʝ ʫ ʪʝʭʥʽʯʥʦ ʜʦʩʢʦʥʘʣʽʡ ʬʦʨʤʽ»194. ʇʨʦ ʨʦʟʫʤʽʥʥʷ ʪʝʨʤʽʥʫ «ʩʫʯʘʩʥʝ

ʤʠʩʪʝʮʪʚʦ» ʷʢ ʩʫʪʦ «ʧʽʜʚʠʱʝʥʝ, ʟʚʽʣʴʥʝʥʝ ʚʽʜ ʤʘʪʝʪʨʽʘʣʴʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ,

189 Baumgarten A. G. Aesthetica. P. 4.
190 ɺʽʥʢʝʣʴʤʘʥ ʁ. ɼʫʤʢʠ ʟ ʧʨʠʚʦʜʫ ʥʘʩʣʽʜʫʚʘʥʥʷ ʜʘʚʥʴʦʛʨʝʮʴʢʠʭ ʪʚʦʨʽʚ ʫ ʞʠʚʦʧʠʩʫ ʪʘ ʚ
ʩʢʫʣʴʧʪʫʨʽ. ʇʨʦ ʭʫʜʦʞʥʽʡ ʽʜʝʘʣ ʧʨʝʢʨʘʩʥʦʛʦ. 1990. ʉ. 24.
191 ɺʽʥʢʝʣʴʤʘʥ ɯ. ɯ. ɯʩʪʦʨʽ̫  ʤʠʩʪʝʮʪʚʘ ʜʘʚʥʠʥʠ. ʂʠʾʚ : ʇʫʙʣʽʯʥʦʾ ʙʽʙʣʽʦʪʝʢʠ ʽʤʝʥʽ ʃʝʩʽ
ʋʢʨʘʾʥʢʠ, 1933. ʉ. 88.
192 ɸʢʘʜʝʤʽʯʥʠʡ ʪʣʫʤʘʯʥʠʡ ʩʣʦʚʥʠʢ ʫʢʨʘʾʥʩʴʢʦ  ʾ ʤʦʚʠ : ʚ 11 ʪ. / ʫʢʣʘʜ. ɯ. ɹʽʣʦʜʽʜ. ʊ. 4.
ʂʠʾʚ :ʅʘʫʢʦʚʘ ʜʫʤʢʘ, 1973. ʉ. 718.
193 ʂʣʝʢʦʚʢʽʥ ʆ. ɯʩʪʦʨʽʦʛʨʘʬʽ̫  ʪʝʘʪʨʫ: ʅʘʧʨʷʤʠ. ʐʢʦʣʠ. ʄʝʪʦʜʠ. ʇʦʩʪʘʪ :̔ ʥʘʚʯʘʣʴʥʠʡ
ʧʦʩʽʙʥʠʢ. ʉ. 5.
194 ʂʣʝʢʦʚʢʽʥ ʆ. ʊʝʘʪʨ ʚ ʽʩʪʦʨʠʯʥʦʤʫ ʥʘʨʘʪʠʚ :̔ ʩʧʦʢʫʩʠ ʪʘ ʧʘʩʪʢʠ ʢʫʣʴʪʫʨʥʠʭ ʤʽʬʽʚ. ʅʘʨʘʮʽʷ
«ʟʦʙʨʘʞʫʚʘʥʝ-ʛʣʷʜʘʯ» ʫ ʩʫʯʘʩʥʦʤʫ ʢʫʣʴʪʫʨʥʦʤʫ ʧʨʦʩʪʦʨʽ : ʢʦʣʝʢʪ. ʤʦʥʦʛʨʘʬʽ̫ / ɻ. ʇ. ʏʤʽʣʴ,
ɯ. ɹ. ɿʫʙʘʚʽʥʘ ʪʘ ʽʥʰ .̔ ʂʠʾʚ : ɯʥʩʪʠʪʫʪ ʢʫʣʴʪʫʨʦʣʦʛʽ  ʾʅɸʄ ʋʢʨʘʾʥʠ, 2019. ʉ. 104.
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ʷʚʠʱʝ» ʛʦʚʦʨʠʪʴ ɼ. ʉʢʨʠʥʥʠʢ–ʄʠʩʴʢʘ, ʟʘʟʥʘʯʘʶʯʠ, ʱʦ ʩʧʨʠʡʥʷʪʪʷ ʡʦʛʦ ʷʢ

«ʚʠʩʪʘʚʢʦʚʦʾ ʧʨʘʢʪʠʢʠ ʟʘʤʽʥʠʣʦ ʨʦʟʫʤʽʥʥʷ ʤʠʩʪʝʮʪʚʘ ʷʢ ʚʠʨʦʙʥʠʮʪʚʘ

ʽʥʜʠʚʽʜʫʘʣʴʥʠʭ ʨʦʙʽʪ ʜʣʷ ʭʫʜʦʞʥʴʦʛʦ ʨʠʥʢʫ»195.

ɼʣʷ ʨʦʟʛʣʷʜʫ ʧʦʥʷʪʪʷ «ʤʠʩʪʝʮʪʚʦ» ʚʠʢʦʨʠʩʪʘʥʽ ʪʝʢʩʪʠ ʙʘʛʘʪʦʪʦʤʥʦʛʦ

ʚʠʜʘʥʥʷ «ʋʥʽʚʝʨʩʘʣʴʥʠʡ ʪʝʭʥʦʣʦʛʽʯʥʠʡ ʩʣʦʚʥʠʢ: ʘʙʦ ʟʥʘʡʦʤʽ ʧʦʷʩʥʝʥʥʷ

ʪʝʨʤʽʥʽʚ, ʱʦ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʫ ʚʩʽʭ ʤʠʩʪʝʮʪʚʘʭ ʪʘ ʥʘʫʢʘʭ»196 (1823 ʨ.)

ʘʥʛʣʽʡʩʴʢʦʛʦ ʧʠʩʴʤʝʥʥʠʢʘ ʪʘ ʜʦʩʣʽʜʥʠʢʘ ɼʞ. ʂʨʘʙʙʘ, ʚ ʷʢʦʤʫ «ʤʠʩʪʝʮʪʚʦ»

ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʷʢ ʧʨʦʮʝʩ «ʚʠʛʦʪʦʚʣʝʥʥʷ ʨʝʯʝʡ ʽ ʨʦʟʧʦʨʷʜʞʝʥʥʷ ʥʠʤʠ ʟʘ

ʜʦʧʦʤʦʛʦʶ ʜʫʤʢʠ ʪʘ ʜʦʩʚʽʜʫ ʪʘ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʚʩʪʘʥʦʚʣʝʥʠʭ ʧʨʘʚʠʣ, ʱʦʙ

ʚʦʥʠ ʩʣʫʞʠʣʠ ʪʠʤ ʮʽʣʷʤ, ʜʣʷ ʷʢʠʭ ʚʦʥʠ ʙʫʣʠ ʨʦʟʨʦʙʣʝʥʽ»197.

ʋ ɿʘʢʦʥʽ ʋʢʨʘʾʥʠ «ʇʨʦ ʢʫʣʴʪʫʨʫ» (2011 ʨ.) ʤʠʩʪʝʮʪʚʦ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʷʢ

«ʪʚʦʨʯʘ ʭʫʜʦʞʥʷ ʜʽʷʣʴʥʽʩʪʴ ʫ ʩʬʝʨʘʭ: ʣʽʪʝʨʘʪʫʨʠ, ʘʨʭʽʪʝʢʪʫʨʠ, ʩʢʫʣʴʧʪʫʨʠ,

ʞʠʚʦʧʠʩʫ, ʛʨʘʬʽʢʠ, ʜʝʢʦʨʘʪʠʚʥʦ-ʚʞʠʪʢʦʚʦʛʦ ʤʠʩʪʝʮʪʚʘ, ʤʫʟʠʢʠ, ʪʘʥʮʶ,

ʪʝʘʪʨʫ, ʢʽʥʦ ʪʘ ʽʥʰʽ ʚʠʜʠ ʜʽʷʣʴʥʦʩʪʽ ʣʶʜʠʥʠ, ʱʦ ʚʽʜʦʙʨʘʞʘʶʪʴ ʜʽʡʩʥʽʩʪʴ ʫ

ʭʫʜʦʞʥʽʭ ʦʙʨʘʟʘʭ»198. ɼʘʣʽ, ʫ ʥʘʫʢʦʚʽ ʣʽʪʝʨʘʪʫʨʽ ʚʠʥʠʢʘʻ ʜʫʤʢʘ, ʱʦ ʭʫʜʦʞʥʷ

ʪʚʦʨʯʽʩʪʴ ʤʦʞʣʠʚʘ ʫ ʚʩʽʭ ʩʬʝʨʘʭ ʣʶʜʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ. ɸʜʞʝ, ʷʢ ʚʢʘʟʫʻ

ʉ. ʂʦʩʪʴ – «ʪʚʦʨʯʽʩʪʴ ʧʽʟʥʘʻʪʴʩʷ ʟʘ ʥʦʚʠʟʥʦʶ ʚʠʪʚʦʨʽʚ, ʘ ʥʦʚʠʟʥʘ ʟ’ʷʚʣʷʻʪʴʩʷ

195 ʉʢʨʠʥʥʠʢ–ʄʠʩʴʢʘ ɼ. ʄ. ʄʠʩʪʝʮʪʚʦ ʪʘ ʭʫʜʦʞʥʠʢ ʷʢ ʧʨʦʝʢʮʽ̫  ʩʫʯʘʩʥʦʩʪ .̔ The problem of
periodization of the history of Art: Classical period, modernism and postmodernism. URL:
https://cutt.ly/T71SQ6s (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.10.2022)
196 Crabb G. Universal technological dictionary or, Familiar explanations of the terms used in all
arts and sciences. London : Baldwin, Cradock, and Joy. 1823. 660 p.
197 Crabb G. Art. Universal technological dictionary or, Familiar explanations of the terms used
in all arts and sciences. P. 182.
198 ɿʘʢʦʥ ʋʢʨʘʾʥʠ «ʇʨʦ ʢʫʣʴʪʫʨʫ» : ʧʨʠʡʥʷʪʠʡ 2011, ˉ 24, ʩʪ. 168. ɺʽʜʦʤʦʩʪʽ ɺʝʨʭʦʚʥʦʾ ʈʘʜʠ
ʋʢʨʘʾʥʠ (ɺɺʈ). URL: https://zakon.rada. gov.ua/laws/show/2778-17#Text (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ:
15.08.2022)

https://catalog.hathitrust.org/Record/008590396
https://catalog.hathitrust.org/Record/008590396
https://catalog.hathitrust.org/Record/008590396
https://catalog.hathitrust.org/Record/008590396
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ʥʝ ʣʠʰʝ ʫ ʪʚʦʨʘʭ ʤʠʩʪʝʮʪʚʘ, ʘʣʝ ʪʘʢʦʞ ʥʘʫʢʠ ʽ ʪʝʭʥʽʢʠ»199. ɺʽʜʧʦʚʽʜʥʦ ʜʦ

ʮʴʦʛʦ «ʤʠʩʪʝʮʪʚʦ» – ʥʝ ʣʠʰʝ ʨʽʟʥʦʚʠʜ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ, ʘ ʡ ʜʦʩʢʦʥʘʣʝ

ʚʤʽʥʥʷ ʘʙʦ ʚʦʣʦʜʽʥʥʷ ʪʝʭʥʽʢʦʶ ʚ ʦʢʨʝʤʽʡ ʛʘʣʫʟʽ ʘʙʦ ʩʧʨʘʚʽ, ʤʘʡʩʪʝʨʥʽʩʪʴ

ʚʠʛʦʪʦʚʣʝʥʥʷ ʨʝʯʝʡ. «ʄʠʩʪʝʮʪʚʦ ʚʠʢʦʥʘʥʥʷ ʤʫʟʠʢʠ ʥʘ ʢʣʘʚʽʰʥʦ-ʩʪʨʫʥʥʠʭ

ʽʥʩʪʨʫʤʝʥʪʘʭ» ʅ. ʂʘʰʢʘʜʘʤʦʚʦʾ200, «ʄʠʩʪʝʮʪʚʦ ʘʢʪʦʨʩʴʢʦʾ ʛʨʠ ɹʦʛʜʘʥʘ

ʉʪʫʧʢʠ»201 ʅ. ɻʫʩʘʢʦʚʦʾ ʪʘ ʊ. ʍʚʦʩʪʦʚʦʾ – ʧʨʠʢʣʘʜʠ ʥʘʟʚ ʥʘʫʢʦʚʠʭ ʧʨʘʮʴ, ʫ

ʷʢʠʭ ʨʦʟʛʣʷʥʫʪʠʡ ʪʝʨʤʽʥ ʦʩʤʠʩʣʶʻʪʴʩʷ ʷʢ ʚʠʩʦʢʠʡ ʨʽʚʝʥʴ ʤʘʡʩʪʝʨʥʦʩʪʽ.

ʊʝ ʩʘʤʝ ʤʦʞʥʘ ʩʢʘʟʘʪʠ ʧʨʦ ʚʠʟʥʘʯʝʥʥʷ ʧʦʥʷʪʪʷ «ʢʫʣʴʪʫʨʘ» (ʫ ʧʝʨʝʢʣʘʜʽ

ʟ ʣʘʪʠʥʽ “culturʘ” ʦʟʥʘʯʘʻ «ʜʦʛʣʷʜ», «ʦʙʨʦʙʽʪʦʢ», «ʚʠʨʦʱʫʚʘʥʥʷ»,

«ʣʝʣʽʷʥʥʷ», «ʚʠʭʦʚʘʥʥʷ», «ʨʦʟʚʠʪʦʢ», «ʧʣʘʥʫʚʘʥʥʷ»)202, ʱʦ ʚʢʘʟʫʻ ʥʘ

ʽʩʪʦʨʠʯʥʦ ʚʠʟʥʘʯʝʥʠʡ ʨʽʚʝʥʴ ʨʦʟʚʠʪʢʫ ʩʫʩʧʽʣʴʩʪʚʘ, ʚʠʨʘʞʝʥʠʡ ʫ ʩʪʚʦʨʝʥʠʭ

ʤʘʪʝʨʽʘʣʴʥʠʭ ʪʘ ʜʫʭʦʚʥʠʭ ʮʽʥʥʦʩʪʷʭ. ɿʦʢʨʝʤʘ, «ʃʽʪʝʨʘʪʫʨʦʟʥʘʚʯʘ

ʝʥʮʠʢʣʦʧʝʜʽʷ» (2007 ʨ.) ʧʦʜʘʻ ʮʝʡ ʪʝʨʤʽʥ ʷʢ «ʩʫʢʫʧʥʽʩʪʴ ʜʫʭʦʚʥʠʭ ʪʘ

ʤʘʪʝʨʽʘʣʴʥʠʭ ʮʽʥʥʦʩʪʝʡ, ʩʪʚʦʨʝʥʠʭ ʣʶʜʩʪʚʦʤ ʚʧʨʦʜʦʚʞ ʡʦʛʦ ʽʩʪʦʨʽʾ»203.

ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʪʦʛʦ ʚʦʥʘ ʭʘʨʘʢʪʝʨʠʟʫʻ ʝʧʦʭʫ (ʥʘʧʨʠʢʣʘʜ, ʘʥʪʠʯʥʘ ʘʙʦ

ʩʝʨʝʜʥʴʦʚʽʯʥʘ ʢʫʣʴʪʫʨʘ), ʧʝʚʥʽ ʩʫʩʧʽʣʴʩʪʚʘ (ʙʫʨʞʫʘʟʥʘ ʢʫʣʴʪʫʨʘ) ʘʙʦ ʥʘʨʦʜʠ

199 Tatarkiewicz W. Dzieje szeŜciu pojňĺ: sztuka, piňkno, forma, twórczoŜĺ, odtwórczoŜĺ,
przeŦycie estetyczne. P. 299.
200 ʂʘʰʢʘʜʘʤʦʚʘ ʅ. ʄʠʩʪʝʮʪʚʦ ʚʠʢʦʥʘʥʥʷ ʤʫʟʠʢʠ ʥʘ ʢʣʘʚʽh ʥʦ-ʩʪʨʫʥʥʠʭ ʽʥʩʪʨʫʤʝʥʪʘʭ:
ʥʘʚʯ. ʧʦʙʽʩʶʥʠʢ ʜʣʷ ʩʪʫʜʝʥʪʽʚ ʤʫʟ. ʚʫʟʽʚ / ɺʠʱʠʡ ʜʝʨʞ. ʤʫʟʠʯʥʠʡ ʽʥ-ʪ ʽʤ. ʄ.ʃʠʩʝʥʢʘ. -
ʊʝʨʥʦʧʽʣʴ : ʉʄʇ “ɸʩʪʦʥ”, 1998. 299 ʩ.
201 ɻʫʩʘʢʦʚʘ ʅ., ʍʚʦʩʪʦʚʘ ʊ. ʄʠʩʪʝʮʪʚʦ ʘʢʪʦʨʩʴʢʦʾ ʛʨʠ ɹʦʛʜʘʥʘ ʉʪʫʧʢʠ. ʉʮʝʥʽʯʥʝ
ʤʠʩʪʝʮʪʚʦ: ʜʦʤʽʥʫʶʯʽ ʧʨʦʙʣʝʤʠ ʭʫʜʦʞʥʴʦ-ʪʚʦʨʯʠʭ ʧʨʦʮʝʩʽʚ: ʤʘʪʝʨʽʘʣʠ ɺʩʝʫʢʨʘʾʥʩʴʢʦʾ
ʥʘʫʢʦʚʦ  ʾ ʢʦʥʬʝʨʝʥʮʽ  ʾ ʥʘʫʢʦʚʦ-ʧʝʜʘʛʦʛʽʯʥʠʭ ʧʨʘʮʽʚʥʠʢʽʚ, ʜʦʢʪʦʨʘʥʪʽʚ, ʘʩʧʽʨʘʥʪʽʚ ʪʘ
ʤʘʛʽʩʪʨʘʥʪʽʚ. ʂʠʾʚ : ɺʠʜ. ʮʝʥʪʨ ʂʅʋʂʽʄ, 2021. ʉ. 159–163.
202 ɹʝʟʢʣʫʙʝʥʢʦ ʉ. ʂʫʣʴʪʫʨʘ. ʄʠʩʪʝʮʪʚʦ: ʪʝʨʤʽʥʠ ʽ ʧʦʥʷʪʪʷ : ʚ 2 ʪ. ʂʠʾʚ : ɯʥ-ʪ ʢʫʣʴʪʫʨʦʣʦʛʽʾ
ʅɸʄ ʋʢʨʘʾʥʠ, 2010. ʊ. 1. ʉ. 198.
203 ʃʽʪʝʨʘʪʫʨʦʟʥʘʚʯʘ ʝʥʮʠʢʣʦʧʝʜʽʷ : ʫ 2 ʪ. / ʘʚʪ.-ʫʢʣʘʜ. ʖ. ɯ. ʂʦʚʘʣʽʚ. ʂʠʾʚ : ɺʎ
«ɸʢʘʜʝʤʽʷ», 2007. ʊ. 1 : ɸ–ʃ. ʉ. 536.
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(ʫʢʨʘʾʥʩʴʢʘ, ʧʦʣʴʩʴʢʘ ʪʦʱʦ)204. ʆʜʥʘʢ ʨʘʤʢʠ ʢʣʘʩʠʬʽʢʘʮʽʾ ʻ ʥʝ ʣʠʰʝ

ʛʝʦʛʨʘʬʽʯʥʠʤʠ ʯʠ ʽʩʪʦʨʠʯʥʠʤʠ, ʘ ʡ ʪʝʭʥʦʣʦʛʽʯʥʠʤʠ. ɿʚʽʜʩʠ ʡ ʟʜʽʡʩʥʶʻʪʴʩʷ ʚ

ʩʫʯʘʩʥʽʡ ʢʫʣʴʪʫʨʦʣʦʛʽʾ ʘʨʪʠʢʫʣʷʮʽʷ ʧʦʥʷʪʪʷ «ʢʫʣʴʪʫʨʠ» ʷʢ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ

ʣʶʜʝʡ, «ʩʫʢʫʧʥʦʩʪʽ ʤʘʪʝʨʽʘʣʴʥʠʭ ʽ ʜʫʭʦʚʥʠʭ ʮʽʥʥʦʩʪʝʡ, ʚʠʨʦʙʣʝʥʠʭ

ʣʶʜʩʪʚʦʤ ʫ ʧʨʦʮʝʩʽ ʽʩʪʦʨʽʾ, ʘ ʪʘʢʦʞ ʫ ʚʟʘʻʤʦʚʽʜʥʦʩʠʥʘʭ, ʱʦ ʩʬʦʨʤʫʚʘʣʠʩʷ ʚ

ʧʨʦʮʝʩʽ ʨʦʟʧʦʜʽʣʫ ʢʫʣʴʪʫʨʥʠʭ ʥʘʜʙʘʥʴ»205, «ʧʽʜ ʢʫʣʴʪʫʨʦʶ ʨʦʟʫʤʽʻʤʦ …

ʩʧʦʩʽʙ ʞʠʪʪʻʜʽʷʣʴʥʦʩʪʽ, ʚʟʘʛʘʣʽ ʩʧʦʩʽʙ ʞʠʪʪʷ: ʩʧʦʩʽʙ ʜʦʙʫʚʘʥʥʷ, ʧʨʠʛʦʪʫʚʘʥʥʷ

ʽ ʩʧʦʞʠʚʘʥʥʷ ʾʞʽ, ʩʧʦʩʽʙ ʚʠʨʦʙʥʠʮʪʚʘ ʚʟʘʛʘʣʽ, ʩʧʦʩʽʙ ʩʫʩʧʽʣʴʥʦʾ ʦʨʛʘʥʽʟʘʮʽʾ,

ʩʧʦʩʽʙ ʩʧʨʠʡʥʷʪʪʷ ʣʶʜʠʥʦʶ ʩʚʽʪʫ, ʩʪʘʚʣʝʥʥʷ ʜʦ ʽʥʰʦʾ ʣʶʜʠʥʠ, ʜʦ ʩʘʤʦʾ

ʩʝʙʝ»206 – ʟʘʟʥʘʯʘʻ ʢʫʣʴʪʫʨʦʣʦʛ ʖ. ɸʬʘʥʘʩʴʻʚ. «ʆʩʢʽʣʴʢʠ ʢʨʝʘʪʠʚʥʘ

ʜʽʷʣʴʥʽʩʪʴ ʧʝʨʝʜʙʘʯʘʻ ʩʪʚʦʨʝʥʥʷ ʽʜʝʡ ʥʘ ʦʩʥʦʚʽ ʪʘʣʘʥʪʽʚ ʪʘ ʟʜʽʙʥʦʩʪʝʡ

ʽʥʜʠʚʽʜʘ, ʚʦʥʘ, ʙʝʟʫʤʦʚʥʦ, ʻ ʦʩʥʦʚʦʶ ʢʫʣʴʪʫʨʥʦʾ ʜʽʷʣʴʥʦʩʪʽ, ʱʦ ʧʝʨʝʜʙʘʯʘʻ

ʢʫʣʴʪʫʨʥʝ ʚʠʨʘʞʝʥʥʷ ʫ ʚʠʛʣʷʜʽ ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʬʦʨʤ…. ʂʽʥʮʝʚʠʡ ʧʨʦʜʫʢʪ

ʢʫʣʴʪʫʨʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʤʽʩʪʠʪʴ ʫ ʩʦʙʽ ʥʘʩʘʤʧʝʨʝʜ ʢʫʣʴʪʫʨʥʫ ʮʽʥʥʽʩʪʴ»207.

ɺʣʫʯʥʦ ʟ ʮʴʦʛʦ ʧʨʠʚʦʜʫ ʚʠʩʣʦʚʣʶʻʪʴʩʷ ʖ. ʃʦʪʤʘʥ: «ʂʫʣʴʪʫʨʘ ʷʢ

“ʥʝʩʧʘʜʢʦʚʘ ʧʘʤ’ʷʪʴ ʢʦʣʝʢʪʠʚʫ”…, ʩʫʢʫʧʥʽʩʪʴ ʰʪʫʯʥʠʭ ʧʦʨʷʜʢʽʚ ʽ ʦʙ’ʻʢʪʽʚ,

ʩʪʚʦʨʝʥʠʭ ʣʶʜʴʤʠ ʚ ʜʦʜʘʪʦʢ ʜʦ ʧʨʠʨʦʜʥʠʭ»208.

204ɹʝʟʢʣʫʙʝʥʢʦ ʉ. ʄʠʩʪʝʮʪʚʦ: ʪʝʨʤʽʥʠ  ̔ ʧʦʥʷʪʪʷ : ʚ 2 ʪ. ʂʠʾʚ : ɯʥ-ʪ ʢʫʣʴʪʫʨʦʣʦʛʽ  ʾ ʅɸʄ
ʋʢʨʘʾʥʠ, 2010. ʊ. 1. ʉ. 198–199.
205 ɼʦʙʨʦʚʦʣʴʩʴʢʘ ɺ. ɺ. ɽʚʦʣʶʮʽ̫  ʥʘʫʢʦʚʠʭ ʧʦʛʣʷʜʽʚ ʱʦʜʦ ʧʦʥʷʪʪʷ ʢʫʣʴʪʫʨʠ.
ɹʽʙʣʽʦʪʝʢʦʟʥʘʚʩʪʚʦ. ɼʦʢʫʤʝʥʪʦʟʥʘʚʩʪʚʦ. ɯʥʬʦʨʤʦʣʦʛʽ̫ . 2021. ˉ 2. ʉ. 76– 87.ʉ. 79.
206 ɸʬʘʥʘʩʴʻʚ ʖ. ʉʦʮʽʘʣʴʥʝ ʧʨʠʟʥʘʯʝʥʥʷ ʤʠʩʪʝʮʪʚʘ ʷʢ ʩʠʩʪʝʤʦʫʪʚʦʨʶʚʘʣʴʥʠʡ ʯʠʥʥʠʢ
ʥʘʮʽʦʥʘʣʴʥʦʾ ʭʫʜʦʞʥʴʦ  ʾʢʫʣʴʪʫʨʠ. ʂʫʣʴʪʫʨʦʣʦʛʽʯʥʘ ʜʫʤʢʘ. 2010. ɺʠʧ. 2. ʉ. 171.
207 ʇʘʨʭʦʤʝʥʢʦ ɯ. ʇʦʥʷʪʪʷ «ʂʫʣʴʪʫʨʥʽ» ʪʘ «ʢʨʝʘʪʠʚʥʽ ʽʥʜʫʩʪʨʽʾ» ʫ ʟʘʭʽʜʥʦʻʚʨʦʧʝʡʩʴʢʦʤʫ
ʥʘʫʢʦʚʦʤʫ ʜʠʩʢʫʨʩʽ ʪʘ ʮʷʜʦʚʦ-ʽʥʩʪʠʪʫʮʽʡʥʠʭ ʧʨʘʢʪʠʢʘʭ ɺʝʣʠʢʦʙʨʠʪʘʥʽ  ʾʪʘ ɭʚʨʦʧʝʡʩʴʢʦʛʦ
ʉʦʶʟʫ. ʋʢʨʘʾʥʩʴʢʽ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʽ ʩʪʫʜʽʾ. 2017. ʉ. 77.
208 ɿʘ ʮʠʪʫʚ. ʏʝʨʥʦʽʚʘʥʝʥʢʦ ɸ. ɼ. ɸʢʘʜʝʤʽʯʥʝ ʤʫʟʠʯʥʦ-ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʝ ʤʠʩʪʝʮʪʚʦ ʷʢ ʧʨʝʜʤʝʪ
ʤʫʟʠʢʦʟʥʘʚʯʦ  ʾʩʠʩʪʝʤʦʣʦʛʽ .ʾ ʉ. 108–109.
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ʆʪʞʝ, ʢʫʣʴʪʫʨʘ ʻ ʫʟʘʛʘʣʴʥʝʥʥʷʤ ʧʝʚʥʠʭ ʥʘʜʙʘʥʴ ʪʘ ʨʝʟʫʣʴʪʘʪʽʚ

ʞʠʪʪʻʜʽʷʣʴʥʦʩʪʽ ʣʶʜʠʥʠ. ɺʽʜʧʦʚʽʜʥʦ ʤʘʪʝʨʽʘʣʴʥʽ ʟʜʦʙʫʪʢʠ (ʪʝʭʥʽʢʘ ʪʘ

ʪʝʭʥʦʣʦʛʽʷ) ʪʘ ʜʫʭʦʚʥʽ ʜʦʩʷʛʥʝʥʥʷ (ʜʦʩʚʽʜ, ʤʠʩʣʝʥʥʷ) ʷʚʣʷʶʪʴ ʩʦʙʦʶ

ʨʝʟʫʣʴʪʘʪʠ ʢʫʣʴʪʫʨʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʣʶʜʠʥʠ. ɺʽʜʪʘʢ, ʢʫʣʴʪʫʨʥʠʡ ʨʦʟʚʠʪʦʢ

ʣʶʜʩʪʚʘ ʧʝʨʝʜʙʘʯʘʻ ʪʝʭʥʦʣʦʛʽʯʥʠʡ ʧʨʦʛʨʝʩ, ʚʧʨʦʚʘʜʞʝʥʥʷ ʪʝʭʥʽʯʥʠʭ

ʽʥʥʦʚʘʮʽʡ ʫ ʚʩʽ ʩʬʝʨʠ ʜʽʷʣʴʥʦʩʪʽ, ʟʦʢʨʝʤʘ ʚ ʭʫʜʦʞʥʶ ʪʚʦʨʯʽʩʪʴ.

ɺʣʫʯʥʦ ʟ ʮʴʦʛʦ ʧʨʠʚʦʜʫ ʚʠʩʣʦʚʣʶʻʪʴʩʷ ʊ. ʂʦʭʘʥ, ʚʢʘʟʫʶʯʠ, ʱʦ

ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʦ ʪʘ ʢʫʣʴʪʫʨʦʣʦʛʽʷ ʩʧʠʨʘʶʪʴʩʷ «ʥʘ ʪʦʪʦʞʥʽʩʪʴ ʽ ʚ ʦʜʥʽʡ, ʽ ʚ

ʽʥʰʽʡ ʥʘʫʮʽ ʪʘʢʠʭ ʩʢʣʘʜʦʚʠʭ, ʷʢ ʪʝʦʨʽʷ ʪʘ ʽʩʪʦʨʽʷ, ʧʦʟʘ ʷʢʠʤʠ ʚʦʥʠ ʥʝ ʤʦʞʫʪʴ

ʨʦʟʚʠʚʘʪʠʩʷ»209. ʋ ʩʚʦʶ ʯʝʨʛʫ ʭʫʜʦʞʥʷ ʢʫʣʴʪʫʨʘ – ʦʩʦʙʣʠʚʠʡ ʧʣʘʩʪ, ʱʦ

ʚʠʟʥʘʯʘʻ «ʩʫʪʥʽʩʪʴ ʤʠʩʪʝʮʪʚʘ, ʤʝʭʘʥʽʟʤʠ ʡʦʛʦ ʩʦʮʽʘʣʴʥʦʛʦ

ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ»210 – ʟʘʟʥʘʯʘʻ ʖ. ɸʬʘʥʘʩʴʻʚ. ɺʽʥ ʥʘʛʦʣʦʰʫʻ ʥʘ ʚʘʞʣʠʚʦʩʪʽ

ʪʝʦʨʝʪʠʯʥʦʛʦ ʚʠʟʥʘʥʥʷ ʩʠʩʪʝʤʦʫʪʚʦʨʶʚʘʣʴʥʦʛʦ ʯʠʥʥʠʢʘ ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ

«ʷʢ ʩʠʩʪʝʤʠ ʬʫʥʢʮʽʦʥʘʣʴʥʠʭ ʤʝʭʘʥʽʟʤʽʚ ʽ ʚʽʜʧʦʚʽʜʥʠʭ ʩʫʩʧʽʣʴʥʠʭ ʽʥʩʪʠʪʫʮʽʡ,

ʱʦ ʧʦʢʣʠʢʘʥʽ ʟʘʙʝʟʧʝʯʫʚʘʪʠ ʥʦʨʤʘʣʴʥʝ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʤʠʩʪʝʮʪʚʘ,

ʟʜʽʡʩʥʝʥʥʷ ʥʠʤ ʩʚʦʛʦ ʩʦʮʽʘʣʴʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ – ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ»211.

ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʪʦʛʦ ʚʘʞʣʠʚʠʤ ʻ ʨʦʟʛʣʷʜ ʧʦʥʷʪʪʷ «ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʩʪʽ»,

ʱʦ ʟʘ ʚʢʘʟʽʚʢʦʶ ʊ. ɼʦʙʽʥʦʾ ʻ «ʩʢʣʘʜʥʠʡ ʨʫʭʦʤ, ʷʢʠʡ ʩʫʧʨʦʚʦʜʞʫʻ ʪʚʦʨʯʽʩʪʴ

ʢʦʤʧʦʟʠʪʦʨʘ ʽ “ʜʦʧʦʤʘʛʘʻ” ʟʙʘʛʥʫʪʠ “ʩʝʢʨʝʪʠ” ʷʢ ʽʥʜʠʚʽʜʫʘʣʴʥʦʾ, ʪʘʢ ʽ

209 ʂʦʭʘʥ ʊ. ɻ. ʄʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʦ ʚ ʩʪʨʫʢʪʫʨʽ ʢʫʣʴʪʫʨʦʣʦʛʽʾ: ʧʦʪʝʥʮʽʘʣ ʤʽʞʥʘʫʢʦʚʦʛʦ
ʜʽʘʣʦʛʫ. ʄʠʩʪʝʮʴʢʘ ʦʩʚʽʪʘ ʚ ʢʫʣʴʪʫʨʥʦʤʫ ʧʨʦʩʪʦʨʽ ʋʢʨʘʾʥʠ XXI ʩʪʦʣʽʪʪʷ : ʤʘʪʝʨʽʘʣʠ
ʄʽʞʥʘʨ. ʥʘʫʢ.-ʪʚʦʨʯʦʾ ʢʦʥʬ., ʤ. ʂʠʾʚ, ʤ. ʆʜʝʩʘ, 28–30 ʢʚʽʪ. 2015 ʨ. ʂʠʾʚ : ʅɸʂʂʂʽʄ, 2015.
ʉ. 108–110.
210 ɸʬʘʥʘʩʴʻʚ ʖ. ʉʦʮʽʘʣʴʥʝ ʧʨʠʟʥʘʯʝʥʥʷ ʤʠʩʪʝʮʪʚʘ ʷʢ ʩʠʩʪʝʤʦʫʪʚʦʨʶʚʘʣʴʥʠʡ ʯʠʥʥʠʢ
ʥʘʮʽʦʥʘʣʴʥʦʾ ʭʫʜʦʞʥʴʦ  ʾʢʫʣʴʪʫʨʠ. ʂʫʣʴʪʫʨʦʣʦʛʽʯʥʘ ʜʫʤʢʘ. 2010. ɺʠʧ. 2. ʉ. 170.
211 ɸʬʘʥʘʩʴʻʚ ʖ. ʉʦʮʽʘʣʴʥʝ ʧʨʠʟʥʘʯʝʥʥʷ ʤʠʩʪʝʮʪʚʘ ʷʢ ʩʠʩʪʝʤʦʫʪʚʦʨʶʚʘʣʴʥʠʡ ʯʠʥʥʠʢ
ʥʘʮʽʦʥʘʣʴʥʦʾ ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ. ʉ. 173.
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ʢʦʣʝʢʪʠʚʥʦʾ ʪʚʦʨʯʦʩʪʽ212. ʍʫʜʦʞʥʷ ʪʚʦʨʯʽʩʪʴ ʚʦʣʦʜʽʻ «ʢʫʣʴʪʫʨʦʪʚʦʨʯʠʤ

ʧʦʪʝʥʮʽʘʣʦʤ», ʫ ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ ʫʪʚʦʨʶʻʪʴʩʷ ʥʦʚʠʡ ʧʨʦʜʫʢʪ ʝʩʪʝʪʠʯʥʦʛʦ

ʧʨʠʟʥʘʯʝʥʥʷ.

ɺ ʦʛʣʷʜʽ ʚʝʨʙʘʣʴʥʠʭ ʦʟʥʘʯʝʥʴ «ʤʠʩʪʝʮʪʚʘ» ʩʚʽʜʦʤʦ ʦʙʽʡʜʝʥʠʡ ʛʨʝʮʴʢʠʡ

ʚʘʨʽʘʥʪ – ʘʙʠ ʟʫʧʠʥʠʪʠʩʴ ʥʘ ʥʴʦʤʫ ʦʢʨʝʤʦ ʡ ʨʦʟʛʣʷʥʫʪʠ ʜʝʪʘʣʴʥʽʰʝ. ɸʜʞʝ

ʧʝʨʰʝ ʡʦʛʦ ʜʘʚʥʴʦʛʨʝʮʴʢʝ ʦʟʥʘʯʝʥʥʷ “technʸ” (“Űɏɢɜɖ” – ʚʽʜ “ʪʻɢɜʽʢʦ£”), ʱʦ

ʟʘ ʯʘʩʽʚ ʘʥʪʠʯʥʦʩʪʽ ʦʟʥʘʯʫʻʪʴʩʷ ʷʢ «ʤʠʩʪʝʮʪʚʦ», ʪʘʢ ʽ ʚʠʜ «ʨʝʤʝʩʣʘ»213.

ʌʽʣʦʩʦʬʩʴʢʠʡ ʩʣʦʚʥʠʢ ʧʦʜʘʻ ʧʝʨʝʢʣʘʜ ʩʣʦʚʘ “technʸ” ʷʢ: «ʤʠʩʪʝʮʪʚʦ»,

«ʨʝʤʝʩʣʦ», «ʥʘʫʢʘ», ʘʙʦ «ʭʠʪʨʽʩʪʴ», «ʩʧʨʠʪʥʽʩʪʴ», ʘ ʚʟʘʛʘʣʽ – «ʟʘʩʽʙ»,

«ʩʧʦʩʽʙ», ʱʦ ʟʘʣʫʯʝʥʽ ʫ ʚʠʨʦʙʥʠʮʪʚʽ ʧʨʝʜʤʝʪʘ ʘʙʦ ʜʦʩʷʛʥʝʥʥʽ ʤʝʪʠ; ʟʥʘʥʥʷ

ʪʘʢʠʭ ʧʨʠʥʮʠʧʽʚ ʘʙʦ ʤʝʪʦʜʫ214. ʋ ʪʝʢʩʪʘʭ ʮʴʦʛʦ ʚʠʜʘʥʥʷ ʥʘʚʦʜʷʪʴʩʷ ʧʨʠʢʣʘʜʠ

ʚʠʢʦʨʠʩʪʘʥʥʷ ʪʝʨʤʽʥʫ ʜʣʷ ʦʟʥʘʯʝʥʥʷ ʩʣʦʚʦʩʧʦʣʫʯʝʥʴ «ʙʫʜʴ-ʷʢʠʤ ʩʧʦʩʦʙʦʤ»,

«ʥʽʷʢʠʤ ʯʠʥʦʤ». ɼʣʷ ʜʘʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʦʩʪʘʥʥʻ ʥʘʡʚʘʞʣʠʚʽʰʝ, ʙʦ ʪʫʪ

«ʢʦʨʽʥʥʷ» ʜʣʷ ʩʫʯʘʩʥʠʭ ʧʦʥʷʪʴ «ʪʝʭʥʽʢʘ» ʷʢ ʟʘʩʽʙ (ʽʥʩʪʨʫʤʝʥʪʘʨʽʡ)

ʚʠʨʦʙʥʠʮʪʚʘ ʪʘ «ʪʝʭʥʦʣʦʛʽʷ» – ʷʢ ʩʫʢʫʧʥʽʩʪʴ (ʩʠʩʪʝʤʘ, ʣʦʛʽʢʘ) ʩʧʦʩʦʙʽʚ

ʟʘʩʪʦʩʫʚʘʥʥʷ ʮʠʭ ʟʘʩʦʙʽʚ (ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ) ʧʨʦʮʝʩʫ ʚʠʛʦʪʦʚʣʝʥʥʷ ʧʨʦʜʫʢʪʽʚ

(ʫ ʪʦʤʫ ʯʠʩʣʽ ʝʩʪʝʪʠʯʥʦʛʦ) ʩʧʦʞʠʚʘʥʥʷ.

212 ɼʦʙʽʥʘ ʊ. ɻ. ʊʚʦʨʯʘ ʩʧʘʜʱʠʥʘ ɹʦʨʠʩʘ ʃʷʪʦʰʠʥʩʴʢʦʛʦ ʚ ʢʦʥʪʝʢʩʪ  ̔ ʫʢʨʘʾʥʩʴʢʦʛʦ
ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ (20–60-ʪʽ ʨʦʢʠ XX ʩʪ.) : ʘʚʪʦʨʝʬ. ʜʠʩ. … ʢʘʥʜ. ʢʫʣʴʪʫʨʦʣʦʛʽ  ʾ : ʩʧʝʮ.
26.00.01 / ʊʝʪʷʥʘ ɻʝʥʥʘʜʽʾʚʥʘ ɼʦʙʽʥʘ; ʅʘʮ. ʤʫʟ. ʘʢʘʜ. ʋʢʨʘʾʥʠ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ. ʂʠʾʚ,
2018. ʉ. 7.
213 ʉʢʫʨʘʪʽʚʩʴʢʠʡ ɺ. ʄʠʩʪʝʮʪʚʦ. ʌʽʣʦʩʦʬʩʴʢʠʡ ʝʥʮʠʢʣʦʧʝʜʠʯʥʠʡ ʩʣʦʚʥʠʢ : ʝʥʮʠʢʣʦʧʝʜʽʷ /
ʅɸʅ ʋʢʨʘʾʥʠ, ɯʥ-ʪ ʬʽʣʦʩʦʬʽ  ʾ ʽʤ. ɻ. ʉ. ʉʢʦʚʦʨʦʜʠ ; ʛʦʣʦʚ. ʨʝʜ. ɺ. ɯ. ʐʠʥʢʘʨʫʢ. ʂʠʾʚ :
ɸʙʨʠʩ, 2002. ʉ. 386–387.
214 Episteme and Techne. Stanford Encyclopedia of Philosophy. 2003. URL :
https://plato.stanford.edu/entries/episteme-techne/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 22.10.2022)

https://plato.stanford.edu/entries/episteme-techne/


88

ɺʦʜʥʦʯʘʩ “technʸ” ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʷʢ ʦʩʦʙʣʠʚʠʡ ʚʠʜ ʤʠʩʪʝʮʪʚʘ, «ʤʝʪʦʶ

ʷʢʦʛʦ ʻ ʩʪʚʦʨʝʥʥʷ ʯʠ ʚʠʢʦʥʘʥʥʷ, ʘ ʥʝ ʙʝʟʢʦʨʠʩʣʠʚʝ ʨʦʟʫʤʽʥʥʷ»215. ɿʚʽʜʩʠ:

ʛʨʝʮʴʢʝ ʩʣʦʚʦ “technai”, ʱʦ ʦʟʥʘʯʫʚʘʣʦ ʢʦʨʠʩʥʽ ʤʠʩʪʝʮʪʚʘ ʯʘʩʽʚ ʉʪʘʨʦʜʘʚʥʴʦʾ

ɻʨʝʮʽʾ216.

ʆʪʞʝ, ʩʣʦʚʦ «ʪʝʭʥʽʢʘ» ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʜʣʷ ʟʘʛʘʣʴʥʦʛʦ ʦʟʥʘʯʝʥʥʷ

ʥʘʚʠʯʦʢ, ʫʤʽʥʴ, ʤʝʪʦʜʽʚ, ʧʨʠʡʦʤʽʚ ʽ ʪ.ʧ. ʪʚʦʨʝʥʥʷ ʯʦʛʦʩʴ, ʟʦʢʨʝʤʘ ʧʨʝʜʤʝʪʽʚ

ʤʠʩʪʝʮʪʚʘ («ʪʝʭʥʽʢʘ ʞʠʚʦʧʠʩʫ», «ʪʝʭʥʽʢʘ ʛʨʠ ʥʘ ʬʦʨʪʝʧʽʘʥʦ», «ʪʝʭʥʽʢʘ

ʜʽʣʦʚʦʜʩʪʚʘ» ʪʦʱʦ). ʉʣʦʚʦ «ʪʝʭʥʽʢʘ» ʫ ʮʴʦʤʫ ʚʠʧʘʜʢʫ ʚʞʠʚʘʻʪʴʩʷ ʥʝ ʷʢ

ʥʘʫʢʦʚʠʡ ʪʝʨʤʽʥ ʜʣʷ ʦʟʥʘʯʝʥʥʷ ʤʘʪʝʨʽʘʣʴʥʦ-ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ ʦʩʥʘʱʝʥʥʷ

ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ, ʘ ʷʢ ʤʝʪʘʬʦʨʘ ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʧʽʜʭʦʜʽʚ ʜʦ ʩʪʚʦʨʝʥʥʷ

ʟʦʙʨʘʞʝʥʥʷ.

ɼʦʢʘʟʦʚʦ ʧʨʦ ʮʝ ʩʚʽʜʯʘʪʴ ʧʝʚʥʽ ʢʣʘʩʠʬʽʢʘʮʽʾ ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ, ʱʦ

ʽʤʝʥʫʶʪʴʩʷ ʟʘ ʚʢʘʟʽʚʢʦʶ ʟʘʩʪʦʩʫʚʘʥʥʷ ʚʽʜʧʦʚʽʜʥʦʾ ʪʝʭʥʽʢʠ. ʉʢʘʞʽʤʦ, ʛʨʫʧʘ

ʞʠʚʦʧʠʩʥʠʭ ʪʚʦʨʽʚ, ʚʠʢʦʥʘʥʠʭ «ʟʘ ʦʜʥʘʢʦʚʦʶ ʪʝʭʥʽʢʦʶ», ʤʦʞʝ ʥʘʟʠʚʘʪʠʩʴ

«ʦʣʽʡʥʠʤ»217, «ʪʝʤʧʝʨʥʠʤ», «ʬʨʝʩʢʦʚʠʤ», «ʮʠʬʨʦʚʠʤ» ʞʠʚʦʧʠʩʦʤ ʪʦʱʦ218.

ɿʘ ʪʘʢʠʤ ʧʨʠʥʮʠʧʦʤ ʦʟʥʘʯʫʻʪʴʩʷ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʘ ʤʫʟʠʢʘ, ʟʦʢʨʝʤʘ

ʩʢʨʠʧʢʦʚʘ219, ʙʘʷʥʥʘ220, ʬʦʨʪʝʧʽʘʥʥʘ221. ʅʝ ʚʠʢʣʶʯʝʥʥʷʤ ʻ ʰʠʨʰʽ ʟʘ

215 Techne. The Dictionary of Philosophy / D. D. Runes. New York : Philosophical Library, 1942.
343 p.
216 Episteme and Techne. Stanford Encyclopedia of Philosophy. 2003. URL :
https://plato.stanford.edu/entries/episteme-techne/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 22.10.2022)
217 ʉʦʣʦʜʦʚʥʽʢʦʚ ɯ. ɺ. ʋʩʪʘʥʦʚʣʝʥʥʷ ʦʟʥʘʢ ʪʝʭʥʽʢʠ ʦʣʽʡʥʦʛʦ ʞʠʚʦʧʠʩʫ ʧʽʜ ʯʘʩ
ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʠʭ ʜʦʩʣʽʜʞʝʥʴ. ʂʨʠʤʽʥʘʣʽʩʪʠʯʥʠʡ ʚʽʩʥʠʢ. 2020. ɺʠʧ. 2 (34). ʉ. 85.
217 Vasari G. Le vite de’ piv eccellenti pittori, scvltori, et architettori. P. 384.
218 ɹʝʨʣʘʯ ʆ., ɻʘʣʴʢʫʥ ʊ., ʊʘʨʘʩʶʢ ɯ. ʄʘʣʷʨʩʴʢʽ ʪʝʭʥʽʢʠ, ʤʝʪʦʜʠ  ̔ ʧʨʠʡʦʤʠ ʨʦʙʦʪʠ ʚ
ʩʪʘʥʢʦʚʦʤʫ ʞʠʚʦʧʠʩ .̔ ʉ. 45.
219 ɹʦʨʫʭ ɯ. ʄ. ʇʨʦʛʨʘʤʥʽʩʪʴ ʚ ʫʢʨʘʾʥʩʴʢʽʡ ʩʢʨʠʧʢʦʚʽʡ ʤʫʟʠʮʽ: ʽʩʪʦʨʠʯʥʠʡ,
ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʡ  ̔ ʝʩʪʝʪʠʢʦ-ʩʪʠʣʴʦʚʠʡ ʘʩʧʝʢʪʠ : ʘʚʪʦʨʝʬ. ʜʠʩ. … ʢʘʥʜ.

http://www.ditext.com/runes/index.html
https://plato.stanford.edu/entries/episteme-techne/
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ʟʥʘʯʝʥʥʷʤ ʧʦʥʷʪʪʷ «ʮʠʬʨʦʚʝ», «ʢʽʙʝʨʥʝʪʠʯʥʝ»222, «ʝʢʨʘʥʥʝ»223, «ʬʦʪʦ-»224

ʤʠʩʪʝʮʪʚʦ ʪʦʱʦ.

ɺʨʘʭʦʚʫʶʯʠ ʚʠʱʝʩʢʘʟʘʥʝ, ʚʘʨʪʦ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʧʦʥʷʪʪʷ «ʪʝʭʥʽʢʘ» ʚʽʜ

ʩʘʤʠʭ ʧʦʯʘʪʢʽʚ ʽ ʜʦʪʝʧʝʨ ʟʘʣʠʰʘʻʪʴʩʷ ʘʜʝʢʚʘʪʥʠʤ ʜʣʷ ʦʟʥʘʯʝʥʥʷ ʥʝ ʣʠʰʝ

ʩʫʢʫʧʥʦʩʪʽ ʟʘʩʦʙʽʚ, ʷʢʽ ʩʪʚʦʨʶʶʪʴʩʷ ʜʣʷ ʟʜʽʡʩʥʝʥʥʷ ʧʨʦʮʝʩʽʚ ʚʠʨʦʙʥʠʮʪʚʘ ʪʘ

ʦʙʩʣʫʛʦʚʫʚʘʥʥʷ ʥʝʚʠʨʦʙʥʠʯʠʭ ʧʦʪʨʝʙ ʩʫʩʧʽʣʴʩʪʚʘ (ʤʘʰʠʥʠ, ʧʨʠʩʪʨʦʾ,

ʘʧʘʨʘʪʠ ʪʦʱʦ)225, ʘ ʡ ʩʧʦʩʦʙʫ ʧʨʦʜʫʢʫʚʘʥʥʷ ʤʘʡʙʫʪʥʴʦʛʦ ʪʚʦʨʫ.

ʇʦʜʽʙʥʝ ʚʠʟʥʘʯʝʥʥʷ ʟʥʘʡʜʝʥʦ ʫ «ʌʽʣʦʩʦʬʩʴʢʦʤʫ ʝʥʮʠʢʣʦʧʝʜʠʯʥʦʤʫ

ʩʣʦʚʥʠʢʫ» (2002 ʨ.): «ʉʫʯʘʩʥʘ ʪʝʭʥʽʢʘ ʥʝ ʦʙʤʝʞʫʻʪʴʩʷ ʪʦʪʘʣʴʥʽʩʪʶ ʪʝʭʥʽʯʥʠʭ

ʟʘʩʦʙʽʚ (ʤʘʰʠʥ, ʤʝʭʘʥʽʟʤʽʚ, ʽʥʩʪʨʫʤʝʥʪʽʚ). ɺʦʥʘ ʦʭʦʧʣʶʻ ʪʘʢʦʞ ʪʝʭʥʽʢʫ

ʥʘʫʢʦʚʠʭ ʜʦʩʣʽʜʞʝʥʴ, ʪʝʭʥʽʢʫ ʧʨʦʮʝʩʫ ʥʘʚʯʘʥʥʷ, ʪʝʭʥʽʢʫ ʢʫʣʴʪʫʨʠ ʡ ʧʦʙʫʪʫ,

ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ : 17.00.03 ; ʄ-ʚʦ ʢʫʣʴʪʫʨʠ ʪʘ ʽʥʬʦʨʤ. ʇʦʣʽʪʠʢʠ ʋʢʨʘʾʥʠ, ʣʴʚʽʚ. ʅʘʮ.
ʄʫʟ. ʘʢʘʜ ʽʤ. ʄ. ɺ. ʃʠʩʝʥʢʘ. ʃʴʚʽʚ, 2020. 20 ʩ.
220 ʉʪʘʰʝʚʩʴʢʠʡ ɸ. ʗ. ʉʫʯʘʩʥʘ ʫʢʨʘʾʥʩʴʢʘ ʤʫʟʠʢʘ ʜʣʷ ʙʘʷʥʘ : ʚʠʨʘʞʘʣʴʥʽ ʟʘʩʦʙʠ,
ʢʦʤʧʦʟʠʮʽʡʥ  ̔ ʪʝʭʥʦʣʦʛʽʾ, ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʠʡ ʩʪʠʣʴ : ʤʦʥʦʛʨʘʬʽ̫ . ʃʫʛʘʥʩʴʢ : ʗʥʪʘʨ, 2013.
327 ʩ.
221 ɼʘʧʽʥ ʏ. ɾʘʥʨʦʚʘ ʦʙʨʘʟʥʽʩʪʴ ʫ ʬʦʨʪʝʧʽʘʥʥʽʡ ʤʫʟʠʮ  ̔ʍʍ ʩʪʦʣʽʪʪʷ (ʥʘ ʤʘʪʝʨʽʘʣʽ ʪʚʦʨʽʚ
ʻʚʨʦʧʝʡʩʴʢʠʭ ʪʘ ʢʠʪʘʡʩʴʢʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ): ʘʚʪʦʨʝʬʝʨʘʪ ʜʠʩʝʨʪʘʮʽ  ʾʥʘ ʟʜʦʙʫʪʪʷ ʥʘʫʢ. ʩʪʫʧ.
ʂʘʥʜ. ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ: ʩʧʝʮ. 17.00.03 «ʤʫʟʠʯʥʝ ʤʠʩʪʝʮʪʚʦ». ʆʜʝʩʘ, 2019. 18 ʩ.
222 ɺʠʰʝʩʣʘʚʩʴʢʠʡ ɻ. ɸ., ɻʦʣʫʙ ʆ. ɭ. ʄʠʩʪʝʮʪʚʦ ʢʽʙʝʨʥʝʪʠʯʥʝ . ɽʥʮʠʢʣʦʧʝʜʽ̫  ʉʫʯʘʩʥʦʾ
ʋʢʨʘʾʥʠ / ʨʝʜ.: ɯ. ʄ. ɼʟʶʙʘ, ɸ. ɯ. ɾʫʢʦʚʩʴʢʠʡ, ʄ. ɻ. ɾʝʣʝʟʥʷʢ ʪʘ ʽʥʰʽ; ʅɸʅ ʋʢʨʘʾʥʠ, ʅʊʐ.
ʂʠʾʚ : ɯʥʩʪʠʪʫʪ ʝʥʮʠʢʣʦʧʝʜʠʯʥʠʭ ʜʦʩʣʽʜʞʝʥʴ ʅɸʅ ʋʢʨʘʾʥʠ, 2009. ʊ. 20. URL :
https://esu.com.ua/article-65376 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 21.12.2022)
223 ʄʫʩʽʻʥʢʦ ʆ. ʉ. ɽʢʨʘʥʥ  ̔ʤʠʩʪʝʮʪʚʘ. ɽʥʮʠʢʣʦʧʝʜʽʷ ʉʫʯʘʩʥʦ  ʾʋʢʨʘʾʥʠ : ʝʥʮʠʢʣʦʧʝʜʽʷ / ʨʝʜ.:
ɯ. ʄ. ɼʟʶʙʘ, ɸ. ɯ. ɾʫʢʦʚʩʴʢʠʡ, ʄ. ɻ. ɾʝʣʝʟʥʷʢ ʪʘ ʽʥʰʽ; ʅɸʅ ʋʢʨʘʾʥʠ, ʅʊʐ. ʂʠʾʚ: ɯʥʩʪʠʪʫʪ
ʝʥʮʠʢʣʦʧʝʜʠʯʥʠʭ ʜʦʩʣʽʜʞʝʥʴ ʅɸʅ ʋʢʨʘʾʥʠ, 2009. ʊ. 9. URL: https://esu.com.ua/article-18811
(ʜʘʪʘ ʧʝʨʝʛʣʷʜʫ: 23.12.2022)
224 ʄʽɦ ʝʥʢʦ ʄ. ʄ. ʉʫʯʘʩʥʝ ʬʦʪʦʤʠʩʪʝʮʪʚʦ ʋʢʨʘʾʥʠ: ʩʦʮʽʘʣʴʥʠʡ ʜʦʩʚʽʜ ʪʘ ʥʦʚ  ̔ ʭʫʜʦʞʥʽ
ʨʽh ʝʥʥʷ. ɺʽʩʥʠʢ ʅʘʮ. ʪʝʭʥ. ʫʥ-ʪʫ “ʍʇɯ” : ʟʙ. ʥʘʫʢ. ʧʨ. ʪʝʤʘʪ. ʚʠʧ. : ɸʢʪʫʘʣʴʥ  ̔ ʧʨʦʙʣʝʤʠ
ʨʦʟʚʠʪʢʫ ʫʢʨʘʾʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ. ʍʘʨʢʽʚ : ʅʊʋ "ʍʇɯ". 2014. ɺʠʧ. 37 (1080). ʉ. 27–33.
225 ɹʝʟʢʣʫʙʝʥʢʦ ʉ. ʄʠʩʪʝʮʪʚʦ: ʪʝʨʤʽʥʠ  ̔ʧʦʥʷʪʪʷ. ʉ. 181.

https://esu.com.ua/article-65376
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ʪʝʭʥʽʢʫ ʚʽʨʰʫʚʘʥʥʷ, ʞʠʚʦʧʠʩʫ, ʭʦʨʝʦʛʨʘʬʽʾ, ʪʝʭʥʽʢʫ ʤʝʜʠʪʘʮʽʾ, ʜʫʭʦʚʥʦʛʦ

ʞʠʪʪʷ, ʤʽʩʪʠʯʥʦʛʦ ʢʫʣʴʪʫ ʪʦʱʦ. ʋ ʰʠʨʦʢʦʤʫ ʩʝʥʩʽ ʪʝʭʥʽʢʘ – ʥʝ ʪʽʣʴʢʠ ʟʘʩʽʙ,

ʷʢʠʤ ʣʶʜʩʪʚʦ ʤʦʞʝ ʢʦʨʠʩʪʫʚʘʪʠʩʷ ʯʠ ʥʽ; ʮʝ ʜʽʡʩʥʽʩʪʴ, ʷʢʘ ʚʠʥʠʢʘʻ ʚ ʧʨʦʮʝʩʽ

ʢʦʝʚʦʣʶʮʽʾ ʬʽʟʠʢʦ-ʢʦʩʤʽʯʥʦʾ, ʙʽʦʣʦʛʽʯʥʦʾ ʩʬʝʨ ʪʘ ʩʬʝʨʠ ʪʚʦʨʯʦʾ ʘʢʪʠʚʥʦʩʪʽ

ʣʶʜʠʥʠ»226.

ʋ ʨʽʟʥʠʭ ʚʠʜʘʭ ʤʠʩʪʝʮʪʚʘ ʪʝʤʘ (ʧʨʦʙʣʝʤʘ) ʤʦʞʝ ʧʦʨʫʰʫʚʘʪʠʩʴ ʦʜʥʘ, ʘ ʦʪ

ʚʠʨʘʟʥʽ ʟʘʩʦʙʠ (ʨʫʭʠ ʚ ʭʦʨʝʦʛʨʘʬʽʾ, ʟʚʫʢʠ – ʚ ʤʫʟʠʯʥʦʤʫ, ʢʦʣʽʨ ʪʘ ʤʘʟʢʠ ʬʘʨʙ –

ʚ ʞʠʚʦʧʠʩʽ) – ʻ ʚʽʜʤʽʥʥʠʤʠ. ɺʽʜʪʘʢ ʪʝʭʥʽʢʘ ʚʠʢʦʥʘʥʥʷ ʬʦʨʤʫʻ ʩʧʝʮʠʬʽʢʫ

ʫʨʝʯʝʚʣʝʥʦʛʦ ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ ʪʘ ʚʠʟʥʘʯʘʻ ʡʦʛʦ ʧʨʠʥʘʣʝʞʥʽʩʪʴ ʜʦ ʚʠʜʫ

ʤʠʩʪʝʮʪʚʘ. ʇʨʠʯʦʤʫ ʪʝʭʥʽʢʦ-ʪʝʭʥʦʣʦʛʽʯʥʽ ʚʽʜʤʽʥʥʦʩʪʽ ʩʧʨʠʯʠʥʶʶʪʴ ʥʝ ʪʽʣʴʢʠ

ʬʦʨʤʫʚʘʥʥʷ ʨʽʟʥʠʭ ʚʠʜʽʚ ʤʠʩʪʝʮʪʚʘ, ʘʣʝ ʡ ʧʨʠʟʚʦʜʷʪʴ ʜʦ ʫʪʚʦʨʝʥʥʷ

ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʞʘʥʨʽʚ ʪʘ ʩʪʠʣʽʚ ʫ ʩʘʤʠʭ ʮʠʭ ʤʠʩʪʝʮʪʚʘʭ.

ʇʦʜʽʙʥʦ ʽ ʟ «ʪʝʭʥʦʣʦʛʽʻʶ». ʇʦʥʷʪʪʷ «ʪʝʭʥʦʣʦʛʽʷ» ʧʦʯʘʣʦ ʚʞʠʚʘʪʠʩʴ

ʨʘʟʦʤ ʟ ʪʝʨʤʽʥʘʤʠ «ʧʨʦʤʠʩʣʦʚʘ ʨʝʚʦʣʶʮʽʷ» ʜʣʷ ʦʧʠʩʫ ʨʘʜʠʢʘʣʴʥʦʾ

ʧʝʨʝʙʫʜʦʚʠ ʩʫʩʧʽʣʴʩʪʚʘ ʫ ʨʝʟʫʣʴʪʘʪʽ ʽʥʜʫʩʪʨʽʘʣʴʥʠʭ ʧʨʦʮʝʩʽʚ. ʗʢʱʦ ʩʫʯʘʩʥʝ

ʟʥʘʯʝʥʥʷ ʮʴʦʛʦ ʩʣʦʚʘ ʻ ʚʽʜʥʦʩʥʦ ʥʝʜʘʚʥʴʦʶ ʨʦʟʨʦʙʢʦʶ, ʪʦ ʡʦʛʦ ʩʢʣʘʜʦʚʽ ʻ

ʜʘʚʥʽʤʠ.

ɿʘʛʘʣʴʥʦʧʨʠʡʥʷʪʦ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʮʝ ʩʣʦʚʦ ʜʣʷ ʟʘʛʘʣʴʥʦʛʦ ʦʟʥʘʯʝʥʥʷ

ʟʥʘʥʥʷ ʪʘ ʫʤʽʥʥʷ ʚʦʣʦʜʽʪʠ ʧʝʚʥʦʶ ʪʝʭʥʽʢʦʶ. ɺʣʫʯʥʦ ʱʦʜʦ ʮʴʦʛʦ

ʚʠʩʣʦʚʣʶʻʪʴʩʷ ʉ. ɹʝʟʢʣʫʙʝʥʢʦ, ʚʢʘʟʫʶʯʠ, ʱʦ «ʪʝʭʥʦʣʦʛʽʷ ʷʚʣʷʻ ʩʦʙʦʶ ʣʦʛʽʢʫ

ʟʘʩʪʦʩʫʚʘʥʥʷ ʧʝʚʥʦʾ ʪʝʭʥʽʢʠ»227. ʇʦʜʽʙʥʦ ʜʦ ʪʦʛʦ, ʷʢ ʽʜʝʦʣʦʛʽʷ ʻ ʥʝ ʯʠʤ

ʽʥʰʠʤ, ʷʢ ʣʦʛʽʢʦʶ ʧʝʚʥʠʭ ʽʜʝʡ, ʛʥʦʩʝʦʣʦʛʽʷ – ʣʦʛʽʢʦʶ ʧʽʟʥʘʥʥʷ, ʧʩʠʭʦʣʦʛʽʷ –

ʣʦʛʽʢʦʶ ʧʩʠʭʽʯʥʠʭ ʧʨʦʮʝʩʽʚ ʪʦʱʦ. ʅʘʩʧʨʘʚʜʽ ʜʝʥʦʪʘʪ ʧʦʥʷʪʪʷ «ʪʝʭʥʦʣʦʛʽʷ»

ʩʪʘʥʦʚʠʪʴ ʩʫʢʫʧʥʽʩʪʴ ʤʝʪʦʜʽʚ (ʪʝʭʥʽʢ) ʦʙʨʦʙʢʠ, ʚʠʛʦʪʦʚʣʝʥʥʷ, ʟʤʽʥʠ ʩʪʘʥʫ,

226 ʃʫʢ’ʷʥʝʮʴ ɺ. ʌʽʣʦʩʦʬʩʴʢʠʡ ʝʥʮʠʢʣʦʧʝʜʠʯʥʠʡ ʩʣʦʚʥʠʢ : ʝʥʮʠʢʣʦʧʝʜʽ̫ / ʅɸʅ ʋʢʨʘʾʥʠ, ɯʥ-ʪ
ʬʽʣʦʩʦʬʽʾ  ʽʤ. ɻ. ʉ. ʉʢʦʚʦʨʦʜʠ ; ʛʦʣʦʚ. ʨʝʜ. ɺ. ɯ. ʐʠʥʢʘʨʫʢ. ʂʠʾʚ : ɸʙʨʠʩ, 2002. ʉ. 637.
227 ɹʝʟʢʣʫʙʝʥʢʦ ʉ. ʄʠʩʪʝʮʪʚʦ: ʪʝʨʤʽʥʠ  ̔ʧʦʥʷʪʪʷ. ʉ. 181.
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ʚʣʘʩʪʠʚʦʩʪʝʡ, ʬʦʨʤ ʧʝʨʚʽʩʥʦʛʦ ʤʘʪʝʨʽʘʣʫ ʚ ʧʨʦʮʝʩʽ ʚʠʨʦʙʥʠʮʪʚʘ ʧʝʚʥʦʛʦ

ʧʨʦʜʫʢʪʫ. ʆʩʢʽʣʴʢʠ ʱʦʡʥʦ ʟʛʘʜʘʥʽ «ʤʝʪʦʜʠ» ʟʘʣʝʞʘʪʴ ʚʽʜ ʩʧʨʦʤʦʞʥʦʩʪʝʡ

«ʪʝʭʥʽʢʠ» (ʽʥʩʪʨʫʤʝʥʪʽʚ, ʤʝʭʘʥʽʟʤʽʚ, ʤʘʰʠʥ – ʟʘʛʘʣʦʤ ʟʥʘʨʷʜʴ ʧʨʘʮʽ,

ʚʠʨʦʙʥʠʮʪʚʘ), ʘ ʪʦ ʡ ʥʘʧʝʨʝʜ ʟʘʜʘʶʪʴʩʷ ʮʽʡ «ʪʝʭʥʽʮʽ» ʧʨʠ ʾʾ

ʮʽʣʝʩʧʨʷʤʦʚʘʥʦʤʫ ʚʠʛʦʪʦʚʣʝʥʥʽ, ʪʝʭʥʦʣʦʛʽʷ ʩʫʙʩʪʘʥʮʽʡʥʦ ʚʧʦʚʥʽ ʟʘʣʝʞʠʪʴ

ʚʽʜ ʥʝʾ.

ɿ ʽʥʰʦʾ ʩʪʦʨʦʥʠ ʚ ʥʘʫʢʦʚʽʡ ʣʽʪʝʨʘʪʫʨʽ ʧʦʥʷʪʪʷ «ʪʝʭʥʦʣʦʛʽʷ»

ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʷʢ ʚʠʜ ʧʨʠʢʣʘʜʥʦʛʦ ʤʠʩʪʝʮʪʚʘ. ʅʘʧʨʠʢʽʥʮʽ XVIII ʩʪ. ʁ. ɹʝʢʤʘʥ

(Beckmann) ʚʚʽʚ ʫ ʥʘʫʢʦʚʠʡ ʚʞʠʪʦʢ ʪʝʨʤʽʥ «ʪʝʭʥʦʣʦʛʽʷ» ʜʣʷ ʦʟʥʘʯʝʥʥʷ

ʥʘʫʢʦʚʦʾ ʜʠʩʮʠʧʣʽʥʠ: ʫ ʩʚʦʾʡ ʨʦʙʦʪʽ «ʇʨʦʻʢʪ ʟʘʛʘʣʴʥʦʾ ʪʝʭʥʦʣʦʛʽʾ»228 ʚʽʥ

ʟʘʟʥʘʯʘʻ, ʱʦ «ʦʛʣʷʜ ʚʠʥʘʭʦʜʽʚ, ʾʭ ʨʦʟʚʠʪʢʫ ʪʘ ʫʩʧʽʭʽʚ ʫ ʤʠʩʪʝʮʪʚʘʭ ʪʘ

ʨʝʤʝʩʣʘʭ ʤʦʞʝ ʥʘʟʠʚʘʪʠʩʷ ʽʩʪʦʨʽʻʶ ʪʝʭʥʽʯʥʠʭ ʤʠʩʪʝʮʪʚ; ʪʝʭʥʦʣʦʛʽʷ ʧʦʷʩʥʶʻ

ʚ ʮʽʣʦʤʫ, ʤʝʪʦʜʠʯʥʦ ʽ ʚʠʨʘʟʥʦ ʚʩʽ ʚʠʜʠ ʧʨʘʮʽ ʟ ʾʭʥʽʤʠ ʥʘʩʣʽʜʢʘʤʠ ʽ

ʧʨʠʯʠʥʘʤʠ, ʷʚʣʷʻ ʩʦʙʦʶ ʥʘʙʘʛʘʪʦ ʙʽʣʴʰʝ, ʘʥʽʞ ʧʨʦʩʪʦ ʪʝʭʥʽʢʫ»229. ʁʦʛʦ

ʟʘʧʨʦʧʦʥʦʚʘʥʽ ʚʠʟʥʘʯʝʥʥʷ ʧʦʥʷʪʴ ʟʘʩʚʽʜʯʫʶʪʴ ʪʦʡ ʬʘʢʪ, ʱʦ ʪʝʭʥʦʣʦʛʽʷ

ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʷʢ ʩʧʦʩʽʙ ʚʠʨʦʙʥʠʮʪʚʘ. ʇʨʠ ʮʴʦʤʫ ʯʠ ʥʝ ʚʧʝʨʰʝ ʧʽʩʣʷ

ʪʨʠʚʘʣʦʛʦ ʚʽʜʦʢʨʝʤʣʝʥʥʷ ʪʝʭʥʽʢʠ ʪʘ ʤʠʩʪʝʮʪʚʘ ʚ ʜʟʝʨʢʘʣʽ ʬʽʣʦʩʦʬʩʴʢʦʾ

ʢʨʠʪʠʢʠ ʘʚʪʦʨ ʨʦʟʛʣʷʜʘʻ ʾʭʥʶ ʚʟʘʻʤʦʟʘʣʝʞʥʽʩʪʴ, ʧʨʦʧʦʥʫʶʯʠ ʥʦʚʠʡ ʪʝʨʤʽʥ

«ʪʝʭʥʽʯʥʽ ʤʠʩʪʝʮʪʚʘ».

ʋ 1823 ʨ. ʧʫʙʣʽʢʫʻʪʴʩʷ ʙʘʛʘʪʦʪʦʤʥʝ ʚʠʜʘʥʥʷ «ʋʥʽʚʝʨʩʘʣʴʥʠʡ

ʪʝʭʥʦʣʦʛʽʯʥʠʡ ʩʣʦʚʥʠʢ: ʘʙʦ ʟʥʘʡʦʤʽ ʧʦʷʩʥʝʥʥʷ ʪʝʨʤʽʥʽʚ, ʱʦ

228 Beckmann J. Entwurf der algemeinen Technologie: aus dem Vorrathe kleiner Anmerkungen
Göttingen : J. F. Röwer, 1806. 72 p.
229 Salomon J. What is Technology? The Issue of its origins and definitions. History of technology.
1984. Vol. 1. P. 113–156.
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ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʫ ʚʩʽʭ ʤʠʩʪʝʮʪʚʘʭ ʪʘ ʥʘʫʢʘʭ»230 ʘʥʛʣʽʡʩʴʢʦʛʦ ʧʠʩʴʤʝʥʥʠʢʘ

ʪʘ ʜʦʩʣʽʜʥʠʢʘ ɼʞ. ʂʨʘʙʙʘ (Crabb). ɿ ʦʛʣʷʜʫ ʥʘ ʥʘʟʚʫ ʨʦʙʦʪʠ ʩʪʘʻ ʟʨʦʟʫʤʽʣʦ,

ʱʦ ʧʦʥʷʪʪʷ «ʪʝʭʥʦʣʦʛʽʷ» ʚ XIX ʩʪ. ʯʘʩʪʦ ʚʞʠʚʘʻʪʴʩʷ ʜʣʷ ʦʟʥʘʯʝʥʥʷ

ʧʨʠʢʣʘʜʥʠʭ ʚʠʜʽʚ ʤʠʩʪʝʮʪʚʘ. ʋ «ʊʝʭʥʦʣʦʛʽʯʥʦʤʫ ʩʣʦʚʥʠʢʫ» (ʩʢʦʨʦʯʝʥʘ ʥʘʟʚʘ

ʨʦʙʦʪʠ ɼʞ. ʂʨʘʙʙʘ) ʟʥʘʭʦʜʠʤʦ ʨʦʟʰʫʢʫʚʘʥʠʡ ʪʝʨʤʽʥ: «ʊʝʭʥʦʣʦʛʽʷ, – ʦʧʠʩ

ʤʠʩʪʝʮʪʚ, ʦʩʦʙʣʠʚʦ ʪʠʭ, ʷʢʽ ʻ ʤʝʭʘʥʽʯʥʠʤʠ»231.

ʋ XX ʩʪ. ʫ ʟʚ’ʷʟʢʫ ʟ ʜʨʫʛʦʶ ʧʨʦʤʠʩʣʦʚʦʶ ʨʝʚʦʣʶʮʽʻʶ ʪʘ

ʽʥʜʫʩʪʨʽʘʣʽʟʘʮʽʻʶ ʩʫʩʧʽʣʴʩʪʚʘ ʧʦʩʠʣʶʻʪʴʩʷ ʥʘʫʢʦʚʠʡ ʽʥʪʝʨʝʩ ʜʦ ʪʝʭʥʦʣʦʛʽʾ ʷʢ

ʜʦ ʩʫʪʦ ʪʝʭʥʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ ʚʠʨʦʙʥʠʮʪʚʘ, ʷʢʽʡ ʥʝʤʘʻ ʤʽʩʮʷ ʚ ʭʫʜʦʞʥʽʡ

ʢʫʣʴʪʫʨʽ. ɿʦʢʨʝʤʘ ɽ. ʐʘʮʙʝʨʛ (Schatzberg) ʫ ʩʪʘʪʪʽ «ʊʝʭʥʽʢʘ ʡʜʝ ʜʦ ɸʤʝʨʠʢʠ.

ɿʤʽʥʘ ʟʥʘʯʝʥʥʷ ʪʝʭʥʦʣʦʛʽʾ ʜʦ 1930 ʨʨ.» (2006 ʨ.) ʚʢʘʟʫʻ, ʱʦ ʜʦʩʣʽʜʞʫʚʘʥʠʡ

ʪʝʨʤʽʥ ʫ ʮʝʡ ʧʝʨʽʦʜ «ʩʪʦʩʫʻʪʴʩʷ ʦʩʦʙʣʠʚʦ ʪʠʭ ʤʠʩʪʝʮʪʚ, ʷʢʽ ʧʦʚ’ʷʟʘʥʽ ʟ

ʽʥʞʝʥʝʨʽʻʶ ʪʘ ʩʫʯʘʩʥʦʶ ʧʨʦʤʠʩʣʦʚʽʩʪʶ»232. ʏʝʨʝʟ ʮʽ ʦʙʩʪʘʚʠʥʠ ʫ ʥʘʫʢʦʚʽʡ

ʣʽʪʝʨʘʪʫʨʽ ʚʽʜʙʫʚʘʻʪʴʩʷ ʢʦʥʬʣʽʢʪ ʤʽʞ ʝʩʪʝʪʠʯʥʠʤ ʽ ʝʢʦʥʦʤʽʯʥʠʤ ʘʩʧʝʢʪʘʤʠ.

«ʈʘʜʠʢʘʣʴʥʘ ʽʥʜʫʩʪʨʽʘʣʽʟʘʮʽʷ ʤʠʩʪʝʮʪʚʘ, ʡʦʛʦ ʚʩʝʙʽʯʥʝ ʧʨʠʩʪʦʩʫʚʘʥʥʷ ʜʦ

ʜʦʩʷʛʥʫʪʠʭ ʪʝʭʥʽʯʥʠʭ ʩʪʘʥʜʘʨʪʽʚ ʧʨʠʚʦʜʠʪʴ ʚ ʢʦʣʽʟʽʶ ʟ ʪʠʤʠ ʬʘʢʪʦʨʘʤʠ ʚ

ʤʠʩʪʝʮʪʚʽ, ʷʢʽ ʯʠʥʷʪʴ ʦʧʽʨ ʚʢʣʶʯʝʥʥʶ ʡʦʛʦ ʚ ʟʘʛʘʣʴʥʫ ʩʠʩʪʝʤʫ ʩʫʩʧʽʣʴʥʦ-

ʝʢʦʥʦʤʽʯʥʠʭ ʚʽʜʥʦʩʠʥ»233. «ʊʝʭʥʦʣʦʛʽʷ ʟʤʽʥʶʻ ʤʘʪʝʨʽʘʣʴʥʽ ʫʤʦʚʠ ʣʶʜʩʴʢʦʛʦ

ʽʩʥʫʚʘʥʥʷ», – ʥʘʪʭʥʝʥʥʦ ʥʘʛʦʣʦʰʫʻ ʈ. ʍʘʡʣʴʙʨʦʥʝʨ234.

230 Crabb G. Universal technological dictionary or, Familiar explanations of the terms used in all
arts and sciences. London : Baldwin, Cradock, and Joy. 1823. 660 p.
231 Crabb G.Universal technological dictionary or, Familiar explanations of the terms used in all arts
and sciences. P. 524.
232 Schatzberg E. Technik Comes to America. Changing Meanings of Technology before 1930.
Technology and Culture. 2006. Vol. 47 (3). P. 486–512.
233 Adorno T. W., Horkheimer M. Dialektik der Aufklaerung. Philosophische Fragmente. P. 127–
128.
234 Heilbroner R. L. Teachings from the Worldly Philosophy. P. 53.

https://catalog.hathitrust.org/Record/008590396
https://catalog.hathitrust.org/Record/008590396
https://catalog.hathitrust.org/Record/008590396
https://catalog.hathitrust.org/Record/008590396
http://muse.jhu.edu/journals/technology_and_culture/v047/47.3schatzberg.html
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ʆʩʢʽʣʴʢʠ ʪʝʭʥʦʣʦʛʽʷ ʻ ʣʦʛʽʢʦʶ ʪʝʭʥʽʢʠ, ʪʦʙʪʦ ʩʧʦʩʦʙʦʤ ʚʠʢʦʨʠʩʪʘʥʥʷ

ʪʝʭʥʽʯʥʠʭ ʟʘʩʦʙʽʚ, – ʘ ʾʭ ʙʘʛʘʪʦ, ʚʦʥʠ ʨʽʟʥʦʤʘʥʽʪʥʽ, – ʪʦʞ ʽ ʨʝʟʫʣʴʪʘʪ ʤʦʞʝ

ʙʫʪʠ ʪʘ ʙʫʚʘʻ ʚʽʜʤʽʥʥʠʤ. ʇʨʠʯʦʤʫ ʪʝʭʥʽʢʦ-ʪʝʭʥʦʣʦʛʽʯʥʽ ʚʽʜʤʽʥʥʦʩʪʽ

ʩʧʨʠʯʠʥʶʶʪʴ ʥʝ ʪʽʣʴʢʠ ʬʦʨʤʫʚʘʥʥʷ ʨʽʟʥʠʭ ʚʠʜʽʚ ʤʠʩʪʝʮʪʚʘ, – ʬʘʨʙʠ ʪʘ

ʩʧʦʩʦʙʠ ʚʠʢʦʨʠʩʪʘʥʥʷ ʾʭ ʜʘʣʠ ʧʦʯʘʪʦʢ ʦʙʨʘʟʦʪʚʦʨʯʠʤ ʤʠʩʪʝʮʪʚʘʤ

(ʞʠʚʦʧʠʩʫ, ʛʨʘʬʽʢʠ); ʟʚʫʢʠ ʪʘ ʪʝʭʥʦʣʦʛʽʷ ʾʭ ʚʠʜʦʙʫʚʘʥʥʷ «ʩʧʦʨʦʜʠʣʠ»

ʤʫʟʠʯʥʝ, – ʘʣʝ ʡ ʧʨʠʟʚʦʜʷʪʴ ʜʦ ʫʪʚʦʨʝʥʥʷ ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʞʘʥʨʽʚ ʪʘ ʩʪʠʣʽʚ ʫ

ʭʫʜʦʞʥʽʡ ʢʫʣʴʪʫʨʽ.

«ɼʣʷ ʪʦʛʦ, ʱʦʙ ʧʨʘʚʠʣʴʥʦ ʯʠʪʘʪʠ ʡ ʧʠʩʘʪʠ, ʧʦʪʨʽʙʥʦ ʟʥʘʪʠ ʛʨʘʤʘʪʠʢʫ,

ʪʦʙʪʦ ʟʘʢʦʥʠ ʤʦʚʠ; ʜʣʷ ʪʦʛʦ, ʱʦʙ ʩʧʦʨʫʜʞʫʚʘʪʠ ʙʫʜʽʚʣʽ, ʧʦʪʨʽʙʥʦ ʟʥʘʪʠ

ʟʘʢʦʥʠ ʤʝʭʘʥʽʢʠ; ʜʣʷ ʪʦʛʦ, ʱʦʙ ʫʤʽʪʠ ʧʨʘʚʠʣʴʥʦ ʪʚʦʨʠʪʠ, ʛʨʘʪʠ ʡ ʩʧʽʚʘʪʠ

ʤʫʟʠʢʫ, ʧʦʪʨʽʙʥʦ ʟʥʘʪʠ ʪʝʦʨʽʶ ʤʫʟʠʢʠ, ʪʦʙʪʦ ʟʘʢʦʥʠ ʙʫʜʫʚʘʥʥʷ ʤʫʟʠʯʥʠʭ

ʪʚʦʨʽʚ»235, – ʚʢʘʟʫʻ ɯ. ʉʧʦʩʦʙʽʥ, ʧʽʜʢʨʝʩʣʶʶʯʠ ʦʨʠʛʽʥʘʣʴʥʽʩʪʴ ʪʘ ʩʚʦʻʨʽʜʥʽʩʪʴ

ʩʧʦʩʦʙʫ ʦʨʛʘʥʽʟʘʮʽʾ ʨʽʟʥʠʭ ʚʠʜʽʚ ʭʫʜʦʞʥʴʦʾ ʜʽʷʣʴʥʦʩʪʽ.

ʋ ʢʦʥʪʝʢʩʪʽ ʩʫʯʘʩʥʦʛʦ ʽʥʜʫʩʪʨʽʘʣʴʥʦʛʦ ʚʠʨʦʙʥʠʮʪʚʘ ʪʝʭʥʦʣʦʛʽʷ – ʮʝ

ʩʫʢʫʧʥʽʩʪʴ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʤʘʰʠʥ ʽ ʧʨʦʚʝʜʝʥʠʭ ʥʠʤʠ ʤʘʥʽʧʫʣʷʮʽʡ. ɿʦʢʨʝʤʘ,

ʽʥʬʦʨʤʘʮʽʡʥʽ ʪʝʭʥʦʣʦʛʽʾ ʦʩʤʠʩʣʶʶʪʴʩʷ ʷʢ ʢʦʤʣʝʢʩ ʘʧʘʨʘʪʥʦʛʦ ʪʘ

ʧʨʦʛʨʘʤʥʦʛʦ ʟʘʙʝʟʧʝʯʝʥʥʷ. ʆʜʥʘʢ ʪʫʪ ʨʘʜʰʝ ʨʦʟʫʤʽʪʠ ʥʝ ʩʫʪʦ ʪʝʭʥʽʯʥʠʡ

ʽʥʩʪʨʫʤʝʥʪʘʨʽʡ, ʘ ʣʦʛʽʢʫ ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʝʭʥʽʢʠ ʟʘʜʣʷ ʟʜʽʡʩʥʝʥʥʷ ʧʝʚʥʠʭ

ʚʠʨʦʙʥʠʯʠʭ ʬʫʥʢʮʽʡ.

ʖ. ʊʨʘʯ ʨʦʟʛʣʷʜʘʻ «ʪʝʭʥʦʣʦʛʽʾ ʷʢ ʩʠʩʪʝʤʫ, ʝʣʝʤʝʥʪʦʤ ʷʢʦʾ ʻ ʪʝʭʥʽʯʥʠʡ

ʘʨʪʝʬʘʢʪ, ʘʣʝ ʥʝ ʣʠʰʝ ʷʢ ʽʥʩʪʨʫʤʝʥʪ, ʘ ʥʦʚʝ ʤʠʩʣʝʥʥʷ, ʥʦʚʽ ʨʽʰʝʥʥʷ,

ʧʨʦʜʫʢʪʠ ʽ ʚʪʽʣʝʥʽ ʽʜʝʾ, ʱʦ ʚʽʜʦʙʨʘʞʘʶʪʴ ʙʘʟʦʚʽ ʽʥʪʝʥʮʽʾ ʣʶʜʩʪʚʘ ʽ ʚʦʜʥʦʯʘʩ

ʟʥʘʯʥʦʶ ʤʽʨʦʶ ʚʠʟʥʘʯʘʶʪʴ ʡʦʛʦ ʽʩʥʫʚʘʥʥʷ»236.

235 ʉʧʦʩʦʙʽʥ ɯ. ɽʣʝʤʝʥʪʘʨʥʘ ʪʝʦʨʽʷ ʤʫʟʠʢʠ. ʉ. 3.
236 ʊʨʘʯ ʖ. ʎʠʬʨʦʚ  ̔ ʪʝʭʥʦʣʦʛʽ  ʾ ʫ ʢʫʣʴʪʫʨ  ̔ ʩʫʯʘʩʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ: ʪʝʥʜʝʥʮʽ  ʾ  ̔ʧʝʨʩʧʝʢʪʠʚʠ:
ʉ. 8.
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ɿʚʽʜʩʠ ʩʪʘʻ ʟʨʦʟʫʤʽʣʦ, ʱʦ ʪʝʭʥʦʣʦʛʽʾ – ʮʝ ʥʝ ʪʽʣʴʢʠ ʧʨʘʢʪʠʯʥʠʡ ʤʝʪʦʜ

ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʝʭʥʽʢʠ, ʘ ʡ ʣʦʛʽʯʥʠʡ (ʪʝʦʨʝʪʠʯʥʠʡ) ʘʣʛʦʨʠʪʤ ʦʨʛʘʥʽʟʘʮʽʾ ʧʝʚʥʦʾ

ʩʠʩʪʝʤʠ. ɸʜʞʝ ʪʝʭʥʦʣʦʛʽʾ ʟʘʩʪʦʩʦʚʫʶʪʴʩʷ ʥʝ ʣʠʰʝ ʚ «ʧʨʝʜʤʝʪʥʠʭ»

ʤʠʩʪʝʮʪʚʘʭ (ʧʨʝʜʤʝʪʦʤ ʷʢʠʭ ʻ ʨʝʯʦʚʠʡ ʘʨʪʝʬʘʢʪ), ʘ ʡ ʚ «ʥʝʧʨʝʜʤʝʪʥʠʭ»

(ʤʫʟʠʢʘ, ʚʠʜʦʚʠʱʥʽ ʤʠʩʪʝʮʪʚʘ).

ɿʦʢʨʝʤʘ, ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ ʟʜʽʡʩʥʶʻʪʴʩʷ ʰʣʷʭʦʤ

ʟʘʩʪʦʩʫʚʘʥʥʷ ʥʝʤʘʪʝʨʽʘʣʴʥʦʛʦ ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ, ʟʘ ʜʦʧʦʤʦʛʦʶ ʘʣʛʦʨʠʪʤʫ

ʘʥʘʣʽʟʫ ʦʪʨʠʤʘʥʠʭ ʜʘʥʠʭ. ʋ ʮʴʦʤʫ ʚʠʧʘʜʢʫ ʛʦʚʦʨʠʪʠ ʧʨʦ ʧʨʝʜʤʝʪʥʽʩʪʴ

ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ ʥʝ ʜʦʚʦʜʠʪʴʩʷ. ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʪʦʛʦ ʩʫʯʘʩʥʝ ʨʦʟʫʤʽʥʥʷ

«ʪʝʭʥʦʣʦʛʽʾ» ʧʦʣʷʛʘʻ ʚ ʦʟʥʘʯʝʥʥʽ ʩʪʘʥʫ ʟʥʘʥʴ ʣʶʜʩʪʚʘ ʧʨʦ ʪʝ, ʷʢ

ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʨʝʩʫʨʩʠ ʪʘ ʽʥʩʪʨʫʤʝʥʪʘʨʽʡ ʜʣʷ ʚʠʨʦʙʥʠʮʪʚʘ ʙʘʞʘʥʠʭ

ʧʨʦʜʫʢʪʽʚ, ʨʦʟʚ’ʷʟʘʥʥʷ ʧʨʦʙʣʝʤ. ʅʘʧʨʠʢʣʘʜ, ʤʝʜʠʯʥʘ ʘʙʦ ʢʦʩʤʽʯʥʘ

ʪʝʭʥʦʣʦʛʽʷ ʻ ʨʦʟʨʦʙʢʦʶ ʟʥʘʥʴ ʽ ʚʤʽʥʴ ʟʘʩʪʦʩʦʚʫʚʘʪʠ ʪʝʭʥʽʢʫ ʫ ʚʽʜʧʦʚʽʜʥʽʡ

ʦʙʣʘʩʪʽ.

ʇʨʽʨʚʘ ʤʽʞ ʚʠʱʝʨʦʟʛʣʷʥʫʪʠʤ ʜʘʚʥʴʦʛʨʝʮʴʢʠʤ ʟʥʘʯʝʥʥʷʤ “tekhne”, ʱʦ

ʦʟʥʘʯʘʻ ʤʠʩʪʝʮʪʚʦ ʘʙʦ ʨʝʤʝʩʣʦ, ʽ ʩʫʯʘʩʥʠʤ ʟʥʘʯʝʥʥʷʤ ʩʚʽʜʯʠʪʴ ʧʨʦ ʧʨʦʮʝʩ

ʟʤʽʥ, ʷʢʠʭ ʟʘʟʥʘʣʠ ʜʦʩʣʽʜʞʝʥʽ ʧʦʥʷʪʪʷ ʟ ʧʣʠʥʦʤ ʯʘʩʫ. ʊʘʢʽ ʟʤʽʥʠ ʯʘʩʪʦ

ʚʽʜʦʙʨʘʞʘʶʪʴ ʬʫʥʜʘʤʝʥʪʘʣʴʥʽ ʩʦʮʽʘʣʴʥʽ ʟʨʫʰʝʥʥʷ ʘʙʦ ʚʥʫʪʨʽʰʥʽ ʢʦʥʬʣʽʢʪʠ ʚ

ʩʫʩʧʽʣʴʩʪʚʽ.

ʖʨʠʜʠʯʥʦ ʟʘʢʨʽʧʣʝʥʝ ʚʠʟʥʘʯʝʥʥʷ ʪʝʨʤʽʥʘ «ʪʝʭʥʦʣʦʛʽʷ» ʟʥʘʡʜʝʥʦ ʚ

ʟʘʢʦʥʦʜʘʚʩʪʚʽ ʋʢʨʘʾʥʠ (2006 ʨ.). ɺʽʜʧʦʚʽʜʥʦ ʜʦ ɿʘʢʦʥʫ «ʇʨʦ ʜʝʨʞʘʚʥʝ

ʨʝʛʫʣʶʚʘʥʥʷ ʜʽʷʣʴʥʦʩʪʽ ʫ ʩʬʝʨʽ ʪʨʘʥʩʬʝʨʫ ʪʝʭʥʦʣʦʛʽʡ» ʧʽʜ ʮʠʤ ʧʦʥʷʪʪʷʤ

ʨʦʟʫʤʽʻʪʴʩʷ «ʨʝʟʫʣʴʪʘʪ ʥʘʫʢʦʚʦ-ʪʝʭʥʽʯʥʦʾ ʜʽʷʣʴʥʦʩʪʽ, ʩʫʢʫʧʥʽʩʪʴ

ʩʠʩʪʝʤʘʪʠʟʦʚʘʥʠʭ ʥʘʫʢʦʚʠʭ ʟʥʘʥʴ, ʪʝʭʥʽʯʥʠʭ, ʦʨʛʘʥʽʟʘʮʽʡʥʠʭ ʪʘ ʽʥʰʠʭ

ʨʽʰʝʥʴ ʧʨʦ ʧʝʨʝʣʽʢ, ʩʪʨʦʢ, ʧʦʨʷʜʦʢ ʪʘ ʧʦʩʣʽʜʦʚʥʽʩʪʴ ʚʠʢʦʥʘʥʥʷ ʦʧʝʨʘʮʽʡ,

ʧʨʦʮʝʩʫ ʚʠʨʦʙʥʠʮʪʚʘ ʪʘ/ʘʙʦ ʨʝʘʣʽʟʘʮʽʾ ʽ ʟʙʝʨʽʛʘʥʥʷ ʧʨʦʜʫʢʮʽʾ, ʥʘʜʘʥʥʷ
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ʧʦʩʣʫʛ»237. ʗʢ ʙʘʯʠʤʦ, ʧʦʥʷʪʪʷ «ʪʝʭʥʦʣʦʛʽʷ» ʦʤʠʥʘʻ ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʫ

ʩʬʝʨʫ ʜʽʷʣʴʥʦʩʪʽ.

ʋʧʨʦʜʦʚʞ ʽʥʜʫʩʪʨʽʘʣʴʥʦʛʦ ʪʘ ʧʦʩʪʽʥʜʫʩʪʨʽʘʣʴʥʦʛʦ ʧʝʨʽʦʜʽʚ

ʢʫʣʴʪʫʨʥʦʛʦ ʩʪʘʥʦʚʣʝʥʥʷ ʪʝʭʥʦʣʦʛʽʷ ʩʪʘʣʘ ʥʘʩʪʽʣʴʢʠ ʧʦʚʩʶʜʥʦʶ, ʱʦ ʩʪʘʣʘ

ʫʟʘʛʘʣʴʥʝʥʦʶ ʜʦ ʨʽʚʥʷ ʘʙʩʪʨʘʢʮʽʾ: ʚʦʥʘ ʧʝʨʝʜʙʘʯʘʻ ʚʩʝʦʩʷʞʥʫ ʩʠʩʪʝʤʫ, ʚ ʷʢʽʡ

ʤʠ ʞʠʚʝʤʦ.

ʋ ʩʫʯʘʩʥʽʡ ʘʥʛʣʽʡʩʴʢʽʡ ʤʦʚʽ ʩʣʦʚʦ “technology” ʯʘʩʪʦ ʚʞʠʚʘʻʪʴʩʷ ʜʣʷ

ʦʟʥʘʯʝʥʥʷ «ʪʝʭʥʽʢʠ» ʪʘ «ʪʝʭʥʦʣʦʛʽʾ», ʭʦʯʘ ʮʽ ʩʣʦʚʘ ʤʘʶʪʴ ʨʽʟʥʽ ʟʥʘʯʝʥʥʷ.

ʇʨʠʢʣʘʜ: ʚ ʥʘʫʢʦʚʦʤʫ ʞʫʨʥʘʣʽ «ʇʦʢʘʟʥʠʢʠ ʥʘʫʢʠ ʪʘ ʪʝʭʥʽʢʠ» (2002 ʨ.)

ʧʦʜʘʥʦ ʥʘʩʪʫʧʥʝ ʚʠʟʥʘʯʝʥʥʷ: «ʊʝʭʥʦʣʦʛʽʷ – ʧʦʥʷʪʪʷ, ʱʦ ʚʞʠʚʘʻʪʴʩʷ ʜʣʷ

ʦʟʥʘʯʝʥʥʷ ʧʨʦʩʪʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ (ʣʦʤʫ, ʜʝʨʝʚ’ʷʥʦʾ ʣʦʞʢʠ), ʘ ʪʘʢʦʞ

ʩʢʣʘʜʥʽʰʠʭ ʤʘʰʠʥ (ʢʦʩʤʽʯʥʦʾ ʩʪʘʥʮʽʾ ʘʙʦ ʧʨʠʩʢʦʨʶʚʘʯʫ ʯʘʩʪʠʥʦʢ).

ɯʥʩʪʨʫʤʝʥʪʠ ʽ ʤʘʰʠʥʠ ʥʝ ʦʙʦʚ’ʷʟʢʦʚʦ ʧʦʚʠʥʥʽ ʙʫʪʠ ʤʘʪʝʨʽʘʣʴʥʠʤʠ;

ʚʽʨʪʫʘʣʴʥʽ ʪʝʭʥʦʣʦʛʽʾ, ʪʘʢʽ ʷʢ ʢʦʤʧ’ʶʪʝʨʥʝ ʧʨʦʛʨʘʤʥʝ ʟʘʙʝʟʧʝʯʝʥʥʷ ʪʘ ʙʽʟʥʝʩ-

ʤʝʪʦʜʠ, ʪʘʢʦʞ ʦʟʥʘʯʫʶʪʴʩʷ ʩʣʦʚʦʤ “ʪʝʭʥʦʣʦʛʽʾ”»238. Cʫʜʞʝʥʥʷ, ʱʦ ʧʦʥʷʪʪʷ

«ʪʝʭʥʦʣʦʛʽʷ» ʤʘʻ ʚʞʠʚʘʪʠʩʷ ʜʣʷ ʦʟʥʘʯʝʥʥʷ ʧʨʦʩʪʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ, ʻ

ʩʫʤʥʽʚʥʠʤ, ʘʜʞʝ ʚʦʥʠ ʻ ʪʝʭʥʽʢʦʶ, ʷʢʘ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʫ ʚʠʨʦʙʥʠʯʦʤʫ

ʧʨʦʮʝʩʽ. ɿʘʩʪʦʩʫʚʘʥʥʷ ʮʽʻʾ ʪʝʭʥʽʢʠ ʽ ʻ ʪʝʭʥʦʣʦʛʽʻʶ, ʣʦʛʽʢʦʶ ʚʠʢʦʨʠʩʪʘʥʥʷ

ʪʝʭʥʽʯʥʠʭ ʟʘʩʦʙʽʚ239. ʑʦʜʦ ʜʨʫʛʦʛʦ ʚʠʟʥʘʯʝʥʥʷ, ʟʘʧʨʦʧʦʥʦʚʘʥʦʛʦ ʚ ʮʴʦʤʫ

ʞʫʨʥʘʣʽ, ʪʦ, ʜʽʡʩʥʦ ʪʝʭʥʦʣʦʛʽʾ ʥʝ ʟʘʚʞʜʠ ʧʝʨʝʜʙʘʯʘʶʪʴʩʷ ʟʘʩʪʦʩʫʚʘʥʥʷ

ʧʨʝʜʤʝʪʥʦʛʦ ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ.

237 ɿʘʢʦʥ ʋʢʨʘʾʥʠ «ʇʨʦ ʜʝʨʞʘʚʥʝ ʨʝʛʫʣʶʚʘʥʥʷ ʜʽʷʣʴʥʦʩʪʽ ʫ ʩʬʝʨʽ ʪʨʘʥʩʬʝʨʫ ʪʝʭʥʦʣʦʛʽʡ» :
ʧʨʠʡʥʷʪʠʡ 2006 ʨʦʢʫ, ˉ 45, ʩʪ. 434. ɺʽʜʦʤʦʩʪʽ ɺʝʨʭʦʚʥʦʾ ʈʘʜʠ ʋʢʨʘʾʥʠ (ɺɺʈ). URL :
https://zakon.rada.gov.ua/ laws/show/143-16#Text (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 15.08.2022)
238 Industry, Technology and the Global Marketplace: International Patenting Trends in Two
New Technology Areas. Science and Engineering Indicators. 2002. Ch. 6. URL:
https://www.nsf.gov/statistics/ seind14/index.cfm/chapter-6/c6s4.htm
239 ɹʝʟʢʣʫʙʝʥʢʦ ʉ. ʄʠʩʪʝʮʪʚʦ: ʪʝʨʤʽʥʠ  ̔ʧʦʥʷʪʪʷ. ʉ. 181.

https://wayback.archive-it.org/5902/20150818090057/https:/www.nsf.gov/statistics/seind02/c6/c6s5.htm
https://wayback.archive-it.org/5902/20150818090057/https:/www.nsf.gov/statistics/seind02/c6/c6s5.htm
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ɺʽʜʧʦʚʽʜʥʦ «ʪʝʭʥʦʣʦʛʽʷ» ʥʠʥʽ ʻ ʥʝʚʽʜʜʽʣʴʥʦʶ ʩʢʣʘʜʦʚʦʶ ʥʘʫʢʠ,

ʩʬʦʨʤʦʚʘʥʦʾ ʚ ʨʝʟʫʣʴʪʘʪʽ ʧʨʦʚʝʜʝʥʥʷ ʧʝʚʥʠʭ ʝʤʧʽʨʠʯʥʠʭ ʤʝʪʦʜʽʚ

ʜʦʩʣʽʜʞʝʥʥʷ. ʇʨʦ ʮʝ ʩʚʦʛʦ ʯʘʩʫ ʛʦʚʦʨʠʚ ʚʽʜʦʤʠʡ ʬʨʘʥʮʫʟʴʢʠʡ ʬʽʣʦʩʦʬ ʪʘ

ʽʩʪʦʨʠʢ ɸ. ɽʩʧʽʥʘʩ, ʚʢʘʟʫʶʯʠ, ʱʦ «ʪʝʭʥʦʣʦʛʽʷ – ʮʝ ʥʘʫʢʘ ʧʨʦ ʥʘʢʦʧʠʯʝʥʠʡ

ʜʦʩʚʽʜ»240.

ʃ. ʉʽʤʧʩʦʥ (Simpson) ʚʠʟʥʘʯʘʻ ʪʝʭʥʦʣʦʛʽʶ ʷʢ «ʩʫʢʫʧʥʽʩʪʴ ʟʥʘʥʴ,

ʧʨʦʮʝʩʽʚ, ʥʘʚʠʯʦʢ ʽ ʧʨʦʜʫʢʪʽʚ, ʤʝʪʦʶ ʷʢʠʭ ʻ ʢʦʥʪʨʦʣʴ ʽ ʧʝʨʝʪʚʦʨʝʥʥʷ»241. ʎʝ

ʚʠʟʥʘʯʝʥʥʷ ʻ ʪʠʧʦʚʠʤ ʜʣʷ ʰʠʨʦʢʦʛʦ ʧʽʜʭʦʜʫ ʜʦ ʪʝʭʥʦʣʦʛʽʾ, ʟʥʘʡʜʝʥʦʛʦ ʚ

ʢʨʠʪʠʯʥʽʡ ʪʝʦʨʽʾ ʪʘ ʢʫʣʴʪʫʨʦʣʦʛʽʾ; ʚʦʥʦ ʦʭʦʧʣʶʻ ʷʢ ʢʦʥʢʨʝʪʥʽ ʬʦʨʤʠ

(ʧʨʦʜʫʢʪʠ ʘʙʦ ʘʨʪʝʬʘʢʪʠ), ʪʘʢ ʽ ʘʙʩʪʨʘʢʮʽʾ (ʟʥʘʥʥʷ, ʧʨʦʮʝʩʠ ʽ ʮʽʣʽ). ʊʝʭʥʦʣʦʛʽʷ

ʩʪʘʣʘ ʥʘʩʪʽʣʴʢʠ ʚʘʞʣʠʚʦʶ ʜʣʷ ʙʘʛʘʪʴʦʭ ʩʫʩʧʽʣʴʩʪʚ, ʱʦ ʾʾ ʧʦʪʨʽʙʥʦ ʨʦʟʛʣʷʜʘʪʠ

ʷʢ ʱʦʩʴ ʟʥʘʯʥʦ ʙʽʣʴʰʝ, ʥʽʞ ʥʘʙʽʨ ʽʥʩʪʨʫʤʝʥʪʽʚ ʽ ʤʘʰʠʥ. ɼʣʷ ɸ. ʇʝʡʩʽ (Pacey)

ʪʝʭʥʦʣʦʛʽʷ – ʮʝ «ʚʧʦʨʷʜʢʦʚʘʥʽ ʩʠʩʪʝʤʠ, ʷʢʽ ʚʢʣʶʯʘʶʪʴ ʣʶʜʝʡ ʽ ʦʨʛʘʥʽʟʘʮʽʾ,

ʞʠʚʽ ʽʩʪʦʪʠ ʽ ʤʘʰʠʥʠ»242.

ʆʜʥʘʢ, ʩʫʯʘʩʥʽ ʚʠʟʥʘʯʝʥʥʷ ʧʦʥʷʪʴ «ʪʝʭʥʽʢʘ» ʪʘ «ʪʝʭʥʦʣʦʛʽʷ» – ʥʝ ʯʫʞʽ

ʧʦʥʷʪʪʷ ʜʣʷ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ. ʗʢ ʚʢʘʟʫʻ ʉ. ɹʝʟʢʣʫʙʝʥʢʦ: «ʪʝʭʥʦʣʦʛʽʷ,

ʙʫʜʫʯʠ ʦʩʤʠʩʣʝʥʘ ʫ ʩʚʦʾʡ ʟʘʢʦʥʦʤʽʨʥʦʩʪʽ, ʩʪʘʻ ʦʩʥʦʚʦʶ ʪʚʦʨʯʦʛʦ ʤʝʪʦʜʫ,

ʝʩʪʝʪʠʟʦʚʘʥʘ – ʟʦʙʨʘʞʘʣʴʥʦ-ʚʠʨʘʞʘʣʴʥʠʤ ʟʘʩʦʙʦʤ ʤʠʩʪʝʮʪʚʘ»243. ʅʘ ʧʠʪʘʥʥʷ

ʚʽʜʤʽʥʥʦʩʪʽ ʤʠʩʪʝʮʪʚʘ ʪʘ ʥʘʫʢʠ ʘʚʪʦʨ ʚʣʫʯʥʦ ʚʽʜʧʦʚʽʜʘʻ: «ʍʠʙʥʘ ʜʫʤʢʘ ʧʨʦ

ʢʘʨʜʠʥʘʣʴʥʫ ʚʽʜʤʽʥʥʽʩʪʴ ʭʫʜʦʞʥʴʦʾ ʪʘ ʥʘʫʢʦʚʦʾ ʪʚʦʨʯʦʩʪʽ (ʭʦʯʘ ʩʚʦʻʨʽʜʥʽʩʪʴ

ʢʦʞʥʦʛʦ ʚʠʜʫ – ʬʘʢʪ ʥʝʟʘʧʝʨʝʯʥʠʡ) ʤʘʻ ʩʚʦʾʤ ʥʘʩʣʽʜʢʦʤ, ʟʦʢʨʝʤʘ, ʡ

ʧʦʰʠʨʝʥʝ ʩʝʨʝʜ ʦʩʦʙʣʠʚʦ ʯʝʩʪʦʣʶʙʥʠʭ ʤʠʪʮʽʚ-ʧʦʯʘʪʢʽʚʮʽʚ ʫʷʚʣʝʥʥʷ ʧʨʦ

240 Espinas A. Les origins de la technologie. P. 87.
241 Simpson L. C. Technology and the Conversations of Modernity. New York: Routledge, 1995.
P. 16.
242 Pacey A. The Culture of Technology. London: Basil Blackwell, 1983. P. 6.
243 ɹʝʟʢʣʫʙʝʥʢʦ ʉ. ɺʩʝʟʘʛʘʣʴʥʘ ʪʝʦʨʽʷ ʪʘ ʽʩʪʦʨʽʷ ʤʠʩʪʝʮʪʚʘ. ʉ. 29.
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ʤʠʩʪʝʮʪʚʦ ʷʢ ʧʨʦ ʥʽʙʠʪʦ ʩʫʮʽʣʴʥʠʡ ʬʝʻʨʚʝʨʢ ʚʽʜʢʨʠʪʪʽʚ… ʇʨʦʪʝ, ʚʟʘʛʘʣʽ

ʢʘʞʫʯʠ, ʧʦʜʽʙʥʝ ʫʷʚʣʝʥʥʷ ʥʝʚʽʨʥʝ: … ʥʘʩʧʨʘʚʜʽ ʪʚʦʨʯʽʩʪʴ ʫ ʚʩʽʭ ʩʬʝʨʘʭ ʫ

ʩʚʦʾʡ ʦʩʥʦʚʽ ʧʝʨʝʙʽʛʘʻ ʟʘ ʪʠʤʠ ʞ ʩʘʤʠʤʠ ʟʘʢʦʥʦʤʽʨʥʦʩʪʷʤʠ – ʱʦ ʫ

“ʚʠʩʦʢʦʤʫ” ʤʠʩʪʝʮʪʚʽ, ʱʦ ʫ “ʩʽʨʦʤʫ” ʨʝʤʝʩʣʽ, ʱʦ ʫ “ʚʩʝʤʦʛʫʪʥʽʡ” ʪʝʭʥʽʮʽ, ʜʝ

ʥʘ ʤʘʩʫ ʨʷʜʦʚʠʭ ʽʥʞʝʥʝʨʽʚ ʣʠʰʝ ʩʦʪʥʽ ʢʦʥʩʪʨʫʢʪʦʨʽʚ ʪʘ ʜʝʩʷʪʢʠ ʯʠ ʡ

ʦʜʠʥʠʮʽ – ʚʠʥʘʭʽʜʥʠʢʽʚ»244.

ʇʦʜʽʙʥʫ ʜʫʤʢʫ ʚʠʩʣʦʚʣʶʻ ʄ. ʐʘʨʤʘ: «ʊʝʭʥʦʣʦʛʽʾ ʥʝ ʻ ʚʠʢʣʶʯʥʦ

ʧʨʦʜʫʢʪʦʤ ʥʘʫʢʠ, ʦʩʢʽʣʴʢʠ ʚʦʥʠ ʟʜʽʡʩʥʶʶʪʴʩʷ ʟʘʜʣʷ ʟʘʜʦʚʦʣʝʥʥʷ ʣʶʜʩʴʢʠʭ

ʚʠʤʦʛ: ʙʫʪʠ ʢʦʨʠʩʥʠʤʠ, ʟʨʫʯʥʠʤʠ ʫ ʚʠʢʦʨʠʩʪʘʥʥʽ ʪʘ ʙʝʟʧʝʯʥʠʤʠ»245.

ɺʨʘʭʦʚʫʶʯʠ ʚʠʱʝʩʢʘʟʘʥʝ, ʩʪʘʻ ʟʨʦʟʫʤʽʣʦ, ʱʦ ʟʤʽʩʪ ʩʣʦʚʘ «ʪʝʭʥʦʣʦʛʽʷ»

ʟʘʟʥʘʚ ʟʥʘʯʥʠʭ ʟʤʽʥ ʚʧʨʦʜʦʚʞ ʦʩʪʘʥʥʽʭ 200 ʨʦʢʽʚ: ʚʽʜ ʨʦʟʫʤʽʥʥʷ ʡʦʛʦ ʷʢ

ʧʨʦʩʪʦʛʦ ʥʘʚʠʢʫ, ʣʦʛʽʢʠ ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʝʭʥʽʢʠ ʪʘ ʚʠʢʦʨʠʩʪʘʥʥʷ ʥʘʙʫʪʠʭ ʟʥʘʥʴ

ʚ ʭʦʜʽ ʦʨʛʘʥʽʟʘʮʽʾ ʧʝʚʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʜʦ ʦʟʥʘʯʝʥʥʷ ʡʦʛʦ ʷʢ ʦʢʨʝʤʦʛʦ ʚʠʜʫ

ʧʨʠʢʣʘʜʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʪʘ ʩʢʣʘʜʥʦʛʦ ʢʦʤʧʣʝʢʩʫ ʩʠʩʪʝʤʘʪʠʟʦʚʘʥʠʭ ʟʥʘʥʴ,

ʦʪʨʠʤʘʥʠʭ ʟʘ ʜʦʧʦʤʦʛʦʶ ʜʦʚʛʦʪʨʠʚʘʣʠʭ ʜʦʩʣʽʜʞʝʥʴ.

ʆʜʥʘʢ, ʧʦʧʨʠ ʚʝʣʠʢʫ ʢʽʣʴʢʽʩʪʴ ʦʟʥʘʯʝʥʴ ʫ ʨʽʟʥʽ ʯʘʩʦʚʽ ʧʨʦʤʽʞʢʠ ʡʦʛʦ

ʚʞʠʚʘʥʥʷ, ʧʨʝʜʤʝʪʥʠʡ ʟʤʽʩʪ ʦʟʥʘʯʫʚʘʥʦʛʦ ʥʠʤ ʧʦʥʷʪʪʷ ʟʘʚʞʜʠ ʙʫʚ

ʧʦʚ’ʷʟʘʥʠʡ ʟ ʤʠʩʪʝʮʪʚʦʤ – ʟʘʚʜʷʢʠ ʡʦʛʦ ʛʨʝʮʴʢʦʤʫ «ʢʦʨʝʥʶ» ʪʝʭʥʝ.

ʊʦʞ, ʫ ʨʝʟʫʣʴʪʘʪʽ ʦʛʣʷʜʫ ʜʦʩʣʽʜʞʫʚʘʥʠʭ ʧʦʥʷʪʴ («ʪʝʭʥʽʢʘ» ʪʘ ʧʦʭʽʜʥʠʭ

ʚʽʜ ʥʴʦʛʦ) ʧʨʦʧʦʥʫʻʪʴʩʷ ʨʦʟʛʣʷʜʘʪʠ ʧʦʥʷʪʪʷ «ʪʝʭʥʦʣʦʛʽʷ» ʷʢ ʩʧʦʩʽʙ ʣʦʛʽʯʥʦʛʦ

ʟʘʩʪʦʩʫʚʘʥʥʷ ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ (ʧʨʝʜʤʝʪʥʦʾ ʪʝʭʥʽʢʠ) ʪʘ ʟʘʩʦʙʽʚ ʧʨʦʜʫʢʫʚʘʥʥʷ

(ʙʝʟʧʨʝʜʤʝʪʥʦʾ ʪʝʭʥʽʢʠ) ʟʘʜʣʷ ʚʠʛʦʪʦʚʣʝʥʥʷ ʧʝʚʥʦʛʦ ʧʨʦʜʫʢʪʫ ʜʽʷʣʴʥʦʩʪʽ ʪʘ

(ʦʩʦʙʣʠʚʦ ʫ ʚʠʧʘʜʢʫ ʥʝʧʨʝʜʤʝʪʥʦʾ ʪʚʦʨʯʦʩʪʽ) ʣʦʛʽʯʥʠʡ (ʪʝʦʨʝʪʠʯʥʠʡ)

ʘʣʛʦʨʠʪʤ ʦʨʛʘʥʽʟʘʮʽʾ ʧʝʚʥʦʾ ʩʠʩʪʝʤʠ. ʋ ʭʫʜʦʞʥʽʡ ʪʚʦʨʯʦʩʪʽ (ʦʩʦʙʣʠʚʦ ʫ

244 ɹʝʟʢʣʫʙʝʥʢʦ ʉ. ɺʩʝʟʘʛʘʣʴʥʘ ʪʝʦʨʽʷ ʪʘ ʽʩʪʦʨʽʷ ʤʠʩʪʝʮʪʚʘ. ʉ. 28.
245 Sharma M. R. A Treatise on Science Technology and Society. Bangalore : Laxmi
Publications Private Limited, 2020. 320 p.

https://books.google.com/books?id=P_O0q-LMbiQC&pg=PA6
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ʥʝʧʨʝʜʤʝʪʥʠʭ ʤʠʩʪʝʮʪʚʘʭ – ʤʫʟʠʮʽ, ʭʦʨʝʦʛʨʘʬʽʾ, ʩʮʝʥʽʯʥʦʤʫ ʤʠʩʪʝʮʪʚʽ)

ʪʝʭʥʦʣʦʛʽʷ ʚʠʩʪʫʧʘʻ ʥʝ ʣʠʰʝ ʽʥʩʪʨʫʤʝʥʪʦʤ, ʘ ʡ ʧʨʦʷʚʦʤ ʥʦʚʦʛʦ ʤʠʩʣʝʥʥʷ,

ʢʨʝʘʪʠʚʥʦʾ ʽʜʝʾ, ʱʦ ʟʤʽʥʶʻ ʣʦʛʽʢʫ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʛʦ ʚʠʨʦʙʥʠʮʪʚʘ.

ɺʽʜʪʘʢ ʪʝʭʥʦʣʦʛʽʾ ʦʙʫʤʦʚʣʶʶʪʴ ʧʨʦʜʫʢʫʚʘʥʥʷ ʮʽʥʥʦʩʪʝʡ ʪʘ ʾʭ

ʘʢʪʫʘʣʽʟʘʮʽʶ, ʚʧʣʠʚʘʶʯʠ ʥʘ ʧʨʦʻʢʪʫʚʘʥʥʷ ʤʦʞʣʠʚʦʛʦ ʤʘʡʙʫʪʥʴʦʛʦ.

ʈʦʟʫʤʽʥʥʷ ʩʫʪʥʦʩʪʽ ʪʝʭʥʦʣʦʛʽʾ ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʧʦʚ’ʷʟʘʥʝ ʥʝ ʣʠʰʝ ʟ

ʜʦʩʷʛʥʝʥʥʷʤ ʾʾ ʥʝʨʦʟʨʠʚʥʦʛʦ ʟʚ’ʷʟʢʫ ʟ ʪʝʭʥʽʢʦʶ ʽ ʥʘʫʢʦʶ, ʘ ʡ ʤʥʦʞʠʥʥʦʩʪʽ ʾʾ

ʩʫʯʘʩʥʠʭ ʬʦʨʤ, ʷʢʽ ʚʢʦʨʽʥʝʥʽ ʫ ʩʫʩʧʽʣʴʥʝ ʙʫʪʪʷ ʽ ʚʠʟʥʘʯʘʶʪʴ ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʡ

ʢʦʥʪʝʢʩʪ ʝʧʦʭʠ. ʏʝʨʝʟ ʮʝ ʨʦʣʴ ʪʝʭʥʦʣʦʛʽʾ ʚ ʭʫʜʦʞʥʴʦʤʫ ʚʠʨʦʙʥʠʮʪʚʽ ʥʘʙʫʚʘʻ

ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʟʥʘʯʝʥʥʷ.

ʇʣʫʪʘʥʠʥʘ ʫ ʚʠʢʦʨʠʩʪʘʥʥʽ ʧʦʥʷʪʴ «ʤʠʩʪʝʮʪʚʘ» ʪʘ «ʪʝʭʥʽʢʠ»

ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʫ ʧʦʚʩʷʢʜʝʥʥʦʤʫ ʞʠʪʪʽ. ʇʦʰʠʨʝʥʠʡ ʚ ʘʥʛʣʽʡʩʴʢʽʡ ʤʦʚʽ ʚʠʩʣʽʚ

“the state of the art” ʜʦʩʣʽʚʥʦ ʧʝʨʝʚʦʜʠʪʴʩʷ ʷʢ «ʩʪʘʥ ʤʠʩʪʝʮʪʚʘ», ʜʝ “state”

ʦʟʥʘʯʘʻ «ʩʪʘʥ», «ʜʝʨʞʘʚʘ», “art” – «ʤʠʩʪʝʮʪʚʦ». ʆʜʥʘʢ, ʮʝʡ ʪʝʨʤʽʥ ʧʦʯʘʚ

ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠʩʴ ʱʝ ʟ 1910 ʨ. ʜʣʷ ʦʟʥʘʯʝʥʥʷ ʚʠʩʦʢʦʛʦ ʨʽʚʥʷ ʤʘʡʩʪʝʨʥʦʩʪʽ

ʚʠʨʦʙʥʠʮʪʚʘ, ʜʦʩʷʛʥʫʪʦʛʦ ʟʘ ʦʙʤʝʞʝʥʠʡ ʯʘʩʦʚʠʡ ʧʨʦʤʽʞʦʢ. ɿʥʘʭʦʜʠʤʦ

ʧʝʨʰʝ ʟʘʜʦʢʫʤʝʥʪʦʚʘʥʝ ʟʘʩʪʦʩʫʚʘʥʥʷ ʮʴʦʛʦ ʩʣʦʚʦʩʧʦʣʫʯʝʥʥʷ ʚ

ʆʢʩʬʦʨʜʩʴʢʦʤʫ ʩʣʦʚʥʠʢʫ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ246 (ʧʝʨʰʝ ʚʠʜʘʥʥʷ 1910 ʨ., ʟʘ

ʨʝʜʘʢʮʽʻʶ ɻʝʥʨʽ ʍʘʨʨʽʩʦʥʘ ʉʫʧʣʽ) – ʫ ʩʪʘʪʪʽ, ʥʘʟʚʘ ʷʢʦʾ ʚʟʘʛʘʣʽ ʥʝ ʧʦʚ’ʷʟʘʥʘ ʟ

ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʶ ʪʝʤʘʪʠʢʦʶ («ɻʘʟʦʚʘ ʪʫʨʙʽʥʘ: ʧʨʦʛʨʝʩ ʚ ʧʨʦʻʢʪʫʚʘʥʥʽ ʽ

ʙʫʜʽʚʥʠʮʪʚʽ ʪʫʨʙʽʥ, ʱʦ ʧʨʘʮʶʶʪʴ ʥʘ ʛʘʟʘʭ ʟʛʦʨʷʥʥʷ»). ʋ ʪʝʢʩʪʽ ʙʘʯʠʤʦ

ʥʘʩʪʫʧʥʠʡ ʧʘʩʘʞ: «ʅʘ ʩʫʯʘʩʥʦʤʫ ʨʽʚʥʽ ʪʝʭʥʽʢʠ ʮʝ ʚʩʝ, ʱʦ ʤʦʞʥʘ ʟʨʦʙʠʪʠ»

(ʦʨʠʛʽʥʘʣʴʥʠʡ ʪʝʢʩʪ “In the present state-of-the-art this is all that can be

246 Oxford Dictionary of English grammar: ed. B. Aarts, S. Chalker, E. Weiner. UK : Oxford
University Press, 2014. 465 p.
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done”)247. ʆʪʞʝ, ʚ ʢʦʥʪʝʢʩʪʽ ʮʽʻʾ ʩʪʘʪʪʽ “art” ʚʞʠʚʘʻʪʴʩʷ ʙʽʣʴʰ ʚʣʫʯʥʦ ʜʣʷ

ʦʟʥʘʯʝʥʥʷ ʪʝʭʥʽʢʠ, ʘʥʽʞ ʤʠʩʪʝʮʪʚʘ.

ʋ ʩʫʯʘʩʥʽʡ ʚʝʨʩʽʾ ʂʝʤʙʨʠʜʟʴʢʦʛʦ ʩʣʦʚʥʠʢʘ ʟʥʘʭʦʜʠʤʦ “state-of-the-art”,

ʱʦ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʜʣʷ ʦʟʥʘʯʝʥʥʷ «ʩʫʯʘʩʥʦʛʦ ʪʘ ʥʦʚʽʪʥʴʦʛʦ ʩʪʘʥʫ

ʨʝʯʝʡ»248. ʋ ʨʝʢʣʘʤʽ ʮʷ ʬʨʘʟʘ ʯʘʩʪʦ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʜʣʷ ʦʟʥʘʯʝʥʥʷ ʪʦʛʦ, ʱʦ

ʧʨʦʜʫʢʪ ʚʠʛʦʪʦʚʣʝʥʠʡ ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʥʦʚʽʪʥʽʭ ʪʝʭʥʦʣʦʛʽʡ249. ʎʝ

ʩʣʦʚʦʩʧʦʣʫʯʝʥʥʷ ʥʘʩʪʽʣʴʢʠ ʰʠʨʦʢʦ ʧʦʯʘʣʦ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠʩʷ ʚ ʨʝʢʣʘʤʽ, ʱʦ

ʚ ʩʪʘʪʪʽ ɼʞ. ʉʤʽʪʘ ʟ ʛʫʯʥʦʶ ʥʘʟʚʦʶ «ʅʝʚʞʝ ʩʣʦʚʦʩʧʦʣʫʯʝʥʥʷ “State of the

Art” ʩʪʘʣʦ ʧʘʪʝʥʪʦʚʘʥʠʤ?» (1988 ʨ.) ʚʦʥʦ ʥʘʙʫʣʦ ʟʥʘʯʝʥʥʷ «ʥʘʜʤʽʨʥʦ

ʚʞʠʚʘʥʦʛʦ»250.

ɺ ʢʦʥʪʝʢʩʪʽ ʻʚʨʦʧʝʡʩʴʢʦʛʦ ʪʘ ʘʚʩʪʨʘʣʽʡʩʴʢʦʛʦ ʧʘʪʝʥʪʥʦʛʦ ʧʨʘʚʘ ʪʝʨʤʽʥ

“state of the art” ʦʩʤʠʩʣʶʻʪʴʩʷ ʷʢ «ʢʦʥʮʝʧʮʽʷ, ʷʢʘ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʚ ʧʨʦʮʝʩʽ

ʦʮʽʥʢʠ ʪʘ ʧʽʜʪʚʝʨʜʞʝʥʥʷ ʥʦʚʠʟʥʠ ʽ ʚʠʥʘʭʽʜʥʠʮʴʢʦʛʦ ʨʽʚʥʷ ʚʠʨʦʙʥʠʮʪʚʘ»251.

ʅʘʪʦʤʽʩʪʴ ʫ ʤʘʪʝʨʽʘʣʘʭ ɭʚʨʦʧʝʡʩʴʢʦʾ ʧʘʪʝʥʪʥʦʾ ʢʦʥʚʝʥʮʽʾ (EPC), ʫ

ʩʪʘʪʪʽ ˉ 54, ʚʠʩʣʽʚ “state-of-the-art” ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʜʣʷ ʦʟʥʘʯʝʥʥʷ ʪʦʛʦ, ʱʦ

ʩʪʘʣʦ ʜʦʩʪʫʧʥʠʤ ʜʣʷ ʛʨʦʤʘʜʩʴʢʦʩʪʽ ʰʣʷʭʦʤ ʧʠʩʴʤʦʚʦʛʦ ʘʙʦ ʫʩʥʦʛʦ ʦʧʠʩʫ,

247 Oxford Dictionary of English grammar: P. 387
248 State-of-the-art. Cambridge Advanced Learner’s Dictionary & Thesaurus. [site]. n.d. URL:
https://cutt.ly/w71Ye3c (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 04.04.21).
249 Borchers T. Persuasion in the Media Age. Waveland Press, 2012. P. 85; Smith J. Is “State of
the Art” Patently Ill Defined? Los Angeles Times. 1988. URL: https://www.latimes.com/archives/la-
xpm-1988-06-15-vw-4099-story.html (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 20.04.2021).
250 Smith J. Is “State of the Art” Patently Ill Defined? Los Angeles Times. 1988. URL:
https://www.latimes.com/archives/la-xpm-1988-06-15-vw-4099-story.html (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ:
20.04.2021).
251 Sreenivasulu N. S., Raju C. B. Biotechnology and Patent Law: Patenting Living Beings. New
Delhi : Manupatra, 2008. P. 95.

https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/
https://www.latimes.com/archives/la-xpm-1988-06-15-vw-4099-story.html
https://www.latimes.com/archives/la-xpm-1988-06-15-vw-4099-story.html
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ʚʠʢʦʨʠʩʪʘʥʥʷ ʧʝʚʥʦʾ ʪʝʭʥʦʣʦʛʽʾ ʜʦ ʤʦʤʝʥʪʫ ʧʦʜʘʯʽ ʟʘʷʚʢʠ ʥʘ ʦʬʦʨʤʣʝʥʥʷ

ʻʚʨʦʧʝʡʩʴʢʦʛʦ ʧʘʪʝʥʪʫ252.

ʎʝʡ ʢʫʨʡʦʟʥʠʡ ʬʘʢʪ ʟʫʤʠʩʥʦʾ ʧʽʜʤʽʥʠ ʟʥʘʯʝʥʴ ʜʦʚʦʜʠʪʴ ʝʪʠʤʦʣʦʛʽʯʥʫ

ʚʟʘʻʤʦʟʘʣʝʞʥʽʩʪʴ ʧʦʥʷʪʴ «ʪʝʭʥʦʣʦʛʽʷ» ʪʘ «ʤʠʩʪʝʮʪʚʦ» ʪʘ ʩʧʦʥʫʢʘʻ ʥʘ ʙʽʣʴʰ

ˇʨʫʥʪʦʚʥʝ ʧʦʜʘʣʴʰʝ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʥʷʪʴ ʟʘʜʣʷ ʚʠʷʚʣʝʥʥʷ ʚʟʘʻʤʦʚʧʣʠʚʫ ʪʘ

ʚʟʘʻʤʦʟʘʣʝʞʥʦʩʪʽ ʦʜʥʦʛʦ ʚʽʜ ʽʥʰʦʛʦ.

ɺ ʨʘʤʢʘʭ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʟʘ ʫʚʘʛʦʶ ʥʝ ʤʦʞʝ ʟʘʣʠʰʠʪʠʩʷ ʪʝʨʤʽʥ

«ʪʝʭʥʦʣʦʛʽʯʥʝ ʤʠʩʪʝʮʪʚʦ», ʟʘʧʨʦʧʦʥʦʚʘʥʠʡ ʬʨʘʥʮʫʟʴʢʠʤ ʽʩʪʦʨʠʢʦʤ ʽ

ʤʠʩʪʝʮʪʚʦʟʥʘʚʮʝʤ ʌ. ʇʦʧʧʝʨʦʤ (Popper) ʫ ʨʦʙʦʪʽ «ɺʽʜ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʜʦ

ʚʽʨʪʫʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ» (2007 ʨ.)253. ɸʚʪʦʨ ʚʢʘʟʫʻ, ʱʦ «ʪʝʭʥʦʣʦʛʽʯʥʝ

ʤʠʩʪʝʮʪʚʦ ʻ ʨʝʟʫʣʴʪʘʪʦʤ ʬʫʥʜʘʤʝʥʪʘʣʴʥʦʾ ʽʥʪʝʛʨʘʮʽʾ ʤʠʩʪʝʮʪʚʘ ʽ ʪʝʭʥʦʣʦʛʽʡ,

ʘ ʥʝ ʧʨʦʩʪʦʾ ʝʩʪʝʪʠʟʘʮʽʾ ʦʩʪʘʥʥʽʭ»254. ʎʷ ʚʢʘʟʽʚʢʘ ʻ ʩʫʤʥʽʚʥʦʶ ʽ ʧʦʪʨʝʙʫʻ

ʜʦʜʘʪʢʦʚʦʛʦ ʧʦʷʩʥʝʥʥʷ, ʦʩʢʽʣʴʢʠ ʙʫʜʴ-ʷʢʠʡ ʪʚʦʨʯʠʡ ʧʨʦʮʝʩ ʧʝʨʝʜʙʘʯʘʻ

ʟʘʩʪʦʩʫʚʘʥʥʷ ʧʝʚʥʦʾ ʪʝʭʥʦʣʦʛʽʾ ʪʘ ʚʠʢʦʨʠʩʪʘʥʥʷ ʪʝʭʥʽʢʠ, ʪʦʤʫ ʚʽʜ ʧʦʯʘʪʢʫ ʻ

ʪʝʭʥʦʣʦʛʽʯʥʠʤ. ɺʽʜʪʘʢ ʪʚʦʨʯʽʩʪʴ ʻ «ʪʝʭʥʦʣʦʛʽʯʥʠʤ ʘʢʪʦʤ», ʱʦ ʦʨʛʘʥʽʟʦʚʘʥʠʡ

ʟʘ ʧʝʚʥʦʶ ʣʦʛʽʢʦʶ ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʝʭʥʽʢʠ ʧʨʝʜʤʝʪʥʦʾ ʘʙʦ ʙʝʟʧʨʝʜʤʝʪʥʦʾ.

ʆʪʞʝ, ʥʝ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʪʚʦʨʯʦʩʪʽ ʥʝ ʽʩʥʫʻ.

ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʚʠʱʝʩʢʘʟʘʥʦʛʦ, ʪʝʭʥʦʣʦʛʽʷ ʻ ʤʝʪʦʜʦʤ ʪʚʦʨʝʥʥʷ

ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ, ʚʽʜʪʘʢ – ʬʦʨʤʫʻ ʟʤʽʩʪʦʚʥʫ ʦʟʥʘʢʫ ʧʨʦʜʫʢʪʫ ʭʫʜʦʞʥʴʦʾ

ʜʽʷʣʴʥʦʩʪʽ.

ɿʚʽʜʩʠ ʚʠʥʠʢʘʻ ʜʫʤʢʘ ʧʨʦ ʪʝ, ʱʦ ʪʝʭʥʦʣʦʛʽʷ ʚʠʟʥʘʯʘʻ ʞʘʥʨʦʚʦ-

ʩʪʠʣʽʩʪʠʯʥʫ ʧʨʠʥʘʣʝʞʥʽʩʪʴ ʤʘʡʙʫʪʥʴʦʛʦ ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ, ʪʦʞ ʫ ʭʦʜʽ

252 Novelty. The European Patent Convention. URL : https://www.epo.org/law-practice/legal-
texts/html/epc/2016/e/ar54.html (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 12.07.2020).
253 Popper F. From Technological to Virtual Art. London : MIT Press Cambridge, 2007. 504 p.
254 Popper F. From Technological to Virtual Art. P. 35.

https://www.epo.org/law-practice/legal-texts/html/epc/2016/e/ar54.html
https://www.epo.org/law-practice/legal-texts/html/epc/2016/e/ar54.html
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ʜʦʩʣʽʜʞʝʥʥʷ ʚʠʷʚʣʷʻʪʴʩʷ ʚʘʞʣʠʚʠʤ ʨʦʟʛʣʷʥʫʪʠ ʪʝʭʥʦʣʦʛʽʯʥʽ ʦʩʦʙʣʠʚʦʩʪʽ

ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ.

ʅʘʩʧʨʘʚʜʽ, ʚʠʟʥʘʯʝʥʴ ʧʦʥʷʪʪʷ «ʩʪʠʣʴ» ʯʠʤʘʣʦ, ʧʨʦʪʝ ʚʩʽ ʚʦʥʠ ʚ ʪʦʡ ʯʠ

ʽʥʰʠʡ ʩʧʦʩʽʙ ʽʛʥʦʨʫʶʪʴ ʪʝʭʥʽʢʦ-ʪʝʭʥʦʣʦʛʽʯʥʝ ʡʦʛʦ ʢʦʨʽʥʥʷ. ɸ ʚʦʥʦ ʧʦʣʷʛʘʻ

ʦʩʴ ʫ ʯʦʤʫ: ʩʣʦʚʦ «ʩʪʠʣʴ» ʛʨʝʮʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ. ɺ ʦʨʠʛʽʥʘʣʽ ☻Űɑɚɞ☻

(«ʩʪʠʣʦʩ») ʦʟʥʘʯʘʻ ʟʘʛʦʩʪʨʝʥʫ ʧʘʣʠʮʶ, ʢʽʣʦʢ, – ʟ ʤʘʩʠ ʪʠʭ, ʷʢʽ ʚʠʩʪʘʚʣʷʣʠ ʷʢ

ʟʙʨʦʶ ʧʨʦʪʠ ʚʦʨʦʞʦʾ ʢʽʥʥʦʪʠ255.

ʋ ʜʘʚʥʴʦʤʫ ʈʠʤʽ ʮʠʤ ʩʣʦʚʦʤ ʦʟʥʘʯʫʚʘʣʠ ʟʘʛʦʩʪʨʝʥʫ ʧʘʣʠʯʢʫ, ʷʢʦʶ

ʰʢʨʷʙʘʣʠ ʣʽʪʝʨʠ ʥʘ ʥʘʚʦʱʝʥʽʡ ʜʦʰʮʽ, ʧʠʰʫʯʠ ʢʥʠʛʠ, ʣʠʩʪʠ ʯʠ ʷʢʽʩʴ ʽʥʰʽ

ʧʦʚʽʜʦʤʣʝʥʥʷ256.

ʋ ʮʽʻʾ «ʟʘʛʦʩʪʨʝʥʦ  ʾ ʧʘʣʠʯʢʠ» ʻ ʡ ʽʥʰʘ ʣʽʥʛʚʦ-ʽʩʪʦʨʠʯʥʘ ʟʘʩʣʫʛʘ. ʅʝʶ

ʨʠʤʣʷʥʠ ʢʦʨʠʩʪʫʚʘʣʠʩʷ ʱʝ ʷʢ «ʧʦʛʦʥʷʣʦʤ» (ʟʘʩʦʙʦʤ ʩʠʣʦʚʦʛʦ ʩʧʦʥʫʢʘʥʥʷ

ʪʚʘʨʠʥʠ ʜʦ ʧʨʠʩʢʦʨʝʥʥʷ ʭʦʜʠ, ʥʘ ʟʨʘʟʦʢ ʥʘʰʦʛʦ ʧʫʞʘʣʥʘ («ʜʝʨʞʘʢʘ», ʙʘʪʦʛʘ)

ʚʽʩʣʶʢʽʚ. ʆʩʢʽʣʴʢʠ ʚʽʩʣʶʢ ʫ ʣʘʪʠʥʷʥ ʧʨʦʟʠʚʘʚʩʷ ʤʫʣʦʤ, ʚʠʥʠʢʣʘ ʜʠʚʥʘ

ʢʦʥʪʘʤʽʥʘʮʽʷ – ʩʪʠʤʫʣ257. ʗʩʥʦ, ʱʦ ʚʽʜ ʷʢʦʩʪʽ ʮʽʻʾ ʧʘʣʠʯʢʠ ʚʝʣʠʢʦʶ ʤʽʨʦʶ

ʟʘʣʝʞʘʣʘ ʷʢʽʩʪʴ ʧʠʩʴʤʘ (ʥʠʥʽ – ʧʦʯʝʨʢʫ). ʆʪʞʝ, ʽ ʩʪʘʣʘ ʮʷ ʧʘʣʠʯʢʘ

ʫʦʩʦʙʣʝʥʥʷʤ ʟʘʛʘʣʴʥʦʾ ʢʘʨʪʠʥʠ ʦʩʦʙʣʠʚʦʩʪʝʡ ʩʪʚʦʨʝʥʥʷ ʪʚʦʨʫ.

ʋʢʨʘʾʥʩʴʢʘ ʤʘʣʘ ʝʥʮʠʢʣʦʧʝʜʽʷ (1966 ʨ.) ʜʘʻ ʥʘʩʪʫʧʥʝ ʚʠʟʥʘʯʝʥʥʷ

ʧʦʥʷʪʪʷ: «ʩʪʠʣʴ – ʟʘʤʢʥʝʥʘ ʡ ʧʨʠʥʮʠʧʦʚʦ ʩʘʤʦʚʠʟʥʘʯʘʣʴʥʘ ʩʠʩʪʝʤʘ

ʝʩʪʝʪʠʯʥʠʭ ʥʦʨʤ, ʱʦ ʭʘʨʘʢʪʝʨʠʟʫʻ ʤʠʩʪʝʮʪʚʦ ʚʽʜʧʦʚʽʜʥʦʾ ʜʦʙʠ ʽ ʚʽʜʧʦʚʽʜʥʦʾ

ʢʨʘʾʥʠ. ʉʪʠʣʽ ʜʦʙʦʚʽ ʧʦʜʽʣʷʶʪʴʩʷ ʥʘ ʩʪʘʨʦʻʛʠʧʝʪʩʴʢʠʡ, ʘʩʠʨʦ-ʚʘʚʠʣʦʥʩʴʢʠʡ,

ʩʪʘʨʦʧʝʨʩʴʢʠʡ, ʛʨʝʮʴʢʠʡ, ʨʠʤʩʴʢʠʡ, ʩʪʘʨʦʭʨʠʩʪʠʷʥʩʴʢʠʡ, ʚʽʟʘʥʪʽʡʩʴʢʠʡ,

255 ɹʝʟʢʣʫʙʝʥʢʦ ʉ. ʄʠʩʪʝʮʪʚʦ: ʪʝʨʤʽʥʠ  ̔ʧʦʥʷʪʪʷ. ʉ. 156.
256 ɸʢʘʜʝʤʽʯʥʠʡ ʪʣʫʤʘʯʥʠʡ ʩʣʦʚʥʠʢ ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ : ʚ 11 ʪ. / ʫʢʣʘʜ. ɯ. ɹʽʣʦʜʽʜ. ʊ. 9.
ʂʠʾʚ :ʅʘʫʢʦʚʘ ʜʫʤʢʘ, 1978. ʉ. 697.
257 ʉʪʠʤʫʣ. ʉʣʦʚʥʠʢ ʽʥʰʦʤʦʚʥʠʭ ʩʣʽʚ. URL: https://www.jnsm.com.ua/cgi-bin/u/book/sis.pl (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ 1.08.2022)

https://www.jnsm.com.ua/cgi-bin/u/book/sis.pl
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ʤʘʚʨʠʪʘʥʩʴʢʠʡ, ʨʦʤʘʥʩʴʢʠʡ, ʛʦʪʩʴʢʠʡ, ʨʝʥʝʩʘʥʩʥʠʡ, ʙʘʨʦʢʢʦʚʠʡ, ʨʦʢʦʢʦʚʠʡ,

ʘʤʧʽʨʥʠʡ ʪʦʱʦ. ʋ ʤʝʞʘʭ ʜʘʥʦʾ ʜʦʙʠ ʨʦʟʨʽʟʥʷʶʪʴʩʷ ʩʪʠʣʽ ʟʘ ʥʘʮʽʦʥʘʣʴʥʦʶ

ʦʟʥʘʢʦʶ, ʤʘʻʤʦ, ʥʘʧʨ., ʫʢʨʘʾʥʩʴʢʝ ʙʘʨʦʢʦ ʯʘʩʽʚ ʄʘʟʝʧʠ»258.

ɸʚʩʪʨʽʡʩʴʢʠʡ ʽʩʪʦʨʠʢ ʤʠʩʪʝʮʪʚʘ, ʦʩʥʦʚʦʧʦʣʦʞʥʠʢ ʪʝʦʨʽʾ ʽʩʪʦʨʠʯʥʦʛʦ

ʨʦʟʚʠʪʢʫ ʭʫʜʦʞʥʴʦʛʦ ʩʪʠʣʶ ɸ. ʈʽʛʣʴ ʩʪʚʝʨʜʞʫʚʘʚ, ʱʦ «ʩʪʠʣʴ –

ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʯʘʩʪʠʥ ʦʜʥʝ ʜʦ ʦʜʥʦʛʦ ʪʘ ʜʦ ʟʘʛʘʣʴʥʦʾ ʬʦʨʤʠ»259. ʅʘ

ʤʘʪʝʨʽʘʣʽ ʪʝʢʩʪʠʣʴʥʦʛʦ ʚʽʜʜʽʣʫ ʚʽʜʝʥʩʴʢʦʛʦ ʤʫʟʝʶ ʚʯʝʥʠʡ ʧʨʦʜʝʤʦʥʩʪʨʫʚʘʚ

ʟʥʘʯʝʥʥʷ ʪʝʭʥʦʣʦʛʽʾ ʚʠʛʦʪʦʚʣʝʥʥʷ ʫ ʬʦʨʤʫʚʘʥʥʽ ʧʝʚʥʦʛʦ ʭʫʜʦʞʥʴʦʛʦ ʩʪʠʣʶ.

ɺʽʜʧʦʚʽʜʥʦ: ʽʩʪʦʨʠʯʥʦ ʧʝʨʰʠʡ ʩʪʠʣʴ – ʛʝʦʤʝʪʨʠʯʥʠʡ, ʟʘʩʥʦʚʘʥʠʡ ʥʘ

ʧʨʠʨʦʜʥʠʭ ʟʘʢʦʥʦʤʽʨʥʦʩʪʷʭ ʩʠʤʝʪʨʽʾ ʪʘ ʨʠʪʤʫ; ʦʜʥʘʢʦʚʠʡ ʜʣʷ ʨʘʥʥʽʭ,

ʘʨʭʘʾʯʥʠʭ ʩʪʘʜʽʡ ʨʦʟʚʠʪʢʫ ʚʩʽʭ ʝʪʥʽʯʥʠʭ ʢʫʣʴʪʫʨ; ʜʨʫʛʠʡ ʩʪʠʣʴ –

«ʛʝʨʘʣʴʜʠʯʥʠʡ», ʚ ʷʢʦʤʫ ʧʨʠʥʮʠʧʠ ʛʝʦʤʝʪʨʠʟʘʮʽʾ ʪʘ ʜʟʝʨʢʘʣʴʥʦʾ ʩʠʤʝʪʨʽʾ

ʜʦʩʷʛʘʶʪʴ ʧʦʚʥʦʛʦ ʘʙʩʦʣʶʪʫ; ʪʨʝʪʽʡ – «ʘʨʘʙʝʩʢʦʚʠʡ», ʚ ʷʢʦʤʫ ʧʝʨʝʚʘʞʥʝ

ʟʥʘʯʝʥʥʷ ʤʘʶʪʴ «ʩʧʦʣʫʯʥʽ ʝʣʝʤʝʥʪʠ», ʟʦʢʨʝʤʘ, ʨʦʩʣʠʥʥʠʡ ʦʨʥʘʤʝʥʪ260.

ʎʽ ʪʝʭʥʦʣʦʛʽʯʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʻ ʚʘʞʣʠʚʠʤʠ ʟ ʦʛʣʷʜʫ ʥʘ ʧʨʝʜʤʝʪ

ʜʦʩʣʽʜʞʝʥʥʷ, ʘʜʞʝ ʚʦʥʠ ʩʪʘʶʪʴ ʥʝʦʙʭʽʜʥʠʤ ʤʘʪʝʨʽʘʣʦʤ ʜʣʷ ʧʦʜʘʣʴʰʦʾ

ʩʪʠʣʴʦʚʦʾ ʨʝʧʨʝʟʝʥʪʘʮʽʾ ʰʣʷʭʦʤ ʧʨʦʚʝʜʝʥʥʷ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ ʜʘʥʠʭ

(ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ»).

ʆʪʞʝ, ʩʪʠʣʴ – ʮʝ ʥʝ ʣʠʰʝ ʚʽʜʤʽʥʥʠʡ ʟ-ʧʦʤʽʞ ʽʥʰʠʭ ʩʧʦʩʽʙ ʦʚʦʣʦʜʽʥʥʷ

ʪʝʭʥʦʣʦʛʽʻʶ ʪʘ ʪʝʭʥʽʢʦʶ, ʘ ʡ ʻʜʥʽʩʪʴ ʟʤʽʩʪʫ ʪʘ ʬʦʨʤʠ, ʽʜʝʡʥʦʾ ʪʘ

ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʠʭ. ʄʘʥʝʨʘ – ʩʧʦʨʽʜʥʝʥʠʡ ʪʝʨʤʽʥ, ʷʢʠʡ ʯʘʩʪʦ

258 ʉʪʠʣʴ. ʋʢʨʘʾʥʩʴʢʘ ʤʘʣʘ ʝʥʮʠʢʣʦʧʝʜʽʷ : 16 ʢʥ. : ʫ 8 ʪ. / ɭ. ʆʥʘʮʴʢʠʡ. ɹʫʝʥʦʩ-ɸʡʨʝʩ, 1966.
ʊ. 8 (15) : ʃʽʪʝʨʠ ʉʪ.–ʋʮ. ʉ. 1845.
259 Gubser M. Time’s visible surface: Alois Riegl and the discourse on history and temporality in fin-
de-siècle Vienna. Detroit: Wayne State University Press, 2006. P. 78.
260 Ibid.
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ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʜʣʷ ʦʟʥʘʯʝʥʥʷ ʪʦʛʦ, ʱʦ ʥʘʩʧʨʘʚʜʽ ʻ ʦʩʦʙʣʠʚʽʩʪʶ ʩʪʠʣʶ,

ʟʦʢʨʝʤʘ, ʪʝʭʥʽʢʠ ʪʘ ʤʝʪʦʜʽʚ ʩʪʚʦʨʝʥʥʷ ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ.

ʎʽ ʪʝʭʥʦʣʦʛʽʯʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʩʪʘʶʪʴ ʜʦʩʣʽʜʥʠʤ ʤʘʪʝʨʽʘʣʦʤ ʚ ʭʦʜʽ

ʧʨʦʚʝʜʝʥʥʷ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ. ɺʠʙʫʜʦʚʫʻʪʴʩʷ ʧʝʚʥʘ ʩʠʩʪʝʤʘ ʯʠʩʝʣ, ʷʢʘ

ʜʦʟʚʦʣʷʻ ʟʘ ʜʦʧʦʤʦʛʦʶ ʦʪʨʠʤʘʥʠʭ ʯʠʩʣʦʚʠʭ ʢʦʤʙʽʥʘʮʽʡ ʛʨʫʧʫʚʘʪʠ ʪʚʦʨʠ

(ʦʜʥʦʛʦ ʤʠʪʮʷ, ʝʧʦʭʠ, ʤʠʩʪʝʮʴʢʦʛʦ ʥʘʧʨʷʤʢʫ) ʚ ʻʜʠʥʽ ʩʠʩʪʝʤʠ-ʢʦʣʝʢʮʽʾ

(“data”-ʩʝʪʠ), ʘʥʘʣʽʟʫʚʘʪʠ ʪʘ ʚʠʷʚʣʷʪʠ ʩʭʦʞʽ ʘʣʛʦʨʠʪʤʽʯʥʽ ʣʘʥʮʶʛʠ ʪʘ ʥʘ

ʦʩʥʦʚʽ ʮʠʭ ʘʣʛʦʨʠʪʤʽʚ ʩʪʚʦʨʶʚʘʪʠ ʥʦʚʽ ʧʨʦʜʫʢʪʠ ʤʠʩʪʝʮʪʚʘ.

ʇʦʥʷʪʪʷ «ʞʘʥʨʫ» ʧʦʭʦʜʠʪʴ ʟ ʬʨʘʥʮʫʟʴʢʦʾ: genre ʦʟʥʘʯʘʻ «ʨʽʜ»,

ʪʠʤʯʘʩʦʤ ʣʘʪʠʥʩʴʢʝ genus ʪʘ ʧʦʭʽʜʥʝ ʚʽʜ ʥʴʦʛʦ genesus – «ʚʠʜ»,

«ʧʦʭʦʜʞʝʥʥʷ», «ʧʣʝʤ’ʷ»261. ɺʽʜʧʦʚʽʜʥʦ ʚ ʤʠʩʪʝʮʪʚʽ «ʞʘʥʨ» ʻ ʚʠʜʦʤ ʭʫʜʦʞʥʽʭ

ʪʚʦʨʽʚ, ʱʦ ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʩʧʽʣʴʥʠʤʠ ʬʦʨʤʘʣʴʥʠʤʠ ʪʘ ʟʤʽʩʪʦʚʥʠʤʠ

ʦʩʦʙʣʠʚʦʩʪʷʤʠ262.

ʍʦʯʘ ʚ ʥʘʫʢʦʚʽʡ ʣʽʪʝʨʘʪʫʨʽ ʩʣʦʚʦ «ʞʘʥʨ» ʧʦʜʝʢʫʜʠ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ

ʜʣʷ ʦʟʥʘʯʝʥʥʷ ʩʪʠʣʶ (ʚʽʟʴʤʝʤʦ, ʥʘʧʨʠʢʣʘʜ, ʚʠʟʥʘʯʝʥʥʷ ʞʘʥʨʫ ʟʽ «ʉʣʦʚʥʠʢʘ

ʽʥʰʦʤʦʚʥʠʭ ʩʣʽʚ»: «ʞʘʥʨ – ʩʧʦʩʽʙ ʱʦʩʴ ʟʦʙʨʘʟʠʪʠ, ʩʫʢʫʧʥʽʩʪʴ ʧʨʠʡʦʤʽʚ,

ʩʪʠʣʴ, ʤʘʥʝʨʘ»263), ʚʩʝ ʞ ʤʘʻ ʩʚʦʾ ʚʽʜʤʽʥʥʽ ʦʩʦʙʣʠʚʦʩʪʽ. «ʇʨʠʥʮʠʧʠ ʪʝʭʥʦʣʦʛʽʾ

ʚʠʨʦʙʥʠʮʪʚʘ ʧʨʝʜʤʝʪʽʚ ʜʣʷ ʟʘʜʦʚʦʣʝʥʥʷ ʝʩʪʝʪʠʯʥʠʭ ʧʦʪʨʝʙ, – ʪʚʝʨʜʠʪʴ

ʉ. ɹʝʟʢʣʫʙʝʥʢʦ, – ʚʠʟʥʘʯʘʶʪʴ ʩʧʝʮʠʬʽʢʫ ʢʦʞʥʦʛʦ ʚʠʜʫ ʤʠʩʪʝʮʪʚʘ – ʪʝ, ʯʠʤ

ʦʜʠʥ ʚʠʜ, ʘʙʦ ʞʘʥʨ ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʚʽʜ ʽʥʰʦʛʦ»264.

261 ɾʘʥʨ. ʉʣʦʚʥʠʢ ʽʥʰʦʤʦʚʥʠʭ ʩʣʽʚ. URL : https://www.jnsm.com.ua/cgi-bin/u/book/sis.pl (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ: 1.06.2022).
262 ʉʦʚʛʠʨʘ ʊ. ɯ. ʊʝʭʥʦʣʦʛʽ̫  ʫ ʩʪʚʦʨʝʥʥ  ̔ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ ʪʘ ʦʨʛʘʥʽʟʘʮʽ  ʾʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ.
ʇʠʪʘʥʥʷ ʢʫʣʴʪʫʨʦʣʦʛʽʾ. ʂʠ ʚʾ : ʚʠʜ. ʮʝʥʪʨ ʂʅʋʂʽʄ, 2021. ɺʠʧ. 38. ʉ. 187–195.
263 ʊʘʤ ʩʘʤʦ.
264ɹʝʟʢʣʫʙʝʥʢʦ ʉ. ɼ. ɻʨʘʥʠ ʪʚʦʨʯʝʩʢʦʛʦ ʤʝʪʦʜʘ. ʂʠʾʚ : ʄʠʩʪʝʮʪʚʦ, 1986. ʉ. 97

https://www.jnsm.com.ua/cgi-bin/u/book/sis.pl?Qry=%EC%E0%ED%E5%F0%E0
https://www.jnsm.com.ua/cgi-bin/u/book/sis.pl
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ʋ ʢʦʞʥʽʡ ʛʘʣʫʟʽ ʤʠʩʪʝʮʪʚʘ ʞʘʥʨʦʚʘ ʜʠʬʝʨʝʥʮʽʘʮʽʷ ʦʩʦʙʣʠʚʘ ʟʘʣʝʞʥʦ

ʚʽʜ ʩʧʝʮʠʬʽʢʠ ʚʠʜʫ ʤʠʩʪʝʮʪʚʘ, ʚʽʜ ʾʾ ʪʝʭʥʽʢʦ-ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ,

ʟʤʽʥʶʻʪʴʩʷ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʟʘʚʜʘʥʴ ʤʠʩʪʝʮʪʚʘ, ʩʫʯʘʩʥʦʾ ʪʝʥʜʝʥʮʽʾ. ɺʽʜʪʘʢ

ʞʘʥʨʠ ʯʘʩʪʦ ʧʦʻʜʥʫʶʪʴʩʷ, ʚʠʦʢʨʝʤʣʶʶʪʴʩʷ ʘʙʦ ʟʘʤʽʥʶʶʪʴʩʷ ʦʜʠʥ ʦʜʥʠʤ.

ɸʜʞʝ ʞʘʥʨ ʥʘʡʪʦʯʥʽʰʝ ʚʽʜʦʙʨʘʞʘʻ ʘʢʪʫʘʣʴʥʽ ʧʠʪʘʥʥʷ ʤʠʩʪʝʮʪʚʘ, ʚʽʜʛʫʢ

ʪʚʦʨʯʠʭ ʟʫʩʠʣʴ ʭʫʜʦʞʥʠʢʘ ʥʘ ʧʦʪʨʝʙʠ ʯʘʩʫ ʪʘ ʽʩʪʦʨʠʯʥʦʾ ʦʙʩʪʘʚʠʥʠ.

ɺʠʭʦʜʷʯʠ ʟ ʮʴʦʛʦ, ʪʝʭʥʦʣʦʛʽʷ ʤʘʻ ʚʠʟʥʘʯʘʪʠ ʥʝ ʩʧʝʮʠʬʽʢʫ ʦʨʛʘʥʽʟʘʮʽʾ

ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʠʭ ʧʨʘʢʪʠʢ, ʘ ʬʦʨʤʫʚʘʪʠ ʞʘʥʨʦʚʦ-ʩʪʠʣʽʩʪʠʯʥʝ ʨʦʟʤʘʾʪʪʷ

ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ.

ɺʠʷʚʣʝʥʘ ʧʨʦʙʣʝʤʘ ʚʠʤʘʛʘʻ ʟʦʩʝʨʝʜʞʝʥʥʷ ʫʚʘʛʠ ʥʘʫʢʦʚʮʽʚ ʚ ʛʘʣʫʟʽ

ʪʝʦʨʝʪʠʯʥʦʾ ʪʘ ʧʨʘʢʪʠʯʥʦʾ ʢʫʣʴʪʫʨʦʣʦʛʽʾ ʥʘ ʨʦʟʨʦʙʮʽ ʤʝʪʦʜʦʣʦʛʽʾ ʪʘ ʤʝʪʦʜʽʚ

ʜʦʩʣʽʜʞʝʥʥʷ ʜʣʷ ʚʠʟʥʘʯʝʥʥʷ ʨʦʣʽ ʪʝʭʥʦʣʦʛʽʾ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ ʪʘ

ʘʥʘʣʽʟʫ ʘʣʛʦʨʠʪʤʽʚ ʚʽʜʧʦʚʽʜʥʦʾ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʫ ʨʝʟʫʣʴʪʘʪʽ ʦʥʦʚʣʝʥʥʷ

ʪʝʭʥʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ ʪʘ ʽʥʜʫʩʪʨʽʘʣʽʟʘʮʽʾ ʢʫʣʴʪʫʨʠ.

1.3. ʊʝʦʨʝʪʠʢʦ-ʤʝʪʦʜʦʣʦʛʽʯʥʽ ʟʘʩʘʜʠ ʜʦʩʣʽʜʞʝʥʥʷ

ɿʘʩʘʜʥʠʯʦʶ ʢʦʥʮʝʧʮʽʻʶ ʜʦʩʣʽʜʞʝʥʥʷ ʬʝʥʦʤʝʥʫ ʪʝʭʥʽʢʠ ʪʘ ʪʝʭʥʦʣʦʛʽʾ ʚ

ʭʫʜʦʞʥʴʦʤʫ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʤʫ ʧʨʦʮʝʩʽ ʻ ʦʩʤʠʩʣʝʥʥʷ ʤʠʩʪʝʮʴʢʦʾ ʪʚʦʨʯʦʩʪʽ

ʷʢ ʦʩʦʙʣʠʚʦʛʦ ʚʠʜʫ ʚʠʨʦʙʥʠʮʪʚʘ, ʧʨʦʮʝʩʫ ʧʨʦʜʫʢʫʚʘʥʥʷ ʪʚʦʨʽʚ ʝʩʪʝʪʠʯʥʦʛʦ

ʧʨʠʟʥʘʯʝʥʥʷ. ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʪʦʛʦ ʪʝʭʥʦʣʦʛʽʷ ʤʘʻ ʚʽʜʽʛʨʘʚʘʪʠ ʚʘʛʦʤʫ ʡ,

ʤʦʞʣʠʚʦ, ʚʠʨʽʰʘʣʴʥʫ ʨʦʣʴ ʚ ʭʦʜʽ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ.

ɼʣʷ ʧʽʜʪʚʝʨʜʞʝʥʥʷ (ʩʧʨʦʩʪʫʚʘʥʥʷ) ʮʽʻʾ ʛʽʧʦʪʝʟʠ ʚ ʭʦʜʽ ʜʦʩʣʽʜʞʝʥʥʷ

ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʷʢ ʪʝʭʥʦʮʝʥʪʨʦʚʘʥʽ ʢʦʥʮʝʧʪʫʘʣʴʥʽ ʧʦʛʣʷʜʠ ʥʘ ʧʨʦʮʝʩ

ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʩʪʽ (ʟʜʝʙʽʣʴʰʦʛʦ ʚʠʨʘʞʝʥʽ ʚ ʢʦʥʮʝʧʪʫʘʣʴʥʦʤʫ ʧʦʣʽ

«ʬʽʣʦʩʦʬʽʾ ʪʝʭʥʽʢʠ», «ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʜʝʪʝʨʤʽʥʽʟʤʫ»), ʪʘʢ ʽ ʣʶʜʠʥʦʮʝʥʪʨʦʚʘʥʽ
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ʧʽʜʭʦʜʠ ʜʦ ʦʩʤʠʩʣʝʥʥʷ ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ (ʟʘʪʚʝʨʜʞʝʥʽ ʚ ʧʦʩʪʛʫʤʘʥʽʟʤʽ ʪʘ

ʪʨʘʥʩʛʫʤʘʥʽʟʤʽ, ʪʝʦʨʽʾ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʠʛʫʣʷʨʥʦʩʪʽ).

ʆʩʦʙʣʠʚʘ ʫʚʘʛʘ ʟ ʦʛʣʷʜʫ ʥʘ ʧʨʝʜʤʝʪ ʜʦʩʣʽʜʞʝʥʥʷ ʧʨʠʜʽʣʷʻʪʴʩʷ ʧʠʪʘʥʥʶ

ʚʜʦʩʢʦʥʘʣʝʥʥʷ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ ʰʣʷʭʦʤ ʥʘʩʣʽʜʫʚʘʥʥʷ ʧʦʧʝʨʝʜʥʽʭ

ʪʝʭʥʦʣʦʛʽʡ. ʅʘ ʜʫʤʢʫ ʤʘʪʝʨʽʘʣʽʩʪʽʚ ʤʽʤʝʟʠʩ ʻ ʦʩʥʦʚʦʶ ʙʫʪʪʷ265.

ʆʜʥʘʢ, ʚ ʭʦʜʽ ʜʘʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʤʦʚʘ ʡʜʝ ʥʝ ʧʨʦ ʟʘʛʘʣʴʥʽ ʧʨʦʮʝʩʠ

ʽʤʽʪʘʮʽʾ ʚʩʴʦʛʦ, ʱʦ ʦʪʦʯʫʻ ʣʶʜʠʥʫ, ʘ ʥʘʩʣʽʜʫʚʘʥʥʷ ʪʝʭʥʦʣʦʛʽʾ, ʦʩʚʦʻʥʦʾ

ʣʶʜʠʥʦʶ, ʚ ʥʦʚʠʭ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢʘʭ. ɯʤʦʚʽʨʥʦ, ʮʝ ʥʘʩʣʽʜʫʚʘʥʥʷ

ʥʘʩʪʽʣʴʢʠ ʚʘʞʣʠʚʝ, ʱʦ ʩʧʨʘʚʣʷʻ ʬʦʨʤʦʪʚʦʨʯʠʡ ʚʧʣʠʚ ʥʘ ʦʨʛʘʥʽʟʘʮʽʶ

ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ. ɿ ʦʛʣʷʜʫ ʥʘ ʮʝ ʢʦʥʮʝʧʪʫʘʣʴʥʦ ʚʘʞʣʠʚʠʤʠ ʻ ʥʘʫʢʦʚʽ

ʨʦʟʨʦʙʢʠ ʧʨʝʜʩʪʘʚʥʠʢʽʚ «ʬʽʣʦʩʦʬʽʾ ʪʝʭʥʽʢʠ» ɽ. ʂʘʧʧʘ (Kapp) (1877 ʨ.),

ɸ. ɽʩʧʽʥʘʩʘ (Espinas) (1897 ʨ.), ʇ. ɽʥʛʝʣʴʤʝʡʻʨʘ (1914 ʨ.), ʷʢʽ ʚʙʘʯʘʶʪʴ

ʦʩʦʙʣʠʚʦʩʪʽ ʥʘʩʣʽʜʫʚʘʥʥʷ ʚ ʪʝʭʥʦʣʦʛʽʯʥʽʡ ʩʢʣʘʜʦʚʽʡ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ.

ʆʩʥʦʚʦʧʦʣʦʞʥʠʢ «ʦʨʛʘʥʦʧʨʦʻʢʮʽʾ» ɽ. ʂʘʧʧ ʫ ʨʦʙʦʪʽ «ɽʣʝʤʝʥʪʠ

ʬʽʣʦʩʦʬʽʾ ʪʝʭʥʽʢʠ»266 (1877 ʨ.) ʥʘʧʦʣʷʛʘʻ, ʱʦ ʣʶʜʠʥʘ ʩʪʚʦʨʶʻ ʟʥʘʨʷʜʜʷ ʧʨʘʮʽ

ʟʘ ʧʨʠʥʮʠʧʦʤ ʥʘʩʣʽʜʫʚʘʥʥʷ ʬʦʨʤʠ ʚʣʘʩʥʦʾ ʧʦʜʦʙʠ (ʚʠʛʥʫʪʠʡ ʧʘʣʝʮʴ ʩʪʘʻ

ʧʨʦʦʙʨʘʟʦʤ ʛʘʯʢʘ, ʧʨʠʛʦʨʱʘ ʜʦʣʦʥʴ – ʯʘʰʝʶ, ʨʽʟʥʽ ʧʦʟʠʮʽʾ ʣʶʜʩʴʢʦʛʦ ʪʽʣʘ

ʥʘʛʘʜʫʶʪʴ ʤʝʯ, ʩʧʠʩ, ʚʝʩʣʦ, ʬʘʙʝʣʴ, ʧʣʫʛ ʪʦʱʦ), ʘ ʥʦʚʽ ʪʝʭʥʦʣʦʛʽʾ – ʰʣʷʭʦʤ

ʥʘʩʣʽʜʫʚʘʥʥʷ ʨʦʙʦʪʠ ʚʣʘʩʥʦʛʦ ʦʨʛʘʥʽʟʤʫ (ʟʘʣʽʟʥʠʯʥʽ ʢʦʣʽʾ – ʧʨʦʻʢʮʽʷ

265 ɺʽʜʦʤʠʤ ʻ ʚʠʩʣʽʚ ʂ. ʄʘʨʢʩʘ ʧʨʦ ʪʝ, ʱʦ ʧʘʚʫʢ ʩʚʦʻʶ ʜʽʷʣʴʥʽʩʪʶ ʥʘʛʘʜʫʻ ʧʨʦʬʝʩʽʡʥʦʛʦ
ʪʢʘʯʘ, ʘ ʙʜʞʦʣʘ ʦʩʦʨʦʤʣʶʻ ʙʫʜʴ-ʷʢʦʛʦ ʭʫʜʦʞʥʠʢʘ ʰʝʜʝʚʨʘʤʠ ʩʚʦʻ  ʾ ʪʚʦʨʯʦʩʪ ,̔ ʪʦʤʫ ʱʦ
ʞʦʜʝʥ ʤʠʪʝʮʴ-ʘʨʭʽʪʝʢʪʦʨ ʥʝ ʟʜʘʪʝʥ ʩʪʚʦʨʠʪʠ ʪʘʢʝ ʜʠʚʦʚʠʞʥʝ ʪʚʦʨʽʥʥʷ ʷʢ ʙʜʞʦʣʠʥʽ
ʩʪʽʣʴʥʠʢʠ265 [158, 162]. ɸʣʝ, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʙʜʞʦʣʠ, ʘʨʭʽʪʝʢʪʦʨ ʧʝʨʰ ʥʽʞ ʩʧʦʨʫʜʞʫʚʘʪʠ
ʱʦʩʴ, «ʚʠʙʫʜʦʚʫʻ» ʮʝ «ʱʦʩʴ» ʫ ʩʚʦʾʡ ʫʷʚ .̔ ʋ «ʧʝʨʝʢʣʘʜʽ» ʥʘ ʩʫʯʘʩʥʫ ʤʦʚʫ, ʩʚʽʜʦʤʦ
ʩʪʚʦʨʶʻ ʚʽʨʪʫʘʣʴʥʠʡ ʧʨʦʝʢʪ ʤʘʡʙʫʪʥʴʦʛʦ ʚʠʨʦʙʫ.
266 Kapp E. Grundlinien einer Philosophie der Technik Braunschweig : George Westermann,
1877. 361 p.
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ʢʨʦʚʦʦʙʽʛʫ, ʘ ʪʝʣʝʛʨʘʬ – ʚʽʜʜʟʝʨʢʘʣʝʥʥʷ ʥʝʨʚʦʚʦʾ ʩʠʩʪʝʤʠ)267. ɸʥʘʣʦʛʽʾ

ʧʦʨʽʚʥʷʥʥʷ ʣʶʜʩʴʢʦʛʦ ʪʽʣʘ ʟʽ ʰʪʫʯʥʠʤʠ ʘʨʪʝʬʘʢʪʘʤʠ ʧʦʰʠʨʝʥʽ ʚ ʥʘʫʢʦʚʽʡ

ʣʽʪʝʨʘʪʫʨʽ. ʅ. ɺʽʥʝʨ ʟʜʽʡʩʥʠʚ ʧʦʨʽʚʥʷʣʴʥʠʡ ʘʥʘʣʽʟ ʣʶʜʩʴʢʦʾ ʥʝʨʚʦʚʦʾ ʩʠʩʪʝʤʠ

ʜʣʷ ʤʦʜʝʣʶʚʘʥʥʷ ʦʩʥʦʚ ʢʽʙʝʨʥʝʪʠʢʠ, ʨʝʞʠʤʽʚ «ʚʚʝʜʝʥʥʷ-ʚʠʚʝʜʝʥʥʷ»,

ʟʚʦʨʦʪʥʦʛʦ ʟʚ’ʷʟʢʫ, ʮʝʥʪʨʘʣʴʥʦʾ ʨʝʛʫʣʷʮʽʾ ʪʦʱʦ268. ʇʦʜʽʙʥʝ ʩʧʦʩʪʝʨʝʞʝʥʥʷ

ʟʥʘʡʜʝʥʦ ʚ ʨʦʙʦʪʽ «ɯʩʪʦʨʽʷ ʪʝʭʥʦʣʦʛʽʾ»269 (1897 ʨ.) ɸ. ɽʩʧʽʥʘʩʘ, ʷʢʠʡ ʧʦʨʽʚʥʷʚ

ʰʪʫʯʥʦʩʪʚʦʨʝʥʽ ʪʝʭʥʽʯʥʽ ʩʠʩʪʝʤʠ ʟ ʣʶʜʩʴʢʠʤʠ ʦʨʛʘʥʘʤʠ (ʥʘʧʨʠʢʣʘʜ,

ʟʘʣʽʟʥʠʮʽ ʟ ʩʠʩʪʝʤʦʶ ʢʨʦʚʦʦʙʽʛʫ, ʪʝʣʝʛʨʘʬ ʪʘ ʪʝʣʝʬʦʥ – ʟ ʥʝʨʚʦʚʦʶ ʩʠʩʪʝʤʦʶ

ʪʦʱʦ). ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʘʚʪʦʨ ʚʢʘʟʘʚ, ʱʦ ʣʶʜʠʥʘ ʫ ʩʚʦʾʭ ʪʚʦʨʽʥʥʷʭ ʥʝʩʚʽʜʦʤʦ

ʚʽʜʪʚʦʨʶʻ ʦʨʛʘʥʠ ʽ ʧʽʟʥʘʻ ʩʝʙʝ.

ʉʫʯʘʩʥʝ ʨʦʟʫʤʽʥʥʷ ʚʘʞʣʠʚʦʛʦ ʟʥʘʯʝʥʥʷ ʤʽʤʝʟʠʩʫ ʚ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʽ

ʧʨʦʩʪʝʞʫʻʪʴʩʷ ʫ ʨʦʙʦʪʘʭ ʄ. ɺʘʡʪʣʦʫ (2004 ʨ)270, ʖ. ʖʭʠʤʠʢ (2011 ʨ.)271,

ɸ. ʏʝʨʥʦʽʚʘʥʝʥʢʦ (2011 ʨ.)272, ʖ. ʉʘʙʘʜʘʰ (2019 ʨ.)273.

267 Kapp E. Grundlinien einer Philosophie der Technik Braunschweig. P. 85–117.
268 Janjanam L., Saha S.K., Kar R. et al. Wiener model-based system identification using moth
flame optimised Kalman filter algorithm. SIViP. 2022. Vol. 16. P. 1425–1433.
https://doi.org/10.1007/s11760-021-02096-w
269 Espinas A. Les origins de la technologie. Paris : Alcan, 1897. 292 p.
270 Whitelaw M. Metacreation: Art and Artificial Life. London : MIT Press (Leonardo books), 2004.
296 p.
271 ʖʭʠʤʠʢ ʖ. ɽʩʪʝʪʠʢʦ-ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʠʡ ʘʥʘʣʽʟ ʤʽʤʝʪʠʯʥʦʛʦ ʩʧʦʩʦʙʫ ʭʫʜʦʞʥʴʦʛʦ
ʪʚʦʨʝʥʥʷ: ʽʩʪʦʨʠʯʥʘ ʜʠʥʘʤʽʢʘ ʢʣʘʩʠʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ: ʘʚʪʦʨʝʬʝʨʘʪ ʜʠʩʝʨʪʘʮʽʾ ʥʘ ʟʜʦʙʫʪʪʷ
ʥʘʫʢ. ʩʪʫʧʝʥʷ ʜʦʢʪ. ʬʽʣʦʩʦʬʩʴʢʠʭ ʥʘʫʢ: ʩʧʝʮ. 09.00.08 «ʝʩʪʝʪʠʢʘ». ʂʠʾʚ :ʂʅʋ
ʽʤ. ʊ. ʐʝʚʯʝʥʢʘ, 2011. 31 c.
272 ʏʝʨʥʦʽʚʘʥʝʥʢʦ ɸ. ɼ. ɸʢʘʜʝʤʽʯʥʝ ʤʫʟʠʯʥʦ-ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʝ ʤʠʩʪʝʮʪʚʦ ʷʢ ʧʨʝʜʤʝʪ
ʤʫʟʠʢʦʟʥʘʚʯʦ  ʾʩʠʩʪʝʤʦʣʦʛʽ .ʾ ʉ. 13.
273 ʉʘʙʘʜʘʰ ʖ. ʉ. ʂʫʣʴʪʫʨʦʪʚʦʨʯʠʡ ʧʦʪʝʥʮʽʘʣ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ: ʜʦ ʧʦʩʪʘʥʦʚʢʠ
ʧʨʦʙʣʝʤʠ. ʉʫʯʘʩʥʘ ʢʫʣʴʪʫʨʦʣʦʛʽʷ: ʘʢʪʫʘʣʽʟʘʮʽʷ ʪʝʦʨʝʪʠʢʦ-ʧʨʘʢʪʠʯʥʠʭ ʚʠʤʽʨʽʚ: ʢʦʣʝʢʪʠʚʥʘ
ʤʦʥʦʛʨʘʬʽ̫ . ʂʠʾʚ: ɺʠʜʘʚʥʠʮʪʚʦ «ʃʽʨʘ-ʂ», 2019. ʉ. 164–183.
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ʄʽʤʝʪʠʯʥʠʡ ʧʨʠʥʮʠʧ ʷʢ «ʚʠʭʽʜʥʘ ʙʘʟʠʩʥʘ ʬʦʨʤʘ»274 (ʖ. ʖʭʠʤʠʢ)

ʚʠʷʚʣʷʻʪʴʩʷ ʫ ʩʪʘʣʦʤʫ ʚʠʢʦʨʠʩʪʘʥʥʽ ʚʽʜʦʤʠʭ ʩʶʞʝʪʽʚ ʪʘ

ʦʙʨʘʟʽʚ (ʤʽʬʦʣʦʛʽʯʥʠʭ, ʙʽʙʣʽʡʥʠʭ, ʝʧʽʯʥʠʭ, ʽʩʪʦʨʠʯʥʠʭ), ʩʪʠʣʽʟʘʮʽʾ, ʮʠʪʫʚʘʥʥʽ,

ʫ ʟʘʩʪʦʩʫʚʘʥʥʽ ʧʨʠʡʦʤʽʚ ʘʚʪʦʨʩʴʢʦʾ ʬʦʨʤʘʣʴʥʦʾ ʪʘ ʝʤʦʮʽʡʥʦ-ʧʩʠʭʦʣʦʛʽʯʥʦʾ

ʩʘʤʦʽʜʝʥʪʠʬʽʢʘʮʽʾ275. ʄʽʤʝʟʠʩ «ʥʝ ʦʙʤʝʞʫʻʪʴʩʷ “ʢʣʘʩʠʯʥʠʤ ʤʠʩʪʝʮʪʚʦʤ”, ʘ

ʤʦʞʝ ʙʫʪʠ (ʚʠʟʥʘʯʝʥʠʤ – ʉʦʚʛʠʨʘ ʊ. ɯ.) ʷʢ ʪʨʘʥʩʢʫʣʴʪʫʨʥʠʡ ʬʝʥʦʤʝʥ, ʦʢʨʝʤʽ

ʟʨʽʟʠ ʷʢʦʛʦ ʧʨʦʩʪʝʞʫʶʪʴʩʷ ʚ ʨʫʩʽ ʤʠʩʪʝʮʪʚʘ ʽ ʚ ʩʫʯʘʩʥʠʭ ʫʤʦʚʘʭ»276 –

ʟʘʫʚʘʞʫʻ ʖ. ʉʘʙʘʜʘʰ.

ʄ. ɺʘʡʪʣʦʫ (2004 ) ʧʦʜʽʙʥʦ ʜʦ ʪʚʝʨʜʞʝʥʴ ɽ. ʂʘʧʧʘ ʩʪʦʩʦʚʥʦ

«ʦʨʛʘʥʦʧʨʦʻʢʮʽʾ» ʥʘʧʦʣʷʛʘʻ, ʱʦ ʰʪʫʯʥʦ ʩʪʚʦʨʝʥʘ ʢʫʣʴʪʫʨʘ (ʟʦʢʨʝʤʘ

ʪʚʦʨʯʽʩʪʴ ʦʨʛʘʥʽʟʦʚʫʻʪʴʩʷ ʰʣʷʭʦʤ ʽʤʽʪʘʮʽʾ ʚʣʘʩʪʠʚʦʩʪʝʡ ʞʠʚʠʭ ʩʠʩʪʝʤ277.

ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʪʦʛʦ, ʫ ʭʦʜʽ ʧʦʜʘʣʴʰʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʧʨʦʧʦʥʫʻʪʴʩʷ ʱʝ

ʦʜʥʘ, ʚʘʞʣʠʚʘ ʜʣʷ ʜʦʩʣʽʜʞʝʥʥʷ ʛʽʧʦʪʝʟʘ: ʪʝʭʥʦʣʦʛʽʯʥʠʡ ʤʽʤʝʟʠʩ ʷʢ ʨʫʰʽʡʥʠʡ

ʯʠʥʥʠʢ ʧʨʦʮʝʩʫ ʩʪʘʥʦʚʣʝʥʥʷ ʢʫʣʴʪʫʨʥʦʛʦ ʨʦʟʚʠʪʢʫ ʪʘ ʦʨʛʘʥʽʟʘʮʽʾ

ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ.

ɼʣʷ ʨʦʟʚ’ʷʟʘʥʥʷ ʮʽʻʾ ʧʨʦʙʣʝʤʠ ʟʜʽʡʩʥʶʻʪʴʩʷ ʘʥʘʣʽʟ ʪʨʘʜʠʮʽʡʥʠʭ

ʧʨʘʢʪʠʢ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ ʪʘ ʽʥʥʦʚʘʮʽʡʥʠʭ ʮʠʬʨʦʚʠʭ, ʜʝ

ʚʠʷʚʣʷʶʪʴʩʷ ʦʟʥʘʢʠ ʥʘʩʣʽʜʫʚʘʥʥʷ ʚʠʨʦʙʥʠʯʦʾ ʪʝʭʥʽʢʠ.

274 ʖʭʠʤʠʢ ʖ. ɽʩʪʝʪʠʢʦ-ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʠʡ ʘʥʘʣʽʟ ʤʽʤʝʪʠʯʥʦʛʦ ʩʧʦʩʦʙʫ ʭʫʜʦʞʥʴʦʛʦ
ʪʚʦʨʝʥʥʷ: ʽʩʪʦʨʠʯʥʘ ʜʠʥʘʤʽʢʘ ʢʣʘʩʠʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ: ʘʚʪʦʨʝʬʝʨʘʪ ʜʠʩʝʨʪʘʮʽʾ ʥʘ ʟʜʦʙʫʪʪʷ
ʥʘʫʢʦʚʦʛʦ ʩʪʫʧʝʥʷ ʜʦʢʪʦʨʘ ʬʽʣʦʩʦʬʩʴʢʠʭ ʥʘʫʢ: ʩʧʝʮ. 09.00.08 «ʝʩʪʝʪʠʢʘ». ʂʠʾʚ : ʂʅʋ
ʽʤ. ʊ. ʐʝʚʯʝʥʢʘ, 2011. ʉ. 10.
275 ʊʘʤ ʩʘʤʦ.
276 ʉʘʙʘʜʘʰ ʖ. ʉ. ʂʫʣʴʪʫʨʦʪʚʦʨʯʠʡ ʧʦʪʝʥʮʽʘʣ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ: ʜʦ ʧʦʩʪʘʥʦʚʢʠ
ʧʨʦʙʣʝʤʠ. ʉʫʯʘʩʥʘ ʢʫʣʴʪʫʨʦʣʦʛʽʷ: ʘʢʪʫʘʣʽʟʘʮʽʷ ʪʝʦʨʝʪʠʢʦ-ʧʨʘʢʪʠʯʥʠʭ ʚʠʤʽʨʽʚ:
ʢʦʣʝʢʪʠʚʥʘ ʤʦʥʦʛʨʘʬʽʷ. ʂʠʾʚ : ɺʠʜʘʚʥʠʮʪʚʦ «ʃʽʨʘ-ʂ», 2019. ʉ. 167.
277 Whitelaw M. Metacreation: Art and Artificial Life. P. 12.



108

ʅʘʫʢʦʚʦ-ʪʝʦʨʝʪʠʯʥʠʤ ʧʽʜˇʨʫʥʪʷʤ ʜʣʷ ʜʦʩʣʽʜʞʝʥʥʷ ʪʚʦʨʯʦʩʪʽ ʫ ʮʴʦʤʫ

ʥʘʧʨʷʤʢʫ ʦʙʨʘʥʘ ʢʦʥʮʝʧʮʽʷ ʽʩʪʦʨʠʯʥʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ ʷʢ ʜʚʦʻʜʠʥʦʛʦ

ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʛʦ ʪʘ ʝʪʥʦ-ʥʘʮʽʦʢʫʣʴʪʫʨʥʦʛʦ ʧʨʦʮʝʩʫ ʦʩʚʦʻʥʥʷ ʣʶʜʝʡ ʫ ʩʚʽʪʽ

(ʉ. ɹʝʟʢʣʫʙʝʥʢʦ)278. ʅʘʩʣʽʜʢʠ ʝʪʥʦ-ʥʘʮʽʦʢʫʣʴʪʫʨʥʦʛʦ ʧʨʦʮʝʩʫ ʤʘʶʪʴ

ʩʫʙ’ʻʢʪʠʚʥʠʡ ʭʘʨʘʢʪʝʨ ʽ ʤʦʞʫʪʴ ʥʘʙʫʚʘʪʠ ʟʘʛʘʣʴʥʦʣʶʜʩʴʢʦʛʦ ʟʥʘʯʝʥʥʷ

(ʚʠʟʥʘʥʥʷ). ʆʩʦʙʣʠʚʽʩʪʶ ʮʴʦʛʦ ʧʨʦʮʝʩʫ ʻ ʪʝ, ʱʦ ʚʽʥ, ʫ ʩʚʦʶ ʯʝʨʛʫ,

ʧʨʦʜʫʢʫʻʪʴʩʷ ʥʘʩʪʫʧʥʠʤʠ ʩʢʣʘʜʦʚʠʤʠ: ʝʪʠʟʘʮʽʻʶ, ʝʩʪʝʪʠʟʘʮʽʻʶ ʪʘ

ʩʘʢʨʘʣʽʟʘʮʽʻʶ. ʆʩʪʘʥʥʽ ʻ ʧʨʦʮʝʩʘʤʠ ʦʩʚʦʻʥʥʷ ʣʶʜʝʡ ʫ ʩʚʽʪʽ, ʫ ʨʝʟʫʣʴʪʘʪʽ ʷʢʠʭ

ʪʝ, ʱʦ ʙʫʣʦ ʧʦʟʙʘʚʣʝʥʝ ʷʢʦʩʪʝʡ, ʥʘʙʫʚʘʻ ʾʭ ʫ ʭʦʜʽ ʫʟʚʠʯʘʻʥʥʷ ʚʠʨʦʙʥʠʯʦʾ

ʪʝʭʥʦʣʦʛʽʾ.

ʊʝʭʥʽʢʘ ʽ ʪʝʭʥʦʣʦʛʽʷ, ʷʢ ʽ ʙʫʜʴ-ʱʦ ʽʥʰʝ, ʧʽʜʜʘʶʪʴʩʷ ʜʽʾ ʟʘʛʘʣʴʥʠʭ

ʟʘʢʦʥʽʚ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ, ʫ ʪʦʤʫ ʯʠʩʣʽ – ʧʨʦʮʝʩʫ ʝʩʪʝʪʠʟʘʮʽʾ. ʏʝʨʝʟ ʮʝ ʣʶʜʠ

ʤʠʤʦʚʽʣʴʥʦ ʧʨʘʛʥʫʪʴ ʥʝ ʪʽʣʴʢʠ ʢʦʨʠʩʪʫʚʘʪʠʩʷ ʥʠʤʠ ʧʨʘʢʪʠʯʥʦ, ʘʣʝ ʡ

ʤʠʣʫʚʘʪʠʩʷ ʥʘʚʽʪʴ ʜʫʤʢʦʶ ʧʨʦ ʥʠʭ, ʘ ʪʠʤ ʙʽʣʴʰ ʾʭ ʫʤʦʚʥʠʤ ʚʽʜʪʚʦʨʝʥʥʷʤ –

ʾʭ ʟʦʙʨʘʞʝʥʥʷʤ, ʤʘʣʶʥʢʦʤ ʯʠ ʚʽʜʪʚʦʨʝʥʥʷʤ ʨʫʭʽʚ, ʨʠʪʤʫ, ʚʝʨʙʘʣʴʥʠʤ

ʦʧʠʩʦʤ. ʋ ʨʝʟʫʣʴʪʘʪʽ ʡ ʥʘʨʦʜʞʫʶʪʴʩʷ ʚʽʜʧʦʚʽʜʥʽ ʚʠʜʠ ʭʫʜʦʞʥʴʦʾ ʜʽʷʣʴʥʦʩʪʽ.

ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʪʦʛʦ ʤʝʪʦʜʦʣʦʛʽʯʥʠʤ ʧʽʜˇʨʫʥʪʷʤ ʮʴʦʛʦ

ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʥʘʫʢʦʚʽ ʧʨʘʮʽ ʜʝʪʝʨʤʽʥʽʩʪʽʚ, ʫ ʷʢʠʭ

ʘʢʪʫʘʣʽʟʫʶʪʴʩʷ ʧʠʪʘʥʥʷ ʚʘʞʣʠʚʦʛʦ ʚʧʣʠʚʫ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʥʘ

ʩʧʝʮʠʬʽʢʫ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ.

ʇʦʧʨʠ ʚʩʽ ʟʫʩʠʣʣʷ ʝʩʪʝʪʠʢʽʚ ʪʘ ʤʠʪʮʽʚ ʚʽʜ ʜʦʙʠ ɺʽʜʨʦʜʞʝʥʥʷ ʘʞ ʜʦ

ʩʴʦʛʦʜʥʽ ʦʪʦʪʦʞʥʶʚʘʪʠ ʤʠʩʪʝʮʪʚʦ ʟ ʧʽʟʥʘʥʥʷʤ ʪʘ ʚʽʜʯʫʞʫʚʘʪʠ ʡʦʛʦ ʚʠʨʦʙʥʠʯʽ

ʦʟʥʘʢʠ ʚʽʜ «ʭʫʜʦʞʥʽʭ ʜʦʩʪʦʾʥʩʪʚ» (ɯ. ʂʘʥʪ279, ɻ. ʃʝʩʩʽʥʛ280, ʌ. ʐʠʣʣʝʨ281),

278 ɹʝʟʢʣʫʙʝʥʢʦ ʉ. ɺʩʪʫʧ ʜʦ ʢʫʣʴʪʫʨʦʣʦʛʽʾ . ʂʠʾʚ : ɸʣʴʪʝʨʧʨʝʩ, 2015. ʉ. 55–100.
279 ʂʘʥʪ ɯ. ʂʨʠʪʠʢʘ ʟʜʘʪʥʦʩʪ  ̔ʩʫʜʞʝʥʥʷ / ɺ. ʊʝʨʣʝʮʴʢʠʡ. ʂʠʾʚ : ʊʝʤʧʦʨʘ, 2022. 906 ʩ.
280 ʃʝʩʩʽʥʛ ɻ. ɽ. ʃʘʦʢʦʦʥ, ʘʙʦ ʧʨʦ ʤʝʞ  ̔ʞʠʚʦʧʠʩʫ ʪʘ ʧʦʝʟʽʾ / ʨʝʜ., ʚʩʪʫʧ. ʩʪʘʪʪʷ ʪʘ ʢʦʤʝʥʪʘʨʽ
ʌ. ʉ. ʋʤʘʥʮʝʚʘ, ʧʝʨʝʢʣ. ɭ. ʇʦʧʦʚʠʯ. ʂʠʾʚ : ʄʠʩʪʝʮʪʚʦ, 1968. 313 ʩ.
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ʚʠʨʦʙʥʠʯʠʡ ʘʩʧʝʢʪ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ ʧʦʯʠʥʘʻ ʘʨʪʠʢʫʣʶʚʘʪʠʩʷ ʚ ʥʘʫʢʦʚʽʡ

ʣʽʪʝʨʘʪʫʨʽ ʣʠʰʝ ʚ ʨʦʙʦʪʘʭ 20–21 ʩʪʦʣʽʪʴ282.

ʋ ʧʦʩʪʫʣʘʪʘʭ ʥʽʤʝʮʴʢʦʾ ʢʣʘʩʠʯʥʦʾ ʬʽʣʦʩʦʬʽʾ (ʂ. ʄʘʨʢʩ, «ʂʘʧʽʪʘʣ.

ʂʨʠʪʠʢʘ ʧʦʣʽʪʠʯʥʦʾ ʝʢʦʥʦʤʽʾ»283, 1867 ʨ., ɸ. ʐʦʧʝʥʛʘʫʝʨ, «ʇʨʦ ʩʫʪʥʽʩʪʴ

ʤʫʟʠʢʠ»284, 1919 ʨ.), ʘ ʜʘʣʽ ʨʦʙʦʪʘʭ ʝʢʟʠʩʪʝʥʮʽʘʣʽʩʪʽʚ (ʄ. ɻʘʡʜʝʛʛʝʨʘ

(1967 ʨ.)285, ʖ. ɺʘʩʩʠʷʥʘ (1947 ʨ.)286, ʂ. ʗʩʧʝʨʩʘ287)) ʟʥʘʭʦʜʠʤʦ ʯʠʩʣʝʥʥʽ

ʪʚʝʨʜʞʝʥʥʷ, ʱʦ ʢʫʣʴʪʫʨʘ, ʪʚʦʨʯʽʩʪʴ ʪʘ ʪʝʭʥʽʢʘ – ʯʫʞʽ ʽ ʥʝʩʫʤʽʩʥʽ ʧʦʥʷʪʪʷ.

ʄʘʨʢʩʠʩʪʠ ʪʘ ʝʢʟʠʩʪʝʥʮʽʘʣʽʩʪʠ ʜʦʩʣʽʜʞʫʶʪʴ ʭʫʜʦʞʥʶ ʪʚʦʨʯʽʩʪʴ ʷʢ

ʽʜʝʦʣʦʛʽʯʥʫ ʬʦʨʤʫ ʧʦʜʘʯʽ ʥʝʦʙʭʽʜʥʦʾ ʜʣʷ ʧʘʥʽʚʥʠʭ ʢʣʘʩʽʚ ʽʥʬʦʨʤʘʮʽʾ,

ʚʦʜʥʦʯʘʩ ʝʩʪʝʪʠʯʥʘ ʦʩʦʙʣʠʚʽʩʪʴ ʜʦʩʣʽʜʞʫʚʘʥʦʛʦ ʷʚʠʱʘ ʟʘʣʠʰʘʻʪʴʩʷ ʧʦʟʘ

ʫʚʘʛʦʶ. ɯʜʝʾ ʢʣʘʩʠʯʥʦʾ ʥʽʤʝʮʴʢʦʾ ʬʽʣʦʩʦʬʽʾ ʧʦʰʠʨʶʶʪʴʩʷ ʥʘ ʟʘʛʘʣʴʥʝ

ʨʦʟʫʤʽʥʥʷ ʢʫʣʴʪʫʨʠ ʪʘ «ʜʘʶʪʴʩʷ ʚʟʥʘʢʠ ʫ ʩʪʘʚʣʝʥʥʽ ʤʠʪʮʽʚ, ʬʽʣʦʩʦʬʽʚ ʪʘ

ʢʫʣʴʪʫʨʦʣʦʛʽʚ ʜʦ ʨʦʟʫʤʽʥʥʷ ʧʦʥʷʪʴ ʪʝʭʥʽʢʠ ʪʘ ʪʝʭʥʦʣʦʛʽʾ ʷʢ ʜʦ ʯʦʛʦʩʴ ʯʫʞʦʛʦ

ʪʘ ʚʦʨʦʞʦʛʦ ʧʨʠʨʦʜʽ ʤʠʩʪʝʮʪʚʘ ʪʘ ʢʫʣʴʪʫʨʽ ʚʟʘʛʘʣʽ»288.

281 ʐʠʣʣʝʨ ʌ. ɽʩʪʝʪʠʢʘ. ʂʠʾʚ : ʄʠʩʪʝʮʪʚʦ, 1974. 363 ʩ.
282 ʍʦʯʘ ʚʘʨʪʦ ʟʘʫʚʘʞʠʪʠ, ʱʦ ʧʝʨʰʽ ʩʧʨʦʙʠ ʦʩʤʠʩʣʝʥʥʷ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪ  ̔ʷʢ ʧʨʦʮʝʩʫ
ʚʠʛʦʪʦʚʣʝʥʥʷ (ʚʠʨʦʙʥʠʮʪʚʘ) ʤʠʩʪʝʮʴʢʦʛʦ ʧʨʦʜʫʢʪʫ ʚʽʜʙʫʚʘʶʪʴʩʷ ʱʝ ʚ ʘʥʪʠʯʥʽʡ
(ɸʨʠʩʪʦʪʝʣʴ ʪʘ ʄʘʨʢ ɺʽʪʨʫʚʽʡ ʇʦʣʣʽʦʥ, I ʩʪ. ʜʦ ʥ. ʝ.) ʪʘ ʩʝʨʝʜʥʴʦʚʽʯʥʽʡ (ʊʝʦʬʽʣ, ɯʨʘʢʣʽʡ
ʃʫʢʘ, ʉʝʣʝʩʪʘʪ ʪʘ ʌʽʣʣʽʧʧʩ-ʂʦʨʥʽʥʛ) ʬʽʣʦʩʦʬʽ .ʾ
283 ʄʘʨʢʩ ʂ. ɻ. ʂʘʧʽʪʘʣ. ʉ. 827.
284 ɻʘʚʨʠʣʴʯʠʢ ʃ. ʄ. ʌʽʣʦʩʦʬʽ̫  ʤʫʟʠʢʠ ɸʨʪʫʨʘ ʐʦʧʝʥʛʘʫʝʨʘ: ʤʫʟʠʢʘ ʷʢ ʤʦʚʘ ʩʚʽʪʦʚʦ  ʾʚʦʣʽ
ʅʘʫʢʦʚʠʡ ʯʘʩʦʧʠʩ ʅʇʋ ʽʤ. ʄ.ʇ. ɼʨʘʛʦʤʘʥʦʚʘ. ʉʝʨʽʷ 14: ʊʝʦʨʽʷ  ̔ʤʝʪʦʜʠʢʘ ʤʠʩʪʝʮʴʢʦ  ʾʦʩʚʽʪʠ.
ɺʠʧ. 14 (19). ʏ. 2. ʂʠʾʚ, 2013. ʉ. 13–16.
285 Heidegger ʄ. Der Ursprung des Kunstwerkes. Stuttgart: Reclam, 1967. P. 27.
286 ɺʘʩʩʠʷʥ ʖ. ɯʩʪʦʨʽ̫   ̔ʣʶʜʠʥʘ. ʊʨʠʟʫʙ. ɹʨʫʢʩʝʣʷ, 1948. ʏ. 5. ʉ. 13–14.
287 ɸʨʪʶʭ ɺ. ʆ. ʌʽʣʦʩʦʬʽʷ ʽʩʪʦʨʽ  ʾʝʢʟʠʩʪʝʥʮʽʘʣʽʟʤʫ ʪʘ ʾ  ʾʫʢʨʘʾʥʩʴʢʽ ʘʥʘʣʦʛʠ. The Journal of
V. N. Karazin Kharkiv National University. Theory of Culture and Philosophy of Science&quot.
ɺʠʧ. 1083. URL : https://periodicals.karazin.ua/thcphs/article/view/2135 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ
1.02.2022)
288 ʆʣʽʡʥʠʢ ʆ. ʉ. ɯʥʜʫʩʪʨʽʘʣʽʟʘʮʽʷ ʢʫʣʴʪʫʨʠ: ʪʝʦʨʝʪʠʯʥʘ ʨʦʟʚʽʜʢʘ. ʉ. 59.

https://periodicals.karazin.ua/thcphs/article/view/2135
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ɿ ʽʥʰʦʾ ʩʪʦʨʦʥʠ, ʫ ʟʚ’ʷʟʢʫ ʟʽ ʩʪʨʽʤʢʠʤʠ ʧʨʦʮʝʩʘʤʠ ʽʥʜʫʩʪʨʽʘʣʽʟʘʮʽʾ

ʧʠʪʘʥʥʷ ʚʘʞʣʠʚʦʛʦ ʚʧʣʠʚʫ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʧʨʦʛʨʝʩʫ ʥʘ ʩʫʩʧʽʣʴʩʪʚʦ

ʘʢʪʫʘʣʽʟʫʻʪʴʩʷ ʽ ʟʫʤʦʚʣʶʻ ʧʦʷʚʫ ʥʦʚʠʭ ʢʦʥʮʝʧʮʽʡ (ʬʽʣʦʩʦʬʽʾ ʪʝʭʥʽʢʠ,

ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʜʝʪʝʨʤʽʥʽʟʤʫ, ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʠʥʛʫʣʷʨʥʦʩʪʽ ʪʦʱʦ).

ʄʠʪʮʽ, ʚʠʩʪʫʧʘʶʯʠ ʟ «ʨʝʚʦʣʶʮʽʡʥʠʭ» ʧʦʟʠʮʽʡ ʧʨʦʪʠ «ʤʠʩʪʝʮʪʚʘ ʜʣʷ

ʤʠʩʪʝʮʪʚʘ», ʩʪʘʚʣʷʪʴ ʧʠʪʘʥʥʷ ʧʨʦ ʡʦʛʦ ʟʘʤʽʥʫ «ʚʠʨʦʙʥʠʮʪʚʦʤ ʛʘʨʥʠʭ ʨʝʯʝʡ».

ʇʦʰʠʨʝʥʥʷ ʧʦʜʽʙʥʠʭ ʦʙʩʢʫʨʘʥʪʠʩʪʩʴʢʠʭ ʫʷʚʣʝʥʴ ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʚʽʜʧʦʚʽʜʥʠʭ

«ʧʝʨʝʢʦʩʽʚ» ʫ ʩʚʽʜʦʤʦʩʪʽ ʙʘʛʘʪʴʦʭ, ʚʢʣʶʯʘʶʯʠ ʚʠʜʘʪʥʠʭ ʤʠʪʮʽʚ.

ɿʦʢʨʝʤʘ, ʧʨʝʜʩʪʘʚʥʠʢʠ ʧʩʝʚʜʦʤʘʨʢʩʠʩʪʩʴʢʦʾ ʬʽʣʦʩʦʬʽʾ ɹ. ʂʫʰʥʝʨ,

ɹ. ɸʨʚʘʪʦʚ, ʇ. ʅʦʚʠʮʴʢʠʡ, ʷʢʽ ʥʘʚʘʞʠʣʠʩʷ ʧʦʩʪʘʚʠʪʠ ʧʠʪʘʥʥʷ ʚʠʨʦʙʥʠʯʦʛʦ

ʘʩʧʝʢʪʫ ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ, ʨʦʙʣʷʪʴ ʮʝ «ʙʨʫʪʘʣʴʥʦ», ʘʙʩʦʣʶʪʥʦ

ʦʪʦʪʦʞʥʶʶʯʠ ʭʫʜʦʞʥʴʦ-ʪʚʦʨʯʠʡ ʧʨʦʮʝʩ ʟ ʚʠʨʦʙʥʠʮʪʚʦʤ ʤʘʪʝʨʽʘʣʴʥʠʭ ʙʣʘʛ,

ʪʦʤʫ ʡ ʥʘʙʫʚʘʶʪʴ ʧʨʦʟʚʠʩʴʢʘ «ʚʫʣʴʛʘʨʠʟʘʪʦʨʽʚ»289. «ɼʣʷ ʩʦʮʽʘʣʽʩʪʠʯʥʦʾ

ʩʚʽʜʦʤʦʩʪʽ, – ʪʚʝʨʜʠʚ ɹ. ʂʫʰʥʝʨ, – ʪʚʦʨʠ ʤʠʩʪʝʮʪʚʘ ʥʝ ʙʽʣʴʰ, ʥʽʞ ʧʨʝʜʤʝʪʠ ʽ

ʨʝʯʽ»290. «ɺʠʩʦʢʘ ʟʘ ʩʚʦʻʶ ʷʢʽʩʪʶ, ʥʘʡʙʽʣʴʰ ʛʥʫʯʢʘ ʡ ʧʨʠʩʪʦʩʦʚʘʥʘ ʟʘ ʩʚʦʻʶ

ʢʦʥʩʪʨʫʢʮʽʻʶ, ʟʘ ʬʦʨʤʦʶ ʨʽʯ, ʱʦ ʥʘʡʣʽʧʰʝ ʚʠʢʦʥʫʻ ʩʚʦʻ ʧʨʠʟʥʘʯʝʥʥʷ, ʽ ʻ

ʥʘʡʜʦʩʢʦʥʘʣʽʰʠʤ ʪʚʦʨʦʤ ʤʠʩʪʝʮʪʚʘ»291, – ʪʚʝʨʜʠʚ ɹ. ɸʨʚʘʪʦʚ.

ʇ. ʅʦʚʠʮʴʢʠʡ ʥʘʛʦʣʦʰʫʚʘʚ ʥʘ ʪʦʤʫ, ʱʦ ʦʩʦʙʣʠʚʽʩʪʶ ʧʨʦʣʝʪʘʨʩʴʢʦʾ

ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ ʥʽʙʠʪʦ ʧʦʚʠʥʥʘ ʙʫʪʠ «ʢʦʥʢʨʝʪʥʽʩʪʴ ʽ ʨʝʯʝʚʽʩʪʴ, ʥʽʯʦʛʦ

ʩʘʤʦʜʦʩʪʘʪʥʴʦʛʦ ʽ ʘʙʩʪʨʘʢʪʥʦ-ʥʘʮʽʦʥʘʣʴʥʦʛʦ, ʘʜʞʝ ʚʦʥʘ ʷʚʣʷʻ ʩʦʙʦʶ

ʚʠʨʦʙʥʠʮʪʚʦ ʞʠʪʪʻʚʦ-ʚʘʞʣʠʚʠʭ ʨʝʯʝʡ – ʟʥʘʨʷʜʴ»292.

289 ʍʨʫʱʦʚʩʴʢʘ ʜʝʩʪʘʣʽʥʽʟʘʮʽʷ / ʫʧʦʨ. ʂ. ɻʘʣʫʰʢʦ. ɽʥʮʠʢʣʦʧʝʜʽʷ ʽʩʪʦʨʽʾ ʋʢʨʘʾʥʠ
[ɽʣʝʢʪʨʦʥʥʠʡ ʨʝʩʫʨʩ]: ʋʢʨʘʾʥʘ – ʋʢʨʘʾʥʮ .̔ ʂʥ. 2. ʂʠʾʚ: «ʅʘʫʢʦʚʘ ʜʫʤʢʘ», 2019. 842 ʩ.
URL: http://www.history.org.ua/?termin=2.18. 5 (ʦʩʪʘʥʥʽʡ ʧʝʨʝʛʣʷʜ: 06.09.2022)
290 ɺʘʨʠʚʦʥʯʠʢ ɸ. ɺ. ʇʨʦ ʚʠʨʦʙʥʠʯʫ ʧʨʠʨʦʜʫ ʤʠʩʪʝʮʪʚʘ. ɺʽʩʥʠʢ ʂʅʋʂʽʄ
(ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʦ). 2014. ɺʠʧ. 30. ʉ. 20.
291 ʊʘʤ ʩʘʤʦ.
292 ɺʘʨʠʚʦʥʯʠʢ ɸ. ɺ. ʇʨʦ ʚʠʨʦʙʥʠʯʫ ʧʨʠʨʦʜʫ ʤʠʩʪʝʮʪʚʘ. C. 20–21.

http://resource.history.org.ua/cgi-bin/eiu/history.exe?&I21DBN=EIU&P21DBN=EIU&S21STN=1&S21REF=10&S21FMT=eiu_all&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=TRN=&S21COLORTERMS=0&S21STR=2.18.%205
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ʉʭʦʞʫ ʜʫʤʢʫ ʚʠʩʣʦʚʠʚ ʧʨʝʜʩʪʘʚʥʠʢ ʪʚʦʨʯʦʛʦ ʦʙ’ʻʜʥʘʥʥʷ «ʃʽʚʠʡ ʬʨʦʥʪ

ʤʠʩʪʝʮʪʚʘ» («ʃɽʌ») ʄ. ʏʫʞʘʢ: «ʄʠʩʪʝʮʪʚʦ – ʦʩʢʽʣʴʢʠ ʚʦʥʦ ʱʝ ʤʠʩʣʠʪʴʩʷ

ʥʘʤʠ ʷʢ ʪʠʤʯʘʩʦʚʘ, ʥʘʜʘʣʽ ʜʦ ʧʦʚʥʦʛʦ ʨʦʟʯʠʥʝʥʥʷ ʚ ʞʠʪʪʷ, ʩʚʦʻʨʽʜʥʘ,

ʧʦʙʫʜʦʚʘʥʘ ʥʘ ʚʠʢʦʨʠʩʪʘʥʥʽ ʝʤʦʮʽʾ ʜʽʷʣʴʥʽʩʪʴ – ʻ ʚʠʨʦʙʥʠʮʪʚʦʤ ʧʦʪʨʽʙʥʠʭ

ʢʣʘʩʫ ʽ ʣʶʜʩʪʚʫ ʮʽʥʥʦʩʪʝʡ (ʨʝʯʝʡ)»293. ʊʦʞ, ʥʘʜʤʽʨ ʨʝʚʥʽ ʧʨʠʭʠʣʴʥʠʢʠ ʪʘ

ʧʦʩʣʽʜʦʚʥʠʢʠ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʜʝʪʝʨʤʽʥʽʟʤʫ ʘʙʩʦʣʶʪʠʟʫʚʘʣʠ ʡʦʛʦ ʧʦʣʦʞʝʥʥʷ,

ʜʦʚʦʜʷʯʠ ʜʦ ʘʙʩʫʨʜʫ.

ʉʫʯʘʩʥʽ ʩʫʜʞʝʥʥʷ ʩʪʦʩʦʚʥʦ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʨʽʟʥʷʪʴʩʷ ʚʽʜ

ʚʠʟʥʘʯʝʥʥʷ ʡʦʛʦ ʷʢ ʷʚʠʱʘ ʝʢʟʠʩʪʝʥʮʽʡʥʦʛʦ, ʧʩʠʭʽʯʥʦʛʦ, ʱʦ «ʧʝʨʝʜʙʘʯʘʻ

ʧʨʦʷʚ ʚ ʦʩʦʙʽ ʟʜʽʙʥʦʩʪʝʡ, ʤʦʪʠʚʽʚ, ʫʷʚʣʝʥʴ, ʟʥʘʥʴ, ʫʤʽʥʴ, ʮʽʥʥʦʩʪʝʡ ʪʘ

ʩʤʠʩʣʽʚ» (ʉ. ʐʘʥʜʨʫʢ)294, «ʥʘʡʧʦʚʥʽʰʦʛʦ ʚʠʷʚʫ ʣʶʜʩʴʢʦʛʦ ʛʝʥʽʷ»

(ʆ. ʆʥʽʱʝʥʢʦ)295 ʜʦ ʩʫʮʽʣʴʥʦ ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ, ʚ ʨʝʟʫʣʴʪʘʪʽ ʷʢʦʛʦ

ʚʠʛʦʪʦʚʣʷʻʪʴʩʷ ʧʝʚʥʠʡ ʧʨʦʜʫʢʪ (ʉ. ɹʝʟʢʣʫʙʝʥʢʦ), «ʚʠʨʦʙʥʠʮʪʚʘ ʥʦʚʠʭ ʽʜʝʡ»

(ɸʤʘʙʽʣʝ, 2016 ʨ.)296, «ʚʠʛʦʪʦʚʣʝʥʥʷ ʥʦʚʠʭ ʢʦʨʠʩʥʠʭ ʧʨʦʜʫʢʪʽʚ»297 (ʄʘʤʬʦʨʜ,

2003 ʨ.), «ʩʠʥʪʝʟ ʨʽʟʥʠʭ ʬʦʨʤ ʜʽʷʣʴʥʦʩʪʽ ʜʣʷ ʩʪʚʦʨʝʥʥʷ ʥʦʚʠʭ ʷʢʦʩʪʝʡ

293 ɺʘʨʠʚʦʥʯʠʢ ɸ. ɺ. ʇʨʦ ʚʠʨʦʙʥʠʯʫ ʧʨʠʨʦʜʫ ʤʠʩʪʝʮʪʚʘ. ʉ. 21.
294 ʐʘʥʜʨʫʢ ʉ. ʊʚʦʨʯʽʩʪʴ ʷʢ ʫʧʦʪʫʞʥʝʥʥʷ ʟʜʽʙʥʦʩʪʝʡ ʦʩʦʙʠʩʪʦʩʪ .̔ ʇʩʠʭʦʣʦʛʽʷ ʽ
ʩʫʩʧʽʣʴʩʪʚʦ. 2015. ˉ 3. ʉ. 86.
295 ʆʥʽɦ ʝʥʢʦ ʆ. ʍʫʜʦʞʥʷ ʪʚʦʨʯʽʩʪʴ: ʧʨʦʝʢʪ ʥʝʢʣʘʩʠʯʥʦ  ʾʝʩʪʝʪʠʢʠ. ʂʠʾʚ : ɺʠʜʘʚʥʠʮʪʚʦ ɯʂʄʋ,
2008. ʉ. 222.
296 Amabile T., Pratt M. The dynamic componential model of creativity and innovation in
organizations: Making progress, making meaning. Research in Organizational Behavior. 2016.
Vol. 36. P. 157–183. doi:10.1016/j.riob.2016.10.001.
297 Mumford M. D. Where have we been, where are we going? Taking stock in creativity
research. Creativity Research Journal. 2003. Vol. 15 (2–3). P. 110.
doi:10.1080/10400419.2003.9651403. S2CID 218546467.
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ʤʘʪʝʨʽʘʣʴʥʦʛʦ ʽ ʜʫʭʦʚʥʦʛʦ ʞʠʪʪʷ»298 (ʉ. ʂʦʩʪʴ); «ʨʝʟʫʣʴʪʘʪ «ʜʽʷʣʴʥʦʩʪʽ,

ʩʫʢʫʧʥʽʩʪʴ ʩʪʚʦʨʝʥʠʭ ʤʘʪʝʨʽʘʣʴʥʠʭ ʽ ʜʫʭʦʚʥʠʭ ʮʽʥʥʦʩʪʝʡ» (ɺ. ɿʜʦʨʦʚʝʛʘ)299.

ɿʦʢʨʝʤʘ, ʉ. ɹʝʟʢʣʫʙʝʥʢʦ ʩʪʚʝʨʜʞʫʻ, ʱʦ ʤʠʩʪʝʮʪʚʦ ʩʬʦʨʤʫʚʘʣʦʩʴ ʚ

ʪʨʫʜʦʚʽʡ ʜʽʷʣʴʥʦʩʪʽ – «ʚ ʤʽʨʫ ʪʦʛʦ, ʷʢ ʩʘʤʘ ʣʶʜʠʥʘ ʩʪʘʚʘʣʘ ʚʩʝ ʙʽʣʴʰ

ʣʶʜʷʥʦʶ, ʟʘʚʜʷʢʠ ʬʦʨʤʫʚʘʥʥʶ ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʾʾ ʣʶʜʩʴʢʠʭ ʧʦʯʫʪʪʽʚ ʽ ʧʦʪʨʝʙ,

ʨʦʟʚʠʪʢʫ ʡ ʚʜʦʩʢʦʥʘʣʝʥʥʶ ʨʽʟʥʠʭ ʚʠʜʽʚ ʜʽʷʣʴʥʦʩʪʽ, ʩʧʨʷʤʦʚʘʥʠʭ ʥʘ

ʟʘʜʦʚʦʣʝʥʥʷ ʮʠʭ ʧʦʪʨʝʙ ʽ ʧʦʯʫʪʪʽʚ»300. ʇʨʠ ʮʴʦʤʫ ʘʚʪʦʨ ʫʪʦʯʥʶʻ, ʱʦ

ʩʪʘʥʦʚʣʝʥʥʷ ʤʠʩʪʝʮʪʚ ʚʽʜʙʫʚʘʣʦʩʴ ʩʠʥʭʨʦʥʥʦ ʟ ʚʜʦʩʢʦʥʘʣʝʥʥʷʤ ʩʘʤʦʾ

ʪʨʫʜʦʚʦʾ ʜʽʷʣʴʥʦʩʪʽ. ʉ. ɹʝʟʢʣʫʙʝʥʢʦ, ʧʦʨʽʚʥʶʶʯʠ ʨʝʣʽʛʽʶ, ʜʦʩʚʽʜ ʪʘ ʥʘʫʢʫ ʟ

ʤʠʩʪʝʮʪʚʦʤ, ʚʢʘʟʫʻ, ʱʦ «ʤʠʩʪʝʮʪʚʦ ʷʢ ʟʘʩʽʙ ʧʽʟʥʘʥʥʷ ʱʦʜʦ ʮʴʦʛʦ ʧʦʩʽʜʘʻ ʥʽʙʠ

ʧʨʦʤʽʞʥʝ ʤʽʩʮʝ ʤʽʞ ʥʘʫʢʦʶ ʪʘ ʜʦʩʚʽʜʦʤ»301. ɸʣʝ ʡʦʤʫ, ʥʘ ʜʫʤʢʫ ʥʘʫʢʦʚʮʷ,

ʧʨʠʪʘʤʘʥʥʝ «ʙʝʟʧʦʩʝʨʝʜʥʻ ʧʽʜʥʝʩʝʥʥʷ ʯʠ ʩʭʦʜʞʝʥʥʷ ʜʦ ʽʩʪʠʥʠ ʰʣʷʭʦʤ

ʪʨʘʜʫʢʮʽʾ, ʘʙʦ ʤʝʪʘʬʦʨʠ: “ʧʝʨʝʥʝʩʝʥʥʷ” ʩʤʠʩʣʫ “ʯʘʩʪʠʥʠ” ʷʚʠʱʘ ʥʘ “ʮʽʣʝ”,

ʦʜʥʦʛʦ “ʮʽʣʦʛʦ” – ʥʘ ʽʥʰʝ ʪʦʱʦ»302.

ʗʢ ʬʦʨʤʫ ʬʽʟʠʯʥʦʾ ʧʨʘʮʽ, ʱʦ ʧʝʨʝʜʙʘʯʘʻ ʚʠʢʦʨʠʩʪʘʥʥʷ ʧʝʚʥʦʛʦ

ʪʝʭʥʽʯʥʦʛʦ ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ, ʘʨʪʠʢʫʣʶʻ ɺ. ʉʢʫʨʘʪʽʚʩʴʢʠʡ ʚ ʩʪʘʪʪʽ

«ʌʽʣʦʩʦʬʩʴʢʦʛʦ ʝʥʮʠʢʣʦʧʝʜʠʯʥʦʛʦ ʩʣʦʚʥʠʢʘ»: «ʅʝ ʚʠʢʣʶʯʝʥʦ, ʱʦ … ʜʦʚʦʣʽ

ʜʨʘʤʘʪʠʯʥʠʡ ʧʦʜʽʣ ʩʫʯʘʩʥʦʾ ʤʠʩʪʝʮʴʢʦʾ ʧʨʘʮʽ ʟʫʤʦʚʣʝʥʠʡ ʥʝʫʥʠʢʥʦʶ

ʥʝʦʙʭʽʜʥʽʩʪʶ, ʟ ʦʜʥʦʛʦ ʙʦʢʫ, ʚʽʜʪʚʦʨʝʥʥʷ ʦʩʦʙʠʩʪʽʩʥʦʛʦ ʙʘʛʘʪʩʪʚʘ

ʥʦʚʦʻʚʨʦʧʝʡʩʴʢʦʾ ʮʠʚʽʣʽʟʘʮʽʾ, ʘ ʟ ʜʨʫʛʦʛʦ, ʬʽʢʩʘʮʽʾ ʟʘʛʘʣʦʤ ʩʪʘʣʠʭ ʽ ʜʦʚʦʣʽ

ʝʣʝʤʝʥʪʘʨʥʠʭ ʩʚʽʪʦʛʣʷʜʽʚ ʚʝʣʠʢʠʭ ʣʶʜʩʴʢʠʭ ʤʘʩ ʫ ʥʽʡ, ʱʦ ʟ’ʷʚʠʣʠʩʷ ʥʘ

298 ʂʦʩʪʴ ʉ. ʇʦʥʷʪʪʷ ʪʚʦʨʯʦʩʪ  ̔ ʚ ʞʫʨʥʘʣʽʩʪʩʴʢʽʡ ʜʽʷʣʴʥʦʩʪ .̔ ɺʽʩʥʠʢ ʃʴʚʽʚʩʴʢʦʛʦ
ʫʥʽʚʝʨʩʠʪʝʪʫ. ʉʝʨʽʷ ɾʫʨʥʘʣʽʩʪʠʢʘ. 2021. ɺʠʧ. 50. ʉ. 21.
299 ɿʜʦʨʦʚʝʛʘ ɺ. ʊʝʦʨʽʷ  ̔ʤʝʪʦʜʠʢʘ ʞʫʨʥʘʣʽʩʪʩʴʢʦʾ ʪʚʦʨʯʦʩʪ .̔ ʃʴʚʽʚ : ʇɸɯʉ, 2004. ʉ. 9.
300 ɹʝʟʢʣʫʙʝʥʢʦ ʉ. ɺʩʝʟʘʛʘʣʴʥʘ ʪʝʦʨʽʷ ʪʘ ʽʩʪʦʨʽʷ ʤʠʩʪʝʮʪʚʘ. ʉ. 101.
301 ɹʝʟʢʣʫʙʝʥʢʦ ʉ. ɺʩʝʟʘʛʘʣʴʥʘ ʪʝʦʨʽʷ ʪʘ ʽʩʪʦʨʽʷ ʤʠʩʪʝʮʪʚʘ. ʉ. 82.
302 ʊʘʤ ʩʘʤʦ.
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ʽʩʪʦʨʠʯʥʦʤʫ ʦʙʨʽʾ “ʥʘʩʘʤʢʽʥʝʮʴ” ʅʦʚʦʛʦ ʯʘʩʫ»303. ʊʫʪ ʘʚʪʦʨ, ʧʝʨʰʝ, ʚʞʠʚʘʻ

ʪʝʨʤʽʥ «ʤʠʩʪʝʮʴʢʘ ʧʨʘʮʷ», ʚʢʘʟʫʶʯʠ ʥʘ ʚʘʞʣʠʚʽʩʪʴ ʧʨʘʢʪʠʯʥʦʾ ʩʢʣʘʜʦʚʦʾ

ʧʨʦʮʝʩʫ ʚʠʛʦʪʦʚʣʝʥʥʷ ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ; ʜʨʫʛʝ, ʥʘʛʦʣʦʰʫʻ ʥʘ ʚʘʞʣʠʚʦʤʫ

ʚʧʣʠʚʽ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʧʦʩʪʫʧʫ ʣʶʜʩʪʚʘ ʥʘ ʩʪʘʥʦʚʣʝʥʥʷ ʤʠʩʪʝʮʪʚʘ – ʟʘʛʘʣʦʤ,

ʩʧʝʮʠʬʽʢʫ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ – ʟʦʢʨʝʤʘ.

ʇʦʜʽʙʥʝ ʛʦʚʦʨʠʪʴ ɯ. ʇʘʨʭʦʤʝʥʢʦ: «ʂʫʣʴʪʫʨʫ ʪʘ ʢʨʝʘʪʠʚʥʽʩʪʴ

ʨʦʟʛʣʷʜʘʶʪʴ ʷʢ ʚʠʨʦʙʥʠʯʠʡ ʨʝʩʫʨʩ ʪʘ ʽʥʩʪʨʫʤʝʥʪ ʝʢʦʥʦʤʽʯʥʦʾ, ʩʦʮʽʘʣʴʥʦʾ ʪʘ

ʢʫʣʴʪʫʨʥʦʾ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʥʘ ʥʘʮʽʦʥʘʣʴʥʦʤʫ ʪʘ ʨʝʛʽʦʥʘʣʴʥʦʤʫ ʨʽʚʥʷʭ»304.

ɺʣʫʯʥʦ ʡ ʧʘʨʘʜʦʢʩʘʣʴʥʦ ʟ ʮʴʦʛʦ ʧʨʠʚʦʜʫ ʚʢʘʟʘʣʠ ʬʨʘʥʮʫʟʴʢʽ ʥʘʫʢʦʚʮʽ

ɸ. ʄʘʪʪʝʣʘʨʪ ʽ ɾ.-ʄ. ʇ’ʻʤʤʝ: «ɺʽʟʴʤʽʪʴ, ʥʘʧʨʠʢʣʘʜ, ʚʠʨʘʟ «ʪʝʭʥʽʯʥʘ

ʢʫʣʴʪʫʨʘ», – ʧʠʰʫʪʴ ʚʦʥʠ, – ʜʚʘ ʩʣʦʚʘ, ʷʢʽ ʤʠ ʥʝ ʟʚʠʢʣʠ ʙʘʯʠʪʠ ʧʦʨʷʜ, ʽ

ʢʦʤʙʽʥʘʮʽʷ, ʷʢʫ ʜʝʭʪʦ ʚʚʘʞʘʻ ʩʫʧʝʨʝʯʣʠʚʦʶ. ɸ ʷʢ ʞʝ ʥʘʤ ʩʧʦʥʫʢʘʪʠ ʣʶʜʝʡ

ʦʩʷʛʥʫʪʠ, ʱʦ ʽʥʜʫʩʪʨʽʘʣʴʥʘ ʝʨʘ, ʟ ʣʶʜʴʤʠ, ʩʧʦʨʫʜʘʤʠ, ʤʘʰʠʥʘʤʠ ʪʘ

ʧʨʦʜʫʢʪʘʤʠ, ʾʾ ʩʣʘʚʝʪʥʠʤʠ ʜʦʩʷʛʥʝʥʥʷʤʠ ʪʘ ʟʘʩʘʜʥʠʯʠʤʠ ʩʪʚʦʨʝʥʥʷʤʠ,

ʩʢʣʘʜʘʻ ʚʘʞʣʠʚʫ ʢʫʣʴʪʫʨʥʫ ʨʝʘʣʴʥʽʩʪʴ?»305.

ʊʘʢʠʤ ʯʠʥʦʤ, ʭʫʜʦʞʥʷ ʪʚʦʨʯʽʩʪʴ ʟʘʟʥʘʻ ʢʘʨʜʠʥʘʣʴʥʠʭ ʟʤʽʥ: ʚʽʜ

ʦʪʦʪʦʞʥʝʥʥʷ ʡʦʛʦ ʟ ʝʩʪʝʪʠʢʦʶ (ʬʽʣʦʩʦʬʽʻʶ ʤʠʩʪʝʮʪʚʘ), ʱʦ ʦʮʽʥʶʻʪʴʩʷ ʷʢ

«ʪʚʦʨʽʥʥʷ ʧʨʝʢʨʘʩʥʦʛʦ ʪʘ ʚʝʣʠʯʥʦʛʦ» ʜʦ ʚʠʟʥʘʯʝʥʥʷ ʡʦʛʦ ʷʢ ʧʝʚʥʦʛʦ

ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ, ʨʝʤʝʩʣʘ, ʱʦ ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʧʨʦʮʝʩʦʤ ʧʽʟʥʘʥʥʷ

ʩʚʽʪʫ.

303 ʉʢʫʨʘʪʽʚʩʴʢʠʡ ɺ. ʌʽʣʦʩʦʬʩʴʢʠʡ ʝʥʮʠʢʣʦʧʝʜʠʯʥʠʡ ʩʣʦʚʥʠʢ : ʝʥʮʠʢʣʦʧʝʜʽʷ / ʅɸʅ
ʋʢʨʘʾʥʠ, ɯʥ-ʪ ʬʽʣʦʩʦʬʽ  ʾ ʽʤ. ɻ. ʉ. ʉʢʦʚʦʨʦʜʠ ; ʛʦʣʦʚ. ʨʝʜ. ɺ. ɯ. ʐʠʥʢʘʨʫʢ. ʂʠʾʚ : ɸʙʨʠʩ,
2002. ʉ. 386–387.
304 ʇʘʨʭʦʤʝʥʢʦ ɯ. ʇʦʥʷʪʪʷ «ʂʫʣʴʪʫʨʥʽ» ʪʘ «ʢʨʝʘʪʠʚʥʽ ʽʥʜʫʩʪʨʽʾ» ʫ ʟʘʭʽʜʥʦʻʚʨʦʧʝʡʩʴʢʦʤʫ
ʥʘʫʢʦʚʦʤʫ ʜʠʩʢʫʨʩʽ ʪʘ ʮʷʜʦʚʦ-ʽʥʩʪʠʪʫʮʽʡʥʠʭ ʧʨʘʢʪʠʢʘʭ ɺʝʣʠʢʦʙʨʠʪʘʥʽ  ʾʪʘ ɭʚʨʦʧʝʡʩʴʢʦʛʦ
ʉʦʶʟʫ. ʉ. 77.
305 Mattelart A., Piemme J-M. The internationalization of television in Belgium. P. 107.
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ʆʩʪʘʥʥʻ ʻ ʢʦʥʮʝʧʪʫʘʣʴʥʠʤ ʧʦʣʝʤ ʜʘʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ, ʪʦʤʫ ʚʘʞʣʠʚʠʤ

ʻ ʨʦʟʛʣʷʜ ʚʟʘʻʤʦʟʚ’ʷʟʢʫ ʧʦʥʷʪʴ «ʭʫʜʦʞʥʷ ʪʚʦʨʯʽʩʪʴ» – «ʚʠʨʦʙʥʠʮʪʚʦ» ʪʘ

ʦʟʥʘʯʫʚʘʥʠʭ ʥʠʤʠ ʷʚʠʱ.

ʅʘ ʚʠʨʦʙʥʠʮʪʚʦ ʞ ʜʠʚʣʷʪʴʩʷ ʷʢ ʥʘ ʙʫʜʝʥʥʫ, ʷʢʱʦ ʡ ʥʝ ʥʘʜʪʦ ʚʘʞʢʫ, ʘʣʝ

ʥʫʜʥʫ ʨʦʙʦʪʫ. ʅʘʩʧʨʘʚʜʽ ʞ ʥʘʫʢʦʚʽ ʧʦʥʷʪʪʷ «ʤʠʩʪʝʮʪʚʦ» ʪʘ «ʚʠʨʦʙʥʠʮʪʚʦ»

ʥʝ ʤʘʶʪʴ ʟ ʮʠʤ ʥʽʯʦʛʦ ʩʧʽʣʴʥʦʛʦ. ɺʠʨʦʙʥʠʮʪʚʦ – ʮʝ ʨʽʟʥʦʚʠʜ ʨʦʙʦʪʠ, ʚ

ʨʝʟʫʣʴʪʘʪʽ ʷʢʦʾ ʟ’ʷʚʣʷʻʪʴʩʷ ʧʨʦʜʫʢʪ (ʚʠʨʽʙ), ʷʢʦʛʦ ʫ ʪʘʢʦʤʫ ʚʠʛʣʷʜʽ ʪʘ ʷʢʦʩʪʽ ʫ

ʧʨʠʨʦʜʽ ʥʝʤʘʻ. ʂʫʣʴʪʫʨʦʪʚʦʨʯʽʩʪʴ ʟʘʩʚʽʜʯʫʻ ʷʩʢʨʘʚʠʡ ʧʨʠʢʣʘʜ ʩʘʤʝ ʪʘʢʦʾ

ʨʦʙʦʪʠ: ʧʨʦʜʫʢʪʠ ʾʾ ʜʽʷʣʴʥʦʩʪʽ ʚʽʜʨʽʟʥʷʶʪʴʩʷ ʚʽʜ ʥʘʷʚʥʠʭ ʫ ʩʚʽʪʽ.

ɺʠʨʦʙʥʠʮʪʚʦ – ʮʝ ʟʘʚʞʜʠ ʪʚʦʨʝʥʥʷ (ʪʚʦʨʯʽʩʪʴ), ʧʨʘʮʷ, ʚ ʨʝʟʫʣʴʪʘʪʽ ʷʢʦʾ

ʦʙʦʚ’ʷʟʢʦʚʦ ʤʘʻ ʚʠʛʦʪʦʚʣʷʪʠʩʷ ʧʨʦʜʫʢʪ. ʈʝʟʫʣʴʪʘʪʦʤ ʪʚʦʨʯʦʾ ʨʦʙʦʪʠ ʤʠʪʮʷ ʻ

ʚʠʛʦʪʦʚʣʝʥʠʡ, ʚʠʨʦʙʣʝʥʠʡ ʥʠʤ ʧʨʦʜʫʢʪ (ʚʠʨʽʙ), ʧʨʠʟʥʘʯʝʥʠʡ ʜʣʷ

ʝʩʪʝʪʠʯʥʦʛʦ (ʪʦʙʪʦ ʝʤʦʮʽʡʥʦ-ʽʥʪʝʣʝʢʪʫʘʣʴʥʦʛʦ) ʩʧʦʞʠʚʘʥʥʷ, ʱʦ ʟʚʠʯʥʦ

ʥʘʟʠʚʘʻʪʴʩʷ ʤʠʩʪʝʮʴʢʠʤ ʪʚʦʨʦʤ. ʎʽ ʚʽʜʜʽʻʩʣʽʚʥʽ ʽʤʝʥʥʠʢʠ ʚʢʘʟʫʶʪʴ ʥʘ

ʚʠʨʦʙʥʠʯʫ ʩʧʝʮʠʬʽʢʫ ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ – ʦʩʦʙʣʠʚʽʩʪʴ ʩʪʚʦʨʶʚʘʪʠ,

ʚʠʨʦʙʣʷʪʠ, ʧʨʦʜʫʢʫʚʘʪʠ.

ʉʧʝʮʠʬʽʢʘ ʚʠʨʦʙʥʠʮʪʚʘ ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, ʱʦ ʣʶʜʠ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴ

ʙʝʟʧʦʩʝʨʝʜʥʴʦ «ʜʘʥʝ ʧʨʠʨʦʜʦʶ» ʜʣʷ ʚʠʛʦʪʦʚʣʝʥʥʷ ʯʦʛʦʩʴ ʥʦʚʦʛʦ – ʪʘʢʦʛʦ,

ʷʢʦʛʦ ʥʝʤʘʻ ʫ «ʛʦʪʦʚʦʤʫ ʚʠʛʣʷʜʽ», ʟ ʤʝʪʦʶ ʟʘʜʦʚʦʣʝʥʥʷ ʬʽʟʠʯʥʠʭ ʧʦʪʨʝʙ

(ʥʘʩʘʤʧʝʨʝʜ ʾʞʽ, ʦʜʷʛʫ, ʧʨʠʭʠʩʪʢʫ). ʈʝʟʫʣʴʪʘʪ ʮʴʦʛʦ ʧʨʦʮʝʩʫ ʤʦʞʝ ʯʘʩʪʢʦʚʦ

ʟʘ ʦʟʥʘʢʠ ʚʘʞʣʠʚʦʛʦ ʟʥʘʯʝʥʥʷ ʜʣʷ ʩʫʩʧʽʣʴʩʪʚʘ ʚʚʘʞʘʪʠʩʷ ʢʫʣʴʪʫʨʥʠʤ

ʥʘʜʙʘʥʥʷʤ306. ʋ ʪʘʢʦʤʫ ʧʨʦʮʝʩʽ ʫʪʚʦʨʶʻʪʴʩʷ ʧʝʚʥʘ ʪʝʭʥʦʣʦʛʽʷ – ʩʧʦʩʦʙʠ

ʢʦʨʠʩʪʫʚʘʥʥʷ ʟʥʘʨʷʜʜʷʤʠ (ʽʥʩʪʨʫʤʝʥʪʘʤʠ).

306 ɿʘʭʘʨʝʚʠʯ ɼ. ɭ. ɽʚʦʣʶʮʽʷ ʧʦʥʷʪʪʷ «ʢʫʣʴʪʫʨʥʝ ʥʘʜʙʘʥʥʷ». ʅʘʫʢʦʚ  ̔ʟʘʧʠʩʢʠ / ʅʘʮ. ʫʥ-ʪ
«ʂʠʻʚʦ-ʄʦʛʠʣʷʥʩʴʢʘ ʘʢʘʜʝʤʽʷ» ; ʨʝʜ ʢʦʣ. ʪʝʤʘʪ. ʚʠʧ. : ʄ. ɸ. ʉʦʙʫʮʴʢʠʡ ʪʘ ʽʥʰʽ. ʂʠʾʚ,
2006. ʊ. 49 : ʊʝʦʨʽʷ ʪʘ ʽʩʪʦʨʽʷ ʢʫʣʴʪʫʨʠ. ʉ. 94.
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ʅʘʪʦʤʽʩʪʴ «ʭʫʜʦʞʥʽʡ ʪʚʽʨ – ʥʝ ʧʨʦʩʪʦ ʟʦʙʨʘʞʝʥʥʷ ʯʠ ʘʨʪʝʬʘʢʪ – ʮʝ

ʧʝʨʝʜʦʚʩʽʤ ʩʢʣʘʜʥʘ ʩʠʩʪʝʤʘ»307, – ʚʢʘʟʫʻ ʫʢʨʘʾʥʩʴʢʘ ʤʠʩʪʝʮʪʚʦʟʥʘʚʠʮʷ

ɼ. ʉʢʨʠʥʥʠʢ-ʄʠʩʴʢʘ, ʥʘʧʦʣʷʛʘʶʯʠ ʥʘ ʙʘʛʘʪʦʚʠʤʽʨʥʦʤʫ ʧʽʜʭʦʜʽ ʜʦ ʨʦʟʛʣʷʜʫ

ʪʝʦʨʽʾ ʪʘ ʽʩʪʦʨʽʾ ʤʠʩʪʝʮʪʚʘ ʷʢ ʤʝʪʦʜʦʣʦʛʽʯʥʦʛʦ ʜʠʩʢʫʨʩʫ.

ɺʽʪʯʠʟʥʷʥʘ ʢʫʣʴʪʫʨʦʣʦʛʠʥʷ ʖ. ʉʘʙʘʜʘʰ ʧʨʦʧʦʥʫʻ ʨʦʟʛʣʷʜʘʪʠ ʭʫʜʦʞʥʶ

ʪʚʦʨʯʽʩʪʴ ʭʨʦʥʦʣʦʛʽʯʥʦ – ʫ ʚʽʜʧʦʚʽʜʥʦʩʪʽ ʟ ʟʘʛʘʣʴʥʦʶ ʽʩʪʦʨʽʻʶ ʢʫʣʴʪʫʨʠ, ʘ

ʜʽʷʣʴʥʽʩʪʴ ʩʫʙ’ʻʢʪʘ – ʟʘ ʧʦʥʷʪʽʡʥʠʤ ʣʘʥʮʶʛʦʤ «ʨʝʤʽʩʥʠʢ – ʤʘʡʩʪʝʨ – ʧʦʝʪ –

ʤʠʪʝʮʴ»308. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʜʦʩʣʽʜʥʠʮʷ ʘʢʮʝʥʪʫʻ ʫʚʘʛʫ ʥʘ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʤʫ

ʧʦʪʝʥʮʽʘʣʽ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ.

ɺʠʱʝʨʦʟʛʣʷʥʫʪʽ ʥʘʫʢʦʚʽ ʨʦʟʨʦʙʢʠ ʩʪʘʶʪʴ ʚʘʞʣʠʚʦʶ ʪʝʦʨʝʪʠʯʥʦʶ

ʦʩʥʦʚʦʶ ʧʦʜʘʣʴʰʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ, ʦʜʥʘʢ ʚ ʥʠʭ ʥʝ ʚʠʷʚʣʝʥʝ ʬʫʥʢʮʽʦʥʘʣʴʥʝ

ʟʥʘʯʝʥʥʷ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ ʩʘʤʝ ʚ ʦʨʛʘʥʽʟʘʮʽʾ ʩʫʯʘʩʥʦʛʦ ʪʚʦʨʯʦʛʦ

ʧʨʦʮʝʩʫ. ʊʠʤ ʧʘʯʝ ʥʝ ʧʨʦʘʥʘʣʽʟʦʚʘʥʘ ʽʤʦʚʽʨʥʘ ʪʝʭʥʦʣʦʛʽʯʥʘ ʫʥʽʢʘʣʴʥʽʩʪʴ ʫ

ʩʫʯʘʩʥʠʭ ʤʝʭʘʥʽʟʦʚʘʥʠʭ ʪʘ ʽʥʜʫʩʪʨʽʘʣʴʥʠʭ ʧʨʘʢʪʠʢʘʭ ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ.

ʂʘʨʜʠʥʘʣʴʥʦ ʧʨʦʪʠʣʝʞʥʦʶ ʟʘ ʟʤʽʩʪʦʤ ʻ ʢʦʥʮʝʧʮʽʷ ʛʝʥʽʘʣʴʥʦʩʪʽ, ʱʦ

ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʚ ʨʦʙʦʪʽ ʟʘʜʣʷ ʜʦʩʣʽʜʞʝʥʥʷ ʧʠʪʘʥʥʷ ʘʚʪʦʨʩʪʚʘ ʪʘ ʫʥʽʢʘʣʴʥʦʩʪʽ

ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ ʪʘ ʟ’ʷʩʫʚʘʥʥʷ ʨʦʣʽ ʩʫʙ’ʻʢʪʘ ʚ ʭʦʜʽ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʾ

ʜʽʷʣʴʥʦʩʪʽ. ɺʽʜʯʫʞʝʥʥʷ ʚʠʨʦʙʥʠʯʠʭ ʦʟʥʘʢ ʚʽʜ «ʭʫʜʦʞʥʽʭ ʜʦʩʪʦʾʥʩʪʚ»

ʦʩʦʙʣʠʚʦ ʧʨʠʪʘʤʘʥʥʝ ʧʨʘʮʷʤ «ʃʘʦʢʦʦʥ, ʘʙʦ ʧʨʦ ʤʝʞʽ ʞʠʚʦʧʠʩʫ ʪʘ ʧʦʝʟʽʾ»309

(1766 ʨ.) ɻ. ʃʝʩʩʽʥʛʘ, «ʂʨʠʪʠʮʽ ʩʠʣʠ ʩʫʜʞʝʥʥʷ»310 (1790 ʨ.) ɯ. ʂʘʥʪʘ ʪʘ

307 ʉʢʨʠʥʥʠʢ-ʄʠʩʴʢʘ ɼ. ʄʝʪʦʜʦʣʦʛʽʯʥʠʡ ʜʠʩʢʫʨʩ ʫ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚ :̔ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʡ
ʘʩʧʝʢʪ. ʅʘʨʦʜʦʟʥʘʚʯʽ ʟʦʰʠʪʠ. 2012. ɺʠʧ. 1. ʉ. 90–97.
308 ʉʘʙʘʜʘʰ ʖ. ʉ. ʂʫʣʴʪʫʨʦʪʚʦʨʯʠʡ ʧʦʪʝʥʮ ʘ̔ʣ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ: ʜʦ ʧʦʩʪʘʥʦʚʢʠ ʧʨʦʙʣʝʤʠ.
ɺʽʩʥʠʢ ʤʘʨʽʫʧʦʣʴʩʴʢʦʛʦ ʜʝʨʞʘʚʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ. ʉʝʨʽʷ: ʬʽʣʦʩʦʬʽ̫ , ʢʫʣʴʪʫʨʦʣʦʛʽ̫ ,
ʩʦʮʽʦʣʦʛʽ̫ . 2019. ɺʠʧ. 17. ʉ. 52.
309 ʃʝʩʩʽʥʛ ɻ. ɽ. ʃʘʦʢʦʦʥ, ʘʙʦ ʧʨʦ ʤʝʞ  ̔ʞʠʚʦʧʠʩʫ ʪʘ ʧʦʝʟʽʾ / ʨʝʜ., ʚʩʪʫʧ. ʩʪʘʪʪʷ ʪʘ ʢʦʤʝʥʪʘʨʽ
ʌ. ʉ. ʋʤʘʥʮʝʚʘ, ʧʝʨʝʢʣ. ɭ. ʇʦʧʦʚʠʯ. ʂʠʾʚ : ʄʠʩʪʝʮʪʚʦ, 1968. 313 ʩ.
310 ʂʘʥʪ ɯ. ʂʨʠʪʠʢʘ ʟʜʘʪʥʦʩʪ  ̔ʩʫʜʞʝʥʥʷ / ɺ. ʊʝʨʣʝʮʴʢʠʡ. ʂʠʾʚ : ʊʝʤʧʦʨʘ, 2022. 906 ʩ.
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«ʃʠʩʪʘʤ ʧʨʦ ʝʩʪʝʪʠʯʥʝ ʚʠʭʦʚʘʥʥʷ ʣʶʜʠʥʠ»311 (1795 ʨ.) ʌ. ʐʠʣʣʝʨʘ. ɿʦʢʨʝʤʘ,

ɻ. ʃʝʩʩʽʥʛ ʥʝ ʚʠʟʥʘʻ ʧʠʪʘʥʥʷ ʚʘʞʣʠʚʦʩʪʽ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ ʚ ʧʨʦʮʝʩʽ

ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ. ʅʘ ʡʦʛʦ ʜʫʤʢʫ, ʧʨʦʙʣʝʤʥʽʩʪʴ ʛʝʥʽʘʣʴʥʦʩʪʽ

ʤʠʪʮʷ ʚ ʽʩʪʦʨʽʾ ʝʩʪʝʪʠʯʥʦʾ ʜʫʤʢʠ ʟʥʘʯʥʦ ʤʽʨʦʶ ˇʨʫʥʪʫʻʪʴʩʷ ʥʘ ʫʥʽʢʘʣʴʥʦʩʪʽ

ʡʦʛʦ ʭʫʜʦʞʥʴʦʛʦ ʩʪʠʣʶ, ʩʚʽʪʦʛʣʷʜʫ ʪʘ ʩʧʨʠʡʥʷʪʪʷ312. ɸʚʪʦʨ ʧʨʠʜʽʣʷʻ ʟʥʘʯʥʫ

ʫʚʘʛʫ ʟʘʢʦʥʘʤ ʢʨʘʩʠ ʫ ʪʚʦʨʯʽʡ ʜʽʷʣʴʥʦʩʪʽ, ʟʚʝʨʪʘʶʯʠ ʫʚʘʛʫ ʥʘ ʧʦʝʪʠʢʫ ʪʘ

ʟʥʘʢʦʚʫ ʩʠʩʪʝʤʫ ʢʦʞʥʦʛʦ ʟ ʤʠʩʪʝʮʪʚ. ɿʚʽʜʩʠ ʘʚʪʦʨ ʭʘʨʘʢʪʝʨʠʟʫʻ ʚʽʜʤʽʥʥʽʩʪʴ

ʪʚʦʨʯʠʭ ʤʝʪʦʜʽʚ ʪʘ ʭʫʜʦʞʥʽʭ ʧʨʘʢʪʠʢ, ʷʢʠʤʠ ʤʘʶʪʴ ʚʦʣʦʜʽʪʠ ʧʨʝʜʩʪʘʚʥʠʢʠ

ʨʽʟʥʠʭ ʛʘʣʫʟʝʡ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ.

ʂʘʥʪʽʘʥʩʴʢʘ ʝʩʪʝʪʠʢʘ ʪʘʢʦʞ ʽʛʥʦʨʫʻ ʨʦʟʛʣʷʜ ʚʠʨʦʙʥʠʯʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ

ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ, ʘʜʞʝ ʟʘ ʩʣʦʚʘʤʠ ʬʽʣʦʩʦʬʘ: «ʛʣʷʜʘʯʘ, ʱʦ ʩʧʨʠʡʤʘʻ ʪʚʽʨ

ʤʠʩʪʝʮʪʚʘ, ʤʘʣʦ ʮʽʢʘʚʠʪʴ ʪʝ, ʱʦ ʮʴʦʤʫ ʩʧʨʠʡʥʷʪʪʶ ʧʝʨʝʜʫʻ – ʪʚʦʨʽʥʥʷ ʛʝʥʽʻʤ

ʝʩʪʝʪʠʯʥʠʭ ʮʽʣʝʡ»313. ʅʘ ʡʦʛʦ ʜʫʤʢʫ, ʝʩʪʝʪʠʯʥʠʡ ʩʤʘʢ ʤʠʪʮʷ ˇʨʫʥʪʫʻʪʴʩʷ ʥʘ

ʦʩʦʙʣʠʚʦʤʫ ʟʘʜʦʚʦʣʝʥʥʽ, ʷʢʝ ʤʠ ʦʪʨʠʤʫʻʤʦ, ʩʧʦʛʣʷʜʘʶʯʠ ʟʘ ʝʩʪʝʪʠʯʥʠʤ314.

ɺ. ʊʝʨʣʝʮʴʢʠʡ, ʘʥʘʣʽʟʫʶʯʠ ʢʘʥʪʽʚʩʴʢʫ ʝʩʪʝʪʠʢʫ, ʚʢʘʟʫʻ, ʱʦ ʜʣʷ ɯ. ʂʘʥʪʘ ʛʝʥʽʡ

ʻ «ʪʘʣʘʥʪʦʤ ʧʨʦʜʫʢʫʚʘʪʠ ʪʝ, ʜʣʷ ʯʦʛʦ ʥʝ ʤʦʞʥʘ ʜʘʪʠ ʞʦʜʥʦʛʦ ʚʠʟʥʘʯʝʥʦʛʦ

ʧʨʘʚʠʣʘ», ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʪʦʛʦ «ʦʨʠʛʽʥʘʣʴʥʽʩʪʴ ʤʫʩʠʪʴ ʙʫʪʠ ʡʦʛʦ ʧʝʨʰʦʶ

ʚʣʘʩʪʠʚʽʩʪʶ»315. ɼʠʚʫʻ ʪʚʝʨʜʞʝʥʥʷ ʬʽʣʦʩʦʬʘ ʧʨʦ ʪʝ, ʱʦ «ʪʚʦʨʝʮʴ …

ʧʨʦʜʫʢʪʫ» ʥʝ ʩʧʨʦʤʦʞʥʠʡ ʚʽʜʪʚʦʨʠʪʠ ʩʧʦʩʦʙʫ ʩʪʚʦʨʝʥʥʷ ʥʠʤ ʧʨʦʜʫʢʪʫ…;

ʪʫʪ ʚʽʥ «ʟʘʚʜʷʯʫʻ ʩʚʦʻʤʫ ʛʝʥʽʻʚʽ, ʩʘʤ ʥʝ ʟʥʘʻ, ʷʢ ʫ ʥʴʦʤʫ ʟ’ʷʚʣʷʶʪʴʩʷ ʽʜʝʾ ʜʣʷ

311 ʐʠʣʣʝʨ ʌ. ɽʩʪʝʪʠʢʘ. ʂʠʾʚ : ʄʠʩʪʝʮʪʚʦ, 1974. 363 ʩ.
312 ʆʥʽɦ ʝʥʢʦ ʆ. ʍʫʜʦʞʥʷ ʪʚʦʨʯʽʩʪʴ: ʧʨʦʝʢʪ ʥʝʢʣʘʩʠʯʥʦ  ʾʝʩʪʝʪʠʢʠ. ʂʠʾʚ : ɺʠʜʘʚʥʠʮʪʚʦ ɯʂʄʋ,
2008. ʉ. 25.
313 ʉʘʧʝʛʘ ɺ. «ʂʨʠʪʠʢʘ ʟʜʘʪʥʦʩʪʽ ʩʫʜʞʝʥʥʷ» ʂʘʥʪʘ ʚ ʩʫʯʘʩʥʠʭ ʨʝʬʣʝʢʩʽʷʭ ʧʨʦ ʤʘʡʙʫʪʥʻ
ʝʩʪʝʪʠʢʠ. ʉ. 107.
314 ɽʩʪʝʪʠʢʘ : ʧʽʜʨʫʯʥʠʢ / ʨʝʜ. ʃ. ʊ. ʃʝʚʯʫʢ. ʂʠʾʚ : ʎʝʥʪʨ ʫʯʙʦʚʦ  ʾʣʽʪʝʨʘʪʫʨʠ, 2010. ʉ. 19.
315 ʊʝʨʣʝʮʴʢʠʡ ɺ. ʂʘʥʪʦʚʘ ʪʝʦʨʽʷ ʛʝʥʽʷ: ʜʝʷʢ  ̔ ʧʠʪʘʥʥʷ ʜʞʝʨʝʣʴʥʦ  ʾ ʨʝʢʦʥʩʪʨʫʢʮʽʾ.
Sententiae. 2020. ɺʠʧ. 39 (1). ʉ. 31.
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ʥʴʦʛʦ (ʧʨʦʜʫʢʪʫ – ʉʦʚʛʠʨʘ ʊ. ɯ.), ʪʘʢʦʞ ʥʝ ʚ ʡʦʛʦ ʚʣʘʜʽ ʚʠʤʠʩʣʶʚʘʪʠ ʽʜʝʾ

ʪʘʢʦʛʦ ʨʦʜʫ ʟʘ ʟʘʙʘʛʘʥʥʷʤ ʘʙʦ ʧʣʘʥʦʤʽʨʥʦ»316. ʋ ʡʦʛʦ ʨʦʙʦʪʽ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ

«ʚʽʜʜʽʣʝʥʥʷ ʝʩʪʝʪʠʯʥʦʾ ʟʜʘʪʥʦʩʪʽ ʩʫʜʞʝʥʥʷ ʚʽʜ ʦʙʣʘʩʪʽ ʧʽʟʥʘʥʥʷ, ʚʽʜ ʧʦʥʷʪʴ

ʬʦʨʤʠ ʧʨʝʜʤʝʪʘ ʜʞʝʨʝʣʦʤ ʝʩʪʝʪʠʯʥʦʛʦ ʧʦʯʫʪʪʷ ʟʘʜʦʚʦʣʝʥʥʷ»317. ɯ. ʂʘʥʪ

ʚʠʟʥʘʯʘʻ ʤʠʩʪʝʮʪʚʦ ʷʢ «ʪʚʦʨʽʥʥʷ ʯʝʨʝʟ ʩʚʦʙʦʜʫ» ʪʘ ʚʽʜʧʦʚʽʜʥʦ ʧʨʦʪʠʩʪʘʚʣʷʻ

ʡʦʛʦ ʥʘʫʮʽ ʪʘ ʨʝʤʝʩʣʫ. ʌʽʣʦʩʦʬ ʥʘʧʦʣʷʛʘʻ, ʱʦ ʤʽʞ ʤʠʩʪʝʮʪʚʦʤ ʪʘ ʥʘʫʢʦʶ

ʥʝʤʘʻ ʥʽʯʦʛʦ ʩʧʽʣʴʥʦʛʦ, ʘʜʞʝ ʧʝʨʰʝ ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʝʩʪʝʪʠʯʥʽʩʪʶ ʪʘ

«ʚʠʪʦʥʯʝʥʽʩʪʶ», ʘ ʜʨʫʛʝ – ʧʨʘʢʪʠʯʥʦʶ ʩʧʨʷʤʦʚʘʥʽʩʪʶ. «ʅʘ ʧʝʨʰʝ ʜʠʚʣʷʪʴʩʷ

ʪʘʢ, – ʪʚʝʨʜʠʚ ɯ. ʂʘʥʪ, – ʥʽʙʠ ʚʦʥʦ ʮʽʣʢʦʤ ʫʜʘʻʪʴʩʷ ʷʢ ʛʨʘ, ʪʦʙʪʦ ʟʘʥʷʪʪʷ,

ʧʨʠʻʤʥʝ ʩʘʤʝ ʧʦ ʩʦʙʽ; ʘ ʥʘ ʜʨʫʛʝ ʪʘʢ, ʱʦ ʚʦʥʦ, ʷʢ ʨʦʙʦʪʘ, ʪʦʙʪʦ ʟʘʥʷʪʪʷ, ʷʢʝ

ʩʘʤʝ ʧʦ ʩʦʙʽ ʥʝʧʨʠʻʤʥʝ (ʧʦʻʜʥʘʥʝ ʟ ʧʨʘʮʝʶ), ʧʨʠʚʘʙʣʠʚʝ ʪʽʣʴʢʠ ʟʘ ʩʚʦʾʤ

ʨʝʟʫʣʴʪʘʪʦʤ (ʥʘʧʨʠʢʣʘʜ, ʟʘ ʦʧʣʘʪʦʶ) ʽ ʤʦʞʝ ʙʫʪʠ ʦʙʦʚ’ʷʟʢʦʚʠʤ  ʜʣʷ ʢʦʛʦʩʴ ʪʘ

ʧʨʠʤʫʩʦʚʠʤ»318.

ʌ. ʐʠʣʣʝʨ ʢʘʪʝʛʦʨʠʯʥʦ ʚʠʩʣʦʚʣʶʻʪʴʩʷ ʩʪʦʩʦʚʥʦ ʝʩʪʝʪʠʯʥʠʭ

ʦʩʦʙʣʠʚʦʩʪʝʡ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ, ʟʘʧʝʨʝʯʫʶʯʠ ʫ ʪʘʢʠʡ ʩʧʦʩʽʙ ʙʫʜʴ-ʷʢʝ

ʨʦʟʫʤʽʥʥʷ ʚʠʨʦʙʥʠʯʦʾ ʩʧʝʮʠʬʽʢʠ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ: «ʗʢ ʥʝ ʩʪʘʨʘʶʪʴʩʷ ʜʝʷʢʽ

ʥʦʚʽʪʥʽ ʝʩʪʝʪʠʢʠ ʟʘʭʠʱʘʪʠ, ʥʽʙʠ ʚʽʜ ʦʙʨʘʟʣʠʚʦʛʦ ʜʦʢʦʨʫ, ʤʠʩʪʝʮʪʚʘ ʫʷʚʠ ʪʘ

ʧʦʯʫʪʪʷ ʚʽʜ ʚʩʝʟʘʛʘʣʴʥʦʛʦ ʧʝʨʝʢʦʥʘʥʥʷ, ʱʦ ʤʝʪʦʶ ʾʭ ʩʣʫʞʠʪʴ ʟʘʜʦʚʦʣʝʥʥʷ,

ʦʜʥʘʢ ʮʝ ʧʝʨʝʢʦʥʘʥʥʷ ʟʘʣʠʰʠʪʴʩʷ ʽ ʥʘʜʘʣʽ, ʷʢ ʽ ʨʘʥʽʰʝ, ʥʝʧʦʭʠʪʥʠʤ, ʽ ʢʨʘʩʥʽ

ʤʠʩʪʝʮʪʚʘ ʥʝʦʭʦʯʝ ʧʨʦʤʽʥʷʶʪʴ ʩʚʦʻ ʩʧʦʢʦʥʚʽʯʥʝ, ʥʝʟʘʧʝʨʝʯʥʝ ʽ ʙʣʘʛʦʨʦʜʥʝ

ʧʦʢʣʠʢʘʥʥʷ ʥʘ ʥʦʚʝ, ʜʦ ʷʢʦʛʦ ʾʭ ʪʘʢ ʚʝʣʠʢʦʜʫʰʥʦ ʧʨʘʛʥʫʪʴ ʧʽʜʥʝʩʪʠ»319.

316 ʊʘʤ ʩʘʤʦ.
317 ʉʘʧʝʛʘ ɺ. «ʂʨʠʪʠʢʘ ʟʜʘʪʥʦʩʪʽ ʩʫʜʞʝʥʥʷ» ʂʘʥʪʘ ʚ ʩʫʯʘʩʥʠʭ ʨʝʬʣʝʢʩʽʷʭ ʧʨʦ ʤʘʡʙʫʪʥʻ
ʝʩʪʝʪʠʢʠ. C. 107.
318 ʂʘʥʪ ɯ. ʂʨʠʪʠʢʘ ʟʜʘʪʥʦʩʪ  ̔ʩʫʜʞʝʥʥʷ. ʉ. 173.
319 ʐʠʣʣʝʨ ʌ. ɽʩʪʝʪʠʢʘ. ʉ. 15.
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ʗʢ ʚʠʜʥʦ, ʧʠʪʘʥʥʷ ʚʠʟʥʘʯʝʥʥʷ ʩʫʙ’ʻʢʪʘ ʪʚʦʨʯʦʩʪʽ ʪʘ ʛʝʥʽʘʣʴʥʦʩʪʽ ʤʠʪʮʷ

ʟʫʤʦʚʣʝʥʘ ʦʩʦʙʣʠʚʠʤ ʩʧʨʠʡʥʷʪʪʷʤ (ʪʦʯʥʽʰʝ – ʥʝ ʩʧʨʠʡʥʷʪʪʷʤ) ʭʫʜʦʞʥʴʦʾ

ʪʚʦʨʯʦʩʪʽ ʷʢ ʦʩʦʙʣʠʚʦʛʦ ʧʨʦʮʝʩʫ ʚʠʨʦʙʥʠʮʪʚʘ ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ.

ʗʢ ʨʝʟʫʣʴʪʘʪ, ʢʦʥʮʝʧʮʽʷ ʛʝʥʘʣʴʥʦʩʪʽ ʢʘʨʜʠʥʘʣʴʥʦ ʧʝʨʝʢʨʝʩʣʶʻ ʧʠʪʘʥʥʷ

ʚʘʞʣʠʚʦʩʪʽ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ ʚ ʧʨʦʮʝʩʽ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ

ʪʚʦʨʯʦʩʪʽ, ʚʽʜʧʦʚʽʜʥʦ – ʚ ʭʦʜʽ ʜʦʩʣʽʜʞʝʥʥʷ ʩʣʫʛʫʻ ʫʤʦʚʥʦ

«ʜʠʩʢʨʠʤʽʥʘʪʦʨʦʤ» ʘʚʪʦʨʩʴʢʦʾ ʛʽʧʦʪʝʟʠ ʧʨʦ ʚʠʟʥʘʯʘʣʴʥʫ ʨʦʣʴ ʪʝʭʥʦʣʦʛʽʾ ʫ

ʭʫʜʦʞʥʽʡ ʢʫʣʴʪʫʨʽ ʜʣʷ ʦʪʨʠʤʘʥʥʷ ʦʙ’ʻʢʪʠʚʥʦʾ ʦʮʽʥʢʠ ʦʪʨʠʤʘʥʠʭ ʨʝʟʫʣʴʪʘʪʽʚ.

ʆʜʥʘʢ ʽ ʚ ʥʽʡ (ʢʦʥʮʝʧʮʽʾ ʛʝʥʽʘʣʴʥʦʩʪʽ) ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʯʘʩʪʢʦʚʝ

ʨʦʟʫʤʽʥʥʷ ʬʝʥʦʤʝʥʫ ʪʝʭʥʦʣʦʛʽʾ ʚ ʧʨʦʮʝʩʽ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ. ɼʦʢʘʟʦʚʠʤ ʱʦʜʦ

ʮʴʦʛʦ ʤʦʞʝ ʙʫʪʠ ʪʚʝʨʜʞʝʥʥʷ ʩʘʤʦʛʦ ɯ. ʂʘʥʪʘ, ʧʦʜʘʥʝ ʪʘ ʧʨʦʘʥʘʣʽʟʦʚʘʥʝ ʚ

ʨʦʙʦʪʘʭ ʡʦʛʦ ʧʦʩʣʽʜʦʚʥʠʢʽʚ: «ɺʽʜʨʽʟʥʷʶʯʠ ʢʨʘʩʥʝ ʤʠʩʪʝʮʪʚʦ, ʷʢ “ʤʠʩʪʝʮʪʚʦ

ʛʝʥʽʷ”, ʚʽʜ “ʤʝʭʘʥʽʯʥʦʛʦ” ʤʠʩʪʝʮʪʚʘ, ʷʢ “ʤʠʩʪʝʮʪʚʘ ʩʪʘʨʘʥʥʦʩʪʽ ʡ ʚʠʚʯʝʥʥʷ”,

ɯ. ʂʘʥʪ ʥʘʛʦʣʦʰʫʻ, ʱʦ ʚ ʧʝʨʰʦʤʫ ʨʽʟʥʦʚʠʜʽ ʤʠʩʪʝʮʪʚʘ ʪʝʞ ʥʝʦʜʤʽʥʥʦ ʤʘʻ

ʙʫʪʠ ʱʦʩʴ “ʤʝʭʘʥʽʯʥʝ”, ʚʽʜʧʦʚʽʜʥʝ ʧʨʘʚʠʣʘʤ, “ʚʽʜʧʦʚʽʜʥʝ ʰʢʦʣʽ”

(Schulgerechtes). ɺʦʥʦ ʥʝʦʙʭʽʜʥʝ ʷʢ ʟʘʩʽʙ ʜʣʷ ʨʝʘʣʽʟʘʮʽʾ ʧʝʚʥʦʛʦ ʤʠʩʪʝʮʴʢʦʛʦ

ʧʨʦʜʫʢʪʫ ʷʢ ʮʽʣʽ»320.

ɺʦʜʥʦʯʘʩ ʫ ʟʚ’ʷʟʢʫ ʟ ʧʝʨʝʦʩʤʠʩʣʝʥʥʷʤ ʨʦʣʽ ʣʶʜʠʥʠ-ʪʚʦʨʮʷ ʫ

ʭʫʜʦʞʥʴʦʤʫ ʧʨʦʮʝʩʽ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʽʜʝʡʥʝ ʧʽʜʥʝʩʝʥʥʷ ʟʥʘʯʫʱʦʩʪʽ ʩʘʤʦʾ

ʪʚʦʨʯʦʩʪʽ ʜʦ ʙʦʞʝʩʪʚʝʥʥʦʛʦ ʨʽʚʥʷ. ʋ ʨʝʟʫʣʴʪʘʪʽ ʮʴʦʛʦ ʧʦʥʷʪʪʷ «ʤʠʩʪʝʮʪʚʦ»

ʟʚʫʞʫʻ ʢʦʣʦ ʦʟʥʘʯʫʚʘʥʠʭ ʥʠʤ ʷʚʠʱ. ɺʠʜʘʪʥʽ ʥʘʫʢʦʚʮʽ, ʚʦʟʚʝʣʠʯʫʶʯʠ

ʟʥʘʯʝʥʥʷ «ʢʨʘʩʥʠʭ» (ʟʘ ɸʨʠʩʪʦʪʝʣʝʤ) ʤʠʩʪʝʮʪʚ, ʟʘʣʠʰʘʶʪʴ ʧʦʟʘ ʫʚʘʛʦʶ

ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʭ ʪʘ ʬʽʣʦʩʦʬʩʴʢʠʭ ʨʦʟʚʽʜʦʢ ʧʨʠʢʣʘʜʥʽ ʤʠʩʪʝʮʪʚʘ. «ʇʨʘʚʦ»

ʥʘʟʠʚʘʪʠʩʷ ʤʠʩʪʝʮʪʚʦʤ ʟʘʢʨʽʧʣʶʻʪʴʩʷ ʟʘ ʤʽʤʝʪʠʯʥʠʤʠ ʡʦʛʦ ʨʽʟʥʦʚʠʜʘʤʠ –

ʞʠʚʦʧʠʩʦʤ ʪʘ ʧʦʝʟʽʻʶ; ʽʥʰʽ ʦʮʽʥʶʶʪʴʩʷ ʷʢ ʭʫʜʦʞʥʽ ʨʝʤʝʩʣʘ. ɺʽʜʪʘʢ ʧʦʥʷʪʪʷ

320 ʊʝʨʣʝʮʴʢʠʡ ɺ. ʂʘʥʪʦʚʘ ʪʝʦʨʽʷ ʛʝʥʽʷ: ʜʝʷʢʽ ʧʠʪʘʥʥʷ ʜʞʝʨʝʣʴʥʦ  ʾʨʝʢʦʥʩʪʨʫʢʮʽʾ. ʉ. 30
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«ʤʠʩʪʝʮʪʚʦ» ʪʘ «ʚʠʨʦʙʥʠʮʪʚʦ» «ʚʽʜʦʢʨʝʤʣʶʶʪʴʩʷ» ʦʜʥʝ ʚʽʜ ʦʜʥʦʛʦ. ʊʚʦʨʮʽʚ

ʟ «ʧʝʨʰʦʛʦ ʨʷʜʫ» ʰʘʥʦʙʣʠʚʦ ʡʤʝʥʫʶʪʴ ʭʫʜʦʞʥʠʢʘʤʠ, ʤʠʪʮʷʤʠ (artists), ʟ

ʜʨʫʛʦʛʦ – ʟʥʝʚʘʞʣʠʚʦ «ʦʙʟʠʚʘʶʪʴ» ʨʝʤʽʩʥʠʢʘʤʠ (artisan)321.

ʇʦʜʽʙʥʝ ʩʧʦʩʪʝʨʽʛʘʻʤʦ ʚ ʢʦʥʮʝʧʮʽʾ ʢʨʝʘʪʠʚʥʦʩʪʽ ʈ. ʌʦʣʛʽʻʨʽ,

ʄ. ɻʨʘʥʘʪʦ, ʂ. ʃʫʯʽʘʨʽ ʪʘ ɼ. ɻʨʝʯʽ (2014 ʨ.): «ʽʜʝʷ ʤʠʪʮʷ ʥʘʙʣʠʞʘʻʪʴʩʷ ʜʦ

ʩʪʘʥʫ ʩʚʽʜʦʤʦʩʪʽ»322, ʦʜʥʘʢ ʣʶʜʩʴʢʠʡ ʨʦʟʫʤ ʧʦʯʠʥʘʻ ʫʩʚʽʜʦʤʣʶʚʘʪʠ ʧʨʦʮʝʩ

ʪʚʦʨʯʦʾ ʨʝʘʣʽʟʘʮʽʾ ʮʽʻʾ ʽʜʝʾ ʣʠʰʝ ʪʦʜʽ, ʢʦʣʠ ʧʦʩʪʘʻ ʟʘʚʜʘʥʥʷ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ

ʫʧʨʝʜʤʝʪʥʝʥʥʷ. ʋ ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ ʜʠʚʝʨʛʝʥʪʥʝ (ʘʚʪʦʨʩʴʢʝ, ʱʦ ʤʘʻ ʙʘʛʘʪʦ

ʥʝʩʪʘʥʜʘʨʪʥʠʭ ʦʨʠʛʽʥʘʣʴʥʠʭ ʨʽʰʝʥʴ) ʤʠʩʣʝʥʥʷ ʯʘʩʪʦ ʟʘʤʽʥʶʻʪʴʩʷ

ʢʘʥʦʥʽʯʥʠʤ (ʫʩʪʘʣʝʥʠʤ ʥʘʙʦʨʦʤ ʟʘʛʘʣʴʥʦʚʞʠʚʘʥʠʭ ʪʝʭʥʽʢ ʪʘ ʪʝʭʥʦʣʦʛʽʡ

ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ).

ʇʠʪʘʥʥʷ ʫʥʽʢʘʣʴʥʦʩʪʽ ʣʶʜʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ ʘʨʪʠʢʫʣʶʶʪʴʩʷ ʥʘʜʘʣʽ

ʟʜʝʙʽʣʴʰʦʛʦ ʚ ʩʫʯʘʩʥʦʤʫ ʢʦʥʮʝʧʪʫʘʣʴʥʦʤʫ ʧʦʣʽ ʛʫʤʘʥʽʟʤʫ, ʪʨʘʥʩʛʫʤʘʥʽʟʤʫ

ʪʘ ʧʦʩʪʛʫʤʘʥʽʟʤʫ. ʆʩʦʙʣʠʚʦ ʮʝ ʩʪʦʩʫʻʪʴʩʷ ʧʨʘʢʪʠʢ, ʚ ʷʢʠʭ ʟʘʩʪʦʩʦʚʫʻʪʴʩʷ

ʪʝʭʥʦʣʦʛʽʷ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ». ɿʦʢʨʝʤʘ ɻ. ʄʦʨʘʚʝʢ ʦʭʘʨʘʢʪʝʨʠʟʫʚʘʚ

«ʘʧʦʢʘʣʽʧʪʠʯʥʫ» ʬʦʨʤʫ ʧʦʩʪʛʫʤʘʥʽʟʤʫ, ʧʨʦʪʠʩʪʘʚʣʝʥʫ «ʢʫʣʴʪʫʨʥʦʤʫ

ʧʦʩʪʛʫʤʘʥʽʟʤʫ» ʚ ʛʫʤʘʥʽʪʘʨʥʠʭ ʥʘʫʢʘʭ323.

321 Artisan. Cambridge Advanced Learner’s Dictionary & Thesaurus. [site]. Cambridge University
Press. URL: https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2
%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D
1%81%D0%BA%D0%B8%D0%B9/artisan (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 1.08.2022).
322 Folgieri R., Granato M., Lucchiari C., Grechi D. Brain, Technology and Creativity.
Computers in the Arts and Sciences. (Digital Da Vinci serie). New York, NY: Springer & Lee
Newton. 2014. DOI: 10.1007/978-1-4939-0965-0_4. URL : https://cutt.ly/w71Isez (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ 5.01.2023).
323 ʄʘʨʪʠʥʶʢ ʖ. ʊʨʘʥʩʛʫʤʘʥʽʟʤ  ̔ʧʦʩʪʛʫʤʘʥʽʟʤ: ʝʪʠʯʥʘ ʧʨʦʝʢʮʽʷ. ɸʥʪʨʦʧʥʠʡ ʧʨʠʥʮʠʧ ʚ
ʢʦʥʪʝʢʩʪʽ ʘʢʪʫʘʣʴʥʠʭ ʧʨʦʙʣʝʤ ʬʽʣʦʩʦʬʽ  ʾ ʥʘʫʢʠ: ʟʙʽʨʥʠʢ ʤʘʪʝʨʽʘʣʽʚ ɺʩʝʫʢʨʘʾʥʩʴʢʦʾ
ʥʘʫʢʦʚʦ-ʧʨʘʢʪʠʯʥʦʾ ʢʦʥʬʝʨʝʥʮʽ  ʾ(ʃʴʚʽʚ, 15-16 ʛʨʫʜʥʷ 2016ʨ.). ʃʴʚʽʚ, 2016. ʉ.157.

https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%20%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/artisan
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%20%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/artisan
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%20%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/artisan
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ʁʦʛʦ ʫʚʘʛʘ ʘʢʮʝʥʪʫʻʪʴʩʷ ʥʘ ʧʨʠʤʝʥʰʝʥʥʽ ʨʦʣʽ ʣʶʜʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ ʚ

ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʪʘ ʚʽʜʧʦʚʽʜʥʦ ʜʦʩʣʽʜʞʫʶʪʴʩʷ ʨʠʟʠʢʠ ʚʪʨʘʪʠ

ʣʶʜʠʥʦʶ ʢʦʥʪʨʦʣʶ ʥʘʜ ʧʨʦʮʝʩʦʤ ʚʠʛʦʪʦʚʣʝʥʥʷ ʧʨʦʜʫʢʪʫ ʝʩʪʝʪʠʯʥʦʛʦ

ʧʨʠʟʥʘʯʝʥʥʷ.

ʎʽ ʧʠʪʘʥʥʷ ʘʢʪʫʘʣʽʟʫʶʪʴʩʷ ʚ ʢʦʥʮʝʧʮʽʾ «ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʠʥʛʫʣʷʨʥʦʩʪʽ».

ʋ ʭʦʜʽ ʜʦʩʣʽʜʞʝʥʥʷ ʟʥʘʯʝʥʥʷ ʪʝʭʥʦʣʦʛʽʾ ʚ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʜʽʷʣʴʥʦʩʪʽ ʮʷ

ʪʝʦʨʽʷ ʩʪʘʻ ʚʢʨʘʡ ʚʘʞʣʠʚʦʶ ʪʘ ʧʦʪʨʝʙʫʻ ʜʝʪʘʣʴʥʦʛʦ ʦʛʣʷʜʫ.

ʇʨʠʭʠʣʴʥʠʢʠ ʮʽʻʾ ʪʝʦʨʽʾ ɯ. ɼʞ. ɻʫʜ (Good) («ʇʨʠʧʫʱʝʥʥʷ ʱʦʜʦ ʧʝʨʰʦʾ

ʥʘʜʨʦʟʫʤʥʦʾ ʤʘʰʠʥʠ»324, 1965 ʨ.), ɽ. ɼʨʝʢʩʣʝʨ (Drexler) («ʄʘʡʙʫʪʥʷ ʝʨʘ

ʥʘʥʦʪʝʭʥʦʣʦʛʽʡ», 1986 ʨ.)325 ʪʘ ɺ. ɺʽʥʞ (Vinge) («ʄʘʡʙʫʪʥʷ ʪʝʭʥʦʣʦʛʽʯʥʘ

ʩʠʥʛʫʣʷʨʥʽʩʪʴ: ʷʢ ʚʠʞʠʪʠ ʚ ʧʦʩʪʣʶʜʩʴʢʫ ʝʨʫ», 1993 ʨ.)326 ʥʘʛʦʣʦʰʫʶʪʴ ʥʘ

ʫʥʽʢʘʣʴʥʦʩʪʽ ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʽ ʟʜʘʪʥʦʩʪʽ ʬʫʥʢʮʽʦʥʫʚʘʪʠ ʙʝʟ

ʣʶʜʩʴʢʦʛʦ ʧʨʦʛʨʘʤʫʚʘʥʥʷ (ʫʧʨʘʚʣʽʥʥʷ). ʋ ʨʝʟʫʣʴʪʘʪʽ ʚʠʥʠʢʘʻ ʽʣʶʟʽʷ

ʦʪʦʪʦʞʥʝʥʥʷ ʣʶʜʩʴʢʦʛʦ ʽʥʪʝʣʝʢʪʫ ʟʽ «ʰʪʫʯʥʠʤ».

ɺ ʦʩʥʦʚʫ ʮʽʻʾ ʢʦʥʮʝʧʮʽʾ ʧʦʢʣʘʜʝʥʦ «ɿʘʢʦʥ ʄʫʨʘ» – ʝʤʧʽʨʠʯʥʝ

ʩʧʦʩʪʝʨʝʞʝʥʥʷ ʚʯʝʥʦʛʦ ɻ. ʄʫʨʘ (1965 ʨ.). ʈʝʟʫʣʴʪʘʪʠ ʮʴʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ

ʚʢʘʟʫʶʪʴ, ʱʦ ʦʙʯʠʩʣʶʚʘʣʴʥʘ ʧʦʪʫʞʥʽʩʪʴ ʢʽʙʝʨʤʘʰʠʥ ʧʝʨʝʚʠʱʠʪʴ

ʧʦʪʫʞʥʽʩʪʴ ʣʶʜʩʴʢʦʛʦ ʤʦʟʢʫ ʜʦ 2035 ʨʦʢʫ327. ɺʽʜʧʦʚʽʜʥʦ ʚʠʨʦʙʥʠʯʠʡ ʧʨʦʮʝʩ,

ʟʦʢʨʝʤʘ ʪʚʦʨʯʠʡ, ʤʦʞʣʠʚʦ ʙʫʜʝ ʦʨʛʘʥʽʟʫʚʘʪʠ ʚʠʢʣʶʯʥʦ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ

ʥʦʚʽʪʥʽʭ ʪʝʭʥʦʣʦʛʽʡ (ʙʝʟ ʙʝʟʧʦʩʝʨʝʜʥʴʦʾ ʣʶʜʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ). ɿʦʢʨʝʤʘ, ʥʘ

ʜʫʤʢʫ ʙʨʠʪʘʥʩʴʢʦʛʦ ʤʘʪʝʤʘʪʠʢʘ ɯ. ɻʫʜʘ (Good), ʟʦʚʩʽʤ ʩʢʦʨʦ ʙʫʜʝ ʚʠʥʘʡʜʝʥʦ

324 Good I. J. Speculations Concerning the First Ultra intelligent Machine. Advances in
Computers. 1965. Vol. 6. P. 31–88.
325 Drexler K. E. The Coming Era of Nanotechnology. Anchor Books : Doubleday, 1986. 320 p.
326 Vinge V. The Coming Technological Singularity: How to Survive in the Post-Human Era.
Vision-21: Interdisciplinary Science and Engineering in the Era of Cyberspace. 1993. P. 11–22.
327 Moore G. Progress in Digital Integrated Electronics. International Electron Devices Meeting,
IEEE. 1975. P. 11–13.
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ʫʣʴʪʨʘʽʥʪʝʣʝʢʪʫʘʣʴʥʫ ʤʘʰʠʥʫ – «ʤʝʭʘʥʽʟʤ, ʷʢʠʡ ʟʤʦʞʝ ʟʥʘʯʥʦ ʧʝʨʝʚʝʨʰʠʪʠ

ʽʥʪʝʣʝʢʪʫʘʣʴʥʫ ʜʽʷʣʴʥʽʩʪʴ ʙʫʜʴ-ʷʢʦʾ ʣʶʜʠʥʠ, ʷʢʦʶ ʙ ʨʦʟʫʤʥʦʶ ʚʦʥʘ ʥʝ

ʙʫʣʘ»328. ɺ. ɺʽʥʞ (Vinge) ʫ ʩʪʘʪʪʽ «ʇʨʠʡʜʝʰʥʷ ʪʝʭʥʦʣʦʛʽʯʥʘ ʩʠʥʛʫʣʷʨʥʽʩʪʴ: ʷʢ

ʚʠʞʠʪʠ ʚ ʧʦʩʪʣʶʜʩʴʢʫ ʝʧʦʭʫ»329 (1993 ʨ.) ʧʨʦʛʥʦʟʫʻ, ʱʦ ʧʦʷʚʘ ʰʪʫʯʥʦʛʦ

ʽʥʪʝʣʝʢʪʫ ʟʤʦʞʝ ʧʝʨʝʚʘʞʘʪʠ ʣʶʜʩʴʢʠʡ ʫ ʬʫʥʢʮʽʦʥʘʣʴʥʽʡ ʩʢʣʘʜʦʚʽʡ,

ʚʽʜʙʫʜʝʪʴʩʷ ʧʨʦʪʷʛʦʤ ʥʘʡʙʣʠʞʯʠʭ ʪʨʠʜʮʷʪʠ ʨʦʢʽʚ. ɸʚʪʦʨ ʩʪʚʝʨʜʞʫʻ, ʱʦ

ʩʠʥʛʫʣʷʨʥʽʩʪʴ ʻ ʥʝʤʠʥʫʯʠʤ ʥʘʩʣʽʜʢʦʤ ʧʨʠʨʦʜʥʦʾ ʢʦʥʢʫʨʝʥʪʦʩʧʨʦʤʦʞʥʦʩʪʽ

ʣʶʜʝʡ ʪʘ ʨʦʟʚʠʪʢʫ ʤʦʞʣʠʚʦʩʪʝʡ ʪʝʭʥʦʣʦʛʽʡ.

ʇʦʧʨʠ ʮʝ, ʪʝʭʥʦʣʦʛʽʯʥʘ ʩʠʥʛʫʣʷʨʥʽʩʪʴ (ʘʥʛʣ. technological –

«ʪʝʭʥʦʣʦʛʽʯʥʠʡ», singularity – «ʥʝʟʚʠʯʥʘ ʦʩʦʙʣʠʚʽʩʪʴ», «ʦʨʠʛʽʥʘʣʴʥʽʩʪʴ»)

ʥʠʥʽ ʻ ʣʠʰʝ ʛʽʧʦʪʝʟʦʶ, ʟʛʽʜʥʦ ʟ ʷʢʦʶ ʪʝʭʥʦʣʦʛʽʯʥʠʡ ʨʦʟʚʠʪʦʢ ʩʪʘʥʝ

ʥʝʢʝʨʦʚʘʥʠʤ ʽ ʥʝʟʚʦʨʦʪʥʽʤ, ʯʝʨʝʟ ʱʦ ʚʽʜʙʫʜʫʪʴʩʷ ʨʘʜʠʢʘʣʴʥʽ ʟʤʽʥʠ ʭʘʨʘʢʪʝʨʫ

ʣʶʜʩʴʢʦʾ ʮʠʚʽʣʽʟʘʮʽʾ.

ɺʩʫʧʝʨʝʯ ʟʘʚʟʷʪʠʤ ʧʨʠʭʠʣʴʥʠʢʘʤ ʪʝʦʨʽʾ «ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʠʥʛʫʣʷʨʥʦʩʪʽ»

(ʭʦʯʘ ʧʦʥʷʪʪʷ «ʪʝʦʨʽʷ» ʪʫʪ ʨʦʟʫʤʽʻʪʴʩʷ ʨʘʜʰʝ ʷʢ ʧʝʚʥʠʡ ʩʫʢʫʧʥʠʡ ʧʦʛʣʷʜ ʥʘ

ʚʽʜʧʦʚʽʜʥʠʡ ʧʨʝʜʤʝʪ ʨʝʬʣʝʢʩʽʾ) ɼʞ. ʉʽʨʣ330 (Searle) (1980 ʨ.),

ɼ. ʍʦʬʰʪʘʜʪʝʨ331 (Hofstadter) (1999 ʨ.), ɺ. ʃʫʢ’ʷʥʝʮʴ, ʈ. ʇʝʥʨʦʫʟ

(Penrose)332 (2016 ʨ.), ʖ. ʊʨʘʯ (2021 ʨ.) ʟʜʽʡʩʥʶʶʪʴ ʢʨʠʪʠʯʥʠʡ ʘʥʘʣʽʟ ʮʽʻʾ

ʢʦʥʮʝʧʮʽʾ ʪʘ ʩʧʨʦʩʪʦʚʫʶʪʴ ʾʾ ʟʤʽʩʪ.

328 Good I. J. Speculations Concerning the First Ultra intelligent Machine. P. 45.
329 Vinge V. The Coming Technological Singularity: How to Survive in the Post-Human Era. P. 11–
22.
330 Searle J. R. Minds, Brains, and Programs. The Behavioral and Brain Sciences. 1980. Vol. 3.
P. 417–457.
331 Hofstadter D. R. Gödel, Escher, Bach: An Eternal Golden Braid. New York : Basic Books,
1999. 824 p.
332 Penrose R. The Emperor’s New Mind: Concerning Computers, Minds, and the Laws of Physics.
London : Oxford, 2016. 640 p.
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ɸʤʝʨʠʢʘʥʩʴʢʠʡ ʬʽʟʠʢ ʪʘ ʽʥʬʦʨʤʘʪʠʢ ɼ. ʍʦʬʰʪʘʜʪʝʨ ʫ ʤʦʥʦʛʨʘʬʽʾ

«ɻʝʜʝʣʴ, ɽʰʝʨ, ɹʘʭ: ɺʽʯʥʘ ʟʦʣʦʪʘ ʢʦʩʘ»333 (1999 ʨ.) ʧʨʦʚʦʜʠʪʴ ʧʦʨʽʚʥʷʣʴʥʠʡ

ʘʥʘʣʽʟ ʤʽʞ ʤʫʟʠʯʥʦʶ ʪʚʦʨʯʽʩʪʶ ʁ. ɹʘʭʘ, ʚʠʪʚʦʨʘʤʠ ʤʠʩʪʝʮʪʚʘ ʄ. ɽʰʝʨʘ ʪʘ

ʤʘʪʝʤʘʪʠʢʦʶ ʂ. ɻʝʜʝʣʷ. ʈʦʟʛʣʷʜʘʶʯʠ ʬʨʘʢʪʘʣʴʥʽ ʟʦʙʨʘʞʝʥʥʷ ʄ. ɽʰʝʨʘ ʪʘ

ʜʦʩʣʽʜʞʫʶʯʠ ʘʣʛʦʨʠʪʤʠ ʚ ʤʫʟʠʯʥʠʭ ʢʦʤʧʦʟʠʮʽʷʭ ʁ. ɹʘʭʘ, ʘʚʪʦʨ ʧʨʠʧʫʩʢʘʻ,

ʱʦ ʰʣʷʭʦʤ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ ʤʦʞʣʠʚʦ ʩʪʚʦʨʶʚʘʪʠ ʭʫʜʦʞʥʽʡ ʪʚʽʨ334.

ɼʝʷʢʽ ʪʚʝʨʜʞʝʥʥʷ ʘʚʪʦʨʘ, ʩʧʨʷʤʦʚʘʥʽ ʥʘ ʟʘʭʠʩʪ ʣʶʜʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ (ʥʘ

ʢʰʪʘʣʪ ʪʦʛʦ, ʱʦ «ʰʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ» ʥʽʢʦʣʠ ʥʝ ʟʤʦʞʝ ʦʙʽʛʨʘʪʠ ʣʶʜʠʥʫ ʚ

ʰʘʭʠ), ʥʘ ʧʨʘʢʪʠʮʽ ʩʧʨʦʩʪʦʚʘʥʽ, ʦʜʥʘʢ ʡʦʛʦ ʥʘʫʢʦʚʘ ʨʦʙʦʪʘ ʻ ʚʘʞʣʠʚʦʶ ʟ

ʦʛʣʷʜʫ ʜʦʩʣʽʜʞʝʥʥʷ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ. ɸʚʪʦʨ

ʚʢʘʟʫʻ, ʱʦ ʩʘʤʝ ʨʦʟʫʤ ʻ ʦʩʦʙʣʠʚʽʩʪʶ, ʱʦ ʚʠʦʢʨʝʤʣʶʻ ʣʶʜʠʥʫ ʟ-ʧʦʤʽʞ ʫʩʽʭ

ʥʦʚʦʩʪʚʦʨʝʥʠʭ ʮʠʬʨʦʚʠʭ ʦʨʛʘʥʽʟʤʽʚ.

ʋ ʚʠʩʥʦʚʢʘʭ ʩʚʦʾʭ ʜʦʩʣʽʜʞʝʥʴ ʥʘʫʢʦʚʮʽ ʯʘʩʪʦ ʟʘʢʣʠʢʘʶʪʴ ʜʦ

ʫʩʚʽʜʦʤʣʝʥʦʛʦ ʧʨʘʛʥʝʥʥʷ ʧʨʘʢʪʠʢʽʚ ʚʜʦʩʢʦʥʘʣʶʚʘʪʠ ʪʝʭʥʽʢʦ-ʪʝʭʥʦʣʦʛʽʯʥʫ

ʩʢʣʘʜʦʚʫ ʮʠʬʨʦʚʠʭ ʚʠʥʘʭʦʜʽʚ ʪʘ ʘʜʝʢʚʘʪʥʦʾ ʦʮʽʥʢʠ ʣʶʜʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ ʚ

ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ.

ʅʘʡʙʽʣʴʰ ʚʘʛʦʤʽ ʚʥʝʩʢʠ ʫ ʚʠʚʯʝʥʥʷ ʪʝʭʥʦʣʦʛʽʾ ʚ ʦʩʪʘʥʥʽ ʨʦʢʠ ʙʫʣʦ

ʟʨʦʙʣʝʥʦ ʚ ʨʘʤʢʘʭ «ʢʦʥʩʪʨʫʢʪʠʚʽʩʪʩʴʢʦʾ» ʪʝʦʨʽʾ. ʆʩʦʙʣʠʚʘ ʧʝʨʝʚʘʛʘ ʪʘʢʠʭ

ʚʢʣʘʜʽʚ ʧʦʣʷʛʘʻ ʚ ʜʦʢʣʘʜʥʦʤʫ ʦʧʠʩʽ ʪʦʛʦ, ʷʢ ʪʝʭʥʦʣʦʛʽʯʥʽ ʨʦʟʨʦʙʢʠ ʥʘʩʧʨʘʚʜʽ

ʚʽʜʙʫʚʘʶʪʴʩʷ, ʧʽʜʢʨʝʩʣʶʶʯʠ ʨʦʣʴ ʣʶʜʠʥʠ ʚ ʧʝʚʥʠʭ ʢʦʥʪʝʢʩʪʘʭ, ʱʦ

ʚʟʘʻʤʦʜʽʶʪʴ ʟ ʩʦʮʽʘʣʴʥʠʤʠ ʩʠʣʘʤʠ, ʛʨʫʧʦʚʠʤʠ ʽʥʪʝʨʝʩʘʤʠ, ʙʘʣʘʥʩʦʤ ʩʠʣ

ʪʦʱʦ.

ʇʨʦʙʣʝʤʘ ʟʘʩʪʦʩʫʚʘʥʥʷ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʫ ʭʫʜʦʞʥʽʡ ʢʫʣʴʪʫʨʽ

ʧʦʨʫʰʫʻ ʥʠʟʢʫ ʝʪʠʯʥʠʭ ʧʠʪʘʥʴ, ʟʦʢʨʝʤʘ ʧʦʪʝʥʮʽʡʥʦʛʦ ʚʧʣʠʚʫ ʮʽʻʾ ʪʝʭʥʦʣʦʛʽʾ

333 Hofstadter D. R. Gödel, Escher, Bach: An Eternal Golden Braid. P. 83–91.
334 Ibid.
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ʥʘ ʩʧʝʮʠʬʽʢʫ ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ. ʋ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʭ ʨʦʟʨʦʙʢʘʭ ʦʩʪʘʥʥʽʭ

ʨʦʢʽʚ ʟʜʝʙʽʣʴʰʦʛʦ ʧʨʠʩʫʪʥʽ ʢʨʠʪʠʯʥʽ ʪʚʝʨʜʞʝʥʥʷ ʪʘ ʧʦʙʦʶʚʘʥʥʷ ʩʪʦʩʦʚʥʦ

ʥʝʛʘʪʠʚʥʦʛʦ ʚʧʣʠʚʫ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʥʘ ʬʦʨʤʫʚʘʥʥʷ ʭʫʜʦʞʥʴʦʾ

ʢʫʣʴʪʫʨʠ335. ɹʽʣʴʰʽʩʪʴ ʥʘʫʢʦʚʮʽʚ ʩʪʚʝʨʜʞʫʶʪʴ, ʱʦ ʢʫʣʴʪʫʨʥʽ ʧʨʘʢʪʠʢʠ

ʚʧʨʦʚʘʜʞʝʥʥʷ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʥʝ ʻ ʩʧʨʘʚʞʥʽʤ «ʘʚʪʦʨʩʪʚʦʤ»

ʤʝʭʘʥʽʟʦʚʘʥʦʾ ʪʝʭʥʽʢʠ, ʦʩʢʽʣʴʢʠ ʚ ʢʽʥʮʝʚʦʤʫ ʧʽʜʩʫʤʢʫ ʚʦʥʠ ʚʠʷʚʣʷʶʪʴʩʷ

ʧʨʦʜʫʢʪʦʤ ʣʶʜʩʴʢʦʛʦ ʧʨʦʛʨʘʤʫʚʘʥʥʷ ʪʘ ʥʘʚʯʘʣʴʥʠʭ ʜʘʥʠʭ

(ɼ. ʍʦʬʰʪʘʜʪʝʨ336, 1999 ʨ.), ʟʘ ʧʨʠʯʠʥʠ ʪʦʛʦ, ʱʦ ɸɯ ʤʦʞʝ ʣʠʰʝ ʽʤʽʪʫʚʘʪʠ

ʽʩʥʫʶʯʽ ʩʪʠʣʽ ʽ ʥʝ ʟʜʘʪʥʠʡ ʜʦ ʦʨʠʛʽʥʘʣʴʥʦʩʪʽ ʪʘ ʪʚʦʨʯʦʩʪʽ (ʃ. ɼʞʘʥʴʷʥʘʤ,

ʉ. ʉʘʭʘ ʽ ʈ. ʂʘʨ (2022 ʨ.)337. ʇʠʪʘʥʥʷ ʦʩʤʠʩʣʝʥʥʷ ʚʧʨʦʚʘʜʞʝʥʥʷ «ʰʪʫʯʥʦʛʦ

ʽʥʪʝʣʝʢʪʫ» ʫ ʪʚʦʨʯʦʩʪʽ ʙʘʟʫʻʪʴʩʷ ʥʘ ʪʚʝʨʜʞʝʥʥʽ, ʱʦ ʦʙʯʠʩʣʶʚʘʣʴʥʽ ʩʠʩʪʝʤʠ

ʥʘʩʣʽʜʫʶʪʴ ʣʶʜʩʴʢʫ ʧʦʚʝʜʽʥʢʫ. ɿ ʚʧʨʦʚʘʜʞʝʥʥʷʤ ʤʝʪʦʜʽʚ ʦʙʯʠʩʣʝʥʥʷ ʪʘ

ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʚ ʩʫʯʘʩʥʽʡ ʢʫʣʴʪʫʨʦʣʦʛʽʾ ʘʢʪʫʘʣʽʟʫʚʘʣʠʩʴ

ʢʦʥʮʝʧʪʫʘʣʴʥʽ ʨʦʟʚʽʜʢʠ «ʘʣʛʦʨʠʪʤʽʯʥʦʾ ʪʚʦʨʯʦʩʪʽ». ʋ ʨʦʙʦʪʘʭ ʉ. ʂʦʣʪʦʥʩʘ ʪʘ

ɼʞ. ɺʽʛʛʽʥʩʘ338, ʂ. ʃʫʯʽʘʨʽ, ʈ. ʌʦʣʛʽʻʨʽ, ʃ. ɼʝʡ ʎʘʩʘ ʪʘ ʌ. ʉʦʝʚʘ (2016 ʨ.)

ʄ. ɸʥʜʫʷʨ, ʂ. ʂʨʘʫʬʦʨʜʘ, ɸ. ʅʽʞʭʦʣʪʘ ʪʘ ʌ. ɼʞʝʢʩʦʥʘ (2015 ʨ.), ʂ. ɽʡʤʩʘ

335 Chen W., ShidujamanM., Jin J., Ahmed S. A. Methodological Approach to Create Interactive
Art in Artificial Intelligence. HCI International 2020 – Late Breaking Papers: Cognition,
Learning and Games, 22nd HCI International Conference, HCII 2020, Copenhagen, Denmark,
July 19–24, 2020 Springer: Cham Stephanidis. P. 13–31;

Yusa I. M. M., Yu Yu, Sovhyra T. Reflections on the use of Artificial Intelligence in works of art.
Journal of Aesthetics, Design, and Art Management. Vol. 2 (2). 2023. P. 153–154.
336 Hofstadter D. R. Gödel, Escher, Bach: An Eternal Golden Braid. P. 83–91.
337 Janjanam L., Saha S.K., Kar R. et al. Wiener model-based system identification using moth
flame optimised Kalman filter algorithm. SIViP. 2022. Vol. 16. P. 1425–1433.
https://doi.org/10.1007/s11760-021-02096-w
338 Colton S., Wiggins G. Computational creativity: The final frontier? Proceedings of the 20th
European Conference on Artificial Intelligence. 2012. P. 21–26. URL :
http://computationalcreativity.net/iccc2014/wp-
content/uploads/2013/09/ComputationalCreativity.pdf (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.01.2023)

http://computationalcreativity.net/iccc2014/wp-content/uploads/2013/09/ComputationalCreativity.pdf
http://computationalcreativity.net/iccc2014/wp-content/uploads/2013/09/ComputationalCreativity.pdf
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(Ames) ʽ ʄ. ɼʦʤʽʥʦ (Domino) (1992)339, ʄ. ʇʽʨʩʘ (Pearce), ɼ. ʄʝʨʝʜʽʪʘ

(Meredith), ɼʞ. ɺʽʛʛʽʥʩʘ (Wiggins) (2002)340 ʜʦʩʣʽʜʞʫʻʪʴʩʷ ʤʦʞʣʠʚʽʩʪʴ

ʘʚʪʦʥʦʤʥʦʾ ʛʝʥʝʨʘʮʽʾ ʪʚʦʨʯʦʩʪʽ ʰʣʷʭʦʤ ʟʜʽʡʩʥʝʥʥʷ ʘʣʛʦʨʠʪʤʽʯʥʠʭ ʧʨʘʢʪʠʢ.

ʎʽ ʩʧʨʦʙʠ ʦʩʤʠʩʣʝʥʥʷ «ʘʣʛʦʨʠʪʤʽʯʥʦʾ ʪʚʦʨʯʦʩʪʽ» ʩʫʧʨʦʚʦʜʞʫʶʪʴʩʷ

ʢʨʠʪʠʯʥʠʤʠ (ʟ ʦʛʣʷʜʫ ʥʘ ʧʨʝʜʤʝʪ ʜʦʩʣʽʜʞʝʥʥʷ) ʥʘʫʢʦʚʠʤʠ ʨʦʟʨʦʙʢʘʤʠ, ʚ

ʷʢʠʭ ʟʚʝʨʪʘʻʪʴʩʷ ʫʚʘʛʘ ʥʘ ʥʝʤʦʞʣʠʚʦʩʪʽ ʧʦʚʪʦʨʝʥʥʷ ʙʽʦʣʦʛʽʯʥʠʭ ʩʠʩʪʝʤ ʫ

ʩʚʦʾʡ ʩʪʨʫʢʪʫʨʽ ʪʘ ʬʫʥʢʮʽʦʥʫʚʘʥʥʽ (ɼʞ. ʄʘʢʢʘʨʪʽ)341.

ʇʦʜʽʙʥʦʾ ʜʫʤʢʠ ʜʦʪʨʠʤʫʶʪʴʩʷ ʙʨʠʪʘʥʩʴʢʠʡ ʬʽʟʠʢ ʪʘ ʤʘʪʝʤʘʪʠʢ

ʈ. ʇʝʥʨʦʫʟ (2016 ʨ.), ʫʪʦʯʥʶʶʯʠ, ʱʦ ʣʶʜʩʴʢʘ ʩʚʽʜʦʤʽʩʪʴ ʥʝ ʻ ʘʣʛʦʨʠʪʤʽʯʥʦʶ,

ʪʦʤʫ ʥʝ ʤʦʞʝ ʙʫʪʠ ʟʤʦʜʝʣʴʦʚʘʥʦʶ ʟʘ ʜʦʧʦʤʦʛʦʶ ʟʚʠʯʘʡʥʦʛʦ ʢʦʤʧ’ʶʪʝʨʘ342, ʘ

ʪʘʢʦʞ ʖ. ʊʨʘʯ (2021 ʨ.), ʚʢʘʟʫʶʯʠ, ʱʦ ʟʘʧʨʦʧʦʥʦʚʘʥʘ ʪʝʦʨʽʷ ʻ

ʥʝʦʙˇʨʫʥʪʦʚʘʥʦʶ ʽ ʥʘʚʽʪʴ ʟʘʩʪʘʨʽʣʦʶ343.

ʊʦʜʽ ʷʢ ʄ. ɹʦʜʝʥ (1999 ʨ.)344, ʄ. ɹʣʽʢʝʨ, ʅ. ɺʝʨʦʝʬʬ, ʉ. ɺʝʨʥʽʥ

(2020 ʨ.)345 ʩʪʚʝʨʜʞʫʶʪʴ, ʱʦ ʘʣʛʦʨʠʪʤʠ, ʷʢʽ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʚ ʢʫʣʴʪʫʨʥʦ-

ʤʠʩʪʝʮʴʢʠʭ ʧʨʘʢʪʠʢʘʭ, ʟʜʘʪʥʽ ʛʝʥʝʨʫʚʘʪʠ ʥʦʚʽ ʪʘ ʽʥʥʦʚʘʮʽʡʥʽ ʬʦʨʤʠ. ɺʦʥʠ

339 Ames C., Domino M. Cybernetic Composer: An overview. Understanding Music with
AI.Perspectives on Music Cognition. 1992. P. 186.
340 Pearce M. T., Meredith D., Wiggins G. A. Motivations and methodologies for automation of
the compositional process. Musicae Scientiae. 2002. Vol. 6(2). P. 119– 147.
341 McCarthy J. Generality in artificial intelligence. Communications of the ACM. 1987. Vol. 30
(12). P. 1030–1035.
342 Penrose R. The Emperor’s New Mind: Concerning Computers, Minds, and the Laws of Physics.
P. 18.
343 ʊʨʘʯ ʖ. ʎʠʬʨʦʚ  ̔ ʪʝʭʥʦʣʦʛʽ  ʾ ʫ ʢʫʣʴʪʫʨ  ̔ ʩʫʯʘʩʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ: ʪʝʥʜʝʥʮʽ  ʾ  ̔ʧʝʨʩʧʝʢʪʠʚʠ.
ʉ. 19.
344 Boden M. Preface to special issue on creativity in the arts and sciences. AISB Quarterly.
Vol. 102. 1999. P. 11.
345 Bleeker M., Verhoeff N., Werning S. Sensing Data: Encountering Data Sonifications,
Materializations, and Interactives as Knowledge Objects. Convergence. 2020. P. 1–23. URL :
URL : https://cutt.ly/q71OMyI (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.04.2023)
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ʥʘʧʦʣʷʛʘʶʪʴ, ʱʦ ʪʘʢʠʡ ʜʦʩʚʽʜ ʻ ʥʦʚʦʶ ʬʦʨʤʦʶ ʪʚʦʨʯʦʩʪʽ, ʷʢʘ ʨʦʟʤʠʚʘʻ ʤʝʞʽ

ʤʽʞ ʣʶʜʩʴʢʠʤ ʽ ʤʘʰʠʥʥʠʤ ʘʚʪʦʨʩʪʚʦʤ. ʅʘʪʦʤʽʩʪʴ ʰʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ

ʘʨʪʠʢʫʣʶʻʪʴʩʷ ʥʝ ʣʠʰʝ ʷʢ ʽʥʩʪʨʫʤʝʥʪ, ʱʦ ʭʫʜʦʞʥʠʢʠ ʤʦʞʫʪʴ

ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʜʣʷ ʚʠʨʘʞʝʥʥʷ ʩʚʦʾʭ ʽʜʝʡ, ʘ ʬʦʨʤʦʪʚʦʨʯʠʡ ʩʢʣʘʜʦʚʠʡ

ʝʣʝʤʝʥʪ. ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʪʦʛʦ, ʨʦʣʴ ʤʠʪʮʷ ʟʘʣʠʰʘʻʪʴʩʷ ʮʝʥʪʨʘʣʴʥʦʶ ʫ

ʪʚʦʨʯʦʤʫ ʧʨʦʮʝʩʽ.

ʉ. ʂʦʣʪʦʥʩ ʪʘ ɼʞ. ɺʽʛʛʽʥʩ ʨʦʟʛʣʷʜʘʶʪʴ ʧʦʥʷʪʪʷ «ʦʙʯʠʩʣʶʚʘʣʴʥʦʾ

ʪʚʦʨʯʦʩʪʽ» ʷʢ ʧʽʜʛʘʣʫʟʽ ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ, ʩʧʨʷʤʦʚʘʥʦʾ ʥʘ ʨʦʙʦʪʫ

ʦʙʯʠʩʣʶʚʘʣʴʥʠʭ ʩʠʩʪʝʤ ʩʪʚʦʨʶʚʘʪʠ ʘʨʪʝʬʘʢʪʠ ʪʘ ʢʨʝʘʪʠʚʥʽ ʽʜʝʾ346. ɸʚʪʦʨʠ

ʚʢʘʟʫʶʪʴ, ʱʦ «ʦʙʯʠʩʣʶʚʘʣʴʥʽ ʩʠʩʪʝʤʠ, ʱʦ ʚʠʨʦʙʣʷʶʪʴ ʮʝʡ (ʭʫʜʦʞʥʽʡ –

ʉʦʚʛʠʨʘ ʊ. ɯ.) ʤʘʪʝʨʽʘʣ, ʤʦʞʫʪʴ ʪʘʢʦʞ ʚʧʨʦʚʘʜʞʫʚʘʪʠ ʽʥʥʦʚʘʮʽʾ ʝʩʪʝʪʠʯʥʦʛʦ

ʧʨʠʟʥʘʯʝʥʥʷ, ʦʙˇʨʫʥʪʦʚʫʶʯʠ ʪʘ ʚʠʢʦʨʠʩʪʦʚʫʶʯʠ ʨʝʟʫʣʴʪʘʪʠ ʩʢʘʥʫʚʘʥʥʷ»347.

ɺʦʥʠ ʧʨʠʧʫʩʢʘʶʪʴ, ʱʦ ʭʫʜʦʞʥʷ ʘʣʛʦʨʠʪʤʽʯʥʘ ʪʚʦʨʯʽʩʪʴ ʙʘʟʫʻʪʴʩʷ ʥʘ ʟʥʘʯʥʽʡ

ʢʽʣʴʢʦʩʪʽ ʜʦʩʣʽʜʞʝʥʴ ʣʶʜʩʴʢʠʭ ʨʦʙʽʪ, ʱʦ ʻ ʧʨʦʩʪʦʶ ʽʤʽʪʘʮʽʻʶ ʧʝʚʥʦʛʦ

ʪʚʦʨʯʦʛʦ ʩʪʠʣʶ ʣʶʜʠʥʠ.

ʊʦʞ, ʚ ʩʫʯʘʩʥʠʭ ʢʦʥʮʝʧʪʫʘʣʴʥʠʭ ʨʦʟʚʽʜʢʘʭ ʘʣʛʦʨʠʪʤʽʯʥʦʾ ʪʚʦʨʯʦʩʪʽ

ʪʘʢʦʞ ʩʧʦʩʪʝʨʽʛʘʶʪʴʩʷ ʢʦʥʩʪʨʫʢʪʠʚʽʩʪʩʴʢʽ ʩʧʦʩʪʝʨʝʞʝʥʥʷ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ

ʥʘʩʣʽʜʫʚʘʥʥʷ ʣʶʜʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ ʚ ʢʦʥʪʝʢʩʪʽ ʜʦʩʚʽʜʫ ʚʠʢʦʨʠʩʪʘʥʥʷ

«ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ».

ʆʜʥʘʢ, ʧʫʙʣʽʢʘʮʽʾ, ʚ ʷʢʠʭ ʚʠʩʚʽʪʣʶʻʪʴʩʷ ʜʦʩʚʽʜ ʟʘʩʪʦʩʫʚʘʥʥʷ ʥʝʡʨʦʥʥʠʭ

ʤʝʨʝʞ, ʤʘʶʪʴ ʟʜʝʙʽʣʴʰʦʛʦ ʧʨʠʢʣʘʜʥʠʡ ʭʘʨʘʢʪʝʨ, ʩʣʫʛʫʶʪʴ ʟʜʝʙʽʣʴʰʦʛʦ

ʪʝʭʥʦʣʦʛʽʯʥʠʤʠ ʨʦʟʚʽʜʢʘʤʠ, ʘʥʽʞ ʨʦʟʨʦʙʢʘʤʠ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʛʦ

346 Colton S., Wiggins G. Computational creativity: The final frontier? Proceedings of the 20th
European Conference on Artificial Intelligence. 2012. P. 21–26. URL :
http://computationalcreativity.net/iccc2014/wp-
content/uploads/2013/09/ComputationalCreativity.pdf (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.01.2023)
347 Colton S., Wiggins G. Computational creativity: The final frontier? P. 23.

http://computationalcreativity.net/iccc2014/wp-content/uploads/2013/09/ComputationalCreativity.pdf
http://computationalcreativity.net/iccc2014/wp-content/uploads/2013/09/ComputationalCreativity.pdf
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ʩʧʨʷʤʫʚʘʥʥʷ. ʏʝʨʝʟ ʮʝ ʧʠʪʘʥʥʷ ʨʦʣʽ ʪʝʭʥʦʣʦʛʽʾ ʚ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ

ʪʚʦʨʯʦʩʪʽ ʪʘ ʦʩʤʠʩʣʝʥʥʷ ʘʣʛʦʨʠʪʤʽʯʥʦʾ ʪʚʦʨʯʦʩʪʽ ʱʝ ʥʝ ʜʦʚʝʜʝʥʦ.

ʎʝʡ ʬʘʢʪ ʟʫʤʦʚʣʶʻ ʧʦʜʘʣʴʰʫ ʘʢʪʫʘʣʽʟʘʮʽʶ ʧʠʪʘʥʴ ʪʝʭʥʦʬʦʙʽʾ,

ʟʘʢʨʽʧʣʝʥʥʷ ʪʝʦʨʽʾ «ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʠʥʛʫʣʷʨʥʦʩʪʽ», ʘ ʜʘʣʽ – ʡ ʪʝʦʨʽʾ «ɿʣʦʚʽʩʥʦʾ

ʜʦʣʠʥʠ» (ʄ. ʄʦʨ  ̔ (Mori), 1970 ʨ., ʧʝʨʝʜʨʫʢ 2012 ʨ.)348. ʆʩʪʘʥʥ  ̫ ʩʧʨʷʤʦʚʘʥʘ ʥʘ

ʜʦʩʣʽʜʞʝʥʥʷ ʨʝʘʢʮʽʾ ʣʶʜʠʥʠ ʥʘ ʧʨʘʚʜʦʧʦʜʽʙʥʽʩʪʴ ʰʪʫʯʥʦ ʩʪʚʦʨʝʥʦʛʦ ʦʙ’ʻʢʪʘ

ʚ ʤʽʨʫ ʪʦʛʦ, ʥʘʩʢʽʣʴʢʠ ʚʽʥ ʥʘʙʣʠʞʘʻʪʴʩʷ ʜʦ ʨʝʘʣʴʥʦʛʦ ʧʝʨʰʦʜʞʝʨʝʣʘ.

ɿʦʢʨʝʤʘ, ʚʠʭʽʜʥʘ ʛʽʧʦʪʝʟʘ ʄ. ʄʦʨʽ ʛʦʚʦʨʠʪʴ ʧʨʦ ʪʝ, ʱʦ ʚ ʤʽʨʫ ʪʦʛʦ, ʷʢ

ʨʦʙʦʪʠʟʦʚʘʥʠʡ ʦʨʛʘʥʽʟʤ ʥʘʙʫʚʘʻ ʦʟʥʘʢ ʧʦʜʽʙʥʦʩʪʽ, ʝʤʦʮʽʡʥʘ ʨʝʘʢʮʽʷ ʜʝʷʢʠʭ

ʩʧʦʩʪʝʨʽʛʘʯʽʚ ʚʽʜʧʦʚʽʜʥʦ ʩʪʘʻ ʙʽʣʴʰ ʧʦʟʠʪʠʚʥʦʶ, ʘʣʝ ʮʝ ʚʽʜʙʫʚʘʻʪʴʩʷ ʜʦ ʪʦʛʦ

ʤʦʤʝʥʪʫ, ʜʦʪʠ ʟʦʚʥʽʰʥʽʡ ʚʠʛʣʷʜ ʨʦʙʦʪʘ ʩʪʘʻ ʚʩʝ ʤʝʥʰ ʚʽʜʤʽʥʥʠʤ ʚʽʜ

ʣʶʜʩʴʢʦʾ ʽʩʪʦʪʠ349.

ʎʷ ʢʦʥʮʝʧʮʽʷ ʻ ʚʘʞʣʠʚʦʶ ʚ ʭʦʜʽ ʜʦʩʣʽʜʞʝʥʥʷ ʨʦʣʽ ʪʝʭʥʽʢʠ ʪʘ ʪʝʭʥʦʣʦʛʽʾ

ʚ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ, ʘʜʞʝ ʾʾ ʧʦʣʦʞʝʥʥʷ ʫʥʘʦʯʥʶʶʪʴ ʩʫʯʘʩʥʝ

ʦʩʤʠʩʣʝʥʥʷ ʽ ʩʧʨʠʡʥʷʪʪʷ ʛʣʷʜʘʮʴʢʦʶ ʘʫʜʠʪʦʨʽʻʶ ʪʝʭʥʽʯʥʠʭ ʽʥʥʦʚʘʮʽʡ ʚ

ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ.

ʇʠʪʘʥʥʷ «ɿʣʦʚʽʩʥʦʾ ʜʦʣʠʥʠ» ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʫ ʨʦʙʦʪʘʭ ʍ. ʅʘʡʪ (Knight,

2011 ʨ.)350, ɸ. ʊʽʥʚʝʣʣ (Tinwell), ʄ. ɻʨʽʤʰʘʫ (Grimshaw) ʪʘ

ɽ. ɺʽʣʴʷʤʩʘ (Whilliams) (2011 ʨ.)351, ɼʞ. ʇʘʚʣʫʩ (Pavlus) (2011 ʨ.)352, ʖ. ʉʘʥ

348 Mori M. The uncanny valley : transl. by K. F. MacDorman and N. Kageki. IEEE Robotics &
Automation Magazine. 2012. Vol. 19 (2). P. 98–100.
349 Mori M. The uncanny valley. P. 99.
350 Knight H. Eight lessons learned about non-verbal interactions through robot theater. Proceedings
of the International Conference on Social Robotics (Amsterdam, 2011). P. 42–51. DOI:
10.1007/978-3-642-25504-5_5.
351 Tinwell A., Grimshaw M., Williams A. The Uncanny Wall. International Journal of Arts and
Technology. 2011. Vol. 4 (3). P. 326–341.

https://spectrum.ieee.org/automaton/robotics/humanoids/the-uncanny-valley
http://www.macdorman.com/
https://spectrum.ieee.org/automaton/robotics/humanoids/the-uncanny-valley
https://doi.org/10.1007/978-3-642-25504-5_5
https://bolton.academia.edu/AngelaTinwell/Papers/1206198/The_Uncanny_Wall
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(Sone, 2012 ʨ.)353, ʅ. ʂʘʛʝʢ  ̔(Kageki, 2012 ʨ.)354, ʉ. ʂʦʣʪʦʥ (Colton) ʪʘ ɻ. ɺʽʛʛʽʥʩ

(Wiggins) (2012 ʨ.)355, ɸ. ʃʝʛʝʨʩʴʢʦʾ (Legierska, 2014 ʨ.)356 ʊ. ɼʞ. ɹʝʨʣʽ

(Burleigh), ɼʞ. ʈ. ʐʝʥʭʝʨʨʘ (Schoenherr) ʪʘ ɻ. ʃ. ʃʘʢʨʫʘ (Lacroix) (2013 ʨ.)357,

ʉ. ɽʥʪʝʟʘʨʽ (Entezari), ʂ. ʄʘʢɼʦʨʤʘʥ (MacDorman) (2015 ʨ.)358, ʌ. ʌʝʨʨʘʨʽ

(Ferrari), ʄ. ʇʘʣʘʜʽʥʦ (Paladino) ʪʘ ɼʞ. ɼʞʝʪʪʝʥʘ (Jetten) (2016 ʨ.)359, ɼʞ. ʐʪʝʡʥʘ

(Stein) ʪʘ ʇ. ʆʣʝʨʘ (Ohler) (2017 ʨ.)360.

352 Pavlus J. Did The Uncanny Valley Kill Disney’s CGI Company? Fastcodesign. 2011. URL:
https://www.fastcompany.com/ 1663530/did-the-uncanny-valley-kill-disneys-cgi-company (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ: 12.06.2020).
353 Sone Y. Double Acts: human-robot performance in Japan’s Bacarobo Theatre. International
Conference on World of Popular Entertainments, Newcastle, 10 June 2009. Newcastle : NSW, 2012.
P. 40–51.
354 Kageki N. An Uncanny Mind: Masahiro Mori on the Uncanny Valley and Beyond. IEEE
Spectrum. 2012. URL : https://spectrum.ieee.org/automaton/ robotics/humanoids/an-uncanny-
mind-masahiro-mori-on-the-uncanny-valley
355 Colton S., Wiggins G. Computational creativity: The final frontier? Proceedings of the 20th
European Conference on Artificial Intelligence. 2012. P. 21–26.
356 Legierska A. The Rise of Robotic Theatre. Culture. 2014. URL: https://culture.pl/en/article/the-
rise-of-robotic-theatre (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 20.04.2020).
357 Burleigh T. J., Schoenherr J. R., Lacroix G. L. Does the uncanny valley exist? An empirical
test of the relationship between eeriness and the human likeness of digitally created faces.
Computers in Human Behavior. 2013. Vol. 29 (3). P. 759–771.
358 Entezari S. O., MacDorman K. F. Individual differences predict sensitivity to the uncanny valley.
Interaction Studies. 2015. Vol. 16 (2). P. 141–172. DOI: 10.1075/is.16.2.01mac.
359 Ferrari F., Paladino M. P., Jetten J. Blurring Human–Machine Distinctions: Anthropomorphic
Appearance in Social Robots as a Threat to Human Distinctiveness. International Journal of
Social Robotics. 2016. Vol. 8 (2). P. 287–302.
360 Stein J.-Ph., Ohler P. Venturing into the uncanny valley of mind. The influence of mind
attribution on the acceptance of human-like characters in a virtual reality setting. Cognition. 2017.
Vol. 160. P. 43–50.

http://www.fastcodesign.com/1663530/did-the-uncanny-valley-kill-disneys-cgi-company
https://spectrum.ieee.org/automaton/robotics/humanoids/an-uncanny-mind-masahiro-mori-on-the-uncanny-valley
https://culture.pl/en/article/the-rise-of-robotic-theatre
https://culture.pl/en/article/the-rise-of-robotic-theatre
https://doi.org/10.1075%2Fis.16.2.01mac
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ʋ ʜʦʩʣʽʜʞʝʥʥʷʭ «ʈʦʙʦʪʠʟʦʚʘʥʽ ʘʢʪʦʨʠ: ʪʝʘʪʨ ʨʦʙʦʪʠʟʦʚʘʥʦʾ

ʽʥʞʝʥʝʨʽʾ»361 (2015 ʨ.) ɿ. ʇʘʨʝ (Paré), «ʆʩʦʙʣʠʚʦʩʪʽ ʨʦʙʦʪʽʚ ʪʘ ʣʶʜʩʴʢʦʾ

ʜʽʷʣʴʥʦʩʪʽ: ʧʦʪʦʯʥʠʡ ʩʪʘʥ ʪʘ ʧʝʨʩʧʝʢʪʠʚʠ ʨʦʟʚʠʪʢʫ»362 (1982 ʨ.) ʍ. ʇʘʨʩʦʥʩ

(Parsons) ʪʘ ɻ. ʂʝʨʩʣʽ (Kearsley) ʚʢʘʟʘʥʦ, ʱʦ ʨʦʙʦʪʠʟʦʚʘʥʽ ʤʝʭʘʥʽʟʤʠ ʥʘ ʩʮʝʥʽ

ʤʦʞʫʪʴ ʚʠʢʦʥʫʚʘʪʠ ʣʠʰʝ ʟʘʧʨʦʛʨʘʤʦʚʘʥʽ ʤʘʥʽʧʫʣʷʮʽʾ.

ʅʘʪʦʤʽʩʪʴ ʥʘʫʢʦʚʮʽ ʉ. ʂʦʣʪʦʥ (Colton) ʪʘ ɻ. ɺʽʛʛʽʥʩ (Wiggins) ʫ ʩʪʘʪʪʽ

«ʆʙʯʠʩʣʶʚʘʣʴʥʘ ʪʚʦʨʯʽʩʪʴ: ʦʩʪʘʥʥʷ ʤʝʞʘ?» (2012 ʨ.)363 ʪʘ ɼʞ. ʄʴʦʥʭʫʥ

(Myounghoon) ʫ ʨʦʙʦʪʽ «ʈʦʙʦʪʠʟʦʚʘʥʘ ʜʽʷ: ʩʫʯʘʩʥʽ ʧʨʘʢʪʠʢʠ, ʧʦʪʝʥʮʽʘʣ ʪʘ

ʥʘʩʣʽʜʢʠ»364 (2017 ʨ.) ʥʘʧʦʣʷʛʘʶʪʴ ʥʘ ʘʚʪʦʥʦʤʥʦʩʪʽ ʪʘ ʤʦʞʣʠʚʦʩʪʽ

«ʽʤʧʨʦʚʽʟʘʮʽʾ» ʘʥʜʨʦʾʜʽʚ ʚ ʫʤʦʚʘʭ ʩʮʝʥʽʯʥʦʛʦ ʧʨʦʩʪʦʨʫ. ɼʝʪʘʣʴʥʠʡ ʦʛʣʷʜ

ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʤʝʭʘʥʽʟʦʚʘʥʠʭ ʩʠʩʪʝʤ ʧʦʜʘʥʦ ʫ ʬʫʥʜʘʤʝʥʪʘʣʴʥʽʡ ʧʨʘʮʽ

«ʐʪʫʯʥʽ ʥʝʡʨʦʥʥʽ ʤʝʨʝʞʽ: ʦʙʯʠʩʣʝʥʥʷ»365 (2004 ʨ.) ʚʠʜʘʪʥʠʭ ʤʘʪʝʤʘʪʠʢʽʚ

ʄ. ʅʦʚʦʪʘʨʩʴʢʦʛʦ ʪʘ ɹ. ʅʝʩʪʝʨʝʥʢʘ. ʂ. ʄʘʢʜʦʨʤʘʥ (MacDorman) ʪʘ ʍ. ɯʩʽʛʫʨʦ

(Ishiguro) ʫ ʨʦʙʦʪ  ̔ «ɼʠʚʦʚʠʞʥʘ ʧʝʨʝʚʘʛʘ ʚʠʢʦʨʠʩʪʘʥʥʷ ʘʥʜʨʦʾʜʽʚ ʫ ʩʦʮʽʘʣʴʥʠʭ ʽ

ʢʦʛʥʽʪʠʚʥʠʭ ʜʦʩʣʽʜʞʝʥʥʷʭ»366 (2006 ʨ.) ʟʘʟʥʘʯʘʶʪ ,ɹ ʱʦ «ʣʶʜʠʥʦʧʦʜʽʙʥʽ ʦʙ’ʻʢʪʠ,

361 Paré Z. Robot actors: Theatre for robot engineering. Theatres du Posthumain. Seoul : Arcarnet,
2015. P. 143–162.
362 Parsons H. M., Kearsley G. P. Robotics and human factors: Current status and future prospects.
Human Factors: The Journal of Human Factors and Ergonomics Society. 1982. Vol. 24. P. 535–
552.
363 Colton S., Wiggins G. Computational creativity: The final frontier? Proceedings of the 20th
European Conference on Artificial Intelligence. 2012. P. 21–26.
364 Myounghoon J. Robotic Arts: Current Practices, Potentials, and Implications. Multimodal
Technologies Interact. 2017. Vol. 1 (2). P. 5.
365 ʅʦʚʦʪʘʨʩʴʢʠʡ ʄ. ɸ., ʅʝʩʪʝʨʝʥʢʦ ɹ. ɹ. ʐʪʫʯʥ  ̔ ʥʝʡʨʦʥʥ  ̔ ʤʝʨʝʞʽ: ʦʙʯʠʩʣʝʥʥʷ. ʇʨʘʮʽ
ɯʥʩʪʠʪʫʪʫ ʤʘʪʝʤʘʪʠʢʠ ʅɸʅ ʋʢʨʘʾʥʠ. ʊ. 50. ʂʠʾʚ: ɯʥ-ʪ ʤʘʪʝʤʘʪʠʢʠ ʅɸʅ ʋʢʨʘʾʥʠ, 2004. 408 ʩ.
366 MacDorman K. F., Ishiguro H. The uncanny advantage of using androids in social and
cognitive science research. Interaction Studies. 2006. Vol. 7 (3). P. 297–337.
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ʷʢʽ ʥʝʜʦʩʢʦʥʘʣʦ ʥʘʛʘʜʫʶʪʴ ʨʝʘʣʴʥʽ ʣʶʜʩʴʢʽ ʽʩʪʦʪʠ ʚʠʢʣʠʢʘʶʪʴ ʧʦʯʫʪʪʷ

ʚʽʜʨʘʟʠ ʪʘ ʚʦʨʦʞʦʩʪʽ ʫ ʣʶʜʝʡ-ʩʧʦʩʪʝʨʽʛʘʯʽʚ»367.

ɸʥʘʣʽʟ ʣʽʪʝʨʘʪʫʨʠ ʟ ʧʠʪʘʥʴ ʚʠʢʦʨʠʩʪʘʥʥʷ ʽʥʥʦʚʘʮʽʡʥʠʭ ʪʝʭʥʦʣʦʛʽʡ ʚ

ʩʮʝʥʽʯʥʦʤʫ ʧʨʦʩʪʦʨʽ ʟʘʩʚʽʜʯʫʻ ʥʘʷʚʥʽʩʪʴ ʨʽʟʥʦʤʘʥʽʪʪʷ ʜʫʤʦʢ ʱʦʜʦ ʧʨʦʙʣʝʤʠ

ʚʧʨʦʚʘʜʞʝʥʥʷ ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʫ ʩʮʝʥʽʯʥʦʤʫ ʤʠʩʪʝʮʪʚʽ,

ʧʨʠʥʮʠʧʽʚ ʦʨʛʘʥʽʟʘʮʽʾ ʨʦʙʦʪʠʟʦʚʘʥʠʭ ʚʠʩʪʘʚ ʽ ʨʦʣʽ ʤʝʭʘʥʽʟʦʚʘʥʠʭ «ʘʢʪʦʨʽʚ» ʫ

ʧʨʦʮʝʩʽ ʩʪʚʦʨʝʥʥʷ ʩʮʝʥʽʯʥʦʛʦ ʚʠʜʦʚʠʱʘ.

ʇʦʧʨʠ ʮʝ, ʚʠʷʚʣʷʻʪʴʩʷ ʧʝʚʥʘ ʟʘʢʦʥʦʤʽʨʥʽʩʪʴ ʥʘʫʢʦʚʦʾ ʜʫʤʢʠ. ʊʦʯʥʽʰʝ,

ʧʠʪʘʥʥʷ «ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʠʥʛʫʣʷʨʥʦʩʪʽ» ʪʘ «ʟʣʦʚʽʩʥʦʾ ʜʦʣʠʥʠ» ʚʠʷʚʣʷʶʪʴʩʷ

ʚʟʘʻʤʦʧʦʚ’ʷʟʘʥʠʤʠ, ʘʜʞʝ ʯʠʤ ʙʽʣʴʰʝ ʪʝʭʥʦʣʦʛʽʷ ʩʪʘʻ ʥʝʢʦʥʪʨʦʣʴʦʚʘʥʦʶ ʪʘ

ʥʝʟʨʦʟʫʤʽʣʦʶ ʧʝʨʝʩʽʯʥʽʡ ʣʶʜʠʥʽ (ʛʣʷʜʘʯʫ), ʪʠʤ ʙʽʣʴʰʝ ʚʦʥʘ ʟʙʫʜʞʫʻ ʾʾ ʪʘ

ʚʠʢʣʠʢʘʻ ʚ ʥʝʾ ʚʽʜʯʫʪʪʷ ʩʪʨʘʭʫ ʪʘ ʥʝʧʨʠʷʟʥʽ.

ʊʦʞ, ʩʫʯʘʩʥʝ ʨʦʟʫʤʽʥʥʷ ʟʥʘʯʝʥʥʷ ʪʝʭʥʦʣʦʛʽʾ ʚ ʭʦʜʽ ʨʝʘʣʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ

ʪʚʦʨʯʦʩʪʽ ʻ ʥʘʜʟʚʠʯʘʡʥʦ ʚʘʞʣʠʚʠʤ ʧʠʪʘʥʥʷʤ, ʘʜʞʝ ʚʦʥʘ ʚʧʣʠʚʘʻ ʥʝ ʣʠʰʝ ʥʘ

ʦʩʦʙʣʠʚʦʩʪʽ ʧʝʨʝʙʽʛʫ ʮʴʦʛʦ ʧʨʦʮʝʩʫ, ʘ ʡ ʚʠʟʥʘʯʘʻ ʨʝʟʫʣʴʪʘʪ. ʆʜʥʘʢ ʚ ʜʟʝʨʢʘʣʽ

ʥʘʫʢʦʚʦʾ ʜʫʤʢʠ ʮʝ ʨʦʟʫʤʽʥʥʷ ʻ ʥʘʩʪʽʣʴʢʠ ʩʧʽʨʥʠʤ, ʱʦ ʬʦʨʤʫʻ ʩʦʙʦʶ ʨʷʜ

ʬʽʣʦʩʦʬʩʴʢʠʭ ʢʦʥʮʝʧʮʽʡ, ʦʭʦʧʣʝʥʠʭ ʟʘʛʘʣʴʥʠʤʠ ʥʘʩʪʨʦʷʤʠ ʪʝʭʥʦʬʽʣʽʾ ʪʘ

ʪʝʭʥʦʬʦʙʽʾ, ʱʦ ʚʠʩʚʽʪʣʝʥʽ ʚ ʢʦʥʮʝʧʮʽʷʭ «ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʜʝʪʝʨʤʽʥʽʟʤʫ»,

ʤʝʜʽʘʜʝʪʝʨʤʽʥʽʟʤʫ, «ʩʠʥʛʫʣʷʨʥʦʩʪʽ», «ʟʣʦʚʽʩʥʦʾ ʜʦʣʠʥʠ» ʪʦʱʦ).

ɿʘʛʘʣʴʥʘ ʧʦʣʝʤʽʢʘ ʪʘ ʨʦʟʙʽʞʥʽʩʪʴ ʜʫʤʦʢ ʩʪʦʩʦʚʥʦ ʨʦʣʽ ʪʝʭʥʦʣʦʛʽʾ ʚ

ʭʫʜʦʞʥʽʡ ʪʚʦʨʯʦʩʪʽ ʟʘʩʚʽʜʯʫʻ ʩʫʧʝʨʝʯʣʠʚʝ ʨʦʟʫʤʽʥʥʷ ʚʠʨʦʙʥʠʯʦʛʦ ʭʘʨʘʢʪʝʨʫ

ʤʠʩʪʝʮʪʚʘ: ʚʽʜ ʟʥʝʚʘʞʣʠʚʦʾ ʧʦʟʠʮʽʾ ʜʦ ʢʘʨʜʠʥʘʣʴʥʦ ʧʨʦʪʠʣʝʞʥʠʭ ʧʦʛʣʷʜʽʚ –

ʧʝʨʝʦʮʽʥʢʠ ʜʫʭʦʚʥʦʛʦ, ʟʦʩʽʙʥʘ ʧʽʟʥʘʚʘʣʴʥʦʛʦ ʡ ʽʜʝʦʣʦʛʽʯʥʦʛʦ ʘʩʧʝʢʪʽʚ

ʤʠʩʪʝʮʪʚʘ ʪʘ ʽʛʥʦʨʫʚʘʥʥʷ ʦʩʤʠʩʣʝʥʥʷ ʪʝʭʥʦʣʦʛʽʾ ʚ ʭʫʜʦʞʥʴʦʤʫ ʧʨʦʮʝʩʽ.

367 MacDorman K. F., Ishiguro H. The uncanny advantage of using androids in social and
cognitive science research. P. 298.
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ʅʘ ʤʦʻ ʦʩʦʙʠʩʪʝ ʧʝʨʝʢʦʥʘʥʥʷ, ʢʨʠʪʠʯʥʘ ʪʝʦʨʽʷ ʪʝʭʥʦʣʦʛʽʾ ʧʨʦʧʦʥʫʻ

ʧʣʘʪʬʦʨʤʫ ʜʣʷ ʧʨʠʤʠʨʝʥʥʷ ʙʘʛʘʪʴʦʭ, ʥʘ ʧʝʨʰʠʡ ʧʦʛʣʷʜ, ʩʫʧʝʨʝʯʣʠʚʠʭ

ʥʘʧʨʷʤʢʽʚ ʨʝʬʣʝʢʩʽʾ ʧʨʦ ʥʝʾ. ʊʽʣʴʢʠ ʟʘ ʜʦʧʦʤʦʛʦʶ ʧʽʜʭʦʜʫ, ʱʦ ʻ ʦʜʥʦʯʘʩʥʦ

ʢʨʠʪʠʯʥʠʤ ʪʘ ʝʤʧʽʨʠʯʥʦ ʦʨʽʻʥʪʦʚʘʥʠʤ, ʤʦʞʥʘ ʟʨʦʟʫʤʽʪʠ ʦʙ’ʻʢʪʠʚʥʫ ʢʘʨʪʠʥʫ

ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ ʧʝʨʝʙʽʛʫ ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ.

ʇʝʨʰʝ ʧʦʢʦʣʽʥʥʷ ʢʨʠʪʠʯʥʠʭ ʪʝʦʨʝʪʠʢʽʚ ʟʘʢʣʠʢʘʣʦ ʩʘʤʝ ʜʦ ʪʘʢʦʛʦ ʩʠʥʪʝʟʫ

ʪʝʦʨʝʪʠʯʥʦʛʦ ʪʘ ʝʤʧʽʨʠʯʥʦʛʦ ʧʽʜʭʦʜʽʚ. ʅʠʥʽ, ʧʦʧʨʠ ʚʩ  ̔ʜʝʪʝʨʤʽʥʽʩʪʩʴʢʽ ʨʦʟʚʽʜʢʠ

ʪʘ ʧʝʨʝʢʦʥʘʥʥʷ, ʚʘʞʣʠʚʦ ʰʫʢʘʪʠ ʨʽʟʥʽ ʧʽʜʭʦʜʠ ʜʦ ʦʩʤʠʩʣʝʥʥʷ ʨʦʣʽ ʪʝʭʥʦʣʦʛʽʾ ʚ

ʭʦʜʽ ʦʨʛʘʥʽʟʘʮʽ  ʾʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ.

ʋʟʘʛʘʣʴʥʶʶʯʠ ʚʠʱʝʩʢʘʟʘʥʝ, ʤʦʞʣʠʚʦ ʟʘʫʚʘʞʠʪʠ, ʱʦ ʢʦʥʮʝʧʮʽʷ

ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʠʥʛʫʣʷʨʥʦʩʪʽ, ʩʧʨʷʤʦʚʘʥʘ ʥʘ ʜʦʩʣʽʜʞʝʥʥʷ ʦʨʠʛʽʥʘʣʴʥʦʩʪʽ ʪʘ

ʫʥʽʢʘʣʴʥʦʩʪʽ ʪʝʭʥʦʣʦʛʽʾ, ʪʠʤ ʙʽʣʴʰ ʟ’ʷʩʫʚʘʥʥʷ ʧʠʪʘʥʥʷ ʚʪʨʘʪʠ ʢʦʥʪʨʦʣʶ ʥʘʜ

ʪʝʭʥʦʣʦʛʽʯʥʦʶ ʽʥʥʦʚʘʮʽʻʶ, ʻ ʘʢʪʫʘʣʴʥʦʶ ʣʠʰʝ ʥʘ ʝʪʘʧʽ ʧʦʷʚʠ ʪʘ ʩʪʨʽʤʢʦʛʦ

(ʭʘʦʪʠʯʥʦʛʦ) ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʧʦʩʪʫʧʫ. ʆʜʥʘʢ ʥʠʥʽ ʟ ʘʢʪʠʚʥʠʤ ʚʧʨʦʚʘʜʞʝʥʥʷʤ

ʽʜʝʡ ʧʦʩʪʛʫʤʘʥʽʟʤʫ ʪʘ ʪʨʘʥʩʛʫʤʘʥʽʟʤʫ ʚ ʥʘʫʢʦʚʦʤʫ ʧʦʣʽ ʩʠʪʫʘʮʽʷ ʟʤʽʥʶʻʪʴʩʷ.

ɼʦʢʘʟʦʚʠʤ ʱʦʜʦ ʮʴʦʛʦ ʩʣʫʛʫʻ ʪʚʝʨʜʞʝʥʥʷ ʩʫʯʘʩʥʠʭ ʥʘʫʢʦʚʮʽʚ ɺ. ʏʝʥ,

ʉ. ɸʭʤʝʜ, ʄ. ʐʽʜʞʘʤʘʥ: «ɿ ʪʦʯʢʠ ʟʦʨʫ ʨʦʟʚʠʪʢʫ ʤʝʜʽʘ, ʯʠʤ ʙʽʣʴʰʝ ʤʝʜʽʘ

ʩʪʘʶʪʴ ʛʫʤʘʥʥʠʤʠ, ʪʠʤ ʙʽʣʴʰʝ ʘʚʪʦʥʦʤʽʾ ʪʘ ʢʦʥʪʨʦʣʶ ʦʪʨʠʤʫʶʪʴ ʣʶʜʠ ʧʽʜ

ʯʘʩ ʾʭ ʚʠʢʦʨʠʩʪʘʥʥʷ»368. ɯʥʰʠʤʠ ʩʣʦʚʘʤʠ, ʯʠʤ ʙʽʣʴʰʝ ʽʥʥʦʚʘʮʽʡʥʘ ʪʝʭʥʦʣʦʛʽʷ

ʚʧʨʦʚʘʜʞʫʻʪʴʩʷ ʚ ʭʫʜʦʞʥʶ ʢʫʣʴʪʫʨʫ – ʪʠʤ ʙʽʣʴʰʝ ʢʦʥʪʨʦʣʴʦʚʘʥʦʶ ʚʦʥʘ

ʩʪʘʻ.

ɺʨʘʭʦʚʫʶʯʠ ʨʝʟʫʣʴʪʘʪʠ ʜʦʩʣʽʜʞʝʥʥʷ ʽʩʪʦʨʠʢʦ-ʪʝʦʨʝʪʠʯʥʠʭ ʪʘ

ʤʝʪʦʜʦʣʦʛʽʯʥʠʭ ʟʘʩʘʜ ʜʦʩʣʽʜʞʝʥʥʷ, ʟʦʢʨʝʤʘ ʟ’ʷʩʫʚʘʥʥʷ ʚʠʨʦʙʥʠʯʦʛʦ

368 Chen W., ShidujamanM., Jin J., Ahmed S. A. Methodological Approach to Create Interactive
Art in Artificial Intelligence. HCI International 2020 – Late Breaking Papers: Cognition,
Learning and Games, 22nd HCI International Conference, HCII 2020, Copenhagen, Denmark,
July 19–24, 2020 Springer: Cham Stephanidis. P. 16.
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ʭʘʨʘʢʪʝʨʫ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ, ʤʦʞʣʠʚʦ ʚʠʩʫʥʫʪʠ ʛʽʧʦʪʝʟʫ ʧʨʦ ʚʠʟʥʘʯʘʣʴʥʫ

ʨʦʣʴ ʚʠʨʦʙʥʠʯʦʾ ʪʝʭʥʦʣʦʛʽʾ ʚ ʦʨʛʘʥʽʟʘʮʽʾ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ,

ʬʦʨʤʫʚʘʥʥʽ ʧʦʝʪʠʢʠ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʪʘ ʩʧʝʮʠʬʽʢʠ ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ.

ʋʟʘʛʘʣʴʥʝʥʥʷ ʥʘʫʢʦʚʦ-ʪʝʦʨʝʪʠʯʥʠʭ ʧʽʜʭʦʜʽʚ ʜʦ ʟ’ʷʩʫʚʘʥʥʷ ʟʥʘʯʝʥʥʷ

ʪʝʭʥʽʢʠ ʪʘ ʪʝʭʥʦʣʦʛʽʾ ʚ ʭʫʜʦʞʥʽʡ ʢʫʣʴʪʫʨʽ ʜʦʟʚʦʣʠʣʦ ʩʬʦʨʤʫʚʘʪʠ ʪʝʦʨʝʪʠʢʦ-

ʤʝʪʦʜʦʣʦʛʽʯʥʽ ʟʘʩʘʜʠ ʜʦʩʣʽʜʞʝʥʥʷ, ʷʢʽ ʟʘʩʥʦʚʫʶʪʴʩʷ ʥʘ ʨʦʟʫʤʽʥʥʽ ʧʦʥʷʪʪʷ

ʪʝʭʥʦʣʦʛʽʾ ʷʢ ʤʝʪʦʜʫ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ. ʄʠʩʪʝʮʪʚʦ, ʙʫʜʫʯʠ ʟʘʩʦʙʦʤ

ʦʩʚʦʻʥʥʷ ʩʚʽʪʫ, ʬʦʨʤʦʶ ʩʫʩʧʽʣʴʥʦʾ ʩʚʽʜʦʤʦʩʪʽ, ʟʘʩʦʙʦʤ ʩʘʤʦʚʠʨʘʞʝʥʥʷ ʪʘ

ʩʘʤʦʩʪʚʝʨʜʞʝʥʥʷ ʦʩʦʙʠʩʪʦʩʪʽ, ʫ ʩʚʦʾʡ ʦʩʥʦʚʽ ʙʫʣʦ ʚʽʜ ʧʦʯʘʪʢʫ ʚʠʥʠʢʥʝʥʥʷ ʽ

ʟʘʣʠʰʘʻʪʴʩʷ ʥʘʟʘʚʞʜʠ ʣʶʜʩʴʢʦʶ ʧʨʘʮʝʶ, ʾʾ ʦʩʦʙʣʠʚʠʤ ʨʽʟʥʦʚʠʜʦʤ –

ʚʠʨʦʙʥʠʮʪʚʦʤ.

ʋ ʨʝʟʫʣʴʪʘʪʽ ʘʥʘʣʽʟʫ ʪʝʦʨʝʪʠʢʦ-ʤʝʪʦʜʦʣʦʛʽʯʥʠʭ ʟʘʩʘʜ ʜʦʩʣʽʜʞʝʥʥʷ

ʚʠʷʚʣʝʥʦ, ʱʦ ʫʩʚʽʜʦʤʣʝʥʥʷ ʚʠʨʦʙʥʠʯʠʭ ʟʘʩʘʜ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ ʽʩʪʦʨʠʯʥʦ

ʚʽʜʙʫʚʘʣʦʩʷ ʫ ʪʨʠ ʝʪʘʧʠ. ʇʝʨʰʠʡ (ʟʘʨʦʜʢʦʚʠʡ), ʚʧʨʦʜʦʚʞ ʷʢʦʛʦ ʭʫʜʦʞʥʴʦ-

ʪʚʦʨʯʘ ʜʽʷʣʴʥʽʩʪʴ ʫʩʚʽʜʦʤʣʶʚʘʣʘʩʴ ʷʢ ʩʫʮʽʣʴʥʝ ʨʝʤʝʩʣʦ (ʚʽʜ ʯʘʩʽʚ ɸʥʪʠʯʥʦʩʪʽ

ʜʦ ʉʝʨʝʜʥʴʦʚʽʯʯʷ), ʜʨʫʛʠʡ – ʝʪʘʧ ʩʪʘʥʦʚʣʝʥʥʷ, ʱʦ ʧʝʨʝʜʙʘʯʘʚ, ʧʦʧʨʠ

ʥʘʷʚʥʽʩʪʴ ʝʩʪʝʪʠʯʥʠʭ ʧʦʛʣʷʜʽʚ ʥʘ ʤʠʩʪʝʮʪʚʦ, ʧʦʜʘʣʴʰʝ ʟʘʪʚʝʨʜʞʝʥʥʷ

ʚʠʨʦʙʥʠʯʦʛʦ ʭʘʨʘʢʪʝʨʫ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ, ʪʘ ʟʨʽʣʠʡ, ʚ ʨʘʤʢʘʭ ʷʢʦʛʦ

ʫʪʚʦʨʠʣʠʩʷ ʥʦʚʽ (ʧʝʨʝʚʘʞʥʦ ʪʝʭʥʦʬʽʣʽʡʥʽ) ʢʦʥʮʝʧʪʫʘʣʴʥʽ ʧʦʛʣʷʜʠ ʥʘ ʨʦʣʴ

ʪʝʭʥʦʣʦʛʽʾ ʫ ʪʚʦʨʯʦʤʫ ʚʠʨʦʙʥʠʮʪʚʽ (ʜʝʪʝʨʤʽʥʽʟʤ, ʩʠʥʛʫʣʷʨʥʽʩʪʴ ʪʦʱʦ).

ʆʩʦʙʣʠʚʘ ʫʚʘʛʘ ʟ ʦʛʣʷʜʫ ʥʘ ʧʨʝʜʤʝʪ ʜʦʩʣʽʜʞʝʥʥʷ ʧʨʠʜʽʣʷʻʪʴʩʷ ʧʠʪʘʥʥʶ

ʚʜʦʩʢʦʥʘʣʝʥʥʷ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ ʰʣʷʭʦʤ ʥʘʩʣʽʜʫʚʘʥʥʷ ʧʦʧʝʨʝʜʥʽʭ

ʪʝʭʥʦʣʦʛʽʡ. ʋ ʜʘʥʦʤʫ ʨʘʟʽ ʤʦʚʘ ʡʜʝ ʥʝ ʧʨʦ ʟʘʛʘʣʴʥʽ ʧʨʦʮʝʩʠ ʽʤʽʪʘʮʽʾ ʚʩʴʦʛʦ,

ʱʦ ʦʪʦʯʫʻ ʣʶʜʠʥʫ, ʘ ʥʘʩʣʽʜʫʚʘʥʥʷ ʪʝʭʥʦʣʦʛʽʾ, ʦʩʚʦʻʥʦʾ ʣʶʜʠʥʦʶ, ʫ ʥʦʚʠʭ

ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢʘʭ. ɯʤʦʚʽʨʥʦ, ʮʝ ʥʘʩʣʽʜʫʚʘʥʥʷ ʥʘʩʪʽʣʴʢʠ ʚʘʞʣʠʚʝ, ʱʦ

ʩʧʨʘʚʣʷʻ ʬʦʨʤʦʪʚʦʨʯʠʡ ʚʧʣʠʚ ʥʘ ʦʨʛʘʥʽʟʘʮʽʶ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ.

ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʪʦʛʦ, ʧʨʦʧʦʥʫʻʪʴʩʷ ʛʽʧʦʪʝʟʘ: ʪʝʭʥʦʣʦʛʽʯʥʠʡ ʤʽʤʝʟʠʩ ʷʢ
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ʨʫʰʽʡʥʠʡ ʯʠʥʥʠʢ ʧʨʦʮʝʩʫ ʩʪʘʥʦʚʣʝʥʥʷ ʢʫʣʴʪʫʨʥʦʛʦ ʨʦʟʚʠʪʢʫ ʪʘ ʦʨʛʘʥʽʟʘʮʽʾ

ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ.

ʊʦʞ, ʚʘʞʣʠʚʦ ʚʠʷʚʠʪʠ ʬʘʢʪʦʨʠ, ʷʢʽ ʩʧʨʠʯʠʥʶʶʪʴ ʚʽʜʧʦʚʽʜʥʝ

ʪʝʭʥʦʣʦʛʽʯʥʝ ʥʘʩʣʽʜʫʚʘʥʥʷ, ʤʝʭʘʥʽʟʤʠ ʮʽʻʾ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʪʘ ʘʣʛʦʨʠʪʤʠ

ʧʦʜʘʣʴʰʦʛʦ ʩʪʘʥʦʚʣʝʥʥʷ.

ɿʘʧʨʦʧʦʥʦʚʘʥʘ ʛʽʧʦʪʝʟʘ ʟʫʤʦʚʣʶʻ ʨʦʟʚ’ʷʟʘʥʥʷ ʧʝʚʥʠʭ ʟʘʜʘʯ. ʇʝʨʰʘ

ʧʝʨʝʜʙʘʯʘʻ ʘʥʘʣʽʟ ʘʣʛʦʨʠʪʤʫ ʧʨʦʥʠʢʥʝʥʥʷ ʽʥʥʦʚʘʮʽʡʥʦʾ ʪʝʭʥʦʣʦʛʽʾ ʫ ʪʚʦʨʯʝ

ʚʠʨʦʙʥʠʮʪʚʦ, ʱʦ ʩʚʦʾʤ ʨʝʟʫʣʴʪʘʪʦʤ ʧʨʦʜʫʢʫʻ ʥʦʚʫ ʬʦʨʤʫ ʭʫʜʦʞʥʴʦʛʦ

ʧʨʦʮʝʩʫ. ɼʘʣʽ, ʚʨʘʭʦʚʫʶʯʠ ʜʝʪʝʨʤʽʥʽʩʪʩʴʢʠʡ ʧʽʜʭʽʜ ʜʦ ʪʝʭʥʦʣʦʛʽʯʥʦʾ

ʩʢʣʘʜʦʚʦʾ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ, ʚ ʜʦʩʣʽʜʞʝʥʥʽ ʧʨʦʧʦʥʫʻʪʴʩʷ ʨʦʟʛʣʷʥʫʪʠ

ʚʠʟʥʘʯʘʣʴʥʝ ʤʽʩʮʝ ʚʠʨʦʙʥʠʯʦʛʦ ʘʩʧʝʢʪʫ ʚ ʭʦʜʽ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ.

ɯʥʰʠʤʠ ʩʣʦʚʘʤʠ, ʫ ʚʠʧʘʜʢʫ, ʷʢʱʦ ʪʝʭʥʦʣʦʛʽʯʥʠʡ ʧʦʩʪʫʧ ʣʶʜʩʪʚʘ ʻ ʦʩʥʦʚʥʠʤ

ʨʫʰʽʻʤ ʢʫʣʴʪʫʨʥʦʛʦ ʨʦʟʚʠʪʢʫ, ʪʦ ʪʝʭʥʽʢʘ ʪʘ ʪʝʭʥʦʣʦʛʽʷ ʷʢ ʩʢʣʘʜʦʚʽ ʮʴʦʛʦ

ʧʨʦʮʝʩʫ ʩʪʘʶʪʴ ʤʝʪʦʜʦʤ ʮʽʻʾ ʪʚʦʨʯʦʩʪʽ.

ʋ ʭʦʜʽ ʜʦʩʣʽʜʞʝʥʥʷ ʪʨʘʜʠʮʽʡʥʠʭ ʪʘ ʽʥʥʦʚʘʮʽʡʥʠʭ ʧʨʠʢʣʘʜʽʚ

ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʠʭ ʧʨʘʢʪʠʢ ʩʧʨʦʩʪʦʚʫʻʪʴʩʷ

ʛʽʧʦʪʝʟʘ ʪʚʦʨʯʦʾ ʛʝʥʽʘʣʴʥʦʩʪʽ, ʘ ʪʘʢʦʞ ʪʝʦʨʽʷ «ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʠʥʛʫʣʷʨʥʦʩʪʽ».

ɼʣʷ ʩʧʨʦʩʪʫʚʘʥʥʷ ʯʠ ʧʽʜʪʚʝʨʜʞʝʥʥʷ ʮʽʻʾ ʜʫʤʢʠ ʚʘʨʪʦ ʜʝʪʘʣʴʥʦ

ʨʦʟʛʣʷʥʫʪʠ ʪʘ ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʧʨʠʢʣʘʜʠ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ, ʚ ʷʢʠʭ

ʧʨʦʛʣʷʜʘʻʪʴʩʷ ʚʠʟʥʘʯʘʣʴʥʠʡ ʚʧʣʠʚ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ ʥʘ ʩʧʝʮʠʬʽʢʫ

ʤʘʡʙʫʪʥʴʦʛʦ ʪʚʦʨʫ.

ɺʠʩʥʦʚʢʠ ʜʦ ʧʝʨʰʦʛʦ ʨʦʟʜʽʣʫ

ʆʛʣʷʜ ʥʘʫʢʦʚʦʾ ʣʽʪʝʨʘʪʫʨʠ ʟ ʜʦʩʣʽʜʞʫʚʘʥʦʾ ʧʨʦʙʣʝʤʠ ʟʘʩʚʽʜʯʠʚ

ʥʘʷʚʥʽʩʪʴ ʨʽʟʥʦʤʘʥʽʪʪʷ ʜʫʤʦʢ ʱʦʜʦ ʬʝʥʦʤʝʥʫ ʪʝʭʥʽʢʠ ʪʘ ʪʝʭʥʦʣʦʛʽʾ ʚ

ʦʨʛʘʥʽʟʘʮʽʾ ʧʨʦʮʝʩʫ ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ. ʆʩʪʘʥʥʽʡ ʨʦʟʛʣʷʜʘʻʪʴʩʷ
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ʷʢ ʩʢʣʘʜʦʚʘ ʢʫʣʴʪʫʨʠ (ɽ. ʂʘʧʧ, ɸ. ɽʩʧʽʥʘʩ, ʇ. ɽʥʛʝʣʴʤʝʡʻʨ), ʯʠʥʥʠʢ

ʽʥʜʫʩʪʨʽʘʣʽʟʘʮʽʾ (ʄ. ɻʦʨʢʛʘʡʤʝʨ, ʊ. ɸʜʦʨʥʦ) ʪʘ «ʟʥʘʨʷʜʜʷ ʧʨʦʪʠ ʤʠʪʮʽʚ»

(ɹ. ʂʽʙʙʝ), ʬʦʨʤʦʪʚʦʨʯʠʡ ʝʣʝʤʝʥʪ ʧʨʦʮʝʩʫ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ (ʈ. ʃʝʥʭʝʤ,

ʈ. ʍʘʡʣʴʙʨʦʥʝʨ, ɾ. ɹʦʜʨʽʷʨ, ɸ. ɹʨʝʪʦʥ, ʆ. ɾʽʨʘʨʜ, ʅ. ʇʦʩʪʤʘʥ) ʽ, ʥʘʨʝʰʪʽ,

ʧʨʦʮʝʩ, ʱʦ ʤʦʞʝ ʩʘʤʦʩʪʽʡʥʦ ʛʝʥʝʨʫʚʘʪʠʩʷ, ʥʝʟʘʣʝʞʥʦ ʚʽʜ ʣʶʜʩʴʢʦʾ

ʜʽʷʣʴʥʦʩʪʽ (ʊ. ɺʝʙʣʝʥ, ʂ. ɽʡʨʝʩ, ɯ. ɼʞ. ɻʫʜ, ɼʞ. ʈ. ʉʽʨʣ). ʎʝ ʟʫʤʦʚʣʝʥʦ

ʥʘʩʘʤʧʝʨʝʜ ʢʘʨʜʠʥʘʣʴʥʠʤʠ ʟʤʽʥʘʤʠ ʦʩʤʠʩʣʝʥʥʷ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʚ

ʽʩʪʦʨʽʦʛʨʘʬʽʯʥʦʤʫ ʟʨʽʟʽ: ʚʽʜ ʚʠʟʥʘʯʝʥʥʷ ʾʾ ʷʢ ʧʝʚʥʦʛʦ ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ,

ʨʝʤʝʩʣʘ, ʱʦ ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʧʨʦʮʝʩʦʤ ʧʽʟʥʘʥʥʷ ʩʚʽʪʫ ʟ ʟʘʩʪʦʩʫʚʘʥʥʷʤ

ʧʝʚʥʠʭ ʪʝʭʥʽʢ ʪʘ ʚʤʽʥʴ, – ʜʦ ʦʪʦʪʦʞʥʝʥʥʷ ʟ ʝʩʪʝʪʠʢʦʶ (ʬʽʣʦʩʦʬʽʻʶ

ʤʠʩʪʝʮʪʚʘ), ʱʦ ʦʮʽʥʶʻʪʴʩʷ ʷʢ «ʪʚʦʨʽʥʥʷ ʧʨʝʢʨʘʩʥʦʛʦ ʪʘ ʧʽʜʥʝʩʝʥʦʛʦ», ʛʘʣʫʟʴ

ʽʜʝʦʣʦʛʽʾ, ʬʦʨʤʘ ʩʫʩʧʽʣʴʥʦʾ ʩʚʽʜʦʤʦʩʪʽ, ʟʘʩʽʙ ʩʘʤʦʨʝʘʣʽʟʘʮʽʾ ʪʘ

ʩʘʤʦʫʪʚʝʨʜʞʝʥʥʷ ʦʩʦʙʠ, ʟʘʩʽʙ ʧʽʟʥʘʥʥʷ ʩʚʽʪʫ, ʪʦʙʪʦ ʚʠʜ ʩʫʪʦ ʜʫʭʦʚʥʦʾ

ʜʽʷʣʴʥʦʩʪʽ. ʇʨʦʪʠʣʝʞʥʽʩʪʴ ʥʘʫʢʦʚʠʭ ʧʦʛʣʷʜʽʚ ʟʫʤʦʚʣʶʻ ʟʘʪʚʝʨʜʞʝʥʥʷ

ʢʘʨʜʠʥʘʣʴʥʦ ʨʽʟʥʠʭ ʢʦʥʮʝʧʪʫʘʣʴʥʠʭ ʧʦʟʠʮʽʡ ʩʪʦʩʦʚʥʦ ʟʥʘʯʝʥʥʷ ʪʝʭʥʽʢʠ ʪʘ

ʪʝʭʥʦʣʦʛʽʾ ʚ ʧʨʦʮʝʩʽ ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ.

ʊʝʦʨʝʪʠʢʦ-ʤʝʪʦʜʦʣʦʛʽʯʥʠʤ ʧʽʜˇʨʫʥʪʷʤ ʨʦʙʦʪʠ ʻ ʢʦʥʮʝʧʪʫʘʣʴʥʝ

ʦʩʤʠʩʣʝʥʥʷ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʷʢ ʨʽʟʥʦʚʠʜʫ ʚʠʨʦʙʥʠʯʦʾ ʜʽʷʣʴʥʦʩʪʽ

(ʉ. ɹʝʟʢʣʫʙʝʥʢʦ, ʆ. ʆʣʽʡʥʠʢ) ʪʘ ʾʾ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ ʷʢ ʨʫʰʽʡʥʦʛʦ

ʯʠʥʥʠʢʘ ʦʨʛʘʥʽʟʘʮʽʾ ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ, ʱʦ ʜʦʩʣʽʜʞʫʻʪʴʩʷ ʚ ʢʦʥʮʝʧʮʽʾ

ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʜʝʪʝʨʤʽʥʽʟʤʫ (ʂ. ʄʘʨʢʩ, ʊ. ɺʝʙʣʝʥ, ʂ. ɽʡʨʩ, ʂ. ʌʽʰʝʨ,

ʅ. ʇʦʩʪʤʘʥ, ʃ. ʋʘʡʪ, ɾ. ɽʣʣʶʣʴ, ʋ. ɼʞ. ʆʥʛ, ɼ. ʏʝʥʜʣʝʨ, ɹ. ɹʽʤʙʝʨʘ,

ɽ. ʌʽʥʙʝʨʛʘ, ʇ. ʌʝʡʻʨʘʙʝʥʜʘ, ʄ. ɺʝʙʩʪʝʨʘ, ʃ. ɻʨʽʥ, ɿʙ. ɹʞʝʟʠʮʴʢʠʡ).

ʊʝʦʨʽʷ «ʦʨʛʘʥʦʧʨʦʻʢʮʽʾ» ɽ. ʂʘʧʧʘ, ʪʝʦʨʝʪʠʯʥʽ ʨʦʟʚʽʜʢʠ «ʬʽʣʦʩʦʬʽʚ

ʪʝʭʥʽʢʠ» ɸ. ɽʩʧʽʥʘʩʘ, ʇ. ɽʥʛʝʣʴʤʝʡʻʨʘ ʪʘ ʩʫʯʘʩʥʠʭ ʚʽʪʯʠʟʥʷʥʠʭ

ʢʫʣʴʪʫʨʦʣʦʛʽʚ ʖ. ʖʭʠʤʠʢ, ʖ. ʉʘʙʘʜʘʰ ʩʢʣʘʜʘʶʪʴ ʚʘʞʣʠʚʝ ʢʦʥʮʝʧʪʫʘʣʴʥʝ

ʧʦʣʝ ʜʘʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ, ʦʩʢʽʣʴʢʠ ʚ ʮʠʭ ʨʦʙʦʪʘʭ ʘʨʪʠʢʫʣʶʶʪʴʩʷ ʧʠʪʘʥʥʷ
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ʥʘʩʣʽʜʫʚʘʥʥʷ ʪʝʭʥʦʣʦʛʽʾ ʪʘ ʨʝʟʫʣʴʪʘʪʽʚ ʚʠʨʦʙʥʠʯʦʾ ʜʽʷʣʴʥʦʩʪʽ ʚ ʧʨʦʮʝʩʽ

ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ.

ʊʝʭʥʽʢʘ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʷʢ ʦʩʥʦʚʥʘ ʨʫʰʽʡʥʘ ʩʠʣʘ ʢʫʣʴʪʫʨʥʦʛʦ ʨʦʟʚʠʪʢʫ

ʣʶʜʩʪʚʘ ʫ ʨʦʙʦʪʘʭ ʢʫʣʴʪʫʨʦʣʦʛʽʚ ʪʘ ʪʝʦʨʝʪʠʢʽʚ ʤʠʩʪʝʮʪʚʘ ʈ. ʃʝʥʭʝʤʘ,

ʈ. ʍʘʡʣʴʙʨʦʥʝʨʘ, ʅ. ʇʦʩʪʤʘʥʘ, ɾ. ɹʦʜʨʽ̫ ʨʘ, ɸ. ɹʨʝʪʦʥʘ, ʆ. ɾʽʨʘʨʜʘ, A. ʄʝʨʬʽ,

ɼʞ. ʇʦʪʪʩʘ, ɹ. ɺʽʥʩʪʦʥʘ, ʆ. ʆʣʽʡʥʠʢ, ʖ. ʊʨʘʯ, ʘ ʪʘʢʦʞ ʽʩʪʦʨʠʢʽʚ ʄ. ɺʘʡʪʣʦʫ,

ʃ. ɹʦʞʢʦ ɺ. ɹʠʩʪʨʷʢʦʚʦʾ, ɸ. ʆʩʘʜʯʦʾ ʪʘ ʆ. ʇʽʣʴʯʫʢ ʊ. ʊʨʦʾʮʴʢʦʾ, ʆ. ʊʨʦʾʮʴʢʦ ,ʾ

ʉ. ɿʘʢʽʨʦʚʦʾ. ʇʦʧʨʠ ʮʝ ʘʚʪʦʨʠ ʨʦʟʛʣʷʜʘʶʪʴ ʣʠʰʝ ʧʠʪʘʥʥʷ ʚʧʨʦʚʘʜʞʝʥʥʷ

ʪʝʭʥʦʣʦʛʽʡ ʫ ʭʫʜʦʞʥʽʡ ʧʨʦʮʝʩ, ʘ ʥʝ ʾʭʥʻ ʟʥʘʯʝʥʥʷ ʚ ʭʦʜʽ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʛʦ

ʚʠʨʦʙʥʠʮʪʚʘ.

ʋ ʟʚ’ʷʟʢʫ ʟ ʽʥʜʫʩʪʨʽʘʣʽʟʘʮʽʻ  ʁ ʥʘʫʢʦʚʘ ʜʫʤʢʘ ʚʩʝ ʙʽʣʴʰʝ ʟʘʛʦʩʪʨʶ  ̒ ʩʚʦʶ

ʫʚʘʛʫ ʥʘ ʤʦʞʣʠʚʦʩʪʷʭ ʽʥʥʦʚʘʮʽʡʥʠʭ ʪʝʭʥʦʣʦʛʽʡ ʚʠʛʦʪʦʚʣʷʪʠ ʧʨʦʜʫʢʪʠ ʝʩʪʝʪʠʯʥʦʛʦ

ʧʨʠʟʥʘʯʝʥʥʷ ʙʝʟ ʫʯʘʩʪ  ̔ ʣʶʜʠʥʠ-ʪʚʦʨʮʷ. ʎʽ ʧʠʪʘʥʥʷ ʧʽʜʽʡʤʘʶʪʴʩʷ ʚ ʢʦʥʮʝʧʮʽʾ

«ʪʝʭʥʦʣʦʛʽʯʥʦ  ʾʩʠʥʛʫʣʷʨʥʦʩʪʽ» (ʚ ʨʦʙʦʪʘʭ ɯ. ɼʞ. ɻʫʜʘ, ɼʞ. ʈ. ʉʽʨʣʘ, ɽ. ɼʨʝʢʩʣʝʨʘ,

ɺ. ɺʽʥʞʘ, ʈ. ʇʝʥʨʦʫʟʘ) ʪʘ ʪʝʦʨʽʾ  «ɿʣʦʚʽʩʥʦ  ʾ ʜʦʣʠʥʠ» (ʚ ʨʦʙʦʪʘʭ ʍ. ʅʘʡʪʘ,

ɸ. ʊʽʥʚʝʣʣʘ, ʄ. ɻʨʽʤʰʘʫ, ɽ. ɺʽʣʴʷʤʩʘ, ʖ. ʉʘʥ, ʅ. ʂʘʛʝʢ ,̔ ʉ. ʂʦʣʪʦʥʘ, ɻ. ɺʽʛʛʽʥʩʘ,

ɸ. ʃʝʛʝʨʩʴʢʦʾ, ʊ. ɼʞ. ɹʝʨʣ ,̔ ɼʞ. ʈ. ʐʝʥʭʝʨʨʘ ʪʘ ɻ. ʃ. ʃʘʢʨʫʘ, ʌ. ʌʝʨʨʘʨ ,̔

ʄ. ʇʘʣʘʜʽʥʦ ʪʘ ɼʞ. ɼʞʝʪʪʝʥʘ). ɸʚʪʦʨʠ ʚʜʘʶʪʴʩ  ̫ ʜʦ ʘʥʘʣʽʟʫ ʥʝʢʦʥʪʨʦʣʴʦʚʘʥʦʾ

ʣʶʜʠʥʦʶ ʪʝʭʥʽʯʥʦʾ ʘʢʪʠʚʥʦʩʪʽ ʪʘ ʜʦʩʣʽʜʞʫʶʪʴ ʧʝʨʝʚʘʛʠ ʬʫʥʢʮʽʦʥʘʣʴʥʦʾ

ʩʢʣʘʜʦʚʦʾ ʨʦʙʦʪʠʟʦʚʘʥʠʭ ʤʝʭʘʥʽʟʤʽʚ ʥʘʜ ʣʶʜʩʴʢʦʶ ʜʽʷʣʴʥʽʩʪʶ. ʇʠʪʘʥʥʷ

«ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʠʥʛʫʣʷʨʥʦʩʪʽ» ʪʘ «ʟʣʦʚʽʩʥʦʾ ʜʦʣʠʥʠ» ʚʠʷʚʣʷʶʪʴʩʷ

ʚʟʘʻʤʦʧʦʚ’ʷʟʘʥʠʤʠ, ʘʜʞʝ ʯʠʤ ʙʽʣʴʰʝ ʪʝʭʥʦʣʦʛʽʷ ʩʪʘʻ ʥʝʢʦʥʪʨʦʣʴʦʚʘʥʦʶ ʪʘ

ʥʝʟʨʦʟʫʤʽʣʦʶ ʧʝʨʝʩʽʯʥʽʡ ʣʶʜʠʥʽ (ʛʣʷʜʘʯʫ), ʪʠʤ ʙʽʣʴʰʝ ʚʦʥʘ ʟʙʫʜʞʫʻ ʪʘ

ʚʠʢʣʠʢʘʻ ʚ ʩʧʦʩʪʝʨʽʛʘʯʘ ʚʽʜʯʫʪʪʷ ʩʪʨʘʭʫ ʪʘ ʥʝʧʨʠʷʟʥʽ.

ʂʦʥʮʝʧʮʽʷ ʛʝʥʽʘʣʴʥʦʩʪʽ ʢʘʨʜʠʥʘʣʴʥʦ ʧʝʨʝʢʨʝʩʣʶʻ ʧʠʪʘʥʥʷ ʚʘʞʣʠʚʦʩʪʽ

ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ ʚ ʧʨʦʮʝʩʽ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ, ʦʜʥʘʢ ʚ

ʭʦʜʽ ʜʦʩʣʽʜʞʝʥʥʷ ʩʣʫʛʫʻ ʫʤʦʚʥʦ «ʜʠʩʢʨʠʤʽʥʘʪʦʨʦʤ» ʘʚʪʦʨʩʴʢʦʾ ʛʽʧʦʪʝʟʠ ʧʨʦ
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ʚʠʟʥʘʯʘʣʴʥʫ ʨʦʣʴ ʪʝʭʥʦʣʦʛʽʾ ʫ ʭʫʜʦʞʥʽʡ ʢʫʣʴʪʫʨʽ ʜʣʷ ʦʪʨʠʤʘʥʥʷ ʦʙ’ʻʢʪʠʚʥʦʾ

ʦʮʽʥʢʠ ʦʪʨʠʤʘʥʠʭ ʨʝʟʫʣʴʪʘʪʽʚ.

ʇʨʘʢʪʠʯʥʦ ʮʽʣʢʦʚʠʪʘ ʚʽʜʩʫʪʥʽʩʪʴ ʧʝʨʝʢʣʘʜʽʚ ʧʨʘʮʴ ʟ ʢʫʣʴʪʫʨʦʣʦʛʽʾ ʪʘ

ʪʝʦʨʽʾ ʤʠʩʪʝʮʪʚʘ ʟʘʭʽʜʥʦʻʚʨʦʧʝʡʩʴʢʠʭ ʘʚʪʦʨʽʚ, ʥʝ ʣʠʰʝ ʩʫʯʘʩʥʠʭ, ʘʣʝ ʽ ʪʠʭ,

ʭʪʦ ʩʪʦʷʚ ʙʽʣʷ ʚʠʪʦʢʽʚ ʬʦʨʤʫʚʘʥʥʷ ʮʠʭ ʥʘʫʢ, ʟʫʤʦʚʠʣʠ ʧʦʜʘʣʴʰʠʡ ʧʦʰʫʢ

ʪʝʢʩʪʽʚ ʤʦʚʦʶ ʦʨʠʛʽʥʘʣʴʥʫ. ʏʝʨʝʟ ʮʝ ʥʘʢʦʧʠʯʝʥʘ ʣʽʪʝʨʘʪʫʨʘ ʚʠʛʣʷʜʘʻ

ʨʦʟʧʦʨʦʰʝʥʦ ʽ ʯʘʩʪʢʦʚʦ ʧʨʝʜʩʪʘʚʣʝʥʘ ʘʥʛʣʽʡʩʴʢʦʶ, ʥʽʤʝʮʴʢʦʶ, ʧʦʣʴʩʴʢʦʶ

ʤʦʚʘʤʠ.

ʆʩʦʙʣʠʚʽʩʪʶ ʜʞʝʨʝʣʴʥʦʾ ʙʘʟʠ ʻ ʥʘʷʚʥʽʩʪʴ ʫʥʽʢʘʣʴʥʠʭ ʨʝʟʫʣʴʪʘʪʽʚ

ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ, ʫ ʧʨʦʮʝʩʽ ʦʨʛʘʥʽʟʘʮʽʾ ʷʢʦʾ ʧʨʦʩʪʝʞʫʶʪʴʩʷ ʦʟʥʘʢʠ

ʥʘʩʣʽʜʫʚʘʥʥʷ ʚʠʨʦʙʥʠʯʦʾ ʪʝʭʥʦʣʦʛʽʾ. ɿʦʢʨʝʤʘ, ʘʚʪʦʨʩʴʢʽ ʨʦʟʨʦʙʢʠ ʢʦʥʪʝʥʪʫ

ʜʦʧʦʚʥʝʥʦʾ ʨʝʘʣʴʥʦʩʪʽ ʪʘ ʚʽʨʪʫʘʣʴʥʠʭ ʩʢʫʣʴʧʪʫʨ, ʨʝʟʫʣʴʪʘʪʠ ʘʣʛʦʨʠʪʤʽʯʥʦʾ

ʪʚʦʨʯʦʩʪʽ (ʤʝʪʦʜʽʚ “deep fake”, “deep dream”), ʰʪʫʯʥʦ ʟʛʝʥʝʨʦʚʘʥʽ ʣʽʪʝʨʘʪʫʨʥʽ

ʪʚʦʨʠ ʟʘʩʚʽʜʯʫʶʪʴ ʪʝ, ʱʦ ʪʝʭʥʦʣʦʛʽʷ ʩʧʨʘʚʣʷʻ ʬʦʨʤʦʪʚʦʨʯʝ ʟʥʘʯʝʥʥʷ ʥʘ

ʧʨʦʮʝʩ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ. ɯʣʶʩʪʨʘʮʽʡʥʠʡ ʤʘʪʝʨʽʘʣ ʚʠʥʘʭʦʜʽʚ ʪʘ

ʬʦʪʦʬʽʢʩʘʮʽʡ ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ ʫʥʘʦʯʥʶʻ ʧʨʠʥʮʠʧʠ ʚʠʢʦʨʠʩʪʘʥʥʷ ʚʽʜʧʦʚʽʜʥʦʾ

ʪʝʭʥʦʣʦʛʽʾ ʫ ʧʨʦʮʝʩʽ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ.

ɼʞʝʨʝʣʴʥʘ ʙʘʟʘ ʜʦʩʣʽʜʞʝʥʥʷ, ʧʦʧʨʠ ʚʩʶ ʾʾ ʨʽʟʥʦʤʘʥʽʪʥʽʩʪʴ ʪʘ

«ʨʦʟʧʦʨʦʰʝʥʽʩʪʴ», ʮʽʣʢʦʤ ʜʦʩʪʘʪʥʷ ʜʣʷ ʟʜʽʡʩʥʝʥʥʷ ʦʙ’ʻʢʪʠʚʥʦʛʦ ʘʥʘʣʽʟʫ

ʬʘʢʪʽʚ, ʷʚʠʱ, ʪʝʥʜʝʥʮʽʡ ʾʭ ʽʩʪʦʨʠʯʥʦʾ ʝʚʦʣʶʮʽʾ, ʱʦʙ ʟʜʦʙʫʪʠ ʚʽʨʦʛʽʜʥʽ

ʨʝʟʫʣʴʪʘʪʠ ʟ ʜʦʩʣʽʜʞʫʚʘʥʦʾ ʧʨʦʙʣʝʤʠ.

ɸʥʘʣʽʟ ʥʘʫʢʦʚʦʾ ʣʽʪʝʨʘʪʫʨʠ ʪʘ ʜʞʝʨʝʣʴʥʦʾ ʙʘʟʠ ʜʦʩʣʽʜʞʝʥʥʷ ʜʘʻ

ʧʽʜʩʪʘʚʠ ʢʦʥʩʪʘʪʫʚʘʪʠ ʪʦʡ ʬʘʢʪ, ʱʦ ʣʽʪʝʨʘʪʫʨʠ ʧʨʦ ʪʝʭʥʦʣʦʛʽʶ ʚʠʛʦʪʦʚʣʝʥʥʷ

ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ ʜʦʩʪʘʪʥʴʦ, ʧʦʧʨʠ ʮʝ ʘʥʘʣʽʪʠʯʥʦʛʦ ʦʩʤʠʩʣʝʥʥʷ ʟʥʘʯʝʥʥʷ

ʨʦʣʽ ʪʝʭʥʽʢʠ ʪʘ ʪʝʭʥʦʣʦʛʽʾ ʚ ʧʨʦʮʝʩʽ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʚʧʦʚʥʽ ʥʝ

ʚʠʷʚʣʝʥʦ.
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ʄʠʩʪʝʮʪʚʦ, ʙʫʜʫʯʠ ʟʘʩʦʙʦʤ ʦʩʚʦʻʥʥʷ ʩʚʽʪʫ, ʩʧʦʩʦʙʦʤ ʩʘʤʦʚʠʨʘʞʝʥʥʷ

ʪʘ ʩʘʤʦʩʪʚʝʨʜʞʝʥʥʷ ʦʩʦʙʠʩʪʦʩʪʽ, ʻ ʚ ʦʩʥʦʚʽ – ʣʶʜʩʴʢʦʶ ʧʨʘʮʝʶ, ʧʨʦʮʝʩʦʤ

ʩʪʚʦʨʝʥʥʷ ʯʦʛʦʩʴ ʥʦʚʦʛʦ, ʪʚʦʨʯʽʩʪʶ. ʇʨʦʜʫʢʪʦʤ ʭʫʜʦʞʥʴʦʛʦ ʧʨʦʮʝʩʫ ʻ ʪʚʽʨ,

ʚʠʨʽʙ, ʱʦ ʩʚʦʻʶ ʥʘʟʚʦʶ ʚʞʝ ʚʢʘʟʫʻ ʥʘ ʟʘʬʽʢʩʦʚʘʥʠʡ ʨʝʟʫʣʴʪʘʪ ʪʚʦʨʯʦʾ

ʧʨʠʨʦʜʠ ʤʠʩʪʝʮʪʚʘ – ʨʝʟʫʣʴʪʘʪ ʩʢʣʘʜʥʦʛʦ, ʧʝʨʝʜʫʩʽʤ ʤʠʩʣʝʥʥʻʚʦʛʦ ʧʨʦʮʝʩʫ:

ʚʽʜ ʦʩʤʠʩʣʝʥʥʷ ʬʦʨʤʠ ʪʘ ʬʫʥʢʮʽʦʥʘʣʴʥʦʩʪʽ ʧʨʝʜʤʝʪʘ ʧʨʠʨʦʜʥʦʛʦ

ʧʦʭʦʜʞʝʥʥʷ ʜʦ ʚʽʜʪʚʦʨʝʥʥʷ (ʫʨʝʯʝʚʣʝʥʥʷ) ʚʣʘʩʥʦʨʫʯ ʪʝʭʥʦʣʦʛʽʯʥʠʭ

ʽʥʚʘʨʽʘʥʪʽʚ (ʜʦʙʦʨʫ ʥʘʣʝʞʥʦʛʦ ʤʘʪʝʨʽʘʣʫ ʪʘ ʪʝʭʥʽʢʠ). ʍʦʯʘ ʥʘʩʧʨʘʚʜʽ ʧʨʦʮʝʩ

ʦʥʦʚʣʝʥʥʷ ʧʝʚʥʦʾ ʪʝʭʥʦʣʦʛʽʾ ʚʽʜʙʫʚʘʻʪʴʩʷ ʧʽʜʩʚʽʜʦʤʦ – ʫ ʨʝʟʫʣʴʪʘʪʽ

ʩʧʦʥʪʘʥʥʦʛʦ, ʩʪʠʭʽʡʥʦʛʦ ʧʨʦʮʝʩʫ ʦʩʚʦʻʥʥʷ ʣʶʜʴʤʠ ʥʘʚʢʦʣʠʰʥʴʦʛʦ

ʩʝʨʝʜʦʚʠʱʘ. ʋ ʨʝʟʫʣʴʪʘʪʽ ʧʝʨʝʙʽʛʫ ʮʴʦʛʦ ʧʨʦʮʝʩʫ ʚʽʜʙʫʚʘʶʪʴʩʷ ʟʤʽʥʠ ʚ

ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ ʧʨʦʮʝʩʫ: ʪʝ, ʱʦ ʙʫʣʦ (ʥʘʩʧʨʘʚʜʽ ʪʽʣʴʢʠ ʚʚʘʞʘʣʦʩʷ)

ʤʦʨʘʣʴʥʦ ʥʝʡʪʨʘʣʴʥʠʤ ʘʙʦ ʥʘʚʽʪʴ ʥʝʧʨʠʡʥʷʪʥʠʤ, ʟʨʝʰʪʦʶ, ʥʘʙʫʚʘʻ ʚ

ʫʷʚʣʝʥʥʽ ʣʶʜʝʡ ʧʝʚʥʦʾ ʤʦʨʘʣʴʥʦʾ ʮʽʥʥʦʩʪʽ ʘʙʦ ʟʤʽʥʶʻ «ʟʥʘʢ» ʮʽʻʾ ʮʽʥʥʦʩʪʽ ʥʘ

ʧʨʦʪʠʣʝʞʥʠʡ.

ʋ ʨʝʟʫʣʴʪʘʪʽ ʘʥʘʣʽʟʫ ʪʝʦʨʝʪʠʢʦ-ʤʝʪʦʜʦʣʦʛʽʯʥʠʭ ʟʘʩʘʜ ʜʦʩʣʽʜʞʝʥʥʷ

ʚʠʷʚʣʝʥʦ, ʱʦ ʫʩʚʽʜʦʤʣʝʥʥʷ ʚʠʨʦʙʥʠʯʠʭ ʟʘʩʘʜ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ ʽʩʪʦʨʠʯʥʦ

ʚʽʜʙʫʚʘʣʦʩʷ ʫ ʪʨʠ ʝʪʘʧʠ. ʇʝʨʰʠʡ (ʟʘʨʦʜʢʦʚʠʡ), ʚʧʨʦʜʦʚʞ ʷʢʦʛʦ ʪʚʦʨʯʘ

ʜʽʷʣʴʥʽʩʪʴ ʫʩʚʽʜʦʤʣʶʚʘʣʘʩʴ ʷʢ ʩʫʮʽʣʴʥʝ ʨʝʤʝʩʣʦ (ʚʽʜ ʯʘʩʽʚ ɸʥʪʠʯʥʦʩʪʽ ʜʦ

ʉʝʨʝʜʥʴʦʚʽʯʯʷ), ʜʨʫʛʠʡ – ʝʪʘʧ ʩʪʘʥʦʚʣʝʥʥʷ, ʱʦ ʧʝʨʝʜʙʘʯʘʚ, ʧʦʧʨʠ ʥʘʷʚʥʽʩʪʴ

ʝʩʪʝʪʠʯʥʠʭ ʧʦʛʣʷʜʽʚ ʥʘ ʤʠʩʪʝʮʪʚʦ, ʧʦʜʘʣʴʰʝ ʟʘʪʚʝʨʜʞʝʥʥʷ ʚʠʨʦʙʥʠʯʦʛʦ

ʭʘʨʘʢʪʝʨʫ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ, ʪʘ ʟʨʽʣʠʡ, ʚ ʨʘʤʢʘʭ ʷʢʦʛʦ ʫʪʚʦʨʠʣʠʩʷ ʥʦʚʽ

ʢʦʥʮʝʧʪʫʘʣʴʥʽ ʧʦʛʣʷʜʠ ʥʘ ʨʦʣʴ ʪʝʭʥʦʣʦʛʽʾ ʫ ʪʚʦʨʯʦʤʫ ʚʠʨʦʙʥʠʮʪʚʽ

(ʜʝʪʝʨʤʽʥʽʟʤ, ʬʽʣʦʩʦʬʽʷ ʪʝʭʥʽʢʠ, ʩʠʥʛʫʣʷʨʥʽʩʪʴ, ʧʦʪʛʫʤʘʥʽʟʤ ʪʘ

ʪʨʘʥʩʛʫʤʘʥʽʟʤ ʪʦʱʦ).

ʇʦʥʷʪʪʷ «ʪʝʭʥʽʢʘ» ʻ ʘʜʝʢʚʘʪʥʠʤ ʜʣʷ ʦʟʥʘʯʝʥʥʷ ʥʝ ʣʠʰʝ ʩʫʢʫʧʥʦʩʪʽ

ʟʘʩʦʙʽʚ, ʷʢʽ ʩʪʚʦʨʶʶʪʴʩʷ ʜʣʷ ʟʜʽʡʩʥʝʥʥʷ ʧʨʦʮʝʩʽʚ ʚʠʨʦʙʥʠʮʪʚʘ ʪʘ
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ʦʙʩʣʫʛʦʚʫʚʘʥʥʷ ʥʝʚʠʨʦʙʥʠʯʠʭ ʧʦʪʨʝʙ ʩʫʩʧʽʣʴʩʪʚʘ (ʤʘʰʠʥʠ, ʧʨʠʩʪʨʦʾ,

ʘʧʘʨʘʪʠ ʪʦʱʦ), ʘ ʡ ʩʧʦʩʦʙʫ ʧʨʦʜʫʢʫʚʘʥʥʷ ʤʘʡʙʫʪʥʴʦʛʦ ʪʚʦʨʫ (ʪʝʭʥʽʢʘ

ʚʠʢʦʥʘʥʥʷ). ʊʝʭʥʦʣʦʛʽʾ – ʮʝ ʥʝ ʪʽʣʴʢʠ ʩʧʦʩʽʙ ʣʦʛʽʯʥʦʛʦ ʟʘʩʪʦʩʫʚʘʥʥʷ

ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ (ʧʨʝʜʤʝʪʥʦʾ ʪʝʭʥʽʢʠ) ʪʘ ʟʘʩʦʙʽʚ ʧʨʦʜʫʢʫʚʘʥʥʷ (ʙʝʟʧʨʝʜʤʝʪʥʦʾ

ʪʝʭʥʽʢʠ) ʟʘʜʣʷ ʚʠʛʦʪʦʚʣʝʥʥʷ ʧʝʚʥʦʛʦ ʧʨʦʜʫʢʪʫ ʜʽʷʣʴʥʦʩʪʽ ʪʘ (ʦʩʦʙʣʠʚʦ ʫ

ʚʠʧʘʜʢʫ ʥʝʧʨʝʜʤʝʪʥʦʾ ʪʚʦʨʯʦʩʪʽ) ʣʦʛʽʯʥʠʡ (ʪʝʦʨʝʪʠʯʥʠʡ) ʘʣʛʦʨʠʪʤ

ʦʨʛʘʥʽʟʘʮʽʾ ʧʝʚʥʦʾ ʩʠʩʪʝʤʠ. ɸʜʞʝ ʪʝʭʥʦʣʦʛʽʾ ʟʘʩʪʦʩʦʚʫʶʪʴʩʷ ʥʝ ʣʠʰʝ ʚ

«ʧʨʝʜʤʝʪʥʠʭ» ʤʠʩʪʝʮʪʚʘʭ (ʧʨʝʜʤʝʪʦʤ ʷʢʠʭ ʻ ʨʝʯʦʚʠʡ ʘʨʪʝʬʘʢʪ), ʘ ʡ ʚ

«ʥʝʧʨʝʜʤʝʪʥʠʭ» (ʤʫʟʠʢʘ, ʚʠʜʦʚʠʱʥʽ ʤʠʩʪʝʮʪʚʘ), ʩʣʫʛʫʶʪʴ ʧʨʦʷʚʦʤ ʥʦʚʦʛʦ

ʤʠʩʣʝʥʥʷ, ʢʨʝʘʪʠʚʥʦʾ ʽʜʝʾ, ʱʦ ʟʤʽʥʶʻ ʣʦʛʽʢʫ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʛʦ

ʚʠʨʦʙʥʠʮʪʚʘ. ɺʽʜʪʘʢ ʭʫʜʦʞʥʷ ʪʚʦʨʯʽʩʪʴ ʻ «ʪʝʭʥʦʣʦʛʽʯʥʠʤ ʘʢʪʦʤ», ʱʦ

ʦʨʛʘʥʽʟʦʚʘʥʘ ʟʘ ʧʝʚʥʦʶ ʣʦʛʽʢʦʶ ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʝʭʥʽʢʠ.

ʆʩʦʙʣʠʚʘ ʫʚʘʛʘ ʟ ʦʛʣʷʜʫ ʥʘ ʧʨʝʜʤʝʪ ʜʦʩʣʽʜʞʝʥʥʷ ʧʨʠʜʽʣʷʻʪʴʩʷ ʧʠʪʘʥʥʶ

ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ ʰʣʷʭʦʤ ʥʘʩʣʽʜʫʚʘʥʥʷ ʧʦʧʝʨʝʜʥʽʭ

ʪʝʭʥʦʣʦʛʽʡ. ʋ ʜʘʥʦʤʫ ʨʘʟʽ ʤʦʚʘ ʡʜʝ ʥʝ ʧʨʦ ʟʘʛʘʣʴʥʽ ʧʨʦʮʝʩʠ ʽʤʽʪʘʮʽʾ ʚʩʴʦʛʦ,

ʱʦ ʦʪʦʯʫʻ ʣʶʜʠʥʫ, ʘ ʥʘʩʣʽʜʫʚʘʥʥʷ ʪʝʭʥʦʣʦʛʽʾ, ʦʩʚʦʻʥʦʾ ʨʘʥʽʰʝ ʣʶʜʠʥʦʶ, ʚ

ʥʦʚʠʭ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢʘʭ. ɯʤʦʚʽʨʥʦ, ʮʝ ʥʘʩʣʽʜʫʚʘʥʥʷ ʥʘʩʪʽʣʴʢʠ ʚʘʞʣʠʚʝ,

ʱʦ ʩʧʨʘʚʣʷʻ ʬʦʨʤʦʪʚʦʨʯʠʡ ʚʧʣʠʚ ʥʘ ʦʨʛʘʥʽʟʘʮʽʶ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ.

ʉʧʠʨʘʶʯʠʩʴ ʥʘ ʤʝʪʦʜʦʣʦʛʽʯʥʝ ʧʽʜˇʨʫʥʪʷ ʨʦʙʦʪʠ, ʧʨʦʧʦʥʫʻʪʴʩʷ ʛʽʧʦʪʝʟʘ:

ʪʝʭʥʦʣʦʛʽʯʥʠʡ ʤʽʤʝʟʠʩ ʷʢ ʨʫʰʽʡʥʠʡ ʯʠʥʥʠʢ ʧʨʦʮʝʩʫ ʩʪʘʥʦʚʣʝʥʥʷ

ʢʫʣʴʪʫʨʥʦʛʦ ʨʦʟʚʠʪʢʫ ʪʘ ʦʨʛʘʥʽʟʘʮʽʾ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ.
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ʈʆɿɼɯʃ 2. ʊɽʍʅʆʃʆɻɯʏʅʀʁ ʄɯʄɽɿʀʉ ʗʂ ʌɸʂʊʆʈ

ɿɸʈʆɼɾɽʅʅʗ ʍʋɼʆɾʅʔʆɰ ʂʋʃʔʊʋʈʀ

2.1. ɿʦʙʨʘʞʘʣʴʥʘ ʩʫʪʥʽʩʪʴ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʚ ʢʦʥʪʝʢʩʪʽ

ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʥʝʦʙʭʽʜʥʦʩʪʽ

ʋ ʧʠʪʘʥʥʷʭ ʧʦʭʦʜʞʝʥʥʷ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʪʘ ʪʝʭʥʽʢ ʚʠʛʦʪʦʚʣʝʥʥʷ

ʨʫʢʦʪʚʦʨʥʠʭ ʨʦʙʽʪ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʧʦʣʽʚʘʨʽʘʥʪʥʽʩʪʴ ʛʽʧʦʪʝʟ. ɹʘʛʘʪʦ ʭʪʦ

ʩʧʨʘʚʝʜʣʠʚʦ ʚʚʘʞʘʻ, ʱʦ ʚʠʨʽʰʘʣʴʥʫ ʨʦʣʴ ʪʫʪ ʚʽʜʽʛʨʘʣʘ ʩʭʠʣʴʥʽʩʪʴ ʣʶʜʝʡ ʜʦ

ʥʘʩʣʽʜʫʚʘʥʥʷ (ɺʽʪʨʫʚʽʡ, ɼʽʦʜʦʨ ʉʠʮʠʣʽʡʩʴʢʠʡ, ɺ. ʉʢʘʤʦʮʮʽ, ʁ. ɺʽʣʴʢʝʣʴʤʘʥ,

ʂ. ɹʶʭʝʨ, ʉ. ʃʶʜʢʝʚʠʯ, ɼʞ. ɹʣʝʡʜʩ). ʆʜʥʘʢ ʥʘʩʣʽʜʫʚʘʣʴʥʠʡ ʭʘʨʘʢʪʝʨ

ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʻ ʙʝʟʩʫʤʥʽʚʥʠʤ. ʃʶʜʠ ʩʧʨʘʜʘʚʥʘ ʥʘʤʘʛʘʣʠʩʴ

«ʟʘʬʽʢʩʫʚʘʪʠ» ʚʘʞʣʠʚʽ ʜʣʷ ʞʠʪʪʻʜʽʷʣʴʥʦʩʪʽ ʧʨʝʜʤʝʪʠ, ʷʚʠʱʘ, ʧʦʜʽʾ,

ʚʠʢʘʨʙʦʚʫʶʯʠ ʢʘʤʽʥʥʷʤ ʘʙʦ ʚʠʤʘʣʴʦʚʫʶʯʠ ʚʦʭʨʦʶ, ʢʨʝʡʜʦʶ ʯʠ ʚʫʛʽʣʣʷʤ

ʟʦʙʨʘʞʝʥʥʷ. ʊʘʢ ʚʠʥʠʢʣʠ ʧʝʨʰʽ ʧʨʦʷʚʠ ʟʦʙʨʘʞʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ. ʈʘʟʦʤ ʟ

ʪʠʤ, ʮʝ ʪʷʞʽʥʥʷ ʜʦ ʟʤʘʣʶʚʘʥʥʷ ʧʦʙʘʯʝʥʦʛʦ ʟʫʤʦʚʣʝʥʝ ʥʝ ʣʠʰʝ ʚʠʷʚʣʝʥʠʤ

ʽʥʪʝʨʝʩʦʤ, ʘ ʡ ʚʠʨʦʙʥʠʯʦʶ ʥʝʦʙʭʽʜʥʽʩʪʶ.

«ɯʤʽʪʘʮʽʡʥʘ ʪʝʦʨʽʷ» ʟʘʨʦʜʞʝʥʥʷ ʤʠʩʪʝʮʪʚʘ ʩʚʦʛʦ ʯʘʩʫ ʨʦʟʛʣʷʥʫʪʘ ʫ

ʨʦʙʦʪʘʭ ʃʫʢʨʝʮʽʷ («ʇʨʦ ʧʨʠʨʦʜʫ ʨʝʯʝʡ», ʦʨʠʛ. «De rerum natura»,

1 ʩʪ. ʜʦ ʥ. ʝ.)369, ʏ. ɼʘʨʚʽʥʘ (ʚ ʢʦʥʮʝʧʮʽʾ «ʧʨʦ ʘʩʦʮʽʘʮʽʶ ʽʜʝʡ», «ʇʦʭʦʜʞʝʥʥʷ

369 ʊʽʪ ʃʫʢʨʝʮʽʡ ʂʘʨ. ʇʨʦ ʧʨʠʨʦʜʫ ʨʝʯʝʡ. ʂʠʾʚ : ɺʠʜʘʚʥʠʮʪʚʦ ʭʫʜʦʞʥʴʦ  ʾ ʣʽʪʝʨʘʪʫʨʠ
«ɼʥʽʧʨʦ», 1988. 192 ʩ.
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ʣʶʜʠʥʠ ʪʘ ʚʽʜʙʽʨ ʜʦ ʩʪʘʪʽ», 1883 ʨ.)370, ɯ. ʂʘʥʪʘ («ʂʨʠʪʠʢʘ ʟʜʘʪʥʦʩʪʽ

ʩʫʜʞʝʥʥʷ», 1781 ʨ.)371, ʂ. ʂʽʥʜʝʨ(2007 ʨ.)372, ʖ. ʖʭʠʤʠʢ (2010)373.

ʋ ʨʝʥʝʩʘʥʩʥʽʡ ʝʩʪʝʪʠʮʽ (ɺ. ʉʢʘʤʦʮʮʽ)374 ʥʘʩʣʽʜʫʚʘʣʴʥʘ ʪʚʦʨʯʽʩʪʴ

ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʷʢ «ʜʘʣʝʢʦ ʥʝ ʧʨʦʩʪʝ ʢʦʧʽʶʚʘʥʥʷ ʜʽʡʩʥʦʩʪʽ, ʘ ʚʽʜʪʚʦʨʝʥʥʷ

ʩʧʦʩʦʙʫ ʜʽʾ, ʚʣʘʩʪʠʚʦʛʦ ʧʨʠʨʦʜʽ»375. ʑʝ ʜʘʣʽ ʚ ʦʩʤʠʩʣʝʥʥʽ ʚʘʞʣʠʚʦʛʦ ʚʧʣʠʚʫ

ʤʽʤʝʟʠʩʫ ʥʘ ʦʨʛʘʥʽʟʘʮʽʶ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ ʟʘʭʦʜʠʪʴ ʬʽʣʦʩʦʬ ʁ. ɺʽʥʢʝʣʴʤʘʥ,

ʚʢʘʟʫʶʯʠ, ʱʦ ʩʪʚʦʨʝʥʥʷ ʽʜʝʘʣʫ ʤʦʞʣʠʚʝ ʣʠʰʝ ʟʘ ʨʘʭʫʥʦʢ ʽʤʽʪʘʮʽʾ ʪʘ

ʥʘʩʣʽʜʫʚʘʥʥʷ ʚʠʨʦʙʥʠʯʠʭ ʦʟʥʘʢ ʧʦʧʝʨʝʜʥʽʭ ʰʝʜʝʚʨʽʚ376. «ɭʜʠʥʠʡ ʰʣʷʭ ʜʣʷ

ʥʘʩ ʙʫʪʠ ʚʝʣʠʢʠʤʠ ʽ, ʷʢʱʦ ʤʦʞʣʠʚʦ, ʥʝʟʨʽʚʥʷʥʥʠʤʠ – ʮʝ ʥʘʩʣʽʜʫʚʘʪʠ

ʘʥʪʠʯʥʽʩʪʴ, – ʧʦʚʯʘʻ ʬʽʣʦʩʦʬ, – ʘ ʚʠʩʣʦʚʣʝʥʘ ʢʠʤʦʩʴ ʜʫʤʢʘ ʧʨʦ ɻʦʤʝʨʘ, ʱʦ

ʣʠʰʝ ʪʦʡ ʥʘʚʯʠʪʴʩʷ ʥʠʤ ʟʘʭʦʧʣʶʚʘʪʠʩʴ, ʭʪʦ ʥʘʚʯʠʚʩʷ ʡʦʛʦ ʨʦʟʫʤʽʪʠ,

ʩʪʦʩʫʻʪʴʩʷ ʪʘʢʦʞ ʤʠʩʪʝʮʴʢʠʭ ʪʚʦʨʽʚ ʘʥʪʠʯʥʦʩʪʽ, ʦʩʦʙʣʠʚʦ ʜʘʚʥʽʭ ʛʨʝʢʽʚ»377.

«ʅʘ ʨʘʥʥʽʡ ʩʪʘʜʽʾ ʩʫʩʧʽʣʴʩʪʚʘ ʘʪʨʠʙʫʪʠʚʥʦʶ ʭʘʨʘʢʪʝʨʠʩʪʠʢʦʶ ʣʶʜʩʴʢʦʾ

ʩʫʪʥʦʩʪʽ ʡ ʣʶʜʩʴʢʦʛʦ ʩʚʽʪʦʙʘʯʝʥʥʷ ʻ ʟʜʘʪʥʽʩʪʴ ʜʦ ʧʝʨʝʚʪʽʣʝʥʥʷ. ʆʩʥʦʚʥʠʤ

ʘʢʪʦʤ ʤʽʤʝʪʠʯʥʦʛʦ ʜʽʡʩʪʚʘ ʙʫʣʦ ʧʣʘʩʪʠʯʥʝ ʧʝʨʝʚʪʽʣʝʥʥʷ ʚʠʢʦʥʘʚʮʷ ʥʘ ʟʚʽʨʘ

370 Darwin Ch. The Descent of Man, and Selection in Belation to Sex. London: John Murray, 1883.
716 p.; Darwin Ch. The Voyage of the Beagle. New York: Modern Library, 2001. 496 p.
371 ʂʘʥʪ ɯ. ʂʨʠʪʠʢʘ ʟʜʘʪʥʦʩʪʽ ʩʫʜʞʝʥʥʷ / ɺ. ʊʝʨʣʝʮʴʢʠʡ. ʂʠʾʚ : ʊʝʤʧʦʨʘ, 2022. 906 ʩ.
372 ʂʽʥʜʝʨ ʂ. ʈ. ʉʝʤʘʥʪʠʢʘ ʧʣʘʩʪʠʯʥʠʭ ʩʠʤʚʦʣʽʚ ʥʘʨʦʜʥʦ  ʾʪʘʥʮʶʚʘʣʴʥʦ  ʾʢʫʣʴʪʫʨʠ ʫʢʨʘʾʥʮʽʚ:
ʘʚʪʦʨʝʬ. ʜʠʩ. ʥʘ ʟʜʦʙʫʪʪʷ ʥʘʫʢ. ʩʪʫʧʝʥʷ ʢʘʥʜ. ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ : ʩʧʝʮ. 17.00.01 «ʊʝʦʨʽ̫  ʪʘ
ʽʩʪʦʨʽʷ ʢʫʣʴʪʫʨʠ». ʂʠʾʚ :ʂʅʋʂʽʄ, 2007. 19 ʩ.
373 ʖʭʠʤʠʢ ʖ. ʋʪʠʣʽʪʘʨʥʦ-ʤʘʛʽʯʥʠʡ ʤʽʤʝʟʠʩ ʷʢ ʙʘʟʘ ʩʪʘʥʦʚʣʝʥʥʷ ʤʠʩʪʝʮʪʚʘ. ʅʦʚʘ
ʧʘʨʘʜʠʛʤʘ. 2010. ɺʠʧ. 93. ʉ. 19–29.
374 Beltramini G. The Fortunes and Misfortunes of Scamozzi’s. Idea della Archittura Universale
in Palladian Territory. Annali di architettura. 2006. P. 199–213.
375 ʖʭʠʤʠʢ ʖ. ɺ. ɼʦ ʧʨʦʙʣʝʤʠ ʩʧʝʮʠʬʽʢʠ ʘʨʭʽʪʝʢʪʫʨʥʦʛʦ ʤʽʤʝʟʠʩʫ. ɻʫʤʘʥʽʪʘʨʥʠʡ
ʯʘʩʦʧʠʩ. 2006. ɺʠʧ. 2. ʉ. 49.
376 ɺʽʥʢʝʣʴʤʘʥ ʁ. ʇʨʦ ʭʫʜʦʞʥʽʡ ʽʜʝʘʣ ʧʨʝʢʨʘʩʥʦʛʦ. ʉ. 25.
377 ʊʘʤ ʩʘʤʦ.



140

(ʩʧʦʯʘʪʢʫ ʦʙ’ʻʢʪʘ ʧʦʣʶʚʘʥʥʷ, ʘ ʧʦʪʽʤ ʰʘʥʦʚʘʥʦʛʦ ʪʦʪʝʤʘ: ʪʘʥʝʮʴ ʙʽʟʦʥʘ ʫ

ʧʽʚʥʽʯʥʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʽʥʜʽʘʥʮʽʚ, ʽʥʜʦʥʝʟʽʡʩʴʢʠʡ ʪʘʥʝʮʴ ʪʠʛʨʘ, ʷʢʫʪʩʴʢʠʡ

ʪʘʥʝʮʴ ʚʝʜʤʝʜʷ) ʘʙʦ ʧʨʝʜʢʘ, ʜʫʭʘ ʯʠ ʤʽʬʽʯʥʦʛʦ ʧʝʨʩʦʥʘʞʘ»378 – ʚʢʘʟʫʻ

ʂ. ʂʽʥʜʝʨ.

ʋ ʢʫʣʴʪʫʨʦʣʦʛʽʾ ʧʦʥʷʪʪʷ «ʥʘʩʣʽʜʫʚʘʥʥʷ» ʯʘʩʪʦ ʟʘʤʽʥʶʻʪʴʩʷ ʩʣʦʚʦʤ

«ʽʤʽʪʘʮʽʷ». ʉʧʨʘʚʘ ʚ ʪʦʤʫ, ʱʦ ʟ ʣʘʪʠʥʽ ʩʣʦʚʦ «ʽʤʽʪʘʮʽʷ» – imitation (ʧʦʭʽʜʥʝ

imitationem) – ʦʟʥʘʯʘʻ «ʥʘʩʣʽʜʫʚʘʥʥʷ», «ʢʦʧʽʶʚʘʥʥʷ», «ʧʝʨʝʡʤʘʥʥʷ»379. ʇʨʠ

ʮʴʦʤʫ ʢʦʨʽʥʴ ʩʣʦʚʘ im- ʧʦʭʦʜʠʪʴ ʚʽʜ ʩʭʽʜʥʦʻʚʨʦʧʝʡʩʴʢʦʛʦ ʜʽʻʩʣʦʚʘ aim-, ʱʦ

ʦʟʥʘʯʘʻ «ʢʦʧʽʶʚʘʪʠ»380.

ʊʦʞ, ʝʪʠʤʦʣʦʛʽʯʥʝ ʧʦʭʦʜʞʝʥʥʷ ʮʴʦʛʦ ʪʝʨʤʽʥʫ ʜʽʡʩʥʦ ʜʦʟʚʦʣʷʻ

ʽʜʝʥʪʠʬʽʢʫʚʘʪʠ ʽʤʽʪʘʮʽʶ ʷʢ ʬʦʨʤʫ ʥʘʩʣʽʜʫʚʘʥʥʷ. ʇʨʦʪʝ ʥʘ ʧʨʘʢʪʠʮʽ

ʚʠʷʚʣʷʻʪʴʩʷ, ʱʦ ʽʤʽʪʘʮʽʷ ʟʜʝʙʽʣʴʰʦʛʦ ʧʝʨʝʜʙʘʯʘʻ ʩʚʽʜʦʤʝ ʢʦʧʽʶʚʘʥʥʷ

ʟʘʛʘʣʴʥʠʭ ʨʠʩ ʯʠ ʧʦʚʝʜʽʥʢʠ ʽʥʰʦʛʦ ʧʨʝʜʤʝʪʘ ʘʙʦ ʦʩʦʙʠ, ʥʘʪʦʤʽʩʪʴ ʧʽʜʩʚʽʜʦʤʝ

ʢʦʧʽʶʚʘʥʥʷ, ʧʨʠʪʘʤʘʥʥʝ ʣʶʜʠʥʽ ʪʘ ʽʥʰʠʤ ʞʠʚʠʤ ʽʩʪʦʪʘʤ (ʟʘ ʚʢʘʟʽʚʢʦʶ

ʏ. ɼʘʨʚʽʥʘ)381, ʧʝʨʝʜʙʘʯʘʻ ʜʝʱʦ ʽʥʰʽ ʧʨʦʮʝʩʠ, ʷʢʽ ʦʪʨʠʤʘʣʠ ʥʘʟʚʫ

«ʥʘʩʣʽʜʫʚʘʥʥʷ», «ʚʽʜʜʟʝʨʢʘʣʝʥʥʷ». «ʊʝʦʨʽʷ ʚʽʜʜʟʝʨʢʘʣʝʥʥʷ» ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʫ

ʥʘʫʢʦʚʠʭ ʨʦʟʨʦʙʢʘʭ ʊ. ʏʘʨʪʨʘʥʜʘ (Chartrand) ʽ ɼʞ. ɹʘʨʛʘ (Bargh)382 (1999 ʨ.) ʪʘ

378 ʂʽʥʜʝʨ ʂ. ʈ. ʉʝʤʘʥʪʠʢʘ ʧʣʘʩʪʠʯʥʠʭ ʩʠʤʚʦʣʽʚ ʥʘʨʦʜʥʦ  ʾʪʘʥʮʶʚʘʣʴʥʦʾ ʢʫʣʴʪʫʨʠ ʫʢʨʘʾʥʮʽʚ.
ʉ. 7.
379 ɯʤʽʪʘʮʽʷ. ʃʽʪʝʨʘʪʫʨʦʟʥʘʚʯʘ ʝʥʮʠʢʣʦʧʝʜʽʷ : ʫ 2 ʪ. / ʘʚʪ.-ʫʢʣʘʜ. ʖ. ɯ. ʂʦʚʘʣʽʚ. ʂʠʾʚ : ɺʎ
«ɸʢʘʜʝʤʽʷ», 2007. ʊ. 1 : ɸ–ʃ. ʉ. 414.
380 Imitation. Online Etymology Dictionary. URL : https://www.etymonline.com/word/imitation
(ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 4.01.2022).
381 Ibid.
382 Chartrand T., Bargh J. The Chameleon Effect: The Perception-Behavior Link and Social
Interaction. Journal of Personality and Social Psychology. 1999. Vol. 76 (6). P. 893–910

https://archive.org/details/literaturoznavchat1/page/n414/mode/1up?view=theater
https://uk.wikipedia.org/wiki/%D0%9B%D1%96%D1%82%D0%B5%D1%80%D0%B0%D1%82%D1%83%D1%80%D0%BE%D0%B7%D0%BD%D0%B0%D0%B2%D1%87%D0%B0_%D0%B5%D0%BD%D1%86%D0%B8%D0%BA%D0%BB%D0%BE%D0%BF%D0%B5%D0%B4%D1%96%D1%8F
https://uk.wikipedia.org/wiki/%D0%9A%D0%BE%D0%B2%D0%B0%D0%BB%D1%96%D0%B2_%D0%AE%D1%80%D1%96%D0%B9_%D0%86%D0%B2%D0%B0%D0%BD%D0%BE%D0%B2%D0%B8%D1%87
http://chtyvo.org.ua/authors/Kovaliv_Yurii/Literaturoznavcha_entsyklopediia_U_dvokh_tomakh_T_1.djvu
https://www.etymonline.com/word/imitation
http://www.yale.edu/acmelab/articles/chartrand_bargh_1999.pdf
http://www.yale.edu/acmelab/articles/chartrand_bargh_1999.pdf
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ɺ. ʂʫʣʝʟʠ (Kulesza), ɼ. ɼʦʣʽʥʩʪʢʽ (Dolinski), ʇ. ɺʽʯʝʨʘ (Wicher)383 (2016 ʨ.).

ɸʚʪʦʨʠ ʥʘʟʠʚʘʶʪʴ ʧʽʜʩʚʽʜʦʤʝ ʪʷʞʽʥʥʷ ʣʶʜʠʥʠ ʜʦ ʥʘʩʣʽʜʫʚʘʥʥʷ «ʝʬʝʢʪʦʤ

ʭʘʤʝʣʝʦʥʘ», ʚʢʘʟʫʶʯʠ, ʱʦ ʧʦʚʝʜʽʥʢʘ ʣʶʜʠʥʠ ʧʘʩʠʚʥʦ ʪʘ ʥʝʥʘʚʤʠʩʥʦ

ʟʤʽʥʶʻʪʴʩʷ, ʱʦʙ ʚʽʜʧʦʚʽʜʘʪʠ ʧʦʚʝʜʽʥʮʽ ʽʥʰʠʭ ʫ ʩʦʮʽʘʣʴʥʦʤʫ ʦʪʦʯʝʥʥʽ.

ɸ ʪʦʤʫ ʚʠʷʚʣʷʻʪʴʩʷ ʟʘ ʥʝʦʙʭʽʜʥʝ ʨʦʟʛʣʷʥʫʪʠ ʚʽʜʤʽʥʥʽʩʪʴ ʫ ʧʨʝʜʤʝʪʥʦʤʫ

ʟʤʽʩʪʽ ʧʦʥʷʪʴ «ʽʤʽʪʘʮʽʾ», «ʥʘʩʣʽʜʫʚʘʥʥʷ», «ʩʠʤʫʣʷʮʽʾ» ʪʘ ʚʠʷʚʠʪʠ ʚʽʜʤʽʥʥʽ

ʦʟʥʘʢʠ ʧʝʨʝʙʽʛʫ ʮʠʭ ʧʨʦʮʝʩʽʚ, ʦʩʤʠʩʣʠʪʠ ʚʧʣʠʚ ʮʠʭ ʧʨʦʷʚʽʚ ʥʘ

ʢʫʣʴʪʫʨʦʪʚʦʨʯʠʡ ʧʨʦʮʝʩ ʪʘ ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʚʠʷʚʣʝʥʽ ʨʝʟʫʣʴʪʘʪʠ ʮʠʭ ʧʨʦʮʝʩʽʚ.

ʂʦʧʽʶʚʘʥʥʷ ʥʝʦʙʭʽʜʥʠʭ ʦʟʥʘʢ ʤʦʞʝ ʧʝʨʝʙʽʛʘʪʠ ʧʽʜʩʚʽʜʦʤʦ ʫ ʧʦʚʝʜʽʥʮʽ

ʣʶʜʠʥʠ ʪʘ, ʥʘʚʧʘʢʠ, ʟʫʤʠʩʥʦ, ʩʚʽʜʦʤʦ, ʥʘʨʦʯʠʪʦ, ʥʘʜʪʦ, ʟʫʭʚʘʣʦ. ʎʽ

ʦʙʩʪʘʚʠʥʠ ʟʫʤʦʚʣʶʶʪʴ ʧʦʷʚʫ ʨʽʟʥʠʭ ʟʘ ʩʧʝʮʠʬʽʢʦʶ ʧʨʦʮʝʩʽʚ – ʥʘʩʣʽʜʫʚʘʥʥʷ,

ʽʤʽʪʘʮʽʾ ʪʘ ʩʠʤʫʣʷʮʽʾ, ʚ ʨʝʟʫʣʴʪʘʪʽ ʧʝʨʝʙʽʛʫ ʷʢʠʭ ʤʦʞʝ ʫʪʚʦʨʠʪʠʩʷ ʥʦʚʠʡ

ʭʫʜʦʞʥʽʡ ʪʚʽʨ, ʧʨʦʜʫʢʪ ʤʠʩʪʝʮʪʚʘ (ʤʽʤʝʪʠʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ – ʟʘ

ɸʨʠʩʪʦʪʝʣʝʤ).

ʅʝ ʜʠʚʥʦ, ʱʦ ʡ ʣʶʜʠʥʘ ʩʧʦʢʦʥʚʽʢʫ ʧʨʘʛʥʝ ʥʘʩʣʽʜʫʚʘʪʠ ʧʦʚʝʜʽʥʢʫ ʪʠʭ

ʪʚʘʨʠʥ, ʷʢʠʭ ʚʦʟʚʝʣʠʯʫʻ, ʽʤʽʪʫʚʘʪʠ ʾʭʥʽ ʨʫʭʠ ʪʘ ʤʦʚʫ, ʚʠʛʣʷʜʘʪʠ ʟʘ ʾʭʥʴʦʶ

ʧʦʜʦʙʦʶ. ɾʘʥ ɻʝʢʝʚʝʣʴʜʝʨ ʥʘʚʦʜʠʪʴ ʧʨʠʢʣʘʜ ʽʥʜʽʡʩʴʢʠʭ ʧʣʝʤʝʥ, ʷʢʽ ʡ ʜʦʥʠʥʽ

ʨʦʟʤʘʣʴʦʚʫʶʪʴ ʩʚʦʾ ʪʽʣʘ ʟʘʜʣʷ ʩʧʦʨʽʜʥʝʥʦʩʪʽ ʟ ʥʠʤʠ: «ʂʦʣʠ ʷ ʜʠʚʠʚʩʷ ʥʘ

ʥʴʦʛʦ (ʥʘ ʽʥʜʽʘʥʮʷ – ʟʘ ʊ. ʉʦʚʛʠʨʘ) ʚ ʧʨʦʬʽʣʴ ʟ ʦʜʥʦʛʦ ʙʦʢʫ, ʡʦʛʦ ʥʽʩ

ʟʦʙʨʘʞʫʚʘʚ ʩʦʙʦʶ ʜʫʞʝ ʜʦʙʨʝ ʧʽʜʨʦʙʣʝʥʠʡ ʦʨʣʠʥʠʡ ʜʟʴʦʙ. ʂʦʣʠ ʷ ʜʠʚʠʚʩʷ ʟ

ʽʥʰʦʛʦ ʙʦʢʫ, ʪʦʡ ʞʝ ʥʽʩ ʩʢʠʜʘʚʩʷ ʥʘ ʩʚʠʥʷʯʫ ʤʦʨʜʫ ... ɯʥʜʽʘʥʝʮʴ ʙʫʚ, ʤʘʙʫʪʴ,

ʜʫʞʝ ʟʘʜʦʚʦʣʝʥʠʡ ʩʚʦʻʶ ʨʦʙʦʪʦʶ, ʽ ʪʘʢ, ʷʢ ʚʽʥ ʧʨʠʥʽʩ ʟ ʩʦʙʦʶ ʜʟʝʨʢʘʣʦ, ʪʦ ʽ

ʜʠʚʠʚʩʷ ʚ ʥʴʦʛʦ ʟ ʟʘʜʦʚʦʣʝʥʥʷʤ ʽ ʟ ʧʝʚʥʦʶ ʛʦʨʜʽʩʪʶ»384.

383 Kulesza W., Dolinski D., Wicher P. Knowing that you mimic me: the link between mimicry,
awareness and liking. Social Influence. 2016. P. 11 (1). P. 68–74.
384 Heckewelder J. Histoire, moues, et coutumes des nations indiennes, qui habitaient autrefois la
Pennsylvanie et les états voisins. Paris : L. de Bure, 1822. P. 324.

https://www.tandfonline.com/doi/abs/10.1080/15534510.2016.1148072
https://www.tandfonline.com/doi/abs/10.1080/15534510.2016.1148072
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ɯʥʩʪʠʥʢʪ ʥʘʩʣʽʜʫʚʘʥʥʷ ʣʶʜʠʥʠ ʧʦʻʜʥʫʻʪʴʩʷ ʟ ʽʤʧʫʣʴʩʦʤ ʧʦʨʽʚʥʷʥʥʷ

ʩʪʚʦʨʝʥʠʭ ʥʠʤ ʦʙʨʘʟʽʚ ʟ ʨʝʘʣʴʥʦ ʥʘʷʚʥʠʤʠ ʦʙ’ʻʢʪʘʤʠ. ʊʦʤʫ ʥʘʩʣʽʜʫʚʘʥʥʷ ʫ

ʣʶʜʠʥʠ ʻ ʥʝ ʪʽʣʴʢʠ ʢʦʧʽʶʚʘʥʥʷʤ, ʘʣʝ ʨʫʭʦʤ ʜʦ ʜʦʩʢʦʥʘʣʦʩʪʽ, ʧʦʰʫʢʦʤ

ʧʨʝʢʨʘʩʥʦʾ, ʛʘʨʤʦʥʽʡʥʦʾ ʬʦʨʤʠ. ʊʘʢʝ ʧʨʘʛʥʝʥʥʷ ʻ ʚʣʘʩʥʝ ʩʤʠʩʣʦʤ ʣʶʜʩʴʢʦʾ

ʜʽʷʣʴʥʦʩʪʽ, ʩʝʥʩʦʤ ʢʫʣʴʪʫʨʠ, ʘʜʞʝ ʢʫʣʴʪʫʨʘ ʽ ʻ ʰʪʫʯʥʦ ʩʪʚʦʨʝʥʠʤ ʣʶʜʠʥʦʶ

ʧʨʦʩʪʦʨʦʤ. ʊʦʞ, ʥʘʩʣʽʜʫʚʘʥʥʷ ʚʽʜʙʫʚʘʻʪʴʩʷ ʯʘʩʪʦ ʥʝ ʟʘʜʣʷ ʥʘʞʠʚʠ ʯʠ

ʧʝʨʝʤʦʛʠ, ʘ ʧʽʜʩʚʽʜʦʤʦ – ʫ ʧʨʦʮʝʩʽ ʝʩʪʝʪʠʟʘʮʽʾ, ʝʪʠʟʘʮʽʾ ʪʘ ʩʘʢʨʘʣʽʟʘʮʽʾ

ʚʽʜʧʦʚʽʜʥʦʾ ʬʦʨʤʠ (ʷʚʠʱʘ).

ʃʶʜʠʥʘ ʫʧʨʦʜʦʚʞ ʝʚʦʣʶʮʽʾ ʨʦʟʚʠʪʢʫ ʩʚʽʜʦʤʦ ʟʘʤʠʩʣʶʻʪʴʩʷ ʥʘʜ

ʟʘʢʦʥʘʤʠ ɺʩʝʩʚʽʪʫ, ʥʘʜ ʩʝʥʩʦʤ ʣʶʜʩʴʢʦʛʦ ʙʫʪʪʷ ʪʘ ʤʝʪʦʶ ʩʚʦʛʦ ʽʩʥʫʚʘʥʥʷ,

ʯʘʩʪʦ ʚʦʟʚʝʣʠʯʫʶʯʠ ʩʝʙʝ ʥʘʜ ʽʥʰʠʤʠ ʟʝʤʥʠʤʠ ʪʚʘʨʠʥʘʤʠ, ʥʘʚʤʠʩʥʦ ʜʦʜʘʶʯʠ

ʩʦʙʽ ʪʠʭ ʨʠʩ ʪʘ ʦʩʦʙʣʠʚʦʩʪʝʡ, ʷʢʠʤʠ ʚʦʥʘ ʥʘʩʧʨʘʚʜʽ ʥʝ ʚʦʣʦʜʽʻ. ɽʩʢʽʤʦʩ

ʧʦʣʶʻ ʥʘ ʪʶʣʝʥʷ, ʽʤʽʪʫʶʯʠ ʡʦʛʦ ʨʫʭʠ: ʧʽʜʧʦʚʟʘʻ ʜʦ ʥʴʦʛʦ ʥʘ ʞʠʚʦʪʽ,

ʪʨʠʤʘʶʯʠ ʛʦʣʦʚʫ ʥʽʙʠ ʪʶʣʝʥʴ, ʽ, ʪʽʣʴʢʠ ʧʽʜʢʨʘʚʰʠʩʴ ʜʦ ʥʴʦʛʦ ʥʘ ʙʣʠʟʴʢʫ

ʚʽʜʩʪʘʥʴ, ʚʽʥ ʚʠʨʽʰʫʻ ʚʠʩʪʨʽʣʠʪʠ ʚ ʥʴʦʛʦ385. ʋ ʮʴʦʤʫ ʚʠʧʘʜʢʫ ʢʦʧʽʶʚʘʥʥʷ

ʨʫʭʽʚ ʪʚʘʨʠʥʠ ʻ ʥʝʦʙʭʽʜʥʦʶ ʩʢʣʘʜʦʚʦʶ ʧʨʦʮʝʩʫ ʧʦʣʶʚʘʥʥʷ, ʾʾ ʚʽʜʩʫʪʥʽʩʪʴ

ʫʥʝʤʦʞʣʠʚʣʶʻ ʜʦʩʷʛʥʝʥʥʷ ʤʝʪʠ (ʦʪʨʠʤʘʥʥʷ ʥʘʞʠʚʠ). ʊʫʪ ʚʞʝ ʤʦʚʘ ʡʜʝ ʥʝ

ʧʨʦ ʩʪʠʭʽʡʥʝ, ʧʽʜʩʚʽʜʦʤʝ ʥʘʩʣʽʜʫʚʘʥʥʷ, ʘ ʧʨʦ ʟʫʤʠʩʥʝ ʢʦʧʽʶʚʘʥʥʷ ʥʝʦʙʭʽʜʥʠʭ

ʨʠʩ ʟʘʜʣʷ ʜʦʩʷʛʥʝʥʥʷ ʩʚʦʻʾ ʮʽʣʽ. ʇʦʜʽʙʥʝ ʚʽʜʙʫʚʘʻʪʴʩʷ ʚ ʩʫʯʘʩʥʦʤʫ

ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʤʫ ʧʨʦʩʪʦʨʽ. ɯʤʽʪʘʮʽʷ ʻ «ʬʝʥʦʤʝʥʦʤ, ʱʦ ʚʙʫʜʦʚʘʥʠʡ ʫ ʙʫʜʴ-

ʷʢʫ ʨʝʘʣʴʥʦ ʥʘʷʚʥʫ ʩʠʩʪʝʤʫ ʩʫʩʧʽʣʴʥʠʭ ʚʽʜʥʦʩʠʥ; ʚʠʩʪʫʧʘʻ ʷʢ ʥʝʚʽʜʜʽʣʴʥʘ

ʧʽʜʩʠʩʪʝʤʘ ʢʫʣʴʪʫʨʠ, ʱʦ ʧʨʠʪʘʤʘʥʥʘ ʢʦʞʥʦʤʫ ʩʫʩʧʽʣʴʩʪʚʫ, ʤʦʞʝ ʤʘʪʠ ʷʢ

ʪʚʦʨʯʠʡ, ʽ ʨʫʡʥʽʚʥʠʡ ʭʘʨʘʢʪʝʨ»386.

385 Cranz D. Historie von Grönland. Büchern um die Welt Thomas Richter, 1765. P. 127.
386 Cʦʚʛʠʨʘ ʊ. ɯ. ɯʤʽʪʘʮʽʷ ʪʘ ʥʘʩʣʽʜʫʚʘʥʥʷ: ʩʫʪʥʽʩʥʽ ʨʦʟʙʽʞʥʦʩʪʽ ʚ ʧʨʝʜʤʝʪʥʦʤʫ ʟʤʽʩʪʽ ʪʘ
ʦʩʦʙʣʠʚʦʩʪʷʭ ʬʦʨʤʫʚʘʥʥʷ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ. ɺʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʾ
ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ. 2022. ɺʠʧ. 1. ʉ. 37.
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ʇʦʜʽʙʥʠʡ ʟʤʽʩʪ ʧʦʥʷʪʪʷ «ʩʠʤʫʣʷʮʽʷ», ʱʦ ʚʢʘʟʫʻ ʥʘ «ʫʜʘʚʘʥʝ ʚʠʨʘʞʝʥʥʷ

ʧʝʚʥʦʛʦ ʬʽʟʠʯʥʦʛʦ ʩʪʘʥʫ, ʧʦʯʫʪʪʽʚ ʟ ʤʝʪʦʶ ʚʚʝʜʝʥʥʷ ʢʦʛʦ-ʥʝʙʫʜʴ ʚ ʦʤʘʥʫ;

ʫʜʘʚʘʥʥʷ»387.

ʗʢʱʦ ʽʤʽʪʘʮʽʷ ʻ ʟʫʤʠʩʥʠʤ ʢʦʧʽʶʚʘʥʥʷʤ ʣʠʰʝ ʟʘʜʣʷ ʨʝʘʣʽʟʘʮʽʾ ʩʚʦʻʾ

ʤʝʪʠ, ʪʦ ʧʽʜʩʚʽʜʦʤʝ ʥʘʩʣʽʜʫʚʘʥʥʷ ʟʫʤʦʚʣʝʥʝ ʟʥʘʯʥʦ ʩʢʣʘʜʥʽʰʠʤʠ

ʧʩʠʭʦʣʦʛʽʯʥʠʤʠ ʬʘʢʪʦʨʘʤʠ, ʚ ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ ʧʨʦʮʝʩ ʪʘʢʦʛʦ ʢʦʧʽʶʚʘʥʥʷ ʻ

ʪʨʠʚʘʣʽʰʠʤ ʪʘ ʩʢʣʘʜʥʽʰʠʤ, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʽʤʽʪʘʮʽʾ. ʄʦʚʘ ʡʜʝ ʟʦʢʨʝʤʘ ʧʨʦ

ʘʥʽʤʘʣʽʩʪʠʯʥʽ ʢʫʣʴʪʠ. ʋ ʧʣʝʤʝʥʽ ɹʘʪʦʢʘ ʫ ʚʝʨʭʽʚ’ʷʭ ɿʘʤʙʝʟʽ (ɸʬʨʠʢʘ) ʣʶʜʷʤ

ʡ ʜʦʥʠʥʽ ʚʠʨʠʚʘʶʪʴ ʚʝʨʭʥʽ ʨʽʟʮʽ ʫ ʧʨʘʛʥʝʥʥʽ ʥʘʩʣʽʜʫʚʘʪʠ ʪʚʘʨʠʥ, ʱʦ ʧʦʩʪʽʡʥʦ

ʞʫʶʪʴ. ʉʧʦʢʦʥʚʽʢʫ ɹʘʪʦʢʘ – ʧʣʝʤ’ʷ ʧʘʩʪʫʭʽʚ, ʱʦ ʚʦʟʚʝʣʠʯʫʻ ʪʘ ʦʙʦʞʥʶʻ

ʩʚʦʾʭ ʢʦʨʽʚ ʽ ʙʠʢʽʚ388, ʪʦʤʫ ʧʨʘʛʥʝʥʥʷ ʜʦ ʥʘʩʣʽʜʫʚʘʥʥʷ ʻ ʟʨʦʟʫʤʽʣʠʤ. «ɯʥʜʽʘʥʮʽ

ʇʽʚʥʽʯʥʦʾ ɸʤʝʨʠʢʠ ʪʘʥʮʶʶʪʴ «ʪʘʥʝʮʴ ʙʽʟʦʥʘ» (ʽʤʽʪʫʶʯʠ ʡʦʛʦ ʧʦʚʝʜʽʥʢʫ)

ʷʢʨʘʟ ʫ ʪʦʡ ʧʝʨʽʦʜ, ʢʦʣʠ ʚʦʥʠ ʜʦʚʛʦ ʥʝ ʤʦʞʫʪʴ ʡʦʛʦ ʚʧʦʣʶʚʘʪʠ, ʢʦʣʠ ʾʤ

ʟʘʛʨʦʞʫʻ ʛʦʣʦʜʥʘ ʩʤʝʨʪʴ», – ʮʝʡ ʬʘʢʪ, ʦʧʠʩʘʥʠʡ ʚ ʨʦʙʦʪʽ ɼʞ. ʂʘʪʣʽʥʘ,

ʟʘʩʚʽʜʯʫʻ ʚʟʘʻʤʦʟʚ’ʷʟʦʢ ʧʦʣʶʚʘʥʥʷ ʟ ʦʙʨʷʜʦʚʠʤʠ ʪʘʥʮʷʤʠ389. ʅʘ ʜʫʤʢʫ

ʘʚʪʦʨʘ, ʽʥʜʽʘʥʮʽ ʫ ʪʘʢʠʡ ʩʧʦʩʽʙ «ʟʘʤʘʥʶʚʘʣʠ» ʟʜʦʙʠʯ. ɸʣʝ ʮʝ «ʟʘʤʘʥʶʚʘʥʥʷ»

ʚʽʜʙʫʚʘʣʦʩʴ ʥʝ ʙʫʢʚʘʣʴʥʦ, ʘ ʚ ʫʷʚʽ ʽʥʜʽʘʥʮʽʚ, ʷʢʽ ʚʽʨʫʚʘʣʠ, ʱʦ ʚ ʪʘʢʠʡ ʩʧʦʩʽʙ

ʜʦʣʷ ʟʚʝʜʝ ʾʭ ʟ ʜʠʯʠʥʦʶ. ʇʨʠʯʠʥʥʦ-ʥʘʩʣʽʜʢʦʚʽ ʟʚ’ʷʟʢʠ ʪʘʢʠʭ ʚʽʨʫʚʘʥʴ

ʽʥʜʽʘʥʮʽʚ ʟʘʣʠʰʘʶʪʴʩʷ ʥʝʟʨʦʟʫʤʽʣʠʤʠ ʜʣʷ ʩʫʯʘʩʥʠʭ ʜʦʩʣʽʜʥʠʢʽʚ, ʥʘʪʦʤʽʩʪʴ

ʮʝʡ ʬʘʢʪ ʟʘʩʚʽʜʯʫʻ, ʱʦ ʧʦʜʽʙʥʽ ʧʨʦʷʚʠ ʥʘʩʣʽʜʫʚʘʥʥʷ ʻ ʨʝʟʫʣʴʪʘʪʦʤ ʩʢʣʘʜʥʦʾ

ʘʩʦʮʽʘʪʠʚʥʦʾ ʥʠʟʢʠ ʽʜʝʡ.

387 ʉʠʤʫʣʷʮʽʷ // ɺʝʣʠʢʠʡ ʪʣʫʤʘʯʥʠʡ ʩʣʦʚʥʠʢ ʩʫʯʘʩʥʦ  ʾʫʢʨʘʾʥʩʴʢʦ  ʾʤʦʚʠ (ʟ ʜʦʜ.  ̔ʜʦʧʦʚ.) /
ʫʢʣʘʜ.  ̔ʛʦʣ. ʨʝʜ. ɺ. ʊ. ɹʫʩʝʣ. 5-ʪʝ ʚʠʜ. ʂʠʾʚ – ɯʨʧʽʥʴ : ʇʝʨʫʥ, 2005. https://cutt.ly/I71DiGC
(ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 14.02.2023).
388 Schweinfurth G. Im Herzen von Afrika : 1868–1871. Hrsg. von Herbert Gussenbauer. Stuttgart :
Erdmann, 1984. P. 148.
389 Catlin G. Letters and notes on the Manners, Customs and Condition of the North American
Indians. Cambridge : University Press, 2011. P. 127.
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ʋ ʨʝʟʫʣʴʪʘʪʽ ʪʨʠʚʘʣʦʛʦ ʫ ʯʘʩʽ ʚʠʢʦʨʠʩʪʘʥʥʷ ʧʝʚʥʠʭ ʪʝʭʥʦʣʦʛʽʡ

ʚʽʜʙʫʚʘʶʪʴʩʷ ʜʠʚʦʚʠʞʥʽ ʟʤʽʥʠ: ʪʝ, ʱʦ ʙʫʣʦ (ʥʘʩʧʨʘʚʜʽ ʪʽʣʴʢʠ ʚʚʘʞʘʣʦʩʷ)

ʝʩʪʝʪʠʯʥʦ ʘʙʦ ʝʪʠʯʥʦ ʥʝʡʪʨʘʣʴʥʠʤ ʯʠ ʥʘʚʽʪʴ ʥʝʧʨʠʡʥʷʪʥʠʤ ʟ ʫʩʪʘʣʝʥʠʭ

ʫʷʚʣʝʥʴ ʧʨʦ ʢʨʘʩʫ ʪʘ ʤʦʨʘʣʴʥʽʩʪʴ, ʟʨʝʰʪʦʶ, ʥʘʙʫʚʘʻ (ʚ «ʦʯʘʭ» ʣʶʜʝʡ – ʾʭ

ʩʧʨʠʡʥʷʪʪʷʭ, ʫʷʚʣʝʥʥʷʭ, ʧʝʨʝʢʦʥʘʥʥʷʭ ʥʘʙʫʚʘʻ) ʧʝʚʥʦʾ ʤʦʨʘʣʽʩʥʦʾ ʝʩʪʝʪʠʯʥʦʾ

ʮʽʥʥʦʩʪʽ ʘʙʦ ʟʤʽʥʶʻ «ʟʥʘʢ» ʮʽʻʾ ʮʽʥʥʦʩʪʽ ʥʘ ʧʨʦʪʠʣʝʞʥʠʡ»390. ʄʦʚʘ ʡʜʝ ʧʨʦ

ʢʫʣʴʪʫʨʦʪʚʦʨʯʠʡ ʧʨʦʮʝʩ ʝʩʪʝʪʠʟʘʮʽʾ.

«ɽʩʪʝʪʠʟʘʮʽʷ, – ʚʢʘʟʫʻ ʅ. ɻʦʣʦʚʽʥʘ, – ʧʨʝʜʩʪʘʚʣʷʻ ʩʦʙʦʶ ʦʙ’ʻʢʪʠʚʥʠʡ ʽ

ʚ ʪʦʡ ʞʝ ʯʘʩ ʫʩʚʽʜʦʤʣʶʚʘʥʠʡ ʽ ʮʽʣʝʩʧʨʷʤʦʚʘʥʠʡ ʩʦʮʽʘʣʴʥʠʡ ʧʨʦʮʝʩ ʥʘʙʫʪʪʷ

ʘʙʦ ʧʦʩʠʣʝʥʥʷ ʝʩʪʝʪʠʯʥʠʭ ʷʢʦʩʪʝʡ ʫʩʽʤʘ ʬʦʨʤʘʤʠ ʩʫʩʧʽʣʴʥʠʭ ʚʽʜʥʦʩʠʥ

(ʩʦʮʽʘʣʴʥʠʭ ʨʝʯʝʡ, ʽʜʝʡ, ʽʥʩʪʠʪʫʪʽʚ), ʚʢʣʶʯʘʶʯʠ ʦʩʦʙʠʩʪʽʩʥʫ»391. ɼʫʤʢʘ

ʩʣʫʰʥʘ, ʦʜʥʘʢ ʧʦʪʨʝʙʫʻ ʫʪʦʯʥʝʥʥʷ. ɸʜʞʝ ʧʨʦʮʝʩ ʝʩʪʝʪʠʟʘʮʽʾ, ʨʘʟʦʤ ʟ

ʝʪʠʟʘʮʽʻʶ ʽ ʥʘʚʽʪʴ ʩʘʢʨʘʣʽʟʘʮʽʻʶ ʧʝʚʥʠʭ ʷʚʠʱ, ʧʨʝʜʤʝʪʽʚ, ʩʪʦʩʫʥʢʽʚ, ʚʽʜ

ʧʦʯʘʪʢʫ ʽ ʚʝʣʴʤʠ ʪʨʠʚʘʣʠʡ ʯʘʩ ʤʘʶʪʴ ʩʪʠʭʽʡʥʠʡ, ʩʧʦʥʪʘʥʥʠʡ ʭʘʨʘʢʪʝʨ. ʊʝ, ʱʦ

ʙʫʣʦ ʧʦʟʙʘʚʣʝʥʠʤ ʦʟʥʘʢ ʧʨʠʚʘʙʣʠʚʦʩʪʽ, ʢʨʘʩʠ (ʥʘ ʜʫʤʢʫ ʝʩʪʝʪʠʢʽʚ), ʫ ʧʨʦʮʝʩʽ

ʫʟʚʠʯʘʻʥʥʷ ʩʪʘʻ ʛʘʨʥʠʤ, ʧʨʝʢʨʘʩʥʠʤ, ʘ ʚʽʜʧʦʚʽʜʥʦ – ʥʝʦʙʭʽʜʥʠʤ.

ʇʦʜʽʙʥʝ ʚʽʜʙʫʚʘʻʪʴʩʷ ʚ ʭʦʜʽ ʝʪʠʟʘʮʽʾ, ʘʣʝ ʪʫʪ, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʧʦʧʝʨʝʜʥʽʭ

ʪʨʘʥʩʬʦʨʤʘʮʽʡ, – ʪʝ, ʱʦ ʙʫʣʦ (ʥʘʩʧʨʘʚʜʽ ʚʠʜʘʚʘʣʦʩʷ) ʧʦʟʙʘʚʣʝʥʠʤ ʙʫʜʴ-ʷʢʦʛʦ

ʤʦʨʘʣʴʥʦʛʦ ʟʥʘʯʝʥʥʷ ʯʠ ʚʟʘʛʘʣʽ ʥʝʧʨʠʡʥʷʪʥʠʤ, ʟʨʝʰʪʦʶ ʥʘʙʫʚʘʻ ʤʦʨʘʣʴʥʦʛʦ

ʩʪʘʪʫʩʫ.

ɿʚʘʞʘʶʯʠ ʥʘ ʮʽ ʧʨʠʢʣʘʜʠ ʚ ʽʩʪʦʨʽʾ ʢʫʣʴʪʫʨʥʦʛʦ ʨʦʟʚʠʪʢʫ ʣʶʜʩʪʚʘ,

ʚʘʞʣʠʚʦ ʟʘʫʚʘʞʠʪʠ: ʚʽʜʯʫʪʪʷ ʧʨʝʢʨʘʩʥʦʛʦ ʥʘʚʽʪʴ ʫ ʧʝʨʚʽʩʥʠʭ ʥʘʨʦʜʽʚ

ʘʩʦʮʽʶʻʪʴʩʷ ʟʽ «ʩʢʣʘʜʥʠʤʠ» ʽʜʝʷʤʠ, ʱʦ ʟʜʝʙʽʣʴʰʦʛʦ ʟʜʘʶʪʴʩʷ ʾʤ ʝʩʪʝʪʠʯʥʦ

ʧʨʠʚʘʙʣʠʚʠʤʠ ʪʽʣʴʢʠ ʟʘʚʜʷʢʠ ʪʘʢʽʡ ʘʩʦʮʽʘʮʽʾ.

390 ɹʝʟʢʣʫʙʝʥʢʦ ʉ. ɺʩʪʫʧ ʜʦ ʢʫʣʴʪʫʨʦʣʦʛʽʾ . C. 65.
391 ɻʦʣʦʚʽʥʘ ʅ. ɽʩʪʝʪʠʟʘʮʽʷ ʩʦʮʽʘʣʴʥʦʛʦ ʷʢ ʪʝʥʜʝʥʮʽʷ ʩʫʯʘʩʥʦʩʪ .̔ ɽʩʪʝʪʠʢʘ. ʌʽʣʦʩʦʬʽʷ
ʢʫʣʴʪʫʨʠ. 2016. ɺʠʧ. 36. ʉ. 111.
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ʗʢ ʦʪ ʪʨʘʜʠʮʽʡʥʘ ʷʧʦʥʩʴʢʘ ʧʨʘʢʪʠʢʘ ʟʘʙʠʥʪʦʚʫʚʘʪʠ ʤʘʣʝʥʴʢʠʤ

ʜʽʚʯʘʪʘʤ ʩʪʦʧʠ ʥʽʛ ʟʘʜʣʷ ʩʪʚʦʨʝʥʥʷ ʬʦʨʤʠ «ʟʦʣʦʪʦʛʦ ʣʦʪʦʩʫ».

ɼʦʥʠʥʽ ʜʦʩʪʝʤʝʥʥʦ ʥʝ ʚʽʜʦʤʽ ʧʨʠʯʠʥʠ ʪʘʢʠʭ ʟʥʫʱʘʥʴ ʟ ʜʽʚʦʯʠʤ ʪʽʣʦʤ, ʫ

ʟʚ’ʷʟʢʫ ʟ ʯʠʤ ʚ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʽʡ ʣʽʪʝʨʘʪʫʨʽ ʽʩʥʫʻ ʙʘʛʘʪʦ ʤʽʬʽʚ ʪʘ ʣʝʛʝʥʜ

(ʘʜʞʝ ʮʷ ʪʨʘʜʠʮʽʷ ʙʝʨʝ ʧʦʯʘʪʢʠ ʟ ʯʘʩʽʚ ʉʝʨʝʜʥʴʦʚʽʯʯʷ), ʘ ʚ ʥʦʨʤʘʪʠʚʥʦ-

ʟʘʢʦʥʦʜʘʚʯʽʡ – ʥʘʚʽʪʴ ʻ ʜʦʢʫʤʝʥʪʠ, ʟʛʽʜʥʦ ʟ ʷʢʠʤʠ ʷʧʦʥʩʴʢʠʤ ʞʽʥʢʘʤ

ʟʘʙʦʨʦʥʷʣʦʩʷ ʚʠʭʦʜʠʪʠ ʥʘ ʚʫʣʠʮʶ ʙʝʟ ʚʽʜʧʦʚʽʜʥʦʛʦ ʚʟʫʪʪʷ. ʅʘʜ ʪʝ, ʟʘ ʦʜʥʽʻʶ

ʟ ʚʝʨʩʽʡ ʮʷ ʧʨʘʢʪʠʢʘ ʟʫʤʠʩʥʦ ʙʫʣʘ ʽʜʝʡʥʦ ʚʧʨʦʚʘʜʞʝʥʘ ʟʘʜʣʷ ʪʦʛʦ, ʱʦʙ ʞʽʥʢʘ

ʙʫʣʘ ʦʙʤʝʞʝʥʘ ʚ ʤʦʞʣʠʚʦʩʪʽ ʧʝʨʝʩʫʚʘʪʠʩʷ ʩʘʤʦʩʪʽʡʥʦ, ʟʤʫʰʝʥʘ ʙʫʣʘ ʩʠʜʽʪʠ

ʚʜʦʤʘ, ʘ ʦʪʞʝ ʥʝ ʤʦʛʣʘ ʙʨʘʪʠ ʫʯʘʩʪʴ ʚ ʧʦʣʽʪʠʮʽ ʪʘ ʩʫʩʧʽʣʴʥʦʤʫ ʞʠʪʪʽ

ʢʨʘʾʥʠ392.

ɿʨʦʟʫʤʽʣʦ ʪʘ ʥʘʦʯʥʦ ʚʠʜʥʦ ʪʝ, ʱʦ ʧʦʜʽʙʥʘ ʽʤʽʪʘʮʽʡʥʘ ʧʨʘʢʪʠʢʘ

ʬʦʨʤʫʚʘʥʥʷ ʢʚʽʪʢʦ ʧʦʜʽʙʥʦʾ ʬʦʨʤʠ ʞʽʥʦʯʦʾ ʩʪʦʧʠ ʙʫʣʘ ʟʫʤʠʩʥʦ ʚʧʨʦʚʘʜʞʝʥʘ

ʩʝʨʝʜ ʥʘʩʝʣʝʥʥʷ ʟ ʤʝʪʦʶ ʦʙʤʝʞʝʥʥʷ ʧʨʘʚ ʞʽʥʢʠ.

ʉʫʯʘʩʥʠʤ ʘʥʘʣʦʛʦʤ ʪʘʢʦʾ ʽʤʽʪʘʮʽʾʥʦʾ ʧʨʘʢʪʠʢʠ ʤʦʞʝ ʩʣʫʛʫʚʘʪʠ

ʭʽʨʫʨʛʽʯʥʠʡ ʤʝʪʦʜ ʟʤʝʥʰʝʥʥʷ ʦʙ’ʻʤʫ ʞʽʥʦʯʦʾ ʪʘʣʽʾ ʰʣʷʭʦʤ ʚʠʜʘʣʝʥʥʷ ʥʠʞʥʽʭ

ʨʝʙʝʨ (ʦʩʪʝʦʪʦʤʽʾ) ʟʘʜʣʷ ʩʪʚʦʨʝʥʥʷ ʩʢʨʠʧʢʦ ʧʦʜʽʙʥʦʾ ʬʦʨʤʠ ʞʽʥʦʯʦʛʦ ʪʽʣʘ.

ʋ ʨʝʟʫʣʴʪʘʪʽ ʨʦʟʛʣʷʥʫʪʠʭ ʧʨʠʢʣʘʜʽʚ ʩʪʘʻ ʟʨʦʟʫʤʽʣʦ, ʱʦ ʨʝʟʫʣʴʪʘʪʠ

ʪʘʢʦʛʦ ʥʘʩʣʽʜʫʚʘʥʥʷ ʚʠʢʣʠʢʘʥʽ ʩʢʣʘʜʥʦʶ ʘʩʦʮʽʘʮʽʻʶ ʽʜʝʡ ʪʘ ʟʘʩʚʽʜʯʫʶʪʴ

ʧʨʦʷʚʠ ʪʨʠʚʘʣʦʛʦ ʧʨʦʮʝʩʫ ʝʩʪʝʪʠʟʘʮʽʾ, ʝʪʠʟʘʮʽʾ, ʘ ʯʘʩʦʤ ʽ ʩʘʢʨʘʣʽʟʘʮʽʾ.

ɿʫʤʠʩʥʘ ʽʤʽʪʘʮʽʷ ʯʠ ʧʽʜʩʚʽʜʦʤʝ ʥʘʩʣʽʜʫʚʘʥʥʷ ʥʝʦʙʭʽʜʥʦʾ ʬʦʨʤʠ ʽʥʰʦʛʦ

ʧʨʝʜʤʝʪʫ ʯʠ ʨʫʭʽʚ ʪʚʘʨʠʥ ʟʘʜʣʷ ʨʝʘʣʽʟʘʮʽʾ ʩʚʦʻʾ ʤʝʪʠ ʷʚʣʷʶʪʴ ʩʦʙʦʶ ʤʝʪʦʜʠ

ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ, ʫ ʨʝʟʫʣʴʪʘʪʽ ʷʢʦʛʦ

ʩʪʚʦʨʶʻʪʴʩʷ ʥʦʚʠʡ ʤʠʩʪʝʮʴʢʠʡ ʪʚʽʨ.

392 Fairbank J. K. The Great Chinese Revolution, 1800–1985. New York : Harper & Row, 1986.
P. 70.



146

ʇʨʦ ʮʝ ʩʚʦʛʦ ʯʘʩʫ ʛʦʚʦʨʠʚ ʏ. ɼʘʨʚʽʥ393, ʘ ʜʘʣʽ ʂ. ʄʘʨʢʩ394 ʪʘ

ɻ. ʇʣʝʭʘʥʦʚ395, ʖ. ʖʭʠʤʠʢ396. ɼʦʩʣʽʜʞʝʥʥʷ ʏ. ɼʘʨʚʽʥʘ ʡ ʜʦʥʠʥʽ ʤʘʶʪʴ

ʧʦʣʝʤʽʯʥʠʡ ʭʘʨʘʢʪʝʨ ʪʘ ʥʝʦʜʥʦʟʥʘʯʥʽ ʨʝʟʫʣʴʪʘʪʠ ʘʥʘʣʽʟʫ ʣʶʜʩʴʢʦʾ ʧʦʚʝʜʽʥʢʠ,

ʘʣʝ ʟʨʝʰʪʦʶ ʚʢʘʟʫʶʪʴ ʥʘ ʪʝ, ʱʦ ʩʘʤʝ ʚʽʜʯʫʪʪʷ ʧʨʝʢʨʘʩʥʦʛʦ, ʩʬʦʨʤʦʚʘʥʝ ʚ

ʨʝʟʫʣʴʪʘʪʽ ʧʦʧʝʨʝʜʥʴʦʛʦ ʜʦʩʚʽʜʫ ʣʶʜʩʪʚʘ, ʜʠʢʪʫʚʘʣʦ ʣʶʜʷʤ ʩʧʝʮʠʬʽʢʫ

ʝʩʪʝʪʠʟʘʮʽʾ ʩʚʦʻʾ ʧʦʚʝʜʽʥʢʠ, ʘ ʦʪʞʝ ʡ ʪʝʭʥʦʣʦʛʽʾ.

«ʄʽʤʝʟʠʩ, – ʥʘ ʜʫʤʢʫ ʖ. ʖʭʠʤʠʢ, – ʮʝ ʥʝ ʣʠʰʝ ʩʧʦʩʽʙ ʧʨʷʤʦʛʦ

ʢʦʧʽʶʚʘʥʥʷ ʟʦʚʥʽʰʥʴʦʬʦʨʤʘʣʴʥʠʭ ʦʟʥʘʢ ʤʘʪʝʨʽʘʣʴʥʦʛʦ ʩʚʽʪʫ, ʘ ʧʨʠʥʮʠʧ

ʢʦʥʩʪʨʫʶʚʘʥʥʷ ʩʤʠʩʣʦʚʠʟʥʘʯʘʣʴʥʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʨʽʟʥʦʧʣʘʥʦʚʠʭ ʷʚʠʱ

ʙʫʪʪʷ ʟʘ ʜʦʧʦʤʦʛʦʶ ʚʧʽʟʥʘʚʘʥʠʭ, ʘʩʦʮʽʘʪʠʚʥʦ ʧʦʚ’ʷʟʫʚʘʥʠʭ ʟ ʰʠʨʦʢʠʤ

ʧʦʥʷʪʽʡʥʦ-ʝʤʦʮʽʡʥʠʤ ʢʦʣʦʤ ʬʦʨʤ, ʦʙ’ʻʢʪʽʚ, ʷʚʠʱ ʙʫʪʪʷ»397. ʄʽʤʝʪʠʯʥʠʡ

ʧʨʠʥʮʠʧ ʚʠʷʚʣʷʻʪʴʩʷ ʫ ʩʪʘʣʦʤʫ ʚʠʢʦʨʠʩʪʘʥʥʽ ʚʽʜʦʤʠʭ ʩʶʞʝʪʽʚ ʪʘ ʦʙʨʘʟʽʚ

(ʤʽʬʦʣʦʛʽʯʥʠʭ, ʙʽʙʣʽʡʥʠʭ, ʝʧʽʯʥʠʭ, ʽʩʪʦʨʠʯʥʠʭ), ʩʪʠʣʽʟʘʮʽʾ, ʮʠʪʫʚʘʥʥʽ, ʫ

ʟʘʩʪʦʩʫʚʘʥʥʽ ʧʨʠʡʦʤʽʚ ʘʚʪʦʨʩʴʢʦʾ ʬʦʨʤʘʣʴʥʦʾ ʪʘ ʝʤʦʮʽʡʥʦ-ʧʩʠʭʦʣʦʛʽʯʥʦʾ

ʩʘʤʦʽʜʝʥʪʠʬʽʢʘʮʽʾ398.

ʃʶʜʠʥʘ ʧʝʨʝʙʫʚʘʻ ʚ ʧʦʩʪʽʡʥʦʤʫ ʧʦʰʫʢʫ ʧʝʚʥʦʛʦ ʩʧʦʩʦʙʫ ʪʚʦʨʝʥʥʷ

ʧʨʦʜʫʢʪʽʚ ʝʩʪʝʪʠʯʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ, ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ ʪʘ ʪʝʭʥʦʣʦʛʽʾ

393 Darwin Ch. The Descent of Man, and Selection in Belation to Sex. London: John Murray, 1883.
716 p.; Darwin Ch. The Voyage of the Beagle. New York: Modern Library. 2001. 496 p.
394 ʄʘʨʢʩ ʂ. ɻ. ʂʘʧʽʪʘʣ. ʉ. 271–272.
395 ʆʣʽʡʥʠʢ ʆ. ʉ. ʂʫʣʴʪʫʨʥʝ ʚʠʨʦʙʥʠʮʪʚʦ : ʪʝʭʥʦʣʦʛʽʷ ʽ ʪʚʦʨʯʽʩʪʴ. ʇʨʠʢʣʘʜʥʘ
ʢʫʣʴʪʫʨʦʣʦʛʽʷ ʽ ʢʫʣʴʪʫʨʥʽ ʧʨʘʢʪʠʢʠ. 2015. ɺʠʧ. 8. ʉ. 146.
396 ʖʭʠʤʠʢ ʖ. ɽʩʪʝʪʠʢʦ-ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʠʡ ʘʥʘʣʽʟ ʤʽʤʝʪʠʯʥʦʛʦ ʩʧʦʩʦʙʫ ʭʫʜʦʞʥʴʦʛʦ
ʪʚʦʨʝʥʥʷ: ʽʩʪʦʨʠʯʥʘ ʜʠʥʘʤʽʢʘ ʢʣʘʩʠʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ: ʘʚʪʦʨʝʬʝʨʘʪ ʜʠʩʝʨʪʘʮʽʾ ʥʘ ʟʜʦʙʫʪʪʷ
ʥʘʫʢʦʚʦʛʦ ʩʪʫʧʝʥʷ ʜʦʢʪʦʨʘ ʬʽʣʦʩʦʬʩʴʢʠʭ ʥʘʫʢ: ʩʧʝʮ. 09.00.08 «ʝʩʪʝʪʠʢʘ». ʂʠʾʚ : ʂʅʋ
ʽʤ. ʊ. ʐʝʚʯʝʥʢʘ, 2011. ʉ. 10.
397 ʊʘʤ ʩʘʤʦ.
398 ʊʘʤ ʩʘʤʦ.
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ʟʘʩʪʦʩʫʚʘʥʥʷ ʧʨʝʜʤʝʪʽʚ ʧʦʙʫʪʫ. ʊʦʤʫ ʚʧʨʦʜʦʚʞ ʢʫʣʴʪʫʨʥʦʛʦ ʩʪʘʥʦʚʣʝʥʥʷ

ʣʶʜʩʪʚʘ ʚʽʜʙʫʚʘʻʪʴʩʷ ʧʦʩʪʫʧʦʚʝ ʪʝʭʥʦʣʦʛʽʯʥʝ ʚʜʦʩʢʦʥʘʣʝʥʥʷ ʤʠʩʪʝʮʪʚʘ

ʰʣʷʭʦʤ ʧʨʦʮʝʩʽʚ ʥʘʩʣʽʜʫʚʘʥʥʷ (ʚ ʪʦʤʫ ʯʠʩʣʽ ʽʤʽʪʘʮʽʾ, ʚʽʜʜʟʝʨʢʘʣʝʥʥʷ) ʡʦʛʦ

ʚʠʨʦʙʥʠʯʦʾ ʩʢʣʘʜʦʚʦʾ.

ʊʦʞ, ʫʟʘʛʘʣʴʥʶʶʯʠ ʚʠʱʝʩʢʘʟʘʥʝ, ʚʘʨʪʦ ʟʘʫʚʘʞʠʪʠ, ʱʦ, ʧʦʧʨʠ

ʝʪʠʤʦʣʦʛʽʯʥʫ ʩʧʦʨʽʜʥʝʥʽʩʪʴ ʧʦʥʷʪʴ «ʽʤʽʪʘʮʽʾ» ʪʘ «ʥʘʩʣʽʜʫʚʘʥʥʷ», ʥʘ ʧʨʘʢʪʠʮʽ

ʮʽ ʜʚʘ ʬʝʥʦʤʝʥʠ ʦʟʥʘʯʘʶʪʴ ʨʽʟʥʝ. ɯʤʽʪʘʮʽʷ ʯʘʩʪʦ ʧʝʨʝʜʙʘʯʘʻ ʟʫʤʠʩʥʝ

ʢʦʧʽʶʚʘʥʥʷ ʟʦʚʥʽʰʥʽʭ ʦʟʥʘʢ ʧʨʝʜʤʝʪʘ, ʷʚʠʱʘ ʯʠ ʪʦ ʨʫʭʽʚ ʟ ʤʝʪʦʶ

ʚʽʜʪʚʦʨʝʥʥʷ ʚʚʝʜʝʥʥʷ ʚ ʦʙʤʘʥʫ ʘʙʦ ʥʘʙʣʠʞʝʥʥʷ ʦʟʥʘʢ ʮʴʦʛʦ ʧʨʝʜʤʝʪʘ ʯʠ ʪʦ

ʷʚʠʱʘ ʜʦ ʚʽʜʪʚʦʨʝʥʦʛʦ ʦʨʠʛʽʥʘʣʫ. ʅʘʪʦʤʽʩʪʴ ʥʘʩʣʽʜʫʚʘʥʥʷ ʥʝ ʻ ʟʫʤʠʩʥʠʤ ʪʘ

ʩʚʽʜʦʤʠʤ ʧʨʦʮʝʩʦʤ: ʡʦʛʦ ʨʝʟʫʣʴʪʘʪʠ ʚʠʢʣʠʢʘʥʽ ʩʢʣʘʜʥʦʶ ʘʩʦʮʽʘʮʽʻʶ ʽʜʝʡ ʪʘ

ʟʘʩʚʽʜʯʫʶʪʴ ʧʨʦʷʚʠ ʪʨʠʚʘʣʦʛʦ ʧʨʦʮʝʩʫ ʝʩʪʝʪʠʟʘʮʽʾ.

ʇʦʷʚʘ ʦʙʨʘʟʦʪʚʦʨʯʦʛʦ ʤʠʩʪʝʮʪʚʘ ʟʫʤʦʚʣʝʥʘ ʨʝʣʽʛʽʡʥʠʤʠ ʫʷʚʣʝʥʥʷʤʠ

ʧʝʨʚʽʩʥʠʭ ʣʶʜʝʡ, ʾʭ ʩʭʠʣʴʥʽʩʪʶ ʜʦ «ʦʜʫʭʦʪʚʦʨʝʥʥʷ ʧʨʠʨʦʜʥʠʭ ʩʪʠʭʽʡ». ʎʷ

ʩʭʠʣʴʥʽʩʪʴ ʮʽʣʢʦʤ ʟʨʦʟʫʤʽʣʘ: «ʣʶʜʠʥʘ – ʤʽʨʠʣʦ ʫʩʽʭ ʨʝʯʝʡ» (ʇʨʦʪʘʛʦʨ).

ɿʦʙʨʘʞʝʥʥʷ ʪʚʘʨʠʥ ʘʙʦ ʦʢʨʝʤʠʭ ʾʭʥʽʭ ʯʘʩʪʠʥ (ʛʦʣʦʚʠ, ʣʘʧʠ ʘʙʦ ʰʢʽʨʠ)

ʩʧʨʠʯʠʥʝʥʽ ʫʪʠʣʽʪʘʨʥʦ-ʤʘʛʽʯʥʦʶ ʥʝʦʙʭʽʜʥʽʩʪʶ: ʣʶʜʠʥʘ ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʧʝʨʝʜ

ʧʨʦʮʝʩʦʤ ʧʦʣʶʚʘʥʥʷ ʤʘʣʘ ʟʜʽʡʩʥʠʪʠ ʧʝʚʥʠʡ ʩʠʤʚʦʣʽʯʥʠʡ ʨʠʪʫʘʣ, ʧʽʜʢʦʨʠʚʰʠ

ʡʦʛʦ ʟʦʙʨʘʞʝʥʥʷ (ʛʨʘʬʽʯʥʝ, ʞʠʚʦʧʠʩʥʝ, ʩʢʫʣʴʧʪʫʨʥʝ). ɸʥʽʤʘʣʽʩʪʠʯʥʽ

«ʛʨʘʚʶʨʠ» ʥʘʩʢʝʣʴʥʦʛʦ ʞʠʚʦʧʠʩʫ, ʩʭʝʤʘʪʠʯʥʽ ʤʘʣʶʥʢʠ, ʱʦ ʥʘʛʘʜʫʶʪʴ ʩʣʽʜʠ

ʚʽʜ ʢʽʛʪʽʚ ʚʝʣʠʢʦʛʦ ʟʚʽʨʘ ʥʘ ʩʪʽʥʘʭ ʧʝʯʝʨ, ʟʘʩʚʽʜʯʫʶʪʴ ʤʽʤʝʪʠʯʥʫ ʧʨʠʨʦʜʫ

ʧʝʨʚʽʩʥʦʛʦ ʞʠʚʦʧʠʩʫ, ʬʦʨʤʫʚʘʥʥʷ ʚʘʞʣʠʚʦʛʦ ʧʨʠʥʮʠʧʫ ʭʫʜʦʞʥʴʦ-ʦʙʨʘʟʥʦʛʦ

ʪʚʦʨʝʥʥʷ ʫ ʣʶʜʝʡ ʪʦʛʦ ʯʘʩʫ – ʩʧʝʮʠʬʽʯʥʦʛʦ ʦʙ’ʻʢʪʠʚʥʦʛʦ ʥʘʩʣʽʜʫʚʘʥʥʷ.

ɿʦʦʤʦʨʬʥʝ ʟʦʙʨʘʞʝʥʥʷ ʻ ʦʙ’ʻʢʪʦʤ ʥʝ ʝʩʪʝʪʠʯʥʦʛʦ ʟʘʮʽʢʘʚʣʝʥʥʷ, ʘ «ʚʘʞʣʠʚʦʾ

ʧʦʪʨʽʡʥʦʾ ʟʘʣʝʞʥʦʩʪʽ ʣʶʜʩʴʢʦʛʦ ʽʩʥʫʚʘʥʥʷ: ʷʢ ʜʞʝʨʝʣʘ ʙʘʞʘʥʦʛʦ ʤʘʪʝʨʽʘʣʴʥʦʛʦ

ʜʦʩʪʘʪʢʫ, ʷʢ ʩʬʝʨʠ ʟʦʩʝʨʝʜʞʝʥʥʷ ʥʝʙʝʟʧʝʢʠ ʪʘ ʟʘʛʨʦʟʠ ʙʽʦʣʦʛʽʯʥʦʤʫ ʽʩʥʫʚʘʥʥʶ

ʣʶʜʠʥʠ, ʷʢ ʤʽʩʮʷ ʧʝʨʝʙʫʚʘʥʥʷ ʤʦʛʫʪʥʽʭ ʩʪʠʭʽʡʥʠʭ ʩʠʣ, ʥʝʩʧʽʚʨʦʟʤʽʨʥʠʭ ʟʽ
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ʩʣʘʙʢʽʩʪʶ ʷʢ ʬʽʟʠʯʥʠʭ, ʪʘʢ ʽ ʜʫʭʦʚʥʠʭ ʤʦʞʣʠʚʦʩʪʝʡ ʣʶʜʠʥʠ, ʷʢʘ ʱʝ ʥʝ ʤʦʞʝ ʽ

ʥʝ ʩʤʽ̒  ʢʦʥʢʫʨʫʚʘʪʠ ʟ ʧʨʠʨʦʜʥʦʶ ʚʝʣʠʯʯʶ»399. ʎʽʣʢʦʤ ʚʽʨʦʛʽʜʥʦ, ʱʦ ʜʘʚʥʽ

ʧʝʯʝʨʥʽ ʟʦʙʨʘʞʝʥʥʷ ʚʠʢʘʨʙʦʚʫʚʘʣʠʩʴ ʟ ʩʫʪʦ ʨʝʣʽʛʽʡʥʦʶ (ʜʣʷ ʧʨʦʚʝʜʝʥʥʷ

ʦʙʨʷʜʫ ʫʩʧʽʰʥʦʩʪʽ ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ, ʤʠʩʣʠʚʩʪʚʘ ʪʦʱʦ) ʪʘ ʫʪʠʣʽʪʘʨʥʦʶ

ʤʝʪʦʶ (ʜʣʷ ʥʘʚʯʘʥʥʷ ʤʦʣʦʜʦʛʦ ʧʦʢʦʣʽʥʥʷ ʧʦʣʶʚʘʪʠ ʥʘ ʚʝʣʠʢʫ ʟʚʽʨʠʥʫ)400.

ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʪʦʛʦ, ʚ ʪʘʢʠʭ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢʘʭ ʩʧʦʩʪʝʨʽʛʘʶʪʴʩʷ ʦʟʥʘʢʠ

ʩʘʢʨʘʣʽʟʘʮʽʾ – ʩʪʠʭʽʡʥʦʛʦ ʪʘ ʧʽʜʩʚʽʜʦʤʦʛʦ ʧʨʦʮʝʩʫ ʦʩʚʦʻʥʥʷ ʣʶʜʝʡ ʩʚʽʪʫ, ʫ

ʨʝʟʫʣʴʪʘʪʽ ʷʢʦʛʦ ʪʝ, ʱʦ ʙʫʣʦ ʙʘʡʜʫʞʠʤ, ʥʘʜ ʪʝ ʥʝʧʨʠʡʥʷʪʥʠʤ ʟ ʪʦʯʢʠ ʟʦʨʫ

ʫʷʚʣʝʥʴ ʧʨʦ ʩʚʷʪʝ, ʟ ʯʘʩʦʤ ʥʘʙʫʚʘʻ ʩʚʷʱʝʥʥʦʛʦ ʟʥʘʯʝʥʥʷ401. ʑʦʜʦ

ʦʩʪʘʥʥʴʦʛʦ: ʽʤʦʚʽʨʥʦ, ʤʘʣʶʥʢʠ ʩʣʫʛʫʚʘʣʠ, «ʥʘʦʯʥʠʤ ʧʨʠʣʘʜʜʷʤ» ʜʣʷ

ʚʠʚʯʝʥʥʷ ʪʚʘʨʠʥ – ʦʙ’ʻʢʪʽʚ ʧʦʣʶʚʘʥʥʷ ʧʝʨʚʽʩʥʠʭ ʣʶʜʝʡ.

ʅʘ ʢʦʨʠʩʪʴ ʧʦʜʽʙʥʠʭ ʧʨʠʧʫʱʝʥʴ ʩʚʽʜʯʘʪʴ ʟʦʙʨʘʞʝʥʥʷ ʤʘʣʶʥʢʽʚ ʫ

ʥʘʡʙʽʣʴʰ ʚʽʜʜʘʣʝʥʠʭ ʢʫʪʦʯʢʘʭ ʧʝʯʝʨ, ʰʣʷʭ ʜʦ ʷʢʠʭ ʽʥʦʜʽ ʧʨʦʣʷʛʘʻ ʯʝʨʝʟ

ʥʘʜʟʚʠʯʘʡʥʦ ʚʘʞʢʽ ʧʝʨʝʧʦʥʠ. ʇʨʦ ʮʝ ʛʦʚʦʨʠʪʴ ʬʨʘʥʮʫʟʴʢʠʡ ʪʘ

ʘʤʝʨʠʢʘʥʩʴʢʠʡ ʜʦʩʣʽʜʥʠʢ ʨʫʤʫʥʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ ʄ. ɽʣʽʘʜʝ:

«ɺʠʛʦʪʦʚʣʝʥʥʷ ʪʘʢ ʟʚʘʥʦʛʦ “ʥʘʪʫʨʘʣʴʥʦʛʦ ʤʘʢʝʪʫ” (ʧʝʯʝʨʠ ɹʘʟʫʘ, ʇʝʰ-

ʄʝʨʣʴ, ɹʝʜʝʡʷʢ, ʄʦʥʪʝʩʧʘʥ) … ʟʙʝʨʽʛʘʻʪʴʩʷ ʜʦʩʪʘʪʥʴʦ ʜʦʚʛʦ, …

ʧʽʜʪʚʝʨʜʞʝʥʥʷʤ ʯʦʛʦ ʻ ʩʧʦʨʽʜʥʝʥʽ ʟ ʚʽʜʟʥʘʯʝʥʦʶ ʧʘʣʝʦʣʽʪʠʯʥʦʶ ʩʪʠʣʽʩʪʠʢʦʶ

ʟʥʘʯʥʦ ʧʽʟʥʽʰʽ ʩʢʫʣʴʧʪʫʨʥʽ ʟʦʙʨʘʞʝʥʥʷ: ʨʠʪʦʥʠ 16 ʩʪ. ʜʦ ʥ.ʝ. ʫ ʚʠʛʣʷʜʽ ʛʦʣʽʚ

ʣʝʚʘ ʪʘ ʙʠʢʘ, “ʃʝʚ’ʷʯʽ ʚʦʨʦʪʘ” 14 ʩʪ. ʜʦ ʥ.ʝ. ʫ ʄʽʢʝʥʘʭ, “ʃʝʚ’ʷʯʘ ʪʝʨʘʩʘ”

7 ʩʪ. ʜʦ ʥ.ʝ. ʟ ʦ. ɼʝʣʦʩ; ʧʦʩʪʫʧʦʚʝ ʟʘʤʽʱʝʥʥʷ ʧʨʠʨʦʜʥʠʭ ʯʘʩʪʠʥ ʰʪʫʯʥʦ

ʚʠʛʦʪʦʚʣʝʥʦʶ ʾʭ ʽʤʽʪʘʮʽʻʶ – ʬʘʢʪʠʯʥʦ ʧʦʷʚʘ ʧʝʨʚʽʩʥʦʾ ʧʝʨʝʜ-ʩʢʫʣʴʧʪʫʨʠ

399 ʖʭʠʤʠʢ ʖ. ʋʪʠʣʽʪʘʨʥʦ-ʤʘʛʽʯʥʠʡ ʤʽʤʝʟʠʩ ʷʢ ʙʘʟʘ ʩʪʘʥʦʚʣʝʥʥʷ ʤʠʩʪʝʮʪʚʘ. ʅʦʚʘ
ʧʘʨʘʜʠʛʤʘ. 2010. ɺʠʧ. 93. ʉ. 23.
400 ʉʪʦʷʥ ʉ. ʇ. ʉʠʤʚʦʣʠ ʚ ʦʙʨʘʟʦʪʚʦʨʯʦʤʫ ʤʠʩʪʝʮʪʚ  ̔ ʧʝʨʚʽʩʥʦʩʪʽ: ʬʽʣʦʩʦʬʩʴʢʦ-
ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʡ ʘʥʘʣʽʟ. ʂʫʣʴʪʫʨʘ ʽ ʩʫʯʘʩʥʽʩʪʴ. 2013. ɺʠʧ. 1. ʉ. 17.
401 ɹʝʟʢʣʫʙʝʥʢʦ ʉ. ʄʠʩʪʝʮʪʚʦ: ʪʝʨʤʽʥʠ  ̔ʧʦʥʷʪʪʷ. ʊ. 2. ʉ. 131.
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(ʧʝʯʝʨʠ ʊʶʢ ʜ’ʆʜʫʙʝʨ, ʄʦʥʪʝʩʧʘʥ)»402. ʇʦʚʝʨʥʝʥʥʷ ʜʦ ʥʘʪʫʨʘʣʴʥʦʛʦ ʤʘʢʝʪʫ

ʚʽʜʙʫʣʦʩʷ ʡ ʫ ʧʦʷʚʽ ʧʦʨʪʨʝʪʥʦʛʦ ʞʠʚʦʧʠʩʫ. ʅʘ ɹʣʠʟʴʢʦʤʫ ʉʭʦʜʽ, ʘ ʧʦʪʽʤ ʡ ʚ

ʽʥʰʠʭ ʨʝʛʽʦʥʘʭ, ʟʦʢʨʝʤʘ ʚ ʋʢʨʘʾʥʽ, ʥʘʙʫʚʘʶʪʴ ʧʦʰʠʨʝʥʥʷ ʪʘʢ ʟʚʘʥʽ

ʤʦʜʝʣʴʦʚʘʥʽ ʯʝʨʝʧʠ – ʚʽʜʥʦʚʣʝʥʥʷ ʟʦʚʥʽʰʥʴʦʛʦ ʚʠʛʣʷʜʫ ʧʦʤʝʨʣʠʭ ʟ ʛʣʠʥʠ ʪʘ

ʽʥʰʠʭ ʤʘʪʝʨʽʘʣʽʚ ʧʦ ʯʝʨʝʧʫ403.

«ʋ ʧʝʨʚʽʩʥʠʭ ʥʘʨʦʜʽʚ ʭʫʜʦʞʥʽ ʪʚʦʨʠ ʥʦʩʷʪʴ ʥʘ ʩʦʙʽ ʧʝʯʘʪʢʫ ʧʨʠʨʦʜʥʦʾ

ʥʝʦʙʭʽʜʥʦʩʪʽ, – ʚʢʘʟʫʻ ʥʽʤʝʮʴʢʠʡ ʽʩʪʦʨʠʢ ʤʠʩʪʝʮʪʚʘ ʃ. ɺʽʣʴʛʝʣʴʤ, – ʤʽʞ ʪʠʤ,

ʷʢ ʫ ʮʠʚʽʣʽʟʦʚʘʥʠʭ ʥʘʮʽʡ ʚʦʥʠ ʧʨʦʡʥʷʪʽ ʜʫʭʦʚʥʦʶ ʩʚʽʜʦʤʽʩʪʶ»404. ʎʝ

ʪʚʝʨʜʞʝʥʥʷ ʥʘʫʢʦʚʮʷ ʚʢʘʟʫʻ ʥʘ ʪʝ, ʱʦ ʦʨʥʘʤʝʥʪʠ ʪʘ ʧʽʢʪʦʛʨʘʬʽʯʥʽ

ʟʦʙʨʘʞʝʥʥʷ, ʥʝ ʧʦʟʙʘʚʣʝʥʽ ʩʘʢʨʘʣʴʥʦʾ ʬʫʥʢʮʽʾ, ʚʦʜʥʦʯʘʩ ʻ ʛʨʘʬʽʯʥʠʤʠ

ʨʠʩʫʥʢʘʤʠ, ʱʦ ʯʘʩʪʦ ʽʣʶʩʪʨʫʶʪʴ ʣʶʜʠʥʫ ʫ ʤʦʤʝʥʪ ʚʠʢʦʥʘʥʥʷ ʚʠʨʦʙʥʠʯʦʛʦ

ʧʨʦʮʝʩʫ (ʦʙʨʦʙʢʠ ʟʝʤʣʽ, ʞʥʠʚʘʨʩʪʚʘ, ʪʢʘʮʪʚʘ, ʧʣʝʪʽʥʥʷ, ʢʫʚʘʥʥʷ ʤʝʪʘʣʫ ʪʦʱʦ

ʘʙʦ ʧʽʜ ʯʘʩ ʤʠʩʣʠʚʩʪʚʘ). ʆʪʞʝ, ʨʠʩʫʥʢʠ ʪʘ ʤʘʣʶʥʢʠ ʥʘ ʧʝʨʚʽʩʥʠʭ ʟʥʘʨʷʜʜʷʭ

ʧʨʘʮʽ ʪʘ ʧʨʝʜʤʝʪʘʭ ʧʦʙʫʪʫ – ʮʝ ʩʚʦʻʨʽʜʥʽ ʛʨʘʬʽʯʥʽ ʪʝʭʥʦʣʦʛʽʯʥʽ «ʬʦʨʤʫʣʠ».

ʊʫʪ ʚʠʥʠʢʘʻ ʧʠʪʘʥʥʷ: ʯʠ ʧʨʘʚʦʤʽʨʥʦ ʚʽʜʥʦʩʠʪʠ ʜʦ ʨʦʟʨʷʜʫ ʭʫʜʦʞʥʽʭ

ʪʚʦʨʽʚ ʚʩʽ ʤʘʡʩʪʝʨʥʦ ʟʨʦʙʣʝʥʽ ʤʘʣʶʥʢʠ? ɸʜʞʝ, ʜʦ ʧʨʠʢʣʘʜʫ, «ʰʝʜʝʚʨʘʣʴʥʦ»

ʚʠʢʦʥʘʥʽ ʟʘʤʘʣʴʦʚʢʠ ʚʥʫʪʨʽʰʥʽʭ ʦʨʛʘʥʽʚ, ʷʢʽ ʨʦʙʠʚ ʃʝʦʥʘʨʜʦ ʜʘ ɺʽʥʯʽ ʧʽʜ ʯʘʩ

ʚʠʚʯʝʥʥʷ ʘʥʘʪʦʤʽʾ ʣʶʜʠʥʠ, ʥʽʭʪʦ, ʥʘʩʢʽʣʴʢʠ ʚʽʜʦʤʦ, ʥʝ «ʟʘʨʘʭʦʚʫʻ» ʜʦ

ʨʦʟʨʷʜʫ «ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ»?

ʉʢʦʨʽʰʝ ʟʘ ʚʩʝ, ʤʘʣʶʥʢʠ (ʟʦʢʨʝʤʘ ʟ ʧʝʯʝʨʠ ʊʨʫʘ ʌʨʝʨ)405 ʪʘ ʦʨʥʘʤʝʥʪʠ

ʥʘ ʽʥʩʪʨʫʤʝʥʪʘʭ, ʢʘʤʽʥʥʠʭ ʙʨʠʣʘʭ, ʩʢʝʣʷʭ ʩʪʘʶʪʴ ʟʚʠʯʥʠʤ ʘʪʨʠʙʫʪʦʤ

402 ɽʣʽʘʜʝ ʄ. ʊʨʘʢʪʘʪ ʟ ʽʩʪʦʨʽ  ʾʨʝʣʽʛʽʡ / ʧʝʨ. ʆ. ʇʘʥʠʯʘ. ʂʠʾʚ: ɼʫʭ  ̔ʃʽʪʝʨʘ, 2016. ʉ. 211.
403 ʇʫʩʪʦʚʘʣʦʚ ʉ. ɾ. ʉʦʮʽʘʣʴʥʠʡ ʣʘʜ ʢʘʪʘʢʦʤʙʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʇʽʚʥʽʯʥʦʛʦ ʇʨʠʯʦʨʥʦʤʦʨ'̫ .
ʂʠʾʚ : ʐʣʷʭ, 2005. ʉ. 33–58..
404 Lubke W. Grundriss der Kunstgeschichte. Stuttgart : Ebner und Seubert, 1860. DOI:
10.11588/diglit.2899
405 ʉʪʦʷʥ ʉ. ʇ. ʉʠʤʚʦʣʠ ʚ ʦʙʨʘʟʦʪʚʦʨʯʦʤʫ ʤʠʩʪʝʮʪʚ  ̔ ʧʝʨʚʽʩʥʦʩʪʽ: ʬʽʣʦʩʦʬʩʴʢʦ-
ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʡ ʘʥʘʣʽʟ. ʉ. 17.

https://doi.org/10.11588/diglit.2899
https://doi.org/10.11588/diglit.2899
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ʧʦʚʩʷʢʜʝʥʥʦʛʦ ʞʠʪʪʷ. ɺʽʜʧʦʚʽʜʥʦ ʪʘʢʽ ʟʦʙʨʘʞʝʥʥʷ (ʱʦ ʦʢʨʝʩʣʶʚʘʣʠ ʩʠʣʫʝʪ

ʪʚʘʨʠʥ), ʪʘʢ ʩʘʤʦ ʷʢ ʽ ʦʨʥʘʤʝʥʪʠ, ʟʠˇʟʘˇʠ, ʢʚʘʜʨʘʪʠ ʪʘ ʣʽʥʽʾ ʙʫʣʠ ʧʨʦʷʚʘʤʠ

ʩʪʘʥʦʚʣʝʥʥʷ ʤʠʩʪʝʮʪʚʘ ʛʨʘʬʽʢʠ, ʘ ʥʝ ʞʠʚʦʧʠʩʫ ʫ ʥʘʫʢʦʚʦʤʫ ʩʝʥʩʽ ʮʠʭ ʩʣʽʚ.

«ɺʦʥʦ ʡ ʟʨʦʟʫʤʽʣʦ, – ʟʘʫʚʘʞʫʻ ʉ. ɹʝʟʢʣʫʙʝʥʢʦ. – ɼʘʣʝʢʦ ʥʝ ʪʠʤ ʙʫʣʘ

ʟʘʡʥʷʪʘ ʛʦʣʦʚʘ ʧʝʨʚʽʩʥʦʾ ʣʶʜʠʥʠ, ʟʘʢʣʦʧʦʪʘʥʦʾ ʧʦʚʩʷʢʜʝʥʥʠʤʠ ʥʫʞʜʘʤʠ. ɸʣʝ

ʥʝ ʤʝʥʰ ʪʨʫʜʥʦ ʡ ʫʷʚʠʪʠ ʩʦʙʽ, ʱʦʙ ʟʦʜʷʛʥʫʪʽ ʫ ʟʚʽʨʷʯʽ ʰʢʫʨʠ ʣʶʜʠ

ʩʧʫʩʢʘʣʠʩʷ ʫ ʧʝʢʝʣʴʥʽ ʧʝʯʝʨʠ ʯʠ ʚʠʜʠʨʘʣʠʩʷ ʥʘ ʢʘʨʢʦʣʦʤʥʽ ʩʢʝʣʽ ʣʠʰʝ ʜʣʷ

ʪʦʛʦ, ʘʙʠ ʥʘʤʘʣʶʚʘʪʠ ʟʦʙʨʘʞʝʥʥʷ, ʪʘʢ ʙʠ ʤʦʚʠʪʠ, ʟʘʨʘʜʠ ... ʝʩʪʝʪʠʯʥʦʛʦ

ʟʘʜʦʚʦʣʝʥʥʷ»406.

ɺʠʛʦʪʦʚʣʝʥʽ ʧʝʨʚʽʩʥʦ ʟ ʧʨʘʢʪʠʯʥʦ ʢʦʨʠʩʥʦʶ ʪʘ ʩʘʢʨʘʣʴʥʦʶ ʤʝʪʦʶ, –

ʧʽʜʜʘʥʽ ʧʨʦʮʝʩʫ ʝʩʪʝʪʠʟʘʮʽʾ, ʮʽ ʟʦʙʨʘʞʝʥʥʷ ʥʘʙʫʚʘʶʪʴ ʚ ʦʯʘʭ ʣʶʜʝʡ

«ʩʪʘʪʫʩʫ» ʦʟʜʦʙʣʝʥʥʷ – ʧʨʠʢʨʘʩʠ.

ʉʭʝʤʘʪʠʟʦʚʘʥʘ ʯʘʩʪʢʘ ʟʦʙʨʘʞʝʥʴ ʪʚʘʨʠʥ ʧʝʨʝʡʰʣʘ ʚ ʽʻʨʦʛʣʽʬʽʯʥʫ ʪʘ

ʧʝʪʨʦʛʣʽʬʽʯʥʫ ʧʠʩʝʤʥʽʩʪʴ407. ʇʝʪʨʦʛʣʽʬʠ (ʟ ʛʨʝʮ. ʧɏŰɟɞɠ petra – «ʢʘʤʽʥʴ», ɔɚɨűɤ

glýphǾ – «ʚʠʨʽʟʘʪʠ») – ʚʠʙʠʪʽ ʘʙʦ ʥʘʥʝʩʝʥ  ̔ ʬʘʨʙʦʶ ʟʦʙʨʘʞʝʥʥʷ ʥʘ ʢʘʤ’ʷʥʽʡ

ʦʩʥʦʚʽ (ʟ ʧʘʣʝʦʣʽʪʫ ʘʞ ʜʦ ʉʝʨʝʜʥʴʦʚʽʯʯʷ)408 – ʯʘʩʪʦ ʚʠʨʽʟʘʣʠʩʴ, ʛʨʘʚʽʶʚʘʣʠʩʴ,

ʚʠʩʽʢʘʣʠʩʴ ʥʘ «ʞʠʚʽʡ ʩʢʝʣʽ» (ʘ ʥʝ ʥʘ ʦʢʨʝʤʦʤʫ ʰʤʘʪʢʫ ʢʘʤʝʥʶ), ʫʪʚʦʨʶʶʯʠ

ʨʝʣʴʻʬʥʝ ʟʦʙʨʘʞʝʥʥʷ (ʨʠʩ. 2.1). ʇʝʪʨʦʛʣʽʬʽʯʥʽ ʟʦʙʨʘʞʝʥʥʷ ʪʘ ʦʨʥʘʤʝʥʪʠ (ʱʦ ʚʽʜ

ʧʦʯʘʪʢʫ ʩʣʫʛʫʚʘʣʠ «ʧʘʩʧʦʨʪʦʤ» ʧʝʨʚʽʩʥʦʾ ʣʶʜʠʥʠ, ʛʨʫʧʠ, ʧʣʝʤ’ʷ, ʚʢʘʟʫʶʯʠ ʥʘ

ʚʽʢ, ʝʪʥʽʯʥʫ ʧʨʠʥʘʣʝʞʥʽʩʪʴ, ʩʪʘʪʴ, ʧʨʦʬʝʩʽʶ, ʨʦʜʦʚʝ ʧʦʭʦʜʞʝʥʥʷ, ʦʩʦʙʠʩʪʽ

ʷʢʦʩʪʽ ʪʦʱʦ). «ʆʨʥʘʤʝʥʪ ʚʠʩʪʫʧʘʚ ʽʤ’ʷʤ ʧʨʝʜʤʝʪʘ ʘʙʦ ʟʘʬʽʢʩʦʚʘʥʦʶ ʡʦʛʦ

ʬʫʥʢʮʽʻʶ. ʊʦʙʪʦ, ʩʘʤʝ ʚʽʥ ʙʫʚ ʪʠʤ ʟʥʘʢʦʚʠʤ ʷʚʠʱʝʤ, ʷʢʝ ʚʠʟʥʘʯʘʣʦ

ʬʫʥʢʮʽʦʥʘʣʴʥʽʩʪʴ ʨʝʯ ,̔ ʧʦʚ’ʷʟʘʥʦ  ʾʟ ʣʶʜʠʥʦʶ ʪʘ ʧʨʦʩʪʦʨʦʤ ʾʾ ʞʠʪʪʻʜʽʷʣʴʥʦʩʪʽ. –

406 ɹʝʟʢʣʫʙʝʥʢʦ ʉ. ɺʩʝʟʘʛʘʣʴʥʘ ʪʝʦʨʽʷ ʪʘ ʽʩʪʦʨʽʷ ʤʠʩʪʝʮʪʚʘ. ʉ. 99.
407 Ekschmit W. Pamet narodu. Praha : Orbis, 1974. P. 35–42.
408 ɹʝʟʢʣʫʙʝʥʢʦ ʉ. ʄʠʩʪʝʮʪʚʦ: ʪʝʨʤʽʥʠ  ̔ʧʦʥʷʪʪʷ : 2 ʪ. ʂʠʾʚ : ɯʥ-ʪ ʢʫʣʴʪʫʨʦʣʦʛʽʾ  ʅɸʄ ʋʢʨʘʾʥʠ,
2010. ʊ. 2. ʉ. 95.

https://uk.wikipedia.org/wiki/%D0%84%D0%B3%D0%B8%D0%BF%D0%B5%D1%82%D1%81%D1%8C%D0%BA%D1%96_%D1%96%D1%94%D1%80%D0%BE%D0%B3%D0%BB%D1%96%D1%84%D0%B8
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ʧʦʷʩʥʶʻ ʬʫʥʢʮʽʦʥʘʣʴʥʫ ʩʢʣʘʜʦʚʫ ʦʨʥʘʤʝʥʪʘʣʽʩʪʠʢʠ ʚ ʝʪʥʽʯʥʽʡ ʢʫʣʴʪʫʨʽ

ʫʢʨʘʾʥʮʽʚ ʜʦʩʣʽʜʥʠʮʷ ʖ. ʅʽʢʽʰʝʥʢʦ. – ʈʘʟʦʤ ʽʟ ʨʽʯʯʶ ʪʘ ʜʽʡʩʪʚʦʤ (ʚʠʰʠʚʘʥʥʷʤ)

ʦʨʥʘʤʝʥʪ ʪʚʦʨʠʚ ʧʝʚʥʠʡ ʢʦʤʧʣʝʢʩ ʽʥʬʦʨʤʘʮʽ  ʾ ʧʨʦ ʣʶʜʠʥʫ: ʾʾ ʝʪʥʽʯʥʫ

ʧʨʠʥʘʣʝʞʥʽʩʪʴ, ʜʦʣʶ, ʩʫʩʧʽʣʴʥʠʡ ʩʪʘʪʫʩ, ʨʽʜ ʟʘʥʷʪʴ (ʧʨʦʬʝʩʽʶ) ʪʘ ʩʪʘʪʝʚʽʢʦʚʫ

ʢʘʪʝʛʦʨʽʶ»409 (ʨʠʩ. 2.2).

ɯʥʰʠʤʠ ʩʣʦʚʘʤʠ: ʚʠʨʦʙʥʠʯʘ ʪʝʭʥʦʣʦʛʽʷ, ʙʫʜʫʯʠ ʦʩʤʠʩʣʝʥʘ ʫ ʩʚʦʾʡ

ʢʦʨʠʩʥʦʩʪʽ ʪʘ ʝʩʪʝʪʠʟʦʚʘʥʘ, ʜʘʣʘ ʧʦʯʘʪʦʢ ʦʜʥʦʤʫ ʽʟ ʚʠʜʽʚ ʟʦʙʨʘʞʘʣʴʥʦʛʦ

ʤʠʩʪʝʮʪʚʘ – ʛʨʘʬʽʮʽ.

ʎʽʢʘʚʠʤ ʻ ʪʝ, ʱʦ ʩʘʤ ʪʝʨʤʽʥ «ʽʜʦʣ» (ʟ ʛʨʝʮʴʢʦʾ éɑᶶɞɚɞɜ (ʝʡʜʦʣʦʥ) – ʚʽʜ

Ůɑŭɞɠ (ʝʡʜʦʩ) – ʦʟʥʘʯʘʻ «ʚʠʛʣʷʜ», «ʚʠʜ», «ʦʙʨʘʟ»)410 ʚ ʜʘʚʥʴʦʛʨʝʮʴʢʽʡ ʬʽʣʦʩʦʬʽʾ

«ʚʢʘʟʫʚʘʚ ʥʘ ʥʝʚʣʦʚʠʤʝ ʟʦʙʨʘʞʝʥʥʷ ʧʨʝʜʤʝʪʘ, ʷʢʝ, ʥʽʙʠʪʦ ʚʽʜʦʢʨʝʤʣʶʶʯʠʩʴ ʚʽʜ

ʧʨʝʜʤʝʪʘ, ʚʧʣʠʚʘʣʦ ʥʘ ʦʨʛʘʥʠ ʯʫʪʪʽʚ, ʚʠʢʣʠʢʘʶʯʠ ʡʦʛʦ ʩʧʨʠʡʥʷʪʪʷ»411.

ɺʽʜʦʢʨʝʤʣʝʥʥʷ ʞ ʩʢʫʣʴʧʪʫʨ ʚʽʜ ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʬʦʨʤ ʪʘ ʨʦʟʤʽʱʝʥʥʷ ʾʭ

ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʫ ʞʠʪʝʡʩʴʢʦʤʫ ʩʝʨʝʜʦʚʠʱʽ ʥʘʜʘʚʘʣʦ ʣʶʜʷʤ ʫʷʚʥʫ ʤʦʞʣʠʚʽʩʪʴ

«ʜʦʪʦʨʢʥʫʪʠʩʷ» ʜʦ ʪʘʻʤʥʠʯʦʛʦ ʩʚʽʪʫ «ʙʦʞʝʩʪʚʝʥʥʠʭ ʩʠʣ», ʨʦʟʧʦʯʘʪʠ ʟ ʥʠʤʠ

ʜʽʘʣʦʛ ʪʘ ʩʧʨʦʙʫʚʘʪʠ ʥʘʣʘʛʦʜʠʪʠ ʚʽʜʥʦʩʠʥʠ ʥʘ ʚʟʘʻʤʦʚʠʛʽʜʥʠʭ ʟʘʩʘʜʘʭ ʟʘ

ʧʨʠʥʮʠʧʦʤ ʝʢʚʽʚʘʣʝʥʪʥʦʩʪʽ – “Do ut des” (ʣʘʪ. «ɼʘʶ, ʱʦʙ ʜʘʚ»). ʅʝ

ʚʠʢʣʶʯʝʥʥʷʤ ʙʫʣʠ ʟʦʙʨʘʞʝʥʥʷ ʪʚʘʨʠʥ (ʭʫʜʦʙʠ, ʥʘ ʷʢʫ ʧʦʣʶʚʘʣʠ) ʪʘ ʞʽʥʦʢ ʟ

ʯʽʪʢʦ ʚʠʨʘʞʝʥʠʤʠ ʦʨʛʘʥʘʤʠ ʜʽʪʦʨʦʜʩʪʚʘ. «ɾʽʥʢʘ ʚ ʜʘʥʦʤʫ ʨʘʟʽ ʚʠʩʪʫʧʘʣʘ

409 ʅʽʢʽʰʝʥʢʦ ʖ. ʆʨʥʘʤʝʥʪ ʷʢ ʜʞʝʨʝʣʦ ʜʦʩʣʽʜʞʝʥʥʷ ʝʪʥʽʯʥʦ  ʾ ʢʫʣʴʪʫʨʠ ʋʢʨʘʾʥʠ (ʥʘ
ʤʘʪʝʨʽʘʣʘʭ XIX–ʧʦʯʘʪʢʫ ʍʍ ʩʪ.): ʘʚʪʦʨʝʬ. ʜʠʩ. ʥʘ ʟʜʦʙʫʪʪʷ ʥʘʫʢ. ʩʪʫʧ. ʢʘʥʜ. ʽʩʪ. ʥʘʫʢ: ʩʧʝʮ.
17.00.01 «ʊʝʦʨʽ̫  ʪʘ ʽʩʪʦʨʽʷ ʢʫʣʴʪʫʨʠ» ʂʠʾʚ : ɼʝʨʞ. ʘʢʘʜ. ʢʝʨ. ʢʘʜʨ. ʢʫʣʴʪʫʨʠ  ̔ʤʠʩʪʝʮʪʚ, 2004.
ʉ. 13.
410 ɽʪʠʤʦʣʦʛʽʯʥʠʡ ʩʣʦʚʥʠʢ ʫʢʨʘʾʥʩʴʢʦ  ʾʤʦʚʠ: ʚ 7 ʪ. ʊ. 2 (ɼ-ʂʦʧʮʽ) / ɯʥʩʪʠʪʫʪ ʤʦʚʦʟʥʘʚʩʪʚʘ
ʽʤ. ʆ. ʆ. ʇʦʪʝʙʥʽ; ʈʝʜʢʦʣʝʛʽʷ: ʆ. ʉ. ʄʝʣʴʥʠʯʫʢ (ʛʦʣʦʚʥʠʡ ʨʝʜʘʢʪʦʨ), ɺ. ʊ. ʂʦʣʦʤʽʻʮʴ,
ʆ. ɹ. ʊʢʘʯʝʥʢʦ ʪʘ ʽʥʰ .̔ ʂʠʾʚ : ʅʘʫʢʦʚʘ ʜʫʤʢʘ, 1985. ʉ. 290.
411 ɯʜʦʣ. ʉʣʦʚʥʠʢ ʽʥʰʦʤʦʚʥʠʭ ʩʣʽʚ [ʩʘʡʪ]. URL : https://www.jnsm.com.ua/cgi-
bin/u/book/sis.pl (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 25.05.2022).

https://www.jnsm.com.ua/cgi-bin/u/book/sis.pl
https://www.jnsm.com.ua/cgi-bin/u/book/sis.pl
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ʪʚʦʨʮʝʤ, ʥʦʩʽʻʤ ʪʘ ʟʙʝʨʽʛʘʯʝʤ (ʙʝʨʝʛʠʥʝʶ) ʚʩʽʻʾ ʝʪʥʦʢʫʣʴʪʫʨʥʦʾ ʽʥʬʦʨʤʘʮʽʾ»412.

ʉʚʽʜʯʝʥʥʷʤ ʮʴʦʤʫ ʻ ʩʣʘʚʥʦʟʚʽʩʥʽ ʤʽʥʽʘʪʶʨʥʽ ʩʪʘʪʫʝʪʢʠ «ɺʝʥʝʨʘ

ɹʨʘʩʩʝʤʧʫʡʩʴʢʘ» (26–24 ʪʠʩ. ʜʦ ʥ. ʝ.), ʚʠʩʦʪʦʶ ʜʦ 4 ʩʤ, ʚʠʨʽʟʴʙʣʝʥʘ ʟ ʢʽʩʪʢʠ

ʤʘʤʦʥʪʘ – ʟʦʙʨʘʞʫʻ ʞʽʥʦʯʝ ʦʙʣʠʯʯʷ, ʪʘ ɺʽʣʣʝʥʜʦʨʬʩʴʢʘ ɺʝʥʝʨʘ (24 ʪʠʩ.

ʜʦ ʥ. ʝ., ɸʚʩʪʨʽʷ), ʚʠʩʽʯʝʥʘ ʟ ʝʣʽʧʪʠʯʥʦʛʦ ʚʘʧʥʷʢʫ ʚʠʩʦʪʦʶ 11 ʩʤ.

ɸʥʪʨʦʧʦʤʦʨʬʽʟʘʮʽʷ ʙʦʞʝʩʪʚ ʚʽʜʙʫʚʘʻʪʴʩʷ ʟ ʨʦʟʚʠʪʢʦʤ ʩʫʩʧʽʣʴʩʪʚʘ, ʟʦʢʨʝʤʘ ʟ

ʨʦʟʚʠʪʢʦʤ ʢʫʣʴʪʫ ʧʨʝʜʢʽʚ ʫ ʚʠʛʣʷʜʽ ʢʫʣʴʪʫ ʚʦʞʜʽʚ ʪʘ ʮʘʨʽʚ.

ʆʜʥʘʢ, ʧʦʧʨʠ ʚʘʞʣʠʚʽʩʪʴ ʩʘʢʨʘʣʴʥʦʛʦ ʟʤʽʩʪʫ ʚ ʧʝʨʰʠʭ ʟʨʘʟʢʘʭ

ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ, ʬʦʨʤʦʪʚʦʨʯʦʶ ʟʘʣʠʰʘʻʪʴʩʷ ʪʝʭʥʦʣʦʛʽʯʥʘ ʩʢʣʘʜʦʚʘ.

ʋ ʩʣʦʚ’ʷʥʩʴʢʠʭ ʤʦʚʘʭ «ʽʜʦʣʽʚ», «ʢʫʤʠʨʽʚ», «ʙʦʞʢʽʚ» ʪʘ «ʩʚʷʪʦʚʠʪʽʚ»

(ʽʥʰʘ ʥʘʟʚʘ «ʩʚʝʥʪʦʚʽʪʠ» – ʟʘ ʚʢʘʟʽʚʢʦʶ ʯʘʢʩʴʢʦʛʦ ʽʩʪʦʨʠʢʘ XII ʩʪ.

ɻʝʣʴʤʦʥʜʘ413) ʯʘʩʪʦ ʥʘʟʠʚʘʣʠ «ʽʩʪʫʢʘʥʘʤʠ» («ʙʦʚʚʘʥʘʤʠ»), ʟʘʢʘʨʙʦʚʫʶʯʠ ʚ

ʥʘʟʚʽ ʩʧʦʩʽʙ ʚʠʛʦʪʦʚʣʝʥʥʷ ʩʢʫʣʴʧʪʫʨ. ɿʘ ʝʪʠʤʦʣʦʛʽʻʶ «ʽʩʪʫʢʘʪʠ» ʧʦʭʦʜʠʪʴ ʚʽʜ

«ʩʪʫʢʘʪʠ», «ʫʜʘʨʷʪʠ». ʆʪʞʝ, ʡ ʩʪʘʪʫʷ ʫ ʧʝʨʚʽʩʥʦʤʫ ʨʦʟʫʤʽʥʥʽ (ʦʟʥʘʯʝʥʥʽ)

ʷʚʣʷʣʘ ʩʦʙʦʶ ʪʝ, ʱʦ ʚʠʙʠʚʘʻʪʴʩʷ, ʚʠʨʽʟʘʻʪʴʩʷ. ʋ ʩʫʯʘʩʥʦʤʫ ʨʦʟʫʤʽʥʥʽ

«ʽʩʪʫʢʘʥ» («ʙʦʣʚʘʥ») ʟʘ ʝʪʠʤʦʣʦʛʽʯʥʦʶ ʦʟʥʘʢʦʶ ʯʘʩʪʦ ʚʞʠʚʘʻʪʴʩʷ ʜʣʷ

ʦʟʥʘʯʝʥʥʷ ʤʘʣʦʨʫʭʣʠʚʦʾ ʪʘ ʥʝʯʫʪʪʻʚʦʾ ʣʶʜʠʥʠ, ʧʦʟʙʘʚʣʝʥʦʾ ʧʝʚʥʠʭ ʣʶʜʩʴʢʠʭ

ʷʢʦʩʪʝʡ414.

ʆʪʞʝ, ʩʢʫʣʴʧʪʫʨʘ ʷʢ ʚʠʜ ʟʦʙʨʘʞʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʟʘʨʦʜʠʣʘʩʴ ʫ

ʧʨʘʛʥʝʥʥʽ ʣʶʜʝʡ ʫʨʝʯʝʚʠʪʠ ʩʚʦʾ ʜʫʤʢʠ, ʙʘʞʘʥʥʷ, ʚʽʟʽʾ, ʥʘʙʣʠʟʠʪʠʩʷ ʜʦ ʫʷʚʥʠʭ

ʽʩʪʦʪ (ʙʦʞʝʩʪʚ). ʉʧʦʯʘʪʢʫ ʙʦʞʝʩʪʚʘ ʥʘʩʣʽʜʫʚʘʣʠ ʪʚʘʨʠʥ, ʧʦʪʽʤ ʚʦʥʠ ʩʪʘʶʪʴ

412 ʅʽʢʽʰʝʥʢʦ ʖ. ʆʨʥʘʤʝʥʪ ʷʢ ʜʞʝʨʝʣʦ ʜʦʩʣʽʜʞʝʥʥʷ ʝʪʥʽʯʥʦ  ʾ ʢʫʣʴʪʫʨʠ ʋʢʨʘʾʥʠ (ʥʘ
ʤʘʪʝʨʽʘʣʘʭ XIX–ʧʦʯʘʪʢʫ ʍʍ ʩʪ.). ʉ. 13.
413 Helmold. Chronica Slavorum. 1868. URL: https://web.archive.
org/web/20160304131003/http://hbar.phys.msu.ru/gorm/chrons/helmold.htm (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ:
15.10.2020).
414 ɸʢʘʜʝʤʽʯʥʠʡ ʪʣʫʤʘʯʥʠʡ ʩʣʦʚʥʠʢ ʫʢʨʘʾʥʩʴʢʦ  ʾʤʦʚʠ : ʚ 11 ʪ. / ʫʢʣʘʜ. ɯ. ɹʽʣʦʜʽʜ. ʊ. 1. ʂʠʾʚ :
ʅʘʫʢʦʚʘ ʜʫʤʢʘ, 1970. ʉ. 206.

https://web.archive.org/web/20131105023528/http:/hbar.phys.msu.su/gorm/chrons/helmold.htm
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ʘʥʪʨʦʧʦʤʦʨʬʥʠʤʠ (ɭʛʠʧʝʪ) ʽ ʣʠʰʝ ʟʛʦʜʦʤ ʧʨʠʡʤʘʶʪʴ ʣʶʜʩʴʢʫ ʧʦʜʦʙʫ,

ʟʦʙʨʘʞʘʶʯʠ ʩʚʦʾʭ ʰʘʥʦʚʘʥʠʭ ʧʨʝʜʢʽʚ.

ʈʫʢʦʪʚʦʨʥʽ, ʚʣʘʩʥʦʨʫʯ ʚʠʩʽʯʝʥʽ ʧʽʢʪʦʛʨʘʬʽʯʥʽ ʟʦʙʨʘʞʝʥʥʷ, ʽʻʨʦʛʣʽʬʠ

(ʛʨʝʮ. Ůɟɧɠ – «ʩʚʷʱʝʥʥʽ», ɔɚɡűɐ – «ʟʥʘʢ», «ʨʠʩʢʘ», «ʨʽʟʴʙʣʝʥʝ ʧʠʩʴʤʦ» –

ʦʟʥʘʯʘʻ ʩʚʷʪʠʡ ʟʥʘʢ, ʟʥʘʢ ʟʽ ʟʥʘʯʝʥʥʷʤ)415 ʪʘ ʤʘʣʶʥʢʠ ʥʘ ʩʢʝʣʷʭ, ʩʪʽʥʘʭ ʧʝʯʝʨ

ʪʘ ʩʪʝʣʘʭ416 ʟ ʯʘʩʦʤ ʧʦʯʘʣʠ ʚʠʩʪʫʧʘʪʠ ʥʘʜ ʧʣʦʱʠʥʦʶ ʪʚʝʨʜʦʾ ʧʦʨʦʜʠ,

ʫʪʚʦʨʶʶʯʠ ʫ ʪʘʢʠʡ ʩʧʦʩʽʙ ʩʢʫʣʴʧʪʫʨʥʠʡ ʨʝʣʴʻʬ (ʬʨ. relief, ʚʽʜ ʣʘʪ. relevo, ʚʽʜ

ʣʘʪ. relevare – «ʧʽʜʽʡʤʘʪʠ», «ʟʚʽʣʴʥʷʪʠ» – ʦʧʫʢʣʝ ʟʦʙʨʘʞʝʥʥʷ ʥʘ ʧʣʦʱʠʥʽ,

ʨʽʟʥʦʚʠʜ ʩʢʫʣʴʧʪʫʨʠ)417. ɿʘ ʨʘʭʫʥʦʢ ʨʝʣʴʻʬʥʦʛʦ ʟʦʙʨʘʞʝʥʥʷ ʩʪʚʦʨʶʻʪʴʩʷ

ʚʨʘʞʝʥʥʷ ʥʽʙʠ ʬʦʨʤʘ «ʧʽʜʽʡʤʘʻʪʴʩʷ» ʥʘʜ ʧʣʦʱʠʥʦʶ ʬʦʥʫ.

ʆʟʥʘʢʠ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʥʘʩʣʽʜʫʚʘʥʥʷ ʱʝ ʚʠʨʘʟʥʽʰʝ ʧʨʦʩʪʝʞʫʶʪʴʩʷ ʚ

ʢʝʨʘʤʽʮʽ, ʘʜʞʝ ʪʽʣʝʩʥʘ ʬʦʨʤʘ ʯʘʩʪʦ ʥʘʛʘʜʫʻ ʪʫ, ʟʘ ʧʦʜʦʙʦʶ ʷʢʦʾ ʚʦʥʘ

ʫʪʚʦʨʠʣʘʩʴ. «ʇʝʨʰʽ ʚʠʜʠ ʧʦʩʫʜʫ ʥʘʩʣʽʜʫʶʪʴ ʬʦʨʤʠ ʧʦʧʝʨʝʜʥʴʦʛʦ ʥʝ

ʢʝʨʘʤʽʯʥʦʛʦ»418.

ʆʜʥʠʤ ʟ ʧʝʨʰʠʭ ʧʨʠʢʣʘʜʽʚ ʪʘʢʦʛʦ ʥʘʩʣʽʜʫʚʘʥʥʷ ʻ ʩʪʚʦʨʝʥʥʷ ʧʝʨʚʽʩʥʠʭ

ʤʠʩʦʢ, ʱʦ ʥʘʛʘʜʫʶʪʴ ʩʢʣʘʜʝʥʫ ʧʨʠʛʦʨʱʫ ʜʦʣʦʥʽ, ʟʘ ʜʦʧʦʤʦʛʦʶ ʷʢʦʾ

ʟʘʯʝʨʧʫʚʘʣʘʩʴ ʚʦʜʘ. ʋ ʪʘʢʦʤʫ ʚʠʧʘʜʢʫ ʥʘʩʣʽʜʫʻʪʴʩʷ ʪʝʭʥʦʣʦʛʽʷ – ʩʧʦʩʽʙ

ʟʙʝʨʽʛʘʥʥʷ ʚʦʜʠ, ʫ ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ ʫʪʚʦʨʶʻʪʴʩʷ ʨʫʢʦʪʚʦʨʥʠʡ ʚʠʨʽʙ, ʨʝʟʫʣʴʪʘʪ

ʪʨʠʚʘʣʦʛʦ ʧʨʦʮʝʩʫ ʦʩʤʠʩʣʝʥʥʷ ʬʫʥʢʮʽʦʥʘʣʴʥʦʾ ʩʢʣʘʜʦʚʦʾ ʧʨʠʨʦʜʥʠʭ

ʧʨʝʜʤʝʪʽʚ ʪʘ ʚʠʛʦʪʦʚʣʝʥʥʷ ʟʘ ʧʦʜʦʙʦʶ ʦʧʘʥʦʚʘʥʦʛʦ ʧʝʨʰʦʜʞʝʨʝʣʘ. ʊʦʞ,

415 ɹʝʟʢʣʫʙʝʥʢʦ ʉ. ʄʠʩʪʝʮʪʚʦ : ʪʝʨʤʽʥʠ  ̔ʧʦʥʷʪʪʷ : ʚ 2 ʪ. ʂʠʾʚ : ɯʥ-ʪ ʢʫʣʴʪʫʨʦʣʦʛʽʾ ʅɸʄ
ʋʢʨʘʾʥʠ, 2010. ʊ. 1. ʉ. 132.
416 ʂʣʠʤʝʥʶʢ ʊ. ʄ., ʇʨʦʩʢʫʨʷʢʦʚ ɺ. ɯ., ʂʦʚʘʣʴʯʫʢ ʍ. ɯ. ɯʣʶʩʪʨʦʚʘʥʠʡ ʩʣʦʚʥʠʢ
ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʪʝʨʤʽʥʽʚ. C. 15.
417 ʈʝʣʴʻʬ. ɽʪʠʤʦʣʦʛʽʯʥʠʡ ʩʣʦʚʥʠʢ ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ : ʫ 7 ʪ. / ɯʥ-ʪ ʤʦʚʦʟʥʘʚʩʪʚʘ
ʽʤ. ʆ. ʆ. ʇʦʪʝʙʥ  ̔ʅɸʅ ʋʢʨʘʾʥʠ. ʊ. 3 : ʂʦʨʘ–ʄ. ʂʠʾʚ: ʅʘʫʢʦʚʘ ʜʫʤʢʘ, 1989. ʊ. 5. ʉ. 55.
418 ʇʫʩʪʦʚʘʣʦʚ ʉ. ɾ., ɹʦʥʜʘʨ ɯ. ʉ., ʂʫʰʥʘʨʴʦʚ ɺ. ɺ., ʇʫʩʪʦʚʘʣʦʚ ɺ. ʉ. ɽʢʩʧʝʨʪʠʟʘ
ʧʨʝʜʤʝʪʽʚ ʟ ʘʨʭʝʦʣʦʛʽʯʥʠʭ ʢʦʣʝʢʮʽʡ. ɼʦʙʘ ʢʘʤʝʥʶ ʪʘ ʙʨʦʥʟʠ. ʉ. 44.
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ʧʝʨʰʽ ʨʫʢʦʪʚʦʨʥʽ ʨʝʯʽ ʣʶʜʩʪʚʘ – ʟʥʘʨʷʜʜʷ ʧʨʘʮʽ – ʤʘʶʪʴ ʟʜʝʙʽʣʴʰʦʛʦ

ʽʤʽʪʘʪʠʚʥʠʡ ʭʘʨʘʢʪʝʨ. ʋ ʧʝʨʰʠʭ ʬʦʨʤʘʭ ʢʝʨʘʤʽʢʠ ʯʽʪʢʦ ʧʨʦʛʣʷʜʘʶʪʴʩʷ

ʫʩʽʯʝʥʦ-ʢʦʥʽʯʥʽ ʢʦʰʠʢʠ, ʦʧʫʢʣʽ ʙʦʢʠ ʛʘʨʙʫʟʽʚ, ʬʦʨʤʠ ʯʝʨʝʧʥʦʾ ʢʦʨʦʙʢʠ,

ʨʦʟʜʫʪʽ ʙʦʢʠ ʟ ʚʽʜʥʦʩʥʦ ʚʫʟʴʢʦʶ ʛʦʨʣʦʚʠʥʦʶ ʪʘ ʪʦʚʩʪʽ ʩʪʽʥʢʠ ʢʘʤ’ʷʥʦʛʦ

ʧʦʩʫʜʫ. «ɿʚ’ʷʟʦʢ ʯʘʰʽ ʟ ʯʝʨʝʧʦʤ ʚʠʷʚʠʚʩʷ ʥʘʩʪʽʣʴʢʠ ʤʽʮʥʠʤ, ʱʦ, ʥʘʧʨʠʢʣʘʜ,

ʫ ʩʭʽʜʥʦʩʣʦʚ’ʷʥʩʴʢʠʭ ʤʦʚʘʭ ʯʝʨʝʧ ʥʘʟʠʚʘʻʪʴʩʷ ʯʘʰʢʦʶ (ʧʦʣʴʩʴʢʘ). ɸ ʚ

ʫʢʨʘʾʥʩʴʢʽʡ ʪʘ ʨʦʩʽʡʩʴʢʽʡ ʤʦʚʘʭ ʨʦʟʙʠʪʠʡ ʧʦʩʫʜ ʥʘʟʠʚʘʻʪʴʩʷ “ʯʝʨʝʧʢʠ”»419.

ʌʘʢʪʠ ʥʘʩʣʽʜʫʚʘʥʥʷ ʟʥʘʭʦʜʠʤʦ ʚ ʟʥʘʨʷʜʜʷʭ ʧʨʘʮʽ, ʱʦ ʟʘʢʘʨʙʦʚʫʶʪʴ ʚ

ʩʦʙʽ ʨʝʟʫʣʴʪʘʪ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʬʫʥʢʮʽʦʥʘʣʴʥʦʩʪʽ ʘʥʘʣʦʛʽʯʥʠʭ ʟʨʘʟʢʽʚ

ʧʦʧʝʨʝʜʥʽʭ ʝʧʦʭ. ʉʢʘʞʽʤʦ, ʧʝʨʰʽ ʤʝʪʘʣʝʚʽ ʨʝʯʽ ʥʘʩʣʽʜʫʶʪʴ ʢʘʤ’ʷʥʽ ʟʨʘʟʢʠ.

ʍʦʯʘ ʾʭʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʟʘʩʪʦʩʫʚʘʥʥʷ ʟʥʘʯʥʦ ʚʽʜʨʽʟʥʷʪʴʩʷ ʤʽʞ ʩʦʙʦʶ. «ɺʦʥʠ ʻ

ʟʘʥʘʜʪʦ ʪʦʚʩʪʠʤʠ ʜʣʷ ʤʝʪʘʣʫ ʟ ʦʜʥʦʛʦ ʙʦʢʫ, ʘ ʟ ʽʥʰʦʛʦ ʤʘʶʪʴ ʥʝʰʠʨʦʢʝ ʣʝʟʦ

ʟ ʦʛʣʷʜʫ ʥʘ ʜʝʬʽʮʠʪ ʤʝʪʘʣʫ»420.

ʇʨʠʢʣʘʜʦʤ ʤʦʞʫʪʴ ʩʣʫʛʫʚʘʪʠ «ʧʨʠʢʨʘʰʝʥʽ» ʩʪʘʨʦʜʘʚʥʽ ʽʥʩʪʨʫʤʝʥʪʠ

ʧʨʘʮʽ, ʚʠʨʦʙʥʠʮʪʚʘ. ʉʚʽʜʯʝʥʥʷʤ ʧʨʦʮʝʩʫ ʝʩʪʝʪʠʟʘʮʽʾ, ʥʘʧʨʠʢʣʘʜ, ʩʦʢʠʨ ʪʘ

ʤʦʣʦʪʽʚ, ʻ ʪʝ, ʱʦ ʫ ʧʝʚʥʠʡ ʽʩʪʦʨʠʯʥʠʡ ʯʘʩ ʥʘ ʜʝʨʞʘʢʘʭ ʟ’ʷʚʣʷʻʪʴʩʷ ʫʤʦʚʥʝ

(«ʩʪʠʣʽʟʦʚʘʥʝ») ʟʦʙʨʘʞʝʥʥʷ ʪʦʛʦ, ʷʢ ʨʘʥʽʰʝ ʨʦʙʠʣʠ ʮʽ ʽʥʩʪʨʫʤʝʥʪʠ. ʇʨʦ

ʧʦʩʠʣʝʥʥʷ ʮʴʦʛʦ ʧʨʦʮʝʩʫ ʟʘʩʚʽʜʯʫʻ ʧʦʷʚʘ ʥʘ ʨʫʢʽʚ’ʾ ʚʠʢʘʨʙʫʚʘʥʠʭ ʤʘʣʶʥʢʽʚ.

ʂ. ɼʨʽʩʢʦʣ ʚʢʘʟʫʻ, ʱʦ ʚ ʟʘʭʽʜʥʽʡ ʯʘʩʪʠʥʽ ɭʚʨʦʧʠ ʚ ʜʦʙʫ ʄʝʟʦʣʽʪʫ

ʢʘʤ’ʷʥʫ ʩʦʢʠʨʫ ʧʨʠʚ’ʷʟʫʚʘʣʠ («ʧʨʠʤʦʪʫʚʘʣʠ») ʜʦ ʜʝʨʝʚ’ʷʥʦʛʦ ʦʙʨʫʙʢʘ, ʷʢʠʡ

ʩʣʫʛʫʚʘʚ ʜʝʨʞʘʢʦʤ («ʪʦʧʦʨʠʱʝʤ»)421. ʋ ʧʦʩʽʙʥʠʢʫ ʫʢʨʘʾʥʩʴʢʠʭ ʜʦʩʣʽʜʥʠʢʽʚ

419 ʇʫʩʪʦʚʘʣʦʚ ʉ. ɾ., ɹʦʥʜʘʨ ɯ. ʉ., ʂʫʰʥʘʨʴʦʚ ɺ. ɺ., ʇʫʩʪʦʚʘʣʦʚ ɺ. ʉ. ɽʢʩʧʝʨʪʠʟʘ
ʧʨʝʜʤʝʪʽʚ ʟ ʘʨʭʝʦʣʦʛʽʯʥʠʭ ʢʦʣʝʢʮʽʡ. ɼʦʙʘ ʢʘʤʝʥʶ ʪʘ ʙʨʦʥʟʠ. ʉ. 26.
420 ʇʫʩʪʦʚʘʣʦʚ ʉ. ɾ., ɹʦʥʜʘʨ ɯ. ʉ., ʂʫʰʥʘʨʴʦʚ ɺ. ɺ., ʇʫʩʪʦʚʘʣʦʚ ɺ. ʉ. ɽʢʩʧʝʨʪʠʟʘ
ʧʨʝʜʤʝʪʽʚ ʟ ʘʨʭʝʦʣʦʛʽʯʥʠʭ ʢʦʣʝʢʮʽʡ. ɼʦʙʘ ʢʘʤʝʥʶ ʪʘ ʙʨʦʥʟʠ. ʉ. 59.
421 Driscoll K. The early prehistory in the west of Ireland: Investigations into the social archaeology
of the Mesolithic, west of the Shannon, Ireland. 2006. URL: https://cutt.ly/G71Olke (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ: 18.04.2021).

http://lithicsireland.ie/mlitt_mesolithic_west_ireland_chap_2.html
http://lithicsireland.ie/mlitt_mesolithic_west_ireland_chap_2.html


155

ʉ. ʇʫʩʪʦʚʘʣʦʚʘ, ɯ. ɹʦʥʜʘʨʷ, ɺ. ʂʫʰʥʘʨʴʦʚʘ ʪʘ ɺ. ʇʫʩʪʦʚʘʣʦʚʘ ʟʘʟʥʘʯʘʻʪʴʩʷ,

ʱʦ ʚ ʢʦʧʘʣʴʥʷʭ «ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʠʩʷ ʤʦʣʦʪʠ ʟ ʥʝʚʝʣʠʢʦʶ ʧʨʦʪʦʯʠʥʦʶ

ʧʦʩʝʨʝʜʠʥʽ ʪʽʣʘ ʤʦʣʦʪʘ. ʈʫʢʽʚ’ʷ ʨʦʟʧʘʨʶʚʘʣʦʩʷ ʡ ʦʙʞʠʤʘʣʦʩʷ ʥʘʚʢʦʣʦ

ʧʨʦʪʦʯʠʥʠ, ʱʽʣʴʥʦ ʧʨʠʣʷʛʘʶʯʠ ʜʦ ʥʝʾ. ʇʦʪʽʤ ʦʙʠʜʚʽ ʯʘʩʪʠʥʠ ʨʫʢʽʚ’ʷ

ʟ’ʻʜʥʫʚʘʣʠʩʷ ʰʣʷʭʦʤ ʦʙʤʦʪʢʠ ʞʠʣʘʤʠ ʯʠ ʤʦʪʫʟʢʘʤʠ, ʯʠ ʨʝʤʝʥʷʤʠ»422.

ɺʠʢʦʨʠʩʪʘʥʥʷ ʮʠʭ ʟʥʘʨʷʜʴ ʧʨʘʮʽ ʪʨʠʚʘʣʦ ʪʘʢ ʜʦʚʛʦ, ʱʦ ʾʭʥʽʡ ʚʠʛʣʷʜ

ʩʪʘʚ ʜʣʷ ʣʶʜʝʡ ʟʚʠʯʥʠʤ, ʥʽʙʠ «ʧʨʠʨʦʜʥʠʤ, ʯʝʨʝʟ ʪʝ – «ʥʦʨʤʘʣʴʥʠʤ» ʽ ʥʘʚʽʪʴ

«ʛʘʨʥʠʤ». ʋʥʘʩʣʽʜʦʢ ʚʜʦʩʢʦʥʘʣʝʥʥʷ ʪʝʭʥʦʣʦʛʽʾ ʦʙʨʦʙʣʝʥʥʷ ʢʘʤʽʥʥʷ, ʩʦʢʠʨʠ

ʪʘ ʤʦʣʦʪʠ ʧʦʯʘʣʠ ʚʠʛʦʪʦʚʣʷʪʠʩʴ ʤʘʡʞʝ ʩʫʯʘʩʥʠʤ ʩʧʦʩʦʙʦʤ – ʰʣʷʭʦʤ ʚʩʪʘʚʢʠ

ʪʦʧʦʨʠʱʘ ʚ ʦʪʚʽʨ «ʦʙʫʭʘ», – ʾʭ ʚʠʛʣʷʜ ʚʠʜʘʚʩʷ ʣʶʜʷʤ ʜʠʚʥʠʤ,

«ʥʝʧʦʚʥʦʮʽʥʥʠʤ»: ʙʨʘʢʫʚʘʣʦ ʤʦʪʫʟʟʷ, ʷʢʠʤ ʨʘʥʽʰʝ ʧʨʠʚ’ʷʟʫʚʘʣʠ ʨʦʙʦʯʫ

ʯʘʩʪʠʥʫ ʮʴʦʛʦ ʘʛʨʝʛʘʪʘ ʜʦ ʨʫʢʽʚ’ʷ423.

ʑʦʙ ʟʘʨʘʜʠʪʠ ʩʧʨʘʚʽ – ʫʩʫʥʫʪʠ ʥʝʜʦʣʽʢ (ʧʨʠʚʝʩʪʠ ʚʠʛʣʷʜ ʮʠʭ ʩʦʢʠʨ ʫ

ʚʽʜʧʦʚʽʜʥʽʩʪʴ ʜʦ «ʥʦʨʤʠ») – ʥʘ ʨʫʢʽʚ’ʾ ʤʘʡʩʪʨʠ ʚʠʢʘʨʙʦʚʫʚʘʣʠ ʤʦʪʫʟʟʷ ʪʘ

ʨʝʤʝʥʽ ʪʘʤ, ʜʝ ʢʦʣʠʩʴ ʚʦʥʦ ʙʫʣʦ ʥʘʩʧʨʘʚʜʽ ʽ ʚʽʜʽʛʨʘʚʘʣʦ ʚʘʞʣʠʚʫ ʬʫʥʢʮʽʶ

(ʨʠʩ. 2.3).

ʊʘʢ ʧʨʦʮʝʩ ʝʩʪʝʪʠʟʘʮʽʾ ʩʫʪʦ ʚʠʨʦʙʥʠʯʦʾ ʪʝʭʥʦʣʦʛʽʾ ʜʘʚ ʧʦʯʘʪʦʢ

ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʶ: ʚʠʛʦʪʦʚʣʝʥʥʷ ʟʦʙʨʘʞʝʥʥʷ ʜʣʷ ʟʘʜʦʚʦʣʝʥʥʷ ʥʦʚʦʛʦ, ʩʫʪʦ

ʣʶʜʩʴʢʦʛʦ ʧʦʯʫʪʪʷ, ʱʦ ʚʠʥʠʢʣʦ ʚ ʧʨʦʮʝʩʽ ʦʩʚʦʻʥʥʷ, ʦʢʫʣʴʪʫʨʝʥʥʷ ʩʚʽʪʫ, –

ʝʩʪʝʪʠʯʥʦʾ ʥʘʩʦʣʦʜʠ.

ʉʦʢʠʨʠ ʩʣʫʛʫʚʘʣʠ ʥʝ ʣʠʰʝ ʟʥʘʨʷʜʜʷʤʠ ʧʨʘʮʽ, ʘ ʡ ʙʫʣʠ ʚʘʞʣʠʚʠʤʠ

ʩʠʤʚʦʣʘʤʠ ʚʣʘʜʠ. ɸʜʞʝ ʾʭ ʦʟʜʦʙʣʶʚʘʣʠʩʷ ʩʢʣʘʜʥʠʤ ʨʝʣʴʻʬʥʠʤ ʦʨʥʘʤʝʥʪʦʤ.

422 ʇʫʩʪʦʚʘʣʦʚ ʉ. ɾ., ɹʦʥʜʘʨ ɯ. ʉ., ʂʫʰʥʘʨʴʦʚ ɺ. ɺ., ʇʫʩʪʦʚʘʣʦʚ ɺ. ʉ. ɽʢʩʧʝʨʪʠʟʘ
ʧʨʝʜʤʝʪʽʚ ʟ ʘʨʭʝʦʣʦʛʽʯʥʠʭ ʢʦʣʝʢʮʽʡ. ʉ. 21–22.
423 Driscoll K. The early prehistory in the west of Ireland: Investigations into the social archaeology
of the Mesolithic, west of the Shannon, Ireland. 2006. URL: https://cutt.ly/G71Olke (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ: 18.04.2021).

http://lithicsireland.ie/mlitt_mesolithic_west_ireland_chap_2.html
http://lithicsireland.ie/mlitt_mesolithic_west_ireland_chap_2.html
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ʎʽ ʦʩʦʙʣʠʚʦʩʪʽ ʟʘʩʚʽʜʯʫʶʪʴ ʧʨʦʷʚʠ ʧʨʦʮʝʩʫ ʝʩʪʝʪʠʟʘʮʽʾ, ʚʧʨʦʜʦʚʞ ʷʢʦʛʦ

ʟʚʠʯʥʽ ʪʘ ʥʝʦʙʭʽʜʥʽ ʜʣʷ ʧʦʙʫʪʫ ʨʝʯʽ ʩʪʘʶʪʴ ʝʩʪʝʪʠʯʥʦ ʧʨʠʚʘʙʣʠʚʠʤʠ ʪʘ

ʚʘʞʣʠʚʠʤʠ. ʅʘʜ ʪʝ, ʚ ʭʦʜʽ ʧʦʜʘʣʴʰʦʛʦ ʦʟʜʦʙʣʝʥʥʷ ʥʘʙʫʚʘʶʪʴ ʩʘʢʨʘʣʴʥʦʛʦ

ʟʤʽʩʪʫ, ʧʝʨʝʭʦʜʷʪʴ ʟ ʨʦʟʨʷʜʫ ʚʠʨʦʙʥʠʯʦʛʦ ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ ʚ ʨʦʟʨʷʜ

ʢʫʣʴʪʫʨʥʠʭ ʪʚʦʨʽʚ ʩʫʪʦ ʝʩʪʝʪʠʯʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ.

ʆʟʥʘʢʠ ʥʘʩʣʽʜʫʚʘʥʥʷ, ʟʫʤʦʚʣʝʥʽ ʝʩʪʝʪʠʟʘʮʽʻʶ ʥʘʙʫʪʦʛʦ ʜʦʩʚʽʜʫ,

ʧʨʦʩʪʝʞʫʶʪʴʩʷ ʫ ʚʠʨʦʙʥʠʯʽʡ (ʪʝʭʥʦʣʦʛʽʯʥʽʡ) ʩʢʣʘʜʦʚʽʡ ʭʫʜʦʞʥʴʦʛʦ ʧʨʦʮʝʩʫ

ʩʪʚʦʨʝʥʥʷ ʟʦʙʨʘʞʝʥʥʷ.

ʉʧʦʩʦʙʽʚ ʩʪʚʦʨʝʥʥʷ ʮʠʭ ʟʦʙʨʘʞʝʥʴ ʙʝʟʣʽʯ: ʚʽʜ ʚʠʢʘʨʙʦʚʫʚʘʥʥʷ ʥʘ

ʢʘʤʝʥʽ, ʤʝʪʘʣʽ, ʜʝʨʝʚʠʥʽ ʩʠʣʫʝʪʫ – ʜʦ ʤʘʣʶʚʘʥʥʷ ʩʫʤʽʰʰʶ ʬʘʨʙ, ʬʦʨʤʫʚʘʥʥʷ

ʦʙ’ʻʤʥʦʾ ʬʦʨʤʠ – ʘʞ ʜʦ ʩʪʚʦʨʝʥʥʷ ʮʠʬʨʦʚʦʛʦ, ʚ ʪʦʤʫ ʯʠʩʣʽ ʬʦʪʦʛʨʘʬʽʯʥʦʛʦ

ʟʦʙʨʘʞʝʥʥʷ. ʎʽ ʪʝʭʥʦʣʦʛʽʯʥʽ ʚʽʜʤʽʥʥʦʩʪʽ ʡ ʟʫʤʦʚʠʣʠ ʧʦʜʽʣ ʟʦʙʨʘʞʘʣʴʥʦʛʦ

ʤʠʩʪʝʮʪʚʘ ʥʘ ʪʨʠ ʦʩʥʦʚʥʽ ʚʠʜʠ: ʛʨʘʬʽʢʫ, ʞʠʚʦʧʠʩ ʪʘ ʩʢʫʣʴʧʪʫʨʫ.

«ʊʝʭʥʽʢ» ʨʦʙʦʪʠ ʟ ʚʠʪʨʘʪʥʠʤʠ ʤʘʪʝʨʽʘʣʘʤʠ (ʟʦʢʨʝʤʘ ʟ ʬʘʨʙʘʤʠ) ʙʘʛʘʪʦ,

ʦʜʥʘʢ ʢʦʞʥʘ ʥʦʚʘ, ʧʦʜʽʙʥʦ ʜʦ ʽʥʰʠʭ ʚʠʜʽʚ ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ, ʥʘʨʦʜʞʫʻʪʴʩʷ

ʫ ʨʝʟʫʣʴʪʘʪʽ ʧʝʨʝʦʩʤʠʩʣʝʥʥʷ ʧʦʧʝʨʝʜʥʴʦʛʦ ʜʦʩʚʽʜʫ. ʋ ʧʨʦʮʝʩʽ

ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ ʟ ʚʠʥʘʭʦʜʦʤ ʥʦʚʠʭ ʤʦʞʣʠʚʦʩʪʝʡ ʚʠʨʦʙʥʠʮʪʚʘ ʭʫʜʦʞʥʽʭ

ʪʚʦʨʽʚ, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʥʘʫʢʠ, ʣʶʜʠ ʥʝ ʚʽʜʤʦʚʣʷʶʪʴʩʷ ʚʽʜ ʫʞʝ ʥʘʙʫʪʠʭ ʟʥʘʥʴ ʽ

ʚʤʽʥʴ ʪʘ ʩʪʚʦʨʝʥʠʭ ʽ ʩʪʚʦʨʶʚʘʥʠʭ ʟ ʾʭ ʜʦʧʦʤʦʛʦʶ ʮʽʥʥʦʩʪʝʡ. ʄʦʚʘ ʡʜʝ ʟʥʦʚ

ʧʨʦ ʧʨʦʮʝʩʠ ʝʩʪʝʪʠʟʘʮʽʾ, ʝʪʠʟʘʮʽʾ ʪʘ ʩʘʢʨʘʣʽʟʘʮʽʾ. ɸʜʞʝ ʚ ʭʫʜʦʞʥʽʡ ʪʚʦʨʯʦʩʪʽ

ʤʠʪʝʮʴ ʢʝʨʫʻʪʴʩʷ ʥʝ «ʨʘʮʽʦ», ʘ «ʝʤʦʮʽʦ» (“émouvoir”), ʥʝ ʤʽʨʢʫʚʘʥʥʷʤʠ

ʢʦʨʠʩʥʦʩʪʽ, ʝʢʦʥʦʤʽʾ ʪʘ ʚʠʛʦʜʠ, ʘ ʧʦʯʫʪʪʷʤʠ ʝʩʪʝʪʠʯʥʦʛʦ ʟʘʜʦʚʦʣʝʥʥʷ,

ʩʚʦʻʨʽʜʥʦʾ (ʜʫʭʦʚʥʦʾ, ʘ ʥʝ ʪʽʣʝʩʥʦʾ) ʚʪʽʭʠ.

ɼʦʩʪʫʧʥʽʩʪʴ ʚʠʪʨʘʪʥʠʭ ʤʘʪʝʨʽʘʣʽʚ ʪʘ ʧʦʩʪʫʧʦʚʝ ʧʝʨʝʦʩʤʠʩʣʝʥʥʷ

ʪʝʭʥʦʣʦʛʽʾ ʨʦʙʦʪʠ ʟ ʥʠʤʠ ʟʫʤʦʚʣʶʶʪʴ ʧʦʷʚʫ, ʘ ʟ ʯʘʩʦʤ ʽ ʩʪʘʥʦʚʣʝʥʥʷ ʪʘʢʠʭ

ʞʠʚʦʧʠʩʥʠʭ ʨʽʟʥʦʚʠʜʽʚ ʷʢ ʝʥʢʘʫʩʪʠʢʘ, ʪʝʤʧʝʨʘ, ʘʢʚʘʨʝʣʴ, ʦʣʽʷ – ʫ ʩʪʘʥʢʦʚʦʤʫ
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ʞʠʚʦʧʠʩʽ, ʬʨʝʩʢʘ, ʤʦʟʘʾʢʘ (ʪʘ ʡ ʫ «ʤʦʟʘʾʮʽ» – ʩʤʘʣʴʪʘ, ʬʣʦʨʝʥʪʽʡʩʴʢʘ

ʤʦʟʘʾʢʘ) – ʫ ʤʦʥʫʤʝʥʪʘʣʴʥʦʤʫ.

ɿ ʝʥʢʘʫʩʪʠʢʠ – ʩʫʤʽʰʽ ʚʦʩʢʦʚʠʭ ʬʘʨʙ ʪʘ ʷʻʯʥʦʛʦ ʙʽʣʢʘ424 –

ʚʠʦʢʨʝʤʣʶʻʪʴʩʷ ʦʩʪʘʥʥʷ ʩʧʦʣʫʢʘ ʷʢ ʩʘʤʦʜʦʩʪʘʪʥʷ «ʬʘʢʪʫʨʘ» ʜʣʷ ʤʘʣʶʚʘʥʥʷ

(ʪʝʤʧʝʨʘ)425. ɰ  ʾ «ʪʝʢʩʪʫʨʘ» ʻ ʤʝʥʰ ʱʽʣʴʥʦʶ, ʧʦʨʽʚʥʷʥʦ ʟ ʚʦʩʢʦʚʦʶ, ʦʪʞʝ ʚ

ʞʠʚʦʧʠʩʥʽʡ ʧʨʘʢʪʠʮʽ ʚʠʥʠʢʘʻ ʥʝʦʙʭʽʜʥʽʩʪʴ ʙʘʛʘʪʦʨʘʟʦʚʦʛʦ ʥʘʥʝʩʝʥʥʷ ʬʘʨʙʠ ʥʘ

ʧʦʣʦʪʥʦ.

ʉʫʤʽʰʰʶ ʚʦʩʢʦʚʠʭ ʬʘʨʙ ʪʘ ʷʻʯʥʦʛʦ ʙʽʣʢʘ (ʝʥʢʘʫʩʪʠʢʦʶ) ʨʦʟʧʠʩʘʥʽ

ʩʘʨʢʦʬʘʛʠ ʜʘʚʥʴʦʻʛʠʧʝʪʩʴʢʠʭ ʬʘʨʘʦʥʽʚ, ʨʘʥʥʴʦʭʨʠʩʪʠʷʥʩʴʢʽ ʽʢʦʥʠ ʽ ʧʦʣʦʪʥʘ

ʩʪʘʥʢʦʚʦʛʦ ʞʠʚʦʧʠʩʫ ʚʽʟʘʥʪʽʡʩʴʢʠʭ ʤʘʡʩʪʨʽʚ. ɿʦʢʨʝʤʘ, ʥʘʡʜʨʝʚʥʽʰʽ

ʧʦʨʪʨʝʪʥʽ ʟʦʙʨʘʞʝʥʥʷ ʥʘ ʜʝʨʝʚ’ʷʥʠʭ ʜʦʰʢʘʭ ʪʘ ʤʫʤʽʷʭ ʚʠʷʚʣʝʥʽ ʚ ɭʛʠʧʪʽ, ʫ

ʌʘʶʤʩʴʢʦʤʫ ʦʘʟʽʩʽ (ʟʚʽʜʩʠ ʡ ʥʘʟʚʘ «ʬʘʶʤʩʴʢʽ ʧʦʨʪʨʝʪʠ»), ʫ ʧʝʨʽʦʜ I–IV

ʩʪ. ʥ. ʝ. (ʫ ʈʠʤʩʴʢʦʤʫ ɭʛʠʧʪʽ)426, ʪʘ ʟʙʝʨʝʞʝʥʽ ʜʦʥʠʥʽ ʫ ʩʚʦʻʤʫ ʧʝʨʚʦʟʜʘʥʥʦʤʫ

ʚʠʛʣʷʜʽ (ʨʠʩ. 2.4). ɽʥʢʘʫʩʪʠʯʥʽ ʟʦʙʨʘʞʝʥʥʷ ʚʨʘʞʘʶʪʴ ʢʦʥʪʨʘʩʪʦʤ ʢʦʣʴʦʨʽʚ ʽ

ʧʦʨʽʚʥʷʥʦ ʚʝʣʠʢʠʤʠ ʤʘʟʢʘʤʠ ʧʝʥʟʣʷ, ʫ ʩʚʦʶ ʯʝʨʛʫ ʟʦʙʨʘʞʝʥʥʷ, ʩʪʚʦʨʝʥʽ

ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʝʭʥʽʢʠ ʪʝʤʧʝʨʠ, ʤʘʶʪʴ ʪʦʥʰʫ ʛʨʘʜʘʮʽʶ ʪʦʥʽʚ ʢʦʣʴʦʨʽʚ.

ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʤʘʪʝʨʽʘʣ (ʩʫʤʽʰ ʜʣʷ ʤʘʣʶʚʘʥʥʷ) ʟʫʤʦʚʣʶʻ ʦʨʛʘʥʽʟʘʮʽʶ

ʥʦʚʦʾ ʤʝʪʦʜʠʢʠ ʩʪʚʦʨʝʥʥʷ ʤʘʣʶʥʢʘ. ɿʘʚʜʷʢʠ ʧʨʠʥʮʠʧʫ ʢʦʣʽʨʥʦʛʦ

ʙʘʛʘʪʦʰʘʨʦʚʦʛʦ ʧʠʩʴʤʘ – ʪʝʤʧʝʨʠ – ʩʪʚʦʨʶʻʪʴʩʷ ʽʣʶʟʽʷ ʦʙ’ʻʤʥʦʩʪʽ ʟʦʙʨʘʞʝʥʥʷ.

ʎʷ ʦʩʦʙʣʠʚʽʩʪʴ ʚʠʨʽʟʥʷʻ ʪʝʤʧʝʨʫ ʟ-ʧʦʤʽʞ ʽʥʰʠʭ ʩʝʨʝʜʥʴʦʚʽʯʥʠʭ ʪʝʭʥʽʢ ʽ

ʟʙʝʨʽʛʘʻ ʟʘ ʥʝʶ ʧʝʨʰʽʩʪʴ ʘʞ ʜʦ ʧʦʷʚʠ ʦʣʽʡʥʠʭ ʬʘʨʙ (ʜʦ XV ʩʪ.).

424 ɽʥʢʘʫʩʪʠʢʘ. ʉʣʦʚʥʠʢ ʽʥʰʦʤʦʚʥʠʭ ʩʣʽʚ. URL : https://www.jnsm.com.ua/cgi-
bin/u/book/sis.pl?Article=7480&action=show (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 4.06.2022).)
425 ʐʤʠʛ ʈ. ʊʝʨʤʽʥʦʣʦʛʽʯʥʠʡ ʩʣʦʚʥʠʢ-ʜʦʚʽʜʥʠʢ ʟ ʙʫʜʽʚʥʠʮʪʚʘ ʪʘ ʘʨʭʽʪʝʢʪʫʨʠ. ʃʴʚʽʚ, 2010.
C. 187.
426 Balfour H. The Natural History of the Musical Bow. P. 193.

https://www.jnsm.com.ua/cgi-bin/u/book/sis.pl?Article=7480&action=show
https://www.jnsm.com.ua/cgi-bin/u/book/sis.pl?Article=7480&action=show
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«ʄʘʪʝʨʽʘʣ – ʧʝʨʰʝ ʦʧʦʩʝʨʝʜʢʫʚʘʥʥʷ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ. ɺʽʥ – ʥʝ ʪʽʣʴʢʠ

ʪʝʭʥʽʯʥʝ ʦʙʤʝʞʝʥʥʷ. ʍʫʜʦʞʥʠʢ ʙʘʯʠʪʴ ʤʘʡʙʫʪʥʽʡ ʪʚʽʨ, “ʚ ʤʘʡʩʪʝʨʥʦʩʪʽ”, ʚ

ʭʦʜʽ ʩʧʨʠʡʥʷʪʪʷ ʚʽʜʙʠʨʘʻ ʥʘʡʚʘʞʣʠʚʽʰʝ ʧʦ ʩʫʪʽ ʦʙʨʘʟʫ ʽ ʭʘʨʘʢʪʝʨʫ ʤʘʪʝʨʽʘʣʫ

6 (ʦʩʥʦʚʘ, ʥʘ ʷʢʫ ʥʘʥʦʩʠʪʴʩʷ ʨʠʩʫʥʦʢ, ʧʽʛʤʝʥʪʠ, ʽʥʩʪʨʫʤʝʥʪ)»427. «ʗʢʱʦ ʪʠ

ʭʦʯʝʰ ʧʠʩʘʪʠ ʪʘʢ ʨʝʣʴʻʬʥʦ, ʱʦʙ ʮʝ ʤʦʛʣʦ ʦʙʤʘʥʫʪʠ ʟʽʨ, ʪʠ ʧʦʚʠʥʝʥ ʜʦʙʨʝ

ʨʦʟʙʠʨʘʪʠʩʷ ʫ ʬʘʨʙʘʭ ʪʘ ʚʤʽʪʠ ʯʽʪʢʦ ʚʽʜʦʢʨʝʤʣʶʚʘʪʠ ʾʭ ʚ ʞʠʚʦʧʠʩʽ ʦʜʥʫ ʚʽʜ

ʽʥʰʦʾ»428 – ʮʷ ʥʘʩʪʘʥʦʚʘ ɸ. ɼʶʨʝʨʘ ʧʦʩʠʣʶʻ ʥʘʫʢʦʚʫ ʜʫʤʢʫ ʧʨʦ ʚʘʞʣʠʚʝ

ʟʥʘʯʝʥʥʷ ʚʠʙʦʨʫ ʤʘʪʝʨʽʘʣʫ ʚ ʭʫʜʦʞʥʴʦʤʫ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʤʫ ʧʨʦʮʝʩʽ.

ɺʠʥʘʡʜʝʥʘ ʪʝʭʥʽʢʘ ʙʘʛʘʪʦʰʘʨʦʚʦʛʦ ʧʠʩʴʤʘ ʟʫʤʦʚʣʶʻ ʫʩʢʣʘʜʥʝʥʥʷ

ʧʨʦʮʝʩʫ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʪʘ ʧʦʪʨʝʙʫʻ ʜʦʜʝʨʞʘʥʥʷ ʩʫʚʦʨʠʭ ʧʨʘʚʠʣ

ʦʨʛʘʥʽʟʘʮʽʾ ʧʨʦʮʝʩʫ ʧʨʦʜʫʢʫʚʘʥʥʷ ʟʦʙʨʘʞʝʥʥʷ, ʷʢʠʡ ʪʨʠʚʘʻ, ʟ ʦʛʣʷʜʫ ʥʘ

ʦʩʦʙʣʠʚʦʩʪʽ ʪʝʭʥʦʣʦʛʽʾ ʪʨʠʚʘʣʠʡ (ʙʘʛʘʪʦʜʝʥʥʠʡ) ʯʘʩ.

ʋ «ʇʝʨʝʜʤʦʚʽ» ʤʘʥʫʩʢʨʠʧʪʘ «ʇʨʦ ʨʽʟʥʽ ʤʠʩʪʝʮʪʚʘ: ʦʧʠʩ ʨʽʟʥʠʭ

ʤʠʩʪʝʮʪʚ» (ʦʨʠʛ. ʥʘʟʚʘ “De Diversis Artibus: Diversarum Artium Schedula”)429

(ʦʨʽʻʥʪʦʚʥʘ ʜʘʪʘ ʥʘʧʠʩʘʥʥʷ – X–XIV ʩʪ., ʜʨʫʢ – XIX ʩʪ.) ʊʝʦʬʽʣʘ ʧʨʠʚʝʨʪʘʻ

ʫʚʘʛʫ ʥʘʩʪʫʧʥʠʡ ʧʘʩʘʞ: «ʂʦʞʥʝ ʤʠʩʪʝʮʪʚʦ ʚʠʚʯʘʻʪʴʩʷ ʧʦʩʪʫʧʦʚʦ, ʧʦ

ʯʘʩʪʠʥʘʭ. ɼʣʷ ʞʠʚʦʧʠʩʫ ʧʝʨʰʝ – ʧʨʠʛʦʪʫʚʘʥʥʷ ʬʘʨʙ. ɼʘʣʽ ʨʦʟʫʤ ʪʚʽʡ ʧʨʘʮʶʻ

ʥʘʜ ʢʦʤʧʦʥʫʚʘʥʥʷʤ ʩʫʤʽʰʝʡ. ɺʠʢʦʥʫʡ ʮʶ ʨʦʙʦʪʫ, ʚʝʩʴ ʯʘʩ ʧʨʘʛʥʫʯʠ

ʜʦʩʢʦʥʘʣʦʩʪʽ, ʱʦʙ ʪʝ, ʱʦ ʪʠ ʤʘʣʶʻʰ, ʙʫʣʦ ʩʚʽʞʠʤ ʪʘ ʢʨʘʩʠʚʠʤ»430.

ʆʩʦʙʣʠʚʽʩʪʶ ʨʦʙʦʪʠ ʟ ʪʝʤʧʝʨʦʶ ʻ ʧʦʩʣʽʜʦʚʥʽʩʪʴ ʥʘʥʝʩʝʥʥʷ ʟʥʘʯʥʦʾ

ʢʽʣʴʢʦʩʪʽ ʰʘʨʽʚ ʬʘʨʙʠ. ʂʦʞʝʥ ʰʘʨ ʤʘʻ ʜʦʙʨʝ ʚʠʩʦʭʥʫʪʠ, ʘʜʞʝ ʪʝʤʧʝʨʘ ʥʝ

427 ɹʝʨʣʘʯ ʆ., ɻʘʣʴʢʫʥ ʊ., ʊʘʨʘʩʶʢ ɯ. ʄʘʣʷʨʩʴʢʽ ʪʝʭʥʽʢʠ, ʤʝʪʦʜʠ  ̔ ʧʨʠʡʦʤʠ ʨʦʙʦʪʠ ʚ
ʩʪʘʥʢʦʚʦʤʫ ʞʠʚʦʧʠʩ .̔ ʃʫʮʴʢ, 2017. ʉ. 5–6.
428 Panofsky E. The life and art of Albrecht Durer. P. 243.
429 Theophili. De Diversis Artibus: Diversarum Artium Schedula. Londini : Johannes Murray,
Albemarle Street, 1847. 447 p.
430 Theophili. De Diversis Artibus: Diversarum Artium Schedula. P. 13.
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ʱʽʣʴʥʘ ʟʘ ʪʝʢʩʪʫʨʦʶ, ʨʦʟʧʣʠʚʘʻʪʴʩʷ ʧʨʠ ʢʦʥʪʘʢʪʽ ʟ ʽʥʰʠʤ ʰʘʨʦʤ431. ʊʦʤʫ

ʩʧʦʯʘʪʢʫ ʤʘʡʩʪʝʨ ʟʘʧʦʚʥʶʻ ʬʘʨʙʦʶ ʨʽʚʥʦʤʽʨʥʦ ʦʢʨʝʤʽ ʬʨʘʛʤʝʥʪʠ ʧʦʣʦʪʥʘ (ʚ

ʤʝʞʘʭ ʢʦʞʥʦʛʦ ʪʦʥʫ), ʘ ʜʘʣʽ ʚʽʜ ʟʘʛʘʣʴʥʦʛʦ (ʙʽʣʴʰʦʛʦ ʟʘ ʨʦʟʤʽʨʦʤ) ʜʦ ʙʽʣʴʰ

ʜʝʪʘʣʽʟʦʚʘʥʦʛʦ (ʤʝʥʰʦʛʦ ʟʘ ʨʦʟʤʽʨʦʤ) –ʚʠʤʘʣʴʦʚʫʻ ʦʢʨʝʤʽ ʦʙ’ʻʢʪʠ. ʗʢ

ʧʨʘʚʠʣʦ, ʢʦʞʝʥ ʥʘʩʪʫʧʥʠʡ ʰʘʨ ʻ ʩʚʽʪʣʽʰʠʤ ʟʘ ʧʦʧʝʨʝʜʥʽʡ, ʦʩʦʙʣʠʚʦ ʮʝ

ʧʦʤʽʪʥʦ ʧʨʠ ʨʦʟʛʣʷʜʽ ʧʦʨʪʨʝʪʽʚ. ʂʣʘʩʠʯʥʠʡ ʧʨʠʢʣʘʜ ʮʽʻʾ ʪʝʭʥʽʢʠ ʧʠʩʴʤʘ

ʟʘʢʘʨʙʦʚʘʥʠʡ ʚ ʽʢʦʥʽ «ɺʠʰʛʦʨʦʜʩʴʢʘ (ɺʦʣʦʜʠʤʠʨʩʴʢʘ) ɹʦʛʦʤʘʪʽʨ» (XI–

ʧʦʯ. XII ʩʪ.)432.

ʎʷ ʪʝʭʥʦʣʦʛʽʯʥʘ ʦʩʦʙʣʠʚʽʩʪʴ ʬʦʨʤʫʻ ʯʽʪʢʦ ʚʠʨʘʞʝʥʫ ʢʘʥʦʥʽʯʥʽʩʪʴ

ʩʝʨʝʜʥʴʦʚʽʯʥʦʛʦ ʞʠʚʦʧʠʩʫ, ʱʦ ʦʙʤʝʞʫʻ ʭʫʜʦʞʥʠʢʘ ʫ ʪʚʦʨʯʽʡ ʽʤʧʨʦʚʽʟʘʮʽʾ.

ɸʜʞʝ, ʚʨʘʭʦʚʫʶʯʠ ʪʝ, ʱʦ ʤʘʡʩʪʨʠ ʚʣʘʩʥʦʨʫʯ ʚʠʛʦʪʦʚʣʷʣʠ ʤʘʪʝʨʽʘʣʠ ʜʣʷ

ʦʨʛʘʥʽʟʘʮʽʾ ʩʚʦʻʾ ʨʦʙʦʪʠ, ʧʨʦʮʝʩ ʤʘʣʶʚʘʥʥʷ ʬʘʨʙʘʤʠ ʤʘʚ ʜʘʣʝʢʦ ʥʝ

«ʽʤʧʫʣʴʩʠʚʥʠʡ» ʭʘʨʘʢʪʝʨ.

ʇʨʦ ʮʝ ʛʦʚʦʨʠʪʴ ʏ. ʏʝʥʽʥʥʽ ʚ «ʊʨʘʢʪʘʪʽ ʧʨʦ ʞʠʚʦʧʠʩ», ʟʘʟʥʘʯʘʶʯʠ, ʱʦ

ʪʝʭʥʦʣʦʛʽʶ ˇʨʫʥʪʦʚʢʠ ʢʘʨʪʠʥʠ ʥʝ ʤʦʞʥʘ ʧʦʨʫʰʫʚʘʪʠ: ʷʢʱʦ ʥʝ ʚʩʪʠʛ

«ʟʘʢʽʥʯʠʪʠ ʚʜʝʥʴ, ʾʾ ʥʝ ʤʦʞʥʘ ʧʝʨʝʨʠʚʘʪʠ ʪʘ ʥʝʦʙʭʽʜʥʦ ʟʘʢʽʥʯʠʪʠ ʚʥʦʯʽ» (ʛʣ.

CXIV–CXIX)433.

ʂʦʣʠ ʧʦʜʘʣʴʰʠʡ ʧʝʨʝʙʽʛ ʭʫʜʦʞʥʴʦʛʦ ʧʨʦʮʝʩʫ ʤʠʪʮʷ ʧʝʨʝʭʦʜʠʚ ʜʦ

ʝʪʘʧʫ ʨʦʙʦʪʠ ʟ ʬʘʨʙʘʤʠ, ʫʩʽ ʧʦʧʝʨʝʜʥʴʦ ʟʜʽʡʩʥʝʥʽ ʦʧʝʨʘʮʽʾ ʟ ʧʽʜʛʦʪʦʚʢʠ

431 ɹʝʨʣʘʯ ʆ. ʇ., ɻʘʣʴʢʫʥ ʊ. ɼ. ʊʝʭʥʦʣʦʛʽʯʥʽ ʦʩʦʙʣʠʚʦʩʪ  ̔ ʤʘʪʝʨʽʘʣʽʚ. ʊʝʭʥʦʣʦʛʽʯʥʠʡ
ʧʨʘʢʪʠʢʫʤ ʜʣʷ ʙʘʢʘʣʘʚʨʽʚ, ʤʘʛʽʩʪʨʘʥʪʽʚ ʦʙʨʘʟʦʪʚʦʨʯʦʛʦ ʤʠʩʪʝʮʪʚʘ: ʞʠʚʦʧʠʩ, ʨʝʩʪʘʚʨʘʮʽʷ :
ʥʘʚʯ.-ʤʝʪʦʜ. ʚʠʜʘʥʥʷ. ʃʫʮʴʢ : ʇɺɼ «ʊʚʝʨʜʠʥʷ», 2017. ʉ. 9.
432 ʗʢ ɺʠʰʛʦʨʦʜʩʴʢʘ ʽʢʦʥʘ ɹʦʞʦʾ ʤʘʪʝʨʽ ʩʪʘʣʘ ɺʦʣʦʜʠʤʠʨʩʴʢʦʶ? ʇʨʦ ʧʽʜʤʽʥʫ ʧʦʥʷʪʴ ʪʘ
ʽʩʪʦʨʽʾ. URL : http://archangel.kiev.ua/index.php?option=com_content&view=article&id=3190
:yak-vyshhorodska-ikona-bozhoi-materi-stala-volodymyrskoiu-pro-pidminu-poniat-ta-
istorii&catid=25&Itemid=46 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.08.2022)
433 Cennini Di Cennino. Trattato Della Pittura. Roma : Co’ Torchi Di Paolo Salviucci, 1821.
P. 99–101.

http://archangel.kiev.ua/index.php?option=com_content&view=article&id=3190%20:yak-vyshhorodska-ikona-bozhoi-materi-stala-volodymyrskoiu-pro-pidminu-poniat-ta-istorii&catid=25&Itemid=46
http://archangel.kiev.ua/index.php?option=com_content&view=article&id=3190%20:yak-vyshhorodska-ikona-bozhoi-materi-stala-volodymyrskoiu-pro-pidminu-poniat-ta-istorii&catid=25&Itemid=46
http://archangel.kiev.ua/index.php?option=com_content&view=article&id=3190%20:yak-vyshhorodska-ikona-bozhoi-materi-stala-volodymyrskoiu-pro-pidminu-poniat-ta-istorii&catid=25&Itemid=46
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ʦʩʥʦʚʠ, ˇʨʫʥʪʦʚʢʠ ʪʘ ʩʪʚʦʨʝʥʥʷ ʨʠʩʫʥʢʘ (ʝʩʢʽʟʫ) ʩʪʘʚʘʣʠ ʥʝʦʙʭʽʜʥʠʤ

ʬʫʥʜʘʤʝʥʪʦʤ ʜʣʷ ʩʪʚʦʨʝʥʥʷ ʞʠʚʦʧʠʩʥʦʛʦ ʤʘʣʶʥʢʘ434. ʉʘʤʝ ʥʘ ʮʴʦʤʫ ʝʪʘʧʽ

ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʧʨʦʮʝʩʫ ʧʨʦʷʚʣʷʻʪʴʩʷ ʻʜʥʽʩʪʴ ʽʜʝʾ, ʪʝʭʥʽʯʥʠʭ ʧʨʠʡʦʤʽʚ ʪʘ

ʩʪʫʧʽʥʴ ʤʘʡʩʪʝʨʥʦʩʪʽ ʚʠʢʦʥʘʥʥʷ ʪʘ ʛʘʨʤʦʥʽʡʥʦʛʦ ʚʪʽʣʝʥʥʷ, ʱʦ ʽ ʻ ʦʟʥʘʢʦʶ

ʤʘʡʩʪʝʨʥʦʩʪʽ, ʚʠʟʥʘʯʘʣʴʥʠʤ ʬʘʢʪʦʨʦʤ ʭʫʜʦʞʥʴʦʛʦ ʨʽʚʥʷ ʪʘ ʫʥʽʢʘʣʴʥʦʩʪʽ

ʤʘʡʙʫʪʥʴʦʛʦ ʪʚʦʨʫ.

ʆʟʥʘʢʠ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʥʘʩʣʽʜʫʚʘʥʥʷ ʧʨʦʩʪʝʞʫʶʪʴʩʷ ʚ ʽʥʰʠʭ

ʧʨʠʢʣʘʜʘʭ ʧʝʨʝʦʩʤʠʩʣʝʥʥʷ ʚʠʨʦʙʥʠʯʦʛʦ ʜʦʩʚʽʜʫ, ʟʦʢʨʝʤʘ ʚ ʧʨʘʢʪʠʮʽ

ʩʪʚʦʨʝʥʥʷ ʝʩʢʽʟʥʦʛʦ ʟʦʙʨʘʞʝʥʥʷ ʨʫʭʦʤʠʭ ʦʙ’ʻʢʪʽʚ ʧʝʨʦʤ ʯʠ ʛʨʘʬʽʪʥʠʤ

ʦʣʽʚʮʝʤ, ʱʦ ʻ ʦʩʦʙʣʠʚʽʩʪʶ ʛʨʘʬʽʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ. ɿʦʢʨʝʤʘ «ʥʝʛʘʪʠʚʥʠʡ

ʤʘʣʶʥʦʢ», ʩʪʚʦʨʝʥʠʡ ʥʘ ʟʘˇʨʫʥʪʦʚʘʥʽʡ ʪʝʤʥʽʡ ʦʩʥʦʚʽ ʩʚʽʪʣʠʤʠ, ʯʘʩʪʦ ʙʽʣʠʤʠ

ʣʽʥʽʷʤʠ ʟ ʧʦʯ. XVI ʩʪ. ʧʦʯʘʚ ʩʣʫʛʫʚʘʪʠ ʢʦʥʪʫʨʦʤ ʜʣʷ ʚʽʪʨʘʞʥʦʛʦ ʟʦʙʨʘʞʝʥʥʷ

ʯʠ ʛʨʘʚʶʨʠ ʥʘ ʜʝʨʝʚʽ, ʧʦʩʪʫʧʦʚʦ ʟʤʽʥʶʶʯʠ ʟʥʘʯʝʥʥʷ ʛʨʘʬʽʯʥʦʾ ʢʦʥʮʝʧʮʽʾ435.

ɸʜʞʝ ʢʦʥʪʫʨ ʚ ʪʘʢʦʤʫ ʟʦʙʨʘʞʝʥʥʽ ʩʪʘʻ ʥʝ ʢʦʥʪʨʘʩʪʥʠʤ ʦʢʨʝʩʣʝʥʥʷʤ ʬʦʨʤʠ, ʘ

ʯʘʩʪʠʥʦʶ ʩʚʽʪʣʦʪʽʥʴʦʚʦʾ ʢʦʤʧʦʟʠʮʽʾ.

ʗʢʱʦ ʥʘ ʧʨʠʢʣʘʜʽ ʬʘʶʤʩʴʢʠʭ ʧʦʨʪʨʝʪʽʚ ʚʠʜʥʦ, ʥʘʩʢʽʣʴʢʠ ʨʠʩʫʥʦʢ-ʝʩʢʽʟ

ʙʫʚ ʥʘʧʦʣʝʛʣʠʚʦ ʚʠʜʨʷʧʘʥʠʡ ʚ ˇʨʫʥʪʦʚʽʡ ʦʩʥʦʚʽ (ʜʣʷ ʦʢʨʝʩʣʝʥʥʷ ʢʦʥʪʫʨʫ

ʬʽʛʫʨ, ʤʝʞ ʧʦʟʦʣʦʪʠ) 436, ʪʦ ʟ ʯʘʩʦʤ, ʦʩʦʙʣʠʚʦ ʟʘ ʜʦʙʠ ɺʽʜʨʦʜʞʝʥʥʷ, ʨʠʩʫʥʦʢ

ʩʣʫʛʫʻ «ʦʢʨʝʤʠʤ ʚʠʜʦʤ ʟʦʙʨʘʞʝʥʥʷ», «ʟʦʚʩʽʤ ʩʘʤʦʩʪʽʡʥʠʤ ʟʘʜʫʤʦʤ, ʷʢʠʡ

ʥʝʤʦʞʣʠʚʦ ʨʝʘʣʽʟʫʚʘʪʠ ʚ ʽʥʰʽʡ ʪʝʭʥʽʮʽ»437.

434 ʄʘʪʝʨʽʘʣʠ  ̔ ʪʝʭʥʽʢʠ ʦʣʽʡʥʦʛʦ ʞʠʚʦʧʠʩʫ: ʥʘʚʯ. ʧʦʩʽʙʥʠʢ / ʫʢʣʘʜ. ʆ. ʄʫʟʠʢʘ. ʋʤʘʥʴ :
ɺʇʎ «ɺʽʟʚʽ», 2013. ʉ. 11.
435 ɹʝʨʣʘʯ ʆ., ɻʘʣʴʢʫʥ ʊ., ʊʘʨʘʩʶʢ ɯ. ʄʘʣʷʨʩʴʢʽ ʪʝʭʥʽʢʠ, ʤʝʪʦʜʠ  ̔ ʧʨʠʡʦʤʠ ʨʦʙʦʪʠ ʚ
ʩʪʘʥʢʦʚʦʤʫ ʞʠʚʦʧʠʩ .̔ ʉ. 13.
436 ʐʤʠʛ ʈ. ʊʝʨʤʽʥʦʣʦʛʽʯʥʠʡ ʩʣʦʚʥʠʢ-ʜʦʚʽʜʥʠʢ ʟ ʙʫʜ ʚ̔ʥʠʮʪʚʘ ʪʘ ʘʨʭʽʪʝʢʪʫʨʠ. C. 167.
437 ɽʩʢʽʟ. ʋʢʨʘʾʥʩʴʢʘ ʨʘʜʷʥʩʴʢʘ ʝʥʮʠʢʣʦʧʝʜʽʷ : ʫ 12 ʪ. / ʛʦʣ. ʨʝʜ. ʄ. ʇ. ɹʘʞʘʥ; ʨʝʜʢʦʣ.:
ʆ. ʂ. ɸʥʪʦʥʦʚ ʪʘ ʽʥʰ .̔ 2-ʛʝ ʚʠʜ. ʂʠʾʚ : ɻʦʣʦʚʥʘ ʨʝʜʘʢʮʽʷ ʋʈɽ, 1974–1985. ʊ. 4. ʉ. 52.
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ɾʠʚʦʧʠʩʮʽ ʞ, ʥʘʚʧʘʢʠ, ʟʜʝʙʽʣʴʰʦʛʦ ʚʽʜʤʦʚʣʷʶʪʴʩʷ ʚʽʜ ʪʦʯʥʠʭ ʣʽʥʽʡ, ʘ

ʪʦʤʫ ʟʘʤʽʥʶʶʪʴ ʦʣʽʚʝʮʴ ʥʘ ʧʝʥʟʣʽ ʟ ʬʘʨʙʘʤʠ (ʟʦʢʨʝʤʘ ʙʽʩʪʨʦʤ). ɺʽʜʪʘʢ

ʟʜʽʡʩʥʶʻʪʴʩʷ ʧʝʨʝʭʽʜ ʚʽʜ «ʯʽʪʢʦʾ ʤʘʥʝʨʠ ʤʘʣʶʚʘʥʥʷ ʜʦ ʰʠʨʦʢʦʾ ʪʘ ʙʽʣʴʰ

ʨʦʟʧʣʠʚʯʘʪʦʾ… ʋ ʤʘʣʶʥʢʫ ʧʽʜʢʨʝʩʣʶʻʪʴʩʷ ʥʝ ʣʽʥʽʷ, ʘ ʩʚʽʪʣʦʪʽʥʴ, ʣʽʧʢʘ,

ʰʣʽʬʫʚʘʥʥʷ ʤ’ʷʢʦʾ ʧʦʚʝʨʭʥʽ»438. ʆʩʦʙʣʠʚʦ ʮʽ ʦʟʥʘʢʠ ʧʨʦʩʪʝʞʫʶʪʴʩʷ ʚ

ʧʨʘʢʪʠʮʽ ʩʪʚʦʨʝʥʥʷ ʦʣʽʡʥʦʛʦ ʞʠʚʦʧʠʩʫ.

ɿʘʩʪʦʩʫʚʘʥʥʷ ʦʣʽʾ ʷʢ ʟʘʩʦʙʫ «ʨʦʟʚʝʜʝʥʥʷ» ʪʘ «ʟʤʽʰʘʥʥʷ» ʬʘʨʙ

ʜʦʟʚʦʣʠʣʦ ʢʘʨʜʠʥʘʣʴʥʦ ʩʧʨʦʩʪʠʪʠ ʧʨʦʮʝʩ ʞʠʚʦʧʠʩʘʥʥʷ – ʚʽʜʤʦʚʠʪʠʩʷ ʚʽʜ

ʧʦʧʝʨʝʜʥʽʭ ʨʠʩʫʥʢʽʚ, ʝʩʢʽʟʽʚ ʪʘ ʧʽʜʤʘʣʴʦʚʦʢ439.

ʋ ʤʽʨʫ ʩʪʘʥʦʚʣʝʥʥʷ ʬʝʦʜʘʣʴʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ, ʫ ʧʨʦʮʝʩʽ ʷʢʦʛʦ

ʝʢʦʥʦʤʽʯʥʽ ʮʝʥʪʨʠ ʧʝʨʝʤʽʱʫʶʪʴʩʷ ʚ ʤʽʩʪʘ, ʟʘʛʘʣʴʥʦʧʨʠʡʥʷʪʘ ʮʝʨʢʦʚʥʘ

ʨʝʛʣʘʤʝʥʪʘʮʽʷ ʞʠʪʪʷ ʧʦʯʠʥʘʻ ʛʥʽʪʠʪʠ ʪʘ ʦʙʤʝʞʫʚʘʪʠ ʪʚʦʨʯʫ ʜʽʷʣʴʥʽʩʪʴ

ʤʠʪʮʽʚ. ʋ ʩʫʧʨʦʪʠʚ ʩʝʨʝʜʥʴʦʚʽʯʥʽʡ ʽʜʝʦʣʦʛʽʾ ʫ ʜʦʙʫ ɺʽʜʨʦʜʞʝʥʥʷ, ʚ ʘʪʤʦʩʬʝʨʽ

ʨʝʬʦʨʤʘʮʽʾ ʭʨʠʩʪʠʷʥʩʴʢʦʾ ʮʝʨʢʚʠ, ʦʩʥʦʚʥʠʤʠ ʪʚʦʨʮʷʤʠ ʤʠʩʪʝʮʪʚʘ

(ʩʢʫʣʴʧʪʦʨʘʤʠ ʪʘ ʞʠʚʦʧʠʩʮʷʤʠ) ʩʪʘʶʪʴ ʚʞʝ ʥʝ ʤʦʥʘʭʠ, ʘ ʤʽʩʴʢʽ ʨʝʤʽʩʥʠʢʠ,

ʱʦ ʩʚʦʾʤ ʥʘʩʣʽʜʢʦʤ ʤʘʣʦ ʪʝʭʥʽʢʦ-ʪʝʭʥʦʣʦʛʽʯʥʽ ʽʥʥʦʚʘʮʽʾ, ʷʢʽ, ʟʨʝʰʪʦʶ,

ʧʦʟʥʘʯʠʣʠʩʴ ʡ ʥʘ ʞʘʥʨʦʚʦ-ʩʪʠʣʽʩʪʠʯʥʽʡ ʨʦʟʤʘʾʪʦʩʪʽ ʞʠʚʦʧʠʩʫ.

«ʌʘʨʙʠ ʧʦʪʨʽʙʥʦ ʟʘʣʠʰʘʪʠ ʯʠʩʪʠʤʠ: ʮʝ ʜʦʩʷʛʘʻʪʴʩʷ ʥʘʥʝʩʝʥʥʷʤ ʢʦʞʥʦʾ

ʯʠʩʪʦʾ ʬʘʨʙʠ ʥʘ ʩʚʦʻ ʤʽʩʮʝ, ʦʜʥʽʻʾ ʙʽʣʷ ʽʥʰʦʾ ʫ ʪʘʢʠʡ ʩʧʦʩʽʙ, ʱʦ ʣʝʛʢʠʤ

ʟʤʽʱʝʥʥʷʤ ʟʘ ʜʦʧʦʤʦʛʦʶ ʱʝʪʠʥʥʦʛʦ ʘʙʦ ʚʦʣʦʩʷʥʦʛʦ ʧʝʥʟʣʷ ʟ’ʻʜʥʘʪʠ ʪʘ ʥʝ

“ʟʘʤʫʯʠʪʠ”»440. ɿʨʝʰʪʦʶ, ʪʝʭʥʦʣʦʛʽʷ ʦʣʽʡʥʦʛʦ ʞʠʚʦʧʠʩʫ, ʚʢʦʨʽʥʠʚʰʠʩʴ ʚ

ʤʠʩʪʝʮʴʢʽʡ ʧʨʘʢʪʠʮʽ, ʧʦʩʪʫʧʦʚʦ ʧʦʩʫʚʘʻ ʥʘ ʜʨʫʛʝ ʤʽʩʮʝ ʢʦʣʠʩʴ

ʟʘʛʘʣʴʥʦʚʞʠʚʘʥʫ ʪʝʤʧʝʨʫ.

438 ʊʘʤ ʩʘʤʦ.
439 ʄʘʪʝʨʽʘʣʠ  ̔ʪʝʭʥʽʢʠ ʦʣʽʡʥʦʛʦ ʞʠʚʦʧʠʩʫ: ʥʘʚʯ. ʧʦʩʽʙʥʠʢ. ʉ. 15–24.
440 Descamp J. B. La Vie des Peintres Flamands allemands et hollandois: avec des portraits: in 4
vol. Paris, 1753–1764. Vol. 1. P. 310.
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ɺʠʢʦʨʠʩʪʘʥʥʷ ʦʣʽʾ ʩʧʨʠʯʠʥʠʣʦ ʟʤʽʥʫ ʪʝʭʥʦʣʦʛʽʾ ʫ ʚʠʙʦʨʽ ʦʩʥʦʚʠ ʪʘ

ʩʧʦʩʦʙʫ ʾʾ «ˇʨʫʥʪʦʚʢʠ». ɺʠʙʽʨ ʦʩʥʦʚʠ ʪʘ ʤʘʪʝʨʽʘʣʽʚ ʜʣʷ ʪʠʥʴʢʫ ʟʜʽʡʩʥʶʻʪʴʩʷ

ʚʞʝ ʥʝ ʣʠʰʝ ʟ ʩʫʪʦ ʧʨʘʢʪʠʯʥʦʶ ʤʝʪʦʶ (ʟʘʢʨʽʧʣʝʥʥʷ ʰʘʨʫ ʬʘʨʙʠ), ʘ ʡ ʟʘʜʣʷ

ʨʝʘʣʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ ʟʘʜʫʤʫ ʪʚʦʨʮʷ. ʋ ʧʨʦʮʝʩʽ ʩʪʚʦʨʝʥʥʷ ʞʠʚʦʧʠʩʥʦʛʦ

ʤʘʣʶʥʢʘ ʤʠʪʮʷʤʠ ʧʦʤʽʯʝʥʦ, ʱʦ ʢʦʣʽʨ ˇʨʫʥʪʫ, ʧʨʦʩʚʽʯʫʶʯʠʩʴ ʯʝʨʝʟ ʚʝʨʭʥʽ

ʰʘʨʠ ʬʘʨʙʠ, ʤʦʞʝ ʚʽʜʽʛʨʘʚʘʪʠ ʟʥʘʯʥʫ ʨʦʣʴ ʫ ʩʪʚʦʨʝʥʥʽ ʞʠʚʦʧʠʩʥʦʛʦ

ʟʦʙʨʘʞʝʥʥʷ441. ʂʦʣʽʨ ˇʨʫʥʪʫ ʥʝ ʪʽʣʴʢʠ ʤʦʞʝ ʙʫʪʠ ʙʽʣʠʤ ʯʠ ʩʽʨʠʤ (ʷʢ ʥʘ

ʬʘʶʤʩʴʢʠʭ ʧʦʨʪʨʝʪʘʭ), – ʡʦʛʦ ʥʘʣʝʞʠʪʴ ʚʠʙʠʨʘʪʠ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʟʘʜʫʤʫ

ʭʫʜʦʞʥʠʢʘ.

ʇʦʢʘʟʦʚʦʶ ʻ ʪʚʦʨʯʽʩʪʴ ʈʝʤʙʨʘʥʜʪʘ ʚʘʥ ʈʝʡʥʘ: ʭʫʜʦʞʥʠʢ

ʚʠʢʦʨʠʩʪʦʚʫʚʘʚ ʯʦʪʠʨʠ ʨʽʟʥʽ ʪʝʭʥʽʢʠ ʩʪʚʦʨʝʥʥʷ ˇʨʫʥʪʫ, ʟʦʢʨʝʤʘ ʢʨʝʡʜʦʚʽ

ˇʨʫʥʪʠ ʩʚʽʪʣʠʭ ʪʦʥʽʚ, ˇʨʫʥʪ ʥʘ ʦʩʥʦʚʽ ʦʭʨʠ ʯʝʨʚʦʥʠʭ ʚʽʜʪʽʥʢʽʚ, ʥʘ ʦʩʥʦʚʽ

ʩʚʠʥʮʦʚʠʭ ʙʽʣʠʣ, ʢʚʘʨʮʦʚʠʡ ˇʨʫʥʪ ʞʦʚʪʠʭ ʚʽʜʪʽʥʢʽʚ ʪʘ ʩʠʥʪʝʟʫʶʯʽ ˇʨʫʥʪʠ ʟ

ʩʫʤʽʰʰʶ ʢʨʝʡʜʠ, ʦʭʨʠ ʘʙʦ ʯʦʨʥʦʛʦ ʧʽʛʤʝʥʪʫ442. «ɿʤʽʰʫʚʘʥʥʷ ʨʽʟʥʠʭ ʩʫʤʽʰʽʚ

ʥʘʜʘʚʘʣʦ ʟʦʙʨʘʞʝʥʥʶ ʛʣʠʙʠʥʠ ʪʘ ʥʘʩʠʯʝʥʦʩʪʽ ʬʘʨʙ»443. ʈʝʤʙʨʘʥʜʪ ʚʘʥ ʈʝʡʥ

ʪʘʢʦʞ ʧʠʩʘʚ ʥʘ ʙʽʣʦʤʫ ˇʨʫʥʪʽ ʟ ʦʧʨʘʮʶʚʘʥʥʷʤ ʨʠʩʫʥʢʘ (ʝʩʢʽʟʫ) ʽ ʬʦʨʤ

ʧʨʦʟʦʨʦʶ ʟʦʣʦʪʠʩʪʦ-ʢʦʨʠʯʥʝʚʦʶ ʬʘʨʙʦʶ («ɸʣʝʛʦʨʽʷ ʤʫʟʠʢʠ»,

1626 ʨ. (ʨʠʩ. 2.5), «ɹʝʥʢʝʪ ɺʘʣʪʘʩʘʨʘ», 1635 ʨ. (ʨʠʩ. 2.6))444. ʈʘʟʦʤ ʟ ʪʠʤ

ʟʘʩʪʦʩʦʚʫʚʘʚ ʩʽʨʠʡ ˇʨʫʥʪ ʽ ʪʝʤʥʫ ʽʤʧʨʠʤʘʪʫʨʫ, ʤʘʣʶʥʦʢ ʧʨʦʧʠʩʫʚʘʚ

ʢʦʨʠʯʥʝʚʦʶ ʧʨʦʟʦʨʦʶ ʬʘʨʙʦʶ, ʜʫʞʝ ʪʝʤʥʦʶ: ʩʘʤʝ ʪʘʢʘ ʪʝʭʥʽʢʘ ʥʘʜʘʣʘ

441 Cennini Di Cennino. Trattato Della Pittura. Roma : Co’ Torchi Di Paolo Salviucci, 1821.
P. 99–101.
442 ɹʝʨʣʘʯ ʆ., ɻʘʣʴʢʫʥ ʊ., ʊʘʨʘʩʶʢ ɯ. ʄʘʣʷʨʩʴʢʽ ʪʝʭʥʽʢʠ, ʤʝʪʦʜʠ  ̔ ʧʨʠʡʦʤʠ ʨʦʙʦʪʠ ʚ
ʩʪʘʥʢʦʚʦʤʫ ʞʠʚʦʧʠʩ .̔ ʉ. 10.
443 Plesters J. Cross-sections and Chemical Analysis of Paint Samples. Conservation. 1959.
Vol. 2 (3). P. 110–157.
444 ɹʝʨʣʘʯ ʆ., ɻʘʣʴʢʫʥ ʊ., ʊʘʨʘʩʶʢ ɯ. ʄʘʣʷʨʩʴʢʽ ʪʝʭʥʽʢʠ, ʤʝʪʦʜʠ  ̔ ʧʨʠʡʦʤʠ ʨʦʙʦʪʠ ʚ
ʩʪʘʥʢʦʚʦʤʫ ʞʠʚʦʧʠʩ .̔ ʉ. 10–11.
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ʦʩʦʙʣʠʚʦʾ ʪʝʧʣʦʪʠ ʽ ʛʣʠʙʠʥʠ ʡʦʛʦ ʪʚʦʨʘʤ («ɸʨʪʘʢʩʝʨʢʩ, ɸʤʘʥ ʪʘ ɽʩʬʽʨ»,

1660 ʨ. (ʨʠʩ. 2.7), «ʄʘʪʬʝʡ ʪʘ ʷʥʛʦʣ», 1661 ʨ.)445.

ʊʚʦʨʯʽʩʪʴ ʈʝʤʙʨʘʥʜʨʘ ʚʘʥ ʈʝʡʥʘ ʚʽʜʽʛʨʘʻ ʚʘʞʣʠʚʫ ʨʦʣʴ ʚ ʭʦʜʽ ʜʘʥʦʛʦ

ʜʦʩʣʽʜʞʝʥʥʷ, ʘʜʞʝ ʡʦʛʦ ʧʦʣʦʪʥʘ ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʥʝ ʣʠʰʝ ʟʘʜʣʷ ʚʠʟʥʘʯʝʥʥʷ

ʚʘʞʣʠʚʦʾ ʨʦʣʽ ʪʝʭʥʽʢʠ ʪʘ ʪʝʭʥʦʣʦʛʽʾ ʚ ʪʨʘʜʠʮʽʡʥʽʡ ʭʫʜʦʞʥʽʡ ʢʫʣʴʪʫʨʽ, ʘ ʡ ʚ

ʘʣʛʦʨʠʪʤʽʯʥʽʡ ʪʚʦʨʯʦʩʪʽ. ɸʜʝ ʤʦʚʘ ʧʨʦ ʮʝ ʟʛʦʜʦʤ.

ʉʢʣʘʜʥʦʱʽ ʚ ʥʘʥʝʩʝʥʥʽ ʟʦʙʨʘʞʝʥʥʷ (ʩʭʠʣʴʥʽʩʪʴ ʜʦ ʢʦʨʦʟʽʾ ʪʘ ʧʦʛʘʥʝ

ʟʯʝʧʣʝʥʥʷ ʟ ʰʘʨʦʤ ʬʘʨʙʠ) ʧʦʪʨʝʙʫʶʪʴ ʦʙʦʚ’ʷʟʢʦʚʦʛʦ ʥʘʥʝʩʝʥʥʷ ʪʠʥʴʢʫ ʥʘ

ʦʩʥʦʚʫ.

ʇʦʢʘʟʦʚʠʤ ʱʦʜʦ ʮʴʦʛʦ ʻ ʚʽʪʯʠʟʥʷʥʠʡ ʧʨʠʢʣʘʜ – ʽʢʦʥʦʩʪʘʩ (1884–

1885 ʨʨ.) ʜʣʷ ʂʠʨʠʣʽʚʩʴʢʦʾ ʮʝʨʢʚʠ (ʤ. ʂʠʾʚ), ʥʘʧʠʩʘʥʠʡ ʄ. ɺʨʫʙʝʣʝʤ ʥʘ

ʮʠʥʢʦʚʽʡ ʦʩʥʦʚʽ ʤʘʩʣʷʥʠʤʠ ʬʘʨʙʘʤʠ ʟ ʝʣʝʤʝʥʪʘʤʠ ʧʦʟʦʣʦʪʠ. ʉʪʽʥʫ

ʧʨʠʢʨʘʰʘʶʪʴ ʯʦʪʠʨʠ ʪʨʘʜʠʮʽʡʥʽ ʽʢʦʥʠ: «ɹʦʛʦʨʦʜʠʮʷ ʟ ʥʝʤʦʚʣʷʤ», «ɯʩʫʩ

ʍʨʠʩʪʦʩ», ʧʦ ʙʦʢʘʭ – ʦʣʝʢʩʘʥʜʨʽʡʩʴʢʽ  ʘʨʭʽʻʧʠʩʢʦʧʠ «ʉʚʷʪʠʡ ɸʬʘʥʘʩʽʡ» ʪʘ

«ʉʚʷʪʠʡ ʂʠʨʠʣʦ».

ʆʜʥʘʢ, ʮʝʥʪʨʘʣʴʥʘ ʽʢʦʥʘ «ɹʦʛʦʤʘʪʽʨ ʟ ʥʝʤʦʚʣʷʤ» ʟ–ʧʦʤʽʞ ʯʦʪʠʨʴʦʭ

ʥʘʷʚʥʠʭ ʧʦʪʨʝʙʫʻ ʨʝʛʫʣʷʨʥʦʛʦ (ʱʦʙ ʥʝ ʩʢʘʟʘʪʠ ʧʦʩʪʽʡʥʦʛʦ) ʧʨʦʬʝʩʽʡʥʦʛʦ

ʦʛʣʷʜʫ ʪʘ ʨʝʩʪʘʚʨʘʮʽʡʥʠʭ ʤʘʥʽʧʫʣʷʮʽʡ. ʇʨʠʯʠʥʦʶ ʪʦʤʫ ʻ ʥʝʜʦʪʨʠʤʘʥʥʷ

ʪʝʭʥʦʣʦʛʽʾ ʦʙʨʦʙʢʠ ʤʝʪʘʣʝʚʦʾ ʦʩʥʦʚʠ ʧʝʨʝʜ ʩʪʚʦʨʝʥʥʷʤ ʞʠʚʦʧʠʩʥʦʛʦ

ʤʘʣʶʥʢʘ. ʎʝʡ ʬʘʢʪ ʦʧʠʩʘʥʠʡ ʥʘʩʪʘʚʥʠʢʦʤ ʪʘ ʚʯʠʪʝʣʝʤ ʄ. ɺʨʫʙʝʣʷ –

ɽ. ʇʨʘʭʦʚʠʤ: ʚ ʨʦʙʦʪʽ ʥʘʜ ʽʢʦʥʘʤʠ ʤʘʡʩʪʝʨ ʚʧʝʨʰʝ ʦʙʨʘʚ ʮʠʥʢʦʚʫ ʦʩʥʦʚʫ ʽ

ʪʦʤʫ ʥʝ ʟʥʘʚ, ʷʢ ʾʾ ʧʦʪʨʽʙʥʦ ʙʫʣʦ ʧʽʜʛʦʪʫʚʘʪʠ ʜʣʷ ʨʦʙʦʪʠ. ʄ. ɺʨʫʙʝʣʴ ʥʘʧʠʩʘʚ

ʣʠʩʪʘ ʩʚʦʻʤʫ ʚʯʠʪʝʣʶ, ʚ ʷʢʦʤʫ ʚʠʩʣʦʚʠʚ ʩʚʦʻ ʦʙʫʨʝʥʥʷ: «ʬʘʨʙʠ ʢʦʚʟʘʣʠ,

445 O’Neill F., Corner S P. Rembrandt’s self-portraits. Journal of Optics. 2016. Vol. 18. DOI:
10.10888/2040-8978/18/8/080401. URL: https://iopscience.iop.org/article/10.1088/2040-
8978/18/8/080401 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.08.2022)

https://ru.wikipedia.org/wiki/%D0%90%D1%80%D1%82%D0%B0%D0%BA%D1%81%D0%B5%D1%80%D0%BA%D1%81,_%D0%90%D0%BC%D0%B0%D0%BD_%D0%B8_%D0%AD%D1%81%D1%84%D0%B8%D1%80%D1%8C
https://uk.wikipedia.org/wiki/%D0%91%D0%BE%D0%B3%D0%BE%D1%80%D0%BE%D0%B4%D0%B8%D1%86%D1%8F_%D0%B7_%D0%B4%D0%B8%D1%82%D1%8F%D0%BC_(%D0%9C._%D0%9E._%D0%92%D1%80%D1%83%D0%B1%D0%B5%D0%BB%D1%8C)
https://iopscience.iop.org/article/10.1088/2040-8978/18/8/080401
https://iopscience.iop.org/article/10.1088/2040-8978/18/8/080401
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ʧʠʩʘʪʠ ʙʫʣʦ ʥʝʟʨʫʯʥʦ»446. ʋ ʚʽʜʧʦʚʽʜʴ ɽ. ʇʨʘʭʦʚ ʧʦʨʘʜʠʚ «ʧʨʦʪʨʘʚʠʪʠ»

ʧʦʚʝʨʭʥʶ ʩʣʘʙʢʠʤ ʨʦʟʯʠʥʦʤ ʩʦʣʷʥʦʾ ʢʠʩʣʦʪʠ, ʱʦʙ ʬʘʨʙʘ ʜʦʙʨʝ ʪʨʠʤʘʣʘʩʷ.

ʆʜʥʘʢ, ʮʶ ʤʘʥʽʧʫʣʷʮʽʶ ʭʫʜʦʞʥʠʢ ʟʤʽʛ ʟʜʽʡʩʥʠʪʠ ʚ ʨʦʙʦʪʽ ʥʘʜ ʥʘʩʪʫʧʥʠʤʠ

ʽʢʦʥʘʤʠ, ʘ ʟʦʙʨʘʞʝʥʥʷ «ɹʦʛʦʤʘʪʝʨʽ ʟ ʥʝʤʦʚʣʷʤ» ʚʞʝ ʙʫʣʦ ʩʪʚʦʨʝʥʝ ʥʘ

ʥʝʦʙʨʦʙʣʝʥʽʡ ʮʠʥʢʦʚʽʡ ʧʣʘʩʪʠʥʽ.

ɿʥʘʜʦʙʠʣʦʩʷ ʘʞ ʩʦʨʦʢ ʟ ʛʘʢʦʤ ʨʦʢʽʚ ʜʣʷ ʫʩʚʽʜʦʤʣʝʥʥʷ ʥʝʤʠʥʫʯʦʛʦ

ʨʫʡʥʫʚʘʥʥʷ ʢʘʨʪʠʥʠ. ʋ 1929 ʨ. ʢʦʤʽʩʽʷ ʫ ʩʢʣʘʜʽ ʤʠʩʪʝʮʪʚʦʟʥʘʚʮʽʚ ʪʘ ʬʘʭʽʚʮʽʚ

ʤʫʟʝʡʥʦʾ ʩʧʨʘʚʠ ʥʘʧʦʣʷʛʣʘ ʥʘ ʥʝʦʙʭʽʜʥʦʩʪʽ ʧʨʦʚʝʜʝʥʥʷ ʬʽʟʠʯʥʠʭ ʪʘ ʭʽʤʽʯʥʠʭ

ʜʦʩʣʽʜʞʝʥʴ ʟ ʦʙʦʚ’ʷʟʢʦʚʦʶ ʬʦʪʦʬʽʢʩʘʮʽʻʶ ʜʣʷ ʟ’ʷʩʫʚʘʥʥʷ ʧʨʠʯʠʥ ʣʫʱʝʥʥʷ

ʢʘʨʪʠʥʠ «ɹʦʛʦʤʘʪʽʨ ʟ ʥʝʤʦʚʣʷʤ» (ʆʛʣʷʜʦʚʠʡ ʚʠʩʥʦʚʦʢ ʢʘʨʪʠʥʠ «ɹʦʛʦʤʘʪʽʨ ʟ

ʥʝʤʦʚʣʷʤ», ʥʘʜʘʥʠʡ ʢʦʤʽʩʽʻʶ ʫ ʩʢʣʘʜʽ ʌ. ʐʤʽʪʘ, ɺ. ɿʫʤʤʝʨʘ, ʌ. ɽʨʥʩʪʘ,

ʂ. ʄʦʱʝʥʢʘ, ɺ. ɹʘʟʠʣʝʚʠʯʘ ʪʘ ɸ. ɸʣʝʢʩʘʥʜʨʦʚʘ. ɼʝʨʞʘʚʥʠʡ ʘʨʭʽʚ ʤʽʩʪʘ

ʂʠʻʚʘ)447.

ʅʘʚʝʜʝʥʽ ʧʨʠʢʣʘʜʠ ʟʘʩʚʽʜʯʫʶʪʴ ʚʠʟʥʘʯʘʣʴʥʫ ʨʦʣʴ ʪʝʭʥʦʣʦʛʽʾ ʦʙʨʦʙʢʠ

ʪʘ ˇʨʫʥʪʦʚʢʠ ʦʩʥʦʚʠ ʚ ʟʘʣʝʞʥʦʩʪʽ ʚʽʜ ʤʘʪʝʨʽʘʣʫ (ʤʝʪʘʣʫ, ʜʝʨʝʚʘ, ʪʢʘʥʠʥʠ,

ʧʘʧʝʨʫ) ʪʘ ʚʧʣʠʚ ʾʭ ʥʘ ʪʝʨʤʽʥ ʟʙʝʨʝʞʝʥʥʷ (ʘʨʭʽʚʫʚʘʥʥʷ) ʪʚʦʨʫ.

ʆʪʞʝ, ʤʘʪʝʨʽʘʣ – ʮʝ ʥʝ ʣʠʰʝ ʚʠʪʨʘʪʥʘ ʨʝʯʦʚʠʥʘ (ʷʢ ʛʘʥʯʽʨʢʠ, ʷʢʠʤʠ

ʨʫʢʠ ʯʠ ʡ ʧʝʥʟʣʽ ʚʠʪʠʨʘʶʪʴ), ʘ ʡ ʩʢʣʘʜʦʚʘ ʪʝʭʥʽʢʠ, ʣʦʛʽʢʘ ʷʢʦʾ ʚʠʟʥʘʯʘʻ

ʩʧʦʩʽʙ  «ʚʠʨʦʙʥʠʮʪʚʘ» ʟʦʙʨʘʞʝʥʥʷ.

ʋ ʨʝʟʫʣʴʪʘʪʽ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʧʨʦʛʨʝʩʫ ʦʢʨʝʤʽ ʨʝʮʝʧʪʠ ʪʘ ʪʝʭʥʽʢʠ ʩʪʘʚʘʣʠ

«ʟʘʩʪʘʨʽʣʠʤʠ» ʪʘ ʚʠʭʦʜʠʣʠ ʟ ʫʞʠʪʢʫ, ʟʘʤʽʥʶʚʘʣʠʩʷ ʥʦʚʠʤʠ, ʚ ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ

ʚʽʜʙʫʚʘʣʘʩʴ ʪʨʘʥʩʬʦʨʤʘʮʽʷ ʟʘʩʪʦʩʫʚʘʥʥʷ ʭʫʜʦʞʥʽʭ ʤʘʪʝʨʽʘʣʽʚ ʧʨʦʪʷʛʦʤ

446ʉʪʦʨʯʘʡ ʆ. ɸʜʨʽʘʥ ʇʨʘʭʦʚ: ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʘ  ̔ʚʠʢʣʘʜʘʮʴʢʘ ʜʽ̫ ʣʴʥʽʩʪʴ ʚ ʋʢʨʘʾʥʽ (1880-1890
ʨʦʢʠ). ʉ. 330.
447 ʆʛʣʷʜʦʚʠʡ ʚʠʩʥʦʚʦʢ ʢʘʨʪʠʥʠ «ɹʦʛʦʤʘʪʽʨ ʟ ʥʝʤʦʚʣʷʤ», ʥʘʜʘʥʠʡ ʢʦʤʽʩʽʻʶ ʫ ʩʢʣʘʜʽ
ʌ. ʐʤ ʪ̔ʘ, ɺ. ɿʫʤʤʝʨʘ, ʌ. ɽʨʥʩʪʘ, ʂ. ʄʦʱʝʥʢʘ, ɺ. ɹʘʟʠʣʝʚʠʯʘ ʪʘ ɸ. ɸʣʝʢʩʘʥʜʨʦʚʘ //
ɼʝʨʞʘʚʥʠʡ ʘʨʭʽʚ ʤʽʩʪʘ ʂʠʻʚʘ. ʌ. 166. ʆʧ. 8. ʉʧʨ. 418.
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ʢʽʣʴʢʦʭ ʩʪʦʣʽʪʴ. ɸ ʦʪʞʝ, ʦʜʥʽ ʪʝʭʥʦʣʦʛʽʾ ʟʤʽʥʶʚʘʣʠʩʴ ʽʥʰʠʤʠ, ʱʦ

ʧʦʟʥʘʯʫʚʘʣʦʩʴ ʥʘ ʞʘʥʨʦʚʦ-ʩʪʠʣʽʩʪʠʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʷʭ ʚʠʜʽʚ ʤʠʩʪʝʮʪʚ.

ʎʽ ʪʝʭʥʦʣʦʛʽʯʥʽ ʚʽʜʤʽʥʥʦʩʪʽ ʡ ʚʠʟʥʘʯʠʣʠ ʧʨʠʥʘʣʝʞʥʽʩʪʴ ʪʚʦʨʫ ʜʦ

ʢʦʥʢʨʝʪʥʦʛʦ ʚʠʜʫ ʤʠʩʪʝʮʪʚʘ. ʍʦʯʘ ʧʦʜʝʢʫʜʠ ʧʨʠʥʘʣʝʞʥʽʩʪʴ ʜʦ ʦʜʥʦʛʦ ʟ ʚʠʜʽʚ

ʟʦʙʨʘʞʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʚʘʞʢʦ ʚʠʟʥʘʯʠʪʠ. ʅʘʧʨʠʢʣʘʜ, ʟʦʙʨʘʞʝʥʥʷ, ʩʪʚʦʨʝʥʝ

ʧʨʦʟʦʨʠʤʠ ʘʢʚʘʨʝʣʴʥʠʤʠ ʬʘʨʙʘʤʠ, ʛʫʘʰʰʶ ʯʠ ʪʝʤʧʝʨʦʶ ʨʽʟʥʠʭ ʢʦʣʴʦʨʽʚ, – ʻ

ʥʝ ʞʠʚʦʧʠʩʥʠʤ, ʘ ʛʨʘʬʽʯʥʠʤ, ʦʩʢʽʣʴʢʠ ʦʩʥʦʚʥʠʤ ʦʙʨʘʟʦʪʚʦʨʯʠʤ ʟʘʩʦʙʦʤ (ʘ ʥʝ

ʪʽʣʴʢʠ ʤʘʪʝʨʽʘʣʦʤ) ʚ ʮʠʭ ʚʠʧʘʜʢʘʭ ʟʘʣʠʰʘʻʪʴʩʷ ʙʽʣʠʡ ʬʦʥ ʧʘʧʝʨʫ. ʄʽʨʘ ʫʷʚʥʦʾ

ʛʣʠʙʠʥʠ ʟʦʙʨʘʞʝʥʥʷ, ʦʙ’ʻʤʥʦʩʪʽ ʟʦʙʨʘʞʫʚʘʥʠʭ ʧʨʝʜʤʝʪʽʚ, ʛʨʠ ʩʚʽʪʣʘ ʡ ʪʽʥʽ,

ʢʦʣʴʦʨʦʚʠʭ ʚʽʜʪʽʥʢʽʚ ʽ ʚ ʞʠʚʦʧʠʩʽ, ʽ ʚ ʛʨʘʬʽʮʽ ʤʦʞʝ ʙʫʪʠ ʨʽʟʥʦʶ, ʪʦʤʫ ʫ

ʪʚʦʨʯʽʡ ʧʨʘʢʪʠʮʽ ʤʦʞʥʘ ʟʫʩʪʨʽʪʠ ʛʨʘʬʽʯʥʠʡ ʞʠʚʦʧʠʩ, ʞʠʚʦʧʠʩʥʠʡ ʤʘʣʶʥʦʢ,

ʢʦʣʴʦʨʦʚʫ ʛʨʘʬʽʢʫ, ʛʨʠʟʘʡʣʴ.

XIX ʩʪ. ʫʚʽʥʯʘʣʦʩʷ ʬʽʥʘʣʴʥʠʤ ʝʪʘʧʦʤ ʩʧʨʦʱʝʥʥʷ ʪʝʭʥʦʣʦʛʽʡ ʤʘʣʷʨʩʪʚʘ.

ʋ ʧʨʦʪʠʣʝʞʥʽʩʪʴ ʫʩʪʘʣʝʥʠʤ ʢʘʥʦʥʘʤ ʙʘʛʘʪʦʰʘʨʦʚʦʛʦ ʧʠʩʴʤʘ, ʪʦʛʦʯʘʩʥʽ

ʤʘʡʩʪʨʠ ʧʦʯʘʣʠ ʩʪʚʦʨʶʚʘʪʠ ʟʦʙʨʘʞʝʥʥʷ ʰʚʠʜʢʦ, ʱʦʙ ʥʝ ʩʢʘʟʘʪʠ ʤʠʪʪʻʚʦ,

ʣʝʛʢʠʤʠ ʤʘʟʢʘʤʠ ʬʘʨʙʠ ʚ ʦʜʠʥ ʰʘʨ. ɺʽʜʪʘʢ ʤʘʣʶʥʦʢ ʩʪʚʦʨʶʚʘʚʩʷ ʥʝ

«ʟʩʝʨʝʜʠʥʠ» (ʟʘ ʩʭʝʤʦʶ ʧʽʜʛʦʪʦʚʢʠ ʦʩʥʦʚʠ – ˇʨʫʥʪʦʚʢʠ, ʽʤʧʨʠʤʘʪʫʨʠ –

ʨʦʙʦʪʠ ʟ ʧʨʦʟʦʨʠʤʠ ʪʘ ʥʝʧʨʦʟʦʨʠʤʠ ʬʘʨʙʘʤʠ ʚ ʢʽʣʴʢʘ ʰʘʨʽʚ), ʘ «ʥʘ

ʧʦʚʝʨʭʥʽ» – ʰʣʷʭʦʤ ʥʘʥʝʩʝʥʥʷ ʬʘʨʙ ʥʘ ʦʩʥʦʚʫ (ʧʨʠʢʣʘʜʦʤ ʻ ʪʚʦʨʯʽʩʪʴ ʂʣʦʜʘ

ʄʦʥʝ, ʇʴʻʨʘ ʆʛʶʩʪʘ ʈʝʥʫʘʨʘ, ɽʜʫʘʨʜʘ ʄʘʥʝ). ʍʫʜʦʞʥʠʢʠ ʚʜʘʶʪʴʩʷ ʜʦ

ʩʪʚʦʨʝʥʥʷ ʢʘʨʪʠʥʠ «ʚ ʦʜʠʥ ʧʨʠʡʦʤ» («ʘʣʣʘ ʧʨʽʤʘ» – ʚ ʦʜʠʥ ʩʝʘʥʩ (ʙʝʟ

ʟʫʧʠʥʢʠ), ʦʩʦʙʣʠʚʦ ʥʘ ʧʣʝʥʝʨʽ («ʚʽʜʢʨʠʪʦʤʫ ʧʦʚʽʪʨʽ»).

«ʉʪʘʨʽ ʩʶʞʝʪʠ ʥʘ ʽʩʪʦʨʠʯʥʽ ʪʝʤʠ ʫʩʪʫʧʘʶʪʴ ʤʽʩʮʝ ʧʨʠʨʦʜʽ, ʢʦʪʨʘ ʩʪʘʻ

ʚʝʣʠʯʥʠʤ ʤʫʟʝʻʤ ʜʣʷ ʚʠʚʯʝʥʥʷ ʾʾ ʪʝʤʥʠʭ ʷʚʠʱ, ʥʘʡʚʘʞʣʠʚʽʰʠʤ ʟʘʚʜʘʥʥʷʤ

ʜʣʷ ʭʫʜʦʞʥʠʢʘ – ʫʤʽʥʥʷ ʟʣʦʚʠʪʠ ʪʠʩʷʯʫ ʚʽʜʪʽʥʢʽʚ ʩʚʽʪʣʘ ʚ ʛʘʨʷʯʠʡ ʜʝʥʴ ʚ ʣʽʩʽ,
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ʩʝʨʝʜ ʙʘʨʚʠʩʪʦʛʦ ʣʠʩʪʷ, ʚ ʰʠʨʦʢʠʭ ʷʩʥʦ-ʟʝʣʝʥʠʭ ʣʫʢʘʭ, ʙʫʰʫʶʯʠʭ ʭʚʠʣʷʭ

ʩʨʽʙʥʦʾ ʚʦʜʠ ʽ ʪʠʭʠʤ ʩʧʦʢʦʾ ʟʘʚʤʝʨʣʠʭ ʟʘʪʦʥʽʚ»448.

ʅʘʩʧʨʘʚʜʽ ʜʦ ʪʝʭʥʽʢʠ «ʘʣʣʘ ʧʨʽʤʘ» ʭʫʜʦʞʥʠʢʠ ʟʚʝʨʥʫʣʠʩʴ ʥʝ ʣʠʰʝ ʟʘ

ʧʨʠʯʠʥʠ ʙʘʞʘʥʥʷ ʩʧʨʦʩʪʠʪʠ ʧʨʦʮʝʩ ʤʘʣʶʚʘʥʥʷ ʪʘ «ʩʭʦʧʠʪʠ» ʤʦʤʝʥʪ ʥʘ

ʧʣʝʥʝʨʽ, ʘ, ʟʥʦʚ-ʪʘʢʠ, ʫ ʨʝʟʫʣʴʪʘʪʽ ʟ’ʷʩʫʚʘʥʥʷ ʚʘʞʣʠʚʦʾ ʪʝʭʥʦʣʦʛʽʯʥʦʾ

ʦʩʦʙʣʠʚʦʩʪʽ ʪʘʢʦʾ ʪʝʭʥʽʢʠ. ʈʽʯ ʫ ʪʦʤʫ, ʱʦ ʮʝʡ ʤʝʪʦʜ ʧʝʨʝʜʙʘʯʘʻ ʨʦʙʦʪʫ ʟ

ʩʠʨʠʤʠ ʬʘʨʙʘʤʠ (ʷʢʽ ʚʩʪʠʛʣʠ ʩʭʦʧʠʪʠʩʴ ʯʝʨʝʟ ʰʚʠʜʢʦʧʣʠʥʥʽʩʪʴ ʚʠʨʦʙʥʠʯʦʛʦ

ʧʨʦʮʝʩʫ), ʚʥʘʩʣʽʜʦʢ ʯʦʛʦ ʟʦʙʨʘʞʝʥʥʷ ʫʪʚʦʨʶʻʪʴʩʷ (ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʨʦʙʦʪʠ

ʬʘʨʙʦʶ, ʱʦ ʚʩʪʠʛʣʘ ʚʠʩʦʭʪʠ) ʥʽʞʥʝ ʽ ʜʝʱʦ ʨʦʟʤʠʪʝ, ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ

ʮʽʻʾ ʪʝʭʥʽʢʠ ʤʦʞʣʠʚʦ ʦʪʨʠʤʘʪʠ ʢʦʣʴʦʨʦʚʫ ʻʜʥʽʩʪʴ, ʧʨʦʟʦʨʽʩʪʴ. «ɼʣʷ

ʟʙʝʨʝʞʝʥʥʷ ʧʦʩʪʽʡʥʦʾ ʚʦʣʦʛʦʩʪʽ ʧʘʧʝʨʫ ʧʨʦʪʷʛʦʤ ʚʩʴʦʛʦ ʩʝʘʥʩʫ ʪʨʝʙʘ

ʧʽʜʢʣʘʜʘʪʠ ʧʽʜ ʧʘʧʽʨ ʚʦʣʦʛʫ ʩʝʨʚʝʪʢʫ ʙʽʣʦʛʦ ʢʦʣʴʦʨʫ»449.

ʊʠʤʯʘʩʦʤ ʤʠʪʮʽ ʧʨʦʜʦʚʞʫʶʪʴ ʚʜʦʩʢʦʥʘʣʶʚʘʪʠ ʞʠʚʦʧʠʩʥʽ ʪʝʭʥʽʢʠ ʜʘʣʽ,

ʫ ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ «ʦʙ’ʻʤ» (ʪʦʙʪʦ ʚʨʘʞʝʥʥʷ ʪʨʠʚʠʤʽʨʥʦʩʪʽ) ʧʦʯʠʥʘʻ

ʩʪʚʦʨʶʚʘʪʠʩʴ ʥʝ ʟ «ʛʣʠʙʠʥʠ» ʟʦʙʨʘʞʝʥʥʷ (ʥʝ ʟ ʙʘʛʘʪʦʰʘʨʦʚʦʩʪʽ ʬʘʨʙ), ʘ,

ʥʘʚʧʘʢʠ, ʟʘ ʜʦʧʦʤʦʛʦʶ ʥʘʥʝʩʝʥʥʷ ʪʦʥʢʦʛʦ ʰʘʨʫ (ʛʣʽʟʘʣʽ ʪʽʣʝʩʥʦʛʦ ʢʦʣʴʦʨʫ)

ʜʣʷ ʟʦʙʨʘʞʝʥʥʷ ʪʽʣʘ ʣʶʜʠʥʠ.

ʅʦʚʽ ʪʝʭʥʽʢʦ-ʪʝʭʥʦʣʦʛʽʯʥʽ ʫʤʦʚʠ (ʤʘʥʫʬʘʢʪʫʨʥʝ ʚʠʨʦʙʥʠʮʪʚʦ ʬʘʨʙ,

ʫʪʚʝʨʜʞʝʥʥʷ ʪʝʭʥʽʢʠ ʦʣʽʡʥʦʛʦ ʞʠʚʦʧʠʩʫ) ʩʧʦʨʦʜʠʣʠ ʭʫʜʦʞʥʽʡ ʥʘʧʨʷʤ

ʽʤʧʨʝʩʽʦʥʽʟʤʫ, ʦʩʥʦʚʥʦʶ ʦʩʦʙʣʠʚʽʩʪʶ ʷʢʦʛʦ ʩʪʘʣʘ ʤʠʪʪʻʚʘ ʬʽʢʩʘʮʽʷ ʙʫʪʪʷ,

ʟʤʘʣʶʚʘʥʥʷ ʨʝʘʣʴʥʦʩʪʽ ʚ ʤʦʤʝʥʪ ʧʦʙʘʯʝʥʦʛʦ (ʪʦʤʫ ʭʫʜʦʞʥʠʢʠ ʚʽʜʜʘʶʪʴ

ʧʝʨʝʚʘʛʫ ʤʘʣʶʚʘʥʥʶ «ʥʘ ʧʣʝʥʝʨʽ», ʜʝ ʟʨʫʯʥʽʰʝ ʩʭʦʧʠʪʠ ʰʚʠʜʢʦʧʣʠʥʥʝ

ʚʨʘʞʝʥʥʷ ʚʽʜ ʧʦʙʘʯʝʥʦʛʦ). ɺʣʫʯʥʦ ʟ ʧʨʠʚʦʜʫ ʪʝʭʥʽʢ ʽʤʧʨʝʩʽʦʥʽʟʤʫ

448 ɸʚʨʘʪʠʥʩʴʢʠʡ ʆ. ʅʦʚʘ ʪʝʯʽʷ ʚ ʤʘʣʴʦʚʥʠʮʪʚʽ  ̔ ʚʠʩʪʘʚʢʘ ʢʘʨʪʠʥ ʩʝʟʦʥʫ 1910–1911 ʨʨ.
ʋʢʨʘʾʥʩʴʢʘ ʭʘʪʘ. 1911. ɺʠʧ. 33. ʉ. 165–169.
449 ɹʝʨʣʘʯ ʆ., ɻʘʣʴʢʫʥ ʊ., ʊʘʨʘʩʶʢ ɯ. ʄʘʣʷʨʩʴʢʽ ʪʝʭʥʽʢʠ, ʤʝʪʦʜʠ  ̔ ʧʨʠʡʦʤʠ ʨʦʙʦʪʠ ʚ
ʩʪʘʥʢʦʚʦʤʫ ʞʠʚʦʧʠʩ .̔ ʉ. 25–26.
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ʚʠʩʣʦʚʣʶʻʪʴʩʷ ʄ. ʖʨ: «ɼʦ ʮʽʻʾ ʪʝʭʥʽʯʥʦʾ ʰʪʫʢʠ ʧʨʠʡʰʣʠ ʤʘʣʷʨʽ ʜʦʩʚʽʜʦʤ ʽ

ʝʢʩʧʝʨʠʤʝʥʪʘʤʠ, ʟʽʩʪʘʚʣʝʥʥʷʤ ʬʘʨʙ ʥʘ ʧʘʣʽʪʨ  ̔ʘʙʦ ʥʘ ʧʦʣʦʪʥʽ»450.

ɸ ʜʘʣʽ, ʫ ʧʨʦʮʝʩʽ ʝʩʪʝʪʠʟʘʮʽʾ, ʫʚʘʛʘ ʤʘʡʩʪʨʽʚ ʟʦʩʝʨʝʜʞʫʻʪʴʩʷ ʥʝ ʥʘ

ʟʦʙʨʘʞʘʣʴʥʠʭ ʯʠ ʨʝʘʣʽʩʪʠʯʥʠʭ ʘʩʧʝʢʪʘʭ ʟʦʙʨʘʞʝʥʥʷ, ʘ ʥʘ ʤʘʣʴʦʚʥʠʯʦʩʪʽ,

ʜʝʢʦʨʘʪʠʚʥʦʩʪʽ ʪʘ ʥʘʩʠʯʝʥʦʩʪʽ ʢʦʣʴʦʨʽʚ, ʤʘʟʢʽʚ ʬʘʨʙʠ. ʅʘʜ ʪʝ, ʩʫʯʘʩʥʽ

ʥʘʧʨʷʤʢʠ ʤʦʜʝʨʥʽʟʤʫ ʧʦʨʫʰʠʣʠ ʫʩʪʘʣʝʥʽ ʢʘʥʦʥʠ ʢʣʘʩʠʯʥʦʛʦ ʞʠʚʦʧʠʩʫ ʽ

ʟʘʪʚʝʨʜʠʣʠʩʷ ʚ ʢʫʣʴʪʫʨʥʽʡ ʧʨʘʢʪʠʮʽ ʥʦʚʠʤʠ, ʢʘʨʜʠʥʘʣʴʥʦ ʧʨʦʪʠʣʝʞʥʠʤʠ

ʭʫʜʦʞʥʽʤʠ ʧʨʠʥʮʠʧʘʤʠ ʪʘ ʪʝʭʥʦʣʦʛʽʯʥʠʤʠ ʧʨʠʡʦʤʘʤʠ. ʆʩʥʦʚʥʽ ʽʜʝʾ

ʤʦʜʝʨʥʽʩʪʩʴʢʠʭ ʪʝʯʽʡ, ʭʘʨʘʢʪʝʨʠʟʫʶʪʴʩʷ ʟʘʧʝʨʝʯʝʥʥʷʤ ʧʦʧʝʨʝʜʥʠʢʽʚ,

ʨʫʡʥʫʚʘʥʥʷʤ ʫʩʪʘʣʝʥʠʭ ʫʷʚʣʝʥʴ, ʪʨʘʜʠʮʽʡʥʠʭ ʽʜʝʡ, ʬʦʨʤ, ʞʘʥʨʽʚ ʽ ʧʦʰʫʢʦʤ

ʥʦʚʠʭ ʩʧʦʩʦʙʽʚ ʩʧʨʠʡʥʷʪʪʷ ʽ ʚʽʜʦʙʨʘʞʝʥʥʷ ʜʽʡʩʥʦʩʪʽ, ʚʽʜʦʙʨʘʞʘʶʪʴ

ʧʨʘʛʥʝʥʥʷ ʜʦ ʧʦʰʫʢʫ ʥʦʚʠʭ ʩʧʦʩʦʙʽʚ ʬʦʨʤ ʤʠʩʪʝʮʪʚʘ, ʬʽʣʦʩʦʬʽʾ ʪʘ

ʩʦʮʽʘʣʴʥʦʾ ʦʨʛʘʥʽʟʘʮʽʾ.

ʍʘʨʘʢʪʝʨʥʽ ʜʣʷ ʽʤʧʨʝʩʽʦʥʽʟʤʫ ʨʽʟʢʽ ʤʘʟʢʠ ʪʘ ʢʦʥʪʨʘʩʪ ʷʩʢʨʘʚʠʭ ʬʘʨʙ

ʢʘʨʜʠʥʘʣʴʥʦ ʚʽʜʨʽʟʥʷʶʪʴʩʷ ʚʽʜ ʧʨʠʡʦʤʽʚ ʙʘʛʘʪʦʰʘʨʦʚʦʛʦ ʧʠʩʴʤʘ ʪʝʤʧʝʨʦʶ,

ʘʢʚʘʨʝʣʣʶ ʯʠ ʝʥʢʘʫʩʪʠʢʠ. ɺʦʜʥʦʯʘʩ ʟʦʙʨʘʞʫʚʘʥʠʡ ʧʨʝʜʤʝʪ ʤʘʻ ʚʠʩʦʢʠʡ

ʩʪʫʧʽʥʴ ʩʧʨʦʱʝʥʥʷ ʘʙʦ ʘʙʩʪʨʘʢʮʽʾ. ɺʽʜʪʘʢ ʮʽʻʶ ʪʝʭʥʽʢʦʶ ʤʘʡʩʪʨʠ ʜʝʜʘʣʽ

ʙʽʣʴʰʝ ʚʠʨʘʞʘʶʪʴ ʩʠʤʚʦʣʽʯʥʠʡ ʟʤʽʩʪ ʪʘ ʩʚʦʻ ʫʥʽʢʘʣʴʥʝ ʙʘʯʝʥʥʷ (ʪʚʦʨʯʽʩʪʴ

ɺ. ʂʘʥʜʠʥʩʴʢʦʛʦ ʪʘ ʂ. ʄʘʣʝʚʠʯʘ), ʟʘʨʦʜʞʫʻʪʴʩʷ ʘʙʩʪʨʘʢʪʥʠʡ ʞʠʚʦʧʠʩ.

ɿʘʚʜʘʥʥʷʤ ʥʦʚʦʫʪʚʦʨʝʥʠʭ ʭʫʜʦʞʥʽʭ ʥʘʧʨʷʤʢʽʚ XX ʩʪ. ʻ ʟʜʝʙʽʣʴʰʦʛʦ ʥʝ

ʩʪʽʣʴʢʠ ʚʽʜʪʚʦʨʝʥʥʷ ʜʽʡʩʥʦʩʪʽ, ʩʢʽʣʴʢʠ ʚʠʨʘʞʝʥʥʷ ʧʦʨʦʜʞʫʚʘʥʠʭ ʮʽʻʶ

ʜʽʡʩʥʽʩʪʶ ʚ ʘʚʪʦʨʘ ʝʤʦʮʽʡʥʠʭ ʧʝʨʝʞʠʚʘʥʴ – ʟʘ ʜʦʧʦʤʦʛʦʶ ʨʽʟʥʠʭ

ʧʝʨʝʙʽʣʴʰʝʥʴ ʪʘ ʩʧʨʦʱʝʥʴ ʨʝʘʣʴʥʦʛʦ ʟʦʙʨʘʞʝʥʥʷ.

450 ʖʨ ʄ. ɺ. ʋʢʨʘʾʥʩʴʢʠʡ ʞʠʚʦʧʠʩ ʍɯʍ – ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʪʷ: ʥʘʮʽʦʥʘʣʴʥʘ,
ʢʦʥʚʝʥʮʽʦʥʘʣʴʥʘ, ʘʚʪʦʨʩʴʢʘ ʤʦʜʝʣʽ : ʜʠʩ. ... ʜ-ʨʘ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ : 26.00.01; ʅʘʮ. ʘʢʘʜ.
ʤʠʩʪʝʮʪʚ ʋʢʨʘʾʥʠ, ɯʥ-ʪ ʧʨʦʙʣʝʤ ʩʫʯʘʩ. ʤʠʩʪʝʮʪʚʘ. ʂʠʾʚ, 2021. ʉ. 68.

https://uk.wikipedia.org/wiki/%D0%A0%D0%B5%D0%B0%D0%BB%D1%96%D0%B7%D0%BC
https://uk.wikipedia.org/wiki/%D0%90%D0%B1%D1%81%D1%82%D1%80%D0%B0%D0%BA%D1%86%D1%96%D0%BE%D0%BD%D1%96%D0%B7%D0%BC
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ʑʦ ʩʪʦʩʫʻʪʴʩʷ ʪʝʭʥʦʣʦʛʽʾ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ, ʪʦ ʪʫʪ ʚʣʫʯʥʠʤ

ʩʪʘʻ ʚʠʩʣʽʚ ɺ. ʉʠʜʦʨʝʥʢʦ: «ɯʜʝʾ ʧʦʩʪʤʦʜʝʨʥʽʟʤʫ ʜʦ ʧʝʚʥʦʾ ʤʽʨʠ ʩʧʽʚʟʚʫʯʥʽ

ʟʤʽʰʫʚʘʥʥʶ ʩʪʠʣʽʚ, ʧʝʨʝʭʨʝʱʝʥʥʶ ʚʧʣʠʚʽʚ ʨʽʟʥʠʭ ʢʫʣʴʪʫʨ ʽ ʧʦʰʫʢʘʤ

ʩʢʣʘʜʥʦʾ «ʩʠʥʪʝʟʦʚʘʥʦʾ» ʭʫʜʦʞʥʴʦʾ ʤʦʚʠ, ʟʘʛʘʣʦʤ ʚʣʘʩʪʠʚʠʤ ʚ ʽʩʪʦʨʠʯʥʦʤʫ

ʟʨʽʟʽ ʫʢʨʘʾʥʩʴʢʽʡ ʢʫʣʴʪʫʨʽ ʽ ʤʠʩʪʝʮʪʚʫ»451. ʋ ʧʦʰʫʢʘʭ ʦʨʠʛʽʥʘʣʴʥʠʭ ʬʦʨʤ

ʧʦʩʪʤʦʜʝʨʥʽʩʪʠ ʝʢʩʧʝʨʠʤʝʥʪʫʶʪʴ ʟ ʪʝʭʥʽʢʘʤʠ, ʭʫʜʦʞʥʠʤʠ ʧʨʠʡʦʤʘʤʠ ʪʘ

ʪʝʭʥʦʣʦʛʽʷʤʠ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ. ʋ ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ ʮʝʡ

ʥʘʧʨʷʤʦʢ ʫ ʤʠʩʪʝʮʪʚʽ «ʟʥʘʤʝʥʫʚʘʚ ʥʘʩʘʤʧʝʨʝʜ ʚʽʜʤʦʚʫ ʚʽʜ ʤʝʞ ʩʪʠʣʽʩʪʠʯʥʦʾ

ʞʘʥʨʦʚʦʾ ʚʠʟʥʘʯʝʥʦʩʪʽ, ʧʦʻʜʥʘʥʥʷ ʤʘʪʝʨʽʘʣʫ ʛʝʪʝʨʦʛʝʥʥʠʭ ʢʫʣʴʪʫʨʥʠʭ

ʪʨʘʜʠʮʽʡ, ʩʠʥʪʝʟ “ʚʠʩʦʢʦʛʦ” ʽ “ʚʫʣʴʛʘʨʥʦʛʦ”, ʚʠʟʥʘʥʥʷ ʨʽʚʥʦʧʨʘʚʥʦʩʪʽ ʫʩʽʭ

ʥʘʧʨʷʤʽʚ»452.

ʊʦʞ, ʩʧʨʦʱʝʥʥʷ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʩʪʚʦʨʝʥʥʷ ʞʠʚʦʧʠʩʥʦʛʦ

ʟʦʙʨʘʞʝʥʥʷ, ʘ ʟʨʝʰʪʦʶ ʡ ʟʤʽʥʘ ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʧʨʠʩʪʦʩʫʚʘʥʴ ʢʘʨʜʠʥʘʣʴʥʦ

ʟʤʽʥʶʶʪʴ ʩʪʠʣʽʩʪʠʯʥʫ ʦʩʦʙʣʠʚʽʩʪʴ ʞʠʚʦʧʠʩʫ. ʈʘʟʦʤ ʟ ʪʠʤ, ʽʩʪʦʨʽʾ

ʩʪʘʥʦʚʣʝʥʥʷ ʟʦʙʨʘʞʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʧʦʩʪʽʡʥʝ ʦʥʦʚʣʝʥʥʷ

ʡʦʛʦ ʞʘʥʨʦʚʦ-ʩʪʠʣʽʩʪʠʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ. ʎʝ ʟʫʤʦʚʣʝʥʦ ʟʦʢʨʝʤʘ

ʪʝʭʥʦʣʦʛʽʯʥʠʤ ʧʨʦʛʨʝʩʦʤ. ʆʢʨʝʤʽ ʨʝʮʝʧʪʠ ʩʪʘʶʪʴ «ʟʘʩʪʘʨʽʣʠʤʠ» ʪʘ ʚʠʭʦʜʷʪʴ ʟ

ʫʞʠʪʢʫ, ʟʘʤʽʥʶʶʪʴʩʷ ʥʦʚʠʤʠ, ʚʥʘʩʣʽʜʦʢ ʯʦʛʦ ʚʽʜʙʫʚʘʻʪʴʩʷ ʪʨʘʥʩʬʦʨʤʘʮʽʷ

ʟʘʩʪʦʩʫʚʘʥʥʷ ʭʫʜʦʞʥʽʭ ʤʘʪʝʨʽʘʣʽʚ ʧʨʦʪʷʛʦʤ ʢʽʣʴʢʦʭ ʩʪʦʣʽʪʴ.

ʋ ʨʝʟʫʣʴʪʘʪʽ ʦʛʣʷʜʫ ʚʠʨʦʙʥʠʯʠʭ ʪʝʭʥʽʢ ʩʪʘʻ ʟʨʦʟʫʤʽʣʦ, ʱʦ ʨʦʙʦʪʘ ʟ

ʬʘʨʙʘʤʠ ʟʥʘʯʥʦ ʟʤʽʥʶʻʪʴʩʷ: ʚʽʜ ʪʝʥʜʝʥʮʽʾ ʨʝʪʝʣʴʥʦʛʦ ʦʧʨʘʮʶʚʘʥʥʷ ʟ

ʽʥʩʪʨʫʤʝʥʪʘʤʠ ʟʘʜʣʷ ʩʪʚʦʨʝʥʥʷ ʤʘʢʩʠʤʘʣʴʥʦ ʨʝʘʣʽʩʪʠʯʥʦʛʦ ʪʘ ʦʙ’ʻʤʥʦʛʦ

ʟʦʙʨʘʞʝʥʥʷ (ʚʽʜ ʝʧʦʭʠ ʉʝʨʝʜʥʴʦʚʽʯʯʷ – ʜʦ ʂʣʘʩʠʮʠʟʤʫ) ʜʦ ʥʘʚʤʠʩʥʦʾ ʪʘ

451 ʉʠʜʦʨʝʥʢʦ ɺ. ɺʽʟʫʘʣʴʥʝ ʤʠʩʪʝʮʪʚʦ ʚʽʜ ʘʚʘʥʛʘʨʜʥʠʭ ʟʨʫʰʝʥʴ ʜʦ ʥʦʚʽʪʥʽʭ ʩʧʨʷʤʫʚʘʥʴ:
ʨʦʟʚʠʪʦʢ ʚʽʟʫʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʋʢʨʘʾʥʠ ʍʍ–ʍʍɯ ʩʪ. ʂʠʾʚ : ɺʍ ʩʪʫʜʽʦ, 2008. ʉ. 116.
452 ʃʫʢ’ʷʥʝʮʴ ɺ. ʇʦʩʪʤʦʜʝʨʥ. ʌʽʣʦʩʦʬʩʴʢʠʡ ʝʥʮʠʢʣʦʧʝʜʠʯʥʠʡ ʩʣʦʚʥʠʢ : ʝʥʮʠʢʣʦʧʝʜʽʷ. C. 501–
502.
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ʧʦʢʘʟʦʚʦʾ ʜʝʤʦʥʩʪʨʘʮʽʾ ʟʘʩʪʦʩʫʚʘʥʥʷ ʞʠʚʦʧʠʩʥʦʾ ʪʝʭʥʽʢʠ, ʱʦ ʡ ʭʘʨʘʢʪʝʨʠʟʫʻ

ʪʚʦʨʯʽʩʪʴ ʭʫʜʦʞʥʠʢʘ ʷʢ ʫʥʽʢʘʣʴʥʫ ʤʘʥʝʨʫ ʚʠʢʦʥʘʥʥʷ (ʦʩʦʙʣʠʚʦ ʫ ʧʝʨʽʦʜ

ʨʦʤʘʥʪʠʟʤʫ, ʽʤʧʨʝʩʽʦʥʽʟʤʫ – ʜʦ ʩʫʯʘʩʥʦʩʪʽ). ɸ ʜʘʣʽ, ʫ ʧʨʦʮʝʩʽ ʝʩʪʝʪʠʟʘʮʽʾ,

ʫʚʘʛʘ ʤʘʡʩʪʨʽʚ ʟʦʩʝʨʝʜʞʫʻʪʴʩʷ ʥʝ ʥʘ ʟʦʙʨʘʞʘʣʴʥʠʭ ʯʠ ʨʝʘʣʽʩʪʠʯʥʠʭ ʘʩʧʝʢʪʘʭ

ʟʦʙʨʘʞʝʥʥʷ, ʘ ʥʘ ʤʘʣʴʦʚʥʠʯʦʩʪʽ, ʜʝʢʦʨʘʪʠʚʥʦʩʪʽ ʪʘ ʥʘʩʠʯʝʥʦʩʪʽ ʢʦʣʴʦʨʽʚ,

ʤʘʟʢʽʚ ʬʘʨʙʠ. ʎʝ ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʟʘʢʨʽʧʣʝʥʥʷ ʭʫʜʦʞʥʽʭ ʥʘʧʨʷʤʢʽʚ

ʧʦʩʪʽʤʧʨʝʩʽʦʥʽʟʤʫ ʪʘ ʬʦʚʽʟʤʫ, ʘ ʜʘʣʽ ʝʢʩʧʨʝʩʽʦʥʽʟʤʫ, ʤʦʜʝʨʥʽʟʤʫ. ʄʘʟʢʠ ʬʘʨʙ

ʩʪʘʶʪʴ ʱʝ ʙʽʣʴʰ ʨʽʟʢʠʤʠ, ʢʦʣʴʦʨʠ – ʧʽʩʪʨʷʚʠʤʠ, ʚʦʜʥʦʯʘʩ ʟʦʙʨʘʞʫʚʘʥʠʡ

ʧʨʝʜʤʝʪ ʤʘʻ ʚʠʩʦʢʠʡ ʩʪʫʧʽʥʴ ʩʧʨʦʱʝʥʥʷ ʘʙʦ ʘʙʩʪʨʘʢʮʽʾ. ʋ ʨʝʟʫʣʴʪʘʪʽ

ʟʘʪʚʝʨʜʞʝʥʥʷ ʥʦʚʠʭ ʤʝʪʦʜʽʚ ʪʘ ʧʨʠʡʦʤʽʚ, ʱʦ ʜʦʟʚʦʣʷʶʪʴ ʚʽʜʦʙʨʘʟʠʪʠ

ʨʝʘʣʴʥʠʡ ʩʚʽʪ ʚ ʡʦʛʦ ʨʫʭʣʠʚʦʩʪʽ ʪʘ ʤʽʥʣʠʚʦʩʪʽ, ʧʝʨʝʜʘʪʠ ʩʚʦʾ ʰʚʠʜʢʦʧʣʠʥʥʽ

ʚʨʘʞʝʥʥʷ. ʟʘʨʦʜʞʫʻʪʴʩʷ ʘʙʩʪʨʘʢʪʥʠʡ ʞʠʚʦʧʠʩ.

ʆʪʞʝ, ʥʦʚʘ ʞʠʚʦʧʠʩʥʘ ʪʝʭʥʽʢʘ ʟʘʨʦʜʞʫʻʪʴʩʷ ʫ ʨʝʟʫʣʴʪʘʪʽ

ʧʝʨʝʦʩʤʠʩʣʝʥʥʷ ʫʟʚʠʯʘʻʥʠʭ ʩʧʦʩʦʙʽʚ ʨʦʙʦʪʠ ʟ ʤʘʪʝʨʽʘʣʘʤʠ, ʾʭʥʴʦʾ

ʬʫʥʢʮʽʦʥʘʣʴʥʦʩʪʽ ʪʘ «ʚʠʦʢʨʝʤʣʝʥʥʷ» ʩʪʨʫʢʪʫʨʥʠʭ ʩʢʣʘʜʦʚʠʭ ʷʢ

ʩʘʤʦʜʦʩʪʘʪʥʽʭ ʯʠʥʥʠʢʽʚ ʩʪʚʦʨʝʥʥʷ ʞʠʚʦʧʠʩʥʦʛʦ ʟʦʙʨʘʞʝʥʥʷ. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ

ʪʝʤʧʝʨʘ ʚʠʦʢʨʝʤʠʣʘʩʴ ʚʽʜ ʝʥʢʘʫʩʪʠʢʠ, ʥʘʜʘʚʰʠ ʟʦʙʨʘʞʝʥʥʶ

ʙʘʛʘʪʦʰʘʨʦʚʦʩʪʽ ʪʘ ʦʙ’ʻʤʥʦʩʪʽ, ʘ ʦʣʽʷ ʥʦʤʽʥʘʣʴʥʦ ʟʘʤʽʥʠʣʘ ʪʝʤʧʝʨʫ ʫ ʭʦʜʽ

ʧʦʩʪʫʧʦʚʦʛʦ ʩʧʨʦʱʝʥʥʷ ʦʨʛʘʥʽʟʘʮʽʾ ʞʠʚʦʧʠʩʥʦʛʦ ʧʨʦʮʝʩʫ. ʇʨʠʛʦʪʫʚʘʥʥʷ

ʬʘʨʙ, ʩʧʦʯʘʪʢʫ ʝʥʢʘʫʩʪʠʢʠ, ʪʝʤʧʝʨʠ, ʘ ʧʽʟʥʽʰʝ – ʦʣʽʡʥʠʭ, ʜʠʢʪʫʚʘʣʦ ʩʚʦʶ

ʤʝʪʦʜʠʢʫ ʥʘʥʝʩʝʥʥʷ ʤʘʟʢʽʚ, ʩʪʚʦʨʝʥʥʷ ʰʘʨʽʚ ʪʘ ʟʤʽʰʫʚʘʥʥʷ ʢʦʣʴʦʨʽʚ, ʦʪʞʝ –

ʬʦʨʤʫʚʘʣʦ ʩʪʠʣʽʩʪʠʯʥʫ ʦʩʦʙʣʠʚʽʩʪʴ ʟʦʙʨʘʞʝʥʥʷ.

ɸʜʞʝ ʚ ʤʠʩʪʝʮʪʚʽ, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʥʘʫʢʠ, ʟ ʚʠʥʘʭʦʜʦʤ ʥʦʚʠʭ

ʤʦʞʣʠʚʦʩʪʝʡ ʚʠʨʦʙʥʠʮʪʚʘ ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ ʣʶʜʩʪʚʦ ʥʝ ʚʽʜʤʦʚʣʷʻʪʴʩʷ ʚʽʜ

ʥʘʙʫʪʠʭ ʟʥʘʥʴ ʽ ʚʤʽʥʴ ʪʘ ʩʪʚʦʨʝʥʠʭ ʽ ʩʪʚʦʨʶʚʘʥʠʭ ʟ ʾʭ ʜʦʧʦʤʦʛʦʶ ʮʽʥʥʦʩʪʝʡ:

ʪʫʪ ʚʘʞʣʠʚʠʤ ʻ ʥʝ ʤʽʨʢʫʚʘʥʥʷ ʢʦʨʠʩʥʦʩʪʽ, ʝʢʦʥʦʤʽʾ ʪʘ ʚʠʛʦʜʠ, ʘ ʧʦʯʫʪʪʷ

ʝʩʪʝʪʠʯʥʦʛʦ ʟʘʜʦʚʦʣʝʥʥʷ, ʩʚʦʻʨʽʜʥʦʾ (ʜʫʭʦʚʥʦʾ, ʘ ʥʝ ʪʽʣʝʩʥʦʾ) ʚʪʽʭʠ. ʇʨʠ



170

ʮʴʦʤʫ ʭʫʜʦʞʥʽʡ ʩʪʠʣʴ ʻ «ʟʘʩʪʠʛʣʠʤ» ʫ ʪʚʦʨʽ ʚʽʜʙʠʪʢʦʤ ʪʝʭʥʽʢʠ ʪʘ ʪʝʭʥʦʣʦʛʽʾ

ʡʦʛʦ ʚʠʛʦʪʦʚʣʝʥʥʷ, ʚʠʨʦʙʥʠʮʪʚʘ. ɾʘʥʨ ʚʠʟʥʘʯʘʻ ʩʧʝʮʠʬʽʢʫ ʭʫʜʦʞʥʴʦʛʦ

ʪʚʦʨʫ.

ʂʣʘʩʠʯʥʽ ʤʝʪʦʜʠ ʨʦʙʦʪʠ ʟ ʤʘʪʝʨʽʘʣʘʤʠ ʩʧʨʘʚʣʷʶʪʴ ʚʠʟʥʘʯʘʣʴʥʝ

ʬʦʨʤʦʪʚʦʨʯʝ ʟʥʘʯʝʥʥʷ ʥʘ ʭʽʜ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ. ʏʝʨʝʟ ʮʝ ʚʠʜʦʚʘ

ʚʘʨʽʘʪʠʚʥʽʩʪʴ ʞʠʚʦʧʠʩʫ ʚʢʘʟʫʻʪʴʩʷ ʥʘʟʚʦʶ ʪʝʭʥʽʢʠ (ʝʥʢʘʫʩʪʠʢʘ, ʪʝʤʧʝʨʘ,

ʦʣʽʷ, ʘʢʚʘʨʝʣʴ ʪʦʱʦ).

ʋ ʨʝʟʫʣʴʪʘʪʽ ʚʜʦʩʢʦʥʘʣʝʥʥʷ ʥʦʚʠʭ ʥʘʚʠʯʦʢ ʦʙʨʦʙʢʠ ʤʘʪʝʨʽʘʣʽʚ

ʩʪʚʦʨʶʶʪʴʩʷ ʥʦʚʽ ʤʠʩʪʝʮʴʢʽ ʪʝʯʽʾ, ʩʪʠʣʽ ʪʘ ʞʘʥʨʠ ʚ ʧʨʝʜʤʝʪʥʠʭ ʚʠʜʘʭ

ʤʠʩʪʝʮʪʚʘ. ʊʝʭʥʽʢʘ ʪʘ ʤʘʪʝʨʽʘʣʠ, ʧʨʠʪʘʤʘʥʥʽ ʦʜʥʦʤʫ ʚʠʜʫ ʤʠʩʪʝʮʪʚʘ,

ʧʦʩʪʫʧʦʚʦ ʧʦʰʠʨʶʶʪʴʩʷ ʚ ʧʨʘʢʪʠʮʽ ʽʥʰʠʭ, ʧʦʨʦʜʞʫʶʯʠ ʫ ʪʘʢʠʡ ʩʧʦʩʽʙ

ʭʫʜʦʞʥʽ ʥʦʚʦʫʪʚʦʨʝʥʥʷ. ʄʽʨʘ ʫʷʚʥʦʾ ʛʣʠʙʠʥʠ ʟʦʙʨʘʞʝʥʥʷ, ʦʙ’ʻʤʥʦʩʪʽ

ʟʦʙʨʘʞʫʚʘʥʠʭ ʧʨʝʜʤʝʪʽʚ, ʛʨʠ ʩʚʽʪʣʘ ʡ ʪʽʥʽ, ʢʦʣʴʦʨʦʚʠʭ ʚʽʜʪʽʥʢʽʚ ʽ ʚ ʞʠʚʦʧʠʩʽ, ʽ

ʚ ʛʨʘʬʽʮʽ ʤʦʞʝ ʙʫʪʠ ʨʽʟʥʦʶ, ʪʦʤʫ ʫ ʪʚʦʨʯʽʡ ʧʨʘʢʪʠʮʽ ʤʦʞʥʘ ʟʫʩʪʨʽʪʠ

ʛʨʘʬʽʯʥʠʡ ʞʠʚʦʧʠʩ, ʞʠʚʦʧʠʩʥʠʡ ʤʘʣʶʥʦʢ, ʢʦʣʴʦʨʦʚʫ ʛʨʘʬʽʢʫ, ʛʨʠʟʘʡʣʴ.

ɿʜʘʚʘʣʦʩʷ ʙ, ʽʩʪʦʨʠʯʥʠʡ ʞʠʚʦʧʠʩ, ʧʦʨʪʨʝʪ, ʧʝʡʟʘʞ, ʥʘʪʶʨʤʦʨʪ ʤʘʶʪʴ ʯʽʪʢʽ

ʤʝʞʽ ʞʘʥʨʦʚʦʛʦ ʚʠʟʥʘʯʝʥʥʷ ʚ ʞʠʚʦʧʠʩʽ. ʅʘʪʦʤʽʩʪʴ ʭʫʜʦʞʥʠʢʘʤ ʚʜʘʻʪʴʩʷ

ʩʪʚʦʨʶʚʘʪʠ ʨʦʙʦʪʠ, ʷʢʠʤ ʧʨʠʪʘʤʘʥʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʢʽʣʴʢʦʭ ʞʘʥʨʽʚ, ʘʙʦ ʞ,

ʥʘʚʧʘʢʠ, ʦʩʦʙʣʠʚʦʩʪʽ ʟʦʙʨʘʞʝʥʥʷ ʥʝ ʚʧʦʚʥʽ ʧʽʜʣʷʛʘʶʪʴ ʽʜʝʥʪʠʬʽʢʘʮʽʾ ʟʘ ʚʩʽʤʘ

ʩʢʣʘʜʦʚʠʤʠ. ɼʣʷ ʪʘʢʠʭ ʢʘʨʪʠʥ ʽʩʥʫʶʪʴ ʪʝʨʤʽʥʠ «ʞʘʥʨʦʚʘ ʛʨʘʬʽʢʘ»,

«ʞʘʥʨʦʚʠʡ ʞʠʚʦʧʠʩ»453, ʱʦ ʚʢʘʟʫʶʪʴ ʥʘ ʥʝʚʠʟʥʘʯʝʥʽʩʪʴ ʢʦʥʢʨʝʪʥʦʾ

ʽʜʝʥʪʠʯʥʦʩʪʽ: ʽʥʰʠʤʠ ʩʣʦʚʘʤʠ, ʧʦʩʪʘʪʽ, ʟʤʘʣʴʦʚʘʥʽ ʭʫʜʦʞʥʠʢʦʤ ʤʦʞʫʪʴ

ʚʚʘʞʘʪʠʩʷ ʽ ʧʦʨʪʨʝʪʥʠʤʠ, ʧʝʨʩʦʥʘʞʘʤʠ ʟ ʽʩʪʦʨʽʾ ʯʠ ʘʣʝʛʦʨʠʯʥʠʤʠ

453 ɽʥʮʠʢʣʦʧʝʜʽʷ ʫʢʨʘʾʥʦʟʥʘʚʩʪʚʘ : ʩʣʦʚʥʠʢʦʚʘ ʯʘʩʪʠʥʘ : ʚ 11 ʪ. / ʅʘʫʢʦʚʝ ʪʦʚʘʨʠʩʪʚʦ ʽʤʝʥʽ
ʐʝʚʯʝʥʢʘ; ʛʦʣ. ʨʝʜ. ɺ. ʂʫʙʽʡʦʚʠʯ. ʇʘʨʠʞ – ʅʴʶ-ʁʦʨʢ : ʄʦʣʦʜʝ ʞʠʪʪʷ, 1955–1995. URL :
http://horyzont.narod.ru/encyklopedia2/en_2_zanrowe_myst.htm (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.08.2022)

http://horyzont.narod.ru/encyklopedia2/en_2_zanrowe_myst.htm
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ʫʦʩʦʙʣʝʥʥʷʤʠ. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʞʘʥʨʦʚʘ ʚʠʟʥʘʯʝʥʽʩʪʴ ʜʦʧʦʤʘʛʘʻ ʚʩʪʘʥʦʚʠʪʠ

ʧʝʚʥʽ ʧʨʘʚʠʣʘ ʢʦʤʧʦʟʠʮʽʡʥʦʾ ʧʦʙʫʜʦʚʠ, ʽʜʝʡʥʦʾ ʪʘ ʟʤʽʩʪʦʚʥʦʾ ʩʢʣʘʜʦʚʦʾ.

ʋʟʘʛʘʣʴʥʶʶʯʠ ʚʠʱʝʩʢʘʟʘʥʝ, ʚʘʨʪʦ ʟʘʫʚʘʞʠʪʠ, ʱʦ ʟʦʙʨʘʞʘʣʴʥʝ

ʤʠʩʪʝʮʪʚʦ ʚʧʨʦʜʦʚʞ ʚʩʴʦʛʦ ʧʦʩʪʫʧʫ ʨʦʟʚʠʚʘʻʪʴʩʷ ʚʽʜʧʦʚʽʜʥʦ ʜʦ

ʚʧʨʦʚʘʜʞʝʥʥʷ ʚʩʝ ʥʦʚʠʭ ʤʘʪʝʨʽʘʣʴʥʠʭ ʟʘʩʦʙʽʚ ʚʠʨʘʟʥʦʩʪʽ, ʽ ʣʠʰʝ ʧʨʠ

ʚʜʦʩʢʦʥʘʣʝʥʥʽ ʾʭ ʚʦʥʦ ʜʦʩʷʛʘʻ ʚʠʩʦʢʦʛʦ ʨʽʚʥʷ ʤʘʡʩʪʝʨʥʦʩʪʽ ʪʘ ʭʫʜʦʞʥʴʦʾ

ʟʥʘʯʫʱʦʩʪʽ. ʋ ʞʠʚʦʧʠʩʽ ʥʘʚʽʪʴ ʪʨʘʜʠʮʽʡʥʘ ʢʣʘʩʠʬʽʢʘʮʽʷ ʞʘʥʨʽʚ ʪʘ ʩʪʠʣʽʚ

ʚʢʘʟʫʻ ʥʘ ʧʨʦʚʽʜʥʫ ʨʦʣʴ ʪʝʭʥʽʢʠ ʪʘ ʪʝʭʥʦʣʦʛʽʾ: ʝʥʢʘʫʩʪʠʢʘ, ʤʦʟʘʾʢʘ, ʬʨʝʩʢʘ,

ʘʢʚʘʨʝʣʴ, ʪʝʤʧʝʨʘ, ʦʣʽʷ. ʋ ʛʨʘʬʽʮʽ ʚ ʟʘʣʝʞʥʦʩʪʽ ʚʽʜ ʣʦʛʽʢʠ ʚʠʢʦʨʠʩʪʘʥʥʷ

ʟʘʛʦʪʽʚʦʢ ʽ ʧʝʯʘʪʥʦʾ ʬʦʨʤʠ ʚʠʦʢʨʝʤʣʶʶʪʴʩʷ ʩʧʦʩʦʙʠ ʚʠʩʦʢʦʛʦ, ʛʣʠʙʦʢʦʛʦ ʪʘ

ʧʣʘʩʢʦʛʦ ʜʨʫʢʫ. ʆʙʨʘʟʥʦ ʢʘʞʫʯʠ, ʮʝ «ʜʨʫʛʦʥʘʟʚʠ» ʚʽʢʦʣʦʤʥʦʛʦ «ʩʪʠʣʦʩʘ» –

ʛʦʣʦʚʥʦʛʦ ʟʥʘʨʷʜʜʷ ʤʠʩʪʝʮʴʢʦʾ ʪʚʦʨʯʦʩʪʽ.

2.2. ʇʦʷʚʘ ʤʫʟʠʯʥʠʭ ʤʠʩʪʝʮʪʚ ʷʢ ʨʝʟʫʣʴʪʘʪ ʝʩʪʝʪʠʟʘʮʽʾ ʚʠʨʦʙʥʠʯʦʾ

ʪʝʭʥʦʣʦʛʽʾ

«ɿʘʨʦʜʞʝʥʥʷ» ʪʘʥʮʶ. ʇʦʜʽʙʥʽ ʷʚʠʱʘ ʭʘʨʘʢʪʝʨʥʽ ʪʘʢʦʞ ʜʣʷ ʨʘʥʥʴʦʾ

ʽʩʪʦʨʽʾ ʚʠʥʠʢʥʝʥʥʷ ʪʘʥʮʶʚʘʣʴʥʦʛʦ ʪʘ ʧʽʩʝʥʥʦʛʦ ʤʠʩʪʝʮʪʚʘ, ʢʦʣʠ ʚ ʨʝʟʫʣʴʪʘʪʽ

ʝʩʪʝʪʠʟʦʚʘʮʽʾ ʚʠʨʦʙʥʠʯʦʾ ʪʝʭʥʦʣʦʛʽʾ «ʥʘʨʦʜʞʫʻʪʴʩʷ» ʭʫʜʦʞʥʷ ʪʚʦʨʯʽʩʪʴ.

ɽʩʪʝʪʠʟʘʮʽʾ, ʝʪʠʟʘʮʽʾ ʪʘ ʩʘʢʨʘʣʽʟʘʮʽʾ ʧʽʜʜʘʻʪʴʩʷ, ʫʩʝ, ʯʠʤ ʟʘʡʥʷʪʽ, ʯʠʤ

ʦʧʽʢʫʶʪʴʩʷ ʣʶʜʠ ʧʨʦʪʷʛʦʤ ʜʦʩʪʘʪʥʴʦ ʪʨʠʚʘʣʦʛʦ ʯʘʩʫ. ɺʠʨʦʙʥʠʯʽ ʪʝʭʥʽʢʘ ʪʘ

ʪʝʭʥʦʣʦʛʽʷ ʥʝ ʩʪʘʥʦʚʣʷʪʴ ʚʠʥʷʪʢʫ.

ɼʫʤʢʘ ʧʨʦ ʪʝ, ʱʦ ʧʝʨʰʽ ʪʘʥʮʽ ʻ ʫʟʘʛʘʣʴʥʝʥʠʤ, ʩʭʝʤʘʪʠʟʦʚʘʥʠʤ

ʚʽʜʪʚʦʨʝʥʥʷʤ ʨʫʭʽʚ ʧʨʘʮʽʚʥʠʢʽʚ, ʚʽʜʦʤʘ ʱʝ ʟ XIX ʩʪ. ɰʾ ʚʠʩʣʦʚʠʚ ʪʘ

ʚʽʜʩʪʦʶʚʘʚ ʥʽʤʝʮʴʢʠʡ ʽʩʪʦʨʠʢ ʂ. ɹʶʭʝʨ: «ɹʘʛʘʪʦ ʪʘʥʮʽʚ ʧʝʨʚʽʩʥʠʭ ʥʘʨʦʜʽʚ, –

ʚʚʘʞʘʚ ʚʽʥ, – ʷʚʣʷʶʪʴ ʩʦʙʦʶ ʥʝ ʱʦ ʽʥʰʝ, ʷʢ ʩʚʽʜʦʤʝ ʥʘʩʣʽʜʫʚʘʥʥʷ ʚʽʜʦʤʠʤ
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ʧʨʦʜʫʢʪʠʚʥʠʤ ʜʽʷʤ. ʊʘʢʠʤ ʯʠʥʦʤ, ʧʨʠ ʮʴʦʤʫ ʤʽʤʽʯʥʦʤʫ ʟʦʙʨʘʞʝʥʥʽ ʧʨʘʮʷ

ʧʦʚʠʥʥʘ ʧʝʨʝʜʫʚʘʪʠ ʪʘʥʮʷʤ»454.

ʇʦʜʽʙʥʫ ʜʫʤʢʫ ʚʠʩʣʦʚʣʶʻ ʉ. ɹʝʟʢʣʫʙʝʥʢʦ ʫ ʨʦʙʦʪʽ «ɺʩʪʫʧ ʜʦ

ʢʫʣʴʪʫʨʦʣʦʛʽʾ» (2015 ʨ.): «ʇʝʨʚʽʩʥʦ ʪʘʥʮʽ ʙʫʣʠ “ʚʧʣʝʪʝʥʽ” ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʚ

ʪʨʫʜʦʚʠʡ ʧʨʦʮʝʩ, ʩʪʘʥʦʚʠʣʠ ʡʦʛʦ ʦʨʛʘʥʽʯʥʫ ʡ ʜʫʞʝ ʚʘʞʣʠʚʫ ʯʘʩʪʠʥʫ:

ʚʽʜʽʛʨʘʚʘʣʠ ʨʦʣʴ ʩʚʦʻʨʽʜʥʦʾ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʧʘʤ’ʷʪʢʠ, ʱʦ ʥʝʶ ʢʝʨʫʚʘʣʠʩʴ

ʫʯʘʩʥʠʢʠ ʢʦʣʝʢʪʠʚʥʦʛʦ ʧʨʦʮʝʩʫ ʧʨʘʮʽ. … ʂʦʣʠ ʚʠʥʠʢʘʣʘ ʧʦʪʨʝʙʘ ʚ

ʜʦʜʘʪʢʦʚʦʤʫ ʧʦʷʩʥʝʥʥʽ, ʟʦʙʨʘʞʝʥʥʽ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʬʦʨʤʫʣʠ, ʚ ʜʘʚʘʣʠʩʷ ʜʦ

ʽʣʶʩʪʨʘʮʽʾ ʞʝʩʪʘʤʠ, ʧʦʟʘʤʠ ʪʘ ʨʫʭʘʤʠ, ʢʦʣʠ ʥʝ ʙʫʣʦ ʪʘʢʦʾ ʧʦʪʨʝʙʠ ʘʙʦ ʚʦʥʘ ʟ

ʯʘʩʦʤ ʚʽʜʧʘʜʘʣʘ, ʧʽʩʥʷ “ʚʠʦʢʨʝʤʣʶʚʘʣʘʩʷ” ʫ ʩʘʤʦʩʪʽʡʥʽʡ, ʪʘʢ ʙʠ ʤʦʚʠʪʠ,

ʞʘʥʨ»455.

ʇʝʨʝʢʦʥʣʠʚʠʤ ʧʨʠʢʣʘʜʦʤ ʱʦʜʦ ʮʴʦʛʦ ʤʦʞʫʪʴ ʙʫʪʠ ʥʘʨʦʜʥʽ ʪʘʥʮʽ, ʫ

ʷʢʠʭ ʚʽʜʦʙʨʘʞʘʻʪʴʩʷ ʪʨʫʜʦʚʠʡ ʧʨʦʮʝʩ ʜʘʚʥʽʭ ʣʶʜʝʡ. ʋʢʨʘʾʥʩʴʢʽ «ɸ ʤʠ ʧʨʦʩʦ

ʩʽʷʣʠ, ʩʽʷʣʠ»456, «ʆʩʴ ʪʘʢ, ʦʩʴ ʪʘʢ ʪʘʢ, ʪʘʢ ʫ ʧʦʣʽ ʨʦʩʪʝ ʤʘʢ»457, «ʇʝʯʫ, ʧʝʯʫ

ʭʣʽʙʯʠʢ»458 ʪʘ ʽʥʰʽ ʧʦʜʽʙʥʽ ʰʠʨʦʢʦ ʚʽʜʦʤʽ ʥʝ ʪʽʣʴʢʠ ʚ ʢʨʘʾʥʽ, ʘʣʝ ʡ ʜʘʣʝʢʦ

ʧʦʟʘ ʾʾ ʤʝʞʘʤʠ. ɸʣʝ ʚʦʥʠ ʥʝ ʩʪʘʥʦʚʣʷʪʴ ʯʦʛʦʩʴ ʫʥʽʢʘʣʴʥʦʛʦ ʫ ʩʚʽʪʽ.

ɼʫʞʝ ʧʦʜʽʙʥʠʡ, ʱʦʙ ʥʝ ʩʢʘʟʘʪʠ «ʘʥʘʣʦʛʽʯʥʠʡ», ʪʘʥʝʮʴ, ʥʘʧʨʠʢʣʘʜ,

ʦʜʥʦʛʦ ʟ ʪʫʙʽʣʴʥʠʭ ʧʣʝʤʝʥ ʧʽʚʜʝʥʥʦʛʦ ʄʽʥʜʘʥʘʦ (ʈʝʩʧʫʙʣʽʢʘ ʌʽʣʽʧʧʽʥʠ) –

ʙʘʛʦʙʦʩʽʚ459, ʫ ʷʢʦʤʫ ʚ ʨʠʪʤʽ ʤʫʟʠʢʠ ʚʽʜʪʚʦʨʶʶʪʴʩʷ ʨʫʭʠ, ʞʝʩʪʠ, ʩʣʦʚʦʤ – ʜʽʾ

ʩʽʚʘʯʽʚ ʨʠʩʫ. ʏʦʣʦʚʽʢʠ ʡʜʫʪʴ ʧʦʧʝʨʝʜʫ ʽ ʟʘʣʽʟʥʠʤ ʧʨʫʪʪʷʤ «ʨʦʙʣʷʪʴ» ʫ

454 Bücher K. Arbeit und Rhythmus. Leipzig : Hirzel, 1896. P. 79.
455 ɹʝʟʢʣʫʙʝʥʢʦ ʉ. ɺʩʪʫʧ ʜʦ ʢʫʣʴʪʫʨʦʣʦʛʽʾ . ʂʠʾʚ : ɸʣʴʪʝʨʧʨʝʩ, 2015. ʉ. 236.
456 ʋʢʨʘʾʥʩʴʢʽ ʥʘʨʦʜʥʽ ʪʘʥʮʽ. ʉ. 97–98.
457 ʋʢʨʘʾʥʩʴʢʽ ʥʘʨʦʜʥʽ ʪʘʥʮʽ. ʉ. 98–102.
458 ʋʢʨʘʾʥʩʴʢʽ ʥʘʨʦʜʥʽ ʪʘʥʮʽ. ʉ. 102–103.
459 Griffin-Pierce T. Native americans : enduring culture and traditions. London : Metro Book,
1899. P. 52.
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«ˇʨʫʥʪʽ» «ʷʤʢʠ», ʞʽʥʢʠ, ʷʢʽ ʡʜʫʪʴ ʟʘ ʥʠʤʠ, «ʟʘʩʠʧʘʶʪʴ» ʮʽ «ʷʤʢʠ»

«ʥʘʩʽʥʥʷʤ» ʽ «ʟʘʛʦʨʪʘʶʪʴ» ʾʭ «ʟʝʤʣʝʶ»…

ʎʷ, ʚʦʯʝʚʠʜʴ ʧʨʠʤʽʪʠʚʥʘ ʪʝʭʥʦʣʦʛʽʷ ʧʦʩʽʚʫ (ʨʠʩʫ, ʧʨʦʩʘ, ʷʯʤʝʥʶ ʯʠ

ʞʠʪʘ) ʟʘʩʪʦʩʦʚʫʚʘʣʘʩʴ ʚʧʨʦʜʦʚʞ ʙʘʛʘʪʴʦʭ ʩʪʦʣʽʪʴ ʽ ʥʘʙʫʣʘ (ʚ ʦʯʘʭ ʩʝʣʷʥ)

ʟʥʘʯʝʥʥʷ «ʥʦʨʤʠ», ʝʪʘʣʦʥʫ ʜʦʙʨʘ ʡ ʢʨʘʩʠ (ʪʦʙʪʦ ʝʩʪʝʪʠʟʫʚʘʣʘʩʷ), ʪʦʤʫ ʾʾ

ʫʜʘʚʘʥʦ ʚʽʜʪʚʦʨʶʶʪʴ – ʽʤʽʪʫʶʪʴ – ʜʣʷ ʚʪʽʭʠ. ɸʜʞʝ ʧʦʻʜʥʘʥʥʷ ʚʽʜʯʫʪʪʷ ʚʪʽʭʠ

ʚʽʜ ʨʫʭʽʚ (ʷʢ ʽ ʚ ʩʧʦʨʪʽ, ʪʘʥʮʷʭ), ʟʤʽʰʘʥʝ ʟ ʫʩʚʽʜʦʤʣʝʥʥʷʤ ʤʘʡʙʫʪʥʴʦʾ ʢʦʨʠʩʪʽ

ʚʽʜ ʧʨʘʮʽ ʽ ʬʦʨʤʫʻ, ʟʘ ʪʚʝʨʜʞʝʥʥʷʤ ʚʠʜʘʪʥʦʛʦ ʚʯʝʥʦʛʦ-ʬʽʟʽʦʣʦʛʘ ɯ. ʇʘʚʣʦʚʘ,

«ʚʽʜʯʫʪʪʷ ʤ’ʷʟʦʚʦʾ ʨʘʜʦʩʪʽ», ʷʢʝ ʚʧʣʠʚʘʻ ʥʘ ʤʦʪʠʚʘʮʽʡʥʫ ʧʦʚʝʜʽʥʢʫ ʣʶʜʝʡ460.

ʉʘʤʘ ʧʦ ʩʦʙʽ ʧʨʘʮʷ ʷʢ ʩʠʩʪʝʤʘ ʜʦʮʽʣʴʥʠʭ ʨʫʭʽʚ ʣʶʜʩʴʢʦʛʦ ʪʽʣʘ,

ʚʽʜʧʦʚʽʜʥʝ ʤ’ʷʟʦʚʝ ʥʘʧʨʫʞʝʥʥʷ ʙʽʦʣʦʛʽʯʥʦ – ʢʦʨʠʩʥʽ. ʊʦʞ ʥʝ ʜʠʚʥʦ, ʱʦ

ʥʘʚʽʪʴ ʚʘʞʢʘ ʧʽʜʥʝʚʽʣʴʥʘ – ʜʦʩʣʽʚʥʦ ʨʘʙʩʴʢʘ – ʧʨʘʮʷ, ʟʜʘʪʥʘ ʟʘʣʠʰʘʪʠ ʧʦ ʩʦʙʽ

ʧʨʠʻʤʥʽ ʚʽʜʯʫʪʪʷ – ʪʘʢ ʟʚʘʥʫ «ʤ’ʷʟʦʚʫ ʨʘʜʽʩʪʴ»461.

ɯʥʰʠʤʠ ʩʣʦʚʘʤʠ, ʚʠʨʦʙʥʠʯʘ ʪʝʭʥʦʣʦʛʽʷ ʩʪʘʻ ʦʩʥʦʚʦʶ, «ʩʶʞʝʪʦʤ»

ʨʫʭʽʚ, ʷʢʽ ʟʛʦʜʦʤ ʥʘʙʫʚʘʶʪʴ ʥʘʟʚʠ «ʪʘʥʮʶʚʘʣʴʥʠʭ». ʅʘʨʦʜʥʽ ʪʘʥʮʽ ʥʽʙʠ

ʟʘʢʘʨʙʦʚʫʶʪʴ ʚ ʩʦʙʽ ʪʨʘʜʠʮʽʾ ʪʘ ʜʝʤʦʥʩʪʨʫʶʪʴ ʫʩʪʘʣʝʥʽ ʚʠʨʦʙʥʠʯʽ ʟʚʠʯʢʠ ʪʘ

ʪʝʭʥʦʣʦʛʽʾ. ɼʦʚʛʦʪʨʠʚʘʣʘ ʧʨʘʢʪʠʢʘ ʢʦʣʝʢʪʠʚʥʦʾ ʧʨʘʮʽ ʤʘʻ ʩʚʦʾʤ ʥʘʩʣʽʜʢʦʤ

ʝʩʪʝʪʠʟʘʮʽʶ ʪʠʧʦʚʠʭ ʪʽʣʝʩʥʠʭ ʨʫʭʽʚ ʪʘ ʧʦʟ, ʪʨʘʥʩʬʦʨʤʫʶʯʠʩʴ ʫ ʧʝʚʥʠʡ

ʟʚʠʯʘʡ (ʟʘʛʘʣʴʥʦʧʨʠʡʥʷʪʠʡ ʧʦʨʷʜʦʢ ʜʽʡ, ʧʨʘʚʠʣʘ, ʱʦ ʽʩʥʫʶʪʴ ʫ ʧʦʙʫʪʽ

ʧʝʚʥʦʛʦ ʥʘʨʦʜʫ, ʩʫʩʧʽʣʴʥʦʾ ʛʨʫʧʠ, ʢʦʣʝʢʪʠʚʫ).

ʊʦʞ, ʢʫʣʴʪʫʨʦʪʚʦʨʯʽ ʧʨʦʮʝʩʠ ʝʩʪʝʪʠʟʘʮʽʾ, ʝʪʠʟʘʮʽʾ ʪʘ ʩʘʢʨʘʣʽʟʘʮʽʾ

ʚʽʜʙʫʚʘʶʪʴʩʷ ʯʘʩʪʦ ʚ ʭʦʜʽ ʥʘʩʣʽʜʫʚʘʥʥʷ ʚʠʨʦʙʥʠʯʦʾ ʪʝʭʥʦʣʦʛʽʾ (ʧʦʩʽʚʫ, ʟʙʦʨʫ

ʚʨʦʞʘʶ, ʢʫʚʘʥʥʷ).

460 ʃʝʚʽʥʝʮʴ ʅ. ʆʧʪʠʤʘʣʴʥʠʡ ʨʫʭʦʚʠʡ ʨʝʞʠʤ ʫ ʟʘʢʣʘʜʽ ʜʦʰʢʽʣʴʥʦ  ʾ ʦʩʚʽʪʠ. ʇʘʣʽʪʨʘ
ʧʝʜʘʛʦʛʘ. 2020. ɺʠʧ. 1. ʉ. 3–4.
461 ʊʘʤ ʩʘʤʦ.
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ʄʠʩʪʝʮʪʚʦ ʥʘʨʦʜʞʫʻʪʴʩʷ ʟ ʣʶʜʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ – ʧʝʨʝʚʘʞʥʦ ʢʦʨʠʩʥʦʾ –

ʚʥʘʩʣʽʜʦʢ ʝʩʪʝʪʠʟʘʮʽʾ ʪʝʭʥʦʣʦʛʽʾ ʮʽʻʾ ʜʽʷʣʴʥʦʩʪʽ. ʈʘʟʦʤ ʟ ʪʠʤ ʤʠʩʪʝʮʪʚʫ, ʚ

ʪʦʤʫ ʯʠʩʣʽ ʡ ʪʘʥʮʶʚʘʣʴʥʦʤʫ, ʜʘʣʠ ʧʦʯʘʪʦʢ ʪʝʭʥʦʣʦʛʽʾ ʪʘʢʠʭ ʚʠʜʽʚ ʜʽʷʣʴʥʦʩʪʽ,

ʢʦʨʠʩʥʽʩʪʴ ʟʘʥʷʪʪʷ ʷʢʠʤʠ ʚʝʣʴʤʠ ʩʧʽʨʥʘ, ʷʢʱʦ ʡ ʥʝ ʧʦʟʙʘʚʣʝʥʘ ʾ .ʾ

ʇʦʜʽʙʥʠʤ ʯʠʥʦʤ ʚʠʥʠʢʣʠ «ʪʨʫʜʦʚʽ ʪʘʥʮʽ» ʫ ʘʬʨʦʘʤʝʨʠʢʘʥʮʽʚ.

ʏʦʨʥʦʰʢʽʨʽ ʟʘʛʦʪʽʚʝʣʴʥʠʢʠ ʩʠʨʦʚʠʥʠ ʜʣʷ ʮʫʢʨʦʚʦʾ ʧʨʦʤʠʩʣʦʚʦʩʪʽ (ʩʦʣʦʜʢʦʛʦ

ʪʨʦʩʪʥʠʢʘ) ʚʠʤʫʰʝʥʽ ʙʫʣʠ ʟʨʘʥʢʫ ʜʦ ʥʦʯʽ, ʜʦ ʟʥʝʩʠʣʝʥʥʷ, ʤʘʭʘʪʠ ʚʘʛʫʚʘʪʠʤ

ʨʽʞʫʯʦ-ʢʦʩʷʯʠʤ ʟʥʘʨʷʜʜʷʤ – ʤʘʯʝʪʝ462. ʇʦʩʪʽʡʥʝ, ʨʠʪʤʽʯʥʝ ʧʦʚʪʦʨʝʥʥʷ ʨʫʭʽʚ

ʤʘʣʦ ʩʚʦʾʤ ʥʘʩʣʽʜʢʦʤ ʝʩʪʝʪʠʟʘʮʽʶ: ʮʽ ʨʫʭʠ, ʫ ʾʭ ʽʛʨʦʚʦʤʫ, «ʛʨʘʡʣʠʚʦʤʫ»

ʚʽʜʪʚʦʨʝʥʥʽ, ʧʝʨʝʪʚʦʨʠʣʠʩʴ ʫ ʪʘʥʮʶʚʘʣʴʥʽ. ʊʘʢ, ʟʨʝʰʪʦʶ, ʚʠʥʠʢ ʪʘʥʝʮʴ ʟ

ʤʘʯʝʪʝ – «ʤʘʢʫʣʝʣʝ». ʇʝʨʝʚʘʞʥʦ ʯʦʣʦʚʽʯʠʡ, ʙʦ ʥʘʛʘʜʫʚʘʚ ʙʦʡʦʚʝ ʟʤʘʛʘʥʥʷ463.

ʆʜʥʘʢ ʥʝ ʣʠʰʝ ʪʨʫʜʦʚʽ, ʘ ʡ ʨʝʣʽʛʽʡʥʽ ʪʘʥʮʽ ʻ ʩʚʽʜʯʝʥʥʷʤ ʫʟʚʠʯʘʻʥʥʷ

ʧʝʚʥʦʾ ʪʝʭʥʦʣʦʛʽʾ ʫ ʧʦʚʩʷʢʜʝʥʥʦʤʫ ʞʠʪʪʽ. ɸʜʞʝ ʚʽʨʫʶʯʽ, ʧʦʚʪʦʨʶʶʯʠ ʧʝʚʥʽ

ʨʫʭʠ, ʩʧʽʣʢʫʚʘʣʠʩʴ ʟ «ʥʘʜʧʨʠʨʦʜʥʽʤ». ɿ ʜʘʚʥʽʭ ʜʘʚʝʥ ʣʶʜʠ ʭʦʜʠʣʠ ʧʦ ʢʦʣʫ

ʧʝʨʝʜ ʟʜʽʡʩʥʝʥʥʷʤ ʧʝʚʥʠʭ «ʤʘʛʽʯʥʠʭ ʨʠʪʫʘʣʽʚ»: «ʫ ʚʩʝʟʨʦʩʪʘʶʯʦʤʫ ʪʝʤʧʽ

“ʭʦʜʽʥʥʷ”, ʱʦ ʧʝʨʝʪʚʦʨʶʚʘʚʩʷ ʥʘ ʙʽʛ, ʫ ʙʘʛʘʪʴʦʭ ʫʯʘʩʥʠʢʽʚ, ʥʘʩʘʤʧʝʨʝʜ ʚ

ʝʢʟʘʣʴʪʦʚʘʥʠʭ ʣʶʜʝʡ, ʧʦʯʠʥʘʣʦ ʧʘʤʦʨʦʯʠʪʠʩʴ ʫ ʛʦʣʦʚʽ, ʥʘʩʪʘʚʘʣʦ ʚʽʜʯʫʪʪʷ

ʥʝʧʨʠʪʦʤʥʦʩʪʽ ʘʙʦ ʩʪʘʥ ʪʨʘʥʩʫ (ʪʦʙʪʦ ʧʝʨʝʭʦʜʫ) – ʧʦʛʨʘʥʠʯʯʷ ʤʽʞ

ʩʚʽʜʦʤʽʩʪʶ ʪʘ ʧʽʜʩʚʽʜʦʤʽʩʪʶ»464.

ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʭʦʨʦʚʦʜʠ, ʘ ʜʘʣʽ ʡ ʽʥʰʽ ʫʨʽʟʥʦʤʘʥʽʪʥʝʥʽ ʪʘʥʢʠ ʩʣʫʛʫʚʘʣʠ

ʥʝ ʣʠʰʝ ʩʧʦʩʦʙʦʤ ʦʪʨʠʤʘʥʥʷ «ʤ’ʷʟʦʚʦʾ ʨʘʜʦʩʪʽ», ʘ ʡ ʟʘʨʦʜʞʝʥʥʷ «ʯʫʜʘ», ʚ

ʷʢʝ ʚʽʨʠʣʠ (ʪʘ ʡ ʥʠʥʽ ʚʽʨʷʪʴ) ʨʝʣʽʛʽʡʥʽ ʣʶʜʠ.

462 Malnig J., Boogie B., Sham Sh. A Social and Popular Dance Reader. University of Illinois
Press, 2009. P. 37.
463 Ibid.
464 ɹʝʟʢʣʫʙʝʥʢʦ ʉ. ɺʩʪʫʧ ʜʦ ʢʫʣʴʪʫʨʦʣʦʛʽ .ʾ ʉ. 474.
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ʅʘʡʜʘʚʥʽʰʽ ʪʠʥʢʠ (ʽʥʘʢʰʝ ʭʦʨʦʚʦʜʠ) ʣʶʜʠ ʚʦʜʠʣʠ ʫ ʧʦʣʽ – ʧʽʜ ʯʘʩ

ʟʙʦʨʫ ʚʨʦʞʘʶ (ʩʚʽʜʯʝʥʥʷʤ ʮʴʦʤʫ ʻ ʩʪʘʨʦʜʘʚʥʽ ʞʥʠʚʘʨʩʴʢʽ ʪʘ ʟʘʞʠʥʢʦʚʽ

ʦʙʨʷʜʦʚʽ ʪʘʥʮʽ). «ʋ ʪʝʢʩʪʘʭ ʭʦʨʦʚʦʜʽʚ, ʱʦ ʚʽʜʪʚʦʨʶʶʪʴ ʪʨʫʜʦʚʽ ʧʨʦʮʝʩʠ ʚ

ʫʩʽʡ ʾʭ ʧʦʩʣʽʜʦʚʥʦʩʪʽ, ʩʣʘʚʠʪʴʩʷ ʧʨʘʮʷ, ʧʝʨʝʜʘʶʪʴʩʷ ʧʦʯʫʪʪʷ, ʥʘʩʪʨʦʾ ʽ ʜʫʤʢʠ

ʪʨʫʜʷʱʦʾ ʣʶʜʠʥʠ»465.

ʋʢʨʘʾʥʩʴʢʝ ʭʦʨʝʦʛʨʘʬʽʯʥʝ ʤʠʩʪʝʮʪʚʦ ʪʘʢ ʩʘʤʦ ʟʘʨʦʜʞʫʻʪʴʩʷ ʚ ʧʦʙʫʪʽ

ʜʘʚʥʽʭ ʩʭʽʜʥʦʩʣʦʚ’ʷʥʩʴʢʠʭ ʧʣʝʤʝʥ – «ʜʨʝʚʣʷʥ, ʜʨʝʛʦʚʠʯʽʚ, ʢʨʠʚʠʯʽʚ, ʚ’ʷʪʠʯʽʚ,

ʩʽʚʝʨʷʥ, ʚʦʣʠʥʷʥ, ʙʽʣʠʭ ʭʦʨʚʘʪʽʚ, ʙʫʞʘʥ ʪʘ ʽʥ.»466.

«ɯʣʶʩʪʨʘʮʽʶ» ʪʨʫʜʦʚʠʭ ʧʨʦʮʝʩʽʚ ʟʥʘʭʦʜʠʤʦ ʚ ʫʢʨʘʾʥʩʴʢʠʭ ʪʘʥʮʷʭ:

«ɹʦʥʜʘʨ», «ʄʘʢ», «ʂʦʚʘʣʴ», «ʐʝʚʯʠʢʠ»467. ʋ ʩʶʞʝʪʘʭ ʮʠʭ ʪʘʥʮʽʚ ʚʠʨʘʟʥʦ

«ʧʨʦʛʣʷʜʘʻʪʴʩʷ» ʣʦʛʽʯʥʘ ʧʦʩʣʽʜʦʚʥʽʩʪʴ ʚʠʨʦʙʥʠʯʠʭ ʦʧʝʨʘʮʽʡ, ʪʦʙʪʦ

ʪʝʭʥʦʣʦʛʽʷ. ɺʽʜʦʤʠʡ ʩʶʞʝʪʥʠʡ ʪʘʥʝʮʴ «ʃʴʦʥ» ʽʣʶʩʪʨʫʻ ʧʨʦʮʝʩ ʨʫʯʥʦʛʦ

ʧʨʷʜʽʥʥʷ468, ʤʘʩʦʚʠʡ ʯʦʣʦʚʽʯʠʡ ʪʘʥʦʢ «ʂʦʩʘʨʽ» – ʧʦʢʽʩ ʪʘ ʟʙʠʨʘʥʥʷ ʚ

ʢʦʧʠʯʢʠ469 ʪʘ ʦʙʞʠʥʢʦʚʽ ʪʘʥʮʽ.

ʆʪʞʝ, ʟʚʠʯʘʾ ʽ ʷʚʣʷʶʪʴ ʩʦʙʦʶ ʪʝʭʥʦʣʦʛʽʯʥʽ ʬʦʨʤʫʣʠ ʣʶʜʩʴʢʦʾ

ʜʽʷʣʴʥʦʩʪʽ. ɰʭ ʽʛʨʦʚʝ ʚʽʜʪʚʦʨʝʥʥʷ ʩʣʫʛʫʻ ʥʘʛʘʜʫʚʘʥʥʷʤ ʛʣʷʜʘʯʘʤ ʧʨʦ ʢʦʨʠʩʥʫ

ʩʧʨʘʚʫ, ʧʨʦʙʫʜʞʫʻ ʫ ʥʠʭ «ʤ’ʷʟʦʚʫ ʧʘʤ’ʷʪʴ» (ɯ. ʇʘʚʣʦʚ)470 ʧʨʦ ʧʨʠʻʤʥʫ

«ʧʽʩʣʷʚʪʦʤʫ» ʚʽʜ ʚʠʢʦʥʘʥʦʾ ʨʦʙʦʪʠ. ʊʦ ʞ ʥʝ ʚʠʧʘʜʢʦʚʦ ʚʠʢʦʥʘʥʥʷ ʮʴʦʛʦ

ʪʘʥʮʶ ʩʪʘʣʦ ʯʘʩʪʠʥʦʶ «ʩʚʷʪʘ ʚʨʦʞʘʶ».

ʅʘʡʙʣʠʞʯʠʤ ʧʨʠʢʣʘʜʦʤ, ʱʦ ʟʘʩʚʽʜʯʫʻ ʚʽʨʥʽʩʪʴ ʮʠʭ ʩʧʦʩʪʝʨʝʞʝʥʴ, ʤʦʞʝ

ʙʫʪʠ ʢʦʟʘʯʦʢ, ʱʦ ʚʠʥʠʢ ʚʥʘʩʣʽʜʦʢ ʝʩʪʝʪʠʟʘʮʽʾ ʟʚʠʯʦʢ ʫʢʨʘʾʥʩʴʢʠʭ ʚʦʾʥʽʚ-

465 ʋʢʨʘʾʥʩʴʢ  ̔ʥʘʨʦʜʥ  ̔ʪʘʥʮ .̔ ʉ. 10.
466 ɺʘʩʠʣʝʥʢʦ ʂ. ʋʢʨʘʾʥʩʴʢʠʡ ʪʘʥʝʮʴ : ʧʽʜʨʫʯʥʠʢ. ʂʠʾʚ : ɯʇʂʇʂ, 1997. ʉ. 9.
467 ʋʢʨʘʾʥʩʴʢʽ ʥʘʨʦʜʥʽ ʪʘʥʮʽ. ʉ. 97–109.
468 ɺʘʩʠʣʝʥʢʦ ʂ. ʋʢʨʘʾʥʩʴʢʠʡ ʪʘʥʝʮʴ. ʉ. 53.
469 ɺʘʩʠʣʝʥʢʦ ʂ. ʋʢʨʘʾʥʩʴʢʠʡ ʪʘʥʝʮʴ. ʉ. 55.
470 ʃʝʚʽʥʝʮʴ ʅ. ʆʧʪʠʤʘʣʴʥʠʡ ʨʫʭʦʚʠʡ ʨʝʞʠʤ ʫ ʟʘʢʣʘʜʽ ʜʦʰʢʽʣʴʥʦʾ ʦʩʚʽʪʠ. ʉ. 3–4.
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ʟʘʭʠʩʥʠʢʽʚ. «ʉʪʠʣʽʩʪʠʢʘ ʢʦʟʘʯʢʘ ʧʝʨʰʦʾ ʧʽʜʛʨʫʧʠ ʧʦʚ’ʷʟʘʥʘ ʟ ʜʘʚʥʽʤʠ

ʧʽʩʝʥʥʠʤʠ ʡ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦ-ʪʘʥʮʶʚʘʣʴʥʠʤʠ ʰʘʨʘʤʠ ʧʽʚʥʽʯʥʦ-ʮʝʥʪʨʘʣʴʥʦ-

ʫʢʨʘʾʥʩʴʢʦʛʦ ʬʦʣʴʢʣʦʨʫ, ʜʨʫʛʦʾ – ʽʟ ʩʪʠʣʽʩʪʠʯʥʦ ʧʽʟʥʽʰʠʤ ʟʘʭʽʜʥʦ-

ʫʢʨʘʾʥʩʴʢʠʤ ʽ ʥʘʧʣʠʚʦʚʠʤ ʤʝʣʦʩʦʤ»471.

ʇʦʜʽʙʥʠʤ ʯʠʥʦʤ ʚʦʡʦʚʥʠʯʽ ʤʘʨʰʠʨʫʚʘʥʥʥʷ ʪʘ ʽʥʩʮʝʥʽʟʘʮʽʾ ʧʨʦʮʝʩʫ

ʧʦʣʶʚʘʥʥʷ, ʨʝʤʽʥʽʩʮʝʥʮʽʷ ʜʘʚʥʽʭ ʢʦʟʘʮʴʢʠʭ ʚʧʨʘʚ, ʙʦʡʦʚʠʭ ʜʚʦʙʦʾʚ

«ʟʘʢʘʨʙʦʚʘʥʽ» ʫ ʩʣʘʚʝʪʥʦʤʫ ʛʦʧʘʢʫ472. ɸʜʞʝ ʤʦʚʘ ʡʜʝ ʥʝ ʣʠʰʝ ʧʨʦ ʽʤʽʪʘʮʽʶ

ʮʠʭ ʨʫʭʽʚ, ʘ ʧʨʦ ʡʦʛʦ ʟʘʨʦʜʞʝʥʥʷ ʫ ʩʝʨʝʜʦʚʠʱʽ ɺʽʡʩʴʢʘ ɿʘʧʦʨʦʟʴʢʦʛʦ ʷʢ

ʚʽʡʩʴʢʦʛʦ ʪʘ ʧʦʙʫʪʦʚʦʛʦ ʪʘʥʮʶ. ʍʦʯʘ ʣʝʢʩʠʢʘ ʩʫʯʘʩʥʦʛʦ ʥʘʨʦʜʥʦ-ʩʮʝʥʽʯʥʦʛʦ

ʪʘʥʮʶ «ʛʦʧʘʢ» ʩʬʦʨʤʫʚʘʣʘʩʴ ʟʘ ʨʘʭʫʥʦʢ ʩʪʠʣʽʟʘʮʽʾ ʪʘ ʥʘʩʣʽʜʫʚʘʥʥʷ

ʬʦʣʴʢʣʦʨʥʠʭ ʧʝʨʰʦʜʞʝʨʝʣ. ʇʦʧʨʠ ʮʝ, ʷʢ ʚʢʘʟʫʻ ʥʘʫʢʦʚʝʮʴ ɸ. ʇʽʜʣʠʧʩʴʢʘ,

«ʩʫʯʘʩʥʠʤ ʪʝʘʪʨʘʣʽʟʦʚʘʥʠʤ ʩʮʝʥʽʯʥʠʤ ʛʦʧʘʢʘʤ ʧʨʠʪʘʤʘʥʥʘ ʢʦʥʮʝʥʪʨʘʮʽʷ ʥʘ

ʛʦʣʦʚʥʠʭ ʨʠʩʘʭ ʢʦʟʘʮʴʢʦʛʦ ʪʘʥʮʶ, ʘ ʥʝ ʟʘʥʫʨʝʥʥʷ ʫ ʧʦʙʫʪʦʚʫ ʜʝʪʘʣʽʟʘʮʽʶ ʯʠ

ʩʢʫʨʧʫʣʴʦʟʥʫ ʨʝʢʦʥʩʪʨʫʢʮʽʶ ʧʝʨʚʠʥʥʦʾ ʣʝʢʩʠʢʠ ʬʦʣʴʢʣʦʨʥʠʭ ʜʞʝʨʝʣ»473.

ʄʘʨʰʠʨʫʚʘʥʥʷ ʪʘʥʮʶʨʠʩʪʽʚ ʟ ʧʽʢʘʤʠ, ʰʘʙʣʷʤʠ ʟʦʙʨʘʞʫʶʪʴʩʷ ʫ

ʨʫʤʫʥʩʴʢʦʤʫ ʪʘʥʢʫ ʢʘʣʫʰʘʨʠ474. «ʊʨʘʜʠʮʽʡʥʦ ʪʘʥʮʦʨʠ ʥʝ ʚʠʢʦʥʫʶʪʴ ʙʦʡʦʚʠʭ

ʨʫʭʽʚ ʽ ʥʝ ʩʪʠʢʘʶʪʴʩʷ ʤʽʞ ʩʦʙʦʶ, ʭʦʯʘ ʢʦʥʬʣʽʢʪʠ ʤʦʞʫʪʴ ʩʧʦʩʪʝʨʽʛʘʪʠʩʷ ʚ

471 ʂʦʟʘʯʦʢ. ʋʢʨʘʾʥʩʴʢʘ ʤʫʟʠʯʥʘ ʝʥʮʠʢʣʦʧʝʜʽʷ. ʊ. 2 : [ɽ–ʂ] / ɻʦʣ. ʨʝʜʢʦʣ. ɻ. ʉʢʨʠʧʥʠʢ.
ʂʠʾʚ : ɺʠʜʘʚʥʠʮʪʚʦ ɯʥʩʪʠʪʫʪʫ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʬʦʣʴʢʣʦʨʠʩʪʠʢʠ ʪʘ ʝʪʥʦʣʦʛʽ  ʾ ʽʤʝʥʽ
ʄ. ʊ. ʈʠʣʴʩʴʢʦʛʦ ʅɸʅ ʋʢʨʘʾʥʠ, 2008. ʉ. 469.
472 ɻʦʧʘʢ. ʋʢʨʘʾʥʩʴʢʘ ʤʫʟʠʯʥʘ ʝʥʮʠʢʣʦʧʝʜʽʷ. ʊ. 1 : [ɸ–ɼ] / ɻʦʣ. ʨʝʜʢʦʣ. ɻ. ʉʢʨʠʧʥʠʢ. ʂʠʾʚ :
ɺʠʜʘʚʥʠʮʪʚʦ ɯʥʩʪʠʪʫʪʫ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʬʦʣʴʢʣʦʨʠʩʪʠʢʠ ʪʘ ʝʪʥʦʣʦʛʽ  ʾ ʽʤʝʥʽ
ʄ. ʊ. ʈʠʣʴʩʴʢʦʛʦ ʅɸʅ ʋʢʨʘʾʥʠ. 2006. ʉ. 498.
473 ʇʽʜʣʠʧʩʴʢʘ ɸ. ʄ. ʋʢʨʘʾʥʩʴʢʠʡ ʥʘʨʦʜʥʦ-ʩʮʝʥʽʯʥʠʡ ʪʘʥʝʮʴ «ʛʦʧʘʢ»: ʥʘʫʢʦʚʦ-ʪʝʦʨʝʪʠʯʥʠʡ ʪʘ
ʭʫʜʦʞʥʴʦ-ʢʨʠʪʠʯʥʠʡ ʘʩʧʝʢʪʠ. ʄʠʩʪʝʮʪʚʦʟʥʘʚʯʽ ʟʘʧʠʩʢʠ. 2018. ɺʠʧ. 34. ʉ. 154.
474 Mellish L., Green N. CeatŁ de feciori – men’s group dances. Eliznik. 2018. URL :
https://eliznik.org.uk/traditions-in-romania/traditional-dance/ceata-mens-group-dances/ (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ 1.08.2022)

https://eliznik.org.uk/traditions-in-romania/traditional-dance/ceata-mens-group-dances/
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ʜʝʷʢʠʭ ʪʨʘʜʠʮʽʷʭ, ʱʦ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴ ʤʝʯʽ, ʪʘʢʽ ʷʢ ʍʫʨʪʘ ʟ ɹʦʩʘʥʯʽ»475.

ɯʣʶʩʪʨʘʮʽʷ ʙʦʡʦʚʦʛʦ ʧʦʻʜʠʥʢʘ ʚʽʜʙʫʚʘʻʪʴʩʷ ʚ ʙʨʘʟʠʣʴʩʴʢʦʤʫ ʢʘʧʦʝʡʨʘ

ʘʥʜʦʨʘ (ʙʨʘʟʠʣʴʩʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʙʦʡʦʚʦʛʦ ʤʠʩʪʝʮʪʚʘ – ʪʘʥʮʶ

ʂʘʧʦʝʡʨʘ), ʱʦ ʩʣʫʞʠʚ ʥʝ ʪʽʣʴʢʠ ʬʦʨʤʦʶ ʩʘʤʦʦʙʦʨʦʥʠ ʧʦʥʝʚʦʣʝʥʠʭ

ʘʬʨʠʢʘʥʮʽʚ, ʘ ʡ ʩʧʦʩʦʙʦʤ ʧʽʜʪʨʠʤʢʠ ʜʫʭʦʚʥʦʩʪʽ ʪʘ ʢʫʣʴʪʫʨʠ476. ʊʘʥʦʢ ʷʚʣʷʻ

ʩʦʙʦʶ ʨʠʪʫʘʣʽʟʦʚʘʥʥʠʡ ʧʦʻʜʠʥʦʢ-ʛʨʫ, ʚ ʷʢʽʡ ʦʙ’ʻʜʥʫʶʪʴʩʷ ʝʣʝʤʝʥʪʠ ʪʘʥʮʶ,

ʙʦʨʦʪʴʙʠ, ʘʢʨʦʙʘʪʠʢʠ ʪʘ ʤʫʟʠʢʠ. ʊʦʞ, ʪʘʥʝʮʴ, ʱʦ ʟ’ʷʚʠʚʩʷ ʚ ʞʠʪʪʽ ʚʦʾʥʽʚ ʪʘ

ʟʘʭʠʩʥʠʢʽʚ, ʽʣʶʩʪʨʫʻ ʙʦʡʦʚʽ ʧʨʠʡʦʤʠ ʪʘ ʧʘʨʥʽ ʧʦʻʜʠʥʢʠ, ʘ ʧʦʜʝʢʫʜʠ

ʪʨʘʥʩʬʦʨʤʫʻʪʴʩʷ ʚ ʨʝʘʣʴʥʝ ʟʤʘʛʘʥʥʷ ʧʘʨʪʥʝʨʽʚ.

ʎʽ ʪʘʥʮʽ ʢʦʨʠʩʪʫʶʪʴʩʷ ʚʝʣʠʢʦʶ ʧʦʧʫʣʷʨʥʽʩʪʶ, ʥʝʟʚʘʞʘʶʯʠ ʥʘ ʪʝ, ʱʦ

«ʣʝʢʩʠʢʫ» ʩʢʣʘʜʘʻ ʩʪʘʨʦʜʘʚʥʘ ʪʝʭʥʦʣʦʛʽʷ ʙʦʶ, ʪʠʤʯʘʩʦʤ ʷʢ ʦʩʪʘʥʥʷ

ʟʤʽʥʠʣʘʩʴ ʢʘʨʜʠʥʘʣʴʥʦ.

ʆʩʦʙʣʠʚʽʩʪʶ ʤʠʩʪʝʮʪʚ, ʟʘʧʦʯʘʪʢʦʚʘʥʠʭ ʰʣʷʭʦʤ ʝʩʪʝʪʠʟʘʮʽʾ ʚʠʨʦʙʥʠʯʦʾ

ʪʝʭʥʦʣʦʛʽʾ, ʻ ʪʝ, ʱʦ, ʚʠʥʠʢʥʫʚʰʠ, ʚʦʥʠ ʧʦʯʠʥʘʶʪʴ ʽʩʥʫʚʘʪʠ ʩʘʤʦʩʪʽʡʥʦ, ʟʘ

«ʟʘʢʦʥʘʤʠ ʤʠʩʪʝʮʪʚʘ», ʥʝʟʘʣʝʞʥʦ ʽ ʚʽʜ ʚʠʨʦʙʥʠʮʪʚʘ, ʚ ʩʝʨʝʜʦʚʠʱʽ ʷʢʦʛʦ

ʥʘʨʦʜʠʣʠʩʷ, ʽ ʧʨʦʜʦʚʞʫʶʪʴ ʥʘʜʘʚʘʪʠ ʣʶʜʷʤ ʚʪʽʭʠ ʱʝ ʜʦʚʛʦ ʥʘʚʽʪʴ ʧʽʩʣʷ ʪʦʛʦ,

ʷʢ ʟʥʠʟʥʝ ʚʠʭʽʜʥʘ ʚʠʨʦʙʥʠʯʘ  ʪʝʭʥʦʣʦʛʽʷ.

ʋʩʪʘʣʝʥʝ ʚʠʢʦʥʘʥʥʷ ʧʦʙʫʪʦʚʠʭ ʚʠʨʦʙʥʠʯʠʭ ʦʧʝʨʘʮʽʡ (ʧʦʩʪʽʡʥʝ

ʟʘʩʪʦʩʫʚʘʥʥʷ ʧʝʚʥʦʾ ʪʝʭʥʦʣʦʛʽʾ) ʚ ʥʘʨʦʜʽ ʥʘʟʠʚʘʻʪʴʩʷ ʟʚʠʯʘʻʤ, ʦʙʨʷʜʦʤ477.

ʃʶʜʷʤ ʚʣʘʩʪʠʚʦ ʥʝ ʦʙʤʝʞʫʚʘʪʠʩʴ ʣʠʰʝ ʚʽʟʫʘʣʴʥʠʤ ʟʘʧʘʤ’ʷʪʦʚʫʚʘʥʥʷʤ ʪʘ

475 Ibid.
476 Capoeira N. Roots of the Dance Fight Game. 2012. 376 p. URL :
https://books.google.com.ua/books?id=mBW0ywmtmpAC&pg=PA3&hl=ru&source=gbs_toc_r
&cad=4#v=onepage&q&f=false (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 1.10.2022)
477 ɹʦʨʠʩʝʥʢʦ ɺ. ʂ. ɿʚʠʯʘʡ. ɽʥʮʠʢʣʦʧʝʜʽ̫  ʉʫʯʘʩʥʦ  ʾ ʋʢʨʘʾʥʠ [ɽʣʝʢʪʨʦʥʥʠʡ ʨʝʩʫʨʩ] /
ʈʝʜʢʦʣ.: ɯ. ʄ. ɼʟʶʙʘ, ɸ. ɯ. ɾʫʢʦʚʩʴʢʠʡ, ʄ. ɻ. ɾʝʣʝʟʥʷʢ ʪʘ ʽʥʰʽ; ʅɸʅ ʋʢʨʘʾʥʠ, ʅʊʐ.
ʂʠʾʚ : ɯʥʩʪʠʪʫʪ ʝʥʮʠʢʣʦʧʝʜʠʯʥʠʭ ʜʦʩʣʽʜʞʝʥʴ ʅɸʅ ʋʢʨʘʾʥʠ, 2010. ʈʝʞʠʤ ʜʦʩʪʫʧʫ :
https://esu.com.ua/article-16642

https://books.google.com.ua/books?id=mBW0ywmtmpAC&pg=PA3&hl=ru&source=gbs_toc_r&cad=4#v=onepage&q&f=false
https://books.google.com.ua/books?id=mBW0ywmtmpAC&pg=PA3&hl=ru&source=gbs_toc_r&cad=4#v=onepage&q&f=false
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ʽʛʨʦʚʠʤ ʚʽʜʪʚʦʨʝʥʥʷʤ ʨʫʭʦʚʦʛʦ ʧʦʨʷʜʢʫ ʚʣʘʩʥʠʭ ʜʽʡ, ʘʣʝ ʡ ʦʟʥʘʯʫʚʘʪʠ ʾʭ – ʚ

ʤʽʨʫ ʚʠʥʠʢʥʝʥʥʷ ʪʘ ʨʦʟʚʠʪʢʫ ʯʣʝʥʦʨʦʟʜʽʣʴʥʦʾ ʤʦʚʠ, – ʚʝʨʙʘʣʴʥʦ. ʊʘʢ

ʟʘʨʦʜʞʫʻʪʴʩʷ ʪʝ ʩʠʥʢʨʝʪʠʯʥʝ ʷʚʠʱʝ, ʟ «ʨʦʟʱʝʧʣʝʥʥʷ» ʷʢʦʛʦ «ʥʘʨʦʜʞʫʻʪʴʩʷ»

ʧʽʩʥʷ. «ʋ ʧʝʨʚʽʩʥʠʭ ʧʣʝʤʝʥ ʢʦʞʝʥ ʨʽʜ ʧʨʘʮʽ ʤʘʻ ʩʚʦʶ ʧʽʩʥʶ, ʥʘʩʧʽʚ ʷʢʦʾ

ʟʘʚʞʜʠ ʜʫʞʝ ʪʦʯʥʦ ʧʨʠʩʪʦʩʦʚʘʥʠʡ ʜʦ ʨʠʪʤʫ ʚʣʘʩʪʠʚʠʭ ʮʴʦʛʦ ʨʦʜʫ ʧʨʘʮʽ

ʧʨʦʜʫʢʪʠʚʥʠʭ ʨʫʭʽʚ»478.

ʆʪʞʝ, ʢʦʣʝʢʪʠʚʥʽ «ʜʽʣʦʚʽ ʽʛʨʠ» ʥʘʰʠʭ ʧʨʝʜʢʽʚ, ʙʫʜʫʯʠ «ʪʝʭʥʦʣʦʛʽʯʥʠʤʠ

ʬʦʨʤʫʣʘʤʠ» ʟʘʜʣʷ ʚʠʢʦʥʘʥʥʷ ʧʝʚʥʠʭ ʩʧʨʘʚ, ʦʩʤʠʩʣʝʥʽ ʾʭʥʽʤʠ ʥʘʱʘʜʢʘʤʠ ʷʢ

ʩʫʪʦ ʚʘʞʣʠʚʽ, ʪʨʘʜʠʮʽʡʥʽ ʩʠʤʚʦʣʽʯʥʽ ʜʽʾ, ʚ ʦʙʨʘʟʥʽʡ ʬʦʨʤʽ ʚʠʨʘʞʘʶʪʴ

ʩʦʮʽʘʣʴʥʦ ʚʠʟʥʘʯʥʽ ʧʦʜʽʾ ʞʠʪʪʷ ʣʶʜʝʡ. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʦʙʨʷʜʠ «ʘʨʭʽʚʫʚʘʣʠʩʷ»

ʪʘ ʧʝʨʝʜʘʚʘʣʠʩʷ ʟ ʧʦʢʦʣʽʥʥʷ ʚ ʧʦʢʦʣʽʥʥʷ.

ʇʦʷʚʘ ʤʫʟʠʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ. ʄʫʟʠʯʥʘ ʪʘ ʭʦʨʝʦʛʨʘʬʽʯʥʘ ʪʚʦʨʯʽʩʪʴ

ʯʘʩʪʦ ʩʪʚʦʨʶʶʪʴʩʷ ʚ ʩʠʥʪʝʟʽ ʟʘʜʣʷ ʨʝʘʣʽʟʘʮʽʾ ʻʜʠʥʦʾ ʤʝʪʠ. ʊʨʫʜʦʚʽ ʪʘʥʮʽ ʯʘʩʪʦ

ʩʫʧʨʦʚʦʜʞʫʶʪʴʩʷ ʧʽʩʥʝʩʧʽʚʦʤ, ʪʝʢʩʪ ʷʢʦʛʦ «ʦʧʠʩʫʻ» ʧʦʩʣʽʜʦʚʥʽʩʪʴ

ʚʠʢʦʥʘʥʥʷ ʚʠʨʦʙʥʠʯʦ-ʧʦʙʫʪʦʚʠʭ ʦʧʝʨʘʮʽʡ.

ʈʦʟʛʣʷʥʝʤʦ ʪʝʢʩʪ ʧʽʩʥʽ, ʱʦ ʚʠʢʦʥʫʚʘʣʘʩʴ ʧʽʜ ʯʘʩ ʪʘʥʮʶ «ʐʝʚʯʠʢ»:

ɸ ʯʠ ʙʘʯʠʚ ʪʠ, ʷʢ ʰʝʚʯʠʢ ʰʢʽʨʫ ʚ ʚʦʜʽ ʤʦʯʠʪʴ?

ʆʡ ʪʘʢ, ʙʨʘʪʝ, ʦʡ ʪʘʢ, ʪʘʢ ʰʢʽʨʫ ʚ ʚʦʜʽ ʤʦʯʠʪʴ.

ɸ ʯʠ ʙʘʯʠʚ ʪʠ, ʷʢ ʰʝʚʯʠʢ ʰʢʽʨʫ ʥʘʪʷʛʘʻ?

ʆʡ ʪʘʢ, ʙʨʘʪʝ, ʦʡ ʪʘʢ, ʪʘʢ ʰʢʽʨʫ ʥʘʪʷʛʘʻ

ɸ ʯʠ ʙʘʯʠʚ ʪʠ, ʷʢ ʰʝʚʯʠʢ ʯʝʨʝʚʠʯʢʠ ʰʠʻ?

ʆʡ ʪʘʢ, ʙʨʘʪʝ, ʦʡ ʪʘʢ, ʪʘʢ ʯʝʨʝʚʠʯʢʠ ʰʠʻ479 (ʜʦʜʘʪʦʢ ɺ).

ʋ ʧʽʩʥʽ ʦʩʧʽʚʫʻʪʴʩʷ ʪʝʭʥʦʣʦʛʽʷ ʧʦʰʠʪʪʷ ʯʝʨʝʚʠʯʦʢ, ʪʠʤ ʯʘʩʦʤ

ʪʘʥʮʽʚʥʠʢʠ ʥʘʦʯʥʦ ʽʣʶʩʪʨʫʶʪʴ ʮʝʡ ʚʠʨʦʙʥʠʯʠʡ ʧʨʦʮʝʩ ʚʽʜʧʦʚʽʜʥʠʤʠ ʨʫʭʘʤʠ.

478 Bücher K. Arbeit und Rhythmus. Leipzig : Hirzel, 1896. P. 14.
479 ʋʢʨʘʾʥʩʴʢʽ ʥʘʨʦʜʥʽ ʪʘʥʮʽ. ʉ. 10.
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ʇʽʩʥʷ ʻ ʥʽʙʠ «ʟʘʬʽʢʩʦʚʘʥʠʤ» ʩʣʦʚʘʤʠ ʪʘ ʤʝʣʦʜʽʻʶ «ʩʮʝʥʘʨʽʻʤ» ʚʠʢʦʥʘʥʥʷ

ʧʝʚʥʠʭ ʚʠʨʦʙʥʠʯʠʭ ʜʽʡ.

ʇʦʜʽʙʥʝ ʤʦʞʥʘ ʩʢʘʟʘʪʠ ʧʨʦ ʧʽʩʥʽ «ʆʩʴ ʪʘʢ, ʦʩʴ ʪʘʢ-ʪʘʢ, ʪʘʢ ʫ ʧʦʣʽ ʩʽʶʪʴ

ʤʘʢ» ʪʘ «ɼʝʩʴ ʪʫʪ ʙʫʣʘ ʇʦʜʦʣʷʥʦʯʢʘ» (ʜʦʜʘʪʦʢ ɺ). ʉʣʦʚʘ ʧʽʩʝʥʴ ʚʢʘʟʫʶʪʴ ʥʘ

ʥʝʦʙʭʽʜʥʽʩʪʴ ʚʽʜʪʚʦʨʝʥʥʷ ʨʫʭʽʚ: ʥʝ ʣʠʰʝ ʪʘʥʮʶʚʘʣʴʥʠʭ, ʘ ʡ ʽʣʶʩʪʨʘʪʠʚʥʠʭ

(ʪʠʭ, ʱʦ ʽʤʽʪʫʶʪʴ ʩʧʨʘʚʞʥʽ ʚʠʨʦʙʥʠʯʽ ʜʽʾ).

ɿʨʦʟʫʤʽʣʦ, ʱʦ ʢʦʞʥʘ ʟ ʮʠʭ ʧʽʩʝʥʴ ʚʠʥʠʢʣʘ ʚ ʷʢʦʤʫʩʴ ʦʜʥʦʤʫ ʦʩʝʨʝʜʢʫ.

ʇʨʠ ʮʴʦʤʫ ʮʽ ʧʽʩʥʽ ʚ ʨʽʟʥʠʭ ʤʽʩʮʷʭ ʧʽʜʜʘʚʘʣʠʩʷ ʫ ʧʨʦʮʝʩʽ ʧʦʙʫʪʫʚʘʥʥʷ ʨʽʟʥʠʤ

ʟʤʽʥʘʤ, ʚʥʘʩʣʽʜʦʢ ʯʦʛʦ ʟ’ʷʚʣʷʣʠʩʷ ʜʦʩʠʪʴ ʚʽʜʜʘʣʝʥʽ ʚʘʨʽʘʥʪʠ, ʚ ʷʢʠʭ

ʩʧʽʣʴʥʠʤʠ ʟʘʣʠʰʘʣʠʩʷ ʪʽʣʴʢʠ ʩʶʞʝʪʥʽ ʤʦʪʠʚʠ480.

ʇʨʠʨʦʜʥʽ ʟʚʫʢʠ (ʩʧʽʚ ʧʪʘʰʦʢ, ʪʨʝʣʽ ʩʦʣʦʚ’ʷ, ʚʠʛʫʢʠ ʟʦʟʫʣʽ, ʧʦʣʽʪ

«ʜʞʤʽʣʷ», ʰʫʤ ʩʪʨʫʤʢʘ, ʛʨʦʤʫ, ʙʣʠʩʢʘʚʢʠ, ʩʪʫʢ ʢʘʤʽʥʥʷ ʪʦʱʦ) ʚʽʜʽʛʨʘʣʠ

ʚʘʞʣʠʚʫ ʨʦʣʴ ʥʘ ʧʦʯʘʪʢʫ ʚʠʥʠʢʥʝʥʥʷ ʤʫʟʠʢʫʚʘʥʥʷ ʷʢ ʪʘʢʦʛʦ, ʘʣʝ ʤʠʩʪʝʮʪʚʦʤ

ʮʝ ʤʫʟʠʢʫʚʘʥʥʷ ʩʪʘʣʦ ʟʘʚʜʷʢʠ ʚʽʜʪʚʦʨʝʥʥʶ ʟʚʫʢʦʚʦʛʦ ʩʫʧʨʦʚʦʜʫ ʣʶʜʩʴʢʦʛʦ

ʞʠʪʪʷ.

ʅʘ ʜʫʤʢʫ ʉ. ʃʶʜʢʝʚʠʯʘ, ʧʦʷʚʘ ʤʫʟʠʢʠ ʟʫʤʦʚʣʝʥʘ ʥʘʩʣʽʜʫʚʘʥʥʷʤ ʟʚʫʢʽʚ

ʧʨʠʨʦʜʠ, ʟʦʢʨʝʤʘ ʛʦʣʦʩʽʚ ʟʚʽʨʽʚ ʪʘ ʧʪʘʭʽʚ. «ʄʠ ʤʘʻʤʦ ʯʠʩʣʝʥʥʽ ʚʽʜʦʤʦʩʪʽ ʧʨʦ

ʪʝ, ʱʦ ʜʠʢʫʥʠ ʫ ʩʚʦʾʭ ʟʚʽʨʠʥʠʭ ʽ ʧʪʘʰʠʥʠʭ (ʘ ʪʘʢʦʞ ʤʠʩʣʠʚʩʴʢʠʭ) ʪʘʥʮʷʭ

ʯʘʩʪʦ ʥʘʤʘʛʘʶʪʴʩʷ ʧʝʨʝʜʘʪʠ ʛʦʣʦʩʠ ʥʘʩʣʽʜʫʚʘʥʠʭ ʽʩʪʦʪ ʦʩʦʙʣʠʚʠʤʠ

ʽʥʪʦʥʘʮʽʷʤʠ ʩʚʦʻʾ ʤʦʚʠ»481. ʈʘʟʦʤ ʟ ʪʠʤ, ʘʚʪʦʨ ʥʘʧʦʣʷʛʘʻ, ʱʦ ʪʽʣʴʢʠ ʟʘ ʫʤʦʚʠ

ʚʠʢʦʥʘʚʩʴʢʦʾ ʤʘʡʩʪʝʨʥʦʩʪʽ ʤʦʞʣʠʚʠʤ ʻ ʚʜʘʣʠʡ ʨʝʟʫʣʴʪʘʪ ʪʘʢʦʛʦ

ʟʚʫʢʦʥʘʩʣʽʜʫʚʘʥʥʷ, ʘʜʞʝ, «ʱʦʙ ʜʽʩʪʘʪʠ ʟʚʢʦʥʘʩʣʽʜʫʚʘʣʴʥʫ ʟʜʘʪʥʽʩʪʴ,

480 ʋʢʨʘʾʥʩʴʢʘ ʤʫʟʠʯʥʘ ʢʫʣʴʪʫʨʘ: ʚʽʜ ʜʞʝʨʝʣ ʜʦ ʩʴʦʛʦʜʝʥʥʷ / ʟʘ ʨʝʜ. ʆ. ɺ. ʉʝʨʜʶʢ,
ʆ. ɺ. ʋʤʘʥʝʮʴ, ʊ. ʆ. ʉʣʶʩʘʨʝʥʢʦ. ʍʘʨʢʽʚ : ʆʩʥʦʚʘ, 2002. ʉ. 12.
481 ʃʶʜʢʝʚʠʯ ʉ. ɼʦʩʣʽʜʞʝʥʥʷ, ʩʪʘʪʪ ,̔ ʨʝʮʝʥʮʟʽ .ʾ ʉ. 30.
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ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʝ ʤʠʩʪʝʮʪʚʦ ʤʫʩʠʣʦ ʩʧʝʨʰʫ ʜʦʚʝʩʪʠ ʜʦ ʚʽʜʥʦʩʥʦʾ

ʜʦʩʢʦʥʘʣʦʩʪʽ ʩʚʦʶ ʪʝʭʥʽʯʥʫ ʚʧʨʘʚʥʽʩʪʴ ʪʘ ʩʚʦ  ʾʩʧʝʮʠʬʽʯʥʽ ʬʦʨʤʠ»482.

ʃʶʜʠʥʘ ʥʘʤʘʛʘʣʘʩʴ ʚʽʜʪʚʦʨʠʪʠ ʧʦʯʫʪʽ ʟʚʫʢʠ ʟʘ ʜʦʧʦʤʦʛʦʶ ʩʚʦʛʦ

ʛʦʣʦʩʫ, ʘ ʜʘʣʽ – ʟʘ ʨʘʭʫʥʦʢ ʚʠʢʦʨʠʩʪʘʥʥʷ ʧʽʜʨʫʯʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ. ɺʽʜʪʘʢ

ʤʫʟʠʯʥʽ ʽʥʩʪʨʫʤʝʥʪʠ ʟ’ʷʚʠʣʠʩʴ ʫʞʝ ʚʥʘʩʣʽʜʦʢ ʧʨʘʛʥʝʥʥʷ ʚʽʜʪʚʦʨʠʪʠ,

ʽʤʽʪʫʚʘʪʠ ʣʶʜʩʴʢʠʡ ʩʧʽʚ, ʽ ʟʨʝʰʪʦʶ ʚʠʦʢʨʝʤʠʣʠʩʷ ʚ ʦʢʨʝʤʫ ʛʘʣʫʟʴ

ʤʫʟʠʢʫʚʘʥʥʷ (ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʝ ʤʠʩʪʝʮʪʚʦ). ɸʣʝ ʮʝ ʙʫʣʦ ʨʝʟʫʣʴʪʘʪʦʤ

ʪʨʠʚʘʣʦʛʦ ʽʩʪʦʨʠʯʥʦʛʦ ʨʦʟʚʠʪʢʫ.

ɺʦʜʥʦʯʘʩ ʽʟ ʬʽʢʩʘʮʽʻʶ ʫ ʧʘʤ’ʷʪʽ ʚʠʜʠʤʦʛʦ ʧʦʨʷʜʢʫ ʚʠʨʦʙʥʠʯʠʭ ʨʫʭʽʚ ʪʘ

ʾʭ ʽʛʨʦʚʦʾ ʽʤʽʪʘʮʽʾ ʣʶʜʷʤ ʚʣʘʩʪʠʚʦ ʟʘʧʘʤ’ʷʪʦʚʫʚʘʪʠ ʾʭ ʨʠʪʤ. ɿʚʫʢʦʚʝ

ʚʽʜʪʚʦʨʶʚʘʥʥʷ ʮʴʦʛʦ ʨʠʪʤʫ ʚʦʜʥʦʯʘʩ ʽʟ ʽʤʽʪʘʪʠʚʥʠʤʠ ʨʫʭʘʤʠ ʤʘʣʦ ʩʚʦʾʤ

ʥʘʩʣʽʜʢʦʤ ʟʚʫʢʦʚʽ ʬʦʨʤʦʫʪʚʦʨʝʥʥʷ, ʷʢʽ ʚ ʧʦʜʘʣʴʰʦʤʫ ʩʪʘʶʪʴ ʤʫʟʠʯʥʠʤ

ʩʫʧʨʦʚʦʜʦʤ ʽʤʽʪʘʮʽʾ ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ.

ɺʽʨʦʛʽʜʥʦ, ʱʦ ʦʜʥʠʤʠ ʟ ʧʝʨʰʠʭ ʤʫʟʠʯʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ ʩʪʘʣʠ ʫʜʘʨʥʽ,

ʘʜʞʝ ʪʝʭʥʦʣʦʛʽʷ ʾʭʥʴʦʛʦ ʟʘʩʪʦʩʫʚʘʥʥʷ ʻ ʥʘʡʧʨʦʩʪʽʰʦʶ. ʉʘʤʝ ʧʽʜʨʫʯʥʽ

ʟʥʘʨʷʜʜʷ ʧʨʘʮʽ, ʧʨʝʜʤʝʪʠ ʧʦʙʫʪʫ ʩʧʝʨʰʫ ʟʘʩʪʦʩʦʚʫʚʘʣʠʩʴ ʜʣʷ ʚʽʜʙʠʪʪʷ

ʨʠʪʤʫ.

ʆʩʦʙʣʠʚʦʾ ʫʚʘʛʠ ʟʘʩʣʫʛʦʚʫʶʪʴ ʨʝʟʫʣʴʪʘʪʠ ʨʦʟʢʦʧʢʠ ʥʘ ʄʝʟʠʥʩʴʢʽʡ

ʩʪʦʷʥʮʽ ʚ 1954–1961 ʨʨ. ʝʢʩʧʝʜʠʮʽʻʶ ʧʽʜ ʢʝʨʽʚʥʠʮʪʚʦʤ ɯ. ɻ. ʇʽʜʦʧʣʽʯʢʘ ʪʘ

ɯ. ɻ. ʐʦʚʢʦʧʣʷʩʘ483, ʜʝ ʙʫʣʠ ʚʠʷʚʣʝʥʽ ʧʝʨʚʽʩʥʽ ʤʫʟʠʯʥʽ ʽʥʩʪʨʫʤʝʥʪʠ.

ʆʧʠʨʘʶʯʠʩʴ ʥʘ ʜʦʩʣʽʜʞʝʥʥʷ ʉ. ɹʽʙʽʢʦʚʘ, ʥʘʫʢʦʚʮʽ ʉ. ʇʫʩʪʦʚʘʣʦʚ ʪʘ

ʃ. ʏʫʭʨʘʡ ʩʪʚʝʨʜʞʫʶʪʴ, ʱʦ «ʚ ʦʜʥʦʤʫ ʟ ʞʠʪʝʣ ʟʥʘʭʦʜʠʣʦʩʷ ʩʚʷʪʠʣʠʱʝ ʟ

482 ʃʶʜʢʝʚʠʯ ʉ. ɼʦʩʣʽʜʞʝʥʥʷ, ʩʪʘʪʪ ,̔ ʨʝʮʝʥʮʟʽ .ʾ ʉ. 84.
483 ʇʫʩʪʦʚʘʣʦʚ ʉ., ʏʫʭʨʘʡ ʃ. ʇʦʪʝʥʮʽʡʥ  ̔ʤʦʞʣʠʩʪ  ̔ʤʫʟʝʻʬʽʢʘʮʽ  ʾʧʘʤ’ʷʪʦʢ ʢʘʤ’ʷʥʦ  ʾʜʦʙʠ ʥʘ
ʪʝʨʝʥʘʭ ʋʢʨʘʾʥʠ. ʅʘʫʢʦʚʽ ʟʘʧʠʩʢʠ. ʊ. 62. ʉ. 33–34.
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ʧʝʨʰʠʤ ʽ ʥʘʡʜʘʚʥʽʰʠʤ ʢʦʤʧʣʝʢʩʦʤ ʧʝʨʚʽʩʥʠʭ ʤʫʟʠʯʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ»484. ʎʝ

ʙʫʣʠ ʽʥʩʪʨʫʤʝʥʪʠ ʫʜʘʨʥʦʛʦ ʪʠʧʫ, ʘʜʞʝ ʥʘ ʢʽʩʪʢʘʭ ʚʠʜʥʦ ʩʣʽʜʠ ʫʜʘʨʽʚ.

ɼʦʥʠʥʽ ʞʽʥʢʠ ʧʣʝʤʝʥʽ ɹʘʩʩʫʪʦ ʥʦʩʷʪʴ ʥʘ ʨʫʢʘʭ ʤʝʪʘʣʝʚʽ ʢʽʣʴʮʷ, ʱʦ

ʜʟʚʝʥʷʪʴ ʧʨʠ ʢʦʞʥʦʤʫ ʾʭʥʴʦʤʫ ʨʫʩʽ485. ʇʽʜ ʯʘʩ ʧʝʨʝʤʝʣʶʚʘʥʥʷ ʟʝʨʥʘ ʥʘ

ʙʦʨʦʰʥʦ ʥʘ ʨʫʯʥʠʭ ʤʣʠʥʘʭ, ʚʦʥʠ ʥʝʨʽʜʢʦ ʟʙʠʨʘʶʪʴʩʷ ʨʘʟʦʤ ʽ ʩʧʽʚʘʶʪʴ «ʚ

ʫʥʽʩʦʥ». ʋ ʩʫʧʨʦʚʦʜʽ ʟʽ ʜʟʚʦʥʦʤ ʢʽʣʝʮʴ ʮʝʡ ʥʘʩʧʽʚ ʩʪʚʦʨʶʻ ʤʫʟʠʯʥʫ

ʢʦʤʧʦʟʠʮʽʶ, ʱʦ ʤʘʻ ʤʠʣʦʟʚʫʯʥʠʡ ʢʘʜʘʥʩʦʚʠʡ ʭʘʨʘʢʪʝʨ. ʆʪʞʝ, ʢʽʣʴʮʷ

ʩʣʫʛʫʶʪʴ ʥʝ ʣʠʰʝ ʧʨʠʢʨʘʩʘʤʠ, ʘ ʡ ʤʫʟʠʯʥʠʤʠ ʽʥʩʪʨʫʤʝʥʪʘʤʠ ʫ ʧʨʦʮʝʩʽ

ʚʠʢʦʥʘʥʥʷ ʚʠʨʦʙʥʠʯʦʾ ʨʦʙʦʪʠ.

ʈʠʪʤ ʫ ʚʠʨʦʙʥʠʯʽʡ ʧʨʘʢʪʠʮʽ ʤʘʻ ʚʘʞʣʠʚʝ ʟʥʘʯʝʥʥʷ. «ʉʣʶʩʘʨ, ʩʘʥʪʝʭʥʽʢ,

ʢʨʝʩʣʝʨ ʩʪʫʢʘʶʪʴ ʤʦʣʦʪʢʦʤ ʧʦ ʤʝʪʘʣʫ ʟ ʦʜʥʘʢʦʚʦʶ ʰʚʠʜʢʽʩʪʶ; ʪʝʩʣʷʨ ʚʜʘʨʷʻ

ʥʦʞʦʤ, ʨʘʰʧʽʣʝʤ, ʩʢʨʝʙʘʯʢʦʶ ʚ ʦʜʥʘʢʦʚʽ ʧʨʦʤʽʞʢʠ ʯʘʩʫ… ʂʦʣʠ ʧʨʘʮʽʚʥʠʢ

ʯʠʩʪʠʪʴ ʟʝʤʣʶ, ʪʦ ʩʢʨʝʙʦʢ ʨʫʭʘʻʪʴʩʷ ʪʫʜʠ-ʩʶʜʠ, ʚʠʜʘʶʯʠ ʟʚʫʢʠ ʨʽʟʥʦʾ ʩʠʣʠ.

ʊʘʢ ʩʘʤʦ ʚʠʪʷʛʫʚʘʥʥʷ ʢʦʩʠ ʪʘ ʾʾ ʧʦʚʦʨʦʪ ʧʽʜ ʯʘʩ ʩʪʨʠʞʢʠ ʪʨʘʚʠ ʚʠʨʦʙʣʷʻ

ʟʚʫʢʠ ʨʽʟʥʦʾ ʩʠʣʠ ʽ ʜʦʚʞʠʥʠ»486.

ʆʩʤʠʩʣʠʚʰʠ ʧʨʠʤʽʪʠʚʥʫ ʪʝʭʥʦʣʦʛʽʶ ʚʽʜʙʠʪʪʷ ʨʠʪʤʫ, ʚʠʜʦʙʫʚʘʥʥʷ

ʟʚʫʢʽʚ ʟ ʧʽʜʨʫʯʥʠʭ ʧʨʝʜʤʝʪʽʚ, ʣʶʜʠ ʧʦʯʘʣʠ ʩʪʚʦʨʶʚʘʪʠ ʧʝʨʰʽ ʽʥʩʪʨʫʤʝʥʪʠ,

ʟʦʢʨʝʤʘ ʫʜʘʨʥʽ – ʙʫʙʥʠ ʪʘ ʙʘʨʘʙʘʥʠ.

ʇʨʠʢʣʘʜʘʥʥʷ ʜʦ ʨʦʪʘ ʨʫʢ ʫ ʬʦʨʤʽ ʧʽʚʢʫʣʽ, ʱʦ ʫʪʚʦʨʶʚʘʣʦ ʧʦʚʽʪʨʷʥʫ

ʢʘʤʝʨʫ, – ʪʘʢ ʟʚʘʥʫ «ʨʫʯʥʫ ʬʣʝʡʪʫ», – ʜʦʟʚʦʣʠʣʦ ʦʩʤʠʩʣʠʪʠ ʧʨʠʥʮʠʧʠ

ʬʦʨʤʫʚʘʥʥʷ ʤʝʣʦʜʽʡʥʠʭ ʟʚʫʢʽʚ ʽ ʚʠʛʦʪʦʚʠʪʠ ʬʣʝʡʪʫ ʟ ʧʽʜʨʫʯʥʠʭ ʤʘʪʝʨʽʘʣʽʚ

(ʢʽʩʪʦʢ, ʜʝʨʝʚʠʥʠ, ʘ ʟʛʦʜʦʤ – ʢʝʨʘʤʽʢʠ).

484 ʊʘʤ ʩʘʤʦ.
485 Casalis E. Les Bassoutos; ou, Vingt-trois ann®es de s®jour et d’observations au sud de
l’Afrique. Paris : C. Meyrueis et cie, 1863. P. 150.
486 Bücher K. Arbeit und Rhythmus. P. 14.
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ʑʦʧʨʘʚʜʘ, ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʠʩʷ ʮʽ ʽʥʩʪʨʫʤʝʥʪʠ ʧʦʧʝʨʚʘʭ ʟʦʚʩʽʤ ʥʝ ʜʣʷ

ʤʫʟʠʢʫʚʘʥʥʷ ʷʢ ʪʘʢʦʛʦ, ʘ ʜʣʷ ʜʦʩʷʛʥʝʥʥʷ ʩʫʪʦ ʫʪʠʣʽʪʘʨʥʦʾ ʤʝʪʠ. ʂʘʣʝʥʜʘʨʥʦ-

ʦʙʨʷʜʦʚʘ, ʧʘʩʪʫʰʘ ʪʘ ʩʠʛʥʘʣʴʥʘ, ʙʦʨʦʚʘ, ʧʦʭʦʚʘʣʴʥʘ ʪʘ ʤʠʩʣʠʚʩʴʢʽ ʚʠʜʠ

ʤʫʟʠʢʠ ʟ’ʷʚʠʣʠʩʷ ʟ ʫʞʠʪʢʫ ʫʢʨʘʾʥʮʽʚ487. ʇʦʜʽʙʥʝ ʚʽʜʙʫʣʦʩʷ ʟ ʽʥʩʪʨʫʤʝʥʪʘʨʽʻʤ.

«ʌʣʦʷʨʘ, ʪʠʣʠʥʢʘ, ʬʨʽʣʢʘ, ʜʫʜʘ, ʧʠʱʘʚʢʘ, ˇʘʡʜʘ, ʜʫʜʢʘ-ʢʦʣʷʥʢʘ, ʜʫʜʢʘ-

ʚʠʢʨʫʪʢʘ, ʨʽʛ-ʚʘʙʠʢ, ʩʦʧʽʣʢʘ, ʪʨʝʤʙʽʪʘ, ʨʦʛʠ, ʧʘʩʪʫʰʽ ʪʨʫʙʠ ʟ’ʷʚʠʣʠʩʴ ʪʘʤ, ʜʝ

ʚʦʥʠ ʧʝʨʚʽʩʥʦ ʧʦʙʫʪʫʚʘʣʠ ʷʢ ʧʘʩʪʽʚʥʠʮʴʢʽ ʤʫʟʠʯʥʽ ʽʥʩʪʨʫʤʝʥʪʠ»488, –

ʟʘʫʚʘʞʫʻ ʗ. ʊʦʚʢʘʡʣʦ, ʦʛʣʷʜʘʶʯʠ ʨʽʟʥʦʤʘʥʥʽʪʪʷ ʤʫʟʠʯʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ

ɺʦʣʠʥʽ ʡ ʇʦʣʽʩʩʷ.

ʇʝʨʰ  ̔ ʩʦʧʽʣʢʠ ʪʘ ʜʝʨʝʚ’ʷʥ  ̔ ʪʨʫʙʢʠ ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʠʩʴ ʚ ʤʠʩʣʠʚʩʪʚʽ ʪʘ

ʩʢʦʪʘʨʩʪʚʽ. ɸʝʨʦʬʦʥʠ ʜʦʙʠ ʥʝʦʣʽʪʫ, ʚʠʛʦʪʦʚʣʝʥʽ ʟ ʜʝʨʝʚʘ ʯʠ ʨʦʛʽʚ ʪʚʘʨʠʥ,

ʩʣʫʞʠʣʠ ʜʣʷ ʩʧʦʚʽʱʝʥʥʷ ʣʶʜʝʡ ʧʨʦ ʥʘʙʣʠʞʝʥʥʷ ʥʝʛʦʜʠ, ʙʽʜʠ, ʧʦʞʝʞʽ. ɿ ʜʘʚʥʽʭ

ʯʘʩʽʚ ʞʠʪʝʣʽ ʂʘʨʧʘʪ ʟʚʫʢʘʤʠ ʪʨʝʤʙʽʪʠ ʽʥʬʦʨʤʫʚʘʣʠ ʧʨʦ ʥʘʨʦʜʞʝʥʥʷ ʘʙʦ

ʩʤʝʨʪʴ ʦʜʥʦʩʝʣʴʯʘʥ, ʧʦʚʝʨʥʝʥʥʷ ʟ ʧʦʣʦʥʠʥʠ ʧʘʩʪʫʭʽʚ, ʧʨʦ ʷʢʽʩʴ ʚʘʞʣʠʚʽ

ʧʦʜʽʾ, ʜʣʷ ʽʤʽʪʘʮʽʾ ʟʚʫʢʽʚ ʪʚʘʨʠʥ ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʠ ʙʝʨʝʩʪʷʥʠʡ ʨʽʞʦʢ489.

«ʇʝʨʚʽʩʥʘ ʣʶʜʠʥʘ, ʛʨʘʶʯʠ ʥʘ ʢʽʩʪʷʥʠʡ ʬʣʝʡʪʽ, ʩʠʛʥʘʣʽʟʫʚʘʣʘ ʧʨʦ ʧʦʯʘʪʦʢ

ʧʦʣʶʚʘʥʥʷ, ʨʦʙʠʣʘ ʮʝ, ʥʝ ʟʘʤʠʩʣʶʶʯʠʩʴ ʧʨʦ ʩʫʯʘʩʥʝ ʧʦʥʷʪʪʷ «ʩʪʚʦʨʝʥʥʷ

ʤʫʟʠʢʠ»490.

ɿ ʯʘʩʦʤ ʮʽ ʟʥʘʨʷʜʜʷ, ʢʦʨʠʩʥʽ ʫ ʧʦʙʫʪʽ, ʧʦʣʶʚʘʥʥʽ, ʩʢʦʪʘʨʩʪʚʽ, ʧʦʯʘʣʠ

ʟʘʩʪʦʩʦʚʫʚʘʪʠ ʽ ʜʣʷ ʚʣʘʩʥʝ «ʤʫʟʠʢʫʚʘʥʥʷ» – ʟʘʙʘʚʠ, ʦʜʝʨʞʘʥʥʷ ʝʩʪʝʪʠʯʥʦʾ

ʥʘʩʦʣʦʜʠ ʽ ʚʽʜ ʩʘʤʦʾ ʧʦ ʩʦʙʽ «ʛʨʠ ʟʽ ʟʚʫʢʘʤʠ» – ʤʫʟʠʢʫʚʘʥʥʷ. ʊʘʢ ʫ

487 ʍʘʡ ʄ. ʁ. ʄʫʟʠʯʥʦ-ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʘ ʢʫʣʴʪʫʨʘ ʫʢʨʘʾʥʮʽʚ (ʬʦʣʴʢʣʦʨʥʘ ʪʨʘʜʠʮʽʷ). ʂʠʾʚ :
ɼʨʦʛʦʙʠʯ, 2007. ʉ. 259.
488 ʊʦʚʢʘʡʣʦ ʗ. ʇʘʩʪʫʰʽ ʽʥʩʪʨʫʤʝʥʪʠ ɺʦʣʠʥʽ ʡ ʇʦʣʽʩʩʷ: ʩʠʩʪʝʤʥʦ-ʝʪʥʦʬʦʥʽʯʥʠʡ ʘʩʧʝʢʪ.
ʅʘʨʦʜʥʘ ʪʚʦʨʯʽʩʪʴ ʪʘ ʝʪʥʦʣʦʛʽʷ. 2021. ɺʠʧ. 1 (389). ʉ. 122.
489 ʋʢʨʘʾʥʩʴʢʘ ʤʫʟʠʯʥʘ ʢʫʣʴʪʫʨʘ: ʚʽʜ ʜʞʝʨʝʣ ʜʦ ʩʴʦʛʦʜʝʥʥʷ. ʉ. 49.
490 Rault L. Musical Instruments: A Worldwide Survey of Traditional Music-making.
Thames&HudsonLtd, 2000. P 9.
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ʧʘʩʪʽʚʥʠʮʴʢʽʡ ʨʦʙʦʪʽ ʥʘʨʦʜʞʫʻʪʴʩʷ ʩʦʧʽʣʢʦʚʘ ʤʫʟʠʢʘ. ɺʽʚʯʘʨ ʥʦʩʠʪʴ

ʽʥʩʪʨʫʤʝʥʪ ʟʘ ʧʘʟʫʭʦʶ, ʯʘʩ ʚʽʜ ʯʘʩʫ, ʟʘ ʧʦʪʨʝʙʠ, ʜʽʩʪʘʻ ʡʦʛʦ ʜʣʷ ʟʜʽʡʩʥʝʥʥʷ

ʥʠʤ ʥʝʦʙʭʽʜʥʠʭ «ʟʘʢʣʠʢʽʚ» (ʟʙʦʨʫ ʦʪʘʨʠ) ʯʠ «ʩʧʽʣʢʫʚʘʥʥʷ» ʟ ʽʥʰʠʤʠ

ʧʘʩʪʫʭʘʤʠ, ʘʙʦ – ʫ ʚʽʣʴʥʠʡ ʯʘʩ – ʨʦʟʚʘʞʘʻʪʴʩʷ ʛʨʦʶ ʚʠʜʦʙʫʪʠʭ ʟ ʡʦʛʦ

ʜʦʧʦʤʦʛʦʶ ʟʚʫʢʽʚ. ɿʥʘʨʷʜʜʷ, ʷʢʝ ʨʘʥʽʰʝ ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʦʩʷ ʚʠʥʷʪʢʦʚʦ ʷʢ

ʟʘʩʽʙ, ʱʦ ʩʧʨʠʷʻ «ʚʠʨʽʰʝʥʥʶ ʩʫʪʦ ʚʠʨʦʙʥʠʯʠʭ ʧʨʦʙʣʝʤ», ʟ ʯʘʩʦʤ ʩʪʘʻ

ʤʫʟʠʯʥʠʤ ʽʥʩʪʨʫʤʝʥʪʦʤ. ʅʘʪʦʤʽʩʪʴ ʚʠʨʦʙʥʠʯʘ ʡʦʛʦ ʬʫʥʢʮʽʷ ʧʦʚʥʽʩʪʶ

ʟʘʥʝʧʘʜʘʻ.

«ʄʫʟʠʯʥʠʡ ʽʥʩʪʨʫʤʝʥʪ – ʥʝʞʠʚʝ, ʘʣʝ ʦʜʫʭʦʪʚʦʨʝʥʝ ʪʚʦʨʯʠʤ ʘʢʪʦʤ

(ʩʪʚʦʨʝʥʥʷ, ʚʠʢʦʥʘʥʥʷ, ʩʧʨʠʡʥʷʪʪʷ) ʟʥʘʨʷʜʜʷ… ʑʝ ʥʝ ʩʪʚʦʨʝʥʽ ʟʽ

ʩʧʝʮʽʘʣʴʥʦʶ ʦʨʛʘʥʽʟʦʚʘʥʦ-ʟʚʫʢʦʚʦʶ ʤʝʪʦʶ ʟʥʘʨʷʜʜʷ (ʽʥʩʪʨʫʤʝʥʪʠ), ʘʣʝ

ʚʠʢʦʨʠʩʪʘʥʽ ʥʘʚʢʦʣʠʰʥʽ ʧʨʝʜʤʝʪʠ ʽ ʧʨʠʤʽʪʠʚʥʽ ʚʠʛʦʪʦʚʣʝʥʽ ʟʥʘʨʷʜʜʷ, ʟʜʘʪʥʽ

ʟʜʽʡʩʥʶʚʘʪʠ ʟʚʫʢʦʚʽ ʩʠʛʥʘʣʠ ʘʙʦ ʥʘʩʣʽʜʫʚʘʥʥʷ ʚ ʨʫʢʘʭ ʣʶʜʠʥʠ, ʙʝʟ ʩʫʤʥʽʚʫ,

ʟʨʦʙʠʣʠ ʩʚʽʡ ʚʥʝʩʦʢ ʫ ʬʦʨʤʫʚʘʥʥʷ ʨʝʬʣʝʢʩʠʚʥʠʭ ʽ ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʘʢʪʽʚ –

ʚʦʥʠ ʧʦʩʠʣʶʚʘʣʠ ʽ ʨʦʟʰʠʨʶʚʘʣʠ ʤʦʞʣʠʚʦʩʪʽ ʝʤʦʮʽʡʥʦʛʦ ʚʠʷʚʣʝʥʥʷ»491.

ʑʠʧʢʦʚʽ (ʙʘʥʜʫʨʘ ʪʘ ʢʦʙʟʘ) ʪʘ ʩʤʠʯʢʦʚʽ (ʩʢʨʠʧʢʘ) ʽʥʩʪʨʫʤʝʥʪʠ, ʪʘʢ

ʩʘʤʦ ʷʢ ʫʜʘʨʥʽ ʪʘ ʜʫʭʦʚʽ, ʟ’ʷʚʠʣʠʩʷ (ʘ ʚʽʨʥʽʰʝ ʩʢʘʟʘʪʠ ʪʨʘʥʩʬʦʨʤʫʚʘʣʠʩʴ ʫ

ʤʫʟʠʯʥʽ) ʫ ʧʨʦʮʝʩʽ ʝʩʪʝʪʠʟʘʮʽʾ ʪʝʭʥʽʯʥʠʭ ʟʥʘʨʷʜʴ, ʧʨʠʩʪʨʦʾʚ ʧʦʚʩʷʢʜʝʥʥʦʛʦ,

ʩʫʪʦ ʫʪʠʣʽʪʘʨʥʦʛʦ ʾʭ ʚʠʢʦʨʠʩʪʘʥʥʷ. ɼʣʷ ʪʦʛʦ, ʱʦʙ ʫ ʮʴʦʤʫ ʚʧʝʚʥʠʪʠʩʷ,

ʜʦʩʠʪʴ ʫʚʘʞʥʦ ʨʦʟʛʣʷʥʫʪʠ ʥʘ ʟʦʙʨʘʞʝʥʥʷ ʭʨʦʥʦʣʦʛʽʯʥʦ ʧʝʨʰʠʭ

ʽʥʩʪʨʫʤʝʥʪʽʚ – ʘʨʬʠ ʪʘ ʣʽʨʠ. ʄʫʟʠʯʥʽ ʽʥʩʪʨʫʤʝʥʪʠ ʜʘʚʥʴʦʾ ʧʽʚʥʽʯʥʦ-

ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʮʠʚʽʣʽʟʘʮʽʾ ʄʘʡʷ ʚʝʣʴʤʠ ʧʦʜʽʙʥʽ ʜʦ ʪʦʛʦʯʘʩʥʦʛʦ ʟʥʘʨʷʜʜʷ

ʤʠʩʣʠʚʩʪʚʘ: ʬʦʨʤʘ ʾʭ ʜʦʩʪʦʪʫ ʥʘʛʘʜʫʻ ʤʠʩʣʠʚʩʴʢʠʡ ʣʫʢ (ʨʠʩ. 2.8). ʇʨʦʮʝʩʠ

ʪʘʢʦʛʦ ʧʝʨʝʪʚʦʨʝʥʥʷ ʚʠʨʦʙʥʠʯʠʭ ʟʥʘʨʷʜʴ ʥʘ ʤʫʟʠʯʥʽ ʽʥʩʪʨʫʤʝʥʪʠ

ʚʽʜʦʙʨʘʞʝʥʽ ʚ ʽʩʪʦʨʠʢʦ-ʘʨʭʝʦʣʦʛʽʯʥʠʭ ʜʦʩʣʽʜʞʝʥʥʷʭ ɻ. ɹʘʣʬʦʨʘ, ʷʢʠʡ,

491 ʏʝʨʥʦʽʚʘʥʝʥʢʦ ɸ. ɼ. ɸʢʘʜʝʤʽʯʥʝ ʤʫʟʠʯʥʦ-ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʝ ʤʠʩʪʝʮʪʚʦ ʷʢ ʧʨʝʜʤʝʪ
ʤʫʟʠʢʦʟʥʘʚʯʦ  ʾʩʠʩʪʝʤʦʣʦʛʽ .ʾ ʉ. 125.
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ʧʦʨʽʚʥʶʶʯʠ ʤʫʟʠʯʥʽ ʽʥʩʪʨʫʤʝʥʪʠ ʟ ʤʠʩʣʠʚʩʴʢʠʤʠ, ʚʢʘʟʫʻ: «ɯ ʥʘʚʽʪʴ ʤʝʪʦʜ

ʟʤʽʥʠ ʥʘʪʷʛʫ ʩʪʨʫʥʠ, ʱʦ ʫʪʚʦʨʶʻ ʟʚʫʢʦʚʽ ʢʦʣʠʚʘʥʥʷ, ʩʭʦʞʠʡ ʟ ʪʠʤ, ʱʦ

ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʫ ʧʨʦʩʪʦʤʫ ʣʫʮʽ…»492.

ɯʤʦʚʽʨʥʦ, ʤʠʩʣʠʚʮʽ, ʥʘʪʷʛʫʶʯʠ ʪʷʪʠʚʫ, ʯʫʣʠ ʚʽʜʧʦʚʽʜʥʠʡ ʟʚʫʢ. ʋ

ʧʨʦʮʝʩʽ ʧʦʩʪʽʡʥʦʛʦ ʢʦʨʠʩʪʫʚʘʥʥʷ ʣʫʢʦʤ, ʷʢ ʽ ʫ ʚʠʧʘʜʢʫ ʚʠʢʦʨʠʩʪʘʥʥʷ ʜʫʜʦʢ

ʪʘ ʩʦʧʽʣʦʢ, ʣʶʜʠ ʟ ʯʘʩʦʤ ʧʦʯʘʣʠ ʤʠʣʫʚʘʪʠʩʷ ʟʚʫʢʘʤʠ, ʩʪʚʦʨʝʥʠʤʠ ʧʨʠ

ʥʘʪʷʛʫʚʘʥʥʽ ʪʷʪʠʚʠ. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʤʠʩʣʠʚʩʴʢʠʡ ʣʫʢ ʧʦʯʘʚ

ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠʩʴ ʜʣʷ ʩʪʚʦʨʝʥʥʷ ʤʝʣʦʜʽʡʥʠʭ ʟʚʫʢʽʚ, ʦʪʞʝ ʩʪʘʚ ʤʫʟʠʯʥʠʤ

ʽʥʩʪʨʫʤʝʥʪʦʤ. ɯ ʥʘʚʽʪʴ ʪʦʜʽ, ʢʦʣʠ ʟʙʨʦʷ ʟʤʽʥʠʣʘ ʩʚʦʶ ʬʦʨʤʫ: ʩʪʘʣʘ ʙʽʣʴʰ

ʚʠʜʦʚʞʝʥʦʶ, ʤʫʟʠʯʥʽ ʩʪʨʫʥʥʽ ʽʥʩʪʨʫʤʝʥʪʠ ʧʨʦʜʦʚʞʠʣʠ ʚʠʛʦʪʦʚʣʷʪʠʩʷ ʟʘ

ʧʦʜʦʙʦʶ ʧʝʨʚʽʩʥʦʛʦ ʤʠʩʣʠʚʩʴʢʦʛʦ ʣʫʢʘ.

ʉʫʯʘʩʥʫ ʧʨʘʢʪʠʢʫ ʚʠʢʦʨʠʩʪʘʥʥʷ ʤʫʟʠʯʥʦʛʦ ʣʫʢʘ ʤʦʞʥʘ ʟʥʘʡʪʠ ʚ

ʪʨʘʜʠʮʽʡʥʽʡ ʙʨʘʟʠʣʴʩʴʢʽʡ ʢʫʣʴʪʫʨʽ, ʟʦʢʨʝʤʘ ʚ ʤʠʩʪʝʮʪʚʽ ʢʘʧʦʝʡʨʘ ʘʥʜʦʨʘ493

(ʨʠʩ. 2.9). ɹʝʨʽʤʙʘʫ (ʧʦʨʪ. berimbau) – ʙʨʘʟʠʣʴʩʴʢʠʡ ʦʜʥʦʩʪʨʫʥʥʠʡ ʫʜʘʨʥʠʡ

ʤʫʟʠʯʥʠʡ ʽʥʩʪʨʫʤʝʥʪ, ʱʦ ʟʘ ʧʦʜʦʙʦʶ ʥʘʛʘʜʫʻ ʤʠʩʣʠʚʩʴʢʠʡ ʣʫʢ,

ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʫ ʜʽʡʩʪʚʘʭ ʙʨʘʟʠʣʴʩʴʢʦʛʦ ʙʦʡʦʚʦʛʦ ʤʠʩʪʝʮʪʚʘ.

«ʄʫʟʠʯʥʠʡ ʽʥʩʪʨʫʤʝʥʪ – ʚʢʘʟʫʻ ɸ. ʏʝʨʥʦʽʚʘʥʝʥʢʦ – ʙʫʚ ʟʜʘʪʥʠʡ ʜʦ

ʚʧʣʠʚʦʚʦʛʦ ʚʪʽʣʝʥʥʷ ʫ ʩʠʥʢʨʝʪʠʯʥʦʤʫ ʤʫʩʽʢʽʡʥʦʤʫ ʮʽʣʦʤʫ ʨʦʜʦʚʠʭ

ʣʽʪʝʨʘʪʫʨʥʦ-ʦʙʨʘʟʥʠʭ (ʝʧʽʢʘ, ʣʽʨʠʢʘ, ʜʨʘʤʘ) ʽ ʪʘʥʮʶʚʘʣʴʥʠʭ ʬʦʨʤ»494.

«ʆʩʢʽʣʴʢʠ ʤʫʟʠʯʥʝ ʥʘʩʣʽʜʫʚʘʥʥʷ ʚ ʟʘʣʝʞʥʦʩʪʽ ʚʽʜ ʤʫʟʠʯʥʠʭ ʟʘʩʦʙʽʚ

ʥʘʩʣʽʜʫʚʘʥʥʷ ʤʦʞʝ ʙʫʪʠ ʯʠʩʪʦ ʚʦʢʘʣʴʥʝ, ʯʠʩʪʦ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʝ ʪʘ ʚʦʢʘʣʴʥʦ-

492 Balfour H. The Natural History of the Musical Bow. The developmental history of stringed
instruments of music. Primitive types. Oxford : Clarendon Press, 1899. P. 11.
493 Capoeira N. Roots of the Dance Fight Game. 2012. 376 p. URL :
https://books.google.com.ua/books?id=mBW0ywmtmpAC&pg=PA3&hl=ru&source=gbs_toc_r
&cad=4#v=onepage&q&f=false (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 1.10.2022)
494 ʏʝʨʥʦʽʚʘʥʝʥʢʦ ɸ. ɼ. ɸʢʘʜʝʤʽʯʥʝ ʤʫʟʠʯʥʦ-ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʝ ʤʠʩʪʝʮʪʚʦ ʷʢ ʧʨʝʜʤʝʪ
ʤʫʟʠʢʦʟʥʘʚʯʦ  ʾʩʠʩʪʝʤʦʣʦʛʽ .ʾ ʉ. 13.

https://books.google.com.ua/books?id=mBW0ywmtmpAC&pg=PA3&hl=ru&source=gbs_toc_r&cad=4#v=onepage&q&f=false
https://books.google.com.ua/books?id=mBW0ywmtmpAC&pg=PA3&hl=ru&source=gbs_toc_r&cad=4#v=onepage&q&f=false
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ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʝ, – ʚʢʘʟʫʻ ʉ. ʃʶʜʢʝʚʠʯ ʫ ʜʦʩʣʽʜʞʝʥʥʽ ʟʚʫʢʦʥʘʩʣʽʜʫʚʘʣʴʥʦʩʪʽ

ʤʫʟʠʢʠ, – ʮʽ ʪʨʠ ʤʫʟʠʯʥʽ ʜʽʣʷʥʢʠ ʯʘʩʪʦ ʚʠʷʚʣʷʶʪʴ ʩʚʦʾ ʦʩʦʙʣʠʚʽ ʤʠʩʪʝʮʴʢʽ

ʩʪʠʣʽ ʪʘ ʤʫʟʠʯʥʽ ʬʦʨʤʠ, ʚ ʷʢʠʭ ʥʘʩʣʽʜʫʚʘʥʥʷ ʧʦ-ʨʽʟʥʦʤʫ ʦʙʫʤʦʚʣʝʥʝ ʽ ʟʘʡʤʘʻ

ʨʽʟʥʝ ʤʽʩʮʝ»495.

ʊʘʢʠʤ ʯʠʥʦʤ, ʧʨʦʮʝʩ ʩʪʚʦʨʝʥʥʷ ʤʫʟʠʯʥʦʛʦ ʽʥʚʝʥʪʘʨʷ ʧʝʨʝʙʽʛʘʻ

ʩʪʠʭʽʡʥʦ, ʩʧʦʥʪʘʥʥʦ – ʚʠʢʦʨʠʩʪʘʥʥʷ ʧʝʚʥʦʾ ʚʠʨʦʙʥʠʯʦʾ ʪʝʭʥʽʢʠ ʪʘ ʩʧʦʩʦʙʽʚ ʾʾ

ʟʘʩʪʦʩʫʚʘʥʥʷ (ʪʝʭʥʦʣʦʛʽʾ) ʚʧʨʦʜʦʚʞ ʪʨʠʚʘʣʦʛʦ ʯʘʩʫ ʤʘʻ ʩʚʦʾʤ ʥʘʩʣʽʜʢʦʤ ʾʾ

ʝʩʪʝʪʠʟʘʮʽʶ, ʪʦʙʪʦ ʨʦʙʠʪʴ ʚʽʜʪʚʦʨʝʥʥʷ ʮʽʻʾ ʟʚʠʯʥʦʾ ʪʝʭʥʦʣʦʛʽʾ ʪʘ ʩʣʫʭʦʚʽ

ʩʧʦʛʘʜʠ ʧʨʦ ʥʝʾ (ʟʚʫʢʦʚʘ ʧʘʤ‘ʷʪʴ) ʧʨʠʻʤʥʠʤʠ, ʚʠʢʣʠʢʘʻ ʧʦʪʨʝʙʫ ʥʘʛʘʜʫʚʘʥʥʷ

ʧʨʦ ʥʝʾ – ʪʦʙʪʦ ʝʩʪʝʪʠʯʥʫ ʧʦʪʨʝʙʫ. ɺʽʜʪʘʢ ʽ ʚʠʥʠʢʘʶʪʴ ʟʥʘʨʷʜʜʷ, ʷʢʽ ʷʚʣʷʶʪʴ

ʩʦʙʦʶ «ʽʤʽʪʘʮʽʶ» ʚʽʜʧʦʚʽʜʥʠʭ ʚʠʨʦʙʥʠʯʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ, ʟ ʜʦʧʦʤʦʛʦʶ ʷʢʠʭ

ʟʜʽʡʩʥʶʻʪʴʩʷ ʟʚʫʢʦʚʠʡ ʩʫʧʨʦʚʽʜ ʽʤʽʪʘʮʽʾ ʨʝʘʣʴʥʦʛʦ ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ, –

ʪʦʙʪʦ ʤʠʩʪʝʮʴʢʠʡ ʪʚʽʨ: ʪʘʥʝʮʴ ʘʙʦ ʧʽʩʥʷ, ʘʙʦ ʾʭʥʻ ʧʦʻʜʥʘʥʥʷ.

ɹʝʟʧʝʨʝʯʥʦ, ʫ ʤʠʩʪʝʮʪʚʘ ʷʢ ʪʘʢʦʛʦ ʙʘʛʘʪʦ ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʚʠʪʦʢʽʚ, ʧʨʦʪʝ,

ʧʦʟʘ ʩʫʤʥʽʚʦʤ, ʱʦ ʪʨʘʜʠʮʽʡʥʘ, ʪʘʢ ʟʚʘʥʘ «ʥʘʨʦʜʥʘ» ʭʫʜʦʞʥʷ ʪʚʦʨʯʽʩʪʴ

(ʥʘʨʦʜʥʝ ʤʠʩʪʝʮʪʚʦ)496, ʥʘʨʦʜʞʫʻʪʴʩʷ ʫ ʚʠʨʽ ʚʠʨʦʙʥʠʯʦʾ ʜʽʷʣʴʥʦʩʪʽ ʣʶʜʝʡ

ʟʘʚʜʷʢʠ ʝʩʪʝʪʠʟʘʮʽʾ ʧʝʚʥʦʾ ʪʝʭʥʦʣʦʛʽʾ, ʷʢʘ ʙʫʣʘ ʝʬʝʢʪʠʚʥʦʶ ʜʦʩʪʘʪʥʴʦ

ʪʨʠʚʘʣʠʡ ʯʘʩ.

ʉʘʤʝ ʫ ʪʨʠʚʘʣʦʤʫ «ʥʘʩʘʜʞʝʥʥʽ» (ʧʦʚʪʦʨʝʥʥʽ) ʧʝʚʥʠʭ ʟʚʠʯʘʾʚ

ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʟʘʩʦʙʽʚ ʪʘ ʽʥʩʪʨʫʤʝʥʪʽʚ – ʧʨʠʯʠʥʘ ʪʦʛʦ, ʱʦ ʚʦʥʠ, ʩʧʦʯʘʪʢʫ

ʜʠʚʥʽ ʪʘ ʥʝʧʨʠʡʥʷʪʥʽ, ʩʪʘʶʪʴ ʧʨʠʻʤʥʠʤʠ, ʦʯʽʢʫʚʘʥʠʤʠ ʪʘ ʥʝʦʙʭʽʜʥʠʤʠ.

495 ʃʶʜʢʝʚʠʯ ʉ. ɼʦʩʣʽʜʞʝʥʥʷ, ʩʪʘʪʪʽ, ʨʝʮʝʥʮʟʽʾ / ʫʧʦʨʷʜ. ɿ. ʐʪʫʥʜʝʨ. ʂʠʾʚ : ʄʫʟʠʯʥʘ
ʋʢʨʘʾʥʘ, 1973. ʉ. 30.
496 ʅʘʡʜʝʥ ʆ. ʉ. ʅʘʨʦʜʥʝ ʤʠʩʪʝʮʪʚʦ. ɽʥʮʠʢʣʦʧʝʜʽʷ ʉʫʯʘʩʥʦʾ ʋʢʨʘʾʥʠ : ʝʥʮʠʢʣʦʧʝʜʽʷ
[ʝʣʝʢʪʨʦʥʥʘ ʚʝʨʩʽʷ] / ʨʝʜ.: ɯ. ʄ. ɼʟʶʙʘ, ɸ. ɯ. ɾʫʢʦʚʩʴʢʠʡ, ʄ. ɻ. ɾʝʣʝʟʥʷʢ ʪʘ ʽʥʰʽ; ʅɸʅ
ʋʢʨʘʾʥʠ, ʅʊʐ. ʂʠʾʚ : ɯʥʩʪʠʪʫʪ ʝʥʮʠʢʣʦʧʝʜʠʯʥʠʭ ʜʦʩʣʽʜʞʝʥʴ ʅɸʅ ʋʢʨʘʾʥʠ, 2020. ʊ. 22. URL:
https://esu.com.ua/article-71206 (ʜʘʪʘ ʧʝʨʝʛʣʷʜʫ: 24.10.2022)
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«ʊʝ, ʱʦ ʱʝ ʟʦʚʩʽʤ ʥʝʱʦʜʘʚʥʦ ʚʠʢʣʠʢʘʣʦ … ʥʝʧʨʠʷʟʥʴ, ʷʢʱʦ ʥʝ

ʨʦʟʜʨʘʪʫʚʘʥʥʷ, ʧʨʠ ʧʝʨʰʽʡ ʩʚʦʾʡ ʧʦʷʚʽ … ʥʘ ʝʢʨʘʥʽ, ʯʝʨʝʟ ʜʝʷʢʠʡ ʯʘʩ – ʙʫʜʴ-

ʪʦ ʧʽʩʥʷ, ʦʙʣʠʯʯʷ ʜʠʢʪʦʨʘ ʯʠ ʤʘʥʝʨʘ ʢʦʤʝʥʪʘʪʦʨʘ – ʫ ʨʝʟʫʣʴʪʘʪʽ

ʙʘʛʘʪʦʨʘʟʦʚʦʛʦ, ʱʦʜʝʥʥʦʛʦ ʥʘʚ’ʷʟʫʚʘʥʥʷ ʡʦʛʦ … ʧʦʩʪʫʧʦʚʦ ʩʪʘʻ ʟʚʠʯʥʦ

ʪʝʨʧʠʤʠʤ, ʘ ʜʘʣʽ ʡ ʫʞʝ ʥʽʙʠ ʙʘʞʘʥʠʤ»497.

ʇʦʜʫʤʘʻʤʦ ʪʨʽʰʢʠ ʥʘʜ ʮʠʤ. ʇʦʯʫʚʰʠ ʥʦʚʫ ʧʽʩʥʶ, ʩʧʝʨʰʫ ʟʦʚʩʽʤ ʥʝ

ʛʘʨʥʫ, ʥʝ ʤʠʣʦʟʚʫʯʥʫ, ʣʶʜʠʥʘ ʯʘʩʪʦ ʥʘʨʽʢʘʻ ʥʘ ʥʠʟʴʢʠʡ ʨʽʚʝʥʴ ʚʠʢʦʥʘʥʥʷ,

ʣʝʛʢʦʚʘʞʥʠʡ ʟʤʽʩʪ ʪʘ ʽʥʰʽ ʚʽʜʰʫʢʘʥʽ ʥʝʶ ʥʝʜʦʣʽʢʠ, ʘ ʟʛʦʜʦʤ, ʧʨʦʩʣʫʭʘʚʰʠ ʾʾ

ʢʽʣʴʢʘʥʘʜʮʷʪʴ ʨʘʟʽʚ ʟ ʛʫʯʥʦʤʦʚʮʽʚ ʨʘʜʽʦʤʦʚʣʝʥʥʷ, ʤʠʤʦʚʦʣʽ ʧʦʯʠʥʘʻ ʟʚʠʢʘʪʠ

ʽ, ʥʘʜ ʪʝ, ʥʘʩʦʣʦʜʞʫʚʘʪʠʩʴ ʧʨʦʛʨʘʚʘʥʥʷʤ ʚʞʝ ʪʘʢʠʭ ʟʚʠʯʥʠʭ ʤʝʣʦʜʽʡ. ʊʝ ʩʘʤʝ

ʩʪʦʩʫʻʪʴʩʷ ʡ ʫʟʚʠʯʘʻʥʦʾ ʪʝʭʥʦʣʦʛʽʾ, ʷʢʘ ʩʪʘʻ ʫʩʪʘʣʝʥʠʤ ʩʧʦʩʦʙʦʤ ʦʨʛʘʥʽʟʘʮʽʾ

ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ, ʟʦʢʨʝʤʘ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ.

ɺʽʜ ʦʧʠʩʘʥʦʛʦ ʚʠʱʝ ʩʪʠʭʽʡʥʦʛʦ, ʩʧʦʥʪʘʥʥʦʛʦ, ʤʘʣʦʫʩʚʽʜʦʤʣʝʥʦʛʦ

ʧʨʦʮʝʩʫ ʝʩʪʝʪʠʟʘʮʽʾ ʪʝʭʥʦʣʦʛʽʾ ʩʣʽʜ ʚʽʜʨʽʟʥʷʪʠ ʩʚʽʜʦʤʽ, – ʱʦʙ ʥʝ ʩʢʘʟʘʪʠ

ʟʫʤʠʩʥʽ, – ʩʧʨʦʙʠ ʝʩʪʝʪʠʟʫʚʘʪʠ ʷʚʠʱʘ, ʧʨʝʜʤʝʪʠ, ʬʦʨʤʠ ʰʣʷʭʦʤ ʾʭ

ʤʘʩʦʚʘʥʦʛʦ ʥʘʚ’ʷʟʫʚʘʥʥʷ ʩʧʦʞʠʚʘʯʘʤ. ʄʦʚʘ ʡʜʝ ʟʦʢʨʝʤʘ ʧʨʦ ʤʫʟʠʯʥʽ

ʽʥʩʪʨʫʤʝʥʪʠ, ʱʦ ʽʤʽʪʫʶʪʴ ʬʦʨʤʫ ʽʥʰʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ, ʪʝʭʥʽʯʥʠʭ ʧʨʠʩʪʨʦʾʚ

ʪʦʱʦ. ʗʢ ʦʪ «ʜʝʨʝʚ’ʷʥʘ ʨʠʙʘ» – ʢʠʪʘʡʩʴʢʠʡ ʽʥʩʪʨʫʤʝʥʪ ʜʠʥʘʩʪʽʾ ʏʞʦʫ, ʷʢʠʡ

ʤʘʻ ʚʠʧʫʢʣʫ ʬʦʨʤʫ ʜʟʚʦʥʫ, ʱʦ ʜʦʟʚʦʣʷʻ ʩʪʚʦʨʶʚʘʪʠ ʛʣʫʭʠʡ ʟʚʫʢ ʫʜʘʨʫ

ʚʩʝʨʝʜʠʥʽ ʧʦʨʦʞʥʠʥʠ ʮʽʻʾ ʧʦʜʠʚʫʛʽʜʥʦʾ «ʨʠʙʠ»498 (ʨʠʩ. 2.10 (ʟʣʽʚʘ)). ʋ

ʢʠʪʘʡʩʴʢʽʡ ʣʽʪʝʨʘʪʫʨʽ ʻ ʚʽʜʦʤʦʩʪʽ, ʱʦ ʮʝʡ ʫʜʘʨʥʠʡ ʽʥʩʪʨʫʤʝʥʪ ʟʜʘʚʥʘ

ʚʠʛʦʪʦʚʣʷʻʪʴʩʷ ʟʘ ʧʦʜʦʙʦʶ ʪʽʣʘ ʨʠʙʠ ʟ ʩʫʪʦ ʨʝʣʽʛʽʡʥʠʭ (ʙʫʜʠʩʪʩʴʢʠʭ)

497 ɹʝʟʢʣʫʙʝʥʢʦ ʉ. ɺʩʪʫʧ ʜʦ ʢʫʣʴʪʫʨʦʣʦʛʽʾ . ʉ. 60.
498 Blades J. Percussion instruments and their history. Westport : Bold Strummer, 1992. P. 115.

https://archive.org/details/percussioninstru00jame/page/115
https://archive.org/details/percussioninstru00jame/page/115
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ʤʽʨʢʫʚʘʥʴ: ʨʠʙʘ ʥʽʢʦʣʠ ʥʝ ʩʧʠʪʴ, ʘ ʦʪʞʝ, ʡ ʤʫʟʠʢʘ (ʱʦ ʫ ʙʫʜʜʠʟʤʽ ʫʦʩʦʙʣʶʻ

ʞʠʪʪʷ), ʩʪʚʦʨʝʥʘ ʟʘ ʜʦʧʦʤʦʛʦʶ «ʨʠʙʠ», ʙʫʜʝ ʟʚʫʯʘʪʠ ʚʽʯʥʦ499.

«ʂʠʪʘʡʩʴʢʠʡ ʪʠʛʨ ʫʡ» (ʨʠʩ. 2.10 (ʩʧʨʘʚʘ)) ʪʘʢʦʞ ʤʘʻ ʩʠʤʚʦʣʽʯʥʝ

ʟʥʘʯʝʥʥʷ ʫ ʢʠʪʘʡʩʴʢʽʡ ʢʫʣʴʪʫʨʽ500. ʇʨʠʥʮʠʧ ʛʨʠ ʥʘ ʮʴʦʤʫ ʪʝʭʥʽʯʥʦʤʫ

ʧʨʠʩʪʨʦʾ ʚʩʽʣʷʢʦ ʽʤʽʪʫʻ ʤʦʤʝʥʪ ʧʨʠʙʦʨʢʘʥʥʷ ʚʝʣʠʢʦʛʦ ʟʚʽʨʘ. ɺʠʢʦʥʘʚʝʮʴ

ʚʜʘʨʷʻ ʧʦ ʛʦʣʦʚʽ ʪʠʛʨʘ ʙʘʤʙʫʢʦʚʠʤ ʚʽʥʯʠʢʦʤ ʢʽʣʴʢʘʥʘʜʮʷʪʴ ʨʘʟʽʚ, ʘ ʜʘʣʽ –

ʰʢʨʷʙʘʻ ʧʦ ʟʫʙʯʘʩʪʽʡ ʩʧʠʥʽ, ʩʠʤʚʦʣʽʟʫʶʯʠ ʫ ʪʘʢʠʡ ʩʧʦʩʽʙ ʧʝʨʝʤʦʛʫ ʥʘʜ

ʟʚʽʨʦʤ501. ɯʤʦʚʽʨʥʦ, ʮʽ ʪʝʭʥʦʣʦʛʽʯʥʽ ʧʨʦʮʝʩʠ ʥʘʩʪʽʣʴʢʠ ʧʨʠʻʤʥʽ ʪʘ ʙʘʞʘʥʽ ʜʣʷ

ʣʶʜʠʥʠ, ʱʦ ʫ ʪʘʢʠʡ ʩʧʦʩʽʙ ʩʚʽʜʦʤʦ ʟʘʧʦʟʠʯʝʥʽ ʚ ʢʦʨʠʩʪʫʚʘʥʥʽ ʢʠʪʘʡʩʴʢʠʤʠ

ʤʫʟʠʯʥʠʤʠ ʽʥʩʪʨʫʤʝʥʪʘʤʠ.

ʅʠʥʽ ʟʘʛʘʣʴʥʦʚʽʜʦʤʦ ʙʘʛʘʪʦ ʤʫʟʠʯʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ, ʷʢʽ ʩʚʦʾʤ

ʟʚʫʯʘʥʥʷʤ (ʥʝ ʣʠʰʝ ʬʦʨʤʦʶ) ʥʘʩʣʽʜʫʶʪʴ ʟʚʫʢʠ ʧʨʠʨʦʜʠ: ʽʪʘʣʽʡʩʴʢʽ

ʨʘˇʘʥʝʣʣʠ, ʱʦ ʥʘʩʣʽʜʫʶʪʴ «ʢʚʘʢʘʥʥʷ», ʫʢʨʘʾʥʩʴʢʽ ʧʦʨʮʝʣʷʥʦʚʽ ʘʙʦ ʢʝʨʘʤʽʯʥʽ

ʩʚʠʩʪʢʦʚʽ ʬʣʝʡʪʠ «ʟʦʟʫʣʽ» ʪʘ «ʟʦʟʫʣʠʮʽ» (ʦʢʘʨʽʥʠ, ʧʪʘʰʢʠ-ʩʚʠʱʠʢʠ,

ʩʚʠʩʪʫʥʮʽ). ɯʥʰʽ ʞ, ʥʘʚʧʘʢʠ, ʥʘʙʣʠʞʝʥʽ ʟʘ ʬʦʨʤʦʶ ʪʘ/ʘʙʦ ʪʝʭʥʦʣʦʛʽʯʥʠʤʠ

ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ ʜʦ ʽʥʰʠʭ ʤʫʟʠʯʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ (ʨʠʩ. 2.11). ɯʥʩʪʨʫʤʝʥʪ

«ʫʥʮʝʣʣʦ» ʥʘʛʘʜʫʻ ʤʦʜʝʣʴ ʉʦʥʷʯʥʦʾ ʩʠʩʪʝʤʠ, ʟʘʧʨʦʧʦʥʦʚʘʥʦʾ ʄʠʢʦʣʦʶ

ʂʦʧʝʨʥʠʢʦʤ ʚ XVI ʩʪ.502. ɿʘʤʽʩʪʴ ʪʨʘʜʠʮʽʡʥʦʛʦ ʢʦʨʧʫʩʫ ʚʽʦʣʦʥʯʝʣʽ, ʷʢʠʡ

ʧʽʜʩʠʣʶʻ ʟʚʫʢ, ʚ ʫʥʮʝʣʣʦ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʢʨʫʛʣʠʡ ʘʢʚʘʨʽʫʤ ʜʣʷ

ʚʠʚʽʣʴʥʝʥʥʷ ʟʚʫʢʫ ʧʽʜ ʯʘʩ ʛʨʠ ʩʤʠʯʢʦʤ ʧʦ ʩʪʨʫʥʘʭ (ʨʠʩ. 2.11 – ʧʦ ʮʝʥʪʨʫ). ʎʽ

ʧʨʠʢʣʘʜʠ ʟʘʩʚʽʜʯʫʶʪʴ ʩʧʨʦʙʠ ʩʚʽʜʦʤʦʛʦ ʥʘʩʣʽʜʫʚʘʥʥʷ ʬʦʨʤʠ ʧʦʧʝʨʝʜʥʽʭ

499Ibid.
500 Musical instruments of the world : an illustrated encyclopedia. New York : Paddington Press
Publisher, 1976. P. 131.
501 Ibid.
502 ʅʘʡʜʠʚʥʽʰʽ ʤʫʟʠʯʥʽ ʽʥʩʪʨʫʤʝʥʪʠ, ʥʘ ʷʢʠʭ ʟʘʭʦʯʝʪʴʩʷ ʛʨʘʪʠ [ʩʘʡʪ] URL :
https://uainfo.org/blognews/1472812553-top-25-samye-strannye-muzykalnye-instrumenty-na-
kotoryh.html (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.08.2022)

https://uainfo.org/blognews/1472812553-top-25-samye-strannye-muzykalnye-instrumenty-na-kotoryh.html
https://uainfo.org/blognews/1472812553-top-25-samye-strannye-muzykalnye-instrumenty-na-kotoryh.html
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ʚʠʥʘʭʦʜʽʚ (ʢʦʣʝʩʘ ʘʮʪʝʢʽʚ), ʧʨʠʨʦʜʥʽʭ ʷʚʠʱ (ʤʦʜʝʣʽ ɺʩʝʩʚʽʪʫ) ʪʘ ʚʠʜʫʤʘʥʠʭ

ʦʙʨʘʟʽʚ (ʽʥʦʧʣʘʥʝʪʥʠʭ ʬʦʨʤ).

ʈʘʟʦʤ ʟ ʪʠʤ, ʫ ʭʦʜʽ ʜʦʩʣʽʜʞʝʥʥʷ ʟʥʘʭʦʜʠʤʦ ʫʥʽʢʘʣʴʥʽ ʷʚʠʱʘ, ʱʦ

ʥʘʩʣʽʜʫʶʪʴ ʥʝ ʣʠʰʝ ʬʦʨʤʫ, ʘ ʡ ʪʝʭʥʦʣʦʛʽʶ ʚʠʜʦʙʫʚʘʥʥʷ ʟʚʫʢʽʚ ʤʫʟʠʯʥʠʭ

ʽʥʩʪʨʫʤʝʥʪʽʚ.

ɿʦʢʨʝʤʘ, ʤʫʟʠʯʥʠʡ ʽʥʩʪʨʫʤʝʥʪ «ʣʷʣʝʯʢʘ» (ʘʥʛʣ. “chrysalis”)503,

ʚʠʥʘʡʜʝʥʠʡ ʫ 1975–1976 ʨʨ. ʫ ʉʘʥ-ʌʨʘʥʮʠʩʢʦ (ʂʘʣʽʬʦʨʥʽʷ, ʉʐɸ) ʥʘʛʘʜʫʻ

ʢʘʤ’ʷʥʠʡ ʢʘʣʝʥʜʘʨ ʘʮʪʝʢʽʚ, ʱʦ ʦʙʝʨʪʘʻʪʴʩʷ ʧʦ ʢʦʣʫ ʟ ʥʘʪʷʛʥʫʪʠʤʠ ʩʪʨʫʥʘʤʠ,

ʚʠʜʘʶʯʠ ʟʚʫʢ, ʱʦ ʩʭʦʞʠʡ ʥʘ ʟʚʫʯʘʥʥʷ ʮʠʪʨʠ (ʩʪʨʫʥʥʦʛʦ ʱʠʧʢʦʚʦʛʦ

ʽʥʩʪʨʫʤʝʥʪʘ ʫ ʬʦʨʤʽ ʧʣʘʩʢʦʾ, ʩʧʝʨʝʜʫ ʪʨʦʭʠ ʟʽʛʥʫʪʦʾ ʨʝʟʦʥʘʥʩʥʦʾ ʩʢʨʠʥʴʢʠ ʟ

ʢʨʫʛʣʠʤ ʚʠʨʽʟʦʤ ʧʦʩʝʨʝʜʠʥʽ) (ʨʠʩ. 2.11 – ʟʣʽʚʘ). ɸʚʪʦʨ «ʣʷʣʝʯʢʠ» ʩʪʚʝʨʜʞʫʻ:

«”Chrysalis I”, ʤʽʡ ʧʝʨʰʠʡ ʢʦʥʮʝʨʪʥʠʡ ʽʥʩʪʨʫʤʝʥʪ, ʙʫʚ ʥʘʪʭʥʝʥʥʠʡ

ʚʝʣʠʯʝʟʥʠʤ ʢʨʫʛʣʠʤ ʢʘʤ’ʷʥʠʤ ʢʘʣʝʥʜʘʨʝʤ ʘʮʪʝʢʽʚ. … ɸ ʷʢʙʠ ʫ ʮʴʦʛʦ ʢʦʣʝʩʘ

ʟʘʤʽʩʪʴ ʩʧʠʮʴ ʙʫʣʠ ʩʪʨʫʥʠ, ʚʦʥʦ ʤʦʛʣʦ ʙ ʦʙʝʨʪʘʪʠʩʴ ʽ ʧʨʠ ʦʙʝʨʪʘʥʥʽ ʟʚʫʯʘʣʦ

ʙ ʷʢ ʚʽʪʝʨ?”504. ʎʝ ʘʚʪʦʨʩʴʢʝ ʪʚʝʨʜʞʝʥʥʷ ʥʘʦʯʥʦ ʟʘʩʚʽʜʯʫʻ ʙʘʞʘʥʥʷ

ʨʦʟʨʦʙʥʠʢʘ ʥʘʩʣʽʜʫʚʘʪʠ ʥʝ ʣʠʰʝ ʬʦʨʤʫ ʢʦʣʝʩʘ ʘʮʪʝʢʽʚ, ʘ ʡ ʪʝʭʥʦʣʦʛʽʾ

ʦʙʝʨʪʘʥʥʷ, ʪʦʦʯʥʽʰʝ – ʩʧʨʦʙʫ ʚʠʜʦʙʫʚʘʥʥʷ ʟʚʫʢʦʚʠʭ ʢʦʣʠʚʘʥʴ ʟʘ ʨʘʭʫʥʦʢ

ʪʝʭʥʦʣʦʛʽʾ ʦʙʝʨʪʘʥʥʷ ʢʦʣʝʩʘ.

ɯʥʰʠʡ ʧʨʠʢʣʘʜ – ʛʽʜʨʦʚʣʦʬʦʥ, ʩʪʚʦʨʝʥʠʡ ʉ. ʄʘʥʥʦʤ (Mann) ʫ 2005 ʨ.

(ʟʘʧʘʪʝʥʪʦʚʘʥʠʡ ʫ 2011 ʨ.) ʤʫʟʠʯʥʠʡ ʽʥʩʪʨʫʤʝʥʪ, ʱʦ ʟʘ ʪʝʭʥʦʣʦʛʽʻʶ

ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʥʘʛʘʜʫʻ ʜʫʭʦʚʠʡ ʽʥʩʪʨʫʤʝʥʪ, ʦʜʥʘʢ ʧʨʠ ʮʴʦʤʫ ʟʘʤʽʩʪʴ

503 Chrysalis 1 [site]. URL : https://www.chrysalis-foundation.org/instruments-and-
music/chrysalis-i/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.06.2022).
504 Ibid.

https://www.chrysalis-foundation.org/instruments-and-music/chrysalis-i/
https://www.chrysalis-foundation.org/instruments-and-music/chrysalis-i/
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ʧʦʚʽʪʨʷ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʚʦʜʘ505 (ʨʠʩ. 2.12). ɿʘ ʧʨʠʥʮʠʧʦʤ ʜʽʾ – ʟʚʫʢʠ

ʚʠʜʦʙʫʚʘʶʪʴʩʷ, «ʟʘʪʠʢʘʶʯʠ» ʥʝʚʝʣʠʢʽ ʦʪʚʦʨʠ, ʟ ʷʢʠʭ ʪʝʯʝ ʚʦʜʘ…

ɯʥʰʠʡ ʧʨʠʢʣʘʜ ʚʠʢʦʨʠʩʪʘʥʥʷ ʨʫʭʫ ʚʦʜʠ ʜʣʷ ʚʠʜʦʙʫʚʘʥʥʷ ʟʚʫʢʽʚ – ʪʘʢ

ʟʚʘʥʽ «ʘʨʭʽʪʝʢʪʫʨʥʽ ʤʦʨʩʴʢʽ ʦʨʛʘʥʠ». ʋ ʭʦʜʽ ʘʥʘʣʽʟʫ ʮʽʻʾ ʧʨʘʢʪʠʢʠ

ʘʢʪʫʘʣʽʟʫʻʪʴʩʷ ʚʠʩʣʽʚ «ʘʨʭʽʪʝʢʪʫʨʘ – ʮʝ ʟʘʩʪʠʛʣʘ ʤʫʟʠʢʘ». ɸʜʞʝ ʮʽ ʩʧʦʨʫʜʠ

ʜʠʚʦʚʠʞʥʦʾ ʘʨʭʽʪʝʢʪʦʥʽʢʠ, ʦʟʜʦʙʣʝʥʽ ʫʩʪʘʪʢʫʚʘʥʥʷʤ, ʷʢʝ ʥʘʩʣʽʜʫʻ

ʪʝʭʥʦʣʦʛʽʯʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʤʫʟʠʯʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ, ʩʧʨʘʚʣʷʶʪʴ ʚʨʘʞʝʥʥʷ

ʧʨʝʜʤʝʪʥʦʛʦ ʚʪʽʣʝʥʥʷ ʟʛʘʜʘʥʦʾ ʤʝʪʘʬʦʨʠ.

ʅʠʥʽ ʫ ʩʚʽʪʽ ʽʩʥʫʻ ʜʚʘ ʚʝʣʠʢʠʭ «ʤʦʨʩʴʢʠʭ ʦʨʛʘʥʠ»: ʚ ɿʘʜʘʨʽ

(ʍʦʨʚʘʪʽʷ)506 ʪʘ ʉʘʥ-ʌʨʘʥʮʠʩʢʦ (ʉʐɸ). ʉʠʩʪʝʤʠ ʚʠʜʦʙʫʚʘʥʥʷ ʟʚʫʢʽʚ ʫ ʥʠʭ

ʩʢʣʘʜʘʶʪʴʩʷ ʽʟ «ʤʝʨʝʞʠʚʘ» ʪʨʫʙ,  ʟʜʘʪʥʠʭ  ʧʦʛʣʠʥʘʪʠ ʪʘ ʧʦʩʠʣʶʚʘʪʠ ʟʚʫʢ

ʭʚʠʣʴ. ʈʫʭ ʤʦʨʩʴʢʦʾ ʚʦʜʠ ʚʠʰʪʦʚʭʫʻ ʧʦʚʽʪʨʷ ʯʝʨʝʟ ʪʨʫʙʠ, ʫʪʚʦʨʶʶʯʠ

ʜʠʚʦʚʠʞʥʽ ʧʦʻʜʥʘʥʥʷ ʟʚʫʢʽʚ ʨʽʟʥʦʾ ʩʠʣʠ ʪʘ  ʪʨʠʚʘʣʦʩʪʽ.

ʗʩʥʘ ʨʽʯ, «ʤʫʟʠʯʥʠʤ ʽʥʩʪʨʫʤʝʥʪʦʤ» ʮʽ ʩʧʦʨʫʜʠ ʤʦʞʥʘ ʥʘʟʠʚʘʪʠ ʪʽʣʴʢʠ

ʫʤʦʚʥʦ, ʦʩʢʽʣʴʢʠ ʛʨʘ ʣʶʜʠʥʠ ʥʘ ʥʠʭ ʚʠʢʣʶʯʘʻʪʴʩʷ. ʄʝʣʦʜʽʡʥʽ «ʢʦʤʙʽʥʘʮʽʾ»

ʫʪʚʦʨʶʶʪʴʩʷ ʩʪʠʭʽʡʥʦ, ʚʦʥʠ ʥʝʧʽʜʚʣʘʜʥʽ ʣʶʜʠʥʽ, ʪʘʢ ʩʘʤʦ, ʷʢ ʽ ʨʫʭ ʤʦʨʩʴʢʦʾ

ʭʚʠʣʽ. ʆʪʞʝ, ʽ ʤʫʟʠʢʦʶ ʨʽʟʥʦʤʘʥʽʪʥʽ ʧʦʻʜʥʘʥʥʷ ʟʚʫʢʽʚ, ʫʪʚʦʨʶʚʘʥʠʭ

ʤʦʨʩʴʢʠʤʠ ʭʚʠʣʷʤʠ, ʤʦʞʥʘ ʥʘʟʚʘʪʠ ʥʝ ʟ ʙʽʣʴʰʦʶ ʤʽʨʦʶ ʽʩʪʠʥʥʦʩʪʽ, ʥʽʞ

«ʟʘʚʠʚʘʥʥʷ» ʚʽʪʨʫ ʫ ʜʠʤʘʨʽ ʽ ʥʘʚʽʪʴ ʧʪʘʰʠʥʠʡ ʩʧʽʚ – ʚʦʥʠ ʧʦʟʙʘʚʣʝʥʽ

ʯʣʝʥʦʨʦʟʜʽʣʴʥʦʩʪʽ ʣʶʜʩʴʢʦʾ ʤʦʚʠ, ʘ ʛʦʣʦʚʥʝ – ʣʶʜʩʴʢʦʛʦ ʟʤʽʩʪʫ. ʊʠʤ ʥʝ

ʤʝʥʰ, ʮʽ ʧʦʜʠʚʫ ʛʽʜʥʽ ʩʧʦʨʫʜʠ – ʥʝʟʘʧʝʨʝʯʥʝ ʩʚʽʜʯʝʥʥʷ ʚʠʟʥʘʥʥʷ ʚʘʞʣʠʚʦʩʪʽ

ʤʫʟʠʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʫ ʞʠʪʪʽ ʣʶʜʝʡ.

505 Water Music: The Hydraulophone [site]. URL :
https://daily.redbullmusicacademy.com/2016/02/water-music-steve-mann-and-the-
hydraulophone (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.06.2022).
506 Sta-mac I. Acoustical and Musical Solution to Wave-driven Sea Organ in Zadar. Proceedings
of the 2nd Congress of Alps-Adria Acoustics Association and 1st Congress of Acoustical Society
of Croatia. 2005. P. 203–206.

https://daily.redbullmusicacademy.com/2016/02/water-music-steve-mann-and-the-hydraulophone
https://daily.redbullmusicacademy.com/2016/02/water-music-steve-mann-and-the-hydraulophone
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ɻʽʜʨʦʚʣʦʬʦʥ ʪʘ ʤʦʨʩʴʢʠʡ ʦʨʛʘʥ ʻ ʨʝʟʫʣʴʪʘʪʘʤʠ ʦʩʤʠʩʣʝʥʥʷ ʬʽʟʠʯʥʠʭ

ʦʩʦʙʣʠʚʦʩʪʝʡ ʚʦʜʠ ʪʘ ʧʦʚʽʪʨʷ, ʦʩʚʦʻʥʥʷ ʥʠʤʠ ʟʘ ʨʘʭʫʥʦʢ ʟʘʩʪʦʩʫʚʘʥʥʷ ʚʞʝ

ʜʘʚʥʦ ʚʽʜʦʤʦʾ ʪʝʭʥʦʣʦʛʽʾ ʚʠʜʦʙʫʚʘʥʥʷ ʟʚʫʢʦʚʠʭ ʢʦʣʠʚʘʥʴ ʫ ʜʫʭʦʚʠʭ

ʽʥʩʪʨʫʤʝʥʪʘʭ. ʊʝ ʩʘʤʝ ʩʪʦʩʫʻʪʴʩʷ ʩʧʦʨʫʜ, ʱʦ ʥʘʛʘʜʫʶʪʴ ʤʫʟʠʯʥʽ

ʽʥʩʪʨʫʤʝʥʪʠ – ʮʝ ʟʜʝʙʽʣʴʰʦʛʦ ʢʦʤʝʨʮʽʡʥʽ ʧʨʦʻʢʪʠ, ʷʢʽ ʩʚʦʻʶ ʮʽʢʘʚʦʶ

ʟʦʚʥʽʰʥʴʦʶ ʬʦʨʤʦʶ ʧʦʢʣʠʢʘʥʽ ʟʚʝʨʪʘʪʠ ʥʘ ʩʝʙʝ ʫʚʘʛʫ ʛʣʷʜʘʯʽʚ. ʗʢ ʦʪ

ʤʫʟʠʯʥʘ ʰʢʦʣʘ ʚ ʤ. ʍʫʘʡʥʘʥʴ (ʂʈ, ʧʦʙʫʜʦʚʘʥʘ ʫ 2007 ʨ.) ʯʠ ʪʦ ʤʫʟʠʯʥʠʡ

ʪʝʘʪʨ ʫ ʤ. ʊʙʽʣʽʩʽ (ɻʨʫʟʽʷ, ʧʦʙʫʜʦʚʘʥʠʡ ʫ 2016 ʨ.) (ʨʠʩ. 2.13). ʎʽ ʧʨʠʢʣʘʜʠ

ʷʚʣʷʶʪʴ ʩʦʙʦʶ ʧʨʦʷʚʠ ʣʠʰʝ ʟʦʚʥʽʰʥʴʦʾ ʽʤʽʪʘʮʽʾ ʬʦʨʤʠ ʤʫʟʠʯʥʦʛʦ

ʽʥʩʪʨʫʤʝʥʪʘ.

ʅʘʪʦʤʽʩʪʴ ʥʠʥʽ ʚʽʜʦʤʽ ʘʨʭʽʪʝʢʪʫʨʥʽ ʧʨʠʤʽʱʝʥʥʷ (ʥʘʢʰʪʘʣʪ ʛʣʷʜʘʮʴʢʠʭ

ʟʘʣʽʚ ʦʧʝʨʥʠʭ ʪʝʘʪʨʽʚ), ʷʢʽ ʩʚʦʻʶ ʢʦʥʩʪʨʫʢʮʽʻʶ ʟʤʽʥʶʶʪʴ (ʧʽʜʩʠʣʶʶʪʴ ʘʙʦ

ʧʨʠʤʝʥʰʫʶʪʴ) ʟʚʫʢʦʚʽ ʢʦʣʠʚʘʥʥʷ.

ʇʨʠʢʣʘʜʦʤ ʤʦʞʝ ʙʫʪʠ ʩʧʦʨʫʜʘ «ʉʪʫʜʽʡʥʠʡ ʜʟʚʦʥʠʢ» (ʦʨʠʛ. ʥʘʟʚʘ

“Studio Bell”, 2016 ʨ., ʘʨʭʽʪʝʢʪʦʨ ɹʨʝʜ ʂʣʦʧʬʽʣ) ʅʘʮʽʦʥʘʣʴʥʦʛʦ ʤʫʟʠʯʥʦʛʦ

ʮʝʥʪʨʫ ʚ ʤ. ʂʘʣʛʘʨʽ (ʂʘʥʘʜʘ). ʁʦʛʦ ʩʚʦʻʨʽʜʥʘ ʩʪʨʫʢʪʫʨʘ ʧʨʠʟʥʘʯʝʥʘ, ʢʨʽʤ

ʟʚʠʯʘʡʥʠʭ ʜʣʷ ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʩʧʦʨʫʜ ʬʫʥʢʮʽʡ, ʩʪʚʦʨʶʚʘʪʠ ʧʝʚʥʽ ʘʢʫʩʪʠʯʥʽ

ʝʬʝʢʪʠ ʰʣʷʭʦʤ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʟʚʫʢʦʚʠʭ ʢʦʣʠʚʘʥʴ («ʨʽʚʝʨʙʝʨʘʮʽʾ» ʪʦʱʦ) 507.

ɺʥʫʪʨʽʰʥʷ ʩʪʨʫʢʪʫʨʘ ʙʫʜʠʥʢʫ ʟ ʪʦʯʢʠ ʟʦʨʫ ʘʨʭʽʪʝʢʪʦʥʽʢʠ ʻ ʧʦʻʜʥʘʥʥʷʤ

ʢʽʣʴʢʦʭ ʧʨʠʤʽʱʝʥʴ – ʨʝʟʦʥʫʶʯʠʭ ʤʽʞ ʩʦʙʦʶ «ʘʢʫʩʪʠʯʥʠʭ ʩʫʜʠʥ», ʱʦ

ʧʝʨʝʪʚʦʨʶʻ ʮʝʡ ʢʦʤʧʣʝʢʩ ʥʘ «ʽʥʩʪʨʫʤʝʥʪ», ʟʜʘʪʥʠʡ ʪʨʘʥʩʬʦʨʤʫʚʘʪʠ ʟʚʫʢ

ʟʘʣʝʞʥʦ ʚʽʜ ʡʦʛʦ ʩʠʣʠ ʪʘ ʪʨʘʻʢʪʦʨʽʾ ʧʦʰʠʨʝʥʥʷ. ʇʽʜ ʯʘʩ ʢʦʥʮʝʨʪʫ ʩʣʫʭʘʯʘʤ

ʟʜʘʻʪʴʩʷ, ʱʦ ʩʘʤʘ ʩʧʦʨʫʜʘ ʪʨʘʥʩʬʦʨʤʫʻ ʟʚʫʢʦʚʽ ʢʦʣʠʚʘʥʥʷ. «ɿʚʫʢ – ʤʘʛʽʷ, ʘ

507 Studio Bell. Allied Works Architecture [site]. URL :
https://www.archdaily.com/805377/studio-bell-allied-works-architecture (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ
1.08.2022).

https://www.archdaily.com/805377/studio-bell-allied-works-architecture


191

ʘʢʫʩʪʠʢʘ – ʘʣʭʽʤʽʷ», – ʚʚʘʞʘʻ «ʘʚʪʦʨ-ʘʨʭʽʪʝʢʪʦʨ» «ʉʪʫʜʽʡʥʦʛʦ ʜʟʚʦʥʠʢʘ»

ɹʨʝʜ ʂʣʦʧʬʽʣ508.

ʎʝ ʜʘʣʝʢʦ ʥʝ ʧʦʦʜʠʥʦʢʽ ʚʠʧʘʜʢʠ ʧʦʜʽʙʥʠʭ ʝʢʩʧʝʨʠʤʝʥʪʘʣʴʥʠʭ ʩʧʨʦʙ

ʨʝʘʣʽʟʫʚʘʪʠ ʽʜʝʶ «ʚʟʘʻʤʦʜʽʾ ʤʠʩʪʝʮʪʚ»: ʦʜʝʨʞʘʪʠ ʭʫʜʦʞʥʽʡ ʪʚʽʨ ʧʝʚʥʦʛʦ

ʤʠʩʪʝʮʪʚʘ (ʥʘʧʨʠʢʣʘʜ, ʤʫʟʠʯʥʦʛʦ) ʰʣʷʭʦʤ ʩʚʽʜʦʤʦʛʦ ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʝʭʥʦʣʦʛʽʾ

ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʜʦ ʤʘʪʝʨʽʘʣʫ ʽʥʰʦʛʦ (ʟʦʢʨʝʤʘ ʘʨʭʽʪʝʢʪʫʨʠ, ʷʢ

ʫ ʨʦʟʛʣʷʥʫʪʠʭ ʚʠʧʘʜʢʘʭ).

2.3. ʇʠʪʘʥʥʷ ʥʘʩʣʽʜʫʚʘʥʥʷ ʪʘ ʽʤʽʪʘʮʽʾ ʪʨʘʜʠʮʽʡʥʠʭ ʪʝʭʥʽʢ ʚ

ʪʽʣʝʩʥʠʭ ʤʠʩʪʝʮʪʚʘʭ

ʈʽʟʥʽ ʤʠʩʪʝʮʪʚʘ, ʙʫʜʫʯʠ ʟʘ ʩʚʦʻʶ ʩʫʪʥʽʩʪʶ ʭʫʜʦʞʥʽʤʠ (ʪʦʙʪʦ

ʦʙʨʘʟʥʠʤʠ) ʚʠʜʘʤʠ ʧʽʟʥʘʥʥʷ ʪʘ ʧʝʨʝʪʚʦʨʝʥʥʷ ʩʚʽʪʫ, ʟ ʬʦʨʤʘʣʴʥʦʛʦ ʙʦʢʫ

ʩʭʦʞʽ ʤʽʞ ʩʦʙʦʶ, ʱʦ ʩʧʦʥʫʢʘʻ ʜʦʩʣʽʜʥʠʢʽʚ ʜʦ ʧʦʨʽʚʥʷʥʴ ʪʘ ʫʧʦʜʽʙʥʝʥʴ. ʅʘ

ʜʦʣʶ ʘʨʭʽʪʝʢʪʫʨʠ ʚʠʧʘʣʦ ʥʘʡʙʽʣʴʰʝ ʧʦʨʽʚʥʷʥʴ ʟ ʤʫʟʠʢʦʶ. ʊʘʢ, ʫʞʝ

ʜʘʚʥʴʦʨʠʤʩʴʢʠʡ ʘʨʭʽʪʝʢʪʦʨ ʄʘʨʢ ɺʽʪʨʫʚʽʡ ʇʦʣʽʦʥ (I ʩʪ. ʜʦ ʥ. ʝ.) ʫ ʩʚʦʾʡ ʧʨʘʮʽ

«ɼʝʩʷʪʴ ʢʥʠʛ ʧʨʦ ʘʨʭʽʪʝʢʪʫʨʫ» 509 (ʦʨʠʛ. ʥʘʟʚʘ “De architectura libri decem”,

I ʩʪ. ʥ. ʝ., ʜʨʫʢ 1914 ʨ.) ʧʦʚʯʘʚ: «ʘʨʭʽʪʝʢʪʦʨ – ʧʦʚʠʥʝʥ ʟʥʘʪʠ ʤʫʟʠʢʫ ʜʣʷ ʪʦʛʦ,

ʱʦʙ ʙʫʪʠ ʦʙʽʟʥʘʥʠʤ ʚ ʢʘʥʦʥʽʯʥʽʡ ʪʘ ʤʘʪʝʤʘʪʠʯʥʽʡ ʪʝʦʨʽʾ, ʘ ʢʨʽʤ ʪʦʛʦ, ʙʫʪʠ ʚ

ʟʤʦʟʽ ʧʨʘʚʠʣʴʥʦ ʨʦʟʨʘʭʦʚʫʚʘʪʠ ʥʘʧʨʫʛʫ ʙʘʣʦʢ, ʱʦ ʚʠʜʘʶʪʴ ʟʚʫʢ ʧʝʚʥʦʾ

ʚʠʩʦʪʠ»510.

508 Ibid.
509 Vitruvius. The Ten Books on Architecture / transl. M. H. Morgan. London : Humphrey
Milford Oxford University Press, 1914. 331 p.
510 Vitruvius. The Ten Books on Architecture. P. 8.
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ʈʝʟʫʣʴʪʘʪʠ ʨʽʟʥʦʙʽʯʥʠʭ ʧʦʨʽʚʥʷʥʴ ʮʠʭ ʤʠʩʪʝʮʪʚ ʟʛʦʜʦʤ ʚʪʽʣʠʣʠʩʴ ʫ

«ʢʨʠʣʘʪʽʡ» ʬʨʘʟʽ «ɸʨʭʽʪʝʢʪʫʨʘ – ʮʝ ʟʘʩʪʠʛʣʘ ʤʫʟʠʢʘ»511. ɿʘʚʜʷʢʠ ʚʞʠʚʘʥʥʶ

ʮʴʦʛʦ ʚʠʨʘʟʫ ʚʠʜʘʪʥʠʤʠ ʘʚʪʦʨʘʤʠ ʫ ʩʚʽʜʦʤʦʩʪʽ ʙʘʛʘʪʴʦʭ ʣʶʜʝʡ ʚʽʥ ʥʘʙʫʚ

«ʩʪʘʪʫʩʫ» ʥʝʟʘʧʝʨʝʯʥʦʾ ʽʩʪʠʥʠ. ɺʠʩʣʽʚ «ɸʨʭʽʪʝʢʪʫʨʘ – ʮʝ ʟʘʩʪʠʛʣʘ ʤʫʟʠʢʘ»

ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʫ «ʃʝʢʮʽʷʭ (1802–1803 ʨʨ., ʚʠʜ. ʫ 1859 ʨ.) ʌ. ʐʝʣʣʽʥʛʘ512, ʫ

ʨʦʙʦʪʽ «ʇʨʦ ʩʫʪʥʽʩʪʴ ʤʫʟʠʢʠ» ɸ. ʐʦʧʝʥʛʘʫʝʨʘ (1919 ʨ.)513, ʫ «ʌʘʫʩʪ. ʃʽʨʠʢʘ»

(1981 ʨ.) ʁ. ɻʝʪʝ514.

ʎʶ ʩʭʦʞʽʪʴ ʘʨʛʫʤʝʥʪʦʚʘʥʦ ʚʽʜʟʥʘʯʘʻ ʂ. ɹʨʝʥʜʦʥ: «ʄʫʟʠʢʘ ʟʘʣʝʞʠʪʴ

ʥʘʩʘʤʧʝʨʝʜ ʚʽʜ ʨʽʚʥʦʛʦ ʽ ʧʨʘʚʠʣʴʥʦʛʦ ʨʦʟʧʦʜʽʣʫ ʯʘʩʫ ʥʘ ʪʘʢʪʠ, ʘ ʜʘʣʽ ʮʠʭ

ʪʘʢʪʽʚ – ʥʘ ʜʦʣʽ … ɸʨʭʽʪʝʢʪʫʨʘ, ʚʽʜʧʦʚʽʜʥʦ, ʧʝʨʝʜʙʘʯʘʻ ʨʠʪʤʽʯʥʝ ʯʣʝʥʫʚʘʥʥʷ

ʧʨʦʩʪʦʨʫ, ʧʽʜʧʦʨʷʜʢʫʚʘʥʥʷ ʯʠʩʣʦʚʠʤ ʪʘ ʛʝʦʤʝʪʨʠʯʥʠʤ ʟʘʢʦʥʘʤ. ʊʘʢʠʤ

ʯʠʥʦʤ, ʽʩʥʫʻ ʧʝʚʥʘ ʩʭʦʞʽʩʪʴ ʤʽʞ ʛʘʨʤʦʥʽʻʶ ʚ ʤʫʟʠʮʽ ʪʘ ʧʨʦʧʦʨʮʽʻʶ ʚ

ʘʨʭʽʪʝʢʪʫʨʽ»515.

ʅʘʩʧʨʘʚʜʽ, ʚ ʘʨʭʽʪʝʢʪʫʨʽ, ʪʦʙʪʦ ʫ ʪʚʦʨʘʭ ʮʴʦʛʦ ʤʠʩʪʝʮʪʚʘ – ʞʠʪʣʦʚʠʭ

ʙʫʜʠʥʢʘʭ, ʭʨʘʤʘʭ, ʬʦʨʪʠʬʽʢʘʮʽʡʥʠʭ ʩʧʦʨʫʜʘʭ ʽ ʪ. ʜ. ʽ ʪ. ʧ. – ʥʝ ʟʚʫʢʠ ʤʫʟʠʢʠ

«ʟʘʩʪʠʛʣʠ», «ʟʘʢʘʤ’ʷʥʽʣʠ», – ʘ «ʟʘʪʚʝʨʜʽʣʠ» (ʷʢ ʪʚʝʨʜʥʫʪʴ, ʥʘʧʨʠʢʣʘʜ,

ʨʦʟʤʦʯʝʥʽ ʚʦʜʦʶ ʛʣʠʥʘ ʯʠ ʮʝʤʝʥʪ) ʙʫʜʽʚʝʣʴʥʽ ʤʘʪʝʨʽʘʣʠ ʟ ʚʠʨʘʟʥʠʤʠ ʩʣʽʜʘʤʠ

ʟʘʩʦʙʽʚ ʾʭ ʦʙʨʦʙʢʠ (ʪʝʭʥʽʢʠ) ʪʘ ʩʧʦʩʦʙʽʚ ʾʭ ʟʘʩʪʦʩʫʚʘʥʥʷ (ʪʝʭʥʦʣʦʛʽʾ). ʏʝʨʝʟ

511 Walden D. K. S. Frozen Music : Music and Architecture in Vitruvius De Architectura. Greek
and Roman Musical Studies. 2014. Vol. 2. P. 124–145.
512 Schelling F.W.J. Werke: in 3 vol. Auswahl in drei Bänden . Leipzig : Fritz Eckardt, 1907.
935 p.
513 ɻʘʚʨʠʣʴʯʠʢ ʃ. ʄ. ʌʽʣʦʩʦʬʽʷ ʤʫʟʠʢʠ ɸʨʪʫʨʘ ʐʦʧʝʥʛʘʫʝʨʘ: ʤʫʟʠʢʘ ʷʢ ʤʦʚʘ ʩʚʽʪʦʚʦ  ʾʚʦʣ .̔
ʅʘʫʢʦʚʠʡ ʯʘʩʦʧʠʩ ʅʇʋ ʽʤ. ʄ.ʇ. ɼʨʘʛʦʤʘʥʦʚʘ. ʉʝʨʽʷ 14: ʊʝʦʨʽ̫   ̔ʤʝʪʦʜʠʢʘ ʤʠʩʪʝʮʴʢʦ  ʾʦʩʚʽʪʠ.
ɺʠʧ. 14 (19). ʏ. 2. ʂʠʾʚ, 2013. ʉ. 13–16.
514 ɻʝʪʝ ʁ. ɺ. ʌʘʫʩʪ. ʃʽʨʠʢʘ / ʧʝʨ. ʄ. ʃʫʢʘʰʘ. ʂʠʾʚ : ɼʥʽʧʨʦ, 1981. ʉ. 430.
515 Bragdon C. The Beautiful Necessity. Seven Essays on Theosophy and Architecture. New York :
Rochester, The Manas Press, 1910. P. 85–86.
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ʪʽʣʝʩʥʽʩʪʴ ʬʦʨʤ ʚʠʷʚʣʝʥʽ ʦʟʥʘʢʠ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʥʘʩʣʽʜʫʚʘʥʥʷ ʪʘ ʽʤʽʪʘʮʽʾ ʻ (ʟ-

ʧʦʤʽʞ ʽʥʰʠʭ ʭʫʜʦʞʥʽʭ ʧʨʘʢʪʠʢ) ʥʘʡʙʽʣʴʰ ʧʦʢʘʟʦʚʠʤʠ, ʙʝʟʟʘʧʝʨʝʯʥʦ

ʟʘʩʚʽʜʯʫʶʪʴ ʚʘʞʣʠʚʫ ʨʦʣʴ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ ʚ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʾ

ʜʽʷʣʴʥʦʩʪʽ.

«ʅʘʫʢʘ ʘʨʭʽʪʝʢʪʦʨʘ …, – ʚʢʘʟʫʻ ɺʽʪʨʫʚʽʡ, – ʫʪʚʦʨʶʻʪʴʩʷ ʟ ʧʨʘʢʪʠʢʠ ʽ

ʪʝʦʨʽʾ. ʇʨʘʢʪʠʢʦʶ ʻ ʧʦʩʪʽʡʥʝ ʪʘ ʦʙʜʫʤʘʥʝ ʟʘʩʪʦʩʫʚʘʥʥʷ ʜʦʩʚʽʜʫ ʜʣʷ

ʚʠʢʦʥʘʥʥʷ ʨʫʢʘʤʠ ʣʶʜʠʥʠ ʨʦʙʽʪ ʟ ʙʫʜʴ-ʷʢʦʛʦ ʤʘʪʝʨʽʘʣʫ ʟʘ ʜʘʥʠʤ ʢʨʝʩʣʝʥʥʷʤ.

ʊʝʦʨʽʷ ʞ ʧʦʣʷʛʘʻ ʚ ʤʦʞʣʠʚʦʩʪʽ ʧʦʢʘʟʘʪʠ ʽ ʦʙˇʨʫʥʪʫʚʘʪʠ ʮʝ ʚʠʢʦʥʘʥʥʷ

ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʚʠʤʦʛ ʤʠʩʪʝʮʪʚʘ ʽ ʜʦʮʽʣʴʥʦʩʪʽ»516. ʅʘ ʜʫʤʢʫ ʘʚʪʦʨʘ, ʚʘʞʣʠʚʠʤ

ʜʣʷ ʘʨʭʽʪʝʢʪʦʨʘ ʻ ʤʘʡʩʪʝʨʥʝ ʦʚʦʣʦʜʽʥʥʷ ʪʝʭʥʽʢʦʶ – ʟʥʘʥʥʷ ʚʽʜʧʦʚʽʜʥʦʾ

ʪʝʭʥʦʣʦʛʽʾ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ ʧʨʦʮʝʩʫ.

ʇʨʦʮʝʩʠ ʥʘʩʣʽʜʫʚʘʥʥʷ ʚʽʜʦʤʽ ʚ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢʘʭ ʱʝ ʟʘ ʯʘʩʽʚ

ʘʥʪʠʯʥʦʩʪʽ. ʅʘʚʽʪʴ ʫ ʧʝʨʚʽʩʥʫ ʝʧʦʭʫ ʟʚʝʜʝʥʥʷ ʞʠʪʝʣ ʚʽʜʙʫʚʘʣʦʩʷ ʟʘ ʧʝʚʥʦʶ

ʣʦʛʽʢʦʶ ʧʦʙʫʜʦʚʠ, ʪʝʭʥʦʣʦʛʽʻʶ, ʫ ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ ʫʪʚʦʨʶʚʘʣʠʩʴ ʘʨʭʽʪʝʢʪʫʨʥʽ

ʬʦʨʤʠ. ɿ ʢʽʩʪʦʢ ʤʘʤʦʥʪʽʚ ʪʘ ʛʽʣʦʢ ʜʝʨʝʚ ʟʚʦʜʠʣʠʩʴ ʦʢʨʫʛʣʦ-ʦʚʘʣʴʥʽ ʩʧʦʨʫʜʠ

ʪʠʧʫ ʷʨʘʥʛ (ʤʫʩʪʴʻʨʩʴʢʠʡ ʧʝʨʽʦʜ – ʚʽʜ 130 ʜʦ 28 ʪʠʩ. ʨʦʢʽʚ ʪʦʤʫ)517.

ʋ ʣʽʩʠʩʪʠʭ ʤʽʩʮʝʚʦʩʪʷʭ ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʘʩʴ ʧʝʨʝʚʘʞʥʦ ʜʝʨʝʚʠʥʘ, ʫ

ʩʪʝʧʦʚʠʭ ʪʘ ʙʦʣʦʪʠʩʪʠʭ – ʛʣʠʥʘ, ʦʯʝʨʝʪ, ʫ ʢʘʤ’ʷʥʠʩʪʠʭ – ʛʨʘʥʽʪ, ʧʦʜʝʢʫʜʠ –

ʤʘʪʝʨʽʘʣʠ ʚʫʣʢʘʥʽʯʥʦʛʦ ʧʦʭʦʜʞʝʥʥʷ518. ʇʝʨʰʽ ʞʠʪʣʘ ʟ ʛʣʠʥʠ ʪʘ ʦʯʝʨʝʪʫ

516 Vitruvius. The Ten Books on Architecture. P. 6–7.
517 ɺʘʨʠʯ ɯ., ʉʢʣʷʨʝʥʢʦ ʅ., ʆʭʨʽʤʝʥʢʦ ɻ. ɽʚʦʣʶʮʽʷ ʧʝʨʚʽʩʥʦʛʦ ʞʠʪʣʦʙʫʜʽʚʥʠʮʪʚʘ.
ʆʩʪʨʦʟʴʢʠʡ ʢʨʘʻʟʥʘʚʯʠʡ ʟʙʽʨʥʠʢ. ɺʠʧ. 5. ʉ. 283.
518 ɻʘʡʢʦ ʖ. ɯ., ɾʠʜʢʦʚʘ ʊ. ɺ., ɸʧʘʪʝʥʢʦ ʊ. ʄ. ʇʨʦʙʣʝʤʠ ʪʘ ʧʝʨʩʧʝʢʪʠʚʠ ʨʦʟʚʠʪʢʫ
ʞʠʪʣʦʚʦʾ ʟʘʙʫʜʦʚʠ ʚ ʫʤʦʚʘʭ ʢʦʤʧʣʝʢʩʥʦ  ʾ ʨʝʢʦʥʩʪʨʫʢʮʽʾ ʤʽʩʪʘ : ʤʦʥʦʛʨʘʬʽʷ / ʟʘʛ. ʨʝʜ.
ʖ. ɯ. ɻʘʡʢʘ, ʊ. ɺ. ɾʠʜʢʦʚʦʾ] ; ʍʘʨʢʽʚ. ʥʘʮ. ʫʥ-ʪ ʤʽʩʴʢ. ʛʦʩʧ-ʚʘ ʽʤ. ʆ. ʄ. ɹʝʢʝʪʦʚʘ. ʍʘʨʢʽʚ :
ʍʅʋʄɻ ʽʤ. ʆ. ʄ. ɹʝʢʝʪʦʚʘ, 2019. ʉ. 13.
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ʥʘʩʣʽʜʫʚʘʣʠ ʯʫʤʠ ʪʘ ʞʠʪʣʘ ʟ ʢʽʩʪʦʢ ʤʘʤʦʥʪʘ ʧʘʣʝʦʣʽʪʠʯʥʦʛʦ ʥʘʩʝʣʝʥʥʷ519.

ɺʦʥʠ ʤʘʣʠ ʦʚʘʣʴʥʫ ʯʠ ʢʨʫʛʣʫ ʬʦʨʤʫ (ʍʘʩʫʥʩʴʢʘ ʢʫʣʴʪʫʨʘ, ʭʘʣʘʬʩʴʢʘ

ʢʫʣʴʪʫʨʘ ʪʦʱʦ)520.

ɺʠʡʰʦʚʰʠ ʟ ʧʝʯʝʨ ʪʘ ʛʨʦʪʽʚ ʥʘ ʚʽʜʢʨʠʪʠʡ ʧʨʦʩʪʽʨ ʫ ʧʦʰʫʢʘʭ ʟʘʩʦʙʽʚ

ʞʠʚʣʝʥʥʷ, ʧʨʠʪʫʣʢʫ ʪʘ ʩʪʚʦʨʝʥʥʷ ʪʠʤʯʘʩʦʚʠʭ ʦʩʝʣʴ, ʧʝʨʚʽʩʥʽ ʣʶʜʠ ʚʠʤʫʰʝʥʽ

ʙʫʣʠ ʩʧʦʨʫʜʞʫʚʘʪʠ ʫʢʨʠʪʪʷ ʚʽʜ ʥʝʛʦʜʠ ʟʘ ʧʦʜʦʙʦʶ ʞʠʪʣʘ ʪʚʘʨʠʥ ʪʘ ʧʪʘʭʽʚ. ɿʘ

ʚʢʘʟʽʚʢʦʶ ʘʥʪʠʯʥʦʛʦ ʬʽʣʦʩʦʬʘ ɺʽʪʨʫʚʽʷ ʫ ʪʘʢʠʡ ʩʧʦʩʽʙ ʟʘʧʦʟʠʯʫʚʘʣʠʩʴ

ʪʝʭʥʦʣʦʛʽʷ ʪʘ ʬʦʨʤʘ ʟʚʝʜʝʥʥʷ ʞʠʪʝʣ: «ʆʜʥʽ ʧʦʯʠʥʘʣʠ ʙʫʜʫʚʘʪʠ ʢʫʨʝʥʽ ʽʟ

ʟʝʣʝʥʠʭ ʛʽʣʦʢ, ʜʨʫʛʽ – ʨʠʪʠ ʚ ʛʦʨʘʭ ʧʝʯʝʨʠ, ʪʨʝʪʽ, ʥʘʩʣʽʜʫʶʯʠ ʛʥʽʟʜʘ ʣʘʩʪʽʚʦʢ ʽ

ʧʨʠʡʦʤʠ ʾʭ ʟʚʝʜʝʥʴ, – ʨʦʙʠʪʠ ʩʦʙʽ ʧʨʠʪʫʣʢʠ ʟ ʛʣʠʥʠ ʪʘ ʣʦʟʠ. ʊʫʪ,

ʩʧʦʩʪʝʨʽʛʘʶʯʠ ʟʘ ʯʫʞʠʤʠ ʦʩʝʣʷʤʠ ʽ ʜʦʜʘʶʯʠ ʜʦ ʚʣʘʩʥʠʭ ʚʠʛʘʜʦʢ ʥʦʚʽ, ʚʦʥʠ ʟ

ʢʦʞʥʠʤ ʜʥʝʤ ʙʫʜʫʚʘʣʠ ʚʩʝ ʢʨʘʱʽ ʚʠʜʠ ʭʘʣʘʙʫʜ»521. ɼʣʷ ʤʠʩʣʠʚʮʽʚ, ʷʢʽ

ʤʝʰʢʘʣʠ ʥʘ ʪʝʨʝʥʘʭ ʋʢʨʘʾʥʠ, ʤʝʟʦʣʽʪʠʯʥʽ ʞʠʪʣʘ ʙʫʜʫʚʘʣʠʩʷ ʥʘ ʟʨʘʟʦʢ ʯʫʤʽʚ,

ʷʢʽ ʟʙʝʨʝʛʣʠʩʷ ʚ ʧʽʚʥʽʯʥʠʭ ʥʘʨʦʜʽʚ. ɼʝʨʝʚ’ʷʥʠʡ ʢʘʨʢʘʩ ʟ ʞʝʨʜʠʥ ʚʢʨʠʚʘʚʩʷ

ʰʢʫʨʘʤʠ ʪʚʘʨʠʥ, ʙʝʨʝʩʪʦʤ ʘʙʦ ʢʦʨʦʶ522.

ʆʪʞʝ, ʥʘʩʣʽʜʫʚʘʥʥʷ ʚʠʨʦʙʥʠʯʠʭ ʪʝʭʥʦʣʦʛʽʡ ʚ ʘʨʭʽʪʝʢʪʫʨʥʽʡ ʧʨʘʢʪʠʮʽ

ʷʚʣʷʣʦ ʩʦʙʦʶ ʟʘʧʦʟʠʯʝʥʥʷ ʨʘʥʽʰʝ ʚʠʥʘʡʜʝʥʠʭ (ʣʶʜʠʥʦʶ, ʪʚʘʨʠʥʦʶ) ʪʝʭʥʽʢ

ʪʘ ʩʧʦʩʦʙʽʚ ʦʙʨʦʙʢʠ ʤʘʪʝʨʽʘʣʫ.

ʇʨʠ ʧʝʨʰʦʤʫ ʧʦʛʣʷʜʽ ʚʠʜʘʻʪʴʩʷ, ʱʦ ʮʝ ʥʘʩʣʽʜʫʚʘʥʥʷ ʟʫʤʦʚʣʝʥʝ ʣʠʰʝ

ʚʠʨʦʙʥʠʯʦʶ ʥʝʦʙʭʽʜʥʽʩʪʶ ʪʘ ʽʥʪʝʨʝʩʦʤ ʜʦ ʧʨʘʢʪʠʢ ʟʚʝʜʝʥʥʷ ʞʠʪʝʣ ʙʨʘʪʽʚ

519 ɺʘʨʠʯ ɯ., ʉʢʣʷʨʝʥʢʦ ʅ., ʆʭʨʽʤʝʥʢʦ ɻ. ɽʚʦʣʶʮʽʷ ʧʝʨʚʽʩʥʦʛʦ ʞʠʪʣʦʙʫʜʽʚʥʠʮʪʚʘ.
ʆʩʪʨʦʟʴʢʠʡ ʢʨʘʻʟʥʘʚʯʠʡ ʟʙʽʨʥʠʢ. ɺʠʧ. 5. ʉ. 283.
520 ʊʘʤ ʩʘʤʦ.
521 Vitruvius. The Ten Books on Architecture. P. 5–6.
522 ɸʢʘʜʝʤʽʯʥʠʡ ʪʣʫʤʘʯʥʠʡ ʩʣʦʚʥʠʢ ʫʢʨʘʾʥʩʴʢʦ  ʾ ʤʦʚʠ : ʚ 11 ʪ. / ʫʢʣʘʜ. ɯ. ɹʽʣʦʜʽʜ. ʊ. 11.
ʂʠʾʚ :ʅʘʫʢʦʚʘ ʜʫʤʢʘ, 1974. ʉ. 382.
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ʥʘʰʠʭ ʤʝʥʰʠʭ (ʟʘ ɺʽʪʨʫʚʽʻʤ)523. ʆʜʥʘʢ ʫ ʭʦʜʽ ʜʝʪʘʣʴʥʦʛʦ ʨʦʟʛʣʷʜʫ

ʚʠʷʚʣʷʻʪʴʩʷ, ʱʦ ʮʽ ʧʨʦʷʚʠ ʩʧʨʠʯʠʥʝʥʽ ʚʘʞʣʠʚʠʤʠ ʢʫʣʴʪʫʨʦʪʚʦʨʥʠʤʠ

ʧʨʦʮʝʩʘʤʠ ʝʩʪʝʪʠʟʘʮʽʾ, ʱʦ ʧʦʩʪʽʡʥʦ ʩʫʧʨʦʚʦʜʞʫʶʪʴ ʣʶʜʠʥʫ.

ɼʦ ʧʨʠʢʣʘʜʫ ʚʽʟʴʤʝʤʦ ʧʨʘʢʪʠʢʫ ʟʚʝʜʝʥʥʷ ʢʫʨʝʥʽʚ.

ɿʛʽʜʥʦ ʚʠʟʥʘʯʝʥʥʶ, ʱʦ ʥʘʚʦʜʠʪʴʩʷ ʚ «ɽʪʠʤʦʣʦʛʽʯʥʦʤʫ ʩʣʦʚʥʠʢʫ

ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ» (1989 ʨ.): «ʢʫʨʽʥʴ – ʣʝʛʢʘ ʙʫʜʽʚʣʷ, ʩʪʦʨʦʞʢʘ, ʫʙʦʛʝ

ʞʠʪʣʦ»524. ʇʝʨʰʽ ʢʫʨʝʥʽ ʙʫʣʠ – ʷʢʱʦ ʡ ʥʝ ʟ ʣʦʙʦʜʠ, ʪʦ ʚʩʝ ʞ ʪʘʢʠ – ʟ

«ʙʫʨ’ʷʥʫ»: ʧʝʨʝʚʘʞʥʦ ʟ ʦʯʝʨʝʪʫ (ʪʨʦʩʪʥʘ, ʢʦʤʠʰʫ), ʨʦʛʦʟʠ, ʦʩʦʢʠ. ʅʘ

ʧʨʘʢʪʠʮʽ ʞ ʚʠʷʚʣʷʻʪʴʩʷ, ʱʦ ʮʷ ʧʨʦʩʪʘ ʬʦʨʤʘ ʞʠʪʣʘ ʫ ʧʨʦʮʝʩʽ ʫʟʚʠʯʘʻʥʥʷ

ʪʨʘʥʩʬʦʨʤʫʚʘʣʘʩʴ ʫ ʜʝʱʦ ʽʥʰʝ, ʩʧʦʚʥʝʥʝ ʩʘʢʨʘʣʴʥʦʛʦ ʟʤʽʩʪʫ.

ʁʜʝʪʴʩʷ ʟʦʢʨʝʤʘ ʦʩʴ ʧʨʦ ʱʦ. ʋ ʰʫʤʝʨʽʚ, ʷʢʠʤ ʧʦʢʠ ʱʦ ʚʽʜʜʘʻʪʴʩʷ

ʧʨʽʦʨʠʪʝʪ ʫ ʚʠʥʘʡʜʝʥʥʽ ʧʠʩʝʤʥʦʩʪʽ, ʩʠʤʚʦʣʦʤ ʥʘʡʰʘʥʦʚʘʥʽʰʦʛʦ ʙʦʞʝʩʪʚʘ –

ɯʰʪʘʨ (ʷʢʘ ʚʚʘʞʘʣʘʩʴ ʙʦʛʠʥʝʶ ʧʣʦʜʶʯʦʩʪʽ, ʰʣʶʙʫ ʪʘ ʢʦʭʘʥʥʷ) ʙʫʣʦ

ʟʦʙʨʘʞʝʥʥʷ ʚ‘ʷʟʘʥʢʠ (ʩʥʦʧʘ) ʦʯʝʨʝʪʫ (ʨʠʩ. 2.14) ɼʦʩʪʦʪʫ ʪʘʢ ʩʘʤʦ

ʦʟʥʘʯʫʚʘʣʘʩʴ ʡ ɯʥʘʥʥʘ – ʥʘʡʰʘʥʦʚʥʽʰʘ ʙʦʛʠʥʷ ʞʠʪʝʣʽʚ ɸʢʢʘʜʠ («ʩʫʩʽʜʢʠ»

ʐʫʤʝʨʽʾ). ʇʝʨʝʢʦʥʣʠʚʝ ʩʚʽʜʯʝʥʥʷ ʟʘʩʪʦʩʫʚʘʥʥʷ ʮʴʦʛʦ ʟʦʙʨʘʞʝʥʥʷ ʜʣʷ

ʦʟʥʘʯʝʥʥʷ ʙʦʞʝʩʪʚʝʥʥʠʭ ʩʠʣ ʟʥʘʭʦʜʠʤʦ ʫ ʜʦʩʣʽʜʞʝʥʥʽ «ʇʘʤ’ʷʪʴ ʥʘʨʦʜʽʚ»525

(ʦʨʠʛ. ʥʘʟʚʘ «Pamet narodù») (1974 ʨ.) ʥʽʤʝʮʴʢʦʛʦ ʥʘʫʢʦʚʮʷ ɺ. ɽʢʰʤʽʪʪʘ.

ɿʥʘʯʝʥʥʷ «ʢʫʨʝʥʶ» ʚ ʢʣʠʥʦʚʦʤʫ ʧʠʩʴʤʽ ʧʦʟʥʘʯʫʻʪʴʩʷ ʘʨʭʘʾʯʥʦʶ

ʧʦʟʥʘʯʢʦʶ , ʱʦ ʚ ʰʫʤʝʨʩʴʢʦʤʫ ʞʠʚʦʧʠʩʥʦʤʫ ʪʨʘʥʩʬʦʨʤʫʻʪʴʩʷ ʚ

ʜʣʷ ʦʟʥʘʯʝʥʥʷ ʙʦʛʠʥʽ ɯʥʘʥʥʠ. ɿʦʙʨʘʞʝʥʥʷ ʩʥʦʧʘ ʦʯʝʨʝʪʫ ʟ’ʷʚʣʷʻʪʴʩʷ ʚ ʩʪʘʨʦ-

523 Vitruvius. The Ten Books on Architecture. P. 5–6.
524 ɽʪʠʤʦʣʦʛʽʯʥʠʡ ʩʣʦʚʥʠʢ ʫʢʨʘʾʥʩʴʢʦ  ʾʤʦʚʠ : ʫ 7 ʪ. / ɯʥ-ʪ ʤʦʚʦʟʥʘʚʩʪʚʘ ʽʤ. ʆ. ʆ. ʇʦʪʝʙʥʽ
ʅɸʅ ʋʢʨʘʾʥʠ. ʊ. 3 : ʂʦʨʘ–ʄ. ʂʠʾʚ: ʅʘʫʢʦʚʘ ʜʫʤʢʘ, 1989. ʉ. 154.
525 Ekschmit W. Pamet narodu. Praha : Orbis, 1974. P. 37.
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ʚʘʚʠʣʦʥʩʴʢʦʤʫ ʧʠʩʴʤʽ – , ʘ ʪʘʢʦʞ ʚ ʩʪʘʨʦ-ʘʩʠʨʽʡʩʴʢʦʤʫ – ʜʣʷ

ʦʟʥʘʯʝʥʥʷ ʙʦʛʠʥʽ ɯʰʪʘʨ 526.

ʑʝ ʜʘʣʽ ʚ ʝʪʠʟʘʮʽʾ, ʝʩʪʝʪʠʟʘʮʽʾ ʪʘ ʩʘʢʨʘʣʽʟʘʮʽʾ «ʞʠʪʝʣ ʟ ʙʫʨ’ʷʥʫ» –

ʢʫʨʽʥʽʚ – ʜʽʡʰʣʠ ʩʪʘʨʦʜʘʚʥʽ ʽʟʨʘʾʣʴʪʷʥʠ. ɯ ʚ ʥʘʰ ʯʘʩ ʚ ʽʫʜʝʾʚ (ʚʽʨʫʶʯʠʭ ʻʚʨʝʾʚ)

ʦʜʥʝ ʟ ʪʨʴʦʭ ʚʝʣʠʢʠʭ ɯʫʜʝʡʩʴʢʠʭ ʩʚʷʪ ʤʘʻ ʥʘʟʚʫ «ʉʫʢʢʦʪ» («ʉʚʷʪʦ ʢʫʱʽʚ») –

ʻʚʨʝʡʩʴʢʝ ʩʚʷʪʦ ʚʨʦʞʘʶ, ʨʘʜʦʱʽʚ ʡ ʚʝʩʝʣʦʱʽʚ, ʷʢʝ ʧʨʠʧʠʩʘʥʦ ʧʨʦʚʦʜʠʪʠ ʫ

ʢʫʨʝʥʷʭ ʟ ʩʦʣʦʤ’ʷʥʠʤ ʘʙʦ ʣʠʩʪʷʥʠʤ ʜʘʭʦʤ, ʱʦ ʟʚʝʪʴʩʷ ʩʫʢʢʘ527. ɺʦʜʥʦʯʘʩ

ʩʘʤʝ ʩʣʦʚʦ «cʫʢʢʦʪ» (ʽʚʨ. ˯ˣ˩ˣ˸ ʵ) – ʤʥʦʞʠʥʘ ʚʽʜ ʻʚʨʝʡʩʴʢʦʛʦ ʩʣʦʚʘ «ʩʫʢʘʤ»

(ʽʚʨ. ˯ˣ˩ˢ ʵ), ʱʦ ʦʟʥʘʯʘʻ «ʢʫʨʽʥʴ»528.

ʉʚʷʪʦ ʚʽʜʟʥʘʯʘʻʪʴʩʷ ʫ ʧ’ʷʪʥʘʜʮʷʪʠʡ ʜʝʥʴ ʩʴʦʤʦʛʦ ʤʽʩʷʮʷ ʟʘ ʻʚʨʝʡʩʴʢʠʤ

ʣʽʪʦʯʠʩʣʝʥʥʷʤ (ʫ ʧʝʨʽʦʜ ʜʨʫʛʦʾ ʧʦʣʦʚʠʥʠ ʚʝʨʝʩʥʷ – ʧʦʯʘʪʢʫ  ʞʦʚʪʥʷ ʟʘ

ʥʘʰʠʤ ʢʘʣʝʥʜʘʨʝʤ), ʪʨʠʚʘʻ ʩʽʤ ʜʥʽʚ ʽ ʟʘʢʽʥʯʫʻʪʴʩʷ ʥʘ ʚʦʩʴʤʠʡ, ʢʦʪʨʠʡ

ʽʤʝʥʫʻʪʴʩʷ ʧʝʨʝʚʘʞʥʦ «ʚʝʣʠʢʠʤ» ʪʘ «ʩʚʷʪʠʤ». ʎʝ ʩʚʷʪʦ ʙʫʣʦ ʟʘʧʨʦʚʘʜʞʝʥʝ

ʥʘ ʧʘʤ’ʷʪʴ ʧʨʦ ʥʽʙʠʪʦ 40-ʣʽʪʥʻ ʙʣʫʢʘʥʥʷ ʻʚʨʝʾʚ ɸʨʘʚʽʡʩʴʢʦʶ ʧʫʩʪʝʣʝʶ ʚ

ʧʦʰʫʢʘʭ «ɿʝʤʣʽ ʟʘʧʦʚʽʪʥʦʾ».

ʇʽʜ ʯʘʩ ʮʴʦʛʦ ʩʚʷʪʢʫʚʘʥʥʷ ʣʶʜʠ ʤʘʶʪʴ ʚʠʭʦʜʠʪʠ ʟʽ ʩʚʦʾʭ ʟʚʠʯʥʠʭ

ʜʦʤʽʚʦʢ ʪʘ ʚʽʜʧʨʘʚʣʷʪʠʩʷ «ʥʘ ʧʨʠʨʦʜʫ», ʱʦʙ ʧʦʞʠʪʠ ʪʘʤ ʫ «ʢʫʱʘʭ» (ʥʘʤʝʪʘʭ,

ʧʨʠʢʨʘʰʝʥʠʭ ʟʝʣʝʥʥʶ) ʫ ʚʝʩʝʣʦʱʘʭ ʪʘ ʙʦʛʦʭʚʘʣʝʙʥʠʭ ʤʦʣʠʪʚʘʭ. ʎʽ ʧʨʘʚʠʣʘ

ʦʧʠʩʘʥʽ ʚ ʊʦʨʽ: «ʋ ʢʫʱʘʭ ʙʫʜʝʪʝ ʩʠʜʽʪʠ ʩʽʤ ʜʥʽʚ, ʢʦʞʝʥ ʪʫʙʽʣʝʮʴ ʚ ɯʟʨʘʾʣʽ

ʩʠʜʽʪʠʤʝ ʚ ʢʫʱʘʭ, ʱʦʙ ʚʘʰʽ ʧʦʢʦʣʽʥʥʷ ʧʽʟʥʘʣʠ ʱʦ ʗ ʚ ʢʫʱʘʭ ʧʦʩʘʜʠʚ ʙʫʚ

526 Ibid.
527 ʉʫʢʢʦʪ. ʋʢʨʘʾʥʩʴʢʘ ʨʝʣʽʛʽʻʟʥʘʚʯʘ ʝʥʮʠʢʣʦʧʝʜʽ̫  [ʩʘʡʪ] URL : https://ure-
online.info/encyclopedia/sukkot/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 1.08.2022)
528 Melamed R. E. The Laws of the Succah. URL : https://web.archive.org/web/20181007223500
Melamed R. E. The Laws of the Succah. URL :
https://web.archive.org/web/20181007223500/https://www.yeshiva.co/midrash/shiur.asp?cat=74
&id=958&q (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 21.08.2021).

https://uk.wikipedia.org/wiki/%D0%86%D0%B2%D1%80%D0%B8%D1%82
https://uk.wikipedia.org/wiki/%D0%86%D0%B2%D1%80%D0%B8%D1%82
https://ure-online.info/encyclopedia/sukkot/
https://ure-online.info/encyclopedia/sukkot/
https://web.archive.org/web/20181007223500
https://web.archive.org/web/20181007223500/https:/www.yeshiva.co/midrash/shiur.asp?cat=74&id=958&q
https://web.archive.org/web/20181007223500/https:/www.yeshiva.co/midrash/shiur.asp?cat=74&id=958&q
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ɯʟʨʘʾʣʝʚʠʭ ʩʠʥʽʚ, ʢʦʣʠ ʚʠʚʦʜʠʚ ʾʭ ʟ ʻʛʠʧʝʪʩʴʢʦʛʦ ʢʨʘʶ. ʗ ɻʦʩʧʦʜʴ, ɹʦʛ

ʚʘʰ!»529.

ʆʪʞʝ, ʪʨʠʚʘʣʠʡ ʧʝʨʽʦʜ ʧʨʦʞʠʚʘʥʥʷ ʻʚʨʝʾʚ ʫ «ʢʫʨʝʥʷʭ», ʚʠʜʘʻʪʴʩʷ

ʧʦʟʘʩʫʤʥʽʚʥʠʤ. ʗʢ ʽ ʧʨʘʧʨʘʱʫʨʽʚ ʫʢʨʘʾʥʮʽʚ. ʑʦʧʨʘʚʜʘ, ʟ ʨʽʟʥʠʭ ʧʨʠʯʠʥ

ʽʩʪʦʨʠʯʥʦʾ ʜʦʣʽ ʥʘʨʦʜʫ, ʜʦ ʩʘʢʨʘʣʽʟʘʮʽʾ ʢʫʨʝʥʽʚ ʷʢ ʞʠʪʝʣ ʩʧʨʘʚʘ ʥʝ ʜʽʡʰʣʘ,

ʧʨʦʪʝ ʽʩʪʦʪʥʠʤ ʚʽʜʣʫʥʥʷʤ ʚʦʥʠ ʚʽʜʽʟʚʘʣʠʩʷ ʫ ʯʘʩʠ ʢʦʟʘʯʯʠʥʠ: ʢʫʨʽʥʴ ʩʪʘʚ

ʯʠʤʦʩʴ ʥʘ ʟʨʘʟʦʢ ʢʘʟʘʨʤʠ, ʦʟʥʘʯʘʚ ʦʢʨʝʤʠʡ ʚʽʡʩʴʢʦʚʠʡ ʧʽʜʨʦʟʜʽʣ ʥʘ ʯʦʣʽ ʟ

ʢʫʨʽʥʥʠʤ ʦʪʘʤʘʥʦʤ530. ʊʘ ʡ ʪʫʪ ʥʘʟʚʘ ʚʽʡʩʴʢʦʚʦ-ʘʜʤʽʥʽʩʪʨʘʪʠʚʥʦʾ ʦʜʠʥʠʮʽ

ʦʙʫʤʦʚʣʝʥʘ ʪʠʤ, ʱʦ ʧʝʨʰʠʤ ʞʠʪʣʦʤ ʢʦʟʘʢʽʚ ʙʫʣʠ ʜʦʚʛʽ ʢʫʨʝʥʽ ʟ ʦʯʝʨʝʪʷʥʠʤʠ

ʜʘʭʘʤʠ. ɯ ʭʦʯ ʟʛʦʜʦʤ ʟʘʧʦʨʽʟʴʢʝ ʪʦʚʘʨʠʩʪʚʦ ʧʦʯʘʣʦ ʟʚʦʜʠʪʠ ʭʘʪʠ, ʥʘʟʚʘ

ʢʫʨʝʥʷ, ʧʨʠʟʚʠʯʘʾʚʰʠʩʴ ʚ ʧʦʙʫʪʽ, ʟʘʢʨʽʧʠʣʘʩʴ ʚ ʨʦʟʫʤʽʥʥʽ ʢʦʟʘʢʽʚ ʷʢ ʦʜʠʥʠʮʷ

ʞʠʪʣʘ, ʧʦʩʝʣʝʥʥʷ, ʘ ʟʛʦʜʦʤ ʡ ʘʜʤʽʥʽʩʪʨʘʪʠʚʥʦʛʦ ʫʩʪʨʦʶ ɿʘʧʦʨʽʟʴʢʦʾ ʉʽʯʽ531.

ʎʝʡ ʧʨʠʢʣʘʜ ʟʚʝʜʝʥʥʷ ʢʫʨʽʥʽʚ ʟʘʩʚʽʜʯʫʻ, ʱʦ ʚ ʧʨʦʮʝʩʽ ʝʪʠʟʘʮʽʾ ʪʘ

ʝʩʪʝʪʠʟʘʮʽʾ, ʥʝ ʢʘʞʫʯʠ ʚʞʝ ʧʨʦ ʩʘʢʨʘʣʽʟʘʮʽʶ ʞʠʪʣʘ, ʫʪʚʦʨʠʣʘʩʴ ʧʝʚʥʘ

ʢʫʣʴʪʫʨʥʘ ʪʨʘʜʠʮʽʷ. ʎʽ «ʩʧʦʨʫʜʠ» ʚʩʪʠʛʣʠ ʧʽʜʜʘʪʠʩʷ ʧʨʦʮʝʩʘʤ ʝʪʠʟʘʮʽʾ (ʮʽ

ʞʠʪʣʘ ʩʪʘʣʠ ʚʚʘʞʘʪʠʩʷ ʦʟʥʘʢʦʶ ʜʦʙʨʦʙʫʪʫ, «ʜʦʙʨʘ»), ʝʩʪʝʪʠʟʘʮʽʾ

(ʚʠʜʘʚʘʣʠʩʷ ʾʤ ʛʘʨʥʠʤʠ, ʤʘʣʦ ʥʝ ʽʜʝʘʣʦʤ ʢʨʘʩʠ) ʽ ʥʘʚʽʪʴ ʩʘʢʨʘʣʽʟʘʮʽʾ

(ʚʚʘʞʘʣʠʩʴ «ʩʚʷʱʝʥʥʠʤʠ»). ʂʫʨʝʥʽ ʩʪʘʣʠ ʚʚʘʞʘʪʠʩʷ ʥʝ ʣʠʰʝ ʪʠʤʯʘʩʦʚʠʤ

ʫʢʨʠʪʪʷʤ, ʘ ʡ ʦʙʦʚ’ʷʟʢʦʚʠʤ ʘʪʨʠʙʫʪʦʤ ʟʚʠʯʘʶ.

529 Ibid.
530 ʉʝʣʝʟʽʥʢʘ ɺ. ʄ. ɾʠʜʽʚʩʴʢʠʡ ʢʫʨʽʥʴ ʋɻɸ. ɽʥʮʠʢʣʦʧʝʜʽʷ ʉʫʯʘʩʥʦʾ ʋʢʨʘʾʥʠ :
ʝʥʮʠʢʣʦʧʝʜʽʷ [ʝʣʝʢʪʨʦʥʥʘ ʚʝʨʩʽʷ] / ʨʝʜ.: ɯ. ʄ. ɼʟʶʙʘ, ɸ. ɯ. ɾʫʢʦʚʩʴʢʠʡ, ʄ. ɻ. ɾʝʣʝʟʥʷʢ ʪʘ
ʽʥʰʽ; ʅɸʅ ʋʢʨʘʾʥʠ, ʅʊʐ. ʂʠʾʚ: ɯʥʩʪʠʪʫʪ ʝʥʮʠʢʣʦʧʝʜʠʯʥʠʭ ʜʦʩʣʽʜʞʝʥʴ ʅɸʅ ʋʢʨʘʾʥʠ,
2009. ʊ. 9. URL: https://esu.com.ua/article-19141 (ʜʘʪʘ ʧʝʨʝʛʣʷʜʫ: 18.01.2023)
531 ʑʝʨʙʘʢ ɺ. ɼʦ ʚʠʪʦʢʽʚ ʫʢʨʘʾʥʩʴʢʦʛʦ ʢʦʟʘʮʪʚʘ. ʏʦʨʥʦʤʦʨʩʴʢʘ ʤʠʥʫʚʰʠʥʘ. ɿʘʧʠʩʢʠ ɺʽʜʜʽʣʫ
ʽʩʪʦʨʽ  ʾ ʢʦʟʘʮʪʚʘ ʥʘ ʧʽʚʜʥʽ ʋʢʨʘʾʥʠ ʅʘʫʢʦʚʦ-ʜʦʩʣʽʜʥʦʛʦ ʽʥʩʪʠʪʫʪʫ ʢʦʟʘʮʪʚʘ ɯʥʩʪʠʪʫʪʫ ʽʩʪʦʨʽʾ
ʋʢʨʘʾʥʠ ʅɸʅ ʋʢʨʘʾʥʠ: ɿʙ. ʥʘʫʢ. ʧʨ. ɺʠʧ. 4. ʆʜʝʩʘ: ʌʝʥʽʢʩ, 2009. ʉ. 7–10.
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ʇʦʜʽʙʥʽ ʦʟʥʘʢʠ ʝʩʪʝʪʠʟʘʮʽʾ ʪʘ ʩʘʢʨʘʣʽʟʘʮʽʾ ʤʦʞʣʠʚʦ ʧʨʦʩʪʝʞʠʪʠ ʚ

ʧʨʘʢʪʠʮʽ ʟʚʝʜʝʥʥʷ ʰʘʪʨʘ (ʧʝʨʝʥʦʩʥʦʛʦ ʞʠʪʣʘ ʢʦʯʦʚʠʢʽʚ-ʩʢʦʪʘʨʽʚ, ʱʦ

ʟ’ʷʚʠʣʦʩʴ ʚ V ʪʠʩʷʯʦʣʽʪʪʽ ʜʦ ʥ.ʝ.)532, ʱʦ ʟʛʦʜʦʤ ʪʨʘʩʬʦʨʤʫʚʘʚʩʷ ʚ ʩʢʠʥʽʶ (ʟ

ʜʘʚʥʴʦʛʨʝʮʴʢʦʾ Ɇəɖɜɐ (ʩʢʝʥʝ) – «ʥʘʤʝʪ»; «ʧʘʣʘʪʢʘ», ʜʘʚʥ.-ʻʚʨ. ˬˏ̅̀̕˓˭ (ʤʽʰʢʘʥ) –

«ʞʠʪʣʦ; ʤʽʩʮʝʧʝʨʝʙʫʚʘʥʥʷ»)533. ʎʽ ʪʠʤʯʘʩʦʚʽ ʥʘʤʝʪʠ ʤʘʣʠ ʮʝʥʪʨʘʣʴʥʠʡ ʩʪʦʚʧ,

ʥʘ ʷʢʠʡ ʢʨʽʧʠʣʘʩʷ ʭʨʝʩʪʦʚʠʥʘ: ʥʘ ʭʨʝʩʪʦʚʠʥʫ ʥʘʧʠʥʘʣʘʩʷ ʧʦʚʩʪʴ ʯʠ ʰʢʽʨʘ.

ʇʦʩʝʨʝʜ ʚʭʦʜʫ ʚʣʘʰʪʦʚʫʚʘʣʦʩʷ ʚʦʛʥʠʱʝ, ʷʢʝ ʟʘʧʦʙʽʛʘʣʦ ʧʨʦʥʠʢʥʝʥʥʶ ʚ

ʩʝʨʝʜʠʥʫ ʭʦʣʦʜʥʦʛʦ ʧʦʚʽʪʨʷ534.

ʆʜʥʘʢ, ʦʢʨʽʤ ʧʦʰʠʨʝʥʠʭ, ʪʠʧʦʚʠʭ, ʽʩʥʫʚʘʚ ʱʝ ʡ ʦʩʦʙʣʠʚʠʡ ʥʘʤʝʪ,

ʧʨʠʟʥʘʯʝʥʠʡ ʜʣʷ ʚʽʜʧʨʘʚʣʝʥʥʷ ʙʦʛʦʩʣʫʞʙ – «ʉʢʠʥʽʷ ʟʽʙʨʘʥʴ»: ʩʚʦʻʨʽʜʥʠʡ

ʭʨʘʤ, ʫ ʷʢʦʤʫ ʟʙʝʨʽʛʘʚʩʷ «ʂʦʚʯʝʛ ɿʘʧʦʚʽʪʫ» (ʨʠʩ. 2.15). ʊʝʭʥʦʣʦʛʽʷ

ʩʧʦʨʫʜʞʝʥʥʷ ʮʴʦʛʦ ʭʨʘʤʫ ʚʠʢʣʘʜʘʻʪʴʩʷ «ʚʽʜ ʽʤʝʥʽ» ʩʘʤʦʛʦ ɹʦʛʘ: «ɯ ʥʝʭʘʡ

ʟʙʫʜʫʶʪʴ ʄʝʥʽ ʩʚʷʪʠʥʶ, ʽ ʧʝʨʝʙʫʚʘʪʠʤʫ ʩʝʨʝʜ ʥʠʭ. ʗʢ ʫʩʝ, ʱʦ ʗ ʧʦʢʘʞʫ ʪʦʙʽ,

ʙʫʜʦʚʫ ʩʢʠʥʽʾ ʪʘ ʙʫʜʦʚʫ ʨʝʯʝʡ ʾʾ, ʪʘʢ ʽ ʟʨʦʙʠʪʝ» – ʚʢʘʟʫʻ ʘʚʪʦʨ ʽ ʜʘʣʽ ʜʝʪʘʣʴʥʦ

ʦʧʠʩʫʻ ʘʨʭʽʪʝʢʪʫʨʥʠʡ ʧʨʦʻʢʪ: «ɿʨʦʙʽʪʴ ʢʦʚʯʝʛʘ ʟ ʘʢʘʮʽʡʥʦʛʦ ʜʝʨʝʚʘ, ʜʦʚʞʠʥʘ

ʡʦʤʫ ʜʚʘ ʟ ʧʦʣʦʚʠʥʦʶ ʣʽʢʪʽ, ʽ ʰʠʨʠʥʘ ʡʦʤʫ ʧʽʚʪʦʨʘ ʣʽʢʪʷ, ʽ ʚʠʩʦʪʘ ʡʦʤʫ

ʧʽʚʪʦʨʘ ʣʽʢʪʷ; ʽ ʦʙʢʣʘʜʠ ʡʦʛʦ ʯʠʩʪʠʤ ʟʦʣʦʪʦʤ, ʟʩʝʨʝʜʠʥʠ ʪʘ ʟʦʚʥʽ ʧʦʢʨʠʡ

ʡʦʛʦ; ʽ ʟʨʦʙʠ ʥʘʛʦʨʽ ʥʘʚʢʦʣʦ ʥʴʦʛʦ ʟʦʣʦʪʠʡ ʚʽʥʝʮʴ; ʽ ʚʠʣʠʡ ʜʣʷ ʥʴʦʛʦ ʯʦʪʠʨʠ

ʟʦʣʦʪʠʭ ʢʽʣʴʮʷ … »535. ʊʦʞ, ʫ «ʉʪʘʨʦʤʫ ɿʘʧʦʚʽʪʽ» ʚʠʢʣʘʜʘʻʪʴʩʷ ʪʝʭʥʦʣʦʛʽʷ ʥʝ

ʪʽʣʴʢʠ ʩʧʦʨʫʞʝʥʥʷ ʮʴʦʛʦ ʭʨʘʤʫ, ʘ ʡ ʡʦʛʦ ʦʟʜʦʙʣʝʥʥʷ: ʧʦʜʘʻʪʴʩʷ ʜʝʪʘʣʴʥʠʡ

532 ɹʝʟʢʣʫʙʝʥʢʦ ʉ. ɸʥʪʠʜʟʶʙʽʥʛ ʘʙʦ «ʅʝ ʚʩʝ ʪʝ ʟʦʣʦʪʦ, ʱʦ ʙʣʠʱʠʪʴ…». ʂʠʾʚ : ɺʠʜ. ʮʝʥʪʨ
ʂʅʋʂʽʄ, 2018. ʉ. 657.
533 ɸʢʘʜʝʤʽʯʥʠʡ ʪʣʫʤʘʯʥʠʡ ʩʣʦʚʥʠʢ ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ : ʚ 11 ʪ. / ʫʢʣʘʜ. ɯ. ɹʽʣʦʜʽʜ. ʊ. 9.
ʂʠʾʚ : ʅʘʫʢʦʚʘ ʜʫʤʢʘ, 1978. ʉ. 265.
534 ʊʘʤ ʩʘʤʦ.
535 ʉʪʘʨʠʡ ɿʘʧʦʚʽʪ. ɺʠʭʽʜ 25. URL: https://www.bible.com/uk/bible/186/EXO.25.UBIO (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ: 1.08.2022).

https://www.bible.com/uk/bible/186/EXO.25.UBIO
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ʦʧʠʩ ʜʦ ʥʘʡʤʝʥʰʠʭ ʜʨʽʙʥʠʮʴ: ʟ ʷʢʠʭ ʤʘʪʝʨʽʘʣʽʚ ʪʘ ʫ ʷʢʠʡ ʩʧʦʩʽʙ ʡʦʛʦ

ʟʜʽʡʩʥʶʚʘʪʠ, ʢʽʣʴʢʽʩʪʴ ʪʘ ʨʦʟʤʽʨʠ ʦʨʥʘʤʝʥʪʽʚ, ʤʘʣʶʥʢʽʚ, ʚʫʟʣʽʚ ʥʘ ʪʢʘʥʠʥʘʭ.

ɼʝʪʘʣʴʥʽ ʽʥʩʪʨʫʢʮʽʾ ʱʦʜʦ ʩʪʚʦʨʝʥʥʷ ʩʢʠʥʽʾ ʫ ʩʚʷʱʝʥʠʭ ʪʝʢʩʪʘʭ ʩʚʽʜʯʘʪʴ,

ʟʦʢʨʝʤʘ, ʧʨʦ ʪʝ, ʱʦ ʦʩʤʠʩʣʝʥʥʷ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʜʦʩʚʽʜʫ ʮʽʻʾ ʩʧʽʣʴʥʦʪʠ,

ʟʘʚʜʷʢʠ ʧʨʦʮʝʩʫ ʡʦʛʦ ʝʪʠʟʘʮʽʾ, ʝʩʪʝʪʠʟʘʮʽʾ ʪʘ ʩʘʢʨʘʣʽʟʘʮʽʾ – ʥʘʙʫʣʦ ʩʪʘʪʫʩʫ

«ʢʘʥʦʥʫ», ʪʦʙʪʦ ʚʠʟʥʘʥʥʷ ʷʢ ʥʦʨʤʠ, ʦʙʦʚ’ʷʟʢʦʚʦʾ ʜʣʷ ʜʦʪʨʠʤʘʥʥʷ: ʟʘ ʮʠʤ

«ʢʘʥʦʥʦʤ» ʟʙʫʜʦʚʘʥʽ ʩʢʠʥʽʾ ɯʽʩʫʩʦʤ ɺʘʚʽʥʦʤ, ʉʘʤʫʽʣʦʤ, ʮʘʨʝʤ ɼʘʚʠʜʦʤ, ʘ

ʪʘʢʦʞ ʟʚʝʜʝʥʠʡ ʮʘʨʝʤ ʉʦʣʦʤʦʥʦʤ (965–926 ʨʨ. ʜʦ ʥ. ʝ.) ʧʨʠ ʩʧʦʨʫʜʞʝʥʥʽ

ʭʨʘʤʫ ʡʦʛʦ ʽʤʝʥʽ ʚ ɭʨʫʩʘʣʠʤʽ536. ʄʽʞ ʽʥʰʠʤ: ʥʘʤʝʪ ʩʣʫʛʫʚʘʚ ʥʝ ʪʽʣʴʢʠ

ʞʠʪʣʦʤ ʪʘ ʩʧʦʨʫʜʦʶ ʨʝʣʽʛʽʡʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ ʜʣʷ ʢʦʯʦʚʠʭ ʥʘʨʦʜʽʚ. ɺ ʘʥʪʠʯʥʽ

ʯʘʩʠ ʟ ʥʠʤ ʾʟʜʠʣʠ ʘʢʪʦʨʠ «ʥʘ ʛʘʩʪʨʦʣʽ». ʊʦʞ, ʥʝ ʜʠʚʥʦ, ʱʦ ʩʣʦʚʦ ʩʢʠʥʽʷ,

ʪʨʘʥʩʬʦʨʤʦʚʘʥʝ ʫ ʩʢʝʥʝ, ʥʘʙʫʣʦ ʟʥʘʯʝʥʥʷ ʧʽʜʤʦʩʪʢʽʚ ʜʣʷ ʪʝʘʪʨʘʣʴʥʠʭ

ʚʠʩʪʘʚ537.

ʅʘʩʣʽʜʫʚʘʥʥʷ ʬʦʨʤʠ ʢʦʣʠʰʥʴʦʛʦ «ʧʝʨʝʩʫʚʥʦʛʦ» ʭʨʘʤʫ ʫ

ʤʦʥʫʤʝʥʪʘʣʴʥʠʭ ʩʧʦʨʫʜʘʭ ʩʚʽʜʯʠʪʴ ʧʨʦ ʫʟʚʠʯʘʻʥʥʷ ʚ ʞʠʪʪʽ ʽʟʨʘʾʣʴʪʷʥ

ʪʝʭʥʦʣʦʛʽʾ ʩʧʦʨʫʜʞʝʥʥʷ ʧʨʠʤʽʱʝʥʴ ʧʝʚʥʦʾ ʬʦʨʤʠ (ʥʽʙʠʪʦ ʜʘʨʦʚʘʥʦʾ ʢʦʣʠʩʴ

ʩʘʤʠʤ ɹʦʛʦʤ). ɺ ʦʯʘʭ ʚʽʨʫʶʯʠʭ ʣʶʜʝʡ (ʚ ʾʭ ʧʝʨʝʢʦʥʘʥʥʷʭ, ʫʷʚʣʝʥʥʷʭ)

ʘʨʭʽʪʝʢʪʫʨʥʘ ʬʦʨʤʘ ʩʢʠʥʽʾ «ʥʘʙʫʣʘ» ʤʦʨʘʣʴʥʦʾ ʮʽʥʥʦʩʪʽ ʷʢ ʭʨʘʤ ʙʦʞʠʡ, ʷʢ

ʢʦʣʠʩʢʘ ʚʽʨʦʩʧʦʚʽʜʘʥʥʷ ʻʚʨʝʾʚ.

ɿʚʽʜʩʠ ʩʪʘʻ ʟʨʦʟʫʤʽʣʦ, ʱʦ ʧʦʷʚʘ ʘʨʭʽʪʝʢʪʫʨʠ ʷʢ ʚʠʜʫ ʤʠʩʪʝʮʪʚʘ

ʟʫʤʦʚʣʝʥʘ ʥʝ ʣʠʰʝ ʪʝʭʥʦʣʦʛʽʯʥʦʶ ʥʝʦʙʭʽʜʥʽʩʪʶ, ʘ ʡ ʧʨʘʛʥʝʥʥʷʤ ʣʶʜʠʥʠ

ʬʦʨʤʘʣʴʥʦ ʦʙʤʝʞʠʪʠ ʤʽʩʮʝ ʟʥʘʭʦʜʞʝʥʥʷ (ʟʙʝʨʽʛʘʥʥʷ) ʮʽʥʥʦʛʦ ʦʙ’ʻʢʪʘ ʪʘ

(ʘʙʦ) ʟʜʽʡʩʥʝʥʥʷ ʚʘʞʣʠʚʦʛʦ (ʩʘʢʨʘʣʴʥʦʛʦ) ʜʽʡʩʪʚʘ (ʦʙʨʷʜʫ).

536 ɹʫʯʤʘ ʆ. ʉʢʠʥʽʷ. ʋʢʨʘʾʥʩʴʢʘ ʨʝʣʽʛʽʻʟʥʘʚʯʘ ʝʥʮʠʢʣʦʧʝʜʽʷ. 2015. URL: https://ure-
online.info/encyclopedia/skyniya/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 1.08.2022).
537 ʉʢʝʥʘ. ʃʽʪʝʨʘʪʫʨʦʟʥʘʚʯʘ ʝʥʮʠʢʣʦʧʝʜʽʷ : ʫ 2 ʪ. / ʘʚʪ.-ʫʢʣʘʜ. ʖ. ɯ. ʂʦʚʘʣʽʚ. ʂʠʾʚ : ɺʎ
«ɸʢʘʜʝʤʽʷ», 2007. ʊ. 2 : ʄ–ʗ. ʉ. 403.

https://ure-online.info/encyclopedia/yerusalym/
https://ure-online.info/encyclopedia/skyniya/
https://ure-online.info/encyclopedia/skyniya/
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ʉʭʦʞʽ ʪʨʘʥʩʬʦʨʤʘʮʽʡʥʽ ʧʨʦʮʝʩʠ ʚʽʜʙʫʚʘʶʪʴʩʷ ʽ ʚ ʜʘʚʥʴʦʛʨʝʮʴʢʽʡ

ʘʨʭʽʪʝʢʪʫʨʽ. ʅʘ ʪʝʨʠʪʦʨʽʾ ʝʛʝʡʩʴʢʦʾ ʮʠʚʽʣʽʟʘʮʽʾ ʞʠʪʣʦʤ ʜʣʷ ʛʨʝʢʽʚ ʩʣʫʛʫʶʪʴ

ʤʝʛʘʨʦʥʠ (ʚ ʧʝʨʝʢʣʘʜʽ ʟ ʛʨʝʮ. mɏɔŬɟɞɜ – «ʚʝʣʠʢʽ ʟʘʣʠ») ʟʜʝʙʽʣʴʰʦʛʦ

ʧʨʷʤʦʢʫʪʥʦʾ ʬʦʨʤʠ538.

ʅʘʡʜʘʚʥʽʰʽ ʟʨʘʟʢʠ ʤʝʛʘʨʦʥʽʚ, ʟʥʘʡʜʝʥʽ ʚ ʢʫʣʴʪʫʨʥʠʭ ʧʘʤ’ʷʪʢʘʭ ʉʝʢʩʣʦ

ʪʘ ɼʽʤʽʥʽ (ʧʝʨʽʦʜ ʛʨʝʮʴʢʦʛʦ ʥʝʦʣʽʪʫ, 6000–3000 ʨʨ. ʜʦ ʥ. ʝ.)539, ʙʫʣʠ

ʛʣʠʥʦʙʠʪʥʠʤʠ, ʚ ʮʝʥʪʨʽ ʨʦʟʪʘʰʦʚʫʚʘʣʦʩʴ ʤʽʩʮʝ ʜʣʷ ʚʦʛʥʠʱʘ, ʘ ʚʛʦʨʽ, ʥʘʜ

ʥʠʤ – ʦʪʚʽʨ (ʦʢʫʣʶʩ) ʜʣʷ ʚʠʭʦʜʫ ʜʠʤʫ. ʊʘʢʠʡ ʙʫʜʠʥʦʢ ʙʫʚ ʮʽʣʢʦʤ ʧʨʠʜʘʪʥʠʡ

ʜʣʷ ʢʦʤʬʦʨʪʥʦʛʦ ʟʘ ʪʦʜʽʰʥʽʤʠ ʤʽʨʢʘʤʠ ʞʠʪʪʷ: ʚ ʥʴʦʤʫ ʛʦʪʫʚʘʣʠ ʾʞʫ, ʘ

ʥʘʚʢʦʣʦ ʚʦʛʥʠʱʘ ʫʟʜʦʚʞ ʩʪʽʥ ʩʧʘʣʠ540.

ɺ ʫʤʦʚʘʭ ʧʘʥʫʚʘʥʥʷ ʢʫʣʴʪʫ ʧʨʝʜʢʽʚ, ʚʩʝ, ʱʦ ʧʦʚ’ʷʟʘʥʝ ʟ ʧʦʧʝʨʝʜʥʽʤʠ

ʧʦʢʦʣʽʥʥʷʤʠ ʩʘʢʨʘʣʽʟʫʻʪʴʩʷ. ʋ ʥʴʦʤʫ ʚʞʝ ʥʝ ʛʦʪʫʶʪʴ ʾʞʫ ʽ ʥʝ ʩʧʣʷʪʴ;

ʚʦʛʥʠʱʝ ʩʪʘʻ ʢʫʣʴʪʦʚʠʤ ʞʝʨʪʦʚʥʠʢʦʤ. ʅʘʪʦʤʽʩʪʴ ʚ ʥʴʦʤʫ ʨʦʙʣʷʪʴ

ʞʝʨʪʚʦʧʨʠʥʝʩʝʥʥʷ, ʟʙʠʨʘʶʪʴ ʧʦʯʝʩʥʠʭ ʛʦʩʪʝʡ ʽ ʚʣʘʰʪʦʚʫʶʪʴ ʮʘʨʩʴʢʽ

ʙʝʥʢʝʪʠ541. ʆʪʞʝ, ʤʝʛʘʨʦʥ ʫ ʧʨʦʮʝʩʽ ʝʩʪʝʪʠʟʘʮʽʾ ʪʨʘʥʩʬʦʨʤʫʻʪʴʩʷ ʫ ʭʨʘʤ.

ʋʚʘʛʫ ʧʨʠʚʝʨʪʘʻ ʧʦʜʠʚʫʛʽʜʥʠʡ ʬʘʢʪ. ɼʝʨʝʚ’ʷʥʽ ʩʪʽʡʢʠ, ʱʦ ʚ ʧʝʨʰʠʭ

ʤʝʛʘʨʦʥʘʭ ʩʣʫʞʠʣʠ ʦʧʦʨʦʶ ʜʣʷ ʧʦʢʨʽʚʣʽ (ʷʢ ʡ ʫ ʚʝʣʠʢʠʭ ʙʫʜʽʚʣʷʭ

538 ʂʣʠʤʝʥʶʢ ʊ. ʄ., ʇʨʦʩʢʫʨʷʢʦʚ ɺ. ɯ., ʂʦʚʘʣʴʯʫʢ ʍ. ɯ. ɯʣʶʩʪʨʦʚʘʥʠʡ ʩʣʦʚʥʠʢ
ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʪʝʨʤʽʥʽʚ. ʉ. 28.
539 Muller V. Development of the “Megaron” in Prehistoric Greece. American Journal of
Archaeology. 1944. Vol. 48 (4). P. 346.
540 ʂʣʠʤʝʥʶʢ ʊ. ʄ., ʇʨʦʩʢʫʨʷʢʦʚ ɺ. ɯ., ʂʦʚʘʣʴʯʫʢ ʍ. ɯ. ɯʣʶʩʪʨʦʚʘʥʠʡ ʩʣʦʚʥʠʢ
ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʪʝʨʤʽʥʽʚ. ʉ. 28; Sovhyra T. The problem of formation of architectural form of
megaron in the course of aesthetization, ethization and sacralization: cultural analysis. Development of
scientific, technological and innovation space in Ukraine and EU countries: collective monograph.
Riga, Latvia : “Baltija Publishing”, 2021. P. 294–296.
541 Wright J. C. A Survey of Evidence for Feasting in Mycenaean Society. Hesperia. 2004.
Vol. 73 (2). P. 161–162.
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ʪʨʠʧʽʣʴʩʴʢʦʾ ʢʫʣʴʪʫʨʠ), ʘ, ʦʪʞʝ, ʙʫʜʫʚʘʣʠʩʴ ʟ ʪʝʭʥʽʯʥʦʾ ʥʝʦʙʭʽʜʥʦʩʪʽ542,

ʧʦʩʪʫʧʦʚʦ – ʫ ʧʨʦʮʝʩʽ ʫʟʚʠʯʘʻʥʥʷ (ʝʩʪʝʪʠʟʘʮʽʾ) – ʧʦʯʘʣʠ ʩʧʨʠʡʤʘʪʠʩʷ ʷʢ

ʦʩʥʦʚʥʽ ʘʪʨʠʙʫʪʠ ʘʨʭʽʪʝʢʪʫʨʥʦʾ ʬʦʨʤʠ ʜʘʚʥʴʦʛʨʝʮʴʢʦʛʦ ʤʝʛʘʨʦʥʫ (ʨʠʩ. 2.16).

ʅʘʷʚʥʽʩʪʴ ʟʥʘʯʥʦʾ ʢʽʣʴʢʦʩʪʽ ʢʦʣʦʥ ʟʫʤʦʚʣʶʚʘʣʘʩʴ ʫʞʝ ʥʝ ʧʦʪʨʝʙʦʶ ʚ

ʫʢʨʽʧʣʝʥʥʽ ʢʦʥʩʪʨʫʢʮʽʾ, ʘ ʧʨʘʛʥʝʥʥʷʤ ʥʘʜʘʪʠ ʘʨʭʽʪʝʢʪʫʨʥʽʡ ʬʦʨʤʽ ʙʽʣʴʰ

ʧʨʠʚʘʙʣʠʚʦʛʦ, ʦʰʘʪʥʦʛʦ ʪʘ ʧʨʝʟʝʥʪʘʮʽʡʥʦʛʦ ʚʠʛʣʷʜʫ.

ɿʦʢʨʝʤʘ, ʧʝʨʝʜ ʚʭʦʜʦʤ ʚ ʦʩʥʦʚʥʫ ʯʘʩʪʠʥʫ – ʥʘʦʩ (ʫ ʜʨʝʚʥʽʭ ʨʠʤʣʷʥ –

ʮʝʣʘ)543, – ʟ’ʷʚʠʚʩʷ ʧʦʨʪʠʢ (ˇʘʥʦʢ), ʦʙʨʘʤʣʝʥʠʡ ʢʽʣʴʢʦʤʘ ʢʦʣʦʥʘʤʠ ʪʘ ʘʥʪʘʤʠ.

ʋ ʪʨʘʜʠʮʽʡʥʦʤʫ ʨʦʟʫʤʽʥʥʽ ʢʦʣʦʥʠ544 ʪʘ ʘʥʪʠ545 ʙʫʣʠ ʥʝʩʫʯʠʤʠ ʯʘʩʪʠʥʘʤʠ

ʘʨʭʽʪʝʢʪʫʨʥʦʾ ʢʦʥʩʪʨʫʢʮʽʾ, ʱʦ ʧʽʜʪʨʠʤʫʚʘʣʠ ʘʥʪʘʙʣʝʤʝʥʪ ʘʙʦ ʘʨʢʫ. ʈʘʟʦʤ ʟ

ʪʠʤ, ʢʦʣʦʥʠ ʦʢʨʝʩʣʶʚʘʣʠ ʤʦʣʠʪʦʚʥʠʡ ʧʨʦʩʪʽʨ, ʛʦʣʦʚʥʝ ʧʨʠʤʽʱʝʥʥʷ ʭʨʘʤʫ –

ʥʘʦʩ – ʟʽ ʩʪʘʪʫʻʶ ʙʦʛʘ, ʥʘ ʯʝʩʪʴ ʷʢʦʛʦ ʙʫʣʦ ʟʚʝʜʝʥʦ ʭʨʘʤ546. ʋ ʟʘʣʝʞʥʦʩʪʽ ʚʽʜ

ʨʦʟʪʘʰʫʚʘʥʥʷ ʢʦʣʦʥ ʟʤʽʥʶʚʘʣʘʩʴ ʡ ʟʘʛʘʣʴʥʘ ʬʦʨʤʘ ʘʥʪʠʯʥʦʛʦ ʤʝʛʘʨʦʥʫ

(ʨʠʩ. 2.17), ʷʢʠʡ ʟʛʦʜʦʤ ʥʝ ʪʽʣʴʢʠ ʙʫʚ ʞʠʪʣʦʤ, ʘ ʡ ʤʘʚ ʢʫʣʴʪʦʚʝ ʧʨʠʟʥʘʯʝʥʥʷ,

ʪʦʙʪʦ ʚʚʘʞʘʚʩʷ ʭʨʘʤʦʤ, ʞʠʪʣʦʤ ʙʦʞʝʩʪʚʘ, ʩʪʘʪʫʷ ʢʦʪʨʦʛʦ ʟʥʘʭʦʜʠʣʘʩʴ ʫ

ʮʝʣʣʽ547.

ɺ «ɯʣʶʩʪʨʦʚʘʥʦʤʫ ʩʣʦʚʥʠʢʫ ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʪʝʨʤʽʥʽʚ» (2010 ʨ.)

ʚʢʘʟʫʻʪʴʩʷ, ʱʦ ʧʪʝʨʦʥ (ʟ ʛʨʝʮ. – «ʢʨʠʣʦ») – «ʟʦʚʥʽʰʥʷ ʢʦʣʦʥʘʜʘ ʥʘʚʢʦʣʦ

ʩʧʦʨʫʜʠ … ʟʚʦʜʠʚʩʷ ʩʧʦʯʘʪʢʫ ʟ ʧʨʘʢʪʠʯʥʦʾ ʥʝʦʙʭʽʜʥʦʩʪʽ – ʟʘʜʣʷ ʟʘʭʠʩʪʫ ʚʽʜ

542 Muller V. Development of the “Megaron” in Prehistoric Greece. P. 346.
543 ʂʣʠʤʝʥʶʢ ʊ. ʄ., ʇʨʦʩʢʫʨʷʢʦʚ ɺ. ɯ., ʂʦʚʘʣʴʯʫʢ ʍ. ɯ. ɯʣʶʩʪʨʦʚʘʥʠʡ ʩʣʦʚʥʠʢ
ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʪʝʨʤʽʥʽʚ. C. 70.
544 ʐʤʠʛ ʈ. ʊʝʨʤʽʥʦʣʦʛʽʯʥʠʡ ʩʣʦʚʥʠʢ-ʜʦʚʽʜʥʠʢ ʟ ʙʫʜ ʚ̔ʥʠʮʪʚʘ ʪʘ ʘʨʭʽʪʝʢʪʫʨʠ. ʉ. 110.
545 ʂʣʠʤʝʥʶʢ ʊ. ʄ., ʇʨʦʩʢʫʨʷʢʦʚ ɺ. ɯ., ʂʦʚʘʣʴʯʫʢ ʍ. ɯ. ɯʣʶʩʪʨʦʚʘʥʠʡ ʩʣʦʚʥʠʢ
ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʪʝʨʤʽʥʽʚ. C. 31.
546 ʊʘʤ ʩʘʤʦ.
547 ʂʦʜʽʥ ɺ. ʆ., ʇʘʥʦʚ ʇ. ɺ. ɸʨʭʽʪʝʢʪʫʨʘ ʪʘ ʤʽʩʪʦʙʫʜʫʚʘʥʥʷ ɿʘʭʽʜʥʦ  ʾɭʚʨʦʧʠ  ̔ɺʽʟʘʥʪʽ  ʾ ɯɯɯ –
ʍV ʩʪʦʣʽʪʴ. ʍʘʨʢʽʚ : ʍʅɸʄɻ, 2008. ʉ. 11.
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ʩʧʝʢʠ. ɿʛʦʜʦʤ ʧʦʯʘʚ ʚʽʜʽʛʨʘʚʘʪʠ “ʦʩʥʦʚʥʫ ʨʦʣʴ ʫ ʬʦʨʤʫʚʘʥʥʽ ʦʙʨʘʟʥʦʛʦ ʣʘʜʫ

ʩʧʦʨʫʜʠ”, ʩʠʤʚʦʣʽʟʫʶʯʠ ʜʝʤʦʢʨʘʪʠʟʤ ʜʘʚʥʴʦʛʨʝʮʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʟʘʚʜʷʢʠ

ʦʜʥʘʢʦʚʠʤ ʢʦʣʦʥʘʤ ʽ ʨʽʚʥʠʤ ʽʥʪʝʨʢʦʣʫʤʥʽʷʤ, ʘ ʩʚʦʾʤ ʤʘʩʰʪʘʙʦʤ

ʧʽʜʢʨʝʩʣʶʚʘʚ ʚʝʣʠʯ ʚʽʣʴʥʦʾ ʣʶʜʠʥʠ, ʾʾ ʧʨʘʛʥʝʥʥʷ ʜʦ ʛʝʨʦʾʯʥʠʭ ʟʚʝʨʰʝʥʴ»548.

ʍʨʘʤ ʖʧʽʪʝʨʘ (ʂʘʧʽʪʦʣʽʡʩʴʢʠʡ ʧʘʛʦʨʙ, I ʩʪ. ʜʦ ʥ. ʝ.) – ʥʘʡʙʽʣʴʰʘ

ʩʧʦʨʫʜʘ ʉʪʘʨʦʜʘʚʥʴʦʛʦ ʈʠʤʫ ʥʘ ʤʦʤʝʥʪ ʟʚʝʜʝʥʥʷ ʧʨʷʤʦʢʫʪʥʦʾ ʬʦʨʤʠ

(ʤʝʛʘʨʦʥʫ) ʟ ʚʝʣʠʢʦʶ ʢʽʣʴʢʽʩʪʶ ʢʦʣʦʥ, ʨʦʟʤʽʱʝʥʠʭ ʧʦ ʧʝʨʠʤʝʪʨʫ (ʟʘ

ʚʠʢʣʶʯʝʥʥʷʤ ʟʘʜʥʴʦʾ ʩʪʽʥʠ, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʬʦʨʤʠ ʪʠʧʦʚʦʛʦ ʛʨʝʮʴʢʦʛʦ

ʧʝʨʠʧʪʝʨʫ)549. ɼʘʚʥʴʦʨʠʤʩʴʢʠʡ ʽʩʪʦʨʠʢ ɸʤʤʽʘʥ ʄʘʨʮʝʣʣʽʥ (IV ʩʪ. ʥ. ʝ.)

ʥʘʟʚʘʚ ʭʨʘʤ ʢʘʧʽʪʦʣʽʻʤ, ʷʢʠʤ ʰʘʥʦʚʘʥʠʡ ʈʠʤ ʧʽʜʥʦʩʠʪʴ ʩʝʙʝ ʜʦ ʚʽʯʥʦʩʪʽ:

«ʍʦʯʘ ʥʽʷʢʽ ʩʣʦʚʘ ʥʝ ʤʦʞʫʪʴ ʘʜʝʢʚʘʪʥʦ ʦʧʠʩʘʪʠ ʡʦʛʦ, ʤʠ ʚʩʝ ʞ ʤʦʞʝʤʦ

ʩʢʘʟʘʪʠ, ʱʦ ʡʦʛʦ ʯʫʜʦʚʽ ʟʘʣʠ, ʧʽʜʪʨʠʤʫʚʘʥʽ ʢʦʣʦʥʘʤʠ, ʡʦʛʦ ʧʨʝʢʨʘʩʥʽ ʩʪʘʪʫʾ

ʪʘ ʽʥʰʽ ʧʨʠʢʨʘʩʠ, ʥʘʩʪʽʣʴʢʠ ʯʫʜʦʚʦ ʧʨʠʢʨʘʰʝʥʽ, ʱʦ ʧʦʨʫʯ ʟ ʂʘʧʽʪʦʣʽʻʤ, ʷʢʠʤ

ʭʚʘʣʠʪʴʩʷ ʧʦʚʘʞʥʠʡ ʈʠʤ, ʫ ʩʚʽʪʽ ʥʝʤʘʻ ʥʽʯʦʛʦ ʙʽʣʴʰ ʛʽʜʥʦʛʦ ʟʘʭʦʧʣʝʥʥʷ»550.

ɿʘ ʽʨʦʥʽʻʶ ʜʦʣʽ, ʪʚʝʨʜʞʝʥʥʷ ʥʘʫʢʦʚʮʷ ʧʨʦ «ʚʽʯʥʽʩʪʴ» ʭʨʘʤʫ ʪʘ ʨʠʤʩʴʢʦʾ

ʢʫʣʴʪʫʨʠ ʟʘʣʠʰʠʣʦʩʴ ʣʠʰʝ ʚ ʣʽʪʝʨʘʪʫʨʽ – ʘʣʝʛʦʨʠʯʥʠʤ ʦʙʨʘʟʦʤ, ʥʝ

ʧʽʜʪʚʝʨʜʞʝʥʠʤ ʽʩʪʦʨʠʯʥʠʤ ʬʘʢʪʦʤ, ʘʜʞʝ ʭʨʘʤ ʚ ʭʦʜʽ ʙʦʨʦʪʴʙʠ ʟʘ ʚʣʘʜʫ ʙʫʣʦ

ʩʧʘʣʝʥʦ ʪʨʠʯʽ.

ʅʘʪʦʤʽʩʪʴ ʥʘ ʤʽʩʮʽ ʧʦʞʝʞ  ̔ ʩʠʣʘʤʠ ʥʦʚʠʭ ʧʨʘʚʠʪʝʣʽʚ-ʧʦʣʢʦʚʦʜʮʽʚ ʭʨʘʤ

ʚʽʜʙʫʜʦʚʫʚʘʚʩʷ ʟʘ ʧʦʜʦʙʦʶ ʧʦʧʝʨʝʜʥʴʦʛʦ, ʘʣʝ ʟ ʱʝ ʙʽʣʴʰ ʨʦʟʢʽʰʥʠʤʠ

ʥʘʜʙʫʜʦʚʘʤʠ. ʇʝʨʰʘ ʩʧʦʨʫʜʘ (509 ʨ. ʜʦ ʥ.ʝ.) ʥʘʛʘʜʫʚʘʣʘ ʬʦʨʤʫ ʧʨʦʩʪʠʣʶ ʟ

548 ʂʣʠʤʝʥʶʢ ʊ. ʄ., ʇʨʦʩʢʫʨʷʢʦʚ ɺ. ɯ., ʂʦʚʘʣʴʯʫʢ ʍ. ɯ. ɯʣʶʩʪʨʦʚʘʥʠʡ ʩʣʦʚʥʠʢ
ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʪʝʨʤʽʥʽʚ. C. 32.
549 Tempel des Jupiter Optimus Maximus Capitolinus [site]. URL: https://cutt.ly/971WAwW
(ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.082022)
550 Ammianus Marcellinus. Roman History. London: Bohn, 1862. Book 22. P. 314.
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ʪʨʴʦʤʘ ʨʷʜʘʤʠ ʢʦʣʦʥ ʫ ʧʦʨʪʠʢʫ ʪʘ ʢʦʣʦʥʥʠʤʠ ʛʘʣʝʨʝʷʤʠ ʧʦ ʙʦʢʘʭ551

(ʨʠʩ. 2.18).

ʋ ʭʨʘʤʽ ʖʧʽʪʝʨʘ ʢʦʣʦʥʠ ʨʦʟʪʘʰʦʚʘʣʠʩʴ ʥʝ ʚʟʜʦʚʞ ʩʪʽʥ ʮʝʣʣʠ (ʷʢ ʚ

ʪʨʘʜʠʮʽʡʥʦʤʫ ʧʨʦʩʪʠʣʽ), ʘ ʚ ʢʽʣʴʢʠ ʨʷʜʽʚ, ʫʪʚʦʨʶʶʯʠ ʦʢʨʝʤʽ ʧʨʠʤʽʱʝʥʥʷ

ʚʽʜʢʨʠʪʦʛʦ ʪʠʧʫ. ʂʦʣʦʥʘʜʘ ʜʦʩʷʛʘʣʘ ʟʥʘʯʥʠʭ ʨʦʟʤʽʨʽʚ – ʚ ʥʽʡ ʨʦʟʤʽʱʫʚʘʣʠʩʴ

ʨʠʤʩʴʢʘ ʪʘ ʛʨʝʮʴʢʘ ʙʽʙʣʽʦʪʝʢʠ (ʦʨʠʛʽʥʘʣʴʥʝ ʦʟʜʦʙʣʝʥʥʷ ʭʨʘʤʫ ʙʫʣʦ ʚʠʷʚʣʝʥʦ

ʚ 2014 ʨʦʮʽ, ʟʥʘʭʽʜʢʠ ʜʦʟʚʦʣʠʣʠ ʘʨʭʝʦʣʦʛʘʤ ʚʧʝʨʰʝ ʨʝʢʦʥʩʪʨʫʶʚʘʪʠ

ʨʝʘʣʴʥʠʡ ʚʠʛʣʷʜ ʭʨʘʤʫ ʥʘ ʨʘʥʥʴʦʤʫ)552. ʇʽʩʣʷ ʧʦʞʝʞʽ (ʫ 83 ʨ. ʜʦ ʥ. ʝ.) ʚ ʭʦʜʽ

ʛʨʦʤʘʜʷʥʩʴʢʦʾ ʚʽʡʥʠ ʩʧʦʨʫʜʫ ʙʫʣʦ ʚʽʜʙʫʜʦʚʘʥʦ (ʟʘ ʧʦʜʦʙʦʶ ʧʝʨʰʦʛʦ ʭʨʘʤʫ)

ʚʧʨʦʜʦʚʞ 15 ʨʦʢʽʚ. ʆʩʚʷʯʝʥʠʡ ʨʠʤʩʴʢʠʤ ʧʦʣʢʦʚʦʜʮʝʤ ʂʚʽʥʪʦʤ ʃʫʪʘʮʽʻʤ

ʂʘʪʫʣʦʤ ʫ 69 ʨ. ʜʦ ʥ. ʝ., ʭʨʘʤ ʟʛʦʨʽʚ ʪʦʛʦ ʞ ʨʦʢʫ. ɯʤʧʝʨʘʪʦʨ ɺʝʩʧʘʥʩʽʘʥ

ʚʽʜʙʫʜʫʚʘʚ ʭʨʘʤ ʣʠʰʝ ʚ 75 ʨ. ʥ. ʝ., ʱʦ ʧʨʦʩʪʦʷʚ 5 ʨʦʢʽʚ. ɿʘ ʯʘʩʠ ʧʨʘʚʣʽʥʥʷ

ʊʠʪʘ ʩʧʦʨʫʜʘ ʚʪʨʝʪʻ ʟʘʟʥʘʣʘ ʧʦʞʝʞʽ. ʋ 82 ʨ. ʥ. ʝ. ʥʘ ʤʽʩʮʽ ʪʨʴʦʭ ʧʦʧʝʨʝʜʥʽʭ

ʟ’ʷʚʠʚʩʷ ʦʥʦʚʣʝʥʠʡ ʨʦʟʢʽʰʥʠʡ ʭʨʘʤ ʟ ʧʦʟʦʣʦʪʦʶ ʯʝʨʝʧʠʮʽ ʪʘ ʚʠʪʦʥʯʝʥʠʤʠ

ʩʪʘʪʫʷʤʠ. ɿʦʙʨʘʞʝʥʥʷ ʭʨʘʤʽʚ ʤʦʞʣʠʚʦ ʟʥʘʡʪʠ ʥʘ ʤʦʥʝʪʘʭ ʩʪʘʨʦʜʘʚʥʴʦʛʦ

ʈʠʤʫ553. ɼʨʫʛʠʡ ʪʘ ʪʨʝʪʽʡ ʭʨʘʤʠ – ʱʝ ʙʽʣʴʰ ʤʦʥʫʤʝʥʪʘʣʴʥʽ ʩʧʦʨʫʜʠ ʟ

ʧʦʟʦʣʦʯʝʥʦʶ ʯʝʨʝʧʠʮʝʶ ʪʘ «ʚʠʰʫʢʘʥʠʤʠ» ʩʪʘʪʫʷʤʠ. ʇʨʠ ʮʴʦʤʫ ʢʽʣʴʢʽʩʪʴ

ʢʦʣʦʥ ʟʥʘʯʥʦ ʟʙʽʣʴʰʫʚʘʣʘʩʴ, ʱʦʙ ʥʝ ʩʢʘʟʘʪʠ – «ʧʨʠʤʥʦʞʫʚʘʣʘʩʴ», ʟ ʢʦʞʥʠʤ

ʚʽʜʥʦʚʣʝʥʥʷʤ.

551 Ibid.
552 Galluccio F. Il mito torna realtà. Le decorazioni fittili del Tempio di Giove Capitolino dalla
fondazione all'età medio repubblicana. Campidoglio Mito, Memoria, Archeologia : exhibit catalog,
Rome 1 March – June 19 2016. P. 237–250.
553 Hill Ph. V. Coins: the Temple through Time. 1989. URL : http://omeka.wellesley.edu/piranesi-
rome/exhibits/show/temple-to-jupiter-optimus-maxi/coins-the-temple-through-time (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ: 10.03.2021).

http://omeka.wellesley.edu/piranesi-rome/exhibits/show/temple-to-jupiter-optimus-maxi/coins-the-temple-through-time
http://omeka.wellesley.edu/piranesi-rome/exhibits/show/temple-to-jupiter-optimus-maxi/coins-the-temple-through-time
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ʎʽ ʬʘʢʪʠ ʥʘʦʯʥʦ ʜʝʤʦʥʩʪʨʫʶʪʴ ʪʨʘʥʩʬʦʨʤʘʮʽʶ ʪʨʘʜʠʮʽʡʥʦʾ ʬʦʨʤʠ

ʤʝʛʘʨʦʥʫ ʫ ʘʨʭʽʪʝʢʪʫʨʥʠʡ ʢʦʤʧʣʝʢʩ, ʱʦ ʩʪʘʣʦ ʤʦʞʣʠʚʠʤ ʟʘʚʜʷʢʠ

ʧʨʠʤʥʦʞʝʥʥʶ ʢʽʣʴʢʦʩʪʽ ʢʦʣʦʥ ʪʘ ʫʩʢʣʘʜʥʝʥʥʶ ʘʨʭʽʪʝʢʪʦʥʽʢʠ ʘʥʩʘʤʙʣʶ.

ʍʨʘʤ ɻʝʨʠ ʚ ʆʣʽʤʧʽʾ (II ʩʪ. ʜʦ ʥ. ʝ.) – ʩʧʦʨʫʜʘ ʜʦʨʠʯʥʦʛʦ ʦʨʜʝʨʘ

(ʥʘʡʜʘʚʥʽʰʦʛʦ ʟ ʦʨʜʝʨʽʚ ʜʘʚʥʴʦʛʨʝʮʴʢʦʾ ʘʙʦ ʢʣʘʩʠʯʥʦʾ ʘʨʭʽʪʝʢʪʫʨʠ),

ʦʙʨʘʤʣʝʥʘ ʢʦʣʦʥʥʦʶ ʛʘʣʝʨʝʻʶ ʫ ʰʽʩʪʴ ʢʦʣʦʥ ʟ ʦʜʥʽʻʾ ʪʘ ʰʽʩʪʥʘʜʮʷʪʠ ʟ ʜʨʫʛʦʾ

ʩʪʦʨʽʥ. ʂʦʣʦʥʠ ʭʨʘʤʫ ʚʠʛʦʪʦʚʣʝʥʽ ʚ ʨʽʟʥʠʡ ʯʘʩ (ʫ ʩʠʣʫ ʥʝʚʽʜʦʤʠʭ ʽʩʪʦʨʽʾ

ʧʨʠʯʠʥ ʭʨʘʤ ʚʽʜʙʫʜʦʚʫʚʘʚʩʷ ʪʨʠʯʽ)554: ʚʽʜʧʦʚʽʜʥʦ ʙʽʣʴʰ ʨʘʥʥʽ ʟʨʘʟʢʠ ʻ

ʜʝʨʝʚ’ʷʥʠʤʠ, ʧʽʟʥʽ – ʢʘʤ’ʷʥʠʤʠ. ɿʘʤʽʥʘ ʾʭ ʚʽʜʙʫʚʘʣʘʩʷ ʧʨʦʪʷʛʦʤ ʪʨʠʚʘʣʦʛʦ

ʯʘʩʫ ʟ ʜʘʚʥʽʭ-ʜʘʚʝʥ ʜʦ ʨʠʤʩʴʢʦʛʦ ʧʝʨʽʦʜʫ, ʨʽʟʴʙʣʝʥʥʷ ʥʘ ʥʠʭ ʧʨʦʚʦʜʠʣʠʩʷ

ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʧʦʪʦʯʥʠʭ ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʩʪʠʣʽʚ, ʢʦʣʦʥʠ ʧʦʤʽʪʥʦ ʚʽʜʨʽʟʥʷʶʪʴʩʷ

ʦʜʥʘ ʚʽʜ ʦʜʥʦʾ ʚ ʧʨʦʧʦʨʮʽʷʭ ʽ ʜʝʪʘʣʷʭ. ʎʝʡ ʬʘʢʪ ʽʩʪʦʨʠʯʥʦ ʟʘʩʚʽʜʯʫʻ

ʦʩʦʙʣʠʚʦʩʪʽ ʩʪʘʥʦʚʣʝʥʥʷ ʜʦʨʠʯʥʦʛʦ ʘʨʭʽʪʝʢʪʫʨʥʦʛʦ ʦʨʜʝʨʘ, ʘ ʩʘʤʝ ʬʘʢʪ

ʥʘʩʣʽʜʫʚʘʥʥʷ ʜʝʨʝʚ’ʷʥʦʾ ʢʦʥʩʪʨʫʢʮʽʾ ʚ ʢʘʤ’ʷʥʽʡ ʘʨʭʽʪʝʢʪʫʨʽ. «ʋ ʜʦʨʠʯʥʦʤʫ

ʦʨʜʝʨʽ ʢʦʣʦʥʘ ʤʘʣʘ ʬʦʨʤʫ ʩʪʦʚʧʘ, ʱʦ ʟʚʫʞʫʚʘʚʩʷ ʜʦʚʝʨʭʫ, – ʚʠʷʚʣʷʻ

ʦʩʦʙʣʠʚʽʩʪʴ ʜʦʨʠʯʥʦʛʦ ʦʨʜʝʨʘ ʚ ʥʘʩʣʽʜʫʚʘʥʥʽ ʜʝʨʝʚ’ʷʥʦʾ ʢʦʥʩʪʨʫʢʮʽʾ

ʄ. ɼʷʢʽʚ, – ʚ ʽʦʥʽʯʥʦʤʫ ʙʘʟʘ ʪʘ ʢʘʧʽʪʝʣʴ ʤʘʣʠ ʚʠʛʣʷʜ ʜʚʦʭ ʟʘʚʠʪʢʽʚ – ʚʦʣʶʪʠ,

ʢʦʣʦʥʘ ʢʦʨʽʥʬʩʴʢʦʛʦ ʦʨʜʝʨʘ ʚʽʜʨʽʟʥʷʣʘʩʷ ʚʽʜ ʽʦʥʽʯʥʦʾ ʢʘʨʥʽʟʦʬʦʨʤʫʶʯʦʶ

ʢʘʧʽʪʝʣʣʶ ʟ ʨʦʩʣʠʥʥʦʛʦ ʦʨʥʘʤʝʥʪʫ (ʣʠʩʪʷ ʘʢʘʥʪʘ)»555.

ʂʦʣʦʥʥʘ ʛʘʣʝʨʝʷ ʫ ʧʨʦʮʝʩʽ ʫʟʚʠʯʘʻʥʥʷ ʟʘʟʥʘʻ ʚʘʞʣʠʚʠʭ

ʬʫʥʢʮʽʦʥʘʣʴʥʠʭ ʪʨʘʥʩʬʦʨʤʘʮʽʡ: ʚʽʜ ʧʨʘʢʪʠʯʥʦʾ ʥʝʦʙʭʽʜʥʦʩʪʽ ʜʦ ʩʫʪʦ

ʝʩʪʝʪʠʯʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ. ʈʝʟʫʣʴʪʘʪʦʤ ʦʩʪʘʥʥʴʦʛʦ ʩʣʫʛʫʻ ʧʦʜʘʣʴʰʘ

ʧʝʨʩʦʥʽʘʣʽʟʘʮʽʷ – ʫ ʤʝʛʘʨʦʥʥʽʡ ʩʧʦʨʫʜʽ ʚʝʨʪʠʢʘʣʴʥʦʶ ʧʽʜʧʦʨʦʶ ʧʦʯʠʥʘʶʪʴ

554 Darling J. K. Architecture of Greece. Westport: Greenwood Publishing Group, 2004. P. 196.
555 ɼʷʢʽʚ ʄ. ɼʦ ʽʩʪʦʨʽʾ ʤʝʙʣʷʨʩʪʚʘ. ɿʙʽʨʥʠʢ ʥʘʫʢʦʚʠʭ ʧʨʘʮʴ ʚʠʢʣʘʜʘʯʽʚ ʪʘ ʤʘʛʽʩʪʨʘʥʪʽʚ
ʢʘʬʝʜʨʠ ʦʙʨʘʟʦʪʚʦʨʯʦʛʦ ʪʘ ʜʝʢʦʨʘʪʠʚʥʦ-ʧʨʠʢʣʘʜʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʪʘ ʨʝʩʪʘʚʨʘʮʽʾ.
2019. ʉ. 14.
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ʩʣʫʞʠʪʠ ʩʢʫʣʴʧʪʫʨʠ. ɿʚʽʩʥʦ, ʮʽ ʩʢʫʣʴʧʪʫʨʥʽ ʬʦʨʤʠ ʚ ʭʨʘʤʽ ʩʪʚʦʨʝʥʽ ʥʝ ʣʠʰʝ

ʜʣʷ ʥʘʜʘʥʥʷ ʝʩʪʝʪʠʯʥʦʾ ʧʨʠʚʘʙʣʠʚʦʩʪʽ ʙʫʜʽʚʣʽ, ʩʢʦʨʽʰʝ ʮʝ ʩʫʧʨʦʚʦʜʞʫʻʪʴʩʷ

ʩʘʢʨʘʣʽʟʘʮʽʻʶ (ʫ ʟʚ’ʷʟʢʫ ʟ ʨʝʣʽʛʽʡʥʠʤʠ ʫʷʚʣʝʥʥʷʤʠ). ɸʜʞʝ ʢʦʣʦʥʠ

ʽʣʶʩʪʨʫʶʪʴ ʙʦʞʝʩʪʚʝʥʽ ʦʙʨʘʟʠ, ʥʘ ʯʝʩʪʴ ʷʢʠʭ ʟʚʝʜʝʥʦ ʩʧʦʨʫʜʫ.

ɯʥʰʘ ʩʧʨʘʚʘ – ʢʦʣʦʥʠ, ʱʦ ʟʦʙʨʘʞʘʶʪʴ ʣʶʜʩʴʢʝ ʪʽʣʦ (ʘʪʣʘʥʪʠ ʪʘ

ʢʘʨʽʘʪʠʜʠ). ʗʢ ʟʘʟʥʘʯʘʻ ʖ. ʖʭʠʤʠʢ, «ʣʶʜʩʴʢʝ ʪʽʣʦ, ʙʫʜʫʯʠ, ʧʦʯʠʥʘʶʯʠ ʟ

ʘʥʪʠʯʥʦʩʪʽ, ʧʨʠʡʥʷʪʠʤ ʟʘ ʝʪʘʣʦʥ ʢʨʘʩʠ ʡ ʜʦʩʢʦʥʘʣʦʾ ʬʦʨʤʠ, ʥʝʨʽʜʢʦ

ʦʙʠʨʘʣʦʩʷ ʡ ʘʙʩʦʣʶʪʥʠʤ ʟʨʘʟʢʦʤ ʜʣʷ ʥʘʩʣʽʜʫʚʘʥʥʷ ʧʨʠ ʪʚʦʨʝʥʥʽ ʭʫʜʦʞʥʽʭ

ʬʦʨʤ ʫ ʨʽʟʥʠʭ ʚʠʜʘʭ ʤʠʩʪʝʮʪʚʘ, ʫ ʪʦʤʫ ʯʠʩʣʽ ʡ ʘʨʭʽʪʝʢʪʫʨʠ»556. ʅʘʧʨʠʢʣʘʜ, ʫ

ʜʘʚʥʴʦʛʨʝʮʴʢʦʤʫ ʭʨʘʤʽ ɽʨʝʭʪʝʡʦʥ (421 – 406 ʨʨ. ʜʦ ʥ. ʝ., ɸʢʨʦʧʦʣʴ, ɸʬʽʥʠ)

ʦʧʦʨʥʠʤʠ («ʪʨʠʤʘʣʴʥʠʤʠ») ʝʣʝʤʝʥʪʘʤʠ ʻ ʢʘʨʽʘʪʠʜʠ, ʱʦ ʟʦʙʨʘʞʫʚʘʣʠ ʞʽʥʦʯʽ

ʧʦʩʪʘʪʽ557 (ʨʠʩ. 2.19). ʂʦʥʪʦʣʝʦʥ (Kontoleon) ʜʦʚʦʜʠʪʴ, ʱʦ ʮʝʡ ʪʘʢ ʟʚʘʥʠʡ

«ʜʽʚʦʯʠʡ ˇʘʥʦʢ» ʩʣʫʞʠʚ ʤʦʥʦʧʪʝʨʘʣʦʤ (ʩʫʢʫʧʥʽʩʪʶ ʢʦʣʦʥ), ʱʦʙ ʧʦʟʥʘʯʠʪʠ

ʛʨʦʙʥʠʮʶ ʂʝʢʨʦʧʩʘ558, ʟʘ ɸ. ʐʦʣʣʴ (Scholl) ʩʪʘʪʫʾ ʫʦʩʦʙʣʶʚʘʣʠ

ʧʣʘʢʘʣʴʥʠʮʴ559.

«ʉʢʫʣʴʧʪʫʨʥʽ ʜʝʪʘʣʽ, ʧʝʨʝʜʫʩʽʤ, ʟʦʚʥʽʰʥʴʦʾ ʽ ʬʘʩʘʜʥʦʾ ʩʪʦʨʦʥʠ ʩʧʦʨʫʜʠ

ʧʝʨʝʪʚʦʨʶʶʪʴʩʷ ʥʘ ʥʝʦʜʤʽʥʥʠʡ ʽ ʭʘʨʘʢʪʝʨʥʠʡ ʝʣʝʤʝʥʪ ʫʩʴʦʛʦ ʘʨʭʽʪʝʢʪʫʨʥʦʛʦ

ʩʪʠʣʶ»560. ʆʙʨʠʩʠ ʣʶʜʝʡ, ʪʚʘʨʠʥ, «ʙʦʞʝʩʪʚʝʥʥʠʭ» ʽʩʪʦʪ ʩʣʫʞʘʪʴ ʯʘʩʪʦ

ʧʨʠʢʨʘʩʦʶ ʤʦʥʫʤʝʥʪʘʣʴʥʠʭ ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʩʧʦʨʫʜ, ʩʢʣʘʜʦʚʦʶ ʬʨʠʟʫ

556 ʖʭʠʤʠʢ ʖ. ɺ. ɼʦ ʧʨʦʙʣʝʤʠ ʩʧʝʮʠʬʽʢʠ ʘʨʭʽʪʝʢʪʫʨʥʦʛʦ ʤʽʤʝʟʠʩʫ. ɻʫʤʘʥʽʪʘʨʥʠʡ
ʯʘʩʦʧʠʩ. 2006. ɺʠʧ. 2. ʉ. 51.
557 ʂʣʠʤʝʥʶʢ ʊ. ʄ., ʇʨʦʩʢʫʨʷʢʦʚ ɺ. ɯ., ʂʦʚʘʣʴʯʫʢ ʍ. ɯ. ɯʣʶʩʪʨʦʚʘʥʠʡ ʩʣʦʚʥʠʢ
ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʪʝʨʤʽʥʽʚ. ʉ. 28.
558 Lesk A.L. A Diachronic Examination of the Erechtheion and its Reception : Ph.D diss.
Cincinnati. 2004. P. 102.
559 Scholl A. Choephoroi: Zur Deutung der Korenhalle des Erechtheion JdI. 1995, Vol. 110.
P. 179–212.
560ʖʭʠʤʠʢ ʖ. ɺ. ɼʦ ʧʨʦʙʣʝʤʠ ʩʧʝʮʠʬʽʢʠ ʘʨʭʽʪʝʢʪʫʨʥʦʛʦ ʤʽʤʝʟʠʩʫ. ʉ. 51.
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(ʜʝʢʦʨʘʪʠʚʥʦʛʦ ʝʣʝʤʝʥʪʫ ʫ ʚʠʛʣʷʜʽ ʛʦʨʠʟʦʥʪʘʣʴʥʦʾ ʩʤʫʛʠ, ʱʦ ʦʙʨʘʤʣʷʻ

ʯʘʩʪʠʥʫ ʘʨʭʽʪʝʢʪʫʨʥʦʾ ʩʧʦʨʫʜʠ)561, ʤʝʪʦʧʠ (ʧʨʷʤʦʢʫʪʥʦʾ ʢʘʤ’ʷʥʦʾ ʧʣʠʪʠ ʟ

ʚʠʩʽʯʝʥʠʤ ʨʝʣʴʻʬʦʤ)562, ʬʨʦʥʪʦʥʫ (ʚʝʨʭʥʴʦʾ ʯʘʩʪʠʥʠ ʬʘʩʘʜʫ, ʧʦʨʪʠʢʘ ʘʙʦ

ʢʦʣʦʥʘʜʠ ʫ ʚʠʛʣʷʜʽ ʪʨʠʢʫʪʥʦʾ ʧʣʦʱʠʥʠ, ʦʙʤʝʞʝʥʦʾ ʟ ʙʦʢʽʚ ʜʚʦʤʘ ʩʭʠʣʘʤʠ

ʜʘʭʫ, ʘ ʙʽʣʷ ʦʩʥʦʚʠ – ʢʘʨʥʠʟʦʤ)563, ʩʪʽʥʠ ʪʦʱʦ. ʇʝʨʝʢʦʥʣʠʚʝ ʩʚʽʜʯʝʥʥʷ

ʮʴʦʛʦ – ʙʘʨʝʣʴʻʬʥʽ ʧʨʠʢʨʘʩʠ ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʩʧʦʨʫʜ: ʛʣʠʙʦʢʦ ʚʠʩʽʯʝʥʽ ʘʙʦ

ʚʠʪʝʩʘʥʽ ʥʘʩʢʘʣʴʥʽ ʟʦʙʨʘʞʝʥʥʷ.

ʇʨʠ ʮʴʦʤʫ ʯʘʩʪʦ ʧʨʠʢʣʘʜʠ ʧʦʻʜʥʘʥʥʷ ʩʢʫʣʴʧʪʫʨʥʦʾ ʪʘ ʘʨʭʽʪʝʢʪʫʨʥʦʾ

ʩʢʣʘʜʦʚʦʾ ʟʫʤʦʚʣʶʶʪʴʩʷ ʢʦʥʩʪʨʫʢʪʠʚʥʦʶ ʣʦʛʽʢʦʶ. ʇʨʠʢʣʘʜʦʤ ʤʦʞʫʪʴ

ʩʣʫʛʫʚʘʪʠ «ʧʘʣʴʤʦ-, ʣʦʪʦʩʦ- ʪʘ ʧʘʧʽʨʫʩʦʚʠʜʥʽ ʢʦʣʦʥʠ ʚ ʘʨʭʽʪʝʢʪʫʨʽ

ʩʪʘʨʦʜʘʚʥʴʦʛʦ ʉʭʦʜʫ ʯʠ ʢʦʣʦʥʘ ʘʥʪʠʯʥʦʛʦ ʢʦʨʽʥʬʩʴʢʦʛʦ ʦʨʜʝʨʫ ʟ ʢʘʧʽʪʝʣʣʶ

ʫ ʚʠʛʣʷʜʽ ʚʽʥʢʘ ʣʠʩʪʷ ʘʢʘʥʬʫ. «ʋ ʚʩʽʭ ʮʠʭ ʚʠʧʘʜʢʘʭ ʭʫʜʦʞʥʴʦ ʩʪʠʣʽʟʦʚʘʥʘ

ʬʦʨʤʘ “ʤʘʩʢʫʻ” ʥʝʦʙʭʽʜʥʫ ʬʫʥʢʮʽʶ ʦʧʦʨʥʠʭ ʝʣʝʤʝʥʪʽʚ ʩʧʦʨʫʜʠ – ʟʚʽʜʩʠ ʽ

ʚʜʘʣʦ ʚʠʢʦʨʠʩʪʘʥʘ ʘʥʘʣʦʛʽʷ ʟ ʤʦʛʫʪʥʽʤʠ ʯʠ ʦʩʦʙʣʠʚʦ ʩʪʨʫʥʢʠʤʠ ʧʨʠʨʦʜʥʠʤʠ

ʦʧʦʨʘʤʠ – ʩʪʦʚʙʫʨʘʤʠ ʜʝʨʝʚ, ʩʪʝʙʣʘʤʠ ʨʦʩʣʠʥ ʪʦʱʦ»564.

ʆʪʞʝ, ʫ ʭʦʜʽ ʽʩʪʦʨʠʯʥʦʛʦ ʧʦʩʪʫʧʫ ʘʨʭʽʪʝʢʪʫʨʥʘ ʬʦʨʤʘ ʪʨʘʜʠʮʽʡʥʦʛʦ

ʧʨʷʤʦʢʫʪʥʦʛʦ ʤʝʛʘʨʦʥʫ ʚ ʧʨʦʮʝʩʽ ʝʩʪʝʪʠʟʘʮʽʾ (ʧʨʠʟʚʠʯʘʻʥʥʷ, ʪʦʙʪʦ ʥʘʙʫʚʘʥʥʷ

ʚ ʫʷʚʣʝʥʥʽ ʣʶʜʝʡ ʟʥʘʯʝʥʥʷ ʧʨʝʢʨʘʩʥʦʛʦ), ʝʪʠʟʘʮʽʾ (ʥʘʙʫʚʘʥʥʷ ʟʥʘʯʝʥʥʷ

ʧʨʠʩʪʦʡʥʦʛʦ, «ʥʘʣʝʞʥʦʛʦ») ʪʘ ʩʘʢʨʘʣʽʟʘʮʽʾ (ʥʘʙʫʚʘʥʥʷ ʟʥʘʯʝʥʥʷ ʩʚʷʱʝʥʥʦʛʦ)

ʧʦʰʠʨʠʣʘʩʴ ʥʝ ʣʠʰʝ ʚ ʢʫʣʴʪʫʨʽ ʛʨʝʢʽʚ ʪʘ ʝʪʨʫʩʢʽʚ ʚ ɯʪʘʣʽʾ, ʘ ʡ ʟʛʦʜʦʤ ʫ

ʨʠʤʣʷʥ.

561 ʐʤʠʛ ʈ. ʊʝʨʤʽʥʦʣʦʛʽʯʥʠʡ ʩʣʦʚʥʠʢ-ʜʦʚʽʜʥʠʢ ʟ ʙʫʜ ʚ̔ʥʠʮʪʚʘ ʪʘ ʘʨʭʽʪʝʢʪʫʨʠ. ʉ. 204.
562 ʐʤʠʛ ʈ. ʊʝʨʤʽʥʦʣʦʛʽʯʥʠʡ ʩʣʦʚʥʠʢ-ʜʦʚʽʜʥʠʢ ʟ ʙʫʜ ʚ̔ʥʠʮʪʚʘ ʪʘ ʘʨʭʽʪʝʢʪʫʨʠ. ʉ. 123.
563 ʐʤʠʛ ʈ. ʊʝʨʤʽʥʦʣʦʛʽʯʥʠʡ ʩʣʦʚʥʠʢ-ʜʦʚʽʜʥʠʢ ʟ ʙʫʜ ʚ̔ʥʠʮʪʚʘ ʪʘ ʘʨʭʽʪʝʢʪʫʨʠ. ʉ. 204.
564 ʖʭʠʤʠʢ ʖ. ɺ. ɼʦ ʧʨʦʙʣʝʤʠ ʩʧʝʮʠʬʽʢʠ ʘʨʭʽʪʝʢʪʫʨʥʦʛʦ ʤʽʤʝʟʠʩʫ. ʉ. 50.
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ʄʦʥʫʤʝʥʪʘʣʴʥʘ ʩʢʫʣʴʧʪʫʨʘ ʟ ʯʘʩʦʤ ʧʦʯʘʣʘ ʩʦʙʦʶ ʷʚʣʷʪʠ ʥʝ ʣʠʰʝ

ʯʘʩʪʠʥʫ (ʧʨʠʢʨʘʩʫ) ʘʨʭʽʪʝʢʪʫʨʥʦʾ ʢʦʥʩʪʨʫʢʮʽʾ (ʢʘʨʽʘʪʠʜʠ ʪʘ ʘʪʣʘʥʪʠ), ʘ ʡ ʙʫʪʠ

ʩʘʤʦʜʦʩʪʘʪʥʽʤ ʪʚʦʨʦʤ ʤʠʩʪʝʮʪʚʘ (ʩʪʘʪʫʝʪʢʦʶ, ʧʦʛʨʫʜʜʷʤ, ʩʪʘʪʫʻʶ).

ɸʣʝ ʥʘʚʽʪʴ ʚ ʪʠʭ ʚʠʧʘʜʢʘʭ, ʢʦʣʠ ʥʝʤʘʻ ʧʨʷʤʦʛʦ ʪʝʢʪʦʥʽʯʥʦʛʦ ʟʚ’ʷʟʢʫ

ʤʽʞ ʘʨʭʽʪʝʢʪʫʨʦʶ ʪʘ ʩʢʫʣʴʧʪʫʨʦʶ, ʦʩʪʘʥʥʷ ʧʝʨʝʙʫʚʘʻ ʫ ʧʨʷʤʽʡ ʟʘʣʝʞʥʦʩʪʽ ʚʽʜ

ʘʨʭʽʪʝʢʪʫʨʠ: ʘʨʭʽʪʝʢʪʫʨʘ ʚʠʟʥʘʯʘʻ ʤʘʩʰʪʘʙ ʩʪʘʪʫʾ, ʾʾ ʤʽʩʮʝ, ʦʩʚʽʪʣʝʥʥʷ. ʊʘ

ʧʦʜʝʢʫʜʠ ʩʪʘʪʫʷ ʤʦʞʝ ʙʫʪʠ ʥʘʩʪʽʣʴʢʠ ʚʝʣʠʢʦʶ ʪʘ ʤʦʥʫʤʝʥʪʘʣʴʥʦʶ, ʱʦ

ʚʧʦʚʥʽ ʤʦʞʝ ʩʣʫʛʫʚʘʪʠ ʘʨʭʽʪʝʢʪʫʨʥʠʤ ʦʙ’ʻʢʪʦʤ, ʟʦʢʨʝʤʘ ʭʨʘʤʦʤ.

ʅʘʡʙʽʣʴʰʘ ʫ ʩʚʽʪʽ ʩʪʘʪʫʷ ʙʫʜʜʠ ʄʘʡʪʨʝʷ ʷʚʣʷʻ ʩʦʙʦʶ ʚʠʩʽʯʝʥʠʡ ʚ ʩʢʝʣʽ

ʭʨʘʤ, ʚʠʩʦʪʦʶ ʫ 71 ʤʝʪʨ, ʱʦ ʟʥʘʯʥʦ ʧʝʨʝʙʽʣʴʰʫʻ ʙʘʨʝʣʴʻʬ ʯʦʪʠʨʴʦʭ

ʧʨʝʟʠʜʝʥʪʽʚ ʉʐɸ, ʚʠʩʽʯʝʥʠʡ ʫ ʛʦʨʽ ʈʘʰʤʦʨ (ʚʠʩʦʪʦʶ ʫ 18 ʤʝʪʨʽʚ), ʪʘ

ʚʠʱʝʟʛʘʜʘʥʠʡ ʍʨʘʤ-ʤʘʚʟʦʣʝʡ ɽʣʴ-ʍʘʟʥʝ ʚ ʇʝʪʨʽ (ʁʦʨʜʘʥʽʷ) (ʜʦ 40 ʤʝʪʨʽʚ)

(ʨʠʩ. 2.21).

ɺʠʱʝʨʦʟʛʣʷʥʫʪʽ ʢʘʨʽʘʪʠʜʠ ʪʘ ʘʪʣʘʥʪʠ ʷʢ ʟʨʘʟʢʠ ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʦʧʦʨʥʠʭ

ʝʣʝʤʝʥʪʽʚ (ʢʦʣʦʥ) ʧʝʨʝʦʩʤʠʩʣʝʥʽ ʷʢ ʦʢʨʝʤʽ ʩʢʫʣʴʧʪʫʨʥʽ ʬʦʨʤʠ, ʱʦ ʤʘʶʪʴ

ʧʨʘʚʦ ʥʘ ʩʚʦʻ ʽʩʥʫʚʘʥʥʷ ʦʢʨʝʤʦ ʚʽʜ ʤʦʥʫʤʝʥʪʘʣʴʥʦʾ ʘʨʭʽʪʝʢʪʫʨʠ. ɿʦʢʨʝʤʘ,

ʩʢʫʣʴʧʪʫʨʘ ɸ. ʈʦʜʝʥʘ «ɿʘʥʝʧʘʣʘ ʢʘʨʽʘʪʠʜʘ, ʱʦ ʥʝʩʝ ʩʚʽʡ ʢʘʤʽʥʴ» (1881–

1981 ʨʨ.) ʽʣʶʩʪʨʫʻ ʟʘʚʜʘʥʥʷ ʢʘʨʽʘʪʠʜʠ ʷʢ ʘʨʭʽʪʝʢʪʫʨʥʦʛʦ ʝʣʝʤʝʥʪʫ ʩʣʫʞʠʪʠ

ʦʧʦʨʦʶ ʜʣʷ ʟʘʛʘʣʴʥʦʾ ʢʦʥʩʪʨʫʢʮʽʾ ʭʫʜʦʞʥʽʤʠ ʟʘʩʦʙʘʤʠ ʩʢʫʣʴʧʪʫʨʠ –

ʧʦʝʪʠʢʦʶ ʟʦʙʨʘʞʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ, ʧʨʠ ʮʴʦʤʫ ʧʝʨʝʙʫʚʘʻ ʫ ʩʘʤʦʜʦʩʪʘʪʥʽʡ

ʬʦʨʤʽ ʩʢʫʣʴʧʪʫʨʠ.

ʅʘʩʣʽʜʫʚʘʣʴʥʠʡ ʧʨʠʥʮʠʧ ʟʘʩʪʦʩʫʚʘʥʥʷ ʧʝʚʥʠʭ ʪʝʭʥʽʢ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʚ

ʪʠʭ ʚʠʧʘʜʢʘʭ, ʜʝ ʮʽ ʧʨʘʢʪʠʢʠ ʥʝʤʦʞʣʠʚʦ ʟʘʩʪʦʩʫʚʘʪʠ ʚ ʽʥʰʦʤʫ ʤʘʪʝʨʽʘʣʽ.

ʉʧʨʘʚʘ ʚ ʪʦʤʫ, ʱʦ ʚ ʟʘʣʝʞʥʦʩʪʽ ʚʽʜ ʤʽʩʮʝʚʠʭ ʤʘʪʝʨʽʘʣʽʚ ʟʘʩʪʦʩʦʚʫʻʪʴʩʷ ʧʝʚʥʘ

ʪʝʭʥʽʢʘ ʟʚʝʜʝʥʥʷ ʩʧʦʨʫʜ. ʎʝ ʟʘʛʘʣʴʥʦʚʽʜʦʤʠʡ ʪʘ ʥʝʟʘʧʝʨʝʯʥʠʡ ʬʘʢʪ. ʋ

ʣʽʩʠʩʪʠʭ ʤʽʩʮʝʚʦʩʪʷʭ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʧʝʨʝʚʘʞʥʦ ʜʝʨʝʚʠʥʘ, ʫ ʩʪʝʧʦʚʠʭ ʪʘ
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ʙʦʣʦʪʠʩʪʠʭ – ʛʣʠʥʘ, ʦʯʝʨʝʪ, ʫ ʢʘʤ’ʷʥʠʩʪʠʭ – ʛʨʘʥʽʪ, ʧʦʜʝʢʫʜʠ – ʤʘʪʝʨʽʘʣʠ

ʚʫʣʢʘʥʽʯʥʦʛʦ ʧʦʭʦʜʞʝʥʥʷ565.

ʅʘʩʣʽʜʫʚʘʣʴʥʠʡ ʧʨʠʥʮʠʧ ʟʚʝʜʝʥʥʷ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʚ ʘʨʭʽʪʝʢʪʫʨʥʠʭ

ʬʦʨʤʘʭ ʩʢʣʝʧʽʥʥʷ, ʘʨʢʠ, ʢʘʨʢʘʩʥʦ-ʙʘʣʢʦʚʦʛʦ ʧʝʨʝʢʨʠʪʪʷ.

ʄʦʚʘ ʡʜʝ, ʟʦʢʨʝʤʘ, ʧʨʦ ʧʨʘʢʪʠʢʫ ʟʚʝʜʝʥʥʷ ʢʘʨʢʘʩʥʦ-ʙʘʣʢʦʚʦʾ

ʢʦʥʩʪʨʫʢʮʽʾ ʚ ʪʠʭ ʤʽʩʮʝʚʦʩʪʷʭ, ʜʝ ʜʝʨʝʚʠʥʠ ʜʣʷ ʟʚʝʜʝʥʥʷ ʥʝʤʘʻ.

ʋ ʰʫʤʝʨʩʴʢʽʡ ʮʠʚʽʣʽʟʘʮʽʾ ʦʩʥʦʚʥʠʤ, ʧʦ ʩʫʪʽ ʻʜʠʥʠʤ, ʙʫʜʽʚʝʣʴʥʠʤ

ʤʘʪʝʨʽʘʣʦʤ ʙʫʣʘ ʛʣʠʥʘ (ʩʠʨʮʝʚʘ ʮʝʛʣʘ). ʆʜʥʘʢ, ʟ ʪʘʢʦʛʦ ʤʘʪʝʨʽʘʣʫ ʚʘʞʢʦ

ʩʪʚʦʨʠʪʠ ʥʝʩʫʯʽ ʧʝʨʝʢʨʠʪʪʪʷ ʟʥʘʯʥʠʭ ʨʦʟʤʽʨʽʚ. ɺʠʨʽʰʝʥʥʷʤ ʧʨʦʙʣʝʤʠ ʩʪʘʣʦ

ʟʚʝʜʝʥʥʷ ʢʚʘʟʽʩʢʣʝʧʽʥʥʷ. ʉʫʪʥʽʩʪʴ ʡʦʛʦ ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, ʱʦ ʢʦʞʥʠʡ ʥʘʩʪʫʧʥʠʡ

ʰʘʨ ʩʠʨʮʝʚʦʾ ʮʝʛʣʠ ʜʝʱʦ ʚʠʩʫʚʘʚʩʷ ʟʘ ʨʽʚʝʥʴ ʧʦʧʝʨʝʜʥʴʦʛʦ ʰʘʨʫ566. ʊʨʘʧʝʮʽʾ

ʨʦʟʤʽʱʫʚʘʣʠʩʴ ʤʝʥʰʦʶ ʦʩʥʦʚʦʶ ʜʦʥʠʟʫ, ʦʪʞʝ ʧʽʜ ʩʠʣʦʶ ʪʷʞʽʥʥʷ ʚʦʥʠ ʱʝ

ʜʫʞʯʝ ʟʜʽʡʩʥʶʚʘʣʠ ʥʘʪʠʩʢ ʥʘ ʩʫʩʽʜʥʽ ʮʝʛʣʠʥʠ, ʟʙʽʣʴʰʫʶʯʠ ʤʽʮʥʽʩʪʴ ʟʘʛʘʣʴʥʦʾ

ʢʦʥʩʪʨʫʢʮʽʾ. ɿʘ ʨʘʭʫʥʦʢ ʟʙʦʨʫ ʩʠʨʮʝʚʠʭ ʮʝʛʣʠʥ ʪʨʘʧʝʮʽʻʧʦʜʽʙʥʦʾ ʬʦʨʤʠ

ʫʪʚʦʨʠʣʦʩʴ ʘʨʦʯʥʝ ʪʘ ʩʢʣʝʧʽʥʯʘʩʪʝ ʧʝʨʝʢʨʠʪʪʷ – «ʥʝʩʫʯʽ ʧʨʦʩʪʦʨʦʚʽ

ʢʦʥʩʪʨʫʢʮʽʾ ʦʧʫʢʣʦʾ ʢʨʠʚʦʣʽʥʽʡʥʦʾ ʬʦʨʤʠ, ʱʦ ʧʽʜ ʥʘʚʘʥʪʘʞʝʥʥʷʤ ʟʘʟʥʘʶʪʴ

ʧʝʨʝʚʘʞʥʦ ʩʪʠʩʢʫ567. ʇʦʢʘʟʦʚʦ, ʱʦ ʻʛʠʧʪʷʥʠ, ʚʠʢʦʨʠʩʪʦʚʫʶʯʠ ʘʨʢʫ ʟ

ʩʠʨʮʝʚʦʾ ʮʝʛʣʠ, ʪʘʢ ʽ ʥʝ ʧʝʨʝʥʝʩʣʠ ʮʝʡ ʢʦʥʩʪʨʫʢʪʠʚʥʠʡ ʝʣʝʤʝʥʪ ʚ ʢʘʤʽʥʴ.

ʇʦʧʨʠ ʮʝ, ʮʝʡ ʧʨʠʥʮʠʧ ʪʘ ʧʦʜʘʣʴʰʽ ʚʘʨʽʘʪʠʚʥʽ ʪʝʭʥʽʢʠ ʚ’ʷʟʢʠ ʘʨʢʦʚʦʾ ʪʘ

ʩʢʣʝʧʽʥʯʘʩʪʦʾ ʬʦʨʤʠ (ʪʨʠʢʫʪʥʦʾ, ʩʪʨʽʣʯʘʩʪʦʾ, ʧʽʜʢʦʚʦʧʦʜʽʙʥʦʾ ʪʦʱʦ) ʚ

565 ɻʘʡʢʦ ʖ. ɯ., ɾʠʜʢʦʚʘ ʊ. ɺ., ɸʧʘʪʝʥʢʦ ʊ. ʄ. ʇʨʦʙʣʝʤʠ ʪʘ ʧʝʨʩʧʝʢʪʠʚʠ ʨʦʟʚʠʪʢʫ
ʞʠʪʣʦʚʦʾ ʟʘʙʫʜʦʚʠ ʚ ʫʤʦʚʘʭ ʢʦʤʧʣʝʢʩʥʦʾ ʨʝʢʦʥʩʪʨʫʢʮʽʾ ʤʽʩʪʘ : ʤʦʥʦʛʨʘʬʽʷ / ʟʘʛ. ʨʝʜ.
ʖ. ɯ. ɻʘʡʢʘ, ʊ. ɺ. ɾʠʜʢʦʚʦʾ] ; ʍʘʨʢʽʚ. ʥʘʮ. ʫʥ-ʪ ʤʽʩʴʢ. ʛʦʩʧ-ʚʘ ʽʤ. ʆ. ʄ. ɹʝʢʝʪʦʚʘ. ʍʘʨʢʽʚ :
ʍʅʋʄɻ ʽʤ. ʆ. ʄ. ɹʝʢʝʪʦʚʘ, 2019. ʉ. 13.
566 ʐʤʠʛ ʈ. ʊʝʨʤʽʥʦʣʦʛʽʯʥʠʡ ʩʣʦʚʥʠʢ-ʜʦʚʽʜʥʠʢ ʟ ʙʫʜʽʚʥʠʮʪʚʘ ʪʘ ʘʨʭʽʪʝʢʪʫʨʠ. ʃʴʚʽʚ, 2010.
ʉ. 178.
567 ʊʘʤ ʩʘʤʦ.
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ʧʦʜʘʣʴʰʦʤʫ ʧʦʯʘʣʠ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠʩʴ ʽ ʚ ʢʘʤ’ʷʥʽʡ ʘʨʭʽʪʝʢʪʫʨʽ568 ʽʥʰʠʭ

ʢʫʣʴʪʫʨ (ʟʦʢʨʝʤʘ ʈʠʤʩʴʢʦʾ) ʜʣʷ ʟʚʝʜʝʥʥʷ ʤʦʩʪʽʚ, ʩʢʣʝʧʽʥʴ, ʘʨʢʘʜ, ʘ ʜʘʣʽ –

ʘʢʚʝʜʫʢʽʚ569. ʎʶ ʧʨʘʢʪʠʢʫ ʧʦʢʘʟʦʚʦ ʟʘʩʚʽʜʯʫʶʪʴ ʤʥʦʞʠʥʥʽ ʘʨʢʠ ʥʘʡʙʽʣʴʰʦʛʦ

ʜʘʚʥʴʦʨʠʤʩʴʢʦʛʦ ʘʢʚʝʜʫʢʘ «ʇʦʥ-ʜʶ-ɻʘʨ» (ʬʨ. Pont du Gard, ʱʦ ʜʦʩʣʽʚʥʦ

ʦʟʥʘʯʘʻ «ʤʽʩʪ ʯʝʨʝʟ ʨʽʯʢʫ ɻʘʨ»)570 (ʨʠʩ. 2.20), ʜʘʚʥʴʦʨʠʤʩʴʢʠʭ ʩʧʦʨʫʜ

ʂʦʣʽʟʝʶ (ʘʤʬʽʪʝʘʪʨ ʌʣʘʚʽʻʚ, 72 – 80 ʨʨ. ʥ. ʝ.)571 ʪʘ ʪʝʘʪʨʫ ʄʘʨʮʝʣʣʘ (13 –

11 ʨʨ. ʜʦ ʥ. ʝ.), ʘʨʢʘ ʯʘʩʪʦ ʟʫʩʪʨʽʯʘʻʪʴʩʷ ʥʝ ʪʽʣʴʢʠ ʷʢ ʩʘʤʦʩʪʽʡʥʘ ʩʧʦʨʫʜʘ, ʘ ʷʢ

ʦʪʚʽʨ «ʫ ʩʪʽʥʽ (ʚʽʢʦʥ, ʜʚʝʨʝʡ, ʚʦʨʽʪ) ʘʙʦ ʧʨʦʣʴʦʪʽʚ ʤʽʞ ʦʧʦʨʘʤʠ (ʥʘʧʨʠʢʣʘʜ,

ʤʽʞ ʢʦʣʦʥʘʤʠ, ʩʪʦʷʢʘʤʠ ʤʦʩʪʫ)»572.

ɺʠʢʦʨʠʩʪʦʚʫʚʘʥʘ ʚʧʨʦʜʦʚʞ ʪʨʠʚʘʣʦʛʦ ʯʘʩʫ ʷʢ ʝʬʝʢʪʠʚʥʘ ʪʝʭʥʦʣʦʛʽʷ

ʩʧʦʨʫʜʞʝʥʥʷ ʽ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʙʫʜʦʚ, ʘʨʦʯʥʘ ʬʦʨʤʘ ʧʽʜʜʘʣʘʩʴ ʧʨʦʮʝʩʫ

ʝʩʪʝʪʠʟʘʮʽʾ: ʧʦʯʘʣʘ ʟʜʘʚʘʪʠʩʴ ʧʨʝʢʨʘʩʥʦʶ ʩʘʤʘ ʧʦ ʩʦʙʽ, ʥʝʟʘʣʝʞʥʦ ʚʽʜ ʾʾ

ʬʫʥʢʮʽʦʥʘʣʴʥʦʩʪʽ, ʚʽʜʪʘʢ ʜʝʜʘʣʽ ʯʘʩʪʽʰʝ ʟʚʦʜʠʪʠʩʴ ʥʝ ʟ ʧʨʘʢʪʠʯʥʦʾ

ʥʝʦʙʭʽʜʥʦʩʪʽ, ʘ ʜʣʷ ʝʩʪʝʪʠʯʥʦʛʦ ʟʘʜʦʚʦʣʝʥʥʷ.

ɸ ʜʘʣʽ: ʯʠʤ ʙʽʣʴʰʝ ʘʨʢʘ ʟ’ʷʚʣʷʻʪʴʩʷ ʚ ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʦʙ’ʻʢʪʘʭ – ʪʠʤ

ʙʽʣʴʰʝ ʩʘʢʨʘʣʽʟʫʻʪʴʩʷ ʾʾ ʟʤʽʩʪ, ʢʫʣʴʪʫʨʥʝ ʟʥʘʯʝʥʥʷ: ʘʨʢʘ ʩʠʤʚʦʣʽʟʫʻ «ʚʦʨʦʪʘ ʚ

568 ʂʣʠʤʝʥʶʢ ʊ. ʄ., ʇʨʦʩʢʫʨʷʢʦʚ ɺ. ɯ., ʂʦʚʘʣʴʯʫʢ ʍ. ɯ. ɯʣʶʩʪʨʦʚʘʥʠʡ ʩʣʦʚʥʠʢ
ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʪʝʨʤʽʥʽʚ. ʃʴʚʽʚ : ɺʠʜʘʚʥʠʮʪʚʦ ʃʴʚʽʚʩʴʢʦ  ʾʧʦʣʽʪʝʭʥʽʢʠ, 2010. ʉ. 75.
569 ʂʣʠʤʝʥʶʢ ʊ. ʄ., ʇʨʦʩʢʫʨʷʢʦʚ ɺ. ɯ., ʂʦʚʘʣʴʯʫʢ ʍ. ɯ. ɯʣʶʩʪʨʦʚʘʥʠʡ ʩʣʦʚʥʠʢ
ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʪʝʨʤʽʥʽʚ. C. 66.
570 Le Pont du Gard. URL: https://web.archive.org/web/20120128235729/http://jean-
francois.mangin.pagesperso-orange.fr/romains/z_gard.htm (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.08.2022).
571 Summerson J. The Classical Language of Architecture by John Summerson. P. 21.
572 ʐʤʠʛ ʈ. ʊʝʨʤʽʥʦʣʦʛʽʯʥʠʡ ʩʣʦʚʥʠʢ-ʜʦʚʽʜʥʠʢ ʟ ʙʫʜʽʚʥʠʮʪʚʘ ʪʘ ʘʨʭʽʪʝʢʪʫʨʠ. ʃʴʚʽʚ, 2010.
ʉ. 19.

https://web.archive.org/web/20120128235729/http:/jean-francois.mangin.pagesperso-orange.fr/romains/z_gard.htm
https://web.archive.org/web/20120128235729/http:/jean-francois.mangin.pagesperso-orange.fr/romains/z_gard.htm
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ʥʝʙʦ», «ʩʠʤʚʦʣ ʫʨʦʯʠʩʪʦʛʦ ʚʭʦʜʫ» («ʊʨʽʫʤʬʘʣʴʥʘ ʘʨʢʘ»573), «ʦʙʨʘʟ ʚʝʣʠʯʽ ʪʘ

ʩʠʣʠ ʜʝʨʞʘʚʠ», ʦʪʦʪʦʞʥʶʻʪʴʩʷ ʟ ʛʨʝʮʴʢʦʶ ʙʦʛʠʥʝʶ ʚʝʩʝʣʢʠ ɯʨʠʩ574.

ʇʦʜʽʙʥʝ ʚʽʜʙʫʚʘʻʪʴʩʷ ʫ ʚʠʧʘʜʢʫ ʩʬʝʨʠʯʥʦʾ ʬʦʨʤʠ, ʱʦ ʟʚʦʜʠʣʘʩʴ

ʩʧʝʨʰʫ ʜʣʷ ʧʝʨʚʽʩʥʦʛʦ ʞʠʪʣʘ, ʟ ʯʘʩʦʤ ʧʦʯʘʣʘ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠʩʴ ʜʣʷ

ʟʚʝʜʝʥʥʷ ʢʫʨʛʘʥʽʚ («ʚʠʩʦʢʠʭ ʤʦʛʠʣ»)575, ʩʪʫʧ («ʢʫʧ ʟʝʤʣʽ»)576, ʱʦ ʩʣʫʞʠʣʠ

ʤʦʥʫʤʝʥʪʘʣʴʥʠʤʠ ʢʫʣʴʪʦʚʠʤʠ ʩʧʦʨʫʜʘʤʠ (ʨʝʣʽʢʚʘʨʽʷʤʠ) ɺʦʥʠ ʙʫʜʫʚʘʣʠʩʷ ʟ

ʙʣʦʢʽʚ ʟʝʤʣʽ, ʘ ʟʛʦʜʦʤ – ʟ ʚʘʣʴʢʽʚ, ʯʦʨʥʦʟʝʤʥʠʭ ʙʣʦʢʽʚ, ʧʨʦʤʽʰʘʥʠʭ ʟ

ʪʨʘʚʦʶ577.

ʋ ʨʝʟʫʣʴʪʘʪʽ ʦʛʣʷʜʫ ʧʝʨʰʠʭ ʧʨʘʢʪʠʢ ʟʚʝʜʝʥʥʷ ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʬʦʨʤ ʩʪʘʻ

ʟʨʦʟʫʤʽʣʦ, ʱʦ ʚ ʭʦʜʽ ʦʩʤʠʩʣʝʥʥʷ ʬʫʥʢʮʽʦʥʘʣʴʥʦʾ ʩʢʣʘʜʦʚʦʾ ʚʠʪʨʘʪʥʠʭ

ʤʘʪʝʨʽʘʣʽʚ ʚʠʥʘʭʦʜʠʣʘʩʴ ʪʘ ʚʧʨʦʚʘʜʞʫʚʘʣʘʩʴ ʫ ʧʨʘʢʪʠʢʫ ʚʽʜʧʦʚʽʜʥʘ ʪʝʭʥʽʢʘ

(ʟʥʘʨʷʜʜʷ, ʽʥʩʪʨʫʤʝʥʪʠ) ʪʘ ʩʧʦʩʦʙʠ ʾʾ ʟʘʩʪʦʩʫʚʘʥʥʷ (ʪʝʭʥʦʣʦʛʽʾ) – ʚʽʜʪʘʢ

ʟ’ʷʚʣʷʣʠʩʴ ʥʦʚʽ (ʤʽʩʮʝʚʽ) ʘʨʭʽʪʝʢʪʫʨʥʽ ʢʦʥʩʪʨʫʢʮʽʾ ʪʘ ʟʫʤʦʚʣʝʥʽ ʥʠʤʠ ʬʦʨʤʠ.

ɽʩʪʝʪʠʟʦʚʘʥʽ ʪʝʭʥʽʢʠ ʰʣʷʭʦʤ ʥʘʩʣʽʜʫʚʘʥʥʷ ʟʘʧʦʟʠʯʫʶʪʴʩʷ ʚ ʽʥʰʠʭ ʧʨʘʢʪʠʢʘʭ

(ʤʘʪʝʨʽʘʣʘʭ). ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʪʨʘʜʠʮʽʡʥʽ ʜʣʷ ʜʝʨʝʚ’ʷʥʦʾ ʘʨʭʽʪʝʢʪʫʨʠ ʢʘʨʢʘʩʥʦ-

ʙʘʣʢʦʚʽ ʢʦʥʩʪʨʫʢʮʽʾ ʩʧʦʩʪʝʨʽʛʘʶʪʴʩʷ ʚ ʛʣʠʥʷʥʽʡ ʘʨʭʽʪʝʢʪʫʨʽ, ʘ ʪʘʢʦʞ ʦʢʨʫʛʣʽ

ʬʦʨʤʠ ʚ ʢʘʤ’ʷʥʽʡ ʪʦʱʦ. ʂʦʥʩʪʨʫʢʪʠʚʥʦʛʦ ʩʝʥʩʫ ʽʤʽʪʘʮʽʡʥʽ ʧʨʘʢʪʠʢʠ ʥʝ

ʧʝʨʝʜʙʘʯʘʶʪʴ, ʦʪʞʝ ʚʠʛʦʪʦʚʣʷʶʪʴʩʷ ʣʠʰʝ ʟ ʤʝʪʦʶ ʝʩʪʝʪʠʯʥʦʛʦ ʟʘʜʦʚʦʣʝʥʥʷ.

573 ʐʤʠʛ ʈ. ʊʝʨʤʽʥʦʣʦʛʽʯʥʠʡ ʩʣʦʚʥʠʢ-ʜʦʚʽʜʥʠʢ ʟ ʙʫʜ ʚ̔ʥʠʮʪʚʘ ʪʘ ʘʨʭʽʪʝʢʪʫʨʠ. ʉ. 19.
574 ʄʘʨʢʦʚʩʴʢʠʡ ɸ. ɸʨʢʘ ʷʢ ʩʠʤʚʦʣ ʪʨʽʫʤʬʫ ʧʘʥʫʶʯʦʾ ʽʜʝʦʣʦʛʽ  ʾʘʨʭʽʪʝʢʪʫʨʽ ʂʠʻʚʘ 1930-ʭ –
1950-ʭ ʨʨ. ʉʫʯʘʩʥʽ ʧʨʦʙʣʝʤʠ ʘʨʭʽʪʝʢʪʨʠ ʪʘ ʤʽʩʪʦʙʫʜʫʚʘʥʥʷ. 2020. ɺʠʧ. 57. ʉ. 380.
575 ɸʢʘʜʝʤʽʯʥʠʡ ʪʣʫʤʘʯʥʠʡ ʩʣʦʚʥʠʢ ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ : ʚ 11 ʪ. / ʫʢʣʘʜ. ɯ. ɹʽʣʦʜʽʜ. ʊ. 9.
ʂʠʾʚ :ʅʘʫʢʦʚʘ ʜʫʤʢʘ, 1978. ʉ. 804–805.
576 ʋʢʨʘʾʥʩʴʢʘ ʨʘʜʷʥʩʴʢʘ ʝʥʮʠʢʣʦʧʝʜʽʷ : ʚ 12 ʪ. / ʛʦʣ. ʨʝʜ. ʄ. ʇ. ɹʘʞʘʥ; ʨʝʜʢʦʣ.:
ʆ. ʂ. ɸʥʪʦʥʦʚ ʪʘ ʽʥʰ .̔ 2-ʛʝ ʚʠʜ. ʊ. 11 (1). ʂʠʾʚ : ɻʦʣʦʚʥʘ ʨʝʜʘʢʮʽʷ ʋʈɽ, 1984. ʉ. 33.
577 ʂʣʠʤʝʥʶʢ ʊ. ʄ., ʇʨʦʩʢʫʨʷʢʦʚ ɺ. ɯ., ʂʦʚʘʣʴʯʫʢ ʍ. ɯ. ɯʣʶʩʪʨʦʚʘʥʠʡ ʩʣʦʚʥʠʢ
ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʪʝʨʤʽʥʽʚ. ʉ. 24.

https://uk.wikipedia.org/wiki/%D0%9A%D1%83%D0%BB%D1%8C%D1%82%D0%BE%D0%B2%D0%B0_%D1%81%D0%BF%D0%BE%D1%80%D1%83%D0%B4%D0%B0
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ɽʩʪʝʪʠʟʘʮʽʷ, ʘ ʪʠʤ ʙʽʣʴʰ ʩʘʢʨʘʣʽʟʘʮʽʷ ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʬʦʨʤ ʤʘʣʘ ʩʚʦʾʤ

ʥʘʩʣʽʜʢʦʤ ʧʦʜʠʚʫʛʽʜʥʝ ʷʚʠʱʝ: ʽʤʽʪʘʮʽʶ ʪʝʭʥʦʣʦʛʽʾ ʾʭ ʩʧʦʨʫʜʞʝʥʥʷ. ɸ ʩʘʤʝ:

ʩʪʚʦʨʝʥʥʷ ʩʧʦʨʫʜ ʙʝʟ ʙʫʜʽʚʥʠʮʪʚʘ ʾʭ ʫ ʟʚʠʯʥʦʤʫ ʩʝʥʩʽ ʮʴʦʛʦ ʩʣʦʚʘ. ʁʜʝʪʴʩʷ

ʧʨʦ ʭʨʘʤʠ, ʚʠʨʽʟʴʙʣʝʥʽ ʫ ʩʢʝʣʷʭ.

ʉʪʘʨʦʜʘʚʥʻ ʤʽʩʪʦ ʇʝʪʨʘ, ʱʦ ʟʥʘʭʦʜʠʪʴʩʷ ʚ ʩʪʦʣʠʮʽ ɯʜʫʤʝʾ (ʧʽʟʥʽʰʝ

ʅʘʙʘʪʝʡʩʴʢʦʛʦ ʮʘʨʩʪʚʘ, ʁʦʨʜʘʥʽʷ), «ʚʠʩʽʯʝʥʝ» ʫ ʧʽʱʘʥʽʡ ʩʢʝʣʽ ʥʘ ʚʠʩʦʪʽ

ʧʦʥʘʜ ʜʝʚ’ʷʪʠʩʪʘ ʤʝʪʨʽʚ ʥʘʜ ʨʽʚʥʝʤ ʤʦʨʷ578. ʅʘʡʙʽʣʴʰʠʡ ʭʨʘʤ-ʤʘʚʟʦʣʝʡ ɽʣʴ-

ʍʘʟʥʝ (ʁʦʨʜʘʥʽʷ, I ʩʪ. ʥ. ʝ.) ʥʘʦʯʥʦ «ʜʝʤʦʥʩʪʨʫʻ» ʽʤʽʪʘʮʽʶ ʪʝʭʥʦʣʦʛʽʾ

ʟʚʝʜʝʥʥʷ ʜʘʚʥʴʦʨʠʤʩʴʢʠʭ ʭʨʘʤʽʚ, ʫ ʜʘʥʦʤʫ ʨʘʟʽ – ʧʨʦʩʪʠʣʶ579 (ʨʠʩ. 2.21).

ʂʦʣʦʥʥʘ ʛʘʣʝʨʝʷ ʧʦʨʪʠʢʘ ʩʣʫʞʠʪʴ ʧʨʦʭʦʜʦʤ ʫ ʮʝʣʣʫ ʭʨʘʤʫ ʪʘ ʫʜʘʚʘʥʦ

ʧʽʜʪʨʠʤʫʻ «ʜʘʭ» ʩʧʦʨʫʜʠ. ʍʦʯʘ, ʥʽʷʢʦʛʦ «ʜʘʭʫ» (ʫ ʟʚʠʯʥʦʤʫ ʩʝʥʩʽ ʮʴʦʛʦ

ʩʣʦʚʘ ʷʢ ʢʦʥʩʪʨʫʢʮʽʾ ʧʝʨʝʢʨʠʪʪʷ ʧʦʙʫʜʦʚʠ) ʥʝʤʘʻ, ʥʘʷʚʥʽʩʪʴ ʢʦʣʦʥʘʜʠ

ʪʝʭʥʦʣʦʛʽʯʥʦ ʥʝʚʠʧʨʘʚʜʘʥʘ ʽ ʥʘʚʽʪʴ ʤʦʛʣʘ ʙ ʟʜʘʚʘʪʠʩʴ ʘʙʩʫʨʜʥʦʶ, ʷʢʙʠ ʥʝ

ʨʝʟʫʣʴʪʘʪ ʝʩʪʝʪʠʟʘʮʽʾ – ʚʙʘʯʘʪʠ ʚ ʥʽʡ ʦʟʥʘʢʠ ʢʨʘʩʠ ʪʘ ʜʦʮʽʣʴʥʦʩʪʽ (ʫʷʚʥʦʾ

«ʢʦʨʠʩʥʦʩʪʽ»). ɯʥʰʠʤʠ ʩʣʦʚʘʤʠ, ʥʘʷʚʥʽʩʪʴ ʢʦʣʦʥʘʜʠ ʪʫʪ ʟʫʤʦʚʣʝʥʘ ʣʠʰʝ

ʪʷʞʽʥʥʷʤ ʜʦ «ʟʘʛʘʣʴʥʦʧʨʠʡʥʷʪʦʾ» – ʟʚʠʯʥʦʾ ʜʣʷ ʩʧʨʠʡʥʷʪʪʷ, ʘ ʦʪʞʝ ʡ

ʝʩʪʝʪʠʯʥʦ ʧʨʠʚʘʙʣʠʚʦʾ ʬʦʨʤʠ.

ʇʦʧʨʠ ʮʝ, – ʘ ʤʦʞʣʠʚʦ, ʥʘʚʧʘʢʠ: ʩʘʤʝ ʟʘʚʜʷʢʠ ʮʽʡ ʦʩʦʙʣʠʚʦʩʪ ,̔ – ʍʨʘʤ ɽʣʴ-

ʍʘʟʥʝ, ʟ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʧʦʛʣʷʜʫ, ʟʘʩʚʽʜʯʫʻ ʚʠʩʦʢʠʡ ʨʽʚʝʥʴ ʤʘʡʩʪʝʨʥʦʩʪ  ̔ʦʙʨʦʙʢʠ

ʢʘʤʝʥʶ, ʷʢʫ ʟʘʩʪʦʩʫʚʘʣʠ ʥʝ ʜʣʷ ʧʦʙʫʜʦʚʠ (ʩʢʣʘʜʘʥʥʷ, ʤʦʥʪʘʞʫ) ʩʧʦʨʫʜʠ, ʘ

ʚʩʴʦʛʦ ʣʠʰʝ ʜʣʷ ʽʤʽʪʘʮʽ  ʾ(ʫʜʘʚʘʥʥʷ) ʪʘʢʦʛʦ ʙʫʜʽʚʥʠʮʪʚʘ.

ʍʨʘʤ ɽʣʴ-ʍʘʟʥʝ – ʜʘʣʝʢʦ ʥʝ ʚʠʥʷʪʢʦʚʠʡ ʪʘ ʻʜʠʥʠʡ ʧʨʠʢʣʘʜ ʽʤʽʪʘʮʽʾ ʧʝʚʥʦʾ

(ʫ ʜʘʥʦʤʫ ʨʘʟʽ – ʙʫʜʽʚʝʣʴʥʦʾ) ʪʝʭʥʦʣʦʛʽʾ. ɯʥʰʠʡ, ʥʝ ʤʝʥʰ ʜʠʚʦʚʠʞʥʠʡ ʟʨʘʟʦʢ

«ʽʤʽʪʘʮʽ  ʾʪʝʭʥʦʣʦʛʽʾ» ʷʚʣʷʶʪ  ɹʩʦʙʦʶ ʭʨʠʩʪʠʷʥʩʴʢʽ ʮʝʨʢʚʠ ʚ ʧʨʦʚʽʥʮʽ  ʾʃʘʣʽʙʝʣʣʘ

578 Rewerski J., Akasheh T. Petra: the rose-red capital of a forgotten people. UNESCO Courier.
1992. P. 46–48.
579 Twair P. M.. Petra: retaining centuries of secrets. Middle East. 1997. Vol. 263. P. 35–37.
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(ɽʬʽʦʧʽʷ)580. ɺʠʨʽʟʴʙʣʝʥ  ̔ʜʣʷ ʟʘʭʠʩʪʫ ʚʽʜ «ʩʘʨʘʮʠʥʩʴʢʠʭ ʥʘʩʢʦʢʽʚ» ʚʛʣʠʙ ʧʦʢʣʘʜʽʚ

ʧʽʩʢʦʚʠʢʫ, ʚʦʥʠ ʟʘʩʚʽʜʯʫʶʪʴ ʬʘʢʪʠ ʽʤʽʪʘʮʽʾ ʪʝʭʥʦʣʦʛʽ  ʾ ʟʚʝʜʝʥʥʷ ʜʝʨʝʚ’ʷʥʠʭ

ʩʧʦʨʫʜ581.

ʅʘ ʧʝʨʰʠʡ ʧʦʛʣʷʜ ʟʜʘʻʪʴʩʷ, ʥʽʙʠ ʚʦʥʠ ʟʚʝʜʝʥʽ ʥʘ ʩʪʽʡʢʦʚʦ-ʙʘʣʢʦʚʦʤʫ

ʢʘʨʢʘʩ .̔ ʇʨʦʪʝ ʨʝʪʝʣʴʥʠʡ ʦʛʣʷʜ ʟʘʩʚʽʜʯʫʻ: ʤʘʡʩʪʨʠ ʚʧʨʘʚʥʦ ʽʤʽʪʫʶʪʴ ʪʝʭʥʦʣʦʛʽʶ

ʟʚʝʜʝʥʥʷ ʜʝʨʝʚ’ʷʥʦ  ʾ ʩʪʽʡʢʦʚʦ-ʙʘʣʢʦʚʦʾ ʢʦʥʩʪʨʫʢʮʽʾ; ʮʝʨʢʚʠ ʣʠʰʝ ʩʧʨʘʚʣʷʶʪʴ

ʚʨʘʞʝʥʥʷ ʟʙʫʜʦʚʘʥʠʭ: ʫ ʩʪʽʥʘʭ ʚʠʨʽʟʴʙʣʝʥʽ ʛʦʨʠʟʦʥʪʘʣʴʥʽ ʣʽʥʽ ,ʾ ʤʽʞ ʷʢʠʤʠ

«ʚʠʜʦʚʙʘʥʽ» ʧʨʦʡʤʠ, ʷʢʽ ʩʣʫʛʫʶʪʴ ʚʽʢʥʘʤʠ ʪʘ ʧʨʦʭʦʜʘʤʠ (ʨʠʩ. 2.22 – ʟʣʽʚʘ).

ʂʚʘʜʨʘʪʥʽ ʢʫʙʠ ʥʘ ʚʽʢʥʘʭ ʽʤʽʪʫʶʪʴ ʚʠʩʪʫʧʠ ʧʦʧʝʨʝʯʥʠʭ ʙʘʣʦʢ (ʨʠʩ. 2.22 – ʧʦ

ʮʝʥʪʨʫ), ʘ ʨʷʜ ʨʫʢʦʪʚʦʨʥʠʭ ʢʚʘʜʨʘʪʥʠʭ ʩʪʽʡʦʢ ʫʪʚʦʨʶʻ ʢʦʣʦʥʥʫ ʛʘʣʝʨʝ  ʁʥʘʚʢʦʣʦ

ʦʩʥʦʚʥʦ  ʾʯʘʩʪʠʥʠ ʩʧʦʨʫʜʠ (ʨʠʩ. 2.22 – ʩʧʨʘʚʘ)582.

ɿʜʘʚʘʣʦʩʷ ʙ, ʪʘʢʽ ʧʦʜʠʚʫʛʽʜʥʽ ʧʨʠʢʣʘʜʠ ʚʠʨʽʟʴʙʣʝʥʦʾ ʢʘʤ’ʷʥʦʾ

ʘʨʭʽʪʝʢʪʫʨʠ ʤʘʶʪʴ ʙʫʪʠ ʦʙʫʤʦʚʣʝʥʽ ʚʽʜʩʫʪʥʽʩʪʶ ʣʝʛʰʠʭ ʫ ʟʘʩʪʦʩʫʚʘʥʥʽ

ʙʫʜʽʚʝʣʴʥʠʭ ʤʘʪʝʨʽʘʣʽʚ (ʜʝʨʝʚʠʥʠ, ʛʣʠʥʠ ʪʦʱʦ). ʅʘʪʦʤʽʩʪʴ ʧʨʠʢʣʘʜʠ

ʚʠʨʽʟʴʙʣʝʥʦʾ ʢʘʤ’ʷʥʦʾ ʘʨʭʽʪʝʢʪʫʨʠ ʚʽʜʥʘʡʜʝʥʽ ʪʘʤ, ʜʝ ʧʦʨʷʜ ʟʚʝʜʝʥʽ

(ʟʙʫʜʦʚʘʥʽ ʫ ʪʨʘʜʠʮʽʡʥʠʭ ʩʧʦʩʽʙ) ʩʧʦʨʫʜʠ. ʋ ʃʘʣʽʙʝʣʣʽ ʧʦʨʷʜ ʟ ʢʘʤ’ʷʥʠʤʠ,

ʟʘʛʣʠʙʣʝʥʠʤʠ ʫ ʧʣʘʪʦ ʧʽʩʢʦʚʠʢʫ ʮʝʨʢʚʘʤʠ, ʚʠʩʦʯʽʶʪʴ ʛʣʠʥʦʙʠʪʥʽ ʙʫʜʠʥʢʠ583.

ʉʣʘʚʥʦʟʚʽʩʥʽ ʜʘʚʥʴʦʻʛʠʧʝʪʩʴʢʽ ʭʨʘʤʠ, ʚʠʩʽʯʝʥ  ̔ʚ ʩʢʘʣ  ̔ɸʙʫ–ʉʠʤʙʝʣ ʚʟʜʦʚʞ ʨʽʯʢʠ

ʅʽʣ, ʪʘ ʦʙʝʣʽʩʢʠ (ʤʝʤʦʨʽʘʣʴʥʽ ʩʧʦʨʫʜʠ ʫ ʚʠʛʣʷʜʽ ʛʨʘʥʯʘʩʪʦʛʦ ʢʘʤ’ʷʥʦʛʦ ʩʪʦʚʧʘ,

580 The Middle Ages. URL : https://cutt.ly/871RxNw (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 17.01.2023)
581 Rock-Hewl Churches, Lalibela. UNESCO [site]. URL: https://whc.unesco.org/ en/list/18 (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ: 5.02.2022); Sovhyra T. The problem of formation of architectural form of megaron in
the course of aesthetization, ethization and sacralization: cultural analysis. Development of scientific,
technological and innovation space in Ukraine and EU countries: collective monograph. Riga,
Latvia : “Baltija Publishing”, 2021. P. 293–309.
582 Rock-Hewn Churches, Lalibela. URL : https://whc.unesco.org/pg.cfm?cid=31&id_site=18
(ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 17.01.2023)
583 Ibid.

https://whc.unesco.org/pg.cfm?cid=31&id_site=18
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ʱʦ ʟʚʫʞʫʶʪʴʩʷ ʜʦʛʦʨʠ ʽ ʤʘʶʪʴ ʧʽʨʘʤʽʜʘʣʴʥʝ ʟʘʚʝʨʰʝʥʥʷ)584, ʚʠʨʽʟʘʥʽ ʟ

ʤʦʥʦʣʽʪʥʠʭ ʢʘʤ’ʷʥʠʭ ʧʦʨʽʜ, ʚʠʨʦʙʣʝʥ  ̔ ʧʦʨʷʜ ʟ ʛʣʠʥʷʥʦʶ ʘʨʭʽʪʝʢʪʫʨʦʶ.

ɺʠʜʦʚʙʫʶʯʠ ʚ ʢʘʤʽʥʥʽ ʦʪʚʦʨʠ ʜʣʷ ʤʦʞʣʠʚʦʛʦ ʧʦʜʘʣʴʰʦʛʦ ʧʝʨʝʙʫʚʘʥʥʷ (ʯʠ ʪʦ

ʟʙʝʨʽʛʘʥʥʷ ʩʚʦʾʭ ʩʢʘʨʙʽʚ), ʣʶʜʠ ʥʘʤʘʛʘʣʠʩʴ ʥʘʜʘʪʠ ʨʫʢʦʪʚʦʨʥʠʤ ʬʦʨʤʘʤ

ʝʩʪʝʪʠʯʥʦ ʧʨʠʚʘʙʣʠʚʦʛʦ ʚʠʛʣʷʜʫ585. ɿʨʝʰʪʦʶ, ʦʧʘʥʫʚʘʥʥʷ ʪʝʭʥʦʣʦʛʽʾ ʦʙʨʦʙʢʠ

ʢʘʤʽʥʥʷ ʧʦʢʣʘʣʦ ʧʦʯʘʪʦʢ ʟʘʨʦʜʞʝʥʥ  ̫ʤʦʥʫʤʝʥʪʘʣʴʥʦ  ʾʩʢʫʣʴʧʪʫʨʠ.

ʇʦʜʽʙʥʽ ʦʟʥʘʢʠ ʽʤʽʪʘʮʽʾ ʩʧʦʩʪʝʨʽʛʘʶʪʴʩʷ ʚ ʙʘʛʘʪʦʷʨʫʩʥʦʤʫ ʢʦʤʧʣʝʢʩʽ

ʧʽʜʟʝʤʥʦʛʦ ʤʽʩʪʘ «ɼʝʨʽʥʢʫʶ» (ʟ ʪʫʨʝʮʴʢʦʾ “Derinkuyu” ʜʦʩʣʽʚʥʦ ʦʟʥʘʯʘʻ

«ʛʣʠʙʦʢʠʡ ʢʦʣʦʜʷʟʴ»), ʟʙʫʜʦʚʘʥʦʤʫ ʫ ʧʝʨʽʦʜ VI–X ʩʪ. ʚ ʂʘʧʧʘʜʦʢʽʾ

(ʊʫʨʝʯʯʠʥʘ), ʛʣʠʙʠʥʦʶ ʜʦ 170 ʤʝʪʨʽʚ (ʨʠʩ. 2.23). ɸʨʭʽʪʝʢʪʫʨʥʠʡ ʢʦʤʧʣʝʢʩ,

ʚʠʢʘʨʙʫʚʘʥʠʡ ʚ ʩʢʝʣʽ (ʥʘ 20 ʧʦʚʝʨʭʽʚ ʚʛʣʠʙ), ʤʘʻ ʚʝʥʪʠʣʷʮʽʡʥʽ ʰʘʭʪʠ ʪʘ

ʢʦʣʦʜʷʟʽ ʟ ˇʨʫʥʪʦʚʦʶ ʚʦʜʦʶ586. ɼʠʚʦʚʠʞʥʦ, ʱʦ ʥʘʚʽʪʴ ʥʘ ʟʥʘʯʥʽʡ ʛʣʠʙʠʥʽ

ʣʶʜʠ ʚʠʢʘʨʙʦʚʫʚʘʣʠ ʟʚʠʯʥʽ ʜʣʷ «ʥʘʟʝʤʥʠʭ» ʧʨʠʤʽʱʝʥʴ ʚʽʢʦʥʮʷ, ʩʪʦʚʧʠ ʪʘ

ʩʭʦʜʠ, ʷʢʽ ʩʧʨʘʚʣʷʶʪʴ ʚʨʘʞʝʥʥʷ, ʥʽʙʠ ʚʦʥʠ ʥʝ ʚʠʜʦʚʙʘʥʽ ʚ ʢʘʤʽʥʥʽ, ʘ

ʟʙʫʜʦʚʘʥʽ ʟ ʜʝʨʝʚʠʥʠ ʯʠ ʟʣʽʧʣʝʥʽ ʟ ʛʣʠʥʠ. ʄʦʚʘ ʡʜʝ ʧʨʦ ʧʨʦʮʝʩʠ

ʝʩʪʝʪʠʟʘʮʽʾ ʪʘ ʝʪʠʟʘʮʽʾ, ʧʨʦʩʪʽʰʝ ʢʘʞʫʯʠ, – ʟʚʠʯʢʫ.

ʈʘʟʦʤ ʟ ʪʠʤ, ʘʨʭʽʪʝʢʪʫʨʥʽ ʩʧʦʨʫʜʠ ʟʘʩʚʽʜʯʫʶʪʴ ʚʠʩʦʢʠʡ ʨʽʚʝʥʴ

ʚʦʣʦʜʽʥʥʷ ʤʘʡʩʪʨʘʤʠ ʥʝ ʪʽʣʴʢʠ ʪʝʭʥʽʢʦʶ ʪʦʛʦ ʯʘʩʫ, ʘ ʡ ʥʘʫʢʦʚʦʶ

«ʧʽʜʦʩʥʦʚʦʶ» ʪʽʻʾ ʪʝʭʥʽʢʠ, ʾʾ «ʣʦʛʽʢʦʶ»: ʘʜʞʝ ʢʦʨʠʩʪʫʚʘʥʥʷ ʪʘʢʦʶ

ʪʝʭʥʽʢʦʶ (ʫʤʽʥʥʷʤ) ʧʝʨʝʜʙʘʯʘʻ ʚʝʣʴʤʠ ʚʠʩʦʢʠʡ ʨʽʚʝʥʴ ʦʩʚʽʯʝʥʦʩʪʽ – ʟʥʘʥʥʷ

ʛʝʦʤʝʪʨʽʾ, ʬʽʟʠʢʠ, ʘʩʪʨʦʥʦʤʽʾ ʪʦʱʦ.

584 ʐʤʠʛ ʈ. ʊʝʨʤʽʥʦʣʦʛʽʯʥʠʡ ʩʣʦʚʥʠʢ-ʜʦʚʽʜʥʠʢ ʟ ʙʫʜ ʚ̔ʥʠʮʪʚʘ ʪʘ ʘʨʭʽʪʝʢʪʫʨʠ. ʉ. 135.
585 ʂʝʣʽʜʽ ʖ. ʅʘʡʜʘʚʥʽʰʝ ʩʚʷʪʠʣʠʱʝ ɸʧʦʣʣʦʥʘ ʚ ɻʨʝʮʽ  ʾ ʥʘ ʦʩʪʨʦʚʽ ɼʝʣʦʩ. ʗʢ ʙʫʜʫʚʘʣʠ
ʞʠʪʣʦʚʽ ʙʫʜʠʥʢʠ ʫ ʉʪʘʨʦʜʘʚʥʽʡ ɻʨʝʮʽʾ ʥʘ ʦʩʪʨʦʚʽ ɼʝʣʦʩ. 2021. URL :
https://cutt.ly/W71DD0n (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 1.06.2022).
586 Pinkowski J. Massive Underground City Found in Cappadocia Region of Turkey. National
Geographic. 2015. URL : https://www.nationalgeographic.com/adventure/article/150325-
underground-city-cappadocia-turkey-archaeology (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 17.01.2023)

https://www.nationalgeographic.com/adventure/article/150325-underground-city-cappadocia-turkey-archaeology
https://www.nationalgeographic.com/adventure/article/150325-underground-city-cappadocia-turkey-archaeology
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ʎʽ ʘʨʪʝʬʘʢʪʠ ʟʘʩʚʽʜʯʫʶʪʴ, ʱʦ ʚʘʞʣʠʚʦʶ ʻ ʥʝ ʪʝʭʥʽʢʘ (ʟʥʘʨʷʜʜʷ

ʧʨʘʮʽ – ʚʽʜ ʥʘʡʧʨʦʩʪʽʰʠʭ, «ʦʜʥʦʨʘʟʦʚʠʭ», ʽʥʩʪʨʫʤʝʥʪʽʚ ʜʦ ʥʘʡʩʢʣʘʜʥʽʰʠʭ

ʤʝʭʘʥʽʟʤʽʚ ʪʘ ʤʘʰʠʥ), ʘ ʪʝʭʥʦʣʦʛʽʷ, ʪʦʙʪʦ ʦʩʤʠʩʣʝʥʥʷ ʟʘʩʪʦʩʫʚʘʥʥʷ ʮʠʭ

ʟʥʘʨʷʜʴ ʪʘ ʾʾ ʨʦʟʫʤʽʥʥʷ. ɸʜʞʝ ʥʘʚʽʪʴ ʥʘʡʩʢʣʘʜʥʽʰʠʡ ʽʥʩʪʨʫʤʝʥʪ ʚ ʨʫʢʘʭ

ʥʝʦʩʚʽʯʝʥʦʾ ʣʶʜʠʥʠ, ʙʝʟ ʨʦʟʫʤʽʥʥʷ ʧʨʠʟʥʘʯʝʥʥʷ ʪʘ ʙʝʟ ʦʧʘʥʫʚʘʥʥʷ ʮʽʻʶ

«ʣʦʛʽʢʦʶ» (ʪʦʙʪʦ ʙʝʟ ʥʘʚʠʯʢʠ ʢʦʨʠʩʪʫʚʘʥʥʷ ʮʠʤ ʽʥʩʪʨʫʤʝʥʪʦʤ), –

ʟʘʣʠʰʘʻʪʴʩʷ ʥʝʧʦʪʨʽʙʥʠʤ ʧʨʝʜʤʝʪʦʤ, ʚ ʣʽʧʰʦʤʫ ʨʘʟʽ – ʨʽʟʥʦʚʠʜʦʤ

«ʤʫʣʷʞʫ», «ʙʫʪʘʬʦʨʽʾ».

ʇʨʠ ʙʣʠʞʯʦʤʫ ʪʘ ʧʠʣʴʥʽh ʦʤʫ ʨʦʟʛʣʷʜʽ ʚʠʨʽʰʘʣʴʥʫ ʨʦʣʴ ʪʝʭʥʽʢʠ ʪʘ

ʪʝʭʥʦʣʦʛʽʾ ʚ ʜʦʩʷʛʥʝʥʥʽ ʙʘʞʘʥʠʭ ʚʠʩʦʪ ʤʘʡʩʪʝʨʥʦʩʪ  ̔ ʤʦʞʥʘ «ʧʦʤʽʪʠʪʠ» ʫ

ʩʧʦʨʽʜʥʝʥʦʤʫ ʟ ʘʨʭʽʪʝʢʪʫʨʦʶ ʤʠʩʪʝʮʪʚʽ – ʩʢʫʣʴʧʪʫʨʽ. ɸʜʞʝ ʨʦʙʦʪʘ ʩʢʫʣʴʧʪʦʨʘ

ʪʘʢ ʩʘʤʦ, ʷʢ ʽ ʙʫʜʽʚʝʣʴʥʠʢʘ, ʻ ʚʘʞʢʦʶ, ʪʦʯʥʦʶ, ʨʝʤʽʩʥʠʯʦʶ ʨʦʙʦʪʦʶ.

ʆʜʥʘʢ, ʫʩʽ ʚʠʥʘʡʜʝʥʽ ʚʠʨʦʙʥʠʯʽ ʪʝʭʥʽʢʠ ʚʧʨʦʚʘʜʞʫʚʘʣʠʩʷ ʫ ʨʝʟʫʣʴʪʘʪʽ

ʫʟʚʠʯʘʻʥʥʷ ʧʦʧʝʨʝʜʥʽʭ. ɼʦʢʘʟʦʚʦ ʧʨʦ ʮʝ ʩʚʽʜʯʠʪʴ ʪʨʘʥʩʬʦʨʤʘʮʽʷ

ʩʢʫʣʴʧʪʫʨʥʠʭ ʬʦʨʤ: ʚʽʜ ʨʝʣʴʻʬʫ – ʜʘʣʽ ʙʘʨʝʣʴʻʬʫ, ʜʘʣʽ – ʛʦʨʝʣʴʻʬʫ.

ɿʦʙʨʘʞʫʚʘʥʽ ʦʙ’ʻʢʪʠ ʚʩʝ ʙʽʣʴʰʝ «ʚʽʜʜʽʣʷʶʪʴʩʷ» ʚʽʜ ʦʙʨʦʙʣʝʥʦʾ

ʧʦʚʝʨʭʥʽ, ʨʝʣʴʻʬ ʩʪʘʻ ʜʝʜʘʣʽ ʙʽʣʴʰ ʚʠʧʫʢʣʠʤ, ʦʙ’ʻʤʥʠʤ, ʫʪʚʦʨʶʶʯʠ ʫ ʪʘʢʠʡ

ʩʧʦʩʽʙ ʫʪʚʦʨʶʻʪʴʩʷ ʙʘʨʝʣʴʻʬ (ʚʠʧʫʢʣʽ ʯʘʩʪʠʥʠ ʷʢʦʛʦ ʚʠʩʪʫʧʘʶʪʴ ʥʘʜ

ʧʣʦʱʠʥʦʶ ʬʦʥʫ ʤʝʥʰʝ, ʥʽʞ ʥʘ ʧʦʣʦʚʠʥʫ ʩʚʦʛʦ ʦʙ’ʻʤʫ)587 ʪʘ ʛʦʨʝʣʴʻʬ

(ʚʠʩʦʢʠʡ ʨʝʣʴʻʬ588, ʫ ʷʢʦʤʫ ʟʦʙʨʘʞʝʥʥʷ ʚʠʩʪʫʧʘʻ ʥʘʜ ʧʣʦʱʠʥʦʶ ʬʦʥʫ ʙʽʣʴʰ,

ʷʢ ʥʘ ʧʦʣʦʚʠʥʫ ʩʚʦʛʦ ʦʙ’ʻʤʫ)589. ʍʦʯʘ ʪʝʭʥʽʢʘ ʨʽʟʴʙʣʝʥʥʷ ʧʝʨʰʠʭ

587 ʊʘʤ ʩʘʤʦ.
588 ʂʣʠʤʝʥʶʢ ʊ. ʄ., ʇʨʦʩʢʫʨʷʢʦʚ ɺ. ɯ., ʂʦʚʘʣʴʯʫʢ ʍ. ɯ. ɯʣʶʩʪʨʦʚʘʥʠʡ ʩʣʦʚʥʠʢ
ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʪʝʨʤʽʥʽʚ. ʉ. 56.
589 ʐʤʠʛ ʈ. ʊʝʨʤʽʥʦʣʦʛʽʯʥʠʡ ʩʣʦʚʥʠʢ-ʜʦʚʽʜʥʠʢ ʟ ʙʫʜ ʚ̔ʥʠʮʪʚʘ ʪʘ ʘʨʭʽʪʝʢʪʫʨʠ. ʉ. 69.
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ʙʘʨʝʣʴʻʬʥʠʭ ʟʦʙʨʘʞʝʥʴ ʻ ʛʨʫʙʦʶ ʪʘ ʧʨʠʤʽʪʠʚʥʦʶ590. ɼʦʢʘʟʦʚʦ ʧʨʦ ʮʝ

ʛʦʚʦʨʠʪʴ ʄ. ɻʦʣʫʙʝʮʴ, ʦʛʣʷʜʘʶʯʠ ʩʪʘʨʦʜʘʚʥʽ ʧʣʦʩʢʦʨʽʟʠ ʩʚʷʪʠʭ ʾʟʜʮʽʚ, ʱʦ

ʚʤʫʨʦʚʘʥʽ ʥʠʥʽ ʚ ʩʪʽʥʠ ʄʠʭʘʡʣʽʚʩʴʢʦʛʦ ʤʦʥʘʩʪʠʨʷ ʚ ʂʠʻʚʽ. «ɺʠʢʦʥʘʥʥʷ ʮʠʭ

ʧʣʦʩʢʦʨʽʟʽʚ ʛʨʫʙʝ ʡ ʥʝʛʨʘʤʦʪʥʝ, ʭʦʯʘ ʡ ʥʝ ʙʝʟ ʯʘʨʫ, ʧʠʪʦʤʦʛʦ ʚʽʟʘʥʪʽʡʩʴʢʠʤ

ʢʦʤʧʦʟʠʮʽʷʤ»591.

«ʋʢʨʘʾʥʩʴʢʘ ʩʢʫʣʴʧʪʫʨʘ ʯʘʩʽʚ ʨʝʥʝʩʘʥʩʫ ʥʘʡʢʨʘʱʝ ʚʠʷʚʣʷʻʪʴʩʷ ʚ

ʤʘʨʤʫʨʽ ʽ ʢʘʤʽʥʥʠʭ ʥʘʛʨʦʙʥʠʢʘʭ. – ʚʢʘʟʫʻ ɼ. ɸʥʪʦʥʦʚʠʯ, ʦʧʠʩʫʶʯʠ ʪʝʭʥʽʢʠ

ʩʪʚʦʨʝʥʥʷ ʙʘʨʝʣʴʻʬʥʠʭ ʟʦʙʨʘʞʝʥʴ. –ʊʘʢʘ ʢʦʤʧʦʟʠʮʽʷ ʙʫʚʘʻ ʘʙʦ ʚʠʪʝʩʘʥʘ ʟ

ʢʘʤʝʥʷ, ʷʢ ʦʢʨʫʛʣʘ ʩʢʫʣʴʧʪʫʨʘ, ʥʘʧʨʠʢʣʘʜ, ʥʘʜʛʨʦʙʥʠʢ ʢʥʷʟʷ ʂʦʥʩʪʷʥʪʠʥʘ

ʆʩʪʨʦʟʴʢʦʛʦ ʚ ʢʠʾʚʩʴʢʽʡ ʃʘʚʨʽ, ʘʙʦ ʚʠʩʽʯʝʥʘ, ʷʢ ʨʝʣʴʻʬ ʥʘ ʧʣʠʪʽ, ʷʢ ʦʩʴ

ʥʘʜʛʨʦʙʥʠʢʠ ʥʝʚʽʜʦʤʦʛʦ ʛʝʪʴʤʘʥʘ ʚ ʉʷʥʦʢʫ, ʂʘʪʝʨʠʥʠ ʈʘʤʫʣʴʪʦʚʦʾ ʚ

ɼʨʦʛʦʙʠʯʽ ʘʙʦ ʆʣʝʢʩʘʥʜʨʘ ʃʘʛʦʜʦʚʩʴʢʦʛʦ ʚ ʋʛʥʦʚʽ»592.

ʋʜʦʩʢʦʥʘʣʝʥʥʷ ʪʝʭʥʽʢʠ ʦʙʨʦʙʢʠ ʤʘʪʝʨʽʘʣʫ ʥʘʜʘʣʦ ʤʦʞʣʠʚʽʩʪʴ

ʩʪʚʦʨʶʚʘʪʠ ʦʢʨʝʤʽ ʩʢʫʣʴʧʪʫʨʥʽ ʦʙʨʘʟʠ. ʋ ʛʦʨʝʣʴʻʬʽ ʬʦʨʤʠ ʦʢʨʫʛʣʦʾ

ʩʢʫʣʴʧʪʫʨʠ (ʩʪʘʪʫʝʪʢʠ, ʧʦʛʨʫʜʜʷ, ʩʪʘʪʫʾ) ʥʽʙʠ ʧʨʠʣʷʛʘʶʪʴ ʜʦ ʧʨʷʤʦʾ ʧʦʚʝʨʭʥ .̔

ʊʦʞ, ʫ ʧʨʦʮʝʩʽ ʚʜʦʩʢʦʥʘʣʝʥʥʷ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ ʚʠʧʫʢʣʝ

ʩʢʫʣʴʧʪʫʨʥʝ ʟʦʙʨʘʞʝʥʥʷ ʚʩʝ ʙʽʣʴʰʝ ʚʽʜʜʽʣʷʻʪʴʩʷ ʚʽʜ ʧʦʚʝʨʭʥʽ. ɿ ʦʛʣʷʜʫ ʨʽʚʥʷ

ʧʦʛʣʠʙʣʝʥʥʷ ʪʘ ʚʠʧʫʢʣʦʩʪʽ ʫʪʚʦʨʶʻʪʴʩʷ ʚʠʩʦʢʠʡ (ʛʦʨʝʣʴʻʬ);

ʚʨʽʟʘʥʠʡ (ʟʦʙʨʘʞʝʥʥʷ ʚʠʢʦʥʘʥʦ ʣʠʰʝ ʢʦʥʪʫʨʥʠʤʠ ʣʽʥʽʷʤʠ, ʷʢʽ ʟʘʛʣʠʙʣʝʥʽ ʫ

ʧʦʚʝʨʭʥʶ); ʞʠʚʦʧʠʩʥʠʡ (ʜʫʞʝ ʥʠʟʴʢʝ ʨʝʣʴʻʬʥʝ ʟʦʙʨʘʞʝʥʥʷ, ʣʝʜʚʝ ʧʽʜʥʝʩʝʥʝ

590 ʄʠʭʘʡʣʦʚ ɹ. ɼ. ʇʝʪʨʦʛʣʽʬʠ ʂʘʤ’ʷʥʦ  ʾ ʄʦʛʠʣʠ: ʉʝʤʘʥʪʠʢʘ. ʍʨʦʥʦʣʦʛʽ̫ . ɯʥʪʝʨʧʨʝʪʘʮʽʷ:
[ʤʦʥʦʛʨʘʬʽ̫ ]. ʂʠʾʚ : ʄɸʋʇ, 2005. ʉ. 14.
591 ɻʦʣʫʙʝʮʴ ʄ. ʋʢʨʘʾʥʩʴʢʝ ʤʠʩʪʝʮʪʚʦ (ɺʩʪʫʧ ʜʦ ʽʩʪʦʨʽʾ). ʃʴʚʽʚ-ʂʠʾʚ: ɺʠʜ-ʚʦ «ʐʣʷʭʠ»,
1918. ʉ. 15.
592 ɸʥʪʦʥʦʚʠʯ ɼ. ʋʢʨʘʾʥʩʴʢʝ ʤʠʩʪʝʮʪʚʦ: ʢʦʥʩʧʝʢʪʠʚʥʠʡ ʽʩʪʦʨʠʯʥʠʡ ʥʘʨʠʩ. ʇʨʘʛʘ-ɹʝʨʣʽʥ:
ɺʠʜʘʚʥʠʮʪʚʦ «ʅʦʚʘ ʋʢʨʘʾʥʘ», 1923. ʉ. 6.
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ʥʘʜ ʪʣʦʤ); ʟʘʛʣʠʙʣʝʥʠʡ (ʢʦʡʣʦʥʦʛʣʽʬ, ʢʦʥʪʨʨʝʣʴʻʬ); ʥʠʟʴʢʠʡ (ʙʘʨʝʣʴʻʬ);

ʰʪʫʢʦʚʠʡ (ʚʠʢʦʥʘʥʠʡ ʟ ʪʠʥʴʢʫ ʥʘ ʧʦʚʝʨʭʥʽ ʩʪʽʥʠ) ʨʝʣʴʻʬʠ593.

ʎʽ ʦʩʦʙʣʠʚʦʩʪʽ ʤʦʞʥʘ ʧʨʦʩʪʝʞʠʪʠ ʥʘ ʧʨʠʢʣʘʜʽ ʛʦʨʝʣʴʻʬʽʚ ʬʘʩʘʜʫ

ʙʫʜʠʥʢʫ ʋʢʨʘʾʥʩʴʢʦʛʦ ʜʦʤʫ (ʤ. ʂʠʾʚ, ʘʚʪʦʨ – ʥʘʨʦʜʥʠʡ ʭʫʜʦʞʥʠʢ ʋʢʨʘʾʥʠ

ɺ. ʅ. ɹʦʨʠʩʝʥʢʦ, ʱʦ ʤʘʡʞʝ ʥʘʧʦʣʦʚʠʥʫ ʚʽʜʜʽʣʝʥʽ ʚʽʜ ʧʣʦʱʠʥʠ (ʨʠʩ. 2.24).

ɺʠʜʥʦ, ʱʦ ʘʥʪʨʦʧʦʤʦʨʬʥʘ ʩʢʫʣʴʧʪʫʨʘ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʷʢ ʩʢʣʘʜʦʚʘ

ʘʨʭʽʪʝʢʪʫʨʠ, ʱʦ ʧʦʩʪʫʧʦʚʦ, ʟ ʚʜʦʩʢʦʥʘʣʝʥʥʷʤ ʪʝʭʥʽʢʠ ʪʘ ʪʝʭʥʦʣʦʛʽʾ ʦʙʨʦʙʢʠ

ʢʘʤʽʥʥʷ, ʚʽʜʦʢʨʝʤʣʶʻʪʴʩʷ ʚʽʜ ʥʝʾ.

ʇʨʦ ʨʽʟʥʦʤʘʥʽʪʪʷ ʪʝʭʥʽʢ ʪʘ ʪʝʭʥʦʣʦʛʽʡ ʩʪʚʦʨʝʥʥʷ ʽʜʦʣʽʚ ʛʦʚʦʨʠʪʴʩʷ ʫ

ʩʪʘʨʦʩʣʦʚ’ʷʥʩʴʢʦʤʫ ʣʽʪʦʧʠʩʽ «ɯʩʪʦʨʽʷ ʈʫʩʽ»: «ʧʽʩʣʷ ʧʦʪʦʧʫ ʪʘ ʩʪʦʚʧʦʪʚʦʨʽʥʥʷ

ɺʘʚʠʣʦʥʩʴʢʦʛʦ ʣʶʜʠ ʥʘ ʩʽʤʜʝʩʷʪ ʪʘ ʦʜʥʫ ʤʦʚʫ ʨʦʟ’ʻʜʥʘʣʠʩʴ ʪʘ ʨʦʟʽʡʰʣʠʩʴ ʧʦ

ʢʨʘʾʥʘʤ ʽ ʚ ʢʦʞʥʦʛʦ ʩʚʦʾ ʥʦʨʦʚʠ…. ɯ ʧʦʯʘʣʠ ʢʫʤʠʨʽʚ ʚʦʥʠ ʨʦʙʠʪʠ

ʜʝʨʝʚ’ʷʥʠʤʠ, ʤʽʜʥʠʤʠ, ʘ ʽʥʰʠʭ ʤʘʨʤʫʨʦʚʠʤʠ, ʟʦʣʦʪʠʤʠ ʪʘ ʩʨʽʙʥʠʤʠ,

ʢʣʘʥʷʪʴʩʷ ʽ ʧʨʠʢʘʟʫʚʘʪʠ ʩʠʥʘʤ ʩʚʦʾʤ, ʟʘʢʦʭʘʥʠʭ ʫ ʥʠʭ» (ʧʝʨʝʢʣʘʜ ʟʽ

ʩʪʘʨʦʩʣʦʚ’ʷʥʩʴʢʦʾ – ʉʦʚʛʠʨʘ ʊ. ɯ.).

ɺʠʙʽʨ ʤʘʪʝʨʽʘʣʫ ʚʠʟʥʘʯʠʚ ʩʧʦʩʽʙ ʚʠʛʦʪʦʚʣʝʥʥʷ, ʪʦʙʪʦ ʪʝʭʥʦʣʦʛʽʶ

ʚʠʨʦʙʥʠʮʪʚʘ ʤʘʡʙʫʪʥʴʦʛʦ ʪʚʦʨʫ (ʛʣʠʥʘ, ʚʽʩʢ – ʣʽʧʣʝʥʥʷ; ʜʝʨʝʚʦ – ʨʽʟʴʙʣʝʥʥʷ,

ʚʠʩʽʢʘʥʥʷ; ʤʝʪʘʣ – ʣʠʪʪʷ, ʢʘʨʙʫʚʘʥʥʷ). ɿʘʣʝʞʥʦ ʚʽʜ ʤʘʪʝʨʽʘʣʫ ʟʤʽʥʶʚʘʣʘʩʴ

ʣʦʛʽʢʘ ʡʦʛʦ ʚʠʢʦʨʠʩʪʘʥʥʷ: ʥʘʨʦʱʫʚʘʥʥʷ ʦʙʩʷʛʫ ʩʢʫʣʴʧʪʫʨʠ (ʣʽʧʢʘ) ʟʘ ʨʘʭʫʥʦʢ

ʜʦʜʘʚʘʥʥʷ ʤ’ʷʢʦʛʦ ʤʘʪʝʨʽʘʣʫ (ʛʣʠʥʠ, ʚʦʩʢʫ) ʘʙʦ ʟʤʝʥʰʝʥʥʷ «ʟʘʡʚʠʥʠ»

ʪʚʝʨʜʦʛʦ ʤʘʪʝʨʽʘʣʫ (ʢʘʤʝʥʶ, ʜʝʨʝʚʠʥʠ ʪʘ ʽʥʰʠʭ ʤʘʪʝʨʽʘʣʽʚ) – ʨʽʟʴʙʣʝʥʥʷ,

ʚʠʩʽʢʘʥʥʷ, ʣʠʪʪʷ (ʙʨʦʥʟʠ, ʮʠʥʢʫ, ʟʘʣʽʟʘ).

ʎʽ ʚʠʨʦʙʥʠʯʽ ʪʝʭʥʦʣʦʛʽʾ ʡ ʟʫʤʦʚʠʣʠ ʩʪʘʥʦʚʣʝʥʥʷ ʢʽʣʴʢʦʭ ʛʘʣʫʟʝʡ

ʩʢʫʣʴʧʪʫʨʥʦʛʦ ʤʠʩʪʝʮʪʚʘ: ʣʽʧʣʝʥʥʷ ʘʙʦ ʤʦʜʝʣʶʚʘʥʥʷ; ʣʠʚʘʨʥʦʾ ʩʧʨʘʚʠ ʘʙʦ

ʪʦʨʝʚʪʠʢʠ, ʢʘʨʙʫʚʘʥʥʷ. ɸʣʝ, ʱʦ ʧʦʚʯʘʣʴʥʦ, ʢʽʥʮʝʚʠʡ ʩʧʦʩʽʙ ʚʠʛʦʪʦʚʣʝʥʥʷ (ʫ

593 ʂʣʠʤʝʥʶʢ ʊ. ʄ., ʇʨʦʩʢʫʨʷʢʦʚ ɺ. ɯ., ʂʦʚʘʣʴʯʫʢ ʍ. ɯ. ɯʣʶʩʪʨʦʚʘʥʠʡ ʩʣʦʚʥʠʢ
ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʪʝʨʤʽʥʽʚ. C. 15.
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ʪʚʝʨʜʦʤʫ ʤʘʪʝʨʽʘʣʽ) ʬʦʨʤʫʻ ʟʘʛʘʣʴʥʦʧʨʠʡʥʷʪʫ ʢʣʘʩʠʬʽʢʘʮʽʶ ʮʴʦʛʦ ʚʠʜʫ

ʤʠʩʪʝʮʪʚʘ.

ʄʦʥʫʤʝʥʪʘʣʴʥʽ ʘʢʪʦʣʽʪʠ. ɺʠʛʦʪʦʚʣʝʥʥʷ ʩʢʫʣʴʧʪʫʨʠ ʚʝʣʠʢʦʛʦ ʨʦʟʤʽʨʫ

(ʤʦʥʫʤʝʥʪʘʣʴʥʦʾ ʩʢʫʣʴʧʪʫʨʠ) ʧʦʪʨʝʙʫʻ ʧʦʜʽʣʫ ʧʨʦʮʝʩʫ ʚʠʨʦʙʥʠʮʪʚʘ ʥʘ

ʢʽʣʴʢʘ ʝʪʘʧʽʚ: ʩʧʦʯʘʪʢʫ ʩʪʚʦʨʝʥʥʷ ʤʦʜʝʣʽ ʟʚʠʯʥʠʭ ʨʦʟʤʽʨʽʚ ʟ ʧʣʘʩʪʠʯʥʦʛʦ

ʤʘʪʝʨʽʘʣʫ, ʧʦʪʽʤ ʤʘʩʰʪʘʙʥʝ ʚʽʜʪʚʦʨʝʥʥʷ ʾʾ ʫ ʪʚʝʨʜʦʤʫ (ʧʽʩʢʦʚʠʢʫ, ʛʨʘʥʽʪʽ,

ʤʘʨʤʫʨʽ). ɸʙʦ ʜʣʷ ʚʽʜʪʚʦʨʝʥʥʷ ʩʢʫʣʴʧʪʫʨʠ ʫ ʤʝʪʘʣʽ ʥʝʦʙʭʽʜʥʦʶ ʻ ʟʘʛʦʪʦʚʢʘ

ʚʽʜʧʦʚʽʜʥʦʾ ʬʦʨʤʠ. ʊʝʭʥʦʣʦʛʽʯʥʠʡ ʧʨʦʮʝʩ ʣʠʚʘʨʥʦʾ ʩʧʨʘʚʠ ʧʦʣʷʛʘʻ ʚ

ʟʘʧʦʚʥʝʥʥʽ ʣʠʚʘʨʥʦʾ ʬʦʨʤʠ ʨʦʟʧʣʘʚʣʝʥʠʤ ʤʘʪʝʨʽʘʣʦʤ (ʣʠʚʘʨʥʠʤ ʤʝʪʘʣʦʤ ʯʠ

ʩʧʣʘʚʦʤ, ʧʣʘʩʪʤʘʩʦʶ, ʜʝʷʢʠʤʠ ʛʽʨʩʴʢʠʤʠ ʧʦʨʦʜʘʤʠ) ʽ ʧʦʜʘʣʴʰʽʡ ʦʙʨʦʙʮʽ

ʦʪʨʠʤʘʥʠʭ ʧʽʩʣʷ ʪʚʝʨʜʽʥʥʷ ʚʠʨʦʙʽʚ. ʂʦʣʠ ʬʘʢʪʠʯʥʦ ʥʝʤʦʞʣʠʚʦ ʟʜʽʡʩʥʠʪʠ

ʤʘʩʰʪʘʙʥʝ ʚʽʜʪʚʦʨʝʥʥʷ ʬʽʛʫʨʠ ʫ ʤʝʪʘʣʽ ʮʽʣʢʦʤ, ʚʠʣʠʚʘʶʪʴ ʡʦʛʦ ʯʘʩʪʠʥʘʤʠ,

ʷʢʽ ʧʦʪʽʤ «ʟʚʘʨʶʶʪʴ». «ʊʝʭʥʦʣʦʛʽʯʥʽ ʣʘʥʮʶʛʠ ʩʪʘʶʪʴ ʙʽʣʴʰ ʩʢʣʘʜʥʠʤʠ ʟ

ʯʘʩʦʤ, ʽʥʢʦʣʠ ʮʝ ʯʠ ʙʽʣʴʰʝ ʧʘʨʘʣʝʣʴʥʠʭ ʥʘ ʧʝʚʥʦʤʫ ʝʪʘʧʽ ʣʘʥʮʶʛʘ, ʷʢʽ

ʟ’ʻʜʥʫʶʪʴʩʷ ʣʠʰʝ ʥʘ ʧʨʠʢʽʥʮʝʚʽʡ ʦʧʝʨʘʮʽʾ»594. ʋ ʚʠʧʘʜʢʫ ʟʘʩʪʦʩʫʚʘʥʥʷ ʨʽʟʥʠʭ

ʤʘʪʝʨʽʘʣʽʚ ʚʜʘʶʪʴʩʷ ʜʦ ʧʦʻʜʥʘʥʥʷ ʢʽʣʴʢʦʭ ʪʝʭʥʦʣʦʛʽʡ.

ʊʨʘʥʩʬʦʨʤʘʮʽʷ ʪʘʢʦʛʦ ʧʝʨʝʪʚʦʨʝʥʥʷ (ʚʽʜ ʟʚʠʯʥʠʭ, ʤʘʣʠʭ ʨʦʟʤʽʨʽʚ ʜʦ

ʚʝʣʠʢʠʭ) ʩʪʘʣʘ ʤʦʞʣʠʚʦʶ ʟʘʚʜʷʢʠ ʟʘʪʚʝʨʜʞʝʥʥʶ ʩʢʫʣʴʧʪʦʨʘʤʠ

«ʥʝʧʦʨʫʰʥʠʭ» ʧʨʘʚʠʣ ʧʨʦʧʦʨʮʽʡʥʦʩʪʽ, ʩʠʤʝʪʨʠʯʥʦʩʪʽ, ʤʝʪʨʠʯʥʦʾ ʥʦʨʤʠ, ʱʦ

ʧʨʠʡʥʷʪʦ ʥʘʟʠʚʘʪʠ ʢʘʥʦʥʦʤ («ʫʩʪʘʣʝʥʦʶ ʥʦʨʤʦʶ, ʜʦʛʤʦʶ»)595.

ʃʽʪʝʨʘʪʫʨʦʟʥʘʚʯʘ ʝʥʮʠʢʣʦʧʝʜʽʷ ʧʦʜʘʻ ʚʠʟʥʘʯʝʥʥʷ ʢʘʥʦʥʫ ʷʢ «ʩʫʢʫʧʥʽʩʪʴ

ʦʙʦʚ’ʷʟʢʦʚʠʭ ʜʣʷ ʧʝʚʥʦʛʦ ʧʝʨʽʦʜʫ ʧʨʘʚʠʣ ʪʘ ʧʨʠʡʦʤʽʚ, ʟʨʘʟʦʢ ʜʦʩʢʦʥʘʣʦʩʪʽ,

594 ʇʫʩʪʦʚʘʣʦʚ ʉ. ɾ., ɹʦʥʜʘʨ ɯ. ʉ., ʂʫʰʥʘʨʴʦʚ ɺ. ɺ., ʇʫʩʪʦʚʘʣʦʚ ɺ. ʉ. ɽʢʩʧʝʨʪʠʟʘ
ʧʨʝʜʤʝʪʽʚ ʟ ʘʨʭʝʦʣʦʛʽʯʥʠʭ ʢʦʣʝʢʮʽʡ. ɼʦʙʘ ʢʘʤʝʥʶ ʪʘ ʙʨʦʥʟʠ. ʉ. 6.
595 ɽʪʠʤʦʣʦʛʽʯʥʠʡ ʩʣʦʚʥʠʢ ʫʢʨʘʾʥʩʴʢʦ  ʾʤʦʚʠ : ʫ 7 ʪ. / ɯʥ-ʪ ʤʦʚʦʟʥʘʚʩʪʚʘ ʽʤ. ʆ. ʆ. ʇʦʪʝʙʥʽ
ʅɸʅ ʋʢʨʘʾʥʠ. ʊ. 2 : ɼ–ʂʦʧʮʽ. ʂʠʾʚ: ʅʘʫʢʦʚʘ ʜʫʤʢʘ, 1985. ʉ. 365; ʂʘʥʦʥ. ʉʣʦʚʥʠʢ
ʽʥʰʦʤʦʚʥʠʭ ʩʣʽʚ. URL : https://www.jnsm.com.ua/cgi-bin/u/book/sis.pl (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ:
1.08.2022)
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ʥʘʡʚʠʱʠʡ ʢʨʠʪʝʨʽʡ ʝʩʪʝʪʠʯʥʦʾ ʮʽʥʥʦʩʪʽ, ʱʦ ʬʦʨʤʫʻʪʴʩʷ ʰʣʷʭʦʤ

ʧʝʨʝʪʚʦʨʝʥʥʷ ʭʫʜʦʞʥʴʦʾ ʩʝʤʘʥʪʠʢʠ ʪʘ ʩʠʤʚʦʣʽʢʠ ʥʘ ʝʪʘʣʦʥʥʫ»596.

ʂʦʥʮʝʧʪ «ʢʘʥʦʥʫ» ʧʝʨʝʜʙʘʯʘʻ ʝʚʨʠʩʪʠʯʥʠʡ ʽʥʩʪʨʫʤʝʥʪ ʜʣʷ ʘʥʘʣʽʟʫ

ʨʦʙʽʪ, ʱʦ «ʧʝʨʝʜʘʶʪʴ ʮʽʥʥʦʩʪʽ, ʽʜʝʾ ʪʘ ʧʝʨʝʢʦʥʘʥʥʷ ʜʘʥʦʾ ʥʘʮʽʦʥʘʣʴʥʦʾ

ʢʫʣʴʪʫʨʠ»597.

ɯʤʦʚʽʨʥʦ, ʤʦʚʘ ʡʜʝ ʪʘʢʦʞ ʧʨʦ ʥʝʧʦʨʫʰʥʽʩʪʴ ʪʘ ʫʩʪʘʣʝʥʽʩʪʴ ʪʝʭʥʦʣʦʛʽʾ

ʨʦʙʦʪʠ ʟ ʤʘʪʝʨʽʘʣʘʤʠ, ʤʝʪʦʜʽʚ ʚʠʤʽʨʶʚʘʥʥʷ ʪʘ ʚʠʨʘʭʫʚʘʥʥʷ ʨʦʟʤʽʨʫ ʪʘ ʬʦʨʤʠ

ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ ʟ ʫʨʘʭʫʚʘʥʥʷʤ ʛʝʦʤʝʪʨʠʯʥʦʾ ʧʨʦʧʦʨʮʽʡʥʦʩʪʽ ʾʾ ʩʢʣʘʜʦʚʠʭ.

ɿʦʢʨʝʤʘ, ʫ «ʂʘʥʦʥʽ» (ȾŬɜɩɜ) ʜʘʚʥʴʦʛʨʝʮʴʢʦʛʦ ʩʢʫʣʴʧʪʦʨʘ ʇʦʣʽʢʣʝʪʘ

(ʥʠʥʽ ʚʪʨʘʯʝʥʝ ʚʠʜʘʥʥʷ) ʚʠʢʣʘʜʝʥʦ ʽʜʝʘʣʴʥʽ ʧʨʦʧʦʨʮʽʾ ʯʦʣʦʚʽʯʦʾ ʬʽʛʫʨʠ ʡ

ʦʙˇʨʫʥʪʫʚʘʥʥʷ ʛʘʨʤʦʥʽʾ, ʧʨʠʥʮʠʧʽʚ ʩʠʤʝʪʨʽʾ ʚ ʩʢʫʣʴʧʪʫʨʽ598. ʁʦʛʦ ʪʦʯʥʠʡ

(ʤʘʪʝʤʘʪʠʯʥʠʡ) ʘʥʘʣʽʟ ʩʢʫʣʴʧʪʫʨʥʦʾ ʤʦʜʝʣʽ ʚʽʜʦʙʨʘʞʝʥʦ ʚ ʩʪʘʪʫʾ «ɼʦʨʠʬʦʨ»:

ʫ ʪʦʯʥʽʡ ʧʨʦʧʦʨʮʽʡʥʦʩʪʽ ʤʘʡʩʪʝʨ ʚʙʘʯʘʚ ʢʨʘʩʫ ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ. ʏ. ʏʝʥʥʽʥʽ

ʫ «ʊʨʘʢʪʘʪʽ ʧʨʦ ʞʠʚʦʧʠʩ» (ʟʦʢʨʝʤʘ ʫ ʧʽʜʨʦʟʜʽʣʽ LXX) ʚʢʘʟʫʻ, ʱʦ «ʚʠʩʦʪʘ

ʣʶʜʩʴʢʦʛʦ ʪʽʣʘ ʜʦʨʽʚʥʶʻ ʡʦʛʦ ʰʠʨʠʥʽ ʧʨʠ ʚʠʪʷʛʥʫʪʠʭ ʫʙʽʢ ʨʫʢʘʭ. ʈʫʢʠ ʨʘʟʦʤ

ʟ ʢʠʩʪʷʤʠ ʜʽʩʪʘʶʪʴ ʜʦ ʧʦʣʦʚʠʥʠ ʩʪʝʛʦʥ»599. «ɿʨʽʩʪ ʣʶʜʠʥʠ ʚʽʜʧʦʚʽʜʘʚ

ʜʦʚʞʠʥʽ ʰʽʩʪʴʦʭ ʘʙʦ ʩʽʤʦʭ ʩʪʫʧʝʥʴ. ʉʧʦʩʪʝʨʝʞʝʥʥʷ ʇʦʣʽʢʣʝʪʘ ʩʪʘʣʦ ʦʩʥʦʚʦʶ

ʩʠʩʪʝʤʠ ʽʜʝʘʣʴʥʠʭ ʧʨʦʧʦʨʮʽʡ ʣʶʜʩʴʢʦʛʦ ʪʽʣʘ ʚ ʘʥʪʠʯʥʦʤʫ ʩʚʽʪʽ (ɺʽʪʨʫʚʽʡ –

ʉʦʚʛʠʨʘ ʊ. ɯ.), ʡʦʛʦ ʟ ʜʝʷʢʠʤʠ ʟʤʽʥʘʤʠ ʟʘʩʪʦʩʦʚʫʚʘʣʠ ʡ ʭʫʜʦʞʥʠʢʠ ʈʝʥʝʩʘʥʩʫ

(ʃʝʦʥʘʨʜʦ ʜʘ ɺʽʥʯʽ – ʉʦʚʛʠʨʘ ʊ. ɯ.) ʪʘ ʢʣʘʩʠʮʠʟʤʫ»600.

596 ʂʘʥʦʥ. ʃʽʪʝʨʘʪʫʨʦʟʥʘʚʯʘ ʝʥʮʠʢʣʦʧʝʜʽ̫ : ʫ 2 ʪ. / ʘʚʪ.-ʫʢʣʘʜ. ʖ. ɯ. ʂʦʚʘʣʽʚ. ʂʠʾʚ : ɺʎ
«ɸʢʘʜʝʤʽʷ», 2007. ʊ. 1 : ɸ–ʃ. ʉ. 459.
597 ʏʠ ʽʩʥʫʻ ʢʘʥʦʥ ʫʢʨʘʾʥʩʴʢʦʛʦ ʣʽʪʝʨʘʪʫʨʥʦʛʦ ɹʘʨʦʢʦ? / ʧʝʨ. ʆ. ʌʝʜʦʨʢʦ. ʉ. 3–4.
598 ɼʦʨʠʬʦʨ. ʋʥʽʚʝʨʩʘʣʴʥʠʡ ʩʣʦʚʥʠʢ-ʝʥʮʠʢʣʦʧʝʜʽʷ. ʂʤʾʚ : ʊʝʢʘ, 2006.
http://slovopedia.org.ua/29/53396/10485.html (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 1.08.2022)
599 Chennini Ch. Trattato Della Pittura. Roma : Co’ Torchi Di Paolo Salviucci, 1821. 158 p.
600 ʂʘʥʦʥ. ʃʽʪʝʨʘʪʫʨʦʟʥʘʚʯʘ ʝʥʮʠʢʣʦʧʝʜʽʷ. ʉ. 459.

http://slovopedia.org.ua/29/53396/10485.html
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ʊʦʯʥʫ ʧʨʦʧʦʨʮʽʡʥʽʩʪʴ ʪʘ ʬʦʨʤʘʣʴʥʦ-ʢʦʥʩʪʨʫʢʪʠʚʥʽ ʦʩʦʙʣʠʚʦʩʪʽ

ʣʶʜʩʴʢʦʛʦ ʪʽʣʘ «ʥʘʤʘʛʘʚʩʷ ʚʽʜʨʦʜʠʪʠ ʚ ʘʨʭʽʪʝʢʪʫʨʽ ʍʍ ʩʪ. ʃʝ ʂʦʨʙʶʟʴʻ ʫ

ʚʣʘʩʥʽʡ ʦʨʠʛʽʥʘʣʴʥʽʡ ʩʠʩʪʝʤʽ “ʄʦʜʫʣʦʨ”»601.

ʂʣʘʩʠʯʥʠʤ ʧʨʠʢʣʘʜʦʤ ʤʦʞʝ ʩʣʫʛʫʚʘʪʠ ʩʪʘʪʫʷ ʇʝʨʫʥʘ (ʥʝ ʟʙʝʨʝʞʝʥʘ,

ʜʝʪʘʣʴʥʠʡ ʦʧʠʩ ʤʽʩʪʠʪʴʩʷ ʚ «ʇʦʚʽʩʪʽ ʚʨʝʤʝʥʥʠʭ ʣʽʪ» ʪʘ ʩʣʦʚ’ʷʥʩʴʢʠʭ

ʣʽʪʦʧʠʩʘʭ), ʷʢʫ ʚʝʣʠʢʠʡ ʢʥʷʟʴ ɺʦʣʦʜʠʤʠʨ ʟ ʧʨʠʭʦʜʦʤ ʜʦ ʚʣʘʜʠ ʧʦʩʪʘʚʠʚ ʥʘ

ʧʘʛʦʨʙʘʭ ʫ ʜʚʦʨʽ ʪʝʨʝʤʫ. ʉʢʫʣʴʧʪʫʨʘ ʙʫʣʘ ʚʠʛʦʪʦʚʣʝʥʘ ʟ ʨʽʟʥʠʭ ʤʘʪʝʨʽʘʣʽʚ, ʘ

ʦʪʞʝ – ʟʘ ʨʘʭʫʥʦʢ ʟʘʩʪʦʩʫʚʘʥʥʷ ʚʽʜʤʽʥʥʠʭ ʪʝʭʥʦʣʦʛʽʡ ʚʠʛʦʪʦʚʣʝʥʥʷ. ɿʦʢʨʝʤʘ,

ʪʫʣʫʙ ʇʝʨʫʥʘ ʙʫʚ ʜʝʨʝʚ’ʷʥʠʤ, ʛʦʣʦʚʘ – ʩʨʽʙʥʦʶ, ʘ ʚʫʩʘ – ʟʦʣʦʪʠʤʠ602.

ɼʘʥʠʡ ʬʘʢʪ ʥʝ ʚʠʥʷʪʢʦʚʠʡ, ʘ ʮʽʣʢʦʤ ʚʠʧʨʘʚʜʘʥʠʡ ʪʝʭʥʦʣʦʛʽʯʥʦʶ

ʥʝʦʙʭʽʜʥʽʩʪʶ, ʘʜʞʝ ʢʦʤʧʦʟʠʮʽʡʥʽ ʝʣʝʤʝʥʪʠ ʩʪʘʪʫʾ ʯʘʩʪʦ-ʛʫʩʪʦ ʚʠʛʦʪʦʚʣʷʣʠʩʴ

ʟ ʢʘʤʝʥʶ ʘʙʦ ʜʝʨʝʚʘ, ʘ ʘʞʫʨʥʽ ʜʝʪʘʣʽ ʚʽʜʣʠʚʘʣʠʩʴ ʟʽ ʩʨʽʙʣʘ ʯʠ ʟʦʣʦʪʘ, ʽʥʢʦʣʠ

ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʦʩʴ ʡ ʜʨʘʧʽʨʫʚʘʥʥʷ ʪʢʘʥʠʥʦʶ603. ɸʢʪʦʣʽʪʠ (ʩʪʘʪʫʾ,

ʚʠʛʦʪʦʚʣʝʥʽ ʧʦʻʜʥʘʥʥʷʤ ʪʝʭʥʦʣʦʛʽʡ) ʥʘʡʯʘʩʪʽʰʝ ʧʨʘʢʪʠʢʫʚʘʣʠʩʷ ʫ «ʨʘʡʦʥʘʭ,

ʜʝ ʥʝ ʙʫʣʦ ʤʽʩʮʝʚʠʭ ʜʞʝʨʝʣ, ʤʘʨʤʫʨ ʙʫʚ ʜʦʨʦʛʠʤ, ʦʩʢʽʣʴʢʠ ʡʦʛʦ ʜʦʚʦʜʠʣʦʩʷ

ʽʤʧʦʨʪʫʚʘʪʠ, ʽ ʪʦʤʫ ʚʽʥ ʚʠʢʦʨʠʩʪʦʚʫʚʘʚʩʷ ʜʣʷ ʦʩʥʦʚʥʠʭ ʘʙʦ ʚʠʜʠʤʠʭ ʯʘʩʪʠʥ

ʬʽʛʫʨʠ»604. ʆʪʞʝ, ʘʢʪʦʣʽʪʠ ʥʝ ʣʠʰʝ ʚʢʘʟʫʶʪʴ ʥʘ ʦʙʩʪʘʚʠʥʠ, ʧʦʚ’ʷʟʘʥʽ ʟ

ʜʦʩʪʘʪʢʦʤ ʯʠ ʙʨʘʢʦʤ ʙʘʞʘʥʦʛʦ ʤʘʪʝʨʽʘʣʫ, ʘ ʡ ʟʘʩʚʽʜʯʫʶʪʴ ʚʤʽʥʥʷ ʧʦʻʜʥʫʚʘʪʠ

ʨʽʟʥʽ ʪʝʭʥʦʣʦʛʽʾ.

601 ʖʭʠʤʠʢ ʖ. ɺ. ɼʦ ʧʨʦʙʣʝʤʠ ʩʧʝʮʠʬʽʢʠ ʘʨʭʽʪʝʢʪʫʨʥʦʛʦ ʤʽʤʝʟʠʩʫ. ɻʫʤʘʥʽʪʘʨʥʠʡ
ʯʘʩʦʧʠʩ. 2006. ɺʠʧ. 2. ʉ. 51.
602 ɻʦʣʫʙʝʮʴ ʄ. ʋʢʨʘʾʥʩʴʢʝ ʤʠʩʪʝʮʪʚʦ (ɺʩʪʫʧ ʜʦ ʽʩʪʦʨʽʾ). ʃʴʚʽʚ-ʂʠʾʚ: ɺʠʜ-ʚʦ «ʐʣʷʭʠ»,
1918. ʉ 15.
603 ʊʘʤ ʩʘʤʦ.
604 Grossman J. Looking at Greek and Roman Sculpture in Stone. Los Angeles : J. Paul Getty
Museum, 2003. P. 3.

https://books.google.com/books?id=BbkrZuMc-hwC&pg=PA3
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ʋ ʨʝʟʫʣʴʪʘʪʽ ʦʛʣʷʜʫ ʪʝʭʥʦʣʦʛʽʾ ʷʢ ʦʩʦʙʣʠʚʦʛʦ ʬʘʢʪʦʨʘ ʧʦʷʚʠ ʭʫʜʦʞʥʴʦʾ

ʪʚʦʨʯʦʩʪʽ ʪʘ ʟʘʧʦʨʫʢʠ ʾʾ ʜʦʩʢʦʥʘʣʦʩʪʽ, ʩʪʘʻ ʟʨʦʟʫʤʽʣʦ, ʱʦ ʚʦʥʘ ʬʦʨʤʫʻ ʡ

ʧʦʝʪʠʢʫ ʪʘ ʩʪʠʣʽʩʪʠʯʥʝ ʨʽʟʥʦʤʘʥʽʪʪʷ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ.

ɿʦʢʨʝʤʘ, ʩʢʫʣʴʧʪʫʨʘ ʫ ʧʨʦʮʝʩʽ ʩʚʦʛʦ ʨʦʟʚʠʪʢʫ ʪʘ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ

ʫʜʦʩʢʦʥʘʣʝʥʥʷ «ʧʨʠʤʥʦʞʠʣʘ» ʩʚʦʶ ʨʦʟʤʘʾʪʽʩʪʴ ʨʝʣʴʻʬʦʤ, ʛʦʨʝʣʴʻʬʦʤ,

ʙʘʨʝʣʴʻʬʦʤ, ʘ ʜʘʣʽ ʡ «ʦʢʨʫʛʣʦʶ» ʩʪʘʪʫʻʶ. ɸʨʭʽʪʝʢʪʫʨʥʽ ʬʦʨʤʠ ʟ’ʷʚʠʣʠʩʴ ʷʢ

ʨʝʟʫʣʴʪʘʪ ʤʘʡʩʪʝʨʥʦʩʪʽ ʟʚʝʜʝʥʥʷ ʩʪʽʡʢʦʚʦ-ʙʘʣʢʦʚʦʾ ʪʘ ʩʬʝʨʠʯʥʦʾ

ʢʦʥʩʪʨʫʢʮʽʡ. ʇʨʠ ʮʴʦʤʫ ʯʘʩʪʦ ʥʦʚʽ ʬʦʨʤʦʫʪʚʦʨʝʥʥʷ ʟ’ʷʚʣʷʣʠʩʴ ʚ ʨʝʟʫʣʴʪʘʪʽ

ʦʥʦʚʣʝʥʥʷ ʪʝʭʥʽʢʦ-ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ.

ɿ ʧʣʠʥʦʤ ʯʘʩʫ ʪʘ ʨʦʟʚʠʪʢʦʤ ʩʦʮʽʘʣʴʥʦʾ ʢʫʣʴʪʫʨʠ ʣʶʜʩʪʚʘ ʪʝʥʜʝʥʮʽʾ

ʚʜʦʩʢʦʥʘʣʝʥʥʷ ʪʝʭʥʽʢʠ ʡ ʪʝʭʥʦʣʦʛʽʾ ʙʫʜʽʚʝʣʴʥʠʭ ʨʦʙʽʪ ʽʩʪʦʪʥʦ ʟʤʽʥʶʶʪʴʩʷ.

ɺʦʜʥʦʯʘʩ ʟ ʧʽʜʚʠʱʝʥʥʷʤ ʚʠʤʦʛ ʱʦʜʦ ʟʘʙʝʟʧʝʯʝʥʥʷ ʚʠʩʦʢʦʾ ʥʘʜʽʡʥʦʩʪʽ ʪʘ

ʭʫʜʦʞʥʴʦʾ ʜʦʚʝʨʰʝʥʦʩʪʽ ʪʚʦʨʽʚ ʫʚʘʛʘ ʜʝʜʘʣʽ ʙʽʣʴʰʝ ʧʨʠʜʽʣʷʻʪʴʩʷ ʧʠʪʘʥʥʷʤ

ʟʤʝʥʰʝʥʥʷ ʚʠʪʨʘʪ ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʣʶʜʩʴʢʦʾ, ʬʽʟʠʯʥʦʾ ʩʠʣʠ, ʪʦʙʪʦ

ʧʦʣʝʛʰʝʥʥʷ ʫʤʦʚ ʧʨʘʮʽ. ʗʢʱʦ ʘʨʭʽʪʝʢʪʫʨʥʽ ʩʧʦʨʫʜʠ ʧʝʨʰʦʛʦ ʪʠʩʷʯʦʣʽʪʪʷ

ʥʘʰʦʾ ʝʨʠ ʟʚʝʜʝʥʽ ʟʜʝʙʽʣʴʰʦʛʦ ʟʘ ʨʘʭʫʥʦʢ ʪʠʪʘʥʽʯʥʠʭ ʬʽʟʠʯʥʠʭ ʟʫʩʠʣʴ

ʚʝʣʠʢʦʾ ʢʽʣʴʢʦʩʪʽ ʣʶʜʝʡ (ʟʘʟʚʠʯʘʡ ʧʽʜʥʝʚʽʣʴʥʠʭ) ʚʧʨʦʜʦʚʞ ʜʝʩʷʪʠʣʽʪʴ ʪʘ

ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʟʥʘʯʥʦʾ ʢʽʣʴʢʦʩʪʽ ʚʘʞʢʦʚʘʛʦʚʠʭ ʤʘʪʝʨʽʘʣʽʚ (ʽ ʯʘʩʪʦ

ʟʘʚʝʟʝʥʠʭ ʚʝʣʴʤʠ ʟʜʘʣʝʢʫ), ʪʦ ʟ ʯʘʩʦʤ ʧʨʠʨʦʜʥʽ ʤʘʪʝʨʽʘʣʠ ʜʦʧʦʚʥʶʶʪʴʩʷ, ʘ

ʽʥʦʜʽ ʡ ʟʘʤʽʥʶʶʪʴʩʷ «ʰʪʫʯʥʠʤʠ» (ʪʦʙʪʦ ʟʘʟʜʘʣʝʛʽʜʴ ʜʦʮʽʣʴʥʦ ʨʽʟʥʠʤʠ

ʩʧʦʩʦʙʘʤʠ ʚʠʛʦʪʦʚʣʝʥʥʷ), ʩʠʥʪʝʪʠʯʥʠʤʠ ʪʘ ʥʘʚʽʪʴ ʢʦʤʧʦʟʠʪʥʠʤʠ (ʙʝʪʦʥ,

ʘʣʶʤʽʥʽʡ, ʩʪʘʣʴ, ʩʢʣʦ, ʤʝʪʘʣʦʢʝʨʘʤʽʢʘ ʽ ʪ. ʜ. ʽ ʪ. ʧ.).

ɺʘʞʢʘ ʬʽʟʠʯʥʘ ʧʨʘʮʷ ʣʶʜʝʡ ʧʦʣʝʛʰʫʻʪʴʩʷ (ʟʘʤʽʱʫʻʪʴʩʷ) ʨʦʙʦʪʦʶ

ʤʘʰʠʥ – ʘʞ ʜʦ ʘʚʪʦʤʘʪʠʯʥʦʛʦ ʧʨʦʻʢʪʫʚʘʥʥʷ. ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʟʤʽʥ ʫ

ʪʝʭʥʦʣʦʛʽʾ ʚʽʜʙʫʚʘʶʪʴʩʷ ʪʨʘʥʩʬʦʨʤʘʮʽʡʥʽ ʧʨʦʮʝʩʠ ʽ ʚ ʦʨʛʘʥʽʟʘʮʽʾ ʩʘʤʦʛʦ

ʧʨʦʮʝʩʫ ʟʚʝʜʝʥʥʷ ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʩʧʦʨʫʜ: ʥʘ ʟʤʽʥʫ ʩʪʠʭʽʡʥʦ, ʩʧʦʥʪʘʥʥʦ
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ʟʽʙʨʘʥʠʤ ʯʠ ʩʠʣʦʤʽʮʴ ʟʘʣʫʯʝʥʠʤ «ʙʫʜʽʚʥʠʯʠʤ» ʧʨʠʭʦʜʷʪʴ ʢʦʣʝʢʪʠʚʠ

ʧʨʦʬʝʩʽʡʥʦ ʧʽʜʛʦʪʦʚʣʝʥʠʭ ʤʘʡʩʪʨʽʚ.

ʂʦʣʠʰʥʷ (ʧʦʧʝʨʝʜʥʷ) ʪʝʭʥʦʣʦʛʽʷ ʽʩʥʫʻ ʪʘʤ, ʜʝ ʥʦʚʽ ʚʠʨʦʙʠ ʧʨʘʛʥʫʪʴ

ʟʨʦʙʠʪʠ ʪʘʢ, «ʷʢ ʟʘʚʝʜʝʥʦ», «ʟʘ ʪʨʘʜʠʮʽʻʶ». ʊʘʢʘ ʧʨʠʯʠʥʘ ʧʦʷʚʠ ʘʚʪʦʤʦʙʽʣʷ ʟ

ʤʽʩʮʝʤ ʜʣʷ ʢʫʯʝʨʘ ʽ ʧʘʟʢʦʤ ʜʣʷ ʙʘʪʦʛʘ ʘʙʦ «ʥʦʛʘʪʦʛʦ ʧʘʨʦʚʦʟʘ» ʪʦʱʦ.

ɼʠʚʦʚʠʞʥʽ ʚʠʧʘʜʢʠ ʥʘʩʣʽʜʫʚʘʥʥʷ ʧʦʧʝʨʝʜʥʽʭ ʪʝʭʥʦʣʦʛʽʡ ʚ ʥʦʚʠʭ

ʪʝʭʥʽʯʥʠʭ ʚʠʥʘʭʦʜʘʭ ʟʥʘʭʦʜʠʤʦ ʚʽʜʥʦʩʥʦ ʥʝʱʦʜʘʚʥʦ – ʥʘʢʰʪʘʣʪ ʧʝʨʰʦʛʦ

ʘʚʪʦʤʦʙʽʣʶ (1886 ʨʦʢʫ ʚʠʛʦʪʦʚʣʝʥʥʷ, ʨʦʟʨʦʙʥʠʢ – ʂʘʨʣ ʌʨʽʜʨʽʭ ɹʝʥʮ) ʟ

ʣʘʚʢʦʶ ʜʣʷ ʢʫʯʝʨʘ ʪʘ ʧʘʟʢʦʤ ʜʣʷ ʧʫʞʘʣʥʘ, ʱʦ «ʟʦʙʨʘʞʘʻ ʢʘʨʝʪʫ: ʦʩʴ ʤʽʩʮʷ

ʜʣʷ ʧʘʥʽʚ–ʧʘʩʘʞʠʨʽʚ, ʦʩʴ ʧʨʠʩʪʫʧʢʘ ʟʟʘʜʫ ʜʣʷ ʣʘʢʝʷ, ʣʘʚʢʘ ʩʧʝʨʝʜʫ – ʜʣʷ

ʢʫʯʝʨʘ, ʘ ʦʩʴ ʥʘʚʽʪʴ – ʧʘʟʦʢ ʜʣʷ … ʧʫʞʘʣʥʘ!»605. ɿʘʚʜʷʢʠ ʜʚʠʛʫʥʫ

ʚʥʫʪʨʽʰʥʴʦʛʦ ʟʛʦʨʷʥʥʷ ʘʚʪʦʤʦʙʽʣʴ ʤʽʛ ʨʦʟʛʘʥʷʪʠʩʷ ʜʦ 100 ʢʽʣʦʤʝʪʨʽʚ ʟʘ

ʛʦʜʠʥʫ, ʪʦʜʽ ʷʢ ʢʦʥʩʪʨʫʢʮʽʷ ʚʠʥʘʭʦʜʫ ʚʠʢʣʠʢʘʣʘ ʙʘʛʘʪʦ ʧʠʪʘʥʴ. ɺʽʜʧʦʚʽʜʴ –

ʣʠʰʝ ʜʣʷ ʟʦʚʥʽʰʥʽʭ ʝʩʪʝʪʠʯʥʠʭ ʦʟʥʘʢ, ʜʣʷ ʟʚʠʯʥʦʩʪʽ ʪʘ ʣʝʛʢʦʩʪʽ ʩʧʨʠʡʥʷʪʪʷ

ʩʦʮʽʫʤʦʤ ʥʦʚʦʛʦ ʪʝʭʥʽʯʥʦʛʦ ʚʠʥʘʭʦʜʫ, ʜʣʷ ʬʽʢʩʘʮʽʾ ʧʦʧʝʨʝʜʥʴʦʾ ʪʝʭʥʦʣʦʛʽʾ

ʧʝʨʝʩʫʚʘʥʥʷ (ʢʘʨʝʪʠ).

ʌʘʢʪʠ ʥʘʩʣʽʜʫʚʘʥʥʷ ʟʦʚʥʽʰʥʽʭ ʦʟʥʘʢ ʧʦʧʝʨʝʜʥʽʭ ʤʦʜʝʣʝʡ, ʯʘʩʪʦ

ʥʝʧʦʪʨʽʙʥʠʭ ʜʣʷ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʥʦʚʠʭ (ʣʽʪʘʢʘ, ʘʚʪʦʤʦʙʽʣʷ,

ʪʦʱʦ), ʜʦʢʘʟʦʚʦ ʧʽʜʪʚʝʨʜʞʫʶʪʴ ʩʪʠʭʽʡʥʽʩʪʴ ʧʨʦʮʝʩʽʚ ʝʪʠʟʘʮʽʾ, ʝʩʪʝʪʠʟʘʮʽʾ ʪʘ

ʩʘʢʨʘʣʽʟʘʮʽʾ ʪʝʭʥʦʣʦʛʽʡ.

ʆʪʞʝ, ʪʝʭʥʦʣʦʛʽʾ, ʫ ʧʨʦʮʝʩʽ ʾʭ ʟʘʩʚʦʻʥʥʷ, ʘ ʜʘʣʽ ʝʪʠʟʘʮʽʾ, ʝʩʪʝʪʠʟʘʮʽʾ ʽ

ʥʘʚʽʪʴ ʩʘʢʨʘʣʽʟʘʮʽʾ ʟʘʩʪʦʩʦʚʫʶʪʴʩʷ «ʟʘ ʟʚʠʯʢʦʶ», «ʟʘ ʪʨʘʜʠʮʽʻʶ» –

ʤʘʣʦʫʩʚʽʜʦʤʣʝʥʦ (ʯʠʤ ʽ ʧʦʷʩʥʶʶʪʴʩʷ ʟʛʘʜʘʥʽ ʢʫʨʡʦʟʠ). ɿʨʝʰʪʦʶ, ʪʝʭʥʦʣʦʛʽʾ

ʧʦʯʠʥʘʶʪʴ ʪʘʢ ʯʘʩʪʦ ʟʤʽʥʶʚʘʪʠʩʴ, ʱʦ ʣʶʜʷʤ ʥʝ ʚʠʩʪʘʯʘʻ ʯʘʩʫ ʥʘʚʽʪʴ

ʟʘʧʘʤ’ʷʪʘʪʠ ʾʭ, – ʥʝ ʪʝ, ʱʦ ʜʦʟʚʦʣʠʪʠ ʾʤ, ʮʠʤ ʪʝʭʥʦʣʦʛʽʷʤ, ʝʩʪʝʪʠʟʫʚʘʪʠʩʷ, ʘ

605 ɹʝʟʢʣʫʙʝʥʢʦ ʉ. ɺʩʪʫʧ ʜʦ ʢʫʣʴʪʫʨʦʣʦʛʽ .ʾ C. 208.
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ʪʠʤ ʙʽʣʴʰ – ʧʽʜʜʘʪʠʩʴ ʧʨʦʮʝʩʫ cʘʢʨʘʣʽʟʘʮʽʾ. ɺʽʜ ʮʴʦʛʦ ʮʽʣʢʦʤ ʩʪʠʭʽʡʥʦʛʦ,

ʩʧʦʥʪʘʥʥʦʛʦ ʧʨʦʮʝʩʫ ʩʣʽʜ ʚʽʜʨʽʟʥʷʪʠ ʩʫʯʘʩʥʫ ʧʨʘʢʪʠʢʫ ʩʚʽʜʦʤʦʛʦ ʧʨʘʛʥʝʥʥʷ

ʟʘʩʪʦʩʦʚʫʚʘʪʠ ʟʘʤʽʩʪʴ ʪʨʘʜʠʮʽʡʥʦʛʦ ʥʘʙʦʨʫ ʤʝʪʦʜʽʚ ʪʚʦʨʯʦʩʪʽ, ʚ ʪʦʤʫ ʯʠʩʣʽ

ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʧʨʠʡʦʤʽʚ, – ʽʥʰʽ, ʭʘʨʘʢʪʝʨʥʽ ʜʣʷ «ʩʫʤʽʞʥʦʛʦ» ʯʠ ʡ ʟʦʚʩʽʤ

ʚʽʜʜʘʣʝʥʦʛʦ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ (ʬʘʨʙʫʚʘʥʥʷ ʩʢʫʣʴʧʪʫʨʠ, ʨʽʟʴʙʣʝʥʥʷ

ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʬʦʨʤ, ʚʠʢʦʥʘʥʥʷ ʤʫʟʠʯʥʠʭ ʪʚʦʨʽʚ ʥʝʪʨʘʜʠʮʽʡʥʠʤʠ ʜʣʷ ʮʴʦʛʦ

ʽʥʩʪʨʫʤʝʥʪʘʤʠ ʪʦʱʦ).

ʇʦʜʽʙʥʦ ʜʦ ʧʨʘʢʪʠʢ ʟʦʙʨʘʞʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʪʘ ʘʨʭʽʪʝʢʪʫʨʠ (ʟʦʢʨʝʤʘ

«ʨʽʟʴʙʣʝʥʦʾ»), ʚ ʩʢʫʣʴʧʪʫʨʽ ʚʽʜʙʫʚʘʶʪʴʩʷ ʩʧʨʦʙʠ ʽʤʽʪʘʮʽʾ ʫʩʪʘʣʝʥʦʾ

ʪʝʭʥʦʣʦʛʽʾ. ʄʦʚʘ ʡʜʝ ʧʨʦ ʚʠʨʦʙʥʠʮʪʚʦ ʤʠʩʪʝʮʴʢʠʭ ʪʚʦʨʽʚ ʟʘ ʧʝʚʥʦʶ

ʪʝʭʥʦʣʦʛʽʻʶ (ʪʚʦʨʯʠʤ ʤʝʪʦʜʦʤ) ʚ ʽʥʰʦʤʫ (ʧʦʨʽʚʥʷʥʦ ʟ «ʧʝʨʚʦʨʦʜʥʠʤ»)

ʤʘʪʝʨʽʘʣʽ: ʩʢʫʣʴʧʪʫʨʠ ʟ ʢʨʠʛʠ, ʩʥʽʛʫ, ʤʦʢʨʦʛʦ ʧʽʩʢʫ. ʅʝ ʚʠʢʣʶʯʝʥʥʷʤ ʻ

ʢʽʥʝʪʠʯʥʽ ʩʢʫʣʴʧʪʫʨʠ – ʨʫʭʦʤʽ ʫʩʪʘʥʦʚʢʠ, ʱʦ ʟʘ ʜʦʧʦʤʦʛʦʶ ʩʚʽʪʣʘ ʪʘ ʨʫʭʫ

ʩʢʣʘʜʦʚʠʭ ʝʣʝʤʝʥʪʽʚ ʫʪʚʦʨʶʶʪʴ ʥʝʟʚʠʯʥʽ ʚʽʟʫʘʣʴʥʽ, ʘ ʧʦ-ʜʝ-ʢʫʜʠ ʡ ʟʚʫʢʦʚʽ,

ʽʥʩʪʘʣʷʮʽʾ606. ʎʽ ʨʝʪʝʣʴʥʦ ʩʢʦʥʩʪʨʫʡʦʚʘʥʽ ʧʨʠʩʪʨʦʾ ʟ ʤʝʪʘʣʫ, ʩʢʣʘ ʘʙʦ ʽʥʰʠʭ

ʤʘʪʝʨʽʘʣʽʚ ʯʘʩʪʦ ʥʘʟʠʚʘʶʪʴʩʷ ʩʢʫʣʴʧʪʫʨʘʤʠ ʯʝʨʝʟ ʧʨʠʪʘʤʘʥʥʫ ʦʙʨʘʟʦʪʚʦʨʯʫ

ʬʦʨʤʫ. ɿʘ ʨʘʭʫʥʦʢ ʢʦʤʧ’ʶʪʝʨʥʠʭ, ʦʙʯʠʩʣʶʚʘʣʴʥʠʭ ʪʝʭʥʦʣʦʛʽʡ ʩʪʚʦʨʶʶʪʴʩʷ

ʨʫʭʦʤʽ (ʢʽʥʝʪʠʯʥʽ) ʫʩʪʘʥʦʚʢʠ, ʷʢʽ ʟʘ ʜʦʧʦʤʦʛʦʶ ʩʚʽʪʣʘ ʪʘ ʨʫʭʫ ʩʢʣʘʜʦʚʠʭ

ʝʣʝʤʝʥʪʽʚ ʩʪʚʦʨʶʶʪʴ ʨʫʭʦʤʽ ʽʥʩʪʘʣʷʮʽʾ, ʚʽʨʪʫʘʣʴʥʽ ʩʢʫʣʴʧʪʫʨʠ (ʟ ʦʛʣʷʜʫ ʥʘ

ʧʨʠʪʘʤʘʥʥʫ ʦʙʨʘʟʦʪʚʦʨʯʫ ʬʦʨʤʫ).

ɺʣʫʯʥʦ ʟ ʮʴʦʛʦ ʧʨʠʚʦʜʫ ʚʠʩʣʦʚʣʶʻʪʴʩʷ ʩʫʯʘʩʥʠʡ ʩʢʫʣʴʧʪʦʨ

ɼʞ. ɹʶʨʥʭʝʤ, ʟʘʟʥʘʯʘʶʯʠ, ʱʦ ʥʠʥʽ ʚ ʤʠʩʪʝʮʪʚʽ ʩʢʫʣʴʧʪʫʨʠ «ʥʝʤʦʞʣʠʚʦ

ʟʘʚʠʩʥʫʪʠ ʧʦʩʝʨʝʜʠʥʽ … ʤʽʞ ʥʝʜʦʩʢʦʥʘʣʽʩʪʶ ʤʘʰʠʥʠ ʪʘ ʭʫʜʦʞʥʴʦ ʪʨʘʜʠʮʽʻʶ

606 ʂʽʥʝʪʠʯʥʝ ʤʠʩʪʝʮʪʚʦ. ʃʽʪʝʨʘʪʫʨʦʟʥʘʚʯʘ ʝʥʮʠʢʣʦʧʝʜʽʷ : ʫ 2 ʪ. / ʘʚʪ.-ʫʢʣʘʜ.
ʖ. ɯ. ʂʦʚʘʣʽʚ. ʂʠʾʚ : ɺʎ «ɸʢʘʜʝʤʽʷ», 2007. ʊ. 1 : ɸ–ʃ. ʉ. 478.
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ʬʽʛʫʨʥʦʾ ʩʢʫʣʴʧʪʫʨʠ»607. ʂʽʥʝʪʠʯʥʝ ʤʠʩʪʝʮʪʚʦ, ʥʘ ʜʫʤʢʫ ɼʞ. ɹʶʨʥʭʝʤʘ, ʻ

«ʧʦʩʪʫʧʦʚʦʶ ʩʧʨʦʙʦʶ … ʩʪʚʦʨʶʚʘʪʠ ʥʝʨʝʧʨʝʟʝʥʪʘʪʠʚʥʝ ʤʠʩʪʝʮʪʚʦ,

ʟʘʩʪʦʩʦʚʫʶʯʠ ʧʘʨʘʤʝʪʨʠ ʨʝʘʣʴʥʦʛʦ ʯʘʩʫ ʪʘ ʨʫʭʫ»608, ʚʦʜʥʦʯʘʩ ʩʢʫʣʴʧʪʫʨʠ

ʟʜʝʙʽʣʴʰʦʛʦ ʟʦʙʨʘʞʫʶʪʴ ʦʙ’ʻʢʪʠ ʧʨʠʨʦʜʠ.

ɿʦʢʨʝʤʘ, ʢʽʥʝʪʠʯʥʽ ʤʝʭʘʥʽʟʤʠ ʥʽʜʝʨʣʘʥʜʩʴʢʦʛʦ ʭʫʜʦʞʥʠʢʘ ʽ ʩʢʫʣʴʧʪʦʨʘ

ʊʝʦ ʗʥʩʝʥʘ ʥʘʛʘʜʫʶʪʴ ʜʠʚʦ-ʪʚʘʨʠʥʠ – ʛʽʛʘʥʪʩʴʢʽ ʩʢʝʣʝʪʠ, ʷʢʽ ʧʝʨʝʤʽʱʘʶʪʴʩʷ

ʟʘ ʥʘʧʨʷʤʢʦʤ ʚʽʪʨʫ609. ʈʦʙʦʪʠ ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ ʩʢʫʣʴʧʪʦʨʘ ɽʥʪʦʥʽ ʍʦʫʚʘ

(Howe) ʟ ʛʨʫʙʦʛʦ ʤʘʪʝʨʽʘʣʫ – ʩʪʘʣʝʚʦʾ ʘʨʤʘʪʫʨʠ ʽ ʣʠʪʠʭ ʜʠʩʢʽʚ – ʟʥʘʭʦʜʷʪʴʩʷ

ʫ ʧʦʩʪʽʡʥʦʤʫ ʨʫʩʽ, ʩʢʦʥʩʪʨʫʡʦʚʘʥʽ ʟʘ ʚʽʜʧʦʚʽʜʥʠʤʠ ʤʘʪʝʤʘʪʠʯʥʠʤʠ

ʦʙʯʠʩʣʝʥʥʷʤʠ ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʢʽʙʝʨʥʝʪʠʯʥʠʭ ʪʝʭʥʦʣʦʛʽʡ610 (ʨʠʩ. 2.25). ʅʘ

ʧʨʠʢʣʘʜʽ ʮʠʭ ʢʽʥʝʪʠʯʥʠʭ ʽʥʩʪʘʣʷʮʽʡ ʧʨʦʩʪʝʞʫʻʪʴʩʷ ʛʝʥʝʨʫʶʯʘ ʨʦʣʴ

ʪʝʭʥʦʣʦʛʽʾ ʚ ʟʜʽʡʩʥʝʥʥʽ ʥʝʦʙʭʽʜʥʠʭ ʤʘʥʽʧʫʣʷʮʽʡ, ʚ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ

ʧʨʦʮʝʩʫ: ʟʘʚʜʷʢʠ ʧʝʚʥʠʤ ʤʘʥʽʧʫʣʷʮʽʷʤ ʟʽ ʩʚʽʪʣʦʤ, ʨʫʭʦʤ ʪʘ ʧʨʦʩʪʦʨʫ

ʟʘʨʦʜʞʫʻʪʴʩʷ ʽʣʶʟʽʷ, ʥʽʙʠ «ʯʘʩ ʧʨʦʥʠʢʘʻ ʫ ʤʠʩʪʝʮʴʢʠʡ ʪʚʽʨ» ʟʘ ʜʦʧʦʤʦʛʦʶ

ʧʝʚʥʦʾ «ʪʝʭʥʦʣʦʛʽʾ».

ʇʨʦ ʮʝ ʛʦʚʦʨʠʪʴ ʖ. ʖʭʠʤʠʢ: «ʉʧʨʦʙʠ ʞ ʥʘʩʣʽʜʫʚʘʥʥʷ ʤʘʢʩʠʤʘʣʴʥʦ

ʧʦʚʥʦʾ ʽ ʥʝʟʤʽʥʥʦʾ ʩʠʩʪʝʤʠ ʢʦʥʢʨʝʪʥʠʭ ʘʨʭʽʪʝʢʪʫʨʥʦ-ʩʪʠʣʴʦʚʠʭ ʦʟʥʘʢ ʫ

ʭʨʦʥʦʣʦʛʽʯʥʦ ʚʽʜʜʘʣʝʥʠʡ ʚʽʜ ʧʝʨʰʦʧʦʯʘʪʢʫ ʧʝʨʽʦʜ ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʧʨʦʷʚʽʚ

ʧʩʝʚʜʦʩʪʠʣʶ (ʧʨʠʤʽʨʦʤ, ʧʩʝʚʜʦʛʦʪʠʯʥʽ ʭʨʘʤʠ ʟʘʭʽʜʥʦʾ ʋʢʨʘʾʥʠ ʯʠ ʇʦʣʴʱʽ

ʧʦʯʘʪʢʫ ʽ ʩʝʨʝʜʠʥʠ ʍʍ ʩʪ.)»611. ɼʦʩʣʽʜʥʠʮʷ ʥʘʚʦʜʠʪʴ ʧʨʠʢʣʘʜ

607 Burnham J. Beyond Modern Sculpture: The Effects of Science and Technology on the Sculpture
of This Century. New York : George Braziller, 1975. P. 218.
608 Ibid.
609 Theo Jansen’s Strandbeests: Wind-powered skeletons. 2014. URL :
https://www.bbc.com/culture/article/20141204-skeletons-that-walk-on-the-wind (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ 1.12.2022)
610 Enthony Howe [site]. URL : https://www.howeart.net/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.08.2022)
611 ʖʭʠʤʠʢ ʖ. ɺ. ɼʦ ʧʨʦʙʣʝʤʠ ʩʧʝʮʠʬʽʢʠ ʘʨʭʽʪʝʢʪʫʨʥʦʛʦ ʤʽʤʝʟʠʩʫ. ʉ. 55.

https://www.bbc.com/culture/article/20141204-skeletons-that-walk-on-the-wind
https://www.howeart.net/
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«ʘʨʭʽʪʝʢʪʫʨʥʦʛʦ ʮʠʪʫʚʘʥʥʷ»: «ʚʢʣʶʯʝʥʥʷ ʚ ʩʫʯʘʩʥʫ ʬʦʨʤʫ ʦʨʠʛʽʥʘʣʴʥʠʭ

ʬʨʘʛʤʝʥʪʽʚ ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʬʦʨʤ ʤʠʥʫʣʦʛʦ ʟ ʯʽʪʢʠʤ ʚʠʜʽʣʝʥʥʷʤ ʾʭ ʤʝʞ»612.

ʈʦʟʚʠʪʦʢ ʤʝʪʘʣʫʨʛʽʡʥʦʾ ʧʨʦʤʠʩʣʦʚʦʩʪʽ, ʭʽʤʽʯʥʠʭ ʚʠʨʦʙʥʠʮʪʚ

ʧʦʩʧʨʠʷʚ ʫʜʦʩʢʦʥʘʣʝʥʥʶ ʙʫʜʽʚʝʣʴʥʠʭ ʪʝʭʥʽʢ ʽ ʪʝʭʥʦʣʦʛʽʡ: ʚʠʛʦʪʦʚʣʝʥʥʷ

ʜʝʪʘʣʝʡ ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʢʦʥʩʪʨʫʢʮʽʡ ʽʟ ʟʘʣʽʟʦʙʝʪʦʥʫ, ʩʪʘʣʽ, ʘʣʶʤʽʥʽʶ,

ʤʝʪʘʣʦʢʝʨʘʤʽʢʠ, ʩʢʣʘ. ɺʠʥʘʡʜʝʥʥʷ ʚʦʜʦʥʘʧʽʨʥʠʭ ʥʘʩʦʩʽʚ, ʚʠʥʘʭʽʜ

ʙʝʟʧʝʯʥʠʭ ʣʽʬʪʽʚ, ʽʩʪʦʪʥʝ ʟʤʝʥʰʝʥʥʷ – ʟʘʚʜʷʢʠ ʟʘʩʪʦʩʫʚʘʥʥʶ ʩʪʘʣʝʚʠʭ

«ʥʝʩʫʯʠʭ» ʢʘʨʢʘʩʽʚ – ʟʘʛʘʣʴʥʦʾ ʚʘʛʠ ʩʧʦʨʫʜ ʜʦʟʚʦʣʠʣʦ ʚ ʜʝʩʷʪʢʠ ʨʘʟʽʚ

ʟʙʽʣʴʰʫʚʘʪʠ ʾʭ ʚʠʩʦʪʫ.

ʆʜʥʘʢ, ʩʫʯʘʩʥʽ ʚʠʩʦʪʥʽ ʩʧʦʨʫʜʠ (ʟʦʢʨʝʤʘ, 12-ʧʦʚʝʨʭʦʚʘ ʙʫʜʽʚʣʷ

ʩʪʨʘʭʦʚʦʾ ʢʦʤʧʘʥʽʾ ʚ ʤ. ʏʽʢʘʛʦ, 1885 ʨ. ʪʘ 11-ʧʦʚʝʨʭʦʚʘ ʚʝʞʘ ʋʝʡʥʨʘʡʪʘ ʚ

ʉʝʥʪ-ʃʫʽʩʽ, 1891 ʨ.), ʱʦ ʥʘʙʫʣʠ ʥʘʟʚʠ ʭʤʘʨʦʯʦʩʽʚ (ʘʥʛʣ. Skyleb), ʟʚʝʜʝʥʽ ʟʘ

ʧʦʜʦʙʦʶ ʟʚʠʯʥʦʾ ʧʨʠʟʤʘʪʠʯʥʦʾ ʬʦʨʤʠ ʟ ʥʝʩʫʯʠʤ ʩʪʘʣʝʚʠʤ, ʟʘʣʽʟʦʙʝʪʦʥʥʠʤ

ʘʙʦ ʢʦʤʧʦʟʠʪʥʠʤ ʢʘʨʢʘʩʦʤ.

ɺʘʨʪʦ ʟʚʝʨʥʫʪʠ ʫʚʘʛʫ, ʱʦ ʧʽʟʥʽ ʟʨʘʟʢʠ ʙʘʛʘʪʦʧʦʚʝʨʭʽʚʦʢ ʥʘʩʣʽʜʫʶʪʴ

ʚʠʛʘʜʣʠʚʫ ʪʘ ʭʠʤʝʨʥʫ ʬʦʨʤʫ ʩʪʘʣʘʛʤʽʪʘ (ʨʠʩ. 2.26). ʗʢʱʦ ʧʨʠ ʧʝʨʰʦʤʫ

ʧʦʛʣʷʜʽ ʟʜʘʻʪʴʩʷ, ʱʦ ʮʽ ʚʠʰʫʢʘʥʽ ʬʦʨʤʠ ʩʪʚʦʨʝʥʽ ʚʠʢʣʶʯʥʦ ʜʣʷ ʥʘʜʘʥʥʷ

ʩʧʦʨʫʜʘʤ ʙʽʣʴʰ ʧʨʠʚʘʙʣʠʚʦʛʦ ʚʠʛʣʷʜʫ, ʪʦ ʧʨʠ ʜʝʪʘʣʴʥʦʤʫ ʘʥʘʣʽʟʽ ʣʦʛʽʢʠ ʾʭ

ʩʪʨʫʢʪʫʨʠ ʩʪʘʻ ʟʨʦʟʫʤʽʣʦ, ʱʦ ʮʽ ʧʦʜʠʚʫʛʽʜʥʽ ʬʦʨʤʠ ʟʫʤʦʚʣʝʥʽ ʧʝʨʝʚʘʞʥʦ

ʪʝʭʥʦʣʦʛʽʯʥʦʶ ʥʝʦʙʭʽʜʥʽʩʪʶ (ʟʘʜʣʷ ʫʥʠʢʥʝʥʥʷ ʟʘʪʝʤʥʝʥʥʷ ʫ ʨʘʟʽ

ʫʪʚʦʨʝʥʥʷ ʪʽʥʽ ʟʥʘʯʥʠʭ ʨʦʟʤʽʨʽʚ). ɿʛʽʜʥʦ ʜʦ ʟʘʢʦʥʦʜʘʚʩʪʚʘ (ʥʦʨʤʘʪʠʚʥʠʭ

ʜʦʢʫʤʝʥʪʽʚ ʧʨʦ ʟʦʥʫʚʘʥʥʷ ʚʠʩʦʪ) ʤʽʩʪ ʅʴʶ-ʁʦʨʢ ʘʨʭʽʪʝʢʪʦʥʽʢʘ

ʙʘʛʘʪʦʧʦʚʝʨʭʽʚʦʢ ʤʘʻ ʙʫʪʠ ʙʘʛʘʪʦʨʽʚʥʝʚʦʶ613. ʊʦʞ, ʚʽʜʧʦʚʽʜʥʦ ʧʨʠʟʤʘʪʠʯʥʘ

612 ʊʘʤ ʩʘʤʦ.
613 Holm I. Ideas and Beliefs in Architecture and Industrial design: How attitudes, orientations,
and underlying assumptions shape the built environment. Oslo School of Architecture and
Design. 2006. Oslo, 542 p.
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ʬʦʨʤʘ ʚ ʛʫʩʪʦʥʘʩʝʣʝʥʦʤʫ ʤʽʩʪʽ ʟʘʤʽʥʝʥʘ ʩʪʫʧʽʥʯʘʩʪʦʶ, ʱʦ ʩʢʣʘʜʘʻʪʴʩʷ ʟ

ʢʽʣʴʢʦʭ ʨʽʚʥʽʚ (ʥʘʡʚʠʱʠʡ ʟʥʘʭʦʜʠʚʩʷ ʚ ʮʝʥʪʨʽ ʩʧʦʨʫʜʠ) (ʨʠʩ. 2.27). ɿʘ

ʧʨʠʥʮʠʧʦʤ «ʫʩʪʫʧʯʘʩʪʦʾ» ʬʦʨʤʠ ʟʙʫʜʦʚʘʥʽ 214-ʤʝʪʨʦʚʠʡ ɺʫʣʚʦʨʪ-ʙʽʣʜʽʥʛ

(1913 ʨ., ʤ. ʅʴʶ ʁʦʨʢ, ʉʐɸ) (ʨʠʩ. 2.27 – ʟʣʽʚʘ), 282-ʤʝʪʨʦʚʠʡ ʂʨʘʡʩʣʝʨ-

ʙʽʣʜʽʥʛ (1930 ʨ., ʤ. ʅʴʶ ʁʦʨʢ, ʉʐɸ) (ʨʠʩ. 2.27 – ʧʦ ʮʝʥʪʨʫ) ʽ ʥʘʡʚʠʱʠʡ ʥʠʥʽ

ʭʤʘʨʦʯʦʩ ɹʫʨʜʞ-ʍʘʣʽʬʘ (2010 ʨ., ʤ. ɼʫʙʘʾ, ʆɸɽ), ʚʠʩʦʪʦʶ ʫ 828 ʤʝʪʨʽʚ, ʱʦ

ʥʘʛʘʜʫʻ ʩʪʘʣʘʛʤʽʪ (ʨʠʩ. 2.27 – ʩʧʨʘʚʘ).

ʆʩʦʙʣʠʚʽʩʪʶ ʩʝʡʩʤʦʩʪʽʡʢʦʾ ʙʫʜʽʚʣʽ ʻ ʧʨʦʧʦʨʮʽʡʥʽʩʪʴ ʚʠʩʦʪʠ ʧʦʚʝʨʭʽʚ ʪʘ

ʚʽʜʩʪʘʥʽ ʤʽʞ ʩʪʽʥʘʤʠ, ʩʠʤʝʪʨʠʯʥʝ ʨʦʟʪʘʰʫʚʘʥʥʷ ʥʝʩʫʯʠʭ ʝʣʝʤʝʥʪʽʚ. ɹʫʜʽʚʣʷ

ʛʦʪʝʣʶ «ʐʝʨʘʪʦʥ ʍʫʯʞʦʫ» (2013 ʨ., ʤ. ʍʫʯʞʦʫ, ʂʅʈ) ʟʘʚʜʷʢʠ ʩʚʦʾʡ

ʙʽʦʥʽʯʥʽʡ (ʪʽʡ, ʱʦ ʥʘʛʘʜʫʻ ʧʨʠʨʦʜʥʫ) ʬʦʨʤʽ ʻ ʦʜʥʽʻʶ ʟ ʥʘʡʙʽʣʴʰ

ʩʝʡʤʦʩʪʽʡʢʠʭ ʩʧʦʨʫʜ ʩʚʽʪʫ (ʟʘ ʦʮʽʥʢʘʤʠ ʝʢʩʧʝʨʪʽʚ ʤʦʞʝ ʚʠʪʨʠʤʘʪʠ ʟʝʤʣʝʪʨʫʩ

ʫ ʩʽʤ ʙʘʣʽʚ)614. ʂʦʥʩʪʨʫʢʮʽʾ, ʩʪʚʦʨʝʥʽ ʟʘ ʧʦʜʦʙʦʶ ʙʽʦʥʽʯʥʦʾ ʬʦʨʤʠ (ʟʦʢʨʝʤʘ ʪʽ,

ʱʦ ʥʘʛʘʜʫʶʪʴ ʬʦʨʤʫ ʤʦʣʝʢʫʣʠ, ʷʡʮʷ, ʨʦʩʣʠʥ ʪʦʱʦ) ʤʘʶʪʴ ʚʠʥʷʪʢʦʚʫ

ʤʽʮʥʽʩʪʴ. ɿʘʣʽʟʦʙʝʪʦʥʥʠʡ ʢʘʨʢʘʩ ʟʜʘʪʥʠʡ ʚʠʪʨʠʤʘʪʠ ʚʝʣʠʢʫ ʚʘʛʫ ʙʫʜʽʚʣʽ ʧʨʠ

ʚʽʜʥʦʩʥʦ ʥʝʚʝʣʠʢʽʡ ʚʣʘʩʥʽʡ ʚʘʟʽ, ʱʦ ʪʘʢʦʞ ʜʦʟʚʦʣʷʻ ʧʽʜʚʠʱʠʪʠ ʧʦʢʘʟʥʠʢʠ

ʩʝʡʩʤʦʩʪʽʡʢʦʩʪʽ. ɺʠʛʥʫʪʠʡ ʩʽʪʯʘʩʪʠʡ ʟʦʚʥʽʰʥʽʡ ʢʘʨʢʘʩ ʤʘʻ ʚʠʩʦʢʫ ʤʽʮʥʽʩʪʴ615.

ʆʪʞʝ, ʩʫʯʘʩʥʽ ʢʦʥʩʪʨʫʢʪʠʚʠ ʥʘʩʣʽʜʫʶʪʴ ʥʝ ʣʠʰʝ ʨʘʥʽʰʝ ʚʠʥʘʡʜʝʥʫ

ʬʦʨʤʫ, ʘ ʡ ʟʘʧʦʟʠʯʫʶʪʴ ʟʘʛʘʣʴʥʦʧʨʠʡʥʷʪʽ ʬʦʨʤʠ, ʟʨʦʟʫʤʽʣʽ ʟʘ ʩʚʦʻʶ

ʪʝʭʥʦʣʦʛʽʯʥʦʶ ʬʫʥʢʮʽʦʥʘʣʴʥʽʩʪʶ. ɺʽʜʪʘʢ ʙʘʛʘʪʦʧʦʚʝʨʭʽʚʢʠ ʤʘʶʪʴ

ʫʩʪʫʧʯʘʩʪʫ ʬʦʨʤʫ, ʥʘʛʘʜʫʶʯʠ ʩʪʘʣʘʛʤʽʪʘ, ʜʣʷ ʫʥʠʢʥʝʥʥʷ ʟʥʘʯʥʦʛʦ

ʟʘʪʝʤʥʝʥʥʷ ʧʨʦʩʪʦʨʫ, ʦʢʨʫʛʣʫ ʙʽʦʥʽʯʥʫ ʬʦʨʤʫ ʜʣʷ ʧʽʜʚʠʱʝʥʥʷ ʧʦʢʘʟʥʠʢʽʚ

ʤʽʮʥʦʩʪʽ ʪʘ ʩʝʡʩʤʦʩʪʽʡʢʦʩʪʽ. ʅʘ ʧʨʠʢʣʘʜʘʭ ʘʨʭʽʪʝʢʪʫʨʠ ʪʘ ʩʢʫʣʴʧʪʫʨʠ

614 ɺʝʯʝʨʩʴʢʠʡ ɺ. ɺ. ɹʽʦʥʽʢʘ ʘʨʭʽʪʝʢʪʫʨʥʘ. ɺʝʣʠʢʘ ʫʢʨʘʾʥʩʴʢʘ ʝʥʮʠʢʣʦʧʝʜʽʷ. URL:
https://vue.gov.ua/ɹʽʦʥʽʢʘ ʘʨʭʽʪʝʢʪʫʨʥʘ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 18.01.2023).
615 ʗʩʽʻʚʠʯ ɺ. ɭ. ɸʨʭʽʪʝʢʪʫʨʥʘ ʙʽʦʥʽʢʘ. ɸʨʭʽʪʝʢʪʫʨʘ: ʢʦʨʦʪʢʠʡ ʩʣʦʚʥʠʢ-ʜʦʚʽʜʥʠʢ / ʟʘ ʨʝʜ.
ɸ. ʄʘʨʜʝʨ, ʖ. ɭʚʨʝʾʥʦʚ, ʆ. ʇʣʘʤʝʥʠʮʴʢʘ ʪʘ ʽʥʰ .̔ ʂʠʾʚ : ɹʫʜʽʚʝʣʴʥʠʢ, 1995. ʉ. 30.
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ʥʘʡʧʝʨʝʢʦʥʣʠʚʽʰʝ, – ʜʦʩʣʽʚʥʦ «ʚʠʜʥʦ», ʚʠʨʽʰʘʣʴʥʝ ʟʥʘʯʝʥʥʷ ʪʝʭʥʽʢʠ ʪʘ

ʪʝʭʥʦʣʦʛʽʾ ʜʣʷ ʜʦʩʷʛʥʝʥʥʷ ʤʠʩʪʝʮʴʢʦʾ ʜʦʚʝʨʰʝʥʦʩʪʽ ʪʚʦʨʫ, ʘ ʪʦʤʫ ʦʟʥʘʢʠ

ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʤʽʤʝʟʠʩʫ ʧʨʝʜʤʝʪʥʦ ʧʨʦʩʪʝʞʫʶʪʴʩʷ ʚ ʧʨʦʮʝʩʽ ʦʨʛʘʥʽʟʘʮʽʾ

ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ.

ʇʽʜʩʫʤʦʚʫʶʯʠ ʚʠʱʝʩʢʘʟʘʥʝ, ʚʘʨʪʦ ʟʘʫʚʘʞʠʪʠ, ʱʦ ʝʩʪʝʪʠʟʘʮʽʷ ʟʫʤʦʚʠʣʘ

ʧʦʷʚʫ ʽ ʧʦʜʘʣʴʰʝ ʩʪʘʥʦʚʣʝʥʥʷ ʚʽʜʧʦʚʽʜʥʠʭ ʛʘʣʫʟʝʡ ʤʠʩʪʝʮʪʚʘ, ʟʦʢʨʝʤʘ

ʦʙʨʘʟʦʪʚʦʨʯʠʭ (ʛʨʘʬʽʢʠ, ʞʠʚʦʧʠʩʫ, ʩʢʫʣʴʧʪʫʨʠ), ʤʫʟʠʯʥʠʭ (ʭʦʨʝʦʛʨʘʬʽʾ,

ʚʦʢʘʣʴʥʦʾ ʪʘ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʾ ʤʫʟʠʢʠ) ʪʘ ʨʝʣʽʛʽʡʥʠʭ (ʤʦʣʠʪʚʠ, ʟʘʢʣʠʥʘʥʥʷ,

ʧʨʦʢʣʷʪʪʷ ʪʘ ʤʘʛʽʾ).

ɺʠʩʥʦʚʢʠ ʜʦ ʜʨʫʛʦʛʦ ʨʦʟʜʽʣʫ

ʋ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʙʘʛʘʪʦ ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʚʠʪʦʢʽʚ, ʧʨʦʪʝ ʧʦʟʘ

ʩʫʤʥʽʚʦʤ, ʱʦ ʚʩʽ ʪʨʘʜʠʮʽʡʥʽ, ʪʘʢ ʟʚʘʥʽ ʥʘʨʦʜʥʽ ʤʠʩʪʝʮʪʚʘ, ʥʘʨʦʜʠʣʠʩʷ ʫ ʚʠʨʽ

ʚʠʨʦʙʥʠʯʦʾ ʜʽʷʣʴʥʦʩʪʽ ʣʶʜʝʡ ʟʘʚʜʷʢʠ ʝʩʪʝʪʠʟʘʮʽʾ ʧʝʚʥʦʾ ʪʝʭʥʦʣʦʛʽʾ, ʷʢʘ ʙʫʣʘ

ʝʬʝʢʪʠʚʥʦʶ ʜʦʩʪʘʪʥʴʦ ʪʨʠʚʘʣʠʡ ʯʘʩ. ʇʨʦʮʝʩ ʝʩʪʝʪʠʟʘʮʽʾ ʜʦʚʛʠʡ ʯʘʩ

ʚʽʜʙʫʚʘʚʩʷ ʚ ʨʝʣʽʛʽʡʥʽʡ ʬʦʨʤʽ (ʩʘʢʨʘʣʽʟʘʮʽʶ) ʯʝʨʝʟ ʤʽʬʦʣʦʛʽʯʥʝ ʦʩʤʠʩʣʝʥʥʷ

ʩʚʽʪʫ, ʙʫʪʪʷ ʤʽʩʮʷ ʣʶʜʠʥʠ ʫ ʥʴʦʤʫ ʪʦʱʦ.

ɽʩʪʝʪʠʟʘʮʽʷ ʟʫʤʦʚʠʣʘ ʧʦʷʚʫ ʽ ʧʦʜʘʣʴʰʝ ʩʪʘʥʦʚʣʝʥʥʷ ʭʫʜʦʞʥʴʦʾ

ʢʫʣʴʪʫʨʠ. ʋ ʟʦʙʨʘʞʘʣʴʥʽʡ ʪʚʦʨʯʦʩʪʽ ʤʘʣʶʥʢʠ ʟʜʝʙʽʣʴʰʦʛʦ ʩʣʫʛʫʶʪʴ

ʨʝʟʫʣʴʪʘʪʦʤ ʫʧʨʝʜʤʝʪʥʝʥʥʷ «ʜʫʭʽʚ», ʾʭ ʧʝʨʩʦʥʽʬʽʢʘʮʽʾ, ʚʠʛʦʪʦʚʣʝʥʥʷ

«ʥʘʪʫʨʘʣʴʥʦʛʦ ʤʘʢʝʪʫ» ʪʚʘʨʠʥ ʜʣʷ ʜʦʩʷʛʥʝʥʥʷ ʙʘʞʘʥʦʾ ʤʝʪʠ (ʚʧʦʣʶʚʘʥʥʷ ʟʚʽʨʘ

ʟ ʤʝʪʦʶ ʟʘʭʠʩʪʫ, ʦʪʨʠʤʘʥʥʷ ʾʞʽ ʪʘ ʩʠʨʦʚʠʥʠ), ʽʣʶʩʪʨʘʮʽʾ ʣʶʜʠʥʠ ʚ ʭʦʜʽ

ʟʜʽʡʩʥʝʥʥʷ ʚʠʨʦʙʥʠʯʦʾ ʪʝʭʥʦʣʦʛʽʾ (ʦʙʨʦʙʢʠ ʟʝʤʣʽ, ʞʥʠʚʘʨʩʪʚʘ, ʪʢʘʮʪʚʘ,

ʧʣʝʪʽʥʥʷ, ʢʫʚʘʥʥʷ ʤʝʪʘʣʫ ʪʦʱʦ ʘʙʦ ʧʽʜ ʯʘʩ ʤʠʩʣʠʚʩʪʚʘ). ɺʠʛʦʪʦʚʣʝʥʽ ʧʝʨʚʽʩʥʦ

ʟ ʧʨʘʢʪʠʯʥʦ ʢʦʨʠʩʥʦʶ ʤʝʪʦʶ – ʟʘʬʽʢʩʫʚʘʪʠ ʷʢ ʩʘʤʝ ʚʠʛʦʪʦʚʣʷʻʪʴʩʷ ʧʦʜʽʙʥʠʡ

ʽʥʩʪʨʫʤʝʥʪ, ʘʙʦ ʞ ʩʘʢʨʘʣʴʥʦʶ – ʟʘʙʝʟʧʝʯʠʪʠ ʫʩʧʽʰʥʝ ʚʠʢʦʨʠʩʪʘʥʥʷ ʜʘʥʦʛʦ
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ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ ʚ ʨʦʙʦʪʽ – ʧʽʜʜʘʥʽ ʧʨʦʮʝʩʫ ʝʩʪʝʪʠʟʘʮʽʾ, ʮʽ ʟʦʙʨʘʞʝʥʥʷ

ʥʘʙʫʚʘʶʪʴ ʚ ʦʯʘʭ ʣʶʜʝʡ «ʩʪʘʪʫʩʫ» ʦʟʜʦʙʣʝʥʥʷ – ʧʨʠʢʨʘʩʠ (ʫ ʨʝʟʫʣʴʪʘʪʽ

ʝʪʠʟʘʮʽʾ), ʦʙʝʨʝʛʫ, ʪʘʣʽʩʤʘʥʫ (ʫ ʨʝʟʫʣʴʪʘʪʽ ʩʘʢʨʘʣʽʟʘʮʽʾ).

ʇʦʜʽʙʥʽ ʪʨʘʥʩʬʦʨʤʘʮʽʡʥʽ ʧʨʦʮʝʩʠ ʩʧʦʩʪʝʨʽʛʘʶʪʴʩʷ ʫ ʨʝʟʫʣʴʪʘʪʽ

ʜʝʤʦʥʩʪʨʘʮʽʾ ʟʚʠʯʥʠʭ ʚʠʨʦʙʥʠʯʠʭ ʨʫʭʽʚ, ʱʦ ʩʫʧʨʦʚʦʜʞʫʶʪʴʩʷ ʧʽʩʥʝʩʧʽʚʦʤ,

ʪʝʢʩʪ ʷʢʦʛʦ «ʦʧʠʩʫʻ» ʧʦʩʣʽʜʦʚʥʽʩʪʴ ʚʠʢʦʥʘʥʥʷ ʚʠʨʦʙʥʠʯʦ-ʧʦʙʫʪʦʚʠʭ

ʦʧʝʨʘʮʽʡ. ɰʭ ʽʛʨʦʚʝ ʚʽʜʪʚʦʨʝʥʥʷ ʩʣʫʛʫʻ ʥʘʛʘʜʫʚʘʥʥʷʤ ʛʣʷʜʘʯʘʤ ʧʨʦ ʢʦʨʠʩʥʫ

ʩʧʨʘʚʫ, ʧʨʦʙʫʜʞʫʻ ʫ ʥʠʭ «ʤ’ʷʟʦʚʫ ʧʘʤ’ʷʪʴ» (ɯ. ʇʘʚʣʦʚ) ʧʨʦ ʧʨʠʻʤʥʫ

«ʧʽʩʣʷʚʪʦʤʫ» ʚʽʜ ʚʠʢʦʥʘʥʦʾ ʨʦʙʦʪʠ. ʋʜʘʚʘʥʝ ʚʽʜʪʚʦʨʶʚʘʥʥʷ ʦʧʘʥʦʚʘʥʠʭ

ʨʫʭʽʚ ʫ ʜʦʚʽʣʴʥʠʡ ʚʽʜ ʨʦʙʦʪʠ ʯʘʩ – ʟʘʜʣʷ ʚʪʽʭʠ ʨʘʟʦʤ ʧʨʠʟʚʦʜʠʪʴ ʜʦ

ʥʘʨʦʜʞʝʥʥʷ ʥʦʚʠʭ ʭʫʜʦʞʥʽʭ (ʪʘʥʮʶʚʘʣʴʥʠʭ ʪʘ ʤʫʟʠʯʥʠʭ) ʪʚʦʨʽʚ. ʆʪʞʝ,

ʟʚʠʯʘʾ ʪʘ ʦʙʨʷʜʠ ʻ ʪʝʭʥʦʣʦʛʽʯʥʠʤʠ ʬʦʨʤʫʣʘʤʠ ʣʶʜʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ. ɯʥʰʠʤʠ

ʩʣʦʚʘʤʠ, ʚʠʨʦʙʥʠʯʘ ʪʝʭʥʦʣʦʛʽʷ ʩʪʘʻ ʦʩʥʦʚʦʶ, «ʩʶʞʝʪʦʤ» ʨʫʭʽʚ, ʷʢʽ ʟʛʦʜʦʤ

ʥʘʙʫʚʘʶʪʴ ʥʘʟʚʠ «ʪʘʥʮʶʚʘʣʴʥʠʭ».

ʌʽʢʩʘʮʽʷ ʪʝʭʥʦʣʦʛʽʾ ʚʽʜʙʫʚʘʻʪʴʩʷ ʥʝ ʣʠʰʝ ʚʽʟʫʘʣʴʥʠʤʠ ʟʘʩʦʙʘʤʠ, ʘ ʡ

ʚʝʨʙʘʣʴʥʠʤʠ, ʱʦ ʤʘʻ ʩʚʦʾʤ ʥʘʩʣʽʜʢʦʤ ʧʦʷʚʫ ʚʽʜʧʦʚʽʜʥʠʭ ʬʦʨʤ ʫ ʤʠʩʪʝʮʪʚʽ.

ʊʨʫʜʦʚʽ ʦʧʝʨʘʮʽʾ ʯʘʩʪʦ ʩʫʧʨʦʚʦʜʞʫʶʪʴʩʷ «ʩʣʦʚʦ ʧʨʦʛʦʣʦʰʝʥʥʷʤʠ», ʷʢʽ,

ʙʫʜʫʯʠ ʦʟʜʦʙʣʝʥʠʤʠ ʤʝʣʦʜʽʡʥʦ, ʧʝʨʝʪʚʦʨʶʶʪʴʩʷ ʥʘ ʧʽʩʥʝʩʧʽʚʠ, ʱʦ

ʩʫʧʨʦʚʦʜʞʫʶʪʴ ʪʘʥʮʽ («ɸ ʤʠ ʧʨʦʩʦ ʩʽʻʤʦ-ʩʽʻʤʦ», «ʆʩʴ ʪʘʢ, ʦʩʴ ʪʘʢ-ʪʘʢ, ʪʘʢ ʫ

ʧʦʣʽ ʨʦʩʪʝ ʤʘʢ»).

ʄʫʟʠʯʥʘ ʪʚʦʨʯʽʩʪʴ ʟ’ʷʚʣʷʻʪʴʩʷ ʟʘʚʜʷʢʠ ʩʭʠʣʴʥʦʩʪʽ ʣʶʜʠʥʠ ʜʦ

ʥʘʩʣʽʜʫʚʘʥʥʷ ʧʨʠʨʦʜʥʠʭ ʟʚʫʢʽʚ. ʃʶʜʠʥʘ ʥʘʤʘʛʘʻʪʴʩʷ ʚʽʜʪʚʦʨʠʪʠ ʧʦʯʫʪʽ ʟʚʫʢʠ

ʟʘ ʜʦʧʦʤʦʛʦʶ ʩʚʦʛʦ ʛʦʣʦʩʫ, ʘ ʜʘʣʽ – ʟʘ ʨʘʭʫʥʦʢ ʚʠʢʦʨʠʩʪʘʥʥʷ ʧʽʜʨʫʯʥʠʭ

ʽʥʩʪʨʫʤʝʥʪʽʚ, ʷʢʽ ʫ ʧʨʦʮʝʩʽ ʫʟʚʠʯʘʻʥʥʷ ʧʦʩʪʫʧʦʚʦ ʩʪʘʶʪʴ ʤʫʟʠʯʥʠʤʠ

(ʤʠʩʣʠʚʩʴʢʠʡ ʣʫʢ, ʘʨʬʘ, ʣʽʨʘ, ʩʦʧʽʣʢʘ ʪʘ ʪʨʝʤʙʽʪʘ). ʊʘʢʠʡ ʨʝʟʫʣʴʪʘʪ

ʝʩʪʝʪʠʟʘʮʽʾ ʪʝʭʥʦʣʦʛʽʾ, ʚʽʜʪʚʦʨʝʥʥʷ, ʭʦʯʘ ʚʦʥʘ ʟ ʯʘʩʦʤ ʥʘʚʽʪʴ ʚʪʨʘʯʘʻ ʩʚʦʻ

ʫʪʠʣʽʪʘʨʥʝ ʧʨʠʟʥʘʯʝʥʥʷ, ʟʘʣʠʰʘʻʪʴʩʷ ʧʨʠʻʤʥʠʤ ʫʞʝ ʟʘ ʟʚʠʯʢʦʶ. ɺʽʜʪʘʢ
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ʧʨʦʮʝʩ ʩʪʚʦʨʝʥʥʷ ʤʫʟʠʯʥʦʛʦ ʽʥʚʝʥʪʘʨʷ ʧʝʨʝʙʽʛʘʻ ʩʪʠʭʽʡʥʦ, ʩʧʦʥʪʘʥʥʦ –

ʚʠʢʦʨʠʩʪʘʥʥʷ ʧʝʚʥʦʾ ʚʠʨʦʙʥʠʯʦʾ ʪʝʭʥʽʢʠ ʪʘ ʩʧʦʩʦʙʽʚ ʾʾ ʟʘʩʪʦʩʫʚʘʥʥʷ

(ʪʝʭʥʦʣʦʛʽʾ) ʚʧʨʦʜʦʚʞ ʪʨʠʚʘʣʦʛʦ ʯʘʩʫ ʤʘʻ ʩʚʦʾʤ ʥʘʩʣʽʜʢʦʤ ʾʾ ʝʩʪʝʪʠʟʘʮʽʶ,

ʪʦʙʪʦ ʨʦʙʠʪʴ ʟʦʙʨʘʞʝʥʥʷ ʮʽʻʾ ʟʚʠʯʥʦʾ ʪʝʭʥʦʣʦʛʽʾ ʪʘ ʩʧʦʛʘʜʠ ʧʨʦ ʥʝʾ

ʧʨʠʻʤʥʠʤʠ ʜʣʷ ʩʧʨʠʡʥʷʪʪʷ, ʥʘʚʽʪʴ ʢʦʣʠ ʮʷ ʪʝʭʥʦʣʦʛʽʷ ʚʪʨʘʯʘʻ ʩʚʦʻ

ʫʪʠʣʽʪʘʨʥʝ ʧʨʠʟʥʘʯʝʥʥʷ (ʷʢ ʫ ʚʠʧʘʜʢʫ ʟ ʤʠʩʣʠʚʩʴʢʠʤ ʣʫʢʦʤ). ʆʪʞʝ,

ʚʠʥʠʢʘʶʪʴ ʟʥʘʨʷʜʜʷ, ʷʢʽ ʽʤʽʪʫʶʪʴ ʚʽʜʧʦʚʽʜʥʽ ʚʠʨʦʙʥʠʯʽ ʽʥʩʪʨʫʤʝʥʪʠ, ʟ

ʜʦʧʦʤʦʛʦʶ ʷʢʠʭ ʥʘʩʣʽʜʫʻʪʴʩʷ ʟʚʫʢʦʚʠʡ ʩʫʧʨʦʚʽʜ ʨʝʘʣʴʥʦʛʦ ʚʠʨʦʙʥʠʯʦʛʦ

ʧʨʦʮʝʩʫ.

ʋ ʭʫʜʦʞʥʽʡ ʪʚʦʨʯʦʩʪʽ ʢʦʞʥʘ ʥʦʚʘ ʪʝʭʥʽʢʘ ʥʘʨʦʜʞʫʻʪʴʩʷ ʫ ʨʝʟʫʣʴʪʘʪʽ

ʧʝʨʝʦʩʤʠʩʣʝʥʥʷ ʧʦʧʝʨʝʜʥʴʦʛʦ ʜʦʩʚʽʜʫ. ɿʦʙʨʘʞʘʣʴʥʝ ʤʠʩʪʝʮʪʚʦ ʚʧʨʦʜʦʚʞ

ʚʩʴʦʛʦ ʧʦʩʪʫʧʫ ʨʦʟʚʠʚʘʻʪʴʩʷ ʫ ʚʽʜʧʦʚʽʜʥʦʩʪʽ ʜʦ ʚʧʨʦʚʘʜʞʝʥʥʷ ʚʩʝ ʥʦʚʠʭ

ʤʘʪʝʨʽʘʣʴʥʠʭ ʟʘʩʦʙʽʚ ʚʠʨʘʟʥʦʩʪʽ, ʽ ʣʠʰʝ ʧʨʠ ʚʜʦʩʢʦʥʘʣʝʥʥʽ ʾʭ ʚʦʥʦ ʜʦʩʷʛʘʻ

ʚʠʩʦʢʦʛʦ ʨʽʚʥʷ ʤʘʡʩʪʝʨʥʦʩʪʽ ʪʘ ʭʫʜʦʞʥʴʦʾ ʟʥʘʯʠʤʦʩʪʽ. ʋ ʩʢʫʣʴʧʪʫʨʽ ʧʦʷʚʘ

ʨʝʣʴʻʬʫ, ʙʘʨʝʣʴʻʬʫ ʽ ʛʦʨʝʣʴʻʬʫ, ʩʪʘʪʫʾ, ʘ ʟʨʝʰʪʦʶ ʡ ʘʢʪʦʣʽʪʽʚ, ʟʫʤʦʚʣʝʥʘ

ʚʜʦʩʢʦʥʘʣʝʥʥʷʤ ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʥʘʚʠʯʦʢ ʨʦʙʦʪʠ ʟ ʤʘʪʝʨʽʘʣʘʤʠ. ʋ ʞʠʚʦʧʠʩʽ ʟ

ʝʥʢʘʫʩʪʠʢʠ ʧʦʩʪʫʧʦʚʦ ʚʠʦʢʨʝʤʣʶʻʪʴʩʷ ʪʝʤʧʝʨʘ (ʰʣʷʭʦʤ ʟʘʤʽʥʠ ʚʦʩʢʦʚʦʾ ʥʘ

ʷʻʯʥʫ ʩʧʦʣʫʢʫ), ʷʢʘ ʧʦʙʫʪʫʻ ʘʞ ʜʦ ʧʦʷʚʠ ʦʣʽʡʥʦʛʦ ʞʠʚʦʧʠʩʫ, ʱʦ ʟ’ʷʚʠʚʩʷ ʚ

ʤʘʣʷʨʩʪʚʽ ʫ ʨʝʟʫʣʴʪʘʪʽ ʟʘʤʽʥʠ ʢʣʝʶ ʪʘ ʷʻʯʥʦʛʦ ʞʦʚʪʢʘ ʥʘ ʦʣʽʶ. ʇʨʠ ʮʴʦʤʫ

ʦʥʦʚʣʝʥʥʷ ʚʠʪʨʘʪʥʠʭ ʤʘʪʝʨʽʘʣʽʚ ʟʫʤʦʚʣʶʻ ʟʘʪʚʝʨʜʞʝʥʥʷ ʥʦʚʠʭ ʪʝʭʥʽʢ ʪʘ

ʟʨʝʰʪʦʶ ʢʘʨʜʠʥʘʣʴʥʦ ʟʤʽʥʶʻ ʧʨʦʮʝʩ ʩʪʚʦʨʝʥʥʷ ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ.  ʋ ʛʨʘʬʽʮʽ

ʚ ʟʘʣʝʞʥʦʩʪʽ ʚʽʜ ʣʦʛʽʢʠ ʚʠʢʦʨʠʩʪʘʥʥʷ ʟʘʛʦʪʦʚʦʢ ʽ ʧʝʯʘʪʥʦʾ ʬʦʨʤʠ

ʚʠʦʢʨʝʤʣʶʶʪʴʩʷ ʩʧʦʩʦʙʠ ʚʠʩʦʢʦʛʦ, ʛʣʠʙʦʢʦʛʦ ʪʘ ʧʣʘʩʢʦʛʦ ʜʨʫʢʫ. ʆʙʨʘʟʥʦ

ʢʘʞʫʯʠ, ʮʝ «ʜʨʫʛʦʥʘʟʚʠ» «ʩʪʠʣʦʩʘ» – ʛʦʣʦʚʥʦʛʦ ʟʥʘʨʷʜʜʷ ʤʠʩʪʝʮʴʢʦʾ

ʪʚʦʨʯʦʩʪʽ. ʆʪʞʝ, ʟʦʙʨʘʞʘʣʴʥʝ ʤʠʩʪʝʮʪʚʦ ʚʧʨʦʜʦʚʞ ʚʩʴʦʛʦ ʧʦʩʪʫʧʫ

ʨʦʟʚʠʚʘʻʪʴʩʷ ʫ ʚʽʜʧʦʚʽʜʥʦʩʪʽ ʜʦ ʚʧʨʦʚʘʜʞʝʥʥʷ ʚʩʝ ʥʦʚʠʭ ʤʘʪʝʨʽʘʣʴʥʠʭ

ʟʘʩʦʙʽʚ ʚʠʨʘʟʥʦʩʪʽ, ʽ ʣʠʰʝ ʧʨʠ ʚʜʦʩʢʦʥʘʣʝʥʥʽ ʾʭ ʚʦʥʦ ʜʦʩʷʛʣʦ ʚʠʩʦʢʦʛʦ ʨʽʚʥʷ
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ʤʘʡʩʪʝʨʥʦʩʪʽ ʪʘ ʭʫʜʦʞʥʴʦʾ ʟʥʘʯʠʤʦʩʪʽ. ɺʠʜʠ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʪʘ ʾʭʥʽ

ʨʝʟʫʣʴʪʘʪʠ (ʽʥʩʪʨʫʤʝʥʪʠ) ʟ’ʷʚʣʷʶʪʴʩʷ ʚʥʘʩʣʽʜʦʢ ʝʩʪʝʪʠʟʘʮʽʾ ʧʝʚʥʦʾ

ʪʝʭʥʦʣʦʛʽʾ, ʚʠʭʦʜʷʪʴ ʟʘ ʤʝʞʽ ʤʘʪʝʨʽʘʣʴʥʠʭ ʚʠʨʦʙʥʠʮʪʚ, ʟ ʷʢʠʭ ʥʘʨʦʜʠʣʠʩʴ, ʽ

ʧʨʦʜʦʚʞʫʶʪʴ ʩʚʦʻ ʽʩʥʫʚʘʥʥʷ ʧʦʟʘ ʾʭʥʽʤʠ ʤʝʞʘʤʠ, ʟʘ ʟʘʢʦʥʘʤʠ ʬʫʥʢʮʽʶʚʘʥʥʷ

ʤʠʩʪʝʮʪʚʘ, – ʥʘʚʽʪʴ ʪʦʜʽ, ʢʦʣʠ ʚʠʨʦʙʥʠʯʽ ʪʝʭʥʦʣʦʛʽʾ, ʷʢʽ ʾʭ «ʩʧʦʨʦʜʠʣʠ»,

ʩʪʘʶʪʴ ʟʘʩʪʘʨʽʣʠʤʠ ʪʘ ʥʘʚʽʪʴ ʚʧʦʚʥʽ ʟʥʠʢʘʶʪʴ.

ɿʘʚʜʷʢʠ ʪʨʘʜʠʮʽʡʥʠʤ ʤʝʪʦʜʘʤ ʪʘ ʪʝʭʥʽʢʘʤ ʨʦʙʦʪʠ ʟ ʤʘʪʝʨʽʘʣʦʤ

ʫʪʚʦʨʶʶʪʴʩʷ ʘʨʭʽʪʝʢʪʫʨʥʽ ʪʘ ʩʢʫʣʴʧʪʫʨʥʽ ʬʦʨʤʠ. ʊʝʭʥʦʣʦʛʽʷ ʩʧʨʘʚʣʷʻ

ʬʦʨʤʦʪʚʦʨʯʠʡ ʚʧʣʠʚ ʥʘ ʧʨʘʢʪʠʢʫ ʩʪʚʦʨʝʥʥʷ ʪʽʣʝʩʥʠʭ ʫʪʚʦʨʝʥʴ. ʐʣʷʭʦʤ

ʩʢʣʘʜʘʥʥʷ ʙʘʣʦʢ ʫʪʚʦʨʶʻʪʴʩʷ ʢʘʨʢʘʩʥʦ-ʙʘʣʢʦʚʝ ʧʝʨʝʢʨʠʪʪʷ, ʧʦʻʜʥʘʥʥʷ

ʩʠʨʮʝʚʠʭ ʧʨʠʟʤʘʪʠʯʥʠʭ ʮʝʛʣʠʥ – ʢʚʘʟʽʩʣʝʧʽʥʥʷ, ʢʫʧʦʣʦʧʦʜʽʙʥʘ ʬʦʨʤʘ. ʈʘʟʦʤ

ʟ ʪʠʤ, ʮʽ ʫʪʚʦʨʝʥʥʷ ʩʧʦʩʪʝʨʽʛʘʶʪʴʩʷ ʫ ʥʝʟʚʠʯʥʦʤʫ ʜʣʷ ʩʚʦʻʾ ʦʙʨʦʙʢʠ

ʤʘʪʝʨʽʘʣʽ (ʢʘʤ’ʷʥʽ ʘʨʢʠ, ʛʣʠʥʷʥʽ ʧʨʷʤʦʣʽʥʽʡʥʽ ʩʧʦʨʫʜʠ, ʚʠʜʦʚʙʘʥʽ ʚ ʩʢʝʣʽ

ʢʦʣʦʥʠ, ʱʦ ʥʝ ʤʘʶʪʴ ʢʦʥʩʪʨʫʢʪʠʚʥʦʛʦ ʩʝʥʩʫ), ʱʦ ʟʥʦʚ ʚʢʘʟʫʻ ʥʘ ʝʩʪʝʪʠʟʘʮʽʶ

ʪʘ ʽʤʽʪʘʮʽʶ ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʦʟʥʘʢ. ʂʦʣʦʥʠ, ʘʨʢʦʚʽ ʪʘ ʩʬʝʨʠʯʥʽ ʬʦʨʤʠ ʫ ʧʨʦʮʝʩʽ

ʝʩʪʝʪʠʟʘʮʽʾ ʟʚʦʜʷʪʴʩʷ ʥʝ ʣʠʰʝ ʟ ʧʨʘʢʪʠʯʥʦʾ ʥʝʦʙʭʽʜʥʦʩʪʽ, ʘ ʜʣʷ ʦʪʨʠʤʘʥʥʷ

ʝʩʪʝʪʠʯʥʦʛʦ ʟʘʜʦʚʦʣʝʥʥʷ. ʋ ʜʝʷʢʠʭ ʚʠʧʘʜʢʘʭ ʧʝʨʰʘ ʦʩʦʙʣʠʚʽʩʪʴ ʚʧʦʚʥʽ

ʚʠʢʣʶʯʘʻʪʴʩʷ. «ʈʽʟʴʙʣʝʥʽ» ʚ ʩʢʝʣʽ, ʘʙʦ ʧʽʜʟʝʤʥʽ «ʭʨʘʤʠ», ʱʦ ʽʤʽʪʫʶʪʴ

ʪʝʭʥʦʣʦʛʽʶ ʟʚʝʜʝʥʥʷ ʜʝʨʝʚ’ʷʥʠʭ ʩʧʦʨʫʜ (ʍʨʘʤ-ʤʘʚʟʦʣʝʡ ɽʣʴ-ʍʘʟʥʝ, ʍʨʘʤ

ɸʧʦʣʦʥʘ, ɼʝʨʽʥʢʫʶ ʪʦʱʦ) ʪʝʭʥʦʣʦʛʽʯʥʦ ʩʪʚʦʨʝʥʽ ʫ ʪʘʢʠʡ ʩʧʦʩʽʙ, ʱʦʙ ʥʘʜʘʪʠ

ʘʨʭʽʪʝʢʪʫʨʥʠʤ ʙʫʜʦʚʘʤ ʟʘʛʘʣʴʥʦʧʨʠʡʥʷʪʦʛʦ, ʘ, ʦʪʞʝ, ʧʨʠʚʘʙʣʠʚʦʛʦ ʚʠʛʣʷʜʫ.

ʉʫʯʘʩʥʽ ʧʨʠʢʣʘʜʠ ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʟʚʝʜʝʥʴ ʟʘʩʚʽʜʯʫʶʪʴ, ʱʦ ʥʘʩʣʽʜʫʚʘʥʥʷ

(ʧʦʜʽʙʥʽʩʪʴ ʜʦ ʙʽʦʥʽʯʥʦʾ ʬʦʨʤʠ ʘʙʦ ʞ ʩʪʘʣʘʛʤʽʪʘ ʫ ʚʠʧʘʜʢʫ ʙʘʛʘʪʦʧʦʚʝʨʭʽʚʦʢ)

ʟʫʤʦʚʣʝʥʝ ʪʝʭʥʦʣʦʛʽʯʥʦʶ ʥʝʦʙʭʽʜʥʽʩʪʶ (ʜʣʷ ʧʽʜʚʠʱʝʥʥʷ ʩʝʡʩʤʦʩʪʽʡʢʦʩʪʽ,

ʤʽʮʥʦʩʪʽ ʢʦʥʩʪʨʫʢʪʠʚʫ, ʫʥʠʢʥʝʥʥʷ ʤʦʞʣʠʚʦʛʦ ʧʝʨʝʛʨʽʚʘʥʥʷ ʪʘ ʟʥʘʯʥʦʛʦ

ʪʽʥʴʦʚʦʛʦ ʦʙ’ʻʤʫ). ʎʽ ʦʟʥʘʢʠ ʽʤʽʪʘʮʽʾ ʪʘ ʥʘʩʣʽʜʫʚʘʥʥʷ ʧʦʧʝʨʝʜʥʽʭ ʬʦʨʤ

ʟʫʤʦʚʣʝʥʽ ʝʪʥʦʥʘʮʽʦʥʘʣʴʥʠʤʠ ʧʨʦʮʝʩʘʤʠ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʩʪʽ: ʝʩʪʝʪʠʟʘʮʽʻʶ,
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ʝʪʠʟʘʮʽʻʶ, ʪʘ ʩʘʢʨʘʣʽʟʘʮʽʻʶ. ʅʘʩʣʽʜʫʚʘʥʥʷ ʥʝ ʻ ʟʫʤʠʩʥʠʤ ʪʘ ʩʚʽʜʦʤʠʤ

ʧʨʦʮʝʩʦʤ: ʡʦʛʦ ʨʝʟʫʣʴʪʘʪʠ ʚʠʢʣʠʢʘʥʽ ʩʢʣʘʜʥʦʶ ʘʩʦʮʽʘʮʽʻʶ ʽʜʝʡ ʪʘ

ʟʘʩʚʽʜʯʫʶʪʴ ʧʨʦʷʚʠ ʪʨʠʚʘʣʦʛʦ ʧʨʦʮʝʩʫ ʝʩʪʝʪʠʟʘʮʽʾ. ʅʘʪʦʤʽʩʪʴ ʽʤʽʪʘʮʽʷ ʯʘʩʪʦ

ʧʝʨʝʜʙʘʯʘʻ ʟʫʤʠʩʥʝ ʢʦʧʽʶʚʘʥʥʷ ʟʦʚʥʽʰʥʽʭ ʦʟʥʘʢ ʧʨʝʜʤʝʪʫ, ʷʚʠʱʘ ʯʠ ʪʦ ʨʫʭʽʚ

ʟ ʤʝʪʦʶ ʚʚʝʜʝʥʥʷ ʚ ʦʙʤʘʥʫ ʘʙʦ ʥʘʙʣʠʞʝʥʥʷ ʦʟʥʘʢ ʮʴʦʛʦ ʧʨʝʜʤʝʪʘ ʯʠ ʪʦ

ʷʚʠʱʘ ʜʦ ʚʽʜʪʚʦʨʝʥʦʛʦ ʦʨʠʛʽʥʘʣʫ. ʅʘ ʚʽʜʤʽʥʫ ʚʽʜ ʽʤʽʪʘʮʽʾ, ʩʠʤʫʣʷʮʽʷ

ʟʘʩʪʦʩʦʚʫʻʪʴʩʷ ʜʣʷ ʟʜʽʡʩʥʝʥʥʷ ʝʢʩʧʝʨʠʤʝʥʪʽʚ, ʷʢʽ ʥʝʤʦʞʣʠʚʽ ʚ ʨʝʘʣʴʥʦʩʪʽ.
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ʈʆɿɼɯʃ 3. ʇʀʊɸʅʅʗ ɺʇʈʆɺɸɼɾɽʅʅʗ ʎʀʌʈʆɺʀʍ ʊɽʍʅʆʃʆɻɯʁ

ʋ ʊɺʆʈʏʋ ɼɯʗʃʔʅɯʉʊʔ ʂʈɯɿʔ ʇʈʀɿʄʋ ʊɽʆʈɯɰ

ʊɽʍʅʆʃʆɻɯʏʅʆɻʆ ʄɯʄɽɿʀʉʋ

3.1. ʎʠʬʨʦʚʘ ʪʨʘʥʩʬʦʨʤʘʮʽʷ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ

ʆʩʚʦʻʥʥʷ ʮʠʬʨʦʚʠʭ ʽʥʥʦʚʘʮʽʡ ʫ ʧʨʦʮʝʩʽ ʦʨʛʘʥʽʟʘʮʽʾ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ

ʟʫʤʦʚʣʶʻ ʧʦʜʘʣʴʰʫ ʪʨʘʥʩʬʦʨʤʘʮʽʶ ʭʫʜʦʞʥʴʦʛʦ ʧʨʦʮʝʩʫ, ʘʜʞʝ, ʷʢ ʚʠʷʚʣʝʥʦ,

ʪʝʭʥʦʣʦʛʽʾ ʚʠʩʪʫʧʘʶʪʴ ʚ ʨʦʣʽ ʢʘʪʘʣʽʟʘʪʦʨʘ, ʱʦ ʚʧʣʠʚʘʻ ʥʘ ʧʦʝʪʠʢʫ ʪʚʦʨʯʦʩʪʽ.

ɿ ʧʦʷʚʦʶ ʤʝʪʦʜʫ ʦʙʨʦʙʢʠ ʦʪʨʠʤʘʥʠʭ ʜʘʥʠʭ ʰʣʷʭʦʤ ʮʠʬʨʦʚʦʛʦ ʩʢʘʥʫʚʘʥʥʷ, ʘ

ʪʘʢʦʞ ʧʝʨʝʪʚʦʨʝʥʥʷ ʤʝʪʘʜʘʥʠʭ ʚ ʟʘʩʦʙʠ ʚʠʨʘʟʥʦʩʪʽ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ,

ʩʪʘʣʦ ʤʦʞʣʠʚʠʤ ʩʪʚʦʨʶʚʘʪʠ ʭʫʜʦʞʥʽ ʪʚʦʨʠ ʟʘ ʜʦʧʦʤʦʛʦʶ ʮʠʬʨʦʚʠʭ

ʧʨʠʩʪʨʦʾʚ ʪʘ ʤʽʥʽʤʘʣʴʥʦʾ ʢʽʣʴʢʦʩʪʽ ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ. ʉʫʯʘʩʥʦʤʫ ʤʠʪʮʶ ʥʝ

ʧʦʪʨʽʙʥʦ ʚʠʪʨʘʯʘʪʠ ʟʥʘʯʥʫ ʢʽʣʴʢʽʩʪʴ ʯʘʩʫ ʥʘ ʧʦʰʫʢ ʽ ʧʽʜʛʦʪʦʚʢʫ ʚʠʪʨʘʪʥʠʭ

ʤʘʪʝʨʽʘʣʽʚ, ʾʭ ʦʙʨʦʙʢʫ ʽ ʧʦʜʘʣʴʰʫ ʨʦʙʦʪʫ. ʆʩʦʙʣʠʚʦ ʮʝʡ ʬʘʢʪ ʩʪʦʩʫʻʪʴʩʷ

ʘʨʭʽʪʝʢʪʫʨʠ, ʩʢʫʣʴʧʪʫʨʠ, ʛʨʘʬʽʢʠ, ʞʠʚʦʧʠʩʫ.

ʗʢ ʨʝʟʫʣʴʪʘʪ – ʚʠʥʠʢʘʶʪʴ ʥʦʚʽ ʮʠʬʨʦʚʽ ʬʦʨʤʦʫʪʚʦʨʝʥʥʷ, ʭʫʜʦʞʥʽ ʪʝʯʽʾ

ʪʘ ʥʘʧʨʷʤʢʠ. «ʂʦʤʧ’ʶʪʝʨʥʝ ʤʠʩʪʝʮʪʚʦ, ʬʨʘʢʪʘʣʠ, ʝʣʝʢʪʨʦʥʥʘ ʤʫʟʠʢʘ, ʢʽʥʦ,

ʦʙʛʦʚʦʨʝʥʥʷ ʨʦʣʽ ʤʝʪʘʬʦʨ ʪʘ ʦʙʨʘʟʽʚ – ʫʩʽ ʮʽ ʩʧʨʦʙʠ ʜʝʢʦʥʩʪʨʫʢʮʽʾ ʤʠʩʪʝʮʪʚʘ

ʚʩʝ ʙʽʣʴʰʝ ʟʤʝʥʰʫʶʪʴ ʧʦʪʨʝʙʫ ʚ ʪʦʯʥʠʭ ʢʣʘʩʠʬʽʢʘʮʽʷʭ»616. ɺʦʥʦ ʽ ʥʝ ʜʠʚʥʦ.

ɸʜʞʝ ʮʠʬʨʦʚʘ ʪʝʭʥʦʣʦʛʽʷ ʜʦʟʚʦʣʷʻ ʥʝ ʣʠʰʝ ʚʠʷʚʠʪʠ ʧʝʚʥʽ ʟʘʢʦʥʦʤʽʨʥʦʩʪʽ

ʚʠʨʦʙʥʠʮʪʚʘ (ʰʣʷʭʦʤ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ) ʪʘ, ʷʢ ʟʘʟʥʘʯʘʻ ɻ. ʌʨʘʥʢʝ,

616 Feyerabend P. Art as a Product of Nature as a Work of Art. Science, Mind and Art. Springer
Netherlands, 1995. P. 3.
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«ʦʭʦʧʠʪʠ ʮʽʣʽ ʞʘʥʨʠ ʤʠʩʪʝʮʪʚʘ ʚʠʤʽʨʘʤʠ ʫ ʤʦʜʝʣʷʭ»617, ʘ ʡ ʩʣʫʛʫʻ ʪʚʦʨʯʠʤ

ʤʝʪʦʜʦʤ ʦʨʛʘʥʽʟʘʮʽʾ ʮʴʦʛʦ ʧʨʦʮʝʩʫ.

ʉʪʦʩʦʚʥʦ ʧʝʨʰʦʛʦ – ʜʦʢʘʟʽʚ ʜʦʩʪʘʪʥʴʦ ʙʘʛʘʪʦ. ʇʨʠʥʘʡʤʥʽ ʪʦʡ, ʱʦ ʟʘ

ʜʦʧʦʤʦʛʦʶ ʟʚʠʯʘʡʥʦʛʦ ʦʩʮʠʣʦʛʨʘʬʘ ʢʘʪʦʜʥʠʭ ʧʨʦʤʝʥʽʚ ʤʦʞʣʠʚʦ ʚʠʤʽʨʷʪʠ

ʘʣʛʦʨʠʪʤ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʛʨʠ ʩʚʽʪʣʘ – ʟ ʨʠʪʤʦʤ ʽ, ʪʘʢʠʤ ʯʠʥʦʤ, ʾʾ ʘʥʘʣʦʛʦʤ –

ʤʫʟʠʢʦʶ. «ʎʠʤ ʘʧʘʨʘʪʦʤ ʪʘ ʽʥʰʠʤʠ, ʧʦʜʽʙʥʠʤʠ ʜʦ ʥʴʦʛʦ, ʤʦʞʥʘ ʫ ʙʫʜʴ-ʷʢʠʡ

ʯʘʩ ʧʨʦʩʪʝʞʠʪʠ ʜʦʟʨʽʚʘʥʥʷ ʬʦʨʤʠ ʤʠʩʪʝʮʪʚʘ… ʅʘʚʽʪʴ ʝʣʝʢʪʨʦʥʥʦ-

ʦʙʯʠʩʣʶʚʘʣʴʥʘ ʤʘʰʠʥʘ ʻ ʧʨʠʜʘʪʥʦʶ ʜʣʷ ʮʴʦʛʦ. ʅʝʶ ʤʦʞʥʘ ʛʽʧʦʪʝʪʠʯʥʦ

ʦʙʯʠʩʣʠʪʠ ʩʪʠʣʽ ʤʠʩʪʝʮʪʚʘ ʪʘ ʟʘ ʙʘʞʘʥʥʷʤ ʟʤʽʥʠʪʠ ʾʭ»618. ɸʣʛʦʨʠʪʤʽʯʥʝ

ʦʙʯʠʩʣʝʥʥʷ ʧʦʢʣʘʜʝʥʝ ʚ ʦʩʥʦʚʫ ʨʦʟʨʦʙʢʠ «ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ», ʱʦ

ʧʦʩʣʫʛʫʚʘʣʦ ʪʝʦʨʝʪʠʯʥʠʤ ʧʽʜˇʨʫʥʪʷʤ ʧʦʜʘʣʴʰʦʛʦ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʛʦ

ʜʦʩʣʽʜʞʝʥʥʷ ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ ʚ ʢʦʥʪʝʢʩʪʽ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʥʘʩʣʽʜʫʚʘʥʥʷ ʪʘ

«ʽʤʧʨʦʚʽʟʘʮʽʾ». ɸʣʝ ʤʦʚʘ ʧʨʦ ʮʝ ʟʛʦʜʦʤ.

ʑʦʜʦ ʜʨʫʛʦʛʦ, ʧʦʢʘʟʦʚʠʤ ʻ ʧʦʷʚʘ ʧʦʨʷʜ ʟ ʪʨʘʜʠʮʽʡʥʠʤʠ ʽʥʩʪʨʫʤʝʥʪʘʤʠ

ʾʭʥʽʭ ʝʣʝʢʪʨʦʥʥʠʭ ʽʥʚʘʨʽʘʥʪʽʚ (ʩʢʘʞʽʤʦ, ʝʣʝʢʪʨʦʛʽʪʘʨʠ, ʩʠʥʪʝʟʘʪʦʨʘ), ʷʢʠʤ

ʧʨʠʪʘʤʘʥʥʽ ʦʟʥʘʢʠ ʥʘʩʣʽʜʫʚʘʥʥʷ ʪʨʘʜʠʮʽʡʥʦʾ ʪʝʭʥʦʣʦʛʽʾ ʚʠʜʦʙʫʚʘʥʥʷ ʟʚʫʢʫ.

ɺʽʟʴʤʝʤʦ ʜʣʷ ʧʨʠʢʣʘʜʫ «ʮʠʬʨʦʚʝ ʬʦʨʪʝʧʽʘʥʦ», ʱʦ ʻ ʩʫʯʘʩʥʠʤ

ʽʥʚʘʨʽʘʥʪʦʤ ʢʣʘʩʠʯʥʦʛʦ ʢʣʘʚʽʰʥʦʛʦ ʽʥʩʪʨʫʤʝʥʪʘ (ʬʦʨʪʝʧʽʘʥʦ, ʨʦʷʣʶ,

ʢʣʘʚʝʩʠʥʫ, ʢʣʘʚʽʢʦʨʜʫ). ʏʠʤ ʝʬʝʢʪʥʽʰʝ ʮʠʬʨʦʚʠʡ ʘʥʘʣʦʛ ʽʤʽʪʫʻ ʢʣʘʩʠʯʥʠʡ

ʽʥʩʪʨʫʤʝʥʪ – ʪʠʤ ʙʽʣʴʰʝ ʟʨʦʩʪʘʻ ʡʦʛʦ ʝʩʪʝʪʠʯʥʘ ʮʽʥʥʽʩʪʴ ʪʘ ʚʽʜʧʦʚʽʜʥʦ –

ʚʘʨʪʽʩʪʴ.

ʇʨʠ ʥʘʪʠʩʢʘʥʥʽ ʡʦʛʦ ʢʣʘʚʽʰ ʚʽʜʪʚʦʨʶʻʪʴʩʷ ʟʚʫʢ, ʟʘʟʜʘʣʝʛʽʜʴ ʟʘʧʠʩʘʥʠʡ

ʟ ʛʨʠ ʪʨʘʜʠʮʽʡʥʦʛʦ ʽʥʩʪʨʫʤʝʥʪʘ (ʬʦʨʪʝʧʽʘʥʦ, ʨʦʷʣʶ ʪʦʱʦ). «ʄʦʣʦʪʢʦʚʠʡ

ʤʝʭʘʥʽʟʤ» ʚʩʝʨʝʜʠʥʽ ʮʠʬʨʦʚʦʛʦ ʧʽʘʥʽʥʦ ʩʪʚʦʨʶʻ ʞʦʨʩʪʢʝ ʥʘʪʠʩʢʘʥʥʷ ʢʦʞʥʦʾ

617 Franke H. W. Computergraphik-Comouterkunst. Munich : Bruckmann, 1971. P. 10–11.
618 Ibid.



233

ʢʣʘʚʽʰʽ, ʱʦ ʤʘʢʩʠʤʘʣʴʥʦ ʥʘʙʣʠʞʘʻ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʩʠʩʪʝʤʠ ʪʘʢʦʛʦ ʨʦʜʫ

«ʮʠʬʨʦʚʦʛʦ» ʽʥʩʪʨʫʤʝʥʪʘ ʜʦ ʢʣʘʩʠʯʥʦʛʦ. ʇʦ ʩʫʪʽ ʮʝ «ʧʘʣʽʘʪʠʚ» – ʧʝʨʝʭʽʜʥʠʡ

ʚʘʨʽʘʥʪ ʚʽʜ «ʤʝʭʘʥʽʯʥʦʛʦ» ʜʦ ʩʧʨʘʚʜʽ ʮʠʬʨʦʚʦʛʦ ʽʥʩʪʨʫʤʝʥʪʘ,

ʬʫʥʢʮʽʦʥʘʣʴʥʽʩʪʴ ʷʢʦʛʦ ʟʘʩʥʦʚʘʥʘ ʥʘ ʝʣʝʢʪʨʦʥʥʠʭ ʟʘʩʘʜʘʭ.

ɯʥʰʠʤ ʧʨʠʢʣʘʜʦʤ ʧʦʜʽʙʥʦʛʦ «ʧʝʨʝʭʽʜʥʦʛʦ ʚʘʨʽʘʥʪʫ» ʤʦʞʝ ʙʫʪʠ

ʩʠʥʪʝʟʘʪʦʨ, ʷʢʠʡ ʦʢʨʽʤ ʬʦʨʪʝʧʽʘʥʥʦʛʦ ʟʚʫʯʘʥʥʷ, ʜʦʟʚʦʣʷʻ ʚʠʜʦʙʫʚʘʪʠ ʟʚʫʢʠ

ʱʠʧʢʦʚʠʭ, ʩʪʨʫʥʥʠʭ, ʜʫʭʦʚʠʭ ʪʘ ʫʜʘʨʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ.

ʎʷ ʦʩʦʙʣʠʚʽʩʪʴ ʩʧʨʠʯʠʥʷʻ ʚʠʥʠʢʥʝʥʥʷ ʧʝʚʥʦʾ ʝʩʪʝʪʠʯʥʦʾ ʧʨʦʙʣʝʤʠ

ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ ʧʨʦʮʝʩʫ, ʘʜʞʝ ʟʚʫʢ, ʱʦ ʥʝ ʭʘʨʘʢʪʝʨʥʠʡ ʢʣʘʚʽʰʥʦʤʫ

ʽʥʩʪʨʫʤʝʥʪʫ, ʥʝ ʟʙʽʛʘʻʪʴʩʷ ʟ ʟʘʛʘʣʴʥʦʧʨʠʡʥʷʪʠʤ (ʫʟʚʠʯʘʻʥʠʤ) ʩʧʦʩʦʙʦʤ

(ʪʝʭʥʦʣʦʛʽʻʶ) ʤʫʟʠʢʫʚʘʥʥʷ ʫ ʪʨʘʜʠʮʽʡʥʽʡ ʧʨʘʢʪʠʮʽ. ɿʚʫʢʠ, ʧʨʠʥʘʣʝʞʥʽ

ʽʥʰʠʤ – ʥʝ ʢʣʘʚʽʰʥʠʤ – ʽʥʩʪʨʫʤʝʥʪʘʤ, ʥʘ ʮʠʬʨʦʚʦʤʫ ʧʽʘʥʽʥʦ ʘʙʦ

ʩʠʥʪʝʟʘʪʦʨʽ, ʚʽʜʪʚʦʨʶʶʪʴʩʷ «ʜʠʚʘʢʫʚʘʪʦ» – ʢʫʤʝʜʥʦ, ʪʦʤʫ ʯʘʩʪʦ

ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʣʠʰʝ ʷʢ ʟʚʫʢʦʚʽ «ʝʬʝʢʪʠ». ɸʜʞʝ, ʦʙʠʨʘʶʯʠ ʨʝʞʠʤ

«ʟʚʫʯʘʥʥʷ ʩʢʨʠʧʢʠ», ʚʠʢʦʥʘʚʝʮʴ ʧʨʦʜʦʚʞʫʻ ʥʘʪʠʩʢʘʪʠ ʥʘ ʢʣʘʚʽʰʽ, ʫ ʪʘʢʠʡ

ʩʧʦʩʽʙ ʧʨʠʟʫʧʠʥʷʻʪʴʩʷ ʥʘʩʣʽʜʫʚʘʥʥʷ ʪʝʭʥʦʣʦʛʽʾ ʤʫʟʠʢʫʚʘʥʥʷ ʥʘ ʪʨʘʜʠʮʽʡʥʦʤʫ

ʢʣʘʚʽʰʥʦʤʫ ʽʥʩʪʨʫʤʝʥʪʽ. ʇʽʜʩʚʽʜʦʤʦ ʤʫʟʠʢʘʥʪ ʨʦʟʫʤʽʻ, ʱʦ ʧʨʠʥʮʠʧ ʛʨʠ,

ʩʢʘʞʽʤʦ, ʥʘ ʩʢʨʠʧʮʽ ʥʝ ʤʦʞʝ ʟʜʽʡʩʥʶʚʘʪʠʩʷ ʟʘ ʜʦʧʦʤʦʛʦʶ ʥʘʪʠʩʢʘʥʥʷ

ʢʣʘʚʽʰ. ʅʘʪʦʤʽʩʪʴ ʚʽʜʙʫʚʘʻʪʴʩʷ ʣʠʰʝ ʚʽʜʪʚʦʨʝʥʥʷ ʟʘʧʠʩʘʥʦʛʦ ʟʚʫʢʘ

ʚʠʙʨʘʥʦʛʦ ʽʥʩʪʨʫʤʝʥʪʘ…

ʆʟʥʘʢʠ ʽʤʽʪʘʮʽʾ ʧʨʠʩʫʪʥʽ ʚ ʝʣʝʢʪʨʦʛʽʪʘʨʽ, ʝʣʝʢʪʨʦʩʢʨʠʧʮʽ, ʝʣʝʢʪʨʦʥʥʽʡ

ʙʘʨʘʙʘʥʥʽʡ ʫʩʪʘʥʦʚʮʽ, ʣʘʟʝʨʥʽʡ ʘʨʬʽ (ʚʠʥʘʭʽʜʥʠʢ ɹ. ɿʘʡʥʝʨ, 1981 ʨ.)619,

ʩʪʚʦʨʝʥʽʡ ʟʘ ʘʥʘʣʦʛʽʻʶ ʧʦʙʫʜʦʚʠ ʟʚʠʯʘʡʥʦʾ ʘʨʬʠ ʪʦʱʦ.

619 ʃʘʟʝʨʥʘ ʘʨʬʘ  ̔ ʣʘʟʝʨ ʰʦʫ «ʥʦʚʘʗ» [ʩʘʡʪ]. URL :
https://lconcert.info/ua/artisty/exclusiv/lazerna-arfa.html (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 25.02.2023)

https://lconcert.info/ua/artisty/exclusiv/lazerna-arfa.html
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ʇʦʷʚʘ ʝʣʝʢʪʨʦʥʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ ʥʘʜʘʣʘ ʤʦʞʣʠʚʽʩʪʴ ʩʪʚʦʨʶʚʘʪʠ

ʝʣʝʢʪʨʦʥʥʫ ʤʫʟʠʢʫ, ʫʨʽʟʥʦʤʘʥʽʪʥʶʚʘʪʠ ʥʦʚʽ ʪʝʤʙʨʦʚʽ ʪʘ ʦʨʢʝʩʪʨʦʚʽ ʟʚʫʢʠ, ʷʢʽ

ʚʢʨʘʡ ʩʢʣʘʜʥʦ ʦʪʨʠʤʘʪʠ ʫ ʧʨʠʨʦʜʥʽʡ ʩʧʦʩʽʙ (ʙʝʟ ʚʠʢʦʨʠʩʪʘʥʥʷ ʢʦʤʧ’ʶʪʝʨʘ).

ɿʚʽʜʩʠ ʡ ʚʠʥʠʢʘʻ ʜʫʤʢʘ, ʱʦ ʮʠʬʨʦʚʽ ʪʝʭʥʦʣʦʛʽʾ ʩʪʘʶʪʴ ʤʝʪʦʜʦʤ

ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʥʦʾ ʧʨʘʢʪʠʢʠ, «ʣʦʛʽʢʦʶ» ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦ-ʚʠʨʦʙʥʠʯʦʛʦ

ʧʨʦʮʝʩʫ.

ɿʚʫʢʠ, ʷʢʽ ʟʜʘʪʥʽ ʚʠʜʘʚʘʪʠ ʝʣʝʢʪʨʦʥʥʽ ʪʘ ʤʝʭʘʥʽʯʥʽ ʽʥʩʪʨʫʤʝʥʪʠ, ʘ ʪʘʢʦʞ

ʪʽ, ʱʦ ʚʠʥʠʢʘʶʪʴ ʟʘ ʜʦʧʦʤʦʛʦʶ ʝʣʝʢʪʨʠʯʥʠʭ ʧʨʠʩʪʨʦʾʚ ʽ ʨʽʟʥʦʛʦ ʨʦʜʫ

ʧʝʨʝʪʚʦʨʶʚʘʯʽʚ (ʤʘʛʥʽʪʦʬʦʥʽʚ, ʛʝʥʝʨʘʪʦʨʽʚ, ʢʦʤʧ’ʶʪʝʨʥʠʭ ʟʚʫʢʦʚʠʭ ʢʘʨʪ,

ʟʚʫʢʦʟʥʽʤʘʯʽʚ ʪʦʱʦ) ʧʦʜʝʢʫʜʠ ʻ ʫʥʽʢʘʣʴʥʠʤʠ620. ʇʦʰʫʢʠ ʥʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ ʥʝ

ʦʙʤʝʞʫʶʪʴʩʷ ʩʫʪʦ «ʪʝʭʥʽʯʥʠʤʠ ʪʘ ʢʦʥ’ʶʥʢʪʫʨʥʠʤʠ ʟʘʚʜʘʥʥʷʤʠ»621, ʘ,

ʥʘʚʧʘʢʠ, ʟʫʤʦʚʣʝʥʽ ʥʝʪʨʘʜʠʮʽʡʥʠʤ ʧʽʜʭʦʜʦʤ ʜʦ «ʘʢʫʩʪʠʯʥʦʛʦ ʬʝʥʦʤʝʥʫ»622.

ʍʦʯʘ ʥʘʚʽʪʴ ʮʠʬʨʦʚʠʡ ʽʥʩʪʨʫʤʝʥʪ ʪʝʨʤʝʥʚʦʢʩ, ʷʢʠʡ ʥʝ ʤʘʻ ʘʥʘʣʦʛʽʡ ʩʝʨʝʜ

ʽʥʰʠʭ (ʥʝʮʠʬʨʦʚʠʭ) ʧʨʠʣʘʜʽʚ, ʥʘʩʧʨʘʚʜʽ ʽʤʽʪʫʻ ʟʚʫʢʠ, ʱʦ ʚʠʜʦʙʫʚʘʶʪʴʩʷ

ʪʨʘʜʠʮʽʡʥʠʤʠ ʽʥʩʪʨʫʤʝʥʪʘʤʠ623.

ɯʥʰʠʤʠ ʩʣʦʚʘʤʠ, ʝʣʝʢʪʨʦʥʥʠʡ ʽʥʩʪʨʫʤʝʥʪ ʩʪʘʻ ʟʘʩʦʙʦʤ ʥʘʩʣʽʜʫʚʘʥʥʷ

ʪʨʘʜʠʮʽʡʥʦʾ ʪʝʭʥʽʢʠ ʤʫʟʠʢʫʚʘʥʥʷ. ɼʦ ʪʦʛʦ ʞ, ʚʘʞʣʠʚʦ ʨʦʟʫʤʽʪʠ, ʱʦ ʩʫʯʘʩʥʽ

ʪʝʭʥʦʣʦʛʽʾ ʦʙʯʠʩʣʝʥʥʷ ʤʫʟʠʯʥʦʾ ʢʦʤʧʦʟʠʮʽʾ, ʪʦʥʘʣʴʥʦʛʦ ʟʘʙʘʨʚʣʝʥʥʷ ʪʘ

ʛʘʨʤʦʥʽʾ ʫ ʭʦʜʽ ʮʠʬʨʦʚʽʟʘʮʽʾ ʤʫʟʠʯʥʦʾ ʪʚʦʨʯʦʩʪʽ ʤʦʞʫʪʴ ʟʘʧʨʦʧʦʥʫʚʘʪʠ

ʣʶʜʠʥʽ ʙʝʟʣʽʯ ʚʘʨʽʘʮʽʡ ʦʜʥʽʻʾ ʤʝʣʦʜʽʾ, ʩʪʚʦʨʝʥʠʭ ʟʘ ʚʩʽʤʘ ʢʘʥʦʥʘʤʠ ʥʦʪʥʦʾ

ʛʨʘʤʦʪʠ ʪʘ ʩʦʣʴʬʝʜʞʽʦ.

620 ʂʘʤʽʥʩʴʢʠʡ ɺ. ɽʣʝʢʪʨʦʥʥʘ ʪʘ ʢʦʤʧ’ʶʪʝʨʥʘ ʤʫʟʠʢʘ : ʥʘʚʯ. ʧʦʩʽʙʥʠʢ ʜʣʷ ʩʪʫʜʝʥʪʽʚ
ʚʠʱʠʭ ʥʘʚʯʘʣʴʥʠʭ ʟʘʢʣʘʜʽʚ ʽʟ ʩʧʝʮʽʘʣʴʥʦʩʪ  ̔ ʤʫʟʠʯʥʝ ʤʠʩʪʝʮʪʚʦ. ʃʴʚʽʚ : ʉʧʦʣʦʤ, 2001.
ʉ. 147.
621 ʂʘʤʽʥʩʴʢʠʡ ɺ. ɽʣʝʢʪʨʦʥʥʘ ʪʘ ʢʦʤʧ’ʶʪʝʨʥʘ ʤʫʟʠʢʘ. ʉ. 133.
622 ʊʘʢ ʩʘʤʦ.
623 Glinsky A. Theremin: Ether Music and Espionage. Urbana, Illinois : University of Illinois
Press, 2000. P. 26.
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ɿʘʩʪʦʩʫʚʘʥʥʷ ʮʠʬʨʦʚʠʭ ʤʝʪʦʜʽʚ ʦʙʯʠʩʣʝʥʥʷ, ʚʠʢʦʨʠʩʪʘʥʥʷ

ʝʣʝʢʪʨʦʥʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ ʪʘ ʢʦʤʧ’ʶʪʝʨʥʠʭ ʤʫʟʠʯʥʠʭ ʧʨʦʛʨʘʤ ʥʘʜʘʣʠ

ʤʦʞʣʠʚʽʩʪʴ ʩʪʚʦʨʶʚʘʪʠ ʝʣʝʢʪʨʦʥʥʫ ʤʫʟʠʢʫ624.

ɺʠʥʘʡʜʝʥʘ ʫʢʨʘʾʥʩʴʢʠʤʠ ʚʯʝʥʠʤʠ ʧʽʜ ʢʝʨʽʚʥʠʮʪʚʦʤ ʘʢʘʜʝʤʽʢʘ

ʉ. ʆ. ʃʝʙʝʜʻʚʘ ʝʣʝʢʪʨʦʥʥʘ ʦʙʯʠʩʣʶʚʘʣʴʥʘ ʤʘʰʠʥʘ625 (1951 ʨ.)

ʧʨʦʜʝʤʦʥʩʪʨʫʚʘʣʘ ʩʚʦʛʦ ʯʘʩʫ ʧʨʠʥʮʠʧ ʟʙʝʨʝʞʝʥʥʷ ʚ ʧʘʤ’ʷʪʽ ʽʥʬʦʨʤʘʮʽʾ

ʩʪʦʩʦʚʥʦ ʦʪʨʠʤʘʥʠʭ «ʣʦʛʽʯʥʠʭ ʤʝʭʘʥʽʟʤʽʚ ʟʜʽʡʩʥʝʥʥʷ ʽʥʪʝʣʝʢʪʫʘʣʴʥʦʾ

ʜʽʷʣʴʥʦʩʪʽ ʣʶʜʠʥʠ»626 ʽ ʧʦʢʣʘʣʘ ʧʦʯʘʪʦʢ ʩʧʨʦʙʘʤ ʩʪʚʦʨʶʚʘʪʠ ʥʦʪʥʠʡ ʨʷʜ ʟʘ

ʨʘʭʫʥʦʢ ʦʙʯʠʩʣʝʥʴ ʟʘʧʨʦʧʦʥʦʚʘʥʠʭ ʜʘʥʠʭ ʪʘ ʩʪʚʦʨʝʥʥʷ ʧʝʚʥʠʭ ʽʥʚʘʨʽʘʮʽʡ

ʜʦʩʣʽʜʞʝʥʦʛʦ ʢʦʥʪʝʥʪʫ.

ʆʟʥʘʢʠ ʥʘʩʣʽʜʫʚʘʥʥʷ ʚ ʮʠʬʨʦʚʽʡ ʤʫʟʠʮʽ ʦʯʝʚʠʜʥʽ. ʊʝʭʥʦʣʦʛʽʯʥʦ ʧʨʦʮʝʩ

ʥʘʧʠʩʘʥʥʷ ʝʣʝʢʪʨʦʥʥʦʾ ʤʫʟʠʢʠ ʚʽʜʙʫʚʘʻʪʴʩʷ ʫ ʥʘʩʪʫʧʥʠʡ ʩʧʦʩʽʙ: ʩʪʚʦʨʝʥʥʶ

ʢʦʤʧʦʟʠʮʽʡʥʦʾ ʧʦʙʫʜʦʚʠ ʦʙʯʠʩʣʶʚʘʣʴʥʦʶ ʤʘʰʠʥʦʶ ʧʝʨʝʜʫʻ ʧʝʨʝʢʣʘʜ ʚʩʽʭ

ʟʚʫʢʽʚ ʥʘ ʮʠʬʨʦʚʽ ʟʥʘʯʝʥʥʷ (ʥʘ «ʤʦʚʫ ʦʙʯʠʩʣʶʚʘʣʴʥʦʾ ʤʘʰʠʥʠ»).

ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʧʨʦʛʨʘʤʠ, ʟʘʜʘʥʦʾ ʢʦʤʧʦʟʠʪʦʨʦʤ, ʱʦ ʩʧʠʨʘʻʪʴʩʷ ʥʘ

ʢʦʤʧʦʟʠʮʽʡʥʽ ʧʨʠʥʮʠʧʠ ʦʙʨʘʥʦʛʦ ʤʫʟʠʯʥʦʛʦ ʩʪʠʣʶ, ʢʦʞʥʝ ʯʠʩʣʦ

ʤʦʤʝʥʪʘʣʴʥʦ ʧʝʨʝʚʽʨʷʻʪʴʩʷ ʤʘʰʠʥʦʶ ʟʘ ʜʦʧʦʤʦʛʦʶ ʧʨʦʩʪʠʭ ʘʨʠʬʤʝʪʠʯʥʠʭ

ʪʝʩʪʽʚ, ʥʘʩʢʽʣʴʢʠ ʚʦʥʦ ʧʽʜʭʦʜʠʪʴ ʜʣʷ ʮʽʻʾ ʧʨʦʛʨʘʤʠ. ʋ ʨʘʟʽ ʧʦʟʠʪʠʚʥʦʾ

ʚʽʜʧʦʚʽʜʽ ʚʦʥʦ ʧʨʠʡʤʘʻʪʴʩʷ, ʚ ʨʘʟʽ ʥʝʛʘʪʠʚʥʦʾ – ʚʽʜʭʠʣʷʻʪʴʩʷ. ʈʝʟʫʣʴʪʘʪ

ʧʝʨʝʜʘʻʪʴʩʷ ʩʧʝʮʽʘʣʴʥʽʡ ʤʘʰʠʥʽ ʜʣʷ ʜʨʫʢʫʚʘʥʥʷ ʥʦʪ. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ

624 ɿʘʛʘʡʢʝʚʠʯ ɸ. ɽʣʝʢʪʨʦʥʥʘ ʤʫʟʠʢʘ. ɽʥʮʠʢʣʦʧʝʜʽʷ ʩʫʯʘʩʥʦʾ ʋʢʨʘʾʥʠ / ʨʝʜʢʦʣ.:
ɯ. ʄ. ɼʟʶʙʘ, ɸ. ɯ. ɾʫʢʦʚʩʴʢʠʡ, ʄ. ɻ. ɾʝʣʝʟʥʷʢ ʪʘ ʽʥʰʽ; ʅɸʅ ʋʢʨʘʾʥʠ, ʅʊʐ. ʂʠʾʚ :
ɯʥʩʪʠʪʫʪ ʝʥʮʠʢʣʦʧʝʜʠʯʥʠʭ ʜʦʩʣʽʜʞʝʥʴ ʅɸʅ ʋʢʨʘʾʥʠ, 2009. URL :
https://esu.com.ua/search_articles.php?id=17759 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 1.06.2022).
625 ɽʥʮʠʢʣʦʧʝʜʽʷ ʢʽʙʝʨʥʝʪʠʢʠ : (ʫ 2 ʪ.) / ʨʝʜʢʦʣ.: ɻʣʫʰʢʦʚ ɺ.ʄ. (ʛʦʣ. ʨʝʜ.); ɸʅ ʋʢʨʘʾʥʩʴʢʦʾ
ʈʉʈ. ʂʠʾʚ : ɻʦʣʦʚ. ʨʝʜ. ʋʈɽ, 1973. ʊ. 2 : ʄ–ʗ, 1973. ʉ. 36.
626 ʌʘʜʻʻʚʘ ʂ. ɺ. ʄʫʟʠʯʥ  ̔ʢʦʤʧ’ʶʪʝʨʥʽ ʪʝʭʥʦʣʦʛʽʾ ʚ ʽʩʪʦʨʠʯʥʦʤʫ ʪʘ ʩʫʯʘʩʥʦʤʫ ʘʩʧʝʢʪʘʭ.
ʄʠʩʪʝʮʪʚʦʟʥʘʚʯʽ ʟʘʧʠʩʢʠ. 2013. ɺʠʧ. 24. ʉ. 16.

https://esu.com.ua/search_articles.php?id=17759
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ʫʪʚʦʨʶʻʪʴʩʷ «ʥʦʚʠʡ ʪʠʧ ʤʫʟʠʯʥʦʛʦ ʤʠʩʣʝʥʥʷ, ʜʝ ʤʫʟʠʯʥʠʤ ʤʘʪʝʨʽʘʣʦʤ

ʚʠʩʪʫʧʘʻ ʩʘʤ ʟʚʫʢ ʟ ʡʦʛʦ ʥʝʧʦʚʪʦʨʥʦʶ ʪʝʤʙʨʦʚʦʶ ʷʢʽʩʪʶ, ʽʥʜʠʚʽʜʫʘʣʴʥʦ

ʩʪʚʦʨʝʥʦʶ ʢʦʤʧʦʟʠʪʦʨʦʤ ʰʣʷʭʦʤ ʢʦʤʙʽʥʫʚʘʥʥʷ ʢʦʣʠʚʘʥʴ ʨʽʟʥʦʾ ʬʦʨʤʠ, ʱʦ

ʧʨʦʜʫʢʫʶʪʴʩʷ ʟʚʫʢʦʚʠʤʠ ʛʝʥʝʨʘʪʦʨʘʤʠ»627.

ʊʘʢʠʤ ʯʠʥʦʤ, ʢʦʤʧʦʟʠʪʦʨ ʟʤʽʛ ʦʪʨʠʤʘʪʠ ʰʪʫʯʥʦ ʩʪʚʦʨʝʥʠʡ (ʰʣʷʭʦʤ

ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ) ʣʠʩʪ ʟ ʥʦʪʘʤʠ ʜʣʷ ʧʦʜʘʣʴʰʦʛʦ (ʪʨʘʜʠʮʽʡʥʦʛʦ)

ʚʠʢʦʨʠʩʪʘʥʥʷ. ɿʚʽʜʩʠ ʡ ʟʘʛʘʣʴʥʦʧʨʠʡʥʷʪʽ ʧʦʥʷʪʪʷ «ʘʣʛʦʨʠʪʤʽʯʥʘ

ʢʦʤʧʦʟʠʮʽʷ», «ʢʦʤʧ’ʶʪʝʨʥʘ ʢʦʤʧʦʟʠʮʽʷ», «ʛʝʥʝʨʦʚʘʥʘ ʢʦʤʧʦʟʠʮʽʷ», ʷʢʽ ʯʘʩʪʦ

ʦʟʥʘʯʫʶʪʴ ʧʨʦʮʝʩ ʩʪʚʦʨʝʥʥʷ ʤʫʟʠʯʥʦʛʦ ʨʷʜʫ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ

ʝʣʝʢʪʨʦʥʥʠʭ ʪʝʭʥʦʣʦʛʽʡ628.

ɺ ʝʣʝʢʪʨʦʥʥʠʭ «ɯʣʣʽʘʢ-ʩʶʾʪʘʭ» ɸ. ʍʽʣʣʝʨʘ ʪʘ ʃ. ɯʩʘʘʢʩʦʥʘ ʤʫʟʠʯʥʠʡ

ʢʦʥʪʨʘʧʫʥʢʪ ʧʨʠʨʽʚʥʶʻʪʴʩʷ ʜʦ ʤʘʪʝʤʘʪʠʯʥʦʛʦ ʘʣʛʦʨʠʪʤʫ – ʫ ʪʘʢʠʡ ʩʧʦʩʽʙ

(ʰʣʷʭʦʤ ʧʨʦʚʝʜʝʥʥʷ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ) ʩʪʚʦʨʶʻʪʴʩʷ ʤʫʟʠʯʥʘ

ʢʦʤʧʦʟʠʮʽʷ629. ʇʦʜʽʙʥʽ ʩʧʨʦʙʠ ʙʫʣʠ ʧʨʦʚʝʜʝʥʽ ʟ ʜʦʜʝʢʘʬʦʥʽʻʶ ʽ ʩʝʨʽʡʥʦʶ

ʪʝʭʥʽʢʦʶ, ʜʝ ʪʘʢ ʩʘʤʦ ʤʦʞʣʠʚʦ ʩʧʦʩʪʝʨʽʛʘʪʠ ʧʦʚʪʦʨʝʥʥʷ ʧʝʚʥʠʭ ʤʫʟʠʯʥʠʭ

ʬʨʘʛʤʝʥʪʽʚ-ʘʣʛʦʨʠʪʤʽʚ.

ʅʘʩʣʽʜʫʚʘʥʥʷ ʪʘ ʪʨʘʥʟʠʪʠʚʥʽʩʪʴ ʚ ʮʠʬʨʦʚʦʤʫ ʟʦʙʨʘʞʘʣʴʥʦʤʫ

ʤʠʩʪʝʮʪʚʽ. ʅʘ ʧʝʨʰʠʡ ʧʦʛʣʷʜ, ʮʠʬʨʦʚʘ ʛʨʘʬʽʢʘ ʟʘ ʩʧʦʩʦʙʦʤ ʪʚʦʨʝʥʥʷ ʥʝ ʤʘʻ

ʥʽʯʦʛʦ ʩʧʽʣʴʥʦʛʦ ʟ ʪʨʘʜʠʮʽʡʥʠʤ ʞʠʚʦʧʠʩʦʤ. ɸʣʝ ʮʷ ʜʫʤʢʘ ʻ ʧʦʤʠʣʢʦʚʦʶ,

ʘʜʞʝ ʟʘ ʜʦʧʦʤʦʛʦʶ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ ʥʠʥʽ ʪʘʢʦʞ ʤʦʞʣʠʚʦ ʩʪʚʦʨʶʚʘʪʠ

ʭʫʜʦʞʥʽ ʪʚʦʨʠ, ʷʢʽ ʥʝ ʧʦʩʪʫʧʘʶʪʴʩʷ ʟʘ ʨʽʚʥʝʤ ʚʠʢʦʥʘʥʥʷ ʪʘ ʟʤʽʩʪʦʚʥʦʶ

ʩʢʣʘʜʦʚʦʶ ʘʨʪʝʬʘʢʪʘʤ ʪʨʘʜʠʮʽʡʥʦʛʦ ʟʦʙʨʘʞʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ.

627 ʊʘʤ ʩʘʤʦ.
628 ʊʘʤ ʩʘʤʦ.
629 ʌʘʜʻʻʚʘ ʂ. ɺ. ʄʫʟʠʯʥ  ̔ʢʦʤʧ’ʶʪʝʨʥʽ ʪʝʭʥʦʣʦʛʽʾ ʚ ʽʩʪʦʨʠʯʥʦʤʫ ʪʘ ʩʫʯʘʩʥʦʤʫ ʘʩʧʝʢʪʘʭ.
ʉ. 21.
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ʄʦʚʘ ʡʜʝ ʧʨʦ ʞʠʚʦʧʠʩ, ʚ ʷʢʦʤʫ ʪʨʘʜʠʮʽʡʥʽ ʪʝʭʥʽʢʠ, ʚʠʥʘʡʜʝʥʽ

ʣʶʜʩʪʚʦʤ ʚʧʨʦʜʦʚʞ ʫʩʽʻʾ ʽʩʪʦʨʽʾ (ʧʨʦ ʷʢʽ ʡʰʣʦʩʷ ʚʠʱʝ), ʥʘʩʣʽʜʫʶʪʴʩʷ

ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ: ʚʩʽ ʙʝʟ ʚʠʥʷʪʢʫ ʛʨʘʬʽʯʥʽ

ʨʝʜʘʢʪʦʨʠ ʷʚʣʷʶʪʴ ʩʦʙʦʶ ʩʫʢʫʧʥʽʩʪʴ ʮʠʬʨʦʚʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ, ʱʦ ʢʦʧʽʶʶʪʴ

ʤʘʟʢʠ ʪʘ ʝʬʝʢʪʠ, ʩʪʚʦʨʝʥʽ ʫ ʪʨʘʜʠʮʽʡʥʠʡ ʩʧʦʩʽʙ (ʟʘ ʜʦʧʦʤʦʛʦʶ ʪʝʭʥʽʢ

ʪʝʤʧʝʨʠ, ʦʣʽʾ, ʘʢʨʠʣʫ, ʧʘʩʪʝʣʽ, ʧʝʨʘ, ʪʨʘʜʠʮʽʡʥʦʾ ʛʨʘʬʽʢʠ, ʘʝʨʦʛʨʘʬʽʾ ʪʦʱʦ).

ʅʘʪʦʤʽʩʪʴ ʤʠʪʝʮʴ, ʟʘʩʪʦʩʦʚʫʶʯʠ ʮʠʬʨʦʚʠʡ ʽʥʩʪʨʫʤʝʥʪʘʨʽʡ, ʚʠʢʦʨʠʩʪʦʚʫʻ

ʚʝʩʴ ʥʘʢʦʧʠʯʝʥʠʡ ʧʦʢʦʣʽʥʥʷʤʠ ʜʦʩʚʽʜ ʩʪʚʦʨʝʥʥʷ ʤʘʣʶʥʢʘ (ʟʘʢʦʥʠ

ʧʝʨʩʧʝʢʪʠʚʠ ʪʘ ʩʚʽʪʣʦʪʽʥʽ, ʢʦʤʧʦʟʠʮʽʾ, ʧʨʦʧʦʨʮʽʾ ʪʘ ʩʠʤʝʪʨʽʾ, ʪʝʦʨʽʾ ʢʦʣʴʦʨʫ

ʪʘ ʞʠʚʦʧʠʩʥʦʾ ʪʝʭʥʽʢʠ). ʊʦʞ, ʚ ʭʦʜʽ ʚʠʛʦʪʦʚʣʝʥʥʷ ʮʠʬʨʦʚʦʛʦ ʟʦʙʨʘʞʝʥʥʷ

ʚʠʥʠʢʘʻ ʪʨʘʥʟʠʪʠʚʥʘ ʦʩʦʙʣʠʚʽʩʪʴ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ ʧʨʦʮʝʩʫ: ʤʠʪʝʮʴ

ʟʘʩʪʦʩʦʚʫʻ ʪʨʘʜʠʮʽʡʥʽ ʪʘ ʽʥʥʦʚʘʮʽʡʥʽ ʪʝʭʥʦʣʦʛʽʾ.

ʇʦʥʷʪʪʷ «ʪʨʘʥʟʠʪʠʚʥʦʩʪʽ» ʚ ʭʦʜʽ ʘʥʘʣʽʟʫ ʧʠʪʘʥʴ ʥʘʩʣʽʜʫʚʘʥʥʷ

ʪʨʘʜʠʮʽʡʥʠʭ ʪʝʭʥʦʣʦʛʽʡ ʚ ʮʠʬʨʦʚʠʭ ʧʨʘʢʪʠʢʘʭ ʚʞʠʚʘʥʦ ʯʠ ʥʝ ʥʘʡʣʽʧʰʝ ʟ

ʦʛʣʷʜʫ ʥʘ ʪʝ, ʱʦ ʮʠʬʨʦʚʘ ʢʫʣʴʪʫʨʘ ʟ ʧʝʨʰʠʭ ʜʥʽʚ ʩʚʦʛʦ ʽʩʥʫʚʘʥʥʷ ʧʝʨʝʙʫʚʘʻ

ʫ ʧʨʷʤʽʡ ʚʟʘʻʤʦʟʘʣʝʞʥʦʩʪʽ ʟ ʪʨʘʜʠʮʽʡʥʦʶ ʢʫʣʴʪʫʨʦʶ.

ʎʷ ʪʨʘʥʟʠʪʠʚʥʘ ʦʩʦʙʣʠʚʽʩʪʴ ʧʦʢʘʟʦʚʦ ʧʨʦʩʪʝʞʫʻʪʴʩʷ ʫ ʧʨʘʢʪʠʢʘʭ

ʚʠʢʦʨʠʩʪʘʥʥʷ ʮʠʬʨʦʚʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ, ʧʨʠʩʪʨʦʾʚ, ʷʢʽ ʟʜʝʙʽʣʴʰʦʛʦ

ʪʝʭʥʦʣʦʛʽʯʥʦ ʽʤʽʪʫʶʪʴ ʪʨʘʜʠʮʽʡʥʽ ʚʠʢʦʥʘʚʩʴʢʽ ʪʝʭʥʽʢʠ (ʪʘʢ ʩʘʤʦ ʷʢ ʽ

ʚʠʱʝʨʦʟʛʣʷʥʫʪʘ ʧʨʘʢʪʠʢʘ ʤʫʟʠʢʫʚʘʥʥʷ ʮʠʬʨʦʚʠʤʠ ʽʥʩʪʨʫʤʝʥʪʘʤʠ). ʊʫʪ

ʚʘʞʣʠʚʝ ʥʝ ʣʠʰʝ ʪʨʘʜʠʮʽʡʥʝ ʪʨʘʢʪʫʚʘʥʥʷ «ʪʨʘʥʟʠʪʠʚʥʦʩʪʽ» ʷʢ ʚʣʘʩʪʠʚʦʩʪʽ,

ʱʦ ʧʝʨʝʜʙʘʯʘʻ ʧʦʨʽʚʥʷʥʥʷ ʷʚʠʱ ʪʘ ʾʭʥʶʚʟʘʻʤʦʟʘʜʝʞʥʽʩʪʴ, ʘ ʡ ʝʪʠʤʦʣʦʛʽʯʥʝ

ʧʦʭʦʜʞʝʥʥʷ ʮʴʦʛʦ ʧʦʥʷʪʪʷ (ʟ ʣʘʪ. – «ʧʝʨʝʭʽʜʥʠʡ»), ʱʦ ʚʢʘʟʫʻ ʥʘ ʧʝʨʝʭʽʜʥʠʡ

ʩʪʘʥ ʨʝʯʝʡ630.

630 ʊʨʘʥʟʠʪʠʚʥʽʩʪʴ. ʉʣʦʚʦʧʝʜʽʷ (ʩʘʡʪ). URL : http://slovopedia.org.ua/36/53410/249445.html
(ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.04.2023)

http://slovopedia.org.ua/36/53410/249445.html
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ɿʦʢʨʝʤʘ, ʭʫʜʦʞʥʠʢʠ ʫ ʤʠʩʪʝʮʴʢʽʡ ʧʨʘʢʪʠʮʽ ʟʘʩʪʦʩʦʚʫʶʪʴ ʜʠʛʽʪʘʡʟʝʨ –

ʮʠʬʨʦʚʠʡ ʧʣʘʥʰʝʪ ʜʣʷ ʩʪʚʦʨʝʥʥʷ, ʚʚʝʜʝʥʥʷ ʪʘ ʨʝʜʘʛʫʚʘʥʥʷ ʟʦʙʨʘʞʝʥʥʷ, ʱʦ

ʟʥʘʯʥʦ ʧʨʠʰʚʠʜʰʫʻ ʧʨʦʮʝʩ ʩʪʚʦʨʝʥʥʷ ʟʦʙʨʘʞʝʥʥʷ. ɻʽʙʨʠʜʥʘ ʧʨʘʢʪʠʢʘ

ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʝʭʥʦʣʦʛʽʡ ʚʢʘʟʫʻ ʥʘ ʧʨʠʥʘʣʝʞʥʽʩʪʴ ʮʠʬʨʦʚʦʛʦ ʞʠʚʦʧʠʩʫ ʜʦ

ʟʦʙʨʘʞʘʣʴʥʦʛʦ (ʟ ʦʛʣʷʜʫ ʥʘ ʥʘʷʚʥʽʩʪʴ ʭʫʜʦʞʥʽʭ ʦʙʨʘʟʽʚ ʚ ʟʦʙʨʘʞʝʥʥʽ) ʪʘ

ʮʠʬʨʦʚʦʛʦ (ʟ ʦʛʣʷʜʫ ʥʘ ʟʘʩʪʦʩʫʚʘʥʥʷ ʮʠʬʨʦʚʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ) ʚʠʜʽʚ

ʤʠʩʪʝʮʪʚʘ631.

ʆʩʥʦʚʦʶ ʜʣʷ ʤʘʣʶʚʘʥʥʷ ʩʪʘʻ ʥʝ ʟʘʚʯʘʩʥʦ ʧʽʜʛʦʪʦʚʣʝʥʘ ʪʘ ʟʘˇʨʫʥʪʦʚʘʥʘ

ʧʦʚʝʨʭʥʷ, ʘ ʝʢʨʘʥ ʛʨʘʬʽʯʥʦʛʦ ʧʣʘʥʰʝʪʘ, ʱʦ ʩʧʨʠʡʤʘʻ ʩʪʫʧʽʥʴ ʥʘʪʠʩʢʫ ʦʣʽʚʮʷ

ʽ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʪʦʛʦ ʟʤʽʥʶʻ ʟʦʙʨʘʞʝʥʥʷ632.

ʇʨʦʥʠʢʥʝʥʥʷ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ ʚ ʞʠʚʦʧʠʩ ʟʫʤʦʚʣʝʥʝ ʥʝ ʣʠʰʝ

ʧʽʜʚʠʱʝʥʠʤ ʟʘʮʽʢʘʚʣʝʥʥʷʤ ʥʘʫʢʦʚʮʽʚ (ʤʘʪʝʤʘʪʠʢʽʚ, ʢʽʙʝʨʥʝʪʠʢʽʚ) ʚ

ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʪʝʭʥʦʣʦʛʽʾ ʩʪʚʦʨʝʥʥʷ ʟʦʙʨʘʞʝʥʥʷ, ʧʦʰʫʢʫ ʮʠʬʨʦʚʠʭ

ʽʥʚʘʨʽʘʥʪʽʚ ʪʨʘʜʠʮʽʡʥʠʭ ʪʝʭʥʦʣʦʛʽʡ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ ʧʨʦʮʝʩʫ. ʅʦʚʽ

ʪʝʭʥʽʢʠ ʬʽʢʩʘʮʽʾ ʪʘ ʦʙʨʦʙʢʠ ʚʽʟʫʘʣʴʥʦʛʦ ʤʘʪʝʨʽʘʣʫ ʜʦʟʚʦʣʠʣʠ ʩʪʚʦʨʠʪʠ

ʽʣʶʟʽʶ ʦʙ’ʻʤʥʦʩʪʽ, ʥʘʜʘʪʠ ʩʪʝʨʝʦʝʬʝʢʪ633 ʟʦʙʨʘʞʝʥʥʶ.

ʉʪʨʽʤʢʠʡ ʨʦʟʚʠʪʦʢ ʬʦʪʦʛʨʘʬʽʾ ʩʧʨʘʚʠʚ ʟʥʘʯʥʠʡ ʚʧʣʠʚ ʥʘ ʭʘʨʘʢʪʝʨ

ʟʦʙʨʘʞʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ XX ʩʪ. ʇʝʨʰʽ ʢʨʦʢʠ ʩʪʘʥʦʚʣʝʥʥʷ ʬʦʪʦʛʨʘʬʽʾ

(ʚʧʨʦʚʘʜʞʝʥʽ ʚʠʥʘʭʦʜʠ ʛʝʣʽʦʛʨʘʬʽʾ ʅ. ʅʴʻʧʩʘ, ʜʘʛʝʨʦʪʠʧʽʾ ʬʨʘʥʮʫʟʴʢʦʛʦ

ʭʫʜʦʞʥʠʢʘ ʃ. ɼʘʛʝʨʘ ʪʘ ʢʘʣʦʪʠʧʽʾ ʘʥʛʣʽʡʩʴʢʦʛʦ ʚʯʝʥʦʛʦ ɺ. ʊʘʣʴʙʦʪʘ) ʷʢ

ʥʦʚʦʛʦ ʟʘʩʦʙʫ ʬʽʢʩʘʮʽʾ ʟʦʙʨʘʞʝʥʥʷ ʟʫʤʦʚʠʣʠ ʧʦʷʚʫ ʧʽʢʪʦʨʽʘʣʴʥʦʾ

631 ɸʢʘʜʝʤʽʯʥʠʡ ʪʣʫʤʘʯʥʠʡ ʩʣʦʚʥʠʢ ʫʢʨʘʾʥʩʴʢʦ  ʾ ʤʦʚʠ : ʚ 11 ʪ. / ʫʢʣʘʜ. ɯ. ɹʽʣʦʜʽʜ. ʊ. 5.
ʂʠʾʚ :ʅʘʫʢʦʚʘ ʜʫʤʢʘ, 1974. ʉ. 561.
632 Robert C. Morgan Digital Hybrids. Art Press. Vol. 255. 1999. P. 75–76.
633 ʉʪʝʨʝʦʝʬʝʢʪ. ʉʣʦʚʥʠʢ ʽʥʰʦʤʦʚʥʠʭ ʩʣʽʚ. URL : https://www.jnsm.com.ua/cgi-
bin/u/book/sis.pl?Article=17290&action=show (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.08.2022)

https://www.jnsm.com.ua/cgi-bin/u/book/sis.pl?Article=17290&action=show
https://www.jnsm.com.ua/cgi-bin/u/book/sis.pl?Article=17290&action=show
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(ʞʠʚʦʧʠʩʥʦʾ) ʬʦʪʦʛʨʘʬʽʾ634, ʷʢʘ ʤʘʣʘ ʥʘ ʤʝʪʽ «ʟʤʫʩʠʪʠ ʧʨʠʨʦʜʥʽ ʦʙʨʘʟʠ

ʜʨʫʢʫʚʘʪʠʩʷ ʽ ʟʘʣʠʰʘʪʠʩʷ ʥʘ ʧʘʧʝʨʽ ʜʦʚʛʠʡ ʯʘʩ» – ʧʠʩʘʚ ɺ. ʊʘʣʴʙʦʪ ʚ ʪʝʢʩʪʘʭ

ʩʚʦʾʭ ʜʦʩʣʽʜʞʝʥʴ635.

ʇʦʜʘʣʴʰʽ ʝʢʩʧʝʨʠʤʝʥʪʠ ʩʪʚʦʨʝʥʥʷ ʞʠʚʦʧʠʩʥʦʛʦ ʟʦʙʨʘʞʝʥʥʷ ʟʘʩʦʙʘʤʠ

ʬʦʪʦʛʨʘʬʫʚʘʥʥʷ (ʟʦʢʨʝʤʘ ʩʣʘʚʥʦʟʚʽʩʥʽ ʬʦʪʦʛʨʘʬʽʾ ɸ. ʉʪʽʛʣʽʮʘ636, ʘ ʜʘʣʽ

ʇ. ɽʤʝʨʩʦʥʘ637, ʬʦʪʦʛʨʘʤʠ ʫ ʪʚʦʨʯʦʩʪʽ ʭʫʜʦʞʥʠʢʽʚ-ʘʚʘʥʛʘʨʜʠʩʪʽʚ ʄʘʥ ʈʝʷ,

ʄʦʭʦʡ-ʅʘʜʴ, ɽʣʴ ʃʠʩʠʮʴʢʦʛʦ)638 ʧʦʩʧʨʠʷʣʠ ʨʦʟʚʠʪʢʫ ʭʫʜʦʞʥʴʦʾ ʪʝʯʽʾ

ʧʽʢʪʦʨʽʘʣʽʟʤʫ (XIX– ʧʦʯ. XX ʩʪ.), ʱʦ ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʚʠʢʦʨʠʩʪʘʥʥʷʤ

ʦʙʨʘʟʦʪʚʦʨʯʠʭ ʽ ʪʝʭʥʽʯʥʠʭ ʧʨʠʡʦʤʽʚ, ʷʢʽ ʟʙʣʠʞʫʶʪʴ ʬʦʪʦʛʨʘʬʽʶ ʟ ʞʠʚʦʧʠʩʦʤ

ʽ ʛʨʘʬʽʢʦʶ639.

ʇʨʠʢʤʝʪʥʦ, ʱʦ ʩʘʤʝ ʭʫʜʦʞʥʠʢʠ ʟʘʮʽʢʘʚʣʝʥʦ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴ

ʪʝʭʥʦʣʦʛʽʶ ʬʦʪʦʛʨʘʬʫʚʘʥʥʷ ʚ ʧʨʦʮʝʩʽ ʩʪʚʦʨʝʥʥʷ ʟʦʙʨʘʞʝʥʥʷ. ʄʦʚʘ ʡʜʝ ʥʝ

ʣʠʰʝ ʧʨʦ ʟʘʩʪʦʩʫʚʘʥʥʷ ʬʦʪʦʛʨʘʤʠ ʪʘ ʩʦʣʷʨʠʟʘʮʽʾ640 ʟʘʜʣʷ ʩʪʚʦʨʝʥʥʷ

ʩʚʽʪʣʦʪʽʥʴʦʚʦʛʦ ʝʬʝʢʪʫ ʟʦʙʨʘʞʝʥʥʷ ʰʣʷʭʦʤ ʟʘʩʚʽʯʝʥʥʷ ʯʘʩʪʢʦʚʦ ʧʨʦʷʚʣʝʥʦʾ

ʝʤʫʣʴʩʽʾ ʚ ʦʙʨʘʟʦʪʚʦʨʯʠʭ ʧʨʘʢʪʠʢʘʭ, ʘ ʡ ʧʨʦ ʬʦʪʦʬʽʢʩʘʮʽʶ ʟʘʜʣʷ ʧʦʣʝʛʰʝʥʥʷ

ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ.

634 Daniel M. William Henry Fox Talbot (1800–1877) and the Invention of Photography.
Heilbrunn Timeline of Art History. New York : The Metropolitan Museum of Art, 2000. URL:
https://www.metmuseum. org/toah/hd/tlbt/hd_tlbt.htm
635 Ibid.
636 Robinson H. P. Pictorial Effect in Photography. London : Piper & Carter, 1869. 199 p.
637 Emerson P. H. Photography, A Pictorial Art. The Amateur Photographer. 1886. Vol. 3. P. 1388–
1398.
638 Daum P. Impressionist Camera: Pictorial Photography in Europe, 1888–1918. New York :
Merrell, 2006. P. 8.
639 Ibid.
640 ɸʢʘʜʝʤʽʯʥʠʡ ʪʣʫʤʘʯʥʠʡ ʩʣʦʚʥʠʢ ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ : ʚ 11 ʪ. / ʫʢʣʘʜ. ɯ. ɹʽʣʦʜʽʜ. ʊ. 9.
ʂʠʾʚ :ʅʘʫʢʦʚʘ ʜʫʤʢʘ, 1978. ʉ. 453.
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ɾʠʚʦʧʠʩʥʠʡ ʝʬʝʢʪ ʬʦʪʦʛʨʘʤʠ ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, ʱʦ ʦʙʣʘʩʪʽ ʧʘʧʝʨʫ, ʥʘ

ʷʢʠʭ ʨʦʟʤʽʱʝʥʽ ʧʨʝʜʤʝʪʠ (ʪʽ, ʱʦ ʥʝ ʦʩʚʽʯʝʥʽ), – ʚʠʛʣʷʜʘʶʪʴ ʙʽʣʠʤʠ; ʪʽ, ʱʦ

ʝʢʩʧʦʥʫʚʘʣʠʩʷ ʧʨʦʪʷʛʦʤ ʢʦʨʦʪʰʦʛʦ ʯʘʩʫ ʘʙʦ ʯʝʨʝʟ ʧʨʦʟʦʨʽ ʘʙʦ ʥʘʧʽʚʧʨʦʟʦʨʽ

ʦʙ’ʻʢʪʠ, ʩʪʘʶʪʴ ʩʽʨʠʤʠ (ʨʠʩ. 3.1). ʉʫʯʘʩʥʦʶ ʮʠʬʨʦʚʦʶ ʬʦʪʦʪʝʭʥʽʢʦʶ ʪʘ

ʮʠʬʨʦʚʦʶ ʦʙʨʦʙʢʦʶ ʤʦʞʥʘ ʽʤʽʪʫʚʘʪʠ ʧʨʦʮʝʩ ʚʠʛʦʪʦʚʣʝʥʥʷ ʟʛʘʜʫʚʘʥʦʾ

ʬʦʪʦʛʨʘʤʠ. ɼʣʷ ʮʴʦʛʦ ʧʦʪʨʽʙʥʦ ʪʦʯʢʦʚʝ ʜʞʝʨʝʣʦ ʩʚʽʪʣʘ, ʧʨʝʜʤʝʪʠ ʥʘ

ʧʨʦʟʦʨʽʡ ʧʦʚʝʨʭʥʽ ʪʘ ʧʘʧʽʨ, ʥʘ ʷʢʠʡ ʙʫʜʝ ʧʨʦʻʢʮʽʶʚʘʪʠʩʷ ʪʽʥʴʦʚʝ ʟʦʙʨʘʞʝʥʥʷ.

ʋ ʚʠʧʘʜʢʫ ʩʦʣʷʨʠʟʘʮʽʾ ʧʨʠ ʧʦʜʘʣʴʰʦʤʫ ʧʨʦʷʚʣʝʥʥʽ ʧʣʽʚʢʠ

ʥʝʝʢʩʧʦʥʦʚʘʥʽ ʜʦ ʟʘʩʚʽʯʝʥʥʷ ʜʽʣʷʥʢʠ ʝʤʫʣʴʩʽʾ ʩʪʘʶʪʴ ʯʦʨʥʠʤʠ, ʘ ʥʘʚʢʦʣʦ ʚʞʝ

ʚʠʷʚʣʝʥʠʭ ʫʪʚʦʨʶʻʪʴʩʷ ʩʚʽʪʣʠʡ ʢʦʥʪʫʨ ʰʣʷʭʦʤ ʧʨʦʚʝʜʝʥʥʷ ʙʽʯʥʦʾ ʜʠʬʫʟʽʾ

ʧʨʦʜʫʢʪʽʚ ʦʢʠʩʣʝʥʥʷ ʧʨʦʷʚʥʠʢʘ641. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʮʽ ʪʝʭʥʦʣʦʛʽʾ ʬʽʢʩʘʮʽʾ

ʟʦʙʨʘʞʝʥʥʷ ʥʘʜʘʶʪʴ ʧʦʪʨʽʙʥʠʡ ʚʽʟʫʘʣʴʥʠʡ ʝʬʝʢʪ, ʟʙʝʨʽʛʘʶʯʠ ʧʨʠ ʮʴʦʤʫ

ʧʨʘʚʜʦʧʦʜʽʙʥʽʩʪʴ ʪʘ ʧʨʦʧʦʨʮʽʡʥʽʩʪʴ ʟʦʙʨʘʞʝʥʥʷ.

ʎʽ ʪʝʭʥʦʣʦʛʽʯʥʽ ʚʠʥʘʭʦʜʠ ʥʘʜʘʣʠ ʭʫʜʦʞʥʠʢʘʤ ʤʦʞʣʠʚʽʩʪʴ ʧʝʨʝʡʪʠ ʚʽʜ

ʙʫʢʚʘʣʴʥʦʛʦ ʨʝʘʣʽʟʤʫ (ʥʘʪʫʨʘʣʽʟʤʫ) – ʜʦ ʦʙʨʘʟʥʦʩʪʽ, ʚʽʜ ʟʚʠʯʥʦʾ

ʧʝʨʩʧʝʢʪʠʚʠ – ʜʦ ʛʣʠʙʦʢʦʾ, ʙʘʛʘʪʦʧʣʘʥʦʚʦʾ. ʍʫʜʦʞʥʠʢʠ ʰʫʢʘʣʠ ʥʝ ʣʠʰʝ

ʩʧʦʩʦʙʠ ʬʽʢʩʘʮʽʾ ʟʦʙʨʘʞʝʥʥʷ (ʷʢ ʫ ʚʠʧʘʜʢʫ ʢʘʤʝʨʠ-ʦʙʩʢʫʨʠ642 ʯʠ ʣʶʩʽʜʠ643), ʘ

ʡ ʭʫʜʦʞʥʴʦʾ ʧʦʜʘʯʽ ʬʽʢʩʦʚʘʥʠʭ ʟʦʙʨʘʞʝʥʴ.

ʅʠʥʽ ʚʽʜʦʤʽ ʧʨʘʢʪʠʢʠ ʨʦʟʤʘʣʴʦʚʫʚʘʥʥʷ ʬʘʨʙʘʤʠ (ʟʜʝʙʽʣʴʰʦʛʦ

ʦʣʽʡʥʠʤʠ) ʬʦʪʦʛʨʘʬʽʯʥʦʛʦ ʟʦʙʨʘʞʝʥʥʷ ʟʘʜʣʷ ʩʪʚʦʨʝʥʥʷ «ʞʠʚʦʧʠʩʥʦʛʦ»

641 Woodhead H. Ch. Creative photographic printing methods. Massachusetts : Focal Press,
1975. P. 59.
642 Wade N. J., Finger S. The eye as an optical instrument: from camera obscura to Helmholtz’s
perspective. Perception. 2001. Vol. 30 (10). P. 1157–1177;
Ruesseler A. The discovery of a Camera obscura in Jan Vermeer van Delft's painting Die Malkunst.
Zeitschrift für Kunstgeschichte. 2006. Vol. 69 (4). P. 541–547.
643 Wollaston W. H. Description of the Camera Lucida. The Philosophical Magazine. 1807. Vol. 27.
P. 343–347.

https://www.researchgate.net/scientific-contributions/2094487774_Ariana_Ruesseler
https://www.researchgate.net/journal/0044-2992_Zeitschrift_fuer_Kunstgeschichte
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ʝʬʝʢʪʫ, ʘʙʦ, ʞ ʩʪʚʦʨʝʥʥʷ «ʬʦʪʦʽʤʧʨʝʩʽʦʥʽʩʪʠʯʥʠʭ» ʟʦʙʨʘʞʝʥʴ ʟ ʧʦʜʘʣʴʰʠʤ

ʜʨʫʢʦʤ ʪʚʦʨʫ (ʫ ʪʘʢʠʡ ʩʧʦʩʽʙ ɻ. ʂʶʥ ʩʪʚʦʨʶʻ ʧʽʢʪʦʨʽʘʣʽʩʪʠʯʥʽ ʬʦʪʦʛʨʘʬʽʾ)644.

ɿ ʽʥʰʦʛʦ ʙʦʢʫ, ʚʽʜʦʤʽ ʧʨʘʢʪʠʢʠ, ʢʦʣʠ ʩʧʦʯʘʪʢʫ ʩʪʚʦʨʶʻʪʴʩʷ ʨʫʢʦʶ

ʭʫʜʦʞʥʠʢʘ ʝʩʢʽʟ, ʘ ʜʘʣʽ ʧʨʦʩʢʘʥʦʚʘʥʝ ʟʦʙʨʘʞʝʥʥʷ ʜʦʚʦʜʠʪʴʩʷ ʜʦ ʟʘʚʝʨʰʝʥʥʷ

ʚ ʛʨʘʬʽʯʥʦʤʫ ʨʝʜʘʢʪʦʨʽ. ʇʦʻʜʥʘʥʥʷ ʽʥʥʦʚʘʮʽʡʥʠʭ ʮʠʬʨʦʚʠʭ ʪʘ ʪʨʘʜʠʮʽʡʥʠʭ

ʞʠʚʦʧʠʩʥʠʭ ʪʝʭʥʽʢ ʫ ʤʠʩʪʝʮʴʢʽʡ ʧʨʘʢʪʠʮʽ ʜʘʻ ʤʦʞʣʠʚʽʩʪʴ ʩʪʚʦʨʠʪʠ

ʩʠʥʪʝʪʠʯʥʠʡ ʭʫʜʦʞʥʽʡ ʧʨʦʜʫʢʪ – ʮʠʬʨʦʚʝ ʭʫʜʦʞʥʻ ʟʦʙʨʘʞʝʥʥʷ.

ʊʘʢʽ ʛʽʙʨʠʜʥʽ ʪʝʭʥʽʢʠ ʟʦʙʨʘʞʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʥʘʜʘʶʪʴ ʙʘʛʘʪʦ

ʤʦʞʣʠʚʦʩʪʝʡ ʚ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ. ʍʫʜʦʞʥʠʢ ʤʦʞʝ ʩʪʚʦʨʶʚʘʪʠ

ʟʦʙʨʘʞʝʥʥʷ ʚ ʢʽʣʴʢʘ ʰʘʨʽʚ, ʧʦʚʝʨʪʘʶʯʠʩʴ ʜʦ ʨʦʙʦʪʠ ʥʘʜ ʧʦʧʝʨʝʜʥʽʤ ʰʘʨʦʤ

(ʬʨʘʛʤʝʥʪʦʤ) ʪʘ ʟʤʽʥʶʶʯʠ ʡʦʛʦ. ʉʢʣʘʜʥʘ ʦʨʛʘʥʽʟʘʮʽʷ ʪʨʘʜʠʮʽʡʥʦʛʦ

ʞʠʚʦʧʠʩʥʦʛʦ ʧʨʦʮʝʩʫ ʩʧʨʦʱʫʻʪʴʩʷ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʫʥʽʬʽʢʦʚʘʥʠʭ

ʮʠʬʨʦʚʠʭ ʪʝʭʥʽʢ ʟʘʤʽʩʪʴ ʪʨʘʜʠʮʽʡʥʦʛʦ ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ.

ʍʫʜʦʞʥʽ ʬʦʪʦʛʨʘʬʽʾ ʚ ʞʘʥʨʽ ʽʤʧʨʝʩʽʦʥʽʟʤʫ ʩʪʚʦʨʶʶʪʴ ɸ. ʉʪʽʛʣʽʮ645,

ɸ. ʂʦʙʫʨʥ, ʈ. ɼʝʤʘʰʽ, ʇ. ɺʝʥʪʦʟʘ. ʈʦʟʤʠʪʽʩʪʴ ʟʦʙʨʘʞʝʥʥʷ ʪʘ ʽʤʽʪʘʮʽʷ ʤʘʟʢʽʚ

ʬʘʨʙ ʨʦʙʽʪ ʢʘʥʘʜʩʴʢʦʛʦ ʬʦʪʦʛʨʘʬʘ ɹ. ʂʦʫʣ (ʤ. ʊʦʨʦʥʪʦ, ʂʘʥʘʜʘ)646

ʜʦʩʷʛʘʻʪʴʩʷ ʟʘ ʨʘʭʫʥʦʢ ʪʦʛʦ, ʱʦ ʟʦʙʨʘʞʫʚʘʥʽ ʦʙ’ʻʢʪʠ ʟʥʘʭʦʜʷʪʴʩʷ ʫ ʚʦʜʽ

(ʨʠʩ. 3.2). ʊʘʢʠʤ ʯʠʥʦʤ, ʩʪʚʦʨʶʻʪʴʩʷ ʧʝʚʥʠʡ ʩʠʤʚʦʣʽʟʤ, ʱʦ ʚʠʨʘʞʘʻ ʚʽʜʯʫʪʪʷ

ʡ ʧʝʨʝʞʠʚʘʥʥʷ ʤʠʩʪʢʠʥʽ.

ʋʢʨʘʾʥʩʴʢʽ ʭʫʜʦʞʥʠʢʠ-ʽʤʧʨʝʩʽʦʥʽʩʪʠ ʆ. ʗʢʠʤʯʝʥʢʦ ʪʘ ɺ. ʂʦʟʶʢ

ʩʪʚʦʨʶʶʪʴ ʞʠʚʦʧʠʩʥʽ ʧʦʣʦʪʥʘ, ʧʦʜʽʙʥʽ ʜʦ ʨʝʘʣʽʩʪʠʯʥʦʛʦ ʟʦʙʨʘʞʝʥʥʷ

644 Jeffrey I. ReVisions: An Alternative History of Photography. Bradford: National Museum of
Photography, Film and Television. 1999. P. 81
645 Robinson H. P. Pictorial Effect in Photography. London : Piper & Carter, 1869. 199 p.
646 Barbara Cole [site]. URL: https://www.barbaracole.com/pagecv (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.08.2022)

https://www.barbaracole.com/pagecv
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ʬʦʪʦʛʨʘʬʽʡ647. ɺ. ʂʦʟʶʢ ʧʦʯʠʥʘʻ ʧʨʘʮʶʚʘʪʠ ʥʘ ʧʣʝʥʝʨʽ (ʥʘ ʡʦʛʦ ʢʘʨʪʠʥʘʭ

ʟʦʙʨʘʞʝʥʽ ʢʨʘʻʚʠʜʠ ɺʽʥʥʠʯʠʥʠ, ʂʘʨʧʘʪ, ʂʠʪʘʶ, ʄʝʢʩʠʢʠ, ɸʤʝʨʠʢʠ, ʇʝʨʫ) ʽ

ʟʘʚʝʨʰʫʻ ʩʚʦʾ ʨʦʙʦʪʠ ʟ ʬʦʪʦʛʨʘʬʽʾ ʥʘ ʧʣʘʥʰʝʪʽ648. ɾʠʚʦʧʠʩʥʽ ʨʦʙʦʪʠ «ʊʨʠ

ʨʽʯʢʠ» (2008 ʨ.), «ʊʘʣʘ ʚʦʜʘ. ʂʘʨʧʘʪʠ» (2008 ʨ.) ʤʘʶʪʴ ʨʝʘʣʽʩʪʠʯʥʝ

ʟʦʙʨʘʞʝʥʥʷ, ʘ ʡʦʛʦ ʩʚʽʪʣʠʥʠ «ʃʝʜʽ ʄʝʨʽ» (2008 ʨ.), «ʌʝʻʨʽʷ ʥʘʜʚʝʯʽʨ’ʷ»

(2008 ʨ.) ʩʪʘʶʪʴ ʢʨʘʱʠʤʠ ʟʨʘʟʢʘʤʠ ʧʽʢʪʦʨʽʘʣʽʟʤʫ649.

ʅʝʚʧʠʥʥʝ ʧʨʦʥʠʢʥʝʥʥʷ ʬʦʪʦʛʨʘʬʽʯʥʦʾ ʪʝʭʥʦʣʦʛʽʾ ʚ ʧʨʘʢʪʠʢʫ ʩʪʚʦʨʝʥʥʷ

ʪʚʦʨʽʚ ʦʙʨʘʟʦʪʚʦʨʯʦʛʦ ʤʠʩʪʝʮʪʚʘ ʩʚʦʾʤ ʥʘʩʣʽʜʢʦʤ ʩʧʨʦʜʫʢʫʚʘʣʦ ʥʦʚʠʡ

ʩʫʯʘʩʥʠʡ ʞʘʥʨ ʞʠʚʦʧʠʩʫ – ʬʦʪʦʨʝʘʣʽʟʤ650, ʱʦ ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ

ʬʦʪʦʽʤʧʨʝʩʽʦʥʽʟʤʫ, ʩʧʨʷʤʦʚʘʥʝ ʥʘ ʙʽʣʴʰ ʨʝʘʣʽʩʪʠʯʥʝ ʪʘ ʜʝʪʘʣʴʥʝ ʟʦʙʨʘʞʝʥʥʷ

ʜʽʡʩʥʦʩʪʽ.

«ʆʜʥʽʻʶ ʟ ʜʝʤʦʥʩʪʨʘʮʽʡ ʪʦʛʦ, ʷʢ ʬʦʪʦʛʨʘʬʽʷ ʘʩʠʤʽʣʶʚʘʣʘʩʷ ʫ ʩʚʽʪʽ

ʤʠʩʪʝʮʪʚʘ, ʻ ʫʩʧʽʭ ʬʦʪʦʨʝʘʣʽʩʪʠʯʥʦʛʦ ʞʠʚʦʧʠʩʫ ʢʽʥ. 60 – ʧʦʯ. 70 ʨʨ. ʍʍ ʩʪ.

ʬʦʪʦʛʨʘʬʽʯʥʠʭ ʪʝʭʥʦʣʦʛʽʡ ʚ ʟʦʙʨʘʞʘʣʴʥʝ ʤʠʩʪʝʮʪʚʦ ʁʦʛʦ ʪʘʢʦʞ ʥʘʟʠʚʘʶʪʴ

ʩʫʧʝʨʨʝʘʣʽʟʤʦʤ ʘʙʦ ʛʽʧʝʨʨʝʘʣʽʟʤʦʤ. ʊʘʢʽ ʭʫʜʦʞʥʠʢʠ ʷʢ ʈʽʯʘʨʜ ɽʩʪʝʩ, ɼʝʥʠʩ

ʇʝʪʝʨʩʦʥ, ʆʜʨʽ ʌʣʝʢ ʽ ʏʘʢ ʂʣʦʫʟ ʯʘʩʪʦ ʩʪʚʦʨʶʚʘʣʠ ʢʘʨʪʠʥʠ, ʱʦ ʚʠʛʣʷʜʘʣʠ ʷʢ

ʬʦʪʦʛʨʘʬʽʾ»651. ɻʽʧʝʨʨʝʘʣʽʩʪʠʯʥʽ ʢʘʨʪʠʥʠ ʯʠ ʩʢʫʣʴʧʪʫʨʠ ʥʝ ʻ ʽʥʪʝʨʧʨʝʪʘʮʽʷʤʠ

ʬʦʪʦʛʨʘʬʽʡ ʯʠ ʙʫʢʚʘʣʴʥʠʤʠ ʽʣʶʩʪʨʘʮʽʷʤʠ ʧʝʚʥʦʾ ʩʮʝʥʠ ʘʙʦ ʧʨʝʜʤʝʪʘ. ʄʝʪʦʶ

647 ʐʝʚʝʣʻʚʘ ʄ. ʆʣʝʢʩʘʥʜʨ ʗʢʠʤʯʝʥʢʦ – ʟʘʙʫʪʝ ʫʢʨʘʾʥʩʴʢʝ ʽʤ’ʷ ʽʤʧʨʝʩʽʦʥʽʟʤʫ. 2022. . URL :
https://uain.press/blogs/oleksandr-yakymchenko-zabute-ukrayinske-im-ya-impresionizmu-1223682
(ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 20.01.2022)
648 ʋʢʨʘʾʥʩʴʢʠʡ ʽʤʧʨʝʩʽʦʥʽʟʤ: ʥʦʨʤʘʥʜʩʴʢʠʡ ʬʦʨʤʘʪ. Zn.ua [site]. 2017. URL :
https://zn.ua/ukr/ART/ukrayinskiy-impresionizm-normandskiy-format-245069_.html (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ 20.01.2022)
649 ɻʘʣʴʯʘʢ ʉ. ʈʦʟʚʠʪʦʢ ʢʨʘʻʟʥʘʚʩʪʚʘ ʫ ʉʭʽʜʥʦʤʫ ʇʦʜʽʣʣʽ: ʍɯʍ –ʧʦʯ. ʍʍɯ ʩʪ. :
ʤʦʥʦʛʨʘʬʽʷ. ɺʽʥʥʠʮʷ, 2013. ʉ. 598–599.
650 Monte J. K. 22 Realists. New York : Whitney Museum of American Art, 1970. 74 p.
651 Thompson Gr. American Culture in the 1980s. Edinburgh : Edinburgh UP, 2007. 77 p.

https://uain.press/blogs/oleksandr-yakymchenko-zabute-ukrayinske-im-ya-impresionizmu-1223682
https://zn.ua/ukr/ART/ukrayinskiy-impresionizm-normandskiy-format-245069_.html
https://www.abebooks.com/servlet/SearchResults?an=monte%20james&cm_sp=det-_-bdp-_-author
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ʛʽʧʝʨʨʝʘʣʽʩʪʠʯʥʠʭ ʧʦʣʦʪʝʥ ʻ ʩʪʚʦʨʝʥʥʷ ʽʣʶʟʽʾ ʨʝʘʣʴʥʦʩʪʽ, ʷʢʘ ʥʘʩʧʨʘʚʜʽ ʘʙʦ

ʥʝ ʽʩʥʫʻ, ʘʙʦ ʥʝ ʧʦʤʽʪʥʘ ʣʶʜʩʴʢʦʤʫ ʦʢʫ.

ʊʦʞ, ʟʥʘʯʝʥʥʷ ʬʦʪʦʬʽʢʩʘʮʽʾ ʚ ʭʦʜʽ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ ʧʨʦʮʝʩʫ

ʭʫʜʦʞʥʠʢʘ ʻ ʚʠʨʽʰʘʣʴʥʦʶ ʽ ʬʦʨʤʦʪʚʦʨʯʦʶ. ʅʘʜ ʪʝ, ʧʨʦʥʠʢʥʝʥʥʷ ʮʽʻʾ

ʪʝʭʥʦʣʦʛʽʾ ʚ ʢʫʣʴʪʫʨʥʽ ʧʨʘʢʪʠʢʠ ʩʪʚʦʨʝʥʥʷ ʟʦʙʨʘʞʘʣʴʥʠʭ ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ

ʧʦʩʣʫʛʫʚʘʣʦ ʟʘʨʦʜʞʝʥʥʶ ʥʦʚʠʭ ʭʫʜʦʞʥʽʭ ʪʝʯʽʡ – ʥʦʚʦʾ ʧʦʝʪʠʢʠ

ʦʙʨʘʟʦʪʚʦʨʯʦʛʦ ʤʠʩʪʝʮʪʚʘ.

ɺʽʜʧʦʚʽʜʥʦ ʮʽ ʪʝʭʥʦʣʦʛʽʯʥʽ ʪʨʘʥʩʬʦʨʤʘʮʽʾ (ʟʤʽʥʘ ʚʠʢʦʥʘʚʩʴʢʦʾ ʪʝʭʥʽʢʠ

ʩʪʚʦʨʝʥʥʷ ʟʦʙʨʘʞʝʥʥʷ ʪʘ, ʚʣʘʩʥʝ, ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ) ʟʫʤʦʚʠʣʘ ʧʦʷʚʫ ʮʠʬʨʦʚʦʾ

(ʢʦʤʧ’ʶʪʝʨʥʦʾ) ʛʨʘʬʽʢʠ.

ɸʤʝʨʠʢʘʥʩʴʢʠʡ ʤʘʪʝʤʘʪʠʢ ʪʘ ʭʫʜʦʞʥʠʢ ɹʝʥ ʃʘʧʦʩʢʽ ʩʪʘʚ ʧʝʨʰʠʤ, ʭʪʦ

ʩʪʚʦʨʠʚ ʛʨʘʬʽʯʥʽ ʟʦʙʨʘʞʝʥʥʷ ʟʘ ʜʦʧʦʤʦʛʦʶ ʘʥʘʣʦʛʦʚʦʛʦ ʢʦʤʧ’ʶʪʝʨʘ (1952 ʨ.)

ʪʘ ʭʫʜʦʞʥʽ ʢʦʤʧʦʟʠʮʽʾ «ɽʣʝʢʪʨʦʥʥʽ ʘʙʩʪʨʘʢʮʽʾ» (ʘʙʦ «ʆʩʮʠʣʣʦʥʠ») ʟʘ

ʜʦʧʦʤʦʛʦʶ ʢʘʪʦʜʥʦʾ ʪʨʫʙʢʠ ʦʩʮʠʣʦʛʨʘʬʘ652.

ɿ ʪʦʛʦ ʯʘʩʫ ʚʽʜʙʫʣʦʩʷ ʩʪʨʽʤʢʝ ʚʜʦʩʢʦʥʘʣʝʥʥʷ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ

ʮʴʦʛʦ ʚʠʜʫ ʮʠʬʨʦʚʦʛʦ ʤʠʩʪʝʮʪʚʘ: ʚʩʴʦʛʦ ʯʝʨʝʟ 20 ʨʦʢʽʚ ʝʢʩʧʝʨʠʤʝʥʪʘʣʴʥʠʭ

ʧʦʰʫʢʽʚ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ ʩʪʚʦʨʝʥʥʷ ʟʦʙʨʘʞʝʥʥʷ, ʝʢʩʧʝʨʠʤʝʥʪʫʶʯʠ ʟ

ʦʩʮʠʣʦʛʨʘʤʘʤʠ, «ʤʘʣʶʶʯʠ» ʘʙʩʪʨʘʢʪʥʽ ʢʦʤʧʦʟʠʮʽʾ, ʥʽʤʝʮʴʢʠʡ ʚʯʝʥʠʡ

ɻ. ʌʨʘʥʢʝ ʩʠʩʪʝʤʘʪʠʟʫʚʘʚ ʤʝʪʦʜʠ ʩʪʚʦʨʝʥʥʷ ʮʠʬʨʦʚʦʾ ʛʨʘʬʽʢʠ653.

ʅʘ ʚʽʜʤʽʥʫ ʚʽʜ ʪʨʘʜʠʮʽʡʥʠʭ ʚʠʜʽʚ ʟʦʙʨʘʞʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ (ʛʨʘʬʽʢʠ,

ʤʘʣʷʨʩʪʚʘ, ʩʢʫʣʴʧʪʫʨʠ), ʮʠʬʨʦʚʘ ʛʨʘʬʽʢʘ ʩʪʘʻ ʨʫʭʦʤʦʶ (ʜʠʥʘʤʽʯʥʦʶ).

ɸʤʝʨʠʢʘʥʩʴʢʠʡ ʭʫʜʦʞʥʠʢ ʄʘʡʢʣ ʅʦʣʣ ʱʝ ʚ 1962 ʨ. ʩʪʚʦʨʠʚ ʧʝʨʰʫ

ʘʥʽʤʘʮʽʡʥʫ ʨʦʙʦʪʫ «ɹʘʣʝʪ», ʚ ʷʢʽʡ ʟʦʙʨʘʞʫʚʘʣʠʩʴ ʪʘʥʮʶʚʘʣʴʥʽ ʨʫʭʠ

652 Drain A. Laposky’s Lights Make Visual Music. Symmetry. Vol. 4 (3). P. 32–33.
653 Franke H. W. Computergraphik-Comouterkunst. Munich : Bruckmann, 1971. 134 p.; Franke
H. W. Phenomen der Kunst (Naturphilosophischer Grund der Dsthetik). Stuttgart–Munchen,
1967. 110 p.
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ʩʪʠʣʽʟʦʚʘʥʠʭ ʬʽʛʫʨʦʢ. ɻʨʘʬʽʯʥʝ ʟʦʙʨʘʞʝʥʥʷ ʧʨʝʟʝʥʪʫʚʘʣʦ ʧʨʠʤʽʪʠʚʥʽ

ʪʘʥʮʶʚʘʣʴʥʽ ʨʫʭʠ ʦʙ’ʻʢʪʽʚ ʧʽʜ ʟʚʫʢʦʚʠʡ ʩʫʧʨʦʚʽʜ. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʙʫʣʦ

ʩʪʚʦʨʝʥʦ ʧʝʨʰʠʡ ʛʨʘʬʽʯʥʠʡ ʚʽʜʝʦʨʷʜ ʚ ʮʠʬʨʦʚʦʤʫ ʬʦʨʤʘʪʽ.

ɿʜʘʚʘʣʦʩʷ ʙ, ʧʦʷʚʘ ʘʥʽʤʘʮʽʾ, ʱʦ ʟʘʩʚʽʜʯʠʣʘ ʫʥʽʢʘʣʴʥʫ ʤʦʞʣʠʚʽʩʪʴ

ʥʘʜʘʪʠ ʟʦʙʨʘʞʝʥʥʶ ʜʠʥʘʤʽʢʫ ʪʘ ʨʫʭ, ʤʘʣʘ «ʧʽʪʠ ʩʚʦʾʤ ʰʣʷʭʦʤ», ʥʝ

ʟʘʧʦʟʠʯʫʶʯʠ ʜʦʩʚʽʜ ʪʨʘʜʠʮʽʡʥʦʛʦ ʩʧʦʩʦʙʫ ʩʪʚʦʨʝʥʥʷ ʪʘ ʬʽʢʩʘʮʽʾ ʟʦʙʨʘʞʝʥʥʷ.

ʆʜʥʘʢ, ʽ ʚ ʮʴʦʤʫ ʚʠʧʘʜʢʫ ʩʪʘʥʦʚʣʝʥʥʷ ʚʠʜʫ ʤʠʩʪʝʮʪʚʘ ʩʧʦʩʪʝʨʽʛʘʶʪʴʩʷ

ʩʧʨʦʙʠ ʥʘʩʣʽʜʫʚʘʥʥʷ ʪʝʭʥʦʣʦʛʽʾ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ. ɿʦʢʨʝʤʘ, ʤʦʚʘ

ʡʜʝ ʧʨʦ ʪʝʭʥʦʣʦʛʽʶ «ʟʘʭʦʧʣʝʥʥʷ ʨʫʭʫ» (ʦʨʠʛ. “motion capture” – MoCap), ʷʢʘ

ʜʦʟʚʦʣʷʻ ʩʢʘʥʫʚʘʪʠ ʨʝʘʣʴʥʽ ʨʫʭʠ ʘʢʪʦʨʽʚ ʪʘ ʘʥʽʤʫʚʘʪʠ ʛʨʘʬʽʯʥʽ ʦʙ’ʻʢʪʠ

ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʦʪʨʠʤʘʥʠʭ ʘʣʛʦʨʠʪʤʽʚ. ʎʝʡ ʪʝʭʥʦʣʦʛʽʯʥʠʡ ʤʝʪʦʜ ʚʽʜʩʪʝʞʝʥʥʷ

ʪʽʣʘ ʯʘʩʪʦ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʜʣʷ ʟʘʧʠʩʫ ʨʫʭʽʚ ʣʶʜʠʥʠ ʽ ʧʝʨʝʪʚʦʨʝʥʥʷ

ʟʘʬʽʢʩʦʚʘʥʠʭ ʜʘʥʠʭ ʜʣʷ ʚʽʨʪʫʘʣʴʥʦʛʦ ʤʦʜʝʣʶʚʘʥʥʷ. ɸʜʞʝ ʥʘʩʧʨʘʚʜʽ ʟʘ

ʜʦʧʦʤʦʛʦʶ ʮʴʦʛʦ ʥʘʩʣʽʜʫʚʘʥʥʷ ʨʝʘʣʴʥʦʾ ʚʠʢʦʥʘʚʩʴʢʦʾ ʤʘʡʩʪʝʨʥʦʩʪʽ

ʚʠʷʚʣʷʻʪʴʩʷ ʤʦʞʣʠʚʠʤ «ʦʞʠʚʠʪʠ» ʮʠʬʨʦʚʝ ʟʦʙʨʘʞʝʥʥʷ.

ʐʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʮʽʻʾ ʧʨʘʢʪʠʢʠ ʫ ʢʽʥʦʚʠʨʦʙʥʠʮʪʚʽ ʪʘ ʨʦʟʨʦʙʮʽ

ʚʽʜʝʦʽʛʦʨ ʟʘʧʠʩʫʶʪʴʩʷ ʜʽʾ ʘʢʪʦʨʽʚ ʟ ʧʦʜʘʣʴʰʦʶ ʘʥʽʤʘʮʽʻʶ ʮʠʬʨʦʚʠʭ ʤʦʜʝʣʝʡ

ʧʝʨʩʦʥʘʞʽʚ ʫ ʜʚʦʚʠʤʽʨʥʽʡ ʪʘ ʪʨʠʚʠʤʽʨʥʽʡ ʢʦʤʧ’ʶʪʝʨʥʽʡ ʛʨʘʬʽʮʽ654.

ʋʢʨʘʾʥʩʴʢʘ ʢʦʤʧʘʥʽʷ ʨʦʟʨʦʙʢʠ ʘʥʽʤʘʮʽʡʥʦʛʦ ʢʦʥʪʝʥʪʫ «ɸʥʽʤʘʛʨʘʜ» ʟʜʽʡʩʥʠʣʘ

ʮʝʡ ʝʢʩʧʝʨʠʤʝʥʪ ʫ ʧʨʦʮʝʩʽ ʩʪʚʦʨʝʥʥʷ ʘʥʽʤʘʮʽʡʥʦʛʦ ʢʽʥʦʬʽʣʴʤʫ «ʈʫʩʣʘʥ ʪʘ

ʃʶʜʤʠʣʘ»655. ɿʯʠʪʫʚʘʥʥʷ ʨʫʭʽʚ ʚʽʜʙʫʚʘʻʪʴʩʷ ʟʘ ʨʘʭʫʥʦʢ ʩʧʝʮʽʘʣʴʥʠʭ

ʜʘʪʯʠʢʽʚ, ʨʦʟʤʽʱʝʥʠʭ ʥʘ ʢʦʩʪʶʤʽ, ʘʙʦ ʟʦʚʥʽʰʥʽʭ ʧʨʠʩʪʨʦʾʚ ʩʪʝʞʝʥʥʷ ʘʙʦ

654 Child B. Andy Serkis: why won’t Oscars go ape over motion-capture acting? The Guardian.
2012. URL : https://www.theguardian.com/film/2011/aug/12/andy-serkis-motion-capture-acting
(ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 8.03.2022).
655 ʊʝʭʥʦʣʦʛʽ̫  ʟʘʭʦʧʣʝʥʥʷ ʨʫʭʫ MoCap. Facebook. 2018. URL : https://cutt.ly/r71AVpA (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ 1.12.2022).

https://www.theguardian.com/film/2011/aug/12/andy-serkis-motion-capture-acting
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ʤʽʪʢʠ, ʷʢʽ ʤʦʞʥʘ ʚʠʷʚʠʪʠ ʟʘ ʜʦʧʦʤʦʛʦʶ ʟʦʚʥʽʰʥʴʦʛʦ ʫʣʴʪʨʘʟʚʫʢʫ, ʦʧʪʠʯʥʠʭ

ʧʨʠʡʤʘʯʽʚ ʘʙʦ ʝʣʝʢʪʨʦʤʘʛʥʽʪʥʠʭ ʜʘʪʯʠʢʽʚ656. ʇʽʜ ʯʘʩ ʦʮʽʥʶʚʘʥʥʷ ʧʦʟʠ ʪʘ

ʪʨʘʻʢʪʦʨʽʾ ʨʫʭʽʚ ʜʦʩʣʽʜʥʦʾ ʦʩʦʙʠ ʪʝʭʥʦʣʦʛʽʷ ʨʝʢʦʥʩʪʨʫʶʻ ʰʪʫʯʥʦ ʩʪʚʦʨʝʥʝ

ʟʦʙʨʘʞʝʥʥʷ.

ɯʥʰʘ ʩʧʨʘʚʘ, ʢʦʣʠ ʟʘʧʠʩʘʥʽ ʨʫʭʠ ʚ ʟʥʽʤʘʣʴʥʦʤʫ ʧʘʚʽʣʴʡʦʥʽ ʩʣʫʛʫʶʪʴ

ʣʠʰʝ ʚʠʭʽʜʥʠʤ ʤʘʪʝʨʽʘʣʦʤ, ʥʘ ʦʩʥʦʚʽ ʷʢʦʛʦ ʚʽʜʙʫʚʘʻʪʴʩʷ ʧʦʜʘʣʴʰʘ

ʚʘʨʽʘʪʠʚʥʘ ʪʨʘʥʩʬʦʨʤʘʮʽʷ ʘʥʽʤʘʮʽʡʥʦʛʦ ʟʦʙʨʘʞʝʥʥʷ. ʅʘʧʨʠʢʣʘʜ, ʫ ʧʨʦʮʝʩʽ

ʚʠʛʦʪʦʚʣʝʥʥʷ ʘʥʽʤʘʮʽʾ ʜʦ ʬʽʣʴʤʫ «ʄʘʚʢʘ» ʢʦʤʧʘʥʽʾ «ɸʥʽʤʘʛʨʘʜ» (ʧʨʝʤ’ʻʨʘ

ʝʢʨʘʥʽʟʘʮʽʾ 3 ʙʝʨʝʟʥʷ 2023 ʨ.), ʨʫʭʠ ʛʦʣʦʚʥʦʛʦ ʧʝʨʩʦʥʘʞʫ ʙʫʣʠ ʯʘʩʪʢʦʚʦ

«ʟʤʘʣʴʦʚʘʥʽ» ʟ ʧʨʠʤʠ-ʙʘʣʝʨʠʥʠ ʅʘʮʽʦʥʘʣʴʥʦʾ ʆʧʝʨʠ ʂ. ʂʫʭʘʨ. ɿʘ ʩʣʦʚʘʤʠ

ʧʨʦʜʶʩʝʨʘ ɭ. ʆʣʝʩʦʚʘ, ʮʝ ʟʚʠʯʘʡʥʘ ʧʨʘʢʪʠʢʘ ʜʣʷ ʘʥʽʤʘʮʽʾ, ʘʙʠ ʧʨʘʚʠʣʴʥʦ

ʚʠʙʫʜʫʚʘʪʠ ʨʫʭʠ ʧʝʨʩʦʥʘʞʘ: «... ʎʝ ʥʝ motion capture, ʢʦʣʠ ʨʫʭʠ ʧʦʚʥʽʩʪʶ

ʩʠʥʭʨʦʥʥʽ – ʪʘʢʠʡ ʤʝʪʦʜ ʙʽʣʴʰʝ ʧʽʜʭʦʜʠʪʴ ʜʣʷ ʬʽʣʴʤʽʚ, ʘ ʚ ʥʘʩ ʫʩʝ ʞ ʪʘʢʠ

ʨʫʯʥʘ ʘʥʽʤʘʮʽʷ, ʪʫʪ ʩʚʦʷ ʩʧʝʮʠʬʽʢʘ ʪʘ ʙʘʛʘʪʦ ʪʚʦʨʯʦʾ ʨʦʙʦʪʠ»657.

ʄʦʜʝʣʶʚʘʥʥʷ ʷʢ ʽʥʩʪʨʫʤʝʥʪ ʜʣʷ ʚʽʨʪʫʘʣʴʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʚʝʜʽʥʢʠ

ʜʦʩʣʽʜʞʫʚʘʥʦʾ ʩʠʩʪʝʤʠ ʣʷʛʘʻ ʚ ʦʩʥʦʚʫ ʩʫʯʘʩʥʠʭ ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʨʦʟʨʦʙʦʢ658.

ɿʦʢʨʝʤʘ, ʤʦʚʘ ʡʜʝ ʧʨʦ ʚʠʱʝʨʦʟʛʣʷʥʫʪʫ ʪʝʭʥʦʣʦʛʽʶ «ʟʘʭʦʧʣʝʥʥʷ ʨʫʭʫ», ʱʦ

ʟʘʩʪʦʩʦʚʫʻʪʴʩʷ ʜʣʷ ʟʘʧʠʩʫ ʨʫʭʽʚ ʢʦʨʠʩʪʫʚʘʯʘ ʽ ʧʝʨʝʪʚʦʨʝʥʥʷ ʦʪʨʠʤʘʥʠʭ ʜʘʥʠʭ

ʜʣʷ ʚʽʨʪʫʘʣʴʥʦʛʦ ʤʦʜʝʣʶʚʘʥʥʷ. ʅʘʧʨʠʢʣʘʜ, ʷʢʱʦ ʢʦʨʠʩʪʫʚʘʯ ʬʽʟʠʯʥʦ

ʧʦʚʝʨʪʘʻ ʛʦʣʦʚʫ, ʘʧʘʨʘʪʥʝ ʟʘʙʝʟʧʝʯʝʥʥʷ ʩʠʤʫʣʷʮʽʾ ʚʽʜʧʦʚʽʜʥʠʤ ʯʠʥʦʤ ʬʽʢʩʫʻ

656 ʉʘʚʯʝʥʢʦ ʆ., ʊʘʨʘʩʶʢ ɺ. ʂʦʤʧ’ʶʪʝʨʥʘ ʘʥʽʤʘʮʽ̫ . ɽʥʮʠʢʣʦʧʝʜʽʷ ʉʫʯʘʩʥʦ  ʾ ʋʢʨʘʾʥʠ :
ʝʥʮʠʢʣʦʧʝʜʽ̫  [ʝʣʝʢʪʨʦʥʥʘ ʚʝʨʩʽ̫ ] / ʨʝʜ.: ɯ. ʄ. ɼʟʶʙʘ, ɸ. ɯ. ɾʫʢʦʚʩʴʢʠʡ, ʄ. ɻ. ɾʝʣʝʟʥʷʢ ʪʘ
ʽʥʰʽ; ʅɸʅ ʋʢʨʘʾʥʠ, ʅʊʐ. ʂʠʾʚ: ɯʥʩʪʠʪʫʪ ʝʥʮʠʢʣʦʧʝʜʠʯʥʠʭ ʜʦʩʣʽʜʞʝʥʴ ʅɸʅ ʋʢʨʘʾʥʠ, 2014.
ʊ. 14. URL : https://esu.com.ua/article-4390 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 24.01.2023)
657 ʉʪʚʦʨʝʥʥʷ ʦʙʨʘʟʫ: ʪʘʢʘ ʨʽʟʥʘ ʄʘʚʢʘ. URL :
https://mbr.com.ua/uploads/specials/mavka/sozdanie_obraza/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 20.01.2023)
658 Ibid.

https://esu.com.ua/article-4390
https://mbr.com.ua/uploads/specials/mavka/sozdanie_obraza/
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ʨʫʭ ʽ ʧʝʨʝʪʚʦʨʶʻ ʡʦʛʦ ʥʘ ʚʽʜʧʦʚʽʜʥʝ ʟʤʽʱʝʥʥʷ ʟʦʙʨʘʞʝʥʥʷ ʚ ʨʘʤʢʘʭ

ʩʠʤʫʣʷʮʽʾ.

ʊʦʡ ʩʘʤʠʡ ʧʨʠʥʮʠʧ ʩʠʤʫʣʷʮʽʾ ʨʝʘʣʴʥʦʛʦ ʧʨʦʩʪʦʨʫ ʣʷʛʘʻ ʚ ʦʩʥʦʚʫ

ʤʝʪʦʜʫ «ʨʦʟʰʠʨʝʥʦʾ ʨʝʘʣʴʥʦʩʪʽ», ʱʦ ʟʚʦʜʠʪʴʩʷ ʜʦ ʦʟʥʘʯʝʥʥʷ ʢʦʤʧʣʝʢʩʫ

ʽʤʝʨʩʠʚʥʠʭ ʪʝʭʥʦʣʦʛʽʡ ʜʣʷ ʦʙ’ʻʜʥʘʥʥʷ ʩʚʽʪʫ «ʚʽʨʪʫʘʣʴʥʦʛʦ» ʪʘ

«ʨʝʘʣʴʥʦʛʦ». ɿʘ ʜʦʧʦʤʦʛʦʶ ʛʨʘʬʽʢʠ, ʩʪʚʦʨʝʥʝ ʪʨʠʚʠʤʽʨʥʝ ʟʦʙʨʘʞʝʥʥʷ

ʚʽʟʫʘʣʽʟʫʻ ʧʦʚʥʦʮʽʥʥʠʡ ʚʽʨʪʫʘʣʴʥʠʡ ʧʨʦʩʪʽʨ, ʚ ʷʢʦʤʫ ʧʝʨʝʙʫʚʘʻ ʦʙ’ʻʢʪ. ɿ

ʪʦʯʢʠ ʟʦʨʫ ʨʦʟʨʦʙʢʠ ʪʘ ʧʨʦʛʨʘʤʫʚʘʥʥʷ, ʨʦʟʰʠʨʝʥʘ ʨʝʘʣʴʥʽʩʪʴ

ʟʘʙʝʟʧʝʯʫʻʪʴʩʷ ʰʣʷʭʦʤ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʤʝʪʦʜʫ ʟʘʭʦʧʣʝʥʥʷ. ʇʨʦʛʨʘʤʠ,

ʷʢʽ ʟʜʽʡʩʥʶʶʪʴ «ʨʦʟʰʠʨʝʥʥʷ» ʧʨʦʩʪʦʨʫ ʤʘʶʪʴ ʦʟʥʘʢʠ ʰʪʫʯʥʦʛʦ

ʽʥʪʝʣʝʢʪʫ, ʷʢʠʤ ʩʪʚʦʨʶʻʪʴʩʷ ʙʽʦʤʝʭʘʥʽʯʥʝ ʤʦʜʝʣʶʚʘʥʥʷ, ʧʦʣʦʞʝʥʥʷ ʫ

ʧʨʦʩʪʦʨʽ ʪʘ ʚʽʜʩʪʝʞʝʥʥʷ ʨʫʭʫ. ʆʩʪʘʥʥʷ ʜʦʟʚʦʣʷʻ ʤʘʥʽʧʫʣʶʚʘʪʠ

ʚʽʨʪʫʘʣʴʥʠʤ ʧʨʦʩʪʦʨʦʤ, ʫ ʪʘʢʠʡ ʩʧʦʩʽʙ – ʥʘʙʣʠʞʫʚʘʪʠ ʚʽʨʪʫʘʣʴʥʝ ʜʦ

ʨʝʘʣʴʥʦʛʦ.

ʋ ʧʨʠʩʪʨʦʷʭ ʨʦʟʰʠʨʝʥʦʾ ʨʝʘʣʴʥʦʩʪʽ ʢʦʨʠʩʪʫʚʘʯʽ ʙʘʯʘʪʴ ʩʪʚʦʨʝʥʫ

ʢʦʤʧ’ʶʪʝʨʦʤ ʨʝʘʣʴʥʽʩʪʴ, ʱʦ ʜʘʻ ʾʤ ʚʽʜʯʫʪʪʷ ʟʘʥʫʨʝʥʥʷ. ʎʝ ʚʽʜʙʫʚʘʻʪʴʩʷ

ʪʦʤʫ, ʱʦ ʩʪʚʦʨʝʥʘ ʢʦʤʧ’ʶʪʝʨʦʤ ʨʝʘʣʴʥʽʩʪʴ ʥʘʢʣʘʜʘʻʪʴʩʷ ʥʘ ʩʝʨʝʜʦʚʠʱʝ

ʨʝʘʣʴʥʦʛʦ ʩʚʽʪʫ. ɺʽʜʧʦʚʽʜʥʠʡ ʩʠʥʪʝʟ ʽʥʥʦʚʘʮʽʡʥʠʭ ʪʝʭʥʦʣʦʛʽʡ ʟʘʩʚʽʜʯʫʻ

ʪʝʭʥʦʣʦʛʽʯʥʫ ʢʦʥʚʝʨʛʝʥʮʽʶ, ʫ ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ ʩʪʚʦʨʶʶʪʴʩʷ ʩʠʤʫʣʷʪʠʚʥʽ

ʢʫʣʴʪʫʨʥʽ ʧʨʘʢʪʠʢʠ.

ɺʘʞʣʠʚʦ, ʱʦ ʨʝʟʫʣʴʪʘʪʠ ʦʛʣʷʜʫ ʧʨʘʢʪʠʢ ʮʠʬʨʦʚʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ

ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʟʘʩʚʽʜʯʫʶʪʴ ʚʘʞʣʠʚʠʡ ʬʘʢʪ ʥʘʩʣʽʜʫʚʘʥʥʷ

ʪʨʘʜʠʮʽʡʥʦʾ ʪʚʦʨʯʦʛʦ ʤʝʪʦʜʫ ʪʚʦʨʝʥʥʷ. ɹʨʠʪʘʥʩʴʢʠʡ ʜʦʩʣʽʜʥʠʢ ʈ. ɽʩʢʦʪ

ʚʢʘʟʫʻ, «ʩʠʥʢʨʝʪʠʯʥʠʡ ʧʨʦʮʝʩ – ʮʝ ʟʘʚʞʜʠ ʘʪʘʢʘ ʥʘ ʟʚʠʯʢʫ, ʱʦ ʨʫʡʥʫʻ

ʚʠʟʥʘʯʝʥʽʩʪʴ ʪʘ ʦʨʪʦʜʦʢʩʘʣʴʥʽʩʪʴ ʥʝʧʨʦʜʫʤʘʥʦʾ ʛʦʤʦʛʝʥʽʟʫʶʯʦʾ

ʢʦʥʚʝʥʮʽʾ… ʋ ʤʝʜʽʘ-ʤʠʩʪʝʮʪʚʽ: ʢʦʤʧ’ʶʪʝʨʥʦ-ʦʧʦʩʝʨʝʜʢʦʚʘʥʽ ʩʠʩʪʝʤʠ ʟʘ

ʩʚʦʻʶ ʩʫʪʪʶ ʻ ʽʥʪʝʨʘʢʪʠʚʥʠʤʠ ʪʘ ʪʨʘʥʩʬʦʨʤʘʮʽʡʥʠʤʠ, ʽ ʪʦʤʫ ʚʦʥʠ
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ʢʠʜʘʶʪʴ ʚʠʢʣʠʢ ʩʣʫʭʥʷʥʽʡ ʩʪʘʙʽʣʴʥʦʩʪʽ, ʚʥʦʩʷʯʠ ʥʦʚʠʟʥʫ ʚ ʜʠʥʘʤʽʯʥʫ

ʨʽʚʥʦʚʘʛʫ ʞʠʚʠʭ ʽ ʢʫʣʴʪʫʨʥʠʭ ʩʠʩʪʝʤ»659.

ɺʽʜʪʘʢ, ʫ ʨʝʟʫʣʴʪʘʪʽ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʧʦʩʪʫʧʫ ʚʩʽ ʚʝʨʩʪʚʠ ʭʫʜʦʞʥʴʦʾ

ʜʽʷʣʴʥʦʩʪʽ ʟʘʟʥʘʶʪʴ ʟʥʘʯʥʠʭ ʟʤʽʥ, ʧʝʨʝʪʚʦʨʶʶʯʠʩʴ ʫ ʢʫʣʴʪʫʨʥʽ ʢʨʝʘʪʠʚʥʽ

ʽʥʜʫʩʪʨʽʾ, ʱʦ ʷʚʣʷʶʪʴ ʩʦʙʦʶ ʥʘʡʙʽʣʴʰ ʚʠʩʦʢʠʡ ʨʽʚʝʥʴ ʦʨʛʘʥʽʟʘʮʽʾ

ʚʠʢʦʨʠʩʪʘʥʥʷ ʪʝʭʥʦʣʦʛʽʯʥʦ ʩʢʣʘʜʥʠʭ ʤʝʭʘʥʽʟʤʽʚ, ʷʢʽ ʚʠʢʦʥʫʶʪʴ ʢʦʣʠʰʥʶ

ʨʫʯʥʫ ʨʦʙʦʪʫ ʚ ʘʚʪʦʤʘʪʠʯʥʦʤʫ ʪʘ ʥʘʧʽʚʘʚʪʦʤʘʪʠʯʥʦʤʫ ʨʝʞʠʤʽ.

3.2. ʎʠʬʨʦʚʽ ʪʝʭʥʦʣʦʛʽʾ ʫ ʪʚʦʨʯʦʤʫ ʧʨʦʮʝʩʽ ʚʠʛʦʪʦʚʣʝʥʥʷ

ʩʢʫʣʴʧʪʫʨʠ ʪʘ ʘʨʭʽʪʝʢʪʫʨʠ: ʽʤʽʪʘʮʽʷ ʬʦʨʤʠ ʪʘ ʥʘʩʣʽʜʫʚʘʥʥʷ ʚʠʨʦʙʥʠʯʦʾ

ʪʝʭʥʽʢʠ

ʈʝʟʫʣʴʪʘʪʠ ʜʦʩʣʽʜʞʝʥʥʷ ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʟʘʩʘʜ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ

ʜʘʶʪʴ ʧʽʜʩʪʘʚʫ ʩʪʚʝʨʜʞʫʚʘʪʠ, ʱʦ ʦʩʤʠʩʣʝʥʥʷ ʩʢʫʣʴʧʪʫʨʥʦʾ ʪʘ ʘʨʭʽʪʝʢʪʫʨʥʦʾ

ʬʦʨʤ ʙʘʟʫʻʪʴʩʷ ʥʘ ʨʦʟʫʤʽʥʥʽ ʢʘʥʦʥʽʯʥʠʭ ʫʩʪʘʣʝʥʠʭ ʥʦʨʤ ʽ ʪʝʦʨʽʡ, ʟʦʢʨʝʤʘ

ʬʽʣʦʩʦʬʩʴʢʠʭ ʪʘ ʤʠʩʪʝʮʴʢʠʭ ʽʜʝʡ, ʩʧʨʷʤʦʚʘʥʠʭ ʥʘ ʘʥʘʣʽʟ ʪʝʭʥʽʯʥʦʛʦ ʧʽʜʭʦʜʫ

ʜʦ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ (ʨʦʟʜʽʣ 2).

ɺʦʜʥʦʯʘʩ ʚʟʘʻʤʦʟʚ’ʷʟʦʢ ʤʽʞ ʭʫʜʦʞʥʴʦʶ ʪʚʦʨʯʽʩʪʶ ʪʘ ʽʥʥʦʚʘʮʽʷʤʠ ʻ

ʥʝʚʽʜ’ʻʤʥʦʶ ʽ ʥʘʛʘʣʴʥʦʶ ʥʝʦʙʭʽʜʥʽʩʪʶ, ʦʩʢʽʣʴʢʠ ʚʩʽ ʪʚʦʨʽʥʥʷ ʚ ʨʽʟʥʠʭ ʚʠʜʘʭ

ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ ʩʫʧʨʦʚʦʜʞʫʶʪʴʩʷ ʨʦʟʚʠʪʢʦʤ ʩʫʯʘʩʥʠʭ ʮʠʬʨʦʚʠʭ

ʪʝʭʥʦʣʦʛʽʡ, ʱʦ ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʧʦʷʚʠ ʩʫʯʘʩʥʠʭ ʤʝʪʦʜʽʚ ʽ ʧʨʠʡʦʤʽʚ ʭʫʜʦʞʥʴʦʾ

ʪʚʦʨʯʦʩʪʽ.

ʉʫʯʘʩʥʽ ʪʝʥʜʝʥʮʽʾ ʩʪʘʥʦʚʣʝʥʥʷ ʪʽʣʝʩʥʠʭ ʚʠʜʽʚ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ

ʙʘʟʫʶʪʴʩʷ ʥʘ ʪʝʭʥʦʣʦʛʽʯʥʽʡ ʚʟʘʻʤʦʜʽʾ ʤʽʞ ʨʝʮʠʧʽʻʥʪʦʤ ʽ ʪʚʦʨʦʤ ʤʠʩʪʝʮʪʚʘ,

659 Askott R. Syncretic Reality: Art, Process and Potentiality. 2009. P. 2.
https://www.academia.edu/80513796/Syncretic_Reality_Art_Process_and_Potentiality (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ 7.08.2023)

https://www.academia.edu/80513796/Syncretic_Reality_Art_Process_and_Potentiality
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ʨʝʟʫʣʴʪʘʪʦʤ ʯʦʛʦ ʩʣʫʛʫʻ ʩʪʚʦʨʝʥʥʷ ʽʥʪʝʨʘʢʪʠʚʥʠʭ ʤʦʜʝʣʝʡ. ʎʽ ʪʨʘʥʩʬʦʨʤʘʮʽʾ

ʭʫʜʦʞʥʴʦʛʦ ʦʙʨʘʟʫ ʪʘ ʩʧʨʠʡʥʷʪʪʷ ʪʚʦʨʯʦʩʪʽ, ʧʨʦʜʠʢʪʦʚʘʥʽ ʬʽʣʦʩʦʬʽʻʶ

ʩʫʯʘʩʥʦʾ ʽʥʪʝʣʝʢʪʫʘʣʴʥʦʾ ʪʘ ʝʩʪʝʪʠʯʥʦʾ ʩʚʽʜʦʤʦʩʪʽ, ʩʧʨʠʯʠʥʶʶʪʴ

ʪʨʘʥʩʬʦʨʤʘʮʽʶ ʪʝʭʥʽʢʦ-ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʩʢʫʣʴʧʪʫʨʥʦʾ ʪʘ

ʘʨʭʽʪʝʢʪʫʨʥʦʾ ʬʦʨʤ.

ʇʦʧʨʠ ʪʝʭʥʦʣʦʛʽʯʥʝ ʪʘ ʪʝʭʥʽʯʥʝ ʫʩʢʣʘʜʥʝʥʥʷ ʧʨʦʮʝʩʫ ʚʠʛʦʪʦʚʣʝʥʥʷ

ʨʫʢʦʪʚʦʨʥʠʭ ʬʦʨʤ, ʫ ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ ʫʪʚʦʨʠʣʠʩʴ ʥʦʚʽ ʨʽʟʥʦʚʠʜʠ

«ʧʨʝʜʤʝʪʥʠʭ» ʤʠʩʪʝʮʪʚ, ʭʫʜʦʞʥʷ ʪʚʦʨʯʽʩʪʴ ʧʦʩʪʫʧʦʚʦ ʪʨʘʥʩʬʦʨʤʫʻʪʴʩʷ ʟ

ʨʦʟʨʷʜʫ ʪʷʞʢʦʛʦ, ʨʫʪʠʥʥʦʛʦ, ʧʦʜʝʢʫʜʠ ʥʝʧʦʩʠʣʴʥʦʛʦ ʨʝʤʝʩʣʘ ʚ ʤʝʥʰ

ʪʨʠʚʘʣʠʡ ʧʨʦʮʝʩ ʚʠʨʦʙʥʠʮʪʚʘ, ʱʦ ʩʫʧʨʦʚʦʜʞʫʻʪʴʩʷ ʚʠʢʦʨʠʩʪʘʥʥʷʤ

ʤʝʭʘʥʽʟʦʚʘʥʦʾ ʪʘ ʮʠʬʨʦʚʦʾ ʪʝʭʥʽʢʠ.

ʅʘ ʧʝʨʰʠʡ ʧʦʛʣʷʜ ʟʜʘʻʪʴʩʷ, ʱʦ ʦʩʦʙʣʠʚʦʩʪʽ ʥʘʩʣʽʜʫʚʘʥʥʷ ʚʠʨʦʙʥʠʯʦʾ

ʪʝʭʥʽʢʠ ʤʦʞʥʘ ʧʨʦʩʪʝʞʠʪʠ ʥʘ ʧʨʠʢʣʘʜʽ ʚʠʛʦʪʦʚʣʝʥʥʷ ʧʽʜʨʦʙʦʢ, ʦʜʥʘʢ ʮʝ

ʟʦʚʩʽʤ ʥʝ ʪʘʢ. ɿʘ ʧʨʠʯʠʥʠ ʤʝʭʘʥʽʟʘʮʽʾ ʪʘ ʜʠʛʽʪʘʣʽʟʘʮʽʾ ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ,

ʷʢ ʧʨʘʚʠʣʦ, ʥʽʢʦʣʠ ʥʝ ʧʦʚʪʦʨʶʻʪʴʩʷ ʦʨʠʛʽʥʘʣʴʥʘ ʪʝʭʥʦʣʦʛʽʷ ʚʠʛʦʪʦʚʣʝʥʥʷ

ʧʽʜʨʦʙʦʢ ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ ʧʦʧʝʨʝʜʥʽʭ ʝʧʦʭ. «ɼʘʚʥʽ ʤʘʡʩʪʨʠ ʥʝ ʙʫʣʠ ʦʙʤʝʞʝʥʽ

ʚ ʯʘʩʽ ʧʨʠ ʚʠʛʦʪʦʚʣʝʥʥʽ ʜʘʚʥʴʦʛʦ ʟʥʘʨʷʜʜʷ ʯʠ ʟʙʨʦʾ (ʥʘʧʨʠʢʣʘʜ, ʢʘʤ’ʷʥʦʾ

ʩʦʢʠʨʠ). ʉʫʯʘʩʥʠʡ ʧʽʜʨʦʙʥʠʢ ʥʝ ʤʦʞʝ ʚʠʪʨʘʯʘʪʠ ʩʪʽʣʴʢʠ ʯʘʩʫ ʥʘ

ʚʠʛʦʪʦʚʣʝʥʥʷ ʚʣʘʩʥʦʾ ʢʦʧʽʾ, ʩʢʽʣʴʢʠ ʜʘʚʥʽʡ ʤʘʡʩʪʝʨ… ʋ ʩʫʯʘʩʥʽʡ ʋʢʨʘʾʥʽ

ʢʘʤ’ʷʥʠʡ ʚʠʙʽʨ ʙʫʜʝ ʧʨʠʙʫʪʢʦʚʠʤ, ʷʢʱʦ ʡʦʛʦ ʚʠʛʦʪʦʚʣʝʥʥʷ ʥʝ ʧʝʨʝʚʠʱʫʻ

ʯʚʝʨʪʽ ʛʦʜʠʥʠ. ɿʘ ʮʝʡ ʯʘʩ ʤʦʞʥʘ ʣʠʰʝ ʚʽʜʨʽʟʘʪʠ ʧʣʠʪʢʫ ʘʣʤʘʟʥʠʤ ʜʠʩʢʦʤ,

ʚʽʜʧʦʣʽʨʫʚʘʪʠ ʾʾ ʟ ʦʜʥʦʛʦ ʙʦʢʫ ʽ ʥʘʢʣʝʾʪʠ ʥʘ ʥʝʾ, ʩʢʘʞʽʤʦ, ʛʝʨʙ ʷʢʦʛʦʩʴ ʤʽʩʪʘ,

ʪʦʤʫ ʬʘʣʴʩʠʬʽʢʘʪʦʨ ʟʘʚʞʜʠ ʧʦʨʫʰʫʻ ʜʘʚʥʶ ʪʝʭʥʦʣʦʛʽʶ. ɺʽʥ ʢʦʨʠʩʪʫʻʪʴʩʷ

ʩʫʯʘʩʥʠʤʠ ʽʥʩʪʨʫʤʝʥʪʘʤʠ ʪʘ ʧʨʠʣʘʜʘʤʠ (ʜʽʘʤʘʥʪʦʚʠʤʠ ʩʚʝʨʜʣʘʤʠ,
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ʢʦʨʫʥʜʦʚʠʤʠ ʜʠʩʢʘʤʠ ʪʦʱʦ), ʱʦ ʪʘʢʦʞ ʧʦʟʥʘʯʘʻʪʴʩʷ ʥʘ ʢʽʥʮʝʚʦʤʫ

ʨʝʟʫʣʴʪʘʪʽ»660.

ʋ ʮʴʦʤʫ ʚʠʧʘʜʢʫ ʤʦʚʘ ʡʜʝ ʥʝ ʥʘʩʣʽʜʫʚʘʥʥʷ ʧʦʧʝʨʝʜʥʴʦʾ ʪʝʭʥʦʣʦʛʽʾ, ʘ

ʧʨʦ ʟʫʤʠʩʥʫ ʽʤʽʪʘʮʽʶ, ʟʜʽʡʩʥʝʥʫ ʰʣʷʭʦʤ ʚʠʢʦʨʠʩʪʘʥʥʷ ʜʝʰʝʚʰʠʭ ʤʘʪʝʨʽʘʣʽʚ

ʪʘ ʧʨʦʩʪʠʭ ʪʝʭʥʦʣʦʛʽʡ ʾʭʥʴʦʾ ʦʙʨʦʙʢʠ.

ʇʦʧʨʠ ʚʠʷʚʣʝʥʽ ʤʦʞʣʠʚʦʩʪʽ ʩʫʯʘʩʥʠʭ ʢʨʝʘʪʠʚʥʠʭ ʽʥʜʫʩʪʨʽʡ, ʣʶʜʩʪʚʦ,

ʷʢ ʽ ʥʘʣʝʞʠʪʴ ʟʘ ʟʘʢʦʥʘʤʠ ʢʫʣʴʪʫʨʥʦʛʦ ʨʦʟʚʠʪʢʫ, ʥʝ ʚʽʜʤʦʚʣʷʻʪʴʩʷ ʚʽʜ

ʥʘʢʦʧʠʯʝʥʦʛʦ ʜʦʩʚʽʜʫ, ʚ ʪʦʤʫ ʯʠʩʣʽ ʽ ʚʽʜ ʪʨʘʜʠʮʽʡʥʠʭ ʧʨʘʢʪʠʢ ʩʪʚʦʨʝʥʥʷ

ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ, ʘ, ʥʘʚʧʘʢʠ, ʥʘʤʘʛʘʻʪʴʩʷ ʚʩʽʣʷʢʦ ʧʦʻʜʥʫʚʘʪʠ ʪʨʘʜʠʮʽʡʥʝ ʟ

ʽʥʥʦʚʘʮʽʡʥʠʤ, ʟʘʛʘʣʴʥʦʧʨʠʡʥʷʪʝ ʟ ʢʨʝʘʪʠʚʥʠʤ. ɼʣʷ ʜʦʩʷʛʥʝʥʥʷ ʮʠʭ ʮʽʣʝʡ

(ʩʠʥʪʝʟʫ ʟʘʩʦʙʽʚ ʚʠʨʘʟʥʦʩʪʽ ʪʨʘʜʠʮʽʡʥʦʛʦ ʪʘ ʮʠʬʨʦʚʦʛʦ ʤʠʩʪʝʮʪʚ) ʫ ʢʫʣʴʪʫʨʥʽ

ʧʨʘʢʪʠʢʠ ʘʢʪʠʚʥʦ ʚʧʨʦʚʘʜʞʫʶʪʴʩʷ ʪʝʭʥʦʣʦʛʽʾ ʚʽʨʪʫʘʣʴʥʦʾ ʪʘ ʜʦʧʦʚʥʝʥʦʾ

ʨʝʘʣʴʥʦʩʪʽ.

ʎʠʬʨʦʚʽ ʪʝʭʥʦʣʦʛʽʾ ʥʘʜʘʶʪʴ ʤʦʞʣʠʚʽʩʪʴ ʩʪʚʦʨʶʚʘʪʠ ʦʙ’ʻʤʥʝ

ʟʦʙʨʘʞʝʥʥʷ, ʷʢʝ ʤʦʞʣʠʚʦ ʦʛʣʷʜʘʪʠ ʟ ʨʽʟʥʠʭ ʨʘʢʫʨʩʽʚ. ɺʽʜʧʦʚʽʜʥʦ, ʟʘʚʜʷʢʠ

ʪʘʢʽʡ ʦʩʦʙʣʠʚʦʩʪʽ ʩʪʘʻ ʤʦʞʣʠʚʠʤ ʩʪʚʦʨʶʚʘʪʠ ʚʽʨʪʫʘʣʴʥʽ ʘʥʘʣʦʛʠ ʦʙ’ʻʤʥʠʭ

ʘʨʪʝʬʘʢʪʽʚ, ʟʦʢʨʝʤʘ ʩʢʫʣʴʧʪʫʨ.

ɺʽʨʪʫʘʣʴʥʘ ʨʝʘʣʴʥʽʩʪʴ (ʦʨʠʛ. ʥʘʟʚʘ “virtual reality”, ʥʘʜʘʣʽ – VR) ʻ

ʦʜʥʠʤ ʟ ʥʘʡʚʘʞʣʠʚʽʰʠʭ ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʟʘʩʦʙʽʚ ʜʣʷ ʚʽʟʫʘʣʴʥʦʛʦ ʤʦʜʝʣʶʚʘʥʥʷ

ʭʫʜʦʞʥʠʢʽʚ, ʜʝ ʭʫʜʦʞʥʠʢ ʤʦʞʝ ʚʠʧʨʦʙʫʚʘʪʠ ʤʦʜʝʣʽ ʽʤʽʪʘʮʽʾ ʧʨʠʨʦʜʥʠʭ ʘʙʦ

ʚʠʛʦʪʦʚʣʝʥʠʭ ʬʦʨʤ, ʱʦ ʜʦʧʦʤʘʛʘʻ ʨʦʟʚʠʥʫʪʠ ʥʦʚʝ ʙʘʯʝʥʥʷ ʪʘ ʦʪʨʠʤʘʪʠ

ʜʦʩʪʫʧ ʜʦ ʢʨʘʱʠʭ ʨʽʰʝʥʴ ʫ ʧʨʦʮʝʩʽ ʩʪʚʦʨʝʥʥʷ ʧʣʘʩʪʠʯʥʠʭ ʬʦʨʤ.

ʊʝʭʥʦʣʦʛʽʯʥʠʡ ʧʨʠʥʮʠʧ ʚʽʨʪʫʘʣʴʥʦʾ ʨʝʘʣʴʥʦʩʪʽ ʧʝʨʝʜʙʘʯʘʻ ʧʦʚʥʝ ʟʘʥʫʨʝʥʥʷ

ʢʦʨʠʩʪʫʚʘʯʘ ʚ ʰʪʫʯʥʦ ʩʪʚʦʨʝʥʠʡ ʛʨʘʬʽʯʥʠʡ ʩʚʽʪ. ɿʘʚʜʷʢʠ ʦʙʯʠʩʣʶʚʘʣʴʥʽʡ

ʧʦʪʫʞʥʦʩʪʽ ʧʨʠʩʪʨʦʾʚ, ʫʜʦʩʢʦʥʘʣʝʥʥʶ ʯʫʪʣʠʚʦʩʪʽ ʘʧʘʨʘʪʥʠʭ ʜʘʪʯʠʢʽʚ,

660 ʊʘʤ ʩʘʤʦ.
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ʧʦʢʨʘʱʝʥʥʶ ʢʘʤʝʨ ʩʫʯʘʩʥʠʭ ʤʦʙʽʣʴʥʠʭ ˇʘʜʞʝʪʽʚ ʪʝʭʥʦʣʦʛʽʾ ʜʦʧʦʚʥʝʥʦʾ ʪʘ

ʚʽʨʪʫʘʣʴʥʦʾ ʨʝʘʣʴʥʦʩʪʽ ʚʧʨʦʚʘʜʞʫʶʪʴʩʷ ʫ ʥʦʚʽ ʩʬʝʨʠ ʜʽʷʣʴʥʦʩʪʽ ʣʶʜʠʥʠ, ʫ

ʪʦʤʫ ʯʠʩʣʽ ʘʢʪʠʚʥʦ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʜʣʷ ʩʪʚʦʨʝʥʥʷ ʢʨʝʘʪʠʚʥʦʛʦ

ʢʦʥʪʝʥʪʫ661.

ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʪʦʛʦ, ʚʽʨʪʫʘʣʴʥʘ ʨʝʘʣʴʥʽʩʪʴ ʩʪʚʦʨʶʻʪʴʩʷ ʰʣʷʭʦʤ

ʩʠʤʫʣʷʮʽʾ ʨʝʘʣʴʥʦʩʪʽ, ʱʦ ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʽʥʰʠʭ ʬʦʨʤ ʥʘʩʣʽʜʫʚʘʥʥʷ ʪʘ ʽʤʽʪʘʮʽʾ,

ʤʘʻ ʥʘ ʤʝʪʽ ʚʚʝʩʪʠ ʚ ʦʤʘʥʫ ʛʣʷʜʘʯʘ ʪʘ ʤʘʢʩʠʤʘʣʴʥʦ ʥʘʙʣʠʟʠʪʠ ʚʽʨʪʫʘʣʴʥʠʡ

ʧʨʦʩʪʽʨ ʜʦ ʨʝʘʣʴʥʦʛʦ. ʍʦʯʘ ʚ ʜʦʩʣʽʜʞʝʥʥʽ ʚʞʝ ʧʦʙʽʞʥʦ ʟʛʘʣʫʚʘʣʦʩʴ ʧʨʦ

ʦʩʦʙʣʠʚʦʩʪʽ ʩʠʤʫʣʷʮʽʾ (ʟʦʢʨʝʤʘ ʚ ʭʦʜʽ ʦʛʣʷʜʫ ʧʨʘʢʪʠʢ ʩʪʚʦʨʝʥʥʷ ʟʦʙʨʘʞʝʥʥʷ

ʰʣʷʭʦʤ ʤʝʪʦʜʫ «ʟʘʭʦʧʣʝʥʥʷ ʨʫʭʫ» ʪʘ ʦʨʛʘʥʽʟʘʮʽʾ «ʨʦʟʰʠʨʝʥʦʾ ʨʝʘʣʴʥʦʩʪʽ»),

ʨʦʟʛʣʷʥʝʤʦ ʜʝʪʘʣʴʥʽʰʝ ʦʩʦʙʣʠʚʦʩʪʽ ʚʽʜʧʦʚʽʜʥʦʾ ʩʠʤʫʣʷʮʽʾ ʚ ʧʨʦʮʝʩʽ

ʦʨʛʘʥʽʟʘʮʽʾ ʦʙ’ʻʤʥʠʭ ʬʦʨʤ.

ʉʠʤʫʣʷʮʽʷ ʷʢ ʨʽʟʥʦʚʠʜ ʽʤʽʪʘʮʽʾ, ʷʢ ʧʨʘʚʠʣʦ, ʫʪʚʦʨʶʻʪʴʩʷ ʰʣʷʭʦʤ

ʢʦʤʧ’ʶʪʝʨʥʦʛʦ ʤʦʜʝʣʶʚʘʥʥʷ (ʢʦʧʽʶʚʘʥʥʷ ʪʨʘʜʠʮʽʡʥʦʛʦ ʚʠʨʦʙʥʠʯʦʛʦ

ʧʨʦʮʝʩʫ ʘʙʦ ʩʠʩʪʝʤʠ ʚ ʯʘʩʽ)662. ʋ ʩʫʯʘʩʥʠʭ ʧʨʘʢʪʠʢʘʭ ʩʠʤʫʣʷʮʽʷ

ʟʘʩʪʦʩʦʚʫʻʪʴʩʷ ʟʘʜʣʷ ʧʨʦʛʥʦʟʫʚʘʥʥʷ ʨʝʘʣʴʥʦʾ ʘʙʦ ʛʽʧʦʪʝʪʠʯʥʦʾ ʩʠʪʫʘʮʽʾ

ʰʣʷʭʦʤ ʚʽʜʪʚʦʨʝʥʥʷ ʧʨʦʩʪʦʨʫ ʨʝʘʣʴʥʦʛʦ ʩʚʽʪʫ. ɯʥʰʠʤʠ ʩʣʦʚʘʤʠ ʮʠʬʨʦʚʽ

ʪʝʭʥʦʣʦʛʽʾ ʟʘʧʦʟʠʯʫʶʪʴ ʪʨʘʜʠʮʽʡʥʽ ʧʨʘʢʪʠʢʠ ʪʘ ʨʝʘʣʴʥʽ ʟʦʙʨʘʞʝʥʥʷ ʟʘʜʣʷ

ʩʚʦʛʦ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ. ʄʦʜʝʣʶʚʘʥʥʷ ʥʘʷʚʥʠʭ ʬʦʨʤ, ʩʠʩʪʝʤ ʨʝʘʣʴʥʦʛʦ

ʧʨʦʩʪʦʨʫ ʻ ʢʣʶʯʦʚʠʤ ʧʦʥʷʪʪʷʤ ʚ ʩʠʤʫʣʷʪʠʚʥʠʭ ʧʨʘʢʪʠʢʘʭ.

ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʥʝʩʧʨʦʩʪʦʚʥʦ ʜʦʚʦʜʠʪʴʩʷ ʚʘʞʣʠʚʘ ʨʦʣʴ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ

ʤʽʤʝʟʠʩʫ ʟʘʜʣʷ ʩʪʚʦʨʝʥʥʷ ʩʫʯʘʩʥʠʭ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ.

661 Sovhyra T. Technology Singularity in Culture: the Urgency of the Problem in the COVID-19
Pandemic. P. 37–49.
662 Banks J., Carson J., Nelson B., Nicol D. Discrete-Event System Simulation. Industrial
Engineering and Management Sciences. Vol. 5. 2010. P. 3.
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ʆʪʞʝ, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʽʤʽʪʘʮʽʾ, ʩʠʤʫʣʷʮʽʷ ʟʘʩʪʦʩʦʚʫʻʪʴʩʷ ʜʣʷ ʟʜʽʡʩʥʝʥʥʷ

ʝʢʩʧʝʨʠʤʝʥʪʽʚ, ʷʢʽ ʥʝʤʦʞʣʠʚʽ ʚ ʨʝʘʣʴʥʦʩʪʽ663.

ʇʦʚʝʨʥʝʤʦʩʷ ʜʦ ʧʨʘʢʪʠʢ ʩʪʚʦʨʝʥʥʷ ʦʙ’ʻʤʥʠʭ ʬʦʨʤ ʰʣʷʭʦʤ

ʚʠʢʦʨʠʩʪʘʥʥʷ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ.

ɯʤʽʪʘʮʽʡʥʘ ʤʦʜʝʣʴ ʪʚʦʨʫ ʩʢʫʣʴʧʪʫʨʥʠʭ ʘʙʦ ʽʥʰʠʭ ʪʽʣʝʩʥʠʭ ʬʦʨʤ

ʥʝʤʠʥʫʯʝ ʤʘʻ ʯʽʪʢʠʡ ʝʬʝʢʪ ʧʝʨʬʦʨʤʘʥʩʫ. ʇʨʘʢʪʠʢʘ ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʝʭʥʦʣʦʛʽʡ

ʚʽʨʪʫʘʣʴʥʦʾ ʨʝʘʣʴʥʦʩʪʽ ʚ ʧʨʦʮʝʩʽ ʩʪʚʦʨʝʥʥʷ ʩʢʫʣʴʧʪʫʨʥʠʭ ʪʘ ʘʨʭʽʪʝʢʪʫʨʥʠʭ

ʬʦʨʤ ʥʝʦʙʭʽʜʥʘ ʜʣʷ ʘʢʪʠʚʽʟʘʮʽʾ ʪʘ ʤʦʪʠʚʘʮʽʾ ʝʢʩʧʨʝʩʠʚʥʦʛʦ ʩʘʤʦʚʠʨʘʞʝʥʥʷ

ʽʜʝʡ ʤʠʪʮʷ, ʥʘʜʘʥʥʷ ʤʦʞʣʠʚʦʩʪʽ ʦʛʣʷʜʘʪʠ ʭʫʜʦʞʥʽ ʪʚʦʨʠ ʚ ʙʫʜʴ-ʷʢʦʤʫ ʤʽʩʮʽ

ʪʘ ʧʦʚʩʷʢʯʘʩ. ʇʨʦʻʢʪʫʚʘʥʥʷ ʽ ʧʨʝʟʝʥʪʘʮʽʷ ʚʽʜʧʦʚʽʜʥʦʛʦ ʪʠʧʫ ʨʦʙʽʪ ʜʦʟʚʦʣʷʻ

ʛʣʷʜʘʯʘʤ ʟʘʻʤʦʜʽʷʪʠ ʟ ʪʚʦʨʦʤ ʤʠʩʪʝʮʪʚʘ ʽ ʚʽʜʦʙʨʘʞʘʪʠ ʡʦʛʦ ʚ

ʙʘʛʘʪʦʚʠʤʽʨʥʦʤʫ ʩʚʽʪʽ ʚʽʨʪʫʘʣʴʥʠʭ ʟʦʙʨʘʞʝʥʴ.

ɼʦʧʦʚʥʝʥʘ ʨʝʘʣʴʥʽʩʪʴ (ʦʨʠʛ. ʥʘʟʚʘ “augmented reality”, ʥʘʜʘʣʽ – AR)

ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʷʢ ʪʝʭʥʦʣʦʛʽʷ, ʱʦ ʽʥʪʝʛʨʫʻ ʚʽʨʪʫʘʣʴʥʫ ʽʥʬʦʨʤʘʮʽʶ ʚ ʨʝʘʣʴʥʠʡ

ʧʨʦʩʪʽʨ664. ʉ. ʃʘʚʘʣʣʝ ʟʘʟʥʘʯʘʻ, ʱʦ ʚ ʤʦʟʢʫ ʣʶʜʠʥʠ ʥʝʡʨʦʥʠ ʨʝʘʛʫʶʪʴ ʥʘ

ʚʽʨʪʫʘʣʴʥʽ ʝʣʝʤʝʥʪʠ, ʪʘʢ ʩʘʤʦ ʷʢ ʽ ʥʘ ʝʣʝʤʝʥʪʠ ʨʝʘʣʴʥʦʛʦ ʩʚʽʪʫ665. ʊʦʤʫ

ʣʶʜʠʥʘ ʩʧʨʠʡʤʘʻ ʚʽʨʪʫʘʣʴʥʝ ʩʝʨʝʜʦʚʠʱʝ ʽ ʨʝʘʛʫʻ ʥʘ ʧʦʜʽʾ, ʱʦ ʚʽʜʙʫʚʘʶʪʴʩʷ ʫ

ʚʽʨʪʫʘʣʴʥʦʤʫ ʩʚʽʪʽ, ʪʘʢ ʩʘʤʦ ʷʢ ʽ ʥʘ ʪʽ, ʱʦ ʚʽʜʙʫʚʘʶʪʴʩʷ ʚ ʨʝʘʣʴʥʦʩʪʽ. ʎʝ

ʪʚʝʨʜʞʝʥʥʷ ʥʘʫʢʦʚʮʷ ʙʘʟʫʻʪʴʩʷ ʥʘ ʨʝʟʫʣʴʪʘʪʘʭ ʢʽʣʴʢʦʭ ʩʪʘʪʠʩʪʠʯʥʠʭ

ʜʦʩʣʽʜʞʝʥʴ, ʘʥʢʝʪʫʚʘʥʥʽ ʨʝʮʠʧʽʻʥʪʽʚ, ʱʦ ʩʣʫʛʫʻ ʜʦʢʘʟʦʚʦʶ ʙʘʟʦʶ ʚʠʩʥʦʚʢʫ

663 Smith R. D. Simulation. Encyclopedia of Computer Science. 2000.
https://www.modelbenders.com/encyclopedia/encyclopedia.html (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 8.03.2023).
664 Chen Y., Wang Q., Chen H., Song X., Tang H., Tian M. An overview of augmented reality
technology. Journal of Physics. 2019. Vol. 1237 (2). URL :
https://iopscience.iop.org/article/10.1088/1742-6596/1237/2/022082. https://doi:10.1088/1742-
6596/1237/2/022082 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 20.09.2021).
665 LaValle S. M. Virtual reality. Cambridge University Press, 2017. P. 13.
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ʧʨʦ ʚʘʞʣʠʚʠʡ ʚʧʣʠʚ VR- ʪʘ AR-ʪʝʭʥʦʣʦʛʽʡ ʥʘ ʩʪʘʥʦʚʣʝʥʥʷ ʭʫʜʦʞʥʴʦʾ

ʢʫʣʴʪʫʨʠ.

ɿʚʝʨʥʝʤʦ ʫʚʘʛʫ ʥʘ ʧʦʻʜʥʘʥʥʽ ʟʦʙʨʘʞʝʥʥʷ ʨʝʘʣʴʥʠʭ ʪʘ ʚʽʨʪʫʘʣʴʥʠʭ

ʦʙ’ʻʢʪʽʚ. ɸʜʞʝ ʚ ʩʠʩʪʝʤʽ AR ʟʘ ʥʘʚʢʦʣʠʰʥʽʤ ʩʚʽʪʦʤ ʩʪʝʞʠʪʴ ʚʽʜʝʦʢʘʤʝʨʘ,

ʟʦʙʨʘʞʝʥʥʷ ʟ ʷʢʦʾ ʧʽʩʣʷ ʢʦʤʧ’ʶʪʝʨʥʦʾ ʦʙʨʦʙʢʠ ʚʠʚʦʜʠʪʴʩʷ ʥʘ ʝʢʨʘʥ ʤʦʥʽʪʦʨʘ

ʘʙʦ ʦʢʫʣʷʨʠ ʜʦʧʦʚʥʝʥʦʾ ʨʝʘʣʴʥʦʩʪʽ. ʂʦʤʧ’ʶʪʝʨ ʨʦʟʧʽʟʥʘʻ ʦʙ’ʻʢʪʠ ʘʙʦ

ʩʧʝʮʽʘʣʴʥʽ ʧʦʟʥʘʯʢʠ ʚ ʢʘʜʨʽ ʪʘ ʜʦʜʘʻ ʛʨʘʬʽʯʥʝ ʟʦʙʨʘʞʝʥʥʷ. ʋ ʮʴʦʤʫ ʚʠʧʘʜʢʫ

ʚʽʨʪʫʘʣʴʥʘ ʯʘʩʪʠʥʘ ʻ ʥʝ ʩʪʘʪʠʯʥʦʶ, ʚʦʥʘ ʧʨʠʚ’ʷʟʘʥʘ ʜʦ ʟʦʙʨʘʞʝʥʥʷ

ʥʘʚʢʦʣʠʰʥʴʦʛʦ ʩʚʽʪʫ, ʷʢʝ ʢʦʤʧ’ʶʪʝʨ ʙʝʟʧʝʨʝʨʚʥʦ ʚʽʜʩʪʝʞʫʻ ʟʘ ʩʠʛʥʘʣʦʤ

ʚʽʜʝʦʢʘʤʝʨʠ666.

ʎʷ ʦʩʦʙʣʠʚʽʩʪʴ ʩʪʘʻ ʚʘʞʣʠʚʦʶ ʚ ʭʦʜʽ ʦʨʛʘʥʽʟʘʮʽʾ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ.

ʅʝʟʚʘʞʘʶʯʠ ʥʘ ʪʝ, ʱʦ ʪʝʨʤʽʥ «ʜʦʧʦʚʥʝʥʘ ʨʝʘʣʴʥʽʩʪʴ» ʚʧʝʨʰʝ ʟʘʧʨʦʧʦʥʦʚʘʥʦ

ʣʠʰʝ ʚ 1992 ʨ. (ʊʦʤʦʤ ʂʘʫʜʝʣʣʦʤ), ʚʞʝ ʚ 1994 ʨ. ɼʞʫʣʽ ʄʘʨʪʽʥ ʩʪʚʦʨʶʻ

ʧʝʨʰʫ ʧʦʩʪʘʥʦʚʢʫ ʪʝʘʪʨʫ ʜʦʧʦʚʥʝʥʦʾ ʨʝʘʣʴʥʦʩʪʽ «ʊʘʥʮʽ ʚ ʢʽʙʝʨʧʨʦʩʪʦʨʽ», ʚ

ʷʢʽʡ ʘʢʨʦʙʘʪʠ ʪʘʥʮʶʶʪʴ ʫ ʚʽʨʪʫʘʣʴʥʦʤʫ ʧʨʦʩʪʦʨʽ (ʰʣʷʭʦʤ ʧʨʦʻʢʮʽʶʚʘʥʥʷ

ʟʦʙʨʘʞʝʥʥʷ ʚʽʨʪʫʘʣʴʥʦʾ ʨʝʘʣʴʥʦʩʪʽ ʥʘ ʩʮʝʥʫ). ɺʞʝ ʮʝʡ ʬʘʢʪ ʟʘʩʚʽʜʯʠʚ

ʦʩʦʙʣʠʚʠʡ ʽʥʪʝʨʝʩ ʜʦ ʪʝʭʥʦʣʦʛʽʾ ʜʦʧʦʚʥʝʥʦʾ ʨʝʘʣʴʥʦʩʪʽ ʩʝʨʝʜ ʧʨʝʜʩʪʘʚʥʠʢʽʚ

ʢʨʝʘʪʠʚʥʠʭ ʽʥʜʫʩʪʨʽʡ.

ʉʫʯʘʩʥʠʭ ʧʨʘʢʪʠʢ ʟʘʩʪʦʩʫʚʘʥʥʷ ʜʦʧʦʚʥʝʥʦʾ ʨʝʘʣʴʥʦʩʪʽ ʚ ʢʫʣʴʪʫʨʥʦ-

ʤʠʩʪʝʮʴʢʽʡ ʜʽʷʣʴʥʦʩʪʽ ʙʝʟʣʽʯ. ɼʨʫʛʝ ʜʝʩʷʪʠʣʽʪʪʷ ʍʍɯ ʩʪʦʣʽʪʪʷ

ʦʟʥʘʤʝʥʫʚʘʣʦʩʷ ʽʥʪʝʛʨʘʮʽʻʶ ʪʝʭʥʦʣʦʛʽʡ ʜʦʧʦʚʥʝʥʦʾ ʨʝʘʣʴʥʦʩʪʽ ʫ

ʤʠʩʪʝʮʪʚʦ ʪʘ ʧʨʠʟʚʝʣʦ ʜʦ ʩʪʚʦʨʝʥʥʷ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚ ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ

AR. ʎʝ ʟʫʤʦʚʣʝʥʦ ʟʜʝʙʽʣʴʰʦʛʦ ʟʨʫʯʥʽʩʪʶ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʨʦʟʨʦʙʢʠ (ʷʢ ʮʝ

666 Chen Y., Wang Q., Chen H., Song X., Tang H., & Tian M. An overview of augmented reality
technology. Journal of Physics: Conference Series. 2019. Vol. 1237 (2). URL :
https://iopscience.iop.org/article/10.1088/1742-6596/1237/2/022082 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ:
20.09.2021).
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ʜʦʚʝʜʝʥʥʦ ʥʠʞʯʝ ʥʘ ʧʨʠʢʣʘʜʽ ʚʣʘʩʥʠʭ ʧʨʘʢʪʠʢ ʩʪʚʦʨʝʥʥʷ ʚʽʨʪʫʘʣʴʥʦʛʦ

ʢʦʥʪʝʥʪʫ) ʪʘ ʢʦʤʝʨʮʽʘʣʽʟʘʮʽʻʶ ʢʫʣʴʪʫʨʥʦʾ ʩʬʝʨʠ. ɼʣʷ ʚʠʢʦʨʠʩʪʘʥʥʷ

ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ ʫ ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʠʭ ʧʨʘʢʪʠʢʘʭ ʜʦʩʪʘʪʥʴʦ ʨʦʟʫʤʽʪʠ,

ʷʢ ʧʨʘʮʶʻ ʪʘ ʯʠ ʽʥʰʘ ʮʠʬʨʦʚʘ ʧʣʘʪʬʦʨʤʘ ʘʙʦ ʜʦʜʘʪʦʢ. ʋ ʪʦʤʫ ʯʠʩʣʽ

ʪʝʭʥʦʣʦʛʽʷ ʜʦʧʦʚʥʝʥʦʾ ʨʝʘʣʴʥʦʩʪʽ ʩʪʘʻ ʚʩʝ ʙʽʣʴʰ ʜʦʩʪʫʧʥʦʶ ʜʣʷ ʨʝʘʣʽʟʘʮʽʾ

ʤʠʩʪʝʮʴʢʠʭ ʽʜʝʡ.

ɺʩʝʩʚʽʪʥʷ ʧʘʥʜʝʤʽʷ ʢʦʨʦʥʘʚʽʨʫʩʫ (COVID-19) ʪʘ ʥʘʩʪʫʧʥʠʭ ʡʦʛʦ

ʤʦʜʠʬʽʢʘʮʽʡ ʟʥʘʯʥʦ ʧʨʠʰʚʠʜʰʠʣʠ ʽʥʪʝʛʨʘʮʽʶ ʪʝʭʥʦʣʦʛʽʡ ʚʽʨʪʫʘʣʴʥʦʾ

ʨʝʘʣʴʥʦʩʪʽ ʫ ʭʫʜʦʞʥʶ ʢʫʣʴʪʫʨʫ. ʂʘʨʘʥʪʠʥʥʽ ʦʙʤʝʞʝʥʥʷ ʚʧʣʠʥʫʣʠ ʥʘ

ʤʦʞʣʠʚʽʩʪʴ ʤʠʪʮʽʚ ʚʟʘʻʤʦʜʽʷʪʠ ʟ ʨʝʮʠʧʽʻʥʪʦʤ, ʱʦ ʫʥʝʤʦʞʣʠʚʠʣʦ ʧʨʦʮʝʩ

ʩʧʽʣʢʫʚʘʥʥʷ ʪʘ ʤʝʥʪʘʣʴʥʦʛʦ ʟʚ’ʷʟʢʫ ʟ ʥʠʤʠ. ʇʨʦʪʝ ʽʥʪʝʛʨʘʮʽʷ

ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʤʦʞʣʠʚʦʩʪʝʡ ʪʘ ʬʫʥʢʮʽʦʥʘʣʫ ʚʽʨʪʫʘʣʴʥʦʾ ʨʝʘʣʴʥʦʩʪʽ

ʟʤʫʩʠʣʠ ʤʠʪʮʷ ʧʨʠʩʪʦʩʫʚʘʪʠʩʴ ʜʦ ʥʦʚʦʛʦ ʢʨʝʘʪʠʚʥʦʛʦ ʧʨʦʩʪʦʨʫ. ɺ

ʫʤʦʚʘʭ ʧʘʥʜʝʤʽʾ ʧʠʪʘʥʥʷ «ʚʽʜʚʽʜʫʚʘʥʥʷ» ʚʽʨʪʫʘʣʴʥʠʭ ʤʫʟʝʾʚ, ʭʫʜʦʞʥʽʭ

ʚʠʩʪʘʚʦʢ, ʽʥʩʪʘʣʷʮʽʡ, ʙʽʙʣʽʦʪʝʢ ʪʘ ʘʨʭʽʚʽʚ ʩʪʘʣʦ ʢʨʠʪʠʯʥʦ ʘʢʪʫʘʣʴʥʠʤ ʪʘ

ʚʘʞʣʠʚʠʤ667.

ʏʝʨʝʟ ʮʝ ʜʘʥʝ ʜʦʩʣʽʜʞʝʥʥʷ ʨʝʢʦʤʝʥʜʫʻ ʩʢʫʣʴʧʪʦʨʫ ʤʘʢʩʠʤʘʣʴʥʦ

ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʩʫʯʘʩʥʽ ʮʠʬʨʦʚʽ ʪʝʭʥʦʣʦʛʽʾ ʪʘ ʽʥʪʝʛʨʫʚʘʪʠ ʾʭ ʫ ʩʚʦʶ

ʪʚʦʨʯʽʩʪʴ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʜʫʭʫ ʩʫʯʘʩʥʦʩʪʽ. ʇʦʧʨʠ ʮʝ ʧʨʦʙʣʝʤʘ ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ,

ʱʦʙ ʧʦʢʘʟʘʪʠ ʬʽʣʦʩʦʬʩʴʢʠʡ ʚʠʤʽʨ ʪʝʭʥʦʣʦʛʽʡ ʚʽʨʪʫʘʣʴʥʦʾ ʪʘ ʜʦʧʦʚʥʝʥʦʾ

ʨʝʘʣʴʥʦʩʪʽ ʪʘ ʾʭʥʽʡ ʚʧʣʠʚ ʥʘ ʽʥʪʝʣʝʢʪʫʘʣʴʥʝ ʽ ʪʚʦʨʯʝ ʙʘʯʝʥʥʷ ʩʢʫʣʴʧʪʦʨʘ ʚ

ʝʧʦʭʫ ʪʝʭʥʦʣʦʛʽʡ.

ɼʘʣʽ, ʚ ʭʦʜʽ ʜʦʩʣʽʜʞʝʥʥʷ ʟʚʝʨʥʝʤʦ ʫʚʘʛʫ ʥʘ ʭʫʜʦʞʥʽ ʽʥʩʪʘʣʷʮʽʾ, ʚ ʷʢʠʭ

AR-ʪʝʭʥʦʣʦʛʽʷ ʟʤʽʩʪʦʚʥʦ ʟʤʽʥʶʻ ʥʘʧʦʚʥʝʥʥʷ ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ ʪʘ ʩʣʫʛʫʻ

ʤʝʪʦʜʦʤ ʪʚʦʨʯʦʩʪʽ.

667 Sovhyra T. Technology Singularity in Culture: the Urgency of the Problem in the COVID-19
Pandemic. P. 37–49.
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ʍʫʜʦʞʥʷ ʢʦʣʝʢʮʽʷ ʨʦʙʽʪ ʂʣʝʨʘ ɹʘʨʜʽʥʘ ʽ ɸʜʨʽʘʥʘ ʄʦʥʜʦ

“Mirages&Miracles” (2017 ʨ.) ʥʘʙʫʚʘʻ ʭʫʜʦʞʥʴʦʛʦ ʩʝʥʩʫ ʣʠʰʝ ʟ

ʟʘʩʪʦʩʫʚʘʥʥʷʤ ʪʝʭʥʦʣʦʛʽʾ ʜʦʧʦʚʥʝʥʦʾ ʨʝʘʣʴʥʦʩʪʽ668.

ɻʣʷʜʘʯ ʥʘʚʦʜʠʪʴ «ʦʢʫʣʷʨ» ʧʨʠʣʘʜʫ ʥʘ ʢʘʨʪʠʥʫ, ʩʢʫʣʴʧʪʫʨʫ ʘʙʦ ʧʝʚʥʫ

ʪʦʯʢʫ ʚ ʧʨʦʩʪʦʨʽ – ʽ ʙʘʯʠʪʴ ʯʝʨʝʟ ʝʢʨʘʥ ʧʨʠʩʪʨʦʶ ʛʨʘʬʽʯʥʝ ʟʦʙʨʘʞʝʥʥʷ (ʘʨʪ-

ʦʙ’ʻʢʪʠ ʪʘ ʤʘʣʶʥʢʠ), ʱʦ ʜʦʧʦʚʥʶʻ ʟʦʙʨʘʞʝʥʥʷ, ʟʘʬʽʢʩʦʚʘʥʝ ʚʤʦʥʪʦʚʘʥʦʶ

ʢʘʤʝʨʦʶ ʧʨʠʩʪʨʦʶ (ʪʝʣʝʬʦʥʫ, ʧʣʘʥʰʝʪʫ ʪʦʱʦ). ɺʽʜʪʘʢ ʮʠʬʨʦʚʽ ʚʽʨʪʫʘʣʴʥʽ

ʦʙʨʘʟʠ ʧʦʻʜʥʫʶʪʴʩʷ ʟ ʬʽʟʠʯʥʦʶ ʨʝʘʣʴʥʽʩʪʶ, ʜʦʧʦʚʥʝʥʘ ʨʝʘʣʴʥʽʩʪʴ ʪʘ

ʥʘʚʢʦʣʠʰʥʻ ʩʝʨʝʜʦʚʠʱʝ ʩʠʥʪʝʟʫʶʪʴʩʷ ʚ ʦʜʥʽʡ ʧʣʦʱʠʥʽ. ʎʝ ʚʽʜʪʚʦʨʶʻʪʴʩʷ

ʤʠʪʪʻʚʦ ʥʘ ʝʢʨʘʥʽ, ʙʝʟ ʜʦʜʘʪʢʦʚʠʭ ʤʘʥʽʧʫʣʷʮʽʡ.

ɻʣʷʜʘʯ ʙʘʯʠʪʴ ʥʘ ʙʽʣʦʤʫ ʧʘʧʝʨʽ ʢʘʤʽʥʝʮʴ – ʙʽʣʴʰ ʥʽʯʦʛʦ. ʇʨʠ

«ʥʘʚʝʜʝʥʥʽ» ʝʢʨʘʥʘ ʪʝʣʝʬʦʥʫ ʘʙʦ ʧʣʘʥʰʝʪʫ ʥʘ ʟʦʙʨʘʞʝʥʥʷ ʝʢʩʧʦʥʘʪʫ, ʥʘ

ʝʢʨʘʥʽ ˇʘʜʞʝʪʫ ʟ’ʷʚʣʷʶʪʴʩʷ ʛʨʘʬʽʯʥʽ ʨʫʭʦʤʽ ʦʙ’ʻʢʪʠ: ʩʠʣʫʝʪ ʣʶʜʠʥʠ, ʷʢʠʡ

ʩʪʨʠʙʘʻ ʧʦ ʢʘʤʽʥʯʠʢʫ669 (ʨʠʩ. 3.3).

ɻʣʷʜʘʯ ʤʠʤʦʚʦʣʽ ʩʧʦʩʪʝʨʽʛʘʻ ʟʘ ʜʽʷʤʠ «ʨʫʭʦʤʦʾ ʚʽʨʪʫʘʣʴʥʦʾ ʦʩʦʙʠ». ɺʽʥ

ʤʦʞʝ ʟʤʽʥʶʚʘʪʠ ʨʘʢʫʨʩʠ, ʨʝʜʘʛʫʚʘʪʠ ʤʘʩʰʪʘʙ ʟʦʙʨʘʞʝʥʥʷ, ʨʫʭʘʶʯʠʩʴ ʙʽʣʷ

ʝʢʩʧʦʥʘʪʫ. ʉʧʦʩʪʝʨʽʛʘʯ ʤʦʞʝ ʦʙʭʦʜʠʪʠ ʢʘʤʽʥʝʮʴ ʥʘʚʢʦʣʦ – ʟʦʙʨʘʞʝʥʥʷ ʦʩʦʙʠ

ʥʘ ʝʢʨʘʥʽ ʻ ʦʙ’ʻʤʥʠʤ ʪʘ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʟ ʫʩʽʭ ʩʪʦʨʽʥ. ʇʨʠ ʮʴʦʤʫ ʜʘʪʯʠʢʦʤ

ʨʫʭʫ ʻ ʙʝʟʧʦʩʝʨʝʜʥʴʦ ˇʘʜʞʝʪ ʢʦʨʠʩʪʫʚʘʯʘ. ɺʽʨʪʫʘʣʴʥʘ ʩʢʫʣʴʧʪʫʨʘ ʨʫʭʘʻʪʴʩʷ,

ʟʜʽʡʩʥʶʻ ʧʝʚʥʽ ʤʘʥʽʧʫʣʷʮʽʾ. ʄʦʙʽʣʴʥʠʡ ʜʦʜʘʪʦʢ ʟʘʧʨʦʛʨʘʤʦʚʘʥʠʡ ʥʘ

ʩʪʚʦʨʝʥʥʷ ʧʝʚʥʦʛʦ ʛʨʘʬʽʯʥʦʛʦ ʨʠʩʫʥʢʫ ʪʘ ʟʥʘʭʦʜʞʝʥʥʷ ʚ ʥʝʦʙʭʽʜʥʠʭ

ʢʦʦʨʜʠʥʘʪʘʭ (ʫ ʜʘʥʥʦʤʫ ʚʠʧʘʜʢʫ – ʥʘ ʢʘʤʽʥʮʽ). ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʝʢʩʧʦʥʘʪ

ʧʝʨʝʪʚʦʨʶʻʪʴʩʷ ʫ ʚʽʟʫʘʣʴʥʦ-ʧʨʦʩʪʦʨʦʚʫ ʽʥʩʪʘʣʷʮʽʶ, ʦʨʛʘʥʽʟʦʚʘʥʫ ʟʘ ʨʘʭʫʥʦʢ

ʪʝʭʥʦʣʦʛʽʾ ʜʦʧʦʚʥʝʥʦʾ ʨʝʘʣʴʥʦʩʪʽ.

668 Adrien M & Claire B [site] URL : https://www.am-cb.net/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 21.08.2021).
669 Mirages & Miracles. Adrien M & Claire B [site]. URL : https://www.am-
cb.net/projets/mirages-miracles (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.01.2023)
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ʋʩʽ ʚʽʨʪʫʘʣʴʥʽ ʩʢʫʣʴʧʪʫʨʠ ʮʽʻʾ ʢʦʣʝʢʮʽʾ ʪʝʤʘʪʠʯʥʦ ʪʘ ʩʪʠʣʽʩʪʠʯʥʦ

ʧʦʚ’ʷʟʘʥʽ, ʷʚʣʷʶʪʴ ʩʦʙʦʶ ʧʝʚʥʽ ʝʧʽʟʦʜʠ ʟʘʛʘʣʴʥʦʾ ʢʦʥʮʝʧʮʽʾ ʧʨʦʻʢʪʫ.

ʋ ʚʠʧʘʜʢʫ ʚʠʢʦʨʠʩʪʘʥʥʷ ʪʝʭʥʦʣʦʛʽʾ VR (ʚʽʨʪʫʘʣʴʥʦʾ ʨʝʘʣʴʥʦʩʪʽ)

ʢʦʨʠʩʪʫʚʘʯ ʥʘʜʷʛʘʻ ʦʢʫʣʷʨʠ (ʘʙʦ ʰʦʣʦʤ ʟ ʚʙʫʜʦʚʘʥʠʤ ʜʠʩʧʣʝʻʤ), ʷʢʽ

ʪʨʘʥʩʣʶʶʪʴ ʛʨʘʬʽʯʥʝ ʟʦʙʨʘʞʝʥʥʷ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʡʦʛʦ ʨʦʟʪʘʰʫʚʘʥʥʷ ʚ

ʧʨʦʩʪʦʨʽ. ʇʦʣʦʞʝʥʥʷ ʛʦʣʦʚʠ ʢʦʥʪʨʦʣʶʻʪʴʩʷ ʟʘ ʜʦʧʦʤʦʛʦʶ ʜʘʪʯʠʢʽʚ,

ʚʙʫʜʦʚʘʥʠʭ ʚ ʦʢʫʣʷʨʠ (ʰʦʣʦʤ), ʘ ʧʦʣʦʞʝʥʥʷ ʨʫʢ – ʟʘ ʜʦʧʦʤʦʛʦʶ ʩʧʝʮʽʘʣʴʥʠʭ

ʨʫʢʘʚʠʯʦʢ.

ʅʘ ʚʽʜʤʽʥʫ ʚʽʜ ʚʽʨʪʫʘʣʴʥʦʾ, ʪʝʭʥʦʣʦʛʽʷ ʜʦʧʦʚʥʝʥʦʾ ʨʝʘʣʴʥʦʩʪʽ ʥʘʜʘʻ

ʤʦʞʣʠʚʽʩʪʴ ʩʠʥʪʝʟʫʚʘʪʠ ʦʙʨʘʟ ʨʝʘʣʴʥʦʛʦ ʧʨʦʩʪʦʨʫ (ʩʝʨʝʜʦʚʠʱʘ) ʪʘ

ʚʽʨʪʫʘʣʴʥʦʛʦ, ʧʦʻʜʥʫʚʘʪʠ ʪʨʘʜʠʮʽʡʥʽ ʪʘ ʽʥʥʦʚʘʮʽʡʥʽ ʪʝʭʥʽʢʠ ʜʣʷ ʩʪʚʦʨʝʥʥʷ

ʪʚʦʨʯʦʛʦ ʧʨʦʜʫʢʪʫ670.

ʋ ʚʫʞʯʦʤʫ ʩʝʥʩʽ ʜʦʧʦʚʥʝʥʫ ʨʝʘʣʴʥʽʩʪʴ ʤʦʞʥʘ ʚʠʟʥʘʯʠʪʠ ʷʢ ʪʝʭʥʦʣʦʛʽʶ

ʽʥʪʝʛʨʘʮʽʾ ʚʽʨʪʫʘʣʴʥʠʭ ʦʙ’ʻʢʪʽʚ ʫ ʨʝʘʣʴʥʠʡ ʩʚʽʪ671. ɺʽʜʪʘʢ ʚʽʨʪʫʘʣʴʥʘ

ʩʢʫʣʴʧʪʫʨʘ – ʛʨʘʬʽʯʥʠʡ ʦʙ’ʻʤʥʠʡ ʘʥʘʣʦʛ ʚʽʜʧʦʚʽʜʥʦʛʦ ʫʨʝʯʝʚʣʝʥʦʛʦ

ʦʨʠʛʽʥʘʣʫ (ʨʠʩ. 3.4). ɿʚʽʜʩʠ ʚʠʥʠʢʘʻ ʧʦʪʨʝʙʘ ʫ ʚʠʷʚʣʝʥʥʽ ʧʨʦʙʣʝʤʠ

ʚʟʘʻʤʦʟʚ’ʷʟʢʫ ʤʽʞ ʚʽʨʪʫʘʣʴʥʦʶ ʨʝʘʣʴʥʽʩʪʶ ʪʘ ʤʠʩʪʝʮʪʚʦʤ ʩʢʫʣʴʧʪʫʨʠ ʪʘ ʾʾ

ʧʨʠʜʘʪʥʦʩʪʽ. ʇʨʦʙʣʝʤʘ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, ʱʦʙ ʧʦʢʘʟʘʪʠ

ʬʽʣʦʩʦʬʩʴʢʠʡ ʚʠʤʽʨ ʪʝʭʥʦʣʦʛʽʾ ʚʽʨʪʫʘʣʴʥʦʾ ʨʝʘʣʴʥʦʩʪʽ ʪʘ ʾʾ ʚʧʣʠʚ ʥʘ

ʽʥʪʝʣʝʢʪʫʘʣʴʥʝ ʽ ʪʚʦʨʯʝ ʙʘʯʝʥʥʷ ʩʢʫʣʴʧʪʦʨʘ ʚ ʝʧʦʭʫ ʪʝʭʥʦʣʦʛʽʡ.

ʅʘʫʢʦʚʽ ʨʦʟʨʦʙʢʠ ʪʘ ʪʝʭʥʦʣʦʛʽʾ ʨʽʟʥʠʭ ʚʠʜʽʚ ʚʽʨʪʫʘʣʴʥʦʾ ʨʝʘʣʴʥʦʩʪʽ

ʥʘʜʘʶʪʴ ʤʦʞʣʠʚʽʩʪʴ ʩʪʚʦʨʠʪʠ ʥʦʚʝ ʨʦʟʫʤʽʥʥʷ ʩʢʫʣʴʧʪʫʨʥʠʭ ʬʦʨʤ ʪʘ ʥʘʜʘʶʪʴ

670 Steuer J. Defining Virtual Reality: Dimensions Determining Telepresence. Journal of
Communication. 1992. Vol. 42 (4). P. 73–93.
671 Azuma R. A survey of augmented reality. Presence: Teleoperators and Virtual Environments.
1997. Vol. 6 (4). P. 355–385. https://doi.org/10.1162/pres.1997.6.4.355; Chen Y., Wang Q., Chen
H., Song X., Tang H., Tian M. An overview of augmented reality technology. Journal of
Physics. Vol. 1237 (2). 2019. https://doi:10.1088/1742-6596/1237/2/022082.
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ʩʢʫʣʴʧʪʦʨʫ ʤʦʞʣʠʚʽʩʪʴ ʝʢʩʧʝʨʠʤʝʥʪʫʚʘʪʠ, ʜʦʩʣʽʜʞʫʚʘʪʠ ʪʘ ʟʘʩʪʦʩʦʚʫʚʘʪʠ

ʥʦʚʽ ʤʦʞʣʠʚʦʩʪʽ (ʨʫʭ, ʩʚʽʪʣʦ) ʚ ʩʢʫʣʴʧʪʫʨʥʽʡ ʨʦʙʦʪʽ.

ɺʘʞʣʠʚʽʩʪʴ ʚʽʨʪʫʘʣʴʥʦʾ ʨʝʘʣʴʥʦʩʪʽ ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, ʱʦ ʚʦʥʘ ʻ

ʝʬʝʢʪʠʚʥʠʤ ʟʘʩʦʙʦʤ ʩʠʤʫʣʷʮʽʾ ʨʝʘʣʴʥʦʩʪʽ, ʥʝʟʘʣʝʞʥʦ ʚʽʜ ʾʾ ʦʙʩʪʘʚʠʥ ʽ

ʪʨʫʜʥʦʱʽʚ, ʟʘ ʜʦʧʦʤʦʛʦʶ ʷʢʦʾ ʤʦʞʥʘ ʩʪʚʦʨʶʚʘʪʠ ʨʽʟʥʽ ʩʝʨʝʜʦʚʠʱʘ, ʱʦ

ʽʤʽʪʫʶʪʴ ʨʝʘʣʴʥʽʩʪʴ, ʜʦ ʷʢʦʾ ʥʝʤʦʞʣʠʚʦ ʦʪʨʠʤʘʪʠ ʜʦʩʪʫʧ ʘʙʦ ʟ ʷʢʦʶ

ʥʝʤʦʞʣʠʚʦ ʩʧʽʚʽʩʥʫʚʘʪʠ.

ɿʦʢʨʝʤʘ, ʫ ʭʦʜʽ ʧʨʦʚʝʜʝʥʥʷ ʥʘʫʢʦʚʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʙʫʣʦ ʩʪʚʦʨʝʥʦ

ʚʣʘʩʥʦʨʫʯ ʚʽʨʪʫʘʣʴʥʽ ʢʦʤʧʦʟʠʮʽʾ ʚ ʦʨʠʛʽʥʘʣʴʥʦʤʫ ʧʨʦʛʨʘʤʥʦʤʫ ʜʦʜʘʪʢʫ

“REMS AR” (2020 ʨ.), ʘʜʘʧʪʦʚʘʥʦʤʫ ʜʣʷ ʨʦʙʦʪʠ ʥʘ ʩʤʘʨʪʬʦʥʽ (ʨʠʩ. 3.5). ʎʝ

ʩʪʘʣʦ ʤʦʞʣʠʚʠʤ ʟʘʚʜʷʢʠ ʤʽʞʧʣʘʪʬʦʨʤʦʚʦʤʫ ʩʝʨʝʜʦʚʠʱʫ ʨʦʟʨʦʙʢʠ “Unity”

(ʨʦʟʨʦʙʥʠʢ – ʘʤʝʨʠʢʘʥʩʴʢʘ ʢʦʤʧʘʥʽʷ Unity Technologies)672.

ɿʘʩʦʙʘʤʠ ʮʽʻʾ ʧʣʘʪʬʦʨʤʠ ʩʪʚʦʨʝʥʦ ʪʠʩʷʯʽ ʽʛʦʨ, ʧʨʦʛʨʘʤ, ʚʽʟʫʘʣʽʟʘʮʽʾ

ʤʘʪʝʤʘʪʠʯʥʠʭ ʤʦʜʝʣʝʡ. ʆʜʥʘʢ, ʮʷ ʩʠʩʪʝʤʘ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʨʦʟʨʦʙʢʠ ʜʦʟʚʦʣʷʻ

ʩʪʚʦʨʶʚʘʪʠ ʢʦʥʪʝʥʪ ʚʽʨʪʫʘʣʴʥʦʾ ʪʘ ʜʦʧʦʚʥʝʥʦʾ ʨʝʘʣʴʥʦʩʪʽ ʟʘ ʜʦʧʦʤʦʛʦʶ

ʟʘʚʘʥʪʘʞʝʥʥʷ ʟʦʙʨʘʞʝʥʴ ʨʝʘʣʴʥʠʭ ʧʨʝʜʤʝʪʽʚ, ʷʢʽ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʷʢ

«ʤʽʪʢʠ». ɼʣʷ ʨʦʟʧʽʟʥʘʚʘʥʥʷ ʦʙ’ʻʢʪʽʚ ʥʘʡʯʘʩʪʽʰʝ ʟʘʩʪʦʩʦʚʫʻʪʴʩʷ ʤʘʨʢʝʨʥʘ

ʪʝʭʥʦʣʦʛʽʷ. ʄʘʨʢʝʨʘʤʠ ʤʦʞʫʪʴ ʙʫʪʠ QR-ʢʦʜʠ, ʟʛʝʥʝʨʦʚʘʥʽ ʪʦʯʢʠ, ʣʦʛʦʪʠʧʠ,

ʢʦʤʧ’ʶʪʝʨʥʝ ʟʯʠʪʫʚʘʥʥʷ ʽ ʨʦʟʧʽʟʥʘʚʘʥʥʷ ʦʩʽʙ. ʄʽʪʢʦʶ ʻ ʟʦʙʨʘʞʝʥʥʷ, ʱʦ

ʬʽʢʩʫʻ ʦʙ’ʻʢʪʠʚ ˇʘʜʞʝʪʘ, ʥʘ ʦʩʥʦʚʽ ʷʢʦʛʦ ʟ’ʷʚʣʷʶʪʴʩʷ ʦʙ’ʻʢʪʠ ʚʽʨʪʫʘʣʴʥʦʾ

ʨʝʘʣʴʥʦʩʪʽ. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʽʥʪʝʛʨʦʚʘʥʦ ʥʝʦʙʭʽʜʥʠʡ ʽʣʶʩʪʨʘʪʠʚʥʠʡ ʤʘʪʝʨʽʘʣ

ʨʝʘʣʴʥʦʛʦ ʧʨʦʩʪʦʨʫ, ʥʘ ʦʩʥʦʚʽ ʷʢʦʛʦ ʧʣʘʥʫʚʘʣʦʩʷ ʩʪʚʦʨʝʥʥʷ ʚʽʨʪʫʘʣʴʥʦʛʦ

ʢʦʥʪʝʥʪʫ673.

672 Unity [site]. URL : https://unity.com/ru (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 21.02.2023).
673 Sovhyra T. Implementation of Augmented Reality Technologies in Artwork Creating. Journal of
history culture and art research. 2020. Vol. 9 (4). P. 111–115.

https://unity.com/ru
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ʗʢ ʧʦʟʥʘʯʢʫ ʦʙʨʘʥʦ ʨʝʢʣʘʤʥʫ ʙʨʦʰʫʨʫ ʥʘʚʯʘʣʴʥʦʛʦ ʟʘʢʣʘʜʫ –

ʂʠʾʚʩʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʢʫʣʴʪʫʨʠ ʪʘ ʤʠʩʪʝʮʪʚ (ʟʦʢʨʝʤʘ –

ʢʘʬʝʜʨʠ ʨʝʞʠʩʫʨʠ ʝʩʪʨʘʜʠ ʪʘ ʤʘʩʦʚʠʭ ʩʚʷʪ). ɸʚʪʦʨ (ʊ. ʉʦʚʛʠʨʘ) ʽʥʪʝʛʨʫʚʘʚ

ʟʦʙʨʘʞʝʥʥʷ ʩʪʦʨʽʥʦʢ ʙʫʢʣʝʪʘ, ʥʘ ʦʩʥʦʚʽ ʷʢʦʛʦ ʙʫʣʦ ʩʪʚʦʨʝʥʦ ʚʽʨʪʫʘʣʴʥʠʡ

ʢʦʥʪʝʥʪ. ɼʣʷ ʚʽʟʫʘʣʽʟʘʮʽʾ ʽʥʬʦʨʤʘʪʠʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ ʙʨʦʰʫʨʠ ʙʫʣʦ

ʨʦʟʨʦʙʣʝʥʦ ʢʽʣʴʢʘ ʛʨʘʬʽʯʥʠʭ 3d-ʤʦʜʝʣʝʡ.

ɼʘʣʽ, ʩʪʚʦʨʝʥʽ ʚʽʨʪʫʘʣʴʥʽ ʦʙ’ʻʢʪʠ, ʱʦ ʟʘʧʨʦʛʨʘʤʦʚʘʥʽ ʟ’ʷʚʣʷʪʠʩʷ ʥʘ

ʩʪʦʨʽʥʢʘʭ ʨʝʢʣʘʤʥʦʛʦ ʙʫʢʣʝʪʘ ʢʘʬʝʜʨʠ ʨʝʞʠʩʫʨʠ ʝʩʪʨʘʜʠ ʪʘ ʤʘʩʦʚʠʭ ʩʚʷʪ

(REMS) ʂʠʾʚʩʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ

ʤʦʞʣʠʚʦ ʧʝʨʝʛʣʷʜʘʪʠ ʥʘ ʝʢʨʘʥʽ ˇʘʜʞʝʪʘ (ʨʠʩ. 3.5).

ʅʘ ʨʠʩʫʥʢʫ 3.5 ʧʦʢʘʟʘʥʘ ʛʨʘʬʽʯʥʘ ʤʦʜʝʣʴ ʧʣʘʥʝʪʠ ʟ ʥʘʧʠʩʦʤ “REMS”,

ʷʢʘ ʦʙʝʨʪʘʻʪʴʩʷ ʽ ʧʝʨʝʤʽʱʫʻʪʴʩʷ ʟʘ ʧʝʚʥʦʶ ʪʨʘʻʢʪʦʨʽʻʶ, ʩʠʤʚʦʣʽʟʫʶʯʠ ʫ

ʪʘʢʠʡ ʩʧʦʩʽʙ – perpetuum mobile – ʧʨʦʮʝʩ ʥʘʚʯʘʥʥʷ, ʱʦ ʚʽʯʥʦ ʨʫʭʘʻʪʴʩʷ,

ʨʦʟʚʠʪʦʢ ʪʚʦʨʯʦʛʦ ʧʦʪʝʥʮʽʘʣʫ ʩʪʫʜʝʥʪʽʚ ʚ ʜʘʥʦʤʫ ʜʝʧʘʨʪʘʤʝʥʪʽ. ɻʨʘʬʽʯʥʠʡ

ʝʣʝʤʝʥʪ ʩʣʫʞʠʪʴ ʷʢ ʜʝʢʦʨʘʪʠʚʥʠʤ ʩʢʣʘʜʦʚʠʤ ʝʣʝʤʝʥʪʦʤ, ʪʘʢ ʽ ʘ ʩʚʦʻʨʽʜʥʠʤ

ʭʫʜʦʞʥʽʤ ʦʙʨʘʟʦʤ, ʷʢʠʡ ʥʝʩʝ ʧʝʚʥʝ ʩʤʠʩʣʦʚʝ ʥʘʚʘʥʪʘʞʝʥʥʷ. ʇʨʠ ʮʴʦʤʫ ʮʝʡ

ʩʣʘʡʜ ʙʫʢʣʝʪʘ ʩʪʘʻ ʙʽʣʴʰ ʽʥʬʦʨʤʘʪʠʚʥʠʤ ʪʘ ʟʤʽʩʪʦʚʥʠʤ, ʫʥʘʩʣʽʜʦʢ ʯʦʛʦ

ʩʧʨʘʚʣʷʻ ʩʠʣʴʥʝ ʚʨʘʞʝʥʥʷ ʥʘ ʢʦʨʠʩʪʫʚʘʯʘ.

ʂʦʣʠ ʚ ʦʙ’ʻʢʪʠʚ ʪʝʣʝʬʦʥʘ ʧʦʪʨʘʧʣʷʻ ʟʘʟʜʘʣʝʛʽʜʴ ʟʘʧʨʦʛʨʘʤʦʚʘʥʘ

ʩʪʦʨʽʥʢʘ ʙʫʢʣʝʪʘ – ʥʘ ʝʢʨʘʥʽ ˇʘʜʞʝʪʘ ʟ’ʷʚʣʷʻʪʴʩʷ ʥʝʦʙʭʽʜʥʘ ʛʨʘʬʽʯʥʘ ʤʦʜʝʣʴ.

ʋ ʙʫʢʣʝʪʽ ʤʦʚʘ ʡʜʝ ʧʨʦ ʜʠʩʮʠʧʣʽʥʠ, ʷʢʽ ʚʠʢʣʘʜʘʶʪʴʩʷ ʥʘ ʢʘʬʝʜʨʽ. ʊʦʤʫ

ʩʪʚʦʨʝʥʽ ʛʨʘʬʽʯʥʽ ʤʦʜʝʣʽ ʩʪʫʜʝʥʪʽʚ ʟʘʧʨʦʛʨʘʤʦʚʘʥʽ ʜʝʤʦʥʩʪʨʫʚʘʪʠ ʟʜʦʙʫʪʽ

ʥʘʚʠʯʢʠ ʪʘ ʚʤʽʥʥʷ ʥʘ ʧʨʘʢʪʠʯʥʠʭ ʟʘʥʷʪʪʷʭ. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʚʽʜʙʫʚʘʻʪʴʩʷ

ʚʽʟʫʘʣʽʟʘʮʽʷ ʥʘʚʯʘʣʴʥʦʛʦ ʧʨʦʮʝʩʫ.

ʂʦʩʤʽʯʥʘ ʪʝʤʘʪʠʢʘ ʧʨʠʪʘʤʘʥʥʘ ʥʘʩʪʫʧʥʠʤ ʢʦʤʧʦʟʠʮʽʷʤ, ʟʘʚʜʷʢʠ ʯʦʤʫ

ʩʪʚʦʨʶʻʪʴʩʷ ʟʘʛʘʣʴʥʘ ʩʪʠʣʽʩʪʠʢʘ ʚʩʽʻʾ ʩʝʨʽʾ ʚʽʨʪʫʘʣʴʥʠʭ ʤʦʜʝʣʝʡ. ʅʘ

ʨʠʩʫʥʢʫ 6.26 ʧʦʢʘʟʘʥʘ ʢʦʤʧʦʟʠʮʽʷ, ʱʦ ʩʢʣʘʜʘʻʪʴʩʷ ʟ ʢʽʣʴʢʦʭ ʚʽʨʪʫʘʣʴʥʠʭ
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ʦʙ’ʻʢʪʽʚ – ʧʣʘʥʝʪ. ʌʽʛʫʨʠ ʻ ʦʙ’ʻʤʥʠʤʠ ʪʘ ʨʫʭʦʤʠʤʠ. ʗʢʱʦ ʟʤʽʥʠʪʠ ʨʘʢʫʨʩ

ʧʝʨʝʛʣʷʜʫ – ʤʦʜʝʣʴ ʪʘʢʦʞ ʨʦʟʚʝʨʥʝʪʴʩʷ. ʇʝʨʝʚʝʨʥʫʚʰʠ ʯʠ ʟʘʢʨʠʚʰʠ

ʟʦʙʨʘʞʝʥʥʷ ʩʪʦʨʽʥʢʠ – ʪʨʠʚʠʤʽʨʥʘ ʤʦʜʝʣʴ ʟʥʠʢʥʝ.

ʋ ʧʨʦʮʝʩʽ ʧʨʦʻʢʪʫʚʘʥʥʷ ʛʦʪʦʚʠʭ ʚʽʨʪʫʘʣʴʥʠʭ ʦʙ’ʻʢʪʽʚ ʥʘ ʨʝʘʣʴʥʝ

ʩʝʨʝʜʦʚʠʱʝ ʚʘʞʢʦ ʟʘʙʝʟʧʝʯʠʪʠ ʽʜʝʘʣʴʥʫ ʙʝʟʰʦʚʥʫ ʽʥʪʝʛʨʘʮʽʶ ʟ ʨʝʘʣʴʥʠʤ

ʩʝʨʝʜʦʚʠʱʝʤ, ʦʩʦʙʣʠʚʦ ʟ 2D-ʦʙ’ʻʢʪʘʤʠ. ɼʦʜʘʪʠ ʚʘʛʠ ʪʘ ʦʙ’ʻʤʥʦʩʪʽ ʛʨʘʬʽʯʥʠʤ

ʦʙ’ʻʢʪʘʤ ʤʦʞʣʠʚʦ ʟʘʚʜʷʢʠ ʟʘʩʪʦʩʫʚʘʥʥʶ «ʢʘʨʪʠ ʛʣʠʙʠʥʠ» (ʙʘʛʘʪʦʧʣʘʥʦʚʦʩʪʽ

ʪʘ ʙʘʛʘʪʦʚʠʤʽʨʥʦʩʪʽ ʟʦʙʨʘʞʝʥʥʷ), ʚʠʙʦʨʫ ʨʽʟʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʤʘʪʝʨʽʘʣʽʚ, ʷʢʽ

ʩʪʚʦʨʶʶʪʴ ʽʣʶʟʽʶ ʨʫʢʦʪʚʦʨʥʦʩʪʽ ʪʘ ʦʙ’ʻʤʥʦʩʪ  ̔ ʚʽʨʪʫʘʣʴʥʦʛʦ ʧʨʝʜʤʝʪʘ ʚ

ʨʝʘʣʴʥʦʤʫ ʩʚʽʪʽ.

ɿʦʢʨʝʤʘ, ʥʘ ʨʠʩʫʥʢʫ ʚʠʜʥʦ, ʱʦ ʜʣʷ ʙʽʣʴʰ ʨʝʘʣʽʩʪʠʯʥʦʾ ʽʥʪʝʛʨʘʮʽʾ

ʚʽʨʪʫʘʣʴʥʠʭ ʤʦʜʝʣʝʡ ʫ ʨʝʘʣʴʥʝ ʩʝʨʝʜʦʚʠʱʝ ʚʘʞʣʠʚʝ ʩʪʚʦʨʝʥʥʷ ʩʚʽʪʣʦʪʽʥʽ. ʋ

ʮʽʡ ʩʮʝʥʽ ʚʠʩʪʘʚʣʝʥʦ ʜʞʝʨʝʣʦ ʩʚʽʪʣʘ ʧʨʘʚʦʨʫʯ ʟʛʦʨʠ ʧʦ ʢʘʜʨʫ, ʪʘʢʠʤ ʯʠʥʦʤ,

ʚʩʽ ʦʙ’ʻʢʪʠ ʤʘʶʪʴ ʚʽʜʙʣʠʩʢ ʫ ʧʝʚʥʽʡ ʪʦʯʮʽ. ʇʨʠ ʦʙʝʨʪʘʥʥʽ ʧʣʘʥʝʪ ʮʝʡ

ʚʽʜʙʣʠʩʢ ʥʝ ʟʤʽʥʶʻ ʩʚʦʛʦ ʨʦʟʪʘʰʫʚʘʥʥʷ, ʚʥʘʩʣʽʜʦʢ ʯʦʛʦ ʚʢʘʟʫʻʪʴʩʷ

ʢʦʦʨʜʠʥʘʪʘ ʦʩʚʽʪʣʶʚʘʣʴʥʦʛʦ ʧʨʠʣʘʜʫ (ʧʨʘʚʦʨʫʯ ʟʚʝʨʭʫ ʧʦ ʢʘʜʨʫ), ʚʽʜʧʦʚʽʜʥʦ

ʚʩʽ ʤʦʜʝʣʽ ʦʙ’ʻʜʥʘʥʽ ʚ ʦʜʥʦʤʫ ʧʨʦʩʪʦʨʽ ʟʘ ʜʦʧʦʤʦʛʦʶ ʩʚʽʪʣʦʪʽʥʴʦʚʦʛʦ

ʤʘʣʶʥʢʘ.

ʇʨʠʥʮʠʧ ʚʠʢʦʨʠʩʪʘʥʥʷ ʮʠʭ ʪʝʭʥʦʣʦʛʽʡ ʚ ʤʠʩʪʝʮʪʚʽ ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, ʱʦ

ʤʠʪʝʮʴ ʟʘ ʜʦʧʦʤʦʛʦʶ ʮʠʬʨʦʚʦʾ ʛʨʘʬʽʢʠ ʤʦʞʝ ʥʘʜʘʚʘʪʠ ʩʪʘʪʠʯʥʠʤ ʪʚʦʨʘʤ

ʚʽʟʫʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʜʠʥʘʤʽʯʥʽʩʪʴ ʪʘ ʦʙ’ʻʤʥʽʩʪʴ, ʘ ʪʘʢʦʞ ʩʠʥʪʝʟʫʚʘʪʠ

ʨʝʘʣʴʥʝ ʟʦʙʨʘʞʝʥʥʷ ʟ ʚʽʨʪʫʘʣʴʥʠʤ.

ʋ ʩʪʚʦʨʝʥʥʽ ʚʽʟʫʘʣʴʥʦʛʦ ʜʠʟʘʡʥʫ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʨʽʟʥʽ ʤʝʪʦʜʠ

ʦʩʚʽʪʣʝʥʥʷ ʘʙʦ ʚʽʜʢʠʜʘʥʥʷ ʪʽʥʝʡ ʜʣʷ ʧʦʢʨʘʱʝʥʥʷ ʟʘʛʘʣʴʥʦʾ ʦʮʽʥʢʠ ʛʣʠʙʠʥʠ.

ʅʘʧʨʠʢʣʘʜ, ʟʚʠʯʘʡʥʘ ʧʨʘʢʪʠʢʘ ʦʩʚʽʪʣʝʥʥʷ ʚʠʤʘʛʘʻ ʨʦʟʤʽʩʪʠʪʠ ʜʞʝʨʝʣʦ ʩʚʽʪʣʘ

ʥʘʜ ʛʦʣʦʚʦʶ (ʫ ʧʦʣʦʞʝʥʥʽ «ʜʚʘʥʘʜʮʷʪʠ ʛʦʜʠʥ»), ʱʦʙ ʫʪʚʦʨʠʪʠ ʪʽʥʽ ʥʘ
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ʚʽʨʪʫʘʣʴʥʠʭ ʦʙ’ʻʢʪʘʭ674. ɺ ʜʘʥʦʤʫ ʚʠʧʘʜʢʫ ʜʞʝʨʝʣʦ ʩʚʽʪʣʘ ʟʤʽʱʝʥʦ – ʜʣʷ

ʩʪʚʦʨʝʥʥʷ ʮʽʢʘʚʦʛʦ ʩʚʽʪʣʦ-ʪʽʥʴʦʚʦʛʦ ʤʘʣʶʥʢʫ, ʛʣʠʙʠʥʠ ʪʘ ʦʙ’ʻʤʥʦʩʪʽ

ʟʦʙʨʘʞʝʥʥʷ.

ʉʪʚʦʨʝʥʽ ʛʨʘʬʽʯʥʽ ʤʦʜʝʣʽ ʙʫʣʠ ʟʽʙʨʘʥʽ ʚ ʦʢʨʝʤʽ ʩʮʝʥʠ, ʜʦ ʷʢʠʭ ʙʫʣʠ

ʧʨʠʚ’ʷʟʘʥʽ ʧʝʚʥʽ ʤʽʪʢʠ (ʩʪʦʨʽʥʢʠ ʨʝʢʣʘʤʥʦʾ ʙʨʦʰʫʨʠ ʥʘʚʯʘʣʴʥʦʛʦ ʟʘʢʣʘʜʫ),

ʧʨʦ ʷʢʽ ʤʦʚʘ ʡʰʣʘ ʚʠʱʝ.

ʅʘ ʝʢʨʘʥʽ ʢʦʨʠʩʪʫʚʘʯ ʙʘʯʠʪʴ ʟʦʙʨʘʞʝʥʥʷ, ʷʢʝ ʬʽʢʩʫʻʪʴʩʷ ʢʘʤʝʨʦʶ

ˇʘʜʞʝʪʘ. ʂʦʣʠ ʚ ʦʙ’ʻʢʪʠʚ ʧʦʪʨʘʧʣʷʻ ʟʘʧʨʦʛʨʘʤʦʚʘʥʘ ʩʪʦʨʽʥʢʘ ʙʫʢʣʝʪʫ, ʥʘ

ʝʢʨʘʥʽ ˇʘʜʞʝʪʘ ʟ’ʷʚʣʷʻʪʴʩʷ ʥʝʦʙʭʽʜʥʘ ʛʨʘʬʽʯʥʘ ʤʦʜʝʣʴ. ʂʨʽʤ ʮʴʦʛʦ, ʫ ʜʦʜʘʪʢʫ

ʟʘʧʨʦʛʨʘʤʦʚʘʥʠʡ ʥʝʦʙʭʽʜʥʠʡ ʘʫʜʽʦʨʷʜ (ʤʫʟʠʢʘ, ʥʘʯʠʪʢʘ ʪʝʢʩʪʫ), ʷʢʠʡ

ʜʦʟʚʦʣʷʻ ʧʦʷʩʥʠʪʠ ʯʠʪʘʯʝʚʽ ʧʨʘʚʠʣʘ ʢʦʨʠʩʪʫʚʘʥʥʷ, ʟʚʝʨʥʫʪʠ ʫʚʘʛʫ ʥʘ ʦʩʥʦʚʥʽ

ʢʣʶʯʦʚʽ ʩʣʦʚʘ ʪʘ ʩʪʚʦʨʠʪʠ ʥʝʦʙʭʽʜʥʫ ʫʨʦʯʠʩʪʫ ʘʪʤʦʩʬʝʨʫ.

ʎʷ ʦʩʦʙʣʠʚʽʩʪʴ ʜʦʟʚʦʣʷʻ ʩʧʦʩʪʝʨʽʛʘʯʘʤ ʟʨʦʟʫʤʽʪʠ ʧʨʠʭʦʚʘʥʠʡ ʢʦʥʪʝʢʩʪ

ʪʘ ʦʪʨʠʤʘʪʠ ʥʝʦʙʭʽʜʥʫ ʽʥʬʦʨʤʘʮʽʶ ʧʨʦ ʩʣʘʡʜʠ, ʦʪʨʠʤʘʪʠ ʽʥʪʝʨʘʢʪʠʚʥʠʡ

ʪʝʭʥʦʣʦʛʽʯʥʠʡ ʜʦʩʚʽʜ ʽʟ ʽʥʬʦʨʤʘʮʽʡʥʠʤ ʤʘʪʝʨʽʘʣʦʤ.

ʂʦʨʠʩʪʫʚʘʯʽ ʤʦʞʫʪʴ ʧʨʦʩʪʦ ʧʨʦʯʠʪʘʪʠ ʨʝʢʣʘʤʥʫ ʙʨʦʰʫʨʫ ʘʙʦ

ʟʘʚʘʥʪʘʞʠʪʠ ʜʦʜʘʪʦʢ ʜʦʧʦʚʥʝʥʦʾ ʨʝʘʣʴʥʦʩʪʽ, ʱʦʙ ʧʦ-ʥʦʚʦʤʫ ʧʦʛʣʷʥʫʪʠ ʥʘ

ʚʽʟʫʘʣʴʥʠʡ ʢʦʥʪʝʥʪ ʟʘʧʨʦʧʦʥʦʚʘʥʦʾ ʽʥʬʦʨʤʘʮʽʾ.

ʇʨʘʢʪʠʯʥʦ ʙʫʜʴ-ʷʢʠʡ ʩʫʯʘʩʥʠʡ ʩʤʘʨʪʬʦʥ ʘʙʦ ʧʣʘʥʰʝʪ ʤʦʞʝ ʩʪʘʪʠ

ʧʨʠʩʪʨʦʻʤ ʜʦʧʦʚʥʝʥʦʾ ʨʝʘʣʴʥʦʩʪʽ, ʜʦʩʪʘʪʥʴʦ ʚʩʪʘʥʦʚʠʪʠ ʚʽʜʧʦʚʽʜʥʫ

ʧʨʦʛʨʘʤʫ.

ʑʦ ʞ ʜʦ ʧʠʪʘʥʴ ʭʫʜʦʞʥʦʩʪʽ ʪʘ ʫʥʽʢʘʣʴʥʦʩʪʽ ʚʽʨʪʫʘʣʴʥʠʭ ʦʙ’ʻʢʪʽʚ, ʪʦ

ʪʫʪ ʚʘʨʪʦ ʟʘʫʚʘʞʠʪʠ, ʱʦ ʢʦʥʮʝʧʪʫʘʣʴʥʝ ʟʥʘʯʝʥʥʷ ʚʽʨʪʫʘʣʴʥʦʾ ʢʦʤʧʦʟʠʮʽʾ (ʷʢ ʽ

674 ʃʘʜʠʛʽʥʘ ʆ. ɸʥʘʣʽʟ ʤʦʜʝʣʝʡ ʦʩʚʽʪʣʝʥʥʷ ʜʣʷ ʜʦʩʷʛʥʝʥʥʷ ʬʦʪʦʨʝʘʣʽʟʤʫ ʫ ʚʽʨʪʫʘʣʴʥʽʡ
ʨʝʘʣʴʥʦʩʪ .̔ ʂʦʤʧ’ʶʪʝʨʥʘ ʽʥʞʝʥʝʨʽʷ ʽ ʢʽʙʝʨʙʝʟʧʝʢʘ: ʜʦʩʷʛʥʝʥʥʷ ʪʘ ʽʥʥʦʚʘʮʽʾ: ʤʘʪʝʨʽʘʣʠ
ɺʩʝʫʢʨʘʾʥʩʴʢʦ  ʾ ʥʘʫʢʦʚʦ-ʧʨʘʢʪʠʯʥʦʾ ʢʦʥʬʝʨʝʥʮʽʾ ʟʜʦʙʫʚʘʯʽʚ ʚʠʱʦ  ʾ ʦʩʚʽʪʠ ʡ ʤʦʣʦʜʠʭ
ʫʯʝʥʠʭ (ʤ. ʂʨʦʧʠʚʥʠʮʴʢʠʡ, 27–29 ʣʠʩʪʦʧʘʜʘ 2018 ʨ.)  ʉ. 279–280.
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ʚ ʧʦʧʝʨʝʜʥʽʡ ʩʮʝʥʽ) ʢʘʨʜʠʥʘʣʴʥʦ ʟʤʽʥʶʻ ʽʥʬʦʨʤʘʮʽʡʥʫ ʩʢʣʘʜʦʚʫ ʮʽʻʾ ʩʪʦʨʽʥʢʠ

ʙʫʢʣʝʪʘ. ɸʜʞʝ ʫ ʚʠʭʽʜʥʦʤʫ ʚʘʨʽʘʥʪʽ ʩʣʘʡʜ ʟʥʘʡʦʤʠʪʴ ʽʟ ʨʝʞʠʩʝʨʩʴʢʠʤʠ

ʨʦʙʦʪʘʤʠ ʩʪʫʜʝʥʪʽʚ, ʥʘʪʦʤʽʩʪʴ ʚʽʨʪʫʘʣʴʥʠʡ ʢʦʥʪʝʥʪ ʨʦʟʨʦʙʣʝʥʠʡ ʽʟ ʟʦʚʩʽʤ

ʽʥʰʠʤ ʩʤʠʩʣʦʚʠʤ ʥʘʚʘʥʪʘʞʝʥʥʷʤ: «ʈɽʄʉ – ʮʝ “ʢʦʩʤʦʩ”», ʷʢʠʡ ʥʘʜʘʻ

ʙʝʟʤʝʞʥʽ ʤʦʞʣʠʚʦʩʪʽ ʨʝʘʣʽʟʘʮʽʾ ʪʚʦʨʯʠʭ ʘʤʙʽʮʽʡ ʩʪʫʜʝʥʪʽʚ. ʋʥʘʩʣʽʜʦʢ ʯʦʛʦ

ʟʥʦʚʫ ʘʢʮʝʥʪʫʻʪʴʩʷ ʫʚʘʛʘ ʥʘ ʫʥʽʢʘʣʴʥʦʩʪʽ ʢʦʥʪʝʥʪʫ, ʱʦ ʩʪʚʦʨʶʻʪʴʩʷ ʟʘ

ʜʦʧʦʤʦʛʦʶ ʪʝʭʥʦʣʦʛʽʾ ʜʦʧʦʚʥʝʥʦʾ ʨʝʘʣʴʥʦʩʪʽ.

ʉʭʦʞʽ ʝʢʩʧʝʨʠʤʝʥʪʠ ʨʦʟʰʠʨʝʥʥʷ ʟʦʙʨʘʞʘʣʴʥʦ-ʚʠʨʘʞʘʣʴʥʠʭ ʟʘʩʦʙʽʚ

ʦʙʨʘʟʦʪʚʦʨʯʦʛʦ ʤʠʩʪʝʮʪʚʘ ʩʧʦʩʪʝʨʽʛʘʶʪʴʩʷ ʫ ʚʠʩʪʘʚʮʽ ʞʠʚʦʧʠʩʥʠʭ ʨʦʙʽʪ

«ʈʝɹʣʽʥʢ» (ʦʨʠʛ. ʥʘʟʚʘ “ReBlink”) (2017 ʨ.), ʟʘʩʥʦʚʥʠʢʘʤʠ ʷʢʦʾ ʻ ʢʦʤʧʘʥʽʷ

“AGO” (“Art Gallery of Ontario”) ʪʘ ʭʫʜʦʞʥʠʢ ʮʠʬʨʦʚʦʛʦ ʢʦʥʪʝʥʪʫ

ɸ. ʄʝʡʭʴʶ (Mayhew)675.

ɺʽʜʚʽʜʫʚʘʯʽ ʛʘʣʝʨʝʾ, ʥʘʚʦʜʷʯʠ ʪʝʣʝʬʦʥ ʘʙʦ ʧʣʘʥʰʝʪ ʥʘ ʟʦʙʨʘʞʝʥʥʷ

ʝʢʩʧʦʥʘʪʫ, ʤʦʞʫʪʴ ʧʦʙʘʯʠʪʠ ʥʘ ʝʢʨʘʥʽ ʩʚʦʛʦ ˇʘʜʞʝʪʘ ʚʽʨʪʫʘʣʴʥʫ ʘʥʽʤʘʮʽʶ, ʱʦ

ʟ’ʷʚʣʷʻʪʴʩʷ ʥʘ ʦʩʥʦʚʽ ʟʦʙʨʘʞʝʥʥʷ ʨʝʘʣʴʥʠʭ ʢʘʨʪʠʥ. ʋ ʜʝʷʢʠʭ ʚʠʧʘʜʢʘʭ ʦʩʦʙʘ

ʥʘ ʧʦʣʦʪʥʽ «ʥʽʙʠ ʦʞʠʚʘʻ» (ʧʦʯʠʥʘʻ ʨʫʭʘʪʠʩʷ ʫ ʚʽʨʪʫʘʣʴʥʽʡ ʚʝʨʩʽʾ

ʟʦʙʨʘʞʝʥʥʷ), ʚ ʾʾ ʨʫʢʘʭ ʟ’ʷʚʣʷʻʪʴʩʷ ʩʫʯʘʩʥʠʡ ʧʨʠʩʪʨʽʡ (ʥʦʫʪʙʫʢ, ʪʝʣʝʬʦʥ ʯʠ

ʯʘʰʢʘ ʢʘʚʠ ʟ ʣʦʛʦʪʠʧʦʤ ʚʽʜʦʤʦʛʦ ʨʝʩʪʦʨʘʥʫ). ɺ ʽʥʰʠʭ: ʥʘ ʝʢʨʘʥʽ ˇʘʜʞʝʪʘ

ʚʠʜʥʦ, ʷʢ ʧʦʨʷʜ ʟ ʝʢʩʧʦʥʘʪʦʤ ʟ’ʷʚʣʷʶʪʴʩʷ ʚʽʨʪʫʘʣʴʥʽ ʧʝʨʩʦʥʘʞʽ. ʅʘʧʨʠʢʣʘʜ,

ʥʘ ʧʦʣʦʪʥʽ «ʄʘʣʶʚʘʥʥʷ ʣʦʪʽʚ» (ʦʨʠʛ. ʥʘʟʚʘ “Drawing Lots”), 1888–1992 ʨʨ.,

ʢʘʥʘʜʩʴʢʦʛʦ ʭʫʜʦʞʥʠʢʘ ɼʞ. ɸ. ʈʽʜʘ (Reid) ʚʠʜʥʦ ʪʨʴʦʭ ʧʝʨʩʦʥʘʞʽʚ, ʷʢʽ

ʜʨʫʞʥʴʦ ʩʧʽʣʢʫʶʪʴʩʷ ʪʘ ʩʧʦʩʪʝʨʽʛʘʶʪʴ ʟʘ ʨʦʟʚʠʪʢʦʤ ʥʘʩʪʽʣʴʥʦʾ ʛʨʠ (ʨʠʩ. 3.6).

ʅʘʚʦʜʷʯʠ ʧʣʘʥʰʝʪ ʥʘ ʢʘʨʪʠʥʫ, ʛʣʷʜʘʯ ʧʦʤʽʯʘʻ, ʱʦ ʥʘ ʝʢʨʘʥʽ ʟʦʙʨʘʞʝʥʥʷ

ʟʤʽʥʶʻʪʴʩʷ. ʊʨʦʻ ʧʘʨʫʙʢʽʚ ʨʦʟʭʦʜʷʪʴʩʷ ʚ ʨʽʟʥʽ ʩʪʦʨʦʥʠ, ʪʨʠʤʘʶʯʠ ʚ ʨʫʢʘʭ

ʤʦʙʽʣʴʥʽ ʪʝʣʝʬʦʥʠ (ʨʠʩ. 3.7). ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʘʚʪʦʨ ʨʦʟʢʨʠʚʘʻ ʧʠʪʘʥʥʷ

675 ReBlink. Impossible [site]. URL: https://www.impossiblethings.co/project/reblink/ (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ:1.06.2022)

https://www.impossiblethings.co/project/reblink/
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ʟʥʘʯʥʦʛʦ ʚʧʣʠʚʫ ʮʠʬʨʦʚʠʭ ʽʥʥʦʚʘʮʽʡ ʥʘ ʣʶʜʩʴʢʽ ʚʟʘʻʤʦʚʽʜʥʦʩʠʥʠ ʪʘ

ʩʧʽʣʢʫʚʘʥʥʷ.

ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʘʚʪʦʨʠ ʧʨʦʻʢʪʫ ʥʝ ʪʽʣʴʢʠ ʜʝʤʦʥʩʪʨʫʶʪʴ ʤʦʞʣʠʚʦʩʪʽ

ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ, ʘ ʡ ʚʠʨʘʞʘʶʪʴ ʚʣʘʩʥʝ ʚʽʜʥʦʰʝʥʥʷ ʜʦ ʧʨʝʜʩʪʘʚʣʝʥʠʭ

ʘʨʪʝʬʘʢʪʽʚ.

ɺʠʭʦʜʷʯʠ ʟ ʚʠʱʝʩʢʘʟʘʥʦʛʦ, ʩʪʘʻ ʟʨʦʟʫʤʽʣʦ, ʱʦ ʚʽʨʪʫʘʣʴʥʠʡ ʢʦʥʪʝʥʪ,

ʩʪʚʦʨʝʥʠʡ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʽʜʝʾ ʘʚʪʦʨʘ, ʻ ʭʫʜʦʞʥʽʤ ʥʘʧʦʚʥʝʥʥʷʤ ʮʴʦʛʦ

ʝʢʩʧʝʨʠʤʝʥʪʫ, ʥʝʩʝ ʚʽʜʤʽʥʥʫ ʚʽʜ ʧʝʨʰʦʜʞʝʨʝʣʘ ʟʤʽʩʪʦʚʥʫ ʩʢʣʘʜʦʚʫ, ʭʫʜʦʞʥʶ

ʟʥʘʯʠʤʽʩʪʴ. ʎʝ ʦʟʥʘʯʘʻ, ʱʦ ʟʘʚʜʷʢʠ AR-ʪʝʭʥʦʣʦʛʽʾ ʩʪʚʦʨʶʻʪʴʩʷ ʥʦʚʘ ʭʫʜʦʞʥʷ

ʬʦʨʤʘ, ʦʨʛʘʥʽʟʦʚʘʥʘ ʫ ʮʠʬʨʦʚʠʡ ʩʧʦʩʽʙ, – AR-ʽʥʩʪʘʣʷʮʽʷ. ɿʦʙʨʘʞʘʣʴʥʦ-

ʚʠʨʘʞʘʣʴʥʠʤ ʟʘʩʦʙʦʤ ʻ ʮʠʬʨʦʚʘ ʦʙ’ʻʤʥʘ ʛʨʘʬʽʢʘ.

ʅʘ ʧʨʠʢʣʘʜʽ ʚʽʨʪʫʘʣʴʥʦʾ ʩʢʫʣʴʧʪʫʨʠ «ʂʨʦʩʩʘ ʥʘ ʤʝʜʽʫʤʽ» ɼʝʥʘ

ʂʨʦʩʩʣʝʥʜ (Crossland) (2017 ʨ.) ʜʦʢʘʟʦʚʦ ʧʨʦʩʪʝʞʫʶʪʴʩʷ ʦʟʥʘʢʠ ʽʤʽʪʘʮʽʾ

ʨʝʘʣʴʥʦʾ ʧʣʘʩʪʠʯʥʦʾ ʬʦʨʤʠ ʪʘ ʪʝʭʥʽʢʘ ʦʙʨʦʙʢʠ ʤʘʪʝʨʽʘʣʫ676. ʆʩʥʦʚʥʘ

ʢʦʥʮʝʧʮʽʷ ʨʦʙʦʪʠ ˇʨʫʥʪʫʻʪʴʩʷ ʥʘ ʘʥʘʪʦʤʽʯʥʦʤʫ ʜʦʩʣʽʜʞʝʥʥʽ ʩʭʝʤʠ ʂʘʨʣʦʩʘ

ʍʘʫʥʪʝ. ʉʚʽʪʣʽ ʜʽʣʷʥʢʠ ʨʦʙʦʪʠ ʧʨʝʜʩʪʘʚʣʝʥʽ ʥʘ ʚʠʩʪʫʧʘʶʯʠʭ ʝʣʝʤʝʥʪʘʭ,

ʚʦʜʥʦʯʘʩ ʪʝʤʥʽ ʜʽʣʷʥʢʠ – ʮʝ ʧʦʨʦʞʥʠʥʠ ʽ ʟʘʪʦʧʣʝʥʽ ʧʣʦʱʠʥʠ677.

ɿʘʚʜʷʢʠ ʪʝʭʥʦʣʦʛʽʾ ʚʽʨʪʫʘʣʴʥʦʾ ʨʝʘʣʴʥʦʩʪʽ ʧʨʦʮʝʩ ʩʪʚʦʨʝʥʥʷ

ʩʢʫʣʴʧʪʫʨʠ ʩʪʘʚ ʙʽʣʴʰ ʟʘʭʦʧʣʶʶʯʠʤ, ʝʢʦʥʦʤʽʯʥʠʤ (ʧʦʪʨʝʙʫʻ ʤʝʥʰʝ ʯʘʩʫ),

ʦʩʢʽʣʴʢʠ ʟ’ʷʚʠʣʘʩʷ ʤʦʞʣʠʚʽʩʪʴ ʩʪʚʦʨʶʚʘʪʠ ʪʚʦʨʠ ʤʠʩʪʝʮʪʚʘ ʽ ʚʽʨʪʫʘʣʴʥʽ

ʚʠʩʪʘʚʢʠ ʩʢʫʣʴʧʪʫʨʥʠʭ ʨʦʙʽʪ ʟʘ ʫʯʘʩʪʶ ʭʫʜʦʞʥʠʢʽʚ ʥʘ ʚʽʜʩʪʘʥʽ. ʉʫʙ’ʻʢʪ ʚ

ʮʴʦʤʫ ʚʠʧʘʜʢʫ ʤʦʞʝ ʙʫʪʠ «ʧʦʩʝʨʝʜʥʠʢʦʤ» ʚ ʤʠʩʪʝʮʪʚʽ, ʱʦ ʤʘʻ ʙʝʟʤʝʞʥʠʡ

ʧʦʪʝʥʮʽʘʣ ʫ ʪʚʦʨʯʠʭ ʟʜʽʙʥʦʩʪʷʭ, ʚʠʢʦʨʠʩʪʦʚʫʶʯʠ ʚʩʽ ʤʦʞʣʠʚʦʩʪʽ ʬʦʨʤʠ,

676 Farrag D., Ayoub M. Effectiveness of virtual reality and its impact on modern sculpture.
Sculpture between virtual reality and the contemporary sculptor philosophy. 2020. URL :
https://cutt.ly/771I2h2 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 25.02.2023)
677 Ibid.
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ʧʨʦʩʪʦʨʫ ʽ ʟʚʫʢʫ (ʟʘ ʨʘʭʫʥʦʢ ʾʭ ʽʤʽʪʘʮʽʾ). ʆʩʢʽʣʴʢʠ ʚʽʨʪʫʘʣʴʥʘ ʨʝʘʣʴʥʽʩʪʴ

ʫʩʫʚʘʻ ʬʽʟʠʯʥʽ ʟʘʢʦʥʠ, ʾʾ ʤʠʩʪʝʮʪʚʦ ʜʦʟʚʦʣʷʻ ʢʦʨʠʩʪʫʚʘʯʘʤ ʞʠʪʠ «ʫ ʤʨʽʷʭ» ʽ ʫ

«ʩʚʽʪʽ ʫʷʚʠ».

ʉʢʫʣʴʧʪʦʨ ʚʜʘʻʪʴʩʷ ʜʦ ʧʨʘʢʪʠʢʠ ʟʘʩʪʦʩʫʚʘʥʥʷ ʚʽʨʪʫʘʣʴʥʦʾ ʨʝʘʣʴʥʦʩʪʽ,

ʱʦʙ ʩʪʚʦʨʠʪʠ ʚʽʨʪʫʘʣʴʥʽ ʤʦʜʝʣʽ ʟʘʤʽʩʪʴ ʨʝʘʣʴʥʠʭ ʤʘʪʝʨʽʘʣʴʥʠʭ, ʘ ʪʘʢʦʞ ʜʣʷ

ʟʤʝʥʰʝʥʥʷ ʩʦʙʽʚʘʨʪʦʩʪʽ ʨʝʘʣʽʟʘʮʽʾ ʪʘ ʫ ʚʠʧʘʜʢʘʭ, ʢʦʣʠ ʥʝʦʙʭʽʜʥʦ ʦʮʽʥʠʪʠ

ʚʠʪʚʽʨ ʤʠʩʪʝʮʪʚʘ ʟʘʪʚʝʨʜʠʪʠ ʽʜʝʶ ʤʠʪʮʷ ʟ ʧʦʜʘʣʴʰʦʶ ʨʦʙʦʪʦʶ ʫ ʪʨʘʜʠʮʽʡʥʽʡ

ʪʝʭʥʽʮʽ678.

ʌʦʨʤʦʪʚʦʨʯʝ ʟʥʘʯʝʥʥʷ ʪʝʭʥʦʣʦʛʽʾ ʚ ʧʨʦʮʝʩʽ ʩʪʚʦʨʝʥʥʷ ʭʫʜʦʞʥʴʦʛʦ

ʦʙʨʘʟʫ ʤʦʞʥʘ ʧʨʦʩʪʝʞʠʪʠ ʥʘ ʽʥʰʦʤʫ ʧʨʠʢʣʘʜʽ ʚʽʨʪʫʘʣʴʥʦʾ ʢʦʤʧʦʟʠʮʽʾ, ʷʢʘ

ʙʫʣʘ ʽʥʪʝʛʨʦʚʘʥʘ ʫ ʚʽʜʢʨʠʪʠʡ ʧʨʦʩʪʽʨ. ʁʜʝʪʴʩʷ ʧʨʦ AR-ʩʢʫʣʴʧʪʫʨʫ,

ʩʧʨʦʻʢʪʦʚʘʥʫ ʥʘ ʤʘʢʝʪʽ ʙʫʜʽʚʣʽ ɹʫʜʠʥʢʫ ʜʝʨʞʘʚʥʦʾ ʧʨʦʤʠʩʣʦʚʦʩʪʽ

ʤ. ʍʘʨʢʦʚʘ679 (ʨʠʩ. 3.8 – ʩʧʨʘʚʘ). ʉʘʤʘ ʢʦʥʮʝʧʮʽʷ ʩʢʫʣʴʧʪʫʨʠ – ʮʝ ʰʨʠʬʪʦʚʘ

ʢʦʤʧʦʟʠʮʽʷ LOVE, ʱʦ ʩʢʣʘʜʘʻʪʴʩʷ ʣʠʰʝ ʟ 4 ʙʫʢʚ ʽ ʧʝʨʝʢʣʘʜʘʻʪʴʩʷ ʷʢ

«ʢʦʭʘʥʥʷ», – ʨʝʧʣʽʢʘ ʩʢʫʣʴʧʪʫʨʠ ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ ʭʫʜʦʞʥʠʢʘ ʈʦʙʝʨʪʘ ɯʥʜʽʘʥʠ

(Indiana) (ʨʠʩ. 3.8 – ʟʣʽʚʘ)680. ʊʽʣʴʢʠ ʟʤʽʩʪ ʢʦʤʧʦʟʠʮʽʾ ʜʝʱʦ ʽʥʰʠʡ.

ʉʧʦʛʣʷʜʘʶʯʠ ʟʘ ʨʦʙʦʪʦʶ, ʤʦʞʣʠʚʦ ʧʦʙʘʯʠʪʠ ʙʦʨʦʪʴʙʫ ʤʽʞ ʝʣʝʤʝʥʪʘʤʠ,

ʦʜʥʘʢ ʫʩʽ ʩʢʣʘʜʦʚʽ ʢʦʤʧʦʟʠʮʽʾ ʩʪʚʦʨʶʶʪʴ ʟʘʛʘʣʴʥʠʡ ʭʫʜʦʞʥʽʡ ʦʙʨʘʟ, ʷʢʠʡ

ʚʽʜʦʙʨʘʞʘʻʪʴʩʷ ʫ ʥʘʧʠʩʽ “LOVE”.

ɼʣʷ ʪʦʛʦ, ʱʦʙ ʧʦʤʠʣʫʚʘʪʠʩʷ ʚʽʨʪʫʘʣʴʥʦʶ ʩʢʫʣʴʧʪʫʨʦʶ “LOVE” ʥʘʜ

ʚʽʜʦʤʦʶ ʧʘʤ’ʷʪʢʦʶ ʢʦʥʩʪʨʫʢʪʠʚʽʟʤʫ (ʙʫʜʽʚʣʝʶ ɹʫʜʠʥʢʫ ʜʝʨʞʘʚʥʦʾ

ʧʨʦʤʠʩʣʦʚʦʩʪʽ, ʤ. ʍʘʨʢʽʚ), ʜʦʩʪʘʪʥʴʦ ʟʘʚʘʥʪʘʞʠʪʠ ʧʨʦʛʨʘʤʫ «ʄʽʥʽ-

678 Ibid.
679 ʉʣʽʧʯʝʥʢʦ K. ʏʫʞʠʡ ʫ ʪʚʦʻʤʫ ʩʤʘʨʪʬʦʥ .̔ Zaxid.Net. 2008.
https://zaxid.net/chuzhiy_u_tvoyemu_smartfoni_n1460759 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 3.05.2022).
680 Robert Indiana. Moma. URL : https://www.moma.org/collection/works/68726 (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ 10.02.2022).

https://zaxid.net/chuzhiy_u_tvoyemu_smartfoni_n1460759
https://www.moma.org/collection/works/68726
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ʤʠʩʪʝʮʪʚʦ» (ʦʨʠʛ. ʥʘʟʚʘ “Minin Art”) ʥʘ ʦʜʠʥ ʽʟ ʧʨʠʩʪʨʦʾʚ, ʜʝ ʚʩʪʘʥʦʚʣʝʥʘ

ʦʧʝʨʘʮʽʡʥʘ ʩʠʩʪʝʤʘ iOS 11681. ʗʢʱʦ ʫ ʚʠʧʘʜʢʫ ʟ ʧʨʦʛʨʘʤʦʶ “REMS AR”

ʚʽʨʪʫʘʣʴʥʠʡ ʢʦʥʪʝʥʪ ʽʥʪʝʛʨʫʻʪʴʩʷ ʟʘ ʨʘʭʫʥʦʢ ʤʘʨʢʝʨʥʦʾ ʪʝʭʥʦʣʦʛʽʾ, ʪʦ ʚ ʜʘʥʽʡ

ʧʨʘʢʪʠʮʽ ʟʘʩʪʦʩʦʚʫʻʪʴʩʷ ʢʦʦʨʜʠʥʘʪʘ GPS, ʷʢʘ ʤʘʻ ʨʦʟʪʘʰʦʚʫʚʘʪʠʩʴ ʫ ʮʝʥʪʨʽ

ʢʘʜʨʫ. ʑʦʙ ʧʦʙʘʯʠʪʠ ʘʨʪ-ʦʙ’ʻʢʪ, ʧʦʪʨʽʙʥʦ ʜʦ ʟʘʧʫʩʢʫ ʢʘʤʝʨʠ ʪʨʠʤʘʪʠ

ʪʝʣʝʬʦʥ ʛʦʨʠʟʦʥʪʘʣʴʥʦ, ʧʦʪʽʤ ʧʝʨʝʚʝʨʥʫʪʠ ʚʝʨʪʠʢʘʣʴʥʦ ʪʘ ʥʘʧʨʘʚʠʪʠ

ʧʨʠʩʪʨʽʡ ʥʘ ʬʘʩʘʜ ʙʫʜʽʚʣʽ.

«ɼʦʧʦʚʥʝʥʘ ʨʝʘʣʴʥʽʩʪʴ – ʮʝ ʱʦʩʴ ʩʝʨʝʜʥʻ ʤʽʞ ʩʚʽʪʦʤ, ʷʢʠʡ ʤʠ ʙʘʯʠʤʦ

ʱʦʜʥʷ ʥʘ ʚʣʘʩʥʽ ʦʯʽ ʪʘ ʚʽʨʪʫʘʣʴʥʦʶ ʨʝʘʣʴʥʽʩʪʶ, ʷʢʘ ʩʴʦʛʦʜʥʽ ʘʢʪʫʘʣʴʥʘ… ʎʝ

ʥʝ ʱʝ ʦʜʠʥ ʧʘʤ’ʷʪʥʠʢ ʽʟ ʛʨʘʥʽʪʫ ʯʠ ʙʝʪʦʥʫ, ʮʝ ʫʥʽʢʘʣʴʥʝ ʤʘʡʙʫʪʥʻ, ʷʢʝ ʤʦʞʥʘ

ʧʦʙʘʯʠʪʠ ʫ ʍʘʨʢʦʚʽ»682 – ʩʪʚʝʨʜʞʫʻ ʦʜʠʥ ʽʟ ʨʦʟʨʦʙʥʠʢʽʚ ʤʦʙʽʣʴʥʦʛʦ ʜʦʜʘʪʢʘ

ɸ. ʐʘʧʦʚʘʣʦʚ.

ʎʷ ʢʫʣʴʪʫʨʥʘ ʧʨʘʢʪʠʢʘ ʟʘʩʚʽʜʫʯʫʻ ʪʦʡ ʬʘʢʪ, ʱʦ ʚʽʨʪʫʘʣʴʥʫ ʩʢʫʣʴʧʪʫʨʫ

ʥʠʥʽ ʤʦʞʣʠʚʦ ʧʦʙʘʯʠʪʠ ʙʫʜʴ-ʜʝ, ʥʘʚʽʪʴ ʧʨʦʩʪʦ ʥʝʙʘ. ʗʢ ʦʪ ʨʦʙʦʪʠ

ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ ʭʫʜʦʞʥʠʢʘ ʪʘ ʩʢʫʣʴʧʪʦʨʘ KAWS (ʘʚʪʦʨ ɹʨ. ɼʦʥʝʣʣʽ)683 ʪʘ

ʂʝʥʘ ʂʝʣʣʝʭʝʨʘ (Kelleher)684, ʱʦ ʟ’ʷʚʣʷʶʪʴʩʷ ʥʘ ʧʣʦʱʘʭ ʨʽʟʥʠʭ ʤʽʩʪ ʉʚʽʪʫ.

ɿʘʚʜʷʢʠ ʪʝʭʥʦʣʦʛʽʾ ʮʠʬʨʦʚʦʛʦ ʤʘʨʢʫʚʘʥʥʷ ʟ’ʷʚʣʷʻʪʴʩʷ ʤʦʞʣʠʚʽʩʪʴ

ʨʦʟʤʽʱʫʚʘʪʠ ʩʢʫʣʴʧʪʫʨʠ ʧʦ ʚʩʴʦʤʫ ʩʚʽʪʫ: ʥʘ ʪʣʽ ʽʩʪʦʨʠʯʥʠʭ ʧʘʤ’ʷʪʦʢ

ʻʚʨʦʧʝʡʩʴʢʠʭ ʤʽʩʪ, ʩʫʯʘʩʥʠʭ ʤʝʛʘʧʦʣʽʩʽʚ, ʫ ʚʽʨʪʫʘʣʴʥʦʤʫ ʽʥʪʝʨ’ʻʨʽ ʪʘ

ʣʘʥʜʰʘʬʪʽ. ʇʨʠ ʪʦʤʫ ʪʨʠʚʘʣʽʩʪʴ ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ ʟʥʘʯʥʦ ʩʢʦʨʦʯʫʻʪʴʩʷ,

ʟʚʘʞʘʶʯʠ ʥʘ ʮʠʬʨʦʚʽ ʟʘʩʦʙʠ ʩʪʚʦʨʝʥʥʷ ʚʽʨʪʫʘʣʴʥʦʾ ʩʢʫʣʴʧʪʫʨʠ. «ɰʭ ʪʘʢʦʞ

681 ʉʣʽʧʯʝʥʢʦ K. ʏʫʞʠʡ ʫ ʪʚʦʻʤʫ ʩʤʘʨʪʬʦʥʽ. Zaxid.Net. 2008.
https://zaxid.net/chuzhiy_u_tvoyemu_smartfoni_n1460759 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 3.05.2022).
682 ʊʘʤ ʩʘʤʦ.
683 KAWS [site]. URL : https://kawsone.com/password (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.04.2023)
684 Stewart J. Incredible Virtual Sculptures Show the Power of Public Art. My modern Met.
2018. URL : https://mymodernmet.com/ken-kelleher-public-sculpture-renderings/ (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ 3.05.2022).

https://zaxid.net/chuzhiy_u_tvoyemu_smartfoni_n1460759
https://kawsone.com/password
https://mymodernmet.com/ken-kelleher-public-sculpture-renderings/
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ʤʦʞʥʘ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʚ ʥʦʚʠʭ ʩʝʨʝʜʦʚʠʱʘʭ ʽ ʥʦʚʠʭ ʤʽʩʮʷʭ. ʗ ʤʦʞʫ

ʧʨʦʻʢʪʫʚʘʪʠ ʾʭ ʷʢ ʛʦʣʦʛʨʘʤʠ ʧʽʜ ʯʘʩ ʘʨʪ-ʟʘʭʦʜʫ, ʾʭ ʤʦʞʥʘ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʚ

ʜʦʧʦʚʥʝʥʽʡ ʨʝʘʣʴʥʦʩʪʽ, ʾʭ ʤʦʞʥʘ ʨʦʟʜʨʫʢʫʚʘʪʠ, ʚʽʜʣʠʪʠ ʟ ʙʨʦʥʟʠ ʘʙʦ

ʨʦʟʜʨʫʢʫʚʘʪʠ ʥʘ ʘʨʭʽʚʥʦʤʫ ʧʘʧʝʨʽ» – ʚʢʘʟʫʻ ʤʠʪʝʮʴ ʂʝʥ ʂʝʣʣʝʭʝʨ685.

ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʚʽʨʪʫʘʣʴʥʘ ʩʢʫʣʴʧʪʫʨʘ ʥʝʚʜʦʚʟʽ ʤʦʞʝ ʩʪʘʪʠ ʥʝʚʽʜ’ʻʤʥʦʶ

ʯʘʩʪʠʥʦʶ ʤʽʩʴʢʦʾ ʢʫʣʴʪʫʨʠ. ɿʦʢʨʝʤʘ, ʾʾ ʤʦʞʣʠʚʦ ʨʦʟʤʽʩʪʠʪʠ ʚ ʷʢʦʩʪʽ

ʨʝʘʣʴʥʦʛʦ ʦʙ’ʻʢʪʫ ʥʘ ʢʘʨʪʘʭ ʩʝʨʚʽʩʫ “Google”, ʚʢʣʶʯʠʪʠ ʜʦ ʧʦʩʪʽʡʥʦʾ

ʝʢʩʧʦʟʠʮʽʾ ʚʽʨʪʫʘʣʴʥʠʭ ʚʝʨʩʽʡ ʨʝʘʣʴʥʠʭ ʤʫʟʝʾʚ, ʩʪʚʦʨʠʚʰʠ ʫ ʪʘʢʠʡ ʩʧʦʩʽʙ

ʽʥʰʠʡ ʚʠʛʣʷʜ ʤʽʩʪ ʯʠ ʚʠʩʪʘʚʦʢ, ʷʢ ʮʝ ʚʞʝ ʨʦʙʠʪʴ ʂʝʥ ʂʝʣʣʝʭʝʨ ʽʟ

ʚʽʨʪʫʘʣʴʥʦʶ ʩʢʫʣʴʧʪʫʨʦʶ686. ʅʘ ʩʘʡʪʽ ʨʦʟʨʦʙʥʠʢʘ ʚʢʘʟʘʥʽ ʜʝʩʷʪʢʠ ʦʙ’ʻʤʥʠʭ

ʩʢʫʣʴʧʪʫʨ ʟʽ ʩʨʽʙʣʘ, ʙʨʦʥʟʠ, ʟʦʣʦʪʘ, ˇʨʘʥʽʪʫ, ʤʨʘʤʦʨʫ ʪʦʱʦ. ʅʘʩʧʨʘʚʜʽ ʞʦʜʥʘ

ʟ ʥʠʭ ʥʝ ʽʩʥʫʻ ʚ ʨʝʘʣʴʥʦʤʫ ʧʨʦʩʪʦʨʽ. ɼʠʟʘʡʥʝʨ ʟʘ ʨʘʭʫʥʦʢ ʛʨʘʬʽʯʥʠʭ ʪʝʢʩʪʫʨ

ʟʜʽʡʩʥʶʻ ʽʤʽʪʘʮʽʶ ʚʠʛʦʪʦʚʣʝʥʥʷ ʨʝʘʣʴʥʠʭ ʤʘʪʝʨʽʘʣʽʚ ʪʘ ʧʨʦʻʢʪʫʚʘʥʥʷ

ʦʙ’ʻʤʥʠʭ ʬʽʛʫʨ.

«AR/VR-ʘʨʪ – ʮʝ ʥʦʚʠʡ ʨʽʚʝʥʴ ʣʶʜʩʴʢʠʭ ʤʦʞʣʠʚʦʩʪʝʡ, ʷʢʠʡ ʧʦʚʥʽʩʪʶ

ʚʽʜʦʢʨʝʤʣʶʻ ʚʽʜ ʥʘʚʢʦʣʠʰʥʴʦʾ ʨʝʘʣʴʥʦʩʪʽ ʽ ʥʘʜʘʻ ʟʤʦʛʫ ʢʦʥʩʪʨʫʶʚʘʪʠ ʥʦʚʽ

ʰʪʫʯʥʽ ʩʚʽʪʠ, ʷʢʽ ʦʙʤʝʞʫʶʪʴʩʷ ʪʽʣʴʢʠ ʬʘʥʪʘʟʽʻʶ ʪʚʦʨʮʷ (ʥʘʧʨ., ʪʚʦʨʯʽʩʪʴ

ɹʝʥʢʩʽ)»687.

ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʨʝʟʫʣʴʪʘʪʽʚ ʚʟʘʻʤʦʜʽʾ ʦʙ’ʻʢʪʽʚ ʚʽʨʪʫʘʣʴʥʦʾ ʨʝʘʣʴʥʦʩʪʽ ʟ

ʣʶʜʩʴʢʦʶ ʜʽʷʣʴʥʽʩʪʶ ʤʦʞʣʠʚʦ ʢʣʘʩʠʬʽʢʫʚʘʪʠ ʚʽʨʪʫʘʣʴʥʽ ʩʢʫʣʴʧʪʫʨʠ ʥʘ

ʢʽʣʴʢʘ ʚʠʜʽʚ. ʋ ʚʠʧʘʜʢʫ, ʢʦʣʠ ʚʽʨʪʫʘʣʴʥʠʡ ʦʙ’ʻʢʪ ʩʪʘʻ ʯʘʩʪʠʥʦʶ ʬʽʟʠʯʥʦʛʦ

ʩʝʨʝʜʦʚʠʱʘ, ʘ ʩʫʙ’ʻʢʪʠ ʧʦʚʥʽʩʪʶ ʨʝʘʛʫʶʪʴ ʥʘ ʨʝʘʣʴʥʝ ʦʪʦʯʝʥʥʷ, ʪʘʢ ʱʦ

ʚʽʨʪʫʘʣʴʥʠʡ ʩʚʽʪ ʤʦʞʥʘ ʧʝʨʝʛʣʷʜʘʪʠ ʘʙʦ ʤʘʥʽʧʫʣʶʚʘʪʠ ʥʠʤ ʯʝʨʝʟ ʝʢʨʘʥ

685 Ibid.
686 Ibid.
687 ʊʨʘʯ ʖ. ɺ. ʎʠʬʨʦʚ  ̔ʪʝʭʥʦʣʦʛʽʾ ʫ ʢʫʣʴʪʫʨʽ ʩʫʯʘʩʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ: ʪʝʥʜʝʥʮʽʾ  ̔ʧʝʨʩʧʝʢʪʠʚʠ.
ʉ. 16.
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ʢʦʤʧ’ʶʪʝʨʘ ʘʙʦ ʝʣʝʢʪʨʦʥʥʠʭ ʽʛʨʦʚʠʭ ʧʨʠʩʪʨʦʾʚ, ʚʽʨʪʫʘʣʴʥʘ ʩʢʫʣʴʧʪʫʨʘ ʻ

ʥʝʽʤʝʨʩʠʚʥʦʶ. ʋ ʩʚʦʶ ʯʝʨʛʫ ʥʘʧʽʚʽʤʝʨʩʠʚʥʽ ʢʦʤʧʦʟʠʮʽʾ ʧʝʨʝʜʙʘʯʘʶʪʴ

ʥʘʧʽʚʟʘʥʫʨʝʥʥʷ, ʜʝ ʩʫʙ’ʻʢʪʠ ʤʦʞʫʪʴ ʜʽʷʪʠ ʷʢ ʫ ʨʝʘʣʴʥʦʤʫ ʩʝʨʝʜʦʚʠʱʽ, ʪʘʢ ʽ ʫ

ʚʽʨʪʫʘʣʴʥʦʤʫ. ʊʘʢʘ ʚʽʨʪʫʘʣʴʥʘ ʩʠʩʪʝʤʘ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʜʣʷ ʽʤʽʪʘʮʽʾ

ʨʝʘʣʴʥʦʩʪʽ, ʪʘ ʚʽʜʦʙʨʘʞʝʥʥʷ ʚʟʘʻʤʦʜʽʾ ʟ ʚʽʨʪʫʘʣʴʥʠʤʠ ʦʙ’ʻʢʪʘʤʠ ʜʣʷ

ʤʘʢʩʠʤʽʟʘʮʽʾ ʤʦʞʣʠʚʦʩʪʝʡ ʩʠʤʫʣʷʮʽʾ ʙʫʜʽʚʝʣʴ, ʘʚʪʦʤʦʙʽʣʽʚ ʪʘ ʣʽʪʘʢʽʚ.

ɯʤʝʨʩʠʚʥʽ ʚʽʨʪʫʘʣʴʥʽ ʩʠʩʪʝʤʠ – ʚʽʟʫʘʣʴʥʦ ʽʟʦʣʴʦʚʘʥʠʡ ʚʽʜ ʨʝʘʣʴʥʦʛʦ

ʩʝʨʝʜʦʚʠʱʘ ʧʨʦʩʪʽʨ, ʜʝ ʢʦʨʠʩʪʫʚʘʯ ʥʝ ʙʘʯʠʪʴ ʽ ʥʝ ʚʽʜʯʫʚʘʻ ʥʽʯʦʛʦ, ʢʨʽʤ ʩʚʽʪʫ,

ʩʪʚʦʨʝʥʦʛʦ ʢʦʤʧ’ʶʪʝʨʦʤ. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʩʪʚʦʨʶʻʪʴʩʷ ʣʠʰʝ ʚʽʨʪʫʘʣʴʥʘ

ʩʠʤʫʣʷʮʽʷ ʨʝʘʣʴʥʦʩʪʽ ʟʘ ʨʘʭʫʥʦʢ ʰʦʣʦʤʘ ʘʙʦ ʝʣʝʢʪʨʦʥʥʠʭ ʦʢʫʣʷʨʽʚ,

ʧʦʚ’ʷʟʘʥʠʭ ʟ ʢʦʤʧ’ʶʪʝʨʦʤ, ʝʣʝʢʪʨʦʥʥʦʾ ʨʫʢʘʚʠʯʢʠ ʥʘ ʨʫʢʘʭ ʷʢ ʩʧʦʩʦʙʽʚ

ʚʽʜʦʙʨʘʞʝʥʥʷ ʨʝʘʣʴʥʦʩʪʽ.

ɿʘʧʨʦʧʦʥʦʚʘʥʘ ʢʣʘʩʠʬʽʢʘʮʽʷ ʚʽʨʪʫʘʣʴʥʠʭ ʩʢʫʣʴʧʪʫʨ ʨʝʢʦʤʝʥʜʫʻ

ʤʘʡʩʪʨʫ ʤʘʢʩʠʤʘʣʴʥʦ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʩʫʯʘʩʥʽ ʮʠʬʨʦʚʽ ʪʝʭʥʦʣʦʛʽʾ ʪʘ

ʽʥʪʝʛʨʫʚʘʪʠ ʾʭ ʫ ʩʚʦʶ ʪʚʦʨʯʽʩʪʴ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʜʫʭʫ ʩʫʯʘʩʥʦʩʪʽ.

ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ, ʚʽʨʪʫʘʣʴʥʘ ʩʢʫʣʴʧʪʫʨʘ ʧʦʜʽʙʥʘ ʥʘ ʪʨʘʜʠʮʽʡʥʫ. ʉʘʤʝ

ʚʠʪʦʥʯʝʥʽʩʪʴ ʦʟʜʦʙʣʝʥʥʷ, ʦʧʨʘʮʴʦʚʘʥʽʩʪʴ ʜʝʪʘʣʝʡ, ʢʨʘʩʘ ʬʦʨʤʠ, ʱʦ ʩʚʽʜʯʘʪʴ

ʥʝ ʣʠʰʝ ʧʨʦ ʪʘʣʘʥʪ, ʛʣʠʙʦʢʠʡ ʚʥʫʪʨʽʰʥʽʡ ʟʤʽʩʪ, ʘ ʡ ʧʨʦ ʤʘʡʩʪʝʨʥʽʩʪʴ

ʭʫʜʦʞʥʠʢʘ, ʩʪʘʶʪʴ ʪʽʻʶ ʤʦʚʦʶ, ʷʢʦʶ ʛʦʚʦʨʠʪʴ ʚʽʨʪʫʘʣʴʥʘ ʩʢʫʣʴʧʪʫʨʘ.

ɿʘ ʨʘʭʫʥʦʢ ʽʥʥʦʚʘʮʽʡʥʠʭ ʪʝʭʥʦʣʦʛʽʡ ʘʚʪʦʨ ʤʦʞʝ ʧʦʢʘʟʘʪʠ ʨʝʘʣʴʥʽ ʬʘʢʪʠ

ʯʝʨʝʟ ʧʨʠʟʤʫ ʚʣʘʩʥʦʛʦ ʩʧʨʠʡʥʷʪʪʷ. ɼʣʷ ʭʫʜʦʞʥʠʢʘ ʮʠʬʨʦʚʽ ʽʥʩʪʨʫʤʝʥʪʠ

ʜʘʶʪʴ ʟʦʚʩʽʤ ʽʥʰʫ «ʩʪʫʧʽʥʴ ʩʚʦʙʦʜʠ». ɸʜʞʝ ʩʪʚʦʨʝʥʽ ʚʽʨʪʫʘʣʴʥʽ ʟʦʙʨʘʞʝʥʥʷ

ʤʦʞʥʘ ʨʦʟʤʽʱʫʚʘʪʠ ʩʢʨʽʟʴ, ʥʘʚʽʪʴ ʥʘ ʩʧʨʘʚʞʥʽʭ ʧʘʤ’ʷʪʢʘʭ ʘʨʭʽʪʝʢʪʫʨʠ (ʷʢ ʫ

ʚʠʧʘʜʢʫ ʚʽʨʪʫʘʣʴʥʦʾ ʩʢʫʣʴʧʪʫʨʠ “LOVE”). ɸʣʝ ʚʩʝ ʟʘʣʝʞʠʪʴ ʚʽʜ ʪʚʦʨʯʦʾ ʽʜʝʾ

ʪʘ ʘʚʪʦʨʩʴʢʦʾ ʬʘʥʪʘʟʽʾ. ɿʘ ʥʘʷʚʥʦʩʪʽ ʮʽʢʘʚʦʾ ʽʜʝʾ ʧʦʻʜʥʘʥʥʷ ʨʝʘʣʴʥʦʛʦ ʪʘ

ʚʽʨʪʫʘʣʴʥʦʛʦ ʢʦʥʪʝʥʪʫ ʩʪʚʦʨʶʶʪʴʩʷ ʥʦʚʽ ʭʫʜʦʞʥʽ ʬʦʨʤʠ ʟ ʫʥʽʢʘʣʴʥʠʤ
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ʟʤʽʩʪʦʤ. ɺ ʽʥʘʢʰʠʡ ʩʧʦʩʽʙ ʮʝ ʧʦʻʜʥʘʥʥʷ ʬʦʨʤʫʻ ʩʧʦʪʚʦʨʝʥʫ ʨʝʘʣʴʥʽʩʪʴ, ʷʢʽʡ

ʚʣʘʩʪʠʚʽ ʨʠʩʠ ʚʘʥʜʘʣʽʟʤʫ.

ɺʠʷʚʣʝʥʥʷ ʨʝʟʫʣʴʪʘʪʽʚ ʚʠʚʯʝʥʥʷ ʘʚʪʦʨʩʴʢʠʭ ʨʦʟʨʦʙʦʢ ʩʪʘʻ ʦʩʥʦʚʦʶ

ʬʦʨʤʫʚʘʥʥʷ ʚʠʩʥʦʚʢʫ, ʱʦ ʟʘ ʨʘʭʫʥʦʢ ʪʝʭʥʦʣʦʛʽʡ ʜʦʧʦʚʥʝʥʦʾ ʨʝʘʣʴʥʦʩʪʽ

ʤʦʞʣʠʚʦ ʥʝ ʣʠʰʝ ʨʦʟʨʦʙʠʪʠ ʥʦʚʠʡ ʢʦʥʪʝʥʪ, ʘ ʡ ʩʪʚʦʨʠʪʠ ʭʫʜʦʞʥʽʡ ʪʚʽʨ.

ɺʽʨʪʫʘʣʴʥʽ ʤʦʜʝʣʽ, ʧʨʠʟʥʘʯʝʥʽ ʜʣʷ ʨʝʘʣʽʟʘʮʽʾ ʫ ʨʝʘʣʴʥʦʤʫ ʧʨʦʩʪʦʨʽ,

ʩʪʚʦʨʶʶʪʴʩʷ ʟʘ ʚʩʽʤʘ ʟʘʢʦʥʘʤʠ ʭʫʜʦʞʥʴʦʾ ʚʠʨʘʟʥʦʩʪʽ, ʦʙ’ʻʤʥʦʩʪʽ ʪʘ

ʧʨʦʧʦʨʮʽʡʥʦʩʪʽ. AR-ʤʦʜʝʣʴ ʫ ʮʠʬʨʦʚʽʡ ʧʣʘʪʬʦʨʤʽ ʧʽʜʜʘʻʪʴʩʷ ʜʝʪʘʣʴʥʦʤʫ

ʨʦʟʨʘʭʫʥʢʫ ʧʘʨʘʤʝʪʨʽʚ, ʱʦ ʽʟ ʟʘʩʪʦʩʫʚʘʥʥʷʤ ʪʨʘʜʠʮʽʡʥʠʭ ʪʝʭʥʽʢ ʟʨʦʙʠʪʠ

ʥʘʙʘʛʘʪʦ ʩʢʣʘʜʥʽʰʝ.

ʇʦʻʜʥʫʶʯʠ ʪʝʦʨʝʪʠʯʥʽ ʦʩʥʦʚʠ ʩʢʫʣʴʧʪʫʨʠ ʪʘ ʟʥʘʥʥʷ ʚ ʦʙʣʘʩʪʽ 3D-

ʜʠʟʘʡʥʫ, ʤʦʞʥʘ ʩʪʚʦʨʶʚʘʪʠ ʚʽʨʪʫʘʣʴʥʽ ʩʢʫʣʴʧʪʫʨʠ ʨʽʟʥʠʭ ʬʦʨʤ, ʨʦʟʤʽʨʽʚ ʪʘ

ʧʨʦʧʦʨʮʽʡ. ʄʘʶʯʠ ʚʩʽ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʭʫʜʦʞʥʴʦʾ ʫʥʽʢʘʣʴʥʦʩʪʽ ʪʘ

ʢʨʝʘʪʠʚʥʦʩʪʽ, ʮʽ ʤʦʜʝʣʽ ʤʦʞʥʘ ʥʘʟʚʘʪʠ AR-ʩʢʫʣʴʧʪʫʨʘʤʠ – ʬʦʨʤʘʤʠ

ʩʠʥʪʝʪʠʯʥʦʛʦ – ʮʠʬʨʦʚʦʛʦ ʪʘ ʟʦʙʨʘʞʘʣʴʥʦʛʦ – ʤʠʩʪʝʮʪʚʘ.

ʍʫʜʦʞʥʠʢʫ, ʷʢʠʡ ʩʪʚʦʨʶʻ ʧʨʦʜʫʢʪʠ ʝʩʪʝʪʠʯʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ ʟ

ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʪʝʭʥʦʣʦʛʽʡ ʚʽʨʪʫʘʣʴʥʦʾ ʪʘ ʜʦʧʦʚʥʝʥʦʾ ʨʝʘʣʴʥʦʩʪʝʡ, ʷʢ ʽ

ʩʢʫʣʴʧʪʦʨʫ, ʧʦʪʨʽʙʥʽ ʧʨʦʬʝʩʽʡʥʽ ʥʘʚʠʯʢʠ ʧʦʙʫʜʦʚʠ ʩʢʫʣʴʧʪʫʨʥʦʛʦ ʪʚʦʨʫ.

ʅʝʟʚʘʞʘʶʯʠ ʥʘ ʪʝ, ʱʦ ʬʽʟʠʯʥʦ ʪʘ ʬʽʥʘʥʩʦʚʦ ʧʨʦʮʝʩ ʩʪʚʦʨʝʥʥʷ ʚʽʨʪʫʘʣʴʥʦʾ

ʩʢʫʣʴʧʪʫʨʠ ʚ ʩʦʪʥʽ ʨʘʟʽʚ ʧʨʦʩʪʽʰʝ ʪʘ ʜʝʰʝʚʰʝ, ʘʥʽʞ ʨʦʙʦʪʘ «ʚ ʤʘʪʝʨʽʘʣʽ», ʟʘ

ʽʥʪʝʣʝʢʪʫʘʣʴʥʠʤʠ ʚʠʪʨʘʪʘʤʠ ʨʦʙʦʪʘ ʟʽ ʩʪʚʦʨʝʥʥʷ ʪʨʠʚʠʤʽʨʥʠʭ ʦʙ’ʻʢʪʽʚ ʥʝ

ʤʝʥʰʘ. ʄʦʞʣʠʚʦ, ʚ ʯʦʤʫʩʴ ʮʝʡ ʧʨʦʮʝʩ ʥʘʚʽʪʴ ʩʢʣʘʜʥʽʰʠʡ, ʪʦʤʫ ʤʘʪʝʨʽʘʣ

ʥʝʤʦʞʣʠʚʦ «ʚʽʜʯʫʪʠ ʨʫʢʘʤʠ».

ʗʢ ʚʠʩʥʦʚʦʢ, ʟʘʚʜʷʢʠ ʽʥʥʦʚʘʮʽʡʥʠʤ ʤʝʪʦʜʘʤ ʟʙʝʨʝʞʝʥʥʷ ʦʪʨʠʤʘʥʠʭ

ʭʫʜʦʞʥʽʭ ʨʝʟʫʣʴʪʘʪʽʚ ʧʨʦʮʝʩ ʪʚʦʨʝʥʥʷ ʪʘ ʘʨʭʽʚʫʚʘʥʥʷ ʩʪʘʻ ʤʝʥʰ ʪʨʠʚʘʣʠʤ,

ʥʽʞ ʫ ʚʠʧʘʜʢʫ ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʨʘʜʠʮʽʡʥʠʭ ʪʝʭʥʽʢ. ʂʨʽʤ ʪʦʛʦ, ʩʫʯʘʩʥʽ ʪʝʭʥʦʣʦʛʽʾ
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ʮʠʬʨʦʚʦʛʦ ʤʦʜʝʣʶʚʘʥʥʷ, ʩʢʘʥʫʚʘʥʥʷ ʪʘ ʚʠʤʽʨʶʚʘʥʥʷ ʜʘʶʪʴ ʟʤʦʛʫ

ʩʪʚʦʨʶʚʘʪʠ ʥʦʚʽ ʤʠʩʪʝʮʴʢʽ ʪʚʦʨʠ ʙʘʛʘʪʦʨʘʟʦʚʦ.

ɿ ʽʥʰʦʾ ʩʪʦʨʦʥʠ ʚʽʜʙʫʚʘʻʪʴʩʷ ʟʚʦʨʦʪʥʽʡ ʧʨʦʮʝʩ: ʫ ʭʦʜʽ ʨʦʟʰʠʨʝʥʥʷ

ʧʨʦʛʨʘʤʥʦʛʦ ʟʘʙʝʟʧʝʯʝʥʥʷ, ʩʧʨʷʤʦʚʘʥʦʛʦ ʥʘ ʩʪʚʦʨʝʥʥʷ ʦʙ’ʻʤʥʦʾ ʛʨʘʬʽʢʠ,

ʩʪʘʣʦ ʤʦʞʣʠʚʠʤ ʚʠʛʦʪʦʚʣʷʪʠ ʩʧʝʨʰʫ ʚʽʨʪʫʘʣʴʥʫ ʩʢʫʣʴʧʪʫʨʫ ʟ ʧʦʜʘʣʴʰʠʤ ʾʾ

ʜʨʫʢʦʤ ʥʘ ʮʠʬʨʦʚʦʤʫ 3D-ʧʨʠʥʪʝʨʽ688 (ʩʘʡʪ ʨʦʟʨʦʙʥʠʢʘ ʮʠʬʨʦʚʦʛʦ

ʟʘʙʝʟʧʝʯʝʥʥʷ Adobe689).

I. ʉʘʟʝʨʣʝʥʜ ʟʘʟʥʘʯʘʻ, ʱʦ ʧʨʠʩʪʨʦʾ ʚʽʨʪʫʘʣʴʥʦʾ (ʚ ʪʦʤʫ ʯʠʩʣʽ

ʜʦʧʦʚʥʝʥʦʾ) ʨʝʘʣʴʥʦʩʪʽ – ʮʝ «ʜʟʝʨʢʘʣʦ ʚ ʤʘʪʝʤʘʪʠʯʥʫ ʢʨʘʾʥʫ ʯʫʜʝʩ…

ɯʜʝʘʣʴʥʠʡ ʜʠʩʧʣʝʡ (ʥʘʪʽʣʴʥʠʡ ʧʨʠʩʪʨʽʡ), ʧʽʜʢʣʶʯʝʥʠʡ ʜʦ ʢʦʤʧ’ʶʪʝʨʘ, ʱʦ ʜʘʻ

ʤʦʞʣʠʚʽʩʪʴ ʧʦʟʥʘʡʦʤʠʪʠʩʷ ʟ ʽʜʝʷʤʠ, ʷʢʽ ʥʝ ʨʝʘʣʽʟʫʶʪʴʩʷ ʫ ʬʽʟʠʯʥʦʤʫ

ʩʚʽʪʽ»690.

ʅʘ ʜʫʤʢʫ ʈ. ɸʟʫʤʠ, ʧʝʨʩʧʝʢʪʠʚʦʶ ʨʦʟʚʠʪʢʫ ʮʽʻʾ ʪʝʭʥʦʣʦʛʽʾ ʩʪʘʥʝ ʧʦʷʚʘ

ʧʨʠʩʪʨʦʶ, ʟʘ ʜʦʧʦʤʦʛʦʶ ʷʢʦʛʦ ʢʦʤʧ’ʶʪʝʨ ʟʤʦʞʝ ʢʦʥʪʨʦʣʶʚʘʪʠ ʽʩʥʫʚʘʥʥʷ

ʤʘʪʝʨʽʾ. ɼʦʧʦʚʥʝʥʘ ʨʝʘʣʴʥʽʩʪʴ ʜʦʟʚʦʣʷʻ ʥʝ ʪʽʣʴʢʠ ʜʦʜʘʚʘʪʠ ʙʫʜʴ-ʷʢʽ ʝʣʝʤʝʥʪʠ

ʚʽʨʪʫʘʣʴʥʦʛʦ ʜʦ ʨʝʘʣʴʥʦʛʦ, ʘʣʝ ʡ ʚʠʜʘʣʷʪʠ ʝʣʝʤʝʥʪʠ ʨʝʘʣʴʥʦʛʦ691. ɿʚʽʩʥʦ, ʮʝ

ʚʠʜʘʣʝʥʥʷ ʚʽʜʙʫʚʘʻʪʴʩʷ ʣʠʰʝ ʫ ʚʽʨʪʘʣʴʥʦʤʫ ʩʚʻʾ ʝʢʚʽʚʘʣʝʥʪʽ – ʰʣʷʭʦʤ

ʤʘʩʢʫʚʘʥʥʷ ʥʝʧʦʪʨʽʙʥʠʭ ʦʙ’ʻʢʪʽʚ ʫ ʟʦʙʨʘʞʝʥʥʽ.

ɺʦʜʥʦʯʘʩ ʜʫʤʢʘ ʈ. ɸʟʫʤʠ, ʚʠʩʣʦʚʣʝʥʘ ʱʝ ʚ 1997 ʨ. (ʟ ʦʛʣʷʜʫ ʥʘ ʜʘʪʫ

ʧʫʙʣʽʢʘʮʽʾ) ʩʪʦʩʦʚʥʦ ʤʦʞʣʠʚʦʛʦ ʚʽʨʪʫʘʣʴʥʦʛʦ ʢʦʥʪʨʦʣʶ ʥʘʜ ʨʝʘʣʴʥʦʶ

688 ʉʦʚʛʠʨʘ ʊ. ɯ. Three-dimension evolution: from illusion of three-dimensional image (in
graphics and paintings) to three-dimensional objects in real space (3D printing). ʉ. 104–109.
689 Medium by Adobe [site]. URL :https://www.adobe.com/ua/products/medium.html (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ: 21.08.2021).
690 Sutherland I. The Ultimate Display. Proceedings of IFIP 65. 1965.
P. 2. http://worrydream.com/refs/Sutherland - The Ultimate Display.pdf
691 Azuma R. A survey of augmented reality. Presence: Teleoperators and Virtual Environments.
1997. Vol. 6 (4). P. 355–385. https://doi.org/10.1162/pres.1997.6.4.355

https://www.adobe.com/ua/products/medium.html
http://worrydream.com/refs/Sutherland%20-%20The%20Ultimate%20Display.pdf
https://doi.org/10.1162/pres.1997.6.4.355
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ʤʘʪʝʨʽʻʶ ʟʥʘʭʦʜʠʪʴ ʜʦʢʘʟʠ ʚʞʝ ʥʠʥʽ – ʟʦʢʨʝʤʘ, ʟ ʧʦʷʚʦʶ ʧʨʠʩʪʨʦʶ «ʆʢʫʣʶʩ

ʄʝʜʽʫʤ» (ʦʨʠʛ. ʥʘʟʚʘ “Oculus Medium”). ɿʘ ʜʦʧʦʤʦʛʦʶ ʮʠʭ ʦʢʫʣʷʨʽʚ ʤʦʞʣʠʚʦ

ʧʨʦʻʢʪʫʚʘʪʠ, ʤʘʣʶʚʘʪʠ ʪʘ ʩʪʚʦʨʶʚʘʪʠ ʦʙ’ʻʤʥʽ ʧʨʝʜʤʝʪʠ ʫ ʩʝʨʝʜʦʚʠʱʽ

ʚʽʨʪʫʘʣʴʥʦʾ ʨʝʘʣʴʥʦʩʪʽ. ʇʨʠʩʪʨʽʡ ʜʦʟʚʦʣʷʻ ʩʪʚʦʨʶʚʘʪʠ ʦʙʨʘʟʦʪʚʦʨʯʽ ʪʚʦʨʠ

ʤʠʩʪʝʮʪʚʘ, ʥʝʟʘʣʝʞʥʦ ʚʽʜ ʪʦʛʦ, ʯʠ ʻ ʢʦʨʠʩʪʫʚʘʯ ʧʦʯʘʪʢʽʚʮʝʤ, ʯʠ ʧʨʦʬʝʩʽʡʥʠʤ

ʭʫʜʦʞʥʠʢʦʤ. ʉʠʩʪʝʤʘ «ʆʢʫʣʶʩ ʄʝʜʽʫʤ» ʚʠʢʦʨʠʩʪʦʚʫʻ ʩʝʥʩʦʨʥʽ ʝʣʝʤʝʥʪʠ

ʢʝʨʫʚʘʥʥʷ, ʱʦʙ ʟʘʙʝʟʧʝʯʠʪʠ ʽʥʪʫʾʪʠʚʥʦ ʟʨʦʟʫʤʽʣʽ ʨʫʭʠ ʨʫʢ ʽ ʧʝʨʝʤʽʱʝʥʥʷ ʜʣʷ

ʧʨʠʨʦʜʥʦʛʦ ʜʦʪʠʢʫ, ʩʪʚʦʨʝʥʥʷ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ ʘʙʦ ʾʭ ʪʨʠʚʠʤʽʨʥʠʡ ʜʨʫʢ692.

ʑʝ ʟʦʚʩʽʤ ʥʝʱʦʜʘʚʥʦ ʚʧʨʦʚʘʜʞʝʥʥʷ ʪʝʭʥʦʣʦʛʽʾ ʜʦʧʦʚʥʝʥʦʾ ʨʝʘʣʴʥʦʩʪʽ

ʙʫʣʦ ʥʝʪʨʠʚʽʘʣʴʥʠʤ ʟʘʚʜʘʥʥʷʤ, ʱʦ ʚʠʤʘʛʘʣʦ ʟʥʘʯʥʠʭ ʦʙʯʠʩʣʶʚʘʣʴʥʠʭ

ʧʦʪʫʞʥʦʩʪʝʡ ʜʣʷ ʦʙʨʦʙʢʠ ʚʭʽʜʥʠʭ ʜʘʥʠʭ, ʧʨʦʨʘʭʫʥʢʫ ʪʨʠʚʠʤʽʨʥʦʾ ʛʨʘʬʽʢʠ ʪʘ

ʚʠʚʝʜʝʥʥʷ ʟʦʙʨʘʞʝʥʥʷ ʥʘ ʢʦʣʴʦʨʦʚʠʡ ʜʠʩʧʣʝʡ693. ɸʣʝ ʩʴʦʛʦʜʥʽ ʤʦʞʣʠʚʦʩʪʽ

ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ ʩʪʘʣʠ ʥʘʩʪʽʣʴʢʠ ʜʦʩʪʫʧʥʠʤʠ, ʱʦ ʪʘʢʘ ʩʧʽʚʧʨʘʮʷ ʤʦʞʝ

ʥʝ ʟʥʘʜʦʙʠʪʠʩʷ ʧʽʜ ʯʘʩ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ.

ɿ ʨʦʟʚʠʪʢʦʤ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ ʚʽʜʙʫʚʩʷ ʟʚʦʨʦʪʥʽʡ ʧʨʦʮʝʩ ʧʦʰʫʢʫ

ʩʧʦʩʦʙʽʚ ʥʘʜʘʥʥʷ ʮʠʬʨʦʚʽʡ ʤʦʜʝʣʽ ʤʘʪʝʨʽʘʣʴʥʦʾ ʬʦʨʤʠ. ɿʦʢʨʝʤʘ, ʮʝ ʩʪʘʣʦ

ʤʦʞʣʠʚʠʤ ʟʘ ʨʘʭʫʥʦʢ ʟʘʩʪʦʩʫʚʘʥʥʷ 3D-ʧʨʠʥʪʝʨʫ, ʜʝ ʚ ʷʢʦʩʪʽ ʯʦʨʥʠʣ ʘʙʦ

ʬʘʨʙʠ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʨʽʟʥʦʤʘʥʽʪʥʽ ʤʘʪʝʨʽʘʣʠ (ʚʽʜ ʧʦʣʽʤʝʨʽʚ ʜʦ ʤʝʪʘʣʫ), ʘ

ʜʨʫʢ ʚʽʜʙʫʚʘʻʪʴʩʷ ʥʝ ʚ ʦʜʥʽʡ ʧʣʦʱʠʥʽ, ʘ ʧʦʰʘʨʦʚʦ ʫ ʧʨʦʩʪʦʨʽ694. ʊʘʢʠʡ ʤʝʪʦʜ

ʩʪʚʦʨʝʥʥʷ ʩʢʫʣʴʧʪʫʨʥʠʭ ʪʘ ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʦʙ’ʻʢʪʽʚ ʤʘʻ ʩʚʦʾ ʧʝʨʝʚʘʛʠ, ʘʜʞʝ

ʟʥʘʯʥʦ ʧʨʠʰʚʠʜʰʫʻ ʧʨʦʮʝʩ ʨʦʟʨʦʙʢʠ ʤʦʜʝʣʽ ʪʘ ʾʾ ʚʠʛʦʪʦʚʣʝʥʥʷ ʡ ʜʘʻ

692 Farrag D., Ayoub M. Effectiveness of virtual reality and its impact on modern sculpture.
Sculpture between virtual reality and the contemporary sculptor philosophy. 2020. URL :
https://cutt.ly/771I2h2 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 25.02.2023)
693 LaValle S. M. Virtual reality. Cambridge University Press, 2017. P. 2–9.
694 Fonda C., Canessa E., Zennaro M. Low-cost 3D printing. Trieste : ICTP, 2013. P. 23.



269

ʤʦʞʣʠʚʽʩʪʴ ʩʪʚʦʨʶʚʘʪʠ ʬʘʥʪʘʩʪʠʯʥʽ ʟʘ ʩʚʦʻʾ ʩʢʣʘʜʥʽʩʪʶ ʢʦʤʧʦʟʠʮʽʾ ʪʘ

ʬʦʨʤʠ, ʽʥʦʜʽ ʟ ʚʠʩʦʢʠʤ ʩʪʫʧʝʥʝʤ ʜʝʪʘʣʽʟʘʮʽʾ.

ɹʽʣʴʰʽʩʪʴ ʤʝʪʦʜʽʚ 3D-ʜʨʫʢʫ ʧʝʨʝʜʙʘʯʘʶʪʴ ʜʦʜʘʚʘʥʥʷ ʤʘʪʝʨʽʘʣʫ ʰʘʨ ʟʘ

ʰʘʨʦʤ695, ʥʘʢʣʘʜʘʻ ʧʝʚʥʽ ʦʙʤʝʞʝʥʥʷ ʫ ʭʦʜʽ ʩʪʚʦʨʝʥʥʷ ʦʙ’ʻʤʥʠʭ ʤʦʜʝʣʝʡ.

ʇʦʧʨʠ ʮʝ ʚʞʝ ʽʩʥʫʶʪʴ ʪʝʭʥʦʣʦʛʽʾ, ʷʢʽ ʟʘ ʧʦʜʦʙʦʶ ʢʦʤʧ’ʶʪʝʨʥʦʾ ʪʦʤʦʛʨʘʬʽʾ

(ʟʘ ʨʘʭʫʥʦʢ ʧʨʦʻʢʮʽʾ 3D-ʟʦʙʨʘʞʝʥʥʷ) ʥʘʜʘʶʪʴ ʤʦʞʣʠʚʽʩʪʴ ʩʪʚʦʨʠʪʠ ʮʽʣʽ

(ʤʦʥʦʣʽʪʥʽ) ʦʙ’ʻʢʪʠ ʟʘ ʦʜʠʥ ʧʦʚʥʠʡ ʦʙʝʨʪ696, ʦʤʠʥʘʶʯʠ ʥʝʦʙʭʽʜʥʽʩʪʴ

ʰʘʨʫʚʘʥʥʷ, ʱʦ ʥʘʙʣʠʞʘʻ ʪʘʢʠʡ ʪʝʭʥʦʣʦʛʽʯʥʠʡ ʧʨʦʮʝʩ ʜʦ ʭʫʜʦʞʥʴʦʾ

ʪʚʦʨʯʦʩʪʽ, ʦʨʛʘʥʽʟʦʚʘʥʦʾ ʟ ʜʦʧʦʤʦʛʦʶ ʪʨʘʜʠʮʽʡʥʠʭ ʩʧʦʩʦʙʽʚ ʨʦʙʦʪʠ ʟ

ʤʘʪʝʨʽʘʣʘʤʠ697.

ʇʦʢʘʟʦʚʠʤ ʧʨʠʢʣʘʜʦʤ ʤʦʞʝ ʩʣʫʛʫʚʘʪʠ 3-D ʩʢʫʣʴʧʪʫʨʘ ʽʥʩʪʘʣʷʮʽʾ

«ʂʚʽʪʢʘ, ʱʦ ʛʫʣʷʻ» (2016 ʨ.) ʫʢʨʘʾʥʩʴʢʦʛʦ ʭʫʜʦʞʥʠʢʘ-ʩʢʫʣʴʧʪʦʨʘ

ʉ. ʈʷʙʯʝʥʢʘ, ʧʨʝʟʝʥʪʘʮʽʷ ʷʢʦʾ ʚʽʜʙʫʣʘʩʴ ʚ ʤʠʩʪʝʮʴʢʦʤʫ ʧʨʦʩʪʦʨʽ “Art Ukraine

Gallery”. ɺʦʥʘ ʷʚʣʷʣʘ ʩʦʙʦʶ ʧʦʻʜʥʘʥʥʷ ʢʘʨʪʠʥʠ «ʉʫʜʥʠʡ ʜʝʥʴ» ʪʘ

ʥʘʜʨʫʢʦʚʘʥʦʾ ʥʘ 3-D ʧʨʠʥʪʝʨʽ ʩʢʫʣʴʧʪʫʨʠ ʢʚʽʪʢʠ (ʫʧʨʝʜʤʝʪʥʝʥʦʾ ʢʦʧʽʾ

ʟʦʙʨʘʞʝʥʦʾ ʥʘ ʧʦʣʦʪʥʽ ʢʚʽʪʢʠ). ɼʨʫʢ ʦʢʨʝʤʠʭ ʯʘʩʪʠʥ ʩʢʫʣʴʧʪʫʨʠ ʪʨʠʚʘʚ

ʙʣʠʟʴʢʦ ʧʽʚʪʦʨʘ ʤʽʩʷʮʷ ʟ ʧʦʜʘʣʴʰʠʤ ʤʦʥʪʘʞʝʤ ʪʘ ʬʘʨʙʫʚʘʥʥʷʤ. ʋ ʪʘʢʠʡ

ʩʧʦʩʽʙ ʚʽʜʙʫʣʘʩʴ ʤʘʪʝʨʽʘʣʽʟʘʮʽʷ ʫ ʬʽʟʠʯʥʦʤʫ ʩʚʽʪʽ ʢʚʽʪʢʠ, ʟ ʷʢʦʶ ʛʣʷʜʘʯ

ʟʥʘʡʦʤʠʪʴʩʷ ʫ ʜʚʦʚʠʤʽʨʥʽʡ ʢʘʨʪʠʥʥʽʡ ʧʣʦʱʠʥʽ (ʣʠʰʝ ʚ ʦʜʥʦʤʫ ʨʘʢʫʨʩʽ ʡ ʫ

ʧʝʚʥʦʤʫ ʩʝʨʝʜʦʚʠʱʽ). ʉʪʚʦʣʶʻʪʴʩʷ ʽʣʶʟʽʷ, ʱʦ ʟʦʙʨʘʞʝʥʥʷ ʢʚʽʪʢʠ ʥʽʙʠ

695 Ibid.
696 Castelvecchi D. Forget everything you know about 3D printing – the ‘replicator’ is here.
Nature. 2019. URL : https://www.nature.com/articles/d41586-018-07798-9 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ
20.01.2022)
697 Kelly B. E., Bhattacharya I., Heidari H., Shusteff M., Taylor H. Volumetric additive
manufacturing via tomographic reconstruction. Science. 2019. Vol. 363 (6431). P. 1075–1079.
DOI: 10.1126/science.aau7114

https://www.nature.com/articles/d41586-018-07798-9
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ʚʠʨʦʩʪʘʻ ʚ ʨʦʟʤʽʨʽ ʜʦ ʪʨʴʦʭ ʤʝʪʨʽʚ ʪʘ ʧʦʩʪʘʻ ʚ ʤʘʪʝʨʽʘʣʽ (ʧʦʣʽʤʝʨʽ ʪʘ

ʩʢʣʦʚʦʣʦʢʥʽ) ʧʦʩʝʨʝʜ ʚʠʩʪʘʚʢʦʚʦʛʦ ʧʨʦʩʪʦʨʫ.

ʑʝ ʙʽʣʴʰ ʥʘʙʣʠʞʝʥʠʡ ʜʦ «ʪʨʘʜʠʮʽʡʥʦʾ ʪʚʦʨʯʦʩʪʽ» ʧʨʠʢʣʘʜ

ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʨʠʚʠʤʽʨʥʦʛʦ ʜʨʫʢʫ ʟʥʘʡʜʝʥʦ ʚ ʤʠʩʪʝʮʴʢʠʭ ʧʨʘʢʪʠʢʘʭ ʜʨʫʢʫ

ʧʝʨʚʠʥʥʦʾ ʤʦʜʝʣʽ (ʧʨʦʪʦʪʠʧʫ ʟʘʧʣʘʥʦʚʘʥʦʛʦ ʪʚʦʨʫ) ʥʝʚʝʣʠʢʦʛʦ ʨʦʟʤʽʨʫ698.

ʇʨʠʧʫʩʢʘʶʯʠ, ʷʢ ʙʫʜʝ ʚʠʛʣʷʜʘʪʠ ʦʩʪʘʪʦʯʥʘ ʩʢʫʣʴʧʪʫʨʘ, ʥʘ ʧʨʠʢʣʘʜʽ

ʧʨʦʪʦʪʠʧʫ ʤʘʡʩʪʝʨ ʤʦʞʝ ʱʦʩʴ ʟʤʽʥʠʪʠ, ʷʢʱʦ ʷʢʽʩʴ ʜʝʪʘʣʽ ʡʦʤʫ ʨʘʧʪʦʤ ʥʝ

ʩʧʦʜʦʙʘʶʪʴʩʷ. ʂʨʽʤ ʪʦʛʦ, ʥʝʚʝʣʠʢʽ ʩʪʘʪʫʝʪʢʠ ʽ ʤʽʥʽʘʪʶʨʠ, ʱʦ ʚʽʜʣʠʚʘʶʪʴʩʷ

ʥʘ ʧʨʠʥʪʝʨʽ, ʪʘʢʦʞ ʚʽʜʥʦʩʷʪʴʩʷ ʜʦ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ.

«ɼʨʫʢʦʚʘʥʽ» ʧʨʠʤʽʱʝʥʥʷ». ʑʝ ʨʦʢʽʚ ʟ ʧ’ʷʪʜʝʩʷʪ ʪʦʤʫ ʥʽʭʪʦ ʙ ʥʝ ʤʽʛ

ʧʦʜʫʤʘʪʠ, ʱʦ ʚʠʩʣʽʚ «ʅʘʤʘʣʶʻʤʦ – ʙʫʜʝʤʦ ʞʠʪʠ» ʥʘʙʫʜʝ ʧʨʝʜʤʝʪʥʦʾ

ʨʝʘʣʴʥʦʩʪʽ, ʱʦ ʢʦʣʠ-ʥʝʙʫʜʴ ʩʪʘʥʝ ʤʦʞʣʠʚʠʤ ʟ ʤʘʣʶʥʢʽʚ ʦʪʨʠʤʫʚʘʪʠ ʨʝʯʦʚʽ

ʘʨʪʝʬʘʢʪʠ – ʩʪʚʦʨʶʚʘʪʠ ʙʫʜʠʥʢʠ, ʤʝʙʣʽ, ʘʚʪʦʤʦʙʽʣʽ ʪʦʱʦ.

ʄʦʚʘ ʡʜʝ ʧʨʦ ʪʝ, ʱʦ ʩʴʦʛʦʜʥʽ ʯʠ ʥʝ ʚ ʢʦʞʥʽʡ ʚʠʩʦʢʦʨʦʟʚʠʥʝʥʽʡ ʢʨʘʾʥʽ

ʩʚʽʪʫ ʚʞʝ ʻ ʧʨʠʥʘʡʤʥʽ ʦʜʠʥ ʟʨʘʟʦʢ ʘʨʭʽʪʝʢʪʫʨʥʦʛʦ ʪʚʦʨʫ, «ʥʘʜʨʫʢʦʚʘʥʠʡ» ʟ

ʤʘʣʶʥʢʘ (ʮʠʬʨʦʚʦʾ ʤʦʜʝʣʽ).

ʊʨʠʚʠʤʽʨʥʠʡ ʜʨʫʢ (ʘʜʠʪʠʚʥʘ ʪʝʭʥʦʣʦʛʽʷ), ʷʢʠʡ ʥʠʥʽ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʚ

ʧʨʘʢʪʠʮʽ ʟʚʝʜʝʥʥʷ ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʩʧʦʨʫʜ, ʟʘ ʚʢʘʟʽʚʢʦʶ ʘʚʪʦʨʽʚ ʢʥʠʛʠ

«ɼʝʰʝʚʠʡ ʜʨʫʢ» (2013 ʨ.) ʂ. ʌʦʥʜʠ, ɽ. ʂʘʥʝʩʩʠ ʪʘ ʄ. ɿʝʥʥʘʨʦ ʻ «ʧʨʦʮʝʩʦʤ

ʩʪʚʦʨʝʥʥʷ ʪʚʝʨʜʠʭ ʪʨʠʚʠʤʽʨʥʠʭ ʦʙ’ʻʢʪʽʚ ʙʫʜʴ-ʷʢʦʾ ʬʦʨʤʠ ʟ ʮʠʬʨʦʚʦʾ

ʢʦʤʧ’ʶʪʝʨʥʦʾ ʤʦʜʝʣʽ»699.

698 Castelvecchi D. Forget everything you know about 3D printing – the ‘replicator’ is here.
Nature. 2019. URL : https://www.nature.com/articles/d41586-018-07798-9 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ
20.01.2022)
699 Fonda C., Canessa E., Zennaro M. Low-cost 3D printing. Trieste : ICTP, 2013. P. 23.

https://www.nature.com/articles/d41586-018-07798-9
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ʍʦʯʘ ʚʧʝʨʰʝ ʪʝʭʥʦʣʦʛʽʷ ʪʨʠʚʠʤʽʨʥʦʛʦ ʜʨʫʢʫ ʩʪʘʣʘ ʚʽʜʦʤʘ ʣʠʰʝ ʫ 1984 ʨ.

ʫ ʨʘʤʢʘʭ ʧʨʦʚʝʜʝʥʥʷ ʧʝʨʰʠʭ ʝʢʩʧʝʨʠʤʝʥʪʽʚ ʩʪʝʨʝʦʣʽʪʦʛʨʘʬʽʾ700 (ʧʦʰʘʨʦʚʦʛʦ

ʜʨʫʢʫ 3D-ʤʦʜʝʣʽ, ʷʢʘ ʚ ʢʽʥʮʝʚʦʤʫ ʚʠʛʣʷʜʽ ʷʚʣʷʻ ʩʦʙʦʶ ʪʚʝʨʜʠʡ ʬʽʟʠʯʥʠʡ

ʦʙ’ʻʢʪ)701, ʚʞʝ ʥʘ ʧʦʯʘʪʢʫ XXI ʩʪ. ʾʾ ʘʢʪʠʚʥʦ ʧʦʯʘʣʠ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʚ

ʘʨʭʽʪʝʢʪʫʨʥʽʡ ʧʨʘʢʪʠʮʽ702.

ʏʝʨʝʟ ʮʽ «ʦʤʘʥʣʠʚʽ» ʜʣʷ ʪʨʘʜʠʮʽʡʥʦʛʦ ʨʦʟʫʤʽʥʥʷ ʰʣʷʭʠ ʚʠʛʦʪʦʚʣʝʥʥʷ

ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ ʚʠʥʠʢʘʻ ʧʨʦʙʣʝʤʘ ʫ ʟʤʽʩʪʦʚʥʦʤʫ ʥʘʧʦʚʥʝʥʥʽ ʪʚʦʨʽʚ

ʮʠʬʨʦʚʦʛʦ ʤʠʩʪʝʮʪʚʘ.

ʋ ʧʨʘʢʪʠʢʘʭ ʟʘʩʪʦʩʫʚʘʥʥʷ ʘʜʠʪʠʚʥʦʾ ʪʝʭʥʦʣʦʛʽʾ ʪʘʢ ʩʘʤʦ, ʷʢ ʽ ʚ

ʧʦʧʝʨʝʜʥʽʭ ʚʠʧʘʜʢʘʭ, ʬʦʨʤʦʫʪʚʦʨʝʥʥʷ ʟʜʝʙʽʣʴʰʦʛʦ ʥʘʛʘʜʫʻ ʩʧʦʨʫʜʠ, ʱʦ

ʫʪʚʦʨʝʥʽ ʫ ʪʨʘʜʠʮʽʡʥʠʡ ʩʧʦʩʽʙ.

ʊʝʭʥʦʣʦʛʽʷ ʥʘʜʘʻ ʤʦʞʣʠʚʽʩʪʴ ʩʪʚʦʨʶʚʘʪʠ ʨʽʟʥʦʤʘʥʽʪʥʽ ʢʦʥʩʪʨʫʢʪʠʚʠ

ʰʣʷʭʦʤ ʥʘʢʣʘʜʘʥʥʷ ʧʦʩʣʽʜʦʚʥʠʭ ʰʘʨʽʚ ʤʘʪʝʨʽʘʣʫ ʟʘ ʜʘʥʠʤʠ ʮʠʬʨʦʚʦʾ ʤʦʜʝʣʽ.

ɿʘ ʨʘʭʫʥʦʢ 3D-ʧʨʠʥʪʝʨʽʚ ʤʦʞʫʪʴ ʜʨʫʢʫʚʘʪʠʩʴ ʤʦʜʝʣʽ ʟ ʢʽʣʴʢʦʭ ʤʘʪʝʨʽʘʣʽʚ ʪʘ ʟ

ʨʽʟʥʠʤʠ ʤʝʭʘʥʽʯʥʠʤʠ ʽ ʬʽʟʠʯʥʠʤʠ ʚʣʘʩʪʠʚʦʩʪʷʤʠ ʟʘ ʦʜʠʥ ʧʨʦʮʝʩ ʩʢʣʘʜʘʥʥʷ.

ʋ ʨʘʤʢʘʭ ʘʨʭʽʪʝʢʪʫʨʥʦʛʦ ʧʨʦʻʢʪʫ ʫʥʽʚʝʨʩʠʪʝʪʫ ʅʘʥʪʩʴʢʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ

(ʦʨʠʛ. “Université de Nantes”) (ʌʨʘʥʮʽʷ) ʟʙʫʜʦʚʘʥʦ ʞʠʪʣʦʚʠʡ ʙʫʜʠʥʦʢ ʟʘ

ʜʦʧʦʤʦʛʦʶ 3D-ʧʨʠʥʪʝʨʘ ʟ ʧʦʣʽʫʨʝʪʘʥʫ ʪʘ ʮʝʤʝʥʪʫ703. ʇʨʠʢʤʝʪʥʠʤ ʻ ʪʝ, ʱʦ

700 Khoshnevis B., Hwang D., K.-Th. Yao, Yeh Z. A mega scale fabrication by contour crafting.
Industrial and System Engineering. 2000. Vol. 10. P. 221–251. DOI: 10.1504/IJISE.2006.009791.
701 Apparatus for production of three-dimensional objects by stereolithography :
pat. US4575330 USA ; 08.08.1984 ; publication 11.03.1986 ; Hull Ch. W. URL:
https://patents.google.com/ patent/US4575330, 9.01.2019 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 15.02.2021).
702 Head H. A History of 3D Printing in Construction & What Yo Need to Know. Autodesk 360.
2017. URL : https://bim360resources.autodesk.com/connect-construct/a-history-of-3d-printing-
in-construction-what-you-need-to-know (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 8.07.2020)
703 ʋ ʌʨʘʥʮʽʾ ʟʚʝʣʠ ʧʝʨʰʠʡ ʫ ʩʚʽʪʽ ʙʫʣʠʥʦʢ, ʥʘʜʨʫʢʦʚʘʥʠʡ ʥʘ 3D-ʧʨʠʥʪʝʨ .̔ ɼʄ Media
Sapiens. 2018. URL : https://ms.detector.media/it-kompanii/post/21455/2018-07-12-u-frantsii-
zvely-pershyy-u-sviti-budynok-nadrukovanyy-na-3d-prynteri/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 18.10.2022)

https://bim360resources.autodesk.com/connect-construct/a-history-of-3d-printing-in-construction-what-you-need-to-know
https://bim360resources.autodesk.com/connect-construct/a-history-of-3d-printing-in-construction-what-you-need-to-know
https://ms.detector.media/it-kompanii/post/21455/2018-07-12-u-frantsii-zvely-pershyy-u-sviti-budynok-nadrukovanyy-na-3d-prynteri/
https://ms.detector.media/it-kompanii/post/21455/2018-07-12-u-frantsii-zvely-pershyy-u-sviti-budynok-nadrukovanyy-na-3d-prynteri/
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ʟʚʝʜʝʥʥʷ ʮʽʻʾ ʩʧʦʨʫʜʠ ʟʘʩʦʙʘʤʠ ʪʨʘʜʠʮʽʡʥʠʭ ʙʫʜʽʚʝʣʴʥʠʭ ʪʝʭʥʽʢ ʪʘ

ʪʝʭʥʦʣʦʛʽʡ ʙʫʣʦ ʙ, ʷʢʱʦ ʡ ʤʦʞʣʠʚʠʤ, ʪʦ ʫʢʨʘʡ ʚʠʪʨʘʪʥʠʤ, – ʙʫʜʽʚʣʷ ʤʘʣʘ

ʨʦʟʤʽʩʪʠʪʠʩʷ ʧʦʤʽʞ ʙʘʛʘʪʦʚʽʢʦʚʠʭ ʜʝʨʝʚ, ʷʢʽ ʚʚʘʞʘʶʪʴʩʷ ʥʝʜʦʪʦʨʢʘʥʠʤ

ʝʢʦʣʦʛʽʯʥʠʤ ʩʢʘʨʙʦʤ. ɸʙʠ «ʧʨʦʰʤʠʛʥʫʪʠ» ʤʽʞ ʮʠʤʠ «ʉʮʠʣʦʶ ʪʘ ʍʘʨʽʙʜʦʶ»,

ʙʫʜʽʚʝʣʴʥʠʢʠ ʩʧʨʦʻʢʪʫʚʘʣʠ ʩʧʦʨʫʜʫ ʘʩʠʤʝʪʨʠʯʥʦʶ, ʧʨʠ ʯʦʤʫ ʩʪʽʥʠ –

ʚʠʛʥʫʪʠʤʠ (ʨʠʩ. 3.9). ʊʘʢʘ «ʢʨʠʚʘ» ʬʦʨʤʘ ʩʪʽʥ ʩʧʨʦʻʢʪʦʚʘʥʘ ʟʘʜʣʷ

ʧʦʣʽʧʰʝʥʥʷ ʮʠʨʢʫʣʷʮʽʾ ʧʦʚʽʪʨʷ, ʟʥʠʞʝʥʥʷ ʧʦʪʝʥʮʽʡʥʦʾ ʚʦʣʦʛʦʩʪʽ ʪʘ

«ʪʝʧʣʦʚʦʛʦ ʦʧʦʨʫ»704.

ʇʦʧʨʠ ʚʩʽ ʚʠʷʚʣʝʥʽ ʫʥʽʢʘʣʴʥʽ ʦʩʦʙʣʠʚʦʩʪʽ, ʜʨʫʢʦʚʘʥʘ ʩʧʦʨʫʜʘ

ʩʧʨʦʻʢʪʦʚʘʥʘ ʟ ʫʨʘʭʫʚʘʥʥʷʤ ʘʨʭʽʪʝʢʪʦʯʥʠʭ ʢʘʥʦʥʽʚ ʟʚʝʜʝʥʥʷ ʪʨʘʜʠʮʽʡʥʦʾ

ʬʦʨʤʠ ʙʫʜʽʚʣʽ. ʎʠʬʨʦʚʠʡ ʤʘʢʝʪ ʙʫʜʠʥʢʫ ʙʫʚ ʟʘʧʨʦʛʨʘʤʦʚʘʥʠʡ ʥʘ 3D-

ʧʨʠʥʪʝʨʽ, ʷʢʠʡ ʧʦʰʘʨʦʚʦ ʚʽʜ ʧʽʜʣʦʛʠ ʜʦ ʩʪʝʣʽ ʥʘʜʨʫʢʫʚʘʚ ʦʢʨʝʤʦ ʢʦʞʥʫ

ʩʪʽʥʫ. ʋ ʨʝʟʫʣʴʪʘʪʽ ʾʭ ʟ’ʻʜʥʘʥʥʷ ʫʪʚʦʨʠʣʘʩʴ ʱʽʣʴʥʘ, ʤʽʮʥʘ, ʽʟʦʣʴʦʚʘʥʘ

ʢʦʥʩʪʨʫʢʮʽʷ. ʏʘʩ ʙʫʜʽʚʥʠʮʪʚʘ ʩʪʽʥ ʙʫʜʠʥʢʫ, ʧʣʦʱʘ ʷʢʦʛʦ ʩʪʘʥʦʚʠʪʴ

ʜʝʚ’ʷʥʦʩʪʦ ʧ’ʷʪʴ ʢʚʘʜʨʘʪʥʠʭ ʤʝʪʨʽʚ, ʪʨʠʚʘʚ ʫʩʴʦʛʦ ʣʠʰʝ ʧ’ʷʪʜʝʩʷʪ ʯʦʪʠʨʠ

ʛʦʜʠʥʠ. ʂʽʥʮʝʚʘ ʩʦʙʽʚʘʨʪʽʩʪʴ ʩʧʦʨʫʜʞʝʥʥʷ (£176,000) ʚʠʷʚʠʣʘʩʴ ʥʘ 20%

ʥʠʞʯʦʶ, ʥʽʞ ʤʦʛʣʘ ʙʫʪʠ ʟʘ ʚʠʢʦʨʠʩʪʘʥʥʷ ʪʨʘʜʠʮʽʡʥʠʭ ʪʝʭʥʦʣʦʛʽʡ. ʆʪʞʝ,

ʪʨʠʚʠʤʽʨʥʠʡ ʜʨʫʢ ʟʤʽʛ ʟʘʤʽʥʠʪʠ ʪʨʘʜʠʮʽʡʥʽ ʪʝʭʥʦʣʦʛʽʾ ʟʚʝʜʝʥʥʷ ʩʧʦʨʫʜ,

ʥʘʜʘʚʰʠ ʘʨʭʽʪʝʢʪʦʨʘʤ ʟʥʘʯʥʽ ʧʝʨʝʚʘʛʠ ʟ ʝʢʦʥʦʤʽʯʥʦʛʦ ʧʦʛʣʷʜʫ.

ʆʜʥʘʢ, ʮʝ ʥʝ ʧʦʦʜʠʥʦʢʠʡ ʬʘʢʪ ʧʦʜʽʙʥʦʛʦ ʥʘʩʣʽʜʫʚʘʥʥʷ ʘʨʭʽʪʝʢʪʦʥʽʢʠ

ʩʧʦʨʫʜʠ, ʩʪʚʦʨʝʥʦʾ ʫ ʪʨʘʜʠʮʽʡʥʠʡ ʩʧʦʩʽʙ. ʋ ʧʨʘʢʪʠʢʘʭ ʟʘʩʪʦʩʫʚʘʥʥʷ 3D-ʜʨʫʢʫ

ʯʘʩʪʦ ʟʘʧʦʟʠʯʫʻʪʴʩʷ ʙʽʦʥʽʯʥʘ ʬʦʨʤʘ (ʷʢ ʫ ʚʠʱʝʨʦʟʛʣʷʥʫʪʠʭ ʚʠʧʘʜʢʘʭ ʟʚʝʜʝʥʥʷ

ʙʘʛʘʪʦʧʦʚʝʨʭʽʚʦʢ). ɸʨʭʽʪʝʢʪʦʨ ʇ. ɽʙʥʝʨ ʨʘʟʦʤ ʟ ʢʦʤʧʘʥʽʻʶ “3M future LAB” ʪʘ

“Voxeljet” ʩʧʨʦʻʢʪʫʚʘʚ 3D-ʜʨʫʢʦʚʘʥʠʡ ʤʦʙʽʣʴʥʠʡ ʙʫʜʠʥʦʢ ʟ … ʩʫʤʽʰʽ ʧʽʩʢʫ ʪʘ

704 ʊʘʤ ʩʘʤʦ.
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ʢʣʝʶ ʫ ʚʠʛʣʷʜʽ ʢʦʚʙʠ, ʫ ʷʢʽʡ ʨʦʟʤʽʱʝʥʦ ʤʽʥʽ-ʢʫʭʥʶ, ʩʧʘʣʴʥʶ ʟ ʤʫʣʴʪʠʤʝʜʽʡʥʦʶ

ʩʠʩʪʝʤʦʶ ʪʘ ʝʢʨʘʥʦʤ ʟʚʦʨʦʪʥʦ  ʾʧʨʦʻʢʮʽ  ʾ(ʨʠʩ. 3.10).

ʑʦʙ ʧʦʙʫʜʫʚʘʪʠ ʤʽʮʥʫ ʩʪʽʥʫ ʟ ʤʘʪʝʨʽʘʣʫ, ʱʦ ʟʙʝʨʽʛʘʻ ʪʝʧʣʦ, ʨʦʟʨʦʙʥʠʢʠ

ʟʤʦʜʝʣʶʚʘʣʠ ʚʥʫʪʨʽʰʥʶ ʯʘʩʪʠʥʫ ʩʪʽʥ ʪʘʢ, ʱʦʙ ʚʦʥʘ ʥʘʛʘʜʫʚʘʣʘ ʚʥʫʪʨʽʰʥʶ

ʩʪʨʫʢʪʫʨʫ ʧʦʨʠʩʪʦʾ ʢʽʩʪʢʠ. ʎʽ ʢʘʧʽʣʷʨʥʽ ʦʪʚʦʨʠ, ʱʦ ʧʨʦʭʦʜʷʪʴ ʯʝʨʝʟ ʩʪʽʥʠ,

ʩʧʨʠʷʶʪʴ ʥʘʛʨʽʚʘʥʥʶ ʪʘ ʦʭʦʣʦʜʞʝʥʥʶ. ʇʽʩʣʷ ʪʦʛʦ, ʷʢ ʙʫʜʠʥʦʢ ʥʘʜʨʫʢʫʚʘʣʠ, ʫ

ʢʘʧʽʣʷʨʠ ʚʚʝʣʠ ʩʧʝʮʽʘʣʴʥʠʡ ʧʽʱʘʥʦ-ʢʣʝʡʦʚʠʡ ʥʘʥʦʤʘʪʝʨʽʘʣ, ʷʢʠʡ

ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʜʣʷ ʣʽʧʣʝʥʥʷ, ʱʦʙ ʟʤʽʮʥʠʪʠ ʩʪʨʫʢʪʫʨʫ705.

ɯʥʰʝ ʟʘʧʦʟʠʯʝʥʥʷ ʩʪʦʩʫʻʪʴʩʷ ʩʠʩʪʝʤʠ ʚʦʜʦʚʽʜʚʝʜʝʥʥʷ. ʄʘʡʩʪʨʠ

ʚʽʜʪʚʦʨʠʣʠ ʙʽʦʣʦʛʽʶ ʩʚʽʪʫ ʧʨʠʨʦʜʠ, ʱʦʙ ʩʪʚʦʨʠʪʠ ʝʬʝʢʪʠʚʥʫ ʩʠʩʪʝʤʫ

ʚʽʜʥʦʚʣʝʥʥʷ ʚʦʜʠ. «ɼʣʷ ʟʙʦʨʫ ʜʦʱʦʚʦʾ ʚʦʜʠ ʽ ʾ  ʾ ʧʦʜʘʣʴʰʦʛʦ ʚʠʢʦʨʠʩʪʘʥʥʷ ʫ

ʚʘʥʥʽʡ ʢʽʤʥʘʪʽ, ʩʪʫʜʝʥʪʠ ʦʙ’ʻʜʥʘʣʠ ʚʠʛʠʥʠ ʯʝʨʝʧʘʰʦʢ ʽ ʢʘʥʘʚʢʠ ʥʘ ʟʦʚʥʽh ʥʽʡ

ʩʪʦʨʦʥʽ ʢʦʚʙʠ»706.

ʅʠʥʽ ʨʦʟʚʠʪʦʢ ʪʝʭʥʦʣʦʛʽʡ ʙʫʜʽʚʥʠʮʪʚʘ ʜʦʩʷʛ ʪʘʢʦʛʦ ʨʽʚʥʷ, ʱʦ ʧʨʦ

ʛʝʦʛʨʘʬʽʯʥʝ ʨʦʟʪʘʰʫʚʘʥʥʷ, ʜʦʙʽʨ ʪʘ ʟʘʛʦʪʦʚʢʫ «ʤʽʩʮʝʚʠʭ» ʤʘʪʝʨʽʘʣʽʚ ʛʦʚʦʨʠʪʠ

ʥʝ ʜʦʚʦʜʠʪʴʩʷ: ʚʠʨʦʙʥʠʮʪʚʦ ʽʥʩʪʨʫʤʝʥʪʽʚ, ʙʫʜʽʚʝʣʴʥʠʭ ʤʘʪʝʨʽʘʣʽʚ ʪʘ ʩʫʤʽʰʝʡ

ʤʘʻ ʧʦ ʩʫʪʽ ʬʘʙʨʠʯʥʠʡ ʭʘʨʘʢʪʝʨ ʪʘ ʻ ʦʢʨʝʤʦʶ, ʦʩʦʙʣʠʚʦʶ ʽʥʜʫʩʪʨʽʻʶ707.

ʇʽʜʪʚʝʨʜʞʝʥʥʷʤ ʮʠʭ ʩʣʽʚ ʤʦʞʝ ʩʣʫʛʫʚʘʪʠ ʧʨʦʻʢʪ ʢʠʪʘʡʩʴʢʦʾ ʢʦʤʧʘʥʽ  ʾ“Shanghai

Win Sun Decoration Design Engineering Co”, ʚ ʨʘʤʢʘʭ ʷʢʦʛʦ ʟʘ ʜʦʧʦʤʦʛʦʶ 3D-

705 Taylor-Hochberg. Student Works: 3D printing the new milenial domicile with UCLA and
HUD. 2016. https://archinect.com/features/article/99718581/student-works-3d-printing-the-new-
millenial-domicile-with-ucla-and-hud (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 18.01.2023)
706 Ibid.
707 3D Printing Architecture Profile. n.d. URL: http://www.winsun3d.com/En/Product/pro_inner/id/1
(ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 12.07.2022).

https://archinect.com/features/article/99718581/student-works-3d-printing-the-new-millenial-domicile-with-ucla-and-hud
https://archinect.com/features/article/99718581/student-works-3d-printing-the-new-millenial-domicile-with-ucla-and-hud
http://www.winsun3d.com/En/Product/pro_inner/id/1
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ʧʨʠʥʪʝʨʘ ʤʝʥʰ, ʥʽʞ ʟʘ ʜʦʙʫ ʟʙʫʜʦʚʘʥʦ ʜʝʩʷʪʴ ʙʫʜʠʥʢʽʚ ʟ … ʫʪʠʣʽʟʦʚʘʥʠʭ

ʤʘʪʝʨʽʘʣʽʚ (ʙʫʜʽʚʝʣʴʥʦʛʦ ʪʘ ʧʨʦʤʠʩʣʦʚʦʛʦ ʩʤʽʪʪʷ)708.

ʊʦʞ, ʫʟʘʛʘʣʴʥʶʶʯʠ ʚʠʱʝʩʢʘʟʘʥʝ, ʤʦʞʣʠʚʦ ʢʦʥʩʪʘʪʫʚʘʪʠ, ʱʦ

ʧʨʦʥʠʢʥʝʥʥʷ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ ʫ ʧʨʦʮʝʩ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ ʤʘʻ ʩʚʦʾʤ

ʥʘʩʣʽʜʢʦʤ ʚʘʞʣʠʚʽ ʟʤʽʥʠ: ʭʫʜʦʞʥʷ ʪʚʦʨʯʽʩʪʴ ʨʦʟʰʠʨʶʻ ʩʚʦʶ ʞʘʥʨʦʚʫ

ʩʪʨʫʢʪʫʨʫ (ʚʢʣʶʯʘʶʯʠ ʮʠʬʨʦʚʠʡ ʞʠʚʦʧʠʩ, ʤʫʟʠʢʫ, 3D-ʛʨʘʬʽʢʫ, ʚʽʨʪʫʘʣʴʥʽ ʪʘ

ʜʨʫʢʦʚʘʥʽ ʤʦʜʝʣʽ ʩʢʫʣʴʧʪʫʨʠ ʪʘ ʘʨʭʽʪʝʢʪʫʨʠ), ʧʦʤʽʪʥʦ ʟʙʘʛʘʯʫʻ ʩʚʽʡ ʘʨʩʝʥʘʣ

ʚʠʨʘʞʘʣʴʥʦ-ʟʦʙʨʘʞʘʣʴʥʠʭ ʟʘʩʦʙʽʚ (ʪʝʭʥʦʣʦʛʽʾ VR, AR, MR, XR,

ʩʪʝʨʝʦʣʽʪʦʛʨʘʬʽʾ ʪʦʱʦ).

ɺʣʫʯʥʦ ʟ ʮʴʦʛʦ ʧʨʠʚʦʜʫ ʛʦʚʦʨʠʪʴ ʖ. ʊʨʘʯ, ʷʢʘ ʥʘʟʠʚʘʻ ʩʫʯʘʩʥʠʡ ʝʪʘʧ

ʚʧʨʦʚʘʜʞʝʥʥʷ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ ʨʝʚʦʣʶʮʽʡʥʠʤ, ʱʦ «ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ

ʩʪʠʨʘʥʥʷʤ ʤʝʞ ʤʽʞ ʨʝʘʣʴʥʠʤ ʽ ʚʽʨʪʫʘʣʴʥʠʤ ʩʚʽʪʘʤʠ, ʢʦʥʚʝʨʛʝʥʮʽʻʶ ʪʘ

ʝʤʝʨʜʞʝʥʪʥʽʩʪʶ ʪʝʭʥʦʣʦʛʽʡ, ʥʦʚʠʤʠ ʩʧʦʩʦʙʘʤʠ ʟʙʠʨʘʥʥʷ ʡ ʘʥʘʣʽʟʫ ʜʘʥʠʭ,

ʘʜʠʪʠʚʥʠʤʠ ʪʝʭʥʦʣʦʛʽʷʤʠ ʚʠʨʦʙʥʠʮʪʚʘ, ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ

(ʐɯ), ʥʘʥʦ- ʽ ʙʽʦʪʝʭʥʦʣʦʛʽʡ, ʨʦʙʦʪʦʪʝʭʥʽʢʠ ʪʘ ʽʥʰʠʭ ʽʥʥʦʚʘʮʽʡ»709.

3.3. ʉʠʥʢʨʝʪʠʟʤ ʩʮʝʥʽʯʥʠʭ ʪʘ ʝʢʨʘʥʥʠʭ ʤʠʩʪʝʮʪʚ ʚ ʢʦʥʪʝʢʩʪʽ ʪʝʦʨʽʾ

ʥʘʩʣʽʜʫʚʘʥʥʷ

ʂʽʥʝʤʘʪʦʛʨʘʬʽʯʥʽ ʧʨʘʢʪʠʢʠ ʟ ʧʝʨʰʠʭ ʜʥʽʚ ʽʩʥʫʚʘʥʥʷ ʟʘʧʦʟʠʯʫʚʘʣʠ

ʜʦʩʚʽʜ ʫ ʩʚʦʾʭ ʧʦʧʝʨʝʜʥʠʢʽʚ, ʟʦʢʨʝʤʘ ʫ ʪʝʘʪʨʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ. ʎʝ

ʟʫʤʦʚʣʝʥʦ ʧʦʰʫʢʦʤ ʤʘʪʝʨʽʘʣʫ ʜʣʷ ʟʘʧʦʚʥʝʥʥʷ ʝʬʽʨʥʦʛʦ ʯʘʩʫ ʪʘ

ʥʝʤʦʞʣʠʚʽʩʪʶ ʥʘ ʪʦʡ ʯʘʩ ʚʠʛʦʪʦʚʣʷʪʠ ʫʥʽʢʘʣʴʥʠʡ ʟʘ ʩʚʦʻʶ ʩʧʝʮʠʬʽʢʦʶ

708 Shanghai WinSun Decoration Design Engineering Co builds 10 3D-printed houses in a day! The
Economic Times. 2014. https://cutt.ly/U71UvCo (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 12.01.2023).
709 ʊʨʘʯ ʖ. ʎʠʬʨʦʚ  ̔ ʪʝʭʥʦʣʦʛʽ  ʾ ʫ ʢʫʣʴʪʫʨ  ̔ ʩʫʯʘʩʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʩʫʩʧʽʣʴʩʪʚʘ: ʪʝʥʜʝʥʮʽ  ʾ ʽ
ʧʝʨʩʧʝʢʪʠʚʠ. ʉ. 9.
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ʢʦʥʪʝʥʪ. «ʋ ʤʽʨʫ ʪʦʛʦ, ʷʢ ʢʽʥʝʤʘʪʦʛʨʘʬ ʚʠʦʢʨʝʤʣʶʚʘʚʩʷ ʚ ʥʦʚʫ ʤʠʩʪʝʮʴʢʫ

ʪʝʯʽʶ, ʚʙʠʨʘʶʯʠ ʽ ʪʨʘʥʩʬʦʨʤʫʶʯʠ ʨʠʩʠ ʧʦʧʝʨʝʜʥʽʭ ʭʫʜʦʞʥʽʭ ʥʘʜʙʘʥʴ,

ʪʝʦʨʝʪʠʯʥʘ ʜʫʤʢʘ ʫʟʘʛʘʣʴʥʶʚʘʣʘ ʡ ʢʦʦʨʜʠʥʫʚʘʣʘ ʪʚʦʨʯʠʡ ʧʨʦʮʝʩ710.

ʎʽ ʬʘʢʪʠ ʟʘʛʘʣʴʥʦʚʽʜʦʤʽ ʪʘ ʥʝ ʚʠʤʘʛʘʶʪʴ ʜʦʜʘʪʢʦʛʦ ʘʥʘʣʽʟʫ, ʦʜʥʘʢ ʧʨʦ

ʥʠʭ ʚʘʨʪʦ ʟʛʘʜʘʪʠ ʚ ʭʦʜʽ ʘʥʘʣʽʟʫ ʪʝʦʨʽʾ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʥʘʩʣʽʜʫʚʘʥʥʷ. ʅʠʥʽ

ʢʽʥʝʤʘʪʦʛʨʘʬʽʯʥʘ ʧʨʘʢʪʠʢʘ ʥʝ ʧʦʪʨʝʙʫʻ ʟʘʧʦʟʠʯʝʥʥʷ ʟʤʽʩʪʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ ʟ

ʽʥʰʠʭ ʛʘʣʫʟʝʡ ʤʠʩʪʝʮʪʚʘ (ʦʙʨʘʟʦʪʚʦʨʯʦʛʦ, ʭʦʨʝʦʛʨʘʬʽʯʥʦʛʦ, ʤʫʟʠʯʥʦʛʦ ʽ, ʥʘʜ

ʪʝ, ʩʮʝʥʽʯʥʦʛʦ), ʭʦʯʘ ʡ ʚʠʢʦʨʠʩʪʦʚʫʻ ʾʭʥʶ ʟʥʘʢʦʚʫ ʤʦʚʫ. ɯʥʰʠʤʠ ʩʣʦʚʘʤʠ,

ʢʽʥʝʤʘʪʦʛʨʘʬ ʜʦʩʷʛ ʪʘʢʦʛʦ ʨʽʚʥʷ ʜʦʩʢʦʥʘʣʦʩʪʽ, ʱʦ ʧʦʯʘʚ ʧʨʦʜʫʢʫʚʘʪʠ

ʦʨʠʛʽʥʘʣʴʥʽ ʭʫʜʦʞʥʽ ʪʚʦʨʠ (ʨʝʧʦʨʪʘʞʽ, ʢʽʥʦʬʽʣʴʤʠ, ʚʽʜʝʦʢʣʽʧʠ ʪʦʱʦ). ʇʦʧʨʠ

ʮʝ, ʩʫʯʘʩʥʠʡ ʜʦʩʚʽʜ ʟʘʩʪʦʩʫʚʘʥʥʷ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ ʟʘʩʚʽʜʯʫʻ ʧʨʘʛʥʝʥʥʷ

ʨʝʞʠʩʝʨʽʚ ʪʘ ʩʫʯʘʩʥʠʭ ʛʨʘʬʽʢʽʚ-ʘʥʽʤʘʪʦʨʽʚ ʩʪʚʦʨʶʚʘʪʠ ʨʝʘʣʽʩʪʠʯʥʠʡ ʢʦʥʪʝʥʪ

ʰʣʷʭʦʤ ʥʘʩʣʽʜʫʚʘʥʥʷ ʪʨʘʜʠʮʽʡʥʠʭ ʚʠʢʦʥʘʚʩʴʢʠʭ ʪʝʭʥʽʢ. ʄʦʚʘ ʡʜʝ ʧʨʦ ʤʝʪʦʜ

«ʟʘʭʦʧʣʝʥʥʷ ʨʫʭʫ» ʪʘ ʘʥʽʤʘʮʽʡʥʽ ʧʨʘʢʪʠʢʠ ʩʪʚʦʨʝʥʥʷ ʤʘʢʩʠʤʘʣʴʥʦ

ʨʝʘʣʽʩʪʠʯʥʦʛʦ ʘʥʽʤʘʮʽʡʥʦʛʦ ʪʘ ʛʨʘʬʽʯʥʦʛʦ ʢʦʥʪʝʥʪʫ (ʪʝʭʥʦʣʦʛʽʷ ʚʽʜʝʦ

ʨʝʬʝʨʝʥʩʫ ʪʘ ʨʦʪʦʩʢʦʧʫʚʘʥʥʷ). ɸʣʝ ʤʦʚʘ ʧʨʦ ʮʝ ʟʛʦʜʦʤ.

ʇʦʧʨʠ ʪʝʭʥʽʯʥʽ ʚʽʜʤʽʥʥʦʩʪʽ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʩʪʽ ʚ ʩʮʝʥʽʯʥʽʡ ʪʘ

ʝʢʨʘʥʥʽʡ ʩʫʯʘʩʥʠʭ ʧʨʘʢʪʠʢʘʭ, ʚʠʷʚʣʷʻʪʴʩʷ, ʱʦ ʜʦʥʠʥʽ ʚʦʥʠ ʤʘʶʪʴ ʩʧʽʣʴʥʫ

ʣʦʛʽʢʫ ʧʦʙʫʜʦʚʠ ʜʨʘʤʘʪʫʨʛʽʾ, ʪʚʦʨʯʠʡ ʤʝʪʦʜ ʢʦʤʧʦʟʠʮʽʡʥʦʾ ʧʦʙʫʜʦʚʠ ʪʚʦʨʫ.

ɸʜʞʝ, ʷʢ ʚʠʱʝ ʟ’ʷʩʦʚʘʥʦ (ʧʦʜʽʙʥʦ ʜʦ ʞʠʚʦʧʠʩʫ ʪʘ ʛʨʘʬʽʢʠ, ʩʢʫʣʴʧʪʫʨʠ ʪʘ

ʘʨʭʽʪʝʢʪʫʨʠ ʪʦʱʦ), ʣʦʛʽʯʥʦ ʧʦʙʫʜʦʚʘʥʠʡ ʩʧʦʩʽʙ ʨʦʙʦʪʠ ʟ ʤʘʪʝʨʽʘʣʘʤʠ ʚ ʭʦʜʽ

ʨʝʘʣʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʚʧʣʠʚʘʻ ʥʘ ʨʝʟʫʣʴʪʘʪ, ʚʠʟʥʘʯʘʻ ʩʪʠʣʽʩʪʠʯʥʫ ʪʘ

ʞʘʥʨʦʚʫ ʧʨʠʥʘʣʝʞʥʽʩʪʴ ʤʘʡʙʫʪʥʴʦʛʦ ʪʚʦʨʫ (ʨʦʟʜʽʣ 2). ʂʦʥʢʨʝʪʥʽʰʝ, ʩʮʝʥʘʨʥʘ

ʜʨʘʤʘʪʫʨʛʽʷ ʻ ʣʦʛʽʢʦʶ ʧʦʙʫʜʦʚʠ ʜʨʘʤʘʪʠʯʥʦʛʦ ʪʚʦʨʫ, ʚʠʟʥʘʯʘʻ

710 ʐʠʨʤʘʥ ʈ. ʋʢʨʘʾʥʩʴʢʠʡ ʪʝʘʪʨ  ̔ ʢʽʥʝʤʘʪʦʛʨʘʬ ʥʘ ʧʦʯʘʪʢʫ ʍʍ ʩʪʦʣʽʪʪʷ: ʘʩʧʝʢʪʠ
ʚʟʘʻʤʦʜʽʾ ʪʘ ʥʦʚʘʪʦʨʩʴʢʽ ʪʝʥʜʝʥʮʽ .ʾ ɺʽʩʥʠʢ ʂʠʾʚʩʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ
ʢʫʣʴʪʫʨʠ  ̔ʤʠʩʪʝʮʪʚ .̔ 2019. ɺʠʧ. 2(2). ʉ. 189.
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ʧʨʠʥʘʣʝʞʥʽʩʪʴ ʜʦ ʧʝʚʥʦʛʦ ʞʘʥʨʫ: ʜʨʘʤʠ, ʪʨʘʛʝʜʽʾ, ʢʦʤʝʜʽʾ. ɺʽʜʧʦʚʽʜʥʦ ʫ ʜʨʘʤʽ

ʨʦʟʢʨʠʚʘʶʪʴʩʷ ʧʦʜʽʾ ʩʦʮʽʘʣʴʥʦʛʦ, ʽʩʪʦʨʠʯʥʦʛʦ ʯʠ ʧʦʙʫʪʦʚʦʛʦ ʭʘʨʘʢʪʝʨʫ ʟ

ʛʦʩʪʨʠʤ ʢʦʥʬʣʽʢʪʦʤ, ʷʢʠʡ ʨʦʟʚʠʚʘʻʪʴʩʷ ʚ ʧʦʩʪʽʡʥʽʡ ʥʘʧʨʫʟʽ. ʋ ʪʨʘʛʝʜʽʾ

ʩʶʞʝʪʥʘ ʣʽʥʽʷ ˇʨʫʥʪʫʻʪʴʩʷ ʥʘ ʛʦʩʪʨʦʤʫ, ʥʝʧʨʠʤʠʨʝʥʥʦʤʫ ʢʦʥʬʣʽʢʪʽ

ʦʩʦʙʠʩʪʦʩʪʽ, ʱʦ ʧʨʘʛʥʝ ʧʦʜʦʣʘʪʠ ʥʝʦʩʷʞʥʽ ʧʝʨʝʧʦʥʠ ʥʘ ʩʚʦʻʤʫ ʰʣʷʭʫ. ʋ

ʢʦʤʝʜʽʾ ʧʦʜʽʾ ʪʘ ʧʝʨʩʦʥʘʞʽ ʨʦʟʢʨʠʚʘʶʪʴʩʷ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʟʘʩʦʙʽʚ

ʛʫʤʦʨʫ ʪʘ ʩʘʪʠʨʠ.

ʇʦʜʽʙʥʝ ʩʪʦʩʫʻʪʴʩʷ ʡ ʝʢʨʘʥʥʦʛʦ ʪʚʦʨʫ. ʗʢʠʤ ʙʠ ʥʝ ʙʫʚ ʭʫʜʦʞʥʽʡ ʩʪʠʣʴ

ʪʚʦʨʮʷ, ʡʦʛʦ ʤʦʥʪʘʞʥʠʡ ʤʝʪʦʜ ʪʘ ʪʝʭʥʽʯʥʝ ʦʩʥʘʱʝʥʥʷ ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ,

ʚʘʞʣʠʚʠʤ ʽ ʚʘʛʦʤʠʤ ʟʘʣʠʰʘʻʪʴʩʷ ʣʽʪʝʨʘʪʫʨʥʘ ʦʩʥʦʚʘ ʪʚʦʨʫ, ʡʦʛʦ ʟʤʽʩʪʦʚʥʘ

ʩʢʣʘʜʦʚʘ. ɼʨʘʤʘʪʫʨʛʽʯʥʘ ʪʘ ʘʨʭʽʪʝʢʪʦʥʽʯʥʘ ʩʢʣʘʜʦʚʘ ʚʠʟʥʘʯʘʻ ʞʘʥʨʦʚʝ

ʨʽʟʥʦʤʘʥʽʪʪʷ ʝʢʨʘʥʥʦʛʦ ʤʠʩʪʝʮʪʚʘ: ʢʦʤʝʜʽʷ, ʜʨʘʤʘ, ʝʢʰʥ, ʚʝʩʪʝʨʥ, ʜʝʪʝʢʪʠʚ,

ʽʩʪʦʨʠʯʥʠʡ ʬʽʣʴʤ, ʪʨʠʣʝʨ, ʬʘʥʪʘʩʪʠʯʥʠʡ ʬʽʣʴʤ ʪʦʱʦ.

ʋ ʩʚʦʶ ʯʝʨʛʫ ʧʦʥʷʪʪʷ «ʪʝʭʥʽʢʘ» ʪʘ «ʪʝʭʥʦʣʦʛʽʷ» ʚ ʝʢʨʘʥʥʠʭ ʤʠʩʪʝʮʪʚʘʭ

ʨʦʟʰʠʨʶʶʪʴ ʩʚʦʻ ʟʥʘʯʝʥʥʷ: ʤʦʚʘ ʡʜʝ ʧʨʦ ʪʝʭʥʽʢʫ ʥʝ «ʨʝʯʦʚʫ», «ʧʨʝʜʤʝʪʥʫ»

(ʥʘʢʰʪʘʣʪ ʪʝʭʥʽʯʥʦʛʦ ʦʩʥʘʱʝʥʥʷ ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ), ʘ ʧʨʦ ʚʠʢʦʥʘʚʩʴʢʫ,

ʚʠʨʦʙʥʠʯʫ. ʊʫʪ ʤʘʥʽʧʫʣʷʮʽʾ ʟʜʽʡʩʥʶʶʪʴʩʷ ʥʝ ʟ ʧʨʝʜʤʝʪʘʤʠ, ʘ ʾʭʥʽʤʠ

ʟʦʙʨʘʞʝʥʥʷʤʠ. ʆʪʞʝ, ʤʦʚʘ ʡʜʝ ʧʨʦ ʤʦʥʪʘʞ ʟʦʙʨʘʞʝʥʴ. ʍʦʯʘ ʥʘʩʧʨʘʚʜʽ ʽ

ʧʦʥʷʪʪʷ «ʤʦʥʪʘʞ» ʝʪʠʤʦʣʦʛʽʯʥʦ ʥʝ ʤʘʻ ʥʽʯʦʛʦ ʩʧʽʣʴʥʦʛʦ ʟ ʤʠʩʪʝʮʪʚʦʤ. ʗʢ

ʧʠʩʘʚ ʉ. ɽʡʟʝʥʰʪʝʡʥ, «ʽʟ ʩʬʝʨʠ ʙʫʜʽʚʥʠʮʪʚʘ ʧʝʨʝʢʦʯʫʚʘʣʦ ʛʘʨʥʝ ʩʣʦʚʦ

ʤʦʥʪʘʞ»711.

ʄʦʥʪʘʞʥʠʡ ʧʨʠʥʮʠʧ ʧʦʙʫʜʦʚʠ ʝʢʨʘʥʥʦʛʦ ʪʚʦʨʫ ʪʘʢ ʩʘʤʦ ʟʘʧʦʟʠʯʝʥʠʡ ʟ

ʪʝʘʪʨʘʣʴʥʦʾ ʧʨʘʢʪʠʢʠ712. ɸʜʞʝ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʚʠʢʦʨʠʩʪʘʥʥʷ ʤʦʥʪʘʞʥʠʭ

711 ʅʘʫʤʦʚʘ ʃ. ɺʽʜ ʤʦʥʪʘʞʫ ʘʪʨʘʢʮʽʦʥʽʚ ʜʦ ʪʝʦʨʽ  ʾ ʽʥʪʝʣʝʢʪʫʘʣʴʥʦʛʦ ʢʽʥʦ. ʅʘʫʢʦʚʠʡ ʚʽʩʥʠʢ
ʂʠʾʚʩʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʪʝʘʪʨʫ, ʢʽʥʦ ʽ ʪʝʣʝʙʘʯʝʥʥʷ ʽʤʝʥʽ ɯ. ʂ. ʂʘʨʧʝʥʢʘ-
ʂʘʨʦʛʦ. 2016. ɺʠʧ. 19. ʉ. 162.
712 ʊʘʤ ʩʘʤʦ.

https://uk.wikipedia.org/wiki/%D0%93%D1%83%D0%BC%D0%BE%D1%80
https://uk.wikipedia.org/wiki/%D0%A1%D0%B0%D1%82%D0%B8%D1%80%D0%B0
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ʟʚ’ʷʟʦʢ ʚʠʙʫʜʦʚʫʻʪʴʩʷ ʟʘʛʘʣʴʥʘ ʩʪʨʫʢʪʫʨʘ ʤʘʡʙʫʪʥʴʦʛʦ ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ ʟ

ʥʘʩʢʨʽʟʥʦʶ ʪʝʤʦʶ, ʱʦ ʨʦʟʢʨʠʚʘʻ ʧʨʦʙʣʝʤʫ, ʧʦʩʪʘʚʣʝʥʫ ʨʝʞʠʩʝʨʦʤ. ʇʨʦʚʽʜʥʽ

ʢʽʥʦʨʝʞʠʩʝʨʠ ʉ. ɽʡʟʝʥʰʪʝʡʥ (1951 ʨ.) ʪʘ ɼʟ. ɺʝʨʪʦʚ (1966 ʨ.) ʚʚʘʞʘʣʠ

ʤʦʥʪʘʞ ʟʘʩʦʙʦʤ ʩʪʚʦʨʝʥʥʷ ʤʝʪʘʬʦʨ713. ʉ. ɽʡʟʝʥʰʪʝʡʥ «ʧʨʦʧʦʥʫʻ ʚʠʟʥʘʯʝʥʥʷ

ʢʘʜʨʫ ʷʢ ʣʘʥʢʠ ʤʦʥʪʘʞʫ. ʉʘʤ ʤʦʥʪʘʞ ʭʘʨʘʢʪʝʨʠʟʫʻ ʟʽʪʢʥʝʥʥʷʤ, ʢʦʥʬʣʽʢʪʦʤ

ʜʚʦʭ ʰʤʘʪʢʽʚ, ʱʦ ʩʪʦʷʪʴ ʧʦʨʫʯ»714. «ʇʦʻʜʥʘʥʥʷ (ʤʦʥʪʘʞ) ʜʚʦʭ ʢʘʜʨʽʚ-

ʟʦʙʨʘʞʝʥʴ ʧʦʨʦʜʞʫʻ ʜʝʱʦ ʪʨʝʪʻ – ʧʦʥʷʪʪʷ, ʱʦ ʤʽʩʪʠʪʴ ʽʜʝʡʥʫ ʦʮʽʥʢʫ"715 – ʫ

ʪʘʢʠʡ ʩʧʦʩʽʙ ʥʘ ʜʫʤʢʫ ʢʽʥʦʨʝʞʠʩʝʨʘ ʫʪʚʦʨʶʻʪʴʩʷ «ʦʩʦʙʣʠʚʘ ʤʦʥʪʘʞʥʘ ʬʨʘʟʘ,

ʱʦ ʥʝʩʝ ʧʝʚʥʠʡ ʟʤʽʩʪ ʪʘ ʭʫʜʦʞʥʻ ʟʥʘʯʝʥʥʷ»716. ʉʭʦʞʝ ʪʚʝʨʜʞʝʥʥʷ ʟʥʘʡʜʝʥʦ ʫ

«ʉʣʦʚʥʠʢʫ ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ», ʜʝ ʤʦʥʪʘʞ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʷʢ «ʜʦʙʽʨ ʽ

ʟ’ʻʜʥʫʚʘʥʥʷ ʦʢʨʝʤʠʭ ʯʘʩʪʠʥ ʬʽʣʴʤʫ, ʣʽʪʝʨʘʪʫʨʥʦʛʦ ʘʙʦ ʤʫʟʠʯʥʦʛʦ ʪʚʦʨʫ

ʪʦʱʦ ʚ ʦʜʥʝ ʭʫʜʦʞʥʻ ʪʘ ʟʤʽʩʪʦʚʝ ʮʽʣʝ»717.

ʉʫʯʘʩʥʽ ʤʠʩʪʝʮʪʚʦʟʥʘʚʮʽ ɻ. ʏʤʽʣʴ ʪʘ ʂ. ʇʰʝʥʠʯʥʘ (2018 ʨ.) ʥʘʟʠʚʘʶʪʴ

ʤʦʥʪʘʞ «ʩʧʝʮʠʬʽʢʦʶ ʝʢʨʘʥʥʦʾ ʤʦʚʠ ʪʘ ʡʦʛʦ ʦʙʨʘʟʥʦʩʪʽ»718. «ʄʦʥʪʘʞ ʢʝʨʫʻ

713 ʇʘʰʢʦʚʘ ʆ. ʄʠʩʪʝʮʪʚʦ ʆʣʝʢʩʘʥʜʨʘ ɼʦʚʞʝʥʢʘ ʚ ʢʦʥʪʝʢʩʪʽ ʫʢʨʘʾʥʩʴʢʦ  ʾʥʘʨʦʜʥʦ  ʾʢʫʣʴʪʫʨʠ :
(ʜʦ 100-ʨʽʯʯʷ ʚʽʜ ʜʥʷ ʥʘʨʦʜʞ. ʤʠʪʮʷ). ʅʘʨʦʜʥʘ ʪʚʦʨʯʽʩʪʴ ʪʘ ʝʪʥʦʛʨʘʬʽʷ. 1994. ɺʠʧ. 5–6.
ʉ. 17
714 ʅʘʫʤʦʚʘ ʃ. ɺʽʜ ʤʦʥʪʘʞʫ ʘʪʨʘʢʮʽʣʥʽʚ ʜʦ ʪʝʦʨʽ  ʾʽʥʪʝʣʝʢʪʫʘʣʴʥʦʛʦ ʢʽʥʦ. ʉ. 166.
715 ʊʘʤ ʩʘʤʦ.
716 ʄʘʟʫʨʘʢ ɸ. ʇʨʦ ʚʨʦʜʞʝʥʫ «ʢʽʥʝʤʘʪʦʛʨʘʬʽʯʥʽʩʪʴ» ʭʫʜʦʞʥʴʦ  ʾ ʣʽʪʝʨʘʪʫʨʠ
ʜʦʢʽʥʝʤʘʪʦʛʨʘʬʽʯʥʦʛʦ ʧʝʨʽʦʜʫ. ʅʘʫʢʦʚʽ ʟʘʧʠʩʢʠ. ʌʽʣʦʣʦʛʽʯʥʽ ʥʘʫʢʠ. 2012. ɺʠʧ. 111. ʉ. 140.
717 ʉʣʦʚʥʠʢ ʫʢʨʘʾʥʩʴʢʦ  ʾ ʤʦʚʠ: ʚ 11 ʪ. / ɸʅ ʋʈʉʈ. ɯʥʩʪʠʪʫʪ ʤʦʚʦʟʥʘʚʩʪʚʘ; ʟʘ ʨʝʜ.
ɯ. ʂ. ɹʽʣʦʜʽʜʘ. ʂʠʾʚ : ʅʘʫʢʦʚʘ ʜʫʤʢʘ, 1970–1980. ʊ. 4. ʉ. 798.
718 ʏʤʽʣʴ ɻ., ʇʰʝʥʠʯʥʘ ʂ. ʄʦʥʪʘʞ ʢʽʥʦ: ʚʽʜ ʨʘʜʷʥʩʴʢʦʛʦ ʢʽʥʦʘʚʘʥʛʘʨʜʫ ʜʦ ʩʫʯʘʩʥʠʭ
ʧʨʘʢʪʠʢ ʤʦʥʪʘʞʫ. ɺʽʩʥʠʢ ʂʅʋʂʽʄ ʉʝʨʽʷ: ɸʫʜʽʦʚʽʟʫʘʣʴʥʝ ʤʠʩʪʝʮʪʚʦ ʽ ʚʠʨʦʙʥʠʮʪʚʦ. 2018.
ɺʠʧ. 2. ʉ. 98–106.
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ʯʘʩʦʤ, ʧʨʦʩʪʦʨʦʤ ʽ ʨʫʭʦʤ, ʩʪʚʦʨʶʶʯʠ ʥʘ ʝʢʨʘʥʽ ʪʫ ʽʣʶʟʽʶ ʨʝʘʣʴʥʦʩʪʽ, ʷʢʘ

ʧʦʪʨʽʙʥʘ ʭʫʜʦʞʥʠʢʫ ʜʣʷ ʚʠʨʘʞʝʥʥʷ ʩʚʦʾʭ ʽʜʝʡ»719.

«ɼʚʘ ʬʨʘʛʤʝʥʪʠ, ʧʦʩʪʘʚʣʝʥʽ ʧʦʨʫʯ, ʥʝʤʠʥʫʯʝ ʟ’ʻʜʥʫʶʪʴʩʷ ʚ ʥʦʚʝ

ʫʷʚʣʝʥʥʷ, ʱʦ ʚʠʥʠʢʘʻ ʟ ʮʴʦʛʦ ʟʽʩʪʘʚʣʝʥʥʷ ʷʢ ʥʦʚʘ ʷʢʽʩʪʴ»720. ɺʽʜʪʘʢ,

ʧʦʩʣʽʜʦʚʥʠʡ ʤʦʥʪʘʞ «ʦʧʦʚʽʜʘʻ» ʩʶʞʝʪʥʫ ʣʽʥʽʶ ʟʘ ʭʨʦʥʦʣʦʛʽʻʶ ʧʦʜʽʡ,

ʚʦʜʥʦʯʘʩ ʧʘʨʘʣʝʣʴʥʠʡ, ʥʘʚʧʘʢʠ, ʚʠʦʢʨʝʤʣʶʻ ʥʝʦʙʭʽʜʥʽ ʬʨʘʛʤʝʥʪʠ,

ʧʦʨʽʚʥʶʶʯʠ (ʩʧʽʚʩʪʘʚʣʷʶʯʠ) ʫ ʪʘʢʠʡ ʩʧʦʩʽʙ ʢʽʣʴʢʘ ʩʶʞʝʪʥʠʭ ʣʽʥʽʡ (ʷʚʠʱ),

ʨʝʤʽʥʽʩʮʝʥʪʥʠʡ – «ʧʝʨʝʥʦʩʠʪʴ» ʜʽʶ «ʚ ʯʘʩʽ», ʽʥʪʝʣʝʢʪʫʘʣʴʥʠʡ – «ʚʪʽʣʶʻ»

ʜʫʤʢʠ ʪʘ ʩʥʦʚʠʜʽʥʥʷ ʧʝʨʩʦʥʘʞʘ ʚ ʢʘʜʨʽ. ɿʦʢʨʝʤʘ, ʉ. ɽʡʟʝʥʰʪʝʡʥ ʚʙʘʯʘʻ ʚ

ʽʥʪʝʣʝʢʪʫʘʣʴʥʦʤʫ ʚʠʜʽ ʤʦʥʪʘʞʫ «ʢʦʥʬʣʽʢʪʥʝ ʧʦʻʜʥʘʥʥʷ ʽʜʝʡ ʪʘ ʧʦʥʷʪʴ, ʱʦ

ʦʨʽʻʥʪʦʚʘʥʝ ʥʝ ʥʘ ʝʤʦʮʽʡʥʝ ʩʧʨʠʡʥʷʪʪʷ, ʘ ʥʘ ʽʥʪʝʣʝʢʪʫʘʣʴʥʝ ʦʩʤʠʩʣʝʥʥʷ»721.

ʎʽ ʤʦʥʪʘʞʥʽ ʟʚ’ʷʟʢʠ ʧʦʩʪʽʡʥʦ ʟʫʩʪʨʽʯʘʶʪʴʩʷ ʫ ʬʽʣʴʤʘʭ, ʥʽʙʠ ʧʦʷʩʥʶʶʯʠ ʥʘʤ

ʚʠʤʫʰʝʥʽʩʪʴ ʧʦʢʘʟʫ ʥʘʩʪʫʧʥʠʭ ʢʘʜʨʽʚ. ɺʽʜʪʘʢ ʥʘʩʪʫʧʥʠʡ ʢʘʜʨ ʻ ʣʦʛʽʯʥʠʤ

ʧʨʦʜʦʚʞʝʥʥʷʤ ʧʦʧʝʨʝʜʥʴʦʛʦ. ɿʤʽʥʶʶʯʠ ʥʘʩʪʫʧʥʫ ʩʢʣʘʜʦʚʫ ʧʝʨʝʭʦʜʫ, ʘʙʦ ʞ

ʯʝʨʛʫʶʯʠ ʢʘʜʨʠ ʤʽʩʮʷʤʠ – ʟʤʽʥʶʻʪʴʩʷ ʩʶʞʝʪʥʝ ʥʘʧʦʚʥʝʥʥʷ. ʎʝ ʧʨʘʚʠʣʦ

ʟʘʧʨʦʧʦʥʦʚʘʥʝ ʱʝ ʃ. ʂʫʣʝʰʦʚʠʤ (ʽ ʥʦʩʠʪʴ ʥʘʟʚʫ «ʝʬʝʢʪ ʂʫʣʝʰʦʚʘ»), ʷʢʠʡ

ʧʦʻʜʥʫʚʘʚ «ʥʝʧʦʻʜʥʘʥʝ», ʤʦʥʪʫʚʘʚ ʢʘʜʨʠ ʚ ʥʝʟʚʠʯʥʽʡ ʧʦʩʣʽʜʦʚʥʦʩʪʽ ʽ ʜʠʚʠʚʩʷ

ʥʘ ʝʢʨʘʥʽ, ʱʦ ʟ ʮʴʦʛʦ ʚʠʡʜʝ… ʄʦʚʘ ʡʜʝ ʦʩʴ ʧʨʦ ʱʦ. «ʂʘʜʨ ʘʢʪʦʨʘ ɯʚʘʥʘ

ʄʦʟʞʫʭʽʥʘ ʟ ʥʝʡʪʨʘʣʴʥʠʤ ʚʠʨʘʟʦʤ ʦʙʣʠʯʯʷ ʟʽʩʪʘʚʣʷʚʩʷ ʟ ʪʘʨʽʣʢʦʶ ʛʘʨʷʯʦʛʦ

ʩʫʧʫ, ʜʠʪʠʥʦʶ ʚ ʪʨʫʥʽ ʪʘ ʤʦʣʦʜʦʶ ʚʨʦʜʣʠʚʦʶ ʜʽʚʯʠʥʦʶ ʥʘ ʜʠʚʘʥʽ. ʎʽ ʪʨʠ

ʤʦʥʪʘʞʥʽ ʧʦʻʜʥʘʥʥʷ ʂʫʣʻʰʦʚ ʧʨʦʜʝʤʦʥʩʪʨʫʚʘʚ ʩʚʦʾʤ ʢʦʣʝʛʘʤ, ʷʢʽ ʧʨʠʡʰʣʠ

ʜʦ ʚʠʩʥʦʚʢʫ, ʱʦ ʚ  ʧʝʨʰʦʤʫ ʬʨʘʛʤʝʥʪʽ ʛʝʨʦʡ ʛʦʣʦʜʥʠʡ ʪʘ ʭʦʯʝ ʟ’ʾʩʪʠ ʩʫʧ, ʥʘ

719 ʏʤʽʣʴ ɻ., ʇʰʝʥʠʯʥʘ ʂ. ʄʦʥʪʘʞ ʢʽʥʦ: ʚʽʜ ʨʘʜʷʥʩʴʢʦʛʦ ʢʽʥʦʘʚʘʥʛʘʨʜʫ ʜʦ ʩʫʯʘʩʥʠʭ
ʧʨʘʢʪʠʢ ʤʦʥʪʘʞʫ. ʉ. 101.
720 ʅʘʫʤʦʚʘ ʃ. ɺʽʜ ʤʦʥʪʘʞʫ ʘʪʨʘʢʮʽʦʥʽʚ ʜʦ ʪʝʦʨʽ  ʾʽʥʪʝʣʝʢʪʫʘʣʴʥʦʛʦ ʢʽʥʦ. ʉ. 165.
721 ʏʤʽʣʴ ɻ., ʇʰʝʥʠʯʥʘ ʂ. ʄʦʥʪʘʞ ʢʽʥʦ: ʚʽʜ ʨʘʜʷʥʩʴʢʦʛʦ ʢʽʥʦʘʚʘʥʛʘʨʜʫ ʜʦ ʩʫʯʘʩʥʠʭ
ʧʨʘʢʪʠʢ ʤʦʥʪʘʞʫ. ʉ. 105.
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ʷʢʠʡ ʜʠʚʠʪʴʩʷ, ʫ ʜʨʫʛʦʤʫ – ʟʘʩʤʫʯʝʥʠʡ ʩʤʝʨʪʶ ʜʠʪʠʥʠ, ʚ ʪʨʝʪʴʦʤʫ –

ʟʘʯʘʨʦʚʘʥʠʡ ʜʽʚʯʠʥʦʶ, ʷʢʘ ʣʝʞʠʪʴ ʥʘ ʜʠʚʘʥʽ. ʅʘʩʧʨʘʚʜʽ ʚʠʨʘʟ ʦʙʣʠʯʯʷ ʘʢʪʦʨʘ

ʫ ʚʩʽʭ ʪʨʴʦʭ ʚʠʧʘʜʢʘʭ ʙʫʚ ʦʜʥʘʢʦʚʠʡ, ʪʦʤʫ ʱʦ ʮʝ ʙʫʚ ʦʜʠʥ ʽ ʪʦʡ ʞʝ ʢʘʜʨ»722.

ɺʠʷʚʣʷʻʪʴʩʷ, ʱʦ ʟʘ ʨʘʭʫʥʦʢ ʤʦʥʪʘʞʥʠʭ ʧʨʠʡʦʤʽʚ ʪʘ ʧʝʚʥʦʾ ʧʦʩʣʽʜʦʚʥʦʩʪʽ,

ʧʨʦ ʷʢʫ ʛʦʚʦʨʠʚ ʱʝ ʉ. ɽʡʟʝʥʰʪʝʡʥ, ʤʦʞʣʠʚʦ ʟʤʽʥʠʪʠ ʟʤʽʩʪʦʚʥʝ ʥʘʧʦʚʥʝʥʥʷ

ʢʘʜʨʽʚ. ɺʽʜʧʦʚʽʜʥʦ ʟʤʽʩʪ ʥʘʩʪʫʧʥʦʛʦ ʢʘʜʨʫ ʚʧʦʚʥʽ ʟʘʣʝʞʠʪʴ ʚʽʜ ʧʦʧʝʨʝʜʥʴʦʛʦ.

ʆʪʞʝ, «ʝʬʝʢʪ ʂʫʣʻʰʦʚʘ» – ʮʝ ʧʦʻʜʥʘʥʥʷ ʢʘʜʨʽʚ, ʱʦ ʚʽʜʦʙʨʘʞʘʶʪʴ

ʜʽʡʩʥʽʩʪʴ, ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʨʝʞʠʩʝʨʩʴʢʦʛʦ ʟʘʜʫʤʫ, ʚ ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ ʚʠʷʚʣʷʻʪʴʩʷ

ʥʦʚʠʡ ʟʤʽʩʪ, ʩʶʞʝʪ. ʄʦʥʪʘʞʥʘ ʪʝʭʥʽʢʘ – ʽʥʩʪʨʫʤʝʥʪ ʚ ʨʫʢʘʭ ʨʝʞʠʩʝʨʘ, ʱʦ

ʬʦʨʤʫʻ ʦʩʦʙʠʩʪʠʡ ʧʦʯʝʨʢ ʨʝʞʠʩʝʨʘ.

ʇʦʢʘʟʦʚʠʤ ʧʨʠʢʣʘʜʦʤ ʻ ʩʣʘʚʥʦʟʚʽʩʥʠʡ ʢʽʥʦʬʽʣʴʤ «8,1/2» (1963 ʨ.)

ʌ. ʌʝʣʣʽʥʽ, ʚ ʷʢʦʤʫ ʘʩʦʮʽʘʪʠʚʥʦ ʧʦʻʜʥʫʶʪʴʩʷ ʫʷʚʣʝʥʥʷ, ʩʧʦʛʘʜʠ,

ʩʶʨʨʝʘʣʽʩʪʠʯʥʽ ʚʠʜʽʥʥʷ ʛʦʣʦʚʥʦʛʦ ʛʝʨʦʷ – ʨʝʞʠʩʝʨʘ ɻʚʽʜʦ ɸʥʩʝʣʴʤʽ – ʟ

ʧʦʢʘʟʦʤ ʞʠʪʪʻʚʠʭ ʢʦʣʽʟʽʡ, ʱʦ ʚʽʜʙʫʚʘʶʪʴʩʷ ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʟ ʥʠʤ. ʊʝ ʩʘʤʝ

ʩʪʦʩʫʻʪʴʩʷ ʢʽʥʦʩʪʨʽʯʢʠ «ɯʚʘʥʦʚʝ ʜʠʪʠʥʩʪʚʦ» (1962 ʨ.) ɸ. ʊʘʨʢʦʚʩʴʢʦʛʦ, ʱʦ

ʧʦʙʫʜʦʚʘʥʘ ʥʘ ʧʨʦʪʠʩʪʘʚʣʝʥʥʽ ʩʧʦʛʘʜʽʚ ɯʚʘʥʘ ʧʨʦ ʱʘʩʣʠʚʝ ʡʦʛʦ ʜʠʪʠʥʩʪʚʦ ʽ

ʧʦʭʤʫʨʠʭ ʨʝʘʣʽʡ ʚʽʡʥʠ.

ʄʦʥʪʘʞʥʘ ʩʪʨʫʢʪʫʨʘ ʮʠʭ ʬʽʣʴʤʽʚ ʟʫʤʦʚʣʝʥʘ ʥʝ ʩʫʪʦ ʦʧʦʚʽʜʘʣʴʥʠʤ

ʭʘʨʘʢʪʝʨʦʤ ʭʨʦʥʦʣʦʛʽʯʥʦ ʚʠʙʫʜʫʚʘʥʠʭ ʧʦʜʽʡ, ʘ ʨʝʞʠʩʝʨʩʴʢʠʤ (ʘʚʪʦʨʩʴʢʠʤ)

ʙʘʯʝʥʥʷʤ ʧʦʜʘʥʠʭ ʧʨʦʙʣʝʤ (ʨʦʟʛʫʙʣʝʥʽʩʪʴ ʜʽʡʦʚʦʛʦ ʧʝʨʩʦʥʘʞʘ ʫ ʬʽʣʴʤʽ

ʌ. ʌʝʣʽʥʽ, ʘʙʦ ʧʨʦʪʠʧʨʠʨʦʜʥʽʩʪʴ ʚʽʡʥʠ ʽ ʪʝʤʠ ʜʠʪʠʥʩʪʚʘ ʫ ʬʽʣʴʤʽ

ɸ. ʊʘʨʢʦʚʩʴʢʦʛʦ).

ʂʦʣʠ ʤʦʚʘ ʟʘʭʦʜʠʪʴ ʧʨʦ ʭʫʜʦʞʥʽʡ ʩʪʠʣʴ ʚʠʟʥʘʯʥʦʛʦ ʤʘʡʩʪʨʘ

ʆ. ɼʦʚʞʝʥʢʘ ʚ ʣʽʪʝʨʘʪʫʨʽ ʡ ʢʽʥʦ, ʪʦ ʪʫʪ ʮʽʢʘʚʠʤ ʻ ʥʝ ʣʠʰʝ ʤʦʥʪʘʞʥʘ

ʪʝʭʥʦʣʦʛʽʷ, ʘ ʡ ʦʙʨʘʟʥʘ ʤʦʚʘ, ʷʢʦʶ ʨʝʞʠʩʝʨ ʥʘʧʦʚʥʶʚʘʚ ʢʦʞʝʥ ʢʘʜʨ ʩʚʦʛʦ

722 ʏʤʽʣʴ ɻ., ʇʰʝʥʠʯʥʘ ʂ. ʄʦʥʪʘʞ ʢʽʥʦ: ʚʽʜ ʨʘʜʷʥʩʴʢʦʛʦ ʢʽʥʦʘʚʘʥʛʘʨʜʫ ʜʦ ʩʫʯʘʩʥʠʭ
ʧʨʘʢʪʠʢ ʤʦʥʪʘʞʫ. ʉ. 103.
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ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ. ɺʽʥ ʧʨʘʛʥʫʚ ʧʦʢʘʟʘʪʠ ʋʢʨʘʾʥʫ ʯʝʨʝʟ ʧʝʚʥʽ ʤʝʪʘʬʦʨʠʯʥʽ

ʦʙʨʘʟʠ, ʘʜʞʝ ʞʠʚ ʽ ʪʚʦʨʠʚ ʤʠʪʝʮʴ ʫ ʪʷʞʢʽ ʯʘʩʠ ʜʣʷ ʨʦʟʚʠʪʢʫ ʢʫʣʴʪʫʨʠ

ʋʢʨʘʾʥʠ.

ʋʨʠʚʦʢ ʟ ʡʦʛʦ ʱʦʜʝʥʥʠʢʘ ʚʽʜ 1943 ʨ. ʻ ʥʠʥʽ ʚʢʨʘʡ ʘʢʪʫʘʣʴʥʠʤ ʽ

ʟʘʩʣʫʛʦʚʫʻ ʦʢʨʝʤʦʾ ʫʚʘʛʠ: «ʉʴʦʛʦʜʥʽ ʷ ʟʥʦʚʫ ʚ ʄʦʩʢʚʽ. ʇʨʠʚʽʟ ʟ ʂʠʻʚʘ

ʩʪʘʨʝʥʴʢʫ ʩʚʦʶ ʤʘʪʽʨ. ʉʴʦʛʦʜʥʽ ʞ ʫʟʥʘʚ ʦʜ ɹʦʣʴʰʘʢʦʚʘ ʽ ʪʷʞʢʫ ʥʦʚʠʥʫ: ʤʦʷ

ʧʦʚʽʩʪʴ “ʋʢʨʘʾʥʘ ʚ ʦʛʥʽ” ʥʝ ʚʧʦʜʦʙʘʣʘʩʷ ʉʪʘʣʽʥʫ, ʽ ʚʽʥ ʾʾ ʟʘʙʦʨʦʥʠʚ ʜʣʷ ʜʨʫʢʫ

ʽ ʜʣʷ ʧʦʩʪʘʥʦʚʢʠ. ʑʦ ʡʦʛʦ ʨʦʙʠʪʠ, ʱʝ ʥʝ ʟʥʘʶ. ʊʷʞʢʦ ʥʘ ʜʫʰʽ ʽ ʪʦʩʢʥʝ. ɯ ʥʝ

ʪʦʤʫ ʪʷʞʢʦ, ʱʦ ʧʨʦʧʘʣʦ ʤʘʨʥʦ ʙʽʣʴʰʝ ʨʦʢʫ ʨʦʙʦʪʠ, ʽ ʥʝ ʪʦʤʫ, ʱʦ

ʚʦʟʨʘʜʫʶʪʴʩʷ ʚʨʘʟʽ ʽ ʜʨʽʙʥʽ ʯʠʥʦʚʥʠʢʠ ʧʝʨʝʣʷʢʘʶʪʴʩʷ ʤʝʥʝ ʽ ʩʪʘʥʫʪʴ

ʟʥʝʚʘʞʘʪʠ. ʄʝʥʽ ʚʘʞʢʦ ʦʜ ʩʚʽʜʦʤʦʩʪʽ, ʱʦ “ʋʢʨʘʾʥʘ ʚ ʦʛʥʽ” – ʮʝ ʧʨʘʚʜʘ.

ʇʨʠʢʨʠʪʘ ʽ ʟʘʤʢʥʝʥʘ ʤʦʷ ʧʨʘʚʜʘ ʧʨʦ ʥʘʨʦʜ ʽ ʡʦʛʦ ʣʠʭʦ. ɿʥʘʯʠʪʴ, ʥʽʢʦʤʫ,

ʦʪʞʝ, ʚʦʥʘ ʥʝ ʧʦʪʨʽʙʥʘ ʽ ʥʽʱʦ, ʚʠʜʥʦ, ʥʝ ʧʦʪʨʽʙʥʦ, ʢʨʽʤ ʧʘʥʝʛʽʨʠʢʘ… ʋʢʨʘʾʥʘ

ʧʦʨʫʡʥʦʚʘʥʘ, ʷʢ ʥʽ ʦʜʥʘ ʢʨʘʾʥʘ ʚ ʩʚʽʪʽ. ʇʦʨʫʡʥʦʚʘʥʽ ʡ ʧʦʛʨʘʙʦʚʘʥʽ ʚʩʽ ʤʽʩʪʘ. ʋ

ʥʘʩ ʥʝʤʘ ʥʽ ʰʢʽʣ, ʥʽ ʽʥʩʪʠʪʫʪʽʚ, ʥʽ ʤʫʟʝʾʚ, ʘʥʽ ʙʽʙʣʽʦʪʝʢ. ɿʘʛʠʥʫʣʠ ʥʘʰʽ

ʽʩʪʦʨʠʯʥʽ ʘʨʭʽʚʠ, ʟʘʛʠʥʫʣʦ ʤʘʣʷʨʩʪʚʦ, ʩʢʫʣʴʧʪʫʨʘ, ʘʨʭʽʪʝʢʪʫʨʘ. ʇʦʨʫʡʥʦʚʘʥʽ

ʚʩʽ ʤʦʩʪʠ, ʰʣʷʭʠ, ʨʦʟʦʨʠʣʘ ʚʽʡʥʘ ʥʘʨʦʜʥʝ ʛʦʩʧʦʜʘʨʩʪʚʦ, ʧʦʥʠʱʠʣʘ ʣʶʜʝʡ,

ʧʦʙʠʣʘ, ʧʦʚʽʰʘʣʘ, ʨʦʟʽʛʥʘʣʘ ʚ ʥʝʚʦʣʶ. ʋ ʥʘʩ ʥʝʤʘ ʤʘʡʞʝ ʚʯʝʥʠʭ, ʦʙʤʘʣʴ

ʤʠʪʮʽʚ...»723.

ʎʝʡ ʦʙʨʘʟ – ʫʟʘʛʘʣʴʥʝʥʠʡ ʦʙʨʘʟ ʥʘʨʦʜʫ – ʆ. ɼʦʚʞʝʥʢʦ ʧʨʘʛʥʫʚ

ʧʦʢʘʟʘʪʠ, ʨʦʟʢʨʠʚʰʠ ʩʦʮʽʘʣʴʥʽ ʧʨʦʙʣʝʤʠ ʯʝʨʝʟ ʧʨʠʪʘʤʘʥʥʠʡ ʡʦʤʫ

ʨʦʤʘʥʪʠʯʥʠʡ ʩʪʠʣʴ, ʱʦ ʚʠʨʘʞʘʚʩʷ ʧʦʻʜʥʘʥʥʷʤ ʦʨʠʛʽʥʘʣʴʥʠʭ ʤʦʥʪʘʞʥʠʭ

ʧʨʠʡʦʤʽʚ ʪʘ ʤʝʪʘʬʦʨʠʯʥʦʶ ʤʦʚʦʶ724.

723 ɼʦʚʞʝʥʢʦ ʆ. ʑʦʜʝʥʥʠʢ 1941–1956 ʨʨ. ʂʠʾʚ : ʎʝʥʪʨ ʥʘʚʯʘʣʴʥʦʾ ʣʽʪʝʨʘʪʫʨʠ. 2020. ʉ. 3–
4.
724 ʇʘʥʘʩʝʥʢʦ ʊ. ʄ. ʆʣʝʢʩʘʥʜʨ ɼʦʚʞʝʥʢʦ. ʂʠʾʚ : ʌʦʣʽʦ, 2018. ʉ. 5.
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ʑʦʜʦ ʢʦʤʧʦʟʠʮʽʾ ʪʘ ʤʦʥʪʘʞʥʠʭ ʧʨʠʡʦʤʽʚ, ʪʦ ʪʫʪ ʆ. ɼʦʚʞʝʥʢʦ

ʚʠʭʦʜʠʪʴ ʟʘ ʨʘʤʢʠ ʪʨʘʜʠʮʽʡʥʦʛʦ ʧʦʥʷʪʪʷ ʧʨʦ ʩʢʣʘʜʦʚʽ ʝʣʝʤʝʥʪʠ ʝʧʽʯʥʦʛʦ

ʪʚʦʨʫ, ʧʨʦ ʟʚʠʯʥʝ ʨʦʟʛʦʨʪʘʥʥʷ ʢʦʥʬʣʽʢʪʫ: «ʭʫʜʦʞʥʠʢ-ʥʦʚʘʪʦʨ ʫʞʝ ʚ

“ɿʚʝʥʠʛʦʨʽ” ʚʠʷʚʣʷʻ ʧʦʪʷʛ ʜʦ ʚʽʣʴʥʦʛʦ ʢʦʤʧʦʥʫʚʘʥʥʷ ʤʘʪʝʨʽʘʣʫ. ɺʽʜʽʙʨʘʚʰʠ

ʥʘʡʩʫʪʪʻʚʽʰʽ ʜʝʪʘʣʽ, ʱʦ ʩʧʨʠʷʶʪʴ ʛʣʠʙʦʢʦʤʫ ʨʦʟʢʨʠʪʪʶ ʽʜʝʡʥʦʛʦ ʟʘʜʫʤʫ,

ʘʚʪʦʨ ʥʝʤʦʚʙʠ ʥʘʥʠʟʫʻ ʾʭ ʥʘ ʥʝʚʠʜʠʤʠʡ ʩʪʨʠʞʝʥʴ»725. ʊʘʢʠʡ ʩʧʦʩʽʙ

ʭʫʜʦʞʥʴʦʛʦ ʤʠʩʣʝʥʥʷ ʦʙʫʤʦʚʣʶʻ ʚʠʢʦʨʠʩʪʘʥʥʷ ʤʦʥʪʘʞʥʠʭ ʟʚ’ʷʟʦʢ, ʟʘ

ʜʦʧʦʤʦʛʦʶ ʷʢʠʭ ʧʦʻʜʥʫʶʪʴʩʷ ʥʝʦʙʭʽʜʥʽ ʝʧʽʟʦʜʠ ʚ ʻʜʠʥʝ ʮʽʣʝ. «ʂʨʽʟʴ

ʩʠʤʚʦʣʽʯʥʫ ʙʘʛʘʪʦʟʥʘʯʥʽʩʪʴ ʽ ʩʢʣʘʜʥʫ ʩʶʞʝʪʥʫ ʩʪʨʫʢʪʫʨʫ “ɿʚʝʥʠʛʦʨʠ” ʥʽʙʠ

ʚʽʜʢʨʠʚʘʻʪʴʩʷ ʩʧʨʘʚʞʥʻ ʦʙʣʠʯʯʷ ɿʝʤʣʽ ʟ ʾʾ ʙʝʟʤʝʞʥʠʤʠ ʧʨʦʩʪʦʨʘʤʠ»726 –

ʚʢʘʟʫʻ ʆ. ʇʘʰʢʦʚʘ.

ʆʪʞʝ, ʤʦʥʪʘʞ ʫ ʧʦʙʫʜʦʚʽ ʩʮʝʥʘʨʥʦ-ʜʨʘʤʘʪʫʨʛʽʯʥʦʾ ʢʘʥʚʠ ʩʣʫʞʠʪʴ

ʧʨʠʡʦʤʦʤ ʧʦʙʫʜʦʚʠ ʝʢʨʘʥʥʦʛʦ ʪʚʦʨʫ, ʪʝʭʥʦʣʦʛʽʻʶ, ʘ ʦʪʞʝ – ʣʦʛʽʢʦʶ

ʟʘʩʪʦʩʫʚʘʥʥʷ ʨʝʞʠʩʝʨʩʴʢʠʭ ʧʨʠʡʦʤʽʚ.

ʂʦʞʝʥ ʤʠʪʝʮʴ ʧʽʟʥʘʻ ʪʘ ʚʽʜʪʚʦʨʶʻ ʜʽʡʩʥʽʩʪʴ ʫ ʭʫʜʦʞʥʽʡ ʬʦʨʤʽ – ʢʨʽʟʴ

ʧʨʠʟʤʫ ʚʣʘʩʥʠʭ ʽʜʝʡ ʽ ʧʝʨʝʢʦʥʘʥʴ, ʘ ʪʦʤʫ ʾʭʥʶ ʪʚʦʨʯʽʩʪʴ ʚʠʨʽʟʥʷʻ ʟ-ʧʦʤʽʞ

ʽʥʰʠʭ ʽʥʜʠʚʽʜʫʘʣʴʥʘ ʤʘʥʝʨʘ ʚʠʢʦʥʘʥʥʷ, ʩʪʠʣʴ ʪʘ ʦʩʦʙʣʠʚʠʡ «ʧʦʯʝʨʢ». ɺʽʜʪʘʢ

ʟʘ ʨʘʭʫʥʦʢ ʤʦʥʪʘʞʥʠʭ ʟʚ’ʷʟʦʢ ʫʪʚʦʨʶʶʪʴʩʷ ʥʦʚʽ ʞʘʥʨʠ ʪʘ ʩʪʠʣʽ ʝʢʨʘʥʥʠʭ

ʪʚʦʨʽʚ.

ʆʪʞʝ, ʚʠʷʚʣʷʻʪʴʩʷ, ʱʦ ʝʢʨʘʥʥʽ ʤʠʩʪʝʮʪʚʘ, ʥʘʚʯʠʚʰʠʩʴ ʚʠʛʦʪʦʚʣʷʪʠ

ʚʣʘʩʥʠʡ ʧʨʦʜʫʢʪ ʟʘ ʢʨʘʱʠʤʠ ʢʘʥʦʥʘʤʠ ʜʨʘʤʘʪʫʨʛʽʾ ʩʮʝʥʽʯʥʠʭ ʚʠʜʦʚʠʱ,

ʨʦʟʰʠʨʠʣʠ ʩʚʦʻ ʞʘʥʨʦʚʦ-ʩʪʠʣʽʩʪʠʯʥʝ ʨʦʟʤʘʾʪʪʷ, ʟʦʩʝʨʝʜʠʚʰʠ ʩʚʦʶ ʫʚʘʛʫ ʥʘ

725 ʇʦʣʷʨʫʰ ʆ. ɭ. ʂʦʤʧʦʟʠʮʽʡʥʦ-ʩʪʠʣʴʦʚ  ̔ʦʩʦʙʣʠʚʦʩʪ  ̔ʪʚʦʨʽʚ ʆ. ʇ. ɼʦʚʞʝʥʢʘ. 2016. URL :
https://md-eksperiment.org/post/20161224-kompozicijno-stilovi-osoblivosti-tvoriv-o-p-
dovzhenka (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.08.2022)
726 ʇʘʰʢʦʚʘ ʆ. ʄʠʩʪʝʮʪʚʦ ʆʣʝʢʩʘʥʜʨʘ ɼʦʚʞʝʥʢʘ ʚ ʢʦʥʪʝʢʩʪʽ ʫʢʨʘʾʥʩʴʢʦ  ʾʥʘʨʦʜʥʦ  ʾʢʫʣʴʪʫʨʠ :
(ʜʦ 100-ʨʽʯʯʷ ʚʽʜ ʜʥʷ ʥʘʨʦʜʞ. ʤʠʪʮʷ). ʅʘʨʦʜʥʘ ʪʚʦʨʯʽʩʪʴ ʪʘ ʝʪʥʦʛʨʘʬʽʷ. 1994. ɺʠʧ. 5–6.
ʉ. 17

https://md-eksperiment.org/post/20161224-kompozicijno-stilovi-osoblivosti-tvoriv-o-p-dovzhenka
https://md-eksperiment.org/post/20161224-kompozicijno-stilovi-osoblivosti-tvoriv-o-p-dovzhenka
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ʦʨʠʛʽʥʘʣʴʥʠʭ ʨʝʟʫʣʴʪʘʪʘʭ ʟʘʩʪʦʩʫʚʘʥʥʷ ʚʽʜʧʦʚʽʜʥʠʭ ʪʝʭʥʽʢ. ʗʢ ʨʝʟʫʣʴʪʘʪ,

ʢʽʥʦʬʽʣʴʤ ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʚʽʜ ʚʽʜʝʦʬʽʣʴʤʫ ʯʠ ʪʝʣʝʬʽʣʴʤʫ ʩʘʤʝ ʩʧʦʩʦʙʦʤ

ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʽ ʩʧʝʮʠʬʽʢʦʶ ʡʦʛʦ ʨʝʘʣʽʟʘʮʽʾ. ɿʛʽʜʥʦ ʟ ʪʝʢʩʪʦʤ

ɿʘʢʦʥʫ ʋʢʨʘʾʥʠ «ʇʨʦ ʢʽʥʝʤʘʪʦʛʨʘʬʽʶ» (1998 ʨ.) «ʟʘ ʩʧʦʩʦʙʘʤʠ ʬʽʢʩʘʮʽʾ

ʟʦʙʨʘʞʝʥʥʷ ʪʘ ʨʦʟʧʦʚʩʶʜʞʝʥʥʷ ʬʽʣʴʤʠ ʧʦʜʽʣʷʶʪʴʩʷ ʥʘ ʢʽʥʦʬʽʣʴʤʠ,

ʪʝʣʝʬʽʣʴʤʠ, ʚʽʜʝʦʬʽʣʴʤʠ, ʜʽʘʬʽʣʴʤʠ, ʩʣʘʡʜʬʽʣʴʤʠ ʪʘ ʽʥʰʽ, ʷʢʽ ʤʦʞʫʪʴ ʙʫʪʠ

ʽʛʨʦʚʠʤʠ, ʘʥʽʤʘʮʽʡʥʠʤʠ (ʤʫʣʴʪʠʧʣʽʢʘʮʽʡʥʠʤʠ), ʥʝʽʛʨʦʚʠʤʠ ʪʦʱʦ»727.

ʊʝʣʝʚʽʟʽʡʥʝ ʚʠʨʦʙʥʠʮʪʚʦ ʟʘʙʝʟʧʝʯʫʻʪʴʩʷ ʮʠʬʨʦʚʠʤʠ ʟʘʩʦʙʘʤʠ ʬʦʪʦ- ʪʘ

ʚʽʜʝʦʬʽʢʩʘʮʽʾ, ʢʽʥʦʚʠʨʦʙʥʠʮʪʚʦ – ʟʘ ʨʘʭʫʥʦʢ ʟʘʧʠʩʫ ʥʘ ʧʣʽʚʢʫ ʟ ʧʦʜʘʣʴʰʠʤ

ʟʙʝʨʝʞʝʥʥʷʤ ʜʣʷ ʢʽʥʦʧʨʦʻʢʮʽʾ.

ʋ ʩʚʦʶ ʯʝʨʛʫ ʩʮʝʥʽʯʥʝ ʤʠʩʪʝʮʪʚʦ ʪʨʘʜʠʮʽʡʥʦ ʟʘ ʪʝʭʥʦʣʦʛʽʻʶ

ʦʨʛʘʥʽʟʘʮʽʾ ʚʠʜʦʚʠʱʘ ʨʦʟʜʽʣʷʻʪʴʩʷ ʥʘ ʩʫʪʦ ʪʝʘʪʨʘʣʴʥʝ ʪʘ ʝʩʪʨʘʜʥʝ, ʢʦʪʨʽ ʫ

ʩʚʦʶ ʯʝʨʛʫ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʢʦʤʧʦʟʠʮʽʡʥʦʾ ʧʦʙʫʜʦʚʠ ʪʘ ʘʨʭʽʪʝʢʪʦʥʽʢʠ ʬʦʨʤʠ

ʨʦʟʜʽʣʷʶʪʴʩʷ ʥʘ ʚʠʦʢʨʝʤʣʝʥʽ ʞʘʥʨʦʚʽ ʧʽʜʛʨʫʧʠ728. ʅʘʧʨʠʢʣʘʜ, ʝʩʪʨʘʜʥʠʡ

ʢʦʥʮʝʨʪ ʟʘ ʩʚʦʻʶ ʧʦʙʫʜʦʚʦʶ ʚʽʜʤʽʥʥʠʡ ʚʽʜ ʪʝʘʪʨʘʣʴʥʦʾ ʚʠʩʪʘʚʠ, ʘ ʥʦʤʝʨ – ʚʽʜ

ʝʪʶʜʫ. ɯ ʩʧʨʘʚʘ ʪʫʪ ʥʝ ʣʠʰʝ ʚ ʟʘʛʘʣʴʥʠʭ ʘʨʭʽʪʝʢʪʦʥʽʯʥʠʭ ʦʟʥʘʢʘʭ, ʘ ʡ ʫ

ʩʧʝʮʠʬʽʮʽ ʚʠʢʦʥʘʚʩʴʢʦʾ ʪʝʭʥʽʢʠ (ʥʘ ʝʩʪʨʘʜʽ – ʮʝ ʥʝʚʠʤʫʰʝʥʝ, ʯʘʩʪʦ

ʽʤʧʨʦʚʽʟʘʮʽʡʥʝ ʩʧʽʣʢʫʚʘʥʥʷ ʟ ʛʣʷʜʘʯʝʤ, ʫ ʪʝʘʪʨʘʣʴʥʽʡ ʚʠʩʪʘʚʽ – ʘʢʪʦʨʩʴʢʘ ʛʨʘ

ʚ ʦʙʨʘʟʽ ʟʘ ʯʽʪʢʦ ʚʠʟʥʘʯʝʥʠʤ ʩʮʝʥʘʨʽʻʤ ʚʠʩʪʘʚʠ)729.

ʗʢʱʦ ʩʮʝʥʽʯʥʘ ʜʽʷ ʻ ʦʩʥʦʚʥʠʤ ʟʘʩʦʙʦʤ ʚʠʨʘʟʥʦʩʪʽ ʩʮʝʥʽʯʥʠʭ ʤʠʩʪʝʮʪʚ,

ʪʦ ʦʩʥʦʚʥʠʤ ʤʘʪʝʨʽʘʣʦʤ ʜʣʷ ʤʠʪʮʷ (ʨʝʞʠʩʝʨʘ) ʻ ʧʨʠʨʦʜʘ ʘʢʪʦʨʘ. ɿʚʽʜʩʠ ʡ

727 ɿʘʢʦʥ ʋʢʨʘʾʥʠ «ʇʨʦ ʢʽʥʝʤʘʪʦʛʨʘʬʽʶ» : ʧʨʠʡʥʷʪʠʡ 1998 ʨʦʢʫ, ˉ 22, ʩʪ. 114. ɺʽʜʦʤʦʩʪʽ
ɺʝʨʭʦʚʥʦ  ʾ ʈʘʜʠ ʋʢʨʘʾʥʠ (ɺɺʈ). URL : https://zakon.rada.gov.ua/laws/show/9/98-
%D0%B2%D1%80#Text (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 15.08.2022).
728 ɼʝʨʢʘʯ ʉ. ʄ. ʈʽʟʥʦʚʠʜʠ ʪʘ ʞʘʥʨʠ ʤʠʩʪʝʮʪʚʘ ʝʩʪʨʘʜʠ. ɻʨʘʘʣʴ ʥʘʫʢʠ. ɺʠʧ. 1. 2021.
ʉ. 554–556.
729 ʉʦʚʛʠʨʘ ʊ. ɯ., ʊʘʪʘʨʝʥʢʦ ʄ. ɻ. ʇʨʠʥʮʠʧʠ ʨʦʙʦʪʠ ʘʢʪʦʨʘ ʥʘ ʟʥʽʤʘʣʴʥʦʤʫ ʤʘʡʜʘʥʯʠʢʫ.
ʄʦʣʦʜʠʡ ʚʯʝʥʠʡ. 2018. ɺʠʧ. 11 (63). ʉ. 604–608.

https://zakon.rada.gov.ua/laws/show/9/98-%D0%B2%D1%80#Text
https://zakon.rada.gov.ua/laws/show/9/98-%D0%B2%D1%80#Text
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ʟʘʛʘʣʴʥʦʧʨʠʡʥʷʪʽ ʧʦʥʷʪʪʷ «ʘʢʪʦʨʩʴʢʘ ʪʝʭʥʽʢʘ», «ʪʝʭʥʽʢʘ ʘʨʪʠʩʪʘ». ʊʦʞ, ʫ

ʩʮʝʥʽʯʥʦʤʫ ʤʠʩʪʝʮʪʚʽ ʧʦʥʷʪʪʷ «ʪʝʭʥʽʢʘ» ʚʞʠʚʘʻʪʴʩʷ ʡ ʜʦ ʘʢʪʦʨʩʴʢʦʾ ʛʨʠ,

ʘʜʞʝ ʦʩʥʦʚʥʠʤ ʟʘʩʦʙʦʤ ʚʠʨʘʟʥʦʩʪʽ ʻ ʮʽʣʝʩʧʨʷʤʦʚʘʥʠʡ ʘʢʪ ʚʠʢʦʥʘʚʮʽʚ ʥʘ

ʧʽʜʤʦʩʪʢʘʭ, ʽ ʜʦ ʩʫʪʦ ʪʝʭʥʽʯʥʦ ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ (ʧʦʜʽʙʥʦ ʜʦ ʪʝʣʝʚʽʟʽʡʥʠʭ ʪʘ

ʢʽʥʝʤʘʪʦʛʨʘʬʽʯʥʠʭ ʧʨʘʢʪʠʢ).

ɺʠʷʚʣʝʥʽ ʦʟʥʘʢʠ ʚʟʘʻʤʦʧʨʦʥʠʢʥʝʥʥʷ ʟʘʩʦʙʽʚ ʚʠʨʘʟʥʦʩʪʽ ʩʮʝʥʽʯʥʦʾ ʪʘ

ʝʢʨʘʥʥʦʾ ʤʦʚ, ʩʧʽʣʴʥʠʭ ʦʟʥʘʢ ʫ ʤʝʪʦʜʦʣʦʛʽʾ ʢʦʤʧʦʟʠʮʽʡʥʦʾ ʧʦʙʫʜʦʚʠ ʪʘ

ʧʝʨʝʧʣʝʪʝʥʥʷ ʤʠʩʪʝʮʴʢʠʭ ʩʪʠʣʝʡ730 ʚʢʘʟʫʶʪʴ ʥʘ ʩʠʥʢʨʝʪʠʯʥʽʩʪʴ ʪʝʭʥʦʣʦʛʽʾ

ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʪʝʣʝʚʽʟʽʡʥʠʭ, ʢʽʥʝʤʘʪʦʛʨʘʬʽʯʥʠʭ ʪʘ

ʪʝʘʪʨʘʣʴʥʠʭ ʧʨʘʢʪʠʢ.

ɸ ʦʪ ʣʦʛʽʢʘ ʚʠʢʦʨʠʩʪʘʥʥʷ ʮʴʦʛʦ ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ ʻ ʪʝʭʥʦʣʦʛʽʻʶ.

ɸʤʝʨʠʢʘʥʩʴʢʠʡ ʢʫʣʴʪʫʨʦʣʦʛ ɹ. ʂʽʙʙʝ (1982 ʨ.) ʚʢʘʟʫʻ, ʱʦ ʪʝʭʥʦʣʦʛʽʷ ʫ

ʧʨʦʮʝʩʽ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ ʤʦʞʝ ʩʣʫʛʫʚʘʪʠ ʣʠʰʝ ʩʧʦʩʦʙʦʤ ʪʚʦʨʝʥʥʷ

ʧʨʦʜʫʢʪʫ: «ʜʣʷ ʤʠʪʮʽʚ ʪʝʭʥʦʣʦʛʽʷ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʣʠʰʝ ʷʢ “ʢʦʣʝʩʘ”, ʘʣʝ ʥʽʢʦʣʠ

ʷʢ ʩʫʙʩʪʘʥʮʽʡʥʠʡ ʬʘʢʪʦʨ ʜʣʷ ʪʚʦʨʯʦʛʦ ʘʢʪʫ. ʊʝʭʥʽʢʘ ʪʘ ʪʝʭʥʦʣʦʛʽʷ ʻ

ʥʝʡʪʨʘʣʴʥʠʤʠ»731. ʅʘʪʦʤʽʩʪʴ ʫ ʭʦʜʽ ʦʛʣʷʜʫ ʩʧʦʩʦʙʫ ʦʨʛʘʥʽʟʘʮʽʾ ʝʢʨʘʥʥʠʭ ʪʘ

ʩʮʝʥʽʯʥʠʭ ʚʠʜʦʚʠʱ ʚʠʷʚʣʝʥʦ ʧʨʦʪʠʣʝʞʥʝ: ʩʘʤʝ ʪʝʭʥʦʣʦʛʽʷ ʚʠʟʥʘʯʘʻ ʞʘʥʨʦʚʦ-

ʩʪʠʣʽʩʪʠʯʥʫ ʦʩʦʙʣʠʚʽʩʪʴ ʚʠʜʦʚʠʱʘ. ɿ ʦʛʣʷʜʫ ʥʘ ʮʝ, ʩʮʝʥʽʯʥʠʡ ʧʨʦʩʪʽʨ

ʘʜʘʧʪʫʻʪʴʩʷ ʜʦ ʩʫʯʘʩʥʠʭ ʪʝʭʥʦʣʦʛʽʡ. ʆʩʪʘʥʥʽ ʻ ʧʦʪʫʞʥʠʤ ʽʥʩʪʨʫʤʝʥʪʦʤ

ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ, ʜʦʧʦʤʘʛʘʶʪʴ ʚʪʽʣʠʪʠ ʙʫʜʴ-ʷʢʫ ʘʚʪʦʨʩʴʢʫ ʽʜʝʶ ʫ

ʨʝʘʣʴʥʽʩʪʴ.

ʉʚʽʪʦʩʧʨʠʡʥʷʪʪʷ ʪʘ ʦʙʨʘʟʥʽʩʪʴ ʤʠʩʣʝʥʥʷ ʬʦʨʤʫʻ ʟʤʽʩʪʦʚʥʫ ʩʢʣʘʜʦʚʫ

ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ, ʚʦʜʥʦʯʘʩ ʩʧʦʩʽʙ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ –

ʪʝʭʥʦʣʦʛʽʯʥʫ.

730 ʉʠʥʢʨʝʪʠʟʤ. ɺʝʣʠʢʘ ʫʢʨʘʾʥʩʴʢʘ ʝʥʮʠʢʣʦʧʝʜʽ̫ . URL :
731 Kibbe B. D. Creative workers, cultural industries and technology in the United States. P. 125.
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ʇʦʜʽʙʥʽ ʧʨʘʢʪʠʢʠ ʘʢʪʠʚʥʦʛʦ ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʝʭʥʽʯʥʦʛʦ ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ

ʟʘʮʽʢʘʚʣʶʶʪʴ ʜʽʷʯʽʚ ʽʥʰʠʭ ʚʠʜʽʚ ʤʠʩʪʝʮʪʚ, ʟʦʢʨʝʤʘ ʩʮʝʥʽʯʥʦʛʦ, ʷʢʽ ʪʘʢ ʩʘʤʦ

ʥʘʤʘʛʘʶʪʴʩʷ ʟʘʜʽʷʪʠ ʧʦʝʪʠʢʫ ʝʢʨʘʥʥʦʛʦ ʤʠʩʪʝʮʪʚʘ. ɺʽʜʧʦʚʽʜʥʦ ʚʽʜʙʫʚʘʶʪʴʩʷ

ʩʧʨʦʙʠ ʧʝʨʝʪʚʦʨʝʥʥʷ «ʪʝʘʪʨʫ-ʤʘʥʫʬʘʢʪʫʨʠ» ʥʘ «ʪʝʘʪʨ-ʬʘʙʨʠʢʫ».

ɿ ʮʴʦʛʦ ʧʨʠʚʦʜʫ ʉ. ɹʝʟʢʣʫʙʝʥʢʦ ʮʽʣʢʦʤ ʩʧʨʘʚʝʜʣʠʚʦ ʟʘʫʚʘʞʫʻ: «ɿ

ʧʦʷʚʦʶ ʢʽʥʦ … ʙʫʨʞʫʘʟʽʷ, ʱʦ ʦʧʘʥʫʚʘʣʘ ʩʫʩʧʽʣʴʩʪʚʦ, ʚʞʠʚʘʣʘ ʚʽʜʯʘʡʜʫʰʥʽ

(ʱʦʙ ʥʝ ʩʢʘʟʘʪʠ ˇʚʘʣʪʽʚʥʽ!) ʩʧʨʦʙʠ ʧʝʨʝʪʚʦʨʠʪʠ ʪʝʘʪʨʘʣʴʥʝ ʚʠʨʦʙʥʠʮʪʚʦ,

ʤʘʥʫʬʘʢʪʫʨʥʝ ʟʘ «ʛʝʥʝʪʠʢʦʶ», ʥʘ ʢʽʥʦʬʘʙʨʠʯʥʝ. ʊʘ ʚʩʽ ʧʦʪʫʛʠ ʚʠʷʚʠʣʠʩʴ

ʤʘʨʥʠʤʠ!.. ʗʢ, ʜʦ ʨʝʯʽ, ʽ ʧʨʦʨʦʢʫʚʘʥʥʷ ʟʘʥʝʧʘʜʫ ʪʝʘʪʨʫ ʫ ʟʚ’ʷʟʢʫ ʟ

ʪʨʽʫʤʬʘʣʴʥʠʤ «ʥʘʰʝʩʪʷʤ» ʪʝʣʝʙʘʯʝʥʥʷ!732. ʊʝʘʪʨ ʟʦʩʝʨʝʜʠʚ ʫʚʘʛʫ ʥʘ

ʚʜʦʩʢʦʥʘʣʝʥʥʽ ʚʣʘʩʥʠʭ, ʧʨʠʪʘʤʘʥʥʠʭ ʣʠʰʝ ʡʦʤʫ ʷʢ ʤʠʩʪʝʮʪʚʫ, ʦʩʦʙʣʠʚʦʩʪʝʡ

(«ʪʝʘʪʨʘʣʴʥʦʩʪʽ»), ʪʠʤ ʯʘʩʦʤ ʥʘ ʪʝʣʝʙʘʯʝʥʥʽ ʟ’ʷʚʠʣʠʩʴ ʚʠʨʘʟʥʽ ʩʣʽʜʠ ʚʧʣʠʚʫ

ʪʝʘʪʨʫ: ʧʦʷʚʘ ʞʘʥʨʫ «ʪʝʣʝʚʠʩʪʘʚʠ».

ʇʦʧʨʠ ʮʝ, ʫ ʭʦʜʽ ʜʦʩʣʽʜʞʝʥʥʷ ʚʠʷʚʣʝʥʽ ʧʨʠʢʣʘʜʠ ʘʚʪʦʤʘʪʠʟʘʮʽʾ ʪʚʦʨʯʦʾ

ʜʽʷʣʴʥʦʩʪʽ ʚ ʩʮʝʥʽʯʥʦʤʫ ʤʠʩʪʝʮʪʚʽ, ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʪʨʘʜʠʮʽʡʥʠʭ ʬʦʨʤ

ʭʫʜʦʞʥʴʦʛʦ ʧʨʦʮʝʩʫ ʫ ʬʘʙʨʠʯʥʝ ʚʠʨʦʙʥʠʮʪʚʦ. ʑʝ ʚ 1938 ʨ. ʙʫʚ ʩʪʚʦʨʝʥʠʡ

«ʊʝʣʝʚʽʟʽʡʥʠʡ ʪʝʘʪʨ ʤʽʥʽʘʪʶʨ», ʱʦ ʧʦʩʣʫʛʫʚʘʚ ʩʝʨʽʡʥʦʤʫ ʚʠʨʦʙʥʠʮʪʚʫ

ʪʝʣʝʚʽʟʽʡʥʦʛʦ ʧʨʦʜʫʢʪʫ, ʟʘʩʥʦʚʘʥʦʛʦ ʥʘ ʝʩʪʨʘʜʥʦʤʫ ʤʘʪʝʨʽʘʣʽ, ʟʦʢʨʝʤʘ

ʤʽʥʽʘʪʶʨʽ733. ʅʘ ʚʽʜʤʽʥʫ ʚʽʜ ʪʨʘʜʠʮʽʡʥʦʾ (ʩʮʝʥʽʯʥʦʾ ʝʩʪʨʘʜʠ), ʪʝʣʝʚʽʟʽʡʥʘ

ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʤʦʞʣʠʚʽʩʪʶ ʩʪʚʦʨʶʚʘʪʠ «ʚʠʩʪʘʚʠ (ʧʨʦʛʨʘʤʠ) ʟ ʧʨʦʜʦʚʞʝʥʥʷʤ»

(ʩʝʨʽʡʥʠʤʠ) ʥʘʢʰʪʘʣʪ ʪʝʣʝʚʽʟʽʡʥʠʭ ʩʝʨʽʘʣʽʚ, ʯʘʩʪʦ ʧʦʜʽʙʥʠʭ ʤʽʞ ʩʦʙʦʶ ʟʘ

ʩʚʦʻʶ ʩʪʨʫʢʪʫʨʦʶ, ʥʘʧʦʚʥʝʥʥʷʤ ʪʘ ʩʧʝʮʠʬʽʢʦʶ ʟʡʦʤʢʠ. ʉʝʨʽʘʣʴʥʦʛʦ

732 ɹʝʟʢʣʫʙʝʥʢʦ ʉ. ɼ. ʇʨʦʙʣʝʤʠ ʪʝʘʪʨʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʷʢ ʩʫʩʧʽʣʴʥʦʛʦ ʭʫʜʦʞʥʴʦʛʦ
ʚʠʨʦʙʥʠʮʪʚʘ, ʘʙʦ «ʤʘʥʫʬʘʢʪʫʨʘ» ʚ ʝʧʦʭʫ ʜʦʤʽʥʫʚʘʥʥʷ ʽʥʜʫʩʪʨʽʡ. ɺʽʩʥʠʢ ʂʅʋʂʽʄ
(ʩʮʝʥʽʯʥʝ ʤʠʩʪʝʮʪʚʦ). 2020. ɺʠʧ. 3 (2). ʉ. 156.
733 ʉʦʚʛʠʨʘ ʊ. ɯ. ʉʧʝʮʠʬʽʢʘ ʨʦʟʤʦʚʥʦ  ʾ ʝʩʪʨʘʜʠ ʥʘ ʪʝʣʝʙʘʯʝʥʥʽ: ʧʠʪʘʥʥʷ ʩʪʘʥʦʚʣʝʥʥʷ ʪʘ
ʞʘʥʨʦʫʪʚʦʨʝʥʥʷ. ɺʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʾ ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ. 2017.
ɺʠʧ. 4. ʉ. 212–216.
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ʬʦʨʤʘʪʫ ʩʪʘʣʠ ʩʚʦʛʦ ʯʘʩʫ ʛʫʤʦʨʠʩʪʠʯʥʽ ʪʝʣʝʧʝʨʝʜʘʯʽ «ʌʘʡʥʘ ʖʢʨʘʡʥʘ»,

«ʂʨʘʾʥʘ ʋ», «ʆʜʥʦʛʦ ʨʘʟʫ ʚ ʆʜʝʩʽ», ʱʦ ʩʢʣʘʜʘʣʠʩʷ ʟ ʤʽʥʽʘʪʶʨ, ʫʨʠʚʢʽʚ

ʝʩʪʨʘʜʥʠʭ ʤʶʟʠʢʣʽʚ ʪʘ ʧʘʨʦʜʽʡʥʠʭ ʜʠʚʝʨʪʠʩʤʝʥʪʥʠʭ ʧʨʦʛʨʘʤ, ʝʩʪʨʘʜʥʠʭ

ʩʢʝʪʯʽʚ ʪʦʱʦ. ʅʘ ʦʩʥʦʚʽ ʘʥʘʣʽʟʫ ʞʘʥʨʦʚʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʩʮʝʥʽʯʥʦʾ ʪʘ

ʪʝʣʝʚʽʟʽʡʥʦʾ ʝʩʪʨʘʜ ʚʠʷʚʣʝʥʦ ʦʩʥʦʚʥʫ ʦʩʦʙʣʠʚʽʩʪʴ, ʷʢʘ ʚʽʜʨʽʟʥʷʻ ʪʝʣʝʝʩʪʨʘʜʫ

ʚʽʜ ʝʩʪʨʘʜʠ ʪʨʘʜʠʮʽʡʥʦʾ – ʤʦʞʣʠʚʽʩʪʴ ʨʦʙʠʪʠ ʚʠʩʪʘʚʠ (ʧʨʦʛʨʘʤʠ) ʟ

ʧʨʦʜʦʚʞʝʥʥʷʤ ʩʶʞʝʪʥʦʾ ʣʽʥʽʾ734. ɿʘ ʪʘʢʠʤ ʧʨʠʥʮʠʧʦʤ ʫʪʚʦʨʠʣʠʩʷ ʩʫʯʘʩʥʽ

ʧʨʦʛʨʘʤʠ ʫʢʨʘʾʥʩʴʢʦʛʦ ʚʠʨʦʙʥʠʮʪʚʘ, ʥʘʢʰʪʘʣʪ, «ʍ-ʬʘʢʪʦʨ» (2010 ʨ.), «ɻʦʣʦʩ

ʢʨʘʾʥʠ» (2011 ʨ.), «ʂʨʘʾʥʘ ʋ» (2013 ʨ.), «ɺʝʯʽʨʥʽʡ ʢʚʘʨʪʘʣ» (2005 ʨ.) ʪʦʱʦ.

ʆʪʞʝ, ʟʘ ʜʦʧʦʤʦʛʦʶ ʪʝʭʥʽʯʥʠʭ ʤʦʞʣʠʚʦʩʪʝʡ ʪʝʣʝʙʘʯʝʥʥʷ «ʧʦʝʪʠʢʘ

ʝʩʪʨʘʜʠ» ʧʝʨʝʡʰʣʘ ʟ ʨʦʟʨʷʜʫ ʩʫʮʽʣʴʥʦʾ ʝʩʪʨʘʜʠ-ʤʘʥʫʬʘʢʪʫʨʠ ʫ ʨʦʟʨʷʜ

ʘʚʪʦʤʘʪʠʟʦʚʘʥʦʛʦ ʚʠʨʦʙʥʠʮʪʚʘ ʝʩʪʨʘʜʥʦʛʦ ʧʨʦʜʫʢʪʫ ʟʘʩʦʙʘʤʠ ʝʢʨʘʥʥʦʛʦ

ʤʦʚʣʝʥʥʷ, ʷʢʦʤʫ ʧʨʠʪʘʤʘʥʥʽ ʟʦʙʨʘʞʘʣʴʥʦ-ʚʠʨʘʞʘʣʴʥʽ ʦʟʥʘʢʠ ʬʘʙʨʠʯʥʦʛʦ

ʧʨʦʮʝʩʫ. ɿ ʦʛʣʷʜʫ ʥʘ ʮʝ «ʪʝʣʝʚʽʟʽʡʥʘ ʝʩʪʨʘʜʘ» ʻ ʤʘʩʦʚʠʤ ʧʨʦʜʫʢʫʚʘʥʥʷʤ

ʽʜʝʥʪʠʯʥʠʭ ʚʠʨʦʙʽʚ ʥʘ ʦʩʥʦʚʽ ʧʦʚʥʦʾ ʤʝʭʘʥʽʟʘʮʽʾ ʪʘ ʘʚʪʦʤʘʪʠʟʘʮʽʾ

ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ.

ʇʝʨʬʦʨʤʘʪʠʚʥʝ ʤʠʩʪʝʮʪʚʦ ʧʝʨʝʙʫʚʘʻ ʚ ʧʨʦʮʝʩʽ ʪʝʭʥʦʣʦʛʽʯʥʦʾ

ʤʦʜʝʨʥʽʟʘʮʽʾ. ʊʝʭʥʽʯʥʽ ʽʥʥʦʚʘʮʽʾ ʚʧʨʦʚʘʜʞʫʶʪʴʩʷ ʚ ʩʮʝʥʽʯʥʦʤʫ ʧʨʦʩʪʦʨʽ, ʫ

ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ ʫʪʚʦʨʶʶʪʴʩʷ ʽʥʪʝʨʘʢʪʠʚʥʽ ʧʝʨʬʦʨʤʘʥʩʠ ʟ ʟʘʩʪʦʩʫʚʘʥʥʷʤ

ʩʚʽʪʣʦʚʠʭ ʽ ʛʦʣʦʛʨʘʬʽʯʥʠʭ ʧʨʦʛʨʘʤ ʪʘ ʚʽʟʫʘʣʴʥʠʭ ʽʥʩʪʘʣʷʮʽʡ. ʉʫʯʘʩʥʠʡ

ʪʝʘʪʨʘʣʴʥʠʡ ʧʨʦʩʪʽʨ – ʮʝ ʜʦʩʚʽʜ ʤʽʞʢʫʣʴʪʫʨʥʦʾ ʪʘ ʤʫʣʴʪʠʤʝʜʽʡʥʦʾ ʽʥʪʝʛʨʘʮʽʾ,

ʱʦ ʩʪʚʦʨʶʻ ʥʦʚʫ ʝʩʪʝʪʠʢʫ ʫ ʩʮʝʥʽʯʥʦʤʫ ʤʠʩʪʝʮʪʚʽ. ʊʝʘʪʨʘʣʴʥʽ ʜʽʷʯʽ ʪʘ ʪʚʦʨʮʽ

ʨʦʟʢʨʠʚʘʶʪʴ ʩʚʦʾ ʽʜʝʾ ʪʘ ʽʜʝʘʣʠ ʩʫʯʘʩʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ, ʬʦʨʤʫʶʯʠ ʥʦʚʠʡ

734 ʉʦʚʛʠʨʘ ʊ. ɯ. ʉʧʝʮʠʬʽʢʘ ʨʦʟʤʦʚʥʦ  ʾ ʝʩʪʨʘʜʠ ʥʘ ʪʝʣʝʙʘʯʝʥʥʽ: ʧʠʪʘʥʥʷ ʩʪʘʥʦʚʣʝʥʥʷ ʪʘ
ʞʘʥʨʦʫʪʚʦʨʝʥʥʷ. ʉ. 215.
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ʤʫʣʴʪʠʤʝʜʽʡʥʠʡ ʢʦʥʪʝʢʩʪ735. ɺʟʘʻʤʦʜʽʷ ʘʢʪʦʨʽʚ ʥʘ ʩʮʝʥʽ ʟ ʽʥʥʦʚʘʮʽʡʥʠʤʠ

ʪʝʭʥʦʣʦʛʽʷʤʠ ʜʦʧʦʤʘʛʘʻ ʨʝʘʣʽʟʫʚʘʪʠ ʥʦʚʽ ʬʦʨʤʠ ʽʥʪʝʨʘʢʪʠʚʥʦʾ ʚʟʘʻʤʦʜʽʾ736.

ʉʮʝʥʽʯʥʘ ʧʨʦʻʢʮʽʷ ʤʦʞʝ ʧʦʢʘʟʫʚʘʪʠ ʚʽʨʪʫʘʣʽʟʦʚʘʥʫ ʜʽʶ. ʉʘʤʝ

ʟʘʩʪʦʩʫʚʘʥʥʷ ʤʫʣʴʪʠʤʝʜʽʡʥʠʭ ʪʝʭʥʦʣʦʛʽʡ ʜʦʟʚʦʣʷʻ ʛʣʷʜʘʯʘʤ ʛʣʠʙʰʝ

ʟʘʥʫʨʠʪʠʩʷ ʫ ʚʠʩʪʘʚʫ, ʧʨʦʥʠʢʥʫʪʠ ʚ ʩʫʪʴ ʘʚʪʦʨʩʴʢʦʛʦ ʟʘʜʫʤʫ, ʚʪʽʣʠʪʠ ʙʫʜʴ-

ʷʢʫ ʘʚʪʦʨʩʴʢʫ ʽʜʝʶ. ʉʫʯʘʩʥʽ ʧʝʨʬʦʨʤʘʥʩʠ ʧʦʻʜʥʫʶʪʴ ʘʫʜʽʦ- ʪʘ ʚʽʟʫʘʣʴʥʽ

ʝʣʝʤʝʥʪʠ, ʱʦʙ ʘʢʪʠʚʽʟʫʚʘʪʠ ʫʷʚʫ ʛʣʷʜʘʯʘ ʪʘ ʚʧʣʠʚʘʪʠ ʥʘ ʡʦʛʦ ʩʚʽʜʦʤʽʩʪʴ.

ʋ ʧʦʰʫʢʘʭ ʥʦʚʠʭ ʧʨʠʡʦʤʽʚ, ʥʝʪʨʘʜʠʮʽʡʥʠʭ ʭʫʜʦʞʥʽʭ ʬʦʨʤ,

ʧʨʠʪʘʤʘʥʥʠʭ ʘʚʘʥʛʘʨʜʠʩʪʩʴʢʠʤ ʥʘʧʨʷʤʢʘʤ ʤʠʩʪʝʮʪʚʘ, ʨʝʞʠʩʝʨʠ,

ʚʽʜʩʪʫʧʘʶʯʠ ʚʽʜ ʪʨʘʜʠʮʽʡ ʤʠʥʫʣʦʛʦ ʽ ʤʦʜʝʣʶʶʯʠ ʥʦʚʫ ʝʩʪʝʪʠʢʫ, ʩʪʚʦʨʶʶʪʴ

ʫʥʽʢʘʣʴʥʽ ʭʫʜʦʞʥʽ ʪʚʦʨʠ, ʷʢʽ ʟʘ ʢʦʤʧʦʟʠʮʽʡʥʦʶ ʧʦʙʫʜʦʚʦʶ, ʪʝʭʥʦʣʦʛʽʻʶ

ʦʨʛʘʥʽʟʘʮʽʾ ʚʠʜʦʚʠʱʘ ʢʘʨʜʠʥʘʣʴʥʦ ʚʠʨʽʟʥʷʶʪʴʩʷ ʟ-ʧʦʤʽʞ ʽʥʰʠʭ. ʎʽ

ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʚʽʜʙʫʚʘʶʪʴʩʷ ʰʣʷʭʦʤ ʧʦʩʪʫʧʦʚʦʛʦ ʦʥʦʚʣʝʥʥʷ ʪʝʭʥʦʣʦʛʽʯʥʦʾ

ʩʢʣʘʜʦʚʦʾ – ʫ ʨʝʟʫʣʴʪʘʪʽ ʧʝʨʝʦʩʤʠʩʣʝʥʥʷ ʨʦʣʽ ʪʝʭʥʽʢʠ ʪʘ ʽʥʥʦʚʘʮʽʡʥʠʭ

ʪʝʭʥʦʣʦʛʽʡ ʚ ʭʦʜʽ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ. ʎʠʬʨʦʚʽ ʪʝʭʥʦʣʦʛʽʾ ʻ

ʧʦʪʫʞʥʠʤ ʽʥʩʪʨʫʤʝʥʪʦʤ ʫ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʽ, ʟʦʢʨʝʤʘ ʚ ʧʨʦʮʝʩʽ ʩʪʚʦʨʝʥʥʷ

ʩʮʝʥʽʯʥʦʛʦ ʪʚʦʨʫ. ɿʘ ʨʘʭʫʥʦʢ ʟʦʙʨʘʞʘʣʴʥʦ-ʚʠʨʘʞʘʣʴʥʠʭ ʟʘʩʦʙʽʚ (ʩʚʽʪʣʘ,

ʢʦʣʴʦʨʫ ʪʘ ʟʚʫʢʦʚʦʛʦ ʩʫʧʨʦʚʦʜʫ) ʩʪʚʦʨʶʶʪʴʩʷ ʨʽʟʥʽ ʦʙʨʘʟʠ ʪʘ ʨʝʞʠʩʝʨʩʴʢʽ

ʨʽʰʝʥʥʷ.

ɼʦʢʫʤʝʥʪʘʣʴʥʽ ʢʽʥʦ- ʪʘ ʬʦʪʦʤʘʪʝʨʽʘʣʠ ʜʦʧʦʤʘʛʘʶʪʴ ʚʽʜʪʚʦʨʠʪʠ

ʧʨʘʚʜʠʚʽ ʧʦʜʽʾ ʜʽʡʩʥʦʩʪʽ ʪʘ ʧʨʘʚʜʠʚʽʩʪʴ ʪʝʘʪʨʘʣʴʥʦʾ ʜʽʾ, ʘ ʯʝʨʝʟ ʚʟʘʻʤʦʜʽʶ

ʘʥʽʤʘʮʽʡʥʦʛʦ ʧʝʨʩʦʥʘʞʘ ʟ ʨʝʘʣʴʥʠʤ ʘʢʪʦʨʦʤ ʤʦʞʣʠʚʦ ʢʨʘʱʝ ʚʽʜʯʫʪʠ

735 Ilnytska O.A., Ilnytsky V.A. Digital technologies of modern performing arts: semiotics of
lighting. P. 196–200; ʃʠʧʢʽʚʩʴʢʘ ɻ. ʄʫʣʴʪʠʤʝʜʽʡʥ  ̔ʟʘʩʦʙʠ ʥʘ ʩʫʯʘʩʥʽʡ ʪʝʘʪʨʘʣʴʥʽʡ ʩʮʝʥʽ.
ʉ. 103; ʖʜʦʚʘ-ʈʦʤʘʥʦʚʘ ʂ., ɸʣʝʥʽʥʘ ʖ. ʄʦʜʝʨʥʽʟʘʮʽ  ̫ʪʝʘʪʨʘʣʴʥʦʛʦ ʧʨʦʩʪʦʨʫ: ʩʫʯʘʩʥʠʡ
ʚʽʪʯʠʟʥʷʥʠʡ ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʠʡ ʢʦʥʪʝʢʩʪ. ʉ.259–265.
736 Ilnytska O.A., Ilnytsky V.A. Digital technologies of modern performing arts: semiotics of
lighting. 2020. P. 196.
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ʘʪʤʦʩʬʝʨʫ ʩʮʝʥʽʯʥʦʾ ʚʠʩʪʘʚʠ. ɿʘ ʚʢʘʟʽʚʢʦʶ ɼʞ. ʈʦʜʩʘ ʪʘ ɻ. ʂʦʥʥʘ

«ʧʨʦʙʫʜʞʝʥʥʷ ʪʘ ʘʢʪʠʚʽʟʘʮʽʷ ʧʫʙʣʽʢʠ – ʨʦʟʰʠʨʶʻ ʟʚʠʯʥʽ ʨʘʤʢʠ»737. ɺʽʜʝʦ,

ʢʦʤʧ’ʶʪʝʨʥʽ ʟʦʙʨʘʞʝʥʥʷ ʪʘ ʪʨʠʚʠʤʽʨʥʘ ʢʦʤʧ’ʶʪʝʨʥʘ ʛʨʘʬʽʢʘ ʜʦʧʦʤʘʛʘʶʪʴ

ʧʦʛʣʠʙʠʪʠ ʘʪʤʦʩʬʝʨʫ ʚʠʩʪʘʚʠ, ʥʘʜʘʪʠ ʾʡ ʦʟʥʘʢʠ ʽʥʪʝʨʘʢʪʠʚʥʦʩʪʽ ʪʘ

ʽʤʝʨʩʠʚʥʦʩʪʽ.

ʗʢ ʨʝʟʫʣʴʪʘʪ, ʮʠʬʨʦʚʽ ʪʝʭʥʦʣʦʛʽʾ ʟʤʽʥʶʶʪʴ ʧʦʝʪʠʢʫ ʩʮʝʥʽʯʥʦʛʦ

ʤʠʩʪʝʮʪʚʘ, ʘ ʥʦʚʽ ʬʦʨʤʠ ʽʥʪʝʨʘʢʪʠʚʥʦʩʪʽ ʩʪʚʦʨʶʶʪʴ ʟʚ’ʷʟʦʢ ʤʽʞ ʬʽʟʠʯʥʠʤ ʽ

ʚʽʨʪʫʘʣʴʥʠʤ ʧʨʦʩʪʦʨʦʤ. ʊʦʞ, ʦʩʥʦʚʥʦʶ ʤʝʪʦʶ ʚʧʨʦʚʘʜʞʝʥʥʷ ʮʠʬʨʦʚʠʭ

ʪʝʭʥʦʣʦʛʽʡ ʚ ʩʮʝʥʽʯʥʠʡ ʧʨʦʩʪʽʨ ʻ ʜʦʧʦʚʥʝʥʥʷ ʨʝʘʣʴʥʦʩʪʽ, ʱʦ ʩʪʚʦʨʶʻ ʥʦʚʝ

ʩʧʨʠʡʥʷʪʪʷ.

ɹʝʟʩʫʤʥʽʚʥʦ, ʩʘʤʝ ʤʫʣʴʪʠʤʝʜʽʡʥʠʡ ʬʦʨʤʘʪ ʩʫʯʘʩʥʠʭ ʢʫʣʴʪʫʨʥʠʭ

ʧʨʘʢʪʠʢ ʩʪʚʦʨʶʻ ʥʦʚʫ ʝʩʪʝʪʠʢʫ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ. ʋ ʩʫʯʘʩʥʠʭ ʚʠʩʪʘʚʘʭ

ʚʘʞʣʠʚʠʤ ʧʠʪʘʥʥʷʤ ʻ ʩʠʥʪʝʟ ʨʽʟʥʠʭ ʚʠʜʽʚ ʤʠʩʪʝʮʪʚʘ, ʟʘʣʫʯʝʥʥʷ ʛʣʷʜʘʯʽʚ,

ʚʠʢʦʨʠʩʪʘʥʥʷ ʚʽʨʪʫʘʣʴʥʠʭ ʦʙʨʘʟʽʚ, ʱʦ ʧʝʨʩʦʥʽʬʽʢʫʶʪʴ ʽ ʚʽʜʦʙʨʘʞʘʶʪʴ

ʚʥʫʪʨʽʰʥʽʡ ʩʚʽʪ ʛʝʨʦʾʚ, ʚʠʢʦʨʠʩʪʘʥʥʷ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ ʜʣʷ ʟʘʤʽʥʠ

ʨʝʘʣʴʥʠʭ ʘʢʪʦʨʽʚ ʚʽʨʪʫʘʣʴʥʠʤʠ738. ʆʪʞʝ, ʤʫʣʴʪʠʤʝʜʽʡʥʽ ʪʝʭʥʦʣʦʛʽʾ ʥʘʙʫʣʠ

ʚʘʞʣʠʚʦʛʦ ʟʥʘʯʝʥʥʷ ʟ ʪʦʯʢʠ ʟʦʨʫ ʚʧʣʠʚʫ ʥʘ ʛʣʷʜʘʯʘ ʟʘ ʨʘʭʫʥʦʢ ʚʽʟʫʘʣʴʥʦʛʦ

ʦʬʦʨʤʣʝʥʥʷ ʧʦʩʪʘʥʦʚʢʠ, ʛʨʘʬʽʯʥʦʛʦ ʪʘ ʟʚʫʢʦʚʦʛʦ ʤʘʪʝʨʽʘʣʫ, ʷʢʽ ʛʘʨʤʦʥʽʡʥʦ

ʧʦʻʜʥʫʶʪʴʩʷ ʟ ʘʢʪʦʨʩʴʢʦʶ ʛʨʦʶ. ɿʘ ʨʘʭʫʥʦʢ ʚʠʢʦʨʠʩʪʘʥʥʷ ʤʫʣʴʪʠʤʝʜʽʡʥʠʭ

ʪʝʭʥʦʣʦʛʽʡ ʤʦʞʣʠʚʦ «ʦʞʠʚʠʪʠ» ʚʠʩʪʘʚʫ ʷʢ ʥʘ ʩʮʝʥʽ, ʪʘʢ ʽ ʥʘ ʝʢʨʘʥʽ739.

ɼʦʢʘʟʦʚʠʤ ʬʘʢʪʦʤ ʱʦʜʦ ʛʝʥʝʨʫʶʯʦʾ ʨʦʣʽ ʤʫʣʴʤʝʜʽʡʥʠʭ ʪʝʭʥʦʣʦʛʽʡ ʚ

ʧʨʦʮʝʩʽ ʩʪʚʦʨʝʥʥʷ ʩʮʝʥʽʯʥʦʛʦ ʚʠʜʦʚʠʱʘ ʻ ʧʝʨʬʦʨʤʘʥʩ «ʉʪʽʬʪʝʨ ɼʽʥʜʞ»

737 Rhodes J. D., Conn, H. Review of spectacle of property: the house in American Film. Journal
of Cinema and Media Studies. 2019. P. 58(4). P. 179–182.
738 Pzhelkina N.M. Multimedia staged performance as a form of modern theatrical art.
International Research Journal. 2017. Vol. 1(55). P. 200–203.
739 Ibid.



288

(“Stifters Dinge”) – ʪʝʘʪʨʘʣʴʥʘ ʚʠʩʪʘʚʘ ʙʝʟ ʪʨʘʜʠʮʽʡʥʦʾ ʥʘʷʚʥʦʩʪʽ ʘʢʪʦʨʽʚ ʥʘ

ʩʮʝʥʽʯʥʠʭ ʧʽʜʤʦʩʪʢʘʭ. ɿʚʫʢʦʚʽ ʪʘ ʚʽʟʫʘʣʴʥʽ ʝʣʝʤʝʥʪʠ ʚʠʩʪʘʚʠ ʫʪʚʦʨʶʶʪʴ

ʦʨʠʛʽʥʘʣʴʥʫ ʧʦʝʪʠʢʫ ʮʴʦʛʦ ʚʠʜʦʚʠʱʘ 740. ʉʚʽʪʣʦʚʝ ʚʠʨʽʰʝʥʥʷ ʩʧʨʘʚʣʷʻ

ʜʨʘʤʘʪʠʯʥʠʡ ʚʧʣʠʚ ʥʘ ʩʧʨʠʡʥʷʪʪʷ ʽʛʨʦʚʦʛʦ ʧʨʦʩʪʦʨʫ: ʚʦʥʦ ʜʦʟʚʦʣʷʻ

ʤʘʥʽʧʫʣʶʚʘʪʠ ʨʦʟʤʽʨʘʤʠ ʦʙ’ʻʢʪʽʚ, ʪʦʥʘʣʴʥʠʤ ʟʘʙʘʨʚʣʝʥʥʷʤ ʩʮʝʥʠ, ʧʦʩʠʣʠʪʠ

ʘʙʦ ʧʨʠʛʣʫʰʠʪʠ ʩʮʝʥʦʛʨʘʬʽʯʥʽ ʝʣʝʤʝʥʪʠ741. ɺʽʨʪʫʘʣʴʥʠʡ ʧʨʦʩʪʽʨ ʩʪʚʦʨʶʻ ʥʘ

ʩʮʝʥʽ ʩʚʦʻʨʽʜʥʠʡ ʢʽʙʝʨʧʨʦʩʪʽʨ, ʱʦ ʽʩʪʦʪʥʦ ʚʧʣʠʚʘʻ ʥʘ ʨʦʟʚʠʪʦʢ ʤʝʪʘʬʦʨ,

ʥʦʚʠʭ ʬʦʨʤ ʪʘ ʘʥʘʣʽʟ ʩʚʽʜʦʤʦʩʪʽ ʛʣʷʜʘʯʘ. ʋʪʚʦʨʶʻʪʴʩʷ ʥʦʚʠʡ ʪʠʧ ʤʽʩʮʷ, ʜʝ

ʩʚʽʜʦʤʽʩʪʴ ʣʶʜʠʥʠ ʧʨʦʥʠʢʘʻ ʜʦ ʪʨʠʚʠʤʽʨʥʦʛʦ ʩʝʨʝʜʦʚʠʱʘ ʟ ʚʽʨʪʫʘʣʴʥʠʤʠ

ʬʦʨʤʘʤʠ. ʂʨʽʤ ʪʦʛʦ, «ʧʨʦʻʢʮʽʷ ʟʦʙʨʘʞʝʥʥʷ ʜʝʤʦʥʩʪʨʫʻ ʬʘʥʪʘʟʽʶ

ʘʣʴʪʝʨʥʘʪʠʚʥʦʛʦ ʩʚʽʪʫ»742.

ɺʠʢʦʨʠʩʪʘʥʥʷ ʘʥʽʤʘʮʽʾ, ʛʨʘʬʽʢʠ ʪʘ ʚʽʜʝʦʢʦʥʪʝʥʪʫ ʩʧʨʠʷʻ ʦʨʠʛʽʥʘʣʴʥʦʩʪʽ

ʧʝʨʬʦʨʤʘʥʩʫ, ʘ ʪʝʘʪʨʘʣʴʥʽ ʜʝʢʦʨʘʮʽʾ ʩʪʘʶʪʴ ʜʝʜʘʣʽ ʮʽʢʘʚʽʰʠʤʠ ʟʘʚʜʷʢʠ

ʟʘʩʪʦʩʫʚʘʥʥʶ ʤʫʣʴʪʠʤʝʜʽʘ, ʩʚʽʪʣʦʚʠʭ ʪʘ ʟʚʫʢʦʚʠʭ ʝʬʝʢʪʽʚ 743. ɯʤʝʨʩʠʚʥʘ

ʬʦʨʤʘ ʩʮʝʥʽʯʥʦʛʦ ʚʠʜʦʚʠʱʘ – ʥʝ ʧʨʦʩʪʦ ʧʦʻʜʥʘʥʥʷ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ ʽ

ʪʨʘʜʠʮʽʡʥʦʛʦ ʧʝʨʬʦʨʤʘʥʩʫ, ʘ ʤʫʣʴʪʠʤʝʜʽʡʥʠʡ ʬʦʨʤʘʪ ʚʠʜʦʚʠʱʥʦʾ ʬʦʨʤʠ,

ʱʦ ʩʪʚʦʨʶʻ ʥʦʚʫ ʝʩʪʝʪʠʢʫ ʽ ʨʽʟʥʽ ʥʘʧʨʷʤʢʠ ʚ ʤʠʩʪʝʮʪʚʽ.

ʋ ʧʨʦʮʝʩʽ ʩʪʚʦʨʝʥʥʷ ʩʫʯʘʩʥʦʛʦ ʩʮʝʥʽʯʥʦʛʦ ʚʠʜʦʚʠʱʘ

ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʤʝʜʽʘ-ʪʝʭʥʦʣʦʛʽʾ, ʘʥʽʤʘʮʽʡʥʽ ʬʨʘʛʤʝʥʪʠ, ʚʽʜʝʦʨʦʣʠʢʠ,

ʤʫʣʴʪʠʤʝʜʽʡʥʽ ʜʝʢʦʨʘʮʽʾ, ʧʨʦʻʢʮʽʶʚʘʥʥʷ ʥʘ ʝʢʨʘʥʥʠʭ ʧʦʚʝʨʭʥʷʭ, ʬʦʥʦʛʨʘʤʠ,

ʦʥʣʘʡʥ-ʪʨʘʥʩʣʷʮʽʾ, ʬʦʪʦ- ʪʘ ʚʽʜʝʦʜʦʢʫʤʝʥʪʠ, ʚʽʨʪʫʘʣʴʥʽ ʩʮʝʥʠ, ʽʥʩʪʘʣʷʮʽʾ

740 Ilnytska O.A., Ilnytsky, V.A. Digital technologies of modern performing arts: semiotics of
lighting. P. 196–200.
741 Ibid.
742 Kreuger M. Responsive Environments. Multimedia. From Wagner to Virtual Reality. New
York: Norton and Company, 2002. P. 140.
743 Farley K. Digital Performance: A History of New Media in Theatre, Dance, Performance Art,
and Installation (review). Theatre Journal. 2008. Vol. 59(4). P. 690–691.
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ʪʦʱʦ. «ɯʥʥʦʚʘʮʽʾ ʚʽʨʪʫʘʣʴʥʦʛʦ ʩʚʽʪʫ ʩʧʨʷʤʦʚʘʥʽ ʥʘ ʩʠʥʪʝʟ ʤʠʩʪʝʮʪʚ ʚ

ʪʝʘʪʨʘʣʴʥʦʤʫ ʧʨʦʮʝʩʽ»744. ɻʣʷʜʘʮʴʢʘ ʘʫʜʠʪʦʨʽʷ ʤʦʞʝ ʚʟʘʛʘʣʽ ʥʝ ʩʧʦʩʪʝʨʽʛʘʪʠ

ʟʘ ʩʮʝʥʽʯʥʦʶ ʜʽʻʶ ʥʘ ʩʮʝʥʽ, ʥʘʪʦʤʽʩʪʴ ʙʘʯʠʪʠ ʣʠʰʝ ʩʚʽʪʣʦʚʽ ʪʘ ʚʽʟʫʘʣʴʥʽ

ʽʥʩʪʘʣʷʮʽʾ. ʊʝ ʩʘʤʝ ʩʪʦʩʫʻʪʴʩʷ ʘʢʫʩʪʠʯʥʠʭ (ʘʫʜʽʦ) ʚʠʩʪʘʚ. ʋ ʩʫʯʘʩʥʠʭ ʫʤʦʚʘʭ

ʩʪʘʥʦʚʣʝʥʥʷ ʩʮʝʥʽʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʦʩʦʙʣʠʚʦ ʚʘʞʣʠʚʠʤ ʻ ʪʝʥʜʝʥʮʽʷ ʜʦ

ʟʘʥʫʨʝʥʥʷ ʛʣʷʜʘʯʘ ʫ ʩʶʞʝʪ ʚʠʩʪʘʚʠ. ʏʘʩʪʦ ʪʘʢʽ ʚʠʩʪʘʚʠ ʥʘʟʠʚʘʶʪʴ ʪʝʘʪʨʦʤ

ʘʪʨʘʢʮʽʦʥʽʚ, ʜʝ ʛʣʷʜʘʯʽ ʻ ʫʯʘʩʥʠʢʘʤʠ ʧʨʦʮʝʩʫ745. ɻʣʷʜʘʯʽ ʤʦʞʫʪʴ ʧʨʦʭʦʜʠʪʠ

ʧʦʚʟ ʦʙ’ʻʢʪʠ ʪʘ ʩʧʦʩʪʝʨʽʛʘʪʠ ʟʘ ʜʦʚʢʽʣʣʷʤ. ʇʦʜʽʙʥʝ ʚʽʜʙʫʣʦʩʷ ʚ

ʝʢʩʧʝʨʠʤʝʥʪʘʣʴʥʽʡ «ʚʠʩʪʘʚʽ-ʧʨʦʤʝʥʘʜ» «ʏʘʩ» (2019 ʨ., ʤ. ʂʠʾʚ, ʨʝʞʠʩʝʨ

ʇ. ɹʘʨʘʥʽʯʝʥʢʦ). ɻʣʷʜʘʯʽ, ʩʣʫʭʘʶʯʠ ʚ ʥʘʚʫʰʥʠʢʘʭ ʨʦʟʜʫʤʠ ʥʘ ʪʝʤʫ

ʰʚʠʜʢʦʧʣʠʥʥʦʩʪʽ ʯʘʩʫ ʟʛʽʜʥʦ ʟʘʟʜʘʣʝʛʽʜʴ ʟʘʧʣʘʥʦʚʘʥʦʛʦ ʧʣʘʥʫ (ʤʘʨʰʨʫʪʫ)

ʛʫʣʷʶʪʴ ʣʦʢʘʮʽʷʤʠ ʤʽʩʪʘ ʪʘ ʩʧʦʩʪʝʨʽʛʘʪʠ ʟʘ ʪʠʤʠ ʦʙ’ʻʢʪʘʤʠ ʪʘ ʛʝʨʦʷʤʠ, ʧʨʦ

ʷʢʽ ʨʦʟʢʘʟʫʻ «ʚʽʨʪʫʘʣʴʥʠʡ ʢʦʥʬʝʨʘʥʩʴʻ»746. ʌʝʥʦʤʝʥ ʟʘʩʪʦʩʫʚʘʥʥʷ ʮʠʬʨʦʚʠʭ

ʪʝʭʥʦʣʦʛʽʡ ʦʭʦʧʣʶʻ ʥʠʟʢʫ ʦʙ’ʻʢʪʽʚ, ʷʢʽ ʜʝʤʦʥʩʪʨʫʶʪʴ ʘʨʭʽʪʝʢʪʫʨʥʝ

ʩʝʨʝʜʦʚʠʱʝ ʜʽʾ. ɺʠʩʪʘʚʠ-ʧʨʦʤʝʥʘʜ ʤʘʶʪʴ ʩʧʽʣʴʥʽ ʨʠʩʠ ʟ ʜʦʢʫʤʝʥʪʘʣʴʥʠʤʠ

ʬʽʣʴʤʘʤʠ, ʟʘʩʥʦʚʘʥʽ ʥʘ ʜʦʩʪʦʚʽʨʥʠʭ ʬʘʢʪʘʭ.

ɽʧʽʜʝʤʽʷ COVID-19 ʟʫʤʦʚʠʣʘ ʧʦʰʫʢ ʥʦʚʠʭ ʤʝʪʦʜʽʚ ʟʘʣʫʯʝʥʥʷ ʛʣʷʜʘʯʽʚ

ʜʦ ʪʝʘʪʨʫ, ʱʦʙ ʥʘʣʘʛʦʜʠʪʠ ʟʚ’ʷʟʦʢ ʽʟ ʩʫʯʘʩʥʦʶ ʮʠʬʨʦʚʦʶ ʘʫʜʠʪʦʨʽʻʶ. ɿʘ ʮʠʭ

ʫʤʦʚ ʪʘ ʦʙʩʪʘʚʠʥ ʤʽʞ ʪʝʘʪʨʘʣʴʥʠʤʠ ʧʨʦʻʢʪʘʤʠ ʨʦʟʛʦʨʥʫʣʘʩʷ ʢʦʥʢʫʨʝʥʪʥʘ

ʙʦʨʦʪʴʙʘ, ʷʢʘ ʚʠʟʥʘʯʘʣʘʩʷ ʟʜʘʪʥʽʩʪʶ ʟʘʩʪʦʩʦʚʫʚʘʪʠ ʮʠʬʨʦʚʽ ʪʝʭʥʦʣʦʛʽʾ ʚ

ʦʨʛʘʥʽʟʘʮʽʾ ʦʥʣʘʡʥ-ʚʠʜʦʚʠʱ. ɺʩʪʘʥʦʚʣʝʥʥʷ ʚʽʡʩʴʢʦʚʦʛʦ ʩʪʘʥʫ ʚ ʋʢʨʘʾʥʽ

744 Ilnytska O. A., Ilnytsky V. A. Digital technologies of modern performing arts: semiotics of
lighting. P. 196.
745 Genova N., Khilko N. Using Media Technologies in the Theatre Process and Media
Education Training for the Future Theatre Directors. 2021. Vol. 17(1).  P. 70–76.
746 Goldman T. The Documentary film reader: history, theory, criticism. Cinema Journal. 2018.
Vol. 57(4). P. 161–166.
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ʧʦʩʠʣʠʣʦ ʪʝʭʥʦʣʦʛʽʯʥʫ ʪʨʘʥʩʬʦʨʤʘʮʽʶ ʤʠʩʪʝʮʪʚʘ ʟʘʛʘʣʦʤ, ʩʮʝʥʽʯʥʦʛʦ ʪʘ

ʝʢʨʘʥʥʦʛʦ ʟʦʢʨʝʤʘ. ʇʦʰʫʢ ʬʦʨʤ ʝʢʨʘʥʽʟʘʮʽʾ, ʦʥʣʘʡʥ-ʪʨʘʥʩʣʷʮʽʾ, ʟʫʤʦʚʣʝʥʽ

ʧʦʣʽʪʠʯʥʠʤʠ ʦʙʩʪʘʚʠʥʘʤʠ, ʚʧʣʠʥʫʣʠ ʥʘ ʬʦʨʤʫʚʘʥʥʷ ʩʧʝʮʠʬʽʢʠ

ʩʬʦʨʤʦʚʘʥʦʛʦ ʤʠʩʪʝʮʴʢʦʛʦ ʨʫʭʫ ʪʘ ʧʦʩʧʨʠʷʣʠ ʧʦʷʚʽ ʥʦʚʠʭ ʩʠʥʪʝʪʠʯʥʠʭ

ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ. ʋ ʩʫʯʘʩʥʠʭ ʫʤʦʚʘʭ ʟʤʽʥʠʣʠʩʷ ʷʢ ʟʦʚʥʽʰʥʽ, ʪʘʢ ʽ ʚʥʫʪʨʽʰʥʽ

ʘʩʧʝʢʪʠ ʪʝʘʪʨʫ, ʘʜʞʝ ʥʘʚʽʪʴ ʚʠʢʦʥʘʚʩʴʢʽ ʥʘʚʠʯʢʠ ʘʢʪʦʨʽʚ ʨʦʟʰʠʨʠʣʠʩʷ

ʟʘʚʜʷʢʠ ʟʘʩʪʦʩʫʚʘʥʥʶ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ. ʗʢ ʨʝʟʫʣʴʪʘʪ, ʦʮʠʬʨʫʚʘʥʥʷ

ʚʠʜʦʚʠʱʥʦʾ ʬʦʨʤʠ ʩʪʘʣʦ ʧʦʪʫʞʥʠʤ ʽʥʩʪʨʫʤʝʥʪʦʤ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ.

ʉʫʯʘʩʥʘ ʧʨʘʢʪʠʢʘ ʦʨʛʘʥʽʟʘʮʽʾ ʩʮʝʥʽʯʥʠʭ ʚʠʜʦʚʠʱ ʚʩʝ ʙʽʣʴʰʝ ʥʘʛʘʜʫʻ

ʨʦʙʦʪʫ ʥʘ ʢʽʥʦʟʥʽʤʘʣʴʥʦʤʫ ʤʘʡʜʘʥʯʠʢʫ, ʧʝʨʝʜʙʘʯʘʻ ʟʘʣʫʯʝʥʥʷ ʬʘʭʽʚʮʽʚ

(ʦʧʝʨʘʪʦʨʽʚ, ʟʚʫʢʦʨʝʞʠʩʝʨʽʚ, ʭʫʜʦʞʥʠʢʽʚ ʧʦ ʩʚʽʪʣʫ, ʚʽʜʝʦʽʥʞʝʥʝʨʽʚ ʪʦʱʦ)

ʨʦʙʦʪʠ ʟ ʪʝʭʥʽʷʥʠʤ ʽʥʩʪʨʫʤʝʥʪʘʨʽʻʤ; ʟ ʦʛʣʷʜʫ ʥʘ ʮʝ ʩʫʯʘʩʥʘ ʬʦʨʤʘ ʦʨʛʘʥʽʟʘʮʽʾ

ʧʨʘʮʽ ʥʘʛʘʜʫʻ ʥʘʛʘʜʫʻ ʬʘʙʨʠʯʥʝ ʚʠʨʦʙʥʠʮʪʚʦ.

ʋ ʢʽʥʝʤʘʪʦʛʨʘʬʽʯʥʦʤʫ ʪʘ ʪʝʣʝʚʽʟʽʡʥʦʤʫ ʚʠʜʘʭ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ,

ʪʚʦʨʯʠʡ ʧʨʦʮʝʩ ʚʽʜ ʧʦʯʘʪʢʫ ʧʦʪʨʝʙʫʻ ʥʘʷʚʥʦʩʪʽ ʩʢʣʘʜʥʦʛʦ ʦʙʣʘʜʥʘʥʥʷ ʪʘ

ʫʩʪʘʥʦʚʦʢ, ʱʦ ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʧʦʤʽʪʥʠʭ ʜʠʩʧʨʦʧʦʨʮʽʡ ʫ ʥʘʨʦʱʫʚʘʥʥʽ

ʚʠʨʦʙʥʠʯʠʭ ʚʠʪʨʘʪ ʪʘ ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʟʥʠʞʝʥʥʷ ʷʢʦʩʪʽ ʨʝʟʫʣʴʪʘʪʽʚ ʮʽʻʾ

ʜʽʷʣʴʥʦʩʪʽ. ʅʘʪʦʤʽʩʪʴ ʫ ʩʮʝʥʽʯʥʦʤʫ ʤʠʩʪʝʮʪʚʽ ʥʠʥʽ ʚʽʜʙʫʚʘʻʪʴʩʷ ʝʪʘʧ

ʘʢʪʠʚʥʦʛʦ ʟʘʣʫʯʝʥʥʷ ʪʝʭʥʽʯʥʠʭ ʽʥʥʦʚʘʮʽʡ ʫ ʚʠʨʦʙʥʠʯʠʡ ʧʨʦʮʝʩ.

ɺʽʜʧʦʚʽʜʥʘ ʽʥʜʫʩʪʨʽʘʣʽʟʘʮʽʷ ʩʮʝʥʽʯʥʠʭ ʪʘ ʝʢʨʘʥʥʠʭ ʧʨʘʢʪʠʢ ʩʧʨʠʯʠʥʶʻ

ʪʨʘʥʩʬʦʨʤʘʮʽʶ ʧʦʝʪʠʢʠ ʮʠʭ ʚʠʜʽʚ ʤʠʩʪʝʮʪʚ. ʅʘʜ ʪʝ, ʨʦʟʚʠʪʦʢ ʽʥʜʫʩʪʨʽʡ ʥʝ

ʣʠʰʝ ʢʦʥʪʨʦʣʶʻʪʴʩʷ, ʘ ʡ ʟʜʝʙʽʣʴʰʦʛʦ ʬʽʥʘʥʩʫʻʪʴʩʷ ʦʨʛʘʥʘʤʠ ʚʣʘʜʠ ʢʨʘʾʥʠ.

ɼʦʢʘʟʦʚʦ ʧʨʦ ʮʝ ʩʚʽʜʯʠʪʴ ʟʘʢʦʥʦʜʘʚʯʦ-ʥʦʨʤʘʪʠʚʥʘ ʙʘʟʘ ʋʢʨʘʾʥʠ, ʟʦʢʨʝʤʘ

ʨʦʟʧʦʨʷʜʞʝʥʥʷ ʪʘ ʫʛʦʜʠ ʂʘʙʽʥʝʪʫ ʄʽʥʽʩʪʨʽʚ ʋʢʨʘʾʥʠ ʩʪʦʩʦʚʥʦ ʦʨʛʘʥʽʟʘʮʽʾ ʪʘ

ʰʣʷʭʽʚ ʬʽʥʘʥʩʫʚʘʥʥʷ ʢʫʣʴʪʫʨʥʠʭ ʽʥʜʫʩʪʨʽʡ ʋʢʨʘʾʥʠ. ɿʦʢʨʝʤʘ, ʫ

ʈʦʟʧʦʨʷʜʞʝʥʥʽ «ʇʨʦ ʟʘʪʚʝʨʜʞʝʥʥʷ ʧʣʘʥʫ ʟʘʭʦʜʽʚ ʱʦʜʦ ʧʽʜʪʨʠʤʢʠ ʩʬʝʨʠ

ʢʫʣʴʪʫʨʠ, ʦʭʦʨʦʥʠ ʢʫʣʴʪʫʨʥʦʾ ʩʧʘʜʱʠʥʠ, ʨʦʟʚʠʪʢʫ ʢʨʝʘʪʠʚʥʠʭ ʽʥʜʫʩʪʨʽʡ ʪʘ
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ʪʫʨʠʟʤʫ» (ʚʽʜ 03.02.2021 ʨ.) ʟʘʪʚʝʨʜʞʫʻʪʴʩʷ ʧʣʘʥ ʟʘʭʦʜʽʚ «ʱʦʜʦ ʧʽʜʪʨʠʤʢʠ ʪʘ

ʨʦʟʚʠʪʢʫ ʢʨʝʘʪʠʚʥʠʭ ʽʥʜʫʩʪʨʽʡ»747. ɺ ʋʛʦʜʽ ʤʽʞ ʋʨʷʜʦʤ ʋʢʨʘʾʥʠ ʪʘ

ɭʚʨʦʧʝʡʩʴʢʦʶ ʂʦʤʽʩʽʻʶ, ʱʦ ʜʽʻ ʚʽʜ ʽʤʝʥʽ ɭʚʨʦʧʝʡʩʴʢʦʛʦ ʉʦʶʟʫ (ʧʨʦ

ʚʥʝʩʝʥʥʷ ʟʤʽʥ ʜʦ ʋʛʦʜʠ ʧʨʦ ʬʽʥʘʥʩʫʚʘʥʥʷ «ʇʨʦʛʨʘʤʘ ʪʝʭʥʽʯʥʦʛʦ

ʩʧʽʚʨʦʙʽʪʥʠʮʪʚʘ 2017»), ʚʠʧʠʩʘʥʘ ʧʨʦʛʨʘʤʘ ʬʽʥʘʥʩʦʚʦʾ ʧʽʜʪʨʠʤʢʠ «ʪʚʦʨʯʠʭ

ʽʥʜʫʩʪʨʽʡ,… ʨʝʘʣʽʟʘʮʽʾ ʢʫʣʴʪʫʨʥʠʭ ʧʨʦʝʢʪʽʚ, … ʤʽʞʥʘʨʦʜʥʠʭ ʧʨʦʛʨʘʤ, …

ʨʦʟʛʣʷʥʫʪʽ ʤʝʭʘʥʽʟʤʠ ʢʦʣʝʢʪʠʚʥʦʛʦ ʬʽʥʘʥʩʫʚʘʥʥʷ ʪʘ ʩʭʝʤ ʽʥʚʝʩʪʫʚʘʥʥʷ»748.

ɯʥʰʠʤ ʜʦʢʘʟʦʚʠʤ ʬʘʢʪʦʤ ʱʦʜʦ ʮʴʦʛʦ ʻ ʧʦʣʦʞʝʥʥʷ ɿʘʢʦʥʫ ʋʢʨʘʾʥʠ «ʇʨʦ

ʢʽʥʝʤʘʪʦʛʨʘʬʽʶ» (1998 ʨ., ʦʩʪ. ʟʤʽʥʠ 21.12.2021), ʟʛʽʜʥʦ ʟ ʷʢʠʤ ʚʠʨʦʙʥʠʮʪʚʦ

ʬʽʣʴʤʫ ʟʜʽʡʩʥʶʻʪʴʩʷ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʟʘʪʚʝʨʜʞʝʥʠʭ ʮʝʥʪʨʘʣʴʥʠʤ ʦʨʛʘʥʦʤ

ʚʠʢʦʥʘʚʯʦʾ ʚʣʘʜʠ, ʱʦ ʟʘʙʝʟʧʝʯʫʻ ʬʦʨʤʫʚʘʥʥʷ ʜʝʨʞʘʚʥʦʾ ʧʦʣʽʪʠʢʠ ʫ ʩʬʝʨʽ

ʢʽʥʝʤʘʪʦʛʨʘʬʽʾ ʥʦʨʤ ʪʘ ʧʨʘʚʠʣ ʚʠʨʦʙʥʠʮʪʚʘ ʬʽʣʴʤʽʚ. ɼʦʪʨʠʤʘʥʥʷ ʮʠʭ ʥʦʨʤ

ʪʘ ʧʨʘʚʠʣ ʻ ʦʙʦʚ’ʷʟʢʦʚʠʤ ʜʣʷ ʩʫʙ’ʻʢʪʽʚ ʢʽʥʝʤʘʪʦʛʨʘʬʽʾ ʥʝʟʘʣʝʞʥʦ ʚʽʜ ʬʦʨʤ

ʚʣʘʩʥʦʩʪʽ…»749. ʋ ʚʦʩʴʤʽʡ ʩʪʘʪʪʽ ʮʴʦʛʦ ʜʦʢʫʤʝʥʪʫ ʚʢʘʟʘʥʦ, ʰʦ «ʩʫʙ’ʻʢʪʠ

ʢʽʥʝʤʘʪʦʛʨʘʬʽʾ ʟʜʽʡʩʥʶʶʪʴ ʧʽʜʧʨʠʻʤʥʠʮʴʢʫ ʜʽʷʣʴʥʽʩʪʴ ʫ ʛʘʣʫʟʽ

ʢʽʥʝʤʘʪʦʛʨʘʬʽʾ ʟʛʽʜʥʦ ʟ ʟʘʢʦʥʦʜʘʚʩʪʚʦʤ ʋʢʨʘʾʥʠ»750. ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʪʦʛʦ

747 ʈʦʟʧʦʨʷʜʞʝʥʥʷ «ʇʨʦ ʟʘʪʚʝʨʜʞʝʥʥʷ ʧʣʘʥʫ ʟʘʭʦʜʽʚ ʱʦʜʦ ʧʽʜʪʨʠʤʢʠ ʩʬʝʨʠ ʢʫʣʴʪʫʨʠ,
ʦʭʦʨʦʥʠ ʢʫʣʴʪʫʨʥʦ  ʾ ʩʧʘʜʱʠʥʠ, ʨʦʟʚʠʪʢʫ ʢʨʝʘʪʠʚʥʠʭ ʽʥʜʫʩʪʨʽʡ ʪʘ ʪʫʨʠʟʤʫ» : ʧʨʠʡʥʷʪʝ
03.02.2021, ˉ 84-ʨ. ʂʘʙʽʥʝʪ ʤʽʥʽʩʪʨʽʚ ʋʢʨʘʾʥʠ. URL : https://zakon.rada.gov.ua/laws/show/84-
2021-%D1%80#Text (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 1.10.2022)
748 ɼʦʜʘʪʢʦʚʘ ʫʛʦʜʘ ˉ 1 ʤʽʞ ʋʨʷʜʦʤ ʋʢʨʘʾʥʠ ʪʘ ɭʚʨʦʧʝʡʩʴʢʦʶ ʂʦʤʽʩʽʻʶ, ʱʦ ʜʽʻ ʚʽʜ ʽʤʝʥʽ
ɭʚʨʦʧʝʡʩʴʢʦʛʦ ʉʦʶʟʫ, ʧʨʦ ʚʥʝʩʝʥʥʷ ʟʤʽʥ ʜʦ ʋʛʦʜʠ ʧʨʦ ʬʽʥʘʥʩʫʚʘʥʥʷ «ʇʨʦʛʨʘʤʘ
ʪʝʭʥʽʯʥʦʛʦ ʩʧʽʚʨʦʙʽʪʥʠʮʪʚʘ 2017» : ʧʨʠʡʥʷʪʘ 16.07.2020 ʨ., (ENI/2017/040-378). ɺʽʜʦʤʦʩʪʽ
ɺʝʨʭʦʚʥʦ  ʾʈʘʜʠ ʋʢʨʘʾʥʠ (ɺɺʈ). URL : https://zakon.rada.gov.ua/laws/show/984_010-20#Text
(ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 6.10.2022).
749 ɿʘʢʦʥ ʋʢʨʘʾʥʠ «ʇʨʦ ʢʽʥʝʤʘʪʦʛʨʘʬʽʶ» : ʧʨʠʡʥʷʪʠʡ 1998 ʨʦʢʫ, ˉ 22, ʩʪ. 114. ɺʽʜʦʤʦʩʪʽ
ɺʝʨʭʦʚʥʦ  ʾ ʈʘʜʠ ʋʢʨʘʾʥʠ (ɺɺʈ). URL : https://zakon.rada.gov.ua/laws/show/9/98-
%D0%B2%D1%80#Text (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 15.08.2022).
750 ʊʘʤ ʩʘʤʦ.
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ʢʽʥʦʚʠʨʦʙʥʠʮʪʚʫ ʧʨʠʪʘʤʘʥʥʽ ʥʝ ʣʠʰʝ ʭʫʜʦʞʥʴʦ-ʝʩʪʝʪʠʯʥʽ, ʘ ʡ ʪʝʭʥʦʣʦʛʽʯʥʽ

ʪʘ ʝʢʦʥʦʤʽʯʥʽ ʚʣʘʩʪʠʚʦʩʪʽ.

ʈʝʟʫʣʴʪʘʪʦʤ ʽʥʜʫʩʪʨʽʘʣʽʟʘʮʽʾ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ ʻ ʚʝʨʭʦʚʝʥʩʪʚʦ

ʩʪʘʥʜʘʨʪʠʟʦʚʘʥʦʾ ʬʦʨʤʠ ʚʠʨʦʙʥʠʮʪʚʘ; ʝʬʝʤʝʨʥʽʩʪʴ ʽ ʩʧʨʦʱʝʥʥʷ ʭʫʜʦʞʥʴʦʛʦ

ʟʤʽʩʪʫ ʧʨʦʜʫʢʦʚʘʥʠʭ ʦʙ’ʻʢʪʽʚ751. ʅʘ ʜʫʤʢʫ ʢʘʥʘʜʩʴʢʦʛʦ ʝʢʦʥʦʤʽʩʪʘ

ɸ. ɹʨʝʪʦʥʘ (1982 ʨ.), ʩʘʤʝ ʚʠʨʦʙʥʠʢʠ ʧʽʜʣʘʰʪʦʚʫʶʪʴʩʷ ʧʽʜ ʩʤʘʢ ʩʧʦʞʠʚʘʯʘ, ʘ

ʥʝ ʥʘʚʧʘʢʠ: «ʥʽʢʦʣʠ ʥʝ ʙʫʣʦ ʤʦʞʣʠʚʦ ʥʘʚ’ʷʟʘʪʠ ʢʦʨʠʩʪʫʚʘʯʘʤ ʧʝʚʥʠʡ ʪʠʧ

ʢʫʣʴʪʫʨʥʦʛʦ ʧʨʦʜʫʢʪʫ ʯʠ ʧʦʩʣʫʛʠ ʧʨʦʪʠ ʾʭʥʴʦʾ ʚʦʣʽ752. ɿ ʦʛʣʷʜʫ ʥʘ ʮʝ,

ʪʨʘʜʠʮʽʡʥʽ ʬʦʨʤʠ ʤʠʩʪʝʮʪʚʘ – ʪʝʘʪʨ, ʣʽʪʝʨʘʪʫʨʘ, ʞʠʚʦʧʠʩ, ʤʫʟʠʢʘ – ʧʦʯʘʣʠ

ʨʦʟʚʠʚʘʪʠʩʷ ʟ ʤʝʥʰʦʶ ʰʚʠʜʢʽʩʪʶ, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ «ʧʨʦʤʠʩʣʦʚʠʭ ʤʠʩʪʝʮʪʚ»

(ʢʽʥʝʤʘʪʦʨʘʬʘ, ʪʝʣʝʙʘʯʝʥʥʷ, ʚʽʜʝʦʚʠʨʦʙʥʠʮʪʚʘ ʪʦʱʦ). «ʈʽʟʥʠʮʷ ʤʽʞ ʢʽʥʦ ʽ

ʪʝʣʝʙʘʯʝʥʥʷʤ ʟ ʪʦʯʢʠ ʟʦʨʫ ʾʭ ʧʨʦʤʠʩʣʦʚʠʭ ʦʩʥʦʚ ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, ʱʦ

ʢʽʥʦʧʨʦʤʠʩʣʦʚʽʩʪʴ ʧʨʦʜʘʻ ʨʦʟʚʘʛʠ ʜʣʷ ʤʘʩ ʟ ʤʝʪʦʶ ʟʘʨʦʙʠʪʠ ʥʘ ʮʽʡ ʦʧʝʨʘʮʽʾ.

ʅʘ ʪʝʣʝʙʘʯʝʥʥʽ ʞ ʮʝ ʨʦʙʠʪʴʩʷ ʱʝ ʡ ʜʣʷ ʪʦʛʦ, ʱʦʙ ʧʨʠ ʥʘʛʦʜʽ ʤʦʞʥʘ ʙʫʣʦ

ʧʨʦʜʘʪʠ ʛʣʷʜʘʯʝʚʽ ʱʦ-ʥʝʙʫʜʴ ʜʦʜʘʪʢʦʚʦ. ʌʽʣʴʤ ʻ ʪʦʚʘʨʦʤ ʩʘʤ ʧʦ ʩʦʙʽ.

ʊʝʣʝʚʽʟʽʡʥʘ ʧʨʦʛʨʘʤʘ ʩʣʫʞʠʪʴ ʧʨʠʥʘʜʦʶ, ʷʢʘ ʜʦʧʦʤʘʛʘʻ ʧʦʰʠʨʶʚʘʪʠ ʥʘ

ʨʠʥʢʫ ʽʥʰʽ ʪʦʚʘʨʠ. ʊʦʨʛʦʚʽ ʦʧʝʨʘʮʽʾ ʫ ʢʽʥʝʤʘʪʦʛʨʘʬʽʾ ʙʽʣʴʰ ʧʨʦʩʪʽ, ʘ ʚ

ʪʝʣʝʚʽʟʽʡʥʽʡ ʧʨʦʤʠʩʣʦʚʦʩʪʽ ʙʽʣʴʰ ʩʢʣʘʜʥʽ, ʦʜʥʘʢ ʤʦʪʦʨ, ʱʦ ʧʨʠʚʦʜʠʪʴ ʚ ʨʫʭ

ʚʝʩʴ ʤʝʭʘʥʽʟʤ, ʚ ʦʙʦʭ ʚʠʧʘʜʢʘʭ ʦʜʠʥ ʽ ʪʦʡ ʞʝ – ʛʨʦʰʽ, ʜʦʭʽʜ ʧʽʜʧʨʠʻʤʮʷ»753.

ɯʥʜʫʩʪʨʽʘʣʽʟʘʮʽʷ ʭʫʜʦʞʥʽʭ ʧʨʘʢʪʠʢ ʧʨʠʟʚʝʣʘ ʜʦ ʤʘʩʦʚʦʛʦ ʚʠʨʦʙʥʠʮʪʚʘ

ʫʥʽʬʽʢʦʚʘʥʠʭ ʪʚʦʨʽʚ ʝʢʨʘʥʥʦʛʦ ʪʘ ʩʮʝʥʽʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ, ʟʨʦʩʪʘʥʥʷ

751 Girard A. General statement of the problem. Cultural industries: A challenge for the future of
culture. 1982. P. 32–33.
752 Breton A. Introduction to an economics of culture : a liberal approach. Cultural Industries: A
Challenge for the future of culture. 1982. P. 44.
753 ɿʘ ʮʠʪʫʚ. ʆʣʽʡʥʠʢ ʆ. ʉ. ɯʥʜʫʩʪʨʽʘʣʽʟʘʮʽʷ ʢʫʣʴʪʫʨʠ: ʪʝʦʨʝʪʠʯʥʘ ʨʦʟʚʽʜʢʘ. ʉ. 52.
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ʧʨʦʜʫʢʪʠʚʥʦʩʪʽ ʧʨʘʮʽ, ʫ ʪʦʡ ʯʘʩ ʷʢ ʫʥʽʢʘʣʴʥʽʩʪʴ ʽ ʨʘʨʠʪʝʥʽʩʪʴ ʨʝʟʫʣʴʪʘʪʽʚ

ʩʪʘʣʘ ʚʠʙʽʨʢʦʚʦʶ ʪʘ ʤʘʣʦʧʦʰʠʨʝʥʦʶ ʦʩʦʙʣʠʚʽʩʪʶ ʩʫʯʘʩʥʦʛʦ ʚʠʨʦʙʥʠʮʪʚʘ.

ɺʠʩʥʦʚʢʠ ʜʦ ʪʨʝʪʴʦʛʦ ʨʦʟʜʽʣʫ

ʎʠʬʨʦʚʝ ʟʦʙʨʘʞʘʣʴʥʝ ʤʠʩʪʝʮʪʚʦ ʟʘ ʧʦʜʦʙʦʶ ʧʣʘʩʪʠʯʥʦʛʦ ʨʦʟʚʠʚʘʻʪʴʩʷ

ʰʣʷʭʦʤ ʽʤʽʪʘʮʽʾ ʪʝʭʥʽʢ ʪʘ ʩʪʠʣʽʚ, ʫʪʚʦʨʝʥʠʭ ʫ ʪʨʘʜʠʮʽʡʥʠʡ ʩʧʦʩʽʙ. ʂʣʘʩʠʯʥʽ

ʤʝʪʦʜʠ ʨʦʙʦʪʠ ʟ ʤʘʪʝʨʽʘʣʘʤʠ ʩʧʨʘʚʣʷʶʪʴ ʚʠʟʥʘʯʘʣʴʥʝ ʬʦʨʤʦʪʚʦʨʯʝ ʟʥʘʯʝʥʥʷ

ʥʘ ʭʽʜ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ. ʋ ʚʠʧʘʜʢʫ ʟʘʩʪʦʩʫʚʘʥʥʷ ʮʠʬʨʦʚʠʭ ʟʘʩʦʙʽʚ

ʚʠʨʘʟʥʦʩʪʽ ʽʤʽʪʦʚʘʥʘ ʪʝʭʥʦʣʦʛʽʷ ʥʝ ʻ ʬʘʢʪʦʨʦʤ ʬʦʨʤʦʫʪʚʦʨʝʥʥʷ – ʚʦʥʘ ʣʠʰʝ

ʨʝʧʨʝʟʝʥʪʫʻ ʨʘʥʽʰʝ ʚʠʥʘʡʜʝʥʽ ʟʘ ʨʘʭʫʥʦʢ ʪʨʘʜʠʮʽʡʥʠʭ ʪʝʭʥʽʢ ʧʣʘʩʪʠʯʥʽ

ʬʦʨʤʠ.

ɿʦʢʨʝʤʘ, ʩʪʚʦʨʝʥʥʷ ʢʦʥʪʝʥʪʫ ʮʠʬʨʦʚʦʾ ʛʨʘʬʽʢʠ ʪʘ ʮʠʬʨʦʚʦʛʦ ʞʠʚʦʧʠʩʫ

ʟʜʽʡʩʥʶʻʪʴʩʷ ʰʣʷʭʦʤ ʥʘʩʣʽʜʫʚʘʥʥʷ ʪʨʘʜʠʮʽʡʥʠʭ ʪʝʭʥʽʢ: ʛʨʘʬʽʯʥʽ ʨʝʜʘʢʪʦʨʠ

ʚʠʢʦʨʠʩʪʦʚʫʶʪʴ ʮʠʬʨʦʚʽ ʽʥʩʪʨʫʤʝʥʪʠ, ʱʦ ʢʦʧʽʶʶʪʴ ʤʘʟʢʠ ʪʘ ʝʬʝʢʪʠ,

ʩʪʚʦʨʝʥʽ ʫ ʪʨʘʜʠʮʽʡʥʠʡ ʩʧʦʩʽʙ (ʪʝʭʥʽʢʠ ʪʝʤʧʝʨʠ, ʦʣʽʾ, ʘʢʨʠʣʫ, ʧʘʩʪʝʣʽ, ʧʝʨʘ,

ʪʨʘʜʠʮʽʡʥʦʾ ʛʨʘʬʽʢʠ, ʘʝʨʦʛʨʘʬʽʾ ʪʦʱʦ). ʅʘʪʦʤʽʩʪʴ ʤʠʪʝʮʴ, ʟʘʩʪʦʩʦʚʫʶʯʠ

ʮʠʬʨʦʚʠʡ ʽʥʩʪʨʫʤʝʥʪʘʨʽʡ, ʚʠʢʦʨʠʩʪʦʚʫʻ ʚʝʩʴ ʥʘʢʦʧʠʯʝʥʠʡ ʧʦʢʦʣʽʥʥʷʤʠ

ʜʦʩʚʽʜ ʩʪʚʦʨʝʥʥʷ ʤʘʣʶʥʢʘ (ʟʘʢʦʥʠ ʧʝʨʩʧʝʢʪʠʚʠ ʪʘ ʩʚʽʪʣʦʪʽʥʽ, ʢʦʤʧʦʟʠʮʽʾ,

ʧʨʦʧʦʨʮʽʾ ʪʘ ʩʠʤʝʪʨʽʾ, ʪʝʦʨʽʾ ʢʦʣʴʦʨʫ ʪʘ ʞʠʚʦʧʠʩʥʦʾ ʪʝʭʥʽʢʠ).

ʊʨʠʚʠʤʽʨʥʘ ʛʨʘʬʽʢʘ, ʮʠʬʨʦʚʠʡ ʞʠʚʦʧʠʩ, ʚʽʨʪʫʘʣʴʥʘ ʩʢʫʣʴʧʪʫʨʘ

ʟ’ʷʚʣʷʶʪʴʩʷ ʫ ʨʝʟʫʣʴʪʘʪʽ ʥʘʩʣʽʜʫʚʘʥʥʷ ʪʨʘʜʠʮʽʡʥʠʭ (ʫʟʚʠʯʘʻʥʠʭ) ʪʝʭʥʽʢ

ʪʘ/ʘʙʦ ʟʘʩʦʙʽʚ ʚʠʨʘʟʥʦʩʪʽ. ʆʟʥʘʢʠ ʚʽʜʧʦʚʽʜʥʦʾ ʝʩʪʝʪʠʟʘʮʽʾ ʧʦʤʽʪʥʽ ʡ ʚ ʽʥʰʠʭ

ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢʘʭ ʩʪʚʦʨʝʥʥʷ ʟʦʙʨʘʞʝʥʥʷ ʟʘ ʜʦʧʦʤʦʛʦʶ ʮʠʬʨʦʚʠʭ

ʪʝʭʥʦʣʦʛʽʡ: ʨʦʟʤʘʣʴʦʚʫʚʘʥʥʷ ʬʘʨʙʘʤʠ (ʟʜʝʙʽʣʴʰʦʛʦ ʦʣʽʡʥʠʤʠ)

ʬʦʪʦʛʨʘʬʽʯʥʦʛʦ ʟʦʙʨʘʞʝʥʥʷ ʟʘʜʣʷ ʩʪʚʦʨʝʥʥʷ «ʞʠʚʦʧʠʩʥʦʛʦ» ʝʬʝʢʪʫ, ʘʙʦ, ʞ

ʩʪʚʦʨʝʥʥʷ «ʬʦʪʦʽʤʧʨʝʩʽʦʥʽʩʪʠʯʥʠʭ» ʟʦʙʨʘʞʝʥʴ ʟ ʧʦʜʘʣʴʰʠʤ ʜʨʫʢʦʤ ʪʚʦʨʫ. ɿ
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ʽʥʰʦʛʦ ʙʦʢʫ, ʚʽʜʦʤʽ ʧʨʘʢʪʠʢʠ, ʢʦʣʠ ʩʧʦʯʘʪʢʫ ʩʪʚʦʨʶʻʪʴʩʷ ʨʫʢʦʶ ʭʫʜʦʞʥʠʢʘ

ʝʩʢʽʟ, ʘ ʜʘʣʽ ʧʨʦʩʢʘʥʦʚʘʥʝ ʟʦʙʨʘʞʝʥʥʷ ʜʦʚʦʜʠʪʴʩʷ ʜʦ ʟʘʚʝʨʰʝʥʥʷ ʚ

ʛʨʘʬʽʯʥʦʤʫ ʨʝʜʘʢʪʦʨʽ. ʇʦʻʜʥʘʥʥʷ ʽʥʥʦʚʘʮʽʡʥʠʭ ʮʠʬʨʦʚʠʭ ʪʘ ʪʨʘʜʠʮʽʡʥʠʭ

ʚʠʢʦʥʘʚʩʴʢʠʭ ʪʝʭʥʽʢ ʫ ʤʠʩʪʝʮʴʢʽʡ ʧʨʘʢʪʠʮʽ ʜʘʻ ʤʦʞʣʠʚʽʩʪʴ ʩʪʚʦʨʠʪʠ

ʩʠʥʪʝʪʠʯʥʠʡ ʭʫʜʦʞʥʽʡ ʧʨʦʜʫʢʪ.

ɺʽʜʧʦʚʽʜʥʽ ʪʨʘʥʩʬʦʨʤʘʮʽʡʥʽ ʘʣʛʦʨʠʪʤʠ ʪʚʦʨʯʦʩʪʽ ʚʠʷʚʣʝʥʽ ʚ ʧʨʘʢʪʠʢʘʭ

ʟʘʩʪʦʩʫʚʘʥʥʷ ʩʪʝʨʝʦʣʽʪʦʛʨʘʬʽʾ. ʐʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʨʠʚʠʤʽʨʥʦʛʦ ʜʨʫʢʫ

ʩʪʚʦʨʶʶʪʴʩʷ ʘʨʭʽʪʝʢʪʫʨʥʽ ʪʘ ʩʢʫʣʴʧʪʫʨʥʽ ʩʧʦʨʫʜʠ, ʟʚʠʯʥʽ ʜʣʷ ʨʦʟʫʤʽʥʥʷ ʪʘ

ʢʦʨʠʩʪʫʚʘʥʥʷ, ʥʽʙʠ ʚʦʥʠ ʩʪʚʦʨʝʥʽ ʫ ʪʨʘʜʠʮʽʡʥʠʡ ʩʧʦʩʽʙ. ʍʦʯʘ ʧʦ ʩʫʪʽ

ʢʦʥʩʪʨʫʢʪʠʚʥʘ ʩʢʣʘʜʦʚʘ ʪʫʪ ʧʦʟʙʘʚʣʝʥʘ ʩʝʥʩʫ: ʜʨʫʢ ʬʦʨʤʠ ʟʜʽʡʩʥʶʻʪʴʩʷ

ʧʦʰʘʨʦʚʦ, ʦʪʞʝ ʦʧʦʨʥʘ ʬʫʥʢʮʽʷ ʫ ʪʘʢʠʭ ʩʧʦʨʫʜʘʭ ʚʽʜʩʫʪʥʷ.

ʊʝʭʥʦʣʦʛʽʯʥʘ ʦʩʦʙʣʠʚʽʩʪʴ ʚʽʨʪʫʘʣʴʥʦʾ ʨʝʘʣʴʥʦʩʪʽ ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, ʱʦ

ʚʦʥʘ ʻ ʝʬʝʢʪʠʚʥʠʤ ʟʘʩʦʙʦʤ ʩʠʤʫʣʷʮʽʾ ʨʝʘʣʴʥʦʩʪʽ, ʥʝʟʘʣʝʞʥʦ ʚʽʜ ʾʾ ʦʙʩʪʘʚʠʥ ʽ

ʪʨʫʜʥʦʱʽʚ, ʟʘ ʜʦʧʦʤʦʛʦʶ ʷʢʦʾ ʤʦʞʥʘ ʩʪʚʦʨʶʚʘʪʠ ʨʽʟʥʽ ʩʝʨʝʜʦʚʠʱʘ, ʱʦ

ʽʤʽʪʫʶʪʴ ʨʝʘʣʴʥʽʩʪʴ, ʜʦ ʷʢʦʾ ʥʝʤʦʞʣʠʚʦ ʦʪʨʠʤʘʪʠ ʜʦʩʪʫʧ ʘʙʦ ʟ ʷʢʦʶ

ʥʝʤʦʞʣʠʚʦ ʩʧʽʚʽʩʥʫʚʘʪʠ.

ʈʘʟʶʯʝ ʧʨʦʛʣʷʜʘʶʪʴʩʷ ʦʩʦʙʣʠʚʦʩʪʽ ʽʤʽʪʘʮʽʾ ʤʘʪʝʨʽʘʣʽʚ ʪʘ ʩʧʦʩʦʙʽʚ ʾʭ

ʦʙʨʦʙʢʠ ʫ ʚʽʨʪʫʘʣʴʥʠʭ ʩʢʫʣʴʧʪʫʨʘʭ (KAWS, REMS, Adrien M & Claire B).

ʆʩʢʽʣʴʢʠ ʚʽʨʪʫʘʣʴʥʘ ʨʝʘʣʴʥʽʩʪʴ ʥʝ ʧʦʪʨʝʙʫʻ ʟʘʩʪʦʩʫʚʘʥʥʷ ʤʘʪʝʨʽʘʣʴʥʠʭ

ʟʘʩʦʙʽʚ ʚʠʨʘʟʥʦʩʪʽ ʚʽʜʧʦʚʽʜʥʦ ʜʦʪʨʠʤʘʥʥʷ ʬʽʟʠʯʥʠʭ ʟʘʢʦʥʽʚ, ʾʾ ʦʩʦʙʣʠʚʽʩʪʴ

ʜʦʟʚʦʣʷʻ ʢʦʨʠʩʪʫʚʘʯʘʤ ʟʜʽʡʩʥʶʚʘʪʠ ʩʠʤʫʣʷʮʽʡʥʽ ʽʥʚʘʨʽʘʥʪʠ ʪʨʘʜʠʮʽʡʥʠʭ

ʧʣʘʩʪʠʯʥʠʭ ʬʦʨʤ (ʚʽʨʪʫʘʣʴʥʽ ʤʦʜʝʣʽ ʟʘʤʽʩʪʴ ʨʝʘʣʴʥʠʭ ʤʘʪʝʨʽʘʣʴʥʠʭ) ʟʘʜʣʷ

ʟʤʝʥʰʝʥʥʷ ʚʘʨʪʦʩʪʽ ʨʝʘʣʽʟʘʮʽʾ. ɿʦʢʨʝʤʘ, ʜʣʷ ʩʪʚʦʨʝʥʥʷ ʝʬʝʢʪʫ ʨʝʘʣʽʩʪʠʯʥʦʛʦ

ʚʪʽʣʝʥʥʷ ʚʽʨʪʫʘʣʴʥʠʭ ʤʦʜʝʣʝʡ ʫ ʨʝʘʣʴʥʦʤʫ ʩʝʨʝʜʦʚʠʱʽ ʪʘ ʥʘʜʘʥʥʷ ʦʙ’ʻʤʫ

ʚʘʞʣʠʚʦ ʚʨʘʭʦʚʫʚʘʪʠ ʝʬʝʢʪ ʩʚʽʪʣʦʪʽʥʽ (ʢʴʷʨʦʩʢʫʨʦ) ʫ ʚʽʨʪʫʘʣʴʥʽʡ ʩʮʝʥʽ.

ʊʝʭʥʦʣʦʛʽʯʥʦ ʮʝ ʤʦʞʥʘ ʟʨʦʙʠʪʠ, ʚʩʪʘʥʦʚʠʚʰʠ ʫʤʦʚʥʝ ʜʞʝʨʝʣʦ ʩʚʽʪʣʘ, ʱʦ

ʦʩʚʽʪʣʶʚʘʪʠʤʝ ʦʙ’ʻʢʪʠ ʧʽʜ ʧʝʚʥʠʤ ʢʫʪʦʤ. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʰʣʷʭʦʤ ʽʤʽʪʘʮʽʾ
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ʧʨʠʨʦʜʥʴʦʛʦ ʦʩʚʽʪʣʝʥʥʷ ʩʚʪʦʨʶʻʪʴʩʷ ʽʣʶʟʽʷ ʦʙ’ʻʤʥʦʩʪʽ ʚʽʨʪʫʘʣʴʥʠʭ

ʧʨʝʜʤʝʪʽʚ ʪʘ ʚʟʘʻʤʦʦʙʫʤʦʚʣʝʥʦʩʪʽ ʟ ʟʦʙʨʘʞʝʥʥʷʤ ʨʝʘʣʴʥʦʛʦ ʧʨʦʩʪʦʨʫ.

ɺʽʜʨʠʚʘʶʯʠ ʚʽʨʪʫʘʣʴʥʠʡ ʢʦʥʪʝʥʪ ʚʽʜ ʤʘʨʢʝʨʘ (ʟʦʙʨʘʞʝʥʥʷ ʨʝʘʣʴʥʦʛʦ

ʧʨʦʩʪʦʨʫ), ʚʪʨʘʯʘʻʪʴʩʷ ʩʧʝʮʠʬʽʯʥʠʡ ʘʚʪʦʨʩʴʢʠʡ ʢʦʥʪʝʢʩʪ.

ʆʪʞʝ, ʚʽʨʪʫʘʣʴʥʠʡ ʢʦʥʪʝʥʪ ʫ ʚʠʱʝʨʦʟʛʣʷʥʫʪʠʭ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢʘʭ

ʟʜʝʙʽʣʴʰʦʛʦ ʻ ʫʥʽʢʘʣʴʥʠʤ ʪʘ ʢʨʝʘʪʠʚʥʠʤ, ʘ ʡʦʛʦ ʦʢʨʝʤʽ ʦʙ’ʻʢʪʠ ʟ ʦʛʣʷʜʫ ʥʘ

ʚʠʷʚʣʝʥʽ ʦʟʥʘʢʠ ʽʤʽʪʘʮʽʾ ʢʦʤʧʦʟʠʮʽʾ ʪʨʘʜʠʮʽʡʥʦʾ ʩʢʫʣʴʧʪʫʨʠ, ʜʦʪʨʠʤʘʥʥʷ

ʧʨʦʧʦʨʮʽʾ, ʩʚʽʪʣʦʪʽʥʽ, ʬʘʢʪʫʨʥʦʩʪʽ ʪʘ ʽʥʰʠʭ ʢʘʥʦʥʽʯʥʠʭ ʧʨʠʥʮʠʧʽʚ ʤʦʞʥʘ

ʥʘʟʚʘʪʠ AR-ʩʢʫʣʴʧʪʫʨʘʤʠ – ʬʦʨʤʘʤʠ ʩʠʥʪʝʪʠʯʥʦʛʦ – ʮʠʬʨʦʚʦʛʦ ʪʘ

ʟʦʙʨʘʞʘʣʴʥʦʛʦ – ʤʠʩʪʝʮʪʚʘ.

ʋ ʥʝʧʨʝʜʤʝʪʥʠʭ ʤʠʩʪʝʮʪʚʘʭ ʧʦʥʷʪʪʷ «ʪʝʭʥʽʢʘ» ʨʦʟʰʠʨʶʻ ʩʚʦʻ

ʦʟʥʘʯʝʥʥʷ: ʮʝ ʚʞʝ ʪʝʭʥʽʢʘ ʥʝ «ʨʝʯʦʚʘ», «ʧʨʝʜʤʝʪʥʘ», ʪʫʪ ʤʘʥʽʧʫʣʷʮʽʾ

ʟʜʽʡʩʥʶʶʪʴʩʷ ʥʝ ʟ ʧʨʝʜʤʝʪʘʤʠ, ʘ ʾʭʥʽʤʠ ʟʦʙʨʘʞʝʥʥʷʤʠ. ʄʦʚʘ ʡʜʝ ʧʨʦ ʤʦʥʪʘʞ

ʟʦʙʨʘʞʝʥʴ. ʋ ʧʦʙʫʜʦʚʽ ʩʮʝʥʘʨʥʦ-ʜʨʘʤʘʪʫʨʛʽʯʥʦʾ ʢʘʥʚʠ ʦʩʪʘʥʥʽʡ ʩʣʫʞʠʪʴ

ʧʨʠʥʮʠʧʦʤ ʧʦʙʫʜʦʚʠ ʪʚʦʨʫ, ʪʝʭʥʦʣʦʛʽʻʶ, ʘ ʦʪʞʝ – ʣʦʛʽʢʦʶ ʟʘʩʪʦʩʫʚʘʥʥʷ

ʨʝʞʠʩʝʨʩʴʢʠʭ ʧʨʠʡʦʤʽʚ. ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʚʠʢʦʨʠʩʪʘʥʥʷ ʤʦʥʪʘʞʥʠʭ ʟʚ’ʷʟʦʢ

ʚʠʙʫʜʦʚʫʻʪʴʩʷ ʟʘʛʘʣʴʥʘ ʩʪʨʫʢʪʫʨʘ ʤʘʡʙʫʪʥʴʦʛʦ ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ

(ʩʮʝʥʽʯʥʦʛʦ ʪʘ ʝʢʨʘʥʥʦʛʦ) ʟ ʥʘʩʢʨʽʟʥʦʶ ʪʝʤʦʶ, ʱʦ ʨʦʟʢʨʠʚʘʻ ʧʨʦʙʣʝʤʫ,

ʧʦʩʪʘʚʣʝʥʫ ʨʝʞʠʩʝʨʦʤ.

ʇʦʧʨʠ ʚʠʷʚʣʝʥʽ ʦʟʥʘʢʠ ʟʘʧʦʟʠʯʝʥʥʷ ʪʝʘʪʨʘʣʴʥʦʾ ʧʦʝʪʠʢʠ ʚ ʝʢʨʘʥʥʠʭ

ʧʨʘʢʪʠʢʘʭ (ʽ ʥʘʚʧʘʢʠ), ʚʩʪʘʥʦʚʣʝʥʦ, ʱʦ ʦʩʪʘʥʥʽ ʦʩʪʘʥʥʽ ʫ ʟʚ’ʷʟʢʫ ʟ

ʽʥʜʫʩʪʨʽʘʣʽʟʘʮʽʻʶ ʢʫʣʴʪʫʨʠ ʧʝʨʝʪʚʦʨʶʶʪʴʩʷ ʥʘ ʩʫʮʽʣʴʥʦ ʬʘʙʨʠʯʥʠʡ ʧʨʦʮʝʩ

ʚʠʛʦʪʦʚʣʝʥʥʷ ʧʨʦʜʫʢʪʫ ʝʩʪʝʪʠʯʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ. ɺ ʝʢʨʘʥʥʠʭ ʚʠʜʘʭ

ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʪʚʦʨʯʠʡ ʧʨʦʮʝʩ ʚʽʜ ʧʦʯʘʪʢʫ ʧʦʪʨʝʙʫʻ ʥʘʷʚʥʦʩʪʽ

ʩʢʣʘʜʥʦʛʦ ʦʙʣʘʜʥʘʥʥʷ, ʱʦ ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʧʦʤʽʪʥʠʭ ʜʠʩʧʨʦʧʦʨʮʽʡ ʫ

ʥʘʨʦʱʫʚʘʥʥʽ ʚʠʨʦʙʥʠʯʠʭ ʚʠʪʨʘʪ.
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ʎʽ ʚʠʷʚʣʝʥʽ ʦʟʥʘʢʠ ʽʥʜʫʩʪʨʽʘʣʽʟʘʮʽʾ ʩʫʯʘʩʥʠʭ ʧʨʘʢʪʠʢ ʚʧʨʦʚʘʜʞʝʥʥʷ

ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ ʚ ʭʫʜʦʞʥʽʡ ʢʫʣʴʪʫʨʽ ʟʫʤʦʚʣʶʶʪʴ ʧʦʜʘʣʴʰʠʡ ʘʥʘʣʽʟ

ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʚ ʢʦʥʪʝʢʩʪʽ ʦʨʛʘʥʽʟʘʮʽʾ

ʩʫʯʘʩʥʠʭ ʘʣʛʦʨʠʪʤʽʯʥʠʭ ʧʨʘʢʪʠʢ ʰʣʷʭʦʤ ʚʧʨʦʚʘʜʞʝʥʥʷ ʪʝʭʥʦʣʦʛʽʾ

«ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ».
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ʈʆɿɼɯʃ 4. ʐʊʋʏʅʀʁ ɯʅʊɽʃɽʂʊ: ʄɸʐʀʅʅɽ ʅɸɺʏɸʅʅʗ,

ɯʄɯʊɸʎɯʗ ʊɸ «ʊɽʍʅʆʃʆɻɯʏʅɸ ɯʄʇʈʆɺɯɿɸʎɯʗ»

4.1. ɸʣʛʦʨʠʪʤʽʯʥʠʡ ʘʥʘʣʽʟ ʪʝʭʥʦʣʦʛʽʾ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʩʪʽ

ʉʫʯʘʩʥʠʡ ʧʨʦʮʝʩ ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ ʚʩʝ ʯʘʩʪʽʰʝ

ʦʨʛʘʥʽʟʦʚʫʻʪʴʩʷ ʰʣʷʭʦʤ ʟʘʣʫʯʝʥʥʷ ʧʝʨʝʜʦʚʠʭ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ, ʤʝʪʦʜʽʚ

ʦʙʯʠʩʣʝʥʥʷ ʪʘ ʤʦʜʝʣʶʚʘʥʥʷ. ɺʧʨʦʚʘʜʞʝʥʥʷ ʥʦʚʠʭ ʘʣʛʦʨʠʪʤʽʚ ʦʙʨʦʙʢʠ ʪʘ

ʩʪʚʦʨʝʥʥʷ ʮʠʬʨʦʚʦʛʦ ʢʦʥʪʝʥʪʫ ʝʩʪʝʪʠʯʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ ʚʽʜʙʫʚʘʻʪʴʩʷ ʚʢʨʘʡ

ʩʪʨʽʤʢʦ, ʱʦ ʩʚʦʾʤ ʨʝʟʫʣʴʪʘʪʦʤ ʚʧʣʠʚʘʻ ʥʘ ʝʩʪʝʪʠʢʫ ʭʫʜʦʞʥʴʦʛʦ ʧʨʦʮʝʩʫ.

ʊʦʤʫ ʥʠʥʽ ʚʘʞʣʠʚʦ ʚ ʢʦʥʪʝʢʩʪʽ ʜʘʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʪʘ

ʚʠʷʚʠʪʠ ʧʝʚʥʽ ʟʘʢʦʥʦʤʽʨʥʦʩʪʽ ʚʧʨʦʚʘʜʞʝʥʥʷ ʮʠʬʨʦʚʠʭ ʽʥʥʦʚʘʮʽʡ ʫ ʩʫʯʘʩʥʠʡ

ʭʫʜʦʞʥʽʡ ʢʫʣʴʪʫʨʦʪʚʦʨʯʠʡ ʧʨʦʮʝʩ.

ʋ ʮʝʥʪʨʽ ʫʚʘʛʠ ʧʝʨʝʙʫʚʘʻ ʪʝʭʥʦʣʦʛʽʷ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» (ʦʨʠʛ. ʥʘʟʚʘ

“artificial intelligence”, ʫ ʧʦʜʘʣʴʰʦʤʫ – ʐɯ ʘʙʦ AI), ʱʦ ʬʫʥʢʮʽʦʥʫʻ

ʟʜʝʙʽʣʴʰʦʛʦ ʰʣʷʭʦʤ ʧʨʦʚʝʜʝʥʥʷ ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ (ʦʨʠʛ. ʥʘʟʚʘ “machine

learning”, ʜʘʣʽ – ML) – ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ ʟʘʧʨʦʧʦʥʦʚʘʥʠʭ ʜʘʥʠʭ ʟ

ʟʘʣʫʯʝʥʥʷʤ ʩʪʘʪʠʩʪʠʯʥʠʭ ʧʨʠʡʦʤʽʚ ʪʘ ʧʦʜʘʣʴʰʦʾ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʦʪʨʠʤʘʥʠʭ

ʨʝʟʫʣʴʪʘʪʽʚ754.

ʄʝʪʘʬʦʨʠʯʥʘ ʥʘʟʚʘ ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʷʢ ʦʜʥʦʛʦ ʟ

ʧʨʽʦʨʠʪʝʪʥʠʭ ʥʘʫʢʦʚʠʭ ʥʘʧʨʷʤʽʚ»755 ʢʽʙʝʨʥʝʪʠʢʠ ʚʢʘʟʫʻ ʥʘ ʧʦʜʽʙʥʽʩʪʴ ʾʾ

ʦʨʛʘʥʽʟʘʮʽʾ ʜʦ ʣʶʜʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ. ɸʜʞʝ ʥʝʡʨʦʥʥʘ ʤʝʨʝʞʘ, ʟʘ ʜʦʧʦʤʦʛʦʶ

ʷʢʦʾ ʬʫʥʢʮʽʦʥʫʻ ʩʫʢʫʧʥʽʩʪʴ ʥʘʜʩʢʣʘʜʥʠʭ ʚʠʩʦʢʦʪʦʯʥʠʭ ʢʦʤʧ’ʶʪʝʨʥʠʭ

754 Mitchell T. Machine Learning. New York: McGraw Hill, 1997.
755 ʄʦʨʦʟ ʆ. ʐʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ. ʌʽʣʦʩʦʬʩʴʢʠʡ ʝʥʮʠʢʣʦʧʝʜʠʯʥʠʡ ʩʣʦʚʥʠʢ. ʉ. 727 .
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ʧʨʦʛʨʘʤ, ʷʚʣʷʻ ʩʦʙʦʶ ʥʝʟʣʽʯʝʥʥʫ ʢʽʣʴʢʽʩʪʴ ʧʨʦʩʪʠʭ ʚʟʘʻʤʦʧʦʚ’ʷʟʘʥʠʭ

ʩʢʣʘʜʦʚʠʭ ʝʣʝʤʝʥʪʽʚ, ʩʬʦʨʤʦʚʘʥʠʭ ʫ ʻʜʠʥʫ ʩʠʩʪʝʤʫ ʟʘ ʧʦʜʦʙʦʶ ʤʦʟʢʫ ʜʣʷ

ʚʠʨʽʰʝʥʥʷ ʢʦʥʢʨʝʪʥʠʭ ʧʨʠʢʣʘʜʥʠʭ ʟʘʚʜʘʥʴ. ʆʙʯʠʩʣʶʚʘʣʴʥʘ ʩʪʨʫʢʪʫʨʘ

ʜʦʟʚʦʣʷʻ ʚʠʷʚʣʷʪʠ ʘʣʛʦʨʠʪʤʠ ʩʪʚʦʨʝʥʥʷ ʙʫʜʴ-ʷʢʠʭ ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ,

ʧʝʨʝʪʚʦʨʶʚʘʪʠ ʟʘʩʦʙʠ ʭʫʜʦʞʥʴʦʾ ʚʠʨʘʟʥʦʩʪʽ ʚ ʯʠʩʣʦʚʽ ʢʦʤʙʽʥʘʮʽʾ756.

ɸʣʛʦʨʠʪʤ – ʮʝ ʧʦʩʣʽʜʦʚʥʠʡ ʥʘʙʽʨ ʽʥʩʪʨʫʢʮʽʡ ʜʣʷ ʜʦʩʷʛʥʝʥʥʷ ʧʝʚʥʦʛʦ

ʨʝʟʫʣʴʪʘʪʫ. ʆʜʥʦʛʦ ʨʘʟʫ ʟʘʢʦʜʦʚʘʥʠʡ ʽ ʟʘʧʨʦʛʨʘʤʦʚʘʥʠʡ, ʚʽʥ ʥʘʜʽʡʥʠʡ ʽ

ʙʝʟʧʦʤʠʣʢʦʚʠʡ ʫ ʥʘʜʘʥʥʽ ʮʠʭ ʨʝʟʫʣʴʪʘʪʽʚ. ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʧʦʩʪʘʚʣʝʥʦʛʦ

ʟʘʚʜʘʥʥʷ, ʥʝʡʨʦʥʥʘ ʤʝʨʝʞʘ ʘʥʘʣʽʟʫʻ ʚʭʽʜʥʠʡ ʤʘʪʝʨʽʘʣ, ʟʘʚʘʥʪʘʞʝʥʠʡ ʚ ʾʾ ʙʘʟʫ

ʟʥʘʥʴ, ʨʦʟʧʽʟʥʘʻ ʦʙʨʘʟʠ, ʪʝʭʥʽʢʠ, ʩʪʠʣʴʦʚʽ ʦʟʥʘʢʠ, ʘ ʧʦʪʽʤ ʚʠʢʦʨʠʩʪʦʚʫʻ

ʥʘʙʫʪʽ ʜʘʥʽ ʜʣʷ ʩʪʚʦʨʝʥʥʷ ʥʦʚʠʭ ʧʨʦʜʫʢʪʽʚ ʩʚʦʻʾ ʜʽʷʣʴʥʦʩʪʽ757. ʆʜʥʘʢ, ʫ ʮʴʦʤʫ

ʚʠʧʘʜʢʫ ʮʝ «ʧʝʨʝʦʩʤʠʩʣʝʥʥʷ» ʟʜʽʡʩʥʶʻʪʴʩʷ ʫ ʤʝʭʘʥʽʟʦʚʘʥʠʡ ʩʧʦʩʽʙ (ʭʦʯʘ

ʥʘʩʧʨʘʚʜʽ ʤʝʭʘʥʽʟʦʚʘʥʦʛʦ «ʦʩʤʠʩʣʝʥʥʷ» ʧʦ ʩʫʪʽ ʥʝ ʤʦʞʝ ʙʫʪʠ). ɺʘʛʦʤʠʡ

ʚʥʝʩʦʢ ʫ ʨʦʟʨʦʙʢʫ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ ʟʨʦʙʠʚ ʄ. ʄʽʥʩʴʢʠʡ, ʚʠʩʫʥʫʚʰʠ

ʛʽʧʦʪʝʟʫ ʧʨʦ ʥʝʦʙʭʽʜʥʽʩʪʴ ʩʪʚʦʨʝʥʥʷ ʬʨʝʡʤʽʚ – ʩʠʩʪʝʤʥʠʭ ʧʘʢʝʪʽʚ

ʥʘʢʦʧʠʯʝʥʦʾ ʽʥʬʦʨʤʘʮʽʾ, ʱʦ ʩʢʣʘʜʘʶʪʴʩʷ ʟ ʦʧʠʩʫ ʜʽʡ ʜʣʷ ʢʦʤʧ’ʶʪʝʨʘ ʚ

ʨʦʟʧʽʟʥʘʚʘʥʥʽ ʧʦʜʽʡ758. ɯʥʰʠʤʠ ʩʣʦʚʘʤʠ, ʬʨʝʡʤ ʚʢʘʟʫʻ ʥʘ ʧʦʜʘʣʴʰʠʡ

ʘʣʛʦʨʠʪʤ ʩʪʚʦʨʝʥʥʷ ʤʘʪʝʨʽʘʣʫ.

ʋ ʚʠʭʽʜʥʽʡ ʚʝʨʩʽʾ ʢʦʥʮʝʧʮʽʾ ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ (ʟʘ ɼʞ. ʄʘʢʢʘʨʪʽ)759

ʡʜʝʪʴʩʷ ʧʨʦ ʩʪʚʦʨʝʥʥʷ ʤʘʪʝʤʘʪʠʯʥʠʭ ʪʘ ʣʦʛʽʯʥʠʭ ʤʦʜʝʣʝʡ, ʷʢʽ ʤʦʞʥʘ

756 McCorduck P. Machines Who Think (2nd ed.). Natick, MA: A. K. Peters, 2004. P. 204.
757 ʊʨʘʯ ʖ. ɺ. ʐʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ ʷʢ ʽʥʩʪʨʫʤʝʥʪ ʪʚʦʨʝʥʥʷ ʪʘ ʘʥʘʣʽʟʫ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ.
ʂʫʣʴʪʫʨʘ ʽ ʤʠʩʪʝʮʪʚʦ ʫ ʩʫʯʘʩʥʦʤʫ ʩʚʽʪʽ. 2021. ɺʠʧ. 22. ʉ. 167.
https://doi.org/10.31866/2410-1915.22.2021.235907
758 Minsky M. A framework for representing knowledge. The Psychology of Computer Vision.
New York : McGraw-Hill, 1975. P. 211–277.
759 ʊʨʘʯ ʖ. ɺ. ʐʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ ʷʢ ʽʥʩʪʨʫʤʝʥʪ ʪʚʦʨʝʥʥʷ ʪʘ ʘʥʘʣʽʟʫ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ.
ʉ. 167.
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ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʚ ʢʦʤʧ’ʶʪʝʨʥʠʭ ʧʨʦʛʨʘʤʘʭ, ʘ ʚ ʨʦʟʰʠʨʝʥʦʤʫ ʚʘʨʽʘʥʪʽ – ʧʨʦ

ʩʪʚʦʨʝʥʥʷ ʩʘʤʦʥʘʚʯʘʣʴʥʠʭ ʧʨʦʛʨʘʤ ʥʘ ʦʩʥʦʚʽ ʤʦʜʝʣʝʡ ʥʝʡʨʦʥʥʠʭ ʪʘ

ʘʩʦʮʽʘʪʠʚʥʠʭ ʤʝʨʝʞ, ʱʦ ʜʦʟʚʦʣʷʶʪʴ ʟʜʽʡʩʥʶʚʘʪʠ ʤʘʰʠʥʥʝ ʥʘʚʯʘʥʥʷ ʙʝʟ

ʫʯʘʩʪʽ ʣʶʜʠʥʠ (ʪʘʢ ʟʚʘʥʝ «ʥʘʚʯʘʥʥʷ ʙʝʟ ʚʯʠʪʝʣʷ»)760.

ɿ ʦʛʣʷʜʫ ʥʘ ʧʨʦʙʣʝʤʘʪʠʢʫ ʜʦʩʣʽʜʞʝʥʥʷ ʮʝʡ ʦʩʥʦʚʥʠʡ ʧʨʠʥʮʠʧ

ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ AI ʟʘʩʚʽʜʯʫʻ ʚʘʞʣʠʚʫ ʦʩʦʙʣʠʚʽʩʪʴ ʚʠʚʯʝʥʥʷ ʽ ʥʘʩʣʽʜʫʚʘʥʥʷ

ʧʦʧʝʨʝʜʥʴʦʾ (ʜʦʩʣʽʜʞʫʚʘʥʦʾ) ʪʝʭʥʦʣʦʛʽʾ (ʘʣʛʦʨʠʪʤʫ ʩʪʚʦʨʝʥʥʷ) ʚ ʦʨʛʘʥʽʟʘʮʽʾ

ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ. ɿʚʽʜʩʠ ʡ ʩʬʦʨʤʫʚʘʣʘʩʴ ʥʘʟʚʘ «ʘʣʛʦʨʠʪʤʽʯʥʘ

ʪʚʦʨʯʽʩʪʴ» ʷʢ ʧʨʦʮʝʩ ʜʽʷʣʴʥʦʩʪʽ, ʦʨʛʘʥʽʟʦʚʘʥʠʡ ʰʣʷʭʦʤ ʧʨʦʚʝʜʝʥʥʷ

ʤʘʪʝʤʘʪʠʯʥʦʛʦ ʘʥʘʣʽʟʫ ʜʘʥʠʭ ʪʘ ʧʦʜʘʣʴʰʦʾ ʨʝʧʨʝʟʝʥʪʘʪʠʚʥʦʾ ʪʨʘʥʩʬʦʨʤʘʮʽʾ,

ʫ ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ ʫʪʚʦʨʶʶʪʴʩʷ ʥʦʚʽ ʧʨʦʜʫʢʪʠ ʝʩʪʝʪʠʯʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ.

ɺʧʨʦʜʦʚʞ ʪʨʠʚʘʣʦʛʦ ʧʝʨʽʦʜʫ ʩʪʘʥʦʚʣʝʥʥʷ ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ»

ʪʚʦʨʯʽʩʪʴ ʥʝ ʨʦʟʛʣʷʜʘʣʘʩʷ ʚʩʝʨʡʦʟ ʷʢ ʯʘʩʪʠʥʘ ʮʽʻʾ ʛʘʣʫʟʽ. ʂʦʣʠ ʄ. ɹʦʜʝʥ

ʚʢʣʶʯʠʣʘ ʫ ʩʚʦʶ ʢʥʠʛʫ «ʐʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ ʽ ʧʨʠʨʦʜʥʘ ʣʶʜʠʥʘ»761 ʨʦʟʜʽʣ ʧʨʦ

ʪʚʦʨʯʽʩʪʴ, ʮʝ ʚʠʢʣʠʢʘʣʦ ʦʙʫʨʝʥʥʷ ʫ ʥʘʫʢʦʚʮʽʚ762. ɯʤʦʚʽʨʥʦ, ʮʝʡ ʩʢʝʧʪʠʮʠʟʤ

ʙʫʚ ʟʫʤʦʚʣʝʥʠʡ ʦʩʤʠʩʣʝʥʥʷʤ ʪʚʦʨʯʦʩʪʽ ʷʢ ʩʫʪʦ «ʞʠʚʦʾ» ʣʶʜʩʴʢʦʾ

ʜʽʷʣʴʥʦʩʪʽ763. ʅʘʪʦʤʽʩʪʴ ʦʩʪʘʥʥʽʤ ʯʘʩʦʤ ʫ ʨʝʟʫʣʴʪʘʪʽ ʩʧʣʝʩʢʫ ʽʥʩʪʠʪʫʮʽʡʥʦʛʦ

ʽʥʪʝʨʝʩʫ ʜʦ ʮʠʬʨʦʚʦʛʦ ʤʠʩʪʝʮʪʚʘ ʧʦʥʷʪʪʷ «ʮʠʬʨʦʚʦʾ ʪʘ ʘʣʛʦʨʠʪʤʽʯʥʦʾ

ʪʚʦʨʯʦʩʪʽ» ʚʩʝ ʯʘʩʪʽʰʝ ʟʘʢʨʽʧʣʶʻʪʴʩʷ ʫ ʩʫʯʘʩʥʽʡ ʢʫʣʴʪʫʨʦʣʦʛʽʾ764.

760 Rich E., Knight K. Artificial intelligence. McGraw-Hill College, 1990.
761 Boden M. Artificial Intelligence & Natural Man. Harvester Press, 1977. 537 p.
762 Boden M. Preface to special issue on creativity in the arts and sciences. AISB Quarterly.
Vol. 102. 1999. P. 11.
763 Jefferson G. The mind of mechanical man. British Medical Journal. Vol. 1 (4616). 1949. P.
1105–1110.
764 Farley K. Digital Performance: A History of New Media in Theatre, Dance, Performance Art,
and Installation (review). Theatre Journal. 2008. Vol. 59(4). P. 690–691.
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ɸʣʛʦʨʠʪʤ ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ ʤʦʞʝ ʟʥʘʭʦʜʠʪʠ ʚʟʘʻʤʦʟʘʣʝʞʥʦʩʪʽ,

ʦʩʦʙʣʠʚʦʩʪʽ ʪʘ ʧʨʘʚʠʣʘ ʚ ʢʦʞʥʽʡ ʤʥʦʞʠʥʽ ʟʘʚʘʥʪʘʞʝʥʠʭ ʦʙ’ʻʢʪʽʚ, ʟʦʢʨʝʤʘ ʚ

ʢʫʣʴʪʫʨʥʠʭ ʘʨʪʝʬʘʢʪʘʭ. ʆʙʨʦʙʠʚʰʠ ʟʥʘʯʥʫ ʢʽʣʴʢʽʩʪʴ ʜʘʥʠʭ, ʥʝʡʨʦʤʝʨʝʞʘ

ʫʟʘʛʘʣʴʥʶʻ ʜʘʥʽ ʽ ʬʦʨʤʫʻ ʚ ʜʘʪʘ-ʩʝʪʠ. ɿʘʚʜʘʥʥʷ ʜʣʷ ʥʝʡʨʦʥʥʦʾ ʤʝʨʝʞʽ

ʚʠʟʥʘʯʘʻ ʬʘʭʽʚʝʮʴ ʟ ʘʥʘʣʽʟʫ ʜʘʥʠʭ: ʧʠʩʘʪʠ ʚʽʨʰʽ, ʩʭʦʞʽ ʟʘ ʩʪʦʧʦʶ ʪʘ

ʣʝʢʩʠʢʦʶ ʥʘ ʪʽ, ʱʦ ʟʘʚʘʥʪʘʞʝʥʽ ʜʦ ʙʘʟʠ ʟʥʘʥʴ, ʘʙʦ ʥʘʩʣʽʜʫʚʘʪʠ ʧʝʚʥʦʛʦ ʤʠʪʮʷ

ʯʠ ʢʦʤʧʽʣʶʚʘʪʠ ʩʪʠʣʴ ʦʜʨʘʟʫ ʢʽʣʴʢʦʭ765.

ʎʽ ʧʨʦʮʝʩʠ ʚʽʜʙʫʚʘʶʪʴʩʷ ʰʣʷʭʦʤ ʜʝʪʝʥʮʽʾ (ʚʠʟʥʘʯʝʥʥʷ ʦʙ’ʻʢʪʽʚ),

ʩʝʛʤʝʥʪʘʮʽʾ (ʚʠʦʢʨʝʤʣʝʥʥʷ ʤʝʞ ʤʽʞ ʦʙ’ʻʢʪʘʤʠ) ʪʘ ʛʝʥʝʨʘʮʽʾ (ʢʦʥʩʪʨʫʶʚʘʥʥʷ

ʥʘ ʦʩʥʦʚʽ ʦʪʨʠʤʘʥʠʭ ʜʘʥʠʭ ʥʝʦʙʭʽʜʥʦʛʦ ʢʦʥʪʝʥʪʫ)766. ʆʩʪʘʥʥʽʡ ʟʜʽʡʩʥʶʻʪʴʩʷ

ʥʘ ʦʩʥʦʚʽ ʘʥʘʣʽʟʫ ʢʽʣʴʢʦʭ ʟʘʧʨʦʧʦʥʦʚʘʥʠʭ ʤʘʪʝʨʽʘʣʽʚ ʪʘ ʚʠʷʚʣʝʥʥʷ ʩʧʽʣʴʥʠʭ

ʦʟʥʘʢ ʢʦʤʧʦʟʠʮʽʡʥʦʾ ʧʦʙʫʜʦʚʠ (ʥʘʧʨʠʢʣʘʜ, ʰʣʷʭʦʤ ʩʢʘʥʫʚʘʥʥʷ ʢʽʣʴʢʦʭ

ʦʙʣʠʯ ʘʣʛʦʨʠʪʤʫ ʚʜʘʻʪʴʩʷ «ʟʨʦʟʫʤʽʪʠ», ʜʝ ʨʦʟʪʘʰʦʚʘʥʽ ʩʢʣʘʜʦʚʽ

ʢʦʤʧʦʥʝʥʪʠ – ʥʽʩ, ʦʯʽ, ʧʽʜʙʦʨʽʜʜʷ, ʦʚʘʣ ʦʙʣʠʯʯʷ). ɯʥʰʠʡ ʟʘʛʘʣʴʥʦʚʽʜʦʤʠʡ

ʧʨʠʢʣʘʜ – ʩʢʘʥʫʚʘʥʥʷ, ʧʨʦʛʨʘʤʫʚʘʥʥʷ ʪʘ ʧʦʜʘʣʴʰʘ ʛʝʥʝʨʘʮʽʷ ʘʣʛʦʨʠʪʤʫ

ʙʫʜʴ-ʷʢʦʾ ʦʧʝʨʘʮʽʾ. «ʂʦʤʧ’ʶʪʝʨ ʤʦʞʥʘ ʟʘʧʨʦʛʨʘʤʫʚʘʪʠ ʫ ʪʘʢʠʡ ʩʧʦʩʽʙ, ʱʦʙ

ʚʽʥ ʥʘʚʯʠʚʩʷ ʛʨʘʪʠ ʚ ʰʘʰʢʠ ʢʨʘʱʝ, ʥʽʞ ʤʦʞʝ ʛʨʘʪʠ ʣʶʜʠʥʘ, ʷʢʘ ʥʘʧʠʩʘʣʘ

ʧʨʦʛʨʘʤʫ … ʇʨʠʥʮʠʧʠ ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ, ʧʽʜʪʚʝʨʜʞʝʥʽ ʮʠʤʠ

ʝʢʩʧʝʨʠʤʝʥʪʘʤʠ, ʟʚʠʯʘʡʥʦ ʞ, ʟʘʩʪʦʩʦʚʘʥʽ ʜʦ ʙʘʛʘʪʴʦʭ ʽʥʰʠʭ ʩʠʪʫʘʮʽʡ», –

ʚʢʘʟʫʻ ɸ. ʉʘʤʫʝʣʴ767.

765 ʊʨʘʯ ʖ. ɺ. ʐʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ ʷʢ ʽʥʩʪʨʫʤʝʥʪ ʪʚʦʨʝʥʥʷ ʪʘ ʘʥʘʣʽʟʫ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ.
ʂʫʣʴʪʫʨʘ ʽ ʤʠʩʪʝʮʪʚʦ ʫ ʩʫʯʘʩʥʦʤʫ ʩʚʽʪʽ. 2021. ɺʠʧ. 22. ʉ. 167.
https://doi.org/10.31866/2410-1915.22.2021.235907
766 ɻʣʠʙʦʚʝʮʴ ʄ. ʄ., ʆʣʝʮʴʢʠʡ ʆ. ɺ. ʐʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ. ʉ. 27–29.
767 Samuel A. L. Some Studies in Machine Learning Using the Game of Checkers. I. Computer
Games I. Springer, New York, NY. 1988. P. 335–365. ISBN 9781461387183. doi:10.1007/978-
1-4613-8716-9_14.
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ʇʨʦʻʢʪʠ, ʚ ʷʢʠʭ ʟʘʩʪʦʩʦʚʫʻʪʴʩʷ ʪʝʭʥʦʣʦʛʽʷ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ»,

ʩʧʨʷʤʦʚʘʥʽ ʥʘ ʨʦʟʧʽʟʥʘʚʘʥʥʷ ʟʦʙʨʘʞʝʥʥʷ ʪʘ ʟʚʫʢʦʚʦʾ ʽʥʬʦʨʤʘʮʽʾ ʟʘʜʣʷ

ʧʦʜʘʣʴʰʦʾ ʛʝʥʝʨʘʮʽʾ ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ, ʟʦʢʨʝʤʘ ʜʨʫʢʫ ʟʦʙʨʘʞʝʥʴ, ʢʘʨʪʠʥ

ʚʽʜʦʤʠʭ ʭʫʜʦʞʥʠʢʽʚ, ʚʽʜʪʚʦʨʝʥʥʷ ʚʪʨʘʯʝʥʠʭ ʟʦʙʨʘʞʝʥʴ («ɾʽʥʢʘ, ʱʦ ʩʠʜʠʪʴ»

ʇ. ʇʽʢʘʩʩʦ)768 ʽ ʥʘʚʽʪʴ ʧʦʰʢʦʜʞʝʥʠʭ ʬʨʘʛʤʝʥʪʽʚ ʞʠʚʦʧʠʩʥʠʭ ʨʦʙʽʪ.

ʉʣʘʚʥʦʟʚʽʩʥʠʤ ʧʨʠʢʣʘʜʦʤ ʻ ʥʘʜʨʫʢʦʚʘʥʘ ʥʘ 3D-ʧʨʠʥʪʝʨʽ ʢʘʨʪʠʥʘ “Edmond de

Belamy, from La Famille de Belamy”, ʧʨʦʜʘʥʘ ʥʘ ʘʫʢʮʽʦʥʽ (“AI Art at Christie’s

Sells”) ʚ ʅʴʶ-ʁʦʨʢʫ 2018 ʨ. ʟʘ $ 432,500769.

ʆʜʥʘʢ, ʚʘʞʣʠʚʠʤʠ ʜʣʷ ʧʦʜʘʣʴʰʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʽ ʜʝʪʘʣʴʥʦʛʦ ʦʛʣʷʜʫ

ʨʦʣʽ ʪʝʭʥʦʣʦʛʽʾ ʚ ʭʫʜʦʞʥʽʡ ʪʚʦʨʯʦʩʪʽ ʻ ʧʨʠʢʣʘʜʠ, ʜʝ ʪʝʭʥʦʣʦʛʽʷ «ʰʪʫʯʥʦʛʦ

ʽʥʪʝʣʝʢʪʫ» ʩʣʫʛʫʻ ʥʝ ʣʠʰʝ ʟʘʩʦʙʦʤ ʧʨʦʚʝʜʝʥʥʷ ʘʥʘʣʽʟʫ ʯʠ ʚʠʛʦʪʦʚʣʝʥʥʷ

ʽʥʚʘʨʽʘʥʪʫ ʚʽʜʦʤʦʛʦ ʧʦʣʦʪʥʘ, ʘ ʡ ʚʠʟʥʘʯʘʣʴʥʠʤ ʪʚʦʨʯʠʤ ʤʝʪʦʜʦʤ ʩʪʚʦʨʝʥʥʷ

ʦʨʠʛʽʥʘʣʴʥʦʛʦ ʧʨʦʜʫʢʪʫ.

ʆʩʥʦʚʥʽ ʧʨʠʥʮʠʧʠ ʘʥʘʣʽʟʫ ʜʘʥʠʭ ʜʦʟʚʦʣʠʣʠ ʩʪʚʦʨʠʪʠ ʚʽʜʦʤʽ ʘʣʛʦʨʠʪʤʠ

(Generative Pre-trained Transformer 3 (ʜʘʣʽ – GPT-3) ʪʘ 4 (GPT-4))770, DALL-

ɽ771, Image GPT, Juke Box, ʱʦ ʤʦʞʫʪʴ ʩʪʚʦʨʶʚʘʪʠ ʢʨʝʘʪʠʚʥʠʡ ʢʦʥʪʝʥʪ.

ɯʥʩʪʨʫʤʝʥʪ ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ ʏʘʪ GPT ʤʦʞʝ ʩʪʚʦʨʶʚʘʪʠ ʢʨʝʘʪʠʚʥʠʡ

ʢʦʥʪʝʥʪ ʥʘ ʦʩʥʦʚʽ ʩʢʘʥʫʚʘʥʥʷ ʪʝʢʩʪʦʚʠʭ ʙʘʟ, ʨʦʟʤʽʱʝʥʠʭ ʚ ɯʥʪʝʨʥʝʪ-ʨʝʩʫʨʩʘʭ.

ɺ ʦʩʥʦʚʽ ʨʦʙʦʪʠ ʣʝʞʠʪʴ «ʬʫʥʢʮʽʷ ʫʚʘʛʠ» (“Transformer”), ʱʦ

768 ʅʦʚʦʪʘʨʩʴʢʠʡ ʄ. ɸ., ʅʝʩʪʝʨʝʥʢʦ ɹ. ɹ. ʐʪʫʯʥ  ̔ ʥʝʡʨʦʥʥ  ̔ ʤʝʨʝʞʽ: ʦʙʯʠʩʣʝʥʥʷ. ʇʨʘʮʽ
ɯʥʩʪʠʪʫʪʫ ʤʘʪʝʤʘʪʠʢʠ ʅɸʅ ʋʢʨʘʾʥʠ. ʊ. 50. ʂʠʾʚ: ɯʥ-ʪ ʤʘʪʝʤʘʪʠʢʠ ʅɸʅ ʋʢʨʘʾʥʠ, 2004. 408 ʩ.;
Sovhyra T. AI technology and biological research use in cultural practices. International journal of
recent technology and engineering. 2020. Vol. 9(4). P. 126–130.
769 Edmond de Belamy, from La Famille de Belamy. Christie’s n.d. URL :
https://www.christies.com/en/lot/lot-6166184 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 25.05.2022).
770 GPT-3 DEMO [site]. URL : https://gpt3demo.com/product/gpt-3 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ
13.02.2023)
771 DALL-E 2  [site]. URL : https://openai.com/dall-e-2/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 13.02.2023)

https://www.christies.com/en/lot/lot-6166184
https://gpt3demo.com/product/gpt-3
https://openai.com/dall-e-2/
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ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʜʣʷ ʨʦʟʨʘʭʫʥʢʫ ʡʤʦʚʽʨʥʦʩʪʽ ʧʦʷʚʠ ʩʣʦʚʘ ʟʘʣʝʞʥʦ ʚʽʜ

ʢʦʥʪʝʢʩʪʫ. ɸʣʛʦʨʠʪʤ ʚʠʚʯʘʻ ʢʦʥʪʝʢʩʥʽ ʟʚ’ʷʟʢʠ ʤʽʞ ʩʣʦʚʘʤʠ ʚ ʥʘʜʘʥʠʭ ʪʝʢʩʪʘʭ

(ʘʥʛʣʽʡʩʴʢʦʾ ʚʝʨʩʽʾ ʨʝʩʫʨʩʫ «ɺʽʢʽʧʝʜʽʷ», ʧʦʚʥʦʾ ʢʦʣʝʢʮʽʾ ʘʥʛʣʽʡʩʴʢʦʾ

ʣʽʪʝʨʘʪʫʨʠ, ʜʘʥʠʭ “Comon Crawl”) ʽ ʥʘ ʦʩʥʦʚʽ ʦʪʨʠʤʘʥʦʛʦ ʨʝʟʫʣʴʪʘʪʫ ʛʝʥʝʨʫʻ

ʥʦʚʠʡ ʪʝʢʩʪ. ʎʽ ʨʦʟʨʦʙʢʠ ʻ ʧʽʜˇʨʫʥʪʷʤ ʜʣʷ ʩʫʯʘʩʥʠʭ ʝʢʩʧʝʨʠʤʝʥʪʘʣʴʥʠʭ

ʩʧʨʦʙ ʥʘʧʠʩʘʥʥʷ ʩʮʝʥʘʨʽʾʚ, ʧ’ʻʩ, ʧʦʝʟʽʾ ʪʘ ʭʫʜʦʞʥʴʦʾ ʧʨʦʟʠ.

ʇʨʦʮʝʩ ʥʘʧʠʩʘʥʥʷ ʚʽʨʰʽʚ ʟʜʽʡʩʥʶʻʪʴʩʷ ʰʣʷʭʦʤ ʧʦʰʫʢʫ ʚʜʘʣʦʛʦ

ʨʠʤʫʚʘʥʥʷ ʟʘ ʨʘʭʫʥʦʢ ʧʝʚʥʠʭ ʘʣʛʦʨʠʪʤʽʯʥʠʭ ʧʨʦʨʘʭʫʥʢʽʚ ʪʘ ʩʧʽʚʟʚʫʯʥʦʩʪʽ

ʚʽʨʰʦʚʘʥʠʭ ʨʷʜʢʽʚ. ʄʦʚʘ ʡʜʝ ʧʨʦ ʚʠʷʚʣʝʥʥʷ ʧʝʚʥʠʭ ʘʣʛʦʨʠʪʤʽʚ ʪʝʭʥʦʣʦʛʽʾ

ʩʪʚʦʨʝʥʥʷ ʚʽʨʰʦʚʘʥʦʾ ʬʦʨʤʠ, ʪʦʙʪʦ ʧʨʦ ʤʝʪʦʜʠ ʦʨʛʘʥʽʟʘʮʽʾ ʧʨʦʮʝʩʫ

ʩʪʚʦʨʝʥʥʷ ʚʽʨʰʽʚ – ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ.

ɺʞʝ ʚʽʜʦʤʽ ʬʘʢʪʠ, ʢʦʣʠ ʧʨʦʜʫʢʪʠ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʚʠʨʦʙʥʠʮʪʚʘ ʤʦʞʫʪʴ

ʧʦ ʧʨʘʚʫ ʥʘʟʠʚʘʪʠʩʷ ʭʫʜʦʞʥʽʤ ʪʚʦʨʦʤ. ɿʦʢʨʝʤʘ, ʥʘ ʣʽʪʝʨʘʪʫʨʥʦʤʫ ʢʦʥʢʫʨʩʽ ʚ

ʗʧʦʥʽʾ ʫ 2016 ʨ. ʧʦʚʽʩʪʴ, ʟʛʝʥʝʨʦʚʘʥʘ ʥʝʡʨʦʤʝʨʝʞʝʶ, ʧʨʦʡʰʣʘ ʚʽʜʙʽʨʢʦʚʠʡ

ʪʫʨ772.

ɼʦʢʘʟʦʚʠʤ ʬʘʢʪʦʤ ʱʦʜʦ ʚʜʘʣʦʾ ʛʝʥʝʨʘʮʽʾ ʧʦʝʪʠʯʥʦʛʦ ʤʘʪʝʨʽʘʣʫ ʰʣʷʭʦʤ

ʟʘʩʪʦʩʫʚʘʥʥʷ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ ʻ ʢʦʤʧ’ʶʪʝʨʥʘ ʨʦʟʨʦʙʢʘ «ʂʫʨʟʚʝʡʣ

ʢʽʙʝʨʥʝʪʠʯʥʠʡ ʧʦʝʪ» (ʦʨʠʛ. ʥʘʟʚʘ “Kurzweil Cybernetic Poet”), ʱʦ

ʟʘʧʨʦʛʨʘʤʦʚʘʥʘ ʥʘ ʘʥʘʣʽʟ ʚʽʨʰʽʚ ʪʘ ʛʝʥʝʨʘʮʽʾ ʦʨʠʛʽʥʘʣʴʥʦʾ ʧʦʩʣʽʜʦʚʥʦʩʪʽ ʩʣʽʚ

ʥʘ ʦʩʥʦʚʽ ʱʦʡʥʦ «ʧʨʦʯʠʪʘʥʠʭ» (ʧʨʦʩʢʘʥʦʚʘʥʠʭ)773. ʇʨʠʥʮʠʧ ʩʪʚʦʨʝʥʥʷ

ʪʝʢʩʪʦʚʦʛʦ ʨʷʜʫ ʦʧʠʩʘʥʠʡ ʚ ʨʦʙʦʪʽ «ɻʝʥʝʨʘʪʠʚʥʠʡ ʚʽʨʰ ʪʘ ʧʦʝʟʽʷ-ʧʝʨʝʨʦʙʢʘ

ʷʢ ʞʘʥʨʠ ʜʠʛʽʪʘʣʴʥʦʾ ʧʦʝʟʽʾ» (2021 ʨ.) ʆ. ʇʦʞʘʨʠʮʴʢʦʾ. ɸʚʪʦʨ ʚʜʘʻʪʴʩʷ ʜʦ

ʘʥʘʣʽʟʫ ʩʪʚʦʨʝʥʥʷ ʚʽʨʰʦʚʘʥʦʛʦ ʪʝʢʩʪʫ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʮʠʬʨʦʚʠʭ

772 ʊʦʢʘʨʝʚʘ ɺ. ʆ. ʆʙʯʠʩʣʶʚʘʣʴʥʘ ʪʚʦʨʯʽʩʪʴ (ʱʦʜʦ ʧʠʪʘʥʥʷ ʪʚʦʨʯʦʩʪ  ̔ ʰʪʫʯʥʦʛʦ
ʽʥʪʝʣʝʢʪʫ). ʏʘʩʦʧʠʩ ʮʠʚʽʣʽʩʪʠʢʠ. ɺʠʧ. 30. ʉ. 38.
773 Ray Kurzweil’s Cybernetic Port. Kurzweil Cyber Art Technologies. 2000. URL :
https://www.kurzweilcyberart.com/poetry/rkcp_how_it_works.php (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.04.2023)

https://www.kurzweilcyberart.com/poetry/rkcp_how_it_works.php
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ʪʝʭʥʦʣʦʛʽʡ ʪʘ ʥʘʜʘʻ ʨʝʢʦʤʝʥʜʘʮʽʾ ʱʦʜʦ ʚʜʘʣʦʛʦ ʨʠʤʫʚʘʥʥʷ ʪʘ ʩʧʽʚʟʚʫʯʥʦʩʪʽ

ʚʽʨʰʦʚʘʥʠʭ ʨʷʜʢʽʚ. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʰʣʷʭʦʤ ʘʥʘʣʽʟʫ ʟʘʧʨʦʧʦʥʦʚʘʥʦʛʦ

ʬʨʘʛʤʝʥʪʫ ʧʦʝʟʽʾ ʤʦʞʣʠʚʦ ʜʦʧʠʩʘʪʠ ʥʝʦʙʭʽʜʥʠʡ ʚʽʨʰʦʚʘʥʠʡ ʬʨʘʛʤʝʥʪ, ʘʙʦ ʞ

ʚʽʜʥʦʚʠʪʠ ʥʝʜʦʩʪʘʪʥʽʡ. ʋ ʪʘʢʠʡ ʘʣʛʦʨʠʪʤʽʯʥʠʡ ʩʧʦʩʽʙ ʩʪʚʦʨʶʻʪʴʩʷ ʚʽʨʰʦʚʘʥʘ

ʬʦʨʤʘ, ʱʦ ʟ ʦʛʣʷʜʫ ʥʘ ʪʝʭʥʦʣʦʛʽʶ ʚʠʛʦʪʦʚʣʝʥʥʷ ʤʦʞʝ ʥʘʟʠʚʘʪʠʩʴ

«ʜʠʛʽʪʘʣʴʥʦʶ ʧʦʝʟʽʻʶ» (ʆ. ʇʦʞʘʨʠʮʴʢʘ), ʪʦʙʪʦ ʪʽʻʶ, «ʱʦ ʧʠʰʝʪʴʩʷ ʪʘ

ʚʠʢʦʥʫʻʪʴʩʷ ʟʘʟʚʠʯʘʡ ʟʘʚʜʷʢʠ ʢʦʤʧ’ʶʪʝʨʥʠʤ ʪʝʭʥʦʣʦʛʽʷʤ»774. ʇʨʠʥʮʠʧ

ʩʪʚʦʨʝʥʥʷ ʚʽʨʰʦʚʘʥʠʭ ʨʷʜʢʽʚ ʧʽʜʜʘʻʪʴʩʷ ʘʥʘʣʽʟʫ ʪʘ ʤʦʞʝ ʙʫʪʠ ʫʥʽʬʽʢʦʚʘʥʠʤ

ʟʘ ʨʘʭʫʥʦʢ ʚʠʷʚʣʝʥʥʷ ʧʝʚʥʦʾ ʘʣʛʦʨʠʪʤʽʯʥʦʾ ʧʦʩʣʽʜʦʚʥʦʩʪʽ ʩʭʦʞʠʭ ʝʣʝʤʝʥʪʽʚ ʚ

ʨʦʟʤʽʨʽ ʚʽʨʰʘ775.

«ɸʚʪʦʨ … ʧʨʦʛʨʘʤʫʻ … ʚʠʢʦʥʘʥʥʷ ʧʝʚʥʠʭ ʜʽʡ, ʩʚʽʜʢʦʤ ʷʢʠʭ ʻ ʯʠʪʘʯ,

ʱʦ ʤʦʞʝ ʧʨʠʩʢʦʨʶʚʘʪʠ ʯʠ ʛʘʣʴʤʫʚʘʪʠ ʧʦʷʚʫ ʪʝʢʩʪʫ ʥʘ ʝʢʨʘʥʽ, ʘʣʝ ʥʝ ʤʘʻ

ʢʦʥʪʨʦʣʶ ʥʘʜ ʡʦʛʦ ʩʫʪʥʽʩʪʶ, ʙʫʜʫʯʠ ʩʚʽʜʢʦʤ ʡʦʛʦ ʧʦʨʦʜʞʝʥʥʷ»776. ʋ

ʨʝʟʫʣʴʪʘʪʽ ʩʪʚʦʨʶʻʪʴʩʷ ʪʚʽʨ, «ʱʦ ʧʦʨʦʜʞʫʻʪʴʩʷ ʟʛʽʜʥʦ ʽʟ ʟʘʜʘʥʦʶ

ʧʨʦʛʨʘʤʦʶ»777. ɼʦʩʣʽʜʥʠʮʷ ʚʢʘʟʫʻ ʥʘ ʥʠʟʢʫ ʧʦʚʪʦʨʶʚʘʥʠʭ ʧʦʩʣʽʜʦʚʥʦʩʪʝʡ ʫ

ʢʦʥʪʝʢʩʪʽ ʭʫʜʦʞʥʴʦʛʦ ʟʤʽʩʪʫ, ʷʢʽ ʘʚʪʦʨ ʥʘʟʠʚʘʻ ʘʣʛʦʨʠʪʤʘʤʠ, ʘ ʦʪʞʝ ʡ

ʧʦʝʟʽʶ – ʘʣʛʦʨʠʪʤʽʯʥʦʶ ʩʠʩʪʝʤʦʶ.

ʈʘʟʦʤ ʟ ʪʠʤ, ʮʽ ʪʝʢʩʪʠ ʤʦʞʫʪʴ ʩʣʫʛʫʚʘʪʠ ʚʠʭʽʜʥʠʤ ʤʘʪʝʨʽʘʣʦʤ ʜʣʷ

ʛʝʥʝʨʘʮʽʾ ʟʦʙʨʘʞʝʥʴ (ʟʘ ʨʘʭʫʥʦʢ ʘʣʛʦʨʠʪʤʫ DALL-E)778. ɸʣʛʦʨʠʪʤ

ʦʧʨʘʮʴʦʚʫʻ ʦʧʠʩ ʮʽʣʴʦʚʦʛʦ ʟʦʙʨʘʞʝʥʥʷ (ʪʝʢʩʪ) ʽ ʨʝʬʝʨʝʥʩʥʝ ʟʦʙʨʘʞʝʥʥʷ,

774 ʇʦʞʘʨʠʮʴʢʘ ʆ. ɻʝʥʝʨʘʪʠʚʥʠʡ ʚʽʨʰ ʪʘ ʧʦʝʟʽʷ-ʧʝʨʝʨʦʙʢʘ ʷʢ ʞʘʥʨʠ ʜʠʛʽʪʘʣʴʥʦ  ʾ ʧʦʝʟʽ .ʾ
ʉ. 146.
775 ʊʘʤ ʩʘʤʦ.
776 ʇʦʞʘʨʠʮʴʢʘ ʆ. ɻʝʥʝʨʘʪʠʚʥʠʡ ʚʽʨʰ ʪʘ ʧʦʝʟʽʷ-ʧʝʨʝʨʦʙʢʘ ʷʢ ʞʘʥʨʠ ʜʠʛʽʪʘʣʴʥʦ  ʾ ʧʦʝʟʽ .ʾ
ʉ. 153
777 ʊʘʤ ʩʘʤʦ.
778 DALL-E 2  [site]. URL : https://openai.com/dall-e-2/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 13.02.2023)

https://openai.com/dall-e-2/
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ʨʝʟʫʣʴʪʘʪʦʤ ʯʦʛʦ ʩʣʫʛʫʻ ʟʛʝʥʝʨʦʚʘʥʝ ʟʦʙʨʘʞʝʥʥʷ. ʊʝ, ʱʦ ʙʫʜʝ ʦʧʠʩʘʥʦ ʚ

ʪʝʢʩʪʽ, ʨʦʟʧʽʟʥʘʻʪʴʩʷ ʷʢ ʟʘʚʜʘʥʥʷ ʜʣʷ ʧʦʰʫʢʫ ʧʝʚʥʠʭ ʨʝʬʝʨʝʥʩʽʚ ʫ ʙʘʟʘʭ ʜʘʪʘ-

ʜʘʥʠʭ ʽ ʩʠʥʪʝʟʫʻʪʴʩʷ ʚ ʟʦʙʨʘʞʝʥʥʽ. ɿʘ ʮʠʤ ʧʨʠʥʮʠʧʦʤ ʧʨʘʮʶʻ ʩʘʡʪʠ

«ʆʙʽʡʤʘʶʯʝ ʦʙʣʠʯʯʷ» ( ʦʨʠʛ. ʥʘʟʚʘ “Hugging Face”)779, ʤʦʙʽʣʴʥʽ ʜʦʜʘʪʢʠ

«ɸʽʰʘ» (ʦʨʠʛ. ʥʘʟʚʘ “Aisha”)780, «ʂʣʽʧ ɼʨʦʧ» (ʦʨʠʛ. ʥʘʟʚʘ “Clip Drop”)781. ʋ

ʭʦʜʽ ʧʨʦʚʝʜʝʥʥʷ ʘʚʪʦʨʩʴʢʦʛʦ ʝʢʩʧʝʨʠʤʝʥʪʫ ʚʠʷʚʣʝʥʦ, ʱʦ ʨʝʟʫʣʴʪʘʪ ʚʧʦʚʥʽ

ʟʘʣʝʞʠʪʴ ʚʽʜ ʷʢʦʩʪʽ ʟʘʧʦʟʠʯʝʥʦʛʦ (ʜʦʩʣʽʜʞʫʚʘʥʦʛʦ) ʤʘʪʝʨʽʘʣʫ (ʜʘʪʘ-ʩʝʪʫ):

ʯʠʤ ʙʽʣʴʰʝ ʧʨʦʧʦʟʠʮʽʡ ʘʣʛʦʨʠʪʤ ʟʤʦʞʝ ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ, ʪʠʤ ʚʽʨʦʛʽʜʥʽʰʠʡ

ʙʫʜʝ ʨʝʟʫʣʴʪʘʪ (ʜʦʜʘʪʦʢ ɽ).

ɯʥʰʠʡ ʧʨʠʢʣʘʜ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʩʠʥʪʝʟʫ ʚʠʨʘʟʥʠʭ ʟʘʩʦʙʽʚ ʨʽʟʥʠʭ ʚʠʜʽʚ

ʪʚʦʨʯʦʩʪʽ ʟʥʘʭʦʜʠʤʦ ʚ ʧʨʘʢʪʠʮʽ ʟʘʩʪʦʩʫʚʘʥʥʷ ʘʣʛʦʨʠʪʤʫ “Generative Pre-

trained Transformer”. ɿʘ ʨʘʭʫʥʦʢ ʥʝʡʨʦʥʥʦʾ ʩʠʩʪʝʤʠ ʤʦʞʣʠʚʦ ʥʝ ʣʠʰʝ

ʥʘʧʠʩʘʪʠ ʪʝʢʩʪ, ʘ ʡ ʩʪʚʦʨʠʪʠ ʟʦʙʨʘʞʝʥʥʷ ʟ ʪʝʢʩʪʦʚʦʛʦ ʨʝʟʶʤʝ782. ʅʘ ʦʩʥʦʚʽ

ʟʘʧʨʦʧʦʥʦʚʘʥʦʛʦ ʪʝʢʩʪʫ ʘʣʛʦʨʠʪʤ ʤʦʞʝ «ʥʘʤʘʣʶʚʘʪʠ» ʟʦʙʨʘʞʝʥʥʷ. ʎʝ

ʟʜʽʡʩʥʶʻʪʴʩʷ ʟʘ ʨʘʭʫʥʦʢ ʨʝʟʫʣʴʪʘʪʽʚ ʩʢʘʥʫʚʘʥʥʷ ʥʘʢʦʧʠʯʝʥʦʾ ʙʘʟʠ ʚʠʭʽʜʥʠʭ

ʜʘʥʠʭ (ʜʘʪʘ-ʩʝʪʽʚ) ʪʝʢʩʪʦʚʦʛʦ ʪʘ ʟʦʙʨʘʞʘʣʴʥʦʛʦ ʤʘʪʝʨʽʘʣʫ (ʧʨʦ ʷʢʽ ʛʦʚʦʨʠʣʦʩʷ

ʚʠʱʝ), ʥʘ ʦʩʥʦʚʽ ʷʢʠʭ Aɯ ʬʦʨʤʫʻ ʥʦʚʠʡ ʣʘʥʮʶʛ ʟʦʙʨʘʞʝʥʥʷ.

ʃʶʜʠʥʘ ʥʝ ʤʦʞʝ ʧʝʨʝʜʙʘʯʠʪʠ ʷʢ ʙʫʜʝ ʚʠʜʦʟʤʽʥʶʚʘʪʠʩʴ ʟʦʙʨʘʞʝʥʥʷ ʽ,

ʚʨʝʰʪʽ ʨʝʰʪ, ʷʢʠʤ ʙʫʜʝ ʢʽʥʮʝʚʠʡ ʨʝʟʫʣʴʪʘʪ ʨʦʙʦʪʠ. ʄʦʚʘ ʡʜʝ ʧʨʦ

ʩʠʥʛʫʣʷʨʥʽʩʪʴ ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ», ʟʘ ʨʘʭʫʥʦʢ ʷʢʦʾ ʟʜʽʡʩʥʶʻʪʴʩʷ

ʭʫʜʦʞʥʷ ʪʚʦʨʯʽʩʪʴ.

779 The AI community building the future [site]. URL : https://huggingface.co/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ
13.02.2023)
780 Aisha [site]. URL : https://ai.amadao.network/images (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.04.2023)
781 Clip drop [site]. URL : https://clipdrop.co/relight (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.04.2023)
782 Manjoo F. How Do You Know a Human Wrote This? The New York Times. 2020. URL :
https://www.nytimes.com/2020/07/29/opinion/gpt-3-ai-automation.html? (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ
11.01.2023)

https://huggingface.co/
https://ai.amadao.network/images
https://clipdrop.co/relight
https://www.nytimes.com/2020/07/29/opinion/gpt-3-ai-automation.html
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ʇʦʜʽʙʥʝ ʚʽʜʙʫʚʘʻʪʴʩʷ ʚ ʧʨʘʢʪʠʢʘʭ ʦʟʚʫʯʫʚʘʥʥʷ ʪʝʢʩʪʫ. ɿʦʢʨʝʤʘ ʩʝʨʚʽʩ

«ɺʝʣʠʢʘ ʨʦʟʤʦʚʘ» (ʦʨʠʛ. ʥʘʟʚʘ “Big Speak”)783 ʜʦʟʚʦʣʷʻ ʛʝʥʝʨʫʚʘʪʠ

ʨʝʘʣʽʩʪʠʯʥʝ ʟʚʫʯʘʥʥʷ ʟ ʪʝʢʩʪʦʚʦʛʦ ʤʘʪʝʨʽʘʣʫ. ɿʘ ʨʘʭʫʥʦʢ ʧʦʻʜʥʘʥʥʷ

ʘʣʛʦʨʠʪʤʽʚ ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ ʥʘ ʦʩʥʦʚʽ ʜʘʪʘ-ʩʝʪʽʚ ʟʜʽʡʩʥʶʻʪʴʩʷ

ʪʝʭʥʦʣʦʛʽʷ ʛʝʥʝʨʘʮʽʾ ʛʦʣʦʩʫ.

ʊʦʞ, ʦʟʥʘʢʠ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʥʘʩʣʽʜʫʚʘʥʥʷ ʣʶʜʩʴʢʦʾ ʝʤʝʨʜʞʝʥʪʥʦʾ

ʧʦʚʝʜʽʥʢʠ ʦʯʝʚʠʜʥʽ ʟ ʦʛʣʷʜʫ ʥʘ ʧʨʦʮʝʩ ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ784. ʅʘʚʽʪʴ

ʽʩʪʦʨʠʯʥʦ ʧʝʨʰʠʡ «ʢʽʙʝʨʥʝʪʠʯʥʠʡ ʤʝʪʝʣʠʢ» ʤʘʪʝʤʘʪʠʢʘ ʪʘ ʟʘʩʥʦʚʥʠʢʘ

ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʅ. ɺʽʥʝʨʘ 1950 ʨ. – ʛʨʦʤʽʟʜʢʠʡ ʨʦʙʦʪ, ʱʦ

ʩʢʣʘʜʘʚʩʷ ʟ ʢʦʣʽʩʥʦʛʦ ʚʽʟʢʘ ʽ ʨʦʟʬʘʨʙʦʚʘʥʦʛʦ ʢʦʨʧʫʩʫ, ʥʘʩʣʽʜʫʚʘʚ ʪʝʭʥʦʣʦʛʽʶ

ʧʦʣʴʦʪʫ ʤʝʪʝʣʠʢʘ ʟʘ ʨʘʭʫʥʦʢ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʢʨʠʣ785. ɼʘʣʽ, ʧʦʷʚʘ

ʨʦʙʦʪʠʟʦʚʘʥʠʭ ʣʶʜʠʥʦʧʦʜʽʙʥʠʭ ʤʝʭʘʥʽʟʤʽʚ, ʨʦʙʦʪʠʟʦʚʘʥʠʭ ʧʨʦʩʪʨʦʾʚ ʪʘ,

ʟʨʝʰʪʦʶ, ʛʫʤʘʥʦʾʜʽʚ ʟʘʩʚʽʜʯʠʣʘ ʪʷʞʽʥʥʷ ʨʦʟʨʦʙʥʠʢʽʚ ʜʦ ʪʦʪʘʣʴʥʦʛʦ

ʥʘʩʣʽʜʫʚʘʥʥʷ ʬʫʥʢʮʽʦʥʘʣʴʥʦʾ ʩʢʣʘʜʦʚʦʾ ʣʶʜʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ ʪʘ ʽʤʽʪʘʮʽʾ

ʟʚʠʯʥʦʾ ʜʣʷ ʩʧʨʠʡʥʷʪʪʷ (ʝʩʪʝʪʠʟʦʚʘʥʦʾ) ʬʦʨʤʠ. ʆʜʥʠʤ ʽʟ ʜʦʢʘʟʦʚʠʭ ʧʨʠʢʣʘʜʽʚ

ʚʽʜʧʦʚʽʜʥʦʛʦ ʥʘʣʽʜʫʚʘʥʥʷ ʪʝʭʥʦʣʦʛʽʾ ʻ ʦʜʠʥ ʟ ʨʘʥʥʽʭ ʘʣʛʦʨʠʪʤʽʚ «ɹʦʡʜʩ»

(ʦʨʠʛ. ʥʘʟʚʘ “Boids”) (ʨʦʟʨʦʙʥʠʢ ʂʨ. ʈʝʡʥʦʣʴʜʩ, 1986 ʨ.), ʱʦ ʽʤʽʪʫʻ ʨʦʡʦʚʫ

ʧʦʚʝʜʽʥʢʫ ʧʪʘʭʽʚ786. ʅʘ ʤʦʤʝʥʪ ʚʠʥʘʭʦʜʫ ʮʝʡ ʘʣʛʦʨʠʪʤ ʈʝʡʥʦʣʴʜʩʘ ʩʪʘʚ

783 Big Speak [site]. URL : https://bigspeak.ai/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 13.02.2023)
784 Gordon G. Social behaviour as an emergent property of embodied curiosity: a robotics
perspective. Philos Trans R Soc Lond B Biol Sci. 2019. Vol. 374 (1771). doi:
10.1098/rstb.2018.0029. PMID: 30853006; PMCID: PMC6452242.
785 Janjanam L., Saha S.K., Kar R. et al. Wiener model-based system identification using moth
flame optimised Kalman filter algorithm. SIViP. 2022. Vol. 16. P. 1425–1433.
https://doi.org/10.1007/s11760-021-02096-w
786 Reynolds Cr.  Flocks, herds and schools: A distributed behavioral model. SIGGRAPH '87:
Proceedings of the 14th Annual Conference on Computer Graphics and Interactive Techniques.
Association for Computing Machinery. 1987. P. 25–34. CiteSeerX 10.1.1.103.7187.
doi:10.1145/37401.37406.

https://bigspeak.ai/
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ʚʠʟʥʘʯʥʠʤ ʢʨʦʢʦʤ ʫʧʝʨʝʜ ʧʦʨʽʚʥʷʥʦ ʟ ʪʨʘʜʠʮʽʡʥʠʤʠ ʤʝʪʦʜʘʤʠ

ʦʙʯʠʩʣʶʚʘʣʴʥʠʭ ʧʨʘʢʪʠʢ, ʭʦʯʘ ʥʘʩʧʨʘʚʜʽ ʚʽʥ ʣʠʰʝ ʥʘʩʣʽʜʫʻ ʪʝʭʥʦʣʦʛʽʶ

ʧʦʣʴʦʪʫ ʙʜʞʽʣ (ʮʝʡ ʧʨʠʥʮʠʧ ʙʫʚ ʟʘʩʪʦʩʦʚʘʥʠʡ ʫ ʩʪʚʦʨʝʥʥʽ ʘʥʽʤʘʮʽʡʥʦʾ

ʩʪʨʽʯʢʠ «ʉʪʝʥʣʽ ʽ ʉʪʝʣʣʘ: ʣʘʤʘʶʯʠ ʢʨʠʛʫ» (ʦʨʠʛ. “Stanley and Stella in:

Breaking the Ice”) ʨʝʞʠʩʝʨʘ ʃ. ʄʝʣʦʥ (Malone)1987 ʨ.).

ʅʝʡʨʦʥʥʽ ʤʝʨʝʞʽ ʩʪʘʶʪʴ ʜʝʜʘʣʽ ʨʦʟʫʤʥʽʰʠʤʠ – ʚʦʥʠ ʤʦʞʫʪʴ ʥʘʧʠʩʘʪʠ

ʪʝʢʩʪ, ʥʘʤʘʣʶʚʘʪʠ ʢʘʨʪʠʥʫ ʟʘ ʟʘʧʠʪʦʤ, ʧʝʨʝʪʚʦʨʠʪʠ ʯʦʨʥʦ-ʙʽʣʫ ʬʦʪʦʛʨʘʬʽʶ

ʥʘ ʢʦʣʴʦʨʦʚʫ ʽ ʥʘʚʽʪʴ ʩʪʚʦʨʠʪʠ ʧʽʩʥʶ787. ʆʜʥʘʢ, ʮʽ ʛʝʥʝʨʘʮʽʾ ʟʜʽʡʩʥʶʶʪʴʩʷ ʟʘ

ʨʘʭʫʥʦʢ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ ʘʨʪʝʬʘʢʪʽʚ, ʩʪʚʦʨʝʥʠʭ ʫ ʪʨʘʜʠʮʽʡʥʠʡ ʩʧʦʩʽʙ.

ɿʚʽʜʩʠ ʚʠʥʠʢʘʻ ʜʫʤʢʘ ʧʨʦ ʪʝ, ʱʦ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʩʠʩʪʝʤʠ «ʰʪʫʯʥʦʛʦ

ʽʥʪʝʣʝʢʪʫ» ʟʜʽʡʩʥʶʻʪʴʩʷ ʣʠʰʝ ʥʘ ʦʩʥʦʚʽ ʘʥʘʣʽʟʫ ʥʘʢʦʧʠʯʝʥʦʛʦ ʤʘʪʪʝʨʽʘʣʫ.

ʆʪʞʝ, ʪʝʭʥʦʣʦʛʽʷ ʣʠʰʝ ʚʠʢʦʨʠʩʪʦʚʫʻ ʨʝʟʫʣʴʪʘʪʠ ʪʨʘʜʠʮʽʡʥʦʾ ʪʚʦʨʯʦʩʪʽ ʜʣʷ

ʩʪʚʦʨʝʥʥʷ ʧʝʚʥʠʭ ʽʥʚʘʨʽʘʥʪʽʚ ʢʫʣʴʪʫʨʥʠʭ ʟʜʦʙʫʪʢʽʚ ʣʶʜʩʪʚʘ. ʉʘʤʘ

ʥʝʡʨʦʤʝʨʝʞʘ ʥʝ ʛʝʥʝʨʫʻ ʢʘʨʜʠʥʘʣʴʥʦ ʥʦʚʠʡ ʢʦʥʪʝʥʪ, ʪʦʤʫ ʱʦ ʥʝʤʘʻ ʩʫʙ’ʻʢʪʘ

ʥʝʡʨʦʥʥʦʾ ʪʚʦʨʯʦʩʪʽ. ʅʘʪʦʤʽʩʪʴ ʻ ʣʠʰʝ ʥʘʙʽʨ ʤʘʪʨʠʮʴ, ʜʦ ʷʢʠʭ ʤʦʞʥʘ ʜʦʜʘʪʠ

ʧʝʚʥʽ ʧʘʨʘʤʝʪʨʠ ʘʙʦ ʚʽʜʥʷʪʠ ʾʭ. ʎʝʡ ʧʨʦʮʝʩ ʽʪʝʨʘʪʠʚʥʦ ʧʦʚʪʦʨʶʻʪʴʩʷ ʟ

ʢʦʞʥʠʤ ʥʘʩʪʫʧʥʠʤ ʧʨʠʢʣʘʜʦʤ ʜʘʥʠʭ. ɯ ʩʘʤʝ ʪʦʤʫ ʘʣʛʦʨʠʪʤʠ ʛʣʠʙʦʢʦʾ

ʥʝʡʨʦʤʝʨʝʞʽ ʧʦʪʨʝʙʫʶʪʴ ʟʥʘʯʥʦʾ ʢʽʣʴʢʦʩʪʽ ʧʨʠʢʣʘʜʽʚ. ʗʢ ʨʝʟʫʣʴʪʘʪ, ʨʝʘʣʴʥʠʡ

ʧʦʪʝʥʮʽʘʣ ʦʙʯʠʩʣʶʚʘʣʴʥʠʭ ʩʠʩʪʝʤ ʧʦʣʷʛʘʻ ʫ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʤʫ ʧʨʦʮʝʩʽ ʚ

ʥʦʚʠʭ, ʥʝʧʝʨʝʜʙʘʯʫʚʘʥʠʭ ʤʦʜʘʣʴʥʦʩʪʷʭ, ʷʢʽ ʙʫʣʠ ʙ ʩʢʣʘʜʥʠʤʠ ʘʙʦ

ʥʝʤʦʞʣʠʚʠʤʠ ʜʣʷ ʣʶʜʝʡ.

ɼʣʷ ʟ’ʷʩʫʚʘʥʥʷ ʮʴʦʛʦ ʧʠʪʘʥʥʷ ʚʘʞʣʠʚʦ ʜʝʪʘʣʴʥʦ ʨʦʟʛʣʷʥʫʪʠ ʧʨʦʮʝʩ

ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ, ʘʣʛʦʨʠʪʤʠ ʚʠʢʦʨʠʩʪʘʥʥʷ ʨʝʟʫʣʴʪʘʪʽʚ ʪʨʘʜʠʮʽʡʥʦʾ

(ʣʶʜʩʴʢʦʾ) ʜʽʷʣʴʥʦʩʪʽ ʟʘʜʣʷ ʩʪʚʦʨʝʥʥʷ ʥʦʚʠʭ ʛʝʥʝʨʘʪʠʚʥʠʭ ʧʨʘʢʪʠʢ ʫ

787 Merzmensch. Artbreeder. Draw me an Electric Sheep. Towards Data Science. 2019.
https://towardsdatascience.com/artbreeder-draw-me-an-electric-sheep-841babe80b67 (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ 1.04.2023)

https://towardsdatascience.com/artbreeder-draw-me-an-electric-sheep-841babe80b67
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ʥʝʪʨʘʜʠʮʽʡʥʠʡ (ʮʠʬʨʦʚʠʡ) ʩʧʦʩʽʙ. ʊʦʤʫ ʚ ʜʦʩʣʽʜʞʝʥʥʷʭ ʢʦʤʧ’ʶʪʝʨʥʦʾ

ʪʚʦʨʯʦʩʪʽ ʚʘʞʣʠʚʦ ʧʨʘʮʶʚʘʪʠ ʚ ʨʘʤʢʘʭ ʧʘʨʘʜʠʛʤʠ ʛʝʥʝʨʘʮʽʾ ʘʨʪʝʬʘʢʪʽʚ, ʜʝ

ʘʚʪʦʤʘʪʠʟʘʮʽʷ ʽʥʪʝʣʝʢʪʫʘʣʴʥʦʛʦ ʟʘʚʜʘʥʥʷ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʷʢ ʤʦʞʣʠʚʽʩʪʴ

ʩʪʚʦʨʠʪʠ ʱʦʩʴ, ʱʦ ʤʘʻ ʢʫʣʴʪʫʨʥʫ ʮʽʥʥʽʩʪʴ.

ʊʘʢʠʡ ʩʠʩʪʝʤʥʠʡ ʧʽʜʭʽʜ ʜʦ ʚʠʚʯʝʥʥʷ ʚʟʘʻʤʦʚʽʜʥʦʩʠʥ ʤʽʞ

ʽʥʥʦʚʘʮʽʡʥʠʤʠ ʮʠʬʨʦʚʠʤʠ ʪʝʭʥʦʣʦʛʽʷʤʠ ʪʘ ʭʫʜʦʞʥʴʦʶ ʪʚʦʨʯʽʩʪʶ ʚ ʥʘʫʢʦʚʽʡ

ʣʽʪʝʨʘʪʫʨʽ ʦʟʥʘʯʫʻʪʴʩʷ ʩʣʦʚʦʩʧʦʣʫʯʝʥʥʷʤ «ʝʩʪʝʪʠʯʥʝ ʦʙʯʠʩʣʝʥʥʷ» (ʦʨʠʛ.

ʥʘʟʚʘ “aesthetic computing”). ʇ. ʌʽʰʚʽʢ (Fishwick) ʚ ʦʜʥʦʡʤʝʥʥʽʡ ʢʥʠʟʽ

(2006 ʨ.) ʨʦʟʛʣʷʜʘʻ ʮʝʡ ʪʝʨʤʽʥ ʷʢ «ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʝʦʨʽʾ ʪʘ ʧʨʘʢʪʠʢʠ ʤʠʩʪʝʮʪʚʘ

ʜʦ ʦʙʯʠʩʣʶʚʘʣʴʥʦʾ ʪʝʭʥʽʢʠ»788. ɿʛʽʜʥʦ ʟ ʪʚʝʨʜʞʝʥʥʷʤʠ ʘʚʪʦʨʘ, ʮʠʬʨʦʚʽ ʪʘ

ʦʙʯʠʩʣʶʚʘʣʴʥʽ ʪʝʭʥʦʣʦʛʽʾ ʚʧʣʠʚʘʶʪʴ ʥʘ ʨʦʟʚʠʪʦʢ ʢʫʣʴʪʫʨʠ, ʟʦʢʨʝʤʘ

ʤʠʩʪʝʮʪʚʘ, ʨʦʟʰʠʨʶʶʯʠ ʥʘʰʽ ʚʠʤʽʨʠ ʩʧʨʠʡʥʷʪʪʷ, ʚʦʜʥʦʯʘʩ ʤʠʩʪʝʮʪʚʦ ʪʘʢʦʞ

ʚʧʣʠʚʘʻ ʥʘ ʮʠʬʨʦʚʽ ʪʝʭʥʦʣʦʛʽʾ, ʨʦʟʰʠʨʶʶʯʠ ʫʷʚʣʝʥʥʷ ʧʨʦ ʦʙʯʠʩʣʶʚʘʣʴʥʠʡ

ʧʨʦʮʝʩ. ʉʫʯʘʩʥʝ ʤʠʩʪʝʮʪʚʦ, ʥʘ ʡʦʛʦ ʜʫʤʢʫ, ʩʪʚʦʨʝʥʝ ʟʘ ʜʦʧʦʤʦʛʦʶ ʟʘʩʦʙʽʚ

ʧʨʦʛʨʘʤʫʚʘʥʥʷ (ʪʦʙʪʦ ʰʣʷʭʦʤ ʧʨʦʛʨʘʤʥʦʛʦ ʟʘʙʝʟʧʝʯʝʥʥʷ), ʧʝʨʝʜʙʘʯʘʻ

ʙʽʣʴʰʝ ʨʝʬʣʝʢʩʽʾ ʪʘ ʘʢʮʝʥʪʫ ʥʘ ʦʙʯʠʩʣʝʥʥʽ (ʧʨʦʛʨʘʤʫʚʘʥʥʽ)789.

ɺ ʦʙʯʠʩʣʶʚʘʣʴʥʠʭ ʧʨʘʢʪʠʢʘʭ ʟʘʛʘʣʴʥʦʧʨʠʡʥʷʪʦ ʟʘʩʪʦʩʦʚʫʚʘʪʠ ʢʚʘʟʽ-

ʪʝʩʪʠ ʊʶʨʽʥʛʘ ʟʘʜʣʷ ʚʠʟʥʘʯʝʥʥʷ ʟʜʘʪʥʦʩʪʽ ʤʘʰʠʥʠ ʧʨʦʷʚʣʷʪʠ ʽʥʪʝʣʝʢʪʫʘʣʴʥʦ

ʦʙʫʤʦʚʣʝʥʫ ʧʦʚʝʜʽʥʢʫ, ʱʦ ʪʦʪʦʞʥʘ ʜʦ ʧʦʚʝʜʽʥʢʠ ʣʶʜʠʥʠ ʽ ʷʢʫ ʥʝʤʦʞʣʠʚʦ

ʚʽʜʨʽʟʥʠʪʠ ʚʽʜ ʧʦʚʝʜʽʥʢʠ ʣʶʜʠʥʠ790. ʂʦʨʠʩʪʫʚʘʯ ʚʟʘʻʤʦʜʽʻ ʟ ʦʜʥʠʤ

ʢʦʤʧ’ʶʪʝʨʦʤ ʽ ʦʜʥʽʻʶ ʣʶʜʠʥʦʶ. ʅʘ ʧʽʜʩʪʘʚʽ ʚʽʜʧʦʚʽʜʝʡ ʥʘ ʧʠʪʘʥʥʷ ʚʽʥ

ʧʦʚʠʥʝʥ ʚʠʟʥʘʯʠʪʠ, ʟ ʢʠʤ ʨʦʟʤʦʚʣʷʻ: ʣʶʜʠʥʦʶ ʯʠ ʟ ʢʦʤʧ’ʶʪʝʨʥʦʶ

788 Fishwick P. A. Aesthetic computing. London : Cambridge, 2006. P. 11–27.
789 Fishwick P. A. Aesthetic computing. P. 8.
790 Hodges A. Alan Turing: The Enigma. London : Vintage, 1992. P. 251.
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ʧʨʦʛʨʘʤʦʶ. ʗʢʱʦ ʢʦʨʠʩʪʫʚʘʯ ʥʝ ʤʦʞʝ ʩʢʘʟʘʪʠ ʪʦʯʥʦ, ʭʪʦ ʟʽ ʩʧʽʚʨʦʟʤʦʚʥʠʢʽʚ

ʻ ʣʶʜʠʥʦʶ, ʪʦ ʚʚʘʞʘʻʪʴʩʷ, ʱʦ ʤʘʰʠʥʘ ʧʨʦʡʰʣʘ ʪʝʩʪ791.

ɹʽʣʴʰʽʩʪʴ ʘʣʛʦʨʠʪʤʽʚ ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ ʧʝʨʝʜʙʘʯʘʶʪʴ ʟʜʘʪʥʽʩʪʴ

ʢʦʤʧ’ʶʪʝʨʥʦʾ ʩʠʩʪʝʤʠ ʟʥʘʭʦʜʠʪʠ ʟʘʢʦʥʦʤʽʨʥʦʩʪʽ ʫ ʚʭʽʜʥʦʤʫ ʧʦʪʦʮʽ ʜʘʥʠʭ ʙʝʟ

ʦʙʦʚ’ʷʟʢʦʚʦʛʦ ʤʘʨʢʫʚʘʥʥʷ ʚʭʽʜʥʠʭ ʜʘʥʠʭ. ɿʦʢʨʝʤʘ, ʘʣʛʦʨʠʪʤʠ GPT-3 ʪʘ GPT-

4 ʟʜʘʪʥʽ ʜʦ ʤʝʪʘ-ʥʘʚʯʘʥʥʷ, ʪʦʙʪʦ ʥʘʚʯʘʥʥʷ ʙʝʟ ʙʫʜʴ-ʷʢʦʾ ʧʽʜʛʦʪʦʚʢʠ

(ʧʨʦʛʨʘʤʫʚʘʥʥʷ). ɿʘ ʮʠʭ ʫʤʦʚ ʪʘ ʦʙʩʪʘʚʠʥ ʘʣʛʦʨʠʪʤʽʯʥʘ ʜʽʷʣʴʥʽʩʪʴ ʤʦʞʝ

ʥʘʜʘʪʠ ʫʥʽʢʘʣʴʥʽ ʨʝʟʫʣʴʪʘʪʠ, ʥʝʧʝʨʝʜʙʘʯʫʚʘʥʽ ʜʣʷ ʣʶʜʠʥʠ. ʈʦʟʨʦʙʥʠʢʠ ʟ

ʢʦʤʧʘʥʽʾ “Open AI” ʚʚʘʞʘʶʪʴ, ʱʦ ʜʦʩʢʦʥʘʣʽʰʽ ʨʽʟʥʦʚʠʜʠ ʮʴʦʛʦ ʘʣʛʦʨʠʪʤʫ ʥʝ

ʤʦʞʥʘ ʜʘʚʘʪʠ ʥʘ ʚʠʢʦʨʠʩʪʘʥʥʷ ʰʠʨʦʢʽʡ ʘʫʜʠʪʦʨʽʾ ʯʝʨʝʟ ʪʝ, ʱʦ ʡʦʛʦ

ʧʦʪʝʥʮʽʘʣ ʜʫʞʝ ʚʠʩʦʢʠʡ: ʾʭ ʤʦʞʥʘ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʜʣʷ ʤʘʥʽʧʫʣʷʮʽʡ ʚ

ʦʩʦʙʠʩʪʠʭ ʮʽʣʷʭ, ʩʪʚʦʨʶʚʘʪʠ ʙʦʪʠ ʜʣʷ ʩʦʮʽʘʣʴʥʠʭ ʤʝʨʝʞ, ʱʦ ʤʦʞʝ ʟʘʚʜʘʪʠ

ʟʥʘʯʥʦʾ ʰʢʦʜʠ792. ɿʘ ʮʽʻʾ ʧʨʠʯʠʥʠ ʽ ʥʝʡʨʦʥʥʘ ʤʝʨʝʞʘ ʢʠʪʘʡʩʴʢʠʭ ʨʦʟʨʦʙʥʠʢʽʚ

“Wo Dao” ʟʘʢʨʠʪʘ ʚʽʜ ʟʘʛʘʣʴʥʦʛʦ ʢʦʨʠʩʪʫʚʘʥʥʷ793.

ʗʢ ʨʝʟʫʣʴʪʘʪ, «ʰʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ» ʷʢ ʛʘʣʫʟʴ ʽ ʢʘʪʝʛʦʨʽʷ ʢʦʤʧ’ʶʪʝʨʥʠʭ

ʥʘʫʢ ʽ ʪʝʭʥʦʣʦʛʽʡ, ʟʜʘʻʪʴʩʷ, ʤʘʻ ʥʝʨʦʟʨʠʚʥʠʡ ʟʚ’ʷʟʦʢ ʟ ʽʥʪʝʨʘʢʪʠʚʥʠʤʠ

ʢʫʣʴʪʫʨʥʠʤʠ ʧʨʘʢʪʠʢʘʤʠ ʟ ʤʦʤʝʥʪʫ ʩʚʦʛʦ ʥʘʨʦʜʞʝʥʥʷ. ʋ ʚʠʧʘʜʢʫ ʮʠʬʨʦʚʠʭ

ʧʨʘʢʪʠʢ ʚʦʥʘ ʙʘʟʫʻʪʴʩʷ ʥʘ ʟʘʩʪʦʩʫʚʘʥʥʽ ʢʦʤʧ’ʶʪʝʨʥʠʭ ʪʘ ʩʝʥʩʦʨʥʠʭ

ʪʝʭʥʦʣʦʛʽʡ ʪʘ, ʡʤʦʚʽʨʥʦ, ʚʠʢʦʨʠʩʪʦʚʫʻ «ʰʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ» ʷʢ ʦʩʥʦʚʥʠʡ

ʤʝʜʽʘ-ʤʘʪʝʨʽʘʣ ʪʘ ʝʬʝʢʪʠʚʥʠʡ ʽʥʩʪʨʫʤʝʥʪ ʜʣʷ ʪʚʦʨʯʦʩʪʽ. ɹʘʛʘʪʦ ʭʫʜʦʞʥʠʢʽʚ

ʚʞʝ ʧʨʘʛʥʫʪʴ ʟʘʩʪʦʩʫʚʘʪʠ ʪʝʭʥʦʣʦʛʽʾ ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ ʚ ʽʥʪʝʨʘʢʪʠʚʥʦʤʫ

791 Moor J. H. The Status and Future of the Turing Test. Minds and Machines. 2001. Vol. 11 (1).
P. 77–93.
792 GPT-3 Powers the Next Generation of Apps [site]. URL : https://openai.com/blog/gpt-3-apps/
(ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 12.02.2023)
793 Wiggers K. AI Weekly: China’s massive multimodal model highlights AI research gap. 2021.
URL : https://venturebeat.com/business/ai-weekly-chinas-massive-multimodal-model-highlights-
ai-research-gap/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.04.2023)

https://openai.com/blog/gpt-3-apps/
https://venturebeat.com/business/ai-weekly-chinas-massive-multimodal-model-highlights-ai-research-gap/
https://venturebeat.com/business/ai-weekly-chinas-massive-multimodal-model-highlights-ai-research-gap/
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ʤʠʩʪʝʮʪʚʽ. ɸɯ ʦʩʪʘʥʥʽʤ ʯʘʩʦʤ ʩʪʨʽʤʢʦ ʨʦʟʚʠʚʘʻʪʴʩʷ, ʨʝʟʫʣʴʪʘʪʦʤ ʯʦʛʦ ʩʣʫʛʫʻ

ʧʦʷʚʘ ʯʠʩʣʝʥʥʠʭ ʢʦʤʧ’ʶʪʝʨʥʠʭ ʧʨʦʛʨʘʤ ʪʘ ʮʠʬʨʦʚʠʭ ʧʨʠʩʪʨʦʾʚ: ʚʽʜ

ʛʦʣʦʩʦʚʠʭ ʧʦʤʽʯʥʠʢʽʚ ʜʦ ʙʝʟʧʽʣʦʪʥʠʭ ʘʚʪʦʤʦʙʽʣʽʚ794. ʎʷ ʪʝʥʜʝʥʮʽʷ ʟʫʤʦʚʣʝʥʘ

ʟʜʝʙʽʣʴʰʦʛʦ ʰʚʠʜʢʠʤ ʚʜʦʩʢʦʥʘʣʝʥʥʷʤ ʘʣʛʦʨʠʪʤʽʚ ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ ʪʘ

ʟʜʝʰʝʚʣʝʥʥʷ ʭʤʘʨʥʠʭ ʪʘ ʚʠʩʦʢʦʧʨʦʜʫʢʪʠʚʥʠʭ ʢʦʤʧ’ʶʪʝʨʥʠʭ ʩʠʩʪʝʤ795. ɿ

ʽʥʰʦʛʦ ʙʦʢʫ, ʤʠʪʮʽ, ʟʘʮʽʢʘʚʣʝʥʽ ʤʦʞʣʠʚʦʩʪʷʤʠ ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ,

ʥʘʤʘʛʘʶʪʴʩʷ ʥʘʚʯʠʪʠ ʥʝʡʨʨʦʥʥʽ ʤʝʨʝʞʽ «ʨʦʟʫʤʽʪʠ» ʟʥʘʢʦʚʫ «ʤʦʚʫ»

ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ. ʋ ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʽʡ ʩʬʝʨʽ ʮʷ ʪʝʭʥʦʣʦʛʽʷ ʩʪʘʣʘ

ʧʦʰʠʨʝʥʠʤ ʽʥʩʪʨʫʤʝʥʪʦʤ: ʤʠʩʪʝʮʴʢʽ ʧʨʘʢʪʠʢʠ ʥʘ ʦʩʥʦʚʽ ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ

ʚʽʜʢʨʠʣʠ ʥʦʚʽ ʤʦʞʣʠʚʦʩʪʽ ʜʣʷ ʝʩʪʝʪʠʯʥʠʭ ʝʢʩʧʝʨʠʤʝʥʪʽʚ, ʚʽʟʫʘʣʽʟʘʮʽʾ ʜʘʥʠʭ

ʪʘ ʽʥʪʝʨʘʢʪʠʚʥʦʛʦ ʜʦʩʚʽʜʫ796.

ɿ’ʷʩʫʚʘʥʥʷ ʬʦʨʤʦʪʚʦʨʯʦʾ ʨʦʣʽ ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ»

ʟʫʤʦʚʣʶʻ ʘʢʪʫʘʣʽʟʘʮʽʶ ʧʠʪʘʥʥʷ ʥʝʡʨʦʥʥʦʾ ʪʚʦʨʯʦʩʪʽ ʷʢ ʨʽʟʥʦʚʠʜʫ ʭʫʜʦʞʥʴʦʾ

ʢʫʣʴʪʫʨʠ. ɼʦʩʣʽʜʞʝʥʥʷ ʢʨʝʘʪʠʚʥʦʩʪʽ ʧʝʨʝʜʙʘʯʘʻ ʧʨʦʚʝʜʝʥʥʷ ʪʘʢʠʭ

ʩʧʦʩʪʝʨʝʞʝʥʴ, ʱʦʙ ʚʠʟʥʘʯʠʪʠ ʷʢʽ ʤʝʪʦʜʠ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʥʘʡʢʨʘʱʝ

ʧʽʜʭʦʜʷʪʴ ʜʣʷ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ.

4.2. ɯʤʽʪʘʮʽʷ ʚ ʧʨʘʢʪʠʮʽ «ʛʣʠʙʠʥʥʦʾ ʧʽʜʨʦʙʢʠ» ʟʦʙʨʘʞʝʥʥʷ

ʇʽʜʚʠʱʝʥʥʷ ʦʙʯʠʩʣʶʚʘʣʴʥʦʾ ʧʦʪʫʞʥʦʩʪʽ ʤʘʰʠʥʥʦʾ ʪʝʭʥʽʢʠ ʜʦʟʚʦʣʠʣʦ

ʟʜʽʡʩʥʶʚʘʪʠ ʽʤʽʪʘʮʽʡʥʽ ʧʨʘʢʪʠʢʠ ʢʦʧʽʶʚʘʥʥʷ ʣʶʜʩʴʢʦʾ ʧʦʚʝʜʽʥʢʠ. ʐʣʷʭʦʤ

794 Kreutzer R. T., Sirrenberg M. Understanding Artificial Intelligence: Fundamentals, Use Cases
and Methods for a Corporate AI Journey. Switzerland : Springer Nature, 2019. 285 p.
795 Mondal B. Artificial intelligence: state of the art. Recent Trends and Advances Artificial
Intelligence and Internet of Things. 2020. P. 389.
796 Yusa I. M. M., Yu Yu, Sovhyra T. Reflections on the use of Artificial Intelligence in works of art.
Journal of Aesthetics, Design, and Art Management. Vol. 2 (2). 2023. P. 153–154.

https://www.researchgate.net/profile/Ralf_Kreutzer
https://www.bookdepository.com/es/publishers/Springer-Nature-Switzerland-AG
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ʥʘʩʣʽʜʫʚʘʥʥʷ ʪʨʘʜʠʮʽʡʥʠʭ ʧʨʘʢʪʠʢ ʪʝʭʥʦʣʦʛʽʷ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʟʜʘʪʥʘ

ʢʦʧʽʶʚʘʪʠ ʚʠʷʚʣʝʥʠʡ ʪʝʭʥʦʣʦʛʽʯʥʠʡ ʘʣʛʦʨʠʪʤ. ɿʘ ʜʦʧʦʤʦʛʦʶ ʚʽʜʥʦʩʥʦ ʥʦʚʦʾ

ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʨʦʟʨʦʙʢʠ «ʛʣʠʙʠʥʥʦʾ ʧʽʜʨʦʙʢʠ» (2016 ʨ.), ʱʦ ʥʘʣʝʞʠʪʴ ʜʦ

ʤʝʪʦʜʽʚ ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ, ʩʪʘʣʦ ʤʦʞʣʠʚʠʤ ʩʪʚʦʨʶʚʘʪʠ ʤʘʢʩʠʤʘʣʴʥʦ

ʥʘʙʣʠʞʝʥʠʡ ʜʦ ʨʝʘʣʴʥʦʛʦ ʟʦʙʨʘʞʝʥʥʷ ʢʦʥʪʝʥʪ ʥʘ ʦʩʥʦʚʽ ʚʠʭʽʜʥʠʭ ʚʽʜʝʦ-,

ʬʦʪʦ- ʘʙʦ ʘʫʜʽʦʤʘʪʝʨʽʘʣʽʚ797. ʄʦʚʘ ʡʜʝ ʧʨʦ ʮʠʬʨʦʚʫ ʽʤʽʪʘʮʽʶ, ʱʦ

ʟʜʽʡʩʥʶʻʪʴʩʷ ʰʣʷʭʦʤ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʩʢʘʥʫʚʘʥʥʷ ʪʘ ʟʘʤʽʥʦʶ ʚʠʭʽʜʥʦʛʦ

ʤʘʪʝʨʽʘʣʫ ʥʘ ʨʝʮʠʧʽʻʥʪʥʝ.

ɺʽʟʴʤʝʤʦ ʜʣʷ ʧʨʠʢʣʘʜʫ ʚʽʟʫʘʣʴʥʠʡ ʤʘʪʝʨʽʘʣ. ʋ ʧʝʨʝʚʘʞʥʽʡ ʙʽʣʴʰʦʩʪʽ

ʚʠʧʘʜʢʽʚ ʜʣʷ ʩʪʚʦʨʝʥʥʷ ʢʦʥʪʝʥʪʫ ʟʘʩʪʦʩʦʚʫʶʪʴʩʷ ʛʝʥʝʨʘʪʠʚʥʦ-ʟʤʘʛʘʣʴʥʽ

ʥʝʡʨʦʤʝʨʝʞʽ (GAN), ʱʦ ʚʠʢʦʥʫʶʪʴ ʬʫʥʢʮʽʾʾ ʛʝʥʝʨʘʪʦʨʘ ʪʘ ʜʠʩʢʨʠʤʽʥʘʪʦʨʘ798.

ʆʜʥʘ ʯʘʩʪʠʥʘ ʘʣʛʦʨʠʪʤʫ (ʛʝʥʝʨʘʪʦʨ) ʚʯʠʪʴʩʷ ʥʘ ʨʝʘʣʴʥʠʭ ʬʦʪʦʛʨʘʬʽʷʭ

ʧʝʚʥʦʛʦ ʦʙ’ʻʢʪʘ ʩʪʚʦʨʶʚʘʪʠ ʟʦʙʨʘʞʝʥʥʷ, ʙʫʢʚʘʣʴʥʦ «ʟʤʘʛʘʶʯʠʩʴ» ʽʟ ʜʨʫʛʦʶ

ʯʘʩʪʠʥʦʶ (ʜʠʩʢʨʠʤʽʥʘʪʦʨʦʤ), ʧʦʢʠ ʪʘ ʥʝ ʧʦʯʥʝ ʧʣʫʪʘʪʠ ʢʦʧʽʶ ʟ ʦʨʠʛʽʥʘʣʦʤ.

ʆʩʪʘʥʥʷ ʟ ʢʦʞʥʦʶ ʥʘʩʪʫʧʥʦʶ ʽʪʝʨʘʮʽʻʶ ʚʯʠʪʴʩʷ ʚʽʜʨʽʟʥʷʪʠ ʩʠʥʪʝʟʦʚʘʥʝ

ʟʦʙʨʘʞʝʥʥʷ ʚʽʜ ʨʝʘʣʴʥʦʾ ʬʦʪʦʛʨʘʬʽʾ. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʟʜʽʡʩʥʶʻʪʴʩʷ ʜʚʽ

ʦʧʝʨʘʮʽʾ: ʚ ʧʝʨʰʽʡ ʪʨʝʥʫʻʪʴʩʷ ʜʠʩʢʨʠʤʽʥʘʪʦʨ, ʷʢʠʡ ʚʯʠʪʴʩʷ ʨʦʟʨʽʟʥʷʪʠ

ʰʪʫʯʥʦʩʪʚʦʨʝʥʝ ʚʽʜ ʦʨʠʛʽʥʘʣʴʥʦʛʦ, ʚ ʜʨʫʛʽʡ ʩʠʥʪʝʟʫʻʪʴʩʷ ʟʦʙʨʘʞʝʥʥʷ.

ʆʩʢʽʣʴʢʠ ʛʝʥʝʨʘʪʦʨ ʽ ʜʠʩʢʨʠʤʽʥʘʪʦʨ – ʮʝ ʥʝʡʨʦʥʥʽ ʤʝʨʝʞʽ, ʢʦʞʥʘ ʦʧʝʨʘʮʽʷ ʚ

ʧʨʦʮʝʩʽ ʩʠʥʪʝʟʫ ʟʦʙʨʘʞʝʥʥʷ ʽ ʘʥʘʣʽʟʫ – ʮʝ ʜʠʬʝʨʝʥʮʽʡʦʚʘʥʽ ʦʧʝʨʘʮʽʾ.

ʊʘʢʠʤ ʯʠʥʦʤ, ʤʝʨʝʞʽ ʛʝʥʝʨʘʪʦʨʘ ʽ ʜʠʩʢʨʠʤʽʥʘʪʦʨʘ ʧʨʘʮʶʶʪʴ ʦʜʥʘ

ʧʨʦʪʠ ʦʜʥʦʾ, ʦʩʢʽʣʴʢʠ ʧʝʨʰʘ ʥʘʤʘʛʘʻʪʴʩʷ ʩʪʚʦʨʠʪʠ ʧʝʨʝʢʦʥʣʠʚʦ ʧʽʜʨʦʙʣʝʥʠʡ

797 Thies J., Zollhöfer M., Stamminger M., Theobalt C., Nießner M. Face2Face: Real-time face
capture and reenactment of RBG videos. Proceeding of 2016 IEEE conference on computer
vision and pattern recognition (CVPR). 2016. URL : https://cutt.ly/571Q74W (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ
25.02.2023)
798 Chesney R. & Citron D. K. Deepfakes and the new information war. Foreign Affairs,
January/February. 2019. P. 155.
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ʢʦʥʪʝʥʪ, ʘ ʜʨʫʛʘ ʧʨʘʛʥʝ ʚʠʷʚʠʪʠ ʙʫʜʴ-ʷʢʽ ʨʦʟʙʽʞʥʦʩʪʽ ʟʽ ʩʧʨʘʚʞʥʽʤʠ ʢʘʜʨʘʤʠ,

ʜʦʟʚʦʣʷʶʯʠ ʡʦʤʫ ʚʽʜʭʠʣʷʪʠ ʤʘʪʝʨʽʘʣ, ʩʪʚʦʨʝʥʠʡ ʛʝʥʝʨʘʪʦʨʦʤ. ɿʘʚʜʷʢʠ ʮʴʦʤʫ

ʚʙʫʜʦʚʘʥʦʤʫ ʧʨʦʮʝʩʫ ʘʚʪʦʤʘʪʠʟʦʚʘʥʦʾ ʩʘʤʦʢʨʠʪʠʢʠ, ʚʠʢʦʨʠʩʪʘʥʥʷ GAN ʜʘʻ

ʟʤʦʛʫ ʧʦʩʪʽʡʥʦ ʧʦʢʨʘʱʫʚʘʪʠ ʚʠʨʦʙʣʝʥʽ ʢʘʜʨʠ. ʉʘʤʝ ʟʘʚʜʷʢʠ ʮʴʦʤʫ ʧʨʦʮʝʩʫ

ʥʝʡʨʦʥʥʽ ʤʝʨʝʞʽ ʢʣʘʩʠʬʽʢʫʶʪʴ ʘʫʜʽʦ, ʚʽʜʝʦ ʘʙʦ ʟʦʙʨʘʞʝʥʥʷ ʪʘ ʩʪʚʦʨʶʶʪʴ

ʨʝʘʣʽʩʪʠʯʥʽ ʽʤʽʪʘʮʽʾ799.

ɼʦʩʣʽʜʥʠʢʠ ɼ. ʎʠʪʨʦʥ ʪʘ ʈ. ʏʝʩʥʽ ʱʝ ʫ 2019 ʨ. ʥʘʟʚʘʣʠ ʮʝʡ ʤʝʪʦʜ

ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ ʧʨʠʢʣʘʜʦʤ ʮʠʬʨʦʚʦʾ ʽʤʽʪʘʮʽʾ800. ɸʜʞʝ ʢʽʥʮʝʚʠʤ

ʨʝʟʫʣʴʪʘʪʦʤ ʧʨʦʜʫʢʫʚʘʥʥʷ ʻ ʨʝʘʣʽʩʪʠʯʥʠʡ ʥʘ ʚʠʛʣʷʜ ʚʽʜʝʦ- ʪʘ ʘʫʜʽʦʤʘʪʝʨʽʘʣ,

ʷʢʝ ʩʪʚʦʨʶʻ ʚʨʘʞʝʥʥʷ, ʱʦ ʭʪʦʩʴ ʱʦʩʴ ʩʢʘʟʘʚ ʘʙʦ ʟʨʦʙʠʚ.

ʈʦʟʛʣʷʥʝʤʦ ʮʝʡ ʬʘʢʪ ʥʘ ʧʨʠʢʣʘʜʽ. ʅʘ ʩʘʡʪʽ ʟ ʛʫʯʥʦʶ ʥʘʟʚʦʶ «ʎʷ ʦʩʦʙʘ

ʥʝ ʽʩʥʫʻ»801 ʘʣʛʦʨʠʪʤ ʛʝʥʝʨʫʻ ʦʙʣʠʯʯʷ ʣʶʜʝʡ ʥʘ ʦʩʥʦʚʽ ʚʠʧʘʜʢʦʚʦ ʚʟʷʪʠʭ

(ʧʨʦʩʢʘʥʦʚʘʥʠʭ) ʬʦʪʦʛʨʘʬʽʡ ʟ ɯʥʪʝʨʥʝʪ-ʤʝʨʝʞʽ. ʆʟʥʘʢʠ ʟʛʝʥʝʨʦʚʘʥʦʛʦ

ʟʦʙʨʘʞʝʥʥʷ ʩʢʣʘʜʥʦ ʚʠʷʚʠʪʠ, ʘʣʝ ʚʩʝ ʞ ʪʘʢʠ ʤʦʞʣʠʚʦ: ʥʘ ʰʪʫʯʥʦ ʟʨʦʙʣʝʥʽʡ

«ʬʦʪʦʛʨʘʬʽʾ» (ʭʦʯʘ ʚʦʥʘ ʪʘʢʦʶ ʥʝ ʻ) ʤʦʞʝ ʩʧʦʩʪʝʨʽʛʘʪʠʩʷ ʥʝʚʽʜʧʦʚʽʜʥʽʩʪʴ

ʦʯʝʡ, ʚʫʭ, ʩʝʨʝʞʦʢ, ʨʦʟʧʣʠʚʯʘʩʪʽʩʪʴ ʥʘʧʠʩʽʚ ʥʘ ʦʜʷʟʽ, ʩʠʥʪʝʟ ʨʽʟʥʠʭ ʪʝʢʩʪʫʨ

ʚʦʣʦʩʩʷ ʯʝʨʝʟ ʪʝ, ʱʦ ʰʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ ʥʝ «ʨʦʟʫʤʽʻ» ʮʽ ʦʛʨʽʭʠ. ʇʽʜʨʦʙʣʝʥʽ

ʟʦʙʨʘʞʝʥʥʷ ʥʝ ʻ ʯʠʤʦʩʴ ʥʦʚʠʤ ʯʠ ʨʽʜʢʽʩʥʠʤ. ʇʨʠʤʽʪʠʚʥʘ ʦʙʨʦʙʢʘ

ʟʦʙʨʘʞʝʥʴ – ʥʘʧʨʠʢʣʘʜ, ʥʘʣʘʰʪʫʚʘʥʥʷ ʦʩʚʽʪʣʝʥʥʷ ʘʙʦ ʟʘʩʪʦʩʫʚʘʥʥʷ ʬʽʣʴʪʨʽʚ

ʜʣʷ ʧʦʢʨʘʱʝʥʥʷ ʷʢʦʩʪʽ ʟʦʙʨʘʞʝʥʥʷ – ʻ ʨʦʟʧʦʚʩʶʜʞʝʥʦʶ ʧʨʘʢʪʠʢʦʶ. ʊʘʢʽ

ʽʥʩʪʨʫʤʝʥʪʠ, ʷʢ “Adobe Photoshop”, ʜʦʟʚʦʣʷʶʪʴ ʟʤʽʥʶʚʘʪʠ ʟʦʙʨʘʞʝʥʥʷ ʷʢ

ʧʦʚʝʨʭʥʝʚʦ, ʪʘʢ ʽ ʩʫʪʪʻʚʦ.

799 Chesney R. & Citron D. K. Deepfakes and the new information war. P. 154.
800 Citron D. K., Chesney R. Deep fakes: A looming challenge for privacy, democracy, and national
security. California Law Review. 2019. Vol. 107. P. 1758.
801 This person does not exist [site]. URL : https://thispersondoesnotexist.com/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ
14.02.2023)

https://thispersondoesnotexist.com/
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ʇʦʜʽʙʥʝ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʚ ʨʦʟʨʦʙʮʽ «ɻʘʥɹʨʽʜʝʨ» (ʦʨʠʛ. ʥʘʟʚʘ

“GANbreeder”, 2018 ʨ.) ɼʞ. ʉʘʡʤʦʥʘ (Simon)802, ʱʦ, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ

ʧʦʧʝʨʝʜʥʴʦʛʦ ʜʦʜʘʪʢʘ, ʤʦʞʝ ʛʝʥʝʨʫʚʘʪʠ ʥʦʚʝ ʦʙʣʠʯʯʷ ʥʘ ʦʩʥʦʚʽ ʚʣʘʩʥʦʨʫʯ

ʟʘʚʘʥʪʘʞʝʥʠʭ ʧʦʨʪʨʝʪʽʚ. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʚʽʜʙʫʚʘʻʪʴʩʷ ʟʤʽʰʫʚʘʥʥʷ ʪʘ

ʨʦʟʤʥʦʞʝʥʥʷ ʽʥʚʘʨʽʘʥʪʽʚ ʚʠʭʽʜʥʦʛʦ ʟʦʙʨʘʞʝʥʥʷ (ʘʣʛʦʨʠʪʤ Style Transfer). ɿʘ

ʧʨʠʥʮʠʧʦʤ «ʛʣʠʙʠʥʥʦʾ ʧʽʜʨʦʙʢʠ» ʘʣʛʦʨʠʪʤ ʦʙʠʨʘʻ ʽʥʰʝ ʟʦʙʨʘʞʝʥʥʷ (ʱʦ

ʽʤʧʦʨʪʦʚʘʥʝ ʚ «ɻʘʥɹʨʽʜʝʨ»)803 ʷʢ ʮʽʣʴ, ʟʤʽʥʶʶʯʠ ʧʘʨʘʤʝʪʨʠ ʦʙʣʠʯʯʷ ʽ ʩʪʠʣʶ

ʤʽʞ ʜʚʦʤʘ ʦʙʨʘʥʠʤʠ ʟʦʙʨʘʞʝʥʥʷʤʠ. ʊʘʢʠʤ ʯʠʥʦʤ, ʟʦʙʨʘʞʝʥʥʷ ʤʦʞʣʠʚʦ

ʦʙ'ʻʜʥʫʚʘʪʠ ʘʙʦ ʟʤʽʥʶʚʘʪʠ ʾʭʥʽʡ ʩʪʠʣʴ. ʋ ʜʦʜʘʪʢʫ ʜʦʩʪʫʧʥʽ ʥʝ ʪʽʣʴʢʠ

ʬʦʪʦʨʝʘʣʽʩʪʠʯʥʽ ʝʬʝʢʪʠ, ʘ ʡ ʩʪʠʣʽʩʪʠʯʥʦ ʨʽʟʥʽ ʤʦʜʝʣʽ ʽʤʽʪʘʮʽʾ ʛʨʘʬʽʯʥʦʛʦ ʘʙʦ

ʘʢʚʘʨʝʣʴʥʦʛʦ ʨʠʩʫʥʢʘ, ʘʥʽʤʝ, ʦʙ’ʻʤʥʦʛʦ ʟʦʙʨʘʞʝʥʥʷ ʪʦʱʦ. ɿʦʢʨʝʤʘ, ʧʘʨʘʤʝʪʨ

“concept_art”, ʷʢʠʡ ʧʝʨʝʪʚʦʨʶʻ ʬʦʪʦʛʨʘʬʽʯʥʝ ʟʦʙʨʘʞʝʥʥʷ ʥʘ ʨʫʢʦʧʠʩʥʠʡ

ʝʩʢʽʟ ʘʙʦ ʢʘʨʪʠʥʫ. ʆʩʦʙʣʠʚʫ ʫʚʘʛʫ ʧʨʠʚʝʨʪʘʻ ʘʣʛʦʨʠʪʤ, ʱʦ ʧʝʨʝʪʚʦʨʶʻ ʨʠʩʠ

ʦʙʣʠʯʯʷ, ʟʦʙʨʘʞʝʥʦʛʦ ʚ ʧʦʨʪʨʝʪʽ, ʥʘ ʜʠʪʷʯʽ, ʘʙʦ ʪʝʭʥʦʣʦʛʽʯʥʘ ʽʥʚʘʨʽʘʮʽʷ

(ʧʘʨʘʤʝʥʪʨ ʚ ʜʦʜʘʪʢʫ «ʛʝʥʝʦʣʦʛʽʯʥʝ ʜʝʨʝʚʦ»), ʱʦ ʟ ʜʚʦʭ ʧʦʨʪʨʝʪʽʚ ʩʪʚʦʨʶʻ

ʽʥʚʘʨʽʘʮʽʾ, ʥʽʙʠ ʽʣʶʩʪʨʫʶʯʠ ʽʤʦʚʽʨʥʝ ʤʘʡʙʫʪʥʻ ʧʦʢʦʣʽʥʥʷ ʟʦʙʨʘʞʫʚʘʥʠʭ ʦʩʽʙ.

ʅʘʩʧʨʘʚʜʽ ʞ ʰʣʷʭʦʤ ʩʠʥʪʝʟʫ ʟʦʙʨʘʞʝʥʴ ʛʝʥʝʨʫʻʪʴʩʷ ʥʦʚʝ ʧʦʪʝʥʮʽʡʥʝ

ʟʦʙʨʘʞʝʥʥʷ ʰʣʷʭʦʤ ʨʘʥʜʦʤʘʡʟʝʨʫ ʯʠʩʝʣ.

ɺ ʽʪʝʨʘʪʠʚʥʦʤʫ ʨʝʞʠʤʽ ʦʮʽʥʢʠ ʜʠʩʢʨʠʤʽʥʘʪʦʨʘ ʚʧʣʠʚʘʶʪʴ ʥʘ ʦʮʽʥʢʠ

ʛʝʥʝʨʘʪʦʨʘ. ʈʝʟʫʣʴʪʘʪ ʥʘʙʘʛʘʪʦ ʧʝʨʝʚʠʱʫʻ ʰʚʠʜʢʽʩʪʴ, ʤʘʩʰʪʘʙ ʽ ʥʶʘʥʩʠ ʪʦʛʦ,

ʯʦʛʦ ʤʦʛʣʘ ʙ ʜʦʩʷʛʪʠ ʣʶʜʩʴʢʘ ʜʽʷʣʴʥʽʩʪʴ.

802 Joel Simon [site]. URL : http://www.joelsimon.net/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 14.02.2023)
803 Merzmensch. Artbreeder. Draw me an Electric Sheep. 2019.
https://towardsdatascience.com/artbreeder-draw-me-an-electric-sheep-841babe80b67 (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ 5.03.2023).

http://www.joelsimon.net/
https://towardsdatascience.com/artbreeder-draw-me-an-electric-sheep-841babe80b67
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ʅʘʩʪʫʧʥʠʡ ʢʨʦʢ – ʩʪʚʦʨʝʥʥʷ ʘʥʽʤʘʮʽʡʥʦʛʦ ʨʫʭʦʤʦʛʦ ʟʦʙʨʘʞʝʥʥʷ ʟʘ

ʨʘʭʫʥʦʢ ʛʝʥʝʨʘʮʽʾ ʧʝʨʝʭʦʜʽʚ ʤʽʞ ʢʣʶʯʦʚʠʤʠ ʢʘʜʨʘʤʠ (ʩʪʚʦʨʝʥʠʤʠ ʰʣʷʭʦʤ

ʥʝʡʨʦʥʥʦʛʦ ʘʥʘʣʽʟʫ ʟʦʙʨʘʞʝʥʥʷʤʠ)804.

ʆʩʦʙʣʠʚʽ ʤʽʤʝʪʠʯʥʽ ʦʟʥʘʢʠ ʤʘʻ ʤʦʜʫʣʴ «ʘʣʴʙʦʤ», ʱʦ ʩʪʚʦʨʶʻʪʴʩʷ

ʰʣʷʭʦʤ ʩʠʥʪʝʟʫ ʪʝʢʩʪʫ, ʤʘʢʝʪʘ ʪʘ ʟʦʙʨʘʞʝʥʴ. ʋ ʚʠʧʘʜʢʫ ʟʘʩʪʦʩʫʚʘʥʥʷ

ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʩʝʤʘʥʪʠʢʘ ʪʝʢʩʪʽʚ ʚʽʜʩʫʪʥʷ. ʎʝ ʩʢʦʨʽʰʝ

ʦʙʯʠʩʣʶʚʘʣʴʥʽ ʩʧʨʦʙʠ ʚʽʜʪʚʦʨʠʪʠ ʪʝʢʩʪ.

ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ «ɻʘʥɹʨʽʜʝʨ» ʩʪʘʻ ʝʢʩʧʝʨʠʤʝʥʪʘʣʴʥʠʤ ʧʦʻʜʥʘʥʥʷʤ

ʢʦʤʧ’ʶʪʝʨʥʦʛʦ ʧʨʦʛʨʘʤʫʚʘʥʥʷ, ʢʨʝʘʪʠʚʥʦʩʪʽ ʪʘ ʝʤʝʨʜʞʝʥʪʥʦʩʪʽ, ʘʜʞʝ

ʙʽʦʣʦʛʽʯʥʘ ʬʦʨʤʘ ʩʪʚʦʨʶʻʪʴʩʷ ʥʝ ʟʘ ʧʨʷʤʠʤʠ ʽʥʩʪʨʫʢʮʽʷʤʠ, ʘ ʚʠʥʠʢʘʻ ʟ

ʥʘʙʦʨʫ ʧʨʘʚʠʣ, ʱʦ ʤʦʞʫʪʴ ʧʨʠʟʚʝʩʪʠ ʜʦ ʙʝʟʢʽʥʝʯʥʦʛʦ ʧʨʦʮʝʩʫ ʛʝʥʝʨʘʮʽʾ

ʥʦʚʠʭ ʬʦʨʤ805. ʉʪʚʦʨʝʥʥʷ ʮʠʬʨʦʚʠʭ ʩʢʫʣʴʧʪʫʨ ʟ ʢʦʨʘʣʽʚ ʟʘ ʜʦʧʦʤʦʛʦʶ

ʛʝʥʝʪʠʯʥʠʭ ʘʣʛʦʨʠʪʤʽʚ ʘʙʦ ʧʨʦʻʢʪʫʚʘʥʥʷ ʧʣʘʥʫ ʧʦʚʝʨʭʽʚ ʙʫʜʽʚʝʣʴ ʟʘ ʧʦʜʦʙʦʶ

ʤʫʨʘʰʠʥʦʾ ʢʦʣʦʥʽʾ ʘʙʦ ʨʦʩʪʫ ʢʨʦʚʦʥʦʩʥʠʭ ʩʫʜʠʥ – ʮʝ ʚʩʝ ʦʟʥʘʢʠ

ʝʤʝʨʜʞʝʥʪʥʦʩʪʽ.

ʈʝʟʫʣʴʪʘʪʠ ʨʦʟʨʦʙʢʠ «ɻʘʥɹʨʽʜʝʨ» ʜʦʢʘʟʦʚʦ ʟʘʩʚʽʜʯʫʶʪʴ ʤʦʞʣʠʚʽʩʪʴ

ʥʝʡʨʦʥʥʦʾ ʤʝʨʝʞʽ ʥʝ ʣʠʰʝ ʤʽʢʰʫʚʘʪʠ ʟʦʙʨʘʞʝʥʥʷ ʤʽʞ ʩʦʙʦʶ, ʘ ʡ ʢʦʨʠʛʫʚʘʪʠ

ʩʪʨʫʢʪʫʨʫ ʟʦʙʨʘʞʝʥʥʷ, ʫ ʪʘʢʠʡ ʩʧʦʩʽʙ ʟʤʽʥʶʶʯʠ ʧʘʨʘʤʝʪʨʠ ʚʽʢʫ, ʩʪʘʪʽ,

ʥʘʩʪʨʦʶ, ʞʠʚʦʧʠʩʥʦʛʦ ʩʪʠʣʶ ʪʦʱʦ.

ɿ ʽʥʰʦʛʦ ʙʦʢʫ, ʟʨʦʩʪʘʶʯʘ ʩʢʣʘʜʥʽʩʪʴ ʧʽʜʭʦʜʫ GAN, ʙʝʟʩʫʤʥʽʚʥʦ,

ʧʨʠʟʚʝʜʝ ʜʦ ʩʪʚʦʨʝʥʥʷ ʚʩʝ ʙʽʣʴʰ ʧʝʨʝʢʦʥʣʠʚʠʭ ʛʣʠʙʦʢʠʭ ʬʝʡʢʽʚ806. ʂʦʣʠ

ʚʯʝʥʽ ʟʥʘʭʦʜʷʪʴ ʩʧʦʩʦʙʠ ʨʦʟʧʽʟʥʘʚʘʥʥʷ ʜʽʧʬʝʡʢʦʚʦʛʦ ʢʦʥʪʝʥʪʫ ʽ ʧʫʙʣʽʢʫʶʪʴ

ʮʽ ʨʝʟʫʣʴʪʘʪʠ, ʨʦʟʨʦʙʥʠʢʠ ʜʽʧʬʝʡʢʽʚ ʤʦʞʫʪʴ ʧʝʨʝʜʘʚʘʪʠ ʮʶ ʽʥʬʦʨʤʘʮʽʶ

804 Ibid.
805 Artbreeder [site]. https://www.artbreeder.com/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 5.03.2023)
806 Chesney R. & Citron D. K. Deepfakes and the new information war. P. 155.

https://www.artbreeder.com/


314

ʥʘʟʘʜ ʜʦ ʜʠʩʢʨʠʤʽʥʘʪʦʨʘ, ʜʦʟʚʦʣʷʶʯʠ ʡʦʤʫ ʚʽʜʭʠʣʷʪʠ ʙʫʜʴ-ʷʢʠʡ ʤʘʪʝʨʽʘʣ, ʱʦ

ʚʽʜʦʙʨʘʞʘʻ ʬʫʥʢʮʽʶ, ʷʢʘ ʚʠʜʘʻ ʡʦʛʦ ʷʢ ʧʽʜʨʦʙʢʫ ʟʦʙʨʘʞʝʥʥʷ (ʥʘʧʨʠʢʣʘʜ,

ʝʬʝʢʪ «ʰʪʫʯʥʦʛʦ ʦʢʘ», ʨʦʟʙʽʞʥʽʩʪʴ ʫ ʨʦʟʪʘʰʫʚʘʥʥʽ ʟʽʥʠʮʴ, ʢʣʽʧʘʥʥʷ ʘʙʦ

ʥʝʧʦʩʣʽʜʦʚʥʽ ʧʦʟʠ ʛʦʣʦʚʠ, ʟʛʘʜʘʥʽ ʨʘʥʽʰʝ). ʎʝʡ ʜʚʦʨʽʚʥʝʚʠʡ ʚʠʨʦʙʥʠʯʠʡ

ʧʨʦʮʝʩ ʜʘʻ ʟʤʦʛʫ ʤʝʨʝʞʘʤ ʚʯʠʪʠʩʷ ʥʘ ʧʦʤʠʣʢʘʭ, ʚʠʷʚʣʝʥʠʭ ʫ ʙʽʣʴʰ ʨʘʥʥʽʭ

ʤʘʪʝʨʽʘʣʘʭ, ʱʦ ʟʥʘʯʥʦ ʫʩʢʣʘʜʥʶʻ ʧʨʦʮʝʩ ʚʠʷʚʣʝʥʥʷ ʥʦʚʠʭ ʜʽʧʬʝʡʢʽʚ807.

ʈʽʟʥʠʮʷ ʤʽʞ ʜʽʧʬʝʡʢʘʤʠ ʪʘ ʜʝʰʝʚʠʤʠ ʧʽʜʨʦʙʢʘʤʠ ʤʦʞʝ ʩʪʚʦʨʠʪʠ ʭʠʙʥʝ

ʚʨʘʞʝʥʥʷ, ʱʦ ʟʘʩʪʦʩʦʚʫʚʘʪʠ ʮʶ ʪʝʭʥʦʣʦʛʽʶ – ʜʦʨʦʛʦ. ʆʜʥʘʢ ʮʝ ʚʞʝ ʥʝ ʪʘʢ,

ʦʩʢʽʣʴʢʠ ʧʦʰʠʨʝʥʥʷ ʜʦʜʘʪʢʽʚ «ʛʣʠʙʠʥʥʦʾ ʧʽʜʨʦʙʢʠ» ʚ ʤʝʨʝʞʽ ɯʥʪʝʨʥʝʪ ʪʘ

ʯʝʨʝʟ ʜʦʜʘʪʢʠ ʜʣʷ ʤʦʙʽʣʴʥʠʭ ʪʝʣʝʬʦʥʽʚ ʥʘʜʘʣʦ ʤʦʞʣʠʚʽʩʪʴ ʟʨʦʙʠʪʠ ʮʶ

ʪʝʭʥʦʣʦʛʽʶ ʙʝʟʢʦʰʪʦʚʥʦʶ ʜʣʷ ʢʦʨʠʩʪʫʚʘʯʽʚ.

ʋʢʨʘʾʥʩʴʢʽ ʨʦʟʨʦʙʢʠ ʮʴʦʛʦ ʤʝʪʦʜʫ – «ʈʝʬʝʡʩ» (ʦʨʠʛ. ʥʘʟʚʘ “Reface”) ʪʘ

«ʈʝʬʣʝʢʪ» (ʦʨʠʛ. ʥʘʟʚʘ “Reflect”) (2022 ʨ.)808 ʪʘʢʦʞ ʜʘʶʪʴ ʟʤʦʛʫ ʥʝ ʪʽʣʴʢʠ

ʩʠʥʪʝʟʫʚʘʪʠ ʢʽʣʴʢʘ ʟʦʙʨʘʞʝʥʴ, ʘ ʡ (ʟʘ ʧʨʠʥʮʠʧʦʤ ʪʝʭʥʦʣʦʛʽʾ ʟʘʭʦʧʣʝʥʥʷ

ʨʫʭʫ – MoCap) ʥʘʜʷʛʘʪʠ ʦʜʥʝ ʟʦʙʨʘʞʝʥʥʷ (ʤʘʢʝʪ) ʥʘ ʬʦʨʤʫ ʘʙʦ ʨʫʭ ʽʥʰʦʛʦ.

ʉʢʣʘʜʥʽʰʠʡ ʚʠʧʘʜʦʢ, ʢʦʣʠ ʧʦʪʨʽʙʥʦ ʥʝ ʧʨʦʩʪʦ ʩʠʥʪʝʟʫʚʘʪʠ ʱʦʩʴ

ʨʝʘʣʽʩʪʠʯʥʝ, ʘ ʤʘʪʠ ʧʝʚʥʠʡ ʢʦʥʪʨʦʣʴ ʥʘʜ ʪʠʤ, ʱʦ ʩʠʥʪʝʟʫʻʪʴʩʷ. ɿʦʢʨʝʤʘ,

ʤʦʚʘ ʡʜʝ ʧʨʦ ʚʽʜʝʦʤʘʪʝʨʽʘʣʠ, ʚ ʷʢʠʭ ʟʦʙʨʘʞʝʥʥʷ ʧʝʨʩʦʥʘʞʫ ʚ ʢʘʜʨʽ ʤʘʻ

ʟʤʽʥʶʚʘʪʠʩʴ ʚ ʨʝʞʠʤʽ ʧʨʦʛʨʘʚʘʥʥʷ. ʄʝʪʦʜʠʢʘ ʟ’ʻʜʥʘʥʥʷ ʽ ʥʘʢʣʘʜʝʥʥʷ

ʟʦʙʨʘʞʝʥʴ ʥʘ ʨʫʭʦʤʽ ʤʦʜʝʣʽ ʟʜʽʡʩʥʶʻʪʴʩʷ ʟʘʜʣʷ ʩʪʚʦʨʝʥʥʷ ʘʥʽʤʘʮʽʾ ʩʪʘʪʠʯʥʦʾ

ʢʘʨʪʠʥʢʠ. ʅʘ ʧʨʘʢʪʠʮʽ ʪʝʭʥʦʣʦʛʽʷ «ʛʣʠʙʠʥʥʦʾ ʧʽʜʨʦʙʢʠ» ʜʘʻ ʟʤʦʛʫ ʣʶʜʠʥʽ ɸ

(ʷʢʫ ʥʘʟʠʚʘʶʪʴ «ʜʞʝʨʝʣʦʤ») ʢʦʥʪʨʦʣʶʚʘʪʠ ʚʠʨʘʟ ʦʙʣʠʯʯʷ ʣʶʜʠʥʠ ɹ (ʷʢʫ

807 Fletcher J. Deepfakes, artificial intelligence, and some kind of dystopia: The new faces of
online post-fact performance. Theatre Journal. 2018. Vol. 70. P. 455–471.
808 ʆʣʝʩʴ ʇʝʪʨʽʚ: ʐʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ – ʷʢ ʟʘʩʪʦʩʦʚʫʶʪʴ ʚ ʋʢʨʘʾʥ  ̔ʪʘ ɻʦʣʣʽʚʫʜʽ. TQMsystem.
2022. URL : https://tqm.com.ua/ua/likbez/interview-ua/shtuchnyj-intelekt-v-ukrayini-oles-petryv
(ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 14.02.2023)
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ʥʘʟʠʚʘʶʪʴ «ʮʽʣʣʶ», «ʨʝʮʽʧʽʻʥʪʦʤ») ʫ ʟʘʧʠʩʽ. ɯʥʰʠʤʠ ʩʣʦʚʘʤʠ,

ʚʽʜʝʦʟʦʙʨʘʞʝʥʥʷ, ʷʢʽ ʤʘʶʪʴ ʨʝʘʣʽʩʪʠʯʥʠʡ ʚʠʛʣʷʜ, ʩʪʚʦʨʶʶʪʴʩʷ ʣʶʜʠʥʦʶ ɹ,

ʱʦ «ʽʤʽʪʫʻ» ʚʠʨʘʟ ʦʙʣʠʯʯʷ, ʷʢʠʡ ʥʘʩʧʨʘʚʜʽ ʟʨʦʙʠʣʘ ʣʶʜʠʥʘ ɸ (ʜʦʜʘʪʦʢ ɽ). ʎʷ

ʤʦʞʣʠʚʽʩʪʴ ʜʘʻ ʟʤʦʛʫ ʩʪʚʦʨʶʚʘʪʠ ʘʫʜʽʦ ʪʘ ʚʽʜʝʦ ʨʝʘʣʴʥʠʭ ʣʶʜʝʡ, ʷʢʽ ʛʦʚʦʨʷʪʴ

ʽ ʨʦʙʣʷʪʴ ʪʝ, ʯʦʛʦ ʚʦʥʠ ʥʽʢʦʣʠ ʥʝ ʛʦʚʦʨʠʣʠ ʽ ʥʝ ʨʦʙʠʣʠ809. ʎʝʡ ʧʨʠʥʮʠʧ

ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʚ ʢʽʥʦʽʥʜʫʩʪʨʽʾ ʪʘ ʨʝʢʣʘʤʥʦʤʫ ʚʠʨʦʙʥʠʮʪʚʽ. ʂʣʶʯʦʚʘ

ʦʩʦʙʣʠʚʽʩʪʴ ʧʦʣʷʛʘʻ ʫ ʚʠʢʦʨʠʩʪʘʥʥʽ ʤʝʪʦʜʽʚ ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ ʜʣʷ

ʩʪʚʦʨʝʥʥʷ ʤʘʪʝʨʽʘʣʫ, ʱʦ ʤʘʻ ʨʝʘʣʽʩʪʠʯʥʠʡ ʚʠʛʣʷʜ ʽ ʟʚʫʯʘʥʥʷ, ʽ ʷʢʠʡ ʥʝ

ʚʽʜʧʦʚʽʜʘʻ ʧʦʜʽʷʤ, ʱʦ ʩʧʨʘʚʜʽ ʚʽʜʙʫʚʘʣʠʩʷ (ʷʢ ʚʦʥʠ ʧʨʝʜʩʪʘʚʣʝʥʽ ʫ ʚʽʜʝʦ- ʘʙʦ

ʘʫʜʽʦʟʘʧʠʩʽ)810.

ɺʽʜʦʤʠʡ ʧʨʠʢʣʘʜ ʚʽʜʝʦ, ʩʪʚʦʨʝʥʦʛʦ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ «ʛʣʠʙʠʥʥʦʾ

ʧʽʜʨʦʙʢʠ» – 44-ʠʡ ʇʨʝʟʠʜʝʥʪ ʉʐɸ ɹ. ʆʙʘʤʘ ʥʘʟʠʚʘʻ 45-ʦʛʦ ʇʨʝʟʠʜʝʥʪʘ

ʉʐɸ ɼ. ʊʨʘʤʧʘ «ʧʦʚʥʠʤ ʽ ʮʽʣʢʦʚʠʪʠʤ ʛʽʚʥʶʢʦʤ»811. ʇʽʩʣʷ ʧʝʨʰʠʭ ʭʚʠʣʠʥ

ʚʽʜʝʦ, ʚ ʷʢʠʭ ɹ. ʆʙʘʤʘ, ʟʜʘʻʪʴʩʷ, ʨʦʙʠʪʴ ʥʠʟʢʫ ʥʝʚʣʘʩʪʠʚʠʭ ʡʦʤʫ ʟʘʷʚ, ʚʽʜʝʦ

ʧʝʨʝʭʦʜʠʪʴ ʥʘ ʨʦʟʜʽʣʝʥʠʡ ʝʢʨʘʥ, ʧʦʢʘʟʫʶʯʠ, ʱʦ ʥʘʩʧʨʘʚʜʽ ʛʦʚʦʨʠʪʴ ʥʝ

ʢʦʣʠʰʥʽʡ ʧʨʝʟʠʜʝʥʪ ʉʐɸ, ʘ ʘʢʪʦʨ, ʢʦʤʽʢ ʽ ʨʝʞʠʩʝʨ ɼʞ. ʇʽʣ. ʇʽʜ ʯʘʩ ʧʨʦʤʦʚʠ

ʇʽʣʘ «ʆʙʘʤʘ» ʧʨʦʜʦʚʞʫʻ ʧʦʚʪʦʨʶʚʘʪʠ ʟʘ ʚʠʤʦʚʦʶ ʩʣʦʚʘ, ʱʦ ʧʨʦʤʦʚʣʷʻ ʇʽʣ.

ɺʽʥ ʧʦʧʝʨʝʜʞʘʻ ʧʨʦ ʨʠʟʠʢʠ «ʛʣʠʙʦʢʠʭ ʬʝʡʢʽʚ», ʥʘʛʦʣʦʰʫʶʯʠ ʥʘ

ʥʝʦʙʭʽʜʥʦʩʪʽ ʙʫʪʠ ʦʙʝʨʝʞʥʠʤʠ ʽ ʥʝ ʜʦʚʽʨʷʪʠ ʩʫʮʽʣʴʥʦ ʜʞʝʨʝʣʘʤ ɯʥʪʝʨʥʝʪ-

ʤʝʨʝʞʽ.

809 Citron D. K., Chesney R. Deep fakes: A looming challenge for privacy, democracy, and national
security. California Law Review. 2019. Vol. 107. P. 1758.
810 Thies J., Zollhöfer M., Stamminger M., Theobalt C., Nießner M. Face2Face: Real-time face
capture and reenactment of RBG videos. Proceeding of 2016 IEEE conference on computer
vision and pattern recognition (CVPR). 2016. URL : https://cutt.ly/571Q74W (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ
25.02.2023)
811 You Won’t Believe What Obama Says In This Video! Youtube.
https://www.youtube.com/watch?v=cQ54GDm1eL0 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 25.02.2023)

https://www.youtube.com/watch?v=cQ54GDm1eL0
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ʊʝʭʥʦʣʦʛʽʷ «ʛʣʠʙʠʥʥʦʾ ʧʽʜʨʦʙʢʠ» ʙʫʣʘ ʚʠʢʦʨʠʩʪʘʥʘ ʜʣʷ ʪʦʛʦ, ʱʦʙ

ɼ. ɹʝʢʭʝʤ «ʟʘʛʦʚʦʨʠʚ» ʜʝʚ’ʷʪʴʤʘ ʤʦʚʘʤʠ ʫ ʚʽʜʝʦʨʦʣʠʢʫ ʜʣʷ ʧʨʦʩʫʚʘʥʥʷ

ʽʥʽʮʽʘʪʠʚʠ «ʄʘʣʷʨʽʷ ʧʦʚʠʥʥʘ ʧʦʤʝʨʪʠ» (ʦʨʠʛ. ʥʘʟʚʘ “the Malaria Must Die

Initiative”)812. ɿʘ ʨʘʭʫʥʦʢ ʧʝʨʝʥʝʩʝʥʥʷ ʦʙʣʠʯʯʷ ʥʘ ʽʥʰʽ ʚʽʜʝʦʬʨʘʛʤʝʥʪʠ

ʩʪʚʦʨʶʻʪʴʩʷ ʽʣʶʟʽʷ, ʱʦ ʬʫʪʙʦʣʽʩʪ ʧʨʦʤʦʚʣʷʻ ʪʝʢʩʪ ʢʽʣʴʢʦʤʘ ʤʦʚʘʤʠ. ʆʜʥʘʢ,

ʮʝ ʚʽʜʝʦ ʥʝ ʚʠʛʣʷʜʘʻ ʤʘʢʩʠʤʘʣʴʥʦ ʧʨʘʚʜʦʧʦʜʽʙʥʦ, ʟ ʦʛʣʷʜʫ ʥʘ ʪʝ, ʱʦ ɹʝʢʭʝʤ

ʧʨʦʤʦʚʣʷʻ ʪʝʢʩʪ ʽʩʧʘʥʩʴʢʦʶ, ʢʽʥʴʷʨʫʘʥʜʘ, ʘʨʘʙʩʴʢʦʶ, ʬʨʘʥʮʫʟʴʢʦʶ, ʛʽʥʜʽ,

ʢʠʪʘʡʩʴʢʦʶ, ʩʫʘʭʽʣʽ ʪʘ ʡʦʨʫʙʘ, ʨʽʟʥʠʤʠ ʛʦʣʦʩʘʤʠ (ʥʘʚʽʪʴ ʞʽʥʦʯʠʤʠ), ʥʝ

ʚʠʢʦʨʠʩʪʦʚʫʶʯʠ ʚʣʘʩʥʦʛʦ ʛʦʣʦʩʫ.

ɺʽʜʝʦʟʘʧʠʩ ʧʨʦʤʦʚʠ ɹʝʢʭʝʤʘ ʻ ʜʦʥʦʨʩʴʢʠʤ, ʪʦʙʪʦ ʚʽʥ ʩʣʫʛʫʻ

ʤʘʪʝʨʽʘʣʦʤ ʜʣʷ ʧʦʜʘʣʴʰʦʾ ʦʙʨʦʙʢʠ. ɺʽʜʝʦʤʘʪʝʨʽʘʣʠ ʟʘʧʠʩʘʥʠʭ ʽʥʪʝʨʚ’ʶʝʨʽʚ –

ʻ ʮʽʣʴʦʚʠʤʠ (ʨʝʮʠʧʽʻʥʪʥʠʤʠ), ʘʜʞʝ ʚ ʧʨʦʮʝʩʽ ʦʙʨʦʙʢʠ ʥʘ ʥʠʭ ʨʦʟʤʽʱʫʻʪʴʩʷ

ʜʦʥʦʨʩʴʢʝ ʚʽʜʝʦ813. ʎʽ ʚʽʜʝʦ ʟʘ ʜʦʧʦʤʦʛʦʶ ʥʘʨʽʟʢʠ ʢʘʜʨʽʚ (25 ʢʘʜʨʽʚ/ʩʝʢ)

ʧʝʨʝʪʚʦʨʶʶʪʴʩʷ ʚ ʥʘʙʦʨʠ ʬʦʪʦʛʨʘʬʽʡ. ɸʣʛʦʨʠʪʤ ʧʨʦʚʦʜʠʪʴ ʩʢʘʥʫʚʘʥʥʷ ʮʠʭ

ʤʘʪʝʨʽʘʣʽʚ ʥʘ ʦʩʥʦʚʽ ʮʠʭ ʩʪʘʪʠʯʥʠʭ ʢʘʜʨʽʚ. ʂʦʜʝʨ ʩʪʠʩʢʘʻ ʟʦʙʨʘʞʝʥʥʷ,

ʩʧʨʦʱʫʶʯʠ ʜʦ ʧʦʩʣʽʜʦʚʥʦʩʪʽ ʯʠʩʝʣ, ʚʥʘʩʣʽʜʦʢ ʯʦʛʦ ʩʪʚʦʨʶʻʪʴʩʷ ʥʝʧʨʦʷʚʣʝʥʝ

ʦʙʣʠʯʯʷ (ʦʨʠʛ. “latent face”), ʷʢʝ ʧʦʪʽʤ ʚʽʜʥʦʚʣʶʻʪʴʩʷ ʜʦ ʦʨʠʛʽʥʘʣʴʥʦʛʦ

ʟʦʙʨʘʞʝʥʥʷ ʽʥʩʪʨʫʤʝʥʪʦʤ ʜʝʢʦʜʫʚʘʥʥʷ. ʅʝʡʨʦʤʝʨʝʞʘ ʥʘʚʯʘʻʪʴʩʷ ʢʦʜʫʚʘʪʠ

(ʟʙʠʨʘʪʠ) ʽ ʜʝʢʦʜʫʚʘʪʠ (ʨʦʟʙʠʨʘʪʠ) ʟʦʙʨʘʞʝʥʥʷ ʪʘʢ, ʱʦʙ ʧʽʩʣʷ ʚʽʜʥʦʚʣʝʥʥʷ

ʟʦʙʨʘʞʝʥʥʷ ʙʫʣʦ ʤʘʢʩʠʤʘʣʴʥʦ ʩʭʦʞʠʤ ʥʘ ʦʨʠʛʽʥʘʣ, ʥʘʣʘʰʪʦʚʫʶʯʠ

ʧʘʨʘʤʝʪʨʠ ʧʽʜʙʦʨʫ.

812 Westerlund M. The emergence of deepfake technology: A review. Technology Innovation
Management Review. 2019. Vol. 9 (11). P. 41.
813 Meskys E., Liaudanskas A., Kalpokiene J., Jurcys P. Regulating deep fakes: Legal and ethical
considerations. Journal of Intellectual Property Law & Practice. 2000. Vol. 15(1). P. 24–31.
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ʊʦʞ, ʫ ʪʘʢʠʡ ʩʧʦʩʽʙ ʚʽʜʙʫʚʘʻʪʴʩʷ ʟʯʠʪʫʚʘʥʥʷ ʟʦʙʨʘʞʝʥʥʷ ʨʝʘʣʴʥʦʛʦ

ʩʚʽʪʫ ʪʘ ʧʨʦʨʘʭʫʥʢʫ ʦʩʥʦʚʥʠʭ ʧʘʨʘʤʝʪʨʽʚ ʟ ʤʝʪʦʶ ʰʪʫʯʥʦʾ ʛʝʥʝʨʘʮʽʾ

ʟʦʙʨʘʞʝʥʥʷ, ʱʦ ʤʘʢʩʠʤʘʣʴʥʦ ʥʘʙʣʠʞʫʻ ʜʦ ʚʠʭʽʜʥʦʛʦ ʦʨʠʛʽʥʘʣʴʥʦʛʦ.

ɺʠʢʦʨʠʩʪʘʥʥʷ GAN ʫ ʭʫʜʦʞʥʽʡ ʢʫʣʴʪʫʨʽ ʚʠʢʣʠʢʘʻ ʟʘʥʝʧʦʢʦʻʥʥʷ ʱʦʜʦ

ʤʦʞʣʠʚʦʩʪʽ ʚʠʢʦʨʠʩʪʘʥʥʷ ʪʝʭʥʦʣʦʛʽʾ ʚ ʥʝʝʪʠʯʥʠʭ ʮʽʣʷʭ, ʥʘʧʨʠʢʣʘʜ, ʜʣʷ

ʩʪʚʦʨʝʥʥʷ ʛʣʠʙʦʢʠʭ ʧʽʜʨʦʙʦʢ ʘʙʦ ʫʚʽʯʥʝʥʥʷ ʩʪʝʨʝʦʪʠʧʽʚ814. ʋ ʨʝʟʫʣʴʪʘʪʽ

ʰʣʷʭʦʤ ʧʽʜʤʽʥʠ ʮʽʣʴʦʚʦʛʦ ʟʦʙʨʘʞʝʥʥʷ ʜʦʥʦʨʩʴʢʠʤ ʚʽʜʙʫʚʘʻʪʴʩʷ ʧʝʨʝʥʝʩʝʥʥʷ

ʨʠʩ ʦʙʣʠʯʯʷ ʦʜʥʽʻʾ ʣʶʜʠʥʠ ʥʘ ʬʦʨʤʫ ʽʥʰʦʾ.

ʋʢʨʘʾʥʩʴʢʠʡ ʜʦʩʚʽʜ ʨʦʙʦʪʠ ʟʘʤʽʥʠ ʦʙʣʠʯʯʷ ʟʜʽʡʩʥʝʥʦ ʢʦʤʧʘʥʽʻʶ

“Film.ua” ʚ ʭʦʜʽ ʚʠʨʦʙʥʠʮʪʚʘ ʩʝʨʽʘʣʫ «ʄʝʪʝʣʠʢʠ»: ʟ ʧʝʚʥʠʭ ʪʚʦʨʯʠʭ ʽ

ʧʦʣʽʪʠʯʥʠʭ ʧʨʠʯʠʥ ʥʝʦʙʭʽʜʥʦ ʙʫʣʦ ʟʘʤʽʥʠʪʠ ʦʙʣʠʯʯʷ ʨʦʩʽʡʩʴʢʦʛʦ ʘʢʪʦʨʘ ʚ

ʟʘʧʠʩʘʥʦʤʫ ʚʽʜʝʦʤʘʪʝʨʽʘʣʽ ʥʘ ʽʥʰʦʛʦ ʚʠʢʦʥʘʚʮʷ (ʧʦʜʽʙʥʦʛʦ ʟʘ ʬʽʟʽʦʥʦʤʽʢʦʶ

ʥʘ ʦʨʠʛʽʥʘʣʴʥʦʛʦ). ʎʽʢʘʚʦ, ʱʦ «ʜʫʙʣʝʨʫ» ʥʝ ʧʦʪʨʽʙʥʦ ʙʫʣʦ ʚʯʠʪʠ ʩʣʦʚʘ, ʚʽʥ

ʧʨʦʩʪʦ ʟʨʦʙʠʚ ʢʽʣʴʢʘ ʨʫʭʽʚ ʽ ʟʽʛʨʘʚ ʜʝʷʢʽ ʝʤʦʮʽʡʥʽ ʩʪʘʥʠ. ɺʩʝ ʽʥʰʝ ʟʨʦʙʠʣʘ

ʥʝʡʨʦʥʥʘ ʤʝʨʝʞʘ. ʇʨʦʪʷʛʦʤ ʪʠʞʥʷ ʘʣʛʦʨʠʪʤ ʩʘʤʦʩʪʽʡʥʦ ʥʘʚʯʘʚʩʷ ʟʙʠʨʘʪʠ

ʟʦʙʨʘʞʝʥʥʷ ʦʙʣʠʯʯʷ ʧʝʨʰʦʛʦ ʘʢʪʦʨʘ, ʟʨʝʰʪʦʶ ʧʽʩʣʷ ʚʜʘʣʠʭ ʩʧʨʦʙ ʪʘʢʦʛʦ

ʢʦʤʧʦʥʫʚʘʥʥʷ ʚʠʭʽʜʥʝ ʟʦʙʨʘʞʝʥʥʷ ʙʫʣʦ ʟʘʤʽʥʝʥʦ ʥʘ ʦʙʣʠʯʯʷ ʧʦʪʨʽʙʥʦʛʦ

ʘʢʪʦʨʘ.

ʉʭʦʞʠʡ ʧʨʠʥʮʠʧ ʧʨʦʚʝʜʝʥʥʷ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ ʟʥʘʭʦʜʠʤʦ ʚ

ʦʨʛʘʥʽʟʘʮʽʾ ʢʦʥʮʝʨʪʫ «ʅʝʟʘʣʝʞʥʽʩʪʴ ʫ ʥʘʰʽʡ ɼʅʂ» (ʛʦʣʦʚʥʠʡ ʨʝʞʠʩʝʨ –

ʂʘʪʝʨʠʥʘ ʎʘʨʠʢ, 2021 ʨ.), ʧʨʠʩʚʷʯʝʥʦʛʦ ʩʚʷʪʢʫʚʘʥʥʶ ɼʥʷ ʅʝʟʘʣʝʞʥʦʩʪʽ

ʢʨʘʾʥʠ, ʱʦ ʚʽʜʙʫʚʘʚʩʷ ʥʘ ʅʉʂ «ʆʣʽʤʧʽʡʩʴʢʠʡ». ɼʣʷ ʧʽʩʥʽ «ʃʶʜʠ ʷʢ ʢʦʨʘʙʣʽ»

ɸʥʜʨʽʷ ʂʫʟʴʤʝʥʢʘ ʨʝʞʠʩʝʨ ʟʘʭʦʜʫ ʟʘʧʣʘʥʫʚʘʣʘ «ʦʞʠʚʠʪʠ» ʟʦʙʨʘʞʝʥʥʷ

814 Chen W., ShidujamanM., Jin J., Ahmed S. A. Methodological Approach to Create Interactive
Art in Artificial Intelligence. HCI International 2020 – Late Breaking Papers: Cognition,
Learning and Games, 22nd HCI International Conference, HCII 2020, Copenhagen, Denmark,
July 19–24, 2020 Springer: Cham Stephanidis. P. 13–31.
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ʧʦʤʝʨʣʦʛʦ ʩʧʽʚʘʢʘ ʟʘ ʜʦʧʦʤʦʛʦʶ ʥʝʡʨʦʥʥʦʾ ʤʝʨʝʞʽ. ʇʨʦ ʮʝ ʚʦʥʘ ʧʦʚʽʜʦʤʠʣʘ ʚ

ʽʥʪʝʨʚ’ʶ, ʱʦ ʙʫʣʦ ʧʽʜʛʦʪʦʚʣʝʥʦ ʚ ʭʦʜʽ ʧʨʦʚʝʜʝʥʥʷ ʜʦʩʣʽʜʞʝʥʥʷ. ɿʘ ʩʣʦʚʘʤʠ

ʂ. ʎʘʨʠʢ, ʥʦʤʝʨ ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʘʨʭʽʚʥʠʭ ʬʦʪʦ ʪʘ ʚʽʜʝʦ ʚʠʛʣʷʜʘʚ ʙʠ

ʝʩʪʝʪʠʯʥʦ ʥʝ ʧʨʠʚʘʙʣʠʚʠʤ ʪʘ ʢʦʥʮʝʧʪʫʘʣʴʥʦ «ʟʘʩʪʘʨʽʣʠʤ». ɺʽʜʝʦʨʦʟʨʦʙʢʦʶ

ʟʘʡʤʘʣʘʩʴ ʢʦʤʧʘʥʽʷ “FILM.UA Innovation”, “Postmodern” ʪʘ ʥʘʫʢʦʚʝʮʴ-

ʜʦʩʣʽʜʥʠʢ, ʯʣʝʥ ʤʽʞʥʘʨʦʜʥʦʾ ʢʦʨʧʦʨʘʮʽʾ ʧʦ ʚʽʟʫʘʣʴʥʠʤ ʝʬʝʢʪʘʤ “The Visual

Effects Society” ɭ. ʉʘʥʥʽʢʦʚ (ʜʦʜʘʪʦʢ ɽ).

ʋ ʭʦʜʽ ʚʠʨʦʙʥʠʮʪʚʘ ʙʫʣʦ ʚʽʜʟʥʷʪʦ ʩʪʘʪʠʩʪʘ ɯʚʘʥʘ ɹʣʽʥʜʘʨʘ (ʩʭʦʞʦʛʦ ʥʘ

ʩʧʽʚʘʢʘ), ʷʢʠʡ ʟʽʛʨʘʚ ɸʥʜʨʽʷ ʂʫʟʴʤʫ ʫ ʬʽʣʴʤʽ «ʗ, ʇʝʨʝʤʦʛʘ ʽ ɹʝʨʣʽʥ». ɼʘʣʽ, ʟʘ

ʨʘʭʫʥʦʢ ʥʝʡʨʦʥʥʦʾ ʤʝʨʝʞʽ ʥʘ ʦʩʥʦʚʽ ʥʘʢʦʧʠʯʝʥʦʾ ʙʘʟʠ ʘʨʭʽʚʥʠʭ ʟʦʙʨʘʞʝʥʴ

ʚʽʜʦʤʦʛʦ ʚʠʢʦʥʘʚʮʷ ʙʫʣʦ ʟʛʝʥʝʨʦʚʘʥʦ ʦʙʣʠʯʯʷ, ʷʢʝ «ʧʨʦʤʦʚʣʷʣʦ» ʪʝʢʩʪ

ʩʪʘʪʠʩʪʘ. ʎʝʡ ʝʢʩʧʝʨʠʤʝʥʪ ʥʘʦʯʥʦ ʟʘʩʚʽʜʯʠʚ ʧʽʜʨʦʙʢʫ ʚʠʭʽʜʥʦʛʦ ʟʦʙʨʘʞʝʥʥʷ,

ʡʦʛʦ ʽʤʽʪʘʮʽʶ ʟʘ ʨʘʭʫʥʦʢ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʦʙʯʠʩʣʝʥʥʷ

ʥʝʦʙʭʽʜʥʦʛʦ ʚʠʭʽʜʥʦʛʦ ʟʦʙʨʘʞʝʥʥʷ.

ʆʜʥʘʢ, ʜʣʷ ʪʦʛʦ, ʱʦʙ ʨʝʟʫʣʴʪʘʪ ʚʠʡʰʦʚ ʥʝʧʝʨʝʜʙʘʯʫʚʘʥʠʤ ʪʘ

ʤʘʢʩʠʤʘʣʴʥʦ ʨʝʘʣʽʩʪʠʯʥʠʤ (ʧʦʜʽʙʥʠʤ ʥʘ ʪʚʽʨ, ʩʪʚʦʨʝʥʠʡ ʫ ʪʨʘʜʠʮʽʡʥʠʡ

ʩʧʦʩʽʙ), ʜʣʷ ʥʘʚʯʘʥʥʷ ʥʝʡʨʦʥʥʦʾ ʤʝʨʝʞʽ ʧʦʪʨʽʙʝʥ ʟʥʘʯʥʠʡ ʦʙʩʷʛ ʜʘʥʠʭ, ʥʘ

ʦʩʥʦʚʽ ʷʢʠʭ ʚʦʥʘ ʥʘʚʯʘʪʠʤʝʪʴʩʷ.

ɿʦʢʨʝʤʘ, ʚʠʱʝʨʦʟʛʣʷʥʫʪʠʡ ʧʨʠʢʣʘʜ ʟʘʩʚʽʜʯʫʻ, ʱʦ ʤʘʰʠʥʥʝ ʥʘʚʯʘʥʥʷ

ʧʦʪʨʝʙʫʻ ʟʥʘʯʥʦʛʦ ʧʝʨʽʦʜʫ ʯʘʩʫ, ʚ ʜʘʥʦʤʫ ʚʠʧʘʜʢʫ – 7 ʜʥʽʚ ʦʧʨʘʮʶʚʘʥʥʷ

ʜʦʥʦʨʩʴʢʦʛʦ ʟʦʙʨʘʞʝʥʥʷ.

ʎʷ ʽʥʥʦʚʘʮʽʷ – «ʛʣʠʙʠʥʥʘ ʧʽʜʨʦʙʢʘ» (ʦʨʠʛ. ʥʘʟʚʘ “deep fake”) –

ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʜʣʷ ʘʜʘʧʪʘʮʽʾ ʟʘʨʫʙʽʞʥʦʛʦ ʢʦʥʪʝʥʪʫ ʧʽʜ ʫʢʨʘʾʥʩʴʢʠʡ ʨʠʥʦʢ

ʰʣʷʭʦʤ ʘʥʽʤʘʮʽʾ ʟʦʙʨʘʞʝʥʥʷ ʟʘʨʫʙʽʞʥʠʤʠ ʧʝʨʩʦʥʘʞʘʤʠ ʪʘ ʾʭʥʴʦʾ ʚʠʤʦʚʠ

ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʫʢʨʘʾʥʦʤʦʚʥʦʛʦ ʪʝʢʩʪʫ (ʟʘ ʧʨʠʥʮʠʧʦʤ ʜʦʩʚʽʜʫ ʨʦʙʦʪʠ ʥʘʜ

ʩʝʨʽʘʣʦʤ «ʄʝʪʝʣʠʢʠ»).

https://film.ua/
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ɿʘ ʩʧʝʮʠʬʽʢʦʶ ʩʚʦʻʾ ʦʨʛʘʥʽʟʘʮʽʾ ʮʷ ʧʨʘʢʪʠʢʘ ʥʘʛʘʜʫʻ ʚʠʱʝʨʦʟʛʣʷʥʫʪʫ

ʪʝʭʥʦʣʦʛʽʶ ʟʘʭʦʧʣʝʥʥʷ ʨʫʭʫ. ʆʜʥʘʢ ʜʣʷ ʦʩʪʘʥʥʴʦʾ ʥʝʦʙʭʽʜʥʽ ʢʦʩʪʶʤʠ ʟʽ

ʩʧʝʮʽʘʣʴʥʠʤʠ ʜʘʪʯʠʢʘʤʠ, ʱʦ ʬʽʢʩʫʶʪʴ ʨʫʭʠ ʚʠʢʦʥʘʚʮʷ, ʥʘʪʦʤʽʩʪʴ ʟʘ

ʜʦʧʦʤʦʛʦʶ ʥʝʡʨʦʥʥʠʭ ʤʝʨʝʞ ʤʦʞʣʠʚʦ ʟʛʝʥʝʨʫʚʘʪʠ ʥʝʦʙʭʽʜʥʫ ʩʪʨʫʢʪʫʨʫ

(ʩʪʘʪʠʯʥʫ ʪʘ ʜʠʥʘʤʽʯʥʫ), ʣʠʰʝ ʤʘʶʯʠ ʥʝʦʙʭʽʜʥʝ (ʜʦʥʦʨʩʴʢʝ ʪʘ ʮʽʣʴʦʚʝ)

ʟʦʙʨʘʞʝʥʥʷ.

ʊʝʭʥʦʣʦʛʽʷ «ʛʣʠʙʠʥʥʦʾ ʧʽʜʨʦʙʢʠ», ʘ ʩʘʤʝ ʤʦʞʣʠʚʽʩʪʴ ʩʪʚʦʨʶʚʘʪʠ ʚʽʜʝʦ-

ʘʙʦ ʘʫʜʽʦʬʘʡʣʠ ʣʶʜʝʡ, ʷʢʽ ʤʘʶʪʴ ʨʝʘʣʽʩʪʠʯʥʠʡ ʚʠʛʣʷʜ, ʚʽʜʢʨʠʚʘʻ

ʙʝʟʧʨʝʮʝʜʝʥʪʥʽ ʤʦʞʣʠʚʦʩʪʽ ʜʣʷ ʦʙʤʘʥʫ. ʆʩʦʙʣʠʚʦ ʮʝ ʩʪʦʩʫʻʪʴʩʷ ʩʠʪʫʘʮʽʡ,

ʢʦʣʠ ʣʶʜʠ ʥʝ ʤʦʞʫʪʴ ʘʙʦ ʥʝ ʭʦʯʫʪʴ ʟ’ʷʚʣʷʪʠʩʷ «ʚ ʢʘʜʨʽ», ʛʦʚʦʨʠʪʠ ʘʙʦ

ʨʦʙʠʪʠ ʧʝʚʥʽ ʨʝʯʽ. ʆʩʢʽʣʴʢʠ ʩʪʚʦʨʝʥʥʷ ʜʽʧʬʝʡʢʽʚ ʚʠʤʘʛʘʻ ʥʝʚʝʣʠʢʦʾ ʢʽʣʴʢʦʩʪʽ

ʚʽʟʫʘʣʴʥʠʭ ʘʙʦ ʘʫʜʽʦʜʘʥʠʭ, ʪʨʝʪʽʤ ʩʪʦʨʦʥʘʤ ʚʽʜʥʦʩʥʦ ʣʝʛʢʦ ʩʪʚʦʨʶʚʘʪʠ

ʜʽʧʬʝʡʢʦʚʽ ʢʘʜʨʠ ʣʶʜʝʡ ʧʨʦʪʠ ʾʭʥʴʦʾ ʚʦʣʽ815. ɿ ʦʛʣʷʜʫ ʥʘ ʮʝ ʛʣʠʙʠʥʥʘ

ʧʽʜʨʦʙʢʘ ʤʦʞʝ ʟʘʩʪʦʩʦʚʫʚʘʪʠʩʴ ʜʣʷ ʚʠʛʦʪʦʚʣʝʥʥʷ ʰʢʽʜʣʠʚʠʭ ʜʦʜʘʪʢʽʚ, ʷʢʽ

ʚʠʢʦʨʠʩʪʦʚʫʶʪʴ ʟʦʙʨʘʞʝʥʥʷ ʣʶʜʝʡ ʷʢ ʟʘʩʽʙ ʜʣʷ ʜʦʩʷʛʥʝʥʥʷ ʮʽʣʝʡ ʪʨʝʪʽʭ ʦʩʽʙ,

ʱʦ ʧʦʨʫʰʫʻ ʬʫʥʜʘʤʝʥʪʘʣʴʥʠʡ ʤʦʨʘʣʴʥʠʡ ʧʨʠʥʮʠʧ ʧʦʚʘʛʠ ʜʦ ʣʶʜʩʴʢʦʛʦ

ʚʦʣʝʚʠʷʚʣʝʥʥʷ.

ʇʦʜʘʣʴʰʠʡ ʨʦʟʚʠʪʦʢ ʮʽʻʾ ʪʝʭʥʦʣʦʛʽʾ, ʽʤʦʚʽʨʥʦ, ʥʘʜʘʩʪʴ ʤʦʞʣʠʚʽʩʪʴ

ʧʝʨʝʜʘʚʘʪʠ ʜʘʥʽ ʥʘ ʨʫʭʦʤʠʭ ʦʙ’ʻʢʪʘʭ, ʟʜʽʡʩʥʶʚʘʪʠ ʩʪʠʣʽʟʘʮʽʶ ʘʙʦ ʘʥʽʤʫʚʘʪʠ

ʛʨʘʬʽʯʥʝ ʟʦʙʨʘʞʝʥʥʷ) ʣʠʰʝ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʥʝʡʨʦʥʥʦʾ ʤʝʨʝʞʽ.

ʇʨʘʢʪʠʢʠ ʟʯʠʪʫʚʘʥʥʷ ʟʦʙʨʘʞʝʥʥʷ ʨʝʘʣʴʥʦʛʦ ʩʚʽʪʫ, ʧʨʦʨʘʭʫʥʦʢ

ʦʩʥʦʚʥʠʭ ʧʘʨʘʤʝʪʨʽʚ ʟ ʤʝʪʦʶ ʰʪʫʯʥʦʾ ʛʝʥʝʨʘʮʽʾ ʪʽʣʝʩʥʦʾ ʬʦʨʤʠ, ʱʦ

ʤʘʢʩʠʤʘʣʴʥʦ ʥʘʙʣʠʞʫʻ ʜʦ ʚʠʭʽʜʥʦʛʦ ʦʨʠʛʽʥʘʣʴʥʦʛʦ, ʩʧʦʩʪʝʨʽʛʘʶʪʴʩʷ ʫ

ʧʨʦʮʝʩʽ ʩʪʚʦʨʝʥʥʷ ʩʢʫʣʴʧʪʫʨ (ʚʽʨʪʫʘʣʴʥʠʭ ʪʘ ʬʽʟʠʯʥʠʭ).

815 Ruiter A. The Distinct Wrong of Deepfakes. Philos. Technol. 2021. Vol. 34. P. 1311–1332.
https://doi.org/10.1007/s13347-021-00459-2
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ɿʦʢʨʝʤʘ, ʩʢʫʣʴʧʪʫʨʠ ʉʢ. ɯʪʦʥʘ (Eaton)816 ʩʪʚʦʨʝʥʽ ʰʣʷʭʦʤ ʧʝʨʝʪʚʦʨʝʥʥʷ

ʤʘʣʶʥʢʽʚ ʫ ʪʨʠʚʠʤʽʨʥʫ ʬʦʨʤʫ ʥʘ ʦʩʥʦʚʽ ʦʪʨʠʤʘʥʠʭ ʪʘ ʧʨʦʘʥʘʣʽʟʦʚʘʥʠʭ ʜʘʥʠʭ

ʩʪʚʦʨʝʥʥʷ ʪʘ ʬʦʨʤʫʚʘʥʥʷ ʧʣʘʩʪʠʯʥʦʾ ʩʢʫʣʴʧʪʫʨʠ (ʨʠʩ. 4.1). ɺʠʢʦʨʠʩʪʦʚʫʶʯʠ

ʤʘʰʠʥʥʝ ʥʘʚʯʘʥʥʷ ʜʣʷ ʧʦʢʨʘʱʝʥʥʷ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ, ʘʚʪʦʨ ʝʢʩʧʝʨʠʤʝʥʪʫʻ ʟ

ʤʝʨʝʞʝʶ, ʷʢʘ ʜʦʟʚʦʣʷʻ ʡʦʤʫ ʜʦʩʣʽʜʞʫʚʘʪʠ ʘʙʩʪʨʘʢʪʥʽ ʛʝʦʤʝʪʨʠʯʥʽ 3D-ʬʦʨʤʠ

ʟʘ ʜʦʧʦʤʦʛʦʶ ʧʨʦʩʪʦʛʦ ʽʥʪʝʨʬʝʡʩʫ ʜʣʷ ʤʘʣʶʚʘʥʥʷ. ʆʩʦʙʣʠʚʦʾ ʫʚʘʛʠ

ʟʘʩʣʫʛʦʚʫʻ ʭʫʜʦʞʥʷ ʚʠʩʪʘʚʢʘ ʡʦʛʦ ʨʦʙʽʪ ʚ ɻʘʣʝʨʝʾ ɺʘʥʢʫʚʝʨʘ ʧʽʜ ʥʘʟʚʦʶ «ɻʨʘ

ʚ ʽʤʽʪʘʮʽʶ», ʱʦ ʟ ʦʛʣʷʜʫ ʥʘ ʧʨʦʙʣʝʪʠʢʫ ʮʽʻʾ ʨʦʙʦʪʠ (ʜʦʩʣʽʜʞʝʥʥʷ ʬʦʨʤ

ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʤʽʤʝʟʠʩʫ ʷʢ ʚʠʟʥʘʯʘʣʴʥʦʾ ʩʢʣʘʜʦʚʦʾ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʛʦ

ʧʨʦʮʝʩʫ) ʻ ʚʢʨʘʡ ʚʘʞʣʠʚʦʶ ʪʘ ʘʢʪʫʘʣʴʥʦʶ.

ʅʘ ʦʩʥʦʚʽ ʚʝʣʠʢʦʾ ʢʽʣʴʢʦʩʪʽ ʬʦʪʦʛʨʘʬʽʯʥʠʭ ʽ ʥʘʤʘʣʴʦʚʘʥʠʭ ʚʽʜ ʨʫʢʠ

ʬʽʛʫʨʘʪʠʚʥʠʭ ʨʦʙʽʪ ʚʽʥ ʩʪʚʦʨʠʚ ʘʥʘʪʦʤʽʯʥʝ ʟʦʙʨʘʞʝʥʥʷ ʣʶʜʩʴʢʦʾ ʬʽʛʫʨʠ, ʱʦ

ʩʪʘʣʦ ʘʣʛʦʨʠʪʤʦʤ ʩʪʚʦʨʝʥʥʷ ʥʦʚʦʛʦ ʢʦʥʪʝʥʪʫ. ʆʩʢʽʣʴʢʠ ʥʝʡʨʦʥʥʽ ʤʝʨʝʞʽ

ʙʫʣʠ ʥʘʚʯʝʥʽ ʨʦʟʧʽʟʥʘʚʘʪʠ ʪʘ ʩʪʚʦʨʶʚʘʪʠ ʪʽʣʴʢʠ ʪʠʧʠ ʟʦʙʨʘʞʝʥʴ ʣʶʜʩʴʢʦʾ

ʧʦʜʦʙʠ, ʥʝʡʨʦʥʥʘ ʤʝʨʝʞʘ «ʊʽʣʘ» ʟʤʦʛʣʘ ʟʛʝʥʝʨʫʚʘʪʠ ʣʠʰʝ ʚʽʜʧʦʚʽʜʥʽ ʬʽʛʫʨʠ,

ʨʝʘʛʫʶʯʠ ʥʘ ʣʽʥʽʾ, ʥʘʤʘʣʴʦʚʘʥʽ ʉʢ. ɯʪʦʥʦʤ. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʘʣʛʦʨʠʪʤ

«ʥʘʜʘʚʘʚ» ʮʠʤ ʩʭʝʤʘʪʠʯʥʠʤ ʨʠʩʫʥʢʘʤ «ʤ’ʷʩʠʩʪʫ» ʧʦʚʝʨʭʥʶ ʪʘ ʚʽʜʧʦʚʽʜʥʝ

ʦʩʚʽʪʣʝʥʥʷ817 (ʨʠʩ. 4.1). ʅʝʟʘʣʝʞʥʦ ʚʽʜ ʪʦʛʦ, ʷʢʝ ʟʦʙʨʘʞʝʥʥʷ ʨʦʟʨʦʙʥʠʢ

ʧʝʨʝʜʘʻ ʚ ʷʢʦʩʪʽ ʮʽʣʴʦʚʦʛʦ ʟʦʙʨʘʞʝʥʥʷ ʥʝʡʨʦʥʥʽʡ ʤʝʨʝʞʽ, ʮʠʬʨʦʚʠʤ ʚʠʭʦʜʦʤ

ʙʫʜʝ ʣʶʜʩʴʢʝ ʪʽʣʦ, ʩʬʦʨʤʦʚʘʥʝ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʧʘʨʘʤʝʪʨʽʚ ʚʭʽʜʥʦʛʦ

ʟʦʙʨʘʞʝʥʥʷ. ɼʘʣʽ, ʨʦʟʨʦʙʥʠʢ ʩʪʚʦʨʠʚ ʚʽʜʝʦ ʨʫʭʫ ʨʽʜʠʥʠ, ʟʥʷʪʦʛʦ

816 Artist+AI Lecture: Figure and Form. Youtube. URL :
https://www.youtube.com/watch?v=TN7Ydx9ygPo (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 18.02.2023)
817 Scott Eaton [site]. URL : https://imitationgameexhibition.ca/Scott-Eaton (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ
18.02.2023)

https://www.youtube.com/watch?v=TN7Ydx9ygPo
https://imitationgameexhibition.ca/Scott-Eaton
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ʤʘʢʨʦʦʙ’ʻʢʪʠʚʘʤʠ, ʘ ʧʦʪʽʤ ʦʙʨʦʙʣʝʥʦʛʦ ʟʘ ʜʦʧʦʤʦʛʦʶ ʘʣʛʦʨʠʪʤʫ «ʊʽʣʘ», ʫ

ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ ʚʽʜʟʥʷʪʠʡ ʦʙ’ʻʢʪ ʽʤʽʪʫʚʘʚ ʧʦʜʦʙʫ ʣʶʜʩʴʢʦʛʦ ʪʽʣʘ ʚ ʨʫʩʽ818.

ʎʝ ʫʥʽʢʘʣʴʥʠʡ ʧʨʠʢʣʘʜ ʪʦʛʦ, ʷʢ ʥʝʡʨʦʥʥʘ ʤʝʨʝʞʘ ʘʚʪʦʥʦʤʥʦ ʩʪʚʦʨʶʻ

ʦʙ’ʻʤʥʫ ʢʦʤʧʦʟʠʮʽʶ, ʱʦ ʚ ʨʝʟʫʣʴʪʘʪʽ ʪʨʠʚʠʤʽʨʥʦʛʦ ʜʨʫʢʫ ʩʪʘʻ ʪʚʦʨʦʤ

ʤʠʩʪʝʮʪʚʘ. ʅʘ ʩʘʡʪʽ ʨʦʟʨʦʙʥʠʢʘ ʤʦʞʣʠʚʦ ʦʙʝʨʪʘʪʠ ʮʠʬʨʦʚʠʡ ʧʨʦʪʦʪʠʧ

ʩʢʫʣʴʧʪʫʨʠ «ʈʦʟʧʦʜʽʣ ʧʨʦʩʪʦʨʫ ʣʶʜʠʥʦʶ» (2019 ʨ.) ʪʘ ʨʦʟʛʣʷʜʘʪʠ ʾʾ ʧʽʜ

ʨʽʟʥʠʤʠ ʢʫʪʘʤʠ819.

ʇʦʜʽʙʥʠʡ ʧʨʠʥʮʠʧ ʽʤʽʪʘʮʽʾ ʬʘʢʪʫʨʠ ʪʨʘʜʠʮʽʡʥʠʭ ʤʘʪʝʨʽʘʣʽʚ ʟʥʘʡʜʝʥʦ ʚ

ʘʨʪ-ʧʨʘʢʪʠʢʘʭ ʨʝʞʠʩʝʨʘ ʪʘ ʛʨʘʬʽʯʥʦʛʦ ʜʠʟʘʡʥʝʨʘ ɼʞʝʡʤʩʘ ɻʝʨʜʝ, ʷʢʠʡ

ʟʘʩʪʦʩʦʚʫʻ ʰʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ ʜʣʷ ʩʪʚʦʨʝʥʥʷ ʢʨʝʘʪʠʚʥʦʛʦ ʢʦʥʪʝʥʪʫ. ʅʘ ʡʦʛʦ

ʩʪʦʨʽʥʮʽ ʚ ʩʦʮʽʘʣʴʥʽʡ ʤʝʨʝʞʽ “Instagram” (@gerdegotit) ʧʨʝʟʝʥʪʦʚʘʥʦ

ʨʝʟʫʣʴʪʘʪʠ ʽʤʽʪʘʮʽʾ ʩʢʫʣʴʧʪʫʨʥʠʭ ʬʦʨʤ ʥʘ ʦʩʥʦʚʽ ʦʙʨʦʙʦʢ ʨʝʘʣʴʥʠʭ

ʚʽʜʝʦʨʦʣʽʢʽʚ, ʨʦʟʤʽʱʝʥʠʭ ʨʽʟʥʠʤʠ ʢʦʨʠʩʪʫʚʘʯʘʤʠ (ɼʦʜʘʪʦʢ ɽ).

ʈʦʟʛʣʷʥʫʪʝ ʚʽʜʝʦ «ɸʬʽʥʘ ʤʦʞʝ ʪʘʢʦʞ ʧʽʜʥʷʪʠ ʮʝ» (ʦʨʠʛ. ʥʘʟʚʘ “Athena

can lift too”) ʚʠʛʦʪʦʚʣʝʥʝ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ, ʻ

ʩʠʥʪʝʟʦʤ ʨʝʘʣʴʥʦʛʦ, ʚʽʜʟʥʷʪʦʛʦ ʚʣʘʩʥʦʨʫʯ, ʢʦʥʪʝʥʪʘ ʢʦʨʠʩʪʫʚʘʯʘ ʚ ʩʦʮʽʘʣʴʥʽʡ

ʤʝʨʝʞʽ “ɯnstagram” ʟ ʽʤ’ʷʤ @hayleyreichardt ʪʘ ʟʦʙʨʘʞʝʥʴ ɸʬʽʥʠ. ʗʢ

ʨʝʟʫʣʴʪʘʪ, ʥʘ ʝʢʨʘʥʽ ʤʘʨʤʫʨʦʚʘ ʩʪʘʪʫʷ ʦʞʠʚʘʻ ʽ ʧʽʜʥʽʤʘʻ ʛʘʥʪʝʣʶ

(ɼʦʜʘʪʦʢ ɽ).

ɯʥʰʽ ʚʽʜʝʦ ʜʝʤʦʥʩʪʨʫʶʪʴ, ʷʢ ʧʦʨʮʝʣʷʥʦʚʽ ʩʢʫʣʴʧʪʫʨʠ ʛʨʝʮʴʢʠʭ ʘʙʦ

ʨʠʤʩʴʢʠʭ ʙʦʛʽʚ ʽ ʙʦʛʠʥʴ ʦʞʠʚʘʶʪʴ ʽ ʪʘʥʮʶʶʪʴ. ʄʠʪʝʮʴ ʟʘʩʪʦʩʦʚʫʻ ʢʘʨʪʠ

ʟʦʙʨʘʞʝʥʥʷ ʦʙ’ʻʢʪʽʚ ʘʥʽʤʘʮʽʾ (ʦʙ’ʻʤʥʽ ʛʨʘʬʽʯʥʽ ʤʦʜʝʣʽ ʩʢʫʣʴʧʪʫʨ) ʜʣʷ

818 Ibid.
819 Ibid.
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ʚʽʜʩʪʝʞʝʥʥʷ ʨʫʭʽʚ ʪʘ ʘʣʛʦʨʠʪʤ «ʉʪʘʙʽʣʴʥʘ ʜʠʬʫʟʽʷ» (ʦʨʠʛ. ʥʘʟʚʘ “Stable

Diffusion”) ʜʣʷ ʩʠʥʪʝʟʫ ʚʽʜʝʦʤʘʪʝʨʽʘʣʽʚ ʪʘ ʛʨʘʬʽʯʥʠʭ ʤʦʜʝʣʝʡ ʩʢʫʣʴʧʪʫʨ820.

ʄʝʪʦʜ ʛʣʠʙʠʥʥʦʾ ʧʽʜʨʦʙʢʠ ʟʘʩʪʦʩʦʚʫʻʪʴʩʷ ʫ ʚʠʛʦʪʦʚʣʝʥʥʽ ʛʦʣʦʩʦʚʠʭ

ʜʦʨʽʞʦʢ. ʋ ʤʫʟʝʾ ɼʘʣʽ ʫ ʌʣʦʨʠʜʽ ʰʪʫʯʥʦ ʩʪʚʦʨʝʥʠʡ «ʉʘʣʴʚʘʜʦʨ ɼʘʣʽ» ʚʽʪʘʻ

ʚʽʜʚʽʜʫʚʘʯʽʚ ʚʠʩʪʘʚʢʠ «ɾʠʪʪʷ ɼʘʣʽ» (ʦʨʠʛ. ʥʘʟʚʘ “Dalí lives”)821.

ɺʠʢʦʨʠʩʪʘʥʥʷ ʪʝʭʥʦʣʦʛʽʾ “deep fake” ʜʦʟʚʦʣʷʻ ʩʪʚʦʨʠʪʠ ʩʶʨʨʝʘʣʽʩʪʠʯʥʠʡ

ʜʦʩʚʽʜ «ʚʟʘʻʤʦʜʽʾ» ʟ ʟʦʙʨʘʞʝʥʥʷʤ ʧʦʤʝʨʣʦʛʦ ʭʫʜʦʞʥʠʢʘ, ʷʢʠʡ ʟʘʧʠʪʫʻ, ʯʠ ʥʝ

ʭʦʪʽʣʠ ʙ ʛʣʷʜʘʯʽ ʟʨʦʙʠʪʠ ʟ ʥʠʤ ʩʝʣʬʽ. ʇʨʠʥʮʠʧ ʩʪʚʦʨʝʥʥʷ ʮʽʻʾ

ʚʽʜʝʦʧʨʝʟʝʥʪʘʮʽʾ ʪʦʡ ʩʘʤʠʡ. ʂʦʤʧʘʥʽʷ “GS&P” ʟʜʽʡʩʥʠʣʘ ʚʧʨʦʜʦʚʞ ʧʦʥʘʜ

ʦʜʥʽʻʾ ʪʠʩʷʯʽ ʛʦʜʠʥ ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ ʥʘ ʦʩʥʦʚʽ 6 000 ʢʘʜʨʽʚ ʟ ʘʨʭʽʚʥʠʭ

ʤʘʪʝʨʽʘʣʽʚ ʽʥʪʝʨʚ’ʶ. ɼʘʣʽ, ʤʽʤʽʢʘ ʦʪʨʠʤʘʥʦʛʦ ʚʽʨʪʫʘʣʴʥʦʛʦ ʽʥʚʘʨʽʘʥʪʘ

ʚʽʜʦʤʦʛʦ ʭʫʜʦʞʥʠʢʘ ʙʫʣʘ ʥʘʢʣʘʜʝʥʘ ʥʘ ʦʙʣʠʯʯʷ ʩʪʘʪʠʩʪʘ, ʘ ʮʠʪʘʪʠ ʟ ʡʦʛʦ

ʽʥʪʝʨʚ’ʶ ʪʘ ʣʠʩʪʽʚ ʙʫʣʠ ʩʠʥʭʨʦʥʽʟʦʚʘʥʽ ʟ ʛʦʣʦʩʦʤ ʘʢʪʦʨʘ, ʷʢʠʡ ʤʽʛ ʽʤʽʪʫʚʘʪʠ

ʡʦʛʦ ʫʥʽʢʘʣʴʥʠʡ ʘʢʮʝʥʪ, ʩʫʤʽʰ ʬʨʘʥʮʫʟʴʢʦʾ, ʽʩʧʘʥʩʴʢʦʾ ʪʘ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚ.

ʑʝ ʦʜʥʽʻʶ ʮʽʢʘʚʦʶ ʽʣʶʩʪʨʘʮʽʻʶ ʧʦʪʝʥʮʽʘʣʫ ʪʝʭʥʦʣʦʛʽʾ ʛʣʠʙʠʥʥʦʾ

ʧʽʜʨʦʙʢʠ ʻ ʘʫʜʽʦʟʘʧʠʩ ʧʨʦʤʦʚʠ ɼʞ. ʂʝʥʥʝʜʽ, ʷʢʫ ʚʽʥ ʤʘʚ ʚʠʛʦʣʦʩʠʪʠ ʚ

ʤ. ɼʘʣʣʘʩ 22 ʣʠʩʪʦʧʘʜʘ 1963 ʨʦʢʫ. ɸʫʜʽʦʟʘʧʠʩ, ʩʪʚʦʨʝʥʠʡ ʢʦʤʧʘʥʽʻʶ

«ʂʝʨʝʇʨʦʢ» (ʦʨʠʛ. ʥʘʟʚʘ “CereProc”), ʱʦ ʩʧʝʮʽʘʣʽʟʫʻʪʴʩʷ ʥʘ ʩʠʥʪʝʟʽ

ʤʦʚʣʝʥʥʷ, ʽ ʧʨʝʜʩʪʘʚʣʝʥʠʡ ʫ ʙʝʨʝʟʥʽ 2018 ʨ., ʩʠʥʪʝʪʠʯʥʦ ʚʽʜʪʚʦʨʶʻ ʧʨʦʤʦʚʫ

ɼʞ. ʂʝʥʥʝʜʽ, ʷʢʫ ʚʽʥ ʤʘʚ ʙʠ ʚʠʛʦʣʦʩʠʪʠ822. ʗʢ ʟʘʩʚʽʜʯʫʻ ʮʝʡ ʧʨʠʢʣʘʜ,

820 The Most Hilarious Uses of AI That I Found on The Internet. Artificialcorner. URL :
https://artificialcorner.com/the-most-hilarious-uses-of-ai-that-i-found-on-the-internet-
ce67ddf34252 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 16.08.2023)
821 Lee D. Deepfake Salvador Dalí takes selfies with museum visitors. The Verge. 2019. URL :
https://www.theverge.com/2019/5/10/18540953/salvador-dali-lives-deepfake-museum (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ 22.02.2023)
822 Floridi L. Artificial intelligence, deepfakes and a future of ectypes. Philosophy & Technology.
2018. Vol. 31. P. 317–321.

https://artificialcorner.com/the-most-hilarious-uses-of-ai-that-i-found-on-the-internet-ce67ddf34252
https://artificialcorner.com/the-most-hilarious-uses-of-ai-that-i-found-on-the-internet-ce67ddf34252
https://www.theverge.com/2019/5/10/18540953/salvador-dali-lives-deepfake-museum
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ʪʝʭʥʦʣʦʛʽʷ “deep fake” ʤʦʞʝ ʪʘʢʦʞ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠʩʷ ʚ ʪʠʭ ʚʠʧʘʜʢʘʭ, ʢʦʣʠ

ʥʝʦʙʭʽʜʥʦ ʰʪʫʯʥʦ ʦʞʠʚʠʪʠ ʽʩʪʦʨʠʯʥʽ ʧʦʩʪʘʪʽ823. ɯʥʰʠʡ ʧʨʠʢʣʘʜ –

ʨʦʟʧʦʚʩʶʜʞʝʥʥʷ ʚ 2018 ʨ. ʬʘʣʴʰʠʚʦʛʦ ʘʫʜʽʦʟʘʧʠʩʫ ʧʨʝʟʠʜʝʥʪʘ ɼ. ʊʨʘʤʧʘ,

ʱʦ ʦʙʽʮʷʻ ʥʝ ʚʞʠʚʘʪʠ ʞʦʜʥʠʭ ʟʘʭʦʜʽʚ, ʷʢʱʦ ʈʌ ʚʪʨʫʯʘʪʠʤʝʪʴʩʷ ʚ ʩʧʨʘʚʠ

ʢʨʘʾʥ-ʩʦʶʟʥʠʢʽʚ  ʅɸʊʆ824.

ʇʦʜʽʙʥʠʡ ʤʝʪʦʜ ʩʠʥʪʝʟʫ ʚʽʟʫʘʣʴʥʠʭ ʪʝʢʩʪʫʨ – «ʛʣʠʙʠʥʥʘ ʤʨʽʷ» (ʦʨʠʛ.

ʥʘʟʚʘ “deep dream”) – ʧʦʣʷʛʘʻ ʫ ʚʠʟʥʘʯʝʥʥʽ ʟʘʧʨʦʛʨʘʤʦʚʘʥʠʭ ʰʘʙʣʦʥʽʚ ʟ

ʤʝʪʦʶ ʾʭ ʘʚʪʦʤʘʪʠʯʥʦʾ ʢʣʘʩʠʬʽʢʘʮʽʾ, ʦʜʥʘʢ ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʤʝʪʦʜʫ «ʛʣʠʙʠʥʥʦʾ

ʧʽʜʨʦʙʢʠ» (“deep fake”) ʚʠʷʚʣʝʥʽ ʨʝʟʫʣʴʪʘʪʠ ʩʣʫʛʫʶʪʴ ʦʩʥʦʚʦʶ ʜʣʷ ʛʝʥʝʨʘʮʽʾ

ʽʥʚʘʨʽʘʥʪʽʚ ʟʦʙʨʘʞʝʥʥʷ825. ɯʥʰʠʤʠ ʩʣʦʚʘʤʠ, ʥʘ ʦʩʥʦʚʽ ʚʠʷʚʣʝʥʠʭ ʘʣʛʦʨʠʪʤʽʚ

ʥʝʡʨʦʥʥʘ ʤʝʨʝʞʘ ʩʪʚʦʨʶʻ ʥʦʚʠʡ ʢʦʥʪʝʥʪ, ʧʦʜʽʙʥʠʡ ʜʦ ʧʝʨʰʦʜʞʝʨʝʣʘ.

ʆʜʥʘʢ ʧʽʩʣʷ ʜʦʩʪʘʪʥʴʦʾ ʢʽʣʴʢʦʩʪʽ ʧʦʚʪʦʨʝʥʴ ʥʘʚʽʪʴ ʦʙʨʘʟʠ, ʩʧʦʯʘʪʢʫ

ʧʦʟʙʘʚʣʝʥʽ ʦʟʥʘʢ, ʙʫʜʫʪʴ ʩʢʦʨʠʛʦʚʘʥʽ ʥʘʩʪʽʣʴʢʠ, ʱʦ ʨʝʟʫʣʴʪʘʪʠ ʪʘʢʠʭ

ʪʨʘʥʩʬʦʨʤʘʮʽʡ ʥʘʙʫʜʫʪʴ ʦʩʦʙʣʠʚʦʩʪʝʡ ʧʘʨʝʡʜʦʣʽʾ, ʷʢʘ ʜʦʥʝʜʘʚʥʘ ʙʫʣʘ

ʧʨʠʪʘʤʘʥʥʘ ʣʠʰʝ ʣʶʜʩʴʢʽʡ ʜʽʷʣʴʥʦʩʪʽ. ʅʘʪʦʤʽʩʪʴ ʥʠʥʽ ʰʣʷʭʦʤ ʤʝʪʦʜʫ

«ʛʣʠʙʠʥʥʦʾ ʤʨʽʾ» ʤʦʞʣʠʚʦ ʪʨʘʥʬʦʨʤʫʚʘʪʠ ʚʠʭʽʜʥʝ ʟʦʙʨʘʞʝʥʥʷ, ʥʘʙʣʠʞʫʶʯʠ

ʜʦ ʽʥʰʦʛʦ. «ʅʘʚʽʪʴ ʚʽʜʥʦʩʥʦ ʧʨʦʩʪʫ ʥʝʡʨʦʥʥʫ ʤʝʨʝʞʫ ʤʦʞʥʘ

ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʜʣʷ ʟʫʤʠʩʥʦʾ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʟʦʙʨʘʞʝʥʥʷ, ʪʘʢ ʩʘʤʦ, ʷʢ ʫ

ʜʠʪʠʥʩʪʚʽ ʤʠ ʣʶʙʠʣʠ ʩʧʦʩʪʝʨʽʛʘʪʠ ʟʘ ʭʤʘʨʘʤʠ ʪʘ ʽʥʪʝʨʧʨʝʪʫʚʘʪʠ ʚʠʧʘʜʢʦʚʽ

823 Lee D. Deepfake Salvador Dalí takes selfies with museum visitors. The Verge. 2019. URL :
https://www.theverge.com/2019/5/10/18540953/salvador-dali-lives-deepfake-museum (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ 22.02.2023)
824 Citron D. K., Chesney R. Deep fakes: A looming challenge for privacy, democracy, and national
security. P. 1753.
825 Portilla J., Simoncelli E. A parametric texture model based on joint statistics of complex
wavelet coefficients. International Journal of Computer Vision. 2000. Vol. 40. P. 49–70.
doi:10.1023/A:1026553619983.

https://www.theverge.com/2019/5/10/18540953/salvador-dali-lives-deepfake-museum


324

ʬʦʨʤʠ»826. ʆʧʨʘʮʴʦʚʘʥʽ ʤʘʪʝʨʽʘʣʠ ʟʘʩʚʽʜʯʫʶʪʴ, ʱʦ ʥʝʡʨʦʥʥʘ ʤʝʨʝʞʘ ʥʘʚʯʝʥʘ

ʨʦʟʧʽʟʥʘʚʘʪʠ ʪʘ ʚʽʜʧʦʚʽʜʥʦ ʛʝʥʝʨʫʚʘʪʠ ʟʦʙʨʘʞʝʥʥʷ ʪʚʘʨʠʥ, ʪʦʤʫ ʚʩʽ

ʽʤʧʦʨʪʦʚʘʥʽ ʟʦʙʨʘʞʝʥʥʷ ʧʽʩʣʷ ʚʽʜʧʦʚʽʜʥʠʭ ʤʘʥʽʧʫʣʷʮʽʡ ʽʥʪʝʨʧʨʝʪʫʶʪʴ ʬʦʨʤʠ

ʪʚʘʨʠʥ. ɸʣʝ ʦʩʢʽʣʴʢʠ ʜʘʥʽ ʟʙʝʨʽʛʘʶʪʴʩʷ ʟ ʪʘʢʠʤ ʚʠʩʦʢʠʤ ʩʪʫʧʝʥʝʤ ʘʙʩʪʨʘʢʮʽʾ,

ʨʝʟʫʣʴʪʘʪʠ ʷʚʣʷʶʪʴ ʩʦʙʦʶ ʮʽʢʘʚʠʡ ʨʝʤʽʢʩ ʮʠʭ ʚʠʚʯʝʥʠʭ ʬʫʥʢʮʽʡ (ʜʦʜʘʪʦʢ ɽ).

ʆʟʥʘʢʠ ʧʘʨʝʡʜʦʣʽʾ ʷʢ ʦʩʦʙʣʠʚʦʩʪʽ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʟʦʙʨʘʞʝʥʥʷ

(ʩʧʨʠʡʥʷʪʪʷ ʚʪʦʨʠʥʥʠʭ ʦʙʨʘʟʽʚ) ʟʥʦʚ-ʪʘʢʠ ʚʢʘʟʫʶʪʴ ʥʘ ʬʦʨʤʦʪʚʦʨʯʝ

ʟʥʘʯʝʥʥʷ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʤʽʤʝʟʠʩʫ ʚ ʦʨʛʘʥʽʟʘʮʽʾ ʩʫʯʘʩʥʦʛʦ ʧʨʦʮʝʩʫ ʭʫʜʦʞʥʴʦʾ

ʪʚʦʨʯʦʩʪʽ.

ʅʘʧʨʠʢʣʘʜ, ʥʘ ʦʥʣʘʡʥ-ʩʪʦʨʽʥʮʽ ʛʝʥʝʨʘʮʽʾ ʪʚʦʨʯʦʛʦ ʢʦʥʪʝʥʪʫ ʧʽʜ ʥʘʟʚʦʶ

“Deep Dream Generator”, ʱʦ ʙʘʟʫʻʪʴʩʷ ʥʘ ʪʝʭʥʦʣʦʛʽʾ ʟʛʦʨʪʢʦʚʦʾ ʥʝʡʨʦʥʥʦʾ

ʤʝʨʝʞʽ (CNN), ʨʦʟʨʦʙʣʝʥʦʾ ʢʦʤʧʘʥʽʻʶ “Google”, ʢʦʨʠʩʪʫʚʘʯʽ ʤʦʞʫʪʴ

ʚʠʙʠʨʘʪʠ ʦʨʠʛʽʥʘʣʴʥʽ ʤʘʪʝʨʽʘʣʠ, ʩʪʠʣʽ ʥʘʩʣʽʜʫʚʘʥʥʷ ʪʘ ʧʦʚ’ʷʟʘʥʽ ʟ ʥʠʤʠ

ʧʘʨʘʤʝʪʨʠ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʩʚʦʾʭ ʫʧʦʜʦʙʘʥʴ, ʘ ʚʩʝ ʽʥʰʝ ʩʪʚʦʨʶʻʪʴʩʷ «ʥʘ

ʨʦʟʩʫʜ» ʥʝʡʨʦʥʥʦʾ ʤʝʨʝʞʽ. ɺʩʴʦʛʦ ʟʘ ʜʝʩʷʪʴ ʩʝʢʫʥʜ ʢʦʨʠʩʪʫʚʘʯ ʤʦʞʝ

ʦʪʨʠʤʘʪʠ ʧʨʦʜʫʢʪ ʝʩʪʝʪʠʯʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ (ʜʦʜʘʪʦʢ ɽ). ʅʘʩʧʨʘʚʜʽ ʥʝ ʚʘʨʪʦ

ʟʘʙʫʚʘʪʠ ʧʨʦ ʚʩʪʘʥʦʚʣʝʥʠʡ ʬʘʢʪ ʨʝʧʨʝʟʝʥʪʘʮʽʾ ʚʠʭʽʜʥʦʛʦ ʟʦʙʨʘʞʝʥʥʷ. ʊʦʞ

ʙʫʜʴ-ʷʢʘ «ʪʝʭʥʦʣʦʛʽʯʥʘ ʽʤʧʨʦʚʽʟʘʮʽʷ» – ʮʝ ʣʠʰʝ ʽʥʚʘʨʽʘʥʪ ʜʦʩʣʽʜʥʦʛʦ

ʤʘʪʝʨʽʘʣʫ (ʜʘʪʘ-ʜʘʥʠʭ).

ʅʘ ʧʨʠʢʣʘʜʽ ʚʽʜʝʦʢʣʽʧʫ ʛʨʫʧʠ “Foster the People” ʥʘ ʧʽʩʥʶ “Doing It for

the Money” ʧʨʦʩʪʝʞʫʻʪʴʩʷ ʚʘʞʣʠʚʘ ʦʩʦʙʣʠʚʽʩʪʴ ʥʝʡʨʦʥʥʦʾ ʤʝʨʝʞʽ ʢʦʨʠʛʫʚʘʪʠ

ʚʠʭʽʜʥʝ ʟʦʙʨʘʞʝʥʥʷ827. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʩʪʚʦʨʶʻʪʴʩʷ ʥʽʙʠ ʝʬʝʢʪ ʟʘʩʪʦʩʫʚʘʥʥʷ

826 Mordvintsev A., Christopher O., Mike T. Inceptionism: Going Deeper into Neural Networks.
Inceptionism: Going Deeper into Neural Networks. Google Research. 2015. URL :
https://web.archive.org/web/20150703064823/http://googleresearch.blogspot.co.uk/2015/06/ince
ptionism-going-deeper-into-neural.html (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 30.03.2023).
827 Foster the People – Doing It for the Money (video). Youtube. URL :
https://www.youtube.com/watch?v=dJ1VorN9Cl0 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.02.2023)

https://web.archive.org/web/20150703064823/http:/googleresearch.blogspot.co.uk/2015/06/inceptionism-going-deeper-into-neural.html
https://web.archive.org/web/20150703064823/http:/googleresearch.blogspot.co.uk/2015/06/inceptionism-going-deeper-into-neural.html
https://www.youtube.com/watch?v=dJ1VorN9Cl0
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ʬʽʣʴʪʨʫ ʟʦʙʨʘʞʝʥʥʷ, ʷʢʠʡ ʚʠʜʦʟʤʽʥʶʻ ʦʢʨʝʤʽ ʦʙ’ʻʢʪʠ. ʅʝʡʨʦʤʝʨʝʞʘ

ʟʘʩʪʦʩʦʚʫʻ ʚʽʜʤʽʥʥʽ ʘʣʛʦʨʠʪʤʠ ʜʦ ʨʽʟʥʠʭ ʚʽʜʟʥʷʪʠʭ ʦʙ’ʻʢʪʽʚ. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ

ʫʪʚʦʨʶʻʪʴʩʷ ʽʣʶʟʽʷ ʚʠʙʽʨʢʦʚʦʛʦ ʦʧʨʘʮʶʚʘʥʥʷ ʚʽʜʥʷʪʠʭ ʦʙ’ʻʢʪʽʚ. ʅʘʩʧʨʘʚʜʽ,

ʥʝʡʨʦʥʥʘ ʤʝʨʝʞʘ, ʚʠʟʥʘʯʠʚʰʠ ʦʢʨʝʤʽ ʦʙ’ʻʢʪʠ ʫ ʚʽʜʟʥʷʪʦʤʫ ʤʘʪʝʨʽʘʣʽ,

ʟʘʩʪʦʩʦʚʫʻ ʣʠʰʝ ʜʦ ʥʠʭ ʥʝʦʙʭʽʜʥʠʡ ʘʣʛʦʨʠʪʤ ʪʨʘʥʩʬʦʨʤʘʮʽʾ.

ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʤʦʞʥʘ ʩʪʚʦʨʶʚʘʪʠ ʚʨʘʞʘʶʯʽ ʚʽʟʫʘʣʴʥʽ ʝʬʝʢʪʠ, ʦʩʦʙʣʠʚʦ

ʚ ʧʨʦʛʨʘʤʥʦʤʫ ʟʘʙʝʟʧʝʯʝʥʥʽ “deep dream”, ʷʢʝ ʭʠʙʥʦ ʚʠʟʥʘʯʘʻ, ʘ ʧʦʪʽʤ

ʧʝʨʝʙʽʣʴʰʫʻ ʪʘʢʽ ʦʩʦʙʣʠʚʦʩʪʽ, ʷʢ ʦʯʽ ʪʘ ʦʙʣʠʯʯʷ ʥʘ ʙʫʜʴ-ʷʢʦʤʫ ʟʦʙʨʘʞʝʥʥʽ.

ʅʘ ʩʘʡʪʽ ʨʦʟʨʦʙʥʠʢʘ ʚʢʘʟʘʥʦ, ʱʦ “deep dream” – ʮʝ ʛʝʥʝʨʘʪʦʨ ʥʦʚʠʭ

ʟʦʙʨʘʞʝʥʴ ʟʽ ʰʪʫʯʥʠʤ ʽʥʪʝʣʝʢʪʦʤ, ʱʦ ʜʦʟʚʦʣʷʻ ʧʝʨʝʪʚʦʨʶʚʘʪʠ ʬʦʪʦʛʨʘʬʽʾ

ʘʙʦ ʪʝʢʩʪ ʫ ʟʘʯʘʨʦʚʫʶʯʽ ʰʝʜʝʚʨʠ ʚ ʨʽʟʥʠʭ ʩʪʠʣʷʭ828. ʆʜʥʘʢ, ʨʝʟʫʣʴʪʘʪʠ

ʘʚʪʦʨʩʴʢʠʭ ʚʠʧʨʦʙʫʚʘʥʴ ʟʘʩʚʽʜʯʫʶʪʴ ʪʦʡ ʬʘʢʪ, ʱʦ ʥʝʡʨʦʥʥʘ ʤʝʨʝʞʘ ʛʝʥʝʨʫʻ

ʟʦʙʨʘʞʝʥʥʷ ʣʠʰʝ ʥʘ ʦʩʥʦʚʽ ʟʘʚʘʥʪʘʜʝʥʠʭ ʜʘʪʘ-ʩʝʪʽʚ, ʫ ʪʦʡ ʞʝ ʯʘʩ ʚʦʥʘ ʥʝ

ʨʦʟʫʤʽʻ ʢʦʥʮʝʧʪʫʘʣʴʥʦʛʦ ʟʤʽʩʪʫ ʽ ʪʦʤʫ ʤʦʞʝ ʧʨʠʧʫʩʢʘʪʠʩʷ «ʙʝʟʛʣʫʟʜʠʭ»

ʧʦʤʠʣʦʢ. ʋ ʭʦʜʽ ʜʦʩʣʽʜʞʝʥʥʷ ʙʫʣʦ ʟʘʚʘʥʪʘʞʝʥʦ ʬʦʪʦʛʨʘʬʽʶ ʪʘ ʧʨʦʧʠʩʘʥʦ

ʟʘʚʜʘʥʥʷ ʩʪʚʦʨʠʪʠ ʥʘ ʦʩʥʦʚʽ ʟʘʧʨʦʧʦʥʦʚʘʥʦʛʦ ʤʘʪʝʨʽʘʣʫ ʭʫʜʦʞʥʽʡ ʧʦʨʪʨʝʪ,

ʜʦʜʘʚʰʠ ʝʣʝʤʝʥʪʠ ʬʽʦʣʝʪʦʚʠʭ ʣʽʥʽʡ ʪʘ ʢʚʽʪʽʚ (ʜʦʜʘʪʦʢ ɽ). ʅʘ ʚʠʭʽʜʥʽʡ

ʬʦʪʦʛʨʘʬʽʾ ʨʫʢʠ ʩʭʨʝʱʝʥʽ, ʥʝʡʨʦʥʥʘ ʩʠʩʪʝʤʘ, ʜʦʜʘʚʰʠ ʜʦ ʟʦʙʨʘʞʝʥʥʷ ʢʚʽʪʠ,

ʧʦʻʜʥʘʣʘ ʨʫʢʠ (ʥʽʙʠ ʚʦʥʠ ʪʨʠʤʘʶʪʴ ʾʭ), ʱʦ ʧʦʭʚʘʣʴʥʦ, ʦʜʥʘʢ «ʟʨʦʙʠʣʘ» ʮʝ ʫ

ʥʝʧʨʠʨʦʜʥʽʡ ʽ ʥʘʚʽʪʴ «ʞʘʭʘʶʯʠʡ» ʩʧʦʩʽʙ. ʎʝʡ ʨʝʟʫʣʴʪʘʪ ʘʧʨʦʙʘʮʽʾ ʘʣʛʦʨʠʪʤʫ

«ɻʣʠʙʠʥʥʦʾ ʤʨʽʾ» ʟʘʩʚʽʜʯʠʚ ʥʝʤʦʞʣʠʚʽʩʪʴ ʥʝʡʨʦʥʥʦʾ ʤʝʨʝʞʽ ʘʚʪʦʥʦʤʥʦ (ʙʝʟ

ʫʯʘʩʪʽ ʤʠʪʮʷ) ʚʠʛʦʪʦʚʣʷʪʠ ʢʨʝʘʪʠʚʥʠʡ ʢʦʥʪʝʥʪ (ʧʦʧʨʠ ʦʤʘʥʣʠʚʽ ʚʢʘʟʽʚʢʠ

ʨʦʟʨʦʙʥʠʢʽʚ ʥʘ ʦʬʽʮʽʡʥʦʤʫ ʩʘʡʪʽ).

ʇʦʧʨʠ ʮʝ, ʨʝʟʫʣʴʪʘʪ ʘʚʪʦʨʩʴʢʦʾ ʘʧʨʦʙʘʮʽʾ ʪʝʭʥʦʣʦʛʽʾ “deep dream”

ʟʘʩʚʽʜʯʠʚ ʦʟʥʘʢʠ ʩʪʠʭʽʡʥʦʾ ʧʘʨʝʡʜʦʣʽʾ. ʉʧʨʘʚʘ ʚ ʪʽʤ, ʱʦ ʚ ʨʝʟʫʣʴʪʘʪʽ

828 Deep Dream Generator [site]. URL : https://deepdreamgenerator.com/generator (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ 1.02.2023)

https://deepdreamgenerator.com/generator
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ʥʝʧʨʘʚʠʣʴʥʦʛʦ ʨʦʟʧʽʟʥʘʚʘʥʥʷ ʟʦʙʨʘʞʝʥʴ ʥʝʡʨʦʥʥʘ ʤʝʨʝʞʘ «ʤʦʞʝ»

ʧʦʤʠʣʢʦʚʦ ʚʠʷʚʣʷʪʠ ʩʪʨʫʢʪʫʨʥʠʡ ʟʤʽʩʪ ʟʦʙʨʘʞʝʥʥʷ.  ʋ ʧʨʦʮʝʩʽ ʧʦʜʘʣʴʰʦʾ

ʰʪʫʯʥʦʾ ʛʝʥʝʨʘʮʽʾ ʟʦʙʨʘʞʝʥʥʷ ʫʪʚʦʨʶʻʪʴʩʷ ʟʤʽʩʪʦʚʥʠʡ ʽʥʚʘʨʽʘʥʪ, ʱʦ ʯʘʩʪʦ

ʽʥʪʝʨʧʨʝʪʫʻ ʚʠʭʽʜʥʠʡ ʟʤʽʩʪ (ʜʦʜʘʪʦʢ ɽ).

ʑʦʙ ʧʝʨʝʜʙʘʯʠʪʠ ʧʦʪʝʥʮʽʡʥʦ ʜʝʩʪʘʙʽʣʽʟʫʶʯʠʡ ʚʧʣʠʚ ʪʝʭʥʦʣʦʛʽʾ

«ʛʣʠʙʠʥʥʦʾ ʧʽʜʨʦʙʢʠ», ʥʘʫʢʦʚʮʽ ʥʘʤʘʛʘʶʪʴʩʷ ʩʧʨʦʛʥʦʟʫʚʘʪʠ ʡʤʦʚʽʨʥʽ

ʩʧʦʩʦʙʠ ʚʠʢʦʨʠʩʪʘʥʥʷ «ʬʝʡʢʽʚ» ʫ ʥʘʡʙʣʠʞʯʦʤʫ ʤʘʡʙʫʪʥʴʦʤʫ829. ʉʣʽʜ

ʟʘʟʥʘʯʠʪʠ, ʱʦ ʪʝʭʥʦʣʦʛʽʷ «ʛʣʠʙʠʥʥʦʾ ʧʽʜʨʦʙʢʠ», ʤʦʞʝ ʚʠʢʣʠʢʘʪʠ ʟʘʛʘʣʴʥʫ

ʥʝʜʦʚʽʨʫ ʜʦ ʜʦʩʪʦʚʽʨʥʦʩʪʽ ʚʽʜʟʥʷʪʦʛʦ ʤʘʪʝʨʽʘʣʫ ʪʘ ʧʦʩʠʣʠʪʠ ʥʝʙʘʞʘʥʥʷ

ʩʧʽʣʴʥʦʪʠ ʙʨʘʪʠ ʫʯʘʩʪʴ ʫ ʛʫʤʘʥʽʪʘʨʥʽʡ ʽʥʪʝʨʚʝʥʮʽʾ ʥʘ ʦʩʥʦʚʽ ʚʽʜʝʦ- ʘʙʦ

ʘʫʜʽʦʤʘʪʝʨʽʘʣʽʚ, ʘʚʪʝʥʪʠʯʥʽʩʪʴ ʷʢʠʭ ʤʦʞʝ ʙʫʪʠ ʩʢʣʘʜʥʦ ʦʮʽʥʠʪʠ. ɺʽʜʧʦʚʽʜʥʦ

ʫʩʚʽʜʦʤʣʝʥʥʷ ʽʩʥʫʚʘʥʥʷ «ʛʣʠʙʠʥʥʠʭ ʧʽʜʨʦʙʦʢ» ʤʦʞʝ ʟʥʠʟʠʪʠ ʜʦʚʽʨʫ ʣʶʜʝʡ

ʜʦ ʥʘʜʽʡʥʦʩʪʽ ʚʽʜʝʦ- ʪʘ ʘʫʜʽʦʤʘʪʝʨʽʘʣʽʚ830. ɺʠʟʥʘʥʥʷ ʪʦʛʦ, ʱʦ ʙʫʜʴ-ʷʢʠʡ

ʘʫʜʽʦʚʽʟʫʘʣʴʥʠʡ ʤʘʪʝʨʽʘʣ ʤʦʞʝ ʙʫʪʠ «ʛʣʠʙʦʢʦ» ʧʽʜʨʦʙʣʝʥʠʤ, ʤʦʞʝ ʩʧʨʠʷʪʠ

ʧʦʩʣʘʙʣʝʥʥʶ ʜʦʚʽʨʠ ʜʦ ʟʘʬʽʢʩʦʚʘʥʠʭ ʟʦʙʨʘʞʝʥʴ, ʦʩʢʽʣʴʢʠ ʦʩʪʘʥʥʽ ʤʦʞʫʪʴ

ʙʫʪʠ ʧʽʜʜʘʥʽ ʮʠʬʨʦʚʠʤ ʤʘʥʽʧʫʣʷʮʽʷʤ ʪʘʢʠʤ ʯʠʥʦʤ, ʱʦ ʾʭ ʥʝʤʦʞʣʠʚʦ ʙʫʜʝ

ʨʦʟʧʽʟʥʘʪʠ, ʷʢʱʦ ʪʚʦʨʝʮʴ ʥʝ ʚʠʨʽʰʠʪʴ ʚʽʜʢʨʠʪʦ ʟʘʷʚʠʪʠ ʧʨʦ ʪʝ, ʱʦ ʤʘʪʝʨʽʘʣ ʻ

«ʬʽʢʮʽʻʶ».

ʇʦʧʨʠ ʮʝ, ʚʘʨʪʦ ʟʘʫʚʘʞʠʪʠ, ʱʦ ʨʝʟʫʣʴʪʘʪʠ «ʛʣʠʙʠʥʥʦʾ ʧʽʜʨʦʙʢʠ»

ʟʥʘʭʦʜʷʪʴʩʷ ʣʠʰʝ ʚ ʮʠʬʨʦʚʦʤʫ ʚʠʤʽʨʽ, ʦʪʞʝ ʽʤʽʪʘʮʽʷ ʩʪʦʩʫʻʪʴʩʷ ʥʝ ʨʝʘʣʴʥʦʛʦ

ʪʽʣʘ ʯʠ ʛʦʣʦʩʫ ʣʶʜʠʥʠ, ʘ ʜʘʥʠʭ, ʷʢʽ ʬʽʢʩʫʶʪʴ ʾʾ ʚʽʟʫʘʣʴʥʠʡ ʦʙʨʘʟ ʽ ʛʦʣʦʩ ʫ

ʮʠʬʨʦʚʦʤʫ ʝʢʚʽʚʘʣʝʥʪʽ. ʌʦʪʦ-, ʚʽʜʝʦ- ʪʘ ʘʫʜʽʦʤʘʪʝʨʽʘʣʠ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʷʢ

829 Chesney R. & Citron D. K. Deepfakes and the new information war. Foreign Affairs,
January/February. 2019. P. 147.
830 Hao K. The biggest threat of deepfakes isn’t the deepfakes themselves. MIT Technology Review.
2019. URL : https://www.technologyreview.com/2019/10/10/132667/the-biggest-threat-of-
deepfakes-isnt-the-deepfakes-themselves/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 25.02.2023)

https://www.technologyreview.com/2019/10/10/132667/the-biggest-threat-of-deepfakes-isnt-the-deepfakes-themselves/
https://www.technologyreview.com/2019/10/10/132667/the-biggest-threat-of-deepfakes-isnt-the-deepfakes-themselves/
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ʚʭʽʜʥʽ ʜʘʥʽ, ʘʣʝ ʪʝ, ʱʦ ʩʪʚʦʨʶʻʪʴʩʷ ʟʘ ʜʦʧʦʤʦʛʦʶ ʪʝʭʥʦʣʦʛʽʾ «ʛʣʠʙʠʥʥʦʾ

ʧʽʜʨʦʙʢʠ» ʯʠ «ʛʣʠʙʠʥʥʦʾ ʤʨʽʾ», ʻ ʽʥʚʘʨʽʘʥʪʦʤ ʚʠʭʽʜʥʠʭ ʤʘʪʝʨʽʘʣʽʚ,

ʨʝʧʨʝʟʝʥʪʘʮʽʻʶ ʚʠʭʽʜʥʦʛʦ ʟʦʙʨʘʞʝʥʥʷ ʘʙʦ ʛʦʣʦʩʫ ʣʶʜʠʥʠ. ʊʦʤʫ ʟʘʭʠʱʘʪʠ

ʧʦʪʨʽʙʥʦ ʥʝ ʟʦʙʨʘʞʝʥʥʷ ʽ ʛʦʣʦʩ ʷʢ ʪʘʢʽ, ʘ ʮʠʬʨʦʚʽ ʨʝʧʨʝʟʝʥʪʘʮʽʾ, ʷʢʽ

ʬʫʥʢʮʽʦʥʫʶʪʴ ʷʢ ʤʘʨʢʝʨʠ ʽʜʝʥʪʠʯʥʦʩʪʽ ʜʣʷ «ʮʠʬʨʦʚʦʾ ʧʝʨʩʦʥʠ». ɿʚʽʜʩʠ

ʘʢʪʫʘʣʽʟʫʻʪʴʩʷ ʧʦʥʷʪʪʷ «ʮʠʬʨʦʚʦʛʦ ʧʣʘʛʽʘʪʫ ʦʩʦʙʠʩʪʦʩʪʽ», ʟʘʧʨʦʧʦʥʦʚʘʥʝ

ʅ. ɼʽʘʢʦʧʫʣʦʩʦʤ ʽ ɼ. ɼʞʦʥʩʦʥʦʤ831, ʱʦ ʥʘ ʜʫʤʢʫ ʥʘʫʢʦʚʮʽʚ ʙʽʣʴʰ ʚʣʫʯʥʝ,

ʘʥʽʞ «ʮʠʬʨʦʚʘ ʽʤʽʪʘʮʽʷ», ʟʘʧʨʦʧʦʥʦʚʘʥʘ ɼ. ʎʠʪʨʦʥʦʤ ʽ ʈ. ʏʝʩʥʽ832, ʟ ʦʛʣʷʜʫ

ʥʘ ʪʝ, ʱʦ ʪʚʦʨʮʽ «ʛʣʠʙʠʥʥʠʭ ʬʝʡʢʽʚ» ʥʝ ʦʙʦʚ’ʷʟʢʦʚʦ ʥʘʤʘʛʘʶʪʴʩʷ «ʙʫʪʠ»

ʪʽʻʶ ʣʶʜʠʥʦʶ, ʷʢʫ ʚʦʥʠ ʧʽʜʨʦʙʣʷʶʪʴ. ʍʦʯʘ ʮʝ ʩʪʦʩʫʻʪʴʩʷ ʚʠʧʘʜʢʽʚ, ʢʦʣʠ

ʪʝʭʥʦʣʦʛʽʷ “deep fake” ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʜʣʷ «ʮʠʬʨʦʚʦʾ ʽʤʽʪʘʮʽʾ ʚ ʨʝʘʣʴʥʦʤʫ

ʯʘʩʽ» ʚ ʟʣʦʯʠʥʥʠʭ ʮʽʣʷʭ833 ʘʙʦ ʜʣʷ ʟʘʭʦʧʣʝʥʥʷ ʪʘ ʚʽʜʪʚʦʨʝʥʥʷ ʦʙʣʠʯʯʷ ʚ

ʨʝʘʣʴʥʦʤʫ ʯʘʩʽ834.

ɺʠʭʦʜʷʯʠ ʟ ʮʴʦʛʦ, ʤʦʞʥʘ ʟʨʦʙʠʪʠ ʚʠʩʥʦʚʦʢ, ʱʦ ʥʘʡʙʽʣʴʰ ʭʘʨʘʢʪʝʨʥʦʶ

ʦʩʦʙʣʠʚʽʩʪʶ ʜʽʧʬʝʡʢʽʚ ʫ ʥʦʨʤʘʪʠʚʥʦʤʫ ʩʝʥʩʽ ʻ ʪʝ, ʱʦ ʚʦʥʠ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴ

ʮʠʬʨʦʚʽ ʜʘʥʽ, ʷʢʽ ʬʽʢʩʫʶʪʴ ʟʦʙʨʘʞʝʥʥʷ ʘʙʦ ʛʦʣʦʩ ʣʶʜʠʥʠ, ʱʦʙ ʧʨʠʧʠʩʘʪʠ ʾʡ

ʧʝʚʥʽ ʜʽʾ ʪʘ ʚʠʩʣʦʚʣʶʚʘʥʥʷ. ʊʘʢʝ ʧʨʠʧʠʩʫʚʘʥʥʷ ʻ ʤʦʨʘʣʴʥʦ ʧʨʦʙʣʝʤʘʪʠʯʥʠʤ,

ʷʢʱʦ ʟʦʙʨʘʞʝʥʘ ʦʩʦʙʘ ʟʘʧʝʨʝʯʫʚʘʣʘ ʙ ʧʨʦʪʠ ʩʧʦʩʦʙʫ, ʚ ʷʢʠʡ ʚʦʥʘ ʤʘʣʘ ʙʫʪʠ

ʧʨʝʜʩʪʘʚʣʝʥʦʶ. ʊʘʢʠʤ ʯʠʥʦʤ, ʜʽʧʬʝʡʢʠ ʧʽʜʢʨʝʩʣʶʶʪʴ ʚʘʞʣʠʚʽʩʪʴ ʧʨʘʚʘ ʥʘ

831 Diakopoulos N., Johnson D. Anticipating and addressing the ethical implications of deepfakes in
the context of elections. New Media & Society. 2020. P. 1–27.
832 Citron D. K., Chesney R. Deep fakes: A looming challenge for privacy, democracy, and national
security. P. 1753–1819.
833 Westerlund M. The emergence of deepfake technology: A review. Technology Innovation
Management Review. 2019. Vol. 9 (11). P. 43.
834 Thies J., Zollhöfer M., Stamminger M., Theobalt C., Nießner M. Face2Face: Real-time face
capture and reenactment of RBG videos. Proceeding of 2016 IEEE conference on computer
vision and pattern recognition (CVPR). 2016. URL : https://cutt.ly/571Q74W (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ
25.02.2023)
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ʮʠʬʨʦʚʫ ʩʘʤʦʨʝʧʨʝʟʝʥʪʘʮʽʶ, ʷʢʝ ʩʪʘʻ ʚʩʝ ʙʽʣʴʰ ʚʘʞʣʠʚʠʤ, ʦʩʢʽʣʴʢʠ

ʪʝʭʥʦʣʦʛʽʾ ʮʠʬʨʦʚʦʛʦ ʧʣʘʛʽʘʪʫ ʪʘ ʚʠʜʘʯʽ ʩʝʙʝ ʟʘ ʽʥʰʫ ʦʩʦʙʫ ʩʪʘʶʪʴ ʚʩʝ ʙʽʣʴʰ

ʚʠʪʦʥʯʝʥʠʤʠ.

4.3. ʉʪʠʣʴʦʚʘ ʨʝʧʨʝʟʝʥʪʘʮʽʷ ʷʢ ʩʧʦʩʽʙ ʥʘʩʣʽʜʫʚʘʥʥʷ ʪʨʘʜʠʮʽʡʥʦʾ

ʪʝʭʥʽʢʠ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ

ɼʦʩʚʽʜ ʜʦʩʣʽʜʞʝʥʥʷ ʘʣʛʦʨʠʪʤʫ ʪʨʘʜʠʮʽʡʥʦʾ ʪʚʦʨʯʦʩʪʽ ʟʫʤʦʚʣʶʻ

ʧʦʜʘʣʴʰʽ ʝʢʩʧʝʨʠʤʝʥʪʘʣʴʥʽ ʧʨʘʢʪʠʢʠ ʩʪʚʦʨʝʥʥʷ ʧʨʦʜʫʢʪʽʚ ʝʩʪʝʪʠʯʥʦʛʦ

ʧʨʠʟʥʘʯʝʥʥʷ ʰʣʷʭʦʤ ʟʘʣʫʯʝʥʥʷ ʥʝʡʨʦʥʥʦʾ ʤʝʨʝʞʽ. ʇʨʠ ʮʴʦʤʫ ʚ ʦʩʪʘʥʥʽʭ

ʧʨʠʩʫʪʥʽ ʥʝ ʣʠʰʝ ʦʟʥʘʢʠ ʽʤʽʪʘʮʽʾ ʪʨʘʜʠʮʽʡʥʠʭ ʪʝʭʥʽʢ ʚʠʢʦʥʘʥʥʷ, ʘ ʡ

ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʦʨʠʛʽʥʘʣʴʥʝ ʢʦʥʮʝʧʪʫʘʣʴʥʝ ʥʘʧʦʚʥʝʥʥʷ ʚʽʜʧʦʚʽʜʥʠʭ

ʬʦʨʤʦʫʪʚʦʨʝʥʴ.

«ʅʝʡʨʦʥʥʠʡ ʘʣʛʦʨʠʪʤ ʭʫʜʦʞʥʴʦʛʦ ʩʪʠʣʶ» (ʦʨʠʛ. ʥʘʟʚʘ “A Neural

Algorithm of Artistic Style” – N.A.A.S.)835, ʚʠʥʘʡʜʝʥʠʡ ʃʝʦʥʦʤ ɸ. ɻʘʪʽʩʦʤ

(ʋʥʽʚʝʨʩʠʪʝʪ ʊʶʙʽʥʛʝʥʘ, ʌʈʅ, 2015 ʨ.), ʻ ʦʜʥʠʤ ʽʟ ʥʘʡʮʽʢʘʚʽʰʠʭ ʪʘ

ʥʘʡʧʦʰʠʨʝʥʽʰʠʭ ʩʧʦʩʦʙʽʚ ʽʤʽʪʘʮʽʾ ʪʨʘʜʠʮʽʡʥʦʾ ʪʝʭʥʽʢʠ ʚʠʢʦʥʘʥʥʷ.

ʇʦʜʽʙʥʦ ʜʦ ʧʦʧʝʨʝʜʥʴʦʛʦ ʤʝʪʦʜʫ ʩʪʚʦʨʝʥʥʷ ʮʠʬʨʦʚʦʾ ʽʤʽʪʘʮʽʾ

(«ʛʣʠʙʠʥʥʦʾ ʧʽʜʨʦʙʢʠ») N.A.A.S. ʚʠʢʦʨʠʩʪʦʚʫʻ ʜʚʘ ʟʦʙʨʘʞʝʥʥʷ ʜʣʷ ʩʪʚʦʨʝʥʥʷ

ʚʠʭʽʜʥʦʾ ʯʘʩʪʠʥʠ: ʟʦʙʨʘʞʝʥʥʷ ʟʤʽʩʪʫ (ʥʘʧʦʚʥʝʥʥʷ, ʤʘʣʶʥʦʢ) ʪʘ ʟʦʙʨʘʞʝʥʥʷ

ʩʪʠʣʶ (ʪʝʭʥʽʢʠ ʚʠʢʦʥʘʥʥʷ). ɺʠʭʽʜʥʝ ʟʦʙʨʘʞʝʥʥʷ (ʚʠʧʘʜʢʦʚʠʡ ʥʘʙʽʨ ʧʽʢʩʝʣʽʚ)

ʧʦʨʽʚʥʶʻʪʴʩʷ ʽʟ ʟʘʟʥʘʯʝʥʠʤ ʟʤʽʩʪʦʤ ʪʘ ʩʪʠʣʝʤ, ʢʦʨʠʛʫʻʪʴʩʷ ʜʦʪʠ, ʜʦʢʠ ʚʦʥʦ

ʤʘʪʝʤʘʪʠʯʥʦ ʥʝ ʙʫʜʝ ʥʘʛʘʜʫʚʘʪʠ ʙʘʞʘʥʠʡ ʨʝʟʫʣʴʪʘʪ.

835 Gatys L. A., Ecker A. S., Bethge M. A Neural Algorithm of Artistic Style. Journal of Vision.
2016. Vol. 16 (12). P. 326. doi: 10.1167/16.12.326
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ʋ ʩʪʘʪʪʽ «ʅʝʡʨʦʥʥʠʡ ʘʣʛʦʨʠʪʤ ʭʫʜʦʞʥʴʦʛʦ ʩʪʠʣʶ»836 ʃʝʦʥ ɸ. ɻʘʪʽʩ,

ʆʣʝʢʩʘʥʜʨ ʉ. ɽʢʢʝʨʘ, ʄʘʪʽʘʩ ɹʝʪʛʝ ʚʢʘʟʫʶʪʴ, ʱʦ «ʩʠʩʪʝʤʘ ʚʠʢʦʨʠʩʪʦʚʫʻ

ʥʝʡʨʦʥʥʽ ʨʝʧʨʝʟʝʥʪʘʮʽʾ ʜʣʷ ʨʦʟʜʽʣʝʥʥʷ ʪʘ ʨʝʢʦʤʙʽʥʘʮʽʾ ʟʤʽʩʪʫ ʪʘ ʩʪʠʣʶ

ʜʦʚʽʣʴʥʠʭ ʟʦʙʨʘʞʝʥʴ, ʟʘʙʝʟʧʝʯʫʶʯʠ ʥʝʡʨʦʥʥʠʡ ʘʣʛʦʨʠʪʤ ʩʪʚʦʨʝʥʥʷ ʭʫʜʦʞʥʽʭ

ʟʦʙʨʘʞʝʥʴ ʟ ʚʠʩʦʢʦʶ ʷʢʽʩʪʶ ʩʧʨʠʡʥʷʪʪʷ»837. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʟʘ ʨʘʭʫʥʦʢ

ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ ʟ’ʷʩʦʚʫʻʪʴʩʷ ʩʧʦʩʽʙ ʣʶʜʩʴʢʦʾ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʛʦ

ʧʨʦʮʝʩʫ, ʤʝʪʦʜʠ ʟʘʩʪʦʩʫʚʘʥʥʷ ʚʠʨʦʙʥʠʯʠʭ ʪʝʭʥʽʢ, ʱʦ ʫ ʩʚʦʾʡ ʩʫʢʫʧʥʦʩʪʽ

ʷʚʣʷʶʪʴ ʩʦʙʦʶ ʘʚʪʦʨʩʴʢʠʡ ʩʪʠʣʴ.

ʎʠʪʫʶʯʠ ʘʚʪʦʨʽʚ ʨʦʟʨʦʙʢʠ, «ʫ ʩʚʽʪʣʽ ʚʨʘʞʘʶʯʦʾ ʩʭʦʞʦʩʪʽ ʤʽʞ

ʦʧʪʠʤʽʟʦʚʘʥʠʤʠ ʟʘ ʧʨʦʜʫʢʪʠʚʥʽʩʪʶ ʰʪʫʯʥʠʤʠ ʥʝʡʨʦʥʥʠʤʠ ʤʝʨʝʞʘʤʠ ʪʘ

ʙʽʦʣʦʛʽʯʥʠʤ ʟʦʨʦʤ ʥʘʰʘ ʨʦʙʦʪʘ ʧʨʦʧʦʥʫʻ ʰʣʷʭ ʫʧʝʨʝʜ ʜʦ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ

ʨʦʟʫʤʽʥʥʷ ʪʦʛʦ, ʷʢ ʣʶʜʠ ʩʪʚʦʨʶʶʪʴ ʽ ʩʧʨʠʡʤʘʶʪʴ ʭʫʜʦʞʥʽ ʦʙʨʘʟʠ»838.

ʇʝʨʝʥʝʩʝʥʥʷ ʩʪʠʣʶ – ʮʝ ʪʝʭʥʦʣʦʛʽʯʥʠʡ ʤʝʪʦʜ, ʢʦʣʠ ʩʪʠʣʴ ʦʜʥʦʛʦ

ʟʦʙʨʘʞʝʥʥʷ ʧʝʨʝʥʦʩʠʪʴʩʷ ʥʘ ʽʥʰʝ ʟʘ ʜʦʧʦʤʦʛʦʶ ʘʣʛʦʨʠʪʤʽʚ ʤʘʰʠʥʥʦʛʦ

ʥʘʚʯʘʥʥʷ. ʎʷ ʪʝʭʥʽʢʘ ʙʫʣʘ ʚʠʢʦʨʠʩʪʘʥʘ ʜʣʷ ʩʪʚʦʨʝʥʥʷ ʥʦʚʠʭ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ

ʫ ʩʪʠʣʽ ʪʘʢʠʭ ʚʽʜʦʤʠʭ ʭʫʜʦʞʥʠʢʽʚ, ʷʢ ɺʘʥ ɻʦʛ ʽ ʇʽʢʘʩʩʦ, ʈʝʤʙʨʘʥʜʪ ʚʘʥ

ʈʝʡʥ839. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʟʜʽʡʩʥʶʶʪʴʩʷ ʧʨʘʢʪʠʢʠ ʽʤʽʪʘʮʽʾ ʪʨʘʜʠʮʽʡʥʦʛʦ ʩʧʦʩʦʙʫ

ʚʠʛʦʪʦʚʣʝʥʥʷ, ʭʫʜʦʞʥʴʦʛʦ ʩʪʠʣʶ (ʝʧʦʭʠ, ʪʚʦʨʯʦʩʪʽ ʤʠʪʮʽʚ). ɿʘ ʮʽʻʶ ʣʦʛʽʢʦʶ

ʟʜʽʡʩʥʶʻʪʴʩʷ ʩʫʯʘʩʥʘ ʧʨʘʢʪʠʢʘ ʪʦʥʽʟʘʮʽʾ ʟʦʙʨʘʞʝʥʴ (ʦʨʠʛ. ʥʘʟʚʘ “Image

toonification”) ʰʣʷʭʦʤ ʥʝʡʨʦʥʥʦʾ ʦʙʨʦʙʢʠ, ʚ ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ ʙʫʜʴ-ʷʢʝ

ʟʦʙʨʘʞʝʥʥʷ (ʟʦʢʨʝʤʘ, ʬʦʪʦʛʨʘʬʽʷ) ʫʥʽʬʽʢʫʻʪʴʩʷ ʧʽʜ ʦʙʨʘʥʫ ʩʪʠʣʽʩʪʠʢʫ:

836 Gatys L. A., Ecker A. S., Bethge M. A Neural Algorithm of Artistic Style. Journal of Vision.
2016. Vol. 16 (12). P. 326. doi: 10.1167/16.12.326
837 Ibid.
838 Ibid.
839 Kadish D., Risi S., Løvlie A. S. Improving object detection in art images using only style
transfer. International Joint Conference on Neural Networks (IJCNN). 2021. P. 1–8.
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ʨʝʥʝʩʘʥʩ (XIV–XVI ʩʪ.), ʤʘʥʴʻʨʠʟʤ (XVI ʩʪ.), ʢʣʘʩʠʮʠʟʤ (XVII–XIX ʩʪ.),

ʻʚʨʦʧʝʡʩʴʢʝ ʙʘʨʦʢʦ ʪʘ ʨʦʢʦʢʦ (XVII–XVIII ʩʪʦʣʽʪʴ), ʨʦʤʘʥʪʠʟʤ (XVIII–

ʧʦʯ. XIX ʩʪ.), ʥʝʦʢʣʘʩʠʮʠʟʤ (ʢʽʥʝʮʴ XVIII–ʧʦʯ. XIX ʩʪ.),

ʽʤʧʨʝʩʽʦʥʽʟʤ (XIX ʩʪ.), ʧʦʩʪʽʤʧʨʝʩʽʦʥʽʟʤ (ʢʽʥ. XIX–XX ʩʪ.),

ʤʦʜʝʨʥʽʟʤ (ʢʽʥ.XIX–XX ʩʪ.), ʢʫʙʽʟʤ, ʜʘʜʘʾʟʤ ʪʘ ʩʶʨʨʝʘʣʽʟʤ (XX ʩʪ.),

ʘʚʘʥʛʘʨʜʠʟʤ (XX ʩʪ.)840.

ɿʚʘʞʘʶʯʠ ʥʘ ʚʠʱʝʩʢʘʟʘʥʝ, ʰʣʷʭʦʤ ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ ʩʪʘʻ ʤʦʞʣʠʚʦ

ʟʜʽʡʩʥʠʪʠ ʩʪʠʣʴʦʚʫ ʨʝʧʨʝʟʝʥʪʘʮʽʶ. ʑʦ ʩʪʦʩʫʻʪʴʩʷ ʩʘʤʦʛʦ ʧʦʥʷʪʪʷ «ʩʪʠʣʶ»,

ʪʦ ʪʫʪ ʚʘʨʪʦ ʟʘʫʚʘʞʠʪʠ, ʱʦ ʚʽʥ ʬʦʨʤʫʻ ʭʘʨʘʢʪʝʨʥʫ ʦʩʦʙʣʠʚʽʩʪʴ ʪʚʦʨʫ

ʤʠʩʪʝʮʪʚʘ, ʱʦ ʜʦʩʷʛʘʻʪʴʩʷ ʧʦʻʜʥʘʥʥʷʤ ʪʚʦʨʯʦʛʦ ʤʝʪʦʜʫ, ʪʝʭʥʽʢ, ʧʨʠʡʦʤʽʚ

ʢʦʤʧʦʟʠʮʽʾ ʪʘ ʽʥʜʠʚʽʜʫʘʣʴʥʦʾ ʤʘʥʝʨʠ, – ʚʣʘʩʪʠʚʠʡ ʤʠʪʮʷʤ ʧʝʚʥʦʛʦ

ʽʩʪʦʨʠʯʥʦʛʦ ʧʝʨʽʦʜʫ (ʝʧʦʭʠ, ʨʝʛʽʦʥʫ ʪʦʱʦ).

ɸʥʛʣʽʡʩʴʢʠʡ ʽʩʪʦʨʠʢ ʤʠʩʪʝʮʪʚʘ ɽ. ʌʝʨʥʽ ʚʢʘʟʫʻ, ʱʦ ʩʪʠʣʴ ʚʠʟʥʘʯʘʻ

ʚʽʜʤʽʥʥʠʡ ʩʧʦʩʽʙ ʩʪʚʦʨʝʥʥʷ ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ, ʱʦ «ʜʦʟʚʦʣʷʻ ʛʨʫʧʫʚʘʪʠ ʪʚʦʨʠ ʫ

ʟʚ’ʷʟʘʥʽ ʢʘʪʝʛʦʨʽʾ ʟʘ ʟʦʚʥʽʰʥʽʤʠ ʦʟʥʘʢʘʤʠ, ʦʙ’ʻʜʥʫʚʘʪʠ ʨʦʙʦʪʠ ʦʜʥʦʛʦ ʡ ʪʦʛʦ

ʞ ʭʫʜʦʞʥʠʢʘ ʘʙʦ ʪʦʛʦ ʞ ʧʝʨʽʦʜʫ, ʥʘʚʯʘʥʥʷ, ʤʽʩʮʷ, «ʰʢʦʣʠ», ʭʫʜʦʞʥʴʦʾ ʪʝʯʽʾ

ʯʠ ʘʨʭʝʦʣʦʛʽʯʥʦʾ ʢʫʣʴʪʫʨʠ. … ʇʦʥʷʪʪʷ ʩʪʠʣʶ ʜʦʚʛʠʡ ʯʘʩ ʙʫʣʦ ʦʩʥʦʚʥʠʤ

ʩʧʦʩʦʙʦʤ ʢʣʘʩʠʬʽʢʘʮʽʾ ʘʨʪʝʬʘʢʪʽʚ. ɿʘ ʩʪʠʣʝʤ ʤʦʞʣʠʚʦ ʦʙʠʨʘʪʠ ʪʘ ʬʦʨʤʫʚʘʪʠ

ʽʩʪʦʨʽʶ ʤʠʩʪʝʮʪʚʘ»841. ʆ. ʑʝʨʙʽʥʽʥʘ ʚʢʘʟʫʻ, ʱʦ ʩʪʠʣʴ ʥʘʙʫʚʘʻ

ʤʝʪʦʜʦʣʦʛʽʯʥʦʛʦ ʟʥʘʯʝʥʥʷ ʚ ʧʨʦʮʝʩʽ ʬʦʨʤʫʚʘʥʥʷ ʝʩʪʝʪʠʯʥʦʾ ʩʚʽʜʦʤʦʩʪʽ.

ʅʘʫʢʦʚʠʮʷ ʜʠʬʝʨʝʥʮʽʶʻ ʩʪʠʣʽ ʟʘʣʝʞʥʦ ʚʽʜ ʨʽʟʥʠʭ ʢʨʠʪʝʨʽʾʚ ʪʘ ʦʟʥʘʯʝʥʴ ʮʴʦʛʦ

ʧʦʥʷʪʪʷ: «ʇʦʩʠʣʝʥʥʷ ʨʦʟʤʘʾʪʦʩʪʽ ʩʪʠʣʴʦʚʠʭ ʢʨʠʪʝʨʽʾʚ ʟʫʤʦʚʠʣʦ ʚʠʥʠʢʥʝʥʥʷ

ʪʘʢʠʭ ʩʪʠʣʽʚ, ʷʢ «ʩʪʘʨʠʡ» ʪʘ «ʥʦʚʠʡ» (ʢʨʠʪʝʨʽʡ – ʪʝʭʥʽʢʘ ʧʠʩʴʤʘ);

«ʽʪʘʣʽʡʩʴʢʠʡ», «ʥʽʤʝʮʴʢʠʡ», «ʬʨʘʥʮʫʟʴʢʠʡ» (ʢʨʠʪʝʨʽʡ – ʥʘʮʽʦʥʘʣʴʥʘ

840 Toonify! [site]. URL : https://toonify.photos/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 12.02.2023)
841 Fernie E. Art History and its Methods: A critical anthology. London : Phaidon, 1995. P. 361.

https://toonify.photos/
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ʥʘʣʝʞʥʽʩʪʴ); «ʩʫʚʦʨʠʡ», «ʧʦʤʽʨʥʠʡ», «ʩʭʚʠʣʴʦʚʘʥʠʡ» (ʢʨʠʪʝʨʽʡ – ʝʤʦʮʽʡʥʝ

ʟʘʙʘʨʚʣʝʥʥʷ ʪʚʦʨʫ); «ʜʨʘʤʘʪʠʯʥʠʡ», «ʢʘʤʝʨʥʠʡ», «ʩʠʤʬʦʥʽʯʥʠʡ» (ʢʨʠʪʝʨʽʡ –

ʞʘʥʨʦʚʽ ʦʟʥʘʢʠ) ʪʦʱʦ»842.

ʋ ʜʝʷʢʠʭ ʩʪʠʣʷʭ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʯʘʩʪʢʦʚʝ ʟʘʧʦʟʠʯʝʥʥʷ ʪʚʦʨʯʠʭ

ʤʝʪʦʜʽʚ, ʩʧʦʩʦʙʽʚ ʬʦʨʤʦʫʪʚʦʨʝʥʥʷ, ʧʨʠʡʦʤʽʚ ʢʦʤʧʦʟʠʮʽʾ, ʪʝʭʥʽʢʠ ʽ ʤʘʥʝʨʠ ʫ

ʩʚʦʾʭ «ʧʦʧʝʨʝʜʥʠʢʽʚ» ʫ ʨʝʟʫʣʴʪʘʪʽ ʧʝʨʝʦʩʤʠʩʣʝʥʥʷ ʪʝʭʥʽʢʦ-ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ

ʜʦʩʚʽʜʫ ʪʘ ʟʤʽʩʪʦʚʥʦʾ ʩʢʣʘʜʦʚʦʾ ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ. ʄʦʚʘ ʡʜʝ ʧʨʦ ʛʦʪʠʢʫ,

ʙʘʨʦʢʦ ʪʘ ʨʦʢʦʢʦ, ʘ ʜʘʣʽ ʥʝʦʨʦʤʘʥʪʠʟʤ, ʧʦʩʪʽʤʧʨʝʩʽʦʥʽʟʤ, ʩʶʨʨʝʘʣʽʟʤ (ʧʨʦ

ʱʦ ʛʦʚʦʨʷʪʴ ʧʦʭʽʜʥʽ ʥʘʟʚʠ). ɿʘʭʽʜʥʝ ʤʠʩʪʝʮʪʚʦ, ʷʢ ʽ ʤʠʩʪʝʮʪʚʦ ʜʝʷʢʠʭ ʽʥʰʠʭ

ʢʫʣʴʪʫʨ, ʥʘʩʘʤʧʝʨʝʜ ʢʠʪʘʡʩʴʢʦʛʦ ʤʠʩʪʝʮʪʚʘ, ʤʘʻ ʧʦʤʽʪʥʫ ʪʝʥʜʝʥʮʽʶ

ʧʝʨʽʦʜʠʯʥʦ ʚʽʜʨʦʜʞʫʚʘʪʠ «ʢʣʘʩʠʯʥʽ» ʩʪʠʣʽ ʤʠʥʫʣʦʛʦ843. ɿʚʽʜʩʠ ʙʝʨʝ ʧʦʯʘʪʦʢ

ʩʪʠʣʽʟʘʮʽʷ – «ʩʚʽʜʦʤʝ ʨʝʪʨʦʩʧʝʢʪʠʚʥʝ ʽʤʽʪʫʚʘʥʥʷ»844, ʟʫʤʠʩʥʝ ʢʦʧʽʶʚʘʥʥʷ

ʬʦʨʤʘʣʴʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʭʫʜʦʞʥʴʦʛʦ ʩʪʠʣʶ, ʭʘʨʘʢʪʝʨʥʦʛʦ ʜʣʷ ʧʝʚʥʦʛʦ

ʘʚʪʦʨʘ, ʭʫʜʦʞʥʴʦʛʦ ʥʘʧʨʷʤʢʫ, ʤʠʩʪʝʮʴʢʦʾ ʪʝʯʽʾ. ʆʪʞʝ, ʩʪʠʣʴ ʻ ʜʠʥʘʤʽʯʥʠʤ,

ʟʤʽʥʶʻʪʴʩʷ ʚ ʨʝʟʫʣʴʪʘʪʽ ʧʦʩʪʫʧʦʚʦʛʦ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʧʨʦʛʨʝʩʫ, ʭʦʯʘ

ʰʚʠʜʢʽʩʪʴ ʮʴʦʛʦ ʧʨʦʮʝʩʫ ʩʠʣʴʥʦ ʚʽʜʨʽʟʥʷʻʪʴʩʷ: ʚʽʜ ʜʫʞʝ ʧʦʚʽʣʴʥʦʛʦ ʨʦʟʚʠʪʢʫ

ʩʪʠʣʶ, ʪʠʧʦʚʦʛʦ ʜʣʷ ʜʦʽʩʪʦʨʠʯʥʦʛʦ ʘʙʦ ʜʘʚʥʴʦʻʛʠʧʝʪʩʴʢʦʛʦ ʤʠʩʪʝʮʪʚʘ, ʜʦ

ʰʚʠʜʢʠʭ ʟʤʽʥ ʫ ʩʫʯʘʩʥʦʤʫ ʤʠʩʪʝʮʪʚʽ.

«ʉʠʥʪʝʟ ʟʦʙʨʘʞʝʥʴ ʟʜʽʡʩʥʶʻʪʴʩʷ ʰʣʷʭʦʤ ʧʦʰʫʢʫ ʟʦʙʨʘʞʝʥʥʷ, ʷʢʝ

ʦʜʥʦʯʘʩʥʦ ʚʽʜʧʦʚʽʜʘʻ ʟʤʽʩʪʫ ʪʘ ʩʪʠʣʴʦʚʠʤ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤ» – ʚʢʘʟʫʻ

ʜʦʩʣʽʜʥʠʢ ʃ. ɻʘʪʽʩ, ʧʨʝʟʝʥʪʫʶʯʠ ʨʝʟʫʣʴʪʘʪʠ «ʩʪʠʣʴʦʚʦʾ ʨʝʧʨʝʟʝʥʪʘʮʽʾ» (ʥʦʚʝ

842 ʑʝʨʙʽʥʽʥʘ ʆ. ʄ. ʌʦʨʤʫʚʘʥʥʷ ʤʫʟʠʯʥʦ-ʩʪʠʣʴʦʚʠʭ ʫʷʚʣʝʥʴ ʤʘʡʙʫʪʥʽʭ ʫʯʠʪʝʣʽʚ ʤʫʟʠʢʠ ʫ
ʧʨʦʮʝʩʽ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦ-ʚʠʢʦʥʘʚʩʴʢʦ  ʾʧʽʜʛʦʪʦʚʢʠ. ʉ. 15.
843 Fleming J., Honour H. A World History of Art. Laurence King Publishing, 2009. P. 13.
844 ʉʪʠʣʽʟʘʮʽʷ. ʃʽʪʝʨʘʪʫʨʦʟʥʘʚʯʘ ʝʥʮʠʢʣʦʧʝʜʽʷ : ʫ 2 ʪ. / ʘʚʪ.-ʫʢʣʘʜ. ʖ. ɯ. ʂʦʚʘʣʽʚ. ʂʠʾʚ : ɺʎ
«ɸʢʘʜʝʤʽʷ», 2007. ʊ. 2 : ʄ–ʗ. ʉ. 431.
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ʘʚʪʦʨʩʴʢʝ ʧʦʥʷʪʪʷ, ʱʦ ʦʟʥʘʯʫʻ ʟʦʙʨʘʞʝʥʥʷ, ʫʪʚʦʨʝʥʝ ʚ ʨʝʟʫʣʴʪʘʪʽ

ʧʨʦʚʝʜʝʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʥʝʡʨʦʥʥʠʭ ʤʝʨʝʞ)845.

ɿʫʤʠʩʥʘ ʽʣʶʩʪʨʘʮʽʷ ʩʪʠʣʴʦʚʠʭ ʦʟʥʘʢ ʨʽʟʥʠʭ ʝʧʦʭ, ʨʝʛʽʦʥʽʚ, ʚʠʜʘʪʥʠʭ

ʤʘʡʩʪʨʽʚ ʜʦʟʚʦʣʷʻ ʩʪʚʦʨʶʚʘʪʠ ʫʥʽʢʘʣʴʥʽ ʪʘ ʚʨʘʞʘʶʯʽ (ʚʽʟʫʘʣʴʥʽ ʪʘ ʤʫʟʠʯʥʽ)

ʢʦʤʧʦʟʠʮʽʾ. ʊʝʭʥʽʯʥʠʡ ʧʨʦʮʝʩ ʧʝʨʝʥʝʩʝʥʥʷ ʩʪʠʣʶ ʧʝʨʝʜʙʘʯʘʻ ʥʘʚʯʘʥʥʷ

ʥʝʡʨʦʥʥʦʾ ʤʝʨʝʞʽ ʨʦʟʧʽʟʥʘʚʘʪʠ ʩʪʠʣʴ ʧʝʚʥʦʛʦ ʚʠʭʽʜʥʦʛʦ ʤʘʪʝʨʽʘʣʫ (ʪʚʦʨʫ

ʤʠʩʪʝʮʪʚʘ) ʪʘ ʟʘʩʪʦʩʦʚʫʚʘʪʠ ʦʪʨʠʤʘʥʠʡ ʘʣʛʦʨʠʪʤ ʜʦ ʽʥʰʦʛʦ ʟʦʙʨʘʞʝʥʥʷ. ɿ

ʦʛʣʷʜʫ ʥʘ ʮʝ ʩʪʠʣʴʦʚʘ ʨʝʧʨʝʟʝʥʪʘʮʽʷ ʻ ʣʠʰʝ ʟʦʚʥʽʰʥʴʦʶ ʽʤʽʪʘʮʽʻʶ

ʚʠʨʦʙʥʠʯʠʭ ʤʝʪʦʜʽʚ ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ.

ʊʝʭʥʦʣʦʛʽʯʥʦ ʮʝʡ ʧʨʦʮʝʩ ʧʝʨʝʙʽʛʘʻ ʜʫʞʝ ʩʢʣʘʜʥʦ: ʫ ʚʠʧʘʜʢʫ ʨʦʙʦʪʠ ʟ

ʚʽʟʫʘʣʴʥʠʤ ʤʘʪʝʨʽʘʣʦʤ ʨʝʘʣʴʥʝ ʟʦʙʨʘʞʝʥʥʷ ʨʦʟʜʽʣʷʻʪʴʩʷ ʥʘ ʢʽʣʴʢʘ ʰʘʨʽʚ,

ʯʝʨʝʟ ʱʦ ʥʽʙʠ ʧʨʦʛʣʷʜʘʻʪʴʩʷ ʚʛʣʠʙ ʨʝʘʣʴʥʦʛʦ ʤʘʣʶʥʢʘ (ʟʚʽʜʩʠ ʥʘʟʚʘ

ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʨʦʟʨʦʙʢʠ “deep neural networks” – «ʛʣʠʙʦʢʽ ʥʝʡʨʦʥʥʽ

ʤʝʨʝʞʽ»)846. ɺʠʷʚʣʝʥʽ ʟʘʢʦʥʦʤʽʨʥʦʩʪʽ ʥʘʥʝʩʝʥʥʷ ʬʘʨʙ, ʛʝʦʤʝʪʨʽʾ ʤʘʟʢʽʚ,

ʢʦʣʴʦʨʦʚʦʾ ʧʘʣʽʪʨʠ, ʢʦʤʧʦʟʠʮʽʡʥʦʾ ʧʦʙʫʜʦʚʠ ʪʘ ʱʽʣʴʥʦʩʪʽ ʥʘʥʝʩʝʥʥʷ ʬʘʨʙ

ʬʦʨʤʫʶʪʴ ʩʪʠʣʴʦʚʽ ʦʩʦʙʣʠʚʦʩʪʽ ʪʚʦʨʯʦʩʪʽ ʧʝʚʥʦʛʦ ʤʠʪʮʷ. ʐʣʷʭʦʤ

ʥʘʩʣʽʜʫʚʘʥʥʷ ʮʠʭ ʚʠʷʚʣʝʥʠʭ ʘʣʛʦʨʠʪʤʽʚ ʤʦʞʣʠʚʦ ʚʽʜʪʚʦʨʠʪʠ ʫ ʚʽʜʧʦʚʽʜʥʦʤʫ

ʩʪʠʣʽ (ʟʘ ʚʽʜʧʦʚʽʜʥʦʶ ʪʝʭʥʦʣʦʛʽʻʶ) ʥʝʦʙʭʽʜʥʠʡ ʢʦʥʪʝʥʪ.

ʋʥʽʢʘʣʴʥʽʩʪʴ ʪʝʭʥʦʣʦʛʽʾ ʚʠʷʚʣʷʻʪʴʩʷ ʡ ʚ ʪʠʭ ʚʠʧʘʜʢʘʭ, ʜʝ ʙʝʟ

ʟʘʩʪʦʩʫʚʘʥʥʷ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʚʠʨʦʙʥʠʯʠʡ ʧʨʦʮʝʩ ʙʫʚ ʙʠ ʥʝʤʦʞʣʠʚʠʤ.

ɿʦʢʨʝʤʘ, ʟʘ ʜʦʧʦʤʦʛʦʶ ʨʝʥʪʛʝʥʦʛʨʘʬʽʾ ʚʠʷʚʣʝʥʦ, ʱʦ ʢʘʨʪʠʥʘ ʚʽʜʦʤʦʛʦ ʤʠʪʮʷ

ʇ. ʇʽʢʘʩʩʦ «ʉʪʘʨʠʡ ʛʽʪʘʨʠʩʪ» ʙʫʣʘ ʩʪʚʦʨʝʥʘ ʥʘ ʧʦʣʦʪʥʽ ʽʥʰʦʾ, ʨʘʥʽʰʝ

845 Ibid.
846 Ibid.
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ʥʘʧʠʩʘʥʦʾ ʢʘʨʪʠʥʠ «ɾʽʥʢʘ, ʱʦ ʩʠʜʠʪʴ»847. ʆʜʥʘʢ, ʜʦʩʪʝʤʝʥʥʦ ʧʦʙʘʯʠʪʠ

ʟʦʙʨʘʞʝʥʥʷ ʙʫʣʦ ʥʝʤʦʞʣʠʚʠʤ, ʥʘʜʪʦ – ʚʽʜʪʚʦʨʠʪʠ ʜʣʷ ʟʘʛʘʣʴʥʦʛʦ ʦʛʣʷʜʫ.

ʇʦʜʽʙʥʘ ʧʨʘʢʪʠʢʘ ʚʽʜʙʫʣʘʩʴ ʚ ʋʥʽʚʝʨʩʠʪʝʪʩʴʢʦʤʫ ʢʦʣʝʜʞʽ (ʤ. ʃʦʥʜʦʥ),

ʜʝ ʩʪʫʜʝʥʪʠ ʩʪʚʦʨʠʣʠ ʪʦʯʥʫ ʢʦʧʽʶ ʧʨʠʭʦʚʘʥʦʾ ʢʘʨʪʠʥʠ ʇ. ʇʽʢʘʩʩʦ. ɺ ʦʩʥʦʚʫ

ʨʦʙʦʪʠ ʥʝʡʨʦʥʥʦʾ ʤʝʨʝʞʽ ʣʷʛʣʘ ʚʠʱʝʨʦʟʛʣʷʥʫʪʘ ʤʝʪʦʜʠʢʘ «ʧʝʨʝʜʘʯʽ

ʥʝʡʨʦʥʥʦʛʦ ʩʪʠʣʶ» ʃ. ɻʘʪʽʩʘ, ʟʘ ʷʢʦʶ ʪʝʭʥʽʢʘ ʤʘʰʠʥʥʦʛʦ ʩʢʘʥʫʚʘʥʥʷ ʟʤʦʛʣʘ

ʚʠʟʥʘʯʠʪʠ ʩʪʠʣʴ ʢʘʨʪʠʥʠ ʪʘ ʟʘʩʪʦʩʫʚʘʪʠ ʡʦʛʦ ʫ ʩʪʚʦʨʝʥʥʽ ʟʦʚʩʽʤ ʽʥʰʦʛʦ

ʟʦʙʨʘʞʝʥʥʷ.

ɼʦʩʣʽʜʞʝʥʥʷ ʃ. ɻʘʪʽʩʘ ʪʘ ʡʦʛʦ ʦʜʥʦʜʫʤʮʽʚ ɸ. ɽʢʢʝʨʘ ʪʘ ʄ. ɹʝʪʞʘ

ʟʫʤʦʚʠʣʦ ʘʢʪʠʚʥʝ ʚʧʨʦʚʘʜʞʝʥʥʷ ʤʦʙʽʣʴʥʠʭ ʟʘʩʪʦʩʫʥʢʽʚ, ʚ ʷʢʠʭ ʩʪʘʣʦ

ʤʦʞʣʠʚʠʤ ʩʪʚʦʨʶʚʘʪʠ ʢʨʝʘʪʠʚʥʠʡ ʢʦʥʪʝʥʪ848. ɿʦʢʨʝʤʘ, ʧʦʷʚʘ ʤʦʙʽʣʴʥʦʛʦ

ʜʦʜʘʪʢʫ «ʇʨʠʟʤʘ» (ʨʦʟʨʦʙʥʠʢ – ʢʦʤʧʘʥʽʷ Prisma Labs, 2016 ʨ.) ʜʦʟʚʦʣʠʣʘ

«ʧʝʨʝʥʦʩʠʪʠ» ʧʝʚʥʠʡ ʭʫʜʦʞʥʽʡ ʩʪʠʣʴ ʥʘ ʬʦʪʦʛʨʘʬʽʾ ʢʦʨʠʩʪʫʚʘʯʽʚ ʟʘ

ʜʦʧʦʤʦʛʦʶ ʥʝʡʨʦʥʥʦʾ ʤʝʨʝʞʽ. ɿ ʩʘʡʪʫ ʨʦʟʨʦʙʥʠʢʘ: «Prisma – ʮʝ ʧʨʦʛʨʘʤʘ ʜʣʷ

ʨʝʜʘʛʫʚʘʥʥʷ ʬʦʪʦʛʨʘʬʽʡ, ʷʢʘ ʩʪʚʦʨʶʻ ʜʠʚʦʚʠʞʥʽ ʬʦʪʦʝʬʝʢʪʠ, ʧʝʨʝʪʚʦʨʶʶʯʠ

ʚʘʰʽ ʟʦʙʨʘʞʝʥʥʷ ʥʘ ʢʘʨʪʠʥʠ. ɺʠʢʦʨʠʩʪʦʚʫʶʯʠ ʭʫʜʦʞʥʽ ʬʽʣʴʪʨʠ Prisma, ʚʠ

ʤʦʞʝʪʝ ʟʨʦʙʠʪʠ ʩʚʦʶ ʬʦʪʦʛʨʘʬʽʶ ʪʘʢ, ʥʽʙʠ ʾʾ ʜʣʷ ʚʘʩ ʥʘʤʘʣʶʚʘʚ ʇʽʢʘʩʩʦ,

ʄʫʥʢ ʘʙʦ ʥʘʚʽʪʴ ʉʘʣʴʚʘʜʦʨ ɼʘʣʽ»849. ʎʝ ʚʽʜʙʫʚʘʻʪʴʩʷ ʟʘ ʨʘʭʫʥʦʢ ʚʠʙʦʨʫ

ʧʝʚʥʠʭ “ʬʽʣʴʪʨʽʚ” ʟʦʙʨʘʞʝʥʴ ʟʽ ʩʧʝʮʝʬʝʢʪʘʤʠ, ʱʦ ʧʝʨʝʜʘʶʪʴ ʤʘʣʴʦʚʥʠʯʽ

ʩʪʠʣʽ ʚʽʜʦʤʠʭ ʭʫʜʦʞʥʠʢʽʚ, ʪʘʢʠʭ ʷʢ ɺʘʥ ɻʦʛ, ʇʽʢʘʩʩʦ, ʃʽʭʪʝʥʰʪʝʡʥ,

ʄʦʥʜʨʽʘʥ, ʂʘʥʜʠʥʩʴʢʠʡ ʪʘ ʽʥʰʠʭ.

847 The Old Guitarist. Art institute Chicago. 2018. URL :
https://www.artic.edu/artworks/28067/the-old-guitarist (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 18.10.2022).
848 Ibid.
849 Prisma Art Effect Photo Editor. URL :
https://play.google.com/store/apps/details?id=com.neuralprisma&hl=uk&gl=US (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ 1.01.2023)

https://www.artic.edu/artworks/28067/the-old-guitarist
https://play.google.com/store/apps/details?id=com.neuralprisma&hl=uk&gl=US
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ʅʘʜ ʪʝ, ʤʦʚʘ ʡʜʝ ʧʨʦ ʟʘʩʪʦʩʫʚʘʥʥʷ ʥʝ ʣʠʰʝ ʬʽʣʴʪʨʽʚ, ʘ ʡ ʩʪʚʦʨʝʥʥʷ

ʥʦʚʦʛʦ ʟʦʙʨʘʞʝʥʥʷ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʥʝʡʨʦʥʥʦʾ ʤʝʨʝʞʽ, ʷʢʘ ʨʝʘʛʫʻ ʥʘ

ʫʥʽʢʘʣʴʥʝ ʨʦʟʪʘʰʫʚʘʥʥʷ ʧʽʢʩʝʣʽʚ ʚʠʭʽʜʥʦʛʦ ʟʦʙʨʘʞʝʥʥʷ (ʜʦʜʘʪʦʢ ɽ). ʋ

ʪʝʭʥʦʣʦʛʽʯʥʦʤʫ ʦʛʣʷʜʽ ʮʴʦʛʦ ʜʦʜʘʪʢʫ ʘʚʪʦʨʠ ʟʘʟʥʘʯʘʶʪʴ: «…ʧʽʩʣʷ ʚʠʙʦʨʫ

ʩʪʠʣʶ ʟʦʙʨʘʞʝʥʥʷ ʥʝ ʟʘʚʞʜʠ ʚʠʭʦʜʷʪʴ ʪʘʢʠʤʠ, ʷʢ ʦʯʽʢʫʻʪʴʩʷ, ʪʦʤʫ ʱʦ ʢʦʞʥʝ

ʟʦʙʨʘʞʝʥʥʷ ʧʦ-ʨʽʟʥʦʤʫ ʽʥʪʝʛʨʫʻʪʴʩʷ ʟ ʘʣʛʦʨʠʪʤʦʤ. ɼʝʷʢʽ ʩʪʠʣʽ ʥʝʤʠʥʫʯʝ

ʧʨʘʮʶʶʪʴ ʢʨʘʱʝ, ʥʽʞ ʽʥʰʽ, ʚ ʨʽʟʥʠʭ ʪʠʧʘʭ ʩʮʝʥ»850. ʇʨʘʢʪʠʢʠ ʦʙʨʦʙʢʠ

ʟʦʙʨʘʞʝʥʥʷ ʰʪʫʯʥʠʤʠ ʥʝʡʨʦʥʥʠʤʠ ʤʝʨʝʞʘʤʠ ʪʘ ʩʪʚʦʨʝʥʥʷ ʥʘ ʦʩʥʦʚʽ

ʦʪʨʠʤʘʥʠʭ ʨʝʟʫʣʴʪʘʪʽʚ ʦʨʠʛʽʥʘʣʴʥʠʭ ʽʥʚʘʨʽʘʥʪʽʚ ʟ ʚʠʷʚʣʝʥʠʤʠ ʧʘʪʝʨʥʘʤʠ,

ʫʟʦʨʘʤʠ, ʬʦʨʤʫʶʪʴ ʥʦʚʠʡ ʥʘʧʨʷʤʦʢ ʩʫʯʘʩʥʦʾ ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ,

ʥʝʡʨʦʪʚʦʨʯʦʩʪʽ, ʱʦ ʦʟʥʘʯʫʻʪʴʩʷ ʷʢ ʽʥʮʝʧʮʽʦʥʽʟʤ851. ʊʝʭʥʦʣʦʛʽʯʥʦ ʮʝʡ ʚʠʜ

ʪʚʦʨʯʦʩʪʽ ʫʪʚʦʨʶʻʪʴʩʷ ʰʣʷʭʦʤ ʦʧʨʘʮʶʚʘʥʥʷ ʥʝʡʨʦʥʥʦʶ ʤʝʨʝʞʝʶ

ʥʝʦʙʭʽʜʥʦʛʦ ʟʦʙʨʘʞʝʥʥʷ ʫ ʪʘʢʠʡ ʩʧʦʩʽʙ, ʱʦʙ ʟʢʦʨʠʛʫʚʘʪʠ ʧʝʚʥʽ ʧʘʨʘʤʝʪʨʠ

ʤʝʨʝʞʽ, ʧʦʢʠ ʚʦʥʘ ʥʝ ʥʘʜʘʩʪʴ ʧʦʪʨʽʙʥʽ ʢʣʘʩʠʬʽʢʘʮʽʾ. ʈʝʟʫʣʴʪʘʪ ʨʦʙʦʪʠ ʟ

ʘʣʛʦʨʠʪʤʦʤ “Deep Style” ʜʦʢʘʟʦʚʦ ʟʘʩʚʽʜʯʫʻ, ʱʦ ʦʜʥʽʻʶ ʟ ʧʨʦʙʣʝʤ ʥʝʡʨʦʥʥʠʭ

ʤʝʨʝʞ ʻ «ʥʝʨʦʟʫʤʽʥʥʷ» ʪʦʛʦ, ʱʦ ʩʘʤʝ ʚʽʜʙʫʚʘʻʪʴʩʷ ʥʘ ʢʦʞʥʦʤʫ ʨʽʚʥʽ

(ɼʦʜʘʪʦʢ ɽ). ʄʝʨʝʞʘ ʟʘʟʚʠʯʘʡ ʩʢʣʘʜʘʻʪʴʩʷ ʟ 10–30 ʩʢʣʘʜʝʥʠʭ ʰʘʨʽʚ ʰʪʫʯʥʠʭ

ʥʝʡʨʦʥʽʚ, ʢʦʞʝʥ ʟ ʷʢʠʭ ʚʠʢʦʥʫʻ ʥʝʦʙʭʽʜʥʝ ʟʘʚʜʘʥʥʷ. ʋ ʨʝʟʫʣʴʪʘʪʽ

ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ ʥʝʡʨʦʥʥʘ ʤʝʨʝʞʘ ʚʠʟʥʘʯʘʻ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ

ʟʦʙʨʘʞʝʥʥʷ ʜʝʜʘʣʽ ʚʠʱʦʛʦ ʨʽʚʥʷ, ʧʦʢʠ ʥʝ ʫʭʚʘʣʠʪʴ ʨʽʰʝʥʥʷ, ʱʦ

ʧʦʢʘʟʫʚʘʪʠʤʝ. ɺʽʜʧʦʚʽʜʥʦ ʚʠʭʽʜʥʝ ʟʦʙʨʘʞʝʥʥʷ ʽʥʪʝʨʧʨʝʪʫʻʪʴʩʷ ʚʽʜʧʦʚʽʜʥʦ ʜʦ

850 Dove J. Prisma review: Intelligent photo effects app taps into deep learning for an edgy art
connection. Macworld. 2016. URL : https://www.macworld.com/article/228581/prisma-review-
intelligent-photo-filter-app-taps-into-deep-learning-for-an-edgy-art-connection.html (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ 1.01.2023)
851 Mordvintsev A. Inceptionism: Going Deeper into Neural Networks. Google Research. 2015.
URL : https://ai.googleblog.com/2015/06/inceptionism-going-deeper-into-neural.html (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ 20.02.2023)

https://www.macworld.com/article/228581/prisma-review-intelligent-photo-filter-app-taps-into-deep-learning-for-an-edgy-art-connection.html
https://www.macworld.com/article/228581/prisma-review-intelligent-photo-filter-app-taps-into-deep-learning-for-an-edgy-art-connection.html
https://ai.googleblog.com/2015/06/inceptionism-going-deeper-into-neural.html
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ʦʪʨʠʤʘʥʠʭ ʨʝʟʫʣʴʪʘʪʽʚ852 (ʜʦʜʘʪʦʢ ɽ). ʗʢ ʨʝʟʫʣʴʪʘʪ – ʥʝʡʨʦʥʥʘ ʤʝʨʝʞʘ

ʧʨʦʜʫʢʫʻ ʟʦʙʨʘʞʝʥʥʷ, ʱʦ ʥʘʛʘʜʫʶʪʴ ʩʪʠʣʽʩʪʠʯʥʦ ʢʘʨʪʠʥʠ, ʚʠʢʦʥʘʥʽ ʚ

ʭʫʜʦʞʥʴʦʤʫ ʥʘʧʨʷʤʽ «ʩʶʨʨʝʘʣʽʟʤʫ».

ʅʘ ʤʘʣʶʥʢʫ, ʦʪʨʠʤʘʥʦʤʫ ʚ ʭʦʜʽ ʜʦʩʣʽʜʞʝʥʥʷ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ

ʘʣʛʦʨʠʪʤʫ “deep dream” ʚʠʜʥʦ, ʱʦ ʥʝʡʨʦʥʥʽ ʤʝʨʝʞʽ ʤʦʞʫʪʴ ʟʤʽʩʪʦʚʥʦ

ʪʨʘʥʩʬʦʨʤʫʚʘʪʠ ʚʠʭʽʜʥʝ ʟʦʙʨʘʞʝʥʥʷ ʚ ʟʦʚʩʽʤ ʽʥʰʠʡ ʨʝʟʫʣʴʪʘʪ. ʇʝʡʟʘʞʽ ʭʤʘʨ

ʩʪʘʶʪʴ ʬʘʥʪʘʩʤʘʛʦʨʽʻʶ ʪʚʘʨʠʥ ʽ ʧʪʘʭʽʚ, ʜʝʨʝʚʘ – ʜʠʚʥʠʤʠ ʟʘʤʢʘʤʠ (ʜʦʜʘʪʦʢ

ɽ). ʎʽ ʨʝʟʫʣʴʪʘʪʠ ʟʥʦʚ ʚʢʘʟʫʶʪʴ ʥʘ ʦʟʥʘʢʠ ʧʘʨʝʡʜʦʣʽʾ, ʱʦ ʥʘʜʘʻ ʥʝʡʨʦʥʥʽʡ

ʪʚʦʨʯʦʩʪʽ ʦʟʥʘʢʠ ʟʤʽʩʪʦʚʥʦʾ ʦʨʠʛʽʥʘʣʴʥʦʩʪʽ ʪʘ ʫʥʽʢʘʣʴʥʦʩʪʽ.

ʈʦʙʦʪʘ «ʍʤʘʨʥʠʡ ʭʫʜʦʞʥʠʢ» (“Cloud Painter”) ʤʠʪʮʷ ʇʽʥʜʘʨʘ ʚʘʥ

ɸʨʤʘʥʘ, ʩʪʚʦʨʝʥʘ ʟ ʟʘʩʪʦʩʫʚʘʥʥʷʤ ɸɯ-ʪʝʭʥʦʣʦʛʽʾ, «ʥʘʤʘʣʴʦʚʘʥʘ»

ʤʝʭʘʥʽʟʦʚʘʥʠʤ ʨʫʢʘʚʦʤ, ʱʦ ʽʤʽʪʫʻ ʣʶʜʩʴʢʽ ʨʫʭʠ853. «ʎʝ ʥʝ ʚʠʛʣʷʜʘʻ ʪʘʢ, ʥʽʙʠ

ʮʝ ʥʘʤʘʣʶʚʘʣʘ ʤʘʰʠʥʘ, ʧʨʦʪʝ ʮʝ ʘʞ ʥʽʷʢ ʥʝ ʟʥʝʮʽʥʶʻ ʩʘʤʦʛʦ ʚʠʪʚʦʨʫ

ʤʠʩʪʝʮʪʚʘ» – ʚʢʘʟʫʻ ʭʫʜʦʞʥʽʡ ʢʨʠʪʠʢ ɼʞ. ɿʘʣʴʮ854 (ʨʠʩ. 4.2).

ʅʘ ʧʨʠʢʣʘʜʽ ʚʠʱʝʨʦʟʛʣʷʥʫʪʦʾ ʨʦʙʦʪʠ ʚʠʜʥʦ, ʱʦ ʟʘ ʨʘʭʫʥʦʢ

ʤʘʪʝʤʘʪʠʯʥʦʛʦ ʘʥʘʣʽʟʫ ʪʚʦʨʯʦʩʪʽ ʭʫʜʦʞʥʠʢʽʚ ʤʦʞʣʠʚʦ ʚʠʷʚʠʪʠ ʧʝʚʥʽ

ʘʣʛʦʨʠʪʤʠ ʨʦʙʦʪʠ ʤʠʪʮʷ (ʘʚʪʦʨʘ), ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʦʩʥʦʚʥʽ ʩʢʣʘʜʦʚʽ

ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ ʪʘ ʧʝʨʝʪʚʦʨʠʪʠ ʟʥʘʢʦʚʫ ʩʠʩʪʝʤʫ ʤʠʩʪʝʮʪʚʘ ʥʘ ʩʠʩʪʝʤʫ

ʽʥʰʦʛʦ ʧʦʨʷʜʢʫ – ʯʠʩʣʦʚʦʛʦ. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʢʦʣʽʨ, ʬʦʨʤʘ,

ʤʽʩʮʝʨʦʟʪʘʰʫʚʘʥʥʷ ʟʦʙʨʘʞʫʚʘʥʠʭ ʦʙ’ʻʢʪʽʚ ʥʘ ʧʦʣʦʪʥʽ (ʢʦʤʧʦʟʠʮʽʷ) – ʫʩʝ

852 Szondy D. Google’s neural networks create bizarre “Inceptionism” art. New Atlas. 2015.
https://newatlas.com/googles-neural-networks-create-bizarre-inceptionism-art/38113/ (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ 1.02.2023)
853 ʏʠ ʟʜʘʪʥ  ̔ʨʦʙʦʪʠ ʟʘʤʽʥʠʪʠ ʩʧʨʘʚʞʥʽʭ ʭʫʜʦʞʥʠʢʽʚ? ʗʢ ʰʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ ʤʘʣʶʻ ʢʘʨʪʠʥʠ.
Imena. URL: https://www.imena.ua/blog/robot-art-competition/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 20.02.21).
854 ʊʘʤ ʩʘʤʦ.

https://newatlas.com/googles-neural-networks-create-bizarre-inceptionism-art/38113/
https://www.imena.ua/blog/robot-art-competition/
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ʧʝʨʝʪʚʦʨʶʻʪʴʩʷ ʚ ʯʠʩʣʦʚʽ ʬʦʨʤʫʣʠ ʪʘ ʢʦʤʙʽʥʘʮʽʾ. ʄʘʣʶʥʦʢ ʪʨʘʥʩʬʦʨʤʫʻʪʴʩʷ

ʚ ʮʠʬʨʦʚʠʡ, ʘʣʛʦʨʠʪʤʽʯʥʠʡ.

ʄʝʪʦʜ ʧʝʨʝʥʝʩʝʥʥʷ ʩʪʠʣʶ ʧʽʜʥʷʣʦ ʧʠʪʘʥʥʷ ʘʚʪʦʨʩʪʚʘ ʪʘ

ʦʨʠʛʽʥʘʣʴʥʦʩʪʽ, ʦʩʢʽʣʴʢʠ ʨʝʟʫʣʴʪʘʪ ʩʪʚʦʨʶʻʪʴʩʷ ʰʣʷʭʦʤ ʚʠʢʦʨʠʩʪʘʥʥʷ ʚʞʝ

ʽʩʥʫʶʯʠʭ ʟʦʙʨʘʞʝʥʴ. ɻʝʥʝʨʘʪʠʚʥʽ ʟʤʘʛʘʣʴʥʽ ʤʝʨʝʞʽ (GAN) – ʮʝ ʪʠʧ

ʘʣʛʦʨʠʪʤʫ ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ, ʷʢʠʡ ʤʦʞʝ ʛʝʥʝʨʫʚʘʪʠ ʥʦʚʽ ʟʦʙʨʘʞʝʥʥʷ ʥʘ

ʦʩʥʦʚʽ ʟʘʜʘʥʦʛʦ ʥʘʙʦʨʫ ʧʘʨʘʤʝʪʨʽʚ. ʋ ʢʦʥʪʝʢʩʪʽ ʢʫʣʴʪʫʨʥʦʾ ʧʨʘʢʪʠʢʠ

ʥʝʡʨʦʤʝʨʝʞʫ GAN ʤʦʞʥʘ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʜʣʷ ʩʪʚʦʨʝʥʥʷ ʘʙʩʦʣʶʪʥʦ ʥʦʚʠʭ

ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ ʘʙʦ ʜʣʷ ʤʦʜʠʬʽʢʘʮʽʾ ʚʞʝ ʽʩʥʫʶʯʠʭ. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʩʪʘʻ

ʤʦʞʣʠʚʠʤ ʟʛʝʥʝʨʫʚʘʪʠ ʢʽʣʴʢʘ ʟʦʙʨʘʞʝʥʴ ʚ ʻʜʠʥʝ: ʟʦʢʨʝʤʘ, ʧʨʦʛʨʘʤʥʽ ʜʦʜʘʪʢʠ

“Midjourney”855, “Wombo Dream”856 ʜʦʟʚʦʣʷʶʪʴ ʥʘ ʦʩʥʦʚʽ ʩʠʥʪʝʟʫ ʟʦʙʨʘʞʝʥʴ

ʦʪʨʠʤʘʪʠ ʟʘʧʨʦʧʦʥʦʚʘʥʠʡ ʛʽʙʨʠʜʥʠʡ ʽʥʚʘʨʽʘʥʪ. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʢʦʤʧʦʥʫʻʪʴʩʷ

ʥʦʚʘ ʟʤʽʩʪʦʚʥʘ ʩʢʣʘʜʦʚʘ.

ʈʦʙʦʪʠ, ʧʨʝʜʩʪʘʚʣʝʥʽ ʥʘ ʚʠʩʪʘʚʮʽ «ɻʘʣʝʨʝʷ ʥʝʨʝʘʣʴʥʠʭ ʽʩʪʦʨʽʡ»

(ʅʘʮʽʦʥʘʣʴʥʠʡ ʝʢʩʧʦʮʝʥʪʨ ʋʢʨʘʾʥʠ, 2022 ʨ.) ʧʝʨʝʢʦʥʣʠʚʦ ʟʘʩʚʽʜʯʫʶʪʴ

ʬʦʨʤʦʪʚʦʨʯʝ ʟʥʘʯʝʥʥʷ ʪʝʭʥʽʯʥʠʭ ʽʥʥʦʚʘʮʽʡ ʫ ʭʦʜʽ ʩʪʚʦʨʝʥʥʷ ʭʫʜʦʞʥʴʦʛʦ

ʪʚʦʨʫ857. «ʋʩʽ ʟʦʙʨʘʞʝʥʥʷ ʟʛʝʥʝʨʦʚʘʥʽ ʘʣʛʦʨʠʪʤʘʤʠ ʥʝʡʨʦʥʥʠʭ ʤʝʨʝʞ ʽ ʥʝ

ʧʽʜʜʘʚʘʣʠʩʷ ʟʤʽʥʘʤ, ʜʦʧʦʚʥʝʥʥʷʤ, ʢʦʨʝʢʮʽʾ ʢʦʣʴʦʨʫ ʘʙʦ ʨʝʪʫʰʽ»858, –

ʨʦʟʧʦʚʽʜʘʻ ʢʫʨʘʪʦʨ ʧʨʦʻʢʪʫ ɭ. ʉʘʥʥʽʢʦʚ. ʆʜʥʘʢ ʽ ʪʫʪ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʪʷʞʽʥʥʷ

855 ʋʩʽ ʧʫʙʣʽʢʫʶʪʴ ʢʘʨʪʠʥʠ, ʥʘʤʘʣʴʦʚʘʥʽ ʰʪʫʯʥʠʤ ʽʥʪʝʣʝʢʪʦʤ, ʷ ʪʘʢʦʞ ʭʦʯʫ. Mc.today.
URL : https://cutt.ly/s71AaEt (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 24.01.2023)
856 Wombo Dream – ʥʦʚʠʡ ʩʝʨʚʽʩ ʩʪʚʦʨʝʥʥʷ ʤʘʣʶʥʢʽʚ ʥʘ ʦʩʥʦʚ  ̔ ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ.
Mezha. 2021. URL : https://mezha.media/2021/12/07/wombo-dream/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ
24.01.2023)
857 ʅʘ ɺɼʅɻ ʚʽʜʢʨʠʣʠ ʚʠʩʪʘʚʢʫ ʢʘʨʪʠʥ, ʷʢ  ̔ ʩʪʚʦʨʠʚ ʰʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ. The Village. 2022.
URL : https://www.the-village.com.ua/village/city/city-news/328285-na-vdng-vidkrili-vistavku-
kartin-yaki-stvoriv-shtuchniy-intelekt (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 20.01.23).
858 ʊʘʤ ʩʘʤʦ.

https://mezha.media/2021/12/07/wombo-dream/
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ʭʫʜʦʞʥʠʢʽʚ ʜʦ ʽʤʽʪʘʮʽʾ ʪʨʘʜʠʮʽʡʥʠʭ ʪʝʭʥʽʢ ʤʘʣʷʨʩʪʚʘ. ɺʽʜʪʘʢ, ʢʘʨʪʠʥʠ,

ʧʨʝʜʩʪʘʚʣʝʥʽ ʥʘ ʚʠʩʪʘʚʮʽ, ʥʽʙʠ ʚʠʢʦʥʘʥʽ ʤʘʩʣʦʤ ʘʙʦ ʘʢʚʘʨʝʣʣʶ, ʥʘʩʧʨʘʚʮʽ ʞ –

ʥʘʜʨʫʢʦʚʘʥʽ ʥʘ ʧʨʠʥʪʝʨʽ859.

ʇʨʠʢʣʘʜʦʤ ʤʦʞʝ ʩʣʫʛʫʚʘʪʠ ʢʘʨʪʠʥʘ-ʧʦʨʪʨʝʪ «ʅʘʩʪʫʧʥʠʡ ʈʝʤʙʨʘʥʜʪ»,

ʷʢʘ ʟ ʚʠʥʷʪʢʦʚʦʶ ʪʦʯʥʽʩʪʶ ʚʽʜʪʚʦʨʶʻ ʪʚʦʨʯʠʡ ʩʪʠʣʴ ʈʝʤʙʨʘʥʜʪʘ ʚʘʥ ʈʝʡʥʘ,

ʦʜʥʘʢ ʥʝ ʻ ʢʦʧʽʻʶ ʚʽʜʦʤʠʭ ʧʦʣʦʪʝʥ ʤʘʡʩʪʨʘ (ʨʠʩ. 4.3)860. ʆʨʛʘʥʽʟʘʮʽʷ ʧʨʦʮʝʩʫ

ʚʠʛʦʪʦʚʣʝʥʥʷ ʮʴʦʛʦ ʧʦʣʦʪʥʘ ʥʘʣʝʞʠʪʴ ʬʘʭʽʚʮʷʤ ʢʦʤʧʘʥʽʾ Microsoft,

ɼʝʣʬʪʩʴʢʦʛʦ ʪʝʭʥʽʯʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ, ʂʦʨʦʣʽʚʩʴʢʦʾ ʛʘʣʝʨʝʾ Mauritshuis ʪʘ

ʙʫʜʠʥʢʫ-ʤʫʟʝʶ ʈʝʤʙʨʘʥʜʪʘ ʚʘʥ ʈʝʡʥʘ ʚ ɸʤʩʪʝʨʜʘʤʽ, ʷʢʽ, ʚʠʢʦʨʠʩʪʦʚʫʶʯʠ

ʦʙʯʠʩʣʶʚʘʣʴʥʽ ʨʝʩʫʨʩʠ Microsoft Azure ʽ ʨʷʜ ʩʧʝʮʽʘʣʽʟʦʚʘʥʠʭ ʘʣʛʦʨʠʪʤʽʚ,

ʧʨʦʚʝʣʠ ʪʨʠʚʠʤʽʨʥʝ ʩʢʘʥʫʚʘʥʥʷ ʚʽʜʦʤʠʭ ʢʘʨʪʠʥ ʭʫʜʦʞʥʠʢʘ ʪʘ ʚʠʷʚʠʣʠ ʥʝ

ʪʽʣʴʢʠ ʞʘʥʨʦʚʽ ʪʘ ʩʪʠʣʽʩʪʠʯʥʽ ʦʩʦʙʣʠʚʦʩʪʽ, ʘ ʡ ʭʘʨʘʢʪʝʨʥʽ ʜʣʷ ʭʫʜʦʞʥʠʢʘ

ʧʨʠʡʦʤʠ ʨʦʙʦʪʠ ʟ ʦʣʽʡʥʠʤʠ ʬʘʨʙʘʤʠ861.

ʋ ʨʝʟʫʣʴʪʘʪʽ 18-ʤʽʩʷʯʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʪʚʦʨʯʦʩʪʽ ʤʠʪʮʷ ʰʣʷʭʦʤ

ʟʘʩʪʦʩʫʚʘʥʥʷ 3D-ʜʨʫʢʫ ʙʫʣʦ ʩʪʚʦʨʝʥʦ ʨʦʙʦʪʫ, ʷʢʘ ʟʘʩʚʽʜʯʠʣʘ, ʱʦ ʟʘ ʨʘʭʫʥʦʢ

ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʤʦʞʣʠʚʦ ʚʠʛʦʪʦʚʠʪʠ ʥʦʚʠʡ ʤʠʩʪʝʮʴʢʠʡ

ʧʨʦʜʫʢʪ, ʷʢʠʡ ʤʦʞʝ ʽʤʽʪʫʚʘʪʠ ʪʚʦʨʯʽʩʪʴ ʚʽʜʦʤʦʛʦ ʤʠʪʮʷ, ʘʣʝ ʤʘʪʠ

ʦʨʠʛʽʥʘʣʴʥʫ ʟʤʽʩʪʦʚʥʫ ʥʘʧʦʚʥʝʥʽʩʪʴ. ɸ ʪʦʤʫ ʮʽ ʨʦʙʦʪʠ ʩʪʘʶʪʴ ʫʥʽʢʘʣʴʥʠʤʠ ʪʘ

ʧʨʝʪʝʥʜʫʶʪʴ ʥʘ ʧʨʘʚʦ ʥʘʟʠʚʘʪʠʩʷ ʭʫʜʦʞʥʽʤʠ. ʇʦʚʥʘ ʢʦʣʝʢʮʽʷ ʭʫʜʦʞʥʠʢʘ

ʥʘʣʽʯʫʻ 346 ʢʘʨʪʠʥ. ɼʝʷʢʽ ʟ ʥʠʭ ʙʫʣʠ ʥʘʜʘʥʽ TU Delft ʽ Mauritshuis Museum ʪʘ

ʧʨʦʩʢʘʥʦʚʘʥʽ ʟ ʚʠʩʦʢʦʶ ʨʦʟʜʽʣʴʥʦʶ ʟʜʘʪʥʽʩʪʶ: «ʃʶʜʠʥʘ, ʱʦ ʩʤʽʻʪʴʩʷ»

(ʦʨʠʛ. ʥʘʟʚʘ “The Laughing Man”, 1629–1630 ʨʨ.); «ɸʥʜʨʦʤʝʜʘ» (ʦʨʠʛ. ʥʘʟʚʘ

859 ʊʘʤ ʩʘʤʦ.
860 The Next Rembrandt [site]. URL : https://www.nextrembrandt.com/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ
5.01.2023)
861 The Next Rembrandt. 2016. URL : https://news.microsoft.com/europe/features/next-
rembrandt/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 5.01.2023)

https://www.nextrembrandt.com/
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“Andromeda”, 1630 ʨ.); «ʇʽʩʥʷ ʭʚʘʣʠ ʉʠʤʝʦʥʘ» (ʦʨʠʛ. ʥʘʟʚʘ “Simeon’s Song of

Praise”, 1631 ʨ.); «ʋʨʦʢ ʘʥʘʪʦʤʽʾ ʜʦʢʪʦʨʘ ʄʠʢʦʣʠ ʊʫʣʧʘ» (ʦʨʠʛ. ʥʘʟʚʘ “The

Anatomy Lesson of Dr. Nicolaes Tulp”, 1632 ʨ.); «ʉʫʩʘʥʥʘ» (“Susanna”,

1636 ʨ.); «ʉʘʫʣ ʽ ɼʘʚʠʜ» (“Sauland David”, 1651–1658 ʨʨ.); «ɼʚʘ

ʘʬʨʠʢʘʥʩʴʢʠʭ ʯʦʣʦʚʽʢʠ» (“Two African Men”, 1661 ʨ.); «ɻʦʤʝʨ» (“Homer”,

1663 ʨ.); «”ʊʨʦʥʽ” ʣʶʜʠʥʠ ʚ ʧʝʨʥʘʪʦʤʫ ʙʝʨʝʪʽ» (“’Tronie’ of a Man with a

Feathered Beret”, 1635–1640 ʨʨ.); «ʇʦʨʪʨʝʪ ʣʽʪʥʴʦʛʦ ʯʦʣʦʚʽʢʘ» (“Portrait of an

Elderly Man”, 1667 ʨ.); «ʈʝʤʙʨʘʥʜʪ ʚʘʥ ʈʝʡʥ», ɸʚʪʦʧʦʨʪʨʝʪ (“Rembrandt van

Rijn”, Self-Portrait, 1669 ʨ.). ʈʝʰʪʘ ʨʦʙʽʪ ʚʟʷʪʽ ʟ ʽʥʰʠʭ ʘʨʭʽʚʥʠʭ ʜʞʝʨʝʣ.

ʈʦʟʰʠʨʝʥʥʷ ʚʩʽʭ ʟʦʙʨʘʞʝʥʴ ʙʫʣʦ ʨʽʟʥʠʤ ʪʘ ʥʝʩʫʤʽʩʥʠʤ, ʱʦ ʚʠʷʚʠʣʦʩʴ

ʧʨʦʙʣʝʤʦʶ ʜʣʷ ʩʠʩʪʝʤʘʪʠʟʘʮʽʾ ʪʘ ʚʠʷʚʣʝʥʥʷ ʥʝʦʙʭʽʜʥʠʭ ʘʣʛʦʨʠʪʤʽʚ ʩʭʦʞʦʩʪʽ

ʟʦʙʨʘʞʝʥʴ. ʑʦʙ ʚʠʨʽʰʠʪʠ ʮʶ ʧʨʦʙʣʝʤʫ, ʢʦʤʘʥʜʘ ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʘ ʘʣʛʦʨʠʪʤ

“Deep Neural Network” ʜʣʷ ʤʘcʰʪʘʙʫʚʘʥʥʷ ʟʦʙʨʘʞʝʥʴ, ʟʙʽʣʴʰʝʥʥʷ

ʨʦʟʰʠʨʝʥʥʷ ʥʘ 300 ʚʽʜʩʦʪʢʽʚ ʽ ʟʤʝʥʰʝʥʥʷ «ʚʽʟʫʘʣʴʥʦʛʦ ʰʫʤʫ»862.

ʅʘʩʪʫʧʥʠʡ ʝʪʘʧ, ʷʢ ʽ ʚ ʪʨʘʜʠʮʽʡʥʦʤʫ ʧʨʦʮʝʩʽ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ, –

ʟ’ʷʩʫʚʘʥʥʷ ʧʨʝʜʤʝʪʥʦ-ʧʨʦʩʪʦʨʦʚʦʾ ʩʢʣʘʜʦʚʦʾ ʪʚʦʨʫ: ʟʦʙʨʘʞʫʚʘʥʠʭ ʦʙ’ʻʢʪʽʚ ʪʘ

ʢʦʤʧʦʟʠʮʽʡʥʦʾ ʧʦʙʫʜʦʚʠ. ʋ ʨʝʟʫʣʴʪʘʪʽ ʘʥʘʣʽʟʫ ʟʦʙʨʘʞʝʥʴ ʧʦʥʘʜ 400 ʦʩʽʙ,

ʟʤʘʣʴʦʚʘʥʠʭ ʥʘ ʧʦʣʦʪʥʘʭ ʈʝʤʙʨʘʥʜʪʘ ʚʘʥ ʈʝʡʥʘ, ʜʦʩʣʽʜʥʠʢʠ ʚʠʨʽʰʠʣʠ

ʟʦʙʨʘʟʠʪʠ ʯʦʣʦʚʽʢʘ, ʚʽʢʦʤ ʚʽʜ 30 ʜʦ 40 ʨʦʢʽʚ863. ɿʘʩʪʦʩʫʚʘʥʥʷ ʧʨʦʛʨʘʤʥʦʛʦ

ʟʘʙʝʟʧʝʯʝʥʥʷ Microsoft ʜʦʟʚʦʣʠʣʦ ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʛʝʦʤʝʪʨʽʶ ʪʘ ʢʦʤʧʦʟʠʮʽʡʥʫ

ʧʦʙʫʜʦʚʫ ʢʘʨʪʠʥ ʛʦʣʣʘʥʜʩʴʢʦʛʦ ʤʘʡʩʪʨʘ. ʋ ʨʝʟʫʣʴʪʘʪʽ ʧʨʦʚʝʜʝʥʥʷ

ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ ʙʫʣʠ ʚʠʷʚʣʝʥʽ ʪʠʧʦʚʽ ʛʝʦʤʝʪʨʠʯʥʽ ʧʨʦʧʦʨʮʽʾ (ʬʦʨʤʠ),

ʩʪʚʦʨʝʥʽ ʭʫʜʦʞʥʠʢʦʤ ʧʨʠ ʦʢʨʝʩʣʝʥʥʽ ʦʙʣʠʯʯʷ.

862 Westhoff M. The Next Rembrandt. Digital Initiative. 2020. URL :
https://d3.harvard.edu/platform-digit/submission/the-next-rembrandt/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ
5.01.2023).
863 Ibid.

https://d3.harvard.edu/platform-digit/submission/the-next-rembrandt/
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ʊʨʝʪʽʡ ʝʪʘʧ ʩʪʚʦʨʝʥʥʷ «ʅʘʩʪʫʧʥʦʛʦ ʈʝʤʙʨʘʥʜʪʘ» – ʽʤʽʪʘʮʽʷ ʪʝʭʥʽʢʠ

ʤʘʡʩʪʨʘ ʪʘ ʫʥʽʢʘʣʴʥʦʛʦ ʩʚʽʪʣʦ-ʪʽʥʴʦʚʦʛʦ ʤʘʣʶʥʢʘ, ʧʽʜʛʦʪʦʚʢʘ ʜʦ ʜʨʫʢʫ

ʩʪʚʦʨʝʥʦʛʦ ʟʦʙʨʘʞʝʥʥʷ ʽ ʚʠʟʥʘʯʝʥʥʷ ʢʦʥʢʨʝʪʥʦʾ ʪʝʭʥʦʣʦʛʽʾ ʥʘʥʝʩʝʥʥʷ ʬʘʨʙʠ.

ɺʨʘʭʦʚʫʶʯʠ ʪʝ, ʱʦ ʚʩʷ ʜʦʩʣʽʜʥʠʮʴʢʦ-ʘʥʘʣʽʪʠʯʥʘ ʪʘ ʪʚʦʨʯʘ ʨʦʙʦʪʘ ʙʫʣʘ

ʩʧʨʷʤʦʚʘʥʘ ʥʘ ʩʪʚʦʨʝʥʥʷ ʮʠʬʨʦʚʦʛʦ ʤʘʢʝʪʫ ʢʘʨʪʠʥʠ, ʩʪʚʦʨʝʥʝ ʟʦʙʨʘʞʝʥʥʷ

ʙʫʣʦ ʧʣʘʩʢʠʤ (ʜʚʦʚʠʤʽʨʥʠʤ).

ʆʜʥʘʢ, ʨʦʙʦʪʠ ʈʝʤʙʨʘʥʜʪʘ ʚʘʥ ʈʝʡʥʘ – ʮʝ ʫʥʽʢʘʣʴʥʽ ʤʘʪʝʨʽʘʣʴʥʽ

ʘʨʪʝʬʘʢʪʠ, ʥʝʧʦʚʪʦʨʥʽ ʟʘ ʪʝʭʥʽʢʦʶ ʥʘʥʝʩʝʥʥʷ ʬʘʨʙ. ʗʢ ʚʽʜʦʤʦ, ʈʝʤʙʨʘʥʜʪ ʚʘʥ

ʈʝʡʥ ʟʨʦʙʠʚ ʨʝʚʦʣʶʮʽʶ ʚ ʞʠʚʦʧʠʩʽ, ʟʘʩʪʦʩʦʚʫʶʯʠ ʪʝʭʥʽʢʫ «ʽʤʧʘʩʪʦ»

(ʥʘʥʝʩʝʥʥʷ ʬʘʨʙʠ ʥʘ ʧʦʣʦʪʥʦ ʜʫʞʝ ʪʦʚʩʪʠʤʠ ʰʘʨʘʤʠ, ʚ ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ

ʩʪʚʦʨʶʻʪʴʩʷ ʽʣʶʟʽʷ ʦʙ’ʻʤʥʦʩʪʽ ʟʦʙʨʘʞʝʥʥʷ)864. ɿ ʦʛʣʷʜʫ ʥʘ ʪʝ, ʱʦ «ʽʤʧʘʩʪʦ»

ʧʝʨʝʜʙʘʯʘʻ ʦʙ’ʻʤʥʝ ʥʘʥʝʩʝʥʥʷ ʬʘʨʙ, ʨʦʙʦʪʘ ʤʘʣʘ ʩʪʘʪʠ ʦʙ’ʻʤʥʦʶ,

ʪʨʠʚʠʤʽʨʥʦʶ. ʑʦʙ ʩʪʚʦʨʠʪʠ «ʢʘʨʪʠʥʫ ʈʝʤʙʨʘʥʜʪʘ», ʧʦʪʨʽʙʥʦ ʙʫʣʦ

ʟʘʩʪʦʩʫʚʘʪʠ ʘʙʦ ʞ ʽʤʽʪʫʚʘʪʠ ʚʽʜʧʦʚʽʜʥʫ ʪʝʭʥʽʢʫ.

ʈʦʟʨʦʙʥʠʢʠ ʧʨʦʻʢʪʫ ʟʘʜʣʷ ʽʤʽʪʘʮʽʾ ʮʽʻʾ ʞʠʚʦʧʠʩʥʦʾ ʧʨʘʢʪʠʢʠ ʩʧʦʯʘʪʢʫ

ʚʠʢʦʨʠʩʪʘʣʠ ʤʘʥʽʧʫʣʷʪʦʨ, ʩʭʦʞʠʡ ʟʘ ʧʨʠʥʮʠʧʦʤ ʨʦʙʦʪʠ ʥʘ ʤʘʰʠʥʽʟʦʚʘʥʽ

ʧʨʠʩʪʨʦʾ ʜʣʷ ʤʘʣʶʚʘʥʥʷ «ʇʦʣ» (ʦʨʠʛ. ʥʘʟʚʘ “Paul”) ʪʘ «ɾʠʚʦʧʠʩʥʠʡ ʜʫʨʝʥʴ»

(ʦʨʠʛ. ʥʘʟʚʘ “Painting Fool”)865, ʱʦ ʟʦʩʝʨʝʜʞʝʥʽ ʥʘ ʘʚʪʦʤʘʪʠʟʘʮʽʾ ʬʽʟʠʯʥʠʭ,

ʘʣʝ, ʱʦ ʚʘʞʣʠʚʦ, ʢʦʛʥʽʪʠʚʥʠʭ ʘʩʧʝʢʪʽʚ ʞʠʚʦʧʠʩʫ. ʆʩʪʘʥʥʽ ʟʘʩʪʦʩʦʚʫʶʪʴ

ʤʘʰʠʥʥʝ ʥʘʚʯʘʥʥʷ ʜʣʷ ʥʘʩʣʽʜʫʚʘʥʥʷ ʪʨʘʜʠʮʽʡʥʦʾ ʪʝʭʥʽʢʠ ʪʘ ʘʚʪʦʤʘʪʠʟʘʮʽʾ

ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ866.

864 O’Neill F., Corner S P. Rembrandt’s self-portraits. Journal of Optics. 2016. Vol. 18. DOI:
10.10888/2040-8978/18/8/080401. URL: https://iopscience.iop.org/article/10.1088/2040-
8978/18/8/080401 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.08.2022)
865 The painting fool [site]. URL : www.thepaintingfool.com (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 21.02.2023).
866 Colton S. Wiggins G. A. Computational Creativity: The Final Frontier? ECAI 2012. URL :
https://computationalcreativity.net/iccc2014/wp-
content/uploads/2013/09/ComputationalCreativity.pdf (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 21.02.2023).

https://iopscience.iop.org/article/10.1088/2040-8978/18/8/080401
https://iopscience.iop.org/article/10.1088/2040-8978/18/8/080401
http://www.thepaintingfool.com/
https://computationalcreativity.net/iccc2014/wp-content/uploads/2013/09/ComputationalCreativity.pdf
https://computationalcreativity.net/iccc2014/wp-content/uploads/2013/09/ComputationalCreativity.pdf
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ʆʜʥʘʢ, ʤʝʭʘʥʽʟʦʚʘʥʘ ʨʫʢʘ ʨʦʙʦʪʘ ʥʝ ʟʤʦʛʣʘ ʧʝʨʝʜʘʪʠ ʙʘʞʘʥʦʛʦ

ʨʝʘʣʽʩʪʠʯʥʦʛʦ ʝʬʝʢʪʫ. ɸʜʞʝ ʫ ʤʘʥʽʧʫʣʷʪʦʨʘ ʚʩʴʦʛʦ ʜʝʚ’ʷʪʴ ʩʪʫʧʝʥʽʚ ʩʚʦʙʦʜʠ.

ʅʘʪʦʤʽʩʪʴ ʨʫʢʘ ʣʶʜʠʥʠ ʟʜʽʡʩʥʶʻ – ʜʚʘʜʮʷʪʴ ʰʽʩʪʴ867. ʄʘʥʽʧʫʣʷʪʦʨ ʥʝ ʟʤʽʛ

ʚʧʦʚʥʽ ʚʽʜʪʚʦʨʠʪʠ ʚʩʽ ʨʫʭʠ, ʦʪʞʝ, ʥʝ ʚʜʘʣʦʩʷ ʙ ʥʘʩʣʽʜʫʚʘʪʠ ʪʝʭʥʽʢʫ

ʛʦʣʣʘʥʜʩʴʢʦʛʦ ʤʘʡʩʪʨʘ. ʈʝʟʫʣʴʪʘʪʠ ʟʘʩʪʦʩʫʚʘʥʥʷ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ

ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʧʦʣʦʪʝʥ ʈʝʤʙʨʘʥʜʪʘ ʚʘʥ ʈʝʡʥʘ ʜʘʣʠ ʤʦʞʣʠʚʽʩʪʴ

ʟʜʽʡʩʥʠʪʠ ʜʨʫʢ ʢʘʨʪʠʥʠ ʥʘ 3D-ʧʨʠʥʪʝʨʽ “Canon”. ʎʝʡ ʜʨʫʢ ʟʜʽʡʩʥʶʚʘʚʩʷ ʫ

ʪʨʠʥʘʜʮʷʪʴ ʧʨʠʡʦʤʽʚ, ʫ ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ ʙʫʣʦ ʩʪʚʦʨʝʥʦ ʪʨʠʥʘʜʮʷʪʴ ʰʘʨʽʚ ʟ

ʋʌ-ʬʘʨʙʦʶ. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʢʘʨʪʠʥʘ ʩʪʘʣʘ ʦʙ’ʻʤʥʦʶ, ʘ ʪʝʭʥʦʣʦʛʽʷ ʥʘʥʝʩʝʥʥʷ

ʬʘʨʙʠ – ʧʦʜʽʙʥʦʶ ʥʘ ʧʨʠʥʮʠʧ ʙʘʛʘʪʦʰʘʨʦʚʦʛʦ ʧʠʩʴʤʘ ʛʦʣʘʥʜʩʴʢʦʛʦ ʤʘʡʩʪʨʘ.

ʎʠʬʨʦʚʠʡ ʤʘʢʝʪ ʟʦʙʨʘʞʝʥʥʷ, ʱʦ ʩʢʣʘʜʘʻʪʴʩʷ ʟ ʧʦʥʘʜ 148 ʤʽʣʴʡʦʥʽʚ ʧʽʢʩʝʣʽʚ ʽ

ʟʘʩʥʦʚʘʥʠʡ ʥʘ 168 263 ʬʨʘʛʤʝʥʪʘʭ ʢʘʨʪʠʥʠ ʈʝʤʙʨʘʥʜʪʘ ʚʘʥ ʈʝʡʥʘ, ʙʫʚ

ʥʘʜʨʫʢʦʚʘʥʠʡ ʚ ʦʙ’ʻʤʥʠʡ ʤʘʪʝʨʽʘʣʴʥʠʡ ʘʨʪʝʬʘʢʪ.

ʇʨʦʻʢʪ «ʅʘʩʪʫʧʥʠʡ ʈʝʤʙʨʘʥʜʪ», ʦʨʛʘʥʽʟʦʚʘʥʠʡ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ

ʘʣʛʦʨʠʪʤʽʚ ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ ʜʣʷ ʩʪʚʦʨʝʥʥʷ ʥʦʚʦʾ ʢʘʨʪʠʥʠ ʚ ʩʪʠʣʽ

ʈʝʤʙʨʘʥʜʪʘ, ʜʝʤʦʥʩʪʨʫʻ ʧʦʪʝʥʮʽʘʣ ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ»

ʨʦʟʰʠʨʶʚʘʪʠ ʤʝʞʽ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʟʘ ʤʦʞʣʠʚʽ ʢʦʨʜʦʥʠ ʪʦʛʦ, ʯʦʛʦ

ʤʦʞʫʪʴ ʜʦʩʷʛʪʠ ʤʠʪʮʽ. ʇʨʦʩʪʝʞʠʚʰʠ ʟʘ ʧʨʦʮʝʩʦʤ ʩʪʚʦʨʝʥʥʷ ʮʴʦʛʦ ʧʦʣʦʪʥʘ,

ʩʪʘʻ ʟʨʦʟʫʤʽʣʦ, ʱʦ ʙʝʟ ʩʢʣʘʜʥʦʾ «ʢʦʦʧʝʨʘʮʽʡʥʦʾ» ʨʦʙʦʪʠ, ʟʘʩʪʦʩʫʚʘʥʥʷ

ʩʫʯʘʩʥʠʭ ʮʠʬʨʦʚʠʭ ʧʨʠʩʪʨʦʾʚ ʪʘ ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ»

ʚʠʛʦʪʦʚʣʝʥʥʷ ʮʴʦʛʦ «ʧʨʦʜʫʢʪʫ ʤʠʩʪʝʮʪʚʘ» ʙʫʣʦ ʙ ʥʝʤʦʞʣʠʚʠʤ. ɼʝʬʽʥʽʷ

«ʧʨʦʜʫʢʪʠ ʤʠʩʪʝʮʪʚʘ» (ʘ ʥʝ ʭʫʜʦʞʥʽ ʪʚʦʨʠ) ʚʞʠʚʘʻʪʴʩʷ ʫʤʠʩʥʦ ʫ ʟʚ’ʷʟʢʫ ʟ

ʪʠʤ, ʱʦ ʪʚʽʨ ʷʢ ʨʝʟʫʣʴʪʘʪ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʫ ʪʨʘʜʠʮʽʡʥʦʤʫ ʨʦʟʫʤʽʥʥʽ

ʮʴʦʛʦ ʩʣʦʚʘ ʤʦʞʝ ʙʫʪʠ ʩʪʚʦʨʝʥʠʡ ʣʠʰʝ ʣʶʜʠʥʦʶ. ɸ ʟʘ ʨʘʭʫʥʦʢ ʪʝʭʥʦʣʦʛʽʾ

«ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʤʦʞʣʠʚʦ ʣʠʰʝ ʚʠʛʦʪʦʚʣʷʪʠ, ʧʨʦʜʫʢʫʚʘʪʠ ʦʙ’ʻʢʪʠ, ʷʢʽ

867 ʉʦʚʛʠʨʘ ʊ. ɯ. ʐʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ ʪʘ ʧʠʪʘʥʥʷ ʘʚʪʦʨʩʪʚʘ  ̔ʫʥʽʢʘʣʴʥʦʩʪ  ̔ʤʠʩʪʝʮʴʢʠʭ ʪʚʦʨʽʚ
(ʪʝʭʥʦʣʦʛʽʯʥʝ ʜʦʩʣʽʜʞʝʥʥʷ ʨʦʙʦʪʠ «ʅʘʩʪʫʧʥʠʡ ʈʝʤʙʨʘʥʜʪ»). ʉ. 160.
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ʤʦʞʫʪʴ ʧʨʝʪʝʥʜʫʚʘʪʠ ʥʘ ʧʨʘʚʦ ʚʚʘʞʘʪʠʩʷ ʭʫʜʦʞʥʽʤʠ. ɺʘʞʣʠʚʠʤ ʟ ʦʛʣʷʜʫ ʥʘ

ʧʨʝʜʤʝʪ ʜʦʩʣʽʜʞʝʥʥʷ, ʘ ʩʘʤʝ ʪʝʭʥʦʣʦʛʽʾ ʚʠʛʦʪʦʚʣʝʥʥʷ ʧʨʦʜʫʢʪʫ ʝʩʪʝʪʠʯʥʦʛʦ

ʧʨʠʟʥʘʯʝʥʥʷ, ʻ ʪʝ, ʱʦ ʚʠʭʽʜʥʘ ʚʝʨʩʽʷ ʟʦʙʨʘʞʝʥʥʷ (ʪʨʠʚʠʤʽʨʥʠʡ ʤʘʢʝʪ)

ʟʙʝʨʝʞʝʥʘ ʚ ʮʠʬʨʦʚʽʡ ʬʦʨʤʽ, ʘ ʪʦʤʫ ʤʦʞʝ ʙʫʪʠ ʨʦʟʜʨʫʢʦʚʘʥʘ ʙʘʛʘʪʦʨʘʟʦʚʦ,

ʧʽʜʣʷʛʘʻ ʪʠʨʘʞʫʚʘʥʥʶ ʪʘ ʨʦʟʧʦʚʩʶʜʞʝʥʥʶ.

ʇʨʠʢʣʘʜʦʤ ʤʦʞʝ ʩʣʫʛʫʚʘʪʠ ʚʽʜʝʦʽʥʩʪʘʣʷʮʽʷ ʽʪʘʣʽʡʩʴʢʦʛʦ ʭʫʜʦʞʥʠʢʘ

ɼʘʚʠʜʝ ʂʚʘʡʦʣʠ «ʃʽʪʥʽ ʩʘʜʠ» (ʦʨʠʛ. ʥʘʟʚʘ “Jardins D’ete”, 2016 ʨ.)868, ʱʦ ʻ

ʧʨʦʻʢʮʽʻʶ «ʞʠʚʦʧʠʩʥʦʛʦ» ʟʦʙʨʘʞʝʥʥʷ (ʥʽʙʠ ʥʘʤʘʣʴʦʚʘʥʦʛʦ ʦʣʽʡʥʠʤʠ

ʬʘʨʙʘʤʠ) ʢʚʽʪʽʚ, ʷʢʽ ʣʝʜʚʝ ʢʦʣʠʚʘʶʪʴʩʷ ʚʽʜ ʧʦʨʠʚʽʚ ʚʽʪʨʫ. ʅʘʩʧʨʘʚʜʽ

«ʞʠʚʦʧʠʩʥʠʤ» ʚʦʥʦ ʧʦ ʩʫʪʽ ʥʝ ʻ. ɸʜʞʝ ʪʝʭʥʦʣʦʛʽʯʥʦ ʧʨʦʮʝʩ ʩʪʚʦʨʝʥʥʷ ʮʴʦʛʦ

ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ ʧʝʨʝʜʙʘʯʘʚ ʟʡʦʤʢʫ ʢʚʽʪʽʚ ʟ ʧʦʜʘʣʴʰʦʶ ʮʠʬʨʦʚʦʶ

ʦʙʨʦʙʢʦʶ ʦʪʨʠʤʘʥʦʛʦ (ʚʽʜʟʥʷʪʦʛʦ) ʚʽʜʝʦʤʘʪʝʨʽʘʣʫ. ɺʽʜʝʦʬʨʘʛʤʝʥʪ ʙʫʣʦ

ʨʝʜʘʛʦʚʘʥʦ ʟʽ ʩʢʣʘʜʥʠʤ ʦʙʯʠʩʣʶʚʘʣʴʥʠʤ ʘʥʘʣʽʟʦʤ ʨʫʭʫ, ʢʦʤʧʦʟʠʮʽʾ ʪʘ

ʢʦʣʽʨʥʠʭ ʩʭʝʤ, ʷʢʽ ʩʪʘʶʪʴ ʦʩʥʦʚʦʶ ʩʪʚʦʨʝʥʥʷ ʥʦʚʠʭ ʘʣʛʦʨʠʪʤʽʯʥʠʭ ʢʘʨʪʠʥ. ʋ

ʨʝʟʫʣʴʪʘʪʽ ʨʝʜʘʛʫʚʘʥʥʷ ʢʦʣʴʦʨʦʚʘ ʧʘʣʽʪʨʘ ʪʘ ʨʫʭ ʢʚʽʪʽʚ ʥʘ ʚʽʜʝʦ ʟʘʣʠʰʠʣʠʩʴ

ʥʝʟʤʽʥʥʠʤʠ: ʤʝʨʝʞʘ ʩʪʚʦʨʠʣʘ ʧʦʚʝʨʭ ʚʠʭʽʜʥʠʭ ʜʘʥʠʭ ʥʦʚʠʡ ʞʠʚʦʧʠʩʥʠʡ

ʤʘʣʶʥʦʢ, ʧʨʠʪʘʤʘʥʥʠʡ ʦʣʽʡʥʦʤʫ ʞʠʚʦʧʠʩʫ ʟʘʛʘʣʦʤ, ʩʪʠʣʽʩʪʠʯʥʦʤʫ ʥʘʧʨʷʤʢʫ

ʽʤʧʨʝʩʩʽʦʥʽʟʤʫ ʟʦʢʨʝʤʘ. ʊʦʙʪʦ, ʰʣʷʭʦʤ ʽʤʽʪʘʮʽʾ ʤʘʟʢʽʚ ʦʣʽʡʥʦʾ ʬʘʨʙʠ

ʭʫʜʦʞʥʠʢ ʥʘʜʘʚ ʚʽʜʝʦʬʨʘʛʤʝʥʪʫ ʞʠʚʦʧʠʩʥʦʛʦ ʝʬʝʢʪʫ. ʅʘ ʩʘʡʪʽ ʭʫʜʦʞʥʠʢʘ

ʚʢʘʟʘʥʦ, ʱʦ ʚ ʨʝʟʫʣʴʪʘʪʽ ʩʠʥʪʝʟʫ ʟʘʩʪʦʩʫʚʘʥʥʷ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ ʪʘ

ʚʽʜʝʦʟʦʙʨʘʞʝʥʥʷ ʫʪʚʦʨʶʻʪʴʩʷ «ʘʥʽʤʦʚʘʥʠʡ ʞʠʚʦʧʠʩ»869. ɿ ʦʛʣʷʜʫ ʥʘ ʧʦʝʪʠʢʫ

ʪʨʘʜʠʮʽʡʥʦʛʦ ʞʠʚʦʧʠʩʫ ʚʘʨʪʦ ʙʫʣʦ ʙ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʮʝʡ ʧʨʠʢʣʘʜ ʥʝ ʻ ʟʨʘʟʢʦʤ

ʞʠʚʦʧʠʩʥʦʛʦ ʪʚʦʨʫ, ʘ ʣʽʧʰʝ – ʧʨʠʢʣʘʜʦʤ ʘʫʜʽʦʚʽʟʫʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ, ʘʜʞʝ

ʡʦʛʦ ʟʤʽʩʪʦʚʥʠʤ ʥʘʧʦʚʥʝʥʥʷʤ ʻ ʟʘʚʯʘʩʥʦ ʚʽʜʟʥʷʪʽ ʚʽʜʝʦʤʘʪʝʨʽʘʣʠ ʟ

868 Davide Quayola. Jardins D’ete. Art Sason. 2017. URL : https://domaine-chaumont.fr/en/centre-
arts-and-nature/archives/2017-art-season/davide-quayola (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 18.10.2022)
869 Ibid.

https://domaine-chaumont.fr/en/centre-arts-and-nature/archives/2017-art-season/davide-quayola
https://domaine-chaumont.fr/en/centre-arts-and-nature/archives/2017-art-season/davide-quayola
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ʧʦʜʘʣʴʰʦʶ ʮʠʬʨʦʚʦʶ ʦʙʨʦʙʢʦʶ ʟʦʙʨʘʞʝʥʥʷ. ʅʘʪʦʤʽʩʪʴ ʮʝʡ ʧʨʠʢʣʘʜ

ʢʫʣʴʪʫʨʥʦʾ ʧʨʘʢʪʠʢʠ ʟʘʩʚʽʜʯʫʻ ʤʦʞʣʠʚʽʩʪʴ ʩʫʯʘʩʥʠʭ ʪʝʭʥʦʣʦʛʽʡ ʥʝ ʣʠʰʝ

ʩʢʘʥʫʚʘʪʠ ʪʘ ʚʠʷʚʣʷʪʠ ʧʝʚʥʽ ʟʘʢʦʥʦʤʽʨʥʦʩʪʽ ʟʥʘʢʦʚʠʭ ʩʠʩʪʝʤ, ʘ ʡ ʚ

ʝʢʩʧʝʨʠʤʝʥʪʘʣʴʥʠʡ (ʧʦʢʠ-ʱʦ) ʩʧʦʩʽʙ ʩʪʚʦʨʶʚʘʪʠ ʮʽʢʘʚʽ ʪʝʭʥʽʢʦ-ʪʝʭʥʦʣʦʛʽʯʥʽ

ʽʥʩʪʘʣʷʮʽʾ, ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʽ ʧʨʦʻʢʪʠ.

ʇʨʠʥʮʠʧ ʽʤʽʪʘʮʽʾ ʪʨʘʜʠʮʽʡʥʦʾ ʪʝʭʥʽʢʠ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʚ ʧʨʘʢʪʠʮʽ

ʟʘʩʪʦʩʫʚʘʥʥʷ ʥʝʡʨʦʥʥʦʾ ʤʝʨʝʞʽ “Total Relighting”870, ʟʘ ʨʘʭʫʥʦʢ ʷʢʦʾ ʤʦʞʣʠʚʦ

ʧʨʘʚʠʣʴʥʦ «ʦʩʚʽʪʣʶʚʘʪʠ» ʦʙ’ʻʢʪʠ, ʚʠʭʦʜʷʯʠ ʟ ʘʥʘʣʽʟʫ ʩʚʽʪʣʦʚʦʾ ʤʦʜʝʣʽ ʬʦʥʫ

(ʨʠʩ. 4.4). ʎʝʡ ʤʝʪʦʜ ʥʘʛʘʜʫʻ ʟʡʦʤʢʠ ʘʢʪʦʨʘ ʥʘ ʭʨʦʤʘʢʝʡ-ʬʦʥʽ ʟ ʧʦʜʘʣʴʰʠʤ

ʟʘʤʽʱʝʥʥʷʤ ʡʦʛʦ ʥʘ ʧʦʪʨʽʙʥʝ ʪʣʦ871. ʆʜʥʘʢ, ʫ ʚʠʧʘʜʢʫ ʟʘʩʪʦʩʫʚʘʥʥʷ

ʭʨʦʤʘʢʝʡ-ʟʡʦʤʢʠ ʦʩʚʽʪʣʝʥʥʷ ʦʙ’ʻʢʪʘ ʥʝ ʟʤʽʥʶʻʪʴʩʷ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʟʘʤʽʥʝʥʦʛʦ

ʬʦʥʫ. ʅʘʪʦʤʽʩʪʴ ʟʘʩʪʦʩʫʚʘʥʥʷ ʥʝʡʨʦʤʝʨʝʞʽ ʥʘʜʘʻ ʤʦʞʣʠʚʽʩʪʴ ʟʜʽʡʩʥʠʪʠ

ʧʝʨʝʦʩʚʽʪʣʝʥʥʷ ʟʦʙʨʘʞʝʥʦʛʦ ʦʙ’ʻʢʪʘ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʥʦʚʦʛʦ ʬʦʥʦʚʦʛʦ

ʩʝʨʝʜʦʚʠʱʘ. ʎʝʡ ʤʝʪʦʜ ˇʨʫʥʪʫʻʪʴʩʷ ʥʘ ʢʽʣʴʢʘ ʤʦʜʫʣʷʭ ʛʣʠʙʦʢʦʛʦ ʥʘʚʯʘʥʥʷ,

ʥʘʚʯʝʥʠʭ ʪʦʯʥʦ ʚʠʟʥʘʯʘʪʠ ʧʝʨʝʜʥʽʡ ʪʘ ʟʘʜʥʽʡ ʧʣʘʥʠ ʥʘ ʧʦʨʪʨʝʪʥʠʭ

ʟʦʙʨʘʞʝʥʥʷʭ ʽ ʚʠʢʦʥʫʚʘʪʠ ʧʝʨʝʦʩʚʽʪʣʝʥʥʷ ʧʝʨʝʜʥʴʦʛʦ ʧʣʘʥʫ ʪʘ ʢʦʤʧʦʥʫʚʘʥʥʷ

ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʫʤʦʚ ʦʩʚʽʪʣʝʥʥʷ ʦʙ’ʻʢʪʘ ʟʡʦʤʢʠ. «ʄʠ ʪʨʝʥʫʻʤʦ ʥʘʰʫ ʤʦʜʝʣʴ,

ʚʠʢʦʨʠʩʪʦʚʫʶʯʠ ʧʦʨʪʨʝʪʠ ʦʙ’ʻʢʪʽʚ, ʟʥʷʪʽ ʟʘ ʜʦʧʦʤʦʛʦʶ ʦʙʯʠʩʣʶʚʘʣʴʥʦʾ

ʩʠʩʪʝʤʠ ʦʩʚʽʪʣʝʥʥʷ, ʷʢʘ ʬʽʢʩʫʻ ʨʽʟʥʦʤʘʥʽʪʥʽ ʫʤʦʚʠ ʦʩʚʽʪʣʝʥʥʷ, ʚʠʩʦʢʦʷʢʽʩʥʫ

ʛʝʦʤʝʪʨʽʶ ʪʘ ʪʦʯʥʽ ʘʣʴʬʘ-ʤʘʪʨʠʮʽ»872. ʇʦʜʽʙʥʠʡ ʧʨʠʥʮʠʧ ʽʤʽʪʘʮʽʾ ʦʩʚʽʪʣʝʥʥʷ

ʧʨʦʩʪʝʞʫʻʪʴʩʷ ʚ ʨʦʙʦʪʽ ʦʥʣʘʡʥ-ʩʝʨʚʽʩʫ “Clip drop”: ʨʦʟʪʘʰʦʚʫʶʯʠ ʫʤʦʚʥʽ

870 Pandey R., Orts-Escolano S., LeGendre Ch., Haene Chr., Bouaziz S., Rhemann Chr.,
Debevec P., Fanello S. Total Relighting: Learning to Relight Portraits for Background
Replacement. 2021. URL : https://augmentedperception.github.io/total_relighting/
871 Wright S. Digital compositing for film and video. Taylor & Francis, 2013. 490 p.
872 Pandey R., Orts-Escolano S., LeGendre Ch., Haene Chr., Bouaziz S., Rhemann Chr.,
Debevec P., Fanello S. Total Relighting: Learning to Relight Portraits for Background
Replacement. 2021. URL : https://augmentedperception.github.io/total_relighting/
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ʜʞʝʨʝʣʘ ʦʩʚʽʪʣʝʥʥʷ, ʚʠʟʥʘʯʘʶʯʠ ʩʧʝʢʪʨ, ʢʦʣʽʨ ʪʘ ʥʘʩʠʯʝʥʽʩʪʴ ʾʭʥʴʦʾ ʜʽʾ,

ʤʦʞʣʠʚʦ ʩʪʚʦʨʠʪʠ ʭʫʜʦʞʥʽʡ ʩʚʽʪʣʦʪʽʥʴʦʚʠʡ ʤʘʣʶʥʦʢ (ʜʦʜʘʪʦʢ ɽ).

ʉʢʫʣʴʧʪʫʨʠ «ɼʽʦ» (2018 ʨ.), «ʉʧʘʜʱʠʥʘ» (2020 ʨ.) ɹ. ʉʥʝʣʣʘ (Snell)873

ʜʝʤʦʥʩʪʨʫʶʪʴ ʨʝʟʫʣʴʪʘʪʠ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ ʥʘ ʦʩʥʦʚʽ ʙʘʟ

ʜʘʥʠʭ ʪʚʦʨʽʚ ʢʣʘʩʠʯʥʦʾ ʩʢʫʣʴʧʪʫʨʠ (ʨʠʩ. 4.5–4.6). ɸʚʪʦʨ ʟʘʷʚʣʷʻ: «ʗ ʥʘʚʯʠʚ

ʩʚʦʾ ʢʦʤʧ’ʶʪʝʨʠ ʩʪʘʪʠ ʩʢʫʣʴʧʪʦʨʘʤʠ. ɿ ʧʨʘʢʪʠʢʦʶ ʚʦʥʠ ʨʦʟʚʠʥʫʣʠ ʩʚʦʾ

ʚʣʘʩʥʽ ʚʽʜʤʽʥʥʽ ʩʪʠʣʽ»874. ʂʦʣʠ ʧʨʦʮʝʩ ʩʪʚʦʨʝʥʥʷ ʤʦʜʝʣʽ ʙʫʣʦ ʟʘʚʝʨʰʝʥʦ,

ɹ. ʉʥʝʣʣ ʨʦʟʽʙʨʘʚ ʢʦʤʧ’ʶʪʝʨ ʽ ʨʦʟʪʝʨ ʡʦʛʦ ʢʦʨʧʫʩ, ʞʦʨʩʪʢʠʡ ʜʠʩʢ ʽ ʛʨʘʬʽʯʥʠʡ

ʧʨʦʮʝʩʦʨ ʥʘ ʧʠʣ, ʟʤʽʰʘʚ ʡʦʛʦ ʟʽ ʩʤʦʣʦʶ ʽ ʟʘʣʠʚ ʮʶ ʩʫʤʽʰ ʫ ʧʦʨʦʞʥʠʩʪʫ

ʬʦʨʤʫ, ʚʽʜʣʠʪʫ ʥʘ 3D-ʧʨʠʥʪʝʨʽ. «ɺʽʜʨʦʜʞʝʥʽ, ʢʦʤʧ’ʶʪʝʨʠ ʥʘʙʫʣʠ ʥʦʚʦʾ

ʬʽʟʠʯʥʦʾ ʩʫʪʥʦʩʪʽ, ʘ ʩʣʽʜʠ ʾʭʥʴʦʾ ʥʝʚʠʜʠʤʦʾ ʦʙʯʠʩʣʶʚʘʣʴʥʦʾ ʧʦʪʫʞʥʦʩʪʽ

ʧʨʦʜʦʚʞʠʣʠ ʞʠʪʠ ʚ ʾʭʥʽʡ ʪʽʣʝʩʥʽʡ ʬʦʨʤʽ. ʆʙʜʘʨʦʚʘʥʽʩʪʴ – ʮʝ ʤʘʪʝʨʽʘʣʴʥʽʩʪʴ ʫ

ʥʝʤʦʞʣʠʚʦʤʫ ʥʝʤʘʪʝʨʽʘʣʴʥʦʤʫ»875.

ɯʥʰʠʡ ʧʨʠʢʣʘʜ ʩʪʠʣʴʦʚʦʾ ʨʝʧʨʝʟʝʥʪʘʮʽʾ – ʧʨʦʻʢʪ ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ

ʭʫʜʦʞʥʠʢʘ ɼʞ. ʂʦʛʘʥʘ (Kogan), ʷʢʠʡ ʨʦʟʨʦʙʠʚ ʽʥʪʝʨʘʢʪʠʚʥʠʡ ʧʨʠʩʪʨʽʡ ʜʣʷ

ʦʙʨʦʙʢʠ ʚʽʟʫʘʣʴʥʦʛʦ ʤʘʪʝʨʽʘʣʫ, ʥʘʜʘʶʯʠ ʡʦʤʫ ʧʝʚʥʽ ʩʪʠʣʴʦʚʽ ʦʩʦʙʣʠʚʦʩʪʽ.

ɻʣʷʜʘʯʝʚʽ ʧʦʪʨʽʙʥʦ ʣʠʰʝ ʩʪʦʷʪʠ ʧʝʨʝʜ ʦʙ’ʻʢʪʠʚʦʤ ʢʘʤʝʨʠ – ʥʘ ʝʢʨʘʥʽ

ʟ’ʷʚʣʷʻʪʴʩʷ ʟʦʙʨʘʞʝʥʥʷ ʟ ʧʨʠʪʘʤʘʥʥʠʤʠ ʩʪʠʣʴʦʚʠʤʠ ʦʩʦʙʣʠʚʦʩʪʷʤʠ

ʪʨʘʜʠʮʽʡʥʦʛʦ ʞʠʚʦʧʠʩʥʦʛʦ ʤʠʩʪʝʮʪʚʘ876. ʅʝʡʨʦʤʝʨʝʞʽ ʤʦʞʫʪʴ ʩʪʚʦʨʶʚʘʪʠ

ʚʠʩʦʢʦʨʝʘʣʽʩʪʠʯʥʽ ʪʘ ʜʝʪʘʣʽʟʦʚʘʥʽ ʟʦʙʨʘʞʝʥʥʷ, ʚ ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ ʟ’ʷʚʣʷʶʪʴʩʷ

ʥʦʚʽ ʧʨʦʜʫʢʪʠ ʤʠʩʪʝʮʪʚʘ, ʷʢʽ ʚʘʞʢʦ ʚʽʜʨʽʟʥʠʪʠ ʚʽʜ ʪʠʭ, ʱʦ ʩʪʚʦʨʝʥʽ ʣʶʜʠʥʦʶ.

873 Ben Snell [site]. URL : http://bensnell.io/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 22.02.2023)
874 Inheritance II. Ben Snell. URL : http://bensnell.io/inheritance-ii (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 22.02.2023)
875 Ibid.
876 Chen W., Shidujaman M., Jin J., Ahmed S. A. Methodological Approach to Create Interactive
Art in Artificial Intelligence. HCI International 2020 – Late Breaking Papers: Cognition,
Learning and Games, 22nd HCI International Conference, HCII 2020, Copenhagen, Denmark,
July 19–24, 2020 Springer: Cham Stephanidis. P. 16.

http://bensnell.io/
http://bensnell.io/inheritance-ii
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ʅʘ ʚʽʜʤʽʥʫ ʚʽʜ ʧʦʧʝʨʝʜʥʽʭ ʧʨʠʢʣʘʜʽʚ, ʫ ʭʦʜʽ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ

ʛʣʷʜʘʯ ʤʦʞʝ ʘʢʪʠʚʥʦ ʚʟʘʻʤʦʜʽʷʪʠ ʟʽ ʰʪʫʯʥʦ ʟʛʝʥʝʨʦʚʘʥʠʤ ʟʦʙʨʘʞʝʥʥʷʤ

(ʨʠʩ. 4.7). ʇʨʦʻʢʪ «ʇʝʡʟʘʞ ɼʘʜʘ» (ʦʨʠʛ. ʥʘʟʚʘ “Dada Landscape”)877 ʻ

ʽʥʪʝʨʘʢʪʠʚʥʦʶ ʘʨʪ-ʽʥʩʪʘʣʷʮʽʻʶ, ʱʦ ʦʨʛʘʥʽʟʦʚʘʥʘ ʤʠʪʮʝʤ ʃʝ ʏʞʦʫ (Le Zhou)

(ʂʅʈ) ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʘʣʛʦʨʠʪʤʫ “Generative Adversarial Network”. ʋ

ʮʽʡ ʽʥʩʪʘʣʷʮʽʾ ʛʣʷʜʘʯʽ ʤʘʣʶʶʪʴ ʥʘ ʝʢʨʘʥʽ ʧʨʦʩʪʽ ʘʙʩʪʨʘʢʪʥʽ ʣʽʥʽʾ, ʥʝʡʨʦʥʥʘ

ʤʝʨʝʞʘ ʦʙʨʦʙʣʷʻ ʾʭ, ʚʽʜʪʚʦʨʶʶʯʠ ʫʥʽʢʘʣʴʥʫ ʢʘʨʪʠʥʫ ʚ ʢʠʪʘʡʩʴʢʦʤʫ

ʧʝʡʟʘʞʥʦʤʫ ʩʪʠʣʽ ʚ ʨʝʘʣʴʥʦʤʫ ʯʘʩʽ ʥʘ ʽʥʪʝʨʘʢʪʠʚʥʦʤʫ ʽʥʪʝʨʬʝʡʩʽ.

ʎʽ ʧʨʠʢʣʘʜʠ ʟʘʩʚʽʜʯʫʶʪʴ ʪʦʡ ʬʘʢʪ, ʱʦ ʰʣʷʭʦʤ ʤʝʪʦʜʫ ʩʪʠʣʴʦʚʦʾ

ʨʝʧʨʝʟʝʥʪʘʮʽʾ ʩʪʘʻ ʤʦʞʣʠʚʠʤ ʦʨʛʘʥʽʟʦʚʫʚʘʪʠ ʫʥʽʢʘʣʴʥʽ ʽʥʪʝʨʘʢʪʠʚʥʽ

ʢʫʣʴʪʫʨʥʽ ʧʨʘʢʪʠʢʠ. ʋ ʪʘʢʦʤʫ ʚʠʧʘʜʢʫ ʨʝʟʫʣʴʪʘʪʠ ʚʽʜʧʦʚʽʜʥʦʾ ʮʠʬʨʦʚʦʾ

ʽʤʽʪʘʮʽʾ ʩʪʘʶʪʴ ʦʩʥʦʚʥʠʤ ʤʝʜʽʘ-ʤʘʪʝʨʽʘʣʦʤ, ʘ ʤʘʰʠʥʥʝ ʥʘʚʯʘʥʥʷ –

ʝʬʝʢʪʠʚʥʠʤ ʽʥʩʪʨʫʤʝʥʪʦʤ ʜʣʷ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ.

ʄʘʪʝʨʽʘʣʦʤ ʜʣʷ ʮʠʬʨʦʚʦʾ ʽʤʽʪʘʮʽʾ ʩʪʘʻ ʥʝ ʣʠʰʝ ʟʦʙʨʘʞʝʥʥʷ, ʘ ʡ

ʤʫʟʠʯʥʠʡ ʨʷʜ. ʆʩʦʙʣʠʚʦ ʚʨʘʞʘʶʯʠʡ ʬʘʢʪ ʽʤʽʪʘʮʽʾ ʤʫʟʠʯʥʦʛʦ ʩʪʠʣʶ

ʧʨʦʩʪʝʞʫʻʪʴʩʷ ʚ ʧʨʘʢʪʠʢʘʭ ʟʘʩʪʦʩʫʚʘʥʥʷ ʝʣʝʢʪʨʦʥʥʦ-ʦʙʯʠʩʣʶʚʘʣʴʥʦʾ ʪʝʭʥʽʢʠ

ʫ ʭʦʜʽ ʩʪʚʦʨʝʥʥʷ ʤʫʟʠʯʥʠʭ ʢʦʤʧʦʟʠʮʽʡ. ɿʦʢʨʝʤʘ, ʚ ʧʨʘʢʪʠʢʘʭ ʩʪʚʦʨʝʥʥʷ

ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ ʟʘ ʟʨʘʟʢʦʤ ʪʚʦʨʯʦʩʪʽ ʚʽʜʦʤʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ ʧʨʦʚʝʜʝʥʠʡ

ʘʣʛʦʨʠʪʤʽʯʥʠʡ ʘʥʘʣʽʟ ʚʠʷʚʣʷʻ ʦʩʦʙʣʠʚʦʩʪʽ ʤʫʟʠʯʥʦʛʦ ʩʪʠʣʶ ʢʦʤʧʦʟʠʪʦʨʘ, ʘ

ʧʦʪʽʤ, ʚʚʦʜʷʯʠ ʝʣʝʤʝʥʪ ʚʠʧʘʜʢʦʚʦʩʪʽ, ʱʦ ʥʝ ʧʦʨʫʰʫʻ ʦʩʦʙʣʠʚʦʩʪʝʡ ʩʪʠʣʶ,

«ʩʢʣʘʜʘʻ» ʤʫʟʠʯʥʠʡ ʤʘʣʶʥʦʢ878. ʇʨʠ ʮʴʦʤʫ ʥʘʚʽʪʴ ʫ ʟʥʘʚʮʽʚ ʩʪʠʣʶ

ʢʦʤʧʦʟʠʪʦʨʘ ʥʝ ʚʠʥʠʢʘʻ ʩʫʤʥʽʚʽʚ ʜʦʩʪʦʚʽʨʥʦʩʪʽ ʤʫʟʠʯʥʦʾ ʢʦʤʧʦʟʠʮʽʾ.

ɼʦʢʘʟʦʚʠʤ ʱʦʜʦ ʮʴʦʛʦ ʧʨʠʢʣʘʜʦʤ ʤʦʞʝ ʩʣʫʛʫʚʘʪʠ cʠʩʪʝʤʘ ʂʝʤʘʣʷ

ɽʙʜʞʽʦʛʣʫ (Ebcioglu), ʱʦ ʤʘʻ ʥʘʟʚʫ «ʍʦʨʘʣ» (ʦʨʠʛ. “Choral”). ʇʨʦʛʨʘʤʘ

877 DADA. Thaeyne’s AI Art. https://thaeyne.com/wiki/dada/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.04.2023)
878 ʌʘʜʻʻʚʘ ʂ. ɺ. ʄʫʟʠʯʥ  ̔ʢʦʤʧ’ʶʪʝʨʥʽ ʪʝʭʥʦʣʦʛʽʾ ʚ ʽʩʪʦʨʠʯʥʦʤʫ ʪʘ ʩʫʯʘʩʥʦʤʫ ʘʩʧʝʢʪʘʭ.
ʉ. 22.

https://thaeyne.com/wiki/dada/
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ʛʘʨʤʦʥʽʟʫʻ ʭʦʨʘʣʴʥʽ ʤʝʣʦʜʽʾ ʟʘ ʜʦʧʦʤʦʛʦʶ ʤʝʪʦʜʫ ʛʝʥʝʨʘʮʽʾ. ɺʦʥʘ ʩʪʚʦʨʶʻ

ʤʫʟʠʯʥʠʡ ʨʷʜ ʯʦʪʠʨʠʯʘʩʪʠʥʥʠʭ ʭʦʨʘʣʽʚ ʥʘ ʦʩʥʦʚʽ ʨʝʟʫʣʴʪʘʪʽʚ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ

ʘʥʘʣʽʟʫ ʪʚʦʨʯʦʩʪʽ ʢʦʤʧʦʟʠʪʦʨʘ ʁ. ʉ. ɹʘʭʘ879. ʉʠʩʪʝʤʘ ʤʽʩʪʠʪʴ ʧʦʥʘʜ

ʧ’ʷʪʠʜʝʩʷʪʠ ʘʣʛʦʨʠʪʤʽʚ, ʟʘʧʠʩʘʥʠʭ ʫ ʬʦʨʤʽ ʤʦʜʫʣʽʚ. ʎʽ ʘʣʛʦʨʠʪʤʠ – ʧʨʘʚʠʣʘ

ʥʘʧʠʩʘʥʥʷ ʭʦʨʘʣʫ, ʱʦ ʩʪʦʩʫʶʪʴʩʷ ʛʘʨʤʦʥʽʯʥʦʾ ʧʦʙʫʜʦʚʠ, ʤʝʣʦʜʽʡʥʦʛʦ

ʤʘʣʶʥʢʘ ʦʢʨʝʤʠʭ ʬʨʘʛʤʝʥʪʽʚ, ʤʦʥʦ- ʪʘ ʧʦʣʽʬʦʥʽʾ ʪʦʱʦ880. ɿʥʘʯʥʘ ʢʽʣʴʢʽʩʪʴ

ʘʣʛʦʨʠʪʤʽʚ ʟʘʩʪʦʩʦʚʫʻʪʴʩʷ ʜʣʷ ʧʨʦʛʨʘʤʫʚʘʥʥʷ ʪʘ ʛʝʥʝʨʘʮʽʾ ʤʫʟʠʯʥʠʭ

ʨʽʰʝʥʴ881. ɹʘʟʘ ʟʥʘʥʴ ʩʠʩʪʝʤʠ «ʍʦʨʘʣ» ʧʝʨʝʜʙʘʯʘʻ ʩʧʝʮʠʬʽʯʥʽ ʜʣʷ ʩʪʠʣʶ

ʤʦʜʫʣʷʮʽʾ, ʩʢʣʘʜʥʽ ʦʙʤʝʞʝʥʥʷ ʜʣʷ ʤʝʣʦʜʽʡʥʦʛʦ ʤʘʣʶʥʢʘ ʪʦʱʦ. «ʂʦʞʥʘ

ʤʦʜʝʣʴ ʧʦʩʣʽʜʦʚʥʦ ʟʜʘʪʥʘ ʛʝʥʝʨʫʚʘʪʠ ʭʦʨʘʣʴʥʽ ʤʝʣʦʜʽʾ, ʷʢʽ ʜʦʢʘʟʦʚʦ

ʧʨʝʟʝʥʪʫʶʪʴ ʫʩʧʽʰʥʽ ʧʨʠʢʣʘʜʠ ʥʘʩʣʽʜʫʚʘʥʥʷ ʩʪʠʣʶ, ʷʢ ʽ ʦʨʠʛʽʥʘʣʴʥʽ ʭʦʨʘʣʴʥʽ

ʤʝʣʦʜʽʾ ʫ ʥʘʰʦʤʫ ʥʘʙʦʨʽ ʜʘʥʠʭ»882. ʋ ʨʝʟʫʣʴʪʘʪʽ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʦʪʨʠʤʘʥʽ

ʛʦʪʦʚʽ ʪʚʦʨʠ, ʚʧʦʚʥʽ ʩʭʦʞʽ ʥʘ ʨʝʘʣʴʥʽ ʧʨʠʢʣʘʜʠ ʪʚʦʨʯʦʩʪʽ ʁ. ʉ. ɹʘʭʘ.

ʇʨʦʮʝʩ ʩʪʚʦʨʝʥʥʷ ʤʫʟʠʯʥʦʛʦ ʨʷʜʫ ʟʘ ʜʦʧʦʤʦʛʦʶ ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ

ʚʽʜʙʫʚʘʻʪʴʩʷ ʫ ʥʘʩʪʫʧʥʠʡ ʩʧʦʩʽʙ: ʥʝʡʨʦʥʥʘ ʤʝʨʝʞʘ ʧʨʦʛʨʘʤʫʻ ʟ ʨʽʟʥʦʤʘʥʽʪʪʷ

ʟʚʫʢʽʚ ʛʘʨʤʦʥʽʡʥʠʡ ʤʘʣʶʥʦʢ, ʚʣʘʩʪʠʚʠʡ ʪʠʤ ʤʫʟʠʯʥʠʤ ʪʚʦʨʘʤ, «ʥʘ ʷʢʠʭ ʚʦʥʘ

ʥʘʚʯʘʻʪʴʩʷ»883. ɿʦʢʨʝʤʘ, ʩʠʩʪʝʤʠ ʛʝʥʝʨʘʮʽʾ “Colibri» (ʥʘʧʠʩʘʥʥʷ ʪʝʢʩʪʽʚ

879 Ebcioglu K. An expert system for harmonizing chorales in the style of J. S. Bach. Journal of
Logic Programming. Vol. 8 (1–2). 1990. P. 145–185. DOI : https://doi.org/10.1016/0743-
1066(90)90055-A (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 14.02.2023).
880 Ebcioglu K. An expert system for harmonizing chorales in the style of J. S. Bach. P. 145.
881 Service T. Symphony guide: Beethoven’s Ninth (Choral). The Guardian. 2014. URL :
https://cutt.ly/771YUfO (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 1.08.2022).
882 Pearce M. T., Wiggins G. A. Evaluating cognitive models of musical composition. Proc. of
the 4th International Joint Workshop on Computational Creativity. 2007. URL :
https://computationalcreativity.net/ijwcc07/papers/pearce-wiggins.pdf (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ
20.02.2023).
883 Sovhyra T. Technology Singularity in Culture: the Urgency of the Problem in the COVID-19
Pandemic. Journal of Urban Culture Research. Vol. 22. 2021. P. 37–49.

https://doi.org/10.1016/0743-1066(90)90055-A
https://doi.org/10.1016/0743-1066(90)90055-A
https://computationalcreativity.net/ijwcc07/papers/pearce-wiggins.pdf
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ʧʽʩʝʥʴ)884, ʤʦʜʝʣʴ ʤʫʟʠʯʥʦʛʦ ʧʨʦʩʣʫʭʦʚʫʚʘʥʥʷ “IDyOM”885 ʪʘ

“MuzaCazUza886 (ʜʣʷ ʩʪʚʦʨʝʥʥʷ ʤʫʟʠʯʥʦʛʦ ʩʫʧʨʦʚʦʜʫ) ʟʘʩʪʦʩʦʚʫʶʪʴ

ʘʣʛʦʨʠʪʤʠ, ʦʪʨʠʤʘʥʽ ʚ ʨʝʟʫʣʴʪʘʪʽ ʘʥʘʣʽʟʫ ʢʦʥʢʨʝʪʥʠʭ (ʟʘʚʘʥʪʘʞʝʥʠʭ

ʢʦʨʠʩʪʫʚʘʯʝʤ) ʧʨʠʢʣʘʜʽʚ ʧʽʩʝʥʴ. ʅʘ ʜʫʤʢʫ ʝʢʩʧʝʨʪʽʚ ʘʣʛʦʨʠʪʤʽʯʥʦʾ ʽʤʽʪʘʮʽʾ,

ʧʝʨʰʠʤ ʽ ʥʘʡʚʘʞʣʠʚʽʰʠʤ ʢʨʦʢʦʤ ʻ ʜʝʪʘʣʴʥʠʡ ʘʥʘʣʽʟ ʨʝʘʣʴʥʦʾ ʪʚʦʨʯʦʩʪʽ, ʡʦʛʦ

ʩʪʠʣʴʦʚʦʾ ʧʨʠʥʘʣʝʞʥʦʩʪʽ, ʝʤʧʽʨʠʯʥʘ ʧʝʨʝʚʽʨʢʘ ʢʦʥʢʨʝʪʥʠʭ ʛʽʧʦʪʝʟ ʧʨʦ

ʦʪʨʠʤʘʥʫ ʤʦʜʝʣʽ ʯʝʨʝʟ ʜʝʪʘʣʴʥʝ ʧʦʨʽʚʥʷʥʥʷ ʟʛʝʥʝʨʦʚʘʥʠʭ ʪʘ ʦʨʠʛʽʥʘʣʴʥʠʭ

ʤʝʣʦʜʽʡ ʟʘ ʢʽʣʴʢʦʤʘ ʧʘʨʘʤʝʪʨʘʤʠ887.

ʂ. ɽʡʤʩ (Ames) ʪʘ ʄ. ɼʦʤʽʥʦ (Domino) ʩʪʚʝʨʜʞʫʶʪʴ, ʱʦ ʦʩʥʦʚʥʦʶ

ʧʝʨʝʚʘʛʦʶ ʢʦʤʧ’ʶʪʝʨʥʦʛʦ ʘʥʘʣʽʟʫ ʪʚʦʨʯʦʩʪʽ ʢʦʤʧʦʟʠʪʦʨʽʚ ʻ ʤʦʞʣʠʚʽʩʪʴ

ʟʜʽʡʩʥʶʚʘʪʠ ʩʪʠʣʴʦʚʫ ʨʝʧʨʝʟʝʥʪʘʮʽʶ ʚʽʜʧʦʚʽʜʥʠʭ ʨʝʟʫʣʴʪʘʪʽʚ888. ʏʘʩʪʦ

ʢʦʤʧʦʟʠʮʽʾ ʦʮʽʥʶʶʪʴ ʟʘ ʜʦʧʦʤʦʛʦʶ ʦʜʥʦʛʦ ʩʫʙ’ʻʢʪʠʚʥʦʛʦ ʢʦʤʝʥʪʘʨʷ,

ʥʘʧʨʠʢʣʘʜ: «ʯʠ ʜʦʩʪʘʪʥʴʦ ʨʝʘʣʽʩʪʠʯʥʽ, ʱʦʙ ʥʝʦʙʽʟʥʘʥʠʡ ʩʣʫʭʘʯ ʥʝ ʟʤʽʛ

ʨʦʟʧʽʟʥʘʪʠ ʾʭʥʻ ʰʪʫʯʥʝ ʧʦʭʦʜʞʝʥʥʷ»889. ʎʝʡ ʙʨʘʢ ʪʦʯʥʦʩʪʽ ʫʩʢʣʘʜʥʶʻ

ʽʥʪʝʨʩʫʙ’ʻʢʪʠʚʥʝ ʧʦʨʽʚʥʷʥʥʷ ʪʝʦʨʽʡ. ʅʘʧʨʠʢʣʘʜ, ʤʫʟʠʯʥʠʡ ʧʨʦʻʢʪ «ʈʽʟʜʚʷʥʘ

884 Agudo B D´ēaz, Gervas P., Calero G. Poetry generation in COLIBRI. Advances in Case-
Based Reasoning. Vol. 2416. 2002. URL : https://link.springer.com/book/10.1007/3-540-46119-
1 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 14.02.2023)
885 Pearce M. T., Wiggins G. A. Evaluating cognitive models of musical composition. Proc. of
the 4th International Joint Workshop on Computational Creativity. 2007. URL :
https://computationalcreativity.net/ijwcc07/papers/pearce-wiggins.pdf (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ
20.02.2023)
886 Ribeiro P., Pereira F., Ferr M., Cardoso A. Case-based melody generation with MuzaCazUza.
Proc. of the AISB’01 Symposium on AI and Creativity in Arts and Science. 2001. P. 67–74.
887 Ibid.
888 Pearce M. T., Meredith D., Wiggins G. A. Motivations and methodologies for automation of
the compositional process. Musicae Scientiae. 2002. Vol. 6(2). P. 119– 147.
889 Ames C., Domino M. Cybernetic Composer: An overview. Understanding Music with
AI.Perspectives on Music Cognition. 1992. P. 186.

https://link.springer.com/book/10.1007/3-540-46119-1
https://link.springer.com/book/10.1007/3-540-46119-1
https://computationalcreativity.net/ijwcc07/papers/pearce-wiggins.pdf
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ʧʽʩʥʷ» ʧʨʦʜʶʩʝʨʘ ʄ. ʉʪʘʰʝʚʩʴʢʦʛʦ ʪʘ ʢʦʤʧʘʥʽʾ «ʅʝʡʨʦʥʥʘ ʟʚʫʢʦʚʘ

ʧʨʦʛʨʘʤʘ» (ʦʨʠʛ. ʥʘʟʚʘ “NeuronSoundware”) ʩʪʚʦʨʝʥʠʡ ʥʘ ʦʩʥʦʚʽ

ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ ʪʚʦʨʯʦʩʪʽ ʯʝʩʴʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ ɸʥʪʦʥʽʥʘ ɼʚʦʨʞʘʢʘ.

ʈʝʟʫʣʴʪʘʪ ʮʴʦʛʦ ʧʨʦʻʢʪʫ – ʤʫʟʠʯʥʘ ʢʦʤʧʦʟʠʮʽʷ, ʩʪʠʣʽʩʪʠʯʥʦ ʘʜʝʢʚʘʪʥʘ

ʦʨʠʛʽʥʘʣʴʥʽʡ ʪʚʦʨʯʦʩʪʽ ʢʦʤʧʦʟʠʪʦʨʘ.  ʐʪʫʯʥʦ ʩʪʚʦʨʝʥʽ ʤʝʣʦʜʽʾ ʦʮʽʥʶʶʪʴʩʷ

ʷʢ ʩʪʠʣʽʩʪʠʯʥʦ ʚʜʘʣʽ ʪʘ ʜʦʪʨʠʤʘʥʽ ʧʦ ʚʽʜʥʦʰʝʥʥʶ ʜʦ ʽʩʥʫʶʯʠʭ, ʩʪʚʦʨʝʥʠʭ

ʣʶʜʠʥʦʶ.

ʈʝʟʫʣʴʪʘʪʠ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʦʙʯʠʩʣʶʚʘʣʴʥʦʾ ʤʦʜʝʣʽ, ʷʢʘ ʚʨʘʭʦʚʫʻ ʯʽʪʢʦ

ʚʠʟʥʘʯʝʥʽ ʩʪʠʣʽʩʪʠʯʥʽ ʦʩʦʙʣʠʚʦʩʪʽ, ʚʢʘʟʫʶʪʴ ʥʘ ʝʢʩʧʝʨʪʥʠʡ ʘʥʘʣʽʟ ʜʣʷ ʦʮʽʥʢʠ

ʢʦʤʧ’ʶʪʝʨʥʠʭ ʢʦʤʧʦʟʠʮʽʡ890.. ʅʘʧʨʠʢʣʘʜ, ɼ. ʇʦʥʩʬʦʨʜ (Ponsford),

ɼʞ. ɺʽʛʛʽʥʩ (Wiggins) ʪʘ ʂ. ʄʝʣʽʰ (Mellish) (1999) ʧʨʦʧʦʥʫʶʪʴ ʤʝʪʦʜ

ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ ʛʘʨʤʦʥʽʡʥʦʛʦ ʟʚʫʯʘʥʥʷ ʪʘʥʮʶʚʘʣʴʥʦʾ ʤʫʟʠʢʠ XVII

ʩʪʦʣʽʪʪʷ891. ʉʪʚʦʨʝʥʽ ʫ ʪʘʢʠʡ ʩʧʦʩʽʙ ʤʦʜʫʣʽ ʧʦʙʫʜʦʚʠ ʤʫʟʠʯʥʦʛʦ ʨʷʜʫ

ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʜʣʷ ʝʢʩʧʝʨʠʤʝʥʪʽʚ ʟ ʛʝʥʝʨʘʮʽʾ (ʧʦʙʫʜʦʚʠ ʥʦʚʦʾ

ʢʦʤʧʦʟʠʮʽʾ)892. ʊʦʞ, ʘʣʛʦʨʠʪʤʽʯʥʘ ʛʝʥʝʨʘʮʽʷ ʤʫʟʠʯʥʦʛʦ ʨʷʜʫ ʤʦʞʣʠʚʘ ʟʘ

ʨʘʭʫʥʦʢ ʥʘʩʣʽʜʫʚʘʥʥʷ ʪʨʘʜʠʮʽʡʥʦʾ ʪʝʭʥʦʣʦʛʽʾ ʥʘʧʠʩʘʥʥʷ ʤʫʟʠʯʥʦʛʦ ʪʚʦʨʫ

(ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʦʙʯʠʩʣʶʚʘʣʴʥʦʾ ʤʦʜʝʣʽ). ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʚʽʜʙʫʚʘʻʪʴʩʷ

ʽʤʽʪʘʮʽʷ ʛʘʨʤʦʥʽʡʥʦʛʦ ʟʚʫʯʘʥʥʷ ʜʦʩʣʽʜʞʫʚʘʥʠʭ ʪʚʦʨʽʚ.

ɼʣʷ ʧʨʦʚʝʜʝʥʥʷ ʚʧʦʚʥʽ ʽʥʪʝʨʩʫʙ’ʻʢʪʠʚʥʦʛʦ ʘʥʘʣʽʟʫ ʨʝʟʫʣʴʪʘʪʽʚ

ʘʣʛʦʨʠʪʤʽʯʥʦʾ ʪʚʦʨʯʦʩʪʽ ʪʘ ʥʝʫʧʝʨʝʜʞʝʥʦʾ ʦʮʽʥʢʠ ʟʛʝʥʝʨʦʚʘʥʠʭ ʢʦʤʧʦʟʠʮʽʡ ʚ

ʭʦʜʽ ʜʦʩʣʽʜʞʝʥʥʷ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʚʠʱʝʨʦʟʛʣʷʥʫʪʠʡ ʪʝʩʪ ʊʶʨʽʥʛʘ, ʜʝ

ʩʫʙ’ʻʢʪʘʤ ʧʨʦʧʦʥʫʻʪʴʩʷ ʧʘʨʠ ʢʦʤʧʦʟʠʮʽʡ (ʦʜʥʘ ʢʦʤʧ’ʶʪʝʨʥʘ, ʽʥʰʘ –

890 Ponsford D., Wiggins G. A., Mellish C. Statistical learning of harmonic movement. Journal
of New Music Research. 1999. Vol. 28(2). P. 150–177.
891 Ponsford D., Wiggins G. A., Mellish C. Statistical learning of harmonic movement. P. 150.
892 Ibid.



348

ʩʪʚʦʨʝʥʘ ʣʶʜʠʥʦʶ)893. ʄʫʟʠʯʥʽ ʪʝʩʪʠ ʊʶʨʽʥʛʘ ʧʨʦʜʝʤʦʥʩʪʨʫʚʘʣʠ ʥʝʟʜʘʪʥʽʩʪʴ

ʩʫʙ’ʻʢʪʽʚ ʜʦʩʪʦʚʽʨʥʦ ʨʦʟʨʽʟʥʷʪʠ ʤʫʟʠʢʫ, ʩʪʚʦʨʝʥʫ ʢʦʤʧ’ʶʪʝʨʦʤ, ʚʽʜ ʤʫʟʠʢʠ,

ʥʘʧʠʩʘʥʦʾ ʣʶʜʠʥʦʶ894.

ʉʫʯʘʩʥʽ ʪʝʭʥʦʣʦʛʽʾ ʜʦʟʚʦʣʷʶʪʴ «ʨʝʩʪʘʚʨʫʚʘʪʠ» ʚʪʨʘʯʝʥʽ ʽʩʪʦʨʽʻʶ

ʬʨʘʛʤʝʥʪʠ ʤʫʟʠʯʥʠʭ ʢʦʤʧʦʟʠʮʽʡ ʽ ʥʘʚʽʪʴ ʘʨʭʽʚʫʚʘʪʠ ʾʭ895. ʑʝ ʥʘ ʢʦʥʛʨʝʩʽ

ʄʽʞʥʘʨʦʜʥʦʾ ʬʝʜʝʨʘʮʽʾ ʟ ʪʝʭʥʽʢʠ ʽʥʬʦʨʤʘʮʽʾ (1968 ʨ.) ʪʝʤʘ ʦʜʥʽʻʾ ʟ ʜʦʧʦʚʽʜʝʡ

ʙʫʣʘ ʧʦʚ’ʷʟʘʥʘ ʟ ʧʨʦʙʣʝʤʦʶ ʟʘʩʪʦʩʫʚʘʥʥʷ ʝʣʝʢʪʨʦʥʥʦ-ʦʙʯʠʩʣʶʚʘʣʴʥʦʾ

ʪʝʭʥʽʢʠ ʚ ʤʫʟʠʢʦʟʥʘʚʩʪʚʽ. ʅʠʥʽ ʩʧʽʣʴʥʠʤʠ ʟʫʩʠʣʣʷʤʠ ʧʨʦʛʨʘʤʽʩʪʽʚ-

ʤʘʪʝʤʘʪʠʢʽʚ ʽ ʤʫʟʠʢʦʟʥʘʚʮʽʚ ʩʪʚʦʨʶʶʪʴʩʷ ʤʘʰʠʥʥʽ ʘʨʭʽʚʠ ʤʫʟʠʢʠ,

ʜʦʧʠʩʫʶʪʴʩʷ ʚʪʨʘʯʝʥʽ ʬʨʘʛʤʝʥʪʠ ʤʫʟʠʯʥʠʭ ʢʦʤʧʦʟʠʮʽʡ. ɼʦʢʘʟʦʚʠʤ

ʧʨʠʢʣʘʜʦʤ ʱʦʜʦ ʮʴʦʛʦ ʻ ʩʪʚʦʨʝʥʥʷ ʩʠʤʬʦʥʽʾ ˉ 42 ʬʘ-ʤʘʞʦʨ ɺ. ɸ. ʄʦʮʘʨʪʘ

ʘʤʝʨʠʢʘʥʩʴʢʠʤʠ ʢʽʙʝʨʥʝʪʠʢʘʤʠ ʥʘ ʦʩʥʦʚʽ ʤʘʪʝʤʘʪʠʯʥʦʛʦ ʘʥʘʣʽʟʫ ʪʚʦʨʯʦʩʪʽ

ʘʚʩʪʨʽʡʩʴʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ896. ɯʥʰʠʡ ʧʨʠʢʣʘʜ ʽʤʽʪʘʮʽʾ ʤʫʟʠʯʥʦʛʦ ʩʪʠʣʶ –

ʩʪʚʦʨʝʥʥʷ ʤʫʟʠʯʥʦʛʦ ʨʷʜʫ ʥʝʟʘʚʝʨʰʝʥʦʾ ʩʠʤʬʦʥʽʾ ˉ 10 ʤʽ-ʙʝʤʦʣʴ ʤʘʞʦʨ

ʃ. ɺ. ɹʝʪʭʦʚʝʥʘ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʥʝʡʨʦʥʥʠʭ ʤʝʨʝʞ. ʂʦʤʧʦʟʠʪʦʨ ʪʘʢ ʥʝ

ʟʘʚʝʨʰʠʚ ʪʚʽʨ ʜʦ ʩʚʦʻʾ ʩʤʝʨʪʽ ʚ 1827 ʨ., ʘ ʟʘʣʠʰʠʚ ʪʽʣʴʢʠ ʜʝʢʽʣʴʢʘ ʥʦʪ ʽ

ʝʩʢʽʟʽʚ ʫ ʩʚʦʻʤʫ ʙʣʦʢʥʦʪʽ897. ʉʧʝʨʰʫ ʙʫʣʦ ʧʨʦʚʝʜʝʥʦ ʘʣʛʦʨʠʪʤʽʯʥʠʡ ʘʥʘʣʽʟ

893 ɻʣʠʙʦʚʝʮʴ ʄ. ʄ., ʆʣʝʮʴʢʠʡ ʆ. ɺ. ʐʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ. ʉ. 12–13.
894 Pearce M. T., Wiggins G. A. Evaluating cognitive models of musical composition. Proc. of
the 4th International Joint Workshop on Computational Creativity. 2007. URL :
https://computationalcreativity.net/ijwcc07/papers/pearce-wiggins.pdf (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ
20.02.2023)
895 IFIP Technical Committee 2: Software: Theory and Practice [site]. URL :
https://ifip.org/tc/?tc=tc2 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 1.06.2022)
896 ɹʝʟʢʣʫʙʝʥʢʦ ʉ. ɺʩʝʟʘʛʘʣʴʥʘ ʪʝʦʨʽʷ ʪʘ ʽʩʪʦʨʽʷ ʤʠʩʪʝʮʪʚʘ. ʉ. 245.
897 ʇʘʚʣʶʢ ʆ. ʐʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ ʜʦʧʠʩʘʚ ʜʝʩʷʪʫ ʩʠʤʬʦʥʽʶ ɹʝʪʭʦʚʝʥʘ. ʾʾ ʚʠʢʦʥʘʚ
ʩʠʤʬʦʥʽʯʥʠʡ ʦʨʢʝʩʪʨ ʐʚʝʡʮʘʨʽ .ʾ Hromadske. 2021. URL :
https://hromadske.ua/posts/shtuchnij-intelekt-dopisav-desyatu-simfoniyu-bethovena-posluhajte-
yiyi-u-vikonanni-simfonichnogo-orkestru-shvejcariyi (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.01.2023)

https://computationalcreativity.net/ijwcc07/papers/pearce-wiggins.pdf
https://ifip.org/tc/?tc=tc2
https://hromadske.ua/posts/shtuchnij-intelekt-dopisav-desyatu-simfoniyu-bethovena-posluhajte-yiyi-u-vikonanni-simfonichnogo-orkestru-shvejcariyi
https://hromadske.ua/posts/shtuchnij-intelekt-dopisav-desyatu-simfoniyu-bethovena-posluhajte-yiyi-u-vikonanni-simfonichnogo-orkestru-shvejcariyi
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ʰʽʩʪʥʘʜʮʷʪʠ ʩʪʨʫʥʥʠʭ ʢʦʥʮʝʨʪʽʚ ʃ. ɺ. ɹʝʪʭʦʚʝʥʘ, ʚ ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ ʦʪʨʠʤʘʥʦ

ʥʘʨʠʩʠ ʥʝʟʘʚʝʨʰʝʥʦʾ ʜʝʩʷʪʦʾ ʩʠʤʬʦʥʽʾ. ʅʘ ʢʦʥʮʝʨʪʽ ʚ ɹʦʥʥʽ 9 ʞʦʚʪʥʷ

ʧʨʦʣʫʥʘʣʘ ʚʠʟʥʘʥʘ ʥʘʡʢʨʘʱʦʶ ʨʝʢʦʥʩʪʨʫʡʦʚʘʥʘ ʚʝʨʩʽʷ ʥʝʟʘʚʝʨʰʝʥʦʾ

ʩʠʤʬʦʥʽʾ ˉ10 ʤʽ-ʙʝʤʦʣʴ ʤʘʞʦʨ ʫ ʚʠʢʦʥʘʥʥʽ ɹʦʥʥʩʴʢʦʛʦ ʤʽʩʴʢʦʛʦ

ɹʝʪʭʦʚʝʥʩʴʢʦʛʦ ʦʨʢʝʩʪʨʫ ʧʽʜ ʢʝʨʫʚʘʥʥʷʤ ʜʠʨʠʛʝʥʪʘ ɼʽʨʢʘ ʂʘʬʪʘʥʘ

(Kaftan)898. «ʊʘʢ, ʢʦʤʧ’ʶʪʝʨ ʚʠʢʦʨʠʩʪʦʚʫʻ ʘʣʛʦʨʠʪʤʠ. ɸʣʝ ʡ ʣʶʜʠʥʘ ʪʝʞ

ʩʧʠʨʘʻʪʴʩʷ ʥʘ ʩʚʽʡ ʞʠʪʪʻʚʠʡ ʜʦʩʚʽʜ, ʥʘʙʫʪʽ ʟʥʘʥʥʷ ʡ ʥʘʚʠʯʢʠ. ʄʘʰʠʥʘ ʪʘ

ʣʶʜʠʥʘ ʥʝ ʪʘʢ ʚʞʝ ʡ ʜʘʣʝʢʽ ʦʜʥʝ ʚʽʜ ʦʜʥʦʛʦ», – ʚʚʘʞʘʻ ʤʫʟʠʢʦʟʥʘʚʝʮʴ

ʈ. ʃʝʚʽʥ899.

ɯʥʰʠʤ ʧʨʠʢʣʘʜʦʤ ʧʦʜʽʙʥʦʾ ʮʠʬʨʦʚʦʾ ʽʤʽʪʘʮʽʾ ʤʦʞʝ ʩʣʫʛʫʚʘʪʠ

ʘʚʘʥʛʘʨʜʥʘ ʤʫʟʠʢʘ ʬʨʘʥʮʫʟʴʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ ʗ. ʂʩʝʥʘʢʽʩʘ (ʙʘʣʝʪʠ

“Kraanerg”, “Antikhthon”, ʘ ʪʘʢʦʞ ʪʚʦʨʠ ʜʣʷ ʦʨʢʝʩʪʨʫ “Jonchaies”,

“Empreintes”). ʋ ʧʨʦʮʝʩʽ ʩʪʚʦʨʝʥʥʷ ʤʫʟʠʢʠ ʢʦʤʧʦʟʠʪʦʨ ʚʥʦʩʠʚ ʚ

ʢʦʤʧ’ʶʪʝʨʥʫ ʩʠʩʪʝʤʫ ʧʝʚʥʫ ʤʝʣʦʜʽʶ, ʷʢʘ ʩʣʫʞʠʣʘ ʣʝʡʪʤʦʪʠʚʦʤ ʫʩʽʻʾ

ʤʫʟʠʯʥʦʾ ʬʦʨʤʠ, – ʚ ʘʫʜʽʦʨʝʜʘʢʪʦʨʽ ʢʦʤʧʦʟʠʪʦʨ ʟʜʽʡʩʥʶʚʘʚ ʾʾ ʘʨʘʥʞʫʚʘʥʥʷ,

ʟʤʽʥʶʶʯʠ ʪʝʤʙʨ, ʟʘʙʘʨʚʣʝʥʥʷ ʪʘ ʟʚʫʯʘʥʥʷ ʽʥʩʪʨʫʤʝʥʪʘ, ʫʪʚʦʨʶʶʯʠ ʧʨʠ

ʮʴʦʤʫ ʧʨʠʥʮʠʧʦʚʦ ʥʦʚʽ ʚʘʨʽʘʮʽʾ ʤʝʣʦʜʽʾ900. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʢʦʤʧʦʟʠʪʦʨ ʩʪʘʚ

ʦʨʢʝʩʪʨʘʥʪʦʤ, ʱʦ ʩʘʤ ʩʪʚʦʨʠʚ ʩʚʦʻʨʽʜʥʠʡ ʦʨʢʝʩʪʨ ʙʝʟ ʫʯʘʩʪʽ ʚʠʢʦʥʘʚʮʽʚ. ʎʝ

ʟʥʘʯʥʦ ʩʢʦʨʦʪʠʣʦ ʪʘ ʦʧʪʠʤʽʟʫʚʘʣʦ ʯʘʩ ʪʘ ʟʫʩʠʣʣʷ ʥʘʧʠʩʘʥʥʷ ʤʫʟʠʯʥʦʛʦ ʪʚʦʨʫ.

ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʚ ʨʝʟʫʣʴʪʘʪʽ ʦʧʘʥʫʚʘʥʥʷ ʮʠʬʨʦʚʠʤʠ ʪʝʭʥʦʣʦʛʽʷʤʠ ʚ ʭʦʜʽ

ʦʨʛʘʥʽʟʘʮʽʾ ʥʘʧʠʩʘʥʥʷ ʤʫʟʠʯʥʦʛʦ ʨʷʜʫ ʩʧʝʮʠʬʽʢʘ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʾ

898 ʗʢ ʰʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ ʜʦʧʠʩʘʚ ʥʝʟʘʚʝʨʰʝʥʫ ʩʠʤʬʦʨʥʽʶ ɹʝʪʭʦʚʝʥʘ. URL :
https://www.dw.com/uk/yak-shtuchnyi-intelekt-dopysav-nezavershenu-symfoniiu-betkhovena/a-
59479421 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 1.06.2022)
899 ʊʘʤ ʩʘʤʦ.
900 Scipio di A. Compositional Models in Xenakis’s Electroacoustic Music. Perspectives of New
Music. 1999. Vol. 36 (2). P. 201

https://www.dw.com/uk/yak-shtuchnyi-intelekt-dopysav-nezavershenu-symfoniiu-betkhovena/a-59479421
https://www.dw.com/uk/yak-shtuchnyi-intelekt-dopysav-nezavershenu-symfoniiu-betkhovena/a-59479421
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ʜʽʷʣʴʥʦʩʪʽ ʟʤʽʥʶʻʪʴʩʷ ʢʘʨʜʠʥʘʣʴʥʦ – ʘʞ ʜʦ ʤʦʞʣʠʚʦʾ ʚʽʜʩʫʪʥʦʩʪʽ ʚʠʢʦʥʘʚʮʷ ʚ

ʤʦʤʝʥʪ ʩʪʚʦʨʝʥʥʷ ʤʫʟʠʯʥʦʛʦ ʨʷʜʫ ʪʘ ʚʠʢʦʥʘʥʥʷ. ʇʨʦ ʮʝ ʥʘʪʭʥʝʥʥʦ ʛʦʚʦʨʷʪʴ

ʜʦʩʣʽʜʥʠʢʠ ʉ. ʂʦʣʪʦʥ ʪʘ ɻ. ɺʽʛʛʽʥʩ: «ʅʝʟʚʘʞʘʶʯʠ ʥʘ ʪʝ, ʱʦ ʙʘʛʘʪʦ

ʜʦʩʣʽʜʥʠʢʽʚ ʦʙʯʠʩʣʶʚʘʣʴʥʦʾ ʪʚʦʨʯʦʩʪʽ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴ ʩʠʤʫʣʷʮʽʾ ʣʶʜʩʴʢʠʭ

ʪʚʦʨʯʠʭ ʘʢʪʽʚ ʜʣʷ ʧʦʜʘʣʴʰʦʛʦ ʚʠʚʯʝʥʥʷ ʣʶʜʩʪʚʘ, ʤʠ ʚʚʘʞʘʻʤʦ, ʱʦ ʦʜʥʠʤ ʟ

ʨʝʘʣʴʥʠʭ ʧʦʪʝʥʮʽʘʣʽʚ ʦʙʯʠʩʣʶʚʘʣʴʥʠʭ ʩʠʩʪʝʤ ʻ ʩʪʚʦʨʝʥʥʷ ʥʦʚʠʭ,

ʥʝʧʝʨʝʜʙʘʯʫʚʘʥʠʭ ʤʦʜʘʣʴʥʦʩʪʝʡ, ʷʢʽ ʙʫʣʠ ʙ ʩʢʣʘʜʥʠʤʠ ʘʙʦ ʥʝʤʦʞʣʠʚʠʤʠ ʜʣʷ

ʣʶʜʝʡ901.

ʇʦʧʨʠ ʟʥʘʯʥʽ ʤʦʞʣʠʚʦʩʪʽ ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ, ʩʪʚʦʨʝʥʥʷ ʢʦʥʪʝʥʪʫ

ʦʙʤʝʞʝʥʝ ʣʠʰʝ ʪʽʻʶ ʽʥʬʦʨʤʘʮʽʻʶ ʪʘ ʨʝʯʘʤʠ, ʷʢʽ ʚʞʝ ʩʪʚʦʨʝʥʽ ʣʶʜʴʤʠ. ʅʘ

ʩʴʦʛʦʜʥʽʰʥʽʡ ʜʝʥʴ ʩʪʚʦʨʠʪʠ ʱʦʩʴ ʥʦʚʝ, ʫʥʽʢʘʣʴʥʝ ʮʝʡ «ʪʝʭʥʦʣʦʛʽʯʥʠʡ

ʬʝʥʦʤʝʥ» ʥʝ ʟʜʘʪʥʠʡ. ʗʢ ʤʘʡʩʪʝʨʥʠʡ ʨʝʤʽʩʥʠʢ, ʚʽʥ «ʤʦʞʝ» ʣʠʰʝ ʘʥʘʣʽʟʫʚʘʪʠ

ʽ ʩʪʚʦʨʶʚʘʪʠ ʽʥʚʘʨʽʘʥʪ ʚʞʝ ʽʩʥʫʶʯʦʛʦ, ʧʦʟʙʘʚʣʝʥʦʛʦ ʯʫʪʪʻʚʦʩʪʽ ʡ ʝʤʦʮʽʡʥʦʾ

ʩʢʣʘʜʦʚʦʾ. ɯʥʪʫʾʮʽʷ ʪʘ ʩʚʽʪʦʛʣʷʜ ʣʶʜʠʥʠ, ʡʦʛʦ ʞʠʪʪʻʚʠʡ ʜʦʩʚʽʜ – ʝʣʝʤʝʥʪʠ,

ʥʝʜʦʩʪʫʧʥʽ ʜʣʷ ʢʦʤʧ’ʶʪʝʨʥʦʾ ʩʠʩʪʝʤʠ. ɸ ʪʦʤʫ ʪʝʭʥʦʣʦʛʽʾ ʷʚʣʷʶʪʴ ʩʦʙʦʶ

ʣʠʰʝ ʥʘʩʣʽʜʫʚʘʥʥʷ ʪʨʘʜʠʮʽʡʥʠʭ ʩʧʦʩʦʙʽʚ ʩʪʚʦʨʝʥʥʷ ʭʫʜʦʞʥʴʦʛʦ ʧʨʦʜʫʢʪʫ,

ʮʠʬʨʦʚʫ ʽʤʽʪʘʮʽʶ ʪʨʘʜʠʮʽʡʥʦʾ ʚʠʢʦʥʘʚʩʴʢʦʾ ʪʝʭʥʽʢʠ ʘʙʦ ʮʠʬʨʦʚʠʡ ʘʥʘʣʽʟ

ʜʘʥʠʭ, ʥʘ ʦʩʥʦʚʽ ʷʢʦʛʦ ʚʠʛʦʪʦʚʣʷʻʪʴʩʷ ʽʥʚʘʨʽʘʥʪ ʜʦʩʣʽʜʞʝʥʠʭ ʘʨʪʝʬʘʢʪʽʚ.

ʋʟʘʛʘʣʴʥʶʶʯʠ ʚʠʱʝʩʢʘʟʘʥʝ, ʩʪʘʻ ʟʨʦʟʫʤʽʣʦ, ʱʦ ʥʠʥʽ ʪʝʭʥʦʣʦʛʽʾ

«ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʩʪʚʦʨʶʶʪʴ ʘʨʪ-ʧʨʦʜʫʢʪʠ ʥʘ ʦʩʥʦʚʽ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ

ʘʥʘʣʽʟʫ ʚʞʝ ʩʪʚʦʨʝʥʠʭ ʰʝʜʝʚʨʽʚ. ʆʜʥʘʢ ʮʷ ʧʨʘʢʪʠʢʘ ʥʝ ʻ ʧʦʦʜʠʥʦʢʦʶ. ʅʘ

ʨʘʥʥʽʭ ʝʪʘʧʘʭ ʩʪʘʥʦʚʣʝʥʥʷ ʽʥʰʽ ʚʠʜʠ ʤʠʩʪʝʮʪʚʘ ʪʘ ʪʝʭʥʦʣʦʛʽʾ ʪʘʢ ʩʘʤʦ

ʟʘʧʦʟʠʯʫʚʘʣʠ ʩʧʝʮʠʬʽʢʫ ʩʪʚʦʨʝʥʥʷ ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ ʫ ʩʚʦʾʭ ʧʦʧʝʨʝʜʥʠʢʽʚ. ɺ

901 Colton S., Wiggins G. Computational creativity: The final frontier? Proceedings of the 20th
European Conference on Artificial Intelligence. 2012. P. 21–26. URL :
http://computationalcreativity.net/iccc2014/wp-
content/uploads/2013/09/ComputationalCreativity.pdf (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.01.2023)

http://computationalcreativity.net/iccc2014/wp-content/uploads/2013/09/ComputationalCreativity.pdf
http://computationalcreativity.net/iccc2014/wp-content/uploads/2013/09/ComputationalCreativity.pdf


351

ʦʩʥʦʚʽ ʢʽʥʝʤʘʪʦʛʨʘʬʫ ʣʝʞʠʪʴ ʪʝʘʪʨʘʣʴʥʝ ʤʠʩʪʝʮʪʚʦ. ʊʦʜʽ ʷʢ ʪʝʘʪʨ, ʫ ʩʚʦʶ

ʯʝʨʛʫ, ʻ ʩʠʥʪʝʟʦʤ ʣʽʪʝʨʘʪʫʨʠ ʪʘ ʤʫʟʠʢʠ; ʪʝʣʝʙʘʯʝʥʥʷ ʙʝʨʝ ʩʚʽʡ ʧʦʯʘʪʦʢ ʫ ʢʽʥʦ

ʪʘ ʨʘʜʽʦ.

ʊʘʢʠʤ ʯʠʥʦʤ, ʤʦʞʥʘ ʢʦʥʩʪʘʪʫʚʘʪʠ ʪʦʡ ʬʘʢʪ, ʱʦ ʮʠʬʨʦʚʝ ʘʣʛʦʨʠʪʤʽʯʥʝ

ʤʠʩʪʝʮʪʚʦ ʟʥʘʭʦʜʠʪʴʩʷ ʥʘ ʧʝʨʰʦʤʫ ʝʪʘʧʽ ʨʦʟʚʠʪʢʫ ʽ ʤʘʻ ʟʥʘʯʥʽ ʧʝʨʩʧʝʢʪʠʚʠ

ʜʣʷ ʨʦʟʰʠʨʝʥʦʛʦ ʨʦʟʚʠʪʢʫ. ʎʝʡ ʝʪʘʧ ʥʘʨʘʟʽ ʩʪʦʩʫʻʪʴʩʷ ʟʜʝʙʽʣʴʰʦʛʦ

ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ ʥʘ ʦʩʥʦʚʽ ʚʞʝ ʽʩʥʫʶʯʦʛʦ ʣʶʜʩʴʢʦʛʦ ʜʦʩʚʽʜʫ ʪʘ

ʧʦʜʘʣʴʰʦʾ ʩʪʠʣʴʦʚʦʾ ʨʝʧʨʝʟʝʥʪʘʮʽʾ: ʫ ʚʠʧʘʜʢʘʭ, ʢʦʣʠ ʥʝʡʨʦʥʥʘ ʤʝʨʝʞʘ ʩʢʘʥʫʻ

ʪʝʭʥʦʣʦʛʽʯʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ ʪʘ ʥʘ ʦʩʥʦʚʽ ʦʪʨʠʤʘʥʠʭ ʨʝʟʫʣʴʪʘʪʽʚ

ʥʘʤʘʛʘʻʪʴʩʷ ʚʽʜʪʚʦʨʠʪʠ ʩʧʦʩʽʙ ʬʦʨʤʦʫʪʚʦʨʝʥʥʷ ʘʙʦ ʚ ʽʥʰʠʡ ʩʧʦʩʽʙ ʽʤʽʪʫʚʘʪʠ

ʪʝʭʥʽʢʫ ʚʠʢʦʥʘʥʥʷ. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʫ ʟʦʙʨʘʞʘʣʴʥʦʤʫ ʤʠʩʪʝʮʪʚʽ ʩʪʚʦʨʝʥʽ

ʢʘʨʪʠʥʠ «ʅʘʩʪʫʧʥʠʡ ʈʝʤʙʨʘʥʜʪ», ʫ ʤʫʟʠʯʥʦʤʫ – ʜʦʧʠʩʘʥʽ ʤʫʟʠʯʥʽ ʪʚʦʨʠ

ɺ. ɸ. ʄʦʮʘʨʪʘ, ʃʶʜʚʽʥʛʘ ʚʘʥ ɹʝʪʭʦʚʝʥʘ, ʫ ʩʢʫʣʴʧʪʫʨʽ ʪʘ ʘʨʭʽʪʝʢʪʫʨʽ –

ʛʝʥʝʨʫʶʪʴʩʷ ʚʽʨʪʫʘʣʴʥʽ ʪʨʠʚʠʤʽʨʥʽ ʦʙ’ʻʢʪʠ ʪʘ ʜʨʫʢʫʶʪʴʩʷ ʟʘ ʨʘʭʫʥʦʢ 3D-

ʧʨʠʥʪʝʨʘ ʦʙ’ʻʢʪʠ, ʱʦ ʯʘʩʪʦ ʥʘʛʘʜʫʶʪʴ ʧʨʝʜʤʝʪʠ, ʩʪʚʦʨʝʥʽ ʫ ʪʨʘʜʠʮʽʡʥʠʡ

(ʪʽʣʝʩʥʠʡ) ʩʧʦʩʽʙ.

ʇʦʧʨʠ ʚʩʪʘʥʦʚʣʝʥʫ ʦʩʦʙʣʠʚʽʩʪʴ ʮʠʬʨʦʚʦʾ ʽʤʽʪʘʮʽʾ ʪʘ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ

ʥʘʩʣʽʜʫʚʘʥʥʷ, ʧʠʪʘʥʥʷ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʠʥʛʫʣʷʨʥʦʩʪʽ ʪʘ ʫʥʽʢʘʣʴʥʦʩʪʽ ʣʶʜʩʴʢʦʾ

ʜʽʷʣʴʥʦʩʪʽ ʚ ʭʫʜʦʞʥʴʦʤʫ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʤʫ ʧʨʦʮʝʩʽ ʥʝ ʚʠʢʣʶʯʘʶʪʴʩʷ ʪʘ ʻ

ʚʢʨʘʡ ʚʘʞʣʠʚʠʤʠ.

4.4. ʉʠʥʪʝʪʠʯʥʽ ʧʨʘʢʪʠʢʠ ʘʣʛʦʨʠʪʤʽʯʥʦʾ ʪʚʦʨʯʦʩʪʽ

ʋ ʧʨʦʻʢʪʽ «ʅʝʡʨʦʢʘʥʜʠʥʩʴʢʠʡ» (ʢʦʤʧʘʥʽʷ Microsoft) ʰʣʷʭʦʤ

ʧʨʦʚʝʜʝʥʥʷ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ ʧʨʦʘʥʘʣʽʟʦʚʘʥʦ ʢʦʤʧʦʟʠʮʽʡʥʫ ʧʦʙʫʜʦʚʫ

ʪʘ ʛʘʨʤʦʥʽʯʥʝ ʟʚʫʯʘʥʥʷ ʤʫʟʠʯʥʠʭ ʪʚʦʨʽʚ ʥʽʤʝʮʴʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ ʈ. ɺʘʛʥʝʨʘ

(ʦʧʝʨʠ «ʃʦʝʥʛʨʽʥ», 1916 ʨ.), ʘʪʦʥʘʣʴʥʦʾ ʪʚʦʨʯʦʩʪʽ ʘʚʩʪʨʽʡʩʴʢʦʛʦ ʪʘ
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ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ ɸ. ʐʝʥʙʝʨʛʘ, ʘ ʪʘʢʦʞ ʜʦʨʦʙʢʘ ʭʫʜʦʞʥʠʢʘ

ɺ. ʂʘʥʜʠʥʩʴʢʦʛʦ902. ʆʪʞʝ, ʮʝʡ ʧʨʦʻʢʪ ʟʘʩʚʽʜʯʠʚ ʚʘʞʣʠʚʫ ʦʩʦʙʣʠʚʽʩʪʴ

ʘʣʛʦʨʠʪʤʽʯʥʦʾ ʪʚʦʨʯʦʩʪʽ ʟʜʽʡʩʥʶʚʘʪʠ ʧʦʨʽʚʥʷʣʴʥʠʡ ʘʥʘʣʽʟ ʦʪʨʠʤʘʥʠʭ ʜʘʥʠʭ

ʩʢʘʥʫʚʘʥʥʷ ʟʚʫʢʦʚʦʛʦ ʪʘ ʚʽʟʫʘʣʴʥʦʛʦ ʤʘʪʝʨʽʘʣʫ ʪʘ ʚʠʷʚʣʝʥʥʷ ʧʝʚʥʦʛʦ

ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʨʽʟʥʠʭ ʟʘʩʦʙʽʚ ʭʫʜʦʞʥʴʦʾ ʚʠʨʘʟʥʦʩʪʽ (ʨʠʩ. 4.8).

«ɻʝʥʝʨʘʪʠʚʥʦ–ʟʤʘʛʘʣʴʥʽ ʥʝʡʨʦʤʝʨʝʞʽ ʩʪʚʦʨʝʥʽ ʧʦʜʽʙʥʠʤ ʯʠʥʦʤ – ʜʚʽ

ʤʝʨʝʞʽ ʢʦʥʢʫʨʫʶʪʴ ʤʽʞ ʩʦʙʦʶ – ʦʜʥʘ, ʩʧʠʨʘʶʯʠʩʴ ʥʘ ʩʚʽʡ ʟʘʧʘʩ ʟʨʘʟʢʽʚ,

ʩʪʚʦʨʶʻ ʥʦʚʽ ʦʙʨʘʟʠ, ʘ ʜʨʫʛʘ ʾʭ ʦʮʽʥʶʻ. ʊʘʢʠʡ ʤʝʪʦʜ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʜʣʷ

ʚʠʨʽʰʝʥʥʷ ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʟʘʚʜʘʥʴ, ʘʣʝ ʩʘʤʝ ʧʨʠʢʣʘʜ ʤʠʩʪʝʮʪʚʘ ʚʠʷʚʠʚʩʷ

ʥʘʡʙʽʣʴʰ ʥʘʦʯʥʠʤ. ʂʘʨʪʠʥʘ ʜʦʟʚʦʣʷʻ ʥʝ ʪʽʣʴʢʠ ʢʨʘʱʝ ʟʨʦʟʫʤʽʪʠ, ʷʢ

ʧʨʘʮʶʶʪʴ ʩʫʯʘʩʥʽ ʤʝʪʦʜʠ ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ, ʘ ʡ ʥʘʙʣʠʟʠʪʠʩʷ ʜʦ

ʦʩʤʠʩʣʝʥʥʷ ʩʘʤʦʛʦ ʧʨʦʮʝʩʫ ʪʚʦʨʯʦʩʪʽ», – ʚʠʩʣʦʚʠʚ ʩʚʦʶ ʜʫʤʢʫ

ɺ. ʐʝʨʰʫʣʴʩʴʢʠʡ, ʜʠʨʝʢʪʦʨ ʚʽʜʜʽʣʫ ʧʝʨʩʧʝʢʪʠʚʥʠʭ ʪʝʭʥʦʣʦʛʽʡ Microsoft903.

ʋ ʨʝʟʫʣʴʪʘʪʽ ʢʦʞʝʥ ʢʦʣʴʦʨʦʚʠʡ ʚʽʜʪʽʥʦʢ ʚʽʜʧʦʚʽʜʘʻ ʧʝʚʥʦʤʫ ʟʚʫʢʫ, ʘ

ʢʦʤʙʽʥʘʮʽʷ ʪʦʯʦʢ ʪʘ ʤʘʟʢʽʚ ʩʧʽʚʚʽʜʥʦʩʠʪʴʩʷ ʟ ʣʝʡʪʤʦʪʠʚʦʤ. ɼʘʣʽ, ʧʨʦʛʨʘʶʯʠ

ʫʨʠʚʢʠ ʟ «ʦʧʨʘʮʴʦʚʘʥʠʭ» ʪʚʦʨʽʚ «ʰʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ» ʧʽʜʙʠʨʘʻ ʚʽʜʧʦʚʽʜʥʽ

ʚʽʟʫʘʣʴʥʽ ʢʦʤʙʽʥʘʮʽʾ ʪʘ ʚʽʜʦʙʨʘʞʘʻ ʨʝʟʫʣʴʪʘʪ ʮʴʦʛʦ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʥʘ ʝʢʨʘʥʽ.

ʇʨʠ ʮʴʦʤʫ ʚʧʨʦʜʦʚʞ ʧʨʦʛʨʘʚʘʥʥʷ ʟʚʫʢʦʚʦʛʦ ʨʷʜʫ ʛʨʘʬʽʯʥʝ ʟʦʙʨʘʞʝʥʥʷ

(ʦʪʨʠʤʘʥʝ ʚ ʨʝʟʫʣʴʪʘʪʽ ʘʥʘʣʽʟʫ ʢʘʨʪʠʥ ɺ. ʂʘʥʜʠʥʩʴʢʦʛʦ) ʟʤʽʥʶʻʪʴʩʷ

ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʟʤʽʥʠ ʤʫʟʠʯʥʠʭ ʬʨʘʛʤʝʥʪʽʚ. ʋ ʨʝʟʫʣʴʪʘʪʽ ʮʴʦʛʦ ʪʝʭʥʽʯʥʦʛʦ

ʝʢʩʧʝʨʠʤʝʥʪʫ ʛʣʷʜʘʯʽ ʙʘʯʘʪʴ ʥʽʙʠ «ʨʫʭʦʤʠʡ ʞʠʚʦʧʠʩ» ʂʘʥʜʠʥʩʴʢʦʛʦ,

ʩʪʚʦʨʝʥʠʡ «ʧʽʜ ʚʧʣʠʚʦʤ» ʤʫʟʠʢʠ ʚʽʜʦʤʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ. ʍʦʯʘ ʥʘʩʧʨʘʚʜʽ

902 Hromkovic J. Theoretical Computer science : introduction to Automata, computability,
complexity, algorithmics, randomization, communication, and cryptography. Berlin :
Springer, 2005. P. 8.
903 Sovhyra T. Technology Singularity in Culture: the Urgency of the Problem in the COVID-19
Pandemic. P. 37–49.
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ʧʦʨʽʚʥʷʣʴʥʠʡ ʘʥʘʣʽʟ ʚʽʟʫʘʣʴʥʦʛʦ ʪʘ ʟʚʫʢʦʚʦʛʦ ʤʘʪʝʨʽʘʣʫ ʚʠʷʚʣʷʻʪʴʩʷ

ʩʫʤʥʽʚʥʠʤ. ɸʜʞʝ ʟʘ ʜʦʧʦʤʦʛʦʶ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ ʜʦʩʣʽʜʞʝʥʠʡ

ʨʝʟʫʣʴʪʘʪ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʤʠʪʮʽʚ – ʢʘʨʪʠʥʠ ʪʘ ʤʫʟʠʯʥʽ ʪʚʦʨʠ, ʚʦʜʥʦʯʘʩ

ʪʝʭʥʦʣʦʛʽʷ ʩʪʚʦʨʝʥʥʷ ʦʨʠʛʽʥʘʣʴʥʠʭ ʪʚʦʨʽʚ ʟʘʣʠʰʘʻʪʴʩʷ ʥʝʟʤʽʥʥʦʶ.

ʅʘ ʧʨʠʢʣʘʜʽ ʮʴʦʛʦ ʧʨʦʻʢʪʫ ʚʠʜʥʦ, ʷʢ ʟʘ ʨʘʭʫʥʦʢ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ

ʪʘ ʤʦʜʝʣʶʚʘʥʥʷ ʚʩʪʘʥʦʚʣʶʻʪʴʩʷ ʧʝʚʥʝ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʟʥʘʢʦʚʠʭ ʩʠʩʪʝʤ

ʤʫʟʠʯʥʠʭ ʪʘ ʞʠʚʦʧʠʩʥʠʭ ʪʚʦʨʽʚ. ɿʘ ʨʘʭʫʥʦʢ ʧʨʦʚʝʜʝʥʥʷ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ

ʦʙʯʠʩʣʝʥʥʷ ʜʘʥʠʭ ʩʪʘʻ ʤʦʞʣʠʚʠʤ ʟʜʽʡʩʥʠʪʠ ʧʦʨʽʚʥʷʣʴʥʠʡ ʘʥʘʣʽʟ ʢʽʣʴʢʦʭ

ʤʠʩʪʝʮʴʢʠʭ ʪʚʦʨʽʚ (ʩʪʚʦʨʝʥʠʭ ʫ ʪʨʘʜʠʮʽʡʥʠʡ ʩʧʦʩʽʙ) ʪʘ ʚʩʪʘʥʦʚʠʪʠ ʧʝʚʥʝ

ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʚʠʨʘʟʥʠʭ ʟʘʩʦʙʽʚ ʪʚʦʨʯʦʩʪʽ ʚ ʮʠʬʨʦʚʦʤʫ (ʤʘʪʝʤʘʪʠʯʥʦʤʫ)

ʝʢʚʽʚʘʣʝʥʪʽ. ʇʨʠ ʟʤʽʥʽ ʟʚʫʢʦʚʦʛʦ ʨʷʜʫ ʦʥʦʚʣʶʻʪʴʩʷ ʟʦʙʨʘʞʝʥʥʷ, ʦʪʞʝ

ʨʝʟʫʣʴʪʘʪ ʜʣʷ ʩʧʦʩʪʝʨʽʛʘʯʘ ʩʪʘʻ ʥʝʦʯʽʢʫʚʘʥʠʤ ʪʘ ʥʝʟʘʧʣʘʥʦʚʘʥʠʤ.

ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʟʜʽʡʩʥʶʻʪʴʩʷ ʪʝʭʥʦʣʦʛʽʯʥʘ ʚʘʨʽʘʪʠʚʥʘ ʜʽʷʣʴʥʽʩʪʴ,

ʩʪʚʦʨʶʻʪʴʩʷ ʽʣʶʟʽʷ «ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʽʤʧʨʦʚʽʟʘʮʽʾ». ʆʩʦʙʣʠʚʦ ʮʽ ʦʟʥʘʢʠ

ʧʨʦʩʪʝʞʫʶʪʴʩʷ ʚ ʽʤʝʨʩʠʚʥʠʭ ʧʨʘʢʪʠʢʘʭ, ʜʝ ʥʘ ʦʩʥʦʚʽ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ

ʧʩʠʭʦʝʤʦʮʽʡʥʦʛʦ ʩʪʘʥʫ ʢʦʨʠʩʪʫʚʘʯʽʚ ʟʜʽʡʩʥʶʻʪʴʩʷ ʧʦʜʘʣʴʰʠʡ ʧʝʨʝʙʽʛ

ʚʠʜʦʚʠʱʥʦʛʦ ʜʽʡʩʪʚʘ.

ʎʽʢʘʚʦ, ʱʦ ʪʫʪ ʪʝʭʥʦʣʦʛʽʷ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ ʧʨʦʮʝʩʫ ʧʝʨʝʜʙʘʯʘʻ

ʜʝʤʦʥʩʪʨʘʮʽʶ ʦʪʨʠʤʘʥʠʭ ʨʝʟʫʣʴʪʘʪʽʚ ʧʨʦʚʝʜʝʥʥʷ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ

ʜʘʥʠʭ ʰʣʷʭʦʤ ʧʝʨʝʪʚʦʨʝʥʥʷ ʾʭ ʫ ʚʽʟʫʘʣʴʥʠʡ ʪʘ ʟʚʫʢʦʚʠʡ ʤʘʪʝʨʽʘʣ. ʆʪʞʝ,

ʣʶʜʩʴʢʘ ʜʽʷʣʴʥʽʩʪʴ, ʪʦʯʥʽʰʝ ʘʢʪʦʨʩʴʢʘ ʤʘʡʩʪʝʨʥʽʩʪʴ ʚʠʢʣʶʯʘʻʪʴʩʷ, ʷʢ ʽ

ʧʝʨʝʜʙʘʯʫʚʘʥʽʩʪʴ ʪʘ ʡʤʦʚʽʨʥʘ ʟʘʧʣʘʥʦʚʘʥʽʩʪʴ ʤʘʡʙʫʪʥʴʦʛʦ ʚʠʜʦʚʠʱʘ.

ʈʦʟʚʠʪʦʢ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ, ʟʦʢʨʝʤʘ ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ,

ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʚ ʫʩʽʭ ʩʬʝʨʘʭ ʣʶʜʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ. ʄʠʪʮʽ ʯʘʩʪʦ ʧʝʨʰʠʤʠ

ʥʘʤʘʛʘʶʪʴʩʷ ʦʩʤʠʩʣʠʪʠ ʥʦʚʽ ʤʦʞʣʠʚʦʩʪʽ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ, ʜʦʩʣʽʜʠʪʠ

ʾʭʥʽ ʩʦʮʽʘʣʴʥʽ ʥʘʩʣʽʜʢʠ. ɺ ʝʧʦʭʫ ʤʦʜʝʨʥʽʟʤʫ ʮʽ ʝʢʩʧʝʨʠʤʝʥʪʠ ʚ ʩʮʝʥʽʯʥʠʭ

ʧʨʘʢʪʠʢʘʭ ʟʫʤʦʚʠʣʠ ʧʦʷʚʫ ʽʤʝʨʩʠʚʥʦʛʦ ʪʝʘʪʨʫ, ʱʦ ʧʝʨʝʜʙʘʯʘʻ ʽʥʪʝʨʘʢʪʠʚʥʫ
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ʚʟʘʻʤʦʜʽʶ ʘʢʪʦʨʘ ʟ ʚʽʨʪʫʘʣʴʥʠʤ (ʰʪʫʯʥʦʩʪʚʦʨʝʥʠʤ) ʢʦʥʪʝʥʪʦʤ904. ʅʘʡʙʽʣʴʰ

ʽʥʥʦʚʘʮʽʡʥʦʶ ʪʘ ʝʢʩʧʝʨʠʤʝʥʪʘʣʴʥʦʶ ʨʦʟʨʦʙʢʦʶ ʚ ʩʮʝʥʽʯʥʦʤʫ ʤʠʩʪʝʮʪʚʽ ʻ

ʧʦʻʜʥʘʥʥʷ ʙʽʦʣʦʛʽʯʥʠʭ ʜʦʩʣʽʜʞʝʥʴ ʪʘ ʨʦʟʨʦʙʦʢ ʫ ʟʚʠʯʥʽʡ ʪʝʘʪʨʘʣʽʟʦʚʘʥʽʡ

ʬʦʨʤʽ, ʱʦ ʥʘʛʘʜʫʻ ʙʽʦʣʦʛʽʯʥʽ ʪʝʘʪʨʠ ʝʧʦʭʠ ʈʝʥʝʩʘʥʩʫ905. ʇʨʦʻʢʪ «ʅʫʨ» (ʦʨʠʛ.

ʥʘʟʚʘ “NOOR”) ʷʚʣʷʻ ʩʦʙʦʶ ʪʝʘʪʨʘʣʽʟʦʚʘʥʝ ʚʠʜʦʚʠʱʝ ʟ ʝʬʝʢʪʦʤ ʟʘʥʫʨʝʥʥʷ ʚ

360 ʛʨʘʜʫʩʽʚ906. ɸʚʪʦʨʦʤ ʽʜʝʾ ʻ ʜʦʢʪʦʨ ʥʘʫʢ ɽ. ʇʝʨʣʤʘʥ (ʉʐɸ). ʊʝʭʥʦʣʦʛʽʯʥʦ

ʮʝ ʦʨʛʘʥʽʟʦʚʘʥʦ ʫ ʥʘʩʪʫʧʥʠʡ ʩʧʦʩʽʙ. ʅʘ ʚʠʢʦʥʘʚʠʮʽ (ʘʢʪʨʠʩʽ) ʨʦʟʤʽʱʝʥʝ

ʦʙʣʘʜʥʘʥʥʷ, ʷʢʝ ʩʢʘʥʫʻ ʾʾ ʤʦʟʢʦʚʽ ʽʤʧʫʣʴʩʠ, ʫ ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ ʩʪʚʦʨʶʻʪʴʩʷ

ʝʣʝʢʪʨʦʝʥʮʝʬʘʣʦʛʨʘʤʘ. ʆʪʨʠʤʘʥʽ ʜʘʥʽ ʧʨʦʭʦʜʷʪʴ ʧʦʧʝʨʝʜʥʶ ʦʙʨʦʙʢʫ:

ʦʪʨʠʤʫʶʪʴʩʷ ʟʘ ʨʘʭʫʥʦʢ ʨʦʙʦʪʠ ʜʘʪʯʠʢʽʚ ʝʤʦʮʽʡʥʦʛʦ ʩʪʘʥʫ ʪʘ

ʧʝʨʝʪʚʦʨʶʶʪʴʩʷ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʧʝʚʥʦʛʦ ʘʣʛʦʨʠʪʤʫ ʚ ʟʦʙʨʘʞʘʣʴʥʠʡ

ʟʘʩʽʙ ʤʠʩʪʝʮʪʚʘ (ʩʚʽʪʣʦ, ʢʦʣʽʨ, ʘʥʽʤʘʮʽʶ, ʟʚʫʢ, ʤʫʟʠʢʫ ʽ, ʚʠʢʦʨʠʩʪʦʚʫʶʯʠ

ʙʽʣʴʰ ʩʢʣʘʜʥʽ ʪʘ ʦʙ’ʻʤʥʽ ʭʤʘʨʠ, – ʪʝʧʣʦ, ʚʽʙʨʘʮʽʶ ʪʦʱʦ).

ʈʦʞʝʚʽ ʙʫʣʴʙʘʰʢʠ ʚʽʜʦʙʨʘʞʘʶʪʴ ʥʘ ʝʢʨʘʥʽ ʝʤʦʮʽʡʥʠʡ ʩʪʘʥ

ʟʘʮʽʢʘʚʣʝʥʦʩʪʽ, ʯʝʨʚʦʥʽ – ʬʨʫʩʪʘʮʽʶ, ʞʦʚʪʽ – ʟʙʫʜʞʝʥʥʷ (ʨʠʩ. 4.9). ʎʝ

ʚʠʜʦʚʠʱʝ ʪʨʠʚʘʻ ʜʦ ʜʚʘʜʮʷʪʠ ʭʚʠʣʠʥ. ɺʽʜʝʦ, ʷʢʝ ʦʪʨʠʤʫʻʪʴʩʷ ʥʘ ʦʩʥʦʚʽ

ʤʦʟʢʦʚʠʭ ʽʤʧʫʣʴʩʽʚ ʢʦʨʠʩʪʫʚʘʯʘ, ʪʨʘʥʩʣʶʻʪʴʩʷ ʥʘ ʝʢʨʘʥʠ, ʤʫʟʠʢʘ ʪʘ ʛʦʣʦʩ –

ʪʘʢ ʩʘʤʦ ʟʤʽʥʶʶʪʴʩʷ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʧʩʠʭʦʝʤʦʮʽʡʥʦʛʦ ʩʪʘʥʫ ʘʢʪʦʨʢʠ. ɺʦʥʘ

ʤʦʞʝ ʭʦʜʠʪʠ ʩʝʨʝʜ ʧʫʙʣʽʢʠ ʽ ʚʟʘʻʤʦʜʽʷʪʠ ʟ ʽʥʰʠʤʠ ʣʶʜʴʤʠ907.

904 Sovhyra T. AI technology and biological research use in cultural practices. P. 126–130.
905 ʉʦʚʛʠʨʘ ʊ. ɯ. ʂʫʣʴʪʫʨʥʽ ʧʨʘʢʪʠʢʠ ʦʨʛʘʥʽʟʘʮʽʾ ʽʤʝʨʩʠʚʥʦʛʦ ʪʝʘʪʨʫ ʟʘʚʜʷʢʠ ʰʪʫʯʥʦʤʫ
ʽʥʪʝʣʝʢʪʫ. ʅʘʫʢʦʚʘ ʚʝʩʥʘ 2021. ʂʫʣʴʪʫʨʘ ʽ ʤʠʩʪʝʮʪʚʦ ʚ ʩʫʯʘʩʥʦʤʫ ʩʚʽʪʽ : ʤʘʪ. I ʚʩʝʫʢʨ.
ʬʦʨʫʤʫ ʤʦʣʦʜʠʭ ʚʯʝʥʠʭ (ʂʠʾʚ, 28 ʪʨʘʚʥʷ 2021 ʨ.). ʂʠʾʚ : ɺʠʜʘʚʥʠʯʠʡʮʝʥʪʨʂʅʋʂʽʄ, 2021.
ʉ. 72–75.
906 Pearlman E. Brain Opera Exploring Surveillance in 360-degree Immersive Theatre. A Journal
of Performance and Art. 2017. Vol. 39. P. 79–85.
907 Ibid.
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ʇʨʦʻʢʪ “NOOR” ʧʝʨʝʜʙʘʯʘʻ ʫʯʘʩʪʴ ʟʥʘʯʥʦʾ ʢʽʣʴʢʦʩʪʽ ʬʘʭʽʚʮʽʚ ʟ

ʚʧʨʦʚʘʜʞʝʥʥʷ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ, ʤʝʜʠʯʥʦʛʦ ʧʝʨʩʦʥʘʣʫ, ʚʯʝʥʠʭ ʪʘ ʤʠʪʮʽʚ,

ʦʪʞʝ ʬʦʨʤʫʻ ʩʦʙʦʶ ʩʢʣʘʜʥʠʡ ʤʘʥʫʬʘʢʪʫʨʥʠʡ ʧʨʦʮʝʩ ʦʨʛʘʥʽʟʘʮʽʾ ʚʠʜʦʚʠʱʥʦʾ

ʬʦʨʤʠ.

ɯʥʰʠʡ ʧʨʦʻʢʪ ʜʦʩʣʽʜʥʠʮʽ ɽ. ʇʝʨʣʤʘʥ «ɽʡʙʦ» (ʦʨʠʛ. ʥʘʟʚʘ “AIBO”)

ʪʘʢʦʞ ʩʧʨʷʤʦʚʘʥʠʡ ʥʘ ʩʢʘʥʫʚʘʥʥʷ ʽʤʧʫʣʴʩʽʚ ʣʶʜʩʴʢʦʛʦ ʛʦʣʦʚʥʦʛʦ ʤʦʟʢʫ. ʅʘ

ʚʽʜʤʽʥʫ ʚʽʜ «ʅʫʨ», ʦʪʨʠʤʘʥʽ ʜʘʥʽ ʦʙʨʦʙʣʶʶʪʴʩʷ ʪʘ ʪʨʘʥʩʬʦʨʤʫʶʪʴʩʷ ʚ

ʢʦʣʴʦʨʦʚʽ ʟʦʙʨʘʞʝʥʥʷ, ʜʠʥʘʤʽʯʥʽ ʚʽʜʝʦʬʨʘʛʤʝʥʪʠ ʪʘ ʘʫʜʽʦʨʷʜ. ʎʝʡ ʧʨʦʮʝʩ

ʦʪʨʠʤʘʥʥʷ ʜʘʥʠʭ ʪʘ ʧʦʰʫʢ ʧʝʚʥʦʛʦ ʽʥʚʘʨʽʘʥʪʫ ʫ ʚʽʟʫʘʣʴʥʽʡ ʪʘ ʟʚʫʢʦʚʽʡ ʬʦʨʤʽ

ʻ ʥʘʜʟʚʠʯʘʡʥʦ ʮʽʢʘʚʠʤ ʜʣʷ ʩʧʦʩʪʝʨʽʛʘʯʽʚ ʪʘ ʷʚʣʷʻ ʩʦʙʦʶ ʚʠʜʦʚʠʱʝ

ʽʤʝʨʩʠʚʥʦʛʦ ʪʝʘʪʨʫ.

ɺʽʟʫʘʣʴʥʝ ʟʦʙʨʘʞʝʥʥʷ ʪʨʘʥʩʣʶʻʪʴʩʷ ʥʘ ʢʦʩʪʶʤ ʚʠʢʦʥʘʚʮʷ. ɿʘʣʝʞʥʦ ʚʽʜ

ʝʤʦʮʽʡʥʦʛʦ ʩʪʘʥʫ ʘʢʪʦʨʢʠ ʥʘ ʢʦʩʪʶʤʽ ʚʽʜʦʙʨʘʞʘʶʪʴʩʷ ʨʽʟʥʽ ʢʦʣʴʦʨʠ: ʟʝʣʝʥʽ –

ʫ ʚʠʧʘʜʢʫ ʧʦʟʠʪʠʚʥʠʭ ʝʤʦʮʽʡ (ʨʘʜʦʩʪʽ, ʩʤʽʭʫ, ʟʘʮʽʢʘʚʣʝʥʦʩʪʽ), ʯʝʨʚʦʥʽ –

ʥʝʛʘʪʠʚʥʠʭ (ʬʨʫʩʪʘʮʽʾ, ʟʥʝʨʚʦʚʘʥʦʩʪʽ), ʞʦʚʪʽ – ʥʝʡʪʨʘʣʴʥʠʭ (ʩʧʦʢʦʶ).

ɺʦʜʥʦʯʘʩ ʮʽ ʦʪʨʠʤʘʥʽ ʜʘʥʽ ʟʘ ʧʝʚʥʠʤ ʘʣʛʦʨʠʪʤʦʤ «ʟʘʧʫʩʢʘʶʪʴ» ʧʝʚʥʽ

ʟʘʟʜʘʣʝʛʽʜʴ ʧʽʜʛʦʪʦʚʣʝʥʽ ʚʽʜʝʦʬʨʘʛʤʝʥʪʠ ʪʘ ʚʦʢʘʣʴʥʽ ʧʘʨʪʽʾ.

ʈʦʟʛʣʷʥʝʤʦ ʘʣʛʦʨʠʤʽʯʥʫ ʚʟʘʻʤʦʟʘʣʝʞʥʽʩʪʴ ʮʠʭ ʩʢʣʘʜʦʚʠʭ (ʜʠʚ.

ʪʘʙʣʠʮʶ 1):
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ʊʘʙʣʠʮʷ 1

ɻʨʫʧʘ

ʝʤʦʮʽʡ
ɺʠʜ ʝʤʦʮʽʾ

ʂʦʣʽʨ

ʢʦʩʪʶʤʫ
ʊʨʘʥʩʣʷʮʽʷ ʚʽʜʝʦ ʄʫʟʠʯʥʠʡ ʨʷʜ

ʇʦʟʠʪʠʚʥʽ
ʨʘʜʽʩʪʴ, ʩʤʽʭ,

ʟʘʮʽʢʘʚʣʝʥʽʩʪʴ
ɿʝʣʝʥʠʡ ɺʽʜʝʦʬʨʘʛʤʝʥʪ ɸ ɿʚʫʢʦʚʠʡ ʩʫʧʨʦʚʽʜ ɸ

ʅʝʛʘʪʠʚʥʽ

ʬʨʫʩʪʘʮʽʷ,

ʟʥʝʨʚʦʚʘʥʽʩʪʴ,

ʩʪʨʘʭ

ʏʝʨʚʦʥʠʡ ɺʽʜʝʦʬʨʘʛʤʝʥʪ ɹ ɿʚʫʢʦʚʠʡ ʩʫʧʨʦʚʽʜ ɹ

ʅʝʡʪʨʘʣʴʥʽ
ʩʧʦʢʽʡ, ʚʽʜʩʫʪʥʽʩʪʴ

ʚʠʨʘʞʝʥʦʾ ʝʤʦʮʽʾ
ɾʦʚʪʠʡ ɺʽʜʝʦʬʨʘʛʤʝʥʪ ɺ ɿʚʫʢʦʚʠʡ ʩʫʧʨʦʚʽʜ ɺ

ʊʦʞ, ʟʘʚʜʷʢʠ ʟʘʩʪʦʩʫʚʘʥʥʶ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ ʜʘʥʠʭ ʰʣʷʭʦʤ

ʧʨʦʚʝʜʝʥʥʷ ʩʢʘʥʫʚʘʥʥʷ ʤʦʟʢʦʚʠʭ ʽʤʧʫʣʴʩʽʚ ʢʦʥʪʝʥʪ ʤʦʞʣʠʚʦ ʟʤʽʥʶʚʘʪʠ ʚ

ʦʥʣʘʡʥ-ʨʝʞʠʤʽ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʧʩʠʭʦʝʤʦʮʽʡʥʦʛʦ ʩʪʘʥʫ ʢʦʨʠʩʪʫʚʘʯʘ, ʥʘʜʘʚʘʪʠ

ʦʪʨʠʤʘʥʠʤ ʜʘʥʠʤ ʧʝʚʥʽ ʟʦʨʦʚʽ ʯʠ ʟʚʫʢʦʚʽ ʦʙʨʘʟʠ.

ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʚ ʦʩʥʦʚʽ ʩʫʯʘʩʥʦʛʦ «ʙʽʦʣʦʛʽʯʥʦʛʦ» ʧʝʨʬʦʨʤʘʥʩʫ ʣʝʞʠʪʴ

ʤʘʪʝʤʘʪʠʯʥʘ ʤʦʜʝʣʴ ʣʶʜʩʴʢʦʾ ʧʦʚʝʜʽʥʢʠ. ɼʦʩʣʽʜʥʠʤ ʤʘʪʝʨʽʘʣʦʤ ʩʪʘʻ

ʧʩʠʭʦʝʤʦʮʽʥʠʡ ʩʪʘʥ ʣʶʜʠʥʠ, ʟʘʬʽʢʩʦʚʘʥʠʡ ʚ ʧʝʚʥʠʭ ʩʪʘʪʠʩʪʠʯʥʠʭ ʜʘʥʠʭ, ʥʘ

ʦʩʥʦʚʽ ʷʢʠʭ ʟʜʽʡʩʥʶʻʪʴʩʷ ʧʦʜʘʣʴʰʘ ʦʙʨʦʙʢʘ ʤʘʪʝʨʽʘʣʫ. ʅʘ ʚʽʜʤʽʥʫ ʚʽʜ ʜʘʪʘ-

ʩʝʪʽʚ ʟʦʙʨʘʞʝʥʴ, ʪʫʪ ʜʦʩʣʽʜʞʫʶʪʴʩʷ ʟʤʽʥʘ ʧʘʪʝʨʥʽʚ ʩʝʨʮʝʙʠʪʪʷ, ʨʽʚʝʥʴ

ʧʦʪʦʚʠʜʽʣʝʥʥʷ ʪʦʱʦ. ɿʦʢʨʝʤʘ, ʫʢʨʘʾʥʩʴʢʠʡ ʜʦʩʣʽʜʥʠʢ ʄ. ʄʘʢʩʠʤʝʥʢʦ ʥʘ

ʦʩʥʦʚʽ ʜʘʥʠʭ ʧʩʠʭʦʝʤʦʮʽʡʥʦʛʦ ʩʪʘʥʫ ʣʶʜʠʥʠ ʩʪʚʦʨʠʚ ʘʣʛʦʨʠʪʤ ʜʣʷ

ʩʢʘʥʫʚʘʥʥʷ ʨʝʘʢʮʽʾ ʢʦʨʠʩʪʫʚʘʯʘ ʥʘ ʚʽʟʫʘʣʴʥʠʡ ʬʦʪʦ- ʪʘ ʚʽʜʝʦʢʦʥʪʝʥʪ908. ʋ

ʪʘʢʠʡ ʩʧʦʩʽʙ ʥʝʡʨʦʤʝʨʝʞʽ ʜʦʟʚʦʣʷʶʪʴ ʟʥʘʡʪʠ ʟʘʢʦʥʦʤʽʨʥʦʩʪʽ ʧʦʚʝʜʽʥʢʠ

908 ʆʣʝʩʴ ʇʝʪʨʽʚ: ʐʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ – ʷʢ ʟʘʩʪʦʩʦʚʫʶʪʴ ʚ ʋʢʨʘʾʥ  ̔ʪʘ ɻʦʣʣʽʚʫʜʽ. TQMsystem.
2022. URL : https://tqm.com.ua/ua/likbez/interview-ua/shtuchnyj-intelekt-v-ukrayini-oles-petryv
(ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 14.02.2023)

https://tqm.com.ua/ua/likbez/interview-ua/shtuchnyj-intelekt-v-ukrayini-oles-petryv
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ʣʶʜʠʥʠ. ʎʽ ʨʦʟʨʦʙʢʠ ʚ ʧʦʜʘʣʴʰʦʤʫ ʤʦʞʫʪʴ ʧʦʩʧʨʠʷʪʠ ʚʧʨʦʚʘʜʞʝʥʥʶ

ʚʽʪʯʠʟʥʷʥʠʭ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ ʟʘʩʪʦʩʫʚʘʥʥʷ ʘʣʛʦʨʠʪʤʽʯʥʦʾ ʪʚʦʨʯʦʩʪʽ ʫ

ʚʠʜʦʚʠʱʥʠʭ ʧʨʘʢʪʠʢʘʭ.

ʇʦʜʽʙʥʦ ʜʦ ʪʦʛʦ, ʷʢ ʚʯʝʥʽ ʧʨʘʛʥʫʪʴ ʥʘʩʣʽʜʫʚʘʪʠ ʣʶʜʩʴʢʠʡ ʤʦʟʦʢ ʽ

ʧʝʨʝʚʝʨʰʠʪʠ ʡʦʛʦ, ʥʝʡʨʦʙʽʦʣʦʛʠ ʟʘʧʦʟʠʯʫʶʪʴ ʢʦʤ’ʶʪʝʨʥʽ ʘʥʘʣʦʛʽʾ, ʱʦʙ

ʜʦʩʣʽʜʠʪʠ ʣʶʜʩʴʢʫ ʧʘʤ’ʷʪʴ. ʇʦʻʜʥʘʥʥʷ ʨʝʟʫʣʴʪʘʪʽʚ ʩʢʘʥʫʚʘʥʥʷ

ʧʩʠʭʦʬʽʟʠʯʥʦʛʦ ʩʪʘʥʫ ʣʶʜʠʥʠ ʪʘ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʚ

ʽʥʩʪʘʣʷʮʽʾ ʤʝʜʽʘ-ʭʫʜʦʞʥʠʢʘ ʪʫʨʝʮʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ ʈ. ɸʥʘʜʦʣʘ – «ʊʘʥʫʯʽ

ʩʧʦʛʘʜʠ» (ʦʨʠʛ. ʥʘʟʚʘ “Melting Memories”, 2018 ʨ.)909, ʚ ʷʢʽʡ ʧʦʜʽʙʥʠʤ ʯʠʥʦʤ

ʟʦʙʨʘʞʫʶʪʴʩʷ ʮʠʬʨʦʚʽ ʜʘʥʽ ʫ ʚʠʛʣʷʜʽ 3D-ʘʥʽʤʘʮʽʾ ʥʘ ʧʣʘʩʢʽʡ ʤʝʜʽʘ-ʩʪʽʥʽ

(ʨʠʩ. 4.10).

ʈ. ɸʥʘʜʦʣ ʟʘʩʪʦʩʦʚʫʻ ʛʣʠʙʦʢʽ ʥʝʡʨʦʥʥʽ ʤʝʨʝʞʽ ʜʣʷ ʚʽʟʫʘʣʽʟʘʮʽʾ ʩʧʦʛʘʜʽʚ

ʣʶʜʝʡ, ʷʢʽ ʚʽʜʚʽʜʘʣʠ ʣʦʢʘʮʽʶ. ʄʠʪʝʮʴ ʝʢʩʧʝʨʠʤʝʥʪʫʻ ʟ ʪʝʭʥʦʣʦʛʽʷʤʠ,

ʨʦʟʨʦʙʣʝʥʠʤʠ ʣʘʙʦʨʘʪʦʨʽʻʶ «ʅʝʡʨʦʧʝʡʟʘʞ» (ʦʨʠʛ. ʥʘʟʚʘ “Neuroscape”) ʫ

ʂʘʣʽʬʦʨʥʽʡʩʴʢʦʤʫ ʫʥʽʚʝʨʩʠʪʝʪʽ ʫ ʌʨʘʥʢʬʫʨʪʽ-ʥʘ-ʄʘʡʥʽ, ʟʙʠʨʘʶʯʠ ʜʘʥʽ ʧʨʦ

ʥʝʡʨʦʥʥʽ ʤʝʭʘʥʽʟʤʠ ʢʦʛʥʽʪʠʚʥʦʛʦ ʢʦʥʪʨʦʣʶ ʟʘ ʜʦʧʦʤʦʛʦʶ

ʝʣʝʢʪʨʦʝʥʮʝʬʘʣʦʛʨʘʤʠ, ʷʢʘ ʚʠʤʽʨʶʻ ʟʤʽʥʠ ʫ ʭʚʠʣʴʦʚʽʡ ʘʢʪʠʚʥʦʩʪʽ ʤʦʟʢʫ.

ʉʠʩʪʝʤʘ ʜʘʪʯʠʢʽʚ, ʢʘʤʝʨ ʪʘ ʽʥʰʠʭ ʜʞʝʨʝʣ ʜʘʥʠʭ ʜʣʷ ʟʙʦʨʫ ʽʥʬʦʨʤʘʮʽʾ ʧʨʦ

ʚʽʜʚʽʜʫʚʘʯʽʚ ʢʨʝʘʪʠʚʥʦʛʦ ʧʨʦʩʪʦʨʫ ʨʦʟʪʘʰʦʚʘʥʘ ʚ ʽʩʪʦʨʠʯʥʽʡ ʙʫʜʽʚʣʽ ʚ

ʉʪʘʤʙʫʣʽ. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʘʚʪʦʨʠ ʧʨʦʻʢʪʫ ʥʘʤʘʛʘʶʪʴʩʷ ʜʦʩʣʽʜʠʪʠ ʣʶʜʩʴʢʫ

ʧʘʤ’ʷʪʴ, ʰʚʠʜʢʦʧʣʠʥʥʽʩʪʴ ʜʫʤʦʢ ʪʘ ʩʧʦʛʘʜʽʚ. ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʨʝʟʫʣʴʪʘʪʽʚ

ʜʦʩʣʽʜʞʝʥʥʷ ʩʪʚʦʨʶʶʪʴʩʷ ʪʨʠʚʠʤʽʨʥʽ ʟʦʙʨʘʞʝʥʥʷ, ʷʢʽ ʟʘʩʚʽʜʯʫʶʪʴ

ʰʚʠʜʢʦʧʣʠʥʥʫ ʪʝʤʧʦʨʘʣʴʥʽʩʪʴ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʣʶʜʩʴʢʦʛʦ ʤʦʟʢʫ910.

909 Melting Memories [site]. 2018. URL : https://refikanadol.com/works/melting-memories/
(ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 14.02.2023)
910 Bleeker M., Verhoeff N., Werning S. Sensing Data: Encountering Data Sonifications,
Materializations, and Interactives as Knowledge Objects. Convergence. 2020. P. 12.

https://refikanadol.com/works/melting-memories/
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ɿʘʩʪʦʩʦʚʫʶʯʠ ʘʣʛʦʨʠʪʤʠ ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ ʜʣʷ ʩʪʚʦʨʝʥʥʷ

ʚʽʟʫʘʣʴʥʠʭ ʨʝʧʨʝʟʝʥʪʘʮʽʡ ʧʘʤ’ʷʪʽ, ʈ. ɸʥʘʜʦʣ ʜʝʤʦʥʩʪʨʫʻ, ʷʢ ʪʝʭʥʦʣʦʛʽʾ

ʤʦʞʫʪʴ ʩʬʦʨʤʫʚʘʪʠ ʪʘ ʚʽʟʫʘʣʽʟʫʚʘʪʠ ʘʙʩʪʨʘʢʪʥʽ ʤʘʣʶʥʢʠ ʦʪʨʠʤʘʥʠʭ ʜʘʥʠʭ

ʩʧʦʛʘʜʽʚ. ɺʦʥʠ ʦʙʨʦʙʣʷʶʪʴ ʽʥʬʦʨʤʘʮʽʶ ʽ ʛʝʥʝʨʫʶʪʴ ʩʝʨʽʶ ʘʙʩʪʨʘʢʪʥʠʭ

ʚʽʟʫʘʣʽʟʘʮʽʡ, ʱʦ ʨʝʧʨʝʟʝʥʪʫʶʪʴ ʩʧʦʛʘʜʠ ʪʘ ʜʦʩʚʽʜ ʪʠʭ, ʭʪʦ ʧʝʨʝʙʫʚʘʻ ʫ ʮʴʦʤʫ

ʧʨʦʩʪʦʨʽ (ʜʦʜʘʪʦʢ ɽ). ʐʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʘʣʛʦʨʠʪʤʽʚ ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ

ʜʣʷ ʦʙʨʦʙʢʠ ʜʘʥʠʭ ʽʥʩʪʘʣʷʮʽʷ ʩʪʚʦʨʶʻ ʫʥʽʢʘʣʴʥʠʡ ʽ ʧʝʨʩʦʥʘʣʽʟʦʚʘʥʠʡ ʜʦʩʚʽʜ

ʜʣʷ ʢʦʞʥʦʛʦ ʛʣʷʜʘʯʘ, ʚʽʜʦʙʨʘʞʘʶʯʠ ʥʘ ʝʢʨʘʥʽ ʨʽʟʥʦʤʘʥʽʪʥʽ ʜʠʥʘʤʽʯʥʽ

ʽʣʶʩʪʨʘʮʽʾ-ʩʧʦʛʘʜʠ ʚ ʦʨʠʛʽʥʘʣʴʥʠʡ ʩʧʦʩʽʙ.

ʇʦʜʽʙʥʝ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʚ ʽʥʩʪʘʣʷʮʽʾ «ʄʝʤʫʘʨʠ ʟ ʜʦʩʣʽʜʞʝʥʥʷ

ʣʘʪʝʥʪʥʦʛʦ ʧʨʦʩʪʦʨʫ II» (ʦʨʠʛ. ʥʘʟʚʘ “Memoirs from Latent Space Study II”,

2019 ʨ.), ʱʦ ʪʘʢʦʞ ʩʧʨʷʤʦʚʘʥʘ ʥʘ ʜʦʩʣʽʜʞʝʥʥʷ ʚʟʘʻʤʦʟʚ’ʷʟʢʫ ʤʽʞ ʘʥʘʣʽʟʦʤ

ʣʶʜʩʴʢʦʾ ʧʘʤ’ʷʪʽ ʪʘ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷʤ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ ʰʣʷʭʦʤ

ʟʘʩʪʦʩʫʚʘʥʥʷ ʛʣʠʙʦʢʠʭ ʥʝʡʨʦʥʥʠʭ ʤʝʨʝʞ911. ɯʥʩʪʘʣʷʮʽʷ ʩʢʣʘʜʘʻʪʴʩʷ ʟ ʩʝʨʽʾ

ʚʝʣʠʢʦʤʘʩʰʪʘʙʥʠʭ ʧʨʦʻʢʮʽʡ, ʷʢʽ ʟʦʙʨʘʞʫʶʪʴ ʘʙʩʪʨʘʢʪʥʽ ʚʽʟʫʘʣʽʟʘʮʽʾ ʩʧʦʛʘʜʽʚ,

ʟʘʩʥʦʚʘʥʽ ʥʘ ʜʘʥʠʭ, ʟʽʙʨʘʥʠʭ ʟ ʨʽʟʥʠʭ ʜʞʝʨʝʣ, ʚʢʣʶʯʘʶʯʠ ʨʝʟʫʣʴʪʘʪʠ

ʩʢʘʥʫʚʘʥʥʷ ʤʦʟʢʫ, ʽʥʬʦʨʤʘʮʽʶ ʩʪʦʩʦʚʥʦ ʘʢʪʠʚʥʦʩʪʽ ʚ ʩʦʮʽʘʣʴʥʠʭ ʤʝʨʝʞʘʭ

ʪʦʱʦ. ʗʢ ʨʝʟʫʣʴʪʘʪ – ʥʘ ʝʢʨʘʥʽ ʚʽʜʪʚʦʨʶʻʪʴʩʷ ʧʝʨʩʦʥʘʣʽʟʦʚʘʥʠʡ ʪʘ

ʚʨʘʞʘʶʯʠʡ ʽʣʶʩʪʨʘʪʠʚʥʠʡ ʚʽʜʝʦʤʘʪʝʨʽʘʣ, ʱʦ ʚʽʜʦʙʨʘʞʘʻ ʫʥʽʢʘʣʴʥʽ ʩʧʦʛʘʜʠ

ʪʘ ʜʦʩʚʽʜ ʣʶʜʠʥʠ (ʜʦʜʘʪʦʢ ɽ).

ʋ ʮʠʭ ʜʚʦʭ ʽʥʩʪʘʣʷʮʽʷʭ ʧʨʝʟʝʥʪʫʻʪʴʩʷ ʚʘʞʣʠʚʘ ʨʦʣʴ ʪʝʭʥʦʣʦʛʽʾ ʫ

ʧʨʦʮʝʩʽ ʚʽʟʫʘʣʽʟʘʮʽʾ ʩʧʦʛʘʜʽʚ ʫʯʘʩʥʠʢʽʚ ʰʣʷʭʦʤ ʝʢʩʧʝʨʠʤʝʥʪʘʣʴʥʠʭ ʩʧʨʦʙ

ʟʜʽʡʩʥʝʥʥʷ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ ʣʶʜʩʴʢʦʾ ʩʚʽʜʦʤʦʩʪʽ, ʧʦʨʫʰʫʶʪʴʩʷ

ʧʠʪʘʥʥʷ ʝʪʠʯʥʠʭ ʥʘʩʣʽʜʢʽʚ ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʝʭʥʦʣʦʛʽʡ ʜʣʷ ʟʙʦʨʫ ʪʘ ʚʽʟʫʘʣʽʟʘʮʽʾ

ʧʝʨʩʦʥʘʣʴʥʠʭ ʜʘʥʠʭ, ʘ ʪʘʢʦʞ ʧʨʦ ʾʭʥʽʡ ʧʦʪʝʥʮʽʡʥʠʡ ʚʧʣʠʚ ʥʘ ʩʫʩʧʽʣʴʥʝ

911 Yusa I. M. M., Yu Yu, Sovhyra T. Reflections on the use of Artificial Intelligence in works of art.
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ʨʦʟʫʤʽʥʥʷ ʧʘʤ’ʷʪʽ, ʽʜʝʥʪʠʯʥʦʩʪʽ ʪʘ ʧʨʠʚʘʪʥʦʩʪʽ. ɿʘʛʘʣʦʤ, ʮʽ ʨʦʟʨʦʙʢʠ ʷʚʣʷʶʪʴ

ʩʦʙʦʶ ʧʦʪʫʞʥʠʡ ʧʨʠʢʣʘʜ ʪʦʛʦ, ʷʢ ʪʝʭʥʦʣʦʛʽʷ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʤʦʞʝ

ʙʫʪʠ ʚʠʢʦʨʠʩʪʘʥʘ ʫ ʢʫʣʴʪʫʨʥʽʡ ʧʨʘʢʪʠʮʽ ʜʣʷ ʜʦʩʣʽʜʞʝʥʥʷ ʩʢʣʘʜʥʠʭ ʽʜʝʡ.

ʇʨʦʻʢʪ «ʂʽʤʥʘʪʘ ʧʫʣʴʩʫ»912 (ʦʨʠʛ. ʥʘʟʚʘ “Pulse Room”, 2006 ʨ.)

ʈ. ʃʦʟʘʥʦ-ʍʝʤʤʝʨʘ (Lozano-Hemmer) ʜʝʤʦʥʩʪʨʫʻ ʤʦʞʣʠʚʽʩʪʴ ʩʪʚʦʨʝʥʥʷ

ʽʥʪʝʨʘʢʪʠʚʥʦʾ ʽʥʩʪʘʣʷʮʽʾ, ʚ ʷʢʽʡ ʤʦʞʣʠʚʦ ʛʝʥʝʨʫʚʘʪʠ ʚʽʟʫʘʣʴʥʠʡ ʢʦʥʪʝʥʪ

ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʨʠʪʤʫ ʩʝʨʮʝʙʠʪʪʷ ʛʣʷʜʘʯʽʚ. ʋ ʥʴʦʤʫ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʩʢʣʘʜʥʘ

ʩʠʩʪʝʤʘ ʩʧʝʮʽʘʣʴʥʦ ʨʦʟʨʦʙʣʝʥʦʛʦ ʦʙʣʘʜʥʘʥʥʷ, ʧʨʦʛʨʘʤʥʦʛʦ ʪʘ ʤʝʨʝʞʝʚʦʛʦ

ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ ʜʣʷ ʟʘʙʝʟʧʝʯʝʥʥʷ ʢʦʤʫʥʽʢʘʮʽʾ ʤʽʞ ʫʯʘʩʥʠʢʘʤʠ ʚ ʨʝʞʠʤʽ

ʨʝʘʣʴʥʦʛʦ ʯʘʩʫ. «ʂʽʤʥʘʪʘ ʧʫʣʴʩʫ» – ʽʥʪʝʨʘʢʪʠʚʥʠʡ ʧʨʦʩʪʽʨ, ʫ ʷʢʦʤʫ

ʨʦʟʤʽʱʝʥʦ ʜʘʪʯʠʢʠ ʩʢʘʥʫʚʘʥʥʷ ʪʘ ʧʽʜʚʽʰʝʥʦ ʣʘʤʧʦʯʢʠ, ʢʦʞʥʘ ʟ ʷʢʠʭ

ʢʦʥʪʨʦʣʶʻʪʴʩʷ ʢʦʤʧ’ʶʪʝʨʦʤ ʽ ʜʘʪʯʠʢʦʤ, ʱʦ ʬʽʢʩʫʻ ʧʫʣʴʩ ʛʣʷʜʘʯʘ (ʨʠʩ. 4.11).

ʂʦʣʠ ʛʣʷʜʘʯ ʥʘʙʣʠʞʘʻʪʴʩʷ ʜʦ ʜʘʪʯʠʢʽʚ, ʡʦʛʦ ʧʫʣʴʩ ʚʠʷʚʣʷʻʪʴʩʷ ʽ

ʧʝʨʝʪʚʦʨʶʻʪʴʩʷ ʥʘ ʤʝʨʝʭʪʣʠʚʝ ʩʚʽʪʣʦ, ʷʢʝ ʧʦʩʠʣʶʻʪʴʩʷ ʽ ʚʽʜʙʠʚʘʻʪʴʩʷ ʚʽʜ

ʥʘʚʢʦʣʠʰʥʽʭ ʣʘʤʧʦʯʦʢ, ʩʪʚʦʨʶʶʯʠ ʟʘʚʦʨʦʞʫʶʯʫ ʽ ʟʘʭʦʧʣʶʶʯʫ

ʜʝʤʦʥʩʪʨʘʮʽʶ ʩʚʽʪʣʘ ʪʘ ʟʚʫʢʫ913.

ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʦʪʨʠʤʘʥʠʡ ʫ ʨʝʟʫʣʴʪʘʪʽ ʧʨʦʚʝʜʝʥʥʷ ʘʣʛʦʨʠʪʤʽʯʥʠʭ

ʦʙʯʠʩʣʝʥʴ ʟʚʫʢ ʨʠʪʤʫ ʩʝʨʮʝʙʠʪʪʷ ʛʣʷʜʘʯʘ ʷʢ ʦʩʥʦʚʥʠʡ ʚʠʨʘʟʥʠʡ ʟʘʩʽʙ ʪʘ

ʮʝʥʪʨʘʣʴʥʠʡ ʢʦʤʧʦʥʝʥʪ ʽʥʩʪʘʣʷʮʽʾ ʩʪʚʦʨʶʻ ʧʦʪʫʞʥʠʡ ʪʘ ʽʥʪʠʤʥʠʡ ʟʚ’ʷʟʦʢ

ʤʽʞ ʛʣʷʜʘʯʝʤ ʪʘ ʚʽʟʫʘʣʴʥʦʶ ʬʦʨʤʦʶ ʦʙʨʦʙʣʝʥʠʭ ʜʘʥʠʭ, ʷʢʽ ʬʦʨʤʫʶʪʴ

ʭʫʜʦʞʥʶ ʬʦʨʤʫ. ɿ ʦʛʣʷʜʫ ʥʘ ʚʠʱʝʩʢʘʟʘʥʝ, «ʂʽʤʥʘʪʘ ʧʫʣʴʩʫ» ʻ ʧʝʨʝʢʦʥʣʠʚʠʤ

ʧʨʠʢʣʘʜʦʤ ʪʦʛʦ, ʷʢ «ʰʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ» ʪʘ ʧʦʚ’ʷʟʘʥʽ ʟ ʥʠʤ ʪʝʭʥʦʣʦʛʽʾ ʤʦʞʫʪʴ

912 Pulse Topology: A Conversation with Artist Rafael Lozano-Hemmer [site]. URL :
https://mikcexplore.com/home/2021/11/8/pulse-topology-a-conversation-with-artist-rafael-
lozano-hemmer (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.04.2023)
913 Yusa I. M. M., Yu Yu, Sovhyra T. Reflections on the use of Artificial Intelligence in works of art.
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ʙʫʪʠ ʚʠʢʦʨʠʩʪʘʥʽ ʜʣʷ ʩʪʚʦʨʝʥʥʷ ʟʘʭʦʧʣʶʶʯʠʭ ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʠʭ

ʧʨʘʢʪʠʢ, ʱʦ ʤʦʞʫʪʴ ʥʘʟʠʚʘʪʠʩʷ «ʘʣʛʦʨʠʪʤʽʯʥʦʶ ʪʚʦʨʯʽʩʪʶ». ʋ ʮʴʦʤʫ

ʚʠʧʘʜʢʫ ʪʚʦʨʯʽʩʪʴ ʻ ʧʨʦʮʝʩʦʤ ʦʨʛʘʥʽʟʘʮʽʾ ʜʽʷʣʴʥʦʩʪʽ, ʫ ʨʝʟʫʣʴʪʘʪʽ ʷʢʦʛʦ

ʚʠʛʦʪʦʚʣʷʻʪʴʩʷ ʧʨʦʜʫʢʪ ʝʩʪʝʪʠʯʥʦʛʦ (ʜʫʭʦʚʥʦʛʦ) ʧʨʠʟʥʘʯʝʥʥʷ. ʆʨʛʘʥʽʟʦʚʘʥʘ

ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʤʘʪʝʤʘʪʠʯʥʠʭ ʦʙʯʠʩʣʝʥʴ, ʚʦʥʘ ʩʪʘʻ «ʘʣʛʦʨʠʪʤʽʯʥʦʶ».

ɯʥʰʠʡ ʧʨʦʻʢʪ ʈ. ʃʦʟʘʥʦ-ʍʝʤʤʝʨʘ – «ʇʨʠʢʦʨʜʦʥʥʠʡ ʪʶʥʝʨ» (ʦʨʠʛ.

ʥʘʟʚʘ “Border turner”, 2019 ʨ.) – ʩʪʚʦʨʝʥʠʡ ʜʣʷ ʨʝʘʣʽʟʘʮʽʾ ʚʘʞʣʠʚʦʛʦ ʟʘʚʜʘʥʥʷ

ʢʫʣʴʪʫʨʥʦʛʦ ʚʟʘʻʤʦʦʙʤʽʥʫ ʤʽʞ ʜʚʦʤʘ ʤʽʩʪʘʤʠ, ʱʦ ʤʝʞʫʶʪʴ ʥʘ ʩʧʽʣʴʥʦʤʫ

ʢʦʨʜʦʥʽ ɽʣʴ-ʇʘʩʦ, ʰʪʘʪʫ ʊʝʭʘʩʫ, ʉʴʶʜʘʜ-ʍʫʘʨʝʩʫ ʪʘ ʄʝʢʩʠʢʠ914. ʇʦ ʦʙʠʜʚʘ

ʙʦʢʠ ʢʦʨʜʦʥʫ ʨʦʟʤʽʱʝʥʦ ʪʨʠ ʨʦʙʦʪʠʟʦʚʘʥʽ ʩʚʽʪʣʦʚʽ ʧʨʦʞʝʢʪʦʨʠ, ʷʢʽ

ʩʪʚʦʨʶʶʪʴ ʩʚʽʪʣʦʚʽ ʨʫʭʦʤʽ ʤʦʩʪʠ ʚ ʥʝʙʽ. ɹʫʜʴ-ʷʢʘ ʣʶʜʠʥʘ ʤʦʞʝ ʢʝʨʫʚʘʪʠ

ʮʽʻʶ ʩʚʽʪʣʦʚʦʶ ʩʠʩʪʝʤʦʶ ʟʘ ʜʦʧʦʤʦʛʦʶ ʩʧʝʮʽʘʣʴʥʦ ʨʦʟʨʦʙʣʝʥʦʛʦ ʽʥʪʝʨʬʝʡʩʫ.

ɯʥʩʪʘʣʷʮʽʷ ʚʠʢʦʨʠʩʪʦʚʫʻ ʘʣʛʦʨʠʪʤʠ ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ ʜʣʷ ʘʥʘʣʽʟʫ ʛʦʣʦʩʽʚ

ʣʶʜʝʡ915. ʇʨʠ ʧʦʻʜʥʘʥʥʽ ʩʚʽʪʣʦʚʠʭ ʧʨʦʤʝʥʽʚ ʚʽʜ ʧʨʦʞʝʢʪʦʨʽʚ ʫʪʚʦʨʶʻʪʴʩʷ

ʩʚʽʪʣʦʚʠʡ ʤʽʩʪ, ʱʦ ʫʤʦʚʥʦ ʧʦʻʜʥʫʻ ʢʨʘʾʥʠ. ʂʦʣʠ ʚʽʜʚʽʜʫʚʘʯʽ ʛʦʚʦʨʷʪʴ ʟ ʦʜʥʽʻʾ

ʽʥʪʝʨʘʢʪʠʚʥʦʾ ʩʪʘʥʮʽʾ, ʨʦʟʪʘʰʦʚʘʥʠʭ ʧʦ ʦʙʠʜʚʘ ʙʦʢʠ ʢʦʨʜʦʥʫ, ʾʭʥʽʡ ʛʦʣʦʩ

ʧʝʨʝʢʣʘʜʘʻʪʴʩʷ ʥʘ ʤʦʚʫ ʽʥʰʦʾ ʩʧʽʣʴʥʦʪʠ ʟʘ ʜʦʧʦʤʦʛʦʶ ʘʣʛʦʨʠʪʤʫ ʤʘʰʠʥʥʦʛʦ

ʥʘʚʯʘʥʥʷ. ʇʝʨʝʢʣʘʜʝʥʠʡ ʛʦʣʦʩ ʚʽʜʪʚʦʨʶʻʪʴʩʷ ʯʝʨʝʟ ʜʠʥʘʤʽʢʠ ʥʘ ʽʥʰʽʡ

ʩʪʦʨʦʥʽ, ʩʪʚʦʨʶʶʯʠ ʜʽʘʣʦʛ ʤʽʞ ʜʚʦʤʘ ʤʽʩʮʝʚʦʩʪʷʤʠ ʢʦʨʜʦʥʫ. ɺʠʢʦʨʠʩʪʘʥʥʷ

ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ ʚ ʮʽʡ ʨʦʙʦʪʽ ʜʦʟʚʦʣʷʻ ʥʝ ʣʠʰʝ ʟʜʽʡʩʥʶʚʘʪʠ ʧʝʨʝʢʣʘʜ, ʘ ʡ

ʟʜʽʡʩʥʶʚʘʪʠ ʚʟʘʻʤʦʜʽʶ ʚ ʨʝʞʠʤʽ ʨʝʘʣʴʥʦʛʦ ʯʘʩʫ, ʩʪʚʦʨʶʶʯʠ

ʙʝʟʧʝʨʝʰʢʦʜʥʠʡ ʽ ʜʠʥʘʤʽʯʥʠʡ ʜʦʩʚʽʜ ʜʣʷ ʚʽʜʚʽʜʫʚʘʯʽʚ. ʐʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ

ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ ʽʥʩʪʘʣʷʮʽʷ ʩʪʘʻ ʽʥʪʝʨʘʢʪʠʚʥʦʶ ʪʘ ʩʦʮʽʘʣʴʥʦ ʚʘʞʣʠʚʦʶ

ʜʣʷ ʤʝʰʢʘʥʮʽʚ ʧʨʠʣʝʛʣʦʾ ʪʝʨʠʪʦʨʽʾ, ʘʜʞʝ ʧʨʦʻʢʪ ʧʦʨʫʰʫʻ ʚʘʞʣʠʚʽ ʪʝʤʠ

914 Border Tuner / Sintonizador Fronterizo. https://www.lozano-
hemmer.com/border_tuner__sintonizador_fronterizo.php
915 Ibid.
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ʢʦʤʫʥʽʢʘʮʽʾ ʪʘ ʚʟʘʻʤʦʨʦʟʫʤʽʥʥʷ ʤʽʞ ʉʐɸ ʪʘ ʄʝʢʩʠʢʦʶ. ɿʘ ʜʦʧʦʤʦʛʦʶ ʮʽʻʾ

ʽʥʩʪʘʣʷʮʽʾ ʈ. ʃʦʟʘʥʦ-ʍʝʤʤʝʨ ʧʨʘʛʥʝ ʩʪʚʦʨʠʪʠ ʧʣʘʪʬʦʨʤʫ ʜʣʷ ʟʚ’ʷʟʢʫ ʪʘ

ʨʦʟʤʦʚʠ ʤʽʞ ʣʶʜʴʤʠ ʧʦ ʨʽʟʥʽ ʙʦʢʠ ʢʦʨʜʦʥʫ, ʢʠʜʘʶʯʠ ʚʠʢʣʠʢ ʨʦʟ’ʻʜʥʫʶʯʽʡ

ʨʠʪʦʨʠʮʽ ʥʘʚʢʦʣʦ ʤʽʛʨʘʮʽʾ ʪʘ ʢʦʨʜʦʥʽʚ916. ɿ ʦʛʣʷʜʫ ʥʘ ʚʠʱʝʩʢʘʟʘʥʝ, ʤʦʞʣʠʚʦ

ʟʨʦʙʠʪʠ ʚʠʩʥʦʚʦʢ, ʱʦ ʮʝʡ ʧʨʦʻʢʪ ʟʘʩʚʽʜʯʫʻ ʫʥʽʢʘʣʴʥʠʡ ʪʘ ʽʥʥʦʚʘʮʽʡʥʠʡ

ʧʽʜʭʽʜ ʜʦ ʚʠʚʯʝʥʥʷ ʚʟʘʻʤʦʜʽʾ ʤʽʞ ʪʝʭʥʦʣʦʛʽʷʤʠ, ʢʫʣʴʪʫʨʥʦʶ ʧʨʘʢʪʠʢʦʶ ʪʘ

ʩʦʮʽʘʣʴʥʦʶ ʚʟʘʻʤʦʜʽʻʶ. ʎʷ ʽʥʩʪʘʣʷʮʽʷ ʩʪʚʦʨʶʻ ʧʣʘʪʬʦʨʤʫ ʜʣʷ ʟʤʽʩʪʦʚʥʦʾ

ʚʟʘʻʤʦʜʽʾ ʤʽʞ ʩʧʽʣʴʥʦʪʘʤʠ, ʨʦʟʜʽʣʝʥʠʤʠ ʧʦʣʽʪʠʯʥʠʤʠ ʙʘʨ’ʻʨʘʤʠ, ʜʦʟʚʦʣʷʶʯʠ

ʣʶʜʷʤ ʩʧʽʣʢʫʚʘʪʠʩʷ ʽ ʥʘʣʘʛʦʜʞʫʚʘʪʠ ʟʚ’ʷʟʢʠ ʯʝʨʝʟ ʢʦʨʜʦʥʠ.

ɿʘʩʪʦʩʫʚʘʥʥʷ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʩʢʘʥʫʚʘʥʥʷ ʧʽʜʚʠʱʫʻ ʪʝʭʥʽʯʥʫ ʩʢʣʘʜʥʽʩʪʴ

ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʦʾ ʧʨʘʢʪʠʢʠ, ʜʦʟʚʦʣʷʶʯʠ ʩʠʩʪʝʤʽ ʘʜʘʧʪʫʚʘʪʠʩʷ ʪʘ

ʨʝʘʛʫʚʘʪʠ ʥʘ ʤʽʥʣʠʚʽ ʫʤʦʚʠ ʥʘʚʢʦʣʠʰʥʴʦʛʦ ʩʝʨʝʜʦʚʠʱʘ ʪʘ ʧʦʚʝʜʽʥʢʫ

ʫʯʘʩʥʠʢʽʚ917. ɿ ʩʦʮʽʘʣʴʥʦʾ ʪʦʯʢʠ ʟʦʨʫ, «ʇʨʠʢʦʨʜʦʥʥʠʡ ʪʶʥʝʨ» ʧʦʨʫʰʫʻ

ʚʘʞʣʠʚʽ ʧʠʪʘʥʥʷ ʧʨʦ ʨʦʣʴ ʪʝʭʥʦʣʦʛʽʡ ʫ ʬʦʨʤʫʚʘʥʥʽ ʩʪʦʩʫʥʢʽʚ ʦʜʠʥ ʟ ʦʜʥʠʤ

ʪʘ ʥʘʚʢʦʣʠʰʥʽʤ ʩʚʽʪʦʤ. ɿʘʛʘʣʦʤ, «ʇʨʠʢʦʨʜʦʥʥʠʡ ʪʶʥʝʨ» ʻ ʧʝʨʝʢʦʥʣʠʚʠʤ

ʧʨʠʢʣʘʜʦʤ ʪʦʛʦ, ʱʦ ʭʫʜʦʞʥʷ ʢʫʣʴʪʫʨʘ ʚ ʢʦʥʪʝʢʩʪʽ ʧʨʘʢʪʠʢ ʟʘʩʪʦʩʫʚʘʥʥʷ

ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʤʦʞʝ ʧʦʩʧʨʠʷʪʠ ʩʦʮʽʘʣʴʥʽʡ ʘʢʪʠʚʥʦʩʪʽ,

ʟʫʤʦʚʠʪʠ ʢʨʠʪʠʯʥʫ ʨʝʬʣʝʢʩʽʶ ʪʘ ʨʦʟʰʠʨʠʪʠ ʤʝʞʽ ʤʦʞʣʠʚʦʛʦ ʫ ʩʬʝʨʽ

ʢʫʣʴʪʫʨʠ ʪʘ ʪʝʭʥʦʣʦʛʽʡ.

ɺʠʱʝʨʦʟʛʣʷʥʫʪʽ ʢʫʣʴʪʫʨʥʽ ʧʨʘʢʪʠʢʠ, ʟʜʽʡʩʥʝʥʽ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ

ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ, ʟʘʩʚʽʜʯʫʶʪʴ ʚʘʞʣʠʚʠʡ ʜʣʷ ʜʦʩʣʽʜʞʝʥʥʷ ʬʘʢʪ

ʬʦʨʤʫʚʘʥʥʷ ʚʣʘʩʥʦʾ ʝʩʪʝʪʠʢʠ ʩʫʯʘʩʥʦʛʦ ʮʠʬʨʦʚʦʛʦ ʤʠʩʪʝʮʪʚʘ ʪʘ ʬʽʣʦʩʦʬʽʾ

ʪʝʭʥʦʣʦʛʽʾ ʷʢ ʤʝʪʦʜʫ ʪʚʦʨʝʥʥʷ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ. ʑʦʜʦ ʮʴʦʛʦ

ʚʣʫʯʥʦ ʛʦʚʦʨʠʪʴ ʖ. ʊʨʘʯ, ʟʘʟʥʘʯʘʶʯʠ, ʱʦ «ʪʝʭʥʦ-ʤʠʩʪʝʮʴʢʽ ʛʽʙʨʠʜʠ

916 Ibid.
917 Ibid.
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ʦʩʤʠʩʣʶʶʪʴʩʷ ʚ ʜʠʩʢʫʨʩʽ ʨʽʟʥʠʭ ʚʘʨʽʘʥʪʽʚ ʧʦʩʪʥʝʢʣʘʩʠʯʥʦʾ ʝʩʪʝʪʠʢʠ, ʩʝʨʝʜ

ʷʢʠʭ ʟʘʩʣʫʛʦʚʫʶʪʴ ʥʘ ʫʚʘʛʫ ʘʣʛʦʨʠʪʤʽʯʥʘ (ʪʚʦʨʯʠʡ ʧʨʦʮʝʩ ʽ ʪʚʦʨʠ ʤʠʩʪʝʮʪʚʘ

ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʢʦʤʧ’ʶʪʝʨʥʠʭ ʪʝʭʥʦʣʦʛʽʡ, ʤʝʪʦʜʽʚ

ʧʨʠʢʣʘʜʥʦʾ ʤʘʪʝʤʘʪʠʢʠ ʽ ʢʽʙʝʨʥʝʪʠʢʠ) ʽ ʬʨʘʢʪʘʣʴʥʘ (ˇʨʫʥʪʫʻʪʴʩʷ ʥʘ

ʚʽʟʫʘʣʴʥʦʤʫ “ʧʦʪʝʥʮʽʘʣʽ ʙʝʟʤʝʞʥʦʾ ʧʦʙʫʜʦʚʠ ʚ ʥʝʩʢʽʥʯʝʥʥʦʤʫ ʧʨʦʮʝʩʽ”)

ʝʩʪʝʪʠʢʠ»918. ʏʘʩʪʢʦʚʦ ʤʦʞʣʠʚʦ ʧʦʛʦʜʠʪʠʩʴ ʟ ʮʠʤ ʩʫʜʞʝʥʥʷʤ, ʘʜʞʝ ʦʩʪʘʥʥʷ –

ʬʨʘʢʪʘʣʴʥʘ – ʩʪʦʩʫʻʪʴʩʷ ʣʠʰʝ ʧʨʘʢʪʠʢʠ ʟʦʙʨʘʞʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ. ʅʘʪʦʤʽʩʪʴ

ʧʝʨʰʘ – ʘʣʛʦʨʠʪʤʽʯʥʘ – ʬʦʨʤʫʻ ʦʩʦʙʣʠʚʠʡ ʩʧʦʩʽʙ ʦʨʛʘʥʽʟʘʮʽʾ ʚʠʨʦʙʥʠʯʦʛʦ

ʧʨʦʮʝʩʫ ʚ ʫʩʽʭ ʚʠʜʘʭ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ. ʊʦʞ, ʨʝʟʫʣʴʪʘʪʠ ʦʛʣʷʜʫ ʩʫʯʘʩʥʠʭ

ʧʨʘʢʪʠʢ ʘʣʛʦʨʠʪʤʽʯʥʦʾ ʪʚʦʨʯʦʩʪʽ ʜʦʢʘʟʦʚʦ ʟʘʩʚʽʜʯʫʶʪʴ ʪʝ, ʱʦ ʪʝʭʥʦʣʦʛʽʷ ʻ

ʤʝʪʦʜʦʤ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ. ɹʫʜʫʯʠ

ʬʦʨʤʦʪʚʦʨʯʦʶ, ʚʦʥʘ ʬʦʨʤʫʻ ʝʩʪʝʪʠʢʫ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ, ʩʪʘʻ ʥʝ ʣʠʰʝ

ʽʥʩʪʨʫʤʝʥʪʦʤ ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ, ʘ ʡ ʮʝʥʪʨʘʣʴʥʠʤ ʢʦʤʧʦʥʝʥʪʦʤ

ʭʫʜʦʞʥʴʦʾ ʬʦʨʤʠ (ʦʩʦʙʣʠʚʦ ʫ ʚʠʧʘʜʢʘʭ ʽʤʝʨʩʠʚʥʠʭ ʧʨʘʢʪʠʢ).

ʋ ʮʠʭ ʽʤʝʨʩʠʚʥʠʭ ʧʨʦʻʢʪʘʭ ʘʫʜʠʪʦʨʽʷ ʻ ʨʝʮʠʧʽʻʥʪʦʤ ʤʠʩʪʝʮʴʢʦʾ

ʽʥʬʦʨʤʘʮʽʾ, ʦʙ’ʻʢʪʦʤ ʪʨʘʥʩʣʷʮʽʾ ʪʚʦʨʯʦʩʪʽ. ɹʝʟ ʫʯʘʩʪʽ ʪʘ ʦʮʽʥʢʠ ʘʫʜʠʪʦʨʽʾ,

ʭʫʜʦʞʥʷ ʪʚʦʨʯʽʩʪʴ ʤʦʞʝ ʨʦʟʛʣʷʜʘʪʠʩʷ ʣʠʰʝ ʷʢ ʨʦʟʚʘʛʘ ʪʘ ʤʦʥʦʣʦʛ ʤʠʪʮʷ,

ʪʦʤʫ ʛʣʷʜʘʮʴʢʘ ʘʫʜʠʪʦʨʽʷ ʪʘʢʦʞ ʤʘʻ ʚʠʨʽʰʘʣʴʥʝ ʟʥʘʯʝʥʥʷ ʜʣʷ ʭʫʜʦʞʥʴʦʾ

ʪʚʦʨʯʦʩʪʽ. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʬʘʢʪʠʯʥʦ ʧʽʜʚʠʱʫʻʪʴʩʷ ʩʪʘʪʫʩ ʛʣʷʜʘʯʘ, ʷʢʠʡ

ʟʤʽʥʶʻʪʴʩʷ ʟ ʧʦʟʠʮʽʾ ʘʫʜʠʪʦʨʽʾ ʜʦ ʫʯʘʩʥʠʢʘ, ʘ ʧʦʪʽʤ ʽ ʜʦ ʪʚʦʨʮʷ (ʽʥʩʪʘʣʷʮʽʾ

«ʂʽʤʥʘʪʘ ʧʫʣʴʩʫ» (2006 ʨ.), «ʇʨʠʢʦʨʜʦʥʥʠʡ ʪʶʥʝʨ» (2019 ʨ.) ʈ. ʃʦʟʘʥʦ-

ʍʝʤʤʝʨʘ; «ʊʘʥʫʯʽ ʩʧʦʛʘʜʠ» (2018 ʨ.), «ʄʝʤʫʘʨʠ ʟ ʜʦʩʣʽʜʞʝʥʥʷ ʣʘʪʝʥʪʥʦʛʦ

ʧʨʦʩʪʦʨʫ II» (2019 ʨ.) ʈ. ɸʥʘʜʦʣʘ).

ʑʝ ʦʜʥʠʤ ʜʦʢʘʟʦʚʠʤ ʱʦʜʦ ʮʴʦʛʦ ʧʨʠʢʣʘʜʦʤ ʻ ʽʥʪʝʨʘʢʪʠʚʥʘ ʽʥʩʪʘʣʷʮʽʷ

«ʈʽʦʪ» (ʦʨʠʛ. ʥʘʟʚʘ “Riot”) (ʨʦʟʨʦʙʥʠʢ – ʨʝʞʠʩʝʨ ʽʤʝʨʩʠʚʥʦʛʦ ʢʽʥʝʤʘʪʦʛʨʘʬʫ

918 ʊʨʘʯ ʖ. ʎʠʬʨʦʚ  ̔ ʪʝʭʥʦʣʦʛʽ  ʾ ʫ ʢʫʣʴʪʫʨ  ̔ ʩʫʯʘʩʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ: ʪʝʥʜʝʥʮʽ  ʾ  ̔ʧʝʨʩʧʝʢʪʠʚʠ.
ʉ. 16–17.
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ʂ. ʇʘʣʤʝʨ) ʚ ʨʘʤʢʘʭ ʧʨʦʻʢʪʫ «ɼʫʤʢʘ ʪʚʦʨʠʪʴ ʤʠʩʪʝʮʪʚʦ» (ʦʨʠʛ. ʥʘʟʚʘ

“Thought Works Arts”), ʱʦ ʙʘʟʫʻʪʴʩʷ ʥʘ ʩʪʚʦʨʝʥʥʽ ʽʥʪʝʨʘʢʪʠʚʥʦʛʦ

ʚʽʜʝʦʢʦʥʪʝʥʪʫ919. ʊʝʭʥʦʣʦʛʽʷ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʘʥʘʣʽʟʫʻ ʨʝʘʢʮʽʶ ʦʙʣʠʯʯʷ

ʛʣʷʜʘʯʘ, ʷʢʠʡ ʩʧʦʩʪʝʨʽʛʘʻ ʚʽʜʝʦʨʷʜ ʥʘ ʝʢʨʘʥʽ. ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʨʝʘʢʮʽʾ

ʩʧʦʩʪʝʨʽʛʘʯʘ ʚʽʜʝʦʨʷʜ ʟʤʽʥʶʻʪʴʩʷ. ʊʘʢʠʤ ʯʠʥʦʤ, ʚʙʫʜʦʚʘʥʘ ʚ ʤʦʥʽʪʦʨ (ʝʢʨʘʥ)

ʩʠʩʪʝʤʘ ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ ʚʟʘʻʤʦʜʽʻ ʟ ʛʣʷʜʘʯʝʤ, ʧʽʜʣʘʰʪʦʚʫʻ ʚʽʜʝʦʨʷʜ ʧʽʜ

ʡʦʛʦ ʥʘʩʪʨʽʡ (ʨʠʩ. 4.12). ʂʦʨʠʩʪʫʚʘʯ ʧʝʨʝʛʣʷʜʘʻ ʚʽʜʝʦʨʦʣʠʢʠ, ʟʥʷʪʽ ʚʽʜ ʧʝʨʰʦʾ

ʦʩʦʙʠ. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʩʪʚʦʨʶʻʪʴʩʷ ʽʣʶʟʽʷ, ʱʦ ʜʽʷ ʨʦʟʚʠʚʘʻʪʴʩʷ ʧʨʷʤʦ ʟʘʨʘʟ, ʘ

ʛʦʣʦʚʥʠʤ ʛʝʨʦʻʤ ʻ ʩʘʤ ʛʣʷʜʘʯ. ʊʝʭʥʦʣʦʛʽʷ ʟʘʙʝʟʧʝʯʫʻ ʚʟʘʻʤʦʟʚ’ʷʟʦʢ ʤʽʞ

ʤʝʜʽʘʢʦʥʪʝʥʪʦʤ ʪʘ ʛʣʷʜʘʯʝʤ, ʤʦʞʣʠʚʽʩʪʴ ʫʭʚʘʣʝʥʥʷ ʤʠʪʪʻʚʠʭ ʨʽʰʝʥʴ ʫ

ʤʦʤʝʥʪ ʚʠʷʚʣʝʥʥʷ ʧʨʦʙʣʝʤʠ ʟʘ ʩʶʞʝʪʥʦʶ ʢʘʥʚʦʶ ʢʽʥʦʩʪʨʽʯʢʠ.

ʉʶʞʝʪ ʧʦʙʫʜʦʚʘʥʠʡ ʪʘʢʠʤ ʯʠʥʦʤ, ʱʦ ʯʘʩ ʚʽʜ ʯʘʩʫ ʛʣʷʜʘʯʝʚʽ ʧʦʪʨʽʙʥʦ

ʧʨʠʡʤʘʪʠ ʨʽʰʝʥʥʷ, ʱʦʙ ʨʦʟʚ’ʷʟʘʪʠ ʟʘʧʨʦʧʦʥʦʚʘʥʫ ʧʨʦʙʣʝʤʫ. ɼʘʪʯʠʢ ʟʯʠʪʫʻ

ʽʥʬʦʨʤʘʮʽʶ ʟ ʤʦʟʢʦʚʠʭ ʽʤʧʫʣʴʩʽʚ ʢʦʨʠʩʪʫʚʘʯʘ ʽ ʧʝʨʝʜʘʻ ʜʘʥʽ ʧʨʦʮʝʩʦʨʫ, ʷʢʠʡ

ʟʘ ʧʝʚʥʦʶ ʘʣʛʦʨʠʪʤʽʯʥʦʶ ʧʦʩʣʽʜʦʚʥʽʩʪʶ ʦʙʠʨʘʻ ʥʘʩʪʫʧʥʠʡ ʚʽʜʝʦʬʨʘʛʤʝʥʪ.

ʇʦʩʣʽʜʦʚʥʽʩʪʴ ʘʣʛʦʨʠʪʤʫ ʧʨʦʧʦʨʮʽʡʥʘ ʚʠʷʚʣʝʥʠʤ ʝʤʦʮʽʷʤ ʛʣʷʜʘʯʘ, ʷʢʽ

ʜʦʩʣʽʜʞʫʶʪʴʩʷ ʰʣʷʭʦʤ ʩʢʘʥʫʚʘʥʥʷ ʤʦʟʢʦʚʠʭ ʽʤʧʫʣʴʩʽʚ:

ʊʘʙʣʠʮʷ 2:

ɺʽʜʝʦʢʦʥʪʝʥʪ ɽʤʦʮʽʡʥʠʡ ʩʪʘʥ

ʉʧʦʢʽʡ ʛʥʽʚ ʟʘʥʝʧʦʢʦʻʥʥʷ

ʉʮʝʥʘ 1 1 ʉ 1 ɻ 1 ɿ

ʉʮʝʥʘ 2 2 ʉ 2 ɻ 2 ɿ

ʉʮʝʥʘ 3 3 ʉ 3 ɻ 3 ɿ

ʉʮʝʥʘ 4 4 ʉ 4 ɻ 4 ɿ

919 Thoughtworks arts [site]. URL : https://thoughtworksarts.io/projects/riot/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ
1.02.2023)

https://thoughtworksarts.io/projects/riot/
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ʌʽʣʴʤ ʧʦʙʫʜʦʚʘʥʠʡ ʥʘʚʢʦʣʦ ʢʽʣʴʢʦʭ ʩʶʞʝʪʥʠʭ ʚʘʨʽʘʮʽʡ, ʷʢʽ ʨʦʟʜʽʣʝʥʽ

ʥʘ ʦʢʨʝʤʽ ʬʨʘʛʤʝʥʪʠ. ʅʘ ʧʨʠʢʣʘʜʽ ʩʧʨʦʱʝʥʦʾ ʩʠʩʪʝʤʠ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ

ʤʦʜʝʣʶʚʘʥʥʷ ʩʧʨʦʙʫʻʤʦ ʚʽʜʩʪʝʞʠʪʠ ʚʟʘʻʤʦʟʘʣʝʞʥʽʩʪʴ ʧʩʠʭʦʝʤʦʮʽʡʥʦʛʦ

ʩʪʘʥʫ ʛʣʷʜʘʯʘ ʟ ʚʽʜʙʦʨʦʤ ʚʽʜʝʦʬʨʘʛʤʝʥʪʽʚ ʟʘ ʜʦʧʦʤʦʛʦʶ ʪʝʭʥʦʣʦʛʽʾ

«ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ».

ʂʦʨʠʩʪʫʚʘʯ ʧʨʠ ʧʝʨʝʛʣʷʜʽ ʚʠʭʽʜʥʦʛʦ ʚʽʜʝʦ ʚʽʜʯʫʚʘʻ ʩʪʨʘʭ – ʩʶʞʝʪ

ʧʨʦʜʦʚʞʫʻʪʴʩʷ ʬʨʘʛʤʝʥʪʦʤ 1F. ʇʨʠ ʧʝʨʝʛʣʷʜʽ ʟʘʧʨʦʧʦʥʦʚʘʥʦʛʦ ʚʽʜʝʦ

ʽʤʧʫʣʴʩʠ ʤʦʟʢʫ ʧʝʨʝʜʘʶʪʴ ʚʽʜʯʫʪʪʷ ʛʥʽʚʫ – ʚʽʜʢʨʠʚʘʻʪʴʩʷ ʬʨʘʛʤʝʥʪ 2ɸ,

ʛʣʷʜʘʯ ʟʘʩʧʦʢʦʶʻʪʴʩʷ ʽ ʜʠʚʠʪʴʩʷ ʚʽʜʝʦ 3ʉ, ʦʩʪʘʥʥʽʡ ʬʨʘʛʤʝʥʪ ʦʙʫʨʶʻ

ʢʦʨʠʩʪʫʚʘʯʘ – ʩʶʞʝʪ ʟʘʢʽʥʯʫʻʪʴʩʷ 4ɸ. ʎʝʡ ʧʨʠʢʣʘʜ ʟʘʩʚʽʜʯʫʻ, ʱʦ ʝʤʦʮʽʡʥʠʡ

ʩʪʘʥ ʢʦʨʠʩʪʫʚʘʯʘ ʻ ʨʝʟʫʣʴʪʘʪʦʤ ʧʝʨʝʛʣʷʜʫ ʚʽʜʝʦʢʦʥʪʝʥʪʫ ʪʘ ʙʘʟʦʶ ʜʘʥʠʭ ʜʣʷ

ʚʠʙʦʨʫ ʥʘʩʪʫʧʥʦʛʦ ʬʨʘʛʤʝʥʪʫ. ʋ ʨʝʟʫʣʴʪʘʪʽ ʤʘʻʤʦ ʥʘʩʪʫʧʥʫ ʘʣʛʦʨʠʪʤʽʯʥʫ

ʧʦʩʣʽʜʦʚʥʽʩʪʴ: ʚʠʭʽʜʥʠʡ ʬʨʘʛʤʝʥʪ Ÿ ʟʘʥʝʧʦʢʦʻʥʥʷ Ÿ 1 ɿ Ÿ ʛʥʽʚ Ÿ 2ɻ Ÿ

ʩʧʦʢʽʡ Ÿ 3 C Ÿ ʛʥʽʚ Ÿ 4 ɻ.

ɻʣʷʜʘʯ ʧʝʨʝʙʫʚʘʻ ʫ ʮʝʥʪʨʽ ʧʨʦʚʦʢʘʮʽʡʥʦʾ ʽʩʪʦʨʽʾ, ʜʣʷ ʷʢʦʾ ʽʩʥʫʻ ʥʠʟʢʘ

ʧʦʪʝʥʮʽʡʥʠʭ ʩʮʝʥʘʨʽʾʚ ʨʦʟʚʠʪʢʫ ʫ ʨʝʘʣʴʥʦʤʫ ʯʘʩʽ, ʢʦʞʝʥ ʟ ʷʢʠʭ ʩʧʨʠʯʠʥʝʥʠʡ

ʡʦʛʦ ʨʝʘʢʮʽʻʶ. ʋ ʨʝʟʫʣʴʪʘʪʽ ʦʛʣʷʜʫ ʮʽʻʾ ʽʥʩʪʘʣʷʮʽʾ ʤʦʞʥʘ ʟʨʦʙʠʪʠ ʚʠʩʥʦʚʦʢ,

ʱʦ ʪʝʭʥʦʣʦʛʽʷ ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ ʜʘʻ ʤʦʞʣʠʚʽʩʪʴ ʩʪʚʦʨʠʪʠ ʽʥʪʝʨʘʢʪʠʚʥʠʡ

ʬʽʣʴʤ, ʫ ʷʢʦʤʫ ʛʣʷʜʘʯ ʻ ʩʧʽʚʘʚʪʦʨʦʤ ʩʶʞʝʪʫ. ɯʥʪʝʨʘʢʪʠʚʥʠʡ ʬʽʣʴʤ ʥʘʛʘʜʫʻ

ʢʦʤʧ’ʶʪʝʨʥʫ ʛʨʫ, ʘʣʝ ʚ ʮʴʦʤʫ ʚʠʧʘʜʢʫ ʤʘʻ ʥʝʟʘʤʽʥʥʫ ʧʝʨʝʚʘʛʫ – ʚʽʜʩʫʪʥʽʩʪʴ

ʙʫʜʴ-ʷʢʠʭ ˇʘʜʞʝʪʽʚ, ʜʞʦʡʩʪʠʢʽʚ ʚ ʨʫʢʘʭ ʢʦʨʠʩʪʫʚʘʯʘ. ʉʪʚʦʨʶʻʪʴʩʷ ʽʣʶʟʽʷ, ʱʦ

ʛʣʷʜʘʯ ʢʝʨʫʻ ʩʶʞʝʪʦʤ ʬʽʣʴʤʫ ʟʘ ʜʦʧʦʤʦʛʦʶ ʩʚʦʾʭ ʝʤʦʮʽʡ, ʷʢʽ ʟʯʠʪʫʶʪʴʩʷ ʟ

ʽʤʧʫʣʴʩʽʚ ʣʶʜʩʴʢʦʛʦ ʤʦʟʢʫ. ʍʦʯʘ, ʥʘʩʧʨʘʚʜʽ, ʙʝʟ ʡʦʛʦ ʢʦʨʠʩʪʫʚʘʮʴʢʦʾ

ʜʽʷʣʴʥʦʩʪʽ ʽʥʪʝʨʘʢʪʠʚʥʘ ʪʚʦʨʯʽʩʪʴ ʚʧʦʚʥʽ ʚʠʢʣʶʯʘʻʪʴʩʷ. ʊʦʞ, ʫ ʨʝʟʫʣʴʪʘʪʽ

ʦʛʣʷʜʫ ʧʨʦʻʢʪʫ «ʈʽʦʪ» ʧʦʨʫʰʫʻʪʴʩʷ ʚʘʞʣʠʚʝ ʧʠʪʘʥʥʷ ʩʫʙ’ʻʢʪʥʦʩʪʽ ʽ

ʚʘʞʣʠʚʦʩʪʽ ʧʝʨʝʙʫʚʘʥʥʷ ʢʦʨʠʩʪʫʚʘʥʥʷ ʚ ʮʝʥʪʨʽ ʽʥʩʪʘʣʷʮʽʾ.
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ʋ ʭʦʜʽ ʧʦʜʘʣʴʰʦʛʦ ʘʥʘʣʽʟʫ ʩʠʥʪʝʪʠʯʥʠʭ ʧʨʘʢʪʠʢ ʘʣʛʦʨʠʪʤʽʯʥʦʾ

ʛʝʥʝʨʘʮʽʾ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ ʟʥʘʡʜʝʥʦ ʧʨʦʻʢʪ «ʏʫʞʽ ʚʠʜʽʥʥʷ» (ʦʨʠʛ. ʥʘʟʚʘ

“Stranger Visions”), ʘʚʪʦʨʦʤ ʷʢʦʛʦ ʻ ʘʤʝʨʠʢʘʥʩʴʢʘ ʜʦʩʣʽʜʥʠʮʷ ʍʽʟʝʨ ɼʴʶʾ

ʍʘʛʙʦʨʛ (Hagborg) ʪʘ ʨʦʟʨʦʙʥʠʢʘʤʠ – ʢʦʤʧʘʥʽʾ «ʏʝʣʩʽ ʄʝʥʥʽʥʛ» (ʦʨʠʛ. ʥʘʟʚʘ

“Chelsea Manning”) ʪʘ «ʊɺ» (ʦʨʠʛ. ʥʘʟʚʘ “TW”), ʚ ʷʢʦʤʫ ʟʜʽʡʩʥʶʶʪʴʩʷ

ʩʠʥʪʝʪʠʯʥʽ ʢʫʣʴʪʫʨʥʽ ʧʨʘʢʪʠʢʠ ʪʚʦʨʯʦʩʪʽ ʭʫʜʦʞʥʠʢʽʚ ʪʘ ʨʝʟʫʣʴʪʘʪʠ

ʙʽʦʣʦʛʽʯʥʠʭ, ʤʘʪʝʤʘʪʠʯʥʠʭ ʜʦʩʣʽʜʞʝʥʴ. ɼʦʩʣʽʜʥʠʮʷ ʟʙʠʨʘʻ ʚʠʢʠʥʫʪʽ ʞʫʡʢʠ

ʪʘ ʮʠʛʘʨʢʠ ʥʘ ʚʫʣʠʮʷʭ ʤʽʩʪʘ ʅʴʶ-ʁʦʨʢ ʪʘ ʘʥʘʣʽʟʫʻ ʜʘʥʽ ɼʅʂ ʫ ʙʽʦʣʦʛʽʯʥʽʡ

ʣʘʙʦʨʘʪʦʨʽʾ. «ʗ ʚʠʜʽʣʠʣʘ ʟ ʥʠʭ ɼʅʂ ʽ ʧʨʦʘʥʘʣʽʟʫʚʘʣʘ, ʱʦʙ ʫ ʢʦʤʧ’ʶʪʝʨʥʠʡ

ʩʧʦʩʽʙ ʟʛʝʥʝʨʫʚʘʪʠ ʧʦʚʥʦʢʦʣʴʦʨʦʚʽ ʧʦʨʪʨʝʪʠ ʚ ʥʘʪʫʨʘʣʴʥʫ ʚʝʣʠʯʠʥʫ ʪʘ

ʧʨʦʜʝʤʦʥʩʪʨʫʚʘʪʠ, ʷʢ ʤʦʛʣʠ ʙ ʚʠʛʣʷʜʘʪʠ ʮʽ ʣʶʜʠ, ʥʘ ʦʩʥʦʚʽ ʛʝʥʦʤʥʠʭ

ʜʦʩʣʽʜʞʝʥʴ … ʧʨʦʻʢʪ ʤʘʚ ʥʘ ʤʝʪʽ ʧʨʠʚʝʨʥʫʪʠ ʫʚʘʛʫ ʜʦ ʪʝʭʥʦʣʦʛʽʾ

ʬʝʥʦʪʠʧʫʚʘʥʥʷ ɼʅʂ, ʧʦʪʝʥʮʽʘʣʫ ʙʽʦʣʦʛʽʯʥʦʛʦ ʩʧʦʩʪʝʨʝʞʝʥʥʷ ʪʘ ʽʤʧʫʣʴʩʫ ʜʦ

ʛʝʥʝʪʠʯʥʦʛʦ ʜʝʪʝʨʤʽʥʽʟʤʫ»920 – ʚʢʘʟʘʣʘ ʜʦʩʣʽʜʥʠʮʷ ʍ. ʍʘʛʙʦʨʛ.

ʅʘ ʦʩʥʦʚʽ ʦʪʨʠʤʘʥʠʭ ʨʝʟʫʣʴʪʘʪʽʚ ʚʦʥʘ ʧʨʦʻʢʪʫʻ ʤʦʜʝʣʽ ʦʙʣʠʯʯʷ ʽ

ʜʨʫʢʫʻ ʾʭ, ʱʦʙ ʧʦʢʘʟʘʪʠ, ʷʢ ʚʠʛʣʷʜʘʣʠ ʙ ʦʙʣʠʯʯʷ, ʷʢʠʤ ʥʘʣʝʞʘʪʴ ʮʽ ʧʨʝʜʤʝʪʠ.

ʊʘʢʠʤ ʯʠʥʦʤ, ʍ. ʍʘʪʙʦʨ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʛʝʥʝʪʠʯʥʦʾ ʽʜʝʥʪʠʬʽʢʘʮʽʾ

ɼʅʂ-ʜʘʥʠʭ, ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʪʘ 3D-ʜʨʫʢʫ ʩʪʚʦʨʶʻ ʘʨʪ-

ʦʙ’ʻʢʪʠ. ʈʝʟʫʣʴʪʘʪʦʤ ʾʾ ʜʦʩʣʽʜʞʝʥʴ ʻ ʢʦʣʝʢʮʽʷ ʨʦʙʽʪ «ʏʫʞʽ ʚʠʜʽʥʥʷ» (ʦʨʠʛ.

ʥʘʟʚʘ “Stranger Visions”), ʱʦ ʟ 2017 ʨ. ʧʨʝʟʝʥʪʫʻʪʴʩʷ ʫ ʙʘʛʘʪʴʦʭ ʚʠʩʪʘʚʢʦʚʠʭ

ʮʝʥʪʨʘʭ ʉʐɸ921.

ɽʢʩʧʝʨʠʤʝʥʪʘʣʴʥʽ ʜʦʩʣʽʜʞʝʥʥʷ ʘʣʛʦʨʠʪʤʽʯʥʦʾ ʪʚʦʨʯʦʩʪʽ, ʩʠʥʪʝʪʠʯʥʽ

ʧʨʘʢʪʠʢʠ ʚ ʢʫʣʴʪʫʨʥʽʡ ʩʬʝʨʽ ʤʘʶʪʴ ʟʥʘʯʥʠʡ ʚʧʣʠʚ ʥʘ ʥʘʚʢʦʣʠʰʥʻ

ʩʝʨʝʜʦʚʠʱʝ. ɺʠʩʪʘʚʢʘ «ʏʫʞʽ ʚʠʜʽʥʥʷ» ʧʨʠʚʝʨʥʫʣʘ ʫʚʘʛʫ ʧʨʘʚʦʦʭʦʨʦʥʥʠʭ

920 Heather D. Stranger Visions. 2020. URL : https://deweyhagborg.com/projects/stranger-visions
(ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 15.08.2020).
921 Ibid.
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ʦʨʛʘʥʽʚ ʊʦʨʦʥʪʦ. ɽʢʩʧʝʨʠʤʝʥʪʘʣʴʥʽ ʨʦʟʨʦʙʢʠ ʭʫʜʦʞʥʠʮʽ ʍ. ʍʘʪʙʦʨ ʣʷʛʣʠ ʚ

ʦʩʥʦʚʫ ʧʦʜʘʣʴʰʦʾ ʪʝʭʥʦʣʦʛʽʾ ʬʝʥʦʪʠʧʫʚʘʥʥʷ ʢʨʠʤʽʥʘʣʽʩʪʠʯʥʦʾ ɼʅʂ,

ʧʦʪʝʥʮʽʡʥʦʾ ʪʝʦʨʽʾ ʙʽʦʣʦʛʽʯʥʦʛʦ ʩʧʦʩʪʝʨʝʞʝʥʥʷ ʪʘ ʧʦʰʪʦʚʭʫ ʜʦ ʛʝʥʝʪʠʯʥʦʛʦ

ʜʝʪʝʨʤʽʥʽʟʤʫ. ʃʠʰʝ ʯʝʨʝʟ ʜʚʘ ʨʦʢʠ ʧʽʩʣʷ ʧʨʝʟʝʥʪʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʚʠʩʪʘʚʢʠ

ʢʦʤʧʘʥʽʷ, ʱʦ ʩʧʝʮʽʘʣʽʟʫʻʪʴʩʷ ʥʘ ʚʠʨʦʙʥʠʮʪʚʽ ʥʘʥʦʬʘʨʤʘʮʝʚʪʠʯʥʠʭ

ʧʨʝʧʘʨʘʪʽʚ “Parabon NanoLabs” ʟʘʧʫʩʪʠʣʘ ʧʦʩʣʫʛʫ «ɼʅʂ-ʟʥʽʤʦr» ʜʣʷ ʧʦʣʽʮʽʾ

ʉʐɸ922. ʎʝʡ ʪʦʡ ʧʨʠʢʣʘʜ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ ʦʨʛʘʥʽʟʘʮʽʾ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ

ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʚʠʨʦʙʥʠʮʪʚʘ, ʱʦ ʟʘʩʚʽʜʯʫʻ ʬʦʨʤʦʪʚʦʨʯʠʡ ʚʧʣʠʚ ʥʝ ʣʠʰʝ

ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʨʦʟʨʦʙʦʢ ʥʘ ʪʨʘʥʩʬʦʨʤʘʮʽʶ ʩʧʝʮʠʬʽʢʠ ʧʝʨʝʙʽʛʫ ʭʫʜʦʞʥʴʦʛʦ

ʧʨʦʮʝʩʫ, ʘ ʡ, ʥʘʚʧʘʢʠ, ʨʝʟʫʣʴʪʘʪ ʚʧʨʦʚʘʜʞʝʥʥʷ ʮʠʭ ʽʥʥʦʚʘʮʽʡ ʚ ʢʫʣʴʪʫʨʥʠʭ

ʧʨʘʢʪʠʢʘʭ, ʱʦ ʩʧʨʠʯʠʥʶʻ ʧʦʜʘʣʴʰʽ ʟʤʽʥʠ ʚ ʥʘʚʢʦʣʠʰʥʴʦʤʫ ʩʝʨʝʜʦʚʠʱʽ.

ʊʦʞ, ʧʨʦʮʝʩ ʤʽʞʢʫʣʴʪʫʨʥʦʾ, ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʪʘ ʤʫʣʴʪʠʤʝʜʽʡʥʦʾ ʽʥʪʝʛʨʘʮʽʾ

ʩʪʚʦʨʶʻ ʦʩʦʙʣʠʚʫ ʝʩʪʝʪʠʢʫ ʩʫʯʘʩʥʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ. «ʎʠʬʨʦʚʽ

ʪʝʭʥʦʣʦʛʽʾ ʟʤʽʥʶʶʪʴ ʞʠʚʝ ʚʠʢʦʥʘʥʥʷ, ʘ ʥʦʚʽ ʬʦʨʤʠ ʽʥʪʝʨʘʢʪʠʚʥʦʩʪʽ

ʩʪʚʦʨʶʶʪʴ ʟʚ’ʷʟʦʢ ʤʽʞ ʬʽʟʠʯʥʠʤ ʽ ʚʽʨʪʫʘʣʴʥʠʤ», – ʩʪʚʝʨʜʞʫʻ ʆ. ɼʦʢʦʣʦʚʘ923.

ɿʘʛʘʣʦʤ, ʚʠʱʝʨʦʟʛʣʷʥʫʪʠʡ ʜʦʩʚʽʜ ʚʧʨʦʚʘʜʞʝʥʥʷ ʘʣʛʦʨʠʪʤʽʯʥʠʭ

ʽʥʥʦʚʘʮʽʡ ʚ ʢʫʣʴʪʫʨʥʽʡ ʩʬʝʨʽ ʜʽʷʣʴʥʦʩʪʽ ʟʘʩʚʽʜʯʠʚ, ʱʦ ʟʘʩʪʦʩʫʚʘʥʥʷ

ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʚ ʭʫʜʦʞʥʽʡ ʢʫʣʴʪʫʨʽ ʤʘʻ ʢʽʣʴʢʘ ʧʦʪʝʥʮʽʡʥʠʭ

ʧʝʨʝʚʘʛ, ʟʦʢʨʝʤʘ ʤʦʞʣʠʚʽʩʪʴ ʦʨʛʘʥʽʟʦʚʫʚʘʪʠ ʚ ʦʨʠʛʽʥʘʣʴʥʠʡ ʩʧʦʩʽʙ ʥʦʚʽ

ʪʚʦʨʯʽ ʧʨʘʢʪʠʢʠ. ɿʘʣʝʞʥʦ ʚʽʜ ʨʝʟʫʣʴʪʘʪʫ ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ ʚʽʜʙʫʚʘʻʪʴʩʷ

ʧʦʜʘʣʴʰʘ ʚʘʨʽʘʪʠʚʥʘ ʪʨʘʩʬʦʨʤʘʮʽʷ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ: ʚʽʜ ʽʤʽʪʘʮʽʾ

ʪʨʘʜʠʮʽʡʥʦʛʦ ʩʧʦʩʦʙʫ ʚʠʢʦʥʘʥʥʷ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ, ʫ ʪʦʤʫ ʯʠʩʣʽ ʩʪʠʣʴʦʚʦʾ

ʨʝʧʨʝʟʝʥʪʘʮʽʾ, ʜʦ ʛʝʥʝʨʘʪʠʚʥʠʭ ʧʨʘʢʪʠʢ ʩʪʚʦʨʝʥʥʷ ʢʦʥʪʝʥʪʫ ʝʩʪʝʪʠʯʥʦʛʦ

ʧʨʠʟʥʘʯʝʥʥʷ. ʋ ʚʠʧʘʜʢʘʭ, ʢʦʣʠ ʥʝʡʨʦʥʥʘ ʤʝʨʝʞʘ ʩʢʘʥʫʻ ʪʝʭʥʦʣʦʛʽʯʥʽ

922 Ibid.
923 Dokolova A.S. Digital technologies in modern theatrical art. P. 27–30.
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ʦʩʦʙʣʠʚʦʩʪʽ ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ ʪʘ ʥʘ ʦʩʥʦʚʽ ʦʪʨʠʤʘʥʠʭ ʨʝʟʫʣʴʪʘʪʽʚ ʥʘʤʘʛʘʻʪʴʩʷ

ʚʽʜʪʚʦʨʠʪʠ ʩʧʦʩʽʙ ʬʦʨʤʦʫʪʚʦʨʝʥʥʷ ʘʙʦ ʚ ʽʥʰʠʡ ʩʧʦʩʽʙ ʽʤʽʪʫʚʘʪʠ ʪʝʭʥʽʢʫ

ʚʠʢʦʥʘʥʥʷ, ʚʽʜʙʫʚʘʻʪʴʩʷ ʩʪʠʣʴʦʚʘ ʨʝʧʨʝʟʝʥʪʘʮʽʷ. ɿʘ ʜʦʧʦʤʦʛʦʶ ʨʦʟʨʦʙʢʠ

«ʛʣʠʙʦʢʠʭ ʥʝʡʨʦʥʥʠʭ ʤʝʨʝʞ» (ʃ. ɻʘʪʽʩ) ʚʠʷʚʣʷʶʪʴʩʷ ʩʪʠʣʴʦʚʽ ʟʘʢʦʥʦʤʽʨʥʦʩʪʽ

ʜʦʩʣʽʜʞʫʚʘʥʠʭ ʭʫʜʦʞʥʽʭ ʤʘʪʝʨʽʘʣʽʚ ʪʘ ʥʘ ʦʩʥʦʚʽ ʥʠʭ ʛʝʥʝʨʫʻʪʴʩʷ ʥʦʚʠʡ

ʢʦʥʪʝʥʪ, ʧʦʜʽʙʥʠʡ ʜʦ ʧʝʨʰʦʜʞʝʨʝʣʘ ʟʘ ʪʝʭʥʦʣʦʛʽʻʶ ʦʨʛʘʥʽʟʘʮʽʾ. ʅʦʚʝ

ʟʦʙʨʘʞʝʥʥʷ ʩʪʚʦʨʶʻʪʴʩʷ ʥʘ ʦʩʥʦʚʽ ʦʧʝʨʘʮʽʡ ʥʝʡʨʦʥʥʦʾ ʤʝʨʝʞʽ, ʷʢʘ ʨʝʘʛʫʻ ʥʘ

ʫʥʽʢʘʣʴʥʝ ʨʦʟʪʘʰʫʚʘʥʥʷ ʧʽʢʩʝʣʽʚ ʚʠʭʽʜʥʦʛʦ ʟʦʙʨʘʞʝʥʥʷ. ʇʦʜʽʙʥʝ

ʥʘʩʣʽʜʫʚʘʥʥʷ ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʫʧʦʜʽʙʥʝʥʥʷ ʨʝʟʫʣʴʪʘʪʽʚ ʭʫʜʦʞʥʴʦʛʦ ʚʠʨʘʞʝʥʥʷ

ʫ ʟʚ’ʷʟʢʫ ʟ ʪʠʤ, ʱʦ ʧʨʦʜʫʢʪʠ ʮʽʻʾ ʜʽʷʣʴʥʦʩʪʽ ʩʪʚʦʨʶʶʪʴʩʷ ʥʘ ʦʩʥʦʚʽ

ʚʠʷʚʣʝʥʠʭ ʘʣʛʦʨʠʪʤʽʚ ʪʘ ʘʥʘʣʽʟʫ ʜʘʥʠʭ, ʘ ʥʝ ʣʶʜʩʴʢʦʾ ʪʚʦʨʯʦʩʪʽ.

ʆʪʞʝ, ʫ ʩʫʯʘʩʥʠʭ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢʘʭ ʚ ʢʦʥʪʝʢʩʪʽ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ

ʤʽʤʝʟʠʩʫ ʚʽʜʙʫʚʘʻʪʴʩʷ ʪʝʭʥʦʣʦʛʽʯʥʘ (ʟʜʝʙʽʣʴʰʦʛʦ ʮʠʬʨʦʚʘ) ʢʦʥʚʝʨʛʝʥʮʽʷ, ʱʦ

ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʫʧʦʜʽʙʥʝʥʥʷ ʮʠʬʨʦʚʠʭ ʽʥʥʦʚʘʮʽʡʥʠʭ ʪʝʭʥʦʣʦʛʽʡ. ʗʢʱʦ ʱʝ

ʥʝʱʦʜʘʚʥʦ ʢʦʥʚʝʨʛʝʥʮʽʷ ʩʪʦʩʫʚʘʣʘʩʴ ʩʚʽʪʫ ʢʽʙʝʨʥʝʪʠʢʠ ʪʘ ʩʬʝʨʠ ʪʝʭʥʽʯʥʠʭ

ʽʥʥʦʚʘʮʽʡ (ʩʢʘʞʽʤʦ, ʨʦʟʨʦʙʢʠ ˇʘʜʞʝʪʽʚ, ʱʦ ʧʦʻʜʥʫʚʘʣʠ ʙ ʫ ʩʦʙʽ ʬʫʥʢʮʽʾ

ʪʝʣʝʬʦʥʘ, ʽʥʪʝʨʥʝʪ-ʧʨʦʚʘʡʜʝʨʘ, ʚʽʜʝʦʧʣʝʻʨʘ, ʘʫʜʽʦʧʣʝʻʨʘ, ʽʛʨʦʚʦʾ

«ʧʨʠʩʪʘʚʢʠ», ʬʦʪʦ- ʪʘ ʚʽʜʝʦʢʘʤʝʨʠ ʪʦʱʦ), ʪʦ ʥʠʥʽ ʮʷ ʦʩʦʙʣʠʚʽʩʪʴ ʪʘʢʦʞ

ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʚ ʥʝʤʘʪʝʨʽʘʣʴʥʠʭ ʧʨʦʜʫʢʪʘʭ ʝʩʪʝʪʠʯʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ. ʄʦʚʘ

ʡʜʝ ʧʨʦ ʚʠʜʦʚʠʱʘ, ʩʪʚʦʨʝʥʽ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʩʠʥʪʝʟʫ ʤʝʪʦʜʫ

«ʟʘʭʦʧʣʝʥʥʷ ʨʫʭʫ» ʪʘ ʪʝʭʥʦʣʦʛʽʾ «ʚʽʨʪʫʘʣʴʥʦʾ ʨʝʘʣʴʥʦʩʪʽ», ʘʙʦ ʪʽ, ʱʦ

ʙʘʟʫʶʪʴʩʷ ʥʘ ʘʣʛʦʨʠʪʤʽʯʥʦʤʫ ʘʥʘʣʽʟʽ ʜʘʥʠʭ ʟ ʧʦʜʘʣʴʰʠʤ ʜʨʫʢʦʤ ʪʘ

ʥʘʧʠʩʘʥʥʷʤ ʘʫʜʽʦʨʷʜʫ ʪʦʱʦ.

ʐɯ ʤʦʞʝ ʜʦʧʦʤʘʛʘʪʠ ʭʫʜʦʞʥʠʢʘʤ ʫ ʪʚʦʨʯʦʤʫ ʧʨʦʮʝʩʽ, ʥʘʜʘʶʯʠ ʥʦʚʽ

ʽʥʩʪʨʫʤʝʥʪʠ ʪʘ ʤʝʪʦʜʠ ʜʣʷ ʧʦʢʨʘʱʝʥʥʷ ʾʭʥʴʦʾ ʨʦʙʦʪʠ. ɺʽʜʧʦʚʽʜʥʦ ʪʝʭʥʦʣʦʛʽʷ

ʟʜʘʪʥʘ ʧʽʜʚʠʱʫʚʘʪʠ ʪʚʦʨʯʠʡ ʧʦʪʝʥʮʽʘʣ ʽ ʜʝʤʦʢʨʘʪʠʟʫʚʘʪʠ ʧʨʦʮʝʩ

ʢʨʝʘʪʠʚʥʦʛʦ ʪʚʦʨʝʥʥʷ. ʐʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ



368

ʽʥʪʝʣʝʢʪʫ» ʩʪʘʻ ʤʦʞʣʠʚʠʤ ʘʥʘʣʽʟʫʚʘʪʠ ʚʝʣʠʯʝʟʥʽ ʦʙʩʷʛʠ ʜʘʥʠʭ ʽ ʛʝʥʝʨʫʚʘʪʠ

ʥʦʚʽ ʽʜʝʾ, ʷʢʽ ʣʶʜʠʥʘ, ʤʦʞʣʠʚʦ, ʥʝ ʟʤʦʛʣʘ ʙ ʨʦʟʢʨʠʪʠ ʚ ʪʨʘʜʠʮʽʡʥʠʭ

ʧʨʘʢʪʠʢʘʭ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ. ʎʝ ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʧʦʷʚʠ ʥʦʚʠʭ

ʬʦʨʤ ʭʫʜʦʞʥʴʦʛʦ ʚʠʨʘʞʝʥʥʷ. ʆʜʥʘʢ, ʚʠʢʦʨʠʩʪʘʥʥʷ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʚ

ʭʫʜʦʞʥʽʡ ʢʫʣʴʪʫʨʽ ʪʘʢʦʞ ʚʠʢʣʠʢʘʻ ʧʝʚʥʽ ʟʘʥʝʧʦʢʦʻʥʥʷ, ʟʦʢʨʝʤʘ ʧʦʪʝʥʮʽʡʥʫ

ʚʪʨʘʪʫ ʣʶʜʩʴʢʦʛʦ ʪʚʦʨʯʦʛʦ ʢʦʥʪʨʦʣʶ ʪʘ ʡʦʛʦ ʚʧʣʠʚ ʥʘ ʘʚʪʝʥʪʠʯʥʽʩʪʴ ʽ

ʦʨʠʛʽʥʘʣʴʥʽʩʪʴ ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ. ʇʦʧʨʠ ʚʠʷʚʣʝʥʽ ʤʦʞʣʠʚʦʩʪʽ ʛʝʥʝʨʘʮʽʾ

ʧʨʦʜʫʢʪʫ, ʧʦʜʽʙʥʦʛʦ ʜʦ ʪʚʦʨʯʦʩʪʽ ʧʝʚʥʦʛʦ ʤʠʪʮʷ, ʫ ʧʨʘʢʪʠʢʘʭ ʘʣʛʦʨʠʪʤʽʯʥʦʾ

ʪʚʦʨʯʦʩʪʽ ʚʠʢʣʶʯʘʻʪʴʩʷ ʽʜʝʡʥʦ-ʩʤʠʩʣʦʚʠʡ ʪʘ ʢʦʥʮʝʧʪʫʘʣʴʥʠʡ ʟʤʽʩʪ. ʏʝʨʝʟ ʮʝ

ʫ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʤʫ ʧʨʦʮʝʩʽ ʤʦʞʫʪʴ ʚʠʥʠʢʘʪʠ ʢʦʥʮʝʧʪʫʘʣʴʥʽ ʧʦʤʠʣʢʠ.

ʊʦʞ, ʥʠʥʽ ʘʣʛʦʨʠʪʤʽʯʥʘ ʪʚʦʨʯʽʩʪʴ ʻ ʣʠʰʝ ʤʝʭʘʥʽʯʥʠʤ, ʥʝʩʚʽʜʦʤʠʤ

ʘʢʪʦʤ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʥʝʡʨʦʥʥʠʭ ʤʝʨʝʞ. ʊʝʭʥʦʣʦʛʽʷ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ»

ʩʣʫʛʫʻ ʣʠʰʝ ʽʥʩʪʨʫʤʝʥʪʦʤ, ʷʢʠʤ ʦʧʝʨʫʻ ʣʶʜʠʥʘ. ɿ ʦʛʣʷʜʫ ʥʘ ʮʝ, ʪʚʦʨʘʤ,

ʩʪʚʦʨʝʥʠʤ ʰʣʷʭʦʤ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʥʝʡʨʦʥʥʦʾ ʤʝʨʝʞʽ, ʤʦʞʝ ʙʨʘʢʫʚʘʪʠ

ʝʤʦʮʽʡʥʦʾ ʛʣʠʙʠʥʠ, ʱʦ ʧʨʠʪʘʤʘʥʥʘ ʣʶʜʩʴʢʦʤʫ ʩʘʤʦʚʠʨʘʞʝʥʥʶ. ʊʦʤʫ ʥʘʨʘʟʽ

ʚʘʞʣʠʚʠʤ ʟʘʣʠʰʘʻʪʴʩʷ ʢʨʠʪʠʯʥʠʡ ʧʽʜʭʽʜ ʜʦ ʟ’ʷʩʫʚʘʥʥʷ ʝʩʪʝʪʠʯʥʠʭ,

ʪʝʭʥʽʯʥʠʭ ʪʘ ʩʦʮʽʘʣʴʥʠʭ ʚʠʤʽʨʽʚ ʭʫʜʦʞʥʽʭ ʧʨʘʢʪʠʢ, ʩʪʚʦʨʝʥʠʭ ʰʣʷʭʦʤ

ʟʘʣʫʯʝʥʥʷ ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ», ʪʘ ʧʦʩʪʽʡʥʘ ʨʝʬʣʝʢʩʽʷ ʱʦʜʦ

ʟʘʩʪʦʩʫʚʘʥʥʷ ʐɯ ʚ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ.

ʋʟʘʛʘʣʴʥʶʶʯʠ ʨʝʟʫʣʴʪʘʪʠ ʦʛʣʷʜʫ ʧʨʘʢʪʠʢ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ

ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʪʝʭʥʦʣʦʛʽʡ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ», ʤʦʞʣʠʚʦ ʚʠʜʽʣʠʪʠ ʪʨʠ

ʢʘʪʝʛʦʨʽʾ, ʷʢʽ ʭʘʨʘʢʪʝʨʠʟʫʶʪʴʩʷ ʨʽʟʥʠʤʠ ʬʫʥʢʮʽʦʥʘʣʴʥʠʤʠ ʟʘʚʜʘʥʥʷʤʠ

ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʫ ʧʨʦʮʝʩʽ ʚʽʜʧʦʚʽʜʥʦʾ «ʚʟʘʻʤʦʜʽʾ».

ʇʝʨʰʘ – ʧʘʩʠʚʥʘ (ʧʨʠʢʣʘʜʥʘ) – ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, ʱʦ «ʰʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ»

ʩʣʫʛʫʻ ʜʦʧʦʤʽʞʥʠʤ ʽʥʩʪʨʫʤʝʥʪʦʤ ʜʣʷ ʨʝʘʣʽʟʘʮʽʾ ʪʚʦʨʯʠʭ ʟʘʚʜʘʥʴ ʤʠʪʮʷ.

ʊʚʦʨʯʠʡ ʤʝʭʘʥʽʟʤ ʪʘ ʩʧʝʮʠʬʽʢʘ ʪʚʦʨʫ ʚʠʟʥʘʯʘʻʪʴʩʷ ʤʠʪʮʝʤ. ʉʢʘʞʽʤʦ,

ʨʦʟʨʦʙʥʠʢ ʚʚʦʜʠʪʴ ʟʥʘʯʥʫ ʢʽʣʴʢʽʩʪʴ ʜʘʥʠʭ, ʱʦʙ ʥʘʚʯʠʪʠ ʛʝʥʝʨʫʚʘʪʠ ʩʝʨʽʶ
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ʪʝʢʩʪʽʚ ʘʙʦ ʟʦʙʨʘʞʝʥʴ, ʱʦ ʷʚʣʷʶʪʴ ʩʦʙʦʶ ʟʤʽʩʪ ʘʨʪ-ʦʙ’ʻʢʪʘ. ʌʫʥʢʮʽʦʥʫʚʘʥʥʷ

«ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʥʝ ʤʘʻ ʞʦʜʥʦʛʦ ʟʚ’ʷʟʢʫ ʟ ʧʦʚʝʜʽʥʢʦʶ ʘʫʜʠʪʦʨʽʾ, ʷʢʘ ʻ

ʧʘʩʠʚʥʠʤ ʩʧʦʩʪʝʨʽʛʘʯʝʤ ʮʽʻʾ ʜʽʷʣʴʥʦʩʪʽ. ʇʨʠʢʣʘʜʦʤ ʤʦʞʫʪʴ ʩʣʫʛʫʚʘʪʠ

ʚʠʱʝʨʦʟʛʣʷʥʫʪʽ ʨʝʟʫʣʴʪʘʪʠ ʨʦʙʦʪʠ ʟ ʘʣʛʦʨʠʪʤʘʤʠ «ʛʣʠʙʠʥʥʦʾ ʧʽʜʨʦʙʢʠ»

(“deep fake”) ʘʙʦ «ʛʣʠʙʠʥʥʦʾ ʤʨʽʾ» (“deep dream”).

ɼʨʫʛʘ ʢʘʪʝʛʦʨʽʷ – ʽʥʪʝʨʘʢʪʠʚʥʦ-ʥʝʧʨʷʤʘ. ʊʘʢʘ ʦʨʛʘʥʽʟʘʮʽʷ ʪʚʦʨʯʦʛʦ

ʧʨʦʮʝʩʫ ʧʨʠʩʫʪʥʷ ʚ ʧʨʦʻʢʪʘʭ, ʫ ʷʢʠʭ ʘʫʜʠʪʦʨʽʷ ʤʦʞʝ ʙʨʘʪʠ ʘʢʪʠʚʥʫ ʫʯʘʩʪʴ ʫ

ʩʪʚʦʨʝʥʥʽ ʘʙʦ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʘʨʪ-ʦʙ’ʻʢʪʘ, ʘʣʝ ʚʟʘʻʤʦʜʽʷ ʤʽʞ ʘʚʪʦʤʘʪʠʟʦʚʘʥʦʶ

ʪʘ ʚʠʢʦʥʘʚʩʴʢʦʶ ʜʽʷʣʴʥʽʩʪʶ ʻ ʦʧʦʩʝʨʝʜʢʦʚʘʥʦʶ. ʅʘʧʨʠʢʣʘʜ, ʚʠʱʝʨʦʟʛʣʷʥʫʪʽ

ʨʦʙʦʪʠʟʦʚʘʥʽ ʧʨʠʩʪʨʦʾ ʩʪʘʶʪʴ ʟʨʘʟʢʦʤ ʤʝʭʘʥʽʟʦʚʘʥʦʛʦ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ, ʜʝ

ʚʦʥʠ ʟʘʧʨʦʛʨʘʤʦʚʘʥʽ ʥʘ ʟʜʽʡʩʥʝʥʥʷ ʥʝʦʙʭʽʜʥʠʭ ʨʫʭʽʚ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʨʝʬʣʝʢʩʽʾ

ʛʣʷʜʘʮʴʢʦʾ ʘʫʜʠʪʦʨʽʾ. ʆʜʥʘʢ, ʨʦʙʦʪʠ ʥʝ ʟʜʘʪʥʽ ʚʽʜʪʚʦʨʠʪʠ ʥʝʦʯʽʢʫʚʘʥʽ ʜʣʷ

ʩʧʦʩʪʝʨʝʞʝʥʥʷ ʤʘʥʽʧʫʣʷʮʽʾ, ʦʪʞʝ ʥʝ ʩʧʨʦʤʦʞʥʽ ʚʠʛʦʪʦʚʠʪʠ ʫʥʽʢʘʣʴʥʠʡ

ʭʫʜʦʞʥʽʡ ʪʚʽʨ (ʧʨʠʢʣʘʜʦʤ ʻ ʨʘʥʥʽ ʧʨʠʢʣʘʜʠ ʨʦʙʦʪʠʟʦʚʘʥʠʭ ʚʠʩʪʘʚ,

ʧʝʨʬʦʤʘʥʩʠ ʛʫʨʪʫ “Compressorhead”, ʽʥʩʪʘʣʷʮʽʷ “Pyramidi” ʪʦʱʦ).

ʊʨʝʪʷ ʢʘʪʝʛʦʨʽʷ – ʽʤʝʨʩʠʚʥʽ ʚʠʜʦʚʠʱʘ, ʫ ʷʢʠʭ ʪʝʭʥʦʣʦʛʽʷ «ʰʪʫʯʥʦʛʦ

ʽʥʪʝʣʝʢʪʫ» ʤʦʞʝ ʩʣʫʛʫʚʘʪʠ ʩʫʙ’ʻʢʪʦʤ ʩʧʽʚʪʚʦʨʯʦʩʪʽ ʽ ʙʝʟʧʦʩʝʨʝʜʥʴʦ

ʚʟʘʻʤʦʜʽʷʪʠ ʟ ʘʫʜʠʪʦʨʽʻʶ. ʍʦʯʘ ʚʥʫʪʨʽʰʥʽʡ ʤʝʭʘʥʽʟʤ ʽ ʩʪʠʣʴ ʛʝʥʝʨʘʮʽʾ

ʟʘʜʘʶʪʴʩʷ ʤʠʪʮʝʤ, ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʨʦʙʦʪʠʟʦʚʘʥʦʛʦ ʤʝʭʘʥʽʟʤʘ ʻ ʟʜʝʙʽʣʴʰʦʛʦ

ʤʽʥʣʠʚʦʶ ʽ ʥʝʧʝʨʝʜʙʘʯʫʚʘʥʦʶ, ʤʦʞʝ ʘʚʪʦʤʘʪʠʯʥʦ ʟʜʽʡʩʥʶʚʘʪʠ ʚʘʨʽʘʪʠʚʥʽ

ʨʫʭʠ, ʱʦ ʫʪʚʦʨʶʻ ʽʣʶʟʽʶ «ʽʤʧʨʦʚʽʟʘʮʽʾ». ʇʨʠʢʣʘʜʦʤ ʤʦʞʫʪʴ ʩʣʫʛʫʚʘʪʠ

ʩʫʯʘʩʥʽ ʧʨʠʢʣʘʜʠ ʚʠʩʪʘʚ ʪʘ ʽʥʩʪʘʣʷʮʽʡ, ʜʝ ʨʦʙʦʪʠʟʦʚʘʥʽ ʤʝʭʘʥʽʟʤʠ

ʟʘʧʨʦʛʨʘʤʦʚʘʥʽ ʥʘ ʜʦʩʷʛʥʝʥʥʷ ʧʝʚʥʦʾ «ʤʝʪʠ» (ʚʠʢʦʥʘʥʥʷ ʟʘʚʜʘʥʥʷ), ʦʪʞʝ

ʟʜʽʡʩʥʶʶʪʴ ʥʝ ʢʦʨʦʪʢʦʩʪʨʦʢʦʚʽ ʟʘʧʨʦʛʨʘʤʦʚʘʥʽ ʤʘʥʽʧʫʣʷʮʽʾ, ʘ

ʜʦʚʛʦʩʪʨʦʢʦʚʽ – ʟʘ ʨʘʭʫʥʦʢ ʘʚʪʦʤʘʪʠʯʥʦʛʦ ʧʨʦʛʨʘʤʫʚʘʥʥʷ ʥʝʦʙʭʽʜʥʦʛʦ

ʘʣʛʦʨʠʪʤʫ.
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ɺʠʩʥʦʚʢʠ ʜʦ ʯʝʪʚʝʨʪʦʛʦ ʨʦʟʜʽʣʫ

ɿʘʣʝʞʥʦ ʚʽʜ ʨʝʟʫʣʴʪʘʪʫ ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ ʚʽʜʙʫʚʘʻʪʴʩʷ ʧʦʜʘʣʴʰʘ

ʚʘʨʽʘʪʠʚʥʘ ʪʨʘʩʬʦʨʤʘʮʽʷ ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ: ʚʽʜ ʽʤʽʪʘʮʽʾ

ʪʨʘʜʠʮʽʡʥʦʛʦ ʩʧʦʩʦʙʫ ʚʠʢʦʥʘʥʥʷ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ ʜʦ ʛʝʥʝʨʘʪʠʚʥʠʭ ʧʨʘʢʪʠʢ

ʩʪʚʦʨʝʥʥʷ ʢʦʥʪʝʥʪʫ ʝʩʪʝʪʠʯʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ.

ʋ ʚʠʧʘʜʢʘʭ, ʢʦʣʠ ʥʝʡʨʦʥʥʘ ʤʝʨʝʞʘ ʩʢʘʥʫʻ ʪʝʭʥʦʣʦʛʽʯʥʽ ʦʩʦʙʣʠʚʦʩʪʽ

ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ ʪʘ ʥʘ ʦʩʥʦʚʽ ʦʪʨʠʤʘʥʠʭ ʨʝʟʫʣʴʪʘʪʽʚ ʥʘʤʘʛʘʻʪʴʩʷ ʚʽʜʪʚʦʨʠʪʠ

ʩʧʦʩʽʙ ʦʨʛʘʥʽʟʘʮʽʾ ʘʙʦ ʽʤʽʪʫʚʘʪʠ ʪʝʭʥʽʢʫ ʚʠʢʦʥʘʥʥʷ, ʚʽʜʙʫʚʘʻʪʴʩʷ ʩʪʠʣʴʦʚʘ

ʨʝʧʨʝʟʝʥʪʘʮʽʷ. ʐʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ «ʛʣʠʙʦʢʠʭ ʥʝʡʨʦʥʥʠʭ ʤʝʨʝʞ» (ʃ. ɻʘʪʽʩ)

ʚʠʷʚʣʷʶʪʴʩʷ ʩʪʠʣʴʦʚʽ ʟʘʢʦʥʦʤʽʨʥʦʩʪʽ ʜʦʩʣʽʜʞʫʚʘʥʠʭ ʭʫʜʦʞʥʽʭ ʤʘʪʝʨʽʘʣʽʚ ʪʘ

ʥʘ ʦʩʥʦʚʽ ʥʠʭ ʛʝʥʝʨʫʻʪʴʩʷ ʥʦʚʠʡ ʢʦʥʪʝʥʪ, ʧʦʜʽʙʥʠʡ ʜʦ ʧʝʨʰʦʜʞʝʨʝʣʘ ʟʘ

ʚʠʨʦʙʥʠʯʦʶ ʪʝʭʥʦʣʦʛʽʻʶ.

ɿ ʦʛʣʷʜʫ ʥʘ ʪʝ, ʱʦ ʤʘʰʠʥʥʝ ʥʘʚʯʘʥʥʷ ʚʠʢʦʨʠʩʪʦʚʫʻ ʪʝʭʥʽʢʦ-

ʪʝʭʥʦʣʦʛʽʯʥʽ ʜʘʥʽ ʨʝʟʫʣʴʪʘʪʽʚ (ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ) ʘʙʦ ʩʧʦʩʦʙʽʚ ʪʨʘʜʠʮʽʡʥʦʛʦ

ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ (ʪʝʭʥʦʣʦʛʽʾ ʥʘʧʠʩʘʥʥʷ ʢʘʨʪʠʥ, ʤʫʟʠʢʫʚʘʥʥʷ,

ʩʪʚʦʨʝʥʥʷ ʦʙ’ʻʤʥʠʭ ʬʦʨʤ ʪʦʱʦ), ʘʣʛʦʨʠʪʤʽʯʥʘ ʪʚʦʨʯʽʩʪʴ ʟʜʝʙʽʣʴʰʦʛʦ ʩʪʘʻ

ʧʨʦʮʝʩʦʤ ʥʘʩʣʽʜʫʚʘʥʥʷ ʪʨʘʜʠʮʽʡʥʠʭ ʩʧʦʩʦʙʽʚ ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ.

ɺ ʦʩʥʦʚʽ ʮʽʻʾ ʧʨʘʢʪʠʢʠ ʣʝʞʠʪʴ ʘʣʛʦʨʠʪʤʽʯʥʠʡ ʘʥʘʣʽʟ ʜʘʥʠʭ, ʱʦ ʧʝʨʝʜʙʘʯʘʻ

ʚʠʟʥʘʯʝʥʥʷ ʥʘʙʦʨʫ ʤʘʪʨʠʮʴ, ʷʢʽ ʚ ʧʨʦʮʝʩʽ ʧʦʜʘʣʴʰʦʾ ʛʝʥʝʨʘʮʽʾ ʤʦʞʣʠʚʦ

ʨʝʜʘʛʫʚʘʪʠ. ʉʘʤʝ ʪʦʤʫ ʘʣʛʦʨʠʪʤʠ ʛʣʠʙʦʢʦʾ ʥʝʡʨʦʤʝʨʝʞʽ ʧʦʪʨʝʙʫʶʪʴ ʟʥʘʯʥʦʾ

ʢʽʣʴʢʦʩʪʽ ʧʨʠʢʣʘʜʽʚ. ʗʢ ʨʝʟʫʣʴʪʘʪ, ʨʝʘʣʴʥʠʡ ʧʦʪʝʥʮʽʘʣ ʦʙʯʠʩʣʶʚʘʣʴʥʠʭ

ʩʠʩʪʝʤ ʧʦʣʷʛʘʻ ʫ ʤʦʞʣʠʚʦʩʪʽ ʩʧʝʮʠʬʽʯʥʦʾ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ

ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʚ ʥʦʚʠʭ, ʥʝʧʝʨʝʜʙʘʯʫʚʘʥʠʭ ʤʦʜʘʣʴʥʦʩʪʷʭ, ʷʢʽ

ʙʫʣʠ ʙ ʩʢʣʘʜʥʠʤʠ ʘʙʦ ʥʝʤʦʞʣʠʚʠʤʠ ʜʣʷ ʣʶʜʝʡ.

ɯʤʽʪʘʮʽʷ ʚʽʜʙʫʚʘʻʪʴʩʷ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʘʣʛʦʨʠʪʤʽʚ «ʛʣʠʙʠʥʥʦʾ

ʧʽʜʨʦʙʢʠ», «ʛʣʠʙʠʥʥʦʾ ʤʨʽʾ», ʷʢʽ ʤʘʶʪʴ ʚʽʜʤʽʥʥʽ ʧʨʠʥʮʠʧʠ ʩʚʦʛʦ
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ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ, ʚʽʜʧʦʚʽʜʥʦ ʬʦʨʤʫʶʪʴ ʦʨʠʛʽʥʘʣʴʥʽ ʨʝʟʫʣʴʪʘʪʠ ʽʤʽʪʘʮʽʾ. ʋ

ʭʦʜʽ ʟʜʽʡʩʥʝʥʥʷ ʤʝʪʦʜʫ ʛʣʠʙʠʥʥʦʾ ʧʽʜʨʦʙʢʠ ʟʦʙʨʘʞʝʥʥʷ ʥʘʢʣʘʜʘʶʪʴʩʷ ʥʘ

ʨʫʭʦʤʽ ʤʦʜʝʣʽ ʟʘʜʣʷ ʩʪʚʦʨʝʥʥʷ ʘʥʽʤʘʮʽʾ, ʱʦ ʜʝʤʦʥʩʪʨʫʻ ʘʣʛʦʨʠʪʤʽʯʥʫ

ʽʤʽʪʘʮʽʶ ʟʘʧʨʦʛʨʘʤʦʚʘʥʠʭ ʨʫʭʽʚ ʫ ʚʠʭʽʜʥʦʤʫ ʟʦʙʨʘʞʝʥʥʽ. ʅʝʡʨʦʥʥʝ

ʥʘʩʣʽʜʫʚʘʥʥʷ ʩʪʠʣʶ, ʤʝʪʦʜʠ ʩʠʥʪʝʟʫ ʚʽʟʫʘʣʴʥʠʭ ʪʝʢʩʪʫʨ ʜʦʟʚʦʣʷʶʪʴ

ʩʪʚʦʨʶʚʘʪʠ ʦʙ’ʻʢʪʠ, ʷʢʽ ʬʦʨʤʘʣʴʥʦ (ʩʪʠʣʽʩʪʠʯʥʦ) ʥʘʛʘʜʫʶʪʴ ʧʝʨʰʦʜʞʝʨʝʣʘ

(ʧʨʦʜʫʢʪʠ ʣʶʜʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ), ʦʜʥʘʢ ʟʤʽʩʪʦʚʥʦ (ʢʦʥʮʝʧʪʫʘʣʴʥʦ)

ʚʽʜʨʽʟʥʷʶʪʴʩʷ ʚʽʜ ʥʠʭ. ʐʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʥʝʡʨʦʤʝʨʝʞʽ ʟʜʽʡʩʥʶʻʪʴʩʷ

ʩʪʠʣʴʦʚʘ ʨʝʧʨʝʟʝʥʪʘʮʽʷ ʪʚʦʨʯʦʩʪʽ – ʪʝʭʥʦʣʦʛʽʯʥʦ ʥʘʩʣʽʜʫʻʪʴʩʷ ʘʣʛʦʨʠʪʤ

ʩʪʚʦʨʝʥʥʷ ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ ʰʣʷʭʦʤ ʧʨʦʚʝʜʝʥʥʷ ʘʥʘʣʽʟʫ ʜʘʥʠʭ ʪʘ ʩʪʚʦʨʝʥʥʷ

ʟʤʽʩʪʦʚʦʛʦ ʽʥʚʘʨʽʘʥʪʫ ʟʘ ʦʪʨʠʤʘʥʠʤ ʪʝʭʥʦʣʦʛʽʯʥʠʤ ʘʣʛʦʨʠʪʤʦʤ («ʅʘʩʪʫʧʥʠʡ

ʈʝʤʙʨʘʥʜʪ», «ʍʤʘʨʥʠʡ ʭʫʜʦʞʥʠʢ» ʇʽʥʜʘʨʘ ʚʘʥ ɸʨʤʘʥʘ, «ʃʽʪʥʽ ʩʘʜʠ» ɼʘʚʠʜʝ

ʂʚʘʡʦʣʠ, «ʍʦʨʘʣ» ʂʝʤʘʣʷ ɽʙʜʞʽʦʛʣʫ, «ʈʽʟʜʚʷʥʘ ʧʽʩʥʷ» ʧʨʦʜʶʩʝʨʘ ʄʠʢʠʪʠ

ʉʪʘʰʝʚʩʴʢʦʛʦ). ʋ ʢʦʥʪʝʢʩʪʽ ʘʣʛʦʨʠʪʤʽʯʥʦʾ ʪʚʦʨʯʦʩʪʽ  ʘʚʪʦʨʩʴʢʠʡ ʩʪʠʣʴ

ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʷʢ «ʟʘʩʪʠʛʣʘ» ʪʝʭʥʦʣʦʛʽʷ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ, ʱʦ

ʥʘʩʣʽʜʫʻʪʴʩʷ ʟʘ ʨʘʭʫʥʦʢ ʩʫʯʘʩʥʠʭ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ.

ɸʚʪʦʥʦʤʥʘ ʘʣʛʦʨʠʪʤʽʯʥʘ ʛʝʥʝʨʘʮʽʷ ʤʫʟʠʯʥʦʛʦ ʨʷʜʫ ʤʦʞʣʠʚʘ ʟʘ ʨʘʭʫʥʦʢ

ʥʘʩʣʽʜʫʚʘʥʥʷ ʪʨʘʜʠʮʽʡʥʦʾ ʪʝʭʥʦʣʦʛʽʾ ʥʘʧʠʩʘʥʥʷ ʤʫʟʠʯʥʦʛʦ ʪʚʦʨʫ

(ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʦʙʯʠʩʣʶʚʘʣʴʥʦʾ ʤʦʜʝʣʽ). ʋ ʨʝʟʫʣʴʪʘʪʽ ʦʧʘʥʫʚʘʥʥʷ

ʮʠʬʨʦʚʠʤʠ ʪʝʭʥʦʣʦʛʽʷʤʠ ʚ ʭʦʜʽ ʦʨʛʘʥʽʟʘʮʽʾ ʥʘʧʠʩʘʥʥʷ ʤʫʟʠʯʥʦʛʦ ʨʷʜʫ

ʩʧʝʮʠʬʽʢʘ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ ʟʤʽʥʶʻʪʴʩʷ ʢʘʨʜʠʥʘʣʴʥʦ – ʘʞ ʜʦ

ʤʦʞʣʠʚʦʾ ʚʽʜʩʫʪʥʦʩʪʽ ʚʠʢʦʥʘʚʮʷ ʚ ʤʦʤʝʥʪ ʩʪʚʦʨʝʥʥʷ ʤʫʟʠʯʥʦʛʦ ʨʷʜʫ ʪʘ

ʚʠʢʦʥʘʥʥʷ.

ʈʝʟʫʣʴʪʘʪʠ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ ʢʽʣʴʢʦʭ ʚʠʜʽʚ ʪʚʦʨʯʦʩʪʽ (ʤʫʟʠʯʥʦʾ,

ʟʦʙʨʘʞʘʣʴʥʦʾ, ʧʦʝʪʠʯʥʦʾ) ʩʣʫʛʫʶʪʴ ʧʽʜˇʨʫʥʪʷʤ ʜʣʷ ʟʜʽʡʩʥʝʥʥʷ ʩʠʥʪʝʪʠʯʥʠʭ

ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ, ʱʦ ʧʝʨʝʜʙʘʯʘʶʪʴ ʚʟʘʻʤʦʟʘʣʝʞʥʽʩʪʴ ʟʦʙʨʘʞʘʣʴʥʦ-

ʚʠʨʘʞʘʣʴʥʠʭ ʟʘʩʦʙʽʚ ʜʦʩʣʽʜʞʫʚʘʥʠʭ ʩʬʝʨ ʜʽʷʣʴʥʦʩʪʽ. ʗʢ ʨʝʟʫʣʴʪʘʪ,
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ʢʦʣʴʦʨʦʚʠʡ ʚʽʜʪʽʥʦʢ ʤʦʞʝ ʚʽʜʧʦʚʽʜʘʪʠ ʧʝʚʥʦʤʫ ʟʚʫʢʫ, ʘ, ʥʘʜʪʦ, ʢʦʤʙʽʥʘʮʽʷ

ʪʦʯʦʢ ʪʘ ʤʘʟʢʽʚ ʩʧʽʚʚʽʜʥʦʩʠʪʴʩʷ ʟ ʧʝʚʥʠʤ ʣʝʡʪʤʦʪʠʚʦʤ («ʂʘʥʜʠʥʩʴʢʠʡ»), ʜʘʥʽ

ʧʩʠʭʦʝʤʦʮʽʡʥʦʛʦ ʩʪʘʥʫ ʣʶʜʠʥʠ ʤʦʞʫʪʴ ʪʨʘʥʩʬʦʨʤʫʚʘʪʠʩʷ ʚ ʢʦʣʴʦʨʦʚʽ

ʟʦʙʨʘʞʝʥʥʷ, ʜʠʥʘʤʽʯʥʽ ʚʽʜʝʦʬʨʘʛʤʝʥʪʠ ʪʘ ʚʽʜʧʦʚʽʜʥʠʡ ʘʫʜʽʦʨʷʜ (“AIBO”,

“NOOR”). ʆʩʪʘʥʥʽ ʟʘ ʜʦʧʦʤʦʛʦʶ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ ʪʘ ʩʢʘʥʫʚʘʥʥʷ

ʤʦʟʢʦʚʠʭ ʽʤʧʫʣʴʩʽʚ ʣʷʛʘʶʪʴ ʚ ʦʩʥʦʚʫ ʽʤʝʨʩʠʚʥʠʭ ʧʝʨʬʦʨʤʘʪʠʚʥʠʭ ʧʨʘʢʪʠʢ,

ʜʦʩʣʽʜʥʠʤ ʤʘʪʝʨʽʘʣʦʤ ʷʢʦʛʦ ʩʪʘʶʪʴ ʜʘʥʽ ʣʶʜʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ.

ɿʘʩʪʦʩʫʚʘʥʥʷ ʛʝʥʝʨʘʪʠʚʥʠʭ ʟʤʘʛʘʣʴʥʠʭ ʤʝʨʝʞ ʫ ʭʫʜʦʞʥʴʦʤʫ

ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʤʫ ʧʨʦʮʝʩʽ ʚʠʢʣʠʢʘʻ ʟʘʥʝʧʦʢʦʻʥʥʷ ʱʦʜʦ ʤʦʞʣʠʚʦʩʪʽ

ʚʠʢʦʨʠʩʪʘʥʥʷ ʪʝʭʥʦʣʦʛʽʾ ʚ ʥʝʝʪʠʯʥʠʭ ʮʽʣʷʭ, ʥʘʧʨʠʢʣʘʜ, ʜʣʷ ʩʪʚʦʨʝʥʥʷ

ʧʽʜʨʦʙʦʢ ʘʙʦ ʫʚʽʯʥʝʥʥʷ ʩʪʝʨʝʦʪʠʧʽʚ. ɽʢʩʧʝʨʠʤʝʥʪʘʣʴʥʽ ʩʧʨʦʙʠ ʛʝʥʝʨʘʮʽʾ

ʢʨʝʘʪʠʚʥʦʛʦ ʢʦʥʪʝʥʪʫ ʰʣʷʭʦʤ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʥʝʡʨʦʥʥʦʾ ʤʝʨʝʞʽ ʩʧʨʷʤʦʚʘʥʽ

ʥʘ ʧʝʨʝʚʽʨʢʫ ʛʽʧʦʪʝʟʠ ʧʨʦ ʪʝ, ʱʦ ʦʙʯʠʩʣʶʚʘʣʴʥʽ ʤʦʜʝʣʽ ʟʜʘʪʥʽ ʛʝʥʝʨʫʚʘʪʠ

ʩʪʠʣʽʩʪʠʯʥʦ ʚʜʘʣʽ ʢʦʤʧʦʟʠʮʽʾ ʚ ʢʦʥʪʝʢʩʪʽ ʧʝʚʥʦʾ ʪʨʘʜʠʮʽʡʥʦʾ ʪʚʦʨʯʦʩʪʽ. ʗʢ

ʧʨʠʢʣʘʜ, ʨʝʟʫʣʴʪʘʪʠ ʘʚʪʦʨʩʴʢʦʛʦ (ʙʝʟʧʦʩʝʨʝʜʥʴʦʛʦ) ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʝʭʥʦʣʦʛʽʾ

«ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʧʽʜʪʚʝʨʜʞʫʶʪʴ ʚʘʞʣʠʚʝ ʟʥʘʯʝʥʥʷ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ

ʤʽʤʝʟʠʩʫ ʚ ʭʦʜʽ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ.

ʇʦʧʨʠ ʚʠʷʚʣʝʥʽ ʤʦʞʣʠʚʦʩʪʽ ʚʠʛʦʪʦʚʣʝʥʥʷ ʧʨʦʜʫʢʪʽʚ ʝʩʪʝʪʠʯʥʦʛʦ

ʧʨʠʟʥʘʯʝʥʥʷ, ʘʣʛʦʨʠʪʤʘ ʪʚʦʨʯʽʩʪʴ ʟʘʣʠʰʘʻʪʴʩʷ ʣʠʰʝ ʤʝʭʘʥʽʯʥʠʤ,

ʥʝʩʚʽʜʦʤʠʤ ʘʢʪʦʤ ʽʪʝʨʘʪʠʚʥʦʾ (ʚʘʨʽʘʮʽʡʥʦʾ) ʛʝʥʝʨʘʮʽʾ ʜʦʩʣʽʜʞʫʚʘʥʠʭ ʜʘʥʠʭ, ʘ

ʪʝʭʥʦʣʦʛʽʷ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʩʣʫʛʫʻ ʣʠʰʝ ʽʥʩʪʨʫʤʝʥʪʦʤ, ʷʢʠʤ ʦʧʝʨʫʻ

ʣʶʜʠʥʘ. ʇʨʦʮʝʩ ʩʪʚʦʨʝʥʥʷ ʢʦʥʪʝʥʪʫ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʐɯ ʦʙʤʝʞʝʥʠʡ

ʣʠʰʝ ʪʽʻʶ ʽʥʬʦʨʤʘʮʽʻʶ ʪʘ ʨʝʯʘʤʠ, ʷʢʽ ʚʞʝ ʩʪʚʦʨʝʥʽ ʣʶʜʴʤʠ. ʅʘ ʩʴʦʛʦʜʥʽʰʥʽʡ

ʜʝʥʴ ʩʪʚʦʨʠʪʠ ʱʦʩʴ ʥʦʚʝ, ʫʥʽʢʘʣʴʥʝ ʮʝʡ «ʪʝʭʥʦʣʦʛʽʯʥʠʡ ʬʝʥʦʤʝʥ» ʥʝ

ʟʜʘʪʥʠʡ. ʗʢ ʤʘʡʩʪʝʨʥʠʡ ʨʝʤʽʩʥʠʢ, ʚʽʥ «ʤʦʞʝ» ʣʠʰʝ ʘʥʘʣʽʟʫʚʘʪʠ ʽ ʩʪʚʦʨʶʚʘʪʠ

ʽʥʚʘʨʽʘʥʪ ʚʞʝ ʽʩʥʫʶʯʦʛʦ, ʧʦʟʙʘʚʣʝʥʦʛʦ ʯʫʪʪʻʚʦʩʪʽ ʡ ʝʤʦʮʽʡʥʦʾ ʩʢʣʘʜʦʚʦʾ.

«ʐʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ» ʤʦʞʝ ʛʝʥʝʨʫʚʘʪʠ ʧʨʦʜʫʢʪ, ʧʦʜʽʙʥʠʡ ʜʦ ʪʚʦʨʯʦʩʪʽ
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ʧʝʚʥʦʛʦ ʤʠʪʮʷ, ʘʣʝ ʚʽʥ ʥʝ ʨʦʟʫʤʽʻ ʽʜʝʡʥʦ-ʩʤʠʩʣʦʚʦʛʦ ʪʘ ʢʦʥʮʝʧʪʫʘʣʴʥʦʛʦ

ʥʘʧʦʚʥʝʥʥʷ. ɿ ʦʛʣʷʜʫ ʥʘ ʮʝ ʭʫʜʦʞʥʽʤ ʪʚʦʨʘʤ, ʩʪʚʦʨʝʥʠʤ ʟʘ ʜʦʧʦʤʦʛʦʶ

ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʥʝʡʨʦʥʥʦʾ ʤʝʨʝʞʽ, ʤʦʞʝ ʙʨʘʢʫʚʘʪʠ ʝʤʦʮʽʡʥʦʾ ʛʣʠʙʠʥʠ, ʷʢʽ

ʧʨʠʪʘʤʘʥʥʽ ʣʶʜʩʴʢʦʤʫ ʜʦʩʚʽʜʫ ʪʘ ʩʘʤʦʚʠʨʘʞʝʥʥʶ. ʊʦʤʫ ʥʘʨʘʟʽ ʚʘʞʣʠʚʠʤ

ʟʘʣʠʰʘʻʪʴʩʷ ʢʨʠʪʠʯʥʠʡ ʧʽʜʭʽʜ ʜʦ ʟ’ʷʩʫʚʘʥʥʷ ʝʩʪʝʪʠʯʥʠʭ, ʪʝʭʥʽʯʥʠʭ ʪʘ

ʩʦʮʽʘʣʴʥʠʭ ʚʠʤʽʨʽʚ ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ, ʩʪʚʦʨʝʥʦʾ ʰʣʷʭʦʤ ʟʘʣʫʯʝʥʥʷ

ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ», ʪʘ ʧʦʩʪʽʡʥʘ ʨʝʬʣʝʢʩʽʷ ʱʦʜʦ ʟʘʩʪʦʩʫʚʘʥʥʷ

ʐɯ ʚ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ. ɺʠʷʚʣʷʻʪʴʩʷ, ʱʦ ʚ ʧʨʘʢʪʠʢʘʭ

ʘʣʛʦʨʠʪʤʽʯʥʦʾ ʪʚʦʨʯʦʩʪʽ ʤʦʞʫʪʴ ʚʠʥʠʢʘʶʪʴ ʢʦʥʮʝʧʪʫʘʣʴʥʽ ʧʦʤʠʣʢʠ. ɯʥʪʫʾʮʽʷ

ʪʘ ʩʚʽʪʦʛʣʷʜ ʣʶʜʠʥʠ, ʡʦʛʦ ʞʠʪʪʻʚʠʡ ʜʦʩʚʽʜ – ʝʣʝʤʝʥʪʠ, ʥʝʜʦʩʪʫʧʥʽ ʜʣʷ

ʢʦʤʧ’ʶʪʝʨʥʦʾ ʩʠʩʪʝʤʠ.

ʈʝʟʫʣʴʪʘʪʠ ʦʛʣʷʜʫ ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʠʭ ʧʨʘʢʪʠʢ ʜʘʶʪʴ ʫʷʚʣʝʥʥʷ ʧʨʦ

ʪʚʦʨʯʽ ʧʨʦʮʝʩʠ, ʪʝʭʥʽʯʥʽ ʚʠʢʣʠʢʠ ʪʘ ʩʦʮʽʘʣʴʥʽ ʥʘʩʣʽʜʢʠ ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ,

ʱʦ ʚʠʥʠʢʘʻ ʚ ʨʝʟʫʣʴʪʘʪʽ ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ». ʆʜʠʥ

ʽʟ ʢʣʶʯʦʚʠʭ ʚʠʩʥʦʚʢʽʚ ʮʠʭ ʜʦʩʣʽʜʞʝʥʴ ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, ʱʦ ʰʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ

ʤʦʞʥʘ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʜʣʷ ʩʪʚʦʨʝʥʥʷ ʥʦʚʠʭ ʽ ʥʝʩʧʦʜʽʚʘʥʠʭ ʬʦʨʤ ʤʠʩʪʝʮʪʚʘ,

ʷʢʽ ʙʫʣʦ ʙ ʩʢʣʘʜʥʦ ʘʙʦ ʥʝʤʦʞʣʠʚʦ ʩʪʚʦʨʠʪʠ ʣʶʜʷʤ-ʤʠʪʮʷʤ. ɿʘʩʪʦʩʫʚʘʥʥʷ

ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʚ ʭʫʜʦʞʥʽʡ ʢʫʣʴʪʫʨʽ ʤʘʻ ʢʽʣʴʢʘ ʧʦʪʝʥʮʽʡʥʠʭ

ʧʝʨʝʚʘʛ, ʟʦʢʨʝʤʘ ʤʦʞʣʠʚʽʩʪʴ ʧʽʜʚʠʱʫʚʘʪʠ ʪʚʦʨʯʠʡ ʧʦʪʝʥʮʽʘʣ ʽ

ʜʝʤʦʢʨʘʪʠʟʫʚʘʪʠ ʧʨʦʮʝʩ ʢʨʝʘʪʠʚʥʦʛʦ ʪʚʦʨʝʥʥʷ. ʐʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ

ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʩʪʘʻ ʤʦʞʣʠʚʠʤ ʘʥʘʣʽʟʫʚʘʪʠ ʚʝʣʠʯʝʟʥʽ

ʦʙʩʷʛʠ ʜʘʥʠʭ ʽ ʛʝʥʝʨʫʚʘʪʠ ʥʦʚʽ ʽʜʝʾ, ʷʢʽ ʣʶʜʠʥʘ, ʤʦʞʣʠʚʦ, ʥʝ ʟʤʦʛʣʘ ʙ

ʨʦʟʢʨʠʪʠ ʚ ʪʨʘʜʠʮʽʡʥʠʭ ʧʨʘʢʪʠʢʘʭ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ. ɿ ʽʥʰʦʛʦ

ʙʦʢʫ, ʢʫʣʴʪʫʨʥʽ ʧʨʘʢʪʠʢʠ, ʩʪʚʦʨʝʥʽ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʝʭʥʦʣʦʛʽʾ

«ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ», ʤʘʶʪʴ ʧʦʪʝʥʮʽʘʣ ʜʣʷ «ʜʝʤʦʢʨʘʪʠʟʘʮʽʾ» ʩʚʽʪʫ

ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ, ʜʦʟʚʦʣʷʶʯʠ ʙʽʣʴʰʽʡ ʢʽʣʴʢʦʩʪʽ ʣʶʜʝʡ ʙʨʘʪʠ ʫʯʘʩʪʴ ʫ

ʭʫʜʦʞʥʴʦʤʫ ʚʠʨʘʞʝʥʥʽ.
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ɿ ʽʥʰʦʾ ʩʪʦʨʦʥʠ ʚ ʭʦʜʽ ʜʦʩʣʽʜʞʝʥʥʷ ʚʠʷʚʣʝʥʦ ʜʝʷʢʽ ʧʨʦʙʣʝʤʠ, ʱʦ

ʩʪʦʩʫʶʪʴʩʷ ʧʠʪʘʥʴ ʩʫʙ’ʻʢʪʥʦʩʪʽ, ʘʚʪʦʨʩʪʚʘ ʪʘ ʪʚʦʨʯʦʾ ʩʚʦʙʦʜʠ. ɿ ʦʛʣʷʜʫ ʥʘ ʪʝ,

ʱʦ ʘʣʛʦʨʠʪʤʽʯʥʘ ʪʚʦʨʯʽʩʪʴ ʩʪʘʻ ʟʜʝʙʽʣʴʰʦʛʦ ʤʝʭʘʥʽʟʦʚʘʥʠʤ ʘʙʦ

ʘʚʪʦʤʘʪʠʟʦʚʘʥʠʤ ʧʨʦʮʝʩʦʤ ʚʠʛʦʪʦʚʣʝʥʥʷ ʧʨʦʜʫʢʪʫ ʝʩʪʝʪʠʯʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ,

ʩʫʙ’ʻʢʪʘ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ ʚʠʜʘʻʪʴʩʷ ʚʠʟʥʘʯʠʪʠ ʚʢʨʘʡ ʩʢʣʘʜʥʦ.

ʎʽ ʚʠʷʚʣʝʥʽ ʦʟʥʘʢʠ ʽʥʜʫʩʪʨʽʘʣʽʟʘʮʽʾ ʩʫʯʘʩʥʠʭ ʧʨʘʢʪʠʢ ʚʧʨʦʚʘʜʞʝʥʥʷ

ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ ʚ ʭʫʜʦʞʥʽʡ ʢʫʣʴʪʫʨʽ ʟʫʤʦʚʣʶʶʪʴ ʧʦʜʘʣʴʰʠʡ ʘʥʘʣʽʟ

ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʧʨʦʮʝʩʫ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʪʘ ʟ’ʷʩʫʚʘʥʥʷ ʧʠʪʘʥʴ

ʘʚʪʦʨʩʪʚʘ ʪʘ ʫʥʽʢʘʣʴʥʦʩʪʽ ʫ ʭʫʜʦʞʥʴʦʤʫ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʤʫ ʧʨʦʮʝʩʽ.
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ʈʆɿɼɯʃ 5. ʇʀʊɸʅʅʗ ɸɺʊʆʈʉʊɺɸ ʊɸ ʊɺʆʈʏʆɰ

ʋʅɯʂɸʃʔʅʆʉʊɯ ʋ ʉʋʏɸʉʅʆʄʋ ʂʋʃʔʊʋʈʆʊɺʆʈʏʆʄʋ ʇʈʆʎɽʉɯ

ɺʠʟʥʘʥʥʷ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʷʢ ʦʩʦʙʣʠʚʦʛʦ – ʜʫʭʦʚʥʦʛʦ – ʨʽʟʥʦʚʠʜʫ

ʚʠʨʦʙʥʠʮʪʚʘ ʟʫʤʦʚʣʶʻ ʧʦʜʘʣʴʰʠʡ ʭʽʜ ʜʦʩʣʽʜʞʝʥʥʷ. ɸ ʩʘʤʝ: ʟ’ʷʩʫʚʘʥʥʷ ʥʝ

ʣʠʰʝ ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʚʠʛʦʪʦʚʣʝʥʥʷ ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ, ʘ ʡ

ʚʘʞʣʠʚʠʭ ʜʣʷ ʧʦʜʘʣʴʰʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʧʠʪʘʥʴ ʘʚʪʦʨʩʪʚʘ, ʚʠʟʥʘʯʝʥʥʷ

ʩʫʙ’ʻʢʪʘ ʚ ʧʨʦʮʝʩʽ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ,

ʦʩʦʙʣʠʚʦ ʚ ʪʠʭ ʚʠʧʘʜʢʘʭ, ʢʦʣʠ ʪʝʭʥʦʣʦʛʽʯʥʘ ʬʫʥʢʮʽʦʥʘʣʴʥʽʩʪʴ ʟʥʘʯʥʦ

ʧʝʨʝʚʘʞʘʻ ʥʘʜ ʣʶʜʩʴʢʦʶ ʜʽʷʣʴʥʽʩʪʶ (ʟʥʘʯʥʘ ʤʝʭʘʥʽʟʘʮʽʷ ʪʚʦʨʯʦʩʪʽ,

ʟʘʩʪʦʩʫʚʘʥʥʷ ʨʦʙʦʪʠʟʦʚʘʥʠʭ ʧʨʠʩʪʨʦʾʚ, ʦʮʠʬʨʫʚʘʥʥʷ ʤʘʪʝʨʽʘʣʽʚ ʪʦʱʦ).

ʇʦʟʘ ʫʚʘʛʦʶ ʥʝ ʤʦʞʝ ʟʘʣʠʰʠʪʠʩʴ ʦʨʛʘʥʽʟʘʮʽʡʥʘ ʩʢʣʘʜʦʚʘ ʧʨʦʮʝʩʫ

ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ. ɿʦʢʨʝʤʘ, ʜʣʷ ʪʦʛʦ, ʱʦʙ ʧʠʩʘʪʠ ʧʝʨʦʤ, ʢʦʣʝʢʪʠʚʥʽ ʟʫʩʠʣʣʷ

ʥʝ ʧʦʪʨʽʙʥʽ. ʇʠʩʴʤʝʥʥʠʢ (ʷʢ ʽ ʥʘʫʢʦʚʝʮʴ) ʟʜʝʙʽʣʴʰʦʛʦ ʚʣʘʩʥʦʨʫʯ ʧʠʰʝ ʚʽʨʰʽ,

ʦʧʦʚʽʜʘʥʥʷ ʯʠ ʩʪʘʪʪʽ. ʇʠʪʘʥʥʷ ʘʚʪʦʨʩʪʚʘ ʪʫʪ ʟʘʣʠʰʘʻʪʴʩʷ ʙʝʟʫʤʦʚʥʠʤ. ɼʣʷ

ʤʫʟʠʢʘʥʪʘ ʪʘ ʭʫʜʦʞʥʠʢʘ ʪʨʘʜʠʮʽʡʥʦ ʪʘʢʦʞ ʥʝ ʧʦʪʨʽʙʝʥ ʧʦʤʽʯʥʠʢ. ʆʪʞʝ, ʫ

ʯʠʩʝʣʴʥʠʭ ʧʨʠʢʣʘʜʘʭ ʭʫʜʦʞʥʴʦʾ ʜʽʷʣʴʥʦʩʪʽ ʟʘʛʘʣʴʥʦʚʽʜʦʤʽ ʽʤʝʥʘ ʤʠʪʮʽʚ ʷʢ

ʘʚʪʦʨʽʚ – ʽʥʜʠʚʽʜʫʘʣʴʥʠʭ ʪʚʦʨʮʽʚ.

ʇʨʦʪʝ ʰʠʨʦʢʦ ʚʽʜʦʤʽ ʡ ʥʝʟʚʠʯʥʽ «ʪʘʥʜʝʤʠ» ʧʠʩʴʤʝʥʥʠʢʽʚ (ɯʣʣʷ ɯʣʴʬ ʪʘ

ɭʚʛʝʥ ʇʝʪʨʦʚ, ʙʨʘʪʠ ɻʦʥʢʫʨ), ʢʦʤʧʦʟʠʪʦʨʽʚ ʪʘ ʚʠʢʦʥʘʚʮʽʚ (ʪʨʽʦ «ʄʘʨʝʥʠʯ»,

ʢʚʘʨʪʝʪ ʙʘʥʜʫʨʠʩʪʽʚ «ɻʘʤʘʣʽʷ», ʋʢʨʘʾʥʩʴʢʠʡ ʥʘʮʽʦʥʘʣʴʥʠʡ ʭʦʨ

ʽʤ. ɻ. ɺʝʨʴʦʚʢʠ, ʘʥʩʘʤʙʣʴ ʪʘʥʮʶ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇʘʚʣʘ ɺʽʨʩʴʢʦʛʦ ʪʦʱʦ) ʪʘ

ʥʘʚʽʪʴ ʤʘʡʩʪʝʨʥʽ ʧʦ ʚʠʨʦʙʥʠʮʪʚʫ ʨʦʤʘʥʽʚ, ʜʝʪʝʢʪʠʚʽʚ, ʚʦʢʘʣʴʥʦ-

ʭʦʨʝʦʛʨʘʬʽʯʥʠʭ ʪʘ ʤʫʟʠʯʥʠʭ ʪʚʦʨʽʚ, ʘ ʦʩʦʙʣʠʚʦ – ʞʠʚʦʧʠʩʥʠʭ ʪʚʦʨʽʚ.

ʇʦʷʚʘ ʢʦʦʧʝʨʘʮʽʡʥʠʭ ʬʦʨʤ ʟʫʤʦʚʣʝʥʘ ʟʜʝʙʽʣʴʰʦʛʦ ʪʝʭʥʦʣʦʛʽʯʥʦʶ

ʥʝʦʙʭʽʜʥʽʩʪʶ ʽ ʚʠʤʘʛʘʻ ʜʦʪʨʠʤʘʥʥʷ ʧʝʚʥʠʭ ʟʘʢʦʥʦʤʽʨʥʦʩʪʝʡ ʦʨʛʘʥʽʟʘʮʽʾ
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ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ. ʈʦʟʛʣʷʥʝʤʦ ʜʝʪʘʣʴʥʦ ʢʦʞʥʫ ʬʦʨʤʫ ʭʫʜʦʞʥʴʦʾ

ʜʽʷʣʴʥʦʩʪʽ ʚ ʢʦʥʪʝʢʩʪʽ ʦʛʣʷʜʫ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ.

5.1.ʄʠʪʝʮʴ ʷʢ ʫʥʽʢʘʣʴʥʠʡ ʪʚʦʨʝʮʴ

ɺ ʽʥʜʠʚʽʜʫʘʣʴʥʽʡ ʪʚʦʨʯʦʩʪʽ ʤʠʪʝʮʴ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʷʢ ʥʝʟʘʣʝʞʥʠʡ

ʪʚʦʨʝʮʴ, ʱʦ ʚʦʣʦʜʽʻ ʫʥʽʢʘʣʴʥʠʤ ʢʦʤʧʣʝʢʩʦʤ ʚʤʽʥʴ ʪʘ ʥʘʚʠʯʦʢ, ʱʦ

ʚʽʜʨʽʟʥʷʶʪʴʩʷ ʚʽʜ ʽʥʰʠʭ924. ʅʘ ʚʽʜʤʽʥʫ ʚʽʜ ʢʦʣʝʢʪʠʚʥʠʭ ʬʦʨʤ ʩʧʽʚʧʨʘʮʽ, ʫ

ʪʚʦʨʯʦʩʪʽ ʤʠʪʮʷ ʚʠʨʘʟʥʽʰʝ ʬʦʨʤʫʻʪʴʩʷ ʦʨʠʛʽʥʘʣʴʥʠʡ ʩʪʠʣʴ ʪʘ ʡʦʛʦ ʤʘʥʝʨʘ.

ʌʦʨʤʫʚʘʥʥʷ ʘʚʪʦʨʩʴʢʦʛʦ ʩʪʠʣʶ ʪʘ ʟʘʩʪʦʩʫʚʘʥʥʷ ʦʨʠʛʽʥʘʣʴʥʠʭ ʪʝʭʥʽʢ ʫ

ʚʠʛʦʪʦʚʣʝʥʥʽ ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ – ʘʢʪʫʘʣʴʥʽ ʧʠʪʘʥʥʷ ʚ ʜʟʝʨʢʘʣʽ

ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʾ ʪʘ ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʦʾ ʜʫʤʢʠ. ʉʚʽʜʯʝʥʥʷʤ ʪʦʤʫ ʻ ʧʦʥʷʪʪʷ

«ʘʚʪʦʨʩʴʢʠʡ ʞʠʚʦʧʠʩ»925, «ʘʚʪʦʨʩʴʢʘ ʩʢʫʣʴʧʪʫʨʘ»926, «ʘʚʪʦʨʩʴʢʘ ʛʨʘʬʽʢʘ»927,

«ʘʚʪʦʨʩʴʢʠʡ ʢʽʥʝʤʘʪʦʛʨʘʬ»928 ʪʘ ʡ – ʟʘʛʘʣʦʤ – «ʘʚʪʦʨʩʴʢʝ ʤʠʩʪʝʮʪʚʦ».

ʅʘʩʧʨʘʚʜʽ, ʫʩʽ ʧʦʥʷʪʪʷ ʚʢʘʟʫʶʪʴ ʥʘ ʪʝʭʥʽʢʦ-ʪʝʭʥʦʣʦʛʽʯʥʝ ʢʦʨʽʥʥʷ. ɿʦʢʨʝʤʘ,

«ʘʚʪʦʨʩʴʢʘ ʛʨʘʬʽʢʘ – ʮʝ ʩʪʚʦʨʝʥʥʷ ʨʦʙʽʪ ʚ ʻʜʠʥʦʤʫ ʝʢʟʝʤʧʣʷʨʽ»929, – ʚʢʘʟʫʶʪʴ

924 Markus H., Kitayama S. A collective fear of the collective: Implications for selves and
theories of selves. Personality and Social Psychology Bulletin. 1994. Vol. 20(5). P. 568–579.
925 ɸʚʪʦʨʩʴʢʠʡ ʞʠʚʦʧʠʩ. ɿʠʤʦʚʠʡ ʧʝʡʟʘʞ. ʉʥʽʛʦʚʽ ʛʦʨʠ. ʄʽʥʽʘʪʶʨʥʘ ʢʘʨʪʠʥʘ ʤʘʩʣʦʤ
[ʩʘʡʪ] URL : https://crafta.ua/uk/products/945428-avtorskaya-zhivopis-zimniy-pyayzazh-
snezhnye-gory-miniatyurnaya (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.08.2022)
926 ɸʚʪʦʨʩʴʢʘ ʩʢʫʣʴʧʪʫʨʘ [ʩʘʡʪ]. URL : https://dizaynmramor.com.ua/sculpture/ (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ 1.08.2022)
927 ʍʨʘʤʦʚʘ-ɹʘʨʘʥʦʚʘ ʆ. ʃ., ʗʩʢʦʚʝʮʴ ɯ. ʆ. ɺʧʣʠʚ ʨʦʟʚʠʪʢʫ ʛʨʘʬʽʯʥʠʭ ʪʝʭʥʽʢ ʥʘ ʤʠʩʪʝʮʪʚʦ
ʚ ʋʢʨʘʾʥʽ. ɯʩʪʦʨʽʷ ʥʘʫʢʠ ʽ ʪʝʭʥʽʢʠ. 2018. ɺʠʧ. 8 (13). ʉ. 419.
928 ʇʦʛʨʝʙʥʷʢ ɻ. ɸʚʪʦʨcʴʢʠʡ ʢiʥeʤaʪʦʛʨʘʬ ʫ ʢʫʣʴʪʫʨʥʦʤʫ ʧʨʦcʪʦʨi ʜʨʫʛʦ  ʾ ʧʦʣʦʚʠʥʠ ʍʍ –
ʧʦʯaʪʢʫ ʍʍɯ cʪʦʣiʪʪʷ : ʤʦʥʦʛʨʘʬʽ̫ . ʂʠʾʚ : ʅɸʂʂʂʽʄ, 2020. 448 ʩ.
929 ʍʨʘʤʦʚʘ-ɹʘʨʘʥʦʚʘ ʆ. ʃ., ʗʩʢʦʚʝʮʴ ɯ. ʆ. ɺʧʣʠʚ ʨʦʟʚʠʪʢʫ ʛʨʘʬʽʯʥʠʭ ʪʝʭʥʽʢ ʥʘ ʤʠʩʪʝʮʪʚʦ
ʚ ʋʢʨʘʾʥʽ. ʉ. 419.

https://crafta.ua/uk/products/945428-avtorskaya-zhivopis-zimniy-pyayzazh-snezhnye-gory-miniatyurnaya
https://crafta.ua/uk/products/945428-avtorskaya-zhivopis-zimniy-pyayzazh-snezhnye-gory-miniatyurnaya
https://dizaynmramor.com.ua/sculpture/
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ʆ. ʍʨʘʤʦʚʘ-ɹʘʨʘʥʦʚʘ ʪʘ ɯ. ʗʩʢʦʚʝʮʴ. ʇʦʜʽʙʥʝ ʪʚʝʨʜʞʝʥʥʷ ʟʥʘʡʜʝʥʦ ʚ

ʤʦʥʦʛʨʘʬʽʾ «ɸʚʪʦʨʩʴʢʠʡ ʢʽʥʝʤʘʪʦʛʨʘʬ ʫ ʢʫʣʴʪʫʨʥʦʤʫ ʧʨʦʩʪʦʨʽ ʜʨʫʛʦʾ

ʧʦʣʦʚʠʥʠ ʍʍ – ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʪʷ»930 (2020 ʨ.) ʜʦʢʪʦʨʘ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ

ɻ. ʇʦʛʨʝʙʥʷʢ, ʜʝ ʚʢʘʟʘʥʦ, ʱʦ ʦʩʥʦʚʥʠʤ ʟʘʚʜʘʥʥʷʤ ʘʚʪʦʨʩʴʢʦʛʦ ʢʽʥʝʤʘʪʦʛʨʘʬʫ

ʻ «ʤʘʢʩʠʤʘʣʴʥʘ ʩʘʤʦʨʝʘʣʽʟʘʮʽʷ ʤʠʪʮʷ ʯʝʨʝʟ ʧʦʩʠʣʝʥʥʷ ʩʫʙ’ʻʢʪʠʚʥʦʛʦ

ʘʚʪʦʨʩʴʢʦʛʦ ʥʘʯʘʣʘ»931. ʉʫʜʷʯʠ ʟ ʚʠʟʥʘʯʝʥʥʷ, ʪʫʪ ʤʦʚʘ ʡʜʝ ʥʝ ʧʨʦ

ʽʥʜʠʚʽʜʫʘʣʴʥʫ ʪʚʦʨʯʽʩʪʴ, ʘ ʧʨʦ ʦʨʠʛʽʥʘʣʴʥʽʩʪʴ ʧʽʜʭʦʜʽʚ ʪʘ ʤʝʪʦʜʽʚ ʩʪʚʦʨʝʥʥʷ

ʝʢʨʘʥʥʦʛʦ ʧʨʦʜʫʢʪʫ. ʉʪʦʩʦʚʥʦ ʩʘʤʦʾ ʩʧʝʮʠʬʽʢʠ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ

ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʚʠʥʠʢʘʻ ʧʝʚʥʘ ʩʫʧʝʨʝʯʥʽʩʪʴ ʚʠʟʥʘʯʝʥʥʷ ʩʪʘʪʫʩʫ

ʘʚʪʦʨʩʪʚʘ ʚ ʢʦʥʪʝʢʩʪʽ ʬʦʨʤʫʚʘʥʥʷ ʢʦʣʝʢʪʠʚʥʦʾ ʬʦʨʤʠ ʚʠʨʦʙʥʠʮʪʚʘ

ʝʢʨʘʥʥʦʛʦ ʪʚʦʨʫ. «ɿ ʦʜʥʦʛʦ ʙʦʢʫ, ʪʝ ʘʚʪʦʨʩʪʚʦ, ʟʘ ʷʢʝ ʙʦʨʦʣʠʩʷ ʢʽʥʦʢʨʠʪʠʢʠ ʚ

1950-ʪʽ ʨʦʢʠ, ʫʞʝ ʚʠʟʥʘʥʦ (ʘʚʪʦʨʦʤ ʬʽʣʴʤʫ ʟʘʚʞʜʠ ʚʚʘʞʘʶʪʴ ʨʝʞʠʩʝʨʘ, ʘ ʥʝ

ʘʢʪʦʨʘ, ʩʮʝʥʘʨʠʩʪʘ ʘʙʦ ʧʨʦʜʶʩʝʨʘ), ʘ ʟ ʽʥʰʦʛʦ ʙʦʢʫ, ʮʝʡ ʩʪʘʪʫʩ ʘʚʪʦʨʘ

ʧʝʨʝʪʚʦʨʠʚʩʷ ʚ ʧʨʝʜʤʝʪ ʪʦʨʛʽʚʣʽ. ʉʪʘʪʫʩ ʘʚʪʦʨʩʪʚʘ ʜʦʚʦʜʠʪʴʩʷ ʧʝʨʝʥʦʩʠʪʠ ʥʘ

ʬʽʥʘʥʩʦʚʦ-ʚʠʨʦʙʥʠʯʫ ʩʬʝʨʫ, ʩʪʚʦʨʶʻʪʴʩʷ ʭʠʙʥʘ ʩʠʪʫʘʮʽʷ, ʷʢʘ ʟʤʫʰʫʻ ʥʘʩ

ʟʘʙʫʪʠ ʧʨʦ ʨʝʘʣʴʥʫ ʚʽʜʧʦʚʽʜʘʣʴʥʽʩʪʴ ʘʚʪʦʨʘ ʚ ʢʽʥʦ. ʉʪʚʦʨʶʚʘʪʠ ʜʽʡʩʥʦ

ʘʚʪʦʨʩʴʢʝ ʢʽʥʦ ʤʦʞʫʪʴ ʣʠʰʝ ʪʽ, ʭʪʦ ʟʥʽʤʘʻ ʥʘ ʜʫʞʝ ʥʝʚʝʣʠʢʽ ʛʨʦʰʽ»932.

ɺʠʭʦʜʷʯʠ ʟ ʮʴʦʛʦ ʪʚʝʨʜʞʝʥʥʷ, ʤʦʞʥʘ ʟʨʦʙʠʪʠ ʚʠʩʥʦʚʦʢ, ʱʦ ʫ ʜʘʥʦʤʫ

ʢʦʥʪʝʢʩʪʽ «ʘʚʪʦʨʩʴʢʝ ʢʽʥʦ» ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʷʢ ʩʚʦʻʨʽʜʥʘ ʤʝʪʦʜʠʢʘ ʦʨʛʘʥʽʟʘʮʽʾ

ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ, ʫ ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ ʩʪʚʦʨʶʻʪʴʩʷ ʦʨʠʛʽʥʘʣʴʥʠʡ ʝʢʨʘʥʥʠʡ ʪʚʽʨ.

ɺʨʘʭʦʚʫʶʯʠ, ʱʦ ʘʚʪʦʨʩʴʢʠʡ ʩʪʠʣʴ ʚʧʦʚʥʽ ʤʦʞʝ ʚʠʨʘʟʠʪʠʩʷ ʚ ʽʥʜʠʚʽʜʫʘʣʴʥʽʡ

ʪʚʦʨʯʦʩʪʽ, ʪʦ ʽ ʩʧʝʮʠʬʽʢʘ ʘʚʪʦʨʩʴʢʦʛʦ ʢʽʥʦ ʥʝ ʧʝʨʝʜʙʘʯʘʻ ʢʦʣʝʢʪʠʚʥʦʾ ʨʦʙʦʪʠ

930 ʇʦʛʨʝʙʥʷʢ ɻ. ɸʚʪʦʨcʴʢʠʡ ʢiʥeʤaʪʦʛʨʘʬ ʫ ʢʫʣʴʪʫʨʥʦʤʫ ʧʨʦcʪʦʨi ʜʨʫʛʦ  ʾʧʦʣʦʚʠʥʠ ʍʍ –
ʧʦʯaʪʢʫ ʍʍɯ cʪʦʣiʪʪʷ : ʤʦʥʦʛʨʘʬʽ̫ . ʂʠʾʚ : ʅɸʂʂʂʽʄ, 2020. 448 ʩ.
931 ʇʦʛʨʝʙʥʷʢ ɻ. ɸʚʪʦʨcʴʢʠʡ ʢiʥeʤaʪʦʛʨʘʬ ʫ ʢʫʣʴʪʫʨʥʦʤʫ ʧʨʦcʪʦʨi ʜʨʫʛʦ  ʾʧʦʣʦʚʠʥʠ ʍʍ –
ʧʦʯaʪʢʫ ʍʍɯ cʪʦʣiʪʪʷ. ʉ. 4.
932 ʊʘʤ ʩʘʤʦ.
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ʟʥʘʯʥʠʭ ʦʙʩʷʛʽʚ. ʇʨʦʩʪʽʰʝ ʢʘʞʫʯʠ, ʘʚʪʦʨʩʴʢʽ ʧʨʘʢʪʠʢʠ ʥʝ ʤʦʞʫʪʴ ʤʘʪʠ

ʽʥʜʫʩʪʨʽʘʣʴʥʠʡ ʭʘʨʘʢʪʝʨ, ʘʜʞʝ ʚʦʥʠ ʟʜʝʙʽʣʴʰʦʛʦ ʻ ʧʨʦʷʚʦʤ ʣʠʰʝ

ʽʥʜʠʚʽʜʫʘʣʴʥʦʾ ʪʚʦʨʯʦʩʪʽ.

ʇʦʧʨʠ ʥʘʷʚʥʽʩʪʴ ʚʠʩʣʦʚʣʶʚʘʥʴ ʧʨʦ ʪʘʢ ʟʚʘʥʝ «ʘʚʪʦʨʩʴʢʝ ʤʠʩʪʝʮʪʚʦ»,

ʪʘʢʦʛʦ ʨʦʜʫ ʪʚʝʨʜʞʝʥʥʷ ʚʠʢʣʠʢʘʶʪʴ ʫ ʤʠʩʪʝʮʪʚʦʟʥʘʚʮʽʚ ʪʘ ʢʫʣʴʪʫʨʦʣʦʛʽʚ

ʙʽʣʴʰʝ ʩʫʤʥʽʚʫ, ʘʥʽʞ ʨʦʟʫʤʽʥʥʷ. ɸʜʞʝ ʚʠʜʠ ʤʠʩʪʝʮʪʚʘ (ʷʢ ʦʢʨʝʤʽ ʭʫʜʦʞʥʽ

ʩʠʩʪʝʤʠ) ʚʠʨʽʟʥʷʶʪʴʩʷ ʟ-ʧʦʤʽʞ ʽʥʰʠʭ ʟʜʝʙʽʣʴʰʦʛʦ ʻʜʠʥʠʤ ʚʠʨʦʙʥʠʯʠʤ

ʩʧʦʩʦʙʦʤ ʽ ʭʘʨʘʢʪʝʨʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʤʘʪʝʨʽʘʣʫ, ʟ ʷʢʦʛʦ ʩʪʚʦʨʶʶʪʴʩʷ

ʨʝʟʫʣʴʪʘʪʠ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ, ʪʦʙʪʦ ʽʜʝʥʪʠʬʽʢʫʶʪʴʩʷ ʟʘ ʪʝʭʥʽʢʦ-

ʪʝʭʥʦʣʦʛʽʯʥʦʶ ʩʢʣʘʜʦʚʦʶ933. ɿ ʦʛʣʷʜʫ ʥʘ ʚʠʱʝʥʘʚʝʜʝʥʽ ʪʚʝʨʜʞʝʥʥʷ, ʧʨʦ

ʩʧʽʣʴʥʽʩʪʴ ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʧʽʜʭʦʜʽʚ ʤʦʞʣʠʚʦ ʛʦʚʦʨʠʪʠ ʣʠʰʝ ʚ ʨʘʤʢʘʭ

ʪʚʦʨʯʦʩʪʽ ʦʜʥʦʛʦ ʤʠʪʮʷ. ʊʦʤʫ ʚʠʩʣʽʚ ʘʚʪʦʨʩʴʢʝ ʤʠʩʪʝʮʪʚʦ ʤʦʞʝ

ʟʘʩʪʦʩʦʚʫʚʘʪʠʩʴ ʣʠʰʝ ʜʣʷ ʦʟʥʘʯʝʥʥʷ ʽʥʜʠʚʽʜʫʘʣʴʥʦʾ ʪʚʦʨʯʦʩʪʽ, ʘʙʦ ʞ

ʫʥʽʢʘʣʴʥʦʩʪʽ ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ, ʦʪʨʠʤʘʥʦʛʦ ʚ ʨʝʟʫʣʴʪʘʪʽ ʮʴʦʛʦ ʚʠʨʦʙʥʠʯʦʛʦ

ʧʨʦʮʝʩʫ.

ɿ ʦʛʣʷʜʫ ʥʘ ʚʠʟʥʘʯʝʥʥʷ ʚʠʱʝʨʦʟʛʣʷʥʫʪʠʭ ʧʦʥʷʪʴ («ʘʚʪʦʨʩʴʢʦʛʦ ʩʪʠʣʶ»,

«ʪʝʭʥʽʢʠ», «ʪʝʭʥʦʣʦʛʽʾ» ʪʦʱʦ) ʤʦʞʝ ʩʪʚʦʨʠʪʠʩʴ ʚʨʘʞʝʥʥʷ, ʱʦ ʽʥʜʠʚʽʜʫʘʣʴʥʘ

ʪʚʦʨʯʽʩʪʴ ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʚʠʢʣʶʯʥʦ ʫʥʽʢʘʣʴʥʠʤʠ ʪʝʭʥʽʢʦ-ʪʝʭʥʦʣʦʛʽʯʥʠʤʠ

ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ, ʥʝ ʧʨʠʪʘʤʘʥʥʠʤʠ ʽʥʰʠʤ ʤʠʪʮʷʤ.

ʆʜʥʘʢ, ʮʝ ʩʫʜʞʝʥʥʷ ʻ ʯʘʩʪʢʦʚʦ ʧʦʤʠʣʢʦʚʠʤ. ɸʜʞʝ ʚ ʽʥʜʠʚʽʜʫʘʣʴʥʽʡ

ʪʚʦʨʯʦʩʪʽ ʧʨʦʷʚʠ ʥʘʩʣʽʜʫʚʘʥʥʷ ʻ ʦʯʝʚʠʜʥʠʤʠ. ʇʨʠʥʘʡʤʥʽ ʪʦʡ ʬʘʢʪ, ʱʦ

ʥʘʚʯʘʥʥʷ ʤʦʣʦʜʠʭ ʤʠʪʮʽʚ (ʭʫʜʦʞʥʠʢʽʚ, ʩʢʫʣʴʧʪʦʨʽʚ, ʘʨʭʽʪʝʢʪʦʨʽʚ,

ʤʫʟʠʢʘʥʪʽʚ) ʚʽʜʙʫʚʘʻʪʴʩʷ ʰʣʷʭʦʤ ʚʠʚʯʝʥʥʷ ʪʘ ʧʦʚʪʦʨʝʥʥʷ ʚʞʝ ʥʘʷʚʥʠʭ

933 ɹʫʰʘʢ ʉ. ʄ. ɺʠʜ ʤʠʩʪʝʮʪʚʘ. ɽʥʮʠʢʣʦʧʝʜʽʷ ʉʫʯʘʩʥʦʾ ʋʢʨʘʾʥʠ: ʝʣʝʢʪʨʦʥʥʘ ʚʝʨʩʽʷ [ʦʥʣʘʡʥ] /
ʛʦʣ. ʨʝʜʢʦʣ.: ɯ. ʄ. ɼʟʶʙʘ, ɸ. ɯ. ɾʫʢʦʚʩʴʢʠʡ, ʄ. ɻ. ɾʝʣʝʟʥʷʢ ʪʘ ʽʥʰʽ; ʅɸʅ ʋʢʨʘʾʥʠ, ʅʊʐ.
ʂʠʾʚ: ɯʥʩʪʠʪʫʪ ʝʥʮʠʢʣʦʧʝʜʠʯʥʠʭ ʜʦʩʣʽʜʞʝʥʴ ʅɸʅ ʋʢʨʘʾʥʠ, 2005. URL:
https://esu.com.ua/search_articles.php?id=33939 (ʜʘʪʘ ʧʝʨʝʛʣʷʜʫ: 14.08.2022)
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ʚʠʢʦʥʘʚʩʴʢʠʭ ʪʝʭʥʽʢ (ʦʧʠʨʘʶʯʠʩʴ ʥʘ ʢʨʘʱʽ ʟʨʘʟʢʠ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ).

ɿʤʽʩʪ ʪʝʭʥʽʯʥʠʭ «ʩʝʢʨʝʪʽʚ», ʨʝʪʝʣʴʥʦ ʧʨʠʭʦʚʘʥʠʭ ʤʘʡʩʪʨʦʤ (ʟʦʢʨʝʤʘ ʫ

ʚʠʱʝʨʦʟʛʣʷʥʫʪʠʭ ʤʘʥʫʩʢʨʠʧʪʘʭ ɯʨʘʢʣʽʷ, ʊʝʦʬʽʣʘ ʪʘ «Mappae Clavicula»), ʻ

ʜʘʚʥʽʤ ʪʦʧʦʩʦʤ ʚ ʽʩʪʦʨʽʾ ʤʠʩʪʝʮʪʚʘ ʚʽʜ, ʽʤʦʚʽʨʥʦ, ʤʽʬʽʯʥʦʾ ʨʦʟʧʦʚʽʜʽ

ɼʞ. ɺʘʟʘʨʽ ʧʨʦ ʪʚʦʨʯʠʡ ʩʪʠʣʴ ʗʥ ʚʘʥ ɽʡʢʘ ʜʦ ʩʝʢʨʝʪʥʠʭ ʟʚʠʯʦʢ ɾʦʨʞʘ ʉʝʨʘ.

ʅʘʪʦʤʽʩʪʴ ʟʘʚʞʜʠ ʟʘʣʠʰʘʻʪʴʩʷ ʤʽʩʮʝ ʜʣʷ ʦʩʦʙʠʩʪʠʭ ʚʘʨʽʘʮʽʡ, ʫ ʭʦʜʽ

ʟʘʪʚʝʨʜʞʝʥʥʷ ʷʢʠʭ ʬʦʨʤʫʻʪʴʩʷ ʘʚʪʦʨʩʴʢʘ ʤʘʥʝʨʘ ʚʠʢʦʥʘʥʥʷ. ɺʣʫʯʥʦ ʟ ʮʴʦʛʦ

ʧʨʠʚʦʜʫ ʩʪʚʝʨʜʞʫʻ ʭʫʜʦʞʥʠʢ ɽ. ɽʜʚʘʨʜʩ, ʟʜʽʡʩʥʶʶʯʠ ʢʨʠʪʠʯʥʠʡ ʦʛʣʷʜ

ʪʚʦʨʯʦʩʪʽ ʘʥʛʣʽʡʩʴʢʦʛʦ ʭʫʜʦʞʥʠʢʘ ʊ. ɻʝʡʥʩʙʦʨʦ: «ʄʘʥʝʨʘ ʣʠʩʪʘ ʤʽʩʪʝʨʘ

ɻʝʡʥʩʙʦʨʦ ʙʫʣʘ ʥʘʩʪʽʣʴʢʠ ʩʚʦʻʨʽʜʥʦʶ ʜʣʷ ʥʴʦʛʦ ʩʘʤʦʛʦ, ʱʦ ʡʦʛʦ ʨʦʙʦʪʘ ʥʝ

ʧʦʪʨʝʙʫʚʘʣʘ ʧʽʜʧʠʩʫ»934. ʋ ʨʝʟʫʣʴʪʘʪʽ ʞʠʚʦʧʠʩʥʘ ʪʝʭʥʽʢʘ ʩʪʘʻ

ʽʥʜʠʚʽʜʫʘʣʴʥʠʤ ʧʦʯʝʨʢʦʤ ʭʫʜʦʞʥʠʢʘ, ʜʝʤʦʥʩʪʨʫʻʪʴʩʷ ʷʢ ʩʚʦʻʨʽʜʥʘ ʦʟʥʘʢʘ

ʘʨʪʠʩʪʠʟʤʫ ʪʘ ʝʩʪʝʪʠʯʥʦʾ ʦʩʦʙʣʠʚʦʩʪʽ ʪʚʦʨʮʷ.

ʉ. ɻʦʨʜʠʥʩʴʢʠʡ ʱʦʜʦ ʧʨʦʮʝʩʽʚ ʥʘʩʣʽʜʫʚʘʥʥʷ ʚ ʫʢʨʘʾʥʩʴʢʽʡ ʢʫʣʴʪʫʨʽ

ʛʦʚʦʨʠʪʴ ʥʘʩʪʫʧʥʝ: ʤʠʩʪʝʮʪʚʦ «ʨʦʟʚʠʚʘʣʦʩʷ ʜʚʦʤʘ ʰʣʷʭʘʤʠ – ʝʚʦʣʶʮʽʡʥʠʤ

ʪʘ ʝʢʩʧʝʨʠʤʝʥʪʘʣʴʥʠʤ, ʦʩʪʘʥʥʽʡ “ʚʤʽʻ ʧʝʨʝʪʨʘʚʣʶʚʘʪʠ ʯʫʞʽ ʚʧʣʠʚʠ,

ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʾʭ ʪʚʦʨʯʦ, ʚʦʥʦ ʬʦʨʤʘʤ ʧʨʠʪʘʤʘʥʥʠʤ ʽ ʤʠʩʪʝʮʪʚʫ

ʩʚʽʪʦʚʦʤʫ, ʚʤʽʻ ʥʘʜʘʚʘʪʠ ʫʢʨʘʾʥʩʴʢʦʛʦ ʟʤʽʩʪʫ ʽ ʜʫʭʘ»935.

ʆʪʞʝ, ʧʦʧʨʠ ʚʠʷʚʣʝʥʽ ʦʟʥʘʢʠ ʥʘʩʣʽʜʫʚʘʥʥʷ ʽʥʜʠʚʽʜʫʘʣʴʥʘ ʪʚʦʨʯʽʩʪʴ

ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʚʠʨʘʟʥʠʤ ʬʦʨʤʫʚʘʥʥʷʤ ʦʨʠʛʽʥʘʣʴʥʠʭ ʚʠʢʦʥʘʚʩʴʢʠʭ ʪʝʭʥʽʢ,

ʱʦ ʟʫʤʦʚʣʶʻ ʫʥʽʢʘʣʴʥʫ ʦʨʛʘʥʽʟʘʮʽʶ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʪʘ ʬʦʨʤʫʚʘʥʥʷ

ʘʚʪʦʨʩʴʢʦʛʦ ʩʪʠʣʷ. ɸʚʪʦʨʩʴʢʽ ʚʽʟʽʾ, ʩʚʽʪʦʩʧʨʠʡʥʷʪʪʷ ʪʘ ʮʽʥʥʽʩʥʽ ʦʨʽʻʥʪʠʨʠ

934 Ritchie C. Gainsborough’s signature style. Imitating the master’s strokes. University of
Melbourne Collections. 2018. Vol. 22. P. 75.
935 ɻʦʨʜʠʥʩʴʢʠʡ ʉ. ʅʘ ʚʝʣʠʢʠʭ ʰʣʷʭʘʭ: ɼʦ ʧʨʦʙʣʝʤ ʩʫʯʘʩʥʦʛʦ ʫʢʨʘʾʥʩʴʢʦʛʦ
ʦʙʨʘʟʦʪʚʦʨʯʦʛʦ ʤʠʩʪʝʮʪʚʘ. ʋʢʨʘʾʥʩʴʢʝ ʤʠʩʪʝʮʪʚʦ: ɸʣʴʤʘʥʘʭ. ʄʶʥʭʝʥ, 1947. ɺʠʧ. ɯ. ʉ. 26.



380

ʤʠʪʮʷ ʷʚʣʷʶʪʴ ʩʦʙʦʶ ʢʨʝʘʪʠʚʥʽʩʪʴ (ʪʚʦʨʯʫ, ʥʦʚʘʪʦʨʩʴʢʫ ʜʽʷʣʴʥʽʩʪʴ)936, ʱʦ

ʟʫʤʦʚʣʶʻ ʬʦʨʤʫʚʘʥʥʷ ʩʚʦʻʨʽʜʥʦʾ ʤʘʥʝʨʠ. ɿʚʽʜʩʠ ʡ «ʩʠʥʦʥʽʤʽʯʥʘ»

ʩʧʦʨʽʜʥʝʥʽʩʪʴ «ʩʪʠʣʶ» ʪʘ «ʤʘʥʝʨʠ». ɿʦʢʨʝʤʘ, ɼʞ. ɺʘʟʘʨʽ ʪʝʨʤʽʥ «ʩʪʠʣʴ»

ʟʘʤʽʥʶʻ ʧʦʥʷʪʪʷʤ «ʤʘʥʝʨʠ» – ʽ ʮʝ ʥʝ ʜʠʚʥʦ. ɸʜʞʝ, ʝʪʠʤʦʣʦʛʽʯʥʝ ʧʦʭʦʜʞʝʥʥʷ

ʧʦʥʷʪʪʷ «ʤʘʥʝʨʘ» (ʚʽʜ ʣʘʪ. “manus” – «ʨʫʢʘ») ʧʦʷʩʥʶʻ ʬʦʨʤʦʪʚʦʨʯʫ ʨʦʣʴ

ʩʧʦʩʦʙʫ ʚʠʛʦʪʦʚʣʝʥʥʷ ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ ʚ ʧʨʦʮʝʩʽ ʬʦʨʤʫʚʘʥʥʷ

ʽʥʜʠʚʽʜʫʘʣʴʥʦʛʦ ʧʦʯʝʨʢʫ ʤʠʪʮʷ937.

ʍʦʯʘ ʪʝʨʤʽʥ «ʤʘʥʝʨʘ» ʻ ʜʝʱʦ ʟʘʩʪʘʨʽʣʠʤ (ʤʘʣʦʚʞʠʚʘʥʠʤ ʫ ʩʫʯʘʩʥʽʡ

ʢʫʣʴʪʫʨʦʣʦʛʽʾ ʪʘ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʽ), ʚʽʥ ʟʘʩʪʦʩʦʚʫʻʪʴʩʷ ʚ ʢʦʥʪʝʢʩʪʽ ʽʤʽʪʘʮʽʾ

ʽʥʜʠʚʽʜʫʘʣʴʥʦʛʦ ʩʪʠʣʶ ʭʫʜʦʞʥʠʢʘ. ɻ. ɻʝʛʝʣʴ ʚʠʟʥʘʯʘʚ ʧʦʥʷʪʪʷ «ʤʘʥʝʨʠ» ʷʢ

«ʧʨʦʪʠʣʝʞʥʫ ʜʦʩʪʝʤʝʥʥʦʤʫ ʩʪʠʣʶ “ʜʫʨʥʫ, ʭʠʤʝʨʥʫ ʩʚʦʻʨʽʜʥʽʩʪʴ”, ʱʦ

ʧʦʣʷʛʘʻ ʫ ʬʽʢʩʘʮʽʾ ʚʠʧʘʜʢʦʚʠʭ, ʥʝʽʩʪʦʪʥʠʭ ʜʫʤʦʢ, ʫ ʩʚʘʚʽʣʴʥʦʤʫ ʚʽʜʭʠʣʝʥʥʽ

ʚʽʜ ʽʩʪʠʥʠ, ʩʫʙʩʪʘʥʮʽʾ, “ʟʜʦʨʦʚʦʛʦ ʛʣʫʟʜʫ”, ʽʜʝʘʣʫ. ʇʦʟʘ ʪʘʣʘʥʪʦʤ “ʤʘʥʝʨʘ”

ʥʘʙʫʚʘʻ ʦʟʥʘʢ ʩʪʠʣʽʟʦʚʘʥʦʾ ʤʘʥʽʨʥʦʩʪʽ»938. ʋ ʮʽʡ ʢʨʠʪʠʯʥʽʡ ʭʘʨʘʢʪʝʨʠʩʪʠʮʽ

ʜʦʩʣʽʜʞʫʚʘʥʦʛʦ ʧʦʥʷʪʪʷ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʩʧʦʨʽʜʥʝʥʽʩʪʴ ʧʦʥʷʪʴ «ʤʘʥʝʨʘ» ʪʘ

«ʩʪʠʣʽʟʘʮʽʷ» ʷʢ «ʩʚʽʜʦʤʦʛʦ ʨʝʪʨʦʩʧʝʢʪʠʚʥʦʛʦ ʽʤʽʪʫʚʘʥʥʷ»939, ʬʦʨʤʠ

ʢʦʧʽʶʚʘʥʥʷ ʩʪʠʣʽʩʪʠʯʥʠʭ ʦʟʥʘʢ.

ʋʩʚʽʜʦʤʣʝʥʥʷ ʦʨʠʛʽʥʘʣʴʥʦʾ ʩʧʝʮʠʬʽʢʠ ʦʨʛʘʥʽʟʘʮʽʾ ʽʥʜʠʚʽʜʫʘʣʴʥʦʾ

ʪʚʦʨʯʦʩʪʽ ʟʘʢʨʽʧʠʣʦʩʴ ʱʝ ʚ ʝʧʦʭʫ ɺʽʜʨʦʜʞʝʥʥʷ, ʚ ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ ʚ ʰʠʨʦʢʠʡ

936 ʂʨʝʘʪʠʚʥʽʩʪʴ. ɺʝʣʠʢʠʡ ʪʣʫʤʘʯʥʠʡ ʩʣʦʚʥʠʢ ʩʫʯʘʩʥʦ  ʾ ʫʢʨʘʾʥʩʴʢʦ  ʾʤʦʚʠ / ʫʢʣʘʜ. ʪʘ ʛʦʣʦʚ.
ʨʝʜ. ɺ. ʊ. ɹʫʩʝʣ. ʂʠʾʚ ; ɯʨʧʽʥʴ : ʇʝʨʫʥ. 2005. ʉ. 583.
937 Vasari G. Le vite de’ piv eccellenti pittori, scvltori, et architettori: in 3 vol. Fiorenza : Appresso i
Givnti, 1568. Vol. 1. 529 p.
938 ʄʘʥʝʨʘ. ʃʽʪʝʨʘʪʫʨʦʟʥʘʚʯʘ ʝʥʮʠʠʢʣʦʧʝʜʽʷ : ʫ 2 ʪ. / ʘʚʪ.-ʫʢʣʘʜ. ʖ. ɯ. ʂʦʚʘʣʽʚ.ʊ. 2 : ʄ–ʗ.
ʂʠʾʚ : ɺʠʜʘʚʥʠʯʠʡ ʮʝʥʪʨ «ɸʢʘʜʝʤʽʷ». ʉ. 11.
939 ʉʪʠʣʽʟʘʮʽʷ. ʃʽʪʝʨʘʪʫʨʦʟʥʘʚʯʘ ʝʥʮʠʢʣʦʧʝʜʽʷ : ʫ 2 ʪ. / ʘʚʪ.-ʫʢʣʘʜ. ʖ. ɯ. ʂʦʚʘʣʽʚ. ʂʠʾʚ : ɺʎ
«ɸʢʘʜʝʤʽʷ», 2007. ʊ. 2 : ʄ–ʗ. ʉ. 431.

https://uk.wikipedia.org/wiki/%D0%9A%D0%BE%D0%B2%D0%B0%D0%BB%D1%96%D0%B2_%D0%AE%D1%80%D1%96%D0%B9_%D0%86%D0%B2%D0%B0%D0%BD%D0%BE%D0%B2%D0%B8%D1%87
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ʫʞʠʪʦʢ ʫʚʽʡʰʣʦ ʧʦʥʷʪʪʷ «ʤʘʡʩʪʝʨ» ʥʘ ʟʤʽʥʫ ʘʥʪʠʯʥʦʤʫ «ʨʝʤʽʩʥʠʢʫ»940. «ɯ ʭʦʯʘ

ʚʽʥ ʥʝ ʧʨʦʪʠʩʪʘʚʣʷʻ ʾʭ, ʘ ʥʘʚʧʘʢʠ, ʫʚʘʞʘʻ ʟʘ ʥʝʤʦʞʣʠʚʝ, ʱʦʙ ʛʝʥʽʡ ʫ

ʬʽʣʦʩʦʬʽʾ ʚʠʷʚʠʚʩʷ ʥʝʩʧʨʦʤʦʞʥʠʤ ʦʮʽʥʠʪʠ “ʚʩʶ ʢʨʘʩʫ ʧʽʟʥʘʥʥʷ” … , ʦʜʥʘʢ

ʷʢ ʜʠʩʪʠʥʢʮʽʷ ʮʝ ʧʦʣʦʞʝʥʥʷ ʫʚʽʡʰʣʦ ʚ ʰʢʦʣʫ ʽ, ʧʝʚʥʦ, ʥʝ ʟʘʣʠʰʠʣʦʩʷ ʙʝʟ

ʫʚʘʛʠ»941 – ʟʘʟʥʘʯʘʻ ʬʽʣʦʩʦʬ ʆ. ɹʘʫʤʛʘʨʪʝʥ.

ʇʦʯʠʥʘʶʯʠ ʟ XVII ʩʪ., ʫ ʭʫʜʦʞʥʽʡ ʪʚʦʨʯʦʩʪʽ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʪʝʥʜʝʥʮʽʷ

ʜʦ «ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʽʥʜʠʚʽʜʫʘʣʽʟʤʫ», ʱʦ ʩʪʘʻ ʫʩʪʘʣʝʥʦʶ ʚ ʢʫʣʴʪʫʨʥʦ-

ʤʠʩʪʝʮʴʢʽʡ ʧʨʘʢʪʠʮʽ ʜʦʥʠʥʽ. ʇʨʠʯʠʥʦʶ ʪʦʤʫ, ʟʥʦʚ-ʪʘʢʠ, ʻ ʦʩʤʠʩʣʝʥʥʷ ʨʦʣʽ

ʪʝʭʥʽʢʠ ʪʘ ʪʝʭʥʦʣʦʛʽʾ ʫ ʭʫʜʦʞʥʽʡ ʪʚʦʨʯʦʩʪʽ.

ʊʝʭʥʦʣʦʛʽʯʥʠʡ ʽʥʜʠʚʽʜʫʘʣʽʟʤ ʤʠʪʮʷ ʚʠʨʘʞʘʻʪʴʩʷ ʢʨʝʘʪʠʚʥʠʤ ʧʽʜʭʦʜʦʤ

ʜʦ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ. ɿʘ ʢʦʥʮʝʧʮʽʻʶ

ʢʨʝʘʪʠʚʥʦʩʪʽ ʈ. ʌʦʣʛʽʻʨʽ, ʄ. ɻʨʘʥʘʪʦ, ʂ. ʃʫʯʽʘʨʽ ʪʘ ɼ. ɻʨʝʯʽ (2014 ʨ.) «ʽʜʝʷ

ʤʠʪʮʷ ʥʘʙʣʠʞʘʻʪʴʩʷ ʜʦ ʩʪʘʥʫ ʩʚʽʜʦʤʦʩʪʽ»942, ʦʜʥʘʢ ʣʶʜʩʴʢʠʡ ʨʦʟʫʤ ʧʦʯʠʥʘʻ

ʫʩʚʽʜʦʤʣʶʚʘʪʠ ʧʨʦʮʝʩ ʪʚʦʨʯʦʾ ʨʝʘʣʽʟʘʮʽʾ ʮʽʻʾ ʽʜʝʾ ʣʠʰʝ ʪʦʜʽ, ʢʦʣʠ ʧʦʩʪʘʻ

ʟʘʚʜʘʥʥʷ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʫʧʨʝʜʤʝʪʥʝʥʥʷ. ʋ ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ ʜʠʚʝʨʛʝʥʪʥʝ

(ʘʚʪʦʨʩʴʢʝ, ʱʦ ʤʘʻ ʙʘʛʘʪʦ ʥʝʩʪʘʥʜʘʨʪʥʠʭ ʦʨʠʛʽʥʘʣʴʥʠʭ ʨʽʰʝʥʴ) ʤʠʩʣʝʥʥʷ

ʯʘʩʪʦ ʟʘʤʽʥʶʻʪʴʩʷ ʢʘʥʦʥʽʯʥʠʤ (ʫʩʪʘʣʝʥʠʤ ʥʘʙʦʨʦʤ ʟʘʛʘʣʴʥʦʚʞʠʚʘʥʠʭ ʪʝʭʥʽʢ

ʪʘ ʪʝʭʥʦʣʦʛʽʡ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ). ɼʦʢʘʟʦʚʠʤ ʻ ʪʦʡ ʬʘʢʪ, ʱʦ ʢʘʨʪʠʥʫ

ʥʝʚʽʜʦʤʦʛʦ ʭʫʜʦʞʥʠʢʘ ʤʦʞʣʠʚʦ ʽʜʝʥʪʠʬʽʢʫʚʘʪʠ ʟʘ ʪʝʭʥʦʣʦʛʽʯʥʠʤʠ ʪʘ

ʩʪʠʣʽʩʪʠʯʥʠʤʠ ʦʩʦʙʣʠʚʦʩʪʷʤʠ, ʘʜʞʝ, ʷʢ ʚʽʜʦʤʦ, ʭʫʜʦʞʥʠʢʠ ʨʽʟʥʠʭ ʨʝʛʽʦʥʽʚ,

940 ʉʘʙʘʜʘʰ ʖ. ʉ. ʂʫʣʴʪʫʨʦʪʚʦʨʯʠʡ ʧʦʪʝʥʮ ʘ̔ʣ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ: ʜʦ ʧʦʩʪʘʥʦʚʢʠ ʧʨʦʙʣʝʤʠ.
ɺʽʩʥʠʢ ʤʘʨʽʫʧʦʣʴʩʴʢʦʛʦ ʜʝʨʞʘʚʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ. ʉʝʨʽʷ: ʬʽʣʦʩʦʬʽʷ, ʢʫʣʴʪʫʨʦʣʦʛʽʷ,
ʩʦʮʽʦʣʦʛʽʷ. 2019. ɺʠʧ. 17. ʉ. 55.
941 ʊʝʨʣʝʮʴʢʠʡ ɺ. ʂʘʥʪʦʚʘ ʪʝʦʨʽʷ ʛʝʥʽʷ: ʜʝʷʢʽ ʧʠʪʘʥʥʷ ʜʞʝʨʝʣʴʥʦ  ʾʨʝʢʦʥʩʪʨʫʢʮʽʾ. ʉ. 49.
942 Folgieri R., Granato M., Lucchiari C., Grechi D. Brain, Technology and Creativity.
Computers in the Arts and Sciences. (Digital Da Vinci serie). New York, NY: Springer & Lee
Newton. 2014. DOI: 10.1007/978-1-4939-0965-0_4. URL : https://cutt.ly/w71Isez (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ 5.01.2023).
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ʝʧʦʭ ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʠ ʨʽʟʥʽ ʤʘʪʝʨʽʘʣʠ ʪʘ ʪʝʭʥʽʯʥʽ ʧʨʠʡʦʤʠ. ʎʠʤʠ ʟʥʘʥʥʷʤʠ

ʢʝʨʫʶʪʴʩʷ ʨʝʩʪʘʚʨʘʪʦʨʠ ʞʠʚʦʧʠʩʥʠʭ ʧʦʣʦʪʝʥ.

ʆʟʥʘʯʝʥʠʡ ʘʣʛʦʨʠʪʤ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʫʧʨʝʜʤʝʪʥʝʥʥʷ ʽʜʝʾ ʤʠʪʮʷ –

ʚʘʞʣʠʚʝ ʧʠʪʘʥʥʷ, ʱʦ ʟʘʣʝʞʠʪʴ ʥʝ ʣʠʰʝ ʚʽʜ ʚʠʟʥʘʯʝʥʥʷ ʨʦʣʽ ʪʝʭʥʽʢʦ-

ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ, ʘ ʡ ʩʫʙ’ʻʢʪʥʦʾ ʦʩʦʙʣʠʚʦʩʪʽ ʭʫʜʦʞʥʴʦʛʦ

ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ. ɸʜʞʝ, ʧʦʧʨʠ ʚʩʶ ʫʥʽʢʘʣʴʥʽʩʪʴ ʪʘ ʦʨʠʛʽʥʘʣʴʥʽʩʪʴ,

ʽʥʜʠʚʽʜʫʘʣʴʥʘ ʪʚʦʨʯʽʩʪʴ ʙʫʜʫʻʪʴʩʷ ʟʘ ʧʝʚʥʦʶ ʣʦʛʽʢʦʶ: ʚʽʜ ʤʦʤʝʥʪʫ, ʢʦʣʠ

ʡʦʛʦ ʦʙʨʘʟ ʟʘʨʦʜʞʫʻʪʴʩʷ ʚ ʫʷʚʽ ʤʠʪʮʷ, ʜʦ ʤʦʤʝʥʪʫ ʚʪʽʣʝʥʥʷ (ʫʨʝʯʝʚʣʝʥʥʷ) ʚ

ʧʝʚʥʦʤʫ ʤʘʪʝʨʽʘʣʽ, ʘ ʜʘʣʽ – ʧʦʰʫʢʫ ʩʚʦʛʦ ʟʘʚʝʨʰʝʥʥʷ ʫ ʩʚʽʜʦʤʦʩʪʽ

ʩʧʦʞʠʚʘʯʽʚ, ʱʦ ʷʚʣʷʻ ʩʦʙʦʶ ʩʢʣʘʜʥʫ ʧʩʠʭʦʣʦʛʽʯʥʫ ʫʣʴʪʨʘʩʪʨʫʢʪʫʨʫ

ʤʠʩʪʝʮʪʚʘ (ʉ. ɹʝʟʢʣʫʙʝʥʢʦ)943. ʉʚʦʻʨʽʜʥʝ ʩʧʨʠʡʥʷʪʪʷ ʽ ʨʦʟʫʤʽʥʥʷ ʷʚʠʱ ʪʘ

ʧʨʦʮʝʩʽʚ ʟʫʤʦʚʣʶʻ ʧʦʰʫʢ ʦʨʠʛʽʥʘʣʴʥʠʭ ʤʝʪʦʜʽʚ ʩʘʤʦʚʠʨʘʞʝʥʥʷ ʦʩʦʙʠʩʪʦʩʪʽ.

ʇʝʨʰ ʥʽʞ ʥʘʙʫʪʠ ʢʦʥʢʨʝʪʥʦʾ ʬʦʨʤʠ, ʭʫʜʦʞʥʽʡ ʦʙʨʘʟ «ʚʠʨʦʱʫʻʪʴʩʷ» ʚ

ʘʚʪʦʨʩʴʢʠʭ ʽʜʝʷʭ. ɸ ʪʦʤʫ ʜʣʷ ʤʠʪʮʷ ʽʥʦʜʽ ʥʝʦʙʭʽʜʥʝ ʫʩʘʤʽʪʥʝʥʥʷ, ʪʠʰʘ ʪʘ

ʥʘʷʚʥʽʩʪʴ ʟʘʢʨʠʪʦʛʦ ʧʨʦʩʪʦʨʫ. ʅʘʪʦʤʽʩʪʴ ʤʘʪʝʨʽʘʣʦʤ ʜʣʷ ʪʚʦʨʯʦʩʪʽ ʟʘʚʞʜʠ

ʙʫʣʦ ʽ ʟʘʣʠʰʘʻʪʴʩʷ ʞʠʪʪʷ ʫ ʚʩʽʡ ʩʚʦʾʡ ʨʽʟʥʦʤʘʥʽʪʥʦʩʪʽ. ʆʩʦʙʣʠʚʽʩʪʶ

ʭʫʜʦʞʥʴʦʾ ʽʥʜʠʚʽʜʫʘʣʴʥʦʩʪʽ ʻ ʾʾ ʟʜʘʪʥʽʩʪʴ ʦʩʦʙʣʠʚʦ ʨʝʘʛʫʚʘʪʠ ʥʘ ʦʙ’ʻʢʪ

ʪʚʦʨʯʦʩʪʽ, ʚʠʷʚʣʷʪʠ ʥʝʧʦʚʪʦʨʥʽʩʪʴ ʷʚʠʱ ʞʠʪʪʷ. ʋ ʮʽʡ «ʪʠʰʽ» ʤʠʪʝʮʴ ʚʪʽʣʶʻ

ʩʪʚʦʨʝʥʠʡ ʡʦʛʦ ʫʷʚʦʶ ʟʘʜʫʤ (ʦʙʨʘʟ) ʟʘ ʜʦʧʦʤʦʛʦʶ ʧʝʚʥʠʭ ʪʝʭʥʽʯʥʠʭ

ʟʘʩʦʙʽʚ – ʤʘʪʝʨʽʘʣʫ, ʚʽʜʧʦʚʽʜʥʦʛʦ ʟʥʘʨʷʜʜʷ ʪʘ ʩʧʦʩʦʙʫ ʦʧʝʨʫʚʘʥʥʷ ʥʠʤʠ, –

ʪʦʙʪʦ ʚʠʨʦʙʥʠʯʦʾ ʪʝʭʥʦʣʦʛʽʾ. ʍʫʜʦʞʥʠʢ ʤʘʣʶʻ ʬʘʨʙʘʤʠ ʟʘ ʜʦʧʦʤʦʛʦʶ

ʧʝʥʟʣʷ, ʰʧʘʪʝʣʷ ʯʠ ʡ ʧʨʦʩʪʦ ʧʘʣʴʮʷʤʠ, ʧʠʩʴʤʝʥʥʠʢ ʧʠʰʝ ʩʣʦʚʘ, ʢʦʤʧʦʟʠʪʦʨ

(ʪʨʘʜʠʮʽʡʥʦ) ʧʠʰʝ ʥʦʪʠ, ʩʢʫʣʴʧʪʦʨ – ʨʫʢʘʤʠ «ʣʽʧʠʪʴ» (ʟ ʛʣʠʥʠ ʯʠ

ʧʣʘʩʪʠʣʽʥʫ), ʘʙʦ ʚʠʪʝʩʫʻ (ʩʪʨʫʛʦʤ) ʟ ʜʝʨʝʚʠʥʠ, ʯʠ «ʚʠʨʫʙʫʻ» ʪʝʩʘʢʦʤ ʟ

943 ɹʝʟʢʣʫʙʝʥʢʦ ʉ. ɺʩʪʫʧ ʜʦ ʢʫʣʴʪʫʨʦʣʦʛʽʾ . ʉ. 229.
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ʤʘʨʤʫʨʫ ʦʙ’ʻʤʥʫ ʬʽʛʫʨʫ ʽ ʪ. ʜ. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʬʦʨʤʫʻʪʴʩʷ ʩʚʦʻʨʽʜʥʠʡ ʩʪʠʣʴ ʽ

ʤʘʥʝʨʘ ʤʠʪʮʷ.

ɼʣʷ ʚʠʷʚʣʝʥʥʷ ʧʝʚʥʠʭ ʘʣʛʦʨʠʪʤʽʚ ʧʝʨʝʙʽʛʫ ʽʥʜʠʚʽʜʫʘʣʴʥʦʾ ʭʫʜʦʞʥʴʦʾ

ʜʽʷʣʴʥʦʩʪʽ, ʧʨʦʮʝʩʫ ʚʠʨʦʙʥʠʮʪʚʘ ʧʨʦʜʫʢʪʽʚ ʝʩʪʝʪʠʯʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ (ʚʽʜ

ʟʘʨʦʜʞʝʥʥʷ ʦʙʨʘʟʫ – ʫʧʨʝʜʤʝʪʥʝʥʥʷ – ʧʦʜʘʣʴʰʦʛʦ ʩʧʨʠʡʥʷʪʪʷ ʪʚʦʨʫ

ʩʧʦʞʠʚʘʯʝʤ), ʪʘ ʜʦʩʣʽʜʞʝʥʥʷ ʚʽʜʧʦʚʽʜʥʦʩʪʽ ʟʘʜʫʤʫ ʪʘ ʫʨʝʯʝʚʣʝʥʦʛʦ ʚʘʨʽʘʥʪʫ

ʨʦʟʛʣʷʥʝʤʦ ʧʨʠʢʣʘʜʠ ʩʪʚʦʨʝʥʥʷ ʜʝʷʢʠʭ ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ ʪʘ ʚʽʜʧʦʚʽʜʥʦ

ʩʧʝʮʠʬʽʢʫ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ.

ʆʨʠʛʽʥʘʣʴʥʠʡ ʘʚʪʦʨʩʴʢʠʡ ʩʪʠʣʴ ʤʦʞʣʠʚʦ ʧʨʦʩʪʝʞʠʪʠ ʥʘ ʧʨʠʢʣʘʜʽ

ʪʚʦʨʯʦʩʪʽ ʩʫʯʘʩʥʦʾ ʫʢʨʘʾʥʩʴʢʦʾ ʤʠʩʪʢʠʥʽ, ɿʘʩʣʫʞʝʥʦʛʦ ʤʘʡʩʪʨʘ ʥʘʨʦʜʥʦʾ

ʪʚʦʨʯʦʩʪʽ ʋʢʨʘʾʥʠ ʅ. ɻʦʥʯʘʨʫʢ, ʷʢʘ ʩʪʚʦʨʶʻ ʪʨʠʰʘʨʦʚʝ ʦʙ’ʻʤʥʝ ʟʦʙʨʘʞʝʥʥʷ

ʥʘ ʧʦʣʦʪʥʽ, ʟʘʩʪʦʩʦʚʫʶʯʠ ʪʝʭʥʽʢʫ «ʚʠʰʠʚʢʠ ʛʦʣʢʦʶ». ɰʾ ʢʘʨʪʠʥʠ «ɼʘʨʠ

ʇʦʜʽʣʣʷ», «ʃʘʩʪʽʚʯʠʥʝ ʛʥʽʟʜʦ», «ɿʦʨʷʥʝ ʥʝʙʦ», «ɾʽʥʢʘ-ʫʢʨʘʾʥʢʘ» – ʥʽʙʠ

ʥʘʤʘʣʴʦʚʘʥʽ ʧʝʥʟʣʝʤ, ʜʝʤʦʥʩʪʨʫʶʪʴ ʚʠʩʦʢʠʡ ʨʽʚʝʥʴ ʚʦʣʦʜʽʥʥʷ ʪʝʭʥʽʢʦʶ

ʚʠʰʠʚʢʠ (ʨʠʩ. 5.1–5.2).

ʎʶ ʪʝʭʥʽʢʫ ʫʢʨʘʾʥʩʴʢʘ ʤʘʡʩʪʨʠʥʷ ʟʘʧʘʪʝʥʪʫʚʘʣʘ ʚ ɼʝʨʞʘʚʥʦʤʫ

ʜʝʧʘʨʪʘʤʝʥʪʽ ʽʥʪʝʣʝʢʪʫʘʣʴʥʦʾ ʚʣʘʩʥʦʩʪʽ ʤʽʩʪʘ ʂʠʻʚʘ ʷʢ ʚʠʥʘʭʽʜ «ʩʧʦʩʽʙ

ʚʠʰʠʚʘʥʥʷ»944, ʥʘ ʧʨʘʢʪʠʮʽ ʞ ʥʘʟʠʚʘʻ ʡʦʛʦ «ʞʠʚʦʧʠʩʦʤ ʛʦʣʢʦʶ» (ʜʦʜʘʪʦʢ ɻ).

«ʇʦʣʦʪʥʦ ʥʘʪʷʛʫʶ ʥʘ ʨʘʤʫ, ʷʢ ʭʫʜʦʞʥʠʢʠ ʨʦʙʣʷʪʴ, ʽ ʩʪʚʦʨʶʶ ʦʩʥʦʚʫ ʜʣʷ

ʩʚʦʻʾ ʨʦʙʦʪʠ – ʚʠʰʠʚʘʶ ʬʦʥ ʛʣʘʜʜʶ (ʪʘʢʫ ʩʦʙʽ ʩʚʦʻʨʽʜʥʫ «ˇʨʫʥʪʦʚʢʫ» ʜʣʷ

ʤʘʡʙʫʪʥʴʦʾ ʨʦʙʦʪʠ), ʘ ʧʦʪʽʤ ʦʩʥʦʚʥʽ ʝʣʝʤʝʥʪʠ, ʜʝ ʚʠʢʦʨʠʩʪʦʚʫʶ ʘʢʨʠʣʦʚʽ

ʥʠʪʢʠ ʪʘ ʤʫʣʽʥʝ, ʟʘʢʣʶʯʥʽ ʰʪʨʠʭʠ ʨʦʙʣʶ ʰʦʚʢʦʚʠʤʠ ʥʠʪʢʘʤʠ. ɾʦʜʥʘ ʬʘʨʙʘ

ʥʝ ʜʘʩʪʴ ʪʘʢʦʛʦ ʝʬʝʢʪʫ, ʷʢ ʥʠʪʢʘ. ʊʦʤʫ ʷʩʢʨʘʚʽ ʯʦʨʥʦʙʨʠʚʮʽ, ʦʰʘʪʥʽ ʤʘʣʴʚʠ,

ʜʫʭʤʷʥʠʡ ʙʫʟʦʢ ʟʜʘʶʪʴʩʷ ʩʧʨʘʚʜʽ ʞʠʚʠʤʠ» (ʜʦʜʘʪʦʢ ɻ). ɿʜʘʚʘʣʦʩʷ ʙ, ʪʝʭʥʽʢʘ

ʚʠʰʠʚʢʠ ʥʝ ʤʦʞʝ ʟʘʤʽʥʠʪʠ ʪʨʘʜʠʮʽʡʥʽ ʪʝʭʥʽʢʠ ʩʪʚʦʨʝʥʥʷ ʞʠʚʦʧʠʩʥʦʛʦ

944 ʉʧʦʩʽʙ ʚʠʰʠʚʘʥʥʷ : ʧʘʪ. 45030 ʋʢʨʘʾʥʘ. ˉ u200904562 ; ʟʘʷʚʣ. 07.05.2009; ʦʧʫʙʣ.
26.10.2009, ɹʶʣ. ˉ20.
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ʟʦʙʨʘʞʝʥʥʷ. ʆʜʥʘʢ, ʧʦʣʦʪʥʘ ʅ. ɻʦʥʯʘʨʫʢ ʚʠʛʣʷʜʘʶʪʴ ʥʘʩʪʽʣʴʢʠ

ʨʝʘʣʽʩʪʠʯʥʠʤʠ, ʱʦ ʩʧʝʨʰʫ ʥʘʚʽʪʴ ʥʝʟʨʦʟʫʤʽʣʦ ʯʠ ʮʝ «ʰʪʫʯʥʦ ʩʪʚʦʨʝʥʝ

ʟʦʙʨʘʞʝʥʥʷ». ʏʝʨʝʟ ʮʝ ʘʨʪʠʢʫʣʶʶʪʴʩʷ ʧʠʪʘʥʥʷ ʪʝʭʥʦʣʦʛʽʾ ʩʪʚʦʨʝʥʥʷ

ʟʦʙʨʘʞʝʥʥʷ, ʟʦʢʨʝʤʘ ʤʝʪʦʜʠʢʘ ʚʠʢʦʨʠʩʪʘʥʥʷ ʧʝʚʥʠʭ ʝʩʢʽʟʽʚ ʘʙʦ ʬʦʪʦʛʨʘʬʽʡ,

ʥʘ ʦʩʥʦʚʽ ʷʢʠʭ ʤʦʞʣʠʚʦ ʙʫʣʦ ʙ ʚʠʰʠʪʠ ʥʘʩʪʽʣʴʢʠ ʨʝʘʣʽʩʪʠʯʥʽ ʟʦʙʨʘʞʝʥʥʷ.

ʉʪʦʩʦʚʥʦ ʦʩʪʘʥʥʴʦʛʦ ʤʠʩʪʢʠʥʷ ʚʽʜʧʦʚʽʜʘʻ: «ʗ ʝʩʢʽʟʽʚ ʥʝ ʨʦʙʣʶ, ʽʥʪʫʾʪʠʚʥʦ

ʚʽʜʯʫʚʘʶ, ʱʦ ʪʫʪ ʤʘʻ ʙʫʪʠ ʨʽʯʢʘ, ʪʫʪ ʣʽʩ. ʃʶʙʣʶ ʘʚʪʝʥʪʠʯʥʽ, ʤʘʣʴʦʚʥʠʯʽ

ʧʝʡʟʘʞʽ ʤʽʞ ʙʫʨ’ʷʥʘʤʠ ʽ ʢʚʽʪʘʤʠ. ɿʚʽʩʥʦ, ʷ ʧʨʦʜʫʤʫʶ ʢʦʞʝʥ ʩʚʽʡ ʩʪʽʙʦʯʦʢ»945.

ɾʠʚʦʧʠʩ ʛʦʣʢʦʶ – «ʩʧʦʩʽʙ ʚʠʰʠʚʘʥʥʷ ʥʘ ʨʽʟʥʠʭ ʤʘʪʝʨʽʘʣʘʭ, ʤʘʣʶʶʯʠ ʚ ʫʷʚʽ

ʢʦʥʪʫʨʠ ʢʦʤʧʦʟʠʮʽʾ, … ʚʠʢʦʨʠʩʪʦʚʫʶʯʠ ʜʚʦʰʘʨʦʚʫ, ʪʨʠʰʘʨʦʚʫ ʚʠʰʠʚʢʫ ʪʘ

ʬʨʘʥʮʫʟʴʢʠʡ ʚʫʟʣʠʢ … ʧʨʠʯʦʤʫ ʟʘʩʪʝʣʝʥʥʷ ʧʦʣʦʪʥʘ ʥʠʪʢʘʤʠ ʧʨʦʚʦʜʷʪʴ ʚ

ʢʽʣʴʢʘ ʝʪʘʧʽʚ, ʩʧʦʯʘʪʢʫ ʟʘʩʪʝʣʷʶʪʴ ʧʦʣʦʪʥʦ ʩʪʽʙʢʘʤʠ ʧʝʚʥʠʤʠ ʥʠʪʢʘʤʠ ʪʘ

ʢʦʣʴʦʨʦʚʦʶ ʛʘʤʦʶ ʩʪʚʦʨʶʶʪʴ ʦʙ’ʻʤʥʽʩʪʴ ʟʦʙʨʘʞʝʥʥʷ ʢʦʤʧʦʟʠʮʽʾ…»946.

ʅʘʪʦʤʽʩʪʴ ʚ ʭʦʜʽ ʦʛʣʷʜʫ ʚʠʢʦʥʘʚʩʴʢʦʾ ʪʝʭʥʽʢʠ ʤʠʩʪʢʠʥʽ ʅ. ɻʦʥʯʘʨʫʢ

ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʚʘʞʣʠʚʠʡ ʜʣʷ ʜʦʩʣʽʜʞʝʥʥʷ ʬʘʢʪ – ʩʚʦʻʨʽʜʥʠʡ (ʦʨʠʛʽʥʘʣʴʥʠʡ)

ʩʧʦʩʽʙ ʫʨʝʯʝʚʣʝʥʥʷ ʫʷʚʥʠʭ ʦʙʨʘʟʽʚ (ʟʘʜʫʤʫ ʘʚʪʦʨʘ) ʬʦʨʤʫʻ ʘʚʪʦʨʩʴʢʫ ʤʘʥʝʨʫ.

ɺʽʜʧʦʚʽʜʥʦ ʥʘ ʮʴʦʤʫ ʧʨʠʢʣʘʜʽ ʧʨʦʩʪʝʞʫʻʪʴʩʷ ʬʦʨʤʦʪʚʦʨʯʘ ʨʦʣʴ ʪʝʭʥʽʢʠ

(ʚʠʰʠʚʢʠ) ʪʘ ʪʝʭʥʦʣʦʛʽʾ (ʢʦʤʧʦʟʠʮʽʡʥʦʾ ʧʦʙʫʜʦʚʠ ʪʘ ʤʝʪʦʜʽʚ ʩʪʚʦʨʝʥʥʷ

ʪʨʠʰʘʨʦʚʦʛʦ ʟʦʙʨʘʞʝʥʥʷ) ʫ ʬʦʨʤʫʚʘʥʥʽ ʘʚʪʦʨʩʴʢʦʛʦ ʩʪʠʣʶ.

ʋ ʭʦʜʽ ʘʥʘʣʽʟʫ ʚʽʜʧʦʚʽʜʥʦʩʪʽ ʟʘʜʫʤʫ ʪʘ ʢʽʥʮʝʚʦʛʦ ʨʝʟʫʣʴʪʘʪʫ

ʽʥʜʠʚʽʜʫʘʣʴʥʦʾ ʪʚʦʨʯʦʩʪʽ ʫʚʘʛʫ ʧʨʠʚʝʨʪʘʶʪʴ ʪʽ ʧʨʠʢʣʘʜʠ, ʜʝ ʤʠʪʮ  ̔ʯʝʨʝʟ ʧʝʚʥʽ

ʞʠʪʪʻʚʽ ʦʙʩʪʘʚʠʥʠ ʪʘ ʩʪʘʥ ʩʚʦʛʦ ʟʜʦʨʦʚ’ʷ «ʙʘʯʠʣʠ ʩʚʽʪ ʽʥʘʢʰʝ» ʽ ʚʽʜʧʦʚʽʜʥʦ

ʤʦʛʣʠ ʨʝʘʣʽʟʦʚʫʚʘʪʠ ʩʚʦʾ ʟʘʜʫʤʠ ʚ ʦʨʠʛʽʥʘʣʴʥʠʡ ʩʧʦʩʽʙ, ʟʘʩʪʦʩʦʚʫʶʯʠ

ʚʽʜʤʽʥʥʫ ʚʽʜ ʪʨʘʜʠʮʽʡʥʦʾ ʪʝʭʥʦʣʦʛʽʶ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ.

945 ʊʘʤ ʩʘʤʦ.
946 ʉʧʦʩʽʙ ʚʠʰʠʚʘʥʥʷ : ʧʘʪ. 45030 ʋʢʨʘʾʥʘ. ˉ u200904562 ; ʟʘʷʚʣ. 07.05.2009; ʦʧʫʙʣ.
26.10.2009, ɹʶʣ. ˉ20.
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ʄʦʚʘ ʡʜʝ ʧʨʦ ʪʚʦʨʯʽʩʪʴ ʤʠʪʮʽʚ, ʱʦ ʤʘʶʪʴ ʧʝʚʥʽ ʚʘʜʠ – ʥʘ ʢʰʪʘʣʪ

ʩʣʘʚʥʦʟʚʽʩʥʠʭ ʬʘʢʪʽʚ ʜʽʷʣʴʥʦʩʪʽ ʚʠʜʘʪʥʠʭ ʤʘʡʩʪʨʽʚ ʞʠʚʦʧʠʩʫ ʃʝʦʥʘʨʜʦ ʜʘ

ɺʽʥʯʽ ʪʘ ʈʝʤʙʨʘʥʜʪʘ ʚʘʥ ʈʝʡʥʘ. ʍʫʜʦʞʥʠʢʠ ʤʘʣʠ ʦʜʥʘʢʦʚʫ ʥʝʜʫʛʫ –

ʝʢʟʦʪʨʦʧʽʶ (ʢʦʩʦʦʢʽʩʪʴ), ʚʥʘʩʣʽʜʦʢ ʯʦʛʦ ʚʦʥʠ ʙʘʯʠʣʠ ʜʝʱʦ ʟʤʽʥʝʥʫ ʢʘʨʪʠʥʫ

ʨʝʘʣʴʥʦʩʪʽ ʫ ʜʚʦʚʠʤʽʨʥʽʡ ʧʣʦʱʠʥʽ. ʇʨʦ ʮʝ ʩʚʽʜʯʘʪʴ ʥʘʫʢʦʚʽ ʨʦʟʚʽʜʢʠ

ʘʥʛʣʽʡʩʴʢʦʛʦ ʚʯʝʥʦʛʦ ʂ. ʊʘʡʣʝʨʘ947: «ʃʝʦʥʘʨʜʦ ʜʘ ɺʽʥʯʽ, ʱʦ ʩʪʨʘʞʜʘʚ ʥʘ

ʝʢʟʦʪʨʦʧʽʶ, ʤʽʛ ʢʦʨʠʩʪʫʚʘʪʠʩʷ ʚʦʜʥʦʯʘʩ ʩʪʝʨʝʦʟʦʨʦʤ ʪʘ ʤʦʥʦʢʫʣʷʨʥʠʤ

ʙʘʯʝʥʥʷʤ ʩʚʽʪʫ. ʎʝ, ʤʦʞʣʠʚʦ, ʧʦʷʩʥʶʻ ʡʦʛʦ ʟʜʘʪʥʽʩʪʴ ʜʦ ʩʪʚʦʨʝʥʥʷ

ʟʦʙʨʘʞʝʥʥʷ ʪʨʠʚʠʤʽʨʥʦʾ ʦʙ’ʻʤʥʦʩʪʽ ʦʩʽʙ ʪʘ ʦʙ’ʻʢʪʽʚ ʟ ʙʘʛʘʪʦʤʽʨʥʦʶ

ʧʝʨʩʧʝʢʪʠʚʦʶ»948. ʅʘ ʡʦʛʦ ʜʫʤʢʫ, ʮʷ ʭʚʦʨʦʙʘ ʧʦʣʝʛʰʫʚʘʣʘ ʞʠʚʦʧʠʩʥʫ ʨʦʙʦʪʫ

ʟ ʦʛʣʷʜʫ ʥʘ ʪʝ, ʱʦ ʰʣʷʭʦʤ ʧʨʠʛʥʽʯʝʥʥʷ ʭʚʦʨʦʛʦ ʦʢʘ (ʚʽʜʭʠʣʝʥʥʷ ʚʙʽʢ)

ʤʦʞʣʠʚʦ ʩʪʚʦʨʠʪʠ ʜʚʦʚʠʤʽʨʥʝ ʤʦʥʦʢʫʣʷʨʥʝ ʙʘʯʝʥʥʷ, ʚʠʛʽʜʥʝ ʜʣʷ ʟʤʘʣʶʚʘʥʥʷ

ʦʢʨʝʤʠʭ ʝʣʝʤʝʥʪʽʚ ʟʦʙʨʘʞʝʥʥʷ. ʃʝʦʥʘʨʜʦ ʜʘ ɺʽʥʯʽ ʤʘʚ ʝʢʟʦʪʨʦʧʥʫ ʪʝʥʜʝʥʮʽʶ

ʜʦ ʜʝʩʷʪʠ ʛʨʘʜʫʩʽʚ ʚʽʜʭʠʣʝʥʥʷ, ʢʦʣʠ ʨʦʟʩʣʘʙʣʷʚʩʷ, ʘʣʝ ʤʽʛ ʧʦʚʝʨʪʘʪʠʩʷ ʜʦ

ʦʨʪʨʦʪʨʦʧʽʾ, ʢʦʣʠ ʢʦʥʮʝʥʪʨʫʚʘʚ ʟʽʨ. ʎʷ ʦʩʦʙʣʠʚʽʩʪʴ ʜʦʩʠʪʴ ʟʨʫʯʥʘ ʜʣʷ

ʭʫʜʦʞʥʠʢʘ, ʦʩʢʽʣʴʢʠ ʩʧʦʛʣʷʜʘʥʥʷ ʩʚʽʪʫ ʦʜʥʠʤ ʦʢʦʤ ʜʦʟʚʦʣʷʻ ʧʦʨʽʚʥʶʚʘʪʠ

ʧʣʘʩʢʝ ʟʦʙʨʘʞʝʥʥʷ ʟ ʦʙ’ʻʤʥʠʤ. ɯ ʥʘʚʧʘʢʠ, ʩʪʝʨʝʦʩʢʦʧʽʯʥʝ ʙʘʯʝʥʥʷ ʩʚʽʪʫ ʥʘʜʘʻ

ʭʫʜʦʞʥʠʢʫ ʤʦʞʣʠʚʽʩʪʴ ʧʦʚʥʦʛʦ ʫʷʚʣʝʥʥʷ ʧʨʦ ʡʦʛʦ ʪʨʠʚʠʤʽʨʥʫ ʧʨʦʩʪʦʨʦʚʫ

ʛʣʠʙʠʥʫ, ʧʨʦ ʷʢʫ ʛʦʚʦʨʠʪʴ ʜʘ ɺʽʥʯʽ ʚ ʢʥʠʟʽ «ʊʨʘʢʪʘʪ ʧʨʦ ʞʠʚʦʧʠʩ: “ʇʝʨʰʝ,

ʱʦ ʧʦʪʨʽʙʥʦ ʨʦʟʛʣʷʥʫʪʠ, ʯʠ ʤʘʶʪʴ ʬʽʛʫʨʠ ʩʚʽʡ ʥʘʣʝʞʥʠʡ ʨʝʣʴʻʬ ʚʽʜʧʦʚʽʜʥʦ

ʜʦ ʾʭ ʚʽʜʧʦʚʽʜʥʠʭ ʪʨʠʤʽʨʥʠʭ ʟʦʙʨʘʞʝʥʴ»949. ɿʜʘʪʥʽʩʪʴ ʙʘʯʠʪʠ ʪʨʠʚʠʤʽʨʥʽ

ʦʙ’ʻʢʪʠ – ʪʘʢ ʟʚʘʥʠʡ ʙʽʥʦʢʫʣʷʨʥʠʡ ʟʽʨ – ʟʘʣʝʞʠʪʴ ʚʽʜ ʪʦʯʥʦʩʪʽ ʥʘʧʨʷʤʢʫ

947 Tyler C. W. Evidence That Leonardo da Vinci Had Strabismus. JAMA Ophthalmology. 2018.
URL : https://christophertyler.org/CWTyler/Art%20Investigations/ART%20PDFs/Tyler_JAMA-
0_180017.pdf (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.08.2022).
948 Tyler C. W. Evidence That Leonardo da Vinci Had Strabismus. P. 4.
949 Ibid.

https://christophertyler.org/CWTyler/Art%20Investigations/ART%20PDFs/Tyler_JAMA-0_180017.pdf
https://christophertyler.org/CWTyler/Art%20Investigations/ART%20PDFs/Tyler_JAMA-0_180017.pdf
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ʧʦʛʣʷʜʫ. ʇʨʠ ʧʨʘʚʠʣʴʥʦʤʫ ʬʦʢʫʩʫʚʘʥʥʽ ʦʙʦʭ ʦʯʝʡ ʤʦʟʦʢ ʧʦʻʜʥʫʻ ʜʚʘ

ʧʣʘʩʢʠʭ ʟʦʙʨʘʞʝʥʥʷ ʚ ʦʜʥʝ ʦʙ’ʻʤʥʝ (ʩʪʝʨʝʦʩʢʦʧʽʯʥʝ)950. ʗʢʱʦ ʮʷ ʟʜʘʪʥʽʩʪʴ

ʧʦʨʫʰʝʥʘ (ʷʢ ʫ ʚʠʧʘʜʢʫ ʟ ʃʝʦʥʘʨʜʦ ʜʘ ɺʽʥʯʽ ʪʘ ʈʝʤʙʨʘʥʜʪʦʤ ʚʘʥ ʈʝʡʥʦʤ) –

ʟʦʙʨʘʞʝʥʥʷ ʥʝ ʟʣʠʚʘʶʪʴʩʷ, ʘ ʟʩʫʚʘʶʪʴʩʷ – ʨʝʟʫʣʴʪʘʪ ʩʪʘʻ ʨʦʟʤʠʪʠʤ.

ɿʘ ʚʢʘʟʽʚʢʦʶ ʂ. ʊʘʡʣʝʨʘ, ʪʘʢʠʡ ʚʠʛʣʷʜ ʤʘʶʪʴ ʧʦʣʦʪʥʘ ʃʝʦʥʘʨʜʦ ʜʘ

ɺʽʥʯʽ «ʈʷʪʽʚʥʠʢ ʩʚʽʪʫ» 1499 ʨ., «ɼʞʦʢʦʥʜʘ» 1503 ʨ. ʪʘ ʫʩʽ 36 ʘʚʪʦʧʦʨʪʨʝʪʽʚ

ʈʝʤʙʨʘʥʜʪʘ ʚʘʥ ʈʝʡʥʘ, ʜʝ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʢʦʩʦʦʢʽʩʪʴ ʫ ʟʦʙʨʘʞʫʚʘʥʠʭ ʦʩʽʙ ʪʘ

ʩʚʦʻʨʽʜʥʘ ʪʝʭʥʽʢʘ ʥʘʥʝʩʝʥʥʷ ʤʘʟʢʽʚ, ʫ ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ ʩʪʚʦʨʶʻʪʴʩʷ ʜʝʱʦ

ʨʦʟʤʠʪʝ ʟʦʙʨʘʞʝʥʥʷ951. ɿ ʦʛʣʷʜʫ ʥʘ ʮʝ, ʩʪʘʻ ʟʨʦʟʫʤʽʣʦ, ʱʦ ʭʫʜʦʞʥʠʢʠ ʜʝʱʦ

ʽʥʘʢʰʝ ʩʧʨʠʡʤʘʣʠ (ʙʘʯʠʣʠ) ʜʽʡʩʥʽʩʪʴ, ʤʘʣʠ ʫʥʽʢʘʣʴʥʫ ʤʦʞʣʠʚʽʩʪʴ

ʚʠʦʢʨʝʤʣʶʚʘʪʠ ʰʣʷʭʦʤ ʤʦʥʦʩʢʦʧʽʾ ʦʢʨʝʤʽ ʝʣʝʤʝʥʪʠ ʡ ʦʧʨʘʮʴʦʚʫʚʘʪʠ ʾʭ ʚ

ʽʥʘʢʰʠʡ (ʦʨʠʛʽʥʘʣʴʥʠʡ) ʩʧʦʩʽʙ. ʆʪʞʝ, ʦʨʛʘʥʽʟʘʮʽʷ ʭʫʜʦʞʥʴʦʛʦ ʧʨʦʮʝʩʫ

ʚʠʨʽʟʥʷʣʘʩʴ ʟ-ʧʦʤʽʞ ʽʥʰʠʭ (ʭʦʯʘ ʥʝ ʣʠʰʝ ʟʘ ʮʽʻʾ ʧʨʠʯʠʥʠ ʤʠ ʛʦʚʦʨʠʤʦ ʧʨʦ

ʫʥʽʢʘʣʴʥʽʩʪʴ ʪʝʭʥʽʢ ʚʠʜʘʪʥʠʭ ʃʝʦʥʘʨʜʦ ʜʘ ɺʽʥʯʽ ʪʘ ʈʝʤʙʨʘʥʜʪʘ ʚʘʥ ʈʝʡʥʘ).

ɯʥʰʠʡ ʧʨʠʢʣʘʜ, ʤʘʣʦʚʽʜʦʤʠʡ ʪʘ ʥʝʜʦʩʣʽʜʞʝʥʠʡ ʫ ʥʘʫʢʦʚʦʤʫ ʧʦʣʽ, –

ʪʚʦʨʯʽʩʪʴ ʩʫʯʘʩʥʦʛʦ ʫʢʨʘʾʥʩʴʢʦʛʦ ʭʫʜʦʞʥʠʢʘ ʟ ʚʨʦʜʞʝʥʦʶ ʧʘʪʦʣʦʛʽʻʶ ʟʦʨʫ

ɺʦʣʦʜʠʤʠʨʘ ʗʥʠʮʴʢʦʛʦ (ʨʠʩ. 5.3–5.6). ʄʠʪʝʮʴ ʧʝʨʝʥʽʩ ʧʦʥʘʜ ʜʚʘʜʮʷʪʠ

ʦʬʪʘʣʴʤʦʣʦʛʽʯʥʠʭ ʦʧʝʨʘʮʽʡ, ʫ ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ ʟʽʨ ʙʫʚ ʯʘʩʪʢʦʚʦ ʟʙʝʨʝʞʝʥʠʡ,

ʦʜʥʘʢ ʥʝʜʦʩʪʘʪʥʽʡ ʜʣʷ ʜʽʷʣʴʥʦʩʪʽ ʭʫʜʦʞʥʠʢʘ952. ɺʩʫʧʝʨʝʯ ʮʴʦʤʫ, ʤʠʪʝʮʴ

ʧʠʰʝ ʫʥʽʢʘʣʴʥʽ ʢʘʨʪʠʥʠ ʪʘʢʪʠʯʥʦ, ʚʽʜʯʫʚʘʶʯʠ ʬʘʨʙʠ ʧʘʣʴʮʷʤʠ, ʩʪʚʦʨʶʶʯʠ

950 Rollmann W. Zwei neue stereoskopische Methoden. Annalen der Physik. Berlin, 1853.
Vol. 166 (9). P. 186–187.
951 Tyler C. W. Evidence That Leonardo da Vinci Had Strabismus. P. 1.
952 ʂʦʥʦʧʣʴʦʚʘ ʄ. ʂʘʨʪʠʥʠ ʥʝʟʨʷʯʦʛʦ ʭʫʜʦʞʥʠʢʘ ʟ ɼʦʥʝʯʯʠʥʠ ʜʦʧʦʤʘʛʘʶʪʴ ɿʉʋ. ʐʦʪʘʤ.
2022. URL : https://shotam.info/kartyny-nezriachoho-khudozhnyka-z-donechchyny-dopomahaiut-
zsu-video/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.12.2022)

https://shotam.info/kartyny-nezriachoho-khudozhnyka-z-donechchyny-dopomahaiut-zsu-video/
https://shotam.info/kartyny-nezriachoho-khudozhnyka-z-donechchyny-dopomahaiut-zsu-video/
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ʫʥʽʢʘʣʴʥʽ ʦʧʫʢʣʽ ʢʘʨʪʠʥʠ. ɼʝʩʷʪʢʠ ʨʦʙʽʪ ʚʽʥ ʧʨʦʜʘʻ ʪʘ ʜʦʧʦʤʘʛʘʻ ɿʙʨʦʡʥʠʤ

ʩʠʣʘʤ ʋʢʨʘʾʥʠ ʢʦʰʪʘʤʠ, ʱʦ ʚʠʣʫʯʝʥʽ ʚʽʜ ʧʨʦʜʘʞʫ (ɼʦʜʘʪʦʢ ɻ).

ʎʷ ʥʝʚʽʜʧʦʚʽʜʥʽʩʪʴ ʦʙʨʘʟʽʚ ʤʠʪʮʷ-ʩʧʦʞʠʚʘʯʘ ʥʘʜʘʻ ʪʚʦʨʯʦʩʪʽ ʤʠʪʮʽʚ

ʟʘʛʘʜʢʦʚʦʩʪʽ ʪʘ ʦʨʠʛʽʥʘʣʴʥʦʩʪʽ. ɯʤʦʚʽʨʥʦ, ʩʪʚʦʨʝʥʽ ʫʷʚʥʽ ʦʙʨʘʟʠ, ʷʢʽ

ʭʫʜʦʞʥʠʢʠ ʧʣʘʥʫʚʘʣʠ ʚʽʜʦʙʨʘʟʠʪʠ ʥʘ ʧʦʣʦʪʥʘʭ, ʢʘʨʜʠʥʘʣʴʥʦ ʚʽʜʨʽʟʥʷʣʠʩʷ ʚʽʜ

ʪʠʭ ʟʦʙʨʘʞʝʥʴ, ʱʦ ʩʧʨʠʡʤʘʶʪʴʩʷ ʚ ʫʨʝʯʝʚʣʝʥʦʤʫ ʚʠʛʣʷʜʽ ʛʣʷʜʘʯʘʤʠ.

ʊʦʞ, ʫ ʭʦʜʽ ʜʦʩʣʽʜʞʝʥʥʷ ʽʥʜʠʚʽʜʫʘʣʴʥʦʛʦ ʧʨʦʮʝʩʫ ʚʠʛʦʪʦʚʣʝʥʥʷ

ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ ʚʘʞʣʠʚʠʤ ʻ ʧʠʪʘʥʥʷ ʚʟʘʻʤʦʟʘʣʝʞʥʦʩʪʽ ʚʽʨʪʫʘʣʴʥʦʛʦ

(ʩʪʚʦʨʝʥʦʛʦ ʚ ʫʷʚʽ ʤʠʪʮʷ) ʦʙʨʘʟʫ ʪʘ ʫʨʝʯʝʚʣʝʥʦʛʦ ʘʨʪʝʬʘʢʪʫ, ʱʦ ʻ

ʥʘʜʟʚʠʯʘʡʥʦ ʮʽʢʘʚʠʤ ʪʘ ʚʘʞʣʠʚʠʤ. ɸʜʞʝ ʦʙʨʘʟ ʻ ʚʠʭʽʜʥʠʤ (ʟʘʧʣʘʥʦʚʘʥʠʤ)

ʟʦʙʨʘʞʝʥʥʷʤ, ʱʦ ʚʠʥʠʢʘʻ ʚ ʫʷʚʽ ʤʠʪʮʷ ʥʘ ʧʦʯʘʪʢʫ ʪʚʦʨʯʦʛʦ ʧʝʨʽʦʜʫ, ʘ ʪʚʽʨ, –

ʚʽʜʧʦʚʽʜʥʦ, ʬʽʥʘʣʴʥʠʡ ʨʝʟʫʣʴʪʘʪ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ.

ʇʨʦ ʥʝʚʽʜʧʦʚʽʜʥʽʩʪʴ ʦʙʨʘʟʽʚ, ʱʦ ʬʦʨʤʫʶʪʴʩʷ ʚ ʫʷʚʽ ʤʠʪʮʷ, ʟ

ʫʨʝʯʝʚʣʝʥʠʤʠ ʚʠʪʚʦʨʘʤʠ ʛʦʚʦʨʠʚ ʱʝ ʇʣʘʪʦʥ, ʩʪʚʝʨʜʞʫʶʯʠ, ʱʦ ʣʶʜʠʥʘ

ʚʠʛʦʪʦʚʣʷʻ ʧʨʝʜʤʝʪʠ ʟʘ ʧʦʜʦʙʦʶ ʩʪʚʦʨʝʥʠʭ ʫ ʡʦʛʦ ʫʷʚʽ ʦʙʨʘʟʽʚ, ʷʢʽ ʚʠʜʫʤʘʥʽ

ʥʘ ʦʩʥʦʚʽ ʟʦʙʨʘʞʝʥʴ ʚʞʝ ʥʘʷʚʥʠʭ ʫ ʨʝʘʣʴʥʦʤʫ ʧʨʦʩʪʦʨʦʚʦʤʫ ʞʠʪʪʽ ʧʨʝʜʤʝʪʽʚ

ʘʙʦ ʪʠʭ, ʱʦ ʥʝ ʽʩʥʫʚʘʣʠ ʨʘʥʽʰʝ. ʆʩʪʘʥʥʽ ʬʽʣʦʩʦʬ ʥʘʟʠʚʘʚ «ʩʠʤʫʣʷʢʨʘʤʠ»953.

ʅʘ ʜʫʤʢʫ ɾ. ɹʦʜʨʽʡʷʨʘ, ʩʠʤʫʣʷʢʨ, ʥʘʚʧʘʢʠ, ʫ ʞʦʜʥʦʤʫ ʨʘʟʽ ʥʝ

ʩʧʽʚʚʽʜʥʦʩʠʪʴʩʷ ʟ ʨʝʘʣʴʥʽʩʪʶ, ʦʢʨʽʤ ʚʣʘʩʥʦʾ954.

ʋ ʨʝʟʫʣʴʪʘʪʽ ʘʥʘʣʽʟʫ ʚʠʱʝʨʦʟʛʣʷʥʫʪʠʭ ʧʨʠʢʣʘʜʽʚ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ

ʭʫʜʦʞʥʠʢʽʚ ʪʘ ʢʦʤʧʦʟʠʪʦʨʽʚ ʩʪʘʻ ʟʨʦʟʫʤʽʣʦ, ʱʦ ʩʠʤʫʣʷʢʨʦʤ ʤʦʞʝ ʥʘʟʠʚʘʪʠʩʷ

ʙʫʜʴ-ʷʢʠʡ ʤʠʩʪʝʮʴʢʠʡ ʪʚʽʨ ʧʦ ʚʽʜʥʦʰʝʥʥʶ ʜʦ ʦʙʨʘʟʫ ʚ ʫʷʚʽ ʤʠʪʮʷ. ʋ

ʢʦʥʪʝʢʩʪʽ ʜʦʩʣʽʜʞʝʥʥʷ ʩʠʤʫʣʷʢʨ ʚʽʜʽʛʨʘʻ ʦʩʦʙʣʠʚʫ ʨʦʣʴ, ʪʦʤʫ ʱʦ ʚʽʥ ʷʢ ʢʦʧʽʷ

953 ʇʦʣʽʱʫʢ ʆ. ʉʠʤʫʣʷʢʨʠʟʘʮʽʷ ʷʢ ʦʜʠʥ ʟ ʛʦʣʦʚʥʠʭ ʧʨʠʥʮʠʧʽʚ ʩʶʞʝʪʦʪʚʦʨʝʥʥʷ
ʘʣʴʪʝʨʥʘʪʠʚʥʦ-ʽʩʪʦʨʠʯʥʠʭ ʩʮʝʥʘʨʽʾʚ. ɸʢʪʫʘʣʴʥʽ ʧʠʪʘʥʥʷ ʛʫʤʘʥʽʪʘʨʥʠʭ ʥʘʫʢ. 2015.
ɺʠʧ. 11. ʉ. 195.
954 ɹʦʜʨʽ̫ ʨ ɾ. ʉʠʤʫʣʷʢʨʠ  ̔ʩʠʤʫʣʷʮʽʷ. ʂʠʾʚ : ʆʩʥʦʚʠ. 2004. C 13.
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ʥʝʨʝʘʣʴʥʦʛʦ (ʚʽʨʪʫʘʣʴʥʦʛʦ) ʧʝʨʝʜʙʘʯʘʻ ʩʚʦʻ ʟʘʨʦʜʞʝʥʥʷ ʚ ʫʷʚʽ ʤʠʪʮʷ, ʘ ʜʘʣʽ

ʡʦʛʦ ʧʨʝʜʤʝʪʥʫ ʨʝʘʣʽʟʘʮʽʶ ʚ ʧʨʦʩʪʦʨʽ ʰʣʷʭʦʤ ʟʜʽʡʩʥʝʥʥʷ ʥʝʦʙʭʽʜʥʠʭ

ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʦʧʝʨʘʮʽʡ. ʉʧʦʞʠʚʘʯ (ʛʣʷʜʘʯ, ʩʣʫʭʘʯ) ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ

ʩʧʨʠʡʤʘʻ ʡʦʛʦ «ʩʫʙ’ʻʢʪʠʚʥʦ» (ʪʦʙʪʦ ʢʨʽʟʴ «ʧʨʠʟʤʫ» ʚʣʘʩʥʠʭ «ʙʘʯʝʥʴ», ʽʜʝʡ

ʪʘ ʧʝʨʝʢʦʥʘʥʴ), ʪʦʤʫ ʥʝʤʘʻ ʮʽʣʢʦʚʠʪʦʾ ʚʧʝʚʥʝʥʦʩʪʽ ʚ ʪʦʤʫ, ʱʦ ʚʽʥ ʜʦʩʪʘʪʥʴʦ

ʘʜʝʢʚʘʪʥʦ ʨʦʟʫʤʽʻ ʟʤʽʩʪ ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ. ɸʜʞʝ ʭʫʜʦʞʥʽʡ ʦʙʨʘʟ, – ʷʢ ʚʢʘʟʫʻ

ʆ. ʆʪʠʯ, – «ʮʝ ʩʧʝʮʠʬʽʯʥʘ ʜʣʷ ʤʠʩʪʝʮʪʚʘ ʬʦʨʤʘ ʚʽʜʦʙʨʘʞʝʥʥʷ ʜʽʡʩʥʦʩʪʽ ʡ

ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʜʫʤʦʢ ʽ ʧʦʯʫʪʪʽʚ ʤʠʪʮʷ, ʱʦ ʥʘʨʦʜʞʫʻʪʴʩʷ ʫ ʡʦʛʦ ʪʚʦʨʯʽʡ

ʫʷʚʽ»955. «ʈʦʟʢʨʠʚʘʶʯʠ ʽʥʜʠʚʽʜʫʘʣʴʥʽʩʪʴ ʩʚʦʛʦ ʪʚʦʨʮʷ, ʭʫʜʦʞʥʽ ʦʙʨʘʟʠ

ʚʽʜʢʨʠʚʘʶʪʴ ʤʦʞʣʠʚʦʩʪʽ ʜʣʷ ʩʧʽʚʪʚʦʨʯʦʩʪʽ ʣʶʜʝʡ, ʷʢʽ ʾʭ ʩʧʨʠʡʤʘʶʪʴ ʽ

ʧʦʚʠʥʥʽ ʾʭ ʧʝʨʝʞʠʪʠ, ʽʥʪʝʨʧʨʝʪʫʚʘʪʠ, “ʧʨʠʢʣʘʩʪʠ” ʜʦ ʚʣʘʩʥʦʛʦ ʜʦʩʚʽʜʫ ʡ

ʜʫʭʦʚʥʦʛʦ ʩʚʽʪʫ, ʧʨʦʜʦʚʞʫʶʯʠ ʪʠʤ ʩʘʤʠʤ ʪʚʦʨʯʠʡ ʧʨʦʮʝʩ, ʨʦʟʧʦʯʘʪʠʡ

ʭʫʜʦʞʥʠʢʦʤ»956. ɺʠʷʚʣʷʻʪʴʩʷ, ʱʦ ʢʽʥʮʝʚʠʡ ʨʝʟʫʣʴʪʘʪ ʥʝ ʟʙʽʛʘʻʪʴʩʷ ʟ ʡʦʛʦ

ʟʘʧʣʘʥʦʚʘʥʠʤ ʫʷʚʥʠʤ ʽʥʚʘʨʽʘʥʪʦʤ. ɯ ʧʨʠʯʠʥʘ ʪʦʤʫ – ʦʨʠʛʽʥʘʣʴʥʽ ʦʩʦʙʣʠʚʦʩʪʽ

ʪʝʭʥʦʣʦʛʽʾ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ ʧʨʦʮʝʩʫ. ɺʠʭʦʜʷʯʠ ʟ ʮʴʦʛʦ, ʽʥʜʠʚʽʜʫʘʣʴʥʘ

ʤʘʥʝʨʘ ʤʠʪʮʷ ʧʨʠ ʮʴʦʤʫ ʯʘʩʪʦ ʬʦʨʤʫʻʪʴʩʷ ʥʝ ʣʠʰʝ ʟ ʦʩʦʙʠʩʪʽʩʥʠʭ

ʧʝʨʝʢʦʥʘʥʴ ʪʘ ʧʦʛʣʷʜʽʚ, ʘ ʡ ʟ ʥʘʙʫʪʠʭ ʚʤʽʥʴ, ʥʘʚʠʯʦʢ ʪʘ ʚʽʜʤʽʥʥʠʭ ʚʽʜ ʽʥʰʠʭ

ʪʝʭʥʽʢ. ɯʥʰʠʤʠ ʩʣʦʚʘʤʠ, ʩʚʽʪʦʩʧʨʠʡʥʷʪʪʷ ʪʘ ʦʙʨʘʟʥʽʩʪʴ ʤʠʩʣʝʥʥʷ ʬʦʨʤʫʻ

ʟʤʽʩʪʦʚʥʫ ʩʢʣʘʜʦʚʫ ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ, ʚʦʜʥʦʯʘʩ ʩʧʦʩʽʙ ʦʨʛʘʥʽʟʘʮʽʾ

ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ – ʪʝʭʥʦʣʦʛʽʯʥʫ.

ɿ ʦʛʣʷʜʫ ʥʘ ʚʠʱʝʩʢʘʟʘʥʝ, ʭʫʜʦʞʥʷ ʪʚʦʨʯʽʩʪʴ ʻ ʩʚʽʜʦʤʠʤ ʧʨʦʮʝʩʦʤ

ʚʠʛʦʪʦʚʣʝʥʥʷ ʧʨʝʜʤʝʪʽʚ ʝʩʪʝʪʠʯʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ, ʷʢʠʡ ʧʦʯʠʥʘʻʪʴʩʷ ʟ ʧʦʷʚʠ

ʽʜʝʾ (ʦʙʨʘʟʫ) ʚ ʛʦʣʦʚʽ ʭʫʜʦʞʥʠʢʘ, ʧʨʦʜʦʚʞʫʻʪʴʩʷ «ʢʫʣʴʪʠʚʫʚʘʥʥʷʤ» ʚ ʫʷʚʽ ʮʴʦʛʦ

955 ʆʪʠʯ ʆ. ʄ. ʄʠʩʪʝʮʪʚʦ ʫ ʩʠʩʪʝʤʽ ʨʦʟʚʠʪʢʫ ʪʚʦʨʯʦʾ ʽʥʜʠʚʽʜʫʘʣʴʥʦʩʪʽ ʤʘʡʙʫʪʥʴʦʛʦ
ʧʝʜʘʛʦʛʘ ʧʨʦʬʝʩʽʡʥʦʛʦ ʥʘʚʯʘʥʥʷ: ʪʝʦʨʝʪʠʯʥʠʡ ʽ ʤʝʪʦʜʠʯʥʠʡ ʘʩʧʝʢʪʠ. ʉ. 37.
956 ʆʪʠʯ ʆ. ʄ. ʄʠʩʪʝʮʪʚʦ ʫ ʩʠʩʪʝʤʽ ʨʦʟʚʠʪʢʫ ʪʚʦʨʯʦʾ ʽʥʜʠʚʽʜʫʘʣʴʥʦʩʪʽ ʤʘʡʙʫʪʥʴʦʛʦ
ʧʝʜʘʛʦʛʘ ʧʨʦʬʝʩʽʡʥʦʛʦ ʥʘʚʯʘʥʥʷ: ʪʝʦʨʝʪʠʯʥʠʡ ʽ ʤʝʪʦʜʠʯʥʠʡ ʘʩʧʝʢʪʠ. ʉ. 38.
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ʦʙʨʘʟʫ ʷʢ ʧʨʦʦʙʨʘʟʫ ʤʘʡʙʫʪʥʴʦʛʦ ʪʚʦʨʫ ʽ ʧʦʜʘʣʴʰʦʾ ʦʙ’ʻʢʪʠʚʽʟʘʮʽʾ ʮʴʦʛʦ ʦʙʨʘʟʫ

ʚ ʧʨʝʜʤʝʪʥʦʤʫ ʩʚʽʪʽ ʪʘ ʟʘʚʝʨʰʫʻʪʴʩʷ «ʚʪʽʣʝʥʥʷʤ», ʪʦʙʪʦ ʫʨʝʯʝʚʣʝʥʥʷʤ ʡʦʛʦ.

ʈʝʟʫʣʴʪʘʪʠ ʦʛʣʷʜʫ ʧʩʠʭʦʣʦʛʽʯʥʦʾ ʫʣʴʪʨʘʩʪʨʫʢʪʫʨʠ ʧʨʦʮʝʩʫ ʭʫʜʦʞʥʴʦʾ

ʪʚʦʨʯʦʩʪʽ ʟʘʩʚʽʜʯʫʶʪʴ ʥʝʦʙʭʽʜʥʽʩʪʴ ʜʦʩʣʽʜʞʝʥʥʷ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ

ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ, ʧʨʠʥʮʠʧʽʚ ʨʦʙʦʪʠ ʟ ʤʘʪʝʨʽʘʣʘʤʠ ʪʘ ʪʝʭʥʽʢʦʶ, ʚ

ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ ʦʪʨʠʤʫʻʪʴʩʷ ʭʫʜʦʞʥʽʡ ʪʚʽʨ.

ɹʫʜʴ-ʷʢʠʡ ʚʠʨʽʙ – ʮʝ ʨʝʟʫʣʴʪʘʪ ʩʢʣʘʜʥʦʛʦ, ʧʝʨʝʜʫʩʽʤ ʤʠʩʣʝʥʥʻʚʦʛʦ

ʧʨʦʮʝʩʫ: ʚʽʜ ʦʩʤʠʩʣʝʥʥʷ ʬʦʨʤʠ ʪʘ ʬʫʥʢʮʽʦʥʘʣʴʥʦʩʪʽ ʧʨʝʜʤʝʪʘ ʧʨʠʨʦʜʥʴʦʛʦ

ʧʦʭʦʜʞʝʥʥʷ ʜʦ ʚʽʜʪʚʦʨʝʥʥʷ (ʫʨʝʯʝʚʣʝʥʥʷ) ʚʣʘʩʥʦʨʫʯ ʪʝʭʥʦʣʦʛʽʯʥʠʭ

ʽʥʚʘʨʽʘʥʪʽʚ (ʜʦʙʦʨʫ ʥʘʣʝʞʥʦʛʦ ʤʘʪʝʨʽʘʣʫ ʪʘ ʪʝʭʥʽʢʠ). ɸʜʞʝ ʤʘʡʩʪʝʨʥʽʩʪʴ

ʤʠʪʮʷ ʚʧʦʚʥʽ ʟʘʣʝʞʠʪʴ ʚʽʜ ʚʠʩʦʢʦʛʦ ʨʽʚʥʷ ʦʧʘʥʫʚʘʥʥʷ ʚʠʨʦʙʥʠʯʠʭ ʪʝʭʥʽʢ ʪʘ

ʚʤʽʥʴ. ʄʦʞʝ ʚʠʜʘʪʠʩʴ ʜʠʚʥʠʤ, ʘʣʝ ʮʶ ʽʩʪʠʥʫ ʽʩʪʦʨʽʾ ʙʫʣʦ ʜʦʛʽʜʥʦ ʟʘʢʘʨʙʫʚʘʪʠ

ʫ «ʙʽʦʛʨʘʬʽʾ» ʩʣʦʚʘ, ʷʢʠʤ ʦʟʥʘʯʫʻʪʴʩʷ ʟʨʘʟʢʦʚʠʡ ʚʠʪʚʽʨ ʤʠʩʪʝʮʪʚʘ, – ʰʝʜʝʚʨ.

ʎʝ ʩʣʦʚʦ ʬʨʘʥʮʫʟʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ: “chef-d’ɞéuvre” ʽ ʩʢʣʘʜʘʻʪʴʩʷ ʟ ʜʚʦʭ

ʯʘʩʪʠʥ – “chef” («ʥʘʯʘʣʴʥʠʢ») ʪʘ “ɞéuvre” («ʨʦʙʦʪʘ»), ʱʦ ʫ ʧʦʻʜʥʘʥʥʽ ʩʢʣʘʜʘʻ

ʩʣʦʚʦʩʧʦʣʫʯʝʥʥʷ «ʥʘʯʘʣʴʥʠʢ ʨʦʙʦʪʠ» (ʤʘʡʩʪʝʨ)957. ɿʘ ʜʦʙʠ ʩʝʨʝʜʥʴʦʚʽʯʯʷ

ʰʝʜʝʚʨʦʤ ʥʘʟʠʚʘʣʠ ʟʨʘʟʢʠ ʚʠʨʦʙʽʚ ʟʘʭʽʜʥʦʻʚʨʦʧʝʡʩʴʢʠʭ ʨʝʤʽʩʥʠʢʽʚ958.

ɺʠʷʚʣʷʻʪʴʩʷ, ʜʣʷ ʪʦʛʦ, ʱʦʙ ʥʘʙʫʪʠ ʩʪʘʪʫʩ ʤʘʡʩʪʨʘ ʽ ʢʝʨʫʚʘʪʠ ʨʦʙʦʯʠʤ

ʧʨʦʮʝʩʦʤ, ʧʨʝʪʝʥʜʝʥʪʫ ʥʝʦʙʭʽʜʥʦ ʙʫʣʦ ʩʢʣʘʩʪʠ ʽʩʧʠʪ: ʦʩʦʙʠʩʪʦ ʚʠʛʦʪʦʚʠʪʠ

ʨʦʙʦʯʽ ʽʥʩʪʨʫʤʝʥʪʠ. ʆʪʞʝ, ʙʣʠʟʴʢʝ ʜʦ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʩʣʦʚʦ «ʰʝʜʝʚʨ»

ʦʟʥʘʯʫʻ ʤʘʡʩʪʝʨʥʦ ʚʠʢʦʥʘʥʫ ʨʦʙʦʪʫ, ʨʝʟʫʣʴʪʘʪʦʤ ʷʢʦʾ ʻ ʭʫʜʦʞʥʽʡ ʪʚʽʨ.

957 ʐʝʜʝʚʨ. ʉʣʦʚʥʠʢ ʽʥʰʦʤʦʚʥʠʭ ʩʣʽʚ / ʟʘ ʨʝʜ. ʯʣʝʥʘ-ʢʦʨʝʩʧʦʥʜʝʥʪʘ ɸʅ ʋʈʉʈ
ʆ. ʉ. ʄʝʣʴʥʠʯʫʢʘ. ʂʠʾʚ, 1974. ʉ. 854.
958 ʐʝʜʝʚʨ. ʃʽʪʝʨʘʪʫʨʦʟʥʘʚʯʘ ʝʥʮʠʢʣʦʧʝʜʽʷ : ʫ 2 ʪ. / ʘʚʪ.-ʫʢʣʘʜ. ʖ. ɯ. ʂʦʚʘʣʽʚ. ʂʠʾʚ :
ɸʢʘʜʝʤʽʷ, 2007. ʊ. 2 : ʄ–ʗ. ʉ. 585.
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ɯʥʘʢʰʝ ʢʘʞʫʯʠ, «ʙʫʜʴ-ʷʢʠʡ ʚʠʨʽʙ – ʮʝ ʫʨʝʯʝʚʣʝʥʥʷ, “ʚʪʽʣʝʥʥʷ” ʣʶʜʩʴʢʦʾ

ʜʫʤʢʠ, ʣʶʜʩʴʢʦʛʦ “ʜʫʭʫ”»959.

ɿʚʽʜʩʠ ʙʝʨʝ ʧʦʯʘʪʦʢ ʽʣʶʟʽʷ ʘʙʩʦʣʶʪʥʦʾ ʘʚʪʦʨʩʴʢʦʾ ʩʘʤʽʪʥʦʩʪʽ, ʡʦʛʦ

ʫʥʽʢʘʣʴʥʦʾ ʚʠʥʷʪʢʦʚʦʩʪʽ ʪʘ ʥʝʧʦʚʪʦʨʥʦʩʪʽ: ʤʠʪʝʮʴ ʟʽ ʩʚʦʾʤ ʟʘʜʫʤʦʤ – ʟ ʦʜʥʦʛʦ

ʙʦʢʫ, ʤʘʪʝʨʽʘʣ ʪʘ ʽʥʩʪʨʫʤʝʥʪʠ ʜʦ ʡʦʛʦ ʧʦʩʣʫʛ – ʟ ʽʥʰʦʛʦ…. ɸʣʝ ʪʘʢʘ

ʩʠʪʫʘʮʽʷ – ʚʠʪʚʽʨ ʬʘʥʪʘʟʽʾ, ʷʢʱʦ ʥʝ ʚʠʥʷʪʢʦʚʠʡ ʟʙʽʛ ʥʝʱʘʩʣʠʚʠʭ ʦʙʩʪʘʚʠʥ. ɹʦ

ʚ ʨʝʘʣʴʥʦʩʪʽ ʤʠʪʝʮʴ ʞʠʚʝ ʩʝʨʝʜ ʣʶʜʝʡ, ʟ ʷʢʠʤʠ ʫ ʥʴʦʛʦ ʤʥʦʞʠʥʘ ʜʦʚʦʣʽ

ʥʝʧʨʦʩʪʠʭ ʚʟʘʻʤʠʥ, ʥʝ ʢʘʞʫʯʠ ʚʞʝ ʧʨʦ ʪʝ, ʱʦ ʡʦʤʫ ʟʘʚʽʜʦʤʦ ʧʦʪʨʽʙʥʘ

ʜʦʧʦʤʦʛʘ ʷʢ ʫ ʨʦʙʦʪʽ ʧʦ ʜʦʙʦʨʫ ʤʘʪʝʨʽʘʣʫ, ʪʘʢ ʽ ʧʦ ʚʠʛʦʪʦʚʣʝʥʥʶ ʥʘʣʝʞʥʠʭ

ʽʥʩʪʨʫʤʝʥʪʽʚ ʽ ʪ. ʜ. ʽ ʪ. ʧ.

«ʂʦʞʥʘ ʪʚʦʨʯʘ ʽʥʜʠʚʽʜʫʘʣʴʥʽʩʪʴ ʧʝʨʝʙʫʚʘʻ ʫ ʢʫʣʴʪʫʨʥʦʤʫ ʽ

ʧʦʣʽʪʠʯʥʦʤʫ ʢʦʥʪʝʢʩʪʽ ʯʘʩʫ, – ʚʣʫʯʥʦ ʚʠʩʣʦʚʣʶʻʪʴʩʷ ʆ. ʇʘʰʢʦʚʘ, – ʘʣʝ ʚʦʥʘ

ʧʦ-ʩʚʦʻʤʫ ʩʧʨʠʡʤʘʻ ʡʦʛʦ ʽ ʧʦ-ʩʚʦʻʤʫ ʚʽʜʦʙʨʘʞʘʻ ʚ ʪʚʦʨʯʦʩʪʽ»960. ɯʥʰʠʤʠ

ʩʣʦʚʘʤʠ: ʚ ʭʫʜʦʞʥʽʡ ʪʚʦʨʯʦʩʪʽ, ʷʢʘ ʟʘ ʩʚʦʻʶ ʩʫʪʥʽʩʪʶ ʻ ʨʽʟʥʦʚʠʜʦʤ

ʚʠʨʦʙʥʠʯʦʾ ʜʽʷʣʴʥʦʩʪʽ, ʟʘʢʣʘʜʝʥʘ ʥʝʦʙʭʽʜʥʽʩʪʴ ʩʧʽʚʨʦʙʽʪʥʠʮʪʚʘ,

ʩʧʽʚʪʚʦʨʯʦʩʪʽ. ɯ ʬʦʨʤʘ ʮʴʦʛʦ ʩʧʽʚʨʦʙʽʪʥʠʮʪʚʘ ʥʘʩʘʤʧʝʨʝʜ ʚʠʟʥʘʯʘʻʪʴʩʷ

ʩʧʝʮʠʬʽʢʦʶ ʪʝʭʥʽʢʠ ʪʘ ʪʝʭʥʦʣʦʛʽʾ ʮʴʦʛʦ ʪʚʦʨʯʦ-ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ. ʇʨʦ ʮʝ

ʩʚʦʛʦ ʯʘʩʫ ʛʦʚʦʨʠʚ ʄ. ɻʘʡʜʝʛʛʝʨ, ʟʘʟʥʘʯʘʶʯʠ, ʱʦ ʜʣʷ ʢʦʞʥʦʛʦ ʤʠʪʮʷ

ʚʘʞʣʠʚʠʤ ʻ ʞʠʪʪʻʚʠʡ ʜʦʩʚʽʜ (ʪʦʙʪʦ ʨʘʜʠʢʘʣʴʥʘ ʛʝʨʤʝʥʝʚʪʠʢʘ): «ʣʶʜʠ ʞʠʚʫʪʴ

ʩʦʮʽʘʣʴʥʦ, ʟʘʚʞʜʠ ʟ ʽʥʰʠʤʠ, ʽ ʚʦʥʠ ʞʠʚʫʪʴ ʽʩʪʦʨʠʯʥʦ – ʾʭʥʽʡ ʜʦʩʚʽʜ ʩʚʽʪʫ

ʟʤʽʥʶʻʪʴʩʷ ʧʦʚʩʷʢʯʘʩ»961.

959 ɹʝʟʢʣʫʙʝʥʢʦ ʉ. ɺʩʪʫʧ ʜʦ ʢʫʣʴʪʫʨʦʣʦʛʽʾ . C. 206–207.
960 ʇʘʰʢʦʚʘ ʆ. ʄʠʩʪʝʮʪʚʦ ʆʣʝʢʩʘʥʜʨʘ ɼʦʚʞʝʥʢʘ ʚ ʢʦʥʪʝʢʩʪʽ ʫʢʨʘʾʥʩʴʢʦ  ʾʥʘʨʦʜʥʦʾ ʢʫʣʴʪʫʨʠ :
(ʜʦ 100-ʨʽʯʯʷ ʚʽʜ ʜʥʷ ʥʘʨʦʜʞ. ʤʠʪʮʷ). ʅʘʨʦʜʥʘ ʪʚʦʨʯʽʩʪʴ ʪʘ ʝʪʥʦʛʨʘʬʽʷ. 1994. ɺʠʧ. 5–6.
ʉ. 17–22.
961 Heidegger ʄ. Der Ursprung des Kunstwerkes. Stuttgart: Reclam, 1967. P. 27.
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ʂʫʣʴʪʫʨʦʪʚʦʨʯʠʡ ʧʨʦʮʝʩ ʚʽʜ ʟʘʨʦʜʞʝʥʥʷ ʽʜʝʾ ʜʦ ʾʾ ʨʝʘʣʽʟʘʮʽʾ ʚ

ʢʦʤʧʦʟʠʪʦʨʩʴʢʽʡ ʜʽʷʣʴʥʦʩʪʽ «ʥʝ ʟʘʚʝʨʰʫʻʪʴʩʷ ʨʫʭʦʤ ʚʽʜ ʟʘʜʫʤʫ ʜʦ ʧʘʨʪʠʪʫʨʠ,

ʘ ʧʨʦʣʷʛʘʻ ʯʝʨʝʟ ʩʚʦʻʨʽʜʥʫ “ʝʩʪʘʬʝʪʫ” ʚʽʜ ʢʦʤʧʦʟʠʪʦʨʘ ʜʦ ʜʠʨʠʛʝʥʪʘ,

ʦʨʢʝʩʪʨʫ, ʪʚʦʨʮʽʚ ʥʘʣʝʞʥʠʭ ʘʢʫʩʪʠʯʥʠʭ ʚʣʘʩʪʠʚʦʩʪʝʡ ʟʘʣʫ ʪʘ ʜʦ “ʩʫʙ’ʻʢʪʘ

ʦʮʽʥʶʚʘʥʥʷ ʪʚʦʨʯʦʾ ʧʨʘʮʽ” – ʩʣʫʭʘʯʘ»962.

ɺʦʜʥʦʯʘʩ ʥʝ ʚʠʢʣʶʯʘʻʪʴʩʷ ʧʦʜʘʣʴʰʠʡ ʚʧʣʠʚ ʦʨʠʛʽʥʘʣʴʥʦʛʦ ʩʪʠʣʶ

ʤʠʪʮʷ ʥʘ ʟʘʛʘʣʴʥʠʡ ʭʽʜ ʢʫʣʴʪʫʨʥʦʛʦ ʨʦʟʚʠʪʢʫ ʝʧʦʭʠ, ʰʢʦʣʠ, ʨʝʛʽʦʥʫ, ʜʝ

ʧʨʘʮʶʻ ʤʠʪʝʮʴ. ʆʨʠʛʽʥʘʣʴʥʠʡ ʩʪʠʣʴ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʤʦʞʝ

ʟʘʧʦʯʘʪʢʫʚʘʪʠ ʥʦʚʫ ʧʘʨʘʜʠʛʤʫ, ʭʫʜʦʞʥʽʡ ʥʘʧʨʷʤ ʪʘ ʪʝʯʽʶ, ʪʦʙʪʦ ʚʠʥʘʡʜʝʥʘ

ʘʚʪʦʨʩʴʢʘ ʪʝʭʥʽʢʘ ʘʙʦ ʞ ʪʝʭʥʦʣʦʛʽʷ ʦʨʛʘʥʽʟʘʮʽʾ ʚʽʜʧʦʚʽʜʥʦʛʦ ʧʨʦʮʝʩʫ ʤʦʞʝ

ʩʪʘʪʠ ʧʨʝʜʤʝʪʦʤ ʜʣʷ ʥʘʩʣʽʜʫʚʘʥʥʷ ʧʽʟʥʽʤʠ ʤʘʡʩʪʨʘʤʠ.

ʍʫʜʦʞʥʽʡ ʨʝʟʫʣʴʪʘʪ ʚʧʦʚʥʽ ʟʘʣʝʞʠʪʴ ʚʽʜ ʢʨʝʘʪʠʚʥʦʛʦ ʩʚʽʪʦʙʘʯʝʥʥʷ ʪʘ

ʤʘʡʩʪʝʨʥʦʩʪʽ ʤʠʪʮʷ, ʱʦ ʧʨʦʷʚʣʷʶʪʴʩʷ ʚ ʦʩʦʙʣʠʚʦʤʫ ʘʚʪʦʨʩʴʢʦʤʫ ʩʪʠʣʽ.

ʆʩʪʘʥʥʽʡ ʟʫʤʦʚʣʶʻ ʬʦʨʤʫʚʘʥʥʷ ʘʚʪʦʨʩʴʢʠʭ ʧʽʜʭʦʜʽʚ ʜʦ ʦʨʛʘʥʽʟʘʮʽʾ

ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʪʘ ʟʘʪʚʝʨʜʞʝʥʥʷ ʦʨʠʛʽʥʘʣʴʥʠʭ ʘʚʪʦʨʩʴʢʠʭ ʪʝʭʥʽʢ ʪʘ

ʤʝʪʦʜʽʚ ʨʦʙʦʪʠ ʟ ʤʘʪʝʨʽʘʣʘʤʠ. ʎʽ ʟʘʢʦʥʦʤʽʨʥʦʩʪʽ – ʟʘʛʘʣʴʥʦʚʽʜʦʤʽ ʪʘ ʥʝ

ʧʦʪʨʝʙʫʶʪʴ ʧʦʜʘʣʴʰʦʛʦ ʧʦʷʩʥʝʥʥʷ, ʦʜʥʘʢ ʚʦʥʠ ʧʨʠʪʘʤʘʥʥʽ ʭʫʜʦʞʥʽʡ

ʪʚʦʨʯʦʩʪʽ, ʱʦ ʩʧʨʷʤʦʚʘʥʘ ʥʘ ʚʠʛʦʪʦʚʣʝʥʥʷ ʫʨʝʯʝʚʣʝʥʠʭ ʧʨʦʜʫʢʪʽʚ, ʟʦʢʨʝʤʘ ʫ

ʭʫʜʦʞʥʽʡ ʪʚʦʨʯʦʩʪʽ – ʪʽʣʝʩʥʠʭ ʬʦʨʤ (ʩʢʫʣʴʧʪʫʨʥʠʭ, ʘʨʭʽʪʝʢʪʫʨʥʠʭ,

ʧʨʝʜʤʝʪʽʚ ʜʝʢʦʨʘʪʠʚʥʦ-ʫʞʠʪʢʦʚʦʛʦ ʤʠʩʪʝʮʪʚʘ). ʑʦ ʩʪʦʩʫʻʪʴʩʷ, ʪʘʢ ʩʢʘʞʽʤʦ,

«ʚʽʨʪʫʘʣʴʥʠʭ» ʤʠʩʪʝʮʪʚ (ʤʫʟʠʯʥʦʛʦ, ʭʦʨʝʦʛʨʘʬʽʯʥʦʛʦ, ʩʮʝʥʽʯʥʦʛʦ) ʪʘ ʾʭ

ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ – ʪʦ ʪʫʪ ʚʘʞʣʠʚʠʤ ʻ ʧʠʪʘʥʥʷ ʦʨʛʘʥʽʟʘʮʽʾ ʚʠʨʦʙʥʠʯʦʛʦ

ʧʨʦʮʝʩʫ (ʩʪʚʦʨʝʥʥʷ ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ) ʪʘ ʧʦʜʘʣʴʰʦʾ ʨʝʘʣʽʟʘʮʽʾ (ʚʠʢʦʥʘʥʥʷ).

962 ɼʦʙʽʥʘ ʊ. ɻ. ʊʚʦʨʯʘ ʩʧʘʜʱʠʥʘ ɹʦʨʠʩʘ ʃʷʪʦʰʠʥʩʴʢʦʛʦ ʚ ʢʦʥʪʝʢʩʪ  ̔ ʫʢʨʘʾʥʩʴʢʦʛʦ
ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ (20–60-ʪʽ ʨʦʢʠ XX ʩʪ.) : ʘʚʪʦʨʝʬ. ʜʠʩ. … ʢʘʥʜ. ʢʫʣʴʪʫʨʦʣʦʛʽ  ʾ : ʩʧʝʮ.
26.00.01 / ʊʝʪʷʥʘ ɻʝʥʥʘʜʽʾʚʥʘ ɼʦʙʽʥʘ; ʅʘʮ. ʤʫʟ. ʘʢʘʜ. ʋʢʨʘʾʥʠ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ. ʂʠʾʚ,
2018. ʉ. 7.
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ɺʨʘʭʦʚʫʶʯʠ ʪʝ, ʱʦ ʩʪʠʣʴ ʬʦʨʤʫʻʪʴʩʷ, ʷʢ ʚʠʱʝ ʚʠʷʚʣʝʥʦ, ʚ ʨʝʟʫʣʴʪʘʪʽ

ʟʘʩʪʦʩʫʚʘʥʥʷ ʧʝʚʥʠʭ ʪʝʭʥʽʢ, ʪʦ ʚ ʭʦʜʽ ʨʝʘʣʽʟʘʮʽʾ ʪʘ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʦʥʦʚʣʝʥʥʷ

ʩʪʠʣʴ ʚʠʢʦʥʘʥʥʷ ʤʦʞʝ ʙʫʪʠ ʨʽʟʥʠʤ. ɸʜʞʝ ʧʦʝʪʠʢʘ ʜʚʦʭ ʧʦʜʝʢʫʜʠ ʦʢʨʝʤʠʭ

ʧʨʦʮʝʩʽʚ ʤʦʞʝ ʙʫʪʠ ʨʽʟʥʦʶ ʪʘ, ʥʘʜʪʦ, ʩʫʧʝʨʝʯʣʠʚʦʶ.

ɯʥʰʠʤʠ ʩʣʦʚʘʤʠ, ʧʠʪʘʥʥʷ ʚʘʞʣʠʚʦʾ ʨʦʣʽ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ

ʩʪʦʩʫʻʪʴʩʷ ʥʝ ʣʠʰʝ ʧʨʦʮʝʩʫ ʩʪʚʦʨʝʥʥʷ ʭʫʜʦʞʥʴʦʛʦ ʧʨʦʜʫʢʪʫ, ʘ ʡ ʧʦʜʘʣʴʰʦʛʦ

ʡʦʛʦ ʚʠʢʦʨʠʩʪʘʥʥʷ (ʚʠʢʦʥʘʥʥʷ). ɿʦʢʨʝʤʘ, ʫ ʤʫʟʠʯʥʦʤʫ ʤʠʩʪʝʮʪʚʽ ʚʘʞʣʠʚʘ ʥʝ

ʣʠʰʝ ʪʚʦʨʯʘ ʤʘʥʝʨʘ ʢʦʤʧʦʟʠʪʦʨʘ (ɺ. ɸ. ʄʦʮʘʨʪʘ, ʁ. ʉ. ɹʘʭʘ, ʉ.ʇʨʦʢʦʬ’ʻʚʘ,

ʉ. ʃʶʜʢʝʚʠʯʘ ʪʘ ʽʥʰʠʭ), ʘʣʝ ʡ ʚʠʢʦʥʘʚʮʷ (ɽ. ʂʘʨʫʟʦ, ʉ. ʈʽʭʪʝʨʘ, ɸ. ʊʦʩʢʘʥʽʥʽ

ʪʘ ʽʥʰʠʭ). ʇʨʦ ʮʝ ʩʚʦʛʦ ʯʘʩʫ ʛʦʚʦʨʠʣʠ ʉ. ʃʶʜʢʝʚʠʯ ʪʘ ʃ. ʈʝʚʫʮʴʢʠʡ,

ʦʪʦʪʦʞʥʶʶʯʠ ʧʦʥʷʪʪʷ ʩʪʠʣʶ ʟ ʪʝʭʥʽʯʥʠʤʠ ʟʘʩʦʙʘʤʠ ʩʪʚʦʨʝʥʥʷ ʭʫʜʦʞʥʽʭ

ʪʚʦʨʽʚ963. ʆʩʪʘʥʥʽʡ ʚʙʘʯʘʚ ʫ ʚʠʢʦʥʘʚʩʴʢʽʡ ʚʽʨʪʫʦʟʥʦʩʪʽ ʟʘʧʦʨʫʢʫ ʚʜʘʣʦʾ

ʨʝʘʣʽʟʘʮʽʾ ʤʫʟʠʯʥʦʛʦ ʪʚʦʨʫ964, ʱʦ ʬʦʨʤʫʻ ʫʥʽʢʘʣʴʥʠʡ ʩʪʠʣʴ ʢʦʤʧʦʟʠʪʦʨʘ.

ɼʦʢʘʟʦʚʦ ʧʨʦ ʮʝ ʧʠʰʝ ʊ. ʐʝʬʬʝʨ (1958 ʨ.), ʘʥʘʣʽʟʫʶʯʠ ʦʩʦʙʣʠʚʦʩʪʽ ʧʦʙʫʜʦʚʠ

ʜʨʫʛʦʛʦ ʢʦʥʮʝʨʪʫ ʜʣʷ ʬʦʨʪʝʧʽʘʥʦ ʟ ʦʨʢʝʩʪʨʦʤ ʃ. ʈʝʚʫʮʴʢʦʛʦ: «ʇʝʨʝʚʘʛʫ

ʤʦʪʦʨʥʦʛʦ ʝʣʝʤʝʥʪʘ ʥʘʜ ʤʝʣʦʜʽʡʥʠʤ, – ʚʢʘʟʫʻ ʘʚʪʦʨ, – ʯʘʩʪʦ ʚʽʜʥʦʩʠʣʠ ʜʦ

ʩʫʪʪʻʚʠʭ ʥʝʜʦʣʽʢʽʚ ʪʚʦʨʫ, ʱʦ ʭʘʨʘʢʪʝʨʥʦ ʜʣʷ ʤʫʟʠʯʥʦʛʦ ʤʠʩʣʝʥʥʷ ʧʝʨʰʦʾ

ʧʦʣʦʚʠʥʠ ʍʍ ʩʪʦʨʽʯʯʷ»965. «ʆʜʥʘʢ, – ʧʨʦʜʦʚʞʫʻ ʘʚʪʦʨ, – ʟ ʪʦʯʢʠ ʟʦʨʫ

XXI ʩʪʦʨʽʯʯʷ ʮʝʡ ʯʠʥʥʠʢ ʜʦʨʝʯʥʽʰʝ ʚʚʘʞʘʪʠ ʧʨʦʷʚʦʤ ʦʜʥʽʻʾ ʽʟ ʩʫʪʪʻʚʠʭ

ʩʪʠʣʴʦʚʠʭ ʨʠʩ ʤʠʩʣʝʥʥʷ ʢʦʤʧʦʟʠʪʦʨʘ966. ʆʪʞʝ, ʽʥʜʠʚʽʜʫʘʣʴʥʠʡ ʪʚʦʨʝʮʴ

963 ʃʶʜʢʝʚʠʯ ʉ. ɼʦʩʣʽʜʞʝʥʥʷ, ʩʪʘʪʪʽ, ʨʝʮʝʥʮʟʽʾ / ʫʧʦʨʷʜ. ɿ. ʐʪʫʥʜʝʨ. ʂʠʾʚ : ʄʫʟʠʯʥʘ ʋʢʨʘʾʥʘ,
1973. ʉ. 27.
964 ʇʦʩʪʘʚʥʘ ɸ. ʉʪʘʥʦʚʣʝʥʥʷ ʪʚʦʨʯʦʛʦ ʤʝʪʦʜʫ ʃʝʚʢʘ ʈʝʚʫʮʴʢʦʛʦ : ʤʦʥʦʛʨʘʬʽ̫ . ʂʠʾʚ : ʄʫʟʠʯʥʘ
ʋʢʨʘʾʥʘ, 1978. ʉ. 58.
965 ʐʝʬʬʝʨ ʊ. ʈʝʚʫʮʴʢʠʡ: ʥʘʨʠʩ ʧʨʦ ʞʠʪʪʷ  ̔ʪʚʦʨʯʽʩʪʴ : ʤʦʥʦʛʨʘʬʽʷ. ʂʠʾʚ : ʄʠʩʪʝʮʪʚʦ, 1958.
ʉ. 29.
966 ɺʘʩʠʣʴʻʚʘ ʆ. ʆʩʦʙʣʠʚʦʩʪ  ̔ ʢʦʤʧʦʟʠʮʽʡʥʦ  ʾ ʙʫʜʦʚʠ ʜʨʫʛʦ  ʾ ʯʘʩʪʠʥʠ ʜʨʫʛʦʛʦ ʢʦʥʮʝʨʪʫ ʜʣʷ
ʬʦʨʪʝʧʽʘʥʦ ʟ ʦʨʢʝʩʪʨʦʤ ʃʝʚʢʘ ʈʝʚʫʮʴʢʦʛʦ. ʉ. 33.
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ʚʠʨʽʟʥʷʻʪʴʩʷ ʟ-ʧʦʤʽʞ ʽʥʰʠʭ ʥʝ ʣʠʰʝ ʦʩʦʙʣʠʚʠʤ ʭʫʜʦʞʥʽʤ ʩʚʽʪʦʩʧʨʠʡʥʷʪʪʷʤ,

ʘ ʡ ʫʥʽʢʘʣʴʥʦʶ ʪʝʭʥʦʣʦʛʽʻʶ ʩʪʚʦʨʝʥʥʷ ʭʫʜʦʞʥʴʦʛʦ ʧʨʦʜʫʢʪʫ. ʑʦʜʦ

ʦʩʪʘʥʥʴʦʛʦ: ʩʘʤʝ ʚʠʢʦʥʘʚʩʴʢʘ ʚʽʨʪʫʦʟʥʽʩʪʴ ʻ ʟʘʧʦʨʫʢʦʶ ʚʜʘʣʦʾ ʨʝʘʣʽʟʘʮʽʾ

ʤʫʟʠʯʥʦʛʦ ʪʚʦʨʫ967.

ʇʦʜʽʙʥʝ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʚ ʽʥʰʠʭ ʚʠʜʘʭ ʧʨʦʮʝʩʫ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ,

ʟʦʢʨʝʤʘ ʫ ʚʠʱʝʨʦʟʛʣʷʥʫʪʠʭ ʧʨʘʢʪʠʢʘʭ ʨʦʙʦʪʠ ʟ ʤʘʪʝʨʽʘʣʘʤʠ ʫ ʧʨʦʮʝʩʽ

ʩʪʚʦʨʝʥʥʷ ʤʘʣʶʥʢʘ, ʨʠʩʫʥʢʘ, ʩʢʫʣʴʧʪʫʨʥʦʾ ʪʘ ʘʨʭʽʪʝʢʪʫʨʥʦʾ ʬʦʨʤ.

ʊʘ ʟ ʯʘʩʦʤ ʟ ʧʦʩʪʫʧʦʚʠʤ ʟʙʘʛʘʯʝʥʥʷʤ ʤʘʪʝʨʽʘʣʴʥʦʾ (ʪʝʭʥʽʯʥʦʾ)

ʩʢʣʘʜʦʚʦʾ ʢʨʝʘʪʠʚʥʠʡ ʧʨʦʮʝʩ ʟʜʽʡʩʥʶʻʪʴʩʷ ʚʞʝ ʥʝ ʣʠʰʝ ʟ ʩʫʪʦ ʧʨʘʢʪʠʯʥʦʶ

ʤʝʪʦʶ (ʧʽʜʛʦʪʦʚʢʠ ʤʘʪʝʨʽʘʣʽʚ ʪʘ ʜʦʪʨʠʤʘʥʥʷ ʯʽʪʢʦ ʚʩʪʘʥʦʚʣʝʥʠʭ ʧʨʘʚʠʣ) ʽ

ʬʦʨʤʫʻʪʴʩʷ ʚ ʟʘʣʝʞʥʦʩʪʽ ʛʝʦʛʨʘʬʽʯʥʦʛʦ ʤʽʩʮʝʨʦʟʪʘʰʫʚʘʥʥʷ, ʘ ʡ ʟʘʜʣʷ

ʨʝʘʣʽʟʘʮʽʾ ʭʫʜʦʞʥʽʭ ʟʘʤʠʩʣʽʚ ʪʚʦʨʮʷ. ʗʢ ʨʝʟʫʣʴʪʘʪ, ʚʧʨʦʜʦʚʞ XX–XXI ʩʪ.

ʟ’ʷʚʣʷʶʪʴʩʷ ʥʦʚʽ ʤʦʜʝʨʥʽʩʪʩʴʢʽ ʪʘ ʘʚʘʥʛʘʨʜʥʽ ʤʠʩʪʝʮʴʢʽ ʪʝʯʽʾ (ʽʤʧʨʝʩʽʦʥʽʟʤ,

ʩʠʤʚʦʣʽʟʤ, ʥʝʦʨʦʤʘʥʪʠʟʤ, ʝʢʩʧʨʝʩʽʦʥʽʟʤ, ʬʫʪʫʨʠʟʤ, ʜʘʜʘʾʟʤ, ʩʶʨʨʝʘʣʽʟʤ)968,

ʱʦ ʧʝʨʝʜʙʘʯʘʶʪʴ ʨʫʡʥʫʚʘʥʥʷ ʪʨʘʜʠʮʽʡʥʠʭ ʬʦʨʤ ʽ ʢʘʥʦʥʽʚ969. ʇʝʨʰʽ ʧʨʦʷʚʠ

ʘʚʘʥʛʘʨʜʫ ʚ ʫʢʨʘʾʥʩʴʢʦʤʫ ʤʠʩʪʝʮʪʚʽ ʧʨʠʧʘʜʘʶʪʴ ʥʘ 1910-ʽ ʨʦʢʠ (ʪʚʦʨʠ ʙʨʘʪʽʚ

ɺ. ʪʘ ɼ. ɹʫʨʣʶʢʦʚ970, ʅ. ɻʦʥʯʘʨʦʚʦʾ, ʄ. ʃʘʨʽʦʥʦʚʘ; ʧʽʟʥʽʰʝ – ʧʦʣʦʪʥʘ ɽʢʩʪʝʨ,

967 ʇʦʩʪʘʚʥʘ ɸ. ʉʪʘʥʦʚʣʝʥʥʷ ʪʚʦʨʯʦʛʦ ʤʝʪʦʜʫ ʃʝʚʢʘ ʈʝʚʫʮʴʢʦʛʦ : ʤʦʥʦʛʨʘʬʽ̫ . ʂʠʾʚ : ʄʫʟʠʯʥʘ
ʋʢʨʘʾʥʘ, 1978. ʉ. 58.
968 Derkach S., Melnyk M., Fisher V., Moiseienko V. & T. Sovhyra. Non-Verbal
Communication Means in the Contemporary Art. Studies in Media and Communication. 2022.
Vol. 10 (1). P. 1–8.
969 Turoiu L., Griga A., Arapu V., Gurguta A., & Tica A. A Romanian-French Season.
Postmodern Openings. 2019. Vol. 10 (1). P. 281–282.
970 ɹʫʨʣʶʢ ɼʘʚʠʜ ɼʘʚʠʜʦʚʠʯ. ʄʠʪʮʽ ʋʢʨʘʾʥʠ: ɽʥʮʠʢʣʦʧʝʜʠʯʥʠʡ ʜʦʚʽʜʥʠʢ / ʫʧʦʨʷʜ.
ʄ. ɻ. ʃʘʙʽʥʩʴʢʠʡ, ɺ. ʉ. ʄʫʨʟʘ; ʟʘ ʨʝʜ. ɸ. ɺ. ʂʫʜʨʠʮʴʢʦʛʦ. ʂʠʾʚ: «ʋʢʨʘʾʥʩʴʢʘ
ʝʥʮʠʢʣʦʧʝʜʽʷ» ʽʤ. ʄ. ʇ. ɹʘʞʘʥʘ, 1992. ʉ. 96.
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ʢʫʙʽʯʥʘ ʩʢʫʣʴʧʪʫʨʘ ʆ. ɸʨʭʠʧʝʥʢʘ, ʥʝʦʚʽʟʘʥʪʠʟʤ ʙʦʡʯʫʢʽʚ, ʩʶʨʨʝʘʣʽʟʤ

ʣʴʚʽʚʩʴʢʦʛʦ ʦʙ’ʻʜʥʘʥʥʷ «ɸʨʪʝʩ»)971.

ɺʠʭʦʜʷʯʠ ʟ ʧʨʠʥʮʠʧʽʚ ʩʫʙ’ʻʢʪʠʚʘʮʽʾ ʪʚʦʨʯʦʩʪʽ, ʱʦ ʧʦʩʪʫʣʶʶʪʴʩʷ

ʤʦʜʝʨʥʽʟʤʦʤ, ʤʠʩʪʝʮʪʚʦ ʘʚʘʥʛʘʨʜʫ ʚʜʘʣʦʩʷ ʜʦ ʧʨʠʥʮʠʧʦʚʦ ʥʦʚʦʛʦ ʢʨʦʢʫ ʚ

ʪʨʘʢʪʫʚʘʥʥʽ ʧʦʥʷʪʪʷ ɸ. ʈʽʛʣʷ ʧʨʦ «ʭʫʜʦʞʥʶ» ʚʦʣʶ ʷʢ ʧʦʪʫʞʥʦʛʦ ʜʫʭʦʚʥʦʛʦ

ʽʤʧʫʣʴʩʫ, ʱʦ ʚʠʟʥʘʯʘʻ ʽʩʪʦʨʠʯʥʫ ʝʚʦʣʶʮʽʶ ʪʘ ʷʢʽʩʥʫ ʩʚʦʻʨʽʜʥʽʩʪʴ ʭʫʜʦʞʥʽʭ

ʬʦʨʤ972.

ɸʚʘʥʛʘʨʜʥʠʡ ʥʘʧʨʷʤʦʢ ʚ ʭʫʜʦʞʥʽʡ ʢʫʣʴʪʫʨʽ ʜʠʢʪʫʻ ʤʠʪʮʷʤ

ʥʝʦʙʭʽʜʥʽʩʪʴ ʟʜʽʡʩʥʝʥʥʷ ʥʦʚʠʭ ʪʚʦʨʯʠʭ ʝʢʩʧʝʨʠʤʝʥʪʽʚ ʫ ʧʦʻʜʥʘʥʥʽ ʨʽʟʥʠʭ

ʪʝʭʥʽʢ, ʧʨʘʢʪʠʢ, ʟʘʩʦʙʽʚ ʨʝʘʣʽʟʘʮʽʾ ʥʦʚʠʭ ʽʜʝʡ. ɸʢʪʫʘʣʴʥʠʤ ʻ

ʝʢʩʧʝʨʠʤʝʥʪʘʣʴʥʝ ʚʧʨʦʚʘʜʞʝʥʥʷ ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʽʥʥʦʚʘʮʽʡ, ʘʜʞʝ ʮʝ ʻ

«ʟʘʨʦʜʞʝʥʥʷʤ ʥʦʚʦʾ ʷʢʦʩʪʽ ʪʚʦʨʫ, ʥʦʚʦʾ ʤʦʚʠ, ʱʦ ʟʫʤʦʚʣʶʻ ʡʦʛʦ ʽʥʘʢʰʝ

ʧʨʦʯʠʪʘʥʥʷ ʨʝʮʠʧʽʻʥʪʦʤ»973.

ɿ ʦʛʣʷʜʫ ʥʘ ʚʠʱʝʩʢʘʟʘʥʝ ʩʪʘʻ ʟʨʦʟʫʤʽʣʦ, ʱʦ ʚ ʢʦʥʪʝʢʩʪʽ ʪʨʘʥʩʬʦʨʤʘʮʽʾ

ʪʝʭʥʽʢʦ-ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ ʟʤʽʥʶʻʪʴʩʷ ʩʧʝʮʠʬʽʢʘ ʦʨʛʘʥʽʟʘʮʽʾ

ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ. ɼʦʢʘʟʦʚʠʤ ʱʦʜʦ ʮʴʦʛʦ ʻ ʪʚʦʨʯʽʩʪʴ ʧʨʦʚʽʜʥʦʛʦ

ʫʢʨʘʾʥʩʴʢʦʛʦ ʘʚʘʥʛʘʨʜʠʩʪʘ, ʪʝʘʪʨʘʣʴʥʦʛʦ ʨʝʞʠʩʝʨʘ-ʨʝʬʦʨʤʘʪʦʨʘ ɸ. ɾʦʣʜʘʢʘ,

ʱʦ ʚʽʜʤʦʚʠʚʩʷ ʚʽʜ ʦʩʥʦʚ ʪʨʘʜʠʮʽʡʥʦʾ ʜʨʘʤʘʪʫʨʛʽʾ ʪʘ ʣʽʥʽʡʥʦʾ ʧʦʙʫʜʦʚʠ

ʩʮʝʥʽʯʥʦʾ ʚʠʩʪʘʚʠ. ʁʦʛʦ ʚʠʩʪʘʚʘʤ ʧʨʠʪʘʤʘʥʥʘ ʥʘʷʚʥʽʩʪʴ ʥʝʩʧʦʜʽʚʘʥʠʭ

ʚʽʟʫʘʣʴʥʠʭ, ʟʚʫʢʦʚʠʭ, ʢʦʩʪʶʤʦʚʘʥʠʭ ʪʘ ʩʮʝʥʽʯʥʠʭ, ʟʤʽʩʪʦʚʥʠʭ ʤʝʪʘʤʦʨʬʦʟ,

971 ʌʝʜʦʪʦʚʘ ʆ. ɸʚʘʥʛʘʨʜʠʟʤ ʫ ʤʠʩʪʝʮʪʚʽ. ɺʝʣʠʢʘ ʋʢʨʘʾʥʩʴʢʘ ɽʥʮʠʢʣʦʧʝʜʽʷ. URL : URL :
https://cutt.ly/J71PnOO (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 10.08.2021).
972 Gubser M. Time’s visible surface: Alois Riegl and the discourse on history and temporality in fin-
de-siècle Vienna. Detroit: Wayne State University Press, 2006. P. 78.
973 ʖʨ ʄ. ɺ. ʋʢʨʘʾʥʩʴʢʠʡ ʞʠʚʦʧʠʩ ʍɯʍ – ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʪʷ: ʥʘʮʽʦʥʘʣʴʥʘ,
ʢʦʥʚʝʥʮʽʦʥʘʣʴʥʘ, ʘʚʪʦʨʩʴʢʘ ʤʦʜʝʣʽ. ʉ. 415.
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ʱʦ ʯʘʩʪʦ ʩʣʫʛʫʶʪʴ ʧʝʨʝʭʽʜʥʠʤʠ ʯʘʩʪʠʥʘʤʠ, ʱʦ ʚʽʜʦʢʨʝʤʣʶʶʪʴ ʦʜʥʫ ʜʽʶ ʚʽʜ

ʽʥʰʦʾ974.

ʅʘʧʨʠʢʣʘʜ, ʽʥʪʝʨʧʨʝʪʘʮʽʷ ʩʣʘʚʥʦʟʚʽʩʥʦʾ ʦʧʝʨʠ «ɿʘʤʦʢ ʩʠʥʴʦʾ ʙʦʨʦʜʠ»

(“Château de Barbe-Bleue”, 2021 ʨ., ʌʨʘʥʮʽʷ) ʧʦʙʫʜʦʚʘʥʘ ʟʘ ʧʨʠʥʮʠʧʦʤ

ʧʦʻʜʥʘʥʥʷ ʤʫʟʠʯʥʠʭ ʪʝʤ ʟ ʚʘʨʽʘʮʽʷʤʠ, ʱʦ ʩʘʤʝ ʧʦ ʩʦʙʽ ʻ ʥʘʜʟʚʠʯʘʡʥʦ

ʩʤʽʣʠʚʠʤ ʨʽʰʝʥʥʷʤ ʱʦʜʦ ʢʣʘʩʠʯʥʦʾ (ʦʨʠʛʽʥʘʣʴʥʦʾ) ʚʝʨʩʽʾ ʦʧʝʨʠ ɹ. ɹʘʨʪʦʢʘ975.

ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʨʝʞʠʩʝʨ ʚʠʩʣʦʚʣʶʻ ʘʚʪʦʨʩʴʢʝ ʚʽʜʥʦʰʝʥʥʷ ʜʦ ʜʨʘʤʘʪʫʨʛʽʾ

ʚʠʭʽʜʥʦʛʦ ʤʘʪʝʨʽʘʣʫ, ʟʘʣʫʯʘʶʯʠ ʜʦ ʧʨʦʚʦʢʘʮʽʡʥʠʭ ʜʽʡ ʟ ʤʝʪʦʶ ʩʧʨʘʚʠʪʠ

ʧʨʠʛʦʣʦʤʰʣʠʚʝ ʚʨʘʞʝʥʥʷ. ɺ ʽʥʰʠʭ ʧ’ʻʩʘʭ: ʪʝʘʪʨʘʣʴʥʽ ʬʘʥʪʘʟʽʾ «ʆʜʠʥ ʜʝʥʴ

ɯʚʘʥʘ ɼʝʥʠʩʦʚʠʯʘ» ʟʘ ʧʦʚʽʩʪʶ ʆ. ɯ. ʉʦʣʞʝʥʽʮʠʥʘ (2003 ʨ., ʍʘʨʢʽʚʩʴʢʠʡ

ʜʨʘʤʘʪʠʯʥʠʡ ʪʝʘʪʨ ʽʤ. ʊ. ɻ. ʐʝʚʯʝʥʢʘ), «ʄʽʩʷʮʴ ʢʦʭʘʥʥʷ» ʟʘ ʧ’ʻʩʦʶ «ʄʽʩʷʮʴ

ʥʘ ʩʝʣʽ» ɯ. ʉ. ʊʫʨʛʝʥʻʚʘ (2003 ʨ., ʍʘʨʢʽʚʩʴʢʠʡ ʜʨʘʤʘʪʠʯʥʠʡ ʪʝʘʪʨ

ʽʤ. ʊ. ɻ. ʐʝʚʯʝʥʢʘ), «ɻʦʣʜʦʥʽ. ɺʝʥʝʜʽʷ» (2004 ʨ., ʍʘʨʢʽʚʩʴʢʠʡ ʜʨʘʤʘʪʠʯʥʠʡ

ʪʝʘʪʨ ʽʤ. ʊ. ɻ. ʐʝʚʯʝʥʢʘ) ɸ. ɾʦʣʜʘʢ ʥʝ ʜʦʪʨʠʤʫʻʪʴʩʷ ʯʽʪʢʦʾ ʩʶʞʝʪʥʦʾ ʣʽʥʽʾ, ʘ,

ʥʘʚʧʘʢʠ, ʫʤʠʩʥʦ ʚʽʜʭʠʣʷʻʪʴʩʷ ʚʽʜ ʢʘʥʚʠ ʧ’ʻʩʠ, ʱʦ ʚʠʢʣʠʢʘʻ ʫ ʛʣʷʜʘʯʽʚ ʧʦʜʠʚ,

ʥʝʚʜʦʚʦʣʝʥʥʷ ʘʙʦ ʟʘʭʦʧʣʝʥʥʷ. ɺʽʥ ʚʠʢʦʨʠʩʪʦʚʫʻ ʧʦʭʽʜʥʽ ʤʦʪʠʚʠ ʚʽʜ ʩʶʞʝʪʫ,

ʚʽʜʪʘʢ ʚʠʩʪʘʚʠ ʚʠʙʫʜʦʚʫʶʪʴʩʷ ʥʘ ʘʩʦʮʽʘʮʽʷʭ ʜʦ ʦʩʥʦʚʥʦʛʦ ʩʶʞʝʪʫ ʧ’ʻʩʠ.

ʅʘʡʙʽʣʴʰ ʚʠʨʘʟʥʽ ʘʢʪʠ, ʟʘ ʜʦʧʦʤʦʛʦʶ ʷʢʠʭ ʫʪʨʠʤʫʻʪʴʩʷ ʫʚʘʛʘ ʛʣʷʜʘʯʘ, – ʪʽ, ʚ

ʷʢʠʭ ʟʽʩʪʘʚʣʷʻʪʴʩʷ ʚʠʩʦʢʘ ʪʘ ʝʣʽʪʘʨʥʘ ʢʫʣʴʪʫʨʘ («ʈʦʤʝʦ ʪʘ ɼʞʫʣʴʻʪʪʽ».

ʌʨʘʛʤʝʥʪ», 2005 ʨ., ʍʘʨʢʽʚʩʴʢʠʡ ʜʨʘʤʘʪʠʯʥʠʡ ʪʝʘʪʨ ʽʤ. ʊ. ɻ. ʐʝʚʯʝʥʢʘ,

«ɻʘʤʣʝʪ. ʉʥʦʚʠʜʽʥʥʷ», ʟʘ ʧ’ʻʩʦʶ ɺ. ʐʝʢʩʧʽʨʘ, 2002 ʨ., ʍʘʨʢʽʚʩʴʢʠʡ

974 ɺʘʩʠʣʴʻʚ ʉ. ɻ. ɾʦʣʜʘʢ ɸʥʜʨʽʡ ɺʘʣʝʨʽʡʦʚʠʯ. ɽʥʮʠʢʣʦʧʝʜʽʷ ʉʫʯʘʩʥʦʾ ʋʢʨʘʾʥʠ: ʝʣʝʢʪʨʦʥʥʘ
ʚʝʨʩʽʷ [ʦʥʣʘʡʥ] / ʛʦʣ. ʨʝʜ. ɯ. ʄ. ɼʟʶʙʘ, ɸ. ɯ. ɾʫʢʦʚʩʴʢʠʡ, ʄ. ɻ. ɾʝʣʝʟʥʷʢ ʪʘ ʽʥʰʽ; ʅɸʅ
ʋʢʨʘʾʥʠ, ʅʊʐ. ʂʠʾʚ: ɯʥʩʪʠʪʫʪ ʝʥʮʠʢʣʦʧʝʜʠʯʥʠʭ ʜʦʩʣʽʜʞʝʥʴ ʅɸʅ ʋʢʨʘʾʥʠ, 2009. URL:
https://esu.com.ua/search_articles?id=18218 (ʜʘʪʘ ʧʝʨʝʛʣʷʜʫ: 12.10.2022)
975 Sovhyra T., Tatarenko M., Kasianenko A., Skrypnyk Y., Belymenko L. Avant-gardism in the
work of director Andrii Zholdak: Ukrainian and global context. Amazonia Investiga. 2022.
Vol. 11 (53). P. 155–165.
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ʜʨʘʤʘʪʠʯʥʠʡ ʪʝʘʪʨ ʽʤ. ʊ. ɻ. ʐʝʚʯʝʥʢʘ, ʚʽʜʧʦʯʠʚʘʶʯʽ ʤʘʩʢʫʶʪʴʩʷ ʧʽʜ

ʟʥʝʜʦʣʝʥʠʭ ʙʽʞʝʥʮʽʚ976). ʂʦʤʧʦʟʠʮʽʷ ʤʽʟʘʥʩʮʝʥ ʥʝ ʟʘʚʞʜʠ ʩʧʽʚʚʽʜʥʦʩʠʪʴʩʷ ʟ

ʤʫʟʠʯʥʠʤ ʩʫʧʨʦʚʦʜʦʤ, ʱʦ ʩʚʦʾʤ ʥʘʩʣʽʜʢʦʤ ʻ ʧʨʦʷʚʦʤ ʘʚʪʦʨʩʴʢʦʛʦ ʩʪʠʣʶ

ʨʝʞʠʩʝʨʘ-ʥʦʚʘʪʦʨʘ977. ʇʽʜʭʽʜ ɸ. ɾʦʣʜʘʢʘ ʜʦ ʤʦʜʝʣʽ ʧʦʙʫʜʦʚʠ ʪʘ ʧʦʩʪʘʥʦʚʢʠ

ʚʠʩʪʘʚ ʩʧʨʷʤʦʚʘʥʠʡ ʥʝ ʜʦ ʪʝʢʩʪʫ, ʷʢ ʮʝ ʨʦʙʠʪʴ ʙʽʣʴʰʽʩʪʴ ʚʽʪʯʠʟʥʷʥʠʭ

ʨʝʞʠʩʝʨʽʚ, ʘ «ʚʽʜ ʪʝʢʩʪʫ», ʫ ʪʘʢʠʡ ʩʧʦʩʽʙ ʬʦʨʤʫʻʪʴʩʷ ʘʚʪʦʨʩʴʢʝ ʩʪʘʚʣʝʥʥʷ

ʘʚʪʦʨʩʴʢʝ ʩʪʘʚʣʝʥʥʷ ʜʦ ʜʨʘʤʘʪʫʨʛʽʾ. ʋ ʭʦʜʽ ʜʦʩʣʽʜʞʝʥʥʷ ʟʥʘʯʝʥʥʷ ʪʝʭʥʦʣʦʛʽʾ

ʚ ʩʮʝʥʽʯʥʠʭ ʧʨʘʢʪʠʢʘʭ ʦʩʦʙʣʠʚʫ ʫʚʘʛʫ ʧʨʠʜʽʣʝʥʦ ʚʠʩʪʘʚʽ «ɾʦʚʪʠʡ ʧʨʠʥʮ» ʟʘ

ʤʦʪʠʚʘʤʠ ʦʜʥʦʡʤʝʥʥʦʛʦ ʨʦʤʘʥʫ ɺ. ɹʘʨʢʘ, ʚ ʷʢʽʡ ʧʽʜʥʽʤʘʻʪʴʩʷ ʧʠʪʘʥʥʷ

ʬʽʟʠʯʥʦʛʦ ʪʘ ʧʩʠʭʦʣʦʛʽʯʥʦʛʦ ʥʘʩʠʣʴʩʪʚʘ ʥʘʜ ʫʢʨʘʾʥʩʴʢʦʶ ʥʘʮʽʻʶ ʟʘ

ʩʪʘʣʽʥʩʴʢʦʛʦ ʨʝʞʠʤʫ ʧʽʜ ʯʘʩ ɻʦʣʦʜʦʤʦʨʫ 1932–1933 ʨʨ. ʄʝʪʘ ʚʠʩʪʘʚʠ

ʘʤʙʽʚʘʣʝʥʪʥʘ: ʟ ʦʜʥʦʛʦ ʙʦʢʫ, ʮʝ ʽʥʬʦʨʤʫʚʘʥʥʷ ʩʚʽʪʫ ʧʨʦ ʛʦʣʦʜ ʷʢ ʧʨʦ

ʟʘʟʜʘʣʝʛʽʜʴ ʩʧʣʘʥʦʚʘʥʫ ʘʥʪʠʫʢʨʘʾʥʩʴʢʫ ʧʦʣʽʪʠʢʫ, ʘ ʟ ʽʥʰʦʛʦ – ʟʘʢʣʠʢ ʜʦ

ʚʠʨʦʙʣʝʥʥʷ ʩʧʽʣʴʥʠʭ ʟʘʭʦʜʽʚ ʱʦʜʦ ʟʘʧʦʙʽʛʘʥʥʷ ʛʝʥʦʮʠʜʫ ʪʘ ʽʥʰʠʭ ʟʣʦʯʠʥʽʚ

ʧʨʦʪʠ ʣʶʜʷʥʦʩʪʽ. ɺʠʩʪʘʚʘ ʨʦʟʧʦʚʽʜʘʻ ʽʩʪʦʨʽʶ ʞʠʪʝʣʽʚ ʦʜʥʦʛʦ ʩʝʣʘ, ʯʠʻ ʤʠʨʥʝ

ʞʠʪʪʷ ʟʤʽʥʶʻʪʴʩʷ ʤʠʪʪʻʚʦ. ʆʜʥʘʢ, ʚʨʘʭʦʚʫʶʯʠ ʨʝʞʠʩʝʨʩʴʢʝ ʪʷʞʽʥʥʷ ʜʦ

ʘʚʘʥʛʘʨʜʫ, ʫ ʚʠʩʪʘʚʽ ʧʨʦʩʪʝʞʫʻʪʴʩʷ ʢʽʣʴʢʘ ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʧʨʠʡʦʤʽʚ, ʷʢʽ

ʫʦʩʦʙʣʶʶʪʴ ʘʙʦ ʽʣʶʩʪʨʫʶʪʴ ʧʝʚʥʽ ʽʩʪʦʨʠʯʥʽ ʬʘʢʪʠ. ɺʠʩʪʘʚʘ ʧʦʯʠʥʘʻʪʴʩʷ ʙʽʣʷ

ʚʭʦʜʫ ʜʦ ʪʝʘʪʨʫ. ɻʣʷʜʘʯʽ ʚʭʦʜʷʪʴ ʜʦ ʪʝʘʪʨʘʣʴʥʦʾ ʟʘʣʠ ʯʝʨʝʟ ʯʝʨʚʦʥʠʡ

ʜʝʨʝʚ’ʷʥʠʡ ʢʦʨʠʜʦʨ, ʱʦ ʥʘʛʘʜʫʻ «ʟʘʣ ʢʨʦʚʽ», ʤʽʩʮʝ ʟʣʦʯʠʥʽʚ ʪʘ ʪʦʨʪʫʨ. ʎʝʡ

ʭʫʜʦʞʥʽʡ ʦʙʨʘʟ ʩʧʨʘʚʣʷʻ ʩʠʣʴʥʝ ʚʨʘʞʝʥʥʷ ʥʘ ʛʣʷʜʘʯʘ. ʉʪʽʥʠ ʮʴʦʛʦ ʢʦʨʠʜʦʨʫ

ʦʙʚʽʰʘʥʽ ʬʦʪʦʛʨʘʬʽʷʤʠ ʩʦʪʝʥʴ ʜʽʪʝʡ, ʷʢʽ ʧʦʩʪʨʘʞʜʘʣʠ ʚʽʜ ʛʦʣʦʜʫ ʚ

ʢʦʥʮʪʘʙʦʨʘʭ ʟ 1932 ʧʦ 1933 ʨʨ.

976 ʉʚʦʙʦʜʘ ɾʦʣʜʘʢ ʊʝʘʪʨ [ʩʘʡʪ]. URL: http://svobodazholdaktheatre.com/performances (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ 1.10.2022)
977 ʊʝʘʪʨ ʞʦʨʩʪʦʢʦʩʪʽ. ʃʽʪʝʨʘʪʫʨʦʟʥʘʚʯʘ ʝʥʮʠʢʣʦʧʝʜʽʷ. ʉ. 463-464.

http://svobodazholdaktheatre.com/performances
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ʎʝʡ ʧʨʠʢʣʘʜ ʘʚʘʥʛʘʨʜʥʦʾ ʪʚʦʨʯʦʩʪʽ ʟʘʩʚʽʜʯʫʻ ʪʦʡ ʬʘʢʪ, ʱʦ ʚ ʩʫʯʘʩʥʠʭ

ʧʨʘʢʪʠʢʘʭ ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ ʘʢʪʫʘʣʽʟʫʶʪʴʩʷ ʧʠʪʘʥʥʷ ʚʠʟʥʘʯʝʥʥʷ ʩʫʙ’ʻʢʪʘ,

ʡʦʛʦ ʦʨʠʛʽʥʘʣʴʥʦʾ ʤʘʥʝʨʠ ʪʘ ʩʚʽʪʦʙʘʯʝʥʥʷ, ʱʦ ʧʨʦʷʚʣʷʶʪʴʩʷ ʚ ʦʨʠʛʽʥʘʣʴʥʽʡ

ʪʝʭʥʦʣʦʛʽʾ ʦʨʛʘʥʽʟʘʮʽʾ ʧʨʦʮʝʩʫ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ. ʑʦʜʦ ʮʴʦʛʦ ʚʽʜʦʤʠʡ

ʝʩʪʝʪʠʢ ʽ ʤʠʩʪʝʮʪʚʦʟʥʘʚʝʮʴ ɽ. ɻʦʤʙʨʽʭ ʩʪʚʝʨʜʞʫʻ: «ʤʠʩʪʝʮʪʚʘ ʥʘʩʧʨʘʚʜʽ ʥʝ

ʽʩʥʫʻ. ɭ ʪʽʣʴʢʠ ʭʫʜʦʞʥʠʢʠ»978. ʎʴʦʛʦ, ʟʜʘʚʘʣʦʩʷ ʙ, ʜʦʩʪʘʪʥʴʦ, ʱʦʙ ʟʘʩʚʽʜʯʠʪʠ

ʚʘʞʣʠʚʽʩʪʴ ʪʚʦʨʯʦʛʦ ʩʫʙ’ʻʢʪʘ ʭʫʜʦʞʥʴʦʾ ʜʽʷʣʴʥʦʩʪʽ.

ʍʦʯʘ ʥʘʩʧʨʘʚʜʽ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ, ʱʦ ʜʦʟʚʦʣʷʻ

ʤʝʭʘʥʽʟʫʚʘʪʠ ʪʚʦʨʯʠʡ ʧʨʦʮʝʩ, ʤʦʞʝ ʟʘʤʽʥʠʪʠ ʯʘʩʪʠʥʫ ʧʨʘʮʽ ʤʠʪʮʷ. ɿʨʝʰʪʦʶ,

ʜʣʷ ʩʧʨʦʩʪʫʚʘʥʥʷ ʤʽʬʫ ʧʨʦ «ʥʝʟʘʤʽʥʥʽʩʪʴ» ʪʝʭʥʦʣʦʛʽʾ ʥʘʧʠʩʘʥʥʷ ʪʚʦʨʫ ʥʘʚʽʪʴ

ʛʝʥʽʘʣʴʥʠʭ ʪʚʦʨʮʽʚ, ʤʦʞʣʠʚʦ, ʜʦʩʠʪʴ ʪʦʛʦ, ʱʦ «ʈʝʢʚʽʻʤ» ɺ. ɸ. ʄʦʮʘʨʪʘ ʙʫʚ

«ʜʦʧʠʩʘʥʠʡ», ʟʘʚʝʨʰʝʥʠʡ ʽʥʰʠʤʠ ʢʦʤʧʦʟʠʪʦʨʘʤʠ. ʇʽʩʣʷ ʩʤʝʨʪʽ ʢʦʤʧʦʟʠʪʦʨʘ

ʡʦʛʦ ʟʘʚʝʨʰʠʣʠ ʁʦʟʝʬ ɽʡʙʣʝʨ ʽ ʌʨʘʥʮ ʂʩʘʽʝʨ ɿʶʩʤʘʡʝʨ ʫ 1972 ʨ. ɻʦʪʦʚʠʡ

ʪʚʽʨ ʙʫʚ ʜʦʩʪʘʚʣʝʥʠʡ ʛʨʘʬʫ ʌʨʘʥʮʫ ʬʦʥ ɺʘʣʴʟʝʛʛ ʜʣʷ ʧʘʥʘʭʠʜʠ ʜʦ ʨʽʯʥʠʮʽ

ʩʤʝʨʪʽ ʡʦʛʦ ʜʨʫʞʠʥʠ 14 ʣʶʪʦʛʦ 1972 ʨ.979.

ɺʠʧʘʜʢʠ ʟʘʚʝʨʰʝʥʥʷ ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ ʛʝʥʽʘʣʴʥʠʭ ʩʚʦʛʦ ʯʘʩʫ ʤʘʡʩʪʨʽʚ

ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ ʫ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʤʫ ʧʨʦʮʝʩʽ

ʨʦʟʛʣʷʥʫʪʽ ʥʠʞʯʝ – ʫ ʭʦʜʽ ʜʦʩʣʽʜʞʝʥʥʷ ʬʘʙʨʠʯʥʦʛʦ ʭʘʨʘʢʪʝʨʫ ʪʚʦʨʯʦʾ

ʜʽʷʣʴʥʦʩʪʽ. ʆʪʞʝ, ʚʽʜ ʬʦʨʤʫʚʘʥʥʷ ʘʚʪʦʨʩʴʢʦʛʦ ʩʪʠʣʶ ʚ ʽʥʜʠʚʽʜʫʘʣʴʥʽʡ

ʪʚʦʨʯʦʩʪʽ ʜʦ ʢʦʣʝʢʪʠʚʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʪʘ ʬʘʙʨʠʯʥʦʛʦ ʚʠʛʦʪʦʚʣʝʥʥʷ ʧʨʦʜʫʢʪʽʚ

ʝʩʪʝʪʠʯʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ ʧʨʦʩʪʝʞʫʻʪʴʩʷ ʛʝʥʝʨʫʶʯʘ ʨʦʣʴ ʪʝʭʥʦʣʦʛʽʯʥʦʾ

ʩʢʣʘʜʦʚʦʾ ʚ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʤʫ ʧʨʦʮʝʩʽ.

ɺ ʽʥʜʠʚʽʜʫʘʣʴʥʽʡ ʪʚʦʨʯʦʩʪʽ ʚʘʞʣʠʚʠʤ ʻ ʦʩʦʙʣʠʚʝ ʭʫʜʦʞʥʻ

ʩʚʽʪʦʩʧʨʠʡʥʷʪʪʷ ʽ ʪʘʣʘʥʪ ʤʠʪʮʷ, ʱʦ ʚʠʨʘʞʘʻʪʴʩʷ ʫ ʬʦʨʤʫʚʘʥʥʽ ʦʨʠʛʽʥʘʣʴʥʠʭ

978 Gombrich E. The Story of Art. Phaidon Press Ltd., London, 2006. 688 p.
979 Wiljer D. To the lighthouse: embracing a grand challenge for cancer education in the digital age.
Journal of cancer education. 2020. Vol. 35 (3). P. 425–427.
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ʚʠʢʦʥʘʚʩʴʢʠʭ ʪʝʭʥʽʢ, ʟʫʤʦʚʣʶʻ ʫʥʽʢʘʣʴʥʫ ʦʨʛʘʥʽʟʘʮʽʶ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ

ʪʘ ʬʦʨʤʫʚʘʥʥʷ ʘʚʪʦʨʩʴʢʦʛʦ ʩʪʠʣʷ. ʄʠʩʪʝʮʴʢʠʡ ʪʚʽʨ ʧʦ ʚʽʜʥʦʰʝʥʥʶ ʜʦ

ʚʽʨʪʫʘʣʴʥʦʛʦ ʦʙʨʘʟʫ (ʟʘʜʫʤʫ), ʟʘʨʦʜʞʝʥʦʛʦ ʚ ʫʷʚʽ ʤʠʪʮʷ, ʻ ʩʠʤʫʣʷʢʨʦʤ

(ʢʦʧʽʻʶ ʥʝʽʩʥʫʶʯʦʛʦ (ʚʽʨʪʫʘʣʴʥʦʛʦ), ʱʦ ʧʝʨʝʜʙʘʯʘʻ ʩʚʦʻ ʟʘʨʦʜʞʝʥʥʷ ʚ ʫʷʚʽ

ʤʠʪʮʷ, ʘ ʚʞʝ ʧʦʪʽʤ ʡʦʛʦ ʧʨʝʜʤʝʪʥʫ ʨʝʘʣʽʟʘʮʽʶ ʚ ʧʨʦʩʪʦʨʽ ʟʘ ʨʘʭʫʥʦʢ

ʟʜʽʡʩʥʝʥʥʷ ʥʝʦʙʭʽʜʥʠʭ ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʦʧʝʨʘʮʽʡ).

ʅʘʪʦʤʽʩʪʴ ʢʦʦʧʝʨʘʮʽʡʥʠʡ ʭʘʨʘʢʪʝʨ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ

ʟʫʤʦʚʣʝʥʠʡ ʟʜʝʙʽʣʴʰʦʛʦ ʩʢʣʘʜʥʽʩʪʶ ʟʘʩʪʦʩʫʚʘʥʥʷ ʧʝʚʥʦʾ ʪʝʭʥʦʣʦʛʽʾ ʘʙʦ

ʦʩʦʙʣʠʚʦʩʪʷʤʠ ʚʠʪʨʘʪʥʠʭ ʤʘʪʝʨʽʘʣʽʚ ʪʘ ʪʝʭʥʽʢʠ (ʫ ʧʣʘʩʪʠʯʥʠʭ ʚʠʜʘʭ

ʪʚʦʨʯʦʩʪʽ).

5.2. «ʂʦʣʝʢʪʠʚʥʠʡ ʘʚʪʦʨ» ʫ ʭʫʜʦʞʥʽʡ ʢʦʦʧʝʨʘʮʽʡʥʽʡ ʪʚʦʨʯʦʩʪʽ

ɯʩʪʦʨʽʷ ʢʫʣʴʪʫʨʠ ʟʘʩʚʽʜʯʫʻ ʨʘʥʥʶ ʧʦʷʚʫ ʧʦʨʷʜ ʟ ʽʥʜʠʚʽʜʫʘʣʴʥʦʶ

ʢʦʣʝʢʪʠʚʥʦʾ ʜʽʷʣʴʥʦʩʪʽ, ʧʨʦʪʦʪʠʧʠ ʷʢʦʾ ʤʦʞʣʠʚʦ ʧʨʦʩʪʝʞʠʪʠ ʚ ʧʦʚʝʜʽʥʮʽ

ʜʝʷʢʠʭ «ʙʨʘʪʽʚ ʥʘʰʠʭ ʤʝʥʰʠʭ» (ʤʫʨʘʰʦʢ, ʙʜʞʽʣ, ʧʪʘʭʽʚ, ʘ ʪʘʢʦʞ ʚʦʚʢʽʚ ʪʘ

ʽʥʰʠʭ ʭʠʞʘʢʽʚ ʧʽʜ ʯʘʩ ʧʦʣʶʚʘʥʥʷ ʥʘ ʚʝʣʠʢʫ ʟʜʦʙʠʯ ʪʦʱʦ).

ʋ «ɸʢʘʜʝʤʽʯʥʦʤʫ ʪʣʫʤʘʯʥʦʤʫ ʩʣʦʚʥʠʢʫ ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ» (ʟʘ

ʨʝʜʘʢʮʽʻʶ ɯ. ɹʽʣʦʜʽʜʘ) ʧʦʥʷʪʪʷ «ʢʦʦʧʝʨʘʮʽʷ» ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʷʢ «ʦʩʦʙʣʠʚʘ

ʬʦʨʤʘ ʦʨʛʘʥʽʟʘʮʽʾ ʧʨʘʮʽ, ʧʨʠ ʷʢʽʡ ʙʘʛʘʪʦ ʣʶʜʝʡ ʨʘʟʦʤ ʙʝʨʫʪʴ ʫʯʘʩʪʴ ʫ ʪʦʤʫ

ʩʘʤʦʤʫ ʧʨʦʮʝʩʽ ʘʙʦ ʚ ʨʽʟʥʠʭ, ʘʣʝ ʟʚ’ʷʟʘʥʠʭ ʤʽʞ ʩʦʙʦʶ ʧʨʦʮʝʩʘʭ ʧʨʘʮʽ»980.

ɯʥʰʠʤʠ ʩʣʦʚʘʤʠ, ʮʝ ʬʦʨʤʘ ʦʨʛʘʥʽʟʘʮʽʾ ʧʨʘʮʽ ʣʶʜʝʡ ʜʣʷ ʩʧʽʣʴʥʦʛʦ ʜʦʩʷʛʥʝʥʥʷ

ʟʘʛʘʣʴʥʦʾ ʤʝʪʠ.

ɿʨʘʟʢʘʤʠ ʢʦʦʧʝʨʘʮʽʡʥʦʾ ʨʦʙʦʪʠ ʩʚʦʛʦ ʯʘʩʫ ʩʪʘʣʠ ʤʘʡʩʪʝʨʥʽ ʤʠʪʮʽʚ,

ʦʩʝʨʝʜʢʠ, ʜʝ ʜʽʷʯʽ–ʧʦʯʘʪʢʽʚʮʽ (ʛʘʨʩʦʥʠ), ʚʠʢʦʥʫʶʯʠ ʯʘʩʪʢʦʚʽ ʦʧʝʨʘʮʽʾ,

980 ɸʢʘʜʝʤʽʯʥʠʡ ʪʣʫʤʘʯʥʠʡ ʩʣʦʚʥʠʢ ʫʢʨʘʾʥʩʴʢʦ  ʾ ʤʦʚʠ : ʚ 11 ʪ. / ʫʢʣʘʜ. ɯ. ɹʽʣʦʜʽʜ. ʊ. 4.
ʂʠʾʚ :ʅʘʫʢʦʚʘ ʜʫʤʢʘ, 1973. ʉ. 277.
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ʥʘʚʯʘʣʠʩʷ ʪʘ ʥʘʙʠʨʘʣʠʩʷ ʜʦʩʚʽʜʫ. ɼʦ ʾʭʥʽʭ ʦʙʦʚ’ʷʟʢʽʚ ʥʘʣʝʞʘʣʠ ʥʘʩʘʤʧʝʨʝʜ

«ʧʽʜʩʦʙʥʽ» ʨʦʙʦʪʠ, ʧʦʚ’ʷʟʘʥʽ ʟ ʤʘʪʝʨʽʘʣʴʥʦ-ʪʝʭʥʽʯʥʠʤ ʟʘʙʝʟʧʝʯʝʥʥʷʤ

ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ. ɿʦʢʨʝʤʘ ʫ ʞʠʚʦʧʠʩʥʠʭ ʧʨʘʢʪʠʢʘʭ ʟʘʚʜʘʥʥʷʤ ʤʦʣʦʜʠʭ

ʛʘʨʩʦʥʽʚ ʙʫʣʘ ʧʽʜʛʦʪʦʚʢʘ ʦʩʥʦʚʠ ʜʣʷ ʥʘʥʝʩʝʥʥʷ ʤʘʣʶʥʢʘ, ʘ ʪʘʢʦʞ ʜʦʙʫʚʘʥʥʷ

ʨʦʟʯʠʥʥʠʢʽʚ, ʬʘʨʙ, ʾʭ ʩʪʠʨʘʥʥʷ ʪʘ ʟʤʽʰʫʚʘʥʥʷ.

ʉʣʘʚʥʦʟʚʽʩʥʘ ʨʦʙʦʪʘ «ʍʨʝʱʝʥʥʷ ʍʨʠʩʪʘ» ʥʘʧʠʩʘʥʘ ʬʣʦʨʝʥʪʽʡʩʴʢʠʤ

ʞʠʚʦʧʠʩʮʝʤ ʽ ʩʢʫʣʴʧʪʦʨʦʤ ɸʥʜʨʝʘ ʜʝʣʴ ɺʝʨʦʢʢʴʦ ʪʘ ʡʦʛʦ ʫʯʥʝʤ, ʱʝ ʤʦʣʦʜʠʤ

ʪʦʜʽ ʃʝʦʥʘʨʜʦ ʜʘ ɺʽʥʯʽ, ʧʝʥʟʣʶ ʷʢʦʛʦ ʥʘʣʝʞʠʪʴ ʬʽʛʫʨʘ ʘʥʛʝʣʘ, ʱʦ ʪʨʠʤʘʻ

ʦʜʷʛ ɯʩʫʩʘ981. ʆʩʪʘʥʥʽʡ, ʩʪʘʚʰʠ ʟʨʽʣʠʤ ʤʘʡʩʪʨʦʤ, ʦʨʛʘʥʽʟʫʚʘʚ ʚʣʘʩʥʫ ʪʚʦʨʯʫ

ʤʘʡʩʪʝʨʥʶ, ʥʘʚʯʘʶʯʠ ʤʦʣʦʜʠʭ (ʉʘʣʘʽ, ʄʘʨʢʦ ʜ’ʆʜʞʦʥʦ, ɹʦʣʴʪʨʘʬʬʽʦ ʪʘ

ɹʝʨʥʘʨʜʽʥʦ ʃʫʽʥʽ, ʌʨʘʥʯʝʩʢʦ ʄʝʣʽʮʠ) ʪʘ ʟʘʣʫʯʘʶʯʠ ʾʭ ʜʦ ʨʦʙʦʪʠ ʥʘʜ ʩʚʦʾʤʠ

ʧʦʣʦʪʥʘʤʠ982. ʎʝʡ ʧʨʠʢʣʘʜ ʻ ʧʦʢʘʟʦʚʠʤ, ʪʦʤʫ ʱʦ ʧʽʜ ʥʘʩʪʘʚʥʠʮʪʚʦʤ ʃʝʦʥʘʨʜʦ

ʤʦʣʦʜ  ̔ʭʫʜʦʞʥʠʢʠ ʩʪʚʦʨʶʚʘʣʠ ʚʣʘʩʥʽ ʢʘʨʪʠʥʠ, ʭʦʯʘ ʪʝʭʥʦʣʦʛʽʯʥʦ ʥʘʩʣʽʜʫʚʘʣʠ

ʪʝʭʥʽʢʫ ʤʘʡʩʪʨʘ. ʆʛʣʫʰʣʠʚʠʡ ʫʩʧʽʭ ʮʠʭ ʢʘʨʪʠʥ ʫ «ʤʘʥʝʨʽ ʃʝʦʥʘʨʜʦ» ʚʠʢʣʠʢʘʚ

ʥʝʟʜʦʨʦʚʠʡ ʨʝʟʦʥʘʥʩ: ʟʘʟʜʨʽʩʥʠʢʠ ʩʪʘʣʠ ʛʣʫʤʣʠʚʦ ʦʙʟʠʚʘʪʠ ʾʭ ʪʘ ʨʝʚʥʠʭ

ʧʨʠʭʠʣʴʥʠʢʽʚ «ʤʘʥʝʨʠ ʃʝʦʥʘʨʜʦ» – ʩʘʤʠʭ ʥʘʩʣʽʜʫʚʘʯʽʚ – ʣʝʦʥʘʨʜʝʩʢʘʤʠ983.

ɺʘʞʣʠʚʠʤ ʻ ʪʦʡ ʬʘʢʪ, ʱʦ ʧʦʧʨʠ ʚʠʷʚʣʝʥʝ ʢʦʧʽʶʚʘʥʥʷ ʪʝʭʥʽʢʠ ʃʝʦʥʘʨʜʦ ʽ

ʙʝʟʧʦʩʝʨʝʜʥʶ ʜʦʧʦʤʦʛʫ ʚ ʥʘʧʠʩʘʥʥʽ ʧʦʣʦʪʥʘ ʡʦʛʦ ʧʦʩʣʽʜʦʚʥʠʢʠ ʉʘʣʘʽ, ʄʘʨʢʦ

ʜ’ʆʜʞʦʥʦ, ɹʦʣʴʪʨʘʬʬʽʦ ʪʘ ɹʝʨʥʘʨʜʽʥʦ ʃʫʽʥʽ, ʌ. ʄʝʣʽʮʠ ʧʦ ʧʨʘʚʫ ʚʚʘʞʘʶʪʴʩʷ

ʘʚʪʦʨʘʤʠ ʩʚʦʾʭ ʨʦʙʽʪ.

ʊʦʞ, ʚʠʷʚʣʝʥʠʡ ʢʦʦʧʝʨʘʮʽʡʥʠʡ ʭʘʨʘʢʪʝʨ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ

ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʟʫʤʦʚʣʝʥʠʡ ʟʜʝʙʽʣʴʰʦʛʦ ʪʝʭʥʦʣʦʛʽʯʥʦʶ

ʥʝʦʙʭʽʜʥʽʩʪʶ. ɿʦʢʨʝʤʘ, ʤʦʥʫʤʝʥʪʘʣʴʥʠʡ ʞʠʚʦʧʠʩ, ʚʨʘʭʦʚʫʶʯʠ ʩʢʣʘʜʥʽʩʪʴ

981 Valentiner W. Leonardo as Verrocchio’s Coworker. The Art Bulletin. 1930. Vol. 12 (1). P. 43-
89. DOI: 10.1080/00043079.1930.11409260
982 Vasari G. Le vite de’ piv eccellenti pittori, scvltori, et architettori. P. 384.
983 White M. Leonardo. The First Scientist. New York: St. Martin’s Press, 2000. P. 330.

https://doi.org/10.1080/00043079.1930.11409260
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ʩʪʚʦʨʝʥʥʷ ʟʦʙʨʘʞʝʥʥʷ, ʻ ʟʜʝʙʽʣʴʰʦʛʦ ʨʝʟʫʣʴʪʘʪʦʤ ʩʧʽʚʧʨʘʮʽ ʢʽʣʴʢʦʭ

ʭʫʜʦʞʥʠʢʽʚ. ɸʜʞʝ ʦʜʥʦʤʫ ʥʝ ʧʽʜ ʩʠʣʫ ʨʦʟʧʠʩʫʚʘʪʠ ʩʢʣʝʧʽʥʥʷ ʪʘ ʩʪʽʥʠ

ʚʠʩʦʢʠʭ ʭʨʘʤʽʚ, ʢʫʧʦʣʴʥʠʭ ʩʧʦʨʫʜ, ʽʢʦʥʠ ʟʥʘʯʥʠʭ ʨʦʟʤʽʨʽʚ ʪʦʱʦ. ʉʢʣʘʜʥʽʩʪʴ

ʦʨʛʘʥʽʟʘʮʽʾ ʞʠʚʦʧʠʩʥʦʛʦ ʧʨʦʮʝʩʫ ʯʠ ʥʝ ʥʘʡʢʨʘʱʝ ʧʨʦʩʣʽʜʢʫʚʘʪʠ ʥʘ ʧʨʠʢʣʘʜʽ

ʪʝʭʥʦʣʦʛʽʾ ʩʪʚʦʨʝʥʥʷ ʬʨʝʩʢʠ, ʱʦ ʪʨʘʜʠʮʽʡʥʦ ʻ ʨʦʟʧʠʩʦʤ ʬʘʨʙʘʤʠ ʧʦ

ʚʦʣʦʛʦʤʫ ʪʠʥʴʢʫ984. ɯ ʪʫʪ ʚʘʧʥʦ, ʱʦ ʤʽʩʪʠʪʴʩʷ ʚ ʰʪʫʢʘʪʫʨʮʽ, ʚʽʜʽʛʨʘʻ ʨʦʣʴ ʥʝ

ʣʠʰʝ ʫ ʧʽʜʛʦʪʦʚʮʽ ʦʩʥʦʚʠ, ʘ ʡ ʩʣʫʞʠʪʴ ʦʩʥʦʚʥʠʤ ʤʘʪʝʨʽʘʣʦʤ ʜʣʷ ʬʽʢʩʘʮʽʾ

ʞʠʚʦʧʠʩʥʦʛʦ ʟʦʙʨʘʞʝʥʥʷ: ʧʨʠ ʚʠʩʠʭʘʥʥʽ ʚʦʥʦ ʫʪʚʦʨʶʻ ʪʦʥʢʫ ʧʨʦʟʦʨʫ ʧʣʽʚʢʫ,

ʱʦ ʟʘʭʠʱʘʻ ʤʘʣʶʥʦʢ ʚʽʜ ʨʫʡʥʫʚʘʥʥʷ (ʥʝ ʩʪʘʥʦʚʠʪʴ ʚʠʥʷʪʢʫ ʽ ʨʦʟʧʠʩ ʧʦ

ʩʫʭʦʤʫ ʪʠʥʴʢʫ – ʪʝʭʥʽʢʘ «ʘ ʩʝʢʢʦ»).

ʌʨʝʩʢʘ ʚ ʮʝʨʢʚʽ ʩʚ. ʂʠʨʠʣʘ ʚ ʤ. ʂʠʻʚʽ ʡ ʩʝʨʽʷ ʬʨʝʩʦʢ ʚ ʷʛʘʡʣʦʥʩʴʢʽʡ

ʢʘʧʣʠʮʽ ʥʘ ɺʘʚʝʣʽ ʫ ʂʨʘʢʦʚʽ – ʧʨʠʢʣʘʜʠ ʢʦʦʧʝʨʘʮʽʡʥʦʾ ʨʦʙʦʪʠ ʫʢʨʘʾʥʩʴʢʠʭ

ʤʘʡʩʪʨʽʚ (ʾʭʥʽ ʽʤʝʥʘ ʥʝʚʽʜʦʤʽ): «ʜʣʷ ʚʠʢʦʥʘʥʥʷ ʤʘʣʷʨʩʴʢʦʾ ʧʨʘʮʽ ʚ ʮʽʡ ʢʘʧʣʠʮʽ

ʧʦʣʴʩʴʢʠʡ ʢʦʨʦʣʴ ʂʘʟʠʤʠʨ ʤʫʩʽʚ ʚʠʰʫʢʫʚʘʪʠ ʤʘʡʩʪʨʽʚ ʽʟ ʋʢʨʘʾʥʠ, ʙʦ ʥʝ

ʪʽʣʴʢʠ ʥʝ ʤʽʛ ʟʥʘʡʪʠ ʜʦʙʨʠʭ ʤʘʣʷʨʽʚ ʫ ʇʦʣʴʱʽ, ʘʣʝ ʽ ʚʟʘʛʘʣʽ ʚ ʟʘʭʽʜʥʽʡ ɭʚʨʦʧʽ,

ʥʘ ʧʽʚʥʽʯ ʦʜ ɸʣʴʧ, ʥʝ ʣʝʛʢʦ ʙʫʣʦ ʟʥʘʡʪʠ ʚʠʜʘʪʥʠʭ ʤʘʡʩʪʨʽʚ ʜʝʢʦʨʘʮʽʡʥʦʛʦ

ʩʪʽʥʥʦʛʦ ʤʘʣʷʨʩʪʚʘ»985.

ɺʽʜʥʦʩʥʦ ʥʝʱʦʜʘʚʥʽʡ ʧʨʠʢʣʘʜ ʢʦʦʧʝʨʘʮʽʡʥʦʛʦ ʭʘʨʘʢʪʝʨʫ ʪʚʦʨʯʦʩʪʽ,

ʟʫʤʦʚʣʝʥʠʡ ʟʜʝʙʽʣʴʰʦʛʦ ʪʝʭʥʦʣʦʛʽʯʥʦʶ ʥʝʦʙʭʽʜʥʽʩʪʶ: ʬʨʝʩʢʦʚʠʡ ʨʦʟʧʠʩ

ʢʦʥʬʝʨʝʥʮ-ʟʘʣʫ ʚ ʙʫʜʠʥʢʫ ɸʢʘʜʝʤʽʾ ʅʘʫʢ (ʤ. ʂʠʾʚ, 1930 ʨ.), ʟʜʽʡʩʥʝʥʠʡ ʧʽʜ

ʢʝʨʽʚʥʠʮʪʚʦʤ ʃ. ʂʨʘʤʘʨʝʥʢʘ ʤʠʪʮʷʤʠ ɯ. ɾʜʘʥʢʦ ʪʘ ʖ. ʉʘʜʠʣʝʥʢʦ986. ʊʘʢʠʡ –

984 Britton K. The Fresco Technique. URL:
https://web.archive.org/web/20051201225114/http://cti.itc.virginia.edu/~jjd5t/roman-ptg/fresco-
desc.html (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 1.08.2022)
985 ɸʥʪʦʥʦʚʠʯ ɼ. ʋʢʨʘʾʥʩʴʢʝ ʤʠʩʪʝʮʪʚʦ: ʢʦʥʩʧʝʢʪʠʚʥʠʡ ʽʩʪʦʨʠʯʥʠʡ ʥʘʨʠʩ. ʇʨʘʛʘ–ɹʝʨʣʽʥ:
ɺʠʜʘʚʥʠʮʪʚʦ «ʅʦʚʘ ʋʢʨʘʾʥʘ», 1923. ʉ. 5.
986 ɻʦʨʜʠʥʩʴʢʠʡ ʉ. ʌʨʝʩʢʘ. ɽʥʮʠʢʣʦʧʝʜʽʷ ʫʢʨʘʾʥʦʟʥʘʚʩʪʚʘ. ʉʣʦʚʥʠʢʦʚʘ ʯʘʩʪʠʥʘ (ɽʋ-II).
ʇʘʨʠʞ, ʅʴʶ-ʁʦʨʢ, 1980. ʊ. 9. ʉ. 3540–3544.

https://web.archive.org/web/20051201225114/http:/cti.itc.virginia.edu/~jjd5t/roman-ptg/fresco-desc.html
https://web.archive.org/web/20051201225114/http:/cti.itc.virginia.edu/~jjd5t/roman-ptg/fresco-desc.html
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ʢʦʦʧʝʨʘʮʽʡʥʠʡ – ʭʘʨʘʢʪʝʨ ʬʨʝʩʢʦʚʦʾ ʪʚʦʨʯʦʩʪʽ ʟʫʤʦʚʣʝʥʠʡ ʦʩʦʙʣʠʚʦʩʪʷʤʠ ʾʾ

ʪʝʭʥʦʣʦʛʽʾ. ʉʪʚʦʨʝʥʥʷ ʬʨʝʩʢʠ ʚʽʜʙʫʚʘʻʪʴʩʷ ʚʧʨʦʜʦʚʞ ʢʽʣʴʢʦʭ ʭʚʠʣʠʥ – ʜʦʢʠ

«ʩʭʦʧʠʪʴʩʷ» ʪʠʥʴʢ. ʍʫʜʦʞʥʠʢ, ʱʦ ʧʠʰʝ ʬʨʝʩʢʫ, ʥʝ ʤʦʞʝ ʦʜʥʦʦʩʽʙʥʦ

ʛʦʪʫʚʘʪʠ ˇʨʫʥʪ ʧʽʜ ʨʦʟʧʠʩ, ʧʝʨʝʚʦʜʠʪʠ ʥʘ ʥʴʦʛʦ ʤʘʣʶʥʦʢ ʟ ʧʽʜʛʦʪʦʚʯʦʛʦ

ʢʘʨʪʦʥʫ, ʚʠʢʦʥʫʚʘʪʠ ʽʥʰʽ ʜʦʧʦʤʽʞʥʽ ʨʦʙʦʪʠ.

ʇʽʜʩʫʤʦʚʫʶʯʠ ʚʠʱʝʩʢʘʟʘʥʝ, ʩʣʽʜ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʫ ʧʨʝʜʤʝʪʥʠʭ

ʤʠʩʪʝʮʪʚʘʭ (ʷʢ ʚʠʱʝ ʚʠʷʚʣʝʥʦ) ʪʝʭʥʦʣʦʛʽʯʥʘ ʩʢʣʘʜʦʚʘ ʟʫʤʦʚʣʶʻ

ʢʦʦʧʝʨʘʮʽʡʥʠʡ ʭʘʨʘʢʪʝʨ ʦʨʛʘʥʽʟʘʮʽʾ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ. ɿʜʝʙʽʣʴʰʦʛʦ

ʮʝ ʚʠʨʘʞʘʻʪʴʩʷ ʥʝʤʦʞʣʠʚʽʩʪʶ ʚʣʘʩʥʦʨʫʯ ʧʨʘʮʶʚʘʪʠ ʟ ʤʘʪʝʨʽʘʣʘʤʠ

(ʤʦʥʫʤʝʥʪʘʣʴʥʠʡ ʞʠʚʦʧʠʩ, ʩʢʫʣʴʧʪʫʨʥʽ ʪʘ ʘʨʭʽʪʝʢʪʫʨʥʽ ʬʦʨʤʠ ʪʦʱʦ).

ʉʪʦʩʦʚʥʦ ʥʝ ʧʨʝʜʤʝʪʥʠʭ (ʚʽʨʪʫʘʣʴʥʠʭ) – ʩʠʪʫʘʮʽʷ ʧʦʜʽʙʥʘ.

ʄʫʟʠʯʥʝ, ʭʦʨʝʦʛʨʘʬʽʯʥʝ, ʚʦʢʘʣʴʥʝ ʤʠʩʪʝʮʪʚʘ «ʟʘ ʚʠʟʥʘʯʝʥʥʷʤ»

ʧʝʨʝʜʙʘʯʘʶʪʴ ʟʜʝʙʽʣʴʰʦʛʦ ʢʦʣʝʢʪʠʚʥʫ ʩʧʽʚʧʨʘʮʶ ʢʽʣʴʢʦʭ ʚʠʢʦʥʘʚʮʽʚ ʚ

ʦʜʥʦʤʫ ʪʚʦʨʯʦ-ʚʠʨʦʙʥʠʯʦʤʫ ʧʨʦʮʝʩʽ. ʉʘʤʝ ʩʣʦʚʦ «ʘʥʩʘʤʙʣʴ» ʚʢʘʟʫʻ ʥʘ

ʟʣʘʛʦʜʞʝʥʽʩʪʴ ʫ ʚʠʢʦʥʘʥʥʽ ʘʨʪʠʩʪʘʤʠ ʜʨʘʤʘʪʠʯʥʦʛʦ, ʤʫʟʠʯʥʦʛʦ ʯʠ ʽʥʰʦʛʦ

ʪʚʦʨʫ987. ɼʫʝʪ, ʪʨʽʦ, ʢʚʘʨʪʝʪ, ʢʚʽʥʪʝʪ, ʩʝʢʩʪʝʪ – ʟʨʘʟʢʠ ʩʧʽʚʧʨʘʮʽ ʢʽʣʴʢʦʭ

ʚʠʢʦʥʘʚʮʽʚ, ʱʦ ʩʪʚʦʨʶʶʪʴ ʦʜʠʥ ʭʫʜʦʞʥʽʡ ʪʚʽʨ.

ɯʥʰʘ ʧʨʠʯʠʥʘ ʢʦʦʧʝʨʘʮʽʡʥʦʾ ʥʝʦʙʭʽʜʥʦʩʪʽ ʩʪʦʩʫʻʪʴʩʷ ʪʦʛʦ ʬʘʢʪʫ, ʱʦ

ʢʫʣʴʪʫʨʥʽ ʧʨʘʢʪʠʢʠ ʟʜʝʙʽʣʴʰʦʛʦ ʧʝʨʝʜʙʘʯʘʶʪʴ ʟʘʣʫʯʝʥʥʷ ʚʝʣʠʢʦʾ ʢʽʣʴʢʦʩʪʽ

ʬʘʭʽʚʮʽʚ ʨʽʟʥʦʛʦ ʧʨʦʬʽʣʶ.

ʇʦʢʘʟʦʚʠʤ ʧʨʠʢʣʘʜʦʤ ʚʘʞʣʠʚʦʾ ʢʦʣʘʙʦʨʘʮʽʾ ʤʠʪʮʽʚ ʚ ʢʦʥʪʝʢʩʪʽ ʪʝʭʥʽʢʦ-

ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʥʝʦʙʭʽʜʥʦʩʪʽ ʤʦʞʝ ʩʣʫʛʫʚʘʪʠ ʦʙ’ʻʜʥʘʥʥʷ «ɸʨʪʝʩ» (ʦʨʠʛ. ʥʘʟʚʘ

“Artes”), ʜʦ ʷʢʦʛʦ ʩʚʦʛʦ ʯʘʩʫ (ʫʧʨʦʜʦʚʞ 1929–1935 ʨʨ.) ʚʭʦʜʠʣʠ ʤʠʪʮʽ-

987 ɸʢʘʜʝʤʽʯʥʠʡ ʪʣʫʤʘʯʥʠʡ ʩʣʦʚʥʠʢ ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ : ʚ 11 ʪ. / ʫʢʣʘʜ. ɯ. ɹʽʣʦʜʽʜ. ʊ. 1.
ʂʠʾʚ :ʅʘʫʢʦʚʘ ʜʫʤʢʘ, 1970. ʉ. 48.
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ʘʚʘʥʛʘʨʜʠʩʪʠ988. ʂʦʣʝʢʪʠʚʥʝ ʤʠʩʣʝʥʥʷ ʤʠʪʮʽʚ ʦʙ’ʻʜʥʫʚʘʣʦʩʴ ʩʧʽʣʴʥʦʶ

ʩʪʠʣʽʩʪʠʯʥʦʶ ʦʩʦʙʣʠʚʽʩʪʶ. ʅʘʪʦʤʽʩʪʴ ʩʬʝʨʠ ʜʽʷʣʴʥʦʩʪʽ ʙʫʣʠ ʨʽʟʥʽ. ʇʨʦ ʮʝ

ʩʚʽʜʯʠʪʴ ʧʨʠʥʘʡʤʥʽ ʪʦʡ ʬʘʢʪ, ʱʦ ʟʘʩʥʦʚʥʠʢʘʤʠ ʮʴʦʛʦ ʦʙ’ʻʜʥʘʥʥʷ ʩʪʘʣʠ

ʘʨʭʽʪʝʢʪʦʨ ʽ ʬʦʪʦʭʫʜʦʞʥʠʢ ɸ. ʂʰʠʚʦʙʣʦʮʴʢʠʡ ʪʘ ʞʠʚʦʧʠʩʮʽ ʈ. ʉʝʣʴʩʴʢʠʡ,

ʄ. ɺʠʩʦʮʴʢʠʡ ʪʘ ɭ. ʗʥʽʰ. ɺʠʩʪʘʚʢʠ ʞʠʚʦʧʠʩʥʠʭ ʪʘ ʬʦʪʦʨʦʙʽʪ

ʩʫʧʨʦʚʦʜʞʫʚʘʣʠʩʷ ʤʫʟʠʯʥʠʤʠ ʪʚʦʨʘʤʠ ʤʦʜʝʨʥʽʩʪʽʚ (ʟʦʢʨʝʤʘ ʖ. ʂʦʬʬʣʝʨʘ).

ʋ ʨʘʤʢʘʭ ʜʽʷʣʴʥʦʩʪʽ ʮʴʦʛʦ ʦʙ’ʻʜʥʘʥʥʷ ʙʫʣʦ ʩʪʚʦʨʝʥʦ ʜʚʘʥʘʜʮʷʪʴ ʚʠʩʪʘʚʦʢ ʪʘ

ʦʨʛʘʥʽʟʦʚʘʥʦ ʢʽʥʦʢʣʫʙ «ɸʚʘʥʛʘʨʜ»989. ʊʦʞ, ʞʠʚʦʧʠʩʥʽ, ʬʦʪʦʛʨʘʬʽʯʥʽ,

ʤʫʟʠʯʥʽ, ʘʨʭʽʪʝʢʪʫʨʥʽ ʪʘ ʩʢʫʣʴʧʪʫʨʥʽ ʨʦʙʦʪʠ ʦʙ’ʻʜʥʫʚʘʣʠʩʴ ʩʧʽʣʴʥʦʶ

ʭʫʜʦʞʥʴʦʶ ʩʧʨʷʤʦʚʘʥʽʩʪʶ, ʧʨʠʪʘʤʘʥʥʦʶ ʘʚʘʥʛʘʨʜʠʩʪʩʴʢʠʤ ʪʝʯʽʷʤ

(ʩʶʨʨʝʘʣʽʟʤʫ, ʩʠʤʚʦʣʽʟʤʫ, ʘʙʩʪʨʘʢʮʽʦʥʽʟʤʫ, ʢʫʙʽʟʤʫ ʪʘ ʢʦʥʩʪʨʫʢʪʠʚʽʟʤʫ).

ʅʘʚʽʪʴ ʪʦʜʽ, ʢʦʣʠ ʤʠʪʝʮʴ ʩʘʤʦʩʪʽʡʥʦ ʧʨʘʮʶʻ ʥʘʜ ʩʪʚʦʨʝʥʥʷʤ ʪʚʦʨʯʦʛʦ

ʧʨʦʜʫʢʪʫ, ʭʫʜʦʞʥʽʡ ʧʨʦʮʝʩ ʥʝ ʧʦʟʙʘʚʣʝʥʠʡ ʘʥʽ ʦʟʥʘʢ ʩʫʩʧʽʣʴʥʦʾ ʦʨʛʘʥʽʟʘʮʽʾ

ʧʨʘʮʽ, ʢʦʦʧʝʨʘʮʽʾ, ʘʥʽ ʝʢʦʥʦʤʽʯʥʠʭ ʢʣʦʧʦʪʽʚ. ʁʝ. ɺʽʣʩʦʥ ʧʨʦʧʦʥʫʻ ʨʦʟʛʣʷʜʘʪʠ

ʢʦʣʘʙʦʨʘʮʽʶ ʛʣʷʜʘʯʽʚ ʪʘ ʢʫʣʴʪʫʨʥʠʭ ʜʽʷʯʽʚ ʷʢ ʢʦʥʮʝʧʮʽʶ «ʫʯʘʩʪʽ ʘʙʦ

ʢʦʣʝʢʪʠʚʥʦʾ ʭʫʜʦʞʥʴʦʾ ʧʨʘʢʪʠʢʠ»990. ʄʠʪʝʮʴ ʩʧʨʷʤʦʚʫʻ ʩʚʦʶ ʜʽʷʣʴʥʽʩʪʴ ʥʘ

ʧʦʪʨʝʙʠ ʩʧʦʞʠʚʘʯʘ, ʯʘʩʪʦ ʚʨʘʭʦʚʫʶʯʠ ʡʦʛʦ ʝʩʪʝʪʠʯʥʽ ʩʤʘʢʠ ʪʘ ʚʧʦʜʦʙʘʥʥʷ.

ʂʫʣʴʪʫʨʥʽ ʥʘʜʙʘʥʥʷ ʥʘʙʫʚʘʶʪʴ ʩʫʩʧʽʣʴʥʦʛʦ ʚʠʟʥʘʥʥʷ ʽ ʩʪʘʶʪʴ ʧʨʝʜʤʝʪʦʤ

ʚʟʘʻʤʦʜʽʾ ʤʽʞ ʚʠʨʦʙʥʠʢʦʤ ʪʘ ʩʧʦʞʠʚʘʯʝʤ.

988 ʌʝʜʦʪʦʚʘ ʆ. ɸʚʘʥʛʘʨʜʠʟʤ ʫ ʤʠʩʪʝʮʪʚʽ. ɺʝʣʠʢʘ ʋʢʨʘʾʥʩʴʢʘ ɽʥʮʠʢʣʦʧʝʜʽʷ. URL : URL :
https://cutt.ly/J71PnOO (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 10.08.2021).
989 ˆʻʨʰʝʚʩʴʢʘ ɹ. ɿ ʽʩʪʦʨʽʾ ʢʫʣʴʪʫʨʠ ʢʽʥʦ ʫ ʃʴʚʦʚ  ̔ 1918–1939 ʨʨ. ʃʴʚʽʚ : ʅʝʟʘʣʝʞʥʠʡ
ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʡ ʞʫʨʥʘʣ «ɰ», 2004. ʉ. 42.
990 Wai Ch., Wilson Y. Curator As Collaborator: A Study of Collective Curatorial Practices in
Contemporary Art. Journal of Urban Culture Research. 2019. Vol. 18. P. 80.
https://doi.org/10.14456/jucr.2019.6.
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ʉʧʽʚʧʨʘʮʷ ʚʠʜʘʪʥʠʭ ʤʠʪʮʽʚ – ʧʦʢʘʟʦʚʠʡ ʧʨʠʢʣʘʜ ʨʽʚʥʦʧʨʘʚʥʦʛʦ

ʩʧʽʚʘʚʪʦʨʩʪʚʘ991. ɺʦʜʥʦʯʘʩ ʢʝʨʽʚʥʠʮʪʚʦ ʪʚʦʨʯʠʤ ʧʨʦʻʢʪʦʤ ʩʪʘʻ ʟʨʘʟʢʦʤ

ʢʫʨʘʪʦʨʩʪʚʘ, ʱʦ ʧʝʨʝʜʙʘʯʘʻ ʢʦʥʪʨʦʣʴ ʟʘ ʧʝʨʝʙʽʛʦʤ ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ992.

ʑʦʜʦ ʦʩʪʘʥʥʴʦʛʦ, ʪʘʢʘ ʬʦʨʤʘ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʧʦʰʠʨʝʥʘ ʚ

ʢʫʣʴʪʫʨʥʽʡ ʧʨʘʢʪʠʮʽ ʯʝʨʝʟ ʪʝ, ʱʦ ʢʫʨʘʪʦʨ ʤʘʻ ʟʜʽʡʩʥʶʚʘʪʠ ʧʦʚʥʠʡ ʢʦʥʪʨʦʣʴ

ʥʘʜ ʚʠʨʦʙʥʠʯʠʤ ʧʨʦʮʝʩʦʤ, ʟʘʣʫʯʘʶʯʠ ʬʘʭʽʚʮʽʚ (ʤʠʪʮʽʚ) ʟ ʚʽʜʧʦʚʽʜʥʦʛʦ

ʧʨʦʬʽʣʶ ʘʙʦ ʥʘʚʽʪʴ ʧʦʟʘ ʤʝʞʘʤʠ ʩʬʝʨʠ ʩʫʯʘʩʥʦʛʦ ʤʠʩʪʝʮʪʚʘ, ʧʨʠ ʮʴʦʤʫ ʚ

ʡʦʛʦ ʜʽʷʣʴʥʦʩʪʽ ʥʝ ʚʠʢʣʶʯʘʻʪʴʩʷ ʧʠʪʘʥʥʷ ʘʚʪʦʨʩʪʚʘ.

ʇʨʦ ʢʦʦʧʝʨʘʮʽʶ ʚ ʭʫʜʦʞʥʽʡ ʪʚʦʨʯʦʩʪʽ ʛʦʚʦʨʠʪʴ ʆ. ɸʚʨʘʤʝʥʢʦ,

ʥʘʚʦʜʷʯʠ ʧʨʠʢʣʘʜʠ ʦʙ’ʻʜʥʘʥʴ ʭʫʜʦʞʥʠʢʘ ʪʘ ʢʫʨʘʪʦʨʘ: «ɺʽʜʧʦʚʽʜʘʣʴʥʽʩʪʴ

ʢʫʨʘʪʦʨʘ ʧʦʣʷʛʘʣʘ ʚ ʛʝʥʝʨʘʮʽʾ ʽʜʝʾ ʪʘ ʪʚʦʨʝʥʥʽ ʢʦʥʮʝʧʮʽʾ, ʜʠʬʝʨʝʥʮʽʘʮʽʾ ʪʘ

ʚʠʙʦʨʫ ʪʚʦʨʽʚ, ʥʦʚʦʛʦ ʧʽʜʭʦʜʫ ʜʦ ʾʭ ʝʢʩʧʦʥʫʚʘʥʥʷ… ʋ ʬʦʨʤʽ ʩʧʽʚʧʨʘʮʽ

ʥʘʨʦʜʞʫʻʪʴʩʷ, ʩʪʨʫʢʪʫʨʫʻʪʴʩʷ ʥʦʚʘ ʝʩʪʝʪʠʢʘ, ʥʦʚʘ ʤʦʜʝʣʴ ʭʫʜʦʞʥʴʦʛʦ ʞʠʪʪʷ

ʚ ʋʢʨʘʾʥʽ, ʱʦ ʤʽʩʪʠʪʴ ʙʝʟʣʽʯ ʥʘʧʨʷʤʢʽʚ ʪʘ ʤʦʜʠʬʽʢʘʮʽʡ ʩʚʦʛʦ ʚʪʽʣʝʥʥʷ»993.

ʇʦʢʘʟʦʚʠʤ ʱʦʜʦ ʮʴʦʛʦ ʻ ʨʝʟʫʣʴʪʘʪʠ ʧʨʦʻʢʪʫ «ɽʧʦʭʘ ʢʫʨʘʪʦʨʩʪʚʘ:

ʤʘʡʙʫʪʥʻ ʢʫʨʘʪʦʨʩʪʚʘ» ʂʦʨʦʣʽʚʩʴʢʦʛʦ ʄʝʣʴʙʫʨʥʩʴʢʦʛʦ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ

ʽʥʩʪʠʪʫʪʫ (Royal Melbourne Institute of Technology – RMIT, First Site Gallery,

31 ʣʠʧʥʷ – 2 ʩʝʨʧʥʷ 2018 ʨ.), ʧʨʦʚʝʜʝʥʦʛʦ ʟ ʤʝʪʦʶ ʜʦʩʣʽʜʞʝʥʥʷ ʩʫʙ’ʻʢʪʥʦʩʪʽ

ʫ ʤʠʩʪʝʮʴʢʠʭ ʢʫʨʘʪʦʨʩʴʢʠʭ ʧʨʘʢʪʠʢʘʭ. ʎʝʡ ʧʨʦʻʢʪ ʙʫʚ ʦʨʽʻʥʪʦʚʘʥʠʡ ʥʘ

ʚʠʷʚʣʝʥʥʷ ʧʠʪʘʥʴ ʽʤʧʨʦʚʽʟʘʮʽʾ ʫʯʘʩʥʠʢʽʚ ʧʽʜ ʢʝʨʽʚʥʠʮʪʚʦʤ ʢʫʨʘʪʦʨʘ, ʱʦ

ʧʨʦʧʦʥʫʻ ʜʣʷ ʚʠʢʦʥʘʥʥʷ ʧʝʚʥʽ ʟʘʚʜʘʥʥʷ ʪʘ ʢʦʦʨʜʠʥʫʻ ʨʦʙʦʪʫ ʫʯʘʩʥʠʢʽʚ

991 ʉʘʜʠʣʝʥʢʦ ʖ. ɽʥʮʠʢʣʦʧʝʜʽʷ ʫʢʨʘʾʥʦʟʥʘʚʩʪʚʘ / ʛʦʣ. ʨʝʜ. ɺ. ʂʫʙʽʡʦʚʠʯ. ʄʦʣʦʜʝ ʞʠʪʪʷ.
ʊ. 7. ʉ. 2687
992 Chisholm H. ed. Curator. Encyclopædia Britannica. Vol. 7 (11th ed.). Cambridge University
Press, 1911. P. 636.
993 ɸʚʨʘʤʝʥʢʦ ʆ. ʅʦʚʽ ʤʦʜʝʣʽ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʦʙʨʘʟʦʪʚʦʨʯʦʩʪ  ̔ʚ ʋʢʨʘʾʥ  ̔1991–2005 ʨʦʢʽʚ.
ʉ. 228.
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ʢʦʣʝʢʪʠʚʫ994. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʢʦʣʝʢʪʠʚʥʘ ʢʫʨʘʪʦʨʩʴʢʘ ʧʨʘʢʪʠʢʘ ʚʠʤʘʛʘʻ

ʙʽʣʴʰʝ ʯʘʩʫ ʽ ʨʝʩʫʨʩʽʚ, ʥʽʞ ʽʥʜʠʚʽʜʫʘʣʴʥʘ ʪʚʦʨʯʽʩʪʴ. ɺʘʞʣʠʚʦʶ ʦʩʦʙʣʠʚʽʩʪʶ

ʢʦʦʧʝʨʘʮʽʡʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʻ ʙʘʣʘʥʩ ʢʨʝʘʪʠʚʥʦʩʪʽ ʤʽʞ ʩʧʽʚʘʚʪʦʨʘʤʠ ʚ ʧʨʦʮʝʩʽ

ʩʧʽʚʧʨʘʮʽ995.

ɿʛʽʜʥʦ ʟ ɿʘʢʦʥʦʤ ʋʢʨʘʾʥʠ «ʇʨʦ ʧʨʦʬʝʩʽʡʥʠʭ ʪʚʦʨʯʠʭ ʧʨʘʮʽʚʥʠʢʽʚ ʪʘ

ʪʚʦʨʯʽ ʩʧʽʣʢʠ» (1997 ʨ.) ʩʫʯʘʩʥʠʤʠ ʦʩʝʨʝʜʢʘʤʠ ʢʦʦʧʝʨʘʮʽʾ ʪʘʣʘʥʦʚʠʪʠʭ

ʤʘʡʩʪʨʽʚ ʻ ʪʚʦʨʯʽ ʩʧʽʣʢʠ, ʦʩʢʽʣʴʢʠ ʚʦʥʠ ʻ «ʜʦʙʨʦʚʽʣʴʥʠʤʠ ʦʙ’ʻʜʥʘʥʥʷʤʠ

ʧʨʦʬʝʩʽʡʥʠʭ ʪʚʦʨʯʠʭ ʧʨʘʮʽʚʥʠʢʽʚ ʚʽʜʧʦʚʽʜʥʦʛʦ ʬʘʭʦʚʦʛʦ ʥʘʧʨʷʤʫ ʚ ʛʘʣʫʟʽ

ʢʫʣʴʪʫʨʠ ʪʘ ʤʠʩʪʝʮʪʚʘ, ʷʢʝ ʤʘʻ ʬʽʢʩʦʚʘʥʝ ʯʣʝʥʩʪʚʦ ʽ ʜʽʻ ʥʘ ʧʽʜʩʪʘʚʽ

ʩʪʘʪʫʪʫ»996. ʆʪʞʝ, ʢʦʦʧʝʨʘʮʽʷ ʷʢ ʬʦʨʤʘ ʩʫʩʧʽʣʴʥʦʾ ʦʨʛʘʥʽʟʘʮʽʾ ʧʨʘʮʽ ʚʠʥʠʢʘʻ

ʷʢ ʚʥʫʪʨʽʰʥʷ ʧʦʪʨʝʙʘ ʦʨʛʘʥʽʟʘʮʽʾ ʧʨʦʮʝʩʫ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ, «ʧʨʦʜʠʢʪʦʚʘʥʘ»

ʦʩʦʙʣʠʚʦʩʪʷʤʠ ʡʦʛʦ ʪʝʭʥʦʣʦʛʽʾ.

ɺ ʽʩʪʦʨʽʾ ʩʪʘʥʦʚʣʝʥʥʷ ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ ʚʽʜʦʤʽ ʥʝ ʣʠʰʝ ʪʚʦʨʯʽ

ʤʘʡʩʪʝʨʥʽ, ʭʫʜʦʞʥʽ ʰʢʦʣʠ, ʘ ʡ ʚʠʨʦʙʥʠʯʽ ʮʝʭʠ ʤʘʡʩʪʨʽʚ ʩʚʦʻʾ ʩʧʨʘʚʠ.

ʇʨʠʢʣʘʜʦʤ ʤʦʞʫʪʴ ʙʫʪʠ ʬʨʘʥʮʫʟʴʢʽ ʙʝʟʢʦʰʪʦʚʥʽ ʰʢʦʣʠ ʤʘʣʶʚʘʥʥʷ “école

gratuite de dessin” XVII ʩʪ. ʈʦʟʤʽʨ ʮʠʭ ʢʦʦʧʝʨʘʮʽʡʥʠʭ ʦʙ’ʻʜʥʘʥʴ ʚʘʨʽʶʚʘʚʩʷ ʚʽʜ

ʩʧʽʚʧʨʘʮʽ ʫʯʠʪʝʣʷ ʟ ʢʽʣʴʢʦʤʘ ʫʯʝʥʠʢʘʤʠ (ʧʦʩʣʽʜʦʚʥʠʢʘʤʠ) ʜʦ ʰʢʽʣ ʫ ɹʦʨʜʦ ʪʘ

ʄʘʨʩʝʣʽ, ʚ ʷʢʠʭ ʙʫʣʦ ʧʦʥʘʜ ʜʚʘʥʘʜʮʷʪʴ ʫʯʠʪʝʣʽʚ ʪʘ ʢʽʣʴʢʘ ʩʦʪʝʥʴ ʫʯʥʽʚ997.

994 Wai Ch., Wilson Y. Curator As Collaborator: A Study of Collective Curatorial Practices in
Contemporary Art. P. 84.
995 Wai Ch., Wilson Y. Curator As Collaborator: A Study of Collective Curatorial Practices in
Contemporary Art. P. 90.
996 ɿʘʢʦʥ ʋʢʨʘʾʥʠ «ʇʨʦ ʧʨʦʬʝʩʽʡʥʠʭ ʪʚʦʨʯʠʭ ʧʨʘʮʽʚʥʠʢʽʚ ʪʘ ʪʚʦʨʯ  ̔ʩʧʽʣʢʠ» : ʧʨʠʡʥʷʪʠʡ 1997,
ˉ 52, ʩʪ. 312. ɺʽʜʦʤʦʩʪʽ ɺʝʨʭʦʚʥʦʾ ʈʘʜʠ ʋʢʨʘʾʥʠ (ɺɺʈ). URL :
https://web.archive.org/web/20130617023723/http://zakon3.rada.gov.ua/laws/show/554/97-
%D0%B2%D1%80/print1329840270520273 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 15.08.2022).
997 Grandière M. Préface. Les écoles de dessin au XVIIIe siècle : entre arts libéraux et arts
mécaniques / ed. A. Lahalle. 2006. URL : https://journals.openedition.org/histoire-education/586
(ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.08.2022)

https://journals.openedition.org/histoire-education/586
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ɿʦʢʨʝʤʘ, ʫ ʧʘʨʠʟʴʢʽʡ ʰʢʦʣʽ ɾʘʥ-ɾʘʢʘ ɹʘʰʝʣʴʻ (1766 ʨ.) ʤʦʛʣʦ ʙʫʪʠ ʜʦ

1500 ʫʯʥʽʚ998. ɯʥʰʘ ʥʘʟʚʘ ʬʦʨʤʠ ʢʦʦʧʝʨʘʮʽʾ – ʘʨʪʽʣʴ – ʚʢʘʟʫʻ ʥʘ ʜʦʙʨʦʚʽʣʴʥʝ

ʦʙ’ʻʜʥʘʥʥʷ ʦʩʽʙ ʟʘʜʣʷ ʚʠʢʦʥʘʥʥʷ ʩʧʽʣʴʥʦʾ ʧʨʘʮʽ, ʱʦ ʩʧʨʷʤʦʚʘʥʘ ʥʘ ʨʝʘʣʽʟʘʮʽʶ

ʧʝʚʥʦʾ ʛʦʩʧʦʜʘʨʩʴʢʦʾ ʤʝʪʠ. ɸʨʪʽʣʽ ʙʫʣʠ ʧʦʰʠʨʝʥʽ ʫ 20–30 ʨʨ. ʍʍ ʩʪ. ʥʘ

ʪʝʨʠʪʦʨʽʾ ʋʢʨʘʾʥʠ, ʈʦʩʽʾ ʪʘ ʽʥʰʠʭ ʨʝʩʧʫʙʣʽʢ ʉʈʉʈ: «ʇʽʩʣʷ ʚʠʟʚʦʣʝʥʥʷ

ʟʘʭʽʜʥʠʭ ʦʙʣʘʩʪʝʡ ʋʢʨʘʾʥʠ ʥʘʨʦʜʥʽ ʨʽʟʴʙʷʨʽ ʦʨʛʘʥʽʟʫʚʘʣʠ ʚ ʂʦʩʦʚʽ ʘʨʪʽʣʴ

“ɻʫʮʫʣʴʱʠʥʘ”, ʫ ʷʢʫ ʚʩʪʫʧʠʣʦ ʙʘʛʘʪʦ ʪʘʣʘʥʦʚʠʪʠʭ ʤʘʡʩʪʨʽʚ-ʨʽʟʴʙʷʨʽʚ ʟ

ʂʦʩʦʚʘ ʽ ʥʘʚʢʦʣʠʰʥʽʭ ʩʽʣ»999.

ʇʽʜʩʫʤʦʚʫʶʯʠ ʚʠʱʝʩʢʘʟʘʥʝ, ʩʣʽʜ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʫ ʧʨʝʜʤʝʪʥʠʭ

ʤʠʩʪʝʮʪʚʘʭ (ʷʢ ʚʠʱʝ ʚʠʷʚʣʝʥʦ) ʪʝʭʥʦʣʦʛʽʯʥʘ ʩʢʣʘʜʦʚʘ ʟʫʤʦʚʣʶʻ

ʢʦʦʧʝʨʘʮʽʡʥʠʡ ʭʘʨʘʢʪʝʨ ʦʨʛʘʥʽʟʘʮʽʾ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ. ɿʜʝʙʽʣʴʰʦʛʦ

ʮʝ ʚʠʨʘʞʘʻʪʴʩʷ ʥʝʤʦʞʣʠʚʽʩʪʶ ʚʣʘʩʥʦʨʫʯ ʧʨʘʮʶʚʘʪʠ ʟ ʤʘʪʝʨʽʘʣʘʤʠ

(ʤʦʥʫʤʝʥʪʘʣʴʥʠʡ ʞʠʚʦʧʠʩ, ʩʢʫʣʴʧʪʫʨʥʽ ʪʘ ʘʨʭʽʪʝʢʪʫʨʥʽ ʬʦʨʤʠ ʪʦʱʦ).

ʉʪʦʩʦʚʥʦ ʥʝ ʧʨʝʜʤʝʪʥʠʭ (ʚʽʨʪʫʘʣʴʥʠʭ) ʩʠʪʫʘʮʽʷ ʧʦʜʽʙʥʘ. ɸʜʞʝ ʢʫʣʴʪʫʨʥʽ

ʧʨʘʢʪʠʢʠ ʟʜʝʙʽʣʴʰʦʛʦ ʧʝʨʝʜʙʘʯʘʶʪʴ ʟʘʣʫʯʝʥʥʷ ʚʝʣʠʢʦʾ ʢʽʣʴʢʦʩʪʽ ʬʘʭʽʚʮʽʚ

ʨʽʟʥʦʛʦ ʧʨʦʬʽʣʶ.

ʊʝʘʪʨʘʣʴʥʘ ʩʧʨʘʚʘ – ʟʨʘʟʦʢ ʪʘʢʦʛʦ ʚʠʜʫ ʭʫʜʦʞʥʴʦʾ ʢʦʦʧʝʨʘʮʽʡʥʦʾ

ʪʚʦʨʯʦʩʪʽ. ɸʜʞʝ ʱʝ ɸʨʠʩʪʦʪʝʣʴ ʩʚʦʛʦ ʯʘʩʫ ʥʘʛʦʣʦʰʫʚʘʚ, ʱʦ ʜʘʚʥʴʦʛʨʝʮʴʢʠʡ

ʜʨʘʤʘʪʫʨʛ ɽʩʭʽʣ (I ʩʪ. ʜʦ ʥ. ʝ.) ʚʧʝʨʰʝ ʚʚʽʚ ʚ ʪʨʘʛʝʜʽʶ ʜʨʫʛʦʛʦ ʘʢʪʦʨʘ, ʱʦ

ʧʨʠʟʚʝʣʦ ʜʦ ʩʢʦʨʦʯʝʥʥʷ ʧʘʨʪʽʾ ʭʦʨʫ ʽ ʨʦʟʰʠʨʝʥʥʷ ʜʽʘʣʦʛʽʚ, ʘ ʨʘʟʦʤ ʟ ʪʠʤ – ʜʦ

ʦʨʛʘʥʽʟʘʮʽʾ ʢʦʣʝʢʪʠʚʥʦʾ ʨʦʙʦʪʠ ʥʘ ʩʮʝʥʽ1000. ʉʫʯʘʩʥʽ ʟʨʘʟʢʠ ʩʮʝʥʽʯʥʠʭ

ʚʠʜʦʚʠʱ – ʨʝʟʫʣʴʪʘʪ ʢʦʦʧʝʨʘʮʽʡʥʦʾ ʨʦʙʦʪʠ. ɸʜʞʝ ʧʨʦʮʝʩ ʩʪʚʦʨʝʥʥʷ ʮʴʦʛʦ

998 Jean-Jaccgues Bachelier. Larousse. URL :
https://www.larousse.fr/encyclopedie/peinture/Bachelier/150945 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.08.2022)
999 ɸʢʘʜʝʤʽʯʥʠʡ ʪʣʫʤʘʯʥʠʡ ʩʣʦʚʥʠʢ ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ : ʚ 11 ʪ. / ʫʢʣʘʜ. ɯ. ɹʽʣʦʜʽʜ. ʊ. 1.
ʂʠʾʚ :ʅʘʫʢʦʚʘ ʜʫʤʢʘ, 1973. ʉ. 63.
1000 ɸʨʠʩʪʦʪʝʣʴ. ʇʦʝʪʠʢʘ. ʂʠʾʚ : ʄʠʩʪʝʮʪʚʦ, 1967. ʉ. 21.

https://www.larousse.fr/encyclopedie/peinture/Bachelier/150945
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ʚʠʜʦʚʠʱʘ ʧʝʨʝʜʙʘʯʘʻ ʟʘʣʫʯʝʥʥʷ ʬʘʭʽʚʮʽʚ ʨʽʟʥʦʛʦ «ʧʨʦʬʽʣʶ» (ʩʧʝʮʽʘʣʴʥʦʩʪʽ),

ʥʝ ʢʘʞʫʯʠ ʚʞʝ ʧʨʦ ʧʨʦʮʝʩ ʧʨʝʟʝʥʪʘʮʽʾ ʨʦʙʦʪʠ (ʚʠʩʪʘʚʠ), ʱʦ ʻ ʢʦʣʝʢʪʠʚʥʦʶ

ʜʽʻʶ.

ʋ ʮʴʦʤʫ ʢʦʥʪʝʢʩʪʽ ʚʘʞʣʠʚʠʤ ʻ ʨʦʟʫʤʽʥʥʷ ʢʦʦʧʝʨʘʮʽʾ ʷʢ ʧʨʦʮʝʩʫ

ʧʦʻʜʥʘʥʥʷ ʟʫʩʠʣʴ ʫ ʩʪʚʦʨʝʥʥʽ ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ ʘʙʦ ʞ ʩʧʽʚʧʨʘʮʶ ʤʠʪʮʽʚ,

ʪʦʜʽ ʷʢ ʩʫʢʫʧʥʽʩʪʴ ʫʤʽʥʴ ʪʘ ʟʫʩʠʣʴ ʧʨʘʮʽʚʥʠʢʽʚ, ʢʦʞʝʥ ʟ ʷʢʠʭ ʟʜʽʡʩʥʶʻ ʧʝʚʥʫ

ʬʫʥʢʮʽʶ ʧʨʠ ʩʧʽʣʴʥʦʤʫ ʚʠʛʦʪʦʚʣʝʥʥʽ ʧʨʦʜʫʢʪʫ, ʧʨʠʡʥʷʪʦ ʥʘʟʠʚʘʪʠ

ʤʘʥʫʬʘʢʪʫʨʦʶ (ʟ ʣʘʪ. manus – «ʨʫʢʘ», facere – «ʨʦʙʠʪʠ», ʚʽʜʧʦʚʽʜʥʦ

manufacture ʦʟʥʘʯʘʻ «ʨʫʯʥʝ ʚʠʨʦʙʥʠʮʪʚʦ»)1001.

ʊʝʘʪʨ ʻ ʪʠʧʦʚʠʤ ʟʨʘʟʢʦʤ ʤʘʥʫʬʘʢʪʫʨʥʦʛʦ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʫ ʛʘʣʫʟʽ

«ʚʠʩʦʢʦʛʦ ʤʠʩʪʝʮʪʚʘ», ʦʩʢʽʣʴʢʠ ʚʩʽ ʡʦʛʦ ʫʯʘʩʥʠʢʠ ʨʦʙʣʷʪʴ ʩʚʽʡ ʚʥʝʩʦʢ ʫ

ʩʪʚʦʨʝʥʥʷ ʟʘʛʘʣʴʥʦʛʦ ʧʨʦʜʫʢʪʫ, ʬʽʛʫʨʘʣʴʥʦ ʚʠʩʣʦʚʣʶʶʯʠʩʴ, «ʚʨʫʯʥʫ», ʙʝʟ

ʜʦʧʦʤʦʛʠ ʤʘʰʠʥ ʪʘ ʤʝʭʘʥʽʟʤʽʚ (ʷʢ ʧʨʘʚʠʣʦ). ʇʨʦʮʝʩ ʧʦʯʠʥʘʻʪʴʩʷ ʟ ʨʦʙʦʪʠ

ʜʨʘʤʘʪʫʨʛʘ. ɼʦ ʨʝʞʠʩʝʨʩʴʢʦ-ʧʦʩʪʘʥʦʚʥʦʾ ʛʨʫʧʠ ʚʭʦʜʷʪʴ ʩʮʝʥʘʨʠʩʪʠ,

ʨʝʞʠʩʝʨʠ, ʟʚʫʢʦʨʝʞʠʩʝʨʠ, ʧʨʦʜʶʩʝʨʠ, ʭʦʨʝʦʛʨʘʬʠ, ʭʫʜʦʞʥʠʢʠ-ʩʮʝʥʦʛʨʘʬʠ,

ʧʦʤʽʯʥʠʢʠ; ʜʦ ʚʠʢʦʥʘʚʩʴʢʦʾ – ʜʨʘʤʘʪʠʯʥʽ ʘʢʪʦʨʠ ʨʽʟʥʦʛʦ ʧʨʦʬʽʣʶ

(«ʘʤʧʣʫʘ»), ʚʦʢʘʣʽʩʪʠ, ʪʘʥʮʽʚʥʠʢʠ, ʤʫʟʠʢʘʥʪʠ, ʜʦ «ʜʦʧʦʤʽʞʥʦʛʦ» ʩʢʣʘʜʫ –

ʪʝʭʥʽʢʠ ʩʮʝʥʠ, ʩʚʽʪʣʦʦʧʝʨʘʪʦʨʠ, ʛʨʠʤʝʨʠ, ʢʦʩʪʶʤʝʨʠ ʪʘ ʽʥʰʽ.

ʉʫʯʘʩʥʽ ʧʨʠʢʣʘʜʠ ʦʨʛʘʥʽʟʘʮʽʾ ʧʨʦʮʝʩʫ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʾ ʚ ʩʮʝʥʽʯʥʦʤʫ

ʧʨʦʩʪʦʨʽ ʟʘʩʚʽʜʯʫʶʪʴ ʟʘʣʫʯʝʥʥʷ ʪʠʩʷʯʽ ʚʠʢʦʥʘʚʮʽʚ. ʇʦʢʘʟʦʚʠʤ ʧʨʠʢʣʘʜʦʤ

ʤʦʞʝ ʩʣʫʛʫʚʘʪʠ ʦʨʛʘʥʽʟʘʮʽʷ ʫʨʦʯʠʩʪʦʛʦ ʢʦʥʮʝʨʪʫ «ɼʅʂ

ʅʝʟʘʣʝʞʥʽʩʪʴ» (2020 ʨ.), ʧʨʠʩʚʷʯʝʥʦʛʦ ʜʦ ɼʥʷ ʥʝʟʘʣʝʞʥʦʩʪʽ ʋʢʨʘʾʥʠ (ʅʉʂ

«ʆʣʽʤʧʽʡʩʴʢʠʡ», ʨʝʞʠʩʝʨʢʘ ʂ. ʎʘʨʠʢ). ʅʘʜ ʧʦʩʪʘʥʦʚʢʦʶ ʧʨʘʮʶʚʘʣʠ ʬʘʭʽʚʮʽ

ʨʽʟʥʦʛʦ ʧʨʦʬʽʣʶ, ʧʨʦ ʮʝ ʟʽʟʥʘʣʘʩʴ ʩʘʤʘ ʨʝʞʠʩʝʨʢʘ ʰʦʫ ʚ ʽʥʪʝʨʚ’ʶ: «ʋʩʝ

ʤʽʩʪʦ, ʫʩʽ ʪʝʭʥʽʯʥʽ ʜʝʧʘʨʪʘʤʝʥʪʠ ʧʨʘʮʶʚʘʣʠ ʥʘʜ ʦʨʛʘʥʽʟʘʮʽʻʶ. ʎʝ ʥʝʡʤʦʚʽʨʥʘ

1001 ʄʘʥʫʬʘʢʪʫʨʘ. ʉʣʦʚʥʠʢ ʽʥʰʦʤʦʚʥʠʭ ʩʣʽʚ. URL : https://www.jnsm.com.ua/cgi-
bin/u/book/sis.pl (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 25.05.2022).

https://www.jnsm.com.ua/cgi-bin/u/book/sis.pl
https://www.jnsm.com.ua/cgi-bin/u/book/sis.pl
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ʨʦʙʦʪʘ. ʂʦʩʪʶʤʠ ʰʠʣʠʩʷ ʜʣʷ ʢʦʞʥʦʛʦ ʥʦʤʝʨʫ, ʜʝʢʦʨʘʮʽʾ, ʜʠʟʘʡʥ ʽ ʛʨʘʬʽʢʘ

ʧʨʦʻʢʪʫʚʘʣʠʩʷ ʽ ʤʘʣʶʚʘʣʠʩʷ, ʩʚʽʪʣʦ ʧʨʦʧʠʩʫʚʘʣʦʩʷ ʧʽʜ ʢʦʞʥʫ ʩʢʣʘʜʦʚʫ

ʢʦʥʮʝʨʪʫ. ʋ ʢʦʥʮʝʨʪʽ ʚʟʷʣʠ ʫʯʘʩʪʴ ʪʨʠʜʮʷʪʴ ʧ’ʷʪʴ ʘʨʪʠʩʪʽʚ, ʧʦʥʘʜ

ʰʝʩʪʠʜʝʩʷʪʠ ʫʯʘʩʥʠʢʽʚ ʦʨʢʝʩʪʨʫ, ʙʽʣʴʰ ʥʽʞ ʧ’ʷʪʜʝʩʷʪ ʫʯʘʩʥʠʢʽʚ ʙʘʣʝʪʫ,

ʙʣʠʟʴʢʦ ʪʨʠʩʪʘ ʦʜʠʥʠʮʴ ʤʫʟʠʯʥʦʾ ʪʝʭʥʽʢʠ, ʪʦʥʥʠ ʢʦʥʩʪʨʫʢʮʽʡ ʪʘ ʦʩʚʽʪʣʝʥʥʷ!

ɺʩʷ ʢʦʤʘʥʜʘ ʧʨʘʮʶʚʘʣʘ ʮʽʣʦʜʦʙʦʚʦ ʽ, ʟʜʘʻʪʴʩʷ, ʩʪʝʨʪʽ ʢʦʨʜʦʥʠ ʤʽʞ ʜʥʝʤ ʪʘ

ʥʽʯʯʶ. ʆʜʥʝ ʤʦʞʥʘ ʩʢʘʟʘʪʠ ʟ ʫʧʝʚʥʝʥʽʩʪʶ, ʢʦʤʘʥʜʘ ʜʫʞʝ ʢʨʫʪʠʭ

ʧʨʦʬʝʩʽʦʥʘʣʽʚ ʙʫʣʘ ʛʦʪʦʚʘ ʧʨʘʮʶʚʘʪʠ ʧʦʥʘʜʥʦʨʤʦʚʦ, ʘʙʠ ʪʽʣʴʢʠ ʫʢʨʘʾʥʮʽ

ʦʪʨʠʤʘʣʠ ʜʽʡʩʥʦ ʛʘʨʥʝ ʪʘ ʛʨʘʥʜʽʦʟʥʝ ʩʚʷʪʦ!» (ʜʦʜʘʪʦʢ ɺ).

ɿʚʽʜʩʠ ʩʪʘʻ ʟʨʦʟʫʤʽʣʦ, ʱʦ ʜʣʷ ʦʨʛʘʥʽʟʘʮʽʾ ʤʘʥʫʬʘʢʪʫʨʥʦʾ ʧʨʘʮʽ ʢʦʞʝʥ

ʧʨʘʮʽʚʥʠʢ ʤʘʻ ʨʦʟʫʤʽʪʠ ʪʘ ʪʦʯʥʦ ʟʥʘʪʠ ʩʚʦʾ ʟʘʚʜʘʥʥʷ, ʬʫʥʢʮʽʦʥʫʚʘʪʠ, ʷʢ

ʩʢʣʘʜʦʚʠʡ ʝʣʝʤʝʥʪ ʯʽʪʢʦ ʫʧʦʨʷʜʢʦʚʘʥʦʾ ʩʠʩʪʝʤʠ. ʆʜʥʘʢ, ʚʘʨʪʦ ʨʦʟʫʤʽʪʠ, ʱʦ

ʤʘʥʫʬʘʢʪʫʨʘ ʻ ʬʦʨʤʦʶ ʧʨʦʤʠʩʣʦʚʦʛʦ ʚʠʨʦʙʥʠʮʪʚʘ, ʷʢʘ ʽʩʪʦʨʠʯʥʦ

ʧʝʨʝʜʫʚʘʣʘ ʚʝʣʠʢʽʡ ʤʘʰʠʥʥʽʡ ʧʨʦʤʠʩʣʦʚʦʩʪʽ. ɺʦʥʘ ʟʜʝʙʽʣʴʰʦʛʦ

ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʟʘʩʪʦʩʫʚʘʥʥʷʤ ʨʝʤʽʩʥʠʯʦʾ ʪʝʭʥʽʢʠ ʪʘ ʧʦʜʽʣʦʤ ʧʨʘʮʽ ʤʽʞ

ʥʘʡʤʘʥʠʤʠ ʨʦʙʽʪʥʠʢʘʤʠ1002. ɺʽʜʧʦʚʽʜʥʦ, ʪʝʭʥʦʣʦʛʽʯʥʘ ʩʢʣʘʜʥʽʩʪʴ ʦʨʛʘʥʽʟʘʮʽʾ

ʤʘʥʫʬʘʢʪʫʨʠ ʟʫʤʦʚʣʶʻ ʦʙʤʝʞʝʥʽʩʪʴ ʫ ʪʚʦʨʯʽʡ ʽʤʧʨʦʚʽʟʘʮʽʾ ʪʘ ʩʚʦʙʦʜʽ ʨʽʟʥʦʛʦ

ʧʨʦʬʽʣʶ ʬʘʭʽʚʮʽʚ. ɺʽʜʩʫʪʥʽʩʪʴ ʤʝʭʘʥʽʟʘʮʽʾ ʦʩʥʦʚʥʠʭ ʚʠʨʦʙʥʠʯʠʭ ʧʨʦʮʝʩʽʚ

ʤʘʻ ʩʚʦʾʤ «ʥʘʩʣʽʜʢʦʤ» ʪʨʫʜʥʦʱʽ ʝʢʦʥʦʤʽʯʥʦʛʦ ʧʦʨʷʜʢʫ, ʦʩʦʙʣʠʚʦ ʚ

ʽʥʜʫʩʪʨʽʘʣʴʥʫ ʝʧʦʭʫ, ʜʣʷ ʷʢʦʾ ʭʘʨʘʢʪʝʨʥʠʤ ʻ ʟʘʩʪʦʩʫʚʘʥʥʷ ʫ ʚʠʨʦʙʥʠʯʦʤʫ

ʧʨʦʮʝʩʽ ʤʘʰʠʥ ʪʘ ʤʝʭʘʥʽʟʤʽʚ ʘʞ ʜʦ ʾʭ ʘʚʪʦʤʘʪʠʟʘʮʽʾ.

ʇʦʜʽʙʥʝ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʡ ʫ ʧʨʘʢʪʠʮʽ ʩʪʚʦʨʝʥʥʷ ʟʦʙʨʘʞʝʥʥʷ: ʫ

ʨʝʟʫʣʴʪʘʪʽ ʘʢʪʠʚʥʦʛʦ ʚʧʨʦʚʘʜʞʝʥʥʷ ʤʘʩʦʚʦʛʦ ʤʘʥʫʬʘʢʪʫʨʥʦʛʦ ʚʠʨʦʙʥʠʮʪʚʘ

ʤʘʪʝʨʽʘʣʽʚ ʪʘ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʩʧʝʮʠʬʽʢʠ ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ. ʋ ʟʚ’ʷʟʢʫ ʟ ʪʠʤ,

ʱʦ ʭʫʜʦʞʥʽʡ ʢʫʣʴʪʫʨʦʪʚʦʨʯʠʡ ʧʨʦʮʝʩ ʧʝʨʝʪʚʦʨʶʻʪʴʩʷ ʚ ʤʘʩʦʚʝ, ʧʨʦʤʠʩʣʦʚʝ

1002 ɸʢʘʜʝʤʽʯʥʠʡ ʪʣʫʤʘʯʥʠʡ ʩʣʦʚʥʠʢ ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ : ʚ 11 ʪ. / ʫʢʣʘʜ. ɯ. ɹʽʣʦʜʽʜ. ʊ. 4.
ʂʠʾʚ : ʅʘʫʢʦʚʘ ʜʫʤʢʘ, 1973. ʉ. 624.



408

ʚʠʨʦʙʥʠʮʪʚʦ, ʫ ʪʘʢʠʡ ʩʧʦʩʽʙ ʩʪʚʦʨʶʶʯʠ ʨʠʥʦʢ ʚʽʜʧʦʚʽʜʥʠʭ ʪʦʚʘʨʽʚ, ʭʫʜʦʞʥʽ

ʤʘʪʝʨʽʘʣʠ ʟʚʽʜʫʩʽʣʴ ʩʪʘʶʪʴ ʫʥʽʬʽʢʦʚʘʥʠʤʠ. ʗʢʱʦ ʨʦʙʦʪʠ ʥʝʚʽʜʦʤʠʭ

ʭʫʜʦʞʥʠʢʽʚ ʙʽʣʴʰ ʨʘʥʥʴʦʛʦ ʧʝʨʽʦʜʫ ʤʦʞʣʠʚʦ ʙʫʣʦ ʽʜʝʥʪʠʬʽʢʫʚʘʪʠ ʰʣʷʭʦʤ

ʜʦʩʣʽʜʞʝʥʥʷ ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʧʘʨʘʤʝʪʨʽʚ ʧʦʣʦʪʥʘ ʥʘ ʦʩʥʦʚʽ ʚʽʜʦʤʠʭ ʜʘʥʠʭ ʧʨʦ

ʪʝʭʥʦʣʦʛʽʶ ʧʽʜʛʦʪʦʚʢʠ, ʦʙʨʦʙʢʠ ʤʘʪʝʨʽʘʣʽʚ ʪʘ ʥʘʥʝʩʝʥʥʷ ʬʘʨʙ, ʪʦ ʟ ʧʦʷʚʦʶ

«ʤʘʥʫʬʘʢʪʫʨʥʦʛʦ» ʚʠʨʦʙʥʠʮʪʚʘ ʤʘʪʝʨʽʘʣʽʚ ʮʷ ʤʦʞʣʠʚʽʩʪʴ ʩʪʘʻ ʚʢʨʘʡ

ʩʫʤʥʽʚʥʦʶ.

ʋ ʤʘʥʫʬʘʢʪʫʨʽ ʚʩʽ ʚʠʢʦʥʘʚʮʽ ʤʘʶʪʴ «ʧʽʜʢʦʨʶʚʘʪʠʩʷ» ʟʘʛʘʣʴʥʽʡ ʤʝʪʽ. ʋ

ʪʘʢʽʡ ʬʦʨʤʽ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʚʠʥʠʢʘʻ ʨʠʟʠʢ ʚʪʨʘʪʠ ʦʨʠʛʽʥʘʣʴʥʠʭ

ʷʢʦʩʪʝʡ ʢʦʞʥʦʛʦ ʫʯʘʩʥʠʢʘ ʢʦʣʝʢʪʠʚʫ, ʷʢ ʚʢʘʟʫʻ ɽ. ʌʨʦʤʤ, ʚʪʨʘʪʠ ʚʣʘʩʥʦʛʦ

«ʗ»1003.

ɼʽʡʩʥʦ, ʷʢʱʦ ʨʦʟʛʣʷʥʫʪʠ ʧʨʦʮʝʩ ʩʪʚʦʨʝʥʥʷ ʟʦʙʨʘʞʝʥʥʷ – ʚʠʷʚʠʪʴʩʷ, ʱʦ

ʟʦʙʨʘʞʘʣʴʥʝ ʤʠʩʪʝʮʪʚʦ ʧʨʦʡʰʣʦ ʫʩʽ ʽʥʩʪʠʪʫʮʽʡʥʽ ʬʦʨʤʠ: ʚʽʜ ʧʝʨʰʠʭ

ʧʝʯʝʨʥʠʭ ʤʘʣʶʥʢʽʚ, ʟʨʦʙʣʝʥʠʭ ʧʣʝʤʝʥʘʤʠ ʫ ʢʦʦʧʝʨʘʮʽʾ ʦʜʠʥ ʟ ʦʜʥʠʤ,

ʟʚʽʜʩʠ – ʜʦ ʚʠʥʘʡʜʝʥʥʷ ʬʘʨʙ ʪʘ ʧʘʧʝʨʫ (ʱʦ ʤʘʻ ʤʘʥʫʬʘʢʪʫʨʥʠʡ ʭʘʨʘʢʪʝʨ) ʽ

ʜʘʣʽ, ʨʦʟʚʠʪʢʦʤ ʢʦʤʧ’ʶʪʝʨʥʦʾ ʛʨʘʬʽʢʠ ʪʘ ʩʪʚʦʨʝʥʥʷʤ ʘʥʽʤʘʮʽʡʥʠʭ ʬʽʣʴʤʽʚ ʪʘ

ʛʨʘʬʽʯʥʠʭ ʩʪʝʨʝʦʩʢʦʧʽʯʥʠʭ ʟʦʙʨʘʞʝʥʴ. ɽʚʦʣʶʮʽʷ ʤʫʟʠʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ: ʚʽʜ

ʧʦʷʚʠ ʧʝʨʰʠʭ ʧʨʘʢʪʠʢ ʤʫʟʠʢʫʚʘʥʥʷ ʥʘ ʧʝʨʚʽʩʥʠʭ ʤʫʟʠʯʥʠʭ ʽʥʩʪʨʫʤʝʥʪʘʭ

(ʬʣʝʡʪʽ, ʣʶʪʥʽ, ʤʘʥʜʦʣʽʥʽ ʪʦʱʦ) ʜʦ ʧʦʷʚʠ ʟʚʫʢʦʟʘʧʠʩʫʚʘʣʴʥʦʾ ʪʝʭʥʽʢʠ

(ʧʝʨʰʠʭ ʬʦʥʦʛʨʘʬʽʚ), ʜʘʣʽ – ʟʚʫʢʦʚʽʜʪʚʦʨʶʚʘʣʴʥʠʭ ʧʨʠʣʘʜʽʚ, ʘ ʟʨʝʰʪʦʶ – ʜʦ

ʩʪʚʦʨʝʥʥʷ ʢʦʤʧ’ʶʪʝʨʥʦʾ ʮʠʬʨʦʚʦʾ ʤʫʟʠʢʠ. ʇʦʜʽʙʥʘ ʪʨʘʥʩʬʦʨʤʘʮʽʷ

ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʚʽʜʙʫʚʘʻʪʴʩʷ ʡ ʚ ʽʥʰʠʭ ʚʠʜʘʭ ʭʫʜʦʞʥʴʦʾ

ʢʫʣʴʪʫʨʠ. «ʋ ʪʠʭ ʛʘʣʫʟʷʭ, ʷʢʽ ʧʽʜʧʦʨʷʜʢʦʚʫʚʘʣʘ ʩʦʙʽ ʬʘʙʨʠʢʘ, ʩʪʘʚʩʷ ʧʦʚʥʠʡ

ʪʝʭʥʽʯʥʠʡ ʧʝʨʝʚʦʨʦʪ, ʧʦʯʘʣʦʩʷ ʤʘʩʦʚʝ ʚʠʨʦʙʥʠʮʪʚʦ… ʉʢʘʟʘʥʝ ʩʪʦʩʫʻʪʴʩʷ

1003 Kassin S. M. Social psychology. Boston, MA: Cengage Learning, 2017. 752 p.
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ʟʦʢʨʝʤʘ, – ʷʢʱʦ ʥʝ ʚ ʧʝʨʰʫ ʯʝʨʛʫ, – ʪʘʢʦʛʦ ʩʚʦʻʨʽʜʥʦʛʦ ʚʠʨʦʙʥʠʮʪʚʘ, ʷʢʠʤ ʻ

ʤʠʩʪʝʮʪʚʦ»1004.

ɻʣʦʙʘʣʽʟʘʮʽʡʥʽ ʧʨʦʮʝʩʠ, ʟʤʽʥʘ ʧʦʣʽʪʠʯʥʦʾ ʪʘ ʩʦʮʽʘʣʴʥʦ-ʝʢʦʥʦʤʽʯʥʦʾ

ʩʠʪʫʘʮʽʾ ʪʘ, ʦʩʦʙʣʠʚʦ, ʦʙʩʪʘʚʠʥʠ ʦʩʪʘʥʥʽʭ ʨʦʢʽʚ (ʧʘʥʜʝʤʽʷ “Covid–2019”,

ʟʥʘʯʥʠʡ ʨʦʟʚʠʪʦʢ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʪʘ ʪʝʭʥʦʣʦʛʽʡ ʚʽʨʪʫʘʣʴʥʦʾ ʨʝʘʣʴʥʦʩʪʽ

ʪʦʱʦ) ʧʨʠʟʚʝʣʠ ʜʦ ʢʘʨʜʠʥʘʣʴʥʦʾ ʧʝʨʝʦʨʽʻʥʪʘʮʽʾ ʩʧʦʞʠʚʯʦʛʦ ʨʠʥʢʫ. ɿ

ʪʨʘʥʩʬʦʨʤʘʮʽʻʶ ʪʝʭʥʽʯʥʦʛʦ ʟʘʙʝʟʧʝʯʝʥʥʷ ʪʘ ʚʣʘʩʥʦʛʦ ʦʩʤʠʩʣʝʥʥʷ ʭʫʜʦʞʥʴʦʾ

ʪʚʦʨʯʦʩʪʽ ʟʤʽʥʶʻʪʴʩʷ ʡ ʫʩʪʘʣʝʥʘ ʪʝʭʥʦʣʦʛʽʷ (ʩʧʦʩʽʙ ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʝʭʥʽʢʠ ʪʘ

ʤʘʪʝʨʽʘʣʽʚ). ʊʝ, ʱʦ ʧʝʨʰʠʤʠ ʣʶʜʴʤʠ ʚʠʛʦʪʦʚʣʷʣʦʩʷ ʟʘ ʜʦʧʦʤʦʛʦʶ ʢʠʨʢʠ,

ʥʠʥʽ ʦʙʨʦʙʣʶʻʪʴʩʷ ʰʣʷʭʦʤ ʤʝʭʘʥʽʟʦʚʘʥʠʭ, ʘ ʡ, ʥʘʜʪʦ, ʨʦʙʦʪʠʟʦʚʘʥʠʭ

ʤʝʭʘʥʽʟʤʽʚ.

ʇʨʦ ʮʝ ʥʘʧʠʩʘʥʦ ʚ ʈʦʟʧʦʨʷʜʞʝʥʥʽ ʂʘʙʽʥʝʪʫ ʤʽʥʽʩʪʨʽʚ ʋʢʨʘʾʥʠ (2021 ʨ.)

«ʇʨʦ ʩʭʚʘʣʝʥʥʷ ʂʦʥʮʝʧʮʽʾ ɼʝʨʞʘʚʥʦʾ ʮʽʣʴʦʚʦʾ ʥʘʮʽʦʥʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʾ

ʧʨʦʛʨʘʤʠ ʨʦʟʚʠʪʢʫ ʥʘʨʦʜʥʠʭ ʭʫʜʦʞʥʽʭ ʧʨʦʤʠʩʣʽʚ ʥʘ 2022–2025 ʨʦʢʠ»

(2021 ʨ.): «ʅʘʨʦʜʥʽ ʭʫʜʦʞʥʽ ʧʨʦʤʠʩʣʠ ʥʘʣʝʞʘʪʴ ʜʦ ʢʨʝʘʪʠʚʥʠʭ ʽʥʜʫʩʪʨʽʡ, ʷʢʽ ʻ

ʧʦʪʫʞʥʠʤ ʨʫʰʽʻʤ ʩʦʮʽʘʣʴʥʦ-ʝʢʦʥʦʤʽʯʥʦʛʦ ʨʦʟʚʠʪʢʫ ʜʝʨʞʘʚʠ ʪʘ ʩʧʨʠʷʶʪʴ

ʧʽʜʚʠʱʝʥʥʶ ʨʽʚʥʷ ʟʘʡʥʷʪʦʩʪʽ ʥʘʩʝʣʝʥʥʷ»1005. ʊʫʪ ʚʠʷʚʣʷʻʪʴʩʷ ʚʘʞʣʠʚʘ ʜʣʷ

ʜʦʩʣʽʜʞʝʥʥʷ ʟʘʢʦʥʦʤʽʨʥʽʩʪʴ: ʫ ʭʦʜʽ ʘʢʪʠʚʥʦʾ ʽʥʜʫʩʪʨʽʘʣʽʟʘʮʽʾ ʪʽ ʧʨʘʢʪʠʢʠ, ʱʦ

ʥʝ ʟʤʽʥʠʣʠ ʩʚʦʻʾ ʚʠʨʦʙʥʠʯʦʾ ʦʩʦʙʣʠʚʦʩʪʽ ʰʣʷʭʦʤ ʦʥʦʚʣʝʥʥʷ ʪʝʭʥʽʢʦ-

ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ ʪʘ ʥʝ ʧʝʨʝʡʰʣʠ ʜʦ ʙʽʣʴʰ ʩʢʣʘʜʥʠʭ ʬʦʨʤ ʢʦʦʧʝʨʘʮʽʾ

(ʤʘʥʫʬʘʢʪʫʨʠ, ʬʘʙʨʠʢʠ, ʽʥʜʫʩʪʨʽʾ), ʟʜʝʙʽʣʴʰʦʛʦ ʟʘʟʥʘʣʠ ʟʘʥʝʧʘʜʫ ʪʘ ʚʪʨʘʪʠʣʠ

ʩʚʦʶ ʘʢʪʫʘʣʴʥʽʩʪʴ. ʇʨʦ ʮʝ ʛʦʚʦʨʠʪʴʩʷ ʚ ʨʦʟʛʣʷʥʫʪʦʤʫ ʜʦʢʫʤʝʥʪʽ: «ʅʘ

1004 ʆʣʽʡʥʠʢ ʆ. ʉ. ɯʥʜʫʩʪʨʽʘʣʽʟʘʮʽʷ ʢʫʣʴʪʫʨʠ: ʪʝʦʨʝʪʠʯʥʘ ʨʦʟʚʽʜʢʘ. ʉ. 63.
1005 ʈʦʟʧʦʨʷʜʞʝʥʥʷ «ʇʨʦ ʩʭʚʘʣʝʥʥʷ ʂʦʥʮʝʧʮʽ  ʾ ɼʝʨʞʘʚʥʦ  ʾ ʮʽʣʴʦʚʦ  ʾ ʥʘʮʽʦʥʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʾ
ʧʨʦʛʨʘʤʠ ʨʦʟʚʠʪʢʫ ʥʘʨʦʜʥʠʭ ʭʫʜʦʞʥʽʭ ʧʨʦʤʠʩʣʽʚ ʥʘ 2022-2025 ʨʦʢʠ» : ʧʨʠʡʥʷʪʘ
15.12.2021 ʨ., ˉ 1677-ʨ. ɺʽʜʦʤʦʩʪ  ̔ ɺʝʨʭʦʚʥʦ  ʾ ʈʘʜʠ ʋʢʨʘʾʥʠ (ɺɺʈ). URL :
https://zakon.rada.gov.ua/laws/show/1677-2021-%D1%80#Text (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 1.10.2022)

https://zakon.rada.gov.ua/laws/show/1677-2021-%D1%80#Text
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ʩʴʦʛʦʜʥʽ ʥʘʨʦʜʥʽ ʭʫʜʦʞʥʽ ʧʨʦʤʠʩʣʠ ʧʝʨʝʙʫʚʘʶʪʴ ʫ ʩʪʘʥʽ ʛʣʠʙʦʢʦʾ ʢʨʠʟʠ, ʱʦ

ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʧʦʩʪʫʧʦʚʦʾ ʚʪʨʘʪʠ ʫʥʽʢʘʣʴʥʠʭ ʚʠʨʦʙʥʠʯʠʭ ʪʝʭʥʦʣʦʛʽʡ ʪʘ

ʭʫʜʦʞʥʽʭ ʪʝʭʥʽʢ ʪʘ ʟʘʛʨʦʞʫʻ ʟʥʠʢʥʝʥʥʷʤ ʛʘʣʫʟʽ. ʎʷ ʧʨʦʙʣʝʤʘ

ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ …ʚʽʜʩʫʪʥʽʩʪʶ ʫ ʤʘʡʩʪʨʽʚ ʥʘʨʦʜʥʠʭ ʭʫʜʦʞʥʽʭ ʧʨʦʤʠʩʣʽʚ

ʧʽʜʧʨʠʻʤʥʠʮʴʢʠʭ ʽ ʮʠʬʨʦʚʠʭ ʥʘʚʠʯʦʢ ʪʘ ʟʘʮʽʢʘʚʣʝʥʦʩʪʽ ʫ ʧʨʦʚʘʜʞʝʥʥʽ

ʧʽʜʧʨʠʻʤʥʠʮʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ ʚ ʛʘʣʫʟʽ; … ʚʽʜʩʫʪʥʽʩʪʶ ʫ ʤʘʡʩʪʨʽʚ ʥʘʨʦʜʥʠʭ

ʭʫʜʦʞʥʽʭ ʧʨʦʤʠʩʣʽʚ ʟʥʘʥʴ ʧʨʦ ʩʧʦʩʦʙʠ ʧʽʜʚʠʱʝʥʥʷ ʢʦʥʢʫʨʝʥʪʦʩʧʨʦʤʦʞʥʦʩʪʽ

ʚʠʨʦʙʽʚ ʥʘʨʦʜʥʠʭ ʭʫʜʦʞʥʽʭ ʧʨʦʤʠʩʣʽʚ ʪʘ ʤʦʞʣʠʚʽ ʨʠʥʢʠ ʾʭ ʟʙʫʪʫ;

ʚʽʜʩʫʪʥʽʩʪʶ ʥʘʨʦʜʥʠʭ ʭʫʜʦʞʥʽʭ ʧʨʦʤʠʩʣʽʚ ʚ ʽʥʬʦʨʤʘʮʽʡʥʦʤʫ ʧʨʦʩʪʦʨʽ

ʢʨʘʾʥʠ»1006.

ʇʦʜʽʙʥʫ ʜʫʤʢʫ ʚʠʩʣʦʚʣʶʶʪʴ ɺ. ɸʜʦʨʥʦ ʪʘ ʄ. ɻʦʨʢʛʘʡʤʝʨ, ʚʢʘʟʫʶʯʠ:

«ʜʦʽʥʜʫʩʪʨʽʘʣʴʥʦʤʫ ʩʚʽʪʫ ʥʝʤʘʻ ʧʦʨʷʪʫʥʢʫ, ʚʽʥ ʥʝʤʠʥʫʯʝ ʧʦʚʠʥʝʥ ʟʘʛʠʥʫʪʠ.

ʉʚʽʪ ʦʙʨʘʟʽʚ, ʥʘʩʢʨʽʟʴ ʽʩʪʦʨʠʯʥʠʡ, ʟʥʠʢʘʻ ʟ ʧʦʣʷ ʟʦʨʫ ʚ ʨʝʟʫʣʴʪʘʪʽ ʩʪʚʦʨʝʥʥʷ

ʚʠʛʘʜʘʥʦʛʦ ʩʚʽʪʫ, ʱʦ ʧʨʠʛʣʫʰʫʻ ʛʦʩʪʨʦʪʫ ʚʽʜʥʦʩʠʥ»1007. ɸʚʪʦʨʠ ʥʘʛʦʣʦʰʫʶʪʴ

ʥʘ ʥʝʧʨʘʚʠʣʴʥʦʤʫ ʦʮʽʥʶʚʘʥʥʽ ʨʦʟʚʠʪʢʫ ʪʝʭʥʽʢʠ, ʥʝʘʜʝʢʚʘʪʥʦʤʫ ʚʽʜʥʦʰʝʥʥʽ

ʢʫʣʴʪʫʨʥʠʭ ʜʽʷʯʽʚ ʜʦ ʪʝʭʥʽʯʥʠʭ ʽʥʥʦʚʘʮʽʡ ʪʘ ʥʘʧʦʣʷʛʘʶʪʴ ʥʘ ʟʤʽʥʽ

«ʢʦʥʩʪʠʪʫʪʠʚʥʠʭ ʜʣʷ ʤʠʩʪʝʮʪʚʘ ʤʝʪʦʜʽʚ ʧʽʟʥʘʥʥʷ, ʷʢʽ ʟʥʘʭʦʜʷʪʴ ʩʚʦʻ

ʚʽʜʦʙʨʘʞʝʥʥʷ ʫ ʪʚʦʨʘʭ ʤʠʩʪʝʮʪʚʘ»1008.

ʎʽ ʪʝʭʥʦʣʦʛʽʯʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʷʢ ʚʥʫʪʨʽʰʥʷ ʧʦʪʨʝʙʘ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ

ʩʪʘʣʠ ʦʩʥʦʚʥʠʤ ʬʘʢʪʦʨʦʤ ʬʦʨʤʫʚʘʥʥʷ ʩʫʩʧʽʣʴʥʦʾ ʦʨʛʘʥʽʟʘʮʽʾ ʧʨʘʮʽ. ʋ ʟʚ’ʷʟʢʫ

ʟ ʟʘʤʽʥʦʶ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ ʚʠʥʠʢʣʘ ʧʦʪʨʝʙʘ ʫ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʬʦʨʤ

ʽʥʜʠʚʽʜʫʘʣʴʥʦʾ ʧʨʘʮʽ ʥʘ ʢʦʣʝʢʪʠʚʥʫ (ʢʦʦʧʝʨʘʮʽʡʥʫ) ʦʨʛʘʥʽʟʦʚʘʥʫ ʨʦʙʦʪʫ.

ɿʘʤʽʥʘ ʨʫʯʥʠʭ ʪʝʭʥʦʣʦʛʽʡ ʤʝʭʘʥʽʯʥʠʤʠ ʪʘ ʘʚʪʦʤʘʪʠʟʦʚʘʥʠʤʠ ʧʨʠʟʚʝʣʘ ʜʦ

1006 ʊʘʤ ʩʘʤʦ.
1007 Adorno T. W., Horkheimer M. Dialektik der Aufklaerung. Philosophische Fragmente. P. 127.
1008 Adorno T. W., Horkheimer M. Dialektik der Aufklaerung. Philosophische Fragmente. P. 127–
128.
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ʧʦʷʚʠ ʥʠʟʢʠ ʽʥʜʫʩʪʨʽʡ. ʗʢ ʨʝʟʫʣʴʪʘʪ, ʮʝ ʧʨʠʟʚʝʣʦ ʜʦ ʟʙʽʣʴʰʝʥʥʷ ʢʽʣʴʢʦʩʪʽ

ʚʠʛʦʪʦʚʣʝʥʠʭ ʧʨʦʜʫʢʪʽʚ ʢʫʣʴʪʫʨʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ. ʊʚʦʨʠ, ʱʦ ʨʘʥʽʰʝ ʙʫʣʠ

ʧʨʦʜʫʢʪʘʤʠ ʨʫʯʥʦʾ ʨʦʙʦʪʠ, ʚʠʛʦʪʦʚʣʷʣʠʩʷ ʚʣʘʩʥʦʨʫʯ, ʘ ʦʪʞʝ, ʙʫʣʠ

ʥʝʯʠʩʣʝʥʥʠʤʠ ʪʘ ʨʽʜʢʽʩʥʠʤʠ (ʘ, ʥʘʜ ʪʝ, ʫʥʽʢʘʣʴʥʠʤʠ), ʫ ʧʨʦʮʝʩʽ ʽʥʜʫʩʪʨʽʘʣʽʟʘʮʽʾ

ʭʫʜʦʞʥʴʦʛʦ ʧʨʦʮʝʩʫ ʥʘʙʫʣʠ ʤʘʩʦʚʦʛʦ ʭʘʨʘʢʪʝʨʫ.

ʅʠʥʽ ʫ ʯʘʩʠ ʘʢʪʠʚʥʦʾ ʽʥʜʫʩʪʨʽʘʣʽʟʘʮʽʾ ʚʩʽʭ ʩʬʝʨ ʜʽʷʣʴʥʦʩʪʽ, ʱʦ

ʩʫʧʨʦʚʦʜʞʫʻʪʴʩʷ ʩʪʘʥʜʘʨʪʠʟʘʮʽʻʶ, ʫʥʽʬʽʢʘʮʽʻʶ, ʧʨʠʛʥʽʯʝʥʥʷʤ ʪʚʦʨʯʦʛʦ

ʧʦʨʠʚʘʥʥʷ, ʩʫʙ’ʻʢʪ ʪʚʦʨʯʦʩʪʽ ʧʝʨʝʪʚʦʨʶʻʪʴʩʷ ʟ ʙʽʦʣʦʛʽʯʥʦʾ ʽʩʪʦʪʠ ʥʘ ʩʫʪʦ

ʩʦʮʽʘʣʴʥʫ1009. ɸʜʞʝ ʢʦʣʝʢʪʠʚʥʽ ʬʦʨʤʠ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ, ʥʘ ʜʫʤʢʫ

ɼʞ. ɻʦʥʢʘʣʦ ʪʘ ʄ. ɹʘʨʨʽ, ʤʘʶʪʴ ʪʝʥʜʝʥʮʽʶ ʧʝʨʝʪʚʦʨʶʚʘʪʠʩʷ ʥʘ ʚʠʨʦʙʥʠʯʠʡ

ʧʨʦʮʝʩ ʨʫʪʠʥʥʦ-ʧʦʙʫʪʦʚʦʛʦ ʭʘʨʘʢʪʝʨʫ1010.

ɺʨʘʭʦʚʫʶʯʠ ʚʘʞʣʠʚʽʩʪʴ ʢʨʝʘʪʠʚʥʦʛʦ ʧʽʜʭʦʜʫ ʚ ʭʦʜʽ ʦʨʛʘʥʽʟʘʮʽʾ

ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʜʣʷ ʧʽʜʪʨʠʤʢʠ ʢʦʥʢʫʨʝʥʪʥʦʾ ʧʝʨʝʚʘʛʠ, ʢʦʣʝʢʪʠʚʥʠʡ

ʭʘʨʘʢʪʝʨ ʪʘʢʦʾ ʜʽʷʣʴʥʦʩʪʽ ʤʦʞʝ ʤʘʪʠ ʧʝʚʥʽ ʥʝʛʘʪʠʚʥʽ ʥʘʩʣʽʜʢʠ1011.

ɿʦʢʨʝʤʘ, ʤʘʥʫʬʘʢʪʫʨʥʘ ʪʚʦʨʯʽʩʪʴ, ʧʦʨʽʚʥʷʥʦ ʚ ʽʥʜʠʚʽʜʫʘʣʴʥʦʶ, ʤʘʻ

ʚʠʱʠʡ ʩʪʫʧʽʥʴ ʢʦʥʬʦʨʤʥʦʩʪʽ. ʄʠʪʝʮʴ, ʧʨʘʮʶʶʯʠ ʩʘʤʦʩʪʽʡʥʦ, ʤʦʞʝ ʟ

ʣʝʛʢʽʩʪʶ ʟʤʽʥʶʚʘʪʠ ʤʝʪʦʜʠ ʽ ʪʝʭʥʽʢʠ ʨʦʙʦʪʠ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʩʚʦʛʦ ʟʘʜʫʤʫ, ʫ

ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ ʬʦʨʤʫʻʪʴʩʷ ʡʦʛʦ ʚʣʘʩʥʠʡ ʩʪʠʣʴ. ʋ ʤʘʥʫʬʘʢʪʫʨʽ ʚʩʽ ʚʠʢʦʥʘʚʮʽ

ʤʘʶʪʴ «ʧʽʜʢʦʨʶʚʘʪʠʩʷ» ʟʘʛʘʣʴʥʽʡ ʤʝʪʽ.

1009 ʂʦʥʜʨʘʰʦʚʘ ʅ. ʇʫʙʣʽʯʥʽʩʪʴ ʭʫʜʦʞʥʠʢʘ ʫ ʜʠʩʢʫʨʩʽ ʝʩʪʝʪʠʯʥʦʛʦ ʩʫʜʞʝʥʥʷ:
ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʡ ʘʥʘʣʽʟ ʤʠʩʪʝʮʪʚʘ ʷʢ «ʜʟʝʨʢʘʣʘ» ʫ ʩʠʪʫʘʮʽʾ ʧʦʩʪʤʦʜʝʨʥʫ. ʉʫʯʘʩʥʝ
ʫʢʨʘʾʥʩʴʢʝ ʤʠʩʪʝʮʪʚʦ: ʢʦʥʮʝʧʪʠ, ʩʪʨʘʪʝʛʽʾ, ʚʽʟʫʘʣʴʥʽ ʧʨʘʢʪʠʢʠ: ʟʙʽʨʥʠʢ ʤʘʪʝʨʽʘʣʽʚ
Vɯɯ ɺʩʝʫʢʨʘʾʥʩʴʢʦ  ʾ ʥʘʫʢʦʚʦ-ʧʨʘʢʪʠʯʥʦʾ ʢʦʥʬʝʨʝʥʮʽ  ʾ (11–12 ʣʠʩʪʦʧʘʜʘ 2021 ʨʦʢʫ). 2021.
ʉ. 6.
1010 Goncalo J. A., Barry M. S. Individualism–collectivism and droup creativity. Human decision
processes. 2006. Vol. 100 (1). P. 97.
1011 Kanter R. M. When a thousand Xowers bloom: Structural, collective and social conditions
for innovation in organizations. Research in organizational behavior. 1988. Vol. 10. P. 169–211.
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ʆʪʞʝ, ʪʝʭʥʽʢʦ-ʪʝʭʥʦʣʦʛʽʯʥʘ ʦʩʦʙʣʠʚʽʩʪʴ ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ

ʟʫʤʦʚʣʶʻ ʥʝʦʙʭʽʜʥʽʩʪʴ ʩʧʽʚʧʨʘʮʽ, ʢʦʤʘʥʜʥʦʾ ʨʦʙʦʪʠ, ʪʦʙʪʦ ʢʦʦʧʝʨʘʮʽʾ ʤʠʪʮʽʚ

ʜʣʷ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ.

5.3. ɸʚʪʦʤʘʪʠʟʘʮʽʷ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʚ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢʘʭ

ʉʪʨʽʤʢʠʡ ʨʦʟʚʠʪʦʢ ʧʨʠʨʦʜʥʠʯʠʭ ʥʘʫʢ ʪʘ ʪʝʭʥʽʯʥʠʡ ʧʨʦʛʨʝʩ ʟʫʤʦʚʠʣʠ

ʟʥʘʯʥʽ ʟʨʫʰʝʥʥʷ ʚ ʩʫʩʧʽʣʴʥʦʤʫ ʚʠʨʦʙʥʠʮʪʚʽ ʟʘʛʘʣʦʤ ʪʘ ʭʫʜʦʞʥʴʦʤʫ –

ʟʦʢʨʝʤʘ. ʏʝʪʚʝʨʪʘ ʥʘʫʢʦʚʦ-ʪʝʭʥʽʯʥʘ ʨʝʚʦʣʶʮʽʷ, ʧʦʟʥʘʯʝʥʘ ʩʪʨʽʤʢʠʤ

ʨʦʟʚʠʪʢʦʤ ʤʝʪʦʜʽʚ ʘʣʛʦʨʠʪʤʽʯʥʠʭ ʦʙʯʠʩʣʝʥʴ, ʦʭʦʧʠʣʘ ʩʚʽʪ ʽ ʩʧʨʘʚʠʣʘ

ʟʥʘʯʥʠʡ ʚʧʣʠʚ ʥʘ ʭʫʜʦʞʥʶ ʢʫʣʴʪʫʨʫ ʪʘ ʚʠʟʥʘʯʝʥʥʷ ʾʾ ʩʫʙ’ʻʢʪʥʦʩʪʽ. ʋ ʧʨʦʮʝʩʽ

ʤʝʭʘʥʽʟʘʮʽʾ ʪʘ ʘʚʪʦʤʘʪʠʟʘʮʽʾ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ ʟʘʛʘʣʴʥʦʧʨʠʡʥʷʪʠʡ

(ʚʠʱʝʨʦʟʛʣʷʥʫʪʠʡ) ʪʚʦʨʯʠʡ ʤʝʭʘʥʽʟʤ, ʷʢʠʡ ʭʘʨʘʢʪʝʨʠʟʫʚʘʚʩʷ ʪʠʤ, ʱʦ ʤʠʪʝʮʴ

ʻ ʻʜʠʥʠʤ ʪʚʦʨʮʝʤ, ʚʠʷʚʠʚʩʷ ʥʝʟʜʘʪʥʠʤ ʟʘʜʦʚʦʣʴʥʠʪʠ ʥʦʚʽ ʝʩʪʝʪʠʯʥʽ ʧʦʪʨʝʙʠ.

ʄʦʚʘ ʡʜʝ ʥʝ ʧʨʦ ʟʥʠʢʥʝʥʥʷ ʥʫʤʝʥʦʥʫ ʪʚʦʨʮʷ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ, ʘ ʧʨʦ

ʫʯʘʩʪʴ ʛʣʷʜʘʯʘ ʚ ʙʝʟʧʦʩʝʨʝʜʥʴʦʤʫ ʪʚʦʨʯʦʤʫ ʧʨʦʮʝʩʽ ʪʘ ʘʚʪʦʤʘʪʠʟʘʮʽʾ

ʚʠʨʦʙʥʠʯʦʾ ʜʽʷʣʴʥʦʩʪʽ. ʊʦʤʫ ʚ ʭʦʜʽ ʜʦʩʣʽʜʞʝʥʥʷ ʚʠʷʚʣʷʻʪʴʩʷ ʚʘʞʣʠʚʠʤ

ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʩʫʯʘʩʥʠʡ ʜʦʩʚʽʜ ʨʦʟʨʦʙʢʠ ʨʦʙʦʪʠʟʦʚʘʥʠʭ ʤʝʭʘʥʽʟʤʽʚ,

ʝʢʩʧʣʫʘʪʘʮʽʾ ʤʠʪʮʷʤʠ ʚ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ, ʱʦ ʧʦʩʧʨʠʷʣʦ

ʬʦʨʤʫʚʘʥʥʶ ʥʦʚʦʾ ʩʧʝʮʠʬʽʢʠ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ, ʷʢʠʡ ʬʦʨʤʫʻ

ʥʘʫʢʦʚʝ ʤʠʩʣʝʥʥʷ ʪʘ ʧʝʨʝʜʦʚʽ ʤʝʪʦʜʠ ʜʣʷ ʩʪʚʦʨʝʥʥʷ ʽʥʪʝʨʘʢʪʠʚʥʦʛʦ

ʤʠʩʪʝʮʪʚʘ. ʎʽ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʘʢʪʫʘʣʽʟʫʶʪʴ ʝʪʠʯʥʽ, ʩʦʮʽʘʣʴʥʽ ʧʠʪʘʥʥʷ ʱʦʜʦ

ʨʦʣʽ ʪʝʭʥʦʣʦʛʽʾ ʚ ʭʫʜʦʞʥʽʡ ʢʫʣʴʪʫʨʽ, ʩʚʦʙʦʜʠ ʤʠʪʮʷ ʪʘ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʪʚʦʨʽʚ

ʚʽʜʧʦʚʽʜʥʦʾ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ.

ʇʝʨʰʝ ʧʠʪʘʥʥʷ ʩʪʦʩʫʻʪʴʩʷ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʩʫʩʧʽʣʴʥʦʾ ʦʨʛʘʥʽʟʘʮʽʾ ʧʨʘʮʽ ʚ

ʢʦʥʪʝʢʩʪʽ ʘʚʪʦʤʘʪʠʟʘʮʽʾ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ. ɺʠʨʦʙʥʠʮʪʚʦ, ʚ ʷʢʦʤʫ

ʤʝʭʘʥʽʟʦʚʘʥʘ ʪʝʭʥʽʢʘ ʚʠʢʦʥʫʻ ʟʥʘʯʥʫ ʘʙʦ ʧʝʨʝʚʘʞʥʫ ʯʘʩʪʠʥʫ ʦʧʝʨʘʮʽʡ, ʤʦʞʝ
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ʥʘʟʠʚʘʪʠʩʷ ʬʘʙʨʠʯʥʠʤ1012. ʇʨʠ ʧʝʨʰʦʤʫ ʧʦʛʣʷʜʽ ʬʘʙʨʠʢʦʶ ʥʝ ʤʦʞʝ ʙʫʪʠ

ʭʫʜʦʞʥʷ ʪʚʦʨʯʽʩʪʴ, ʤʠʩʪʝʮʪʚʦ. ʊʠʤ ʙʽʣʴʰʝ, ʱʦ ʩʚʦʛʦ ʯʘʩʫ ʧʝʨʝʭʽʜ ʚʽʜ ʨʫʯʥʦʾ

ʜʦ ʤʝʭʘʥʽʟʦʚʘʥʦʾ ʦʨʛʘʥʽʟʘʮʽʾ ʧʨʘʮʽ ʷʢ ʪʘʢʦʾ ʚʠʢʣʠʢʘʚ ʙʘʛʘʪʦ ʩʫʧʨʦʪʠʚʫ ʟ ʙʦʢʫ

ʨʦʙʽʪʥʠʯʦʛʦ ʢʣʘʩʫ. ʄʦʚʘ ʡʜʝ ʧʨʦ ʪʝʭʥʦʬʦʙʥʫ ʪʝʯʽʶ «ʣʫʜʜʠʟʤ», ʱʦ ʚʠʥʠʢ ʫ

ʨʝʟʫʣʴʪʘʪʽ ʩʪʚʦʨʝʥʥʷ ʪʝʢʩʪʠʣʴʥʠʭ ʬʘʙʨʠʢ ʫ ʧʨʦʮʝʩʽ ʽʥʜʫʩʪʨʽʘʣʽʟʘʮʽʾ

ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ ʚ ɸʥʛʣʽʾ, ʘ ʟʨʝʰʪʦʶ ʽ ʚ ɭʚʨʦʧʽ, ʥʘ ʧʦʯʘʪʢʫ XIX ʩʪ.

ɯʩʪʦʨʽʾ ʚʽʜʦʤʽ ʬʘʢʪʠ ʤʘʩʦʚʦʛʦ ʟʥʠʱʝʥʥʷ ʤʝʭʘʥʽʟʦʚʘʥʠʭ ʤʘʰʠʥ ʯʝʨʝʟ

ʧʦʙʦʶʚʘʥʥʷ ʟʥʝʮʽʥʝʥʥʷ ʣʶʜʩʴʢʦʾ ʧʨʘʮʽ ʚ ʧʨʦʮʝʩʽ ʽʥʜʫʩʪʨʽʘʣʽʟʘʮʽʾ

ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ. ʇʨʠʢʣʘʜʽʚ ʪʦʤʫ ʚʢʨʘʡ ʙʘʛʘʪʦ. ʇʝʨʰʠʤ ʩʚʽʜʯʝʥʥʷʤ

ʤʘʩʦʚʦʛʦ ʟʘʭʦʧʣʝʥʥʷ ʪʝʭʥʦʬʦʙʽʻʶ ʩʪʘʣʦ ʟʥʠʱʝʥʥʷ ʪʢʘʮʴʢʠʭ ʚʝʨʩʪʘʪʽʚ ʪʘ

ʽʥʰʠʭ ʤʝʭʘʥʽʟʦʚʘʥʠʭ ʤʘʰʠʥ ʨʦʙʽʪʥʠʢʘʤʠ ʫ ʧʝʨʽʦʜ XVII–XVIII ʩʪ. ʅʘ ʧʦʯʘʪʢʫ

XIX ʩʪ. ʟ’ʷʚʠʣʦʩʷ ʦʙ’ʻʜʥʘʥʥʷ ʣʫʜʜʠʪʽʚ, ʷʢʽ ʦʨʛʘʥʽʟʦʚʘʥʦ ʨʫʡʥʫʚʘʣʠ ʰʝʨʩʪʷʥʽ

ʪʘ ʙʘʚʦʚʥʦʧʝʨʝʨʦʙʥʽ ʬʘʙʨʠʢʠ. ɺ ɸʥʛʣʽʾ ʫʯʘʩʥʠʢʘʤ ʪʘʢʠʭ ʘʢʮʽʡ ʚʠʩʫʚʘʚʩʷ

ʩʤʝʨʪʥʠʡ ʚʠʨʦʢ. ɿʘ ʧʩʫʚʘʥʥʷ ʤʘʰʠʥ 17 ʣʫʜʜʠʪʽʚ ʩʪʨʘʪʠʣʠ, ʘ ʪʠʩʷʯʽ –

ʚʽʜʧʨʘʚʠʣʠ ʚ ʟʘʩʣʘʥʥʷ ʜʦ ʢʦʣʦʥʽʡ. ʎʽ ʧʦʜʽʾ ʦʧʠʩʫʶʪʴʩʷ ʚ ʽʩʪʦʨʠʯʥʠʭ ʪʘ

ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʭ ʨʦʟʚʽʜʢʘʭ, ʟʦʢʨʝʤʘ ʫ ʨʦʙʦʪʽ «ʏʘʩ, ʪʝʭʥʦʣʦʛʽʾ ʪʘ ʪʚʦʨʯʠʡ ʜʫʭ

ʫ ʧʦʣʽʪʠʯʥʽʡ ʥʘʫʮʽ» (1927 ʨ.) ʥʘʫʢʦʚʝʮʴ ʏʘʨʣʴʟ ɸ. ɹʝʨʜ (Beard), ʚʢʘʟʫʶʯʠ ʥʘ

ʨʫʡʥʽʚʥʽ ʥʘʩʣʽʜʢʠ ʽʥʜʫʩʪʨʽʘʣʽʟʘʮʽʾ ʧʨʦʮʝʩʫ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ, ʟʘʟʥʘʯʘʻ:

«ʊʝʭʥʦʣʦʛʽʷ ʧʨʦʭʦʜʠʪʴ … ʚʽʜ ʦʜʥʦʛʦ ʙʝʟʞʘʣʴʥʦʛʦ, ʨʝʚʦʣʶʮʽʡʥʦʛʦ

ʟʘʚʦʶʚʘʥʥʷ ʜʦ ʽʥʰʦʛʦ, ʨʫʡʥʫʶʯʠ ʩʪʘʨʽ ʬʘʙʨʠʢʠ ʪʘ ʛʘʣʫʟʽ, ʟʘʧʫʩʢʘʶʯʠ ʥʦʚʽ

ʧʨʦʮʝʩʠ ʟʽ ʰʚʠʜʢʽʩʪʶ, ʱʦ ʣʷʢʘʻ»1013. ʉʫʯʘʩʥʝ ʨʦʟʫʤʽʥʥʷ ʪʝʨʤʽʥʫ «ʣʫʜʜʠʟʤ»

ʯʘʩʪʦ ʽʜʝʥʪʠʬʽʢʫʶʪʴ ʷʢ ʧʦʙʦʶʚʘʥʥʷ ʽʥʥʦʚʘʮʽʡ ʪʘ ʝʢʩʧʝʨʠʤʝʥʪʽʚ, ʧʨʦʪʠʜʽʷ

ʽʥʜʫʩʪʨʽʘʣʽʟʘʮʽʾ, ʘʚʪʦʤʘʪʠʟʘʮʽʾ, ʢʦʤʧ’ʶʪʝʨʠʟʘʮʽʾ ʯʠ ʥʦʚʠʤ ʪʝʭʥʦʣʦʛʽʷʤ

1012 ɿʘʚʦʜ; ʌʘʙʨʠʢʘ. ʊʝʨʤʽʥʦʣʦʛʽʯʥʠʡ ʩʣʦʚʥʠʢ-ʜʦʚʽʜʥʠʢ ʟ ʙʫʜʽʚʥʠʮʪʚʘ ʪʘ ʘʨʭʽʪʝʢʪʫʨʠ / ʈ. ɸ.
ʐʤʠʛ, ɺ. ʄ. ɹʦʷʨʯʫʢ, ɯ. ʄ. ɼʦʙʨʷʥʩʴʢʠʡ, ɺ. ʄ. ɹʘʨʘʙʘʰ; ʟʘ ʟʘʛ. ʨʝʜ. ʈ. ɸ. ʐʤʠʛʘ. ʃʴʚʽʚ,
2010. ʉ. 93.
1013 Beard Ch. A. Time, Technology, and the Creative Spirit in Political Science. The American
Political Science Review. 1927. Vol. 21 (1). P. 1–11. DOI:10.2307/1945535. JSTOR 1945535.
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ʟʘʛʘʣʦʤ (ʈ. ʂʘʨʨʽ (Currie) ʪʘ ʈ. ʍʘʨʪʚʝʣ (Hartwell))1014, ʘ ʧʦʥʷʪʪʷ «ʣʫʜʜʠʪ» –

ʟʘʩʪʦʩʦʚʫʶʪʴ ʜʣʷ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʪʦʛʦ, ʭʪʦ ʚʠʩʪʫʧʘʻ ʧʨʦʪʠ ʥʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ

ʘʙʦ ʯʠʥʠʪʴ ʦʧʽʨ ʾʤ.

ɺʦʜʥʦʯʘʩ ʪʘʢʽ ʟʤʽʥʠ ʟʫʤʦʚʠʣʠ ʧʽʜʚʠʱʝʥʥʷ ʝʬʝʢʪʠʚʥʦʩʪʽ ʨʦʙʦʯʦʛʦ

ʧʨʦʮʝʩʫ1015. ʅʘ ʜʫʤʢʫ ʉ. ɼʞʦʥʩ, ʨʦʟʚʠʪʦʢ ʮʴʦʛʦ ʥʝʢʦʥʪʨʦʣʴʦʚʘʥʦʛʦ ʨʫʭʫ

ʨʦʙʽʪʥʠʯʦʛʦ ʢʣʘʩʫ «ʜʝʤʦʥʩʪʨʫʻ ʩʪʽʡʢʽ ʪʝʭʥʦʬʦʙʥʽ ʧʦʙʦʶʚʘʥʥʷ ʣʶʜʝʡ, ʱʦ ʻ

ʥʝʟʤʽʥʥʦ ʘʢʪʫʘʣʴʥʠʤ ʧʠʪʘʥʥʷʤ ʜʣʷ ʢʫʣʴʪʫʨʠ 21 ʩʪʦʣʽʪʪʷ»1016. ɯʜʝʷ ʣʫʜʜʠʟʤʫ

ʟʘʨʫʯʠʣʘʩʴ ʧʽʜʪʨʠʤʢʦʶ ʛʣʦʙʘʣʴʥʦʾ ʘʥʪʠʪʝʭʥʦʣʦʛʽʯʥʦʾ ʬʽʣʦʩʦʬʽʾ, ʫ ʨʝʟʫʣʴʪʘʪʽ

ʯʦʛʦ ʘʥʦʥʽʤʥʠʡ ʢʦʣʝʢʪʠʚʥʠʡ ʨʫʭ ʘʥʛʣʽʡʩʴʢʠʭ ʨʦʙʽʪʥʠʢʽʚ ʧʦʯʘʚ

ʦʪʦʪʦʞʥʶʚʘʪʠʩʴ ʟ ʬʽʣʦʩʦʬʩʴʢʦʶ ʢʦʥʮʝʧʮʽʻʶ ʥʝʦʣʫʜʜʠʟʤʫ. ɿʛʽʜʥʦ ʟ ʪʝʢʩʪʦʤ

ʄʘʥʽʬʝʩʪʫ, ʩʬʦʨʤʫʣʴʦʚʘʥʦʛʦ ɼʨʫʛʠʤ ʣʫʜʜʠʪʩʴʢʠʤ ʢʦʥʛʨʝʩʦʤ (ʢʚʽʪʝʥʴ

1996 ʨ., ɹʘʨʥʩʚʽʣʣ, ʆʛʘʡʦ), ʥʝʦʣʫʜʜʠʟʤ – ʮʝ «ʙʝʟʣʽʜʝʨʥʠʡ ʨʫʭ ʧʘʩʠʚʥʦʛʦ

ʩʧʨʦʪʠʚʫ ʩʧʦʞʠʚʘʯʽʚ ʚʩʝ ʙʽʣʴʰ ʜʽʶʯʠʤ ʪʝʭʥʦʣʦʛʽʷʤ ʢʦʤʧ’ʶʪʝʨʥʦʛʦ

ʩʪʦʣʽʪʪʷ»1017. ʇʦʧʨʠ ʥʝʧʨʠʷʟʥʝ ʚʽʜʥʦʰʝʥʥʷ ʜʦ ʦʥʦʚʣʝʥʥʷ ʪʝʭʥʦʣʦʛʽʯʥʦʾ

ʩʢʣʘʜʦʚʦʾ ʧʨʦʮʝʩʫ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ, ʟʦʢʨʝʤʘ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ, ʧʨʦʮʝʩ

ʽʥʜʫʩʪʨʽʘʣʽʟʘʮʽʾ ʚʠʷʚʠʣʦʩʴ ʥʝʤʦʞʣʠʚʦ ʟʫʧʠʥʠʪʠ.

ʋ ʭʦʜʽ ʜʦʩʣʽʜʞʝʥʥʷ ʩʪʘʻ ʟʨʦʟʫʤʽʣʦ, ʱʦ ʚ ʧʨʦʮʝʩʽ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ

ʧʦʩʪʫʧʫ ʚʩʽ ʚʝʨʩʪʚʠ ʭʫʜʦʞʥʴʦʾ ʜʽʷʣʴʥʦʩʪʽ ʟʘʟʥʘʶʪʴ ʟʥʘʯʥʠʭ ʟʤʽʥ,

ʧʝʨʝʪʚʦʨʠʚʰʠʩʴ ʯʘʩʪʢʦʚʦ ʘʙʦ ʩʫʮʽʣʴʥʦ ʫ ʤʝʭʘʥʽʟʦʚʘʥʠʡ (ʬʘʙʨʠʯʥʠʡ) ʧʨʦʮʝʩ

ʚʠʛʦʪʦʚʣʝʥʥʷ ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ. ɺʽʜʪʘʢ, ʯʠʤ ʩʢʣʘʜʥʽʰʘ ʬʦʨʤʘ ʦʨʛʘʥʽʟʘʮʽʾ

ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ – ʪʠʤ ʙʽʣʴʰʝ ʪʚʦʨʯʘ ʜʽʷʣʴʥʽʩʪʴ ʷʢ ʛʘʣʫʟʴ ʩʫʩʧʽʣʴʥʦʛʦ

1014 Currie R., Hartwell R. M. The making of the English working class. The economic history
Review. 1965. Vol. 18 (3). P. 633–643.
1015 Clancy B. Rebel or Rioter? Luddites Then and Now. Society. Vol. 54 (5). P. 392–398.
1016 Jones S. Against Technology: from the Luddites to Neo-Luddism. Taylor&Francis, 2006.
P. 88.
1017 Jones S. Against Technology: from the Luddites to Neo-Luddism. P. 101.
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ʚʠʨʦʙʥʠʮʪʚʘ ʚʪʷʛʫʻʪʴʩʷ ʚ ʩʠʩʪʝʤʫ ʝʢʦʥʦʤʽʯʥʠʭ ʚʽʜʥʦʩʠʥ. ʑʝ ɾ. ɹʦʜʨʽʷʨ

(1972 ʨ.) ʩʚʦʛʦ ʯʘʩʫ ʛʦʚʦʨʠʚ ʧʨʦ ʟʥʘʯʥʠʡ ʪʝʭʥʽʯʥʠʡ ʨʦʟʚʠʪʦʢ ʤʘʩ-ʤʝʜʽʘ,

ʥʘʟʠʚʘʶʯʠ ʦʩʪʘʥʥ  ̔ «marketing and merchandising (ʤʘʨʢʝʪʠʥʛʦʤ ʪʘ ʪʦʨʛʽʚʣʝʶ)

ʧʨʦʚʽʜʥʦʾ ʽʜʝʦʣʦʛʽʾ»1018, ʘ ʆ. ɾʽʨʘʨʜ (1982 ʨ.) ʥʘʧʦʣʷʛʘʚ ʥʘ ʥʦʚʠʭ

ʤʦʞʣʠʚʦʩʪʷʭ ʽʥʜʫʩʪʨʽʘʣʴʥʠʭ ʤʝʭʘʥʽʟʤʽʚ ʫʪʚʦʨʶʚʘʪʠ «ʢʫʣʴʪʫʨʥʫ

ʜʝʤʦʢʨʘʪʽʶ»1019. ʅʘʪʦʤʽʩʪʴ ʥʘ ʟʘʢʦʥʦʜʘʚʯʦʤʫ ʨʽʚʥʽ ʚʠʟʥʘʥʥʷ ʢʫʣʴʪʫʨʥʠʭ

ʽʥʜʫʩʪʨʽʡ ʚ ʋʢʨʘʾʥʽ ʚʽʜʙʫʣʦʩʷ ʟʥʘʯʥʦ ʧʽʟʥʽʰʝ.

ɼʦʢʘʟʦʚʠʤ ʱʦʜʦ ʮʴʦʛʦ ʻ ʚʠʟʥʘʯʝʥʥʷ ʧʦʥʷʪʪʷ «ʢʫʣʴʪʫʨʥʽ ʽʥʜʫʩʪʨʽʾ»,

ʚʟʷʪʝ ʟ ɿʘʢʦʥʫ ʋʢʨʘʾʥʠ «ʇʨʦ ʢʫʣʴʪʫʨʫ» (2011 ʨ.): «ʢʨʝʘʪʠʚʥʽ ʽʥʜʫʩʪʨʽʾ – ʮʝ

ʧʝʨʝʣʽʢ ʚʠʜʽʚ ʝʢʦʥʦʤʽʯʥʦʾ ʜʽʷʣʴʥʦʩʪʽ, ʱʦ ʤʘʶʪʴ ʧʦʪʝʥʮʽʘʣ ʜʦ ʩʪʚʦʨʝʥʥʷ

ʜʦʜʘʥʦʾ ʚʘʨʪʦʩʪʽ ʪʘ ʨʦʙʦʯʠʭ ʤʽʩʮʴ ʯʝʨʝʟ ʢʫʣʴʪʫʨʥʝ (ʤʠʩʪʝʮʴʢʝ) ʪʘ/ʘʙʦ

ʢʨʝʘʪʠʚʥʝ ʚʠʨʘʞʝʥʥʷ, ʘ ʾʭ ʧʨʦʜʫʢʪʠ ʪʘ ʧʦʩʣʫʛʠ ʻ ʥʘʩʣʽʜʢʦʤ ʽʥʜʠʚʽʜʫʘʣʴʥʦʾ

ʪʚʦʨʯʦʩʪʽ, ʥʘʚʠʯʦʢ ʽ ʪʘʣʘʥʪʫ»1020. ʋ ʮʴʦʤʫ ʚʠʟʥʘʯʝʥʥʽ ʚʟʘʻʤʦʦʙʫʤʦʚʣʝʥʽ

ʧʦʥʷʪʪʷ «ʽʥʜʠʚʽʜʫʘʣʴʥʘ ʪʚʦʨʯʽʩʪʴ» ʪʘ «ʝʢʦʥʦʤʽʯʥʘ ʜʽʷʣʴʥʽʩʪʴ», ʱʦ ʧʨʠ

ʧʝʨʰʦʤʫ ʧʦʛʣʷʜʽ ʥʝ ʤʘʶʪʴ ʧʨʷʤʦʾ ʚʟʘʻʤʦʟʘʣʝʞʥʦʩʪʽ. ʋ «ʇʦʷʩʥʶʚʘʣʴʥʽʡ

ʟʘʧʠʩʮʽ» ʜʦ ʨʦʟʛʣʷʥʫʪʦʛʦ ʥʦʨʤʘʪʠʚʥʦʛʦ ʜʦʢʫʤʝʥʪʘ ʜʦʜʘʥʦ ʧʝʨʝʣʽʢ ʽʥʜʫʩʪʨʽʡ,

ʟʛʽʜʥʦ ʟ ʷʢʠʤ ʚʠʨʽʟʥʷʶʪʴʩʷ:

– «ʪʨʘʜʠʮʽʡʥʘ ʢʫʣʴʪʫʨʘ (ʪʚʦʨʯʽ ʨʝʤʝʩʣʘ, ʜʝʢʦʨʘʪʠʚʥʦ-ʧʨʠʢʣʘʜʥʝ

ʤʠʩʪʝʮʪʚʦ, ʬʝʩʪʠʚʘʣʽ);

– ʢʫʣʴʪʫʨʥʽ ʧʘʤ’ʷʪʢʠ: ʙʽʙʣʽʦʪʝʢʠ, ʘʨʭʝʦʣʦʛʽʯʥʽ ʧʘʤ’ʷʪʢʠ, ʤʫʟʝʾ,

ʚʠʩʪʘʚʢʠ;

1018 Baudrillard J. Requiem pour les media. Paris: Editions Gallimard, 1972. P. 197.
1019 Girard A. General statement of the problem. Cultural industries: A challenge for the future of
culture. 1982. P. 24–40.
1020 ɿʘʢʦʥ ʋʢʨʘʾʥʠ «ʇʨʦ ʢʫʣʴʪʫʨʫ» : ʧʨʠʡʥʷʪʠʡ 2011, ˉ 24, ʩʪ. 168. ɺʽʜʦʤʦʩʪʽ ɺʝʨʭʦʚʥʦʾ ʈʘʜʠ
ʋʢʨʘʾʥʠ (ɺɺʈ). URL: https://zakon.rada. gov.ua/laws/show/2778-17#Text (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ:
15.08.2022)
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– ʘʫʜʽʦʚʽʟʫʘʣʴʥʽ ʤʝʜʽʘ: ʢʽʥʝʤʘʪʦʛʨʘʬ, ʪʝʣʝʙʘʯʝʥʥʷ, ʨʘʜʽʦʤʦʚʣʝʥʥʷ;

– ʤʝʜʽʘ: ʧʨʦʛʨʘʤʥʝ ʟʘʙʝʟʧʝʯʝʥʥʷ, ʚʽʜʝʦʽʛʨʠ;

– ʜʠʟʘʡʥ: ʤʦʜʘ, ʛʨʘʬʽʯʥʠʡ ʜʠʟʘʡʥ, ʧʨʦʤʠʩʣʦʚʠʡ ʜʠʟʘʡʥ, ʜʠʟʘʡʥ

ʽʥʪʝʨ’ʻʨʫ;

– ʢʨʝʘʪʠʚʥʽ ʧʦʩʣʫʛʠ: ʢʫʣʴʪʫʨʥʽ ʽ ʮʠʬʨʦʚʽ ʧʦʩʣʫʛʠ, ʨʝʢʣʘʤʘ;

– ʦʙʨʘʟʦʪʚʦʨʯʝ ʽ ʩʮʝʥʽʯʥʝ ʤʠʩʪʝʮʪʚʘ»1021.

ʇʦʜʘʥʝ ʚʠʟʥʘʯʝʥʥʷ ʪʝʨʤʽʥʫ «ʢʨʝʘʪʠʚʥʽ ʽʥʜʫʩʪʨʽʾ» ʽ ʢʣʘʩʠʬʽʢʘʮʽʷ

ʽʥʜʫʩʪʨʽʡ ʫ ʥʦʨʤʘʪʠʚʥʦ-ʧʨʘʚʦʚʽʡ ʜʦʢʫʤʝʥʪʘʮʽʾ ʜʝʨʞʘʚʥʦʛʦ ʟʥʘʯʝʥʥʷ ʜʦʢʘʟʦʚʦ

ʟʘʩʚʽʜʯʫʶʪʴ ʪʦʡ ʬʘʢʪ, ʱʦ ʭʫʜʦʞʥʷ ʪʚʦʨʯʽʩʪʴ, ʱʦ ʚ ʝʩʪʝʪʠʮʽ ʦʩʤʠʩʣʶʚʘʣʘʩʴ

ʷʢ «ʚʠʩʦʢʝ ʤʠʩʪʝʮʪʚʦ», ʫ ʩʫʯʘʩʥʠʭ ʨʝʘʣʽʷʭ ʪʨʘʥʩʬʦʨʤʫʻʪʴʩʷ ʫ ʩʢʣʘʜʥʠʡ

ʚʠʨʦʙʥʠʯʠʡ ʧʨʦʮʝʩ ʽʥʜʫʩʪʨʽʘʣʴʥʦʛʦ ʭʘʨʘʢʪʝʨʫ. ʅʘ ʜʫʤʢʫ ɯ. ʇʘʨʭʦʤʝʥʢʦ,

ʢʨʝʘʪʠʚʥʽ ʪʘ ʢʫʣʴʪʫʨʥʽ ʽʥʜʫʩʪʨʽʾ ʤʘʶʪʴ ʚʽʜʤʽʥʥʝ ʟʥʘʯʝʥʥʷ. ʋ ʧʝʨʰʦʤʫ

ʚʠʧʘʜʢʫ «ʢʽʥʮʝʚʠʡ ʧʨʦʜʫʢʪ … ʜʽʷʣʴʥʦʩʪʽ ʩʣʫʛʫʻ ʙʽʣʴʰʦʶ ʤʽʨʦʶ ʫʪʠʣʽʪʘʨʥʽʡ

ʮʽʣʽ ʩʧʦʞʠʚʘʥʥʷ (ʢʦʨʠʩʥʽʩʪʴ), ʪʦʙʪʦ ʤʘʻ ʬʫʥʢʮʽʦʥʘʣʴʥʫ ʧʨʠʥʘʣʝʞʥʽʩʪʴ;

ʧʨʦʪʝ, ʦʩʢʽʣʴʢʠ ʢʨʝʘʪʠʚʥʘ ʜʽʷʣʴʥʽʩʪʴ ʧʝʨʝʜʙʘʯʘʻ ʩʪʚʦʨʝʥʥʷ ʽʜʝʡ ʥʘ ʦʩʥʦʚʽ

ʪʘʣʘʥʪʽʚ ʪʘ ʟʜʽʙʥʦʩʪʝʡ ʽʥʜʠʚʽʜʘ, ʚʦʥʘ, ʙʝʟʫʤʦʚʥʦ, ʻ ʦʩʥʦʚʦʶ ʢʫʣʴʪʫʨʥʦʾ

ʜʽʷʣʴʥʦʩʪʽ …. ʂʽʥʮʝʚʠʡ ʧʨʦʜʫʢʪ ʢʫʣʴʪʫʨʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʤʽʩʪʠʪʴ ʫ ʩʦʙʽ

ʥʘʩʘʤʧʝʨʝʜ ʢʫʣʴʪʫʨʥʫ ʮʽʥʥʽʩʪʴ»1022.

ʋ ʧʦʧʨʘʚʢʘʭ ʜʦ ɿʘʢʦʥʫ ʋʢʨʘʾʥʠ «ʇʨʦ ʚʥʝʩʝʥʥʷ ʟʤʽʥ ʜʦ ʜʝʷʢʠʭ

ʟʘʢʦʥʦʜʘʚʯʠʭ ʘʢʪʽʚ ʋʢʨʘʾʥʠ ʱʦʜʦ ʜʝʨʞʘʚʥʦʾ ʧʽʜʪʨʠʤʢʠ ʩʬʝʨʠ ʢʫʣʴʪʫʨʠ,

ʢʨʝʘʪʠʚʥʠʭ ʽʥʜʫʩʪʨʽʡ, ʪʫʨʠʟʤʫ, ʤʘʣʦʛʦ ʪʘ ʩʝʨʝʜʥʴʦʛʦ ʙʽʟʥʝʩʫ ʫ ʟʚ’ʷʟʢʫ ʟ ʜʽʻʶ

ʦʙʤʝʞʫʚʘʣʴʥʠʭ ʟʘʭʦʜʽʚ, ʧʦʚ’ʷʟʘʥʠʭ ʽʟ ʧʦʰʠʨʝʥʥʷʤ ʢʦʨʦʥʘʚʽʨʫʩʥʦʾ ʭʚʦʨʦʙʠ

1021 ɿʘʢʦʥ ʋʢʨʘʾʥʠ «ʇʨʦ ʢʫʣʴʪʫʨʫ» : ʧʨʠʡʥʷʪʠʡ 2011, ˉ 24, ʩʪ. 168. ɺʽʜʦʤʦʩʪʽ ɺʝʨʭʦʚʥʦʾ ʈʘʜʠ
ʋʢʨʘʾʥʠ (ɺɺʈ). URL : https://zakon.rada.gov.ua/laws/show/2778-17#Text (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ:
15.08.2022).
1022 ʇʘʨʭʦʤʝʥʢʦ ɯ. ʇʦʥʷʪʪʷ «ʂʫʣʴʪʫʨʥʽ» ʪʘ «ʢʨʝʘʪʠʚʥʽ ʽʥʜʫʩʪʨʽʾ» ʫ ʟʘʭʽʜʥʦʻʚʨʦʧʝʡʩʴʢʦʤʫ
ʥʘʫʢʦʚʦʤʫ ʜʠʩʢʫʨʩʽ ʪʘ ʮʷʜʦʚʦ-ʽʥʩʪʠʪʫʮʽʡʥʠʭ ʧʨʘʢʪʠʢʘʭ ɺʝʣʠʢʦʙʨʠʪʘʥʽ  ʾʪʘ ɭʚʨʦʧʝʡʩʴʢʦʛʦ
ʉʦʶʟʫ. ʉ. 77.
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COVID-19» (ʚʽʜ 2020 ʨ. ) ʚʢʘʟʘʥʦ, ʱʦ «ʢʨʝʘʪʠʚʥʽ ʽʥʜʫʩʪʨʽʾ – ʚʠʜʠ ʝʢʦʥʦʤʽʯʥʦʾ

ʜʽʷʣʴʥʦʩʪʽ, ʤʝʪʦʶ ʷʢʠʭ ʻ ʩʪʚʦʨʝʥʥʷ ʜʦʜʘʥʦʾ ʚʘʨʪʦʩʪʽ ʽ ʨʦʙʦʯʠʭ ʤʽʩʮʴ ʯʝʨʝʟ

ʢʫʣʴʪʫʨʥʝ (ʤʠʩʪʝʮʴʢʝ) ʪʘ/ʘʙʦ ʢʨʝʘʪʠʚʥʝ ʚʠʨʘʞʝʥʥʷ», ʘ ʢʨʝʘʪʠʚʥʠʤ

ʧʨʦʜʫʢʪʦʤ ʻ «ʪʦʚʘʨʠ ʪʘ ʧʦʩʣʫʛʠ, ʱʦ ʩʪʚʦʨʝʥʽ/ʥʘʜʘʥʽ ʟʘ ʨʝʟʫʣʴʪʘʪʘʤʠ

ʢʫʣʴʪʫʨʥʦʛʦ (ʤʠʩʪʝʮʴʢʦʛʦ) ʪʘ/ʘʙʦ ʢʨʝʘʪʠʚʥʦʛʦ ʚʠʨʘʞʝʥʥʷ ʽ ʤʘʶʪʴ ʚʠʩʦʢʫ

ʜʦʜʘʥʫ ʚʘʨʪʽʩʪʴ»1023. ʊʦʞ, ʭʫʜʦʞʥʽʡ ʪʚʽʨ ʫ ʧʨʦʮʝʩʽ ʽʥʜʫʩʪʨʽʘʣʽʟʘʮʽʾ

ʧʝʨʝʦʩʤʠʩʣʶʻʪʴʩʷ (ʚʽʨʥʽʰʝ – «ʧʝʨʝʦʮʽʥʶʻʪʴʩʷ») ʫ ʧʨʦʜʫʢʪ ʘʙʦ ʧʦʩʣʫʛʫ ʟʘ

ʚʠʷʚʣʝʥʠʤʠ (ʟʜʝʙʽʣʴʰʦʛʦ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʩʢʣʘʜʫ) ʢʨʠʪʝʨʽʷʤʠ.

ʉʫʯʘʩʥʽ ʪʝʭʥʦʣʦʛʽʯʥʽ ʩʧʨʦʙʠ ʤʝʭʘʥʽʟʫʚʘʪʠ ʪʚʦʨʯʠʡ ʧʨʦʮʝʩ, ʚʧʨʦʚʘʜʠʪʠ

ʤʘʰʠʥʝʨʽʶ ʪʘ ʢʦʤʧ’ʶʪʝʨʥʽ ʪʝʭʥʦʣʦʛʽʾ ʫ ʢʫʣʴʪʫʨʥʽ ʧʨʘʢʪʠʢʠ ʪʘʢ ʩʘʤʦ

ʟʜʽʡʩʥʶʶʪʴʩʷ ʟ ʤʝʪʦʶ ʦʧʪʠʤʽʟʘʮʽʾ ʨʦʙʦʯʦʾ ʩʠʣʠ, ʝʢʦʥʦʤʽʾ ʚʠʪʨʘʯʝʥʦʛʦ ʯʘʩʫ

ʪʘ ʨʝʩʫʨʩʽʚ. ʎʽ ʧʨʦʮʝʩʠ ʟʫʤʦʚʣʶʶʪʴ ʦʨʛʘʥʽʟʘʮʽʶ ʬʘʙʨʠʯʥʦʛʦ ʧʨʦʮʝʩʫ

ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ. ʄʦʚʘ ʡʜʝ ʥʝ ʧʨʦ ʬʘʙʨʠʯʥʝ ʚʠʨʦʙʥʠʮʪʚʦ ʚʠʪʨʘʪʥʠʭ

ʤʘʪʝʨʽʘʣʽʚ ʧʨʦʮʝʩʫ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ (ʫ ʟʦʙʨʘʞʘʣʴʥʠʭ ʧʨʘʢʪʠʢʘʭ – ʬʘʨʙ,

ʧʝʥʟʣʽʚ, ʪʨʘʬʘʨʝʪʽʚ, ʫ ʟʚʫʢʦʚʽʜʪʚʦʨʶʚʘʣʴʥʠʭ – ʤʫʟʠʯʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ ʪʦʱʦ),

ʘ ʧʨʦ ʩʫʮʽʣʴʥʦ ʤʝʭʘʥʽʟʦʚʘʥʠʡ ʪʚʦʨʯʠʡ ʧʨʦʮʝʩ.

ɺʧʨʦʚʘʜʞʝʥʥʷ ʨʦʙʦʪʠʟʦʚʘʥʠʭ ʪʝʭʥʦʣʦʛʽʡ ʟʜʽʡʩʥʶʻʪʴʩʷ ʟʘʜʣʷ ʟʥʠʞʝʥʥʷ

ʩʦʙʽʚʘʨʪʦʩʪʽ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ. ʇʦʧʨʠ ʮʝ, ʧʨʦʛʨʝʩ, ʥʘ ʜʫʤʢʫ ʙʘʛʘʪʴʦʭ

ʜʦʩʣʽʜʥʠʢʽʚ, ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʠʥʛʫʣʷʨʥʦʩʪʽ ʪʘ ʟʫʤʦʚʣʶʻ ʧʦʷʚʫ

ʧʨʦʙʣʝʤʠ ʥʝʧʨʘʮʝʟʘʡʥʷʪʦʩʪʽ ʟʥʘʯʥʦʾ ʯʘʩʪʠʥʠ ʥʘʩʝʣʝʥʥʷ.

ɼʞ. ʉʪʽʛʣʽʮ (Stiglitz), ʣʘʫʨʝʘʪ ʅʦʙʝʣʽʚʩʴʢʦʾ ʧʨʝʤʽʾ ʟ ʝʢʦʥʦʤʽʢʠ ʪʘ ʧʨʦʬʝʩʦʨ

ʂʦʣʫʤʙʽʡʩʴʢʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ, ʦʧʫʙʣʽʢʫʚʘʚ ʜʦʩʣʽʜʞʝʥʥʷ, ʫ ʷʢʦʤʫ ʟʘʟʥʘʯʠʚ,

ʱʦ ʪʝʭʥʦʣʦʛʽʯʥʘ ʨʝʚʦʣʶʮʽʷ ʟʘʤʽʩʪʴ ʧʦʢʨʘʱʝʥʥʷ ʝʢʦʥʦʤʽʯʥʠʭ ʫʤʦʚ ʧʨʠʟʚʝʜʝ

1023 ɿʘʢʦʥ ʋʢʨʘʾʥʠ «ʇʨʦ ʚʥʝʩʝʥʥʷ ʟʤʽʥ ʜʦ ʜʝʷʢʠʭ ʟʘʢʦʥʦʜʘʚʯʠʭ ʘʢʪʽʚ ʋʢʨʘʾʥʠ ʱʦʜʦ ʜʝʨʞʘʚʥʦʾ
ʧʽʜʪʨʠʤʢʠ ʩʬʝʨʠ ʢʫʣʴʪʫʨʠ, ʢʨʝʘʪʠʚʥʠʭ ʽʥʜʫʩʪʨʽʡ, ʪʫʨʠʟʤʫ, ʤʘʣʦʛʦʦ ʪʘ ʩʝʨʝʜʛʴʦʛʦ ʙ ʟ̔ʥʝʩʫ ʫ
ʟʚ’ʷʟʢʫ ʟ ʜʽʻʶ ʦʙʤʝʞʫʚʘʣʴʥʠʭ ʟʘʭʦʜʽʚ, ʧʦʚ’ʷʟʘʥʠʭ ʽʟ ʧʦʰʠʨʝʥʥʷʤ ʢʦʨʦʥʘʚʽʨʫʩʥʦ  ʾ ʭʚʦʨʦʙʠ
COVID-19» : ʧʨʠʡʥʷʪʠʡ 2020, ˉ 43, ʩʪ. 371. ɺʽʜʦʤʦʩʪʽ ɺʝʨʭʦʚʥʦʾ ʈʘʜʠ ʋʢʨʘʾʥʠ (ɺɺʈ). URL :
https://zakon.rada.gov.ua/laws/show/692-20#Text (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 15.08.2022).
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ʜʦ ʟʙʽʣʴʰʝʥʥʷ ʝʢʦʥʦʤʽʯʥʦʾ ʥʝʨʽʚʥʦʩʪʽ1024. ɿʛʽʜʥʦ ʟ ʜʦʩʣʽʜʞʝʥʥʷʤʠ,

ʧʨʦʚʝʜʝʥʠʤʠ ɸʩʦʮʽʘʮʽʻʶ ʟ ʨʦʟʚʠʪʢʫ ʘʚʪʦʤʘʪʠʟʘʮʽʾ (Association for Advancing

Automation), ʫ 2022 ʨ. ʢʽʣʴʢʽʩʪʴ ʨʦʙʦʪʽʚ, ʷʢʽ ʟʘʤʽʥʠʣʠ ʣʶʜʩʴʢʫ ʧʨʘʮʶ ʜʦʩʷʛʣʘ

ʥʝʡʤʦʚʽʨʥʦʛʦ ʤʘʩʰʪʘʙʫ ʪʘ ʦʮʽʥʶʻʪʴʩʷ ʫ 44 100 ʨʦʙʦʪʽʚ1025. ʇʨʠ ʮʴʦʤʫ ʥʘ

ʨʝʢʦʨʜʥʽ ʧʦʢʘʟʥʠʢʠ ʨʦʙʦʪʠʟʘʮʽʾ ʙʫʣʦ ʚʠʪʨʘʯʝʥʦ 2,38 ʤʣʨʜ. ʘʤʝʨʠʢʘʥʩʴʢʠʭ

ʜʦʣʘʨʽʚ, ʱʦ ʥʘ 18% ʧʨʦʮʝʥʪʽʚ ʙʽʣʴʰʝ, ʥʽʞ ʫ 2021 ʨ.

ʈʦʙʦʪʠʟʦʚʘʥʘ ʪʝʭʥʽʢʘ ʟʘʩʪʦʩʦʚʫʻʪʴʩʷ, ʷʢ ʧʨʘʚʠʣʦ, ʜʣʷ ʚʠʢʦʥʘʥʥʷ

ʩʢʣʘʜʥʠʭ ʦʧʝʨʘʮʽʡ ʥʘ ʚʠʨʦʙʥʠʮʪʚʽ (ʧʽʜʧʨʠʻʤʩʪʚʘʭ ʽʟ ʚʠʨʦʙʥʠʮʪʚʘ

ʝʣʝʢʪʨʦʤʦʙʽʣʽʚ ʪʘ ʘʢʫʤʫʣʷʪʦʨʥʠʭ ʙʘʪʘʨʝʡ ʪʦʱʦ). ʇʦʜʽʙʥʝ ʩʚʦʛʦ ʯʘʩʫ

ʥʘʧʦʣʝʛʣʠʚʦ ʩʪʚʝʨʜʞʫʚʘʚ ʘʚʪʦʨ ʪʝʨʤʽʥʫ «ʰʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ» ɼʞ. ʄʘʢʢʘʨʪʽ:

«ʤʦʞʣʠʚʦʩʪʽ ʩʫʯʘʩʥʠʭ ʪʝʭʥʦʣʦʛʽʡ ʧʝʨʝʚʠʱʫʶʪʴ ʣʶʜʩʴʢʽ»1026. ɯʥʚʝʩʪʫʶʯʠ ʚ

ʨʦʙʦʪʽʚ, ʢʦʤʧʘʥʽʾ ʥʘʤʘʛʘʣʠʩʷ ʰʚʠʜʢʦ ʚʠʨʽʰʠʪʠ ʢʘʜʨʦʚʝ ʧʠʪʘʥʥʷ ʫ ʚʘʞʢʠʭ

ʨʠʥʢʦʚʠʭ ʫʤʦʚʘʭ.

ɿ ʦʛʣʷʜʫ ʥʘ ʪʝ, ʱʦ ʧʨʦʜʫʢʪʠ ʪʘ ʧʦʩʣʫʛʠ ʝʩʪʝʪʠʯʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ

ʚʠʨʦʙʣʷʶʪʴʩʷ ʽ ʧʦʰʠʨʶʶʪʴʩʷ ʫ ʧʨʦʤʠʩʣʦʚʠʭ ʪʘ ʢʦʤʝʨʮʽʡʥʠʭ ʮʽʣʷʭ, ʪʦʙʪʦ ʫ

ʚʝʣʠʢʠʭ ʤʘʩʰʪʘʙʘʭ ʽ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʩʪʨʘʪʝʛʽʾ, ʟʘʩʥʦʚʘʥʦʾ ʥʘ ʝʢʦʥʦʤʽʯʥʠʭ

ʤʽʨʢʫʚʘʥʥʷʭ, ʚʽʜʙʫʚʘʻʪʴʩʷ «ʩʪʘʥʜʘʨʪʠʟʘʮʽʷ» ʦʪʨʠʤʘʥʠʭ ʧʨʦʜʫʢʪʽʚ

«ʢʫʣʴʪʫʨʥʦʛʦ ʩʧʦʞʠʚʘʥʥʷ», ʧʦʤʽʪʥʝ ʟʥʠʞʝʥʥʷ ʷʢʦʩʪʽ ʭʫʜʦʞʥʴʦʛʦ ʟʤʽʩʪʫ

ʨʦʙʽʪ, ʟʥʝʮʽʥʝʥʥʷ ʨʦʣʽ ʘʚʪʦʨʘ-ʤʠʪʮʷ ʫ ʧʨʦʮʝʩʽ ʩʪʚʦʨʝʥʥʷ ʘʨʪʝʬʘʢʪʫ1027.

ʇʦʩʪʫʧʦʚʦ ʚʠʢʨʠʩʪʘʣʽʟʦʚʫʻʪʴʩʷ ʜʫʤʢʘ, ʱʦ ʫ ʟʚ’ʷʟʢʫ ʟ ʽʥʜʫʩʪʨʽʘʣʽʟʘʮʽʻʶ

1024 Stiglitz J. America’s socialism for the rich. URL:
https://www.theguardian.com/commentisfree/2009/jun/12/america-corporate-banking-welfare
(ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.08.2022)
1025 Convergent Information Technologies GmbH. Association for Advancing Automation.
2022. https://www.automate.org/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.08.2022)
1026 McCarthy J. Generality in artificial intelligence. Communications of the ACM. 1987.
Vol. 30 (12). P. 1030.
1027 Horkheimer M., Adorno T. W. Dialectik der Aufklarung. Philosophische Fragmente. P. 67.
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ʧʨʦʮʝʩ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ ʤʘʻ ʟʜʝʙʽʣʴʰʦʛʦ ʤʘʥʫʬʘʢʪʫʨʥʠʡ ʪʘ ʬʘʙʨʠʯʥʠʡ

ʭʘʨʘʢʪʝʨ, ʦʨʽʻʥʪʦʚʘʥʠʡ ʥʘ ʩʤʘʢ ʩʧʦʞʠʚʘʯʘ. ɿ ʦʛʣʷʜʫ ʥʘ ʚʠʷʚʣʝʥʽ

ʟʘʢʦʥʦʤʽʨʥʦʩʪʽ ʽʥʜʫʩʪʨʽʘʣʴʥʦʾ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ, ʚʠʷʚʣʷʻʪʴʩʷ

ʚʢʨʘʡ ʚʘʞʣʠʚʠʤ ʜʦʩʣʽʜʞʝʥʥʷ ʧʠʪʘʥʥʷ ʘʚʪʦʨʩʪʚʘ ʪʘ ʫʥʽʢʘʣʴʥʦʩʪʽ ʨʝʟʫʣʴʪʘʪʽʚ

ʮʽʻʾ ʜʽʷʣʴʥʦʩʪʽ.

ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʪʦʛʦ ʘʢʪʫʘʣʽʟʫʶʪʴʩʷ ʧʠʪʘʥʥʷ ʚʠʟʥʘʯʝʥʥʷ ʩʫʙ’ʻʢʪʘ ʚ ʭʦʜʽ

ʦʨʛʘʥʽʟʘʮʽʾ ʽʥʜʫʩʪʨʽʘʣʴʥʠʭ ʪʘ ʨʦʙʦʪʠʟʦʚʘʥʠʭ ʧʨʘʢʪʠʢ. ɺʽʜʪʘʢ, ʩʢʘʞʽʤʦ,

ʧʨʦʮʝʩ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ, ʱʦ ʚ ʙʽʣʴʰʦʩʪʽ ʚʠʧʘʜʢʽʚ ʻ ʨʝʤʽʩʥʠʯʠʤ,

ʚʽʜʪʚʦʨʶʻʪʴʩʷ ʫ ʚʝʣʠʢʠʭ ʤʘʩʰʪʘʙʘʭ ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʤʘʰʠʥ ʽ ʧʨʦʤʠʩʣʦʚʠʭ

ʧʨʦʮʝʩʽʚ.

ʄʦʞʣʠʚʽʩʪʴ ʘʙʦ ʞ, ʥʘʚʧʘʢʠ, ʥʝʤʦʞʣʠʚʽʩʪʴ ʧʦʚʥʦʾ ʤʝʭʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʾ

ʜʽʷʣʴʥʦʩʪʽ ʪʘ ʚʠʷʚʣʝʥʥʷ ʨʦʣʽ ʣʶʜʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ ʫ ʚʽʜʧʦʚʽʜʥʦʤʫ ʧʨʦʮʝʩʽ –

ʥʘʩʪʫʧʥʽ ʧʠʪʘʥʥʷ ʧʦʜʘʣʴʰʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ. ɿ ʚʠʥʘʭʦʜʦʤ ʪʘ ʚʜʦʩʢʦʥʘʣʝʥʥʷʤ

ʢʦʤʧ’ʶʪʝʨʥʦʾ ʪʝʭʥʽʢʠ ʪʘ ʪʝʭʥʦʣʦʛʽʡ, ʣʶʜʩʴʢʘ ʜʽʷʣʴʥʽʩʪʴ ʜʝʜʘʣʽ ʯʘʩʪʽʰʝ

ʟʘʤʽʥʶʻʪʴʩʷ ʤʝʭʘʥʽʟʦʚʘʥʦʶ. ʎʽ ʽʥʥʦʚʘʮʽʾ ʥʝ ʦʙʭʦʜʷʪʴ ʡ ʦʙʨʘʟʦʪʚʦʨʯʽ,

ʧʨʦʩʪʦʨʦʚʽ ʪʘ ʯʘʩʦʚʽ ʤʠʩʪʝʮʪʚʘ.

ʇʦʨʷʜ ʟ ʧʦʰʫʢʘʤʠ ʮʠʬʨʦʚʠʭ ʽʥʚʘʨʽʘʥʪʽʚ ʞʠʚʦʧʠʩʥʠʭ ʪʝʭʥʽʢ ʚ ʤʠʩʪʝʮʴʢʽʡ

ʧʨʘʢʪʠʮʽ ʢʽʥ. XX – XXI ʩʪ. ʩʧʦʩʪʝʨʽʛʘʶʪʴʩʷ ʩʧʨʦʙʠ ʤʝʭʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ

ʧʨʦʮʝʩʫ. ʇʨʠʢʣʘʜʦʤ ʻ «ʤʘʰʠʥʘ ʜʣʷ ʤʘʣʶʚʘʥʥʷ» (1962 ʨ.), ʟʘʧʨʦʧʦʥʦʚʘʥʘ

ɼ. ɻʝʥʨʽ, ʩʪʚʦʨʝʥʘ ʜʣʷ ʤʝʭʘʥʽʟʦʚʘʥʦʛʦ ʢʨʝʩʣʝʥʥʷ ʩʢʣʘʜʥʠʭ, ʘʙʩʪʨʘʢʪʥʠʭ,

ʘʩʠʤʝʪʨʠʯʥʠʭ, ʢʨʠʚʦʣʽʥʽʡʥʠʭ, ʘʣʝ ʧʦʚʪʦʨʶʚʘʥʠʭ ʤʘʣʶʥʢʽʚ1028. ʊʝʭʥʽʯʥʽ

ʪʨʫʙʯʘʩʪʽ «ʨʫʢʠ» ʤʝʭʘʥʽʯʥʦʛʦ ʧʨʠʩʪʨʦʶ, ʥʽʙʠ ʧʝʥʟʣʽ ʚ ʨʫʢʘʭ ʭʫʜʦʞʥʠʢʘ,

ʤʘʣʶʶʪʴ ʯʦʨʥʠʣʘʤʠ. ʇʨʠʩʪʨʽʡ ʥʘʛʘʜʫʻ ʢʨʝʩʣʷʨʩʴʢʫ ʤʘʰʠʥʫ, ʱʦ ʩʪʚʦʨʶʻ ʪʦʯʥʽ

ʟʘ ʧʨʦʧʦʨʮʽʷʤʠ ʪʘ ʧʦʙʫʜʦʚʘʥ  ̔ʟʘ ʬʦʨʤʘʤʠ ʛʝʦʤʝʪʨʠʯʥʠʭ ʬʽʛʫʨ ʤʘʣʶʥʢʠ-ʝʩʢʽʟʠ.

ʅʘʪʦʤʽʩʪʴ ʢʦʞʝʥ ʤʘʣʶʥʦʢ ʻ ʫʥʽʢʘʣʴʥʠʤ ʪʘ ʥʝʧʦʚʪʦʨʥʠʤ, ʘʜʞʝ ʧʨʠʩʪʨʦʾ ʤʦʞʫʪʴ

1028 O’Hanrahan E. Pratique du dessin interculturel: la réponse de l’école d’art In Jagjit Chuhan.
Responses: Intercultural Drawing Practice, Cornerhouse Publications, Manchester. 2001. P. 40–47.
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ʧʨʦʛʨʘʤʫʚʘʪʠʩʷ ʟʘʚʯʘʩʥʦ ʪʘ «ʧʦʢʣʘʜʘʶʪʴʩʷ» ʥʘ ʚʠʧʘʜʢʦʚʠʡ ʜʦʙʽʨ ʜʘʥʠʭ.

ɺʘʨʽʘʪʠʚʥʽʩʪʴ ʟʦʙʨʘʞʝʥʥʷ ʪʘ ʥʝʧʝʨʝʜʙʘʯʫʚʘʥʽʩʪʴ ʧʨʦʮʝʩʫ ʤʘʣʶʚʘʥʥʷ

ʧʦʷʩʥʶʻʪʴʩʷ ʪʠʤ, ʱʦ ʤʝʭʘʥʽʟʦʚʘʥʽ ʨʫʢʠ ʧʨʘʮʶʶʪʴ ʟʘ ʧʨʠʥʮʠʧʦʤ ʚʠʧʘʜʢʦʚʦʛʦ

ʚʟʘʻʤʦʟʚ’ʷʟʢʫ ʚ ʨʦʟʪʘʰʫʚʘʥʥʽ ʤʝʭʘʥʽʯʥʠʭ ʢʦʤʧʦʥʝʥʪʽʚ ʢʦʞʥʦʾ ʤʘʰʠʥʠ,

ʥʘʡʤʝʥʰʘ ʟʤʽʥʘ ʷʢʦʾ (ʥʘʧʨʠʢʣʘʜ, ʦʩʣʘʙʣʝʥʠʡ ˇʚʠʥʪ) ʤʦʞʝ ʨʽʟʢʦ ʚʧʣʠʥʫʪʠ ʥʘ

ʢʽʥʮʝʚʠʡ ʨʝʟʫʣʴʪʘʪ. ɺʧʨʦʚʘʜʞʝʥʥʷ ʽʥʥʦʚʘʮʽʡʥʠʭ (ʤʝʭʘʥʽʟʦʚʘʥʠʭ ʪʘ ʮʠʬʨʦʚʠʭ)

ʪʝʭʥʦʣʦʛʽʡ ʚ ʦʨʛʘʥʽʟʘʮʽʾ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʩʧʨʠʯʠʥʶʻ ʥʦʚʫ ʝʩʪʝʪʠʢʫ

ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ, ʱʦ ʚʠʨʘʞʘʻʪʴʩʷ ʥʝ ʣʠʰʝ ʚ ʦʥʦʚʣʝʥʥʽ ʪʝʭʥʽʢʦ-

ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ, ʘ ʡ ʫ ʧʦʷʚʽ ʥʦʚʠʭ

ʬʦʨʤʦʫʪʚʦʨʝʥʴ.

ɼ. ɻʝʥʨʽ ʚʢʘʟʫʻ ʥʘ ʪʝ, ʱʦ ʡʦʛʦ ʧʨʠʩʪʨʽʡ ʩʪʚʦʨʶʻ ʘʚʪʦʨʩʴʢʽ ʢʦʤʧʦʟʠʮʽʾ,

ʘʥʘʣʦʛʽʾ ʷʢʠʭ ʤʦʞʥʘ ʟʥʘʡʪʠ ʣʠʰʝ ʚ ʧʨʠʨʦʜʥʽʭ ʛʝʦʤʝʪʨʠʯʥʠʭ ʬʦʨʤʘʭ1029. ʎʷ

ʦʩʦʙʣʠʚʽʩʪʴ ʩʪʚʦʨʶʻ ʩʧʨʠʷʪʣʠʚʽ ʫʤʦʚʠ ʜʣʷ ʫʯʘʩʪʽ ʘʫʜʠʪʦʨʽʾ ʫ ʩʪʚʦʨʝʥʥʽ

ʧʨʦʜʫʢʪʫ ʝʩʪʝʪʠʯʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ. ɿʨʝʰʪʦʶ, ʮʠʬʨʦʚʽ ʪʝʭʥʦʣʦʛʽʾ ʤʦʞʫʪʴ

ʟʚʽʣʴʥʠʪʠ ʣʶʜʠʥʫ ʚʽʜ ʨʝʛʫʣʷʨʥʦ ʧʦʚʪʦʨʶʚʘʥʠʭ ʽ ʧʨʦʩʪʠʭ ʟʘʚʜʘʥʴ, ʱʦ

ʧʨʠʟʚʝʜʝ ʜʦ ʟʥʘʯʥʦʛʦ ʧʽʜʚʠʱʝʥʥʷ ʧʨʦʜʫʢʪʠʚʥʦʩʪʽ ʧʨʘʮʽ1030. ʊʦʞ, ʫ ʧʨʦʮʝʩʽ

ʤʘʣʶʚʘʥʥʷ ʢʘʨʪʠʥ ʚʞʝ ʥʝ ʧʦʪʨʽʙʥʘ ʨʫʢʘ ʣʶʜʠʥʠ: ʧʦʣʦʪʥʘ ʚʜʘʣʦ ʨʦʟʧʠʩʫʶʪʴ

ʨʦʙʦʪʠʟʦʚʘʥʽ ʤʝʭʘʥʽʟʤʠ. ɭ ʨʽʟʥʽ ʚʘʨʽʘʮʽʾ ʪʘʢ ʟʚʘʥʠʭ «ʤʝʭʘʥʽʯʥʠʭ ʨʫʢʘʚʽʚ»: ʪʽ,

ʱʦ ʤʘʣʶʶʪʴ ʦʣʽʚʮʷʤʠ ʘʙʦ ʨʫʯʢʘʤʠ, ʧʝʥʟʣʷʤʠ ʘʙʦ ʙʘʣʦʥʘʤʠ ʟ ʬʘʨʙʦʶ, ʘʣʝ ʪʝ,

ʱʦ ʾʭ ʦʙ’ʻʜʥʫʻ – ʮʝ ʟʜʘʪʥʽʩʪʴ ʟʤʘʣʴʦʚʫʚʘʪʠ ʟʦʙʨʘʞʝʥʥʷ ʟ ʚʞʝ ʥʘʷʚʥʦʾ ʢʘʨʪʠʥʠ,

ʪʦʯʥʦ ʢʦʧʽʶʚʘʪʠ ʟʦʙʨʘʞʝʥʥʷ.

1029 Thompson D. W. Grown and Form. Cambridge: John Tyler Bonner, 1992. P. 49.
1030 Chen W., ShidujamanM., Jin J., Ahmed S. A. Methodological Approach to Create
Interactive Art in Artificial Intelligence. HCI International 2020 – Late Breaking Papers:
Cognition, Learning and Games, 22nd HCI International Conference, HCII 2020, Copenhagen,
Denmark, July 19–24, 2020 Springer: Cham Stephanidis. P. 13–31.
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ʇʦʜʽʙʥʽ ʩʧʨʦʙʠ ʤʝʭʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ ʚʽʜʙʫʚʘʶʪʴʩʷ ʚ ʧʨʘʢʪʠʮʽ

ʤʫʟʠʢʫʚʘʥʥʷ, ʨʝʟʫʣʴʪʘʪʦʤ ʯʦʛʦ ʩʣʫʛʫʻ ʧʦʷʚʘ ʧʽʘʥʦʣʠ (ʚʠʥʘʡʜʝʥʦʾ ɽ. ʉ. ɺʦʪʽ ʫ

1896 ʨ.)1031 – ʬʦʨʪʝʧʽʘʥʦ, ʱʦ «ʛʨʘʻ» ʙʝʟ ʚʠʢʦʥʘʚʮʷ ʰʣʷʭʦʤ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ

ʧʥʝʚʤʘʪʠʯʥʦʛʦ ʘʙʦ ʝʣʝʢʪʨʦʤʝʭʘʥʽʯʥʦʛʦ ʤʝʭʘʥʽʟʤʫ. ʆʩʪʘʥʥʽʡ ʢʝʨʫʻ

ʽʥʩʪʨʫʤʝʥʪʦʤ ʟʘ ʜʦʧʦʤʦʛʦʶ ʟʘʧʨʦʛʨʘʤʦʚʘʥʦʛʦ ʤʫʟʠʯʥʦʛʦ ʟʚʫʢʦʨʷʜʫ,

ʟʘʧʠʩʘʥʦʛʦ ʥʘ ʧʝʨʬʦʨʦʚʘʥʦʤʫ ʧʘʧʝʨʽ ʘʙʦ ʤʝʪʘʣʝʚʠʭ ʨʫʣʦʥʘʭ1032, ʯʝʨʝʟ ʮʝ

ʤʝʭʘʥʽʟʤ ʥʝ ʧʦʪʨʝʙʫʻ ʨʫʯʥʦʛʦ ʫʧʨʘʚʣʽʥʥʷ. ʊʝʤʧʦʨʠʪʤʽʯʥʠʡ ʤʘʣʶʥʦʢ ʪʘ

ʤʝʣʦʜʽʷ ʬʽʢʩʫʻʪʴʩʷ ʜʦʚʞʠʥʦʶ ʪʘ ʚʠʩʦʪʦʶ ʥʦʪ1033. ʗʢ ʨʝʟʫʣʴʪʘʪ, ʩʪʚʦʨʶʻʪʴʩʷ

ʽʣʶʟʽʷ «ʞʠʚʦʛʦ» ʤʫʟʠʯʥʦʛʦ ʚʠʢʦʥʘʥʥʷ. ɼʠʥʘʤʽʢʘ ʛʫʯʥʦʩʪʽ ʩʪʚʦʨʶʻʪʴʩʷ ʟʘ

ʜʦʧʦʤʦʛʦʶ ʧʝʨʠʬʝʨʽʡʥʠʭ ʧʥʝʚʤʘʪʠʯʥʠʭ ʘʢʩʝʩʫʘʨʽʚ ʝʢʩʧʨʝʩʽʾ ʧʽʜ ʫʧʨʘʚʣʽʥʥʷʤ

ʩʧʝʮʠʬʽʯʥʦʛʦ ʜʣʷ ʩʠʩʪʝʤʠ ʢʦʜʫʚʘʥʥʷ ʤʫʟʠʯʥʦʛʦ ʬʘʡʣʫ. ʎʝ ʫʩʫʚʘʻ

ʥʝʦʙʭʽʜʥʽʩʪʴ ʤʘʥʽʧʫʣʶʚʘʥʥʷ ʣʶʜʠʥʦʶ ʚʘʞʝʣʷʤʠ ʨʫʯʥʦʛʦ ʜʠʥʘʤʽʯʥʦʛʦ

ʫʧʨʘʚʣʽʥʥʷ. ɿʘʟʚʠʯʘʡ ʝʣʝʢʪʨʦʜʚʠʛʫʥ ʟʘʙʝʟʧʝʯʫʻ ʧʦʪʫʞʥʽʩʪʴ, ʱʦʙ ʧʦʟʙʘʚʠʪʠ

ʣʶʜʠʥʫ-ʦʧʝʨʘʪʦʨʘ ʥʝʦʙʭʽʜʥʦʩʪʽ ʥʘʪʠʩʢʘʪʠ ʧʝʜʘʣʽ. «ɿʚʫʢʦʚʽʜʪʚʦʨʶʚʘʣʴʥʽ

ʬʦʨʪʝʧʽʘʥʦ» ʤʦʞʫʪʴ ʧʨʘʮʶʚʘʪʠ ʟ ʨʫʯʥʠʤ ʢʝʨʫʚʘʥʥʷʤ, ʙʽʣʴʰʽʩʪʴ ʟ ʥʠʭ

ʩʢʦʥʩʪʨʫʡʦʚʘʥʦ ʜʣʷ ʧʦʜʚʽʡʥʦʾ ʬʫʥʢʮʽʦʥʘʣʴʥʦʩʪʽ: ʷʢ ʽʥʩʪʨʫʤʝʥʪʽʚ ʜʣʷ

ʟʚʠʯʘʡʥʦʛʦ ʚʠʢʦʥʘʥʥʷ, ʪʘʢ ʽ ʚʽʜʪʚʦʨʶʚʘʣʴʥʠʭ1034.

ɿ ʦʛʣʷʜʫ ʥʘ ʚʜʘʣʽ ʩʧʨʦʙʠ ʤʝʭʘʥʽʟʘʮʽʾ ʧʨʦʮʝʩʫ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ,

ʚʘʞʣʠʚʠʤ ʻ ʧʠʪʘʥʥʷ ʫʥʽʢʘʣʴʥʦʩʪʽ ʪʚʦʨʽʚ «ʬʘʙʨʠʯʥʦʛʦ» ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ. ɿ

ʦʛʣʷʜʫ ʥʘ ʪʝ, ʱʦ ʧʨʦʮʝʩ ʚʠʢʦʥʘʥʥʷ (ʤʫʟʠʢʫʚʘʥʥʷ ʘʙʦ ʤʘʣʶʚʘʥʥʷ)

ʟʜʽʡʩʥʶʻʪʴʩʷ ʰʣʷʭʦʤ ʥʘʩʣʽʜʫʚʘʥʥʷ ʞʠʚʦʾ ʪʨʘʜʠʮʽʡʥʦʾ ʪʝʭʥʽʢʠ, ʪʦ

ʚʽʜʪʚʦʨʶʚʘʥʠʡ ʫ ʤʝʭʘʥʽʯʥʠʡ ʩʧʦʩʽʙ ʭʫʜʦʞʥʽʡ ʪʚʽʨ ʥʝ ʤʦʞʝ ʦʮʽʥʶʚʘʪʠʩʴ ʷʢ

1031 Reblitz A. A. The Golden Age of Automatic Musical Instruments. Woodsville, New Hampshire :
Mechanical Music Press, 2001. 436 p.
1032 Roehl H. Player Piano Treasury. Vestal Press, 1973. P. 316.
1033 Ibid.
1034 Reblitz A. A. The Golden Age of Automatic Musical Instruments. P. 121.
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ʦʨʠʛʽʥʘʣʴʥʝ ʚʽʜ ʧʝʨʰʦʜʞʝʨʝʣʘ ʪʚʦʨʽʥʥʷ. ʉʢʘʞʽʤʦ, ʫ ʧʨʠʤʽʱʝʥʥʽ

ʪʦʨʛʦʚʝʣʴʥʦʛʦ ʮʝʥʪʨʫ «ʆʢʝʘʥʩʴʢʘ ʇʣʘʟʘ» (ʦʨʠʛ. ʥʘʟʚʘ “Ocean plaza”, 2023 ʨ.)

ʤʝʭʘʥʽʟʦʚʘʥʝ ʬʦʨʪʝʧʽʘʥʦ ʚʽʜʪʚʦʨʶʻ ʤʫʟʠʢʫ ʫʢʨʘʾʥʩʴʢʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ

(ʨʠʩ. 5.7)1035. ʇʦʧʨʠ ʦʨʠʛʽʥʘʣʴʥʽʩʪʴ ʧʨʦʮʝʩʫ ʤʝʭʘʥʽʟʘʮʽʾ, ʤʘʪʝʨʽʘʣʦʤ ʜʣʷ

ʛʣʷʜʘʮʴʢʦʛʦ ʩʧʦʞʠʚʘʥʥʷ ʟʘʣʠʰʘʻʪʴʩʷ ʤʫʟʠʢʘ ʚʠʜʘʪʥʠʭ ʫʢʨʘʾʥʩʴʢʠʭ

ʢʦʤʧʦʟʠʪʦʨʽʚ. ʇʨʠ ʮʴʦʤʫ ʽʥʩʪʨʫʤʝʥʪ, ʥʽʙʠ ʧʨʦʛʨʘʚʘʯ, ʣʠʰʝ ʚʠʢʦʥʫʻ ʬʫʥʢʮʽʶ

ʚʽʜʪʚʦʨʝʥʥʷ ʥʘʧʠʩʘʥʦʾ ʧʘʨʪʠʪʫʨʠ. ʆʪʞʝ, ʰʣʷʭʦʤ ʽʤʽʪʘʮʽʾ ʣʶʜʩʴʢʦʾ

ʪʨʘʜʠʮʽʡʥʦʾ ʪʝʭʥʽʢʠ ʟʜʽʡʩʥʶʻʪʴʩʷ ʽʣʶʟʽʷ, ʱʦ ʤʫʟʠʯʥʠʡ ʨʷʜ ʩʪʚʦʨʶʻʪʴʩʷ

ʰʣʷʭʦʤ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʮʴʦʛʦ ʽʥʩʪʨʫʤʝʥʪʫ. ʅʘʩʧʨʘʚʜʽ, ʥʘʚʧʘʢʠ,

ʟʘʛʘʣʴʥʦʚʽʜʦʤʽ ʢʦʤʧʦʟʠʮʽʾ ʷʢ ʨʝʟʫʣʴʪʘʪ ʪʨʘʜʠʮʽʡʥʠʭ ʪʝʭʥʽʢ ʤʫʟʠʢʫʚʘʥʥʷ

ʜʠʢʪʫʶʪʴ ʤʝʭʘʥʽʟʦʚʘʥʽʡ ʪʝʭʥʽʮʽ ʘʣʛʦʨʠʪʤ ʩʚʦʛʦ ʚʽʜʪʚʦʨʝʥʥʷ. ʇʦʜʽʙʥʝ ʤʦʞʥʘ

ʩʢʘʟʘʪʠ ʧʨʦ «ʤʘʰʠʥʫ ʜʣʷ ʤʘʣʶʚʘʥʥʷ» ɼ. ɻʝʥʨʽ ʪʘ ʾʾ ʧʦʜʘʣʴʰʽ ʽʥʚʘʨʽʘʮʽʾ. ʎʽ

ʩʫʪʪʻʚʽ ʟʤʽʥʠ ʚ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʧʨʦʮʝʩʫ ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ

ʩʧʨʠʯʠʥʶʶʪʴ ʧʨʠʤʝʥʰʝʥʥʷ ʽʥʚʘʨʽʘʥʪʥʦʩʪʽ, ʽʤʧʨʦʚʽʟʘʮʽʾ ʪʘ ʘʚʪʦʨʩʴʢʦʛʦ

ʧʽʜʭʦʜʫ ʜʦ ʚʠʙʦʨʫ ʪʝʭʥʽʢ ʪʘ ʪʝʭʥʦʣʦʛʽʾ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ.

ɸʚʪʦʨʩʴʢʠʡ ʩʪʠʣʴ, ʧʨʠʪʘʤʘʥʥʠʡ ʽʥʜʠʚʽʜʫʘʣʴʥʦʤʫ ʭʫʜʦʞʥʴʦʤʫ ʧʨʦʮʝʩʫ,

ʪʨʘʥʩʬʦʨʤʫʻʪʴʩʷ ʫ ʯʽʪʢʦ ʟʘʧʣʘʥʦʚʘʥʠʡ ʤʝʪʦʜ ʧʨʦʨʘʭʫʥʢʫ ʤʝʭʘʥʽʟʦʚʘʥʠʭ

ʤʘʥʽʧʫʣʷʮʽʡ. ʊʦʤʫ ʚ ʭʦʜʽ ʜʦʩʣʽʜʞʝʥʥʷ ʚʘʞʣʠʚʦ ʟʥʘʡʪʠ ʨʦʙʦʪʠ ʬʘʙʨʠʯʥʦʛʦ

ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ, ʷʢʽ ʻ ʫʥʽʢʘʣʴʥʠʤʠ, ʥʝʧʦʚʪʦʨʥʠʤʠ ʪʘ ʤʦʞʫʪʴ ʧʦ ʧʨʘʚʫ

ʥʘʟʠʚʘʪʠʩʷ ʭʫʜʦʞʥʽʤʠ ʪʚʦʨʘʤʠ. ʋ ʪʘʢʦʤʫ ʚʠʧʘʜʢʫ ʚʠʥʠʢʘʻ ʧʠʪʘʥʥʷ

ʘʚʪʦʨʩʪʚʘ, ʘʜʞʝ, ʷʢʱʦ ʥʠʥʽ ʤʦʞʣʠʚʦ ʪʨʘʥʩʬʦʨʤʫʚʘʪʠ ʪʚʦʨʯʽʩʪʴ ʚ ʩʫʪʦ

ʤʝʭʘʥʽʟʦʚʘʥʠʡ ʧʨʦʮʝʩ (ʷʢ ʟʘʫʚʘʞʝʥʦ ʚʠʱʝ), ʪʦ ʚʽʜʧʦʚʽʜʥʦ ʤʦʞʣʠʚʦ

ʧʨʠʤʝʥʰʠʪʠ ʟʥʘʯʠʤʽʩʪʴ ʣʶʜʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ.

ʆʩʦʙʣʠʚʦ ʮʝ ʧʠʪʘʥʥʷ ʘʢʪʫʘʣʽʟʫʻʪʴʩʷ ʚ ʧʨʘʢʪʠʢʘʭ ʨʦʙʦʪʠʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ

ʪʚʦʨʯʦʩʪʽ. ʎʠʬʨʦʚʽ ʪʝʭʥʦʣʦʛʽʾ, ʟʦʢʨʝʤʘ «ʰʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ», ʱʦ

1035 ʄʝʭʘʥʽʟʦʚʘʥʝ ʬʦʨʪʝʧʽʘʥʦ ʚʽʜʪʚʦʨʶʻ ʤʫʟʠʢʫ ʫʢʨʘʾʥʩʴʢʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ. Youtube. URL :
https://youtu.be/5fzbS16GQyk (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.04.2023)

https://youtu.be/5fzbS16GQyk
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ʚʠʢʦʨʠʩʪʦʚʫʶʪʴ ʢʦʤʧ’ʶʪʝʨʥʽ ʘʣʛʦʨʠʪʤʠ ʪʘ ʩʝʥʩʦʨʠ, ʤʦʞʫʪʴ ʘʚʪʦʤʘʪʠʯʥʦ

ʬʽʢʩʫʚʘʪʠ ʜʽʾ ʘʫʜʠʪʦʨʽʾ, ʘ ʧʦʪʽʤ ʥʘʜʩʠʣʘʪʠ ʩʠʛʥʘʣʠ ʟʚʦʨʦʪʥʦʛʦ ʟʚ’ʷʟʢʫ ʯʝʨʝʟ

ʚʠʭʽʜʥʠʡ ʧʨʠʩʪʨʽʡ, ʱʦʙ ʚʟʘʻʤʦʜʽʷʪʠ ʟ ʥʝʶ. ʎʷ ʦʩʦʙʣʠʚʽʩʪʴ ʘʚʪʦʤʘʪʠʟʘʮʽʾ

ʢʫʣʴʪʫʨʥʦʾ ʧʨʘʢʪʠʢʠ ʥʘʜʘʻ ʤʦʞʣʠʚʽʩʪʴ ʩʪʚʦʨʶʚʘʪʠ ʫʤʦʚʠ ʜʣʷ ʩʧʽʚʫʯʘʩʪʽ

ʛʣʷʜʘʯʽʚ ʫ ʪʚʦʨʯʦʤʫ ʧʨʦʮʝʩʽ. ʗʢ ʨʝʟʫʣʴʪʘʪ, ʧʨʘʢʪʠʢʠ ʟʘʩʪʦʩʫʚʘʥʥʷ ʥʝʡʨʦʥʥʦʾ

ʤʝʨʝʞʽ ʪʘ ʧʨʦʚʝʜʝʥʥʷ ʤʦʞʣʠʚʦʛʦ «ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ» ʥʘʜʘʶʪʴ

ʤʦʞʣʠʚʽʩʪʴ ʤʝʭʘʥʽʟʫʚʘʪʠ ʢʫʣʴʪʫʨʦʪʚʦʨʯʠʡ ʧʨʦʮʝʩ ʙʝʟ ʚʠʜʠʤʦʾ ʫʯʘʩʪʽ ʤʠʪʮʷ

(ʚʠʢʦʥʘʚʮʷ).

ʗʧʦʥʩʴʢʠʡ ʜʠʟʘʡʥʝʨ ʖʨʽʡ ʉʫʜʟʫʢʽ (Suzuki), ʚʽʜʦʤʠʡ ʩʚʦʻʶ ʨʦʙʦʪʦʶ

“Will.i.am” (ʽʥʰʘ ʥʘʟʚʘ “Pyramidi”), ʨʦʟʨʦʙʠʚ ʪʨʠ ʫʥʽʢʘʣʴʥʽ ʨʦʙʦʪʠʟʦʚʘʥʽ

ʽʥʩʪʨʫʤʝʥʪʠ, ʷʢʽ ʥʘʩʣʽʜʫʶʪʴ ʪʝʭʥʦʣʦʛʽʶ ʚʠʜʦʙʫʚʘʥʥʷ ʟʚʫʢʫ ʬʦʨʪʝʧʽʘʥʦ,

ʛʽʪʘʨʠ ʪʘ ʙʘʨʘʙʘʥʘ1036, ʦʜʥʘʢ ʟʦʚʥʽ ʚʠʛʣʷʜʘʶʪʴ ʽʥʘʢʰʝ (ʨʠʩ. 5.8). ʇʝʨʰʠʡ

ʧʨʠʩʪʨʽʡ, ʟʘʧʨʦʛʨʘʤʦʚʘʥʠʡ ʥʘ ʦʧʝʨʘʮʽʶ ʥʘʪʠʩʢʘʥʥʷ ʢʣʘʚʽʰ ʫ ʧʝʚʥʽʡ

ʧʦʩʣʽʜʦʚʥʦʩʪʽ, ʱʦ ʽʤʽʪʫʻ ʛʨʫ ʥʘ ʢʣʘʚʽʰʥʦʤʫ ʽʥʩʪʨʫʤʝʥʪʽ. ʋ ʜʨʫʛʦʤʫ – ʫ

ʨʝʟʫʣʴʪʘʪʽ ʚʽʙʨʘʮʽʾ ʩʪʨʫʥ ʩʪʚʦʨʶʶʪʴʩʷ ʟʚʫʢʦʚʽ ʢʦʣʠʚʘʥʥʷ. ʆʩʪʘʥʥʽʡ

ʽʥʩʪʨʫʤʝʥʪ ʚʽʜʪʚʦʨʶʻ ʟʚʫʢ (ʘ ʪʦʯʥʽʰʝ ʩʪʫʢ) ʰʣʷʭʦʤ ʤʝʭʘʥʽʟʦʚʘʥʦʾ ʨʦʙʦʪʠ

ʜʝʪʘʣʝʡ ʧʨʠʩʪʨʦʶ. ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʦʙʨʘʥʦʾ ʦʧʮʽʾ «ʟʚʫʯʘʥʥʷ ʽʥʩʪʨʫʤʝʥʪʘ»

ʽʤʽʪʫʻʪʴʩʷ ʪʝʭʥʦʣʦʛʽʷ ʨʝʘʣʴʥʦʾ ʛʨʠ ʥʘ ʚʽʜʧʦʚʽʜʥʦʤʫ ʤʫʟʠʯʥʦʤʫ ʧʨʠʩʪʨʦʾ.

ɺʠʙʦʨʦʤ «ʦʧʮʽʾ» «ʚʠʯʝʨʧʫʻʪʴʩʷ» ʦʙʩʷʛ ʚʟʘʻʤʦʜʽʾ ʣʶʜʠʥʠ ʟ ʦʙʣʘʜʥʘʥʥʷʤ.

ʑʦʜʦ ʬʦʨʤʠ ʮʠʭ ʽʥʥʦʚʘʮʽʡʥʠʭ ʤʫʟʠʯʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ. ɿʦʚʥʽʰʥʽʡ

ʚʠʛʣʷʜ ʧʨʠʣʘʜʽʚ, ʷʢʠʤʠ ʽʤʽʪʫʻʪʴʩʷ ʪʝʭʥʦʣʦʛʽʷ ʛʨʠ ʥʘ ʬʦʨʪʝʧʽʘʥʦ ʯʠ ʩʢʨʠʧʮʽ,

ʫʤʠʩʥʝ ʜʘʣʝʢʠʡ ʚʽʜ ʬʦʨʤ ʚʽʜʧʦʚʽʜʥʠʭ ʧʦʧʝʨʝʜʥʽʭ ʽʥʩʪʨʫʤʝʥʪʽʚ. ʅʘʚʧʘʢʠ –

ʤʝʭʘʥʽʟʦʚʘʥʽ ʩʠʩʪʝʤʠ ʚʤʦʥʪʦʚʘʥʽ ʚ ʢʘʨʢʘʩʠ ʧʽʨʘʤʽʜʥʦʾ ʬʦʨʤʠ (ʨʠʩ. 5.8).

ɯʤʦʚʽʨʥʦ, ʧʨʦʩʪʦʪʘ ʬʦʨʤʠ ʦʙʫʤʦʚʣʝʥʘ ʪʠʤ, ʱʦʙ ʧʨʠʚʝʨʥʫʪʠ ʤʘʢʩʠʤʘʣʴʥʫ

ʫʚʘʛʫ ʩʘʤʝ ʜʦ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʬʫʥʢʮʽʦʥʘʣʴʥʦʩʪʽ ʚʠʥʘʭʦʜʽʚ. ʑʦ ʥʝ ʩʢʘʞʝʰ ʧʨʦ

1036 Yuri Suzuki. The Pyramidi [site]. URL : https://www.yurisuzuki.com/design-studio/the-
pyramidi (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.08.2022)

https://www.yurisuzuki.com/design-studio/the-pyramidi
https://www.yurisuzuki.com/design-studio/the-pyramidi
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ʽʥʰʠʡ ʧʨʠʢʣʘʜ ʟʘʩʪʦʩʫʚʘʥʥʷ ʮʠʬʨʦʚʠʭ ʪʘ ʤʝʭʘʥʽʟʦʚʘʥʠʭ ʧʨʠʩʪʨʦʾʚ ʚ

ʧʨʘʢʪʠʮʽ ʤʫʟʠʢʫʚʘʥʥʷ.

ʄʝʭʘʥʽʢʦ-ʤʫʟʠʯʥʘ ʨʦʢ-ʛʨʫʧʘ “Compressorhead” (ʧʨʦʻʢʪ ʨʦʟʨʦʙʣʝʥʦ ʟʘ

ʫʯʘʩʪʽ ʥʽʤʝʮʴʢʠʭ ʽʥʞʝʥʝʨʽʚ ʫ 2013 ʨ.) ʩʢʣʘʜʘʻʪʴʩʷ ʚʠʥʷʪʢʦʚʦ ʟ ʨʦʙʦʪʽʚ –

«ʘʥʜʨʦʾʜʽʚ» (ʪʦʙʪʦ ʣʶʜʠʥʦʧʦʜʽʙʥʠʭ ʤʝʭʘʥʽʟʤʽʚ)1037 (ʨʠʩ. 5.9).

ʊʫʪ ʚʘʞʣʠʚʦ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʨʦʙʦʪ – ʮʝ ʪʝʭʥʦʣʦʛʽʯʥʘ ʩʠʩʪʝʤʘ, ʷʢʘ ʟʘ

ʜʦʧʦʤʦʛʦʶ ʽʥʪʝʛʨʘʮʽʾ ʩʝʥʩʦʨʽʚ ʪʘ ʝʬʝʢʪʦʨʽʚ ʜʝʤʦʥʩʪʨʫʻ ʫʤʦʚʥʫ ʘʚʪʦʥʦʤʥʫ

ʧʦʚʝʜʽʥʢʫ ʫ ʬʽʟʠʯʥʦʤʫ ʩʚʽʪʽ1038. ʎʝ ʚʠʟʥʘʯʝʥʥʷ ʚʠʢʣʶʯʘʻ ʤʦʞʣʠʚʽʩʪʴ

ʜʠʩʪʘʥʮʽʡʥʦ ʢʝʨʫʚʘʥʥʷ ʪʝʭʥʦʣʦʛʽʾ. ʋ ʨʦʢ-ʛʫʨʪʽ ʚʩʴʦʛʦ ʪʨʠ «ʚʠʢʦʥʘʚʮʽ»:

ʨʦʙʦʪ-«ʙʘʨʘʙʘʥʱʠʢ», ʷʢʠʡ ʤʘʻ ʯʦʪʠʨʠ ʤʝʭʘʥʽʟʦʚʘʥʽ «ʨʫʢʠ», ʜʚʽ ʤʝʭʘʥʽʟʦʚʘʥʽ

«ʥʦʛʠ» ʽ ʧʨʘʮʶʻ ʥʘ ʯʦʪʠʨʥʘʜʮʷʪʠ ʫʜʘʨʥʠʭ ʫʩʪʘʥʦʚʢʘʭ; ʨʦʙʦʪ-«ʛʽʪʘʨʠʩʪ» ʟ

ʜʚʦʤʘ ʨʫʢʘʤʠ ʧʦ ʩʽʤʜʝʩʷʪ ʚʽʩʽʤ ʧʘʣʴʮʽʚ ʥʘ ʢʦʞʥʽʡ ʪʘ ʨʦʙʦʪ-«ʚʦʢʘʣʽʩʪ», ʷʢʠʡ

«ʤʦʞʝ» ʟʤʽʥʶʚʘʪʠ ʪʦʥʠ ʪʘ ʨʝʛʽʩʪʨʠ ʩʚʦʛʦ ʛʦʣʦʩʫ ʫ ʚʝʣʴʤʠ ʰʠʨʦʢʦʤʫ

ʜʽʘʧʘʟʦʥʽ1039.

ʇʦʧʨʠ ʪʝ, ʱʦ ʘʥʜʨʦʾʜʠ, ʷʢ ʚʠʷʚʣʝʥʦ ʚ ʭʦʜʽ ʜʦʩʣʽʜʞʝʥʥʷ, ʟʜʘʪʥʽ ʥʝ ʣʠʰʝ

ʽʤʽʪʫʚʘʪʠ ʣʶʜʩʴʢʫ ʜʽʷʣʴʥʽʩʪʴ, ʘʣʝ ʽ ʚ ʟʥʘʯʥʽʡ ʤʽʨʽ ʪʝʭʥʽʯʥʦ ʧʝʨʝʚʝʨʰʫʶʪʴ

ʣʶʜʩʴʢʽ ʤʦʞʣʠʚʦʩʪʽ, ʚʦʥʠ ʱʝ ʥʝ ʟʜʘʪʥʽ ʩʘʤʦʩʪʽʡʥʦ ʩʪʚʦʨʶʚʘʪʠ ʤʫʟʠʯʥʽ

ʧʘʨʪʽʾ, ʽʤʧʨʦʚʽʟʫʚʘʪʠ, ʷʢ ʩʧʨʘʚʞʥʽ ʤʫʟʠʢʘʥʪʠ.

1037 ɺ ʋʢʨʘʾʥ  ̔ ʚʠʩʪʫʧʠʚ ʨʦʢ-ʛʫʨʪ ʨʦʙʦʪʽʚ Compressorhead. ʋʢʨʽʥʬʦʨʤ. URL :
https://www.ukrinform.ua/rubric-technology/2802253-v-ukraini-vistupiv-rokgurt-robotiv-
compressorhead.html (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.08.2022)
1038 Penny S. Art and robotics: sixty years of situated machines. AI Soc. Vol. 28. 2013. P. 148–
149. https://doi.org/10.1007/s00146-012-0404-4
1039 Berlin Robotband plays with real instruments live Heavy Metal & Punk Rock. 2015. P. 1;
Sovhyra T. Robotic theatre: comparative analysis of human and mechanized activities in the creative
process. Creativity Studies. 2021. Vol. 14 (2). P. 295–306.

https://www.ukrinform.ua/rubric-technology/2802253-v-ukraini-vistupiv-rokgurt-robotiv-compressorhead.html
https://www.ukrinform.ua/rubric-technology/2802253-v-ukraini-vistupiv-rokgurt-robotiv-compressorhead.html
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ɺ ʽʥʰʠʭ ʧʨʘʢʪʠʢʘʭ ʫʚʘʛʘ ʧʨʠʜʽʣʷʻʪʴʩʷ ʣʶʜʩʴʢʽʡ ʜʽʷʣʴʥʦʩʪʽ ʚ

ʤʝʭʘʥʽʟʦʚʘʥʦʤʫ ʧʨʦʮʝʩʽ ʘʙʦ ʚʟʘʻʤʦʜʽʾ ʣʶʜʠʥʠ ʪʘ ʨʦʙʦʪʠʟʦʚʘʥʦʾ ʪʝʭʥʽʢʠ1040. ʋ

ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢʘʭ ʟʘʜʽʷʥʽ ʨʦʙʦʪʠʟʦʚʘʥʽ ʤʝʭʘʥʽʟʤʠ, ʷʢʽ ʰʣʷʭʦʤ

ʧʨʦʚʝʜʝʥʥʷ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ ʜʘʥʠʭ ʟʜʽʡʩʥʶʶʪʴ ʧʝʚʥʽ ʤʘʥʽʧʫʣʷʮʽʾ ʚ

ʥʝʦʯʽʢʫʚʘʥʠʡ ʜʣʷ ʛʣʷʜʘʯʽʚ (ʩʧʽʚʫʯʘʩʥʠʢʽʚ ʜʽʡʩʪʚʘ) ʤʦʤʝʥʪ. ʅʘʧʨʠʢʣʘʜ,

ʟʘʣʫʯʝʥʥʷ ʥʝʘʥʪʨʦʧʦʤʦʨʬʥʦʛʦ ʨʦʙʦʪʘ «ʁʦʣʦ» (ʦʨʠʛ. ʥʘʟʚʘ “Yolo”) ʜʦʟʚʦʣʷʻ

ʥʘʜʘʪʠ ʚʠʩʪʘʚʽ ʽʥʪʝʨʘʢʪʠʚʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ1041. ʎʝ ʚʽʜʙʫʚʘʻʪʴʩʷ ʫ ʥʘʩʪʫʧʥʠʡ

ʩʧʦʩʽʙ. ʈʦʙʦʪʠʟʦʚʘʥʠʡ ʧʨʠʩʪʨʽʡ ʟʘʜʘʻ ʥʠʟʢʫ ʟʘʧʠʪʘʥʴ ʜʠʪʠʥʽ, ʥʘ ʦʩʥʦʚʽ

ʦʪʨʠʤʘʥʠʭ ʚʽʜʧʦʚʽʜʝʡ ʨʦʙʠʪʴ ʭʘʨʘʢʪʝʨʠʩʪʠʢʫ ʡʦʛʦ ʪʚʦʨʯʦʩʪʽ, ʢʨʝʘʪʠʚʥʦʩʪʽ ʪʘ

ʽʤʦʚʽʨʥʦʛʦ ʫʩʧʽʭʫ ʧʦʜʘʣʴʰʠʭ ʚʠʢʦʥʘʥʴ «ʤʝʭʘʥʽʟʦʚʘʥʦʾ ʛʨʠ»

(ʟʘʧʨʦʛʨʘʤʦʚʘʥʠʭ ʟʘʚʜʘʥʴ). ɼʘʣʽ – ʮʝʡ ʨʦʙʦʪ ʤʦʞʝ ʚʽʜʪʚʦʨʶʚʘʪʠ ʧʦʯʫʪʽ ʟʚʫʢʠ

ʟ ʜʝʷʢʠʤʠ ʜʦʜʘʪʢʦʚʠʤʠ ʚʘʨʽʘʮʽʷʤʠ, ʱʦ ʚ ʨʝʟʫʣʴʪʘʪʽ ʤʘʻ ʦʨʠʛʽʥʘʣʴʥʝ ʟʚʫʯʘʥʥʷ

ʚʽʜʪʚʦʨʝʥʦʾ ʢʦʤʧʦʟʠʮʽʾ1042. ɿ ʮʽʻʾ ʪʦʯʢʠ ʟʦʨʫ ʨʦʙʦʪʠʟʦʚʘʥʠʡ ʤʝʭʘʥʽʟʤ ʩʪʘʻ, ʧʦ

ʩʫʪʽ, ʧʦʤʽʯʥʠʢʦʤ ʜʣʷ ʦʨʛʘʥʽʟʘʮʽʾ ʽʥʪʝʨʘʢʪʠʚʥʦʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ.

ɺʦʜʥʦʯʘʩ ʮʝʡ ʬʘʢʪ ʟʘʩʚʽʜʯʫʻ ʚʘʞʣʠʚʫ ʦʩʦʙʣʠʚʽʩʪʴ ʨʫʭʦʤʠʭ ʤʝʭʘʥʽʟʤʽʚ

ʽʤʽʪʫʚʘʪʠ ʬʫʥʢʮʽʾ ʚʠʢʦʥʘʚʮʷ, ʘʢʪʦʨʘ, «ʫʯʘʩʥʠʢʘ ʢʦʣʝʢʪʠʚʫ» ʰʣʷʭʦʤ

ʧʨʦʚʝʜʝʥʥʷ «ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ». ɸʜʞʝ ʟʘʚʜʷʢʠ ʬʫʥʢʮʽʦʥʫʚʘʥʥʶ

ʨʦʙʦʪʠʟʦʚʘʥʠʭ ʤʝʭʘʥʽʟʤʽʚ ʩʪʘʻ ʤʦʞʣʠʚʠʤ ʩʢʘʥʫʚʘʪʠ ʜʽʾ ʚʠʢʦʥʘʚʮʽʚ ʪʘ

ʛʣʷʜʘʮʴʢʦʾ ʘʫʜʠʪʦʨʽʾ. ʎʝ ʩʚʽʜʯʠʪʴ ʧʨʦ ʫʥʽʢʘʣʴʥʽʩʪʴ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ

1040 Dautenhahn K. Socially intelligent robots : dimensions of human-robot interaction.
Philosophical transactions of the Royal Society of London. Series B, Biological sciences.
Vol. 362 (1480). P. 679–704.
1041 Lubart T., Esposito D., Gubenko A., Houssemand C. . Creativity in Human, Robots, Humbbots.
Creativity : Theory, Research, Applications. Creativity in Human, Robots, Humbbots. 2021. P. 1–24.
https://www.researchgate.net/publication/353273877_Creativity_in_Humans_Robots_Humbots
(ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.03.2023)
1042 Lubart T., Esposito D., Gubenko A., Houssemand C. . Creativity in Human, Robots, Humbbots.
P. 8.

https://www.researchgate.net/publication/353273877_Creativity_in_Humans_Robots_Humbots
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ʨʦʙʦʪʠʟʦʚʘʥʦʛʦ ʤʝʭʘʥʽʟʤʫ ʥʘ ʩʮʝʥʽ, ʱʦ ʥʘʜʘʻ ʤʦʞʣʠʚʽʩʪʴ ʩʪʚʦʨʠʪʠ ʽʣʶʟʽʶ

ʚʟʘʻʤʦʜʽʾ ʨʝʘʣʴʥʠʭ ʪʘ ʤʝʭʘʥʽʟʦʚʘʥʠʭ ʘʢʪʦʨʽʚ.

ʇʦʜʽʙʥʝ ʚʽʜʙʫʚʘʻʪʴʩʷ ʚ ʪʝʘʪʨʘʣʴʥʠʭ ʧʨʘʢʪʠʢʘʭ. ʗʢʱʦ ʚ ʪʨʘʜʠʮʽʡʥʠʭ

ʩʮʝʥʽʯʥʠʭ ʤʠʩʪʝʮʪʚʘʭ ʦʩʥʦʚʥʠʤ ʟʘʩʦʙʦʤ ʚʠʨʘʟʥʦʩʪʽ ʩʣʫʛʫʻ ʘʢʪʦʨʩʴʢʘ

ʤʘʡʩʪʝʨʥʽʩʪʴ, ʪʦ ʟ ʚʧʨʦʚʘʜʞʝʥʥʷʤ ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʣʶʜʩʴʢʘ

(«ʞʠʚʘ») ʜʽʷʣʴʥʽʩʪʴ ʧʝʨʝʪʚʦʨʶʻʪʴʩʷ ʚ ʤʝʭʘʥʽʟʦʚʘʥʫ. ʇʨʠʢʣʘʜʦʤ ʤʦʞʝ

ʩʣʫʛʫʚʘʪʠ ʩʫʯʘʩʥʘ ʧʨʘʢʪʠʢʘ ʦʨʛʘʥʽʟʘʮʽʾ ʨʦʙʦʪʠʟʦʚʘʥʠʭ ʚʠʩʪʘʚ, ʫ ʷʢʠʭ ʘʢʪʦʨʘ

ʟʘʤʽʥʶʻ ʤʝʭʘʥʽʟʦʚʘʥʘ ʪʝʭʥʽʢʘ, ʨʦʙʦʪ. ʗʢ ʙʠ ʜʠʚʥʦ ʽ ʥʝʧʨʠʡʥʷʪʥʦ ʮʝ ʟʚʫʯʘʣʦ,

ʘʣʝ ʥʠʥʽ ʨʦʙʦʪ «ʟʜʘʪʥʠʡ ʪʝʭʥʽʯʥʦ ʪʘ, ʚʠʷʚʣʷʻʪʴʩʷ, ʪʝʭʥʦʣʦʛʽʯʥʦ “ʛʨʘʪʠ”

ʟʘʚʯʘʩʥʦ ʟʘʧʣʘʥʦʚʘʥʫ ʨʦʣʴ».

ʅʘ ʩʮʝʥʽ ʟʘʤʽʩʪʴ ʨʝʘʣʴʥʠʭ ʘʢʪʦʨʽʚ «ʚʠʩʪʫʧʘʶʪʴ» ʟʘʧʨʦʛʨʘʤʦʚʘʥʽ

ʨʦʙʦʪʠ, ʟʦʚʥʽʰʥʴʦ ʩʭʦʞʽ ʥʘ ʣʶʜʠʥʫ ʪʘ ʟʜʘʪʥʽ ʥʝ ʣʠʰʝ ʚʽʜʪʚʦʨʶʚʘʪʠ

ʟʘʧʨʦʛʨʘʤʦʚʘʥʽ ʤʘʥʽʧʫʣʷʮʽʾ, ʘ ʡ ʧʨʠʩʪʦʩʦʚʫʚʘʪʠʩʷ ʜʦ ʥʦʚʠʭ ʩʠʪʫʘʮʽʡ,

ʥʝʚʠʤʫʰʝʥʦ ʩʧʽʣʢʫʚʘʪʠʩʴ ʽʟ ʩʧʽʚʨʦʟʤʦʚʥʠʢʦʤ. ʎʷ ʦʩʦʙʣʠʚʽʩʪʴ ʩʪʘʣʘ

ʤʦʞʣʠʚʦʶ ʟʘʚʜʷʢʠ ʥʘʷʚʥʦʩʪʽ ʚ ʢʦʨʧʫʩʽ «ʤʝʭʘʥʽʟʦʚʘʥʦʛʦ ʘʢʪʦʨʘ» ʜʘʪʯʠʢʽʚ

ʩʢʘʥʫʚʘʥʥʷ.

ʇʝʨʰʽ ʨʦʙʦʪʠ ʙʫʣʠ ʟʘʧʨʦʛʨʘʤʦʚʘʥʽ ʧʝʨʝʜ ʧʦʯʘʪʢʦʤ ʪʝʘʪʨʘʣʽʟʦʚʘʥʦʾ

ʚʠʩʪʘʚʠ ʽ ʚʠʨʦʙʣʷʣʠ ʣʠʰʝ ʥʝʦʙʭʽʜʥʽ ʤʘʥʽʧʫʣʷʮʽʾ ʚ ʧʝʚʥʠʭ ʤʦʤʝʥʪʘʭ

ʩʮʝʥʽʯʥʦʛʦ ʚʠʜʦʚʠʱʘ. ʋ ʜʚʘʜʮʷʪʠʭʚʠʣʠʥʥʽʡ ʚʠʩʪʘʚʽ «ʗ, ʨʦʙʦʯʠʡ» (ʤ. ʆʩʘʢʘ,

ʗʧʦʥʽʷ, 2008 ʨ.) ʟʘ ʧ’ʻʩʦʶ ʷʧʦʥʩʴʢʦʛʦ ʜʨʘʤʘʪʫʨʛʘ ʆʨʽʜʟʠ ʍʽʨʘʪʘ «ʛʨʘʣʠ» ʜʚʘ

ʨʦʙʦʪʠ, ʟʘʧʨʦʛʨʘʤʦʚʘʥʽ ʥʘ ʧʨʦʤʦʚʣʷʥʥʷ ʪʝʢʩʪʫ ʚ ʧʝʚʥʽ ʤʦʤʝʥʪʠ, ʧʝʨʝʩʫʚʘʥʥʷ

ʽ ʚʠʢʦʥʘʥʥʷ ʤʘʥʽʧʫʣʷʮʽʡ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʩʶʞʝʪʥʦʾ ʢʘʥʚʠ ʚʠʩʪʘʚʠ1043. ʇʨʦʙʣʝʤʘ

ʚʧʨʦʚʘʜʞʝʥʥʷ ʨʦʙʦʪʽʚ ʥʘ ʩʮʝʥʽ ʚʠʷʚʠʣʘʩʴ ʚ ʪʦʤʫ, ʱʦ ʥʝʦʙʭʽʜʥʦ ʙʫʣʦ

ʟʘʧʣʘʥʫʚʘʪʠ ʯʽʪʢʫ ʧʦʩʣʽʜʦʚʥʽʩʪʴ ʦʧʝʨʘʮʽʡ ʧʨʦʤʦʚʣʷʥʥʷ ʪʝʢʩʪʫ ʪʘ ʟʜʽʡʩʥʝʥʥʷ

ʧʝʚʥʠʭ ʤʘʥʽʧʫʣʷʮʽʡ, ʥʘ ʷʢʽ ʙʫʣʠ ʟʘʧʨʦʛʨʘʤʦʚʘʥʽ ʤʝʭʘʥʽʟʤʠ. ʐʣʷʭʦʤ

1043 Robots. Osaka kaleidoscope [site]. URL : http://www.osaka-
brand.jp/en/kaleidoscope/robot/index.html (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.08.2022)

http://www.osaka-brand.jp/en/kaleidoscope/robot/index.html
http://www.osaka-brand.jp/en/kaleidoscope/robot/index.html
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ʟʜʽʡʩʥʝʥʥʷ ʮʠʭ ʜʽʡ (ʧʨʦʛʨʘʤʫʚʘʥʥʷ ʨʫʭʽʚ, ʧʨʦʤʦʚ ʪʘ ʜʦʪʨʠʤʘʥʥʷ ʥʝʦʙʭʽʜʥʠʭ

ʧʘʫʟ «ʨʦʙʦʪʠʟʦʚʘʥʠʭ ʛʝʨʦʾʚ») ʨʝʞʠʩʝʨʫ ʆ. ʍʽʨʘʪʘ ʚʜʘʣʦʩʷ ʜʦʜʘʪʠ

ʧʝʨʮʝʧʪʠʚʥʦʾ ʦʩʦʙʣʠʚʦʩʪʽ ʮʽʡ ʚʠʩʪʘʚʽ1044. ʆʜʥʘʢ ʮʝʡ ʝʢʩʧʝʨʠʤʝʥʪ ʟʘʩʚʽʜʯʠʚ,

ʱʦ ʚ ʪʦʡ ʯʘʩ ʨʦʙʦʪ ʥʝ ʤʽʛ ʟʨʽʚʥʷʪʠʩʷ ʟ ʣʶʜʠʥʦʶ ʟʘ ʚʠʢʦʥʘʚʯʠʤʠ ʟʜʽʙʥʦʩʪʷʤʠ.

ɸʜʞʝ ʘʢʪʦʨʩʴʢʘ ʛʨʘ ʧʝʨʝʜʙʘʯʘʻ ʚʤʽʥʥʷ ʧʝʨʝʢʦʥʘʪʠ ʛʣʷʜʘʯʘ ʚ ʧʨʘʚʜʠʚʦʩʪʽ ʪʘ

ʨʝʘʣʽʩʪʠʯʥʦʩʪʽ ʩʪʚʦʨʝʥʦʛʦ ʘʢʪʦʨʩʴʢʦʛʦ ʦʙʨʘʟʫ. ʅʘʪʦʤʽʩʪʴ ʟʘʧʨʦʛʨʘʤʦʚʘʥʠʡ

ʨʦʙʦʪ ʟʜʽʡʩʥʶʚʘʚ ʦʙʤʝʞʝʥʫ ʢʽʣʴʢʽʩʪʴ ʤʘʥʽʧʫʣʷʮʽʡ, ʩʣʫʞʠʚ ʩʢʦʨʽʰʝ

ʪʝʭʥʽʯʥʦʶ ʜʠʚʠʥʦʶ, ʘʥʽʞ «ʨʽʚʥʦʧʨʘʚʥʠʤ ʧʘʨʪʥʝʨʦʤ ʧʦ ʩʮʝʥʽ».

ʊʘ ʟʦʚʩʽʤ ʩʢʦʨʦ (ʚʞʝ ʯʝʨʝʟ 6 ʨʦʢʽʚ) ʨʦʟʨʦʙʥʠʢʠ ʚʜʦʩʢʦʥʘʣʠʣʠ

«ʨʦʙʦʪʠʟʦʚʘʥʦʛʦ ʘʢʪʦʨʘ», ʷʢʠʡ, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʩʚʦʾʭ ʧʦʧʝʨʝʜʥʠʢʽʚ, ʩʪʘʚ ʙʽʣʴʰ

ʨʝʘʣʽʩʪʠʯʥʠʤ ʽ ʩʭʦʞʠʤ ʥʘ ʣʶʜʠʥʫ. ʋ 2014 ʨ. ʙʨʠʪʘʥʩʴʢʘ ʢʦʤʧʘʥʽʷ

«ɯʥʞʝʥʝʨʥʝ ʤʠʩʪʝʮʪʚʦ» (ʦʨʠʛ. ʥʘʟʚʘ “Engineered Arts”) ʧʽʜ ʢʝʨʽʚʥʠʮʪʚʦʤ

ʜʠʟʘʡʥʝʨʘ ʋ. ɼʞʝʢʩʦʥʘ (Jackson) ʩʪʚʦʨʠʣʘ ʧʝʨʰʦʛʦ ʛʫʤʘʥʦʾʜʥʦʛʦ ʨʦʙʦʪʘ-

ʘʢʪʦʨʘ «ʈʦʙʦʪʝʩʧʽʘʥ» (ʦʨʠʛ. ʥʘʟʚʘ “RoboThespian”)1045. ʎʝʡ ʧʨʠʩʪʨʽʡ

ʜʦʟʚʦʣʠʚ ʚʠʢʦʨʠʩʪʘʪʠ ʪʝʭʥʦʣʦʛʽʶ «ʟʘʭʦʧʣʝʥʥʷ ʨʫʭʫ», ʱʦ ʧʝʨʝʜʙʘʯʘʻ

ʧʦʚʪʦʨʝʥʥʷ ʤʝʭʘʥʽʟʤʦʤ ʨʫʭʽʚ ʛʣʷʜʘʮʴʢʦʾ ʘʫʜʠʪʦʨʽʾ ʘʙʦ ʨʝʘʣʴʥʠʭ ʘʢʪʦʨʽʚ

ʪʦʱʦ. ʎʷ ʬʫʥʢʮʽʷ ʩʪʘʣʘ ʤʦʞʣʠʚʦʶ ʟʘʚʜʷʢʠ ʥʘʷʚʥʦʩʪʽ ʜʘʪʯʠʢʽʚ, ʷʢʽ

ʜʦʧʦʤʘʛʘʣʠ ʘʥʘʣʽʟʫʚʘʪʠ ʤʦʚʫ ʪʽʣʘ, ʚʽʢ, ʝʤʦʮʽʾ ʣʶʜʝʡ ʨʝʘʛʫʚʘʪʠ ʫ ʚʽʜʧʦʚʽʜʥʠʡ

ʩʧʦʩʽʙ. ʈʦʙʦʪ ʤʽʛ ʯʠʪʘʪʠ ʪʝʢʩʪ ʽ ʧʦʢʘʟʫʚʘʪʠ ʜʝʷʢʽ ʝʤʦʮʽʾ (ʽʥʪʝʨʬʝʡʩ), ʩʧʽʚʘʪʠ

ʪʘ «ʛʨʘʪʠ» ʙʝʟ ʭʚʠʣʶʚʘʥʥʷ ʪʘ ʩʪʨʘʭʫ.

ʎʝʡ ʬʘʢʪ ʟʘʩʚʽʜʯʠʚ, ʱʦ ʨʦʙʦʪʠʟʦʚʘʥʘ ʪʝʭʥʽʢʘ ʩʪʘʣʘ ʩʧʨʦʤʦʞʥʦʶ ʥʝ

ʣʠʰʝ ʚʠʢʦʥʫʚʘʪʠ ʟʘʧʨʦʛʨʘʤʦʚʘʥʽ ʨʫʭʠ, ʘ ʡ ʟʜʽʡʩʥʶʚʘʪʠ ʢʨʝʘʪʠʚʥʽ

ʤʘʥʽʧʫʣʷʮʽʾ. ʗʢʱʦ ʧʦʥʷʪʪʷ «ʢʨʝʘʪʠʚʥʦʩʪʽ» ʨʦʟʛʣʷʜʘʪʠ ʷʢ ʟʜʘʪʥʽʩʪʴ

ʛʝʥʝʨʫʚʘʪʠ ʥʦʚʠʡ, ʦʨʠʛʽʥʘʣʴʥʠʡ ʨʝʟʫʣʴʪʘʪ (ʨʦʙʦʪʫ, ʽʜʝʾ ʪʦʱʦ), ʷʢʠʡ ʤʘʻ ʩʝʥʩ ʽ

1044 Ibid.
1045 RoboThespian. Engineered Arts. URL :
https://www.engineeredarts.co.uk/robot/robothespian/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.08.2022)

https://www.engineeredarts.co.uk/robot/robothespian/
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ʮʽʥʥʽʩʪʴ ʫ ʧʝʚʥʦʤʫ ʢʦʥʪʝʢʩʪʽ, ʪʦ ʫ ʬʫʥʢʮʽʦʥʫʚʘʥʥʽ ʨʦʙʦʪʽʚ ʥʘ ʩʮʝʥʽʯʥʠʭ

ʧʽʜʤʦʩʪʢʘʭ ʩʪʚʦʨʶʻʪʴʩʷ ʩʘʤʝ ʪʚʦʨʯʠʡ (ʢʨʝʘʪʠʚʥʠʡ) ʧʨʦʮʝʩ.

ʅʘ ʮʝʡ ʤʦʤʝʥʪ ʚʞʝ ʽʩʥʫʻ ʢʽʣʴʢʘ ʧʨʦʻʢʪʽʚ, ʫ ʷʢʠʭ ʩʪʚʦʨʝʥʦ ʽʣʶʟʽʶ

ʙʝʟʧʦʩʝʨʝʜʥʴʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ ʘʢʪʦʨʘ ʽ ʨʦʙʦʪʘ.

ʗʧʦʥʩʴʢʠʡ ʨʝʞʠʩʝʨ ʍ. ɯʩʽʛʫʨʦ ʚ ʧʨʦʻʢʪʽ ʝʢʩʧʝʨʠʤʝʥʪʘʣʴʥʦʛʦ ʪʝʘʪʨʫ

«ɸʢʪʦʨʠ-ʨʦʙʦʪʠ» (2015 ʨ.) ʩʧʨʦʙʫʚʘʚ ʧʦʢʘʟʘʪʠ, ʷʢ ʣʶʜʠ ʪʘ ʤʝʭʘʥʽʟʤʠ ʤʦʞʫʪʴ

ʤʽʨʢʫʚʘʪʠ ʧʨʦ ʩʦʮʽʦʢʫʣʴʪʫʨʥʽ ʧʨʦʙʣʝʤʠ ʪʘ ʥʝʚʠʤʫʰʝʥʦ ʩʧʽʣʢʫʚʘʪʠʩʷ1046.

ɿʘʜʫʤ ʨʝʞʠʩʝʨʘ ʍ. ɯʩʽʛʫʨʦ ʧʦʣʷʛʘʚ ʚ ʨʦʟʢʨʠʪʪʽ ʧʝʚʥʠʭ ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʭ

ʧʨʦʙʣʝʤ, ʱʦ ʤʦʞʫʪʴ ʚʠʥʠʢʥʫʪʠ ʚ ʤʘʡʙʫʪʥʴʦʤʫ ʚ ʨʘʟʽ ʘʢʪʠʚʥʦʛʦ

ʚʜʦʩʢʦʥʘʣʝʥʥʷ ʨʦʙʦʪʠʟʦʚʘʥʠʭ ʪʝʭʥʦʣʦʛʽʡ1047. ʎʽʢʘʚʦ, ʱʦ ʚ ʮʽʡ ʚʠʩʪʘʚʽ

ʨʦʙʦʪʘʤ ʜʦʚʦʜʠʣʦʩʷ «ʛʨʘʪʠ» ʨʽʟʥʽ ʨʦʣʽ (ʨʦʙʦʪʘ – «ʣʶʜʠʥʫ», ʨʦʙʦʪʘ –

«ʪʚʘʨʠʥʫ» ʪʦʱʦ) ʡ ʘʢʪʠʚʥʦ ʚʟʘʻʤʦʜʽʷʪʠ ʟ ʧʘʨʪʥʝʨʘʤʠ ʪʘ ʥʘʚʢʦʣʠʰʥʽʤ

ʩʝʨʝʜʦʚʠʱʝʤ (ʧʦʪʠʩʢʘʪʠ ʨʫʢʫ, ʛʨʘʪʠ ʫ ʬʫʪʙʦʣ, ʧʦʚʝʨʪʘʪʠʩʷ ʜʦ

ʩʧʽʚʨʦʟʤʦʚʥʠʢʘ, ʟʤʽʥʶʚʘʪʠ ʣʦʢʘʮʽʾ)1048. ʆʪʞʝ, ʥʘ ʩʮʝʥʽ ʩʪʚʦʨʶʚʘʣʘʩʴ ʽʣʶʟʽʷ,

ʱʦ ʨʦʙʦʪʠ ʤʦʞʫʪʴ ʤʘʪʠ ʯʘʩʪʢʦʚʫ ʩʚʦʙʦʜʫ ʚʦʣʽ ʪʘ ʘʚʪʦʥʦʤʽʶ (ʽʤʧʨʦʚʽʟʘʮʽʶ).

ɼʠʚʫʻ ʪʦʡ ʬʘʢʪ, ʱʦ, ʟʘ ʩʣʦʚʘʤʠ ʨʦʟʨʦʙʥʠʢʽʚ ʂ. ʆʛʘʚʘ, ʂ. ʊʘʫʨʘ ʽ ʍ. ɯʩʽʛʫʨʦ,

ʛʣʷʜʘʮʴʢʘ ʘʫʜʠʪʦʨʽʷ ʙʽʣʴʰʝ ʚʧʦʜʦʙʘʣʘ ʨʦʙʦʪʫ ʘʥʜʨʦʾʜʽʚ, ʘʥʽʞ ʛʨʫ ʨʝʘʣʴʥʠʭ

ʘʢʪʦʨʽʚ1049.

ʅʘ ʜʫʤʢʫ ʜʦʩʣʽʜʥʠʢʽʚ, ʜʨʘʤʘʪʠʯʥʠʡ ʩʶʞʝʪ ʨʦʟʚʠʚʘʻʪʴʩʷ ʥʝ ʰʣʷʭʦʤ

ʚʽʜʪʚʦʨʝʥʥʷ ʧʝʚʥʠʭ ʤʘʥʽʧʫʣʷʮʽʡ, ʘ ʰʣʷʭʦʤ ʧʨʦʛʨʘʤʫʚʘʥʥʷ ʥʘ ʚʠʢʦʥʘʥʥʷ

1046 Paré Z. Robot actors: Theatre for robot engineering. Theatres du Posthumain. Seoul :
Arcarnet, 2015. P. 143–162.
1047 Ibid.
1048 Ibid.
1049 Ogawa K., Taura K., Ishiguro H. Possibilities of androids as poetry-reciting agent.
Proceedings of the 21st IEEE International Symposium on Robot and Human Interactive
Communication. 2012. P. 565–570.
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ʜʦʚʛʦʩʪʨʦʢʦʚʠʭ ʟʘʚʜʘʥʴ1050. ʈʦʙʦʪʠ-ʘʢʪʦʨʠ ʟʘʧʨʦʛʨʘʤʦʚʘʥʽ ʥʘ ʜʦʩʷʛʥʝʥʥʷ

ʢʽʥʮʝʚʦʾ ʤʝʪʠ, ʨʝʟʫʣʴʪʘʪ, ʷʢʠʡ ʚʦʥʠ ʧʦʚʠʥʥʽ ʨʝʘʣʽʟʫʚʘʪʠ, ʜʦʣʘʶʯʠ ʧʝʚʥʽ

ʧʝʨʝʰʢʦʜʠ.

ʆʜʥʘʢ, ʮʽ ʧʝʨʝʰʢʦʜʠ ʢʦʞʝʥ ʨʘʟ ʨʽʟʥʽ, ʘ ʪʦʤʫ ʨʦʙʦʪ ʥʝ ʧʦʚʪʦʨʶʻ ʦʜʥʘʢʦʚʽ

ʜʽ ,ʾ – ʚʽʥ ʧʨʘʮʶʻ ʘʚʪʦʥʦʤʥʦ ʽ, ʚ ʦʩʥʦʚʥʦʤʫ, ʥʝʧʝʨʝʜʙʘʯʫʚʘʥʦ ʜʣʷ ʘʫʜʠʪʦʨʽʾ. ʎʷ

ʚʘʨʽʘʪʠʚʥʽʩʪʴ ʫ ʜʽʷʭ ʨʦʙʦʪʠʟʦʚʘʥʦʛʦ ʤʝʭʘʥʽʟʤʫ ʽʤʽʪʫʻ ʽʤʧʨʦʚʽʟʘʮʽʡʥʫ ʛʨʫ

ʨʝʘʣʴʥʦʛʦ ʘʢʪʦʨʘ ʪʘ ʩʪʚʦʨʶʻ ʽʣʶʟʽʶ ʩʚʦʙʦʜʠ.

ʗʧʦʥʩʴʢʠʡ ʜʦʩʣʽʜʥʠʢ ʖ. ʉʘʥ ʥʘ ʧʨʠʢʣʘʜʽ ʢʦʤʝʜʽʡʥʦʾ ʚʠʩʪʘʚʠ

«ɹʘʢʘʨʦʙʦ» (ʧʦʩʪʘʥʦʚʥʠʢʠ: ʄ. ɼʝʥʢʽ (Denki), ʘʛʝʥʮʽʷ ʁʦʰʽʤʦʪʦ ʂʨʝʘʪʽʚ

(Yoshimoto Creative Agency), ʊʦʢʽʦ, 2007–2008 ʨʨ.) ʜʦʩʣʽʜʞʫʻ ʬʫʥʢʮʽʦʥʘʣʴʥʫ

ʩʢʣʘʜʦʚʫ ʨʦʙʦʪʠʟʦʚʘʥʠʭ ʤʝʭʘʥʽʟʤʽʚ ʪʘ ʾʭʥʶ ʨʦʣʴ ʫ ʧʨʦʮʝʩʽ ʦʨʛʘʥʽʟʘʮʽʾ

ʪʝʘʪʨʘʣʴʥʦʛʦ ʚʠʜʦʚʠʱʘ1051. ɸʚʪʦʨ ʚʢʘʟʫʻ, ʱʦ ʨʦʙʦʪʠʟʦʚʘʥʠʡ ʤʝʭʘʥʽʟʤ ʤʦʞʝ

ʚʟʘʻʤʦʜʽʷʪʠ ʟ ʣʶʜʴʤʠ, ʩʧʽʣʢʫʚʘʪʠʩʷ ʪʘ «ʧʽʜʪʨʠʤʫʚʘʪʠ ʾʭ ʫ ʚʠʢʦʥʘʥʥʽ ʧʝʚʥʠʭ

ʚʠʨʦʙʥʠʯʠʭ ʧʨʦʮʝʩʽʚ»1052. ɯʥʰʠʤʠ ʩʣʦʚʘʤʠ, ʨʦʙʦʪʠʟʦʚʘʥʠʡ ʦʨʛʘʥʽʟʤ ʤʦʞʝ

«ʥʘʚʯʘʪʠʩʷ» ʪʘ «ʧʨʠʡʤʘʪʠ ʨʽʰʝʥʥʷ» ʥʘ ʦʩʥʦʚʽ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ

ʦʪʨʠʤʘʥʠʭ ʜʘʥʠʭ, ʦʪʨʠʤʘʥʦʛʦ (ʧʨʦʩʢʘʥʦʚʘʥʦʛʦ) ʤʘʪʝʨʽʘʣʫ.

ʈʦʙʦʪʠʟʦʚʘʥʠʡ ʘʢʪʦʨ ʥʠʥʽ ʤʘʻ ʟʥʘʯʥʽ ʧʝʨʝʚʘʛʠ ʥʘʜ ʣʶʜʩʴʢʦʶ

ʚʠʢʦʥʘʚʩʴʢʦʶ ʜʽʷʣʴʥʽʩʪʶ. ʇʝʨʰʝ, ʟʘ ʬʫʥʢʮʽʦʥʘʣʴʥʦʶ ʩʢʣʘʜʦʚʦʶ ʚʠʥʘʭʽʜ ʻ

ʙʽʣʴʰ ʝʬʝʢʪʠʚʥʠʤ ʪʘ ʝʢʦʥʦʤʽʯʥʠʤ, ʘʜʞʝ ʡʦʤʫ ʥʝ ʧʦʪʨʽʙʥʽ ʧʝʨʝʨʚʠ ʥʘ ʩʦʥ,

ʭʘʨʯʫʚʘʥʥʷ ʯʠ ʚʽʜʧʦʯʠʥʦʢ. ɼʨʫʛʝ, «ʤʝʭʘʥʽʟʦʚʘʥʦʛʦ ʨʦʙʦʪʘ» ʤʦʞʣʠʚʦ

ʟʘʧʨʦʛʨʘʤʫʚʘʪʠ ʥʘ ʚʠʢʦʥʘʥʥʷ ʜʽʾ ʪʘ ʧʨʦʤʦʚʫ ʙʫʜʴ-ʷʢʦʶ ʤʦʚʦʶ, – ʦʪʞʝ, ʪʘʢʠʡ

«ʧʨʘʮʽʚʥʠʢ» ʻ ʫʥʽʚʝʨʩʘʣʴʥʠʤ. ʇʽʟʥʽ ʚʝʨʩʽʾ ʨʦʙʦʪʽʚ ʜʝʤʦʥʩʪʨʫʶʪʴ ʧʦʥʘʜ

1050 Bruce A., Knight J., Listopad S., Magerko B., Nourbakhsh I. Robot improv: Using drama to
create believable agents. Proceedings of the IEEE International Conference on Robotics and
Automation: ICRA 2000. P. 4002–4008.
1051 Sone Y. Double Acts: human-robot performance in Japan’s Bacarobo Theatre. P. 40–51.
1052 Sone Y. Double Acts: human-robot performance in Japan’s Bacarobo Theatre. P. 42.
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ʪʨʠʜʮʷʪʠ ʚʘʨʽʘʮʽʡ ʨʫʭʫ ʪʘ ʝʤʦʮʽʡ, ʱʦ ʜʦʩʪʘʪʥʴʦʶ ʤʽʨʦʶ ʜʦʧʦʚʥʶʻ

«ʧʨʦʤʦʚʫ» ʨʦʙʦʪʘ. ʁʦʛʦ ʤʝʭʘʥʽʟʤ ʤʦʞʝ ʬʫʥʢʮʽʦʥʫʚʘʪʠ ʟʘ ʙʫʜʴ-ʷʢʠʭ

ʧʦʛʦʜʥʠʭ ʫʤʦʚ (ʥʘʚʽʪʴ ʧʽʜ ʜʦʱʝʤ).

ʉʭʦʞʽ ʝʢʩʧʝʨʠʤʝʥʪʘʣʴʥʽ ʩʧʨʦʙʠ ʚʟʘʻʤʦʜʽʾ, ʩʧʽʣʢʫʚʘʥʥʷ ʪʘ ʥʘʚʽʪʴ

ʣʶʙʦʚʥʠʭ ʧʝʨʠʧʝʪʽʡ ʤʽʞ ʘʢʪʦʨʦʤ ʪʘ ʤʝʭʘʥʽʟʦʚʘʥʦʶ ʪʝʭʥʽʢʦʶ ʩʧʦʩʪʝʨʽʛʘʻʤʦ ʫ

ʚʠʩʪʘʚʽ «ʉʧʽʣʽʢʽʥ» (ʦʨʠʛ. ʥʘʟʚʘ “Spillikin”) (2017 ʨ.) «ʊʨʫʙʦʧʨʦʚʽʜʥʦʛʦ

ʪʝʘʪʨʫ» (ʦʨʠʛ. ʥʘʟʚʘ “Pipeline theatre”) ʚ ɽʜʠʥʙʫʨʟʽ (ʐʦʪʣʘʥʜʽʷ) (ʨʠʩ. 5.10)1053.

ɸʣʝ ʪʫʪ ʨʝʞʠʩʝʨ ʦʙˇʨʫʥʪʦʚʫʻ ʽʩʥʫʚʘʥʥʷ ʨʦʙʦʪʽʚ ʥʘ ʩʮʝʥʽ ʮʽʢʘʚʠʤ

ʬʘʥʪʘʩʪʠʯʥʠʤ ʩʶʞʝʪʦʤ. ʆʪʞʝ, ʨʦʙʦʪʠʟʦʚʘʥʽ ʤʝʭʘʥʽʟʤʠ ʫ ʚʠʩʪʘʚʽ ʥʝ «ʛʨʘʶʪʴ»

ʞʦʜʥʠʭ ʨʦʣʝʡ, ʷʢ ʮʝ ʚʠʷʚʣʝʥʦ ʚ ʧʦʧʝʨʝʜʥʽʭ ʚʠʧʘʜʢʘʭ.

ɿ ʚʧʨʦʚʘʜʞʝʥʥʷʤ ʨʦʙʦʪʠʟʦʚʘʥʦʾ ʪʝʭʥʽʢʠ ʚ ʩʮʝʥʽʯʥʫ ʧʨʘʢʪʠʢʫ

ʟʘʪʚʝʨʜʠʣʦʩʷ ʧʦʥʷʪʪʷ «ʝʩʪʝʪʠʯʥʠʡ ʨʦʟʨʘʭʫʥʦʢ», ʚ ʦʩʥʦʚʽ ʷʢʦʛʦ ʣʝʞʠʪʴ

ʩʠʩʪʝʤʥʠʡ ʧʽʜʭʽʜ ʜʦ ʚʠʚʯʝʥʥʷ ʟʚ’ʷʟʢʽʚ ʤʽʞ ʽʥʥʦʚʘʮʽʡʥʠʤʠ ʮʠʬʨʦʚʠʤʠ

ʪʝʭʥʦʣʦʛʽʷʤʠ ʪʘ ʤʠʩʪʝʮʪʚʦʤ, ʜʝ ʯʘʩʪʦ ʧʦʻʜʥʫʶʪʴʩʷ ʪʝʦʨʝʪʠʯʥʽ ʪʘ ʧʨʘʢʪʠʯʥʽ

ʝʣʝʤʝʥʪʠ ʤʠʩʪʝʮʪʚʘ. «ɿʘʚʜʷʢʠ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ,

ʚʠʥʠʢʣʦ ʽ ʩʪʘʣʦ ʽʥʪʝʨʘʢʪʠʚʥʠʤ ʢʽʙʝʨʥʝʪʠʯʥʝ ʤʠʩʪʝʮʪʚʦ – ʨʝʟʫʣʴʪʘʪ ʨʦʟʚʠʪʢʫ

ʢʽʙʝʨʥʝʪʠʢʠ ʪʘ ʢʦʤʧ’ʶʪʝʨʥʦʾ ʪʝʭʥʽʢʠ…»1054.

ɼʘʥʽ ʦʙʨʦʙʣʷʶʪʴʩʷ ʦʥʣʘʡʥ, ʨʝʟʫʣʴʪʘʪʠ ʟʙʝʨʽʛʘʶʪʴʩʷ ʥʘ ʭʤʘʨʥʦʤʫ

ʩʝʨʚʝʨʽ. ʆʩʦʙʣʠʚʽʩʪʴ ʤʠʪʪʻʚʦʾ ʦʙʨʦʙʢʠ ʜʘʥʠʭ ʚʠʟʥʘʯʘʻ ʙʝʟʤʝʞʥʽ ʤʦʞʣʠʚʦʩʪʽ

ʚʠʢʦʨʠʩʪʘʥʥʷ ʪʝʭʥʦʣʦʛʽʡ ʫ ʢʫʣʴʪʫʨʥʽʡ ʩʬʝʨʽ, ʟʦʢʨʝʤʘ ʚ ʪʝʘʪʨʘʣʴʥʦʤʫ

ʧʨʦʩʪʦʨʽ.

ɺʦʜʥʦʯʘʩ ʚʞʝ ʚʽʜʦʤʽ ʪʝʭʥʦʣʦʛʽʯʥʽ ʝʢʩʧʝʨʠʤʝʥʪʠ ʟ ʽʥʪʝʛʨʘʮʽʾ ʩʪʦʨʦʥʥʽʭ

ʦʙ’ʻʢʪʽʚ, ʮʠʬʨʦʚʠʭ ˇʘʜʞʝʪʽʚ ʷʢ ʟʘʩʦʙʽʚ ʩʘʤʦʚʠʨʘʞʝʥʥʷ ʽ ʩʧʨʠʡʥʷʪʪʷ ʩʚʽʪʫ

1053 Pipeline Theatre – Spillikin. Helmsley Arts Centre [site]. URL :
https://www.helmsleyarts.co.uk/whats-on/-pipeline-theatre-spillikin-a-love-story- (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ
1.08.2022)
1054 ʊʨʘʯ ʖ. ɺ. ʎʠʬʨʦʚ  ̔ʪʝʭʥʦʣʦʛʽ  ʾʫ ʢʫʣʴʪʫʨ  ̔ʩʫʯʘʩʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ. ʉ. 16.
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ʟʦʚʩʽʤ ʧʦ-ʽʥʰʦʤʫ. ʁʜʝʪʴʩʷ ʧʨʦ ʪʚʦʨʯʝ ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ

ʽʥʪʝʣʝʢʪʫ» ʚ ʣʶʜʩʴʢʽʡ ʜʽʷʣʴʥʦʩʪʽ. ʅʘʧʨʠʢʣʘʜ, ʚʽʜʦʤʠʡ ʙʨʠʪʘʥʩʴʢʠʡ

ʭʫʜʦʞʥʠʢ, ʤʫʟʠʢʘʥʪ, ʘʨʪʠʩʪ ʅʽʣ ʍʘʨʙʽʩʩʦʥ (Harbisson) ʽʤʧʣʘʥʪʫʚʘʚ ʫ ʩʚʦʻ

ʪʽʣʦ ʪʝʭʥʦʣʦʛʽʯʥʫ ʘʥʪʝʥʫ (ʨʠʩ. 5.11). ʉʧʨʘʚʘ ʚ ʪʽʤ, ʱʦ ʤʠʪʝʮʴ ʥʘʨʦʜʠʚʩʷ ʟ

ʘʭʨʦʤʘʪʦʧʩʽʻʶ (ʩʠʥʜʨʦʤʦʤ ʜʘʣʴʪʦʥʽʟʤʫ)1055. ɿʘʚʜʷʢʠ ʚʤʦʥʪʦʚʘʥʽʡ ʫ ʪʽʣʦ

ʘʥʪʝʥʽ ʚʽʥ ʤʦʞʝ ʩʧʨʠʡʤʘʪʠ ʙʘʞʘʥʽ ʢʦʣʴʦʨʠ. ʎʝ ʚʽʜʙʫʚʘʻʪʴʩʷ ʫ ʥʘʩʪʫʧʥʠʡ

ʩʧʦʩʽʙ. ɯʥʬʦʨʤʘʮʽʷ, ʷʢʫ ʦʪʨʠʤʫʻ ʅʽʣ, ʟʯʠʪʫʻʪʴʩʷ ʚʙʫʜʦʚʘʥʠʤ ˇʘʜʞʝʪʦʤ ʟ

ʤʦʟʢʫ, ʧʦʪʽʤ – ʟʘʚʜʷʢʠ ʭʤʘʨʥʦʤʫ ʩʭʦʚʠʱʫ – ʜʘʥʽ ʦʙʨʦʙʣʷʶʪʴʩʷ, ʢʦʣʴʦʨʠ

ʧʝʨʝʪʚʦʨʶʶʪʴʩʷ ʥʘ ʧʦʪʨʽʙʥʽ ʪʘ ʧʝʨʝʜʘʶʪʴʩʷ ʥʘʟʘʜ ʜʦ ʤʦʟʢʫ ʅʽʣʘ. ʊʘʢʠʤ

ʯʠʥʦʤ, ʰʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ ʜʦʧʦʤʘʛʘʻ ʢʦʨʠʩʪʫʚʘʯʝʚʽ, ʷʢʠʡ ʥʝ ʨʦʟʨʽʟʥʷʻ

ʢʦʣʴʦʨʠ, ʧʦʙʘʯʠʪʠ ʧʨʘʚʠʣʴʥʫ ʢʦʣʴʦʨʦʚʫ ʛʘʤʫ. ʆʙʨʦʙʢʘ ʽʥʬʦʨʤʘʮʽʾ

ʚʽʜʙʫʚʘʻʪʴʩʷ ʤʠʪʪʻʚʦ – ʟʘʚʜʷʢʠ ʭʤʘʨʥʠʤ ʩʭʦʚʠʱʘʤ. ʍʤʘʨʥʝ ʩʭʦʚʠʱʝ ʻ

ʤʦʜʝʣʣʶ ʭʤʘʨʥʠʭ ʦʙʯʠʩʣʝʥʴ, ʷʢʘ ʧʝʨʝʜʙʘʯʘʻ ʟʙʝʨʽʛʘʥʥʷ ʜʘʥʠʭ ʚ ɯʥʪʝʨʥʝʪʽ ʟʘ

ʜʦʧʦʤʦʛʦʶ ʧʦʩʪʘʯʘʣʴʥʠʢʘ ʨʝʩʫʨʩʽʚ ʭʤʘʨʥʠʭ ʦʙʯʠʩʣʝʥʴ. ɺʘʞʣʠʚʦ, ʱʦ ʜʘʥʽ

ʜʦʩʪʫʧʥʽ ʚ ʙʫʜʴ-ʷʢʠʡ ʯʘʩ, ʟ ʙʫʜʴ-ʷʢʦʛʦ ʤʽʩʮʷ.

ʆʪʞʝ, ʮʝʡ ʧʨʠʢʣʘʜ ʟʘʩʚʽʜʯʫʻ, ʱʦ ʪʝʭʥʦʣʦʛʽʷ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʤʘʻ

ʫʥʽʢʘʣʴʥʫ ʟʜʘʪʥʽʩʪʴ ʟʤʽʥʶʚʘʪʠ ʥʝ ʣʠʰʝ ʢʦʣʴʦʨʦʚʫ ʛʘʤʫ, ʘ ʡ ʦʙʨʘʟʠ

ʨʝʘʣʴʥʦʩʪʽ, ʪʦʙʪʦ ʥʘʜʘʚʘʪʠ ʨʝʘʣʴʥʦʩʪʽ ʧʩʝʚʜʦʧʨʘʚʜʠʚʽ ʟʦʙʨʘʞʝʥʥʷ ʽ

ʧʝʨʝʜʘʚʘʪʠ ʦʨʛʘʥʘʤ ʩʧʨʠʡʥʷʪʪʷ ʦʙʨʦʙʣʝʥʫ ʽʥʬʦʨʤʘʮʽʶ, ʤʠʪʪʻʚʦ ʟʤʽʥʶʚʘʪʠ

ʦʪʨʠʤʘʥʽ ʜʘʥʽ ʪʘ ʨʝʜʘʛʫʚʘʪʠ ʟʦʙʨʘʞʝʥʥʷ ʟʘʚʜʷʢʠ ʭʤʘʨʥʦʤʫ ʩʭʦʚʠʱʫ.

ʎʷ ʢʣʘʩʠʬʽʢʘʮʽʷ ʧʨʘʢʪʠʢ ʨʦʙʦʪʠʟʘʮʽʾ ʭʫʜʦʞʥʴʦ-ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ

ʚʠʷʚʣʝʥʘ ʚ ʭʦʜʽ ʜʘʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ, ʥʝ ʧʨʝʪʝʥʜʫʻ ʥʘ ʩʚʦʻ ʪʝʦʨʝʪʠʢʦ-

ʤʝʪʦʜʦʣʦʛʽʯʥʝ ʟʘʢʨʽʧʣʝʥʥʷ ʚ ʩʫʯʘʩʥʽʡ ʢʫʣʴʪʫʨʦʣʦʛʽʾ. ɸʜʞʝ ʪʝʥʜʝʥʮʽʷ

1055 Donahue Michelle Z. How a Color-Blind Artist Became the World’s First Cyborg, National
Geographic. 2017. URL: https://www.nationalgeographic.com/ news/2017/04/worlds-first-
cyborg-human-evolution-science (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 15. 05.2022).
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ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʩʧʨʠʯʠʥʶʻ ʧʦʩʪʽʡʥʝ ʦʥʦʚʣʝʥʥʷ

ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʠʭ ʧʨʘʢʪʠʢ, ʾʭʥʽʭ ʨʽʟʥʦʚʠʜʽʚ ʪʘ ʬʦʨʤʦʫʪʚʦʨʝʥʴ.

ɿ ʦʛʣʷʜʫ ʥʘ ʩʫʯʘʩʥʫ ʪʝʥʜʝʥʮʽʶ ʜʦ ʩʪʚʦʨʝʥʥʷ ʩʠʥʢʨʝʪʠʯʥʠʭ ʧʨʘʢʪʠʢ

(ʚʠʱʝʨʦʟʛʣʷʥʫʪʠʭ ʟʥʽʤʘʣʴʥʠʭ ʪʘ ʨʦʙʦʪʠʟʦʚʘʥʠʭ ʚʠʜʦʚʠʱ, ʚʽʨʪʫʘʣʴʥʠʭ

ʽʥʩʪʘʣʷʮʽʡ) ʟʘ ʫʯʘʩʪʽ ʬʘʭʽʚʮʽʚ ʟ ʨʽʟʥʠʭ ʩʬʝʨ ʜʽʷʣʴʥʦʩʪʽ, ʤʠʪʝʮʴ ʤʘʻ

ʚʠʢʦʥʫʚʘʪʠ ʬʫʥʢʮʽʾ ʢʫʨʘʪʦʨʘ ʚ ʦʨʛʘʥʽʟʘʮʽʾ ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ. ʇʦʧʨʠ ʮʝ,

ʚʽʥ ʟʘʣʠʰʘʻʪʴʩʷ ʘʚʪʦʨʦʤ ʽʜʝʾ. ʇʦʧʨʠ ʟʥʘʯʥʫ ʧʝʨʝʚʘʛʫ ʟʘʩʪʦʩʫʚʘʥʥʷ

ʪʝʭʥʽʯʥʦʛʦ ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ ʪʘ ʟʘʣʫʯʝʥʥʷ ʟʥʘʯʥʦʾ ʢʽʣʴʢʦʩʪʽ ʬʘʭʽʚʮʽʚ ʚ

ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ, ʢʣʶʯʦʚʦʶ ʟʘʣʠʰʘʻʪʴʩʷ

ʟʤʽʩʪʦʚʥʘ ʩʢʣʘʜʦʚʘ ʪʚʦʨʫ, ʦʙʫʤʦʚʣʝʥʘ ʨʝʞʠʩʝʨʩʴʢʠʤ ʟʘʜʫʤʦʤ. ʃʠʰʝ

ʘʚʪʦʨʩʴʢʠʡ ʩʪʠʣʴ, ʨʝʞʠʩʝʨʩʴʢʠʡ ʧʦʯʝʨʢ, ʱʦ ʚʠʨʘʞʘʻʪʴʩʷ ʚ ʦʨʠʛʽʥʘʣʴʥʦʤʫ

ʟʘʩʪʦʩʫʚʘʥʥʽ ʩʠʥʢʨʝʪʠʯʥʠʭ ʟʘʩʦʙʽʚ ʚʠʨʘʟʥʦʩʪʽ ʧʨʝʟʝʥʪʫʻ ʚʣʘʩʥʝ ʙʘʯʝʥʥʷ ʪʘ

ʩʪʚʦʨʶʻ ʫʥʽʢʘʣʴʥʫ ʘʪʤʦʩʬʝʨʫ ʚ ʢʘʜʨʽ. ʊʦʤʫ ʦʩʥʦʚʥʠʤ ʩʫʙ’ʻʢʪʦʤ ʚ ʦʨʛʘʥʽʟʘʮʽʾ

ʟʥʽʤʘʣʴʥʦʛʦ ʧʨʦʮʝʩʫ ʻ ʨʝʞʠʩʝʨ.

ɺʦʜʥʦʯʘʩ ʪʝʘʪʨʘʣʴʥʘ ʧʨʘʢʪʠʢʘ ʟʘʩʚʽʜʯʫʻ, ʱʦ ʩʫʯʘʩʥʽ ʨʦʙʦʪʠ ʤʦʞʫʪʴ

ʧʨʘʮʶʚʘʪʠ ʘʚʪʦʥʦʤʥʦ (ʟʘ ʤʦʞʣʠʚʦʩʪʽ ʧʽʜʢʣʶʯʝʥʥʷ ʜʦ ʭʤʘʨʥʦʛʦ ʩʝʨʝʜʦʚʠʱʘ),

ʘ ʽʥʦʜʽ ʡ ʥʝʧʝʨʝʜʙʘʯʝʥʦ ʜʣʷ ʨʝʞʠʩʝʨʩʴʢʦʾ ʛʨʫʧʠ ʪʘ ʘʫʜʠʪʦʨʽʾ. ʈʦʟʨʦʙʥʠʢʠ

ʩʧʨʦʙʫʚʘʣʠ ʩʪʚʦʨʠʪʠ ʨʦʙʦʪʽʚ, ʟʜʘʪʥʠʭ ʽʤʧʨʦʚʽʟʫʚʘʪʠ, ʟʘʤʽʩʪʴ ʪʦʛʦ, ʱʦʙ

ʚʠʢʦʥʫʚʘʪʠ ʟʘʟʜʘʣʝʛʽʜʴ ʟʘʧʨʦʛʨʘʤʦʚʘʥʽ ʤʘʥʽʧʫʣʷʮʽʾ.

ʎʽʢʘʚʦ ʪʝ, ʱʦ ʨʦʙʦʪʠʟʦʚʘʥʘ ʪʝʭʥʽʢʘ ʚʧʦʚʥʽ ʟʤʽʥʶʻ ʧʦʝʪʠʢʫ

ʪʝʘʪʨʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ. ɺʣʫʯʥʦ ʧʨʦ ʮʝ ʛʦʚʦʨʠʪʴ ɻ. ʃʠʧʢʽʚʩʴʢʘ: «ɸʢʪʠʚʥʝ

ʚʠʢʦʨʠʩʪʘʥʥʷ ʥʦʚʽʪʥʽʭ ʤʫʣʴʪʠʤʝʜʽʡʥʠʭ ʟʘʩʦʙʽʚ ʢʘʨʜʠʥʘʣʴʥʠʤ ʯʠʥʦʤ

ʨʦʟʰʠʨʠʣʦ ʟʤʽʩʪʦʚʥʦ-ʦʙʨʘʟʥʽ ʤʦʞʣʠʚʦʩʪʽ ʩʫʯʘʩʥʦʾ ʩʮʝʥʠ. ɸʣʝ ʚʦʜʥʦʯʘʩ

ʦʯʝʚʠʜʥʦʶ ʻ ʪʘʢʦʞ ʪʝʥʜʝʥʮʽʷ ʧʽʜʤʽʥʠ ʤʫʣʴʪʠʤʝʜʽʡʥʦʶ ʪʝʭʥʽʢʦʶ

ʙʝʟʧʦʩʝʨʝʜʥʴʦʾ ʜʨʘʤʘʪʠʯʥʦʾ ʜʽʾ, ʱʦ ʚʠʥʠʢʘʻ ʚʥʘʩʣʽʜʦʢ ʥʘʜʤʽʨʥʦʛʦ

ʚʠʢʦʨʠʩʪʘʥʥʷ ʨʝʞʠʩʝʨʘʤʠ/ʭʫʜʦʞʥʠʢʘʤʠ ʱʦʡʥʦ ʥʘʙʫʪʠʭ ʪʝʭʥʽʯʥʠʭ
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ʤʦʞʣʠʚʦʩʪʝʡ»1056. ʎʽ ʚʠʦʢʨʝʤʣʝʥʽ ʟ-ʧʦʤʽʞ ʽʥʰʠʭ ʦʩʥʦʚʥʽ ʦʩʦʙʣʠʚʦʩʪʽ

ʚʢʘʟʫʶʪʴ ʥʘ ʪʝ, ʱʦ ʥʠʥʽ ʜʽʷʣʴʥʽʩʪʴ ʤʝʭʘʥʽʟʦʚʘʥʦʾ ʪʝʭʥʽʢʠ ʩʪʘʻ ʥʘ ʦʜʠʥ ʱʘʙʝʣʴ

ʟ ʚʠʢʦʥʘʚʩʴʢʦʶ ʤʘʡʩʪʝʨʥʽʩʪʶ ʨʝʘʣʴʥʠʭ ʘʢʪʦʨʽʚ.

ɿ ʘʢʪʠʚʥʠʤ ʟʘʩʪʦʩʫʚʘʥʥʷʤ ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʚ ʛʘʣʫʟʽ

ʨʦʙʦʪʦʪʝʭʥʽʢʠ, ʽʥʪʝʣʝʢʪʫʘʣʴʥʽ ʨʦʙʦʪʠʟʦʚʘʥʽ ʤʝʭʘʥʽʟʤʠ (ʟʦʢʨʝʤʘ

“Robothespian”) ʚʞʝ ʧʦʭʠʪʥʫʣʠ ʧʦʟʠʮʽʶ ʪʚʦʨʯʦʛʦ ʩʫʙ’ʻʢʪʘ (ʤʠʪʮʷ),

ʜʦʟʚʦʣʠʣʠ ʡʦʤʫ ʚʽʜʽʡʪʠ ʟʘ ʣʘʰʪʫʥʢʠ, ʥʘʪʦʤʽʩʪʴ ʰʣʷʭʦʤ ʚʠʢʦʥʘʥʥʷ

ʟʘʧʨʦʛʨʘʤʦʚʘʥʠʭ ʦʧʝʨʘʮʽʡ ʟʤʦʛʣʠ ʧʨʦʜʫʢʫʚʘʪʠ ʩʝʨʽʶ ʨʦʙʽʪ (ʫ ʪʦʤʫ ʯʠʩʣʽ

ʧʦʝʪʠʯʥʠʭ ʪʘ ʜʨʘʤʘʪʠʯʥʠʭ ʪʚʦʨʽʚ, ʤʫʟʠʯʥʠʭ ʬʨʘʛʤʝʥʪʽʚ, ʟʦʙʨʘʞʝʥʴ ʪʦʱʦ).

ʋ ʩʫʯʘʩʥʽʡ ʭʫʜʦʞʥʽʡ ʪʚʦʨʯʦʩʪʽ ʩʫʙ’ʻʢʪʥʽʩʪʴ ʽʥʪʝʣʝʢʪʫʘʣʴʥʠʭ ʨʦʙʦʪʽʚ

ʪʘʢʦʞ ʙʫʜʝ ʩʪʘʚʘʪʠ ʚʩʝ ʙʽʣʴʰ ʦʯʝʚʠʜʥʦʶ, ʱʦ ʚ ʥʝʜʘʣʝʢʦʤʫ ʤʘʡʙʫʪʥʴʦʤʫ

ʤʦʞʝ ʥʘʚʽʪʴ ʧʨʠʟʚʝʩʪʠ ʜʦ ʝʤʦʮʽʡʥʦʾ ʪʘ ʽʜʝʦʣʦʛʽʯʥʦʾ ʢʦʤʫʥʽʢʘʮʽʾ ʟ ʘʫʜʠʪʦʨʽʻʶ

(ʥʘʨʘʟʽ ʞ ʫʪʚʦʨʶʻʪʴʩʷ ʣʠʰʝ ʽʣʶʟʽʷ ʚʽʜʧʦʚʽʜʥʦʾ ʚʟʘʻʤʦʜʽʾ).

«ʈʦʙʦʪʠʟʦʚʘʥʝ ʤʠʩʪʝʮʪʚʦ ʥʝ ʪʽʣʴʢʠ ʧʦʻʜʥʫʻ ʚ ʩʦʙʽ ʥʘʚʠʯʢʠ

ʧʨʦʛʨʘʤʽʩʪʽʚ ʽ ʭʫʜʦʞʥʠʢʽʚ, ʘ ʡ … ʯʫʪʣʠʚʽʩʪʴ ʩʢʫʣʴʧʪʦʨʽʚ, ʽʥʩʪʘʣʷʪʦʨʽʚ ʽ

ʧʝʨʬʦʨʤʝʨʽʚ ʟ ʫʧʦʨʷʜʢʦʚʘʥʽʩʪʶ ʢʦʤʧ’ʶʪʝʨʥʠʭ ʩʠʩʪʝʤ, ʦʩʥʘʱʝʥʠʭ

ʩʝʥʩʦʨʘʤʠ»1057. ʆʪʞʝ, ʨʦʙʦʪʠʟʦʚʘʥʘ ʪʚʦʨʯʽʩʪʴ – ʮʝ ʬʘʢʪʠʯʥʦ ʨʽʟʥʦʚʠʜ

ʤʝʭʘʥʽʟʦʚʘʥʦʛʦ ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ, ʦʨʛʘʥʽʟʦʚʘʥʦʛʦ ʟ ʫʨʘʭʫʚʘʥʥʷʤ ʧʝʚʥʠʭ

ʩʪʠʣʽʩʪʠʯʥʠʭ (ʪʝʭʥʦʣʦʛʽʯʥʠʭ) ʪʘ ʝʩʪʝʪʠʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ.

ʊʝʭʥʽʢʘ (ʤʝʭʘʥʽʟʦʚʘʥʘ ʯʠ ʘʢʪʦʨʩʴʢʘ ʤʘʡʩʪʝʨʥʽʩʪʴ ʨʝʘʣʴʥʠʭ ʚʠʢʦʥʘʚʮʽʚ)

ʟʤʽʥʶʻ ʪʝʭʥʦʣʦʛʽʶ ʦʨʛʘʥʽʟʘʮʽʾ ʩʮʝʥʽʯʥʦʛʦ ʚʠʜʦʚʠʱʘ, ʨʘʟʦʤ ʟ ʪʠʤ ʩʪʠʣʽʩʪʠʯʥʫ

ʪʘ ʞʘʥʨʦʚʫ ʧʨʠʥʘʣʝʞʥʽʩʪʴ ʪʚʦʨʫ. ʎʠʬʨʦʚʽ ʪʘ ʦʙʯʠʩʣʶʚʘʣʴʥʽ ʪʝʭʥʦʣʦʛʽʾ

1056 ʃʠʧʢʽʚʩʴʢʘ ɻ. ʄʫʣʴʪʠʤʝʜʽʡʥ  ̔ ʟʘʩʦʙʠ ʥʘ ʩʫʯʘʩʥʽʡ ʪʝʘʪʨʘʣʴʥʽʡ ʩʮʝʥ .̔ ɺʽʩʥʠʢ ʂʠʾʚʩʴʢʦʛʦ
ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ. ʉʝʨʽ̫ : ʉʮʝʥʽʯʥʝ ʤʠʩʪʝʮʪʚʦ. 2018. ɺʠʧ. 1.
ʉ. 113.
1057 Penny S. Art and robotics: sixty years of situated machines. AI Soc. Vol. 28. 2013. P. 151.
https://doi.org/10.1007/s00146-012-0404-4
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ʚʧʣʠʚʘʶʪʴ ʥʘ ʪʚʦʨʯʽʩʪʴ ʪʘ ʝʩʪʝʪʠʢʫ, ʚʦʥʠ ʤʦʞʫʪʴ ʨʦʟʰʠʨʠʪʠ ʫʷʚʣʝʥʥʷ ʧʨʦ

ʦʙʯʠʩʣʶʚʘʣʴʥʠʡ ʧʨʦʮʝʩ.

5.4. ʉʫʙ’ʻʢʪ ʚ ʘʣʛʦʨʠʪʤʽʯʥʽʡ ʪʚʦʨʯʦʩʪʽ

ɿ ʦʛʣʷʜʫ ʪʝ, ʱʦ ʥʠʥʽ ʚ ʭʫʜʦʞʥʴʦʤʫ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʤʫ ʧʨʦʮʝʩʽ

ʟʜʝʙʽʣʴʰʦʛʦ ʟʘʩʪʦʩʦʚʫʻʪʴʩʷ ʤʝʭʘʥʽʟʦʚʘʥʘ ʪʝʭʥʽʢʘ, ʷʢʘ ʤʦʞʝ ʚʧʦʚʥʽ

ʟʘʤʽʥʶʚʘʪʠ ʚʠʢʦʥʘʚʯʫ (ʣʶʜʩʴʢʫ) ʜʽʷʣʴʥʽʩʪʴ, ʩʧʝʮʠʬʽʢʘ ʚʠʛʦʪʦʚʣʝʥʥʷ

ʧʨʦʜʫʢʪʽʚ ʝʩʪʝʪʠʯʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ ʥʘʛʘʜʫʻ ʬʘʙʨʠʯʥʝ ʚʠʨʦʙʥʠʮʪʚʦ. ʋ

ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ ʧʨʠʤʝʥʰʫʻʪʴʩʷ ʨʦʣʴ ʨʝʘʣʴʥʦʛʦ ʚʠʢʦʥʘʚʮʷ ʫ ʚʠʨʦʙʥʠʯʦʤʫ

ʧʨʦʮʝʩʽ ʪʘ ʧʦʨʫʰʫʻʪʴʩʷ ʧʠʪʘʥʥʷ ʚʠʟʥʘʯʝʥʥʷ ʩʫʙ’ʻʢʪʥʦʩʪʽ ʪʘ ʘʚʪʦʨʩʪʚʘ.

ʊʫʪ ʟ ʧʦʣʝʛʰʝʥʥʷʤ ʤʦʞʥʘ ʢʦʥʩʪʘʪʫʚʘʪʠ ʪʦʡ ʬʘʢʪ, ʱʦ, ʧʦʧʨʠ

ʟʙʫʜʞʝʥʠʡ ʽʥʪʝʨʝʩ ʜʦ ʘʚʪʦʤʘʪʠʟʘʮʽʾ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʪʘ ʧʝʨʰʽ ʫʩʧʽʰʥʽ

ʩʧʨʦʙʠ ʚʟʘʻʤʦʜʽʾ ʢʦʨʠʩʪʫʚʘʯʘ (ʘʢʪʦʨʘ) ʪʘ ʤʝʭʘʥʽʟʦʚʘʥʠʭ ʧʨʠʩʪʨʦʾʚ,

ʨʦʙʦʪʠʟʦʚʘʥʽ ʚʠʜʦʚʠʱʘ ʥʝʦʜʥʦʟʥʘʯʥʦ ʩʧʨʠʡʤʘʶʪʴʩʷ ʛʣʷʜʘʯʘʤʠ. ɹʘʛʘʪʦ

ʛʣʷʜʘʯʽʚ ʧʽʜʦʟʨʽʣʦ ʨʝʘʛʫʶʪʴ ʥʘ ʨʝʟʫʣʴʪʘʪʠ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʨʦʙʦʪʠʟʦʚʘʥʠʭ

ʤʝʭʘʥʽʟʤʽʚ, ʚʚʘʞʘʶʪʴ ʾʭ ʥʝ ʩʫʙ’ʻʢʪʦʤ ʪʚʦʨʯʦʩʪʽ, ʘ ʣʠʰʝ ʤʝʭʘʥʽʯʥʠʤ

ʧʨʠʩʪʨʦʻʤ.

ʎʝ ʟʫʤʦʚʣʝʥʦ ʟʜʝʙʽʣʴʰʦʛʦ ʩʫʪʦ ʧʩʠʭʦʣʦʛʽʯʥʠʤʠ ʬʘʢʪʦʨʘʤʠ. ʇʝʨʰʝ,

ʥʝʧʝʨʝʜʙʘʯʫʚʘʥʽʩʪʴ ʜʽʡ ʨʦʙʦʪʘ ʚʠʢʣʠʢʘʻ ʫ ʛʣʷʜʘʯʘ ʚʽʜʯʫʪʪʷ ʩʪʨʝʩʫ.

ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʪʝʦʨʽʾ «ʩʧʨʠʡʥʷʪʪʷ ʟʘʛʨʦʟʠ», ʟʘʧʨʦʧʦʥʦʚʘʥʦʾ

ʄ. ʂʘʥʛʦʤ (2009 ʨ.)1058, ʨʦʙʦʪʠ ʚʚʦʜʷʪʴ ʥʘʩ ʚ ʩʪʘʥ ʢʦʛʥʽʪʠʚʥʦʛʦ ʜʠʩʦʥʘʥʩʫ,

ʱʦ ʪʷʛʥʝ ʟʘ ʩʦʙʦʶ ʧʦʯʫʪʪʷ ʩʪʨʘʭʫ ʧʝʨʝʜ ʥʝʚʽʜʦʤʠʤ. ʎʝ ʟʫʤʦʚʣʶʻ ʧʦʩʠʣʝʥʥʷ

ʨʝʬʣʝʢʩʽʡ ʱʦʜʦ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʠʥʛʫʣʷʨʥʦʩʪʽ. «ʏʠʤ ʙʽʣʴʰʝ ʨʦʙʦʪ

ʩʧʦʨʽʜʥʶʻʪʴʩʷ ʟʘ ʬʫʥʢʮʽʦʥʘʣʴʥʦʶ ʪʘ ʝʩʪʝʪʠʯʥʦʶ ʩʢʣʘʜʦʚʦʶ ʟ ʣʶʜʠʥʦʶ –

1058 Kang M. The use of dreaming for the study of history. The Journal of Theory and Practice.
2001. Vol. 5 (2). P. 275–283.
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ʪʠʤ ʩʠʣʴʥʽʰʝ ʚʽʜʯʫʪʪʷ ʚʽʜʨʘʟʠ ʪʘ ʩʪʨʘʭʫ ʧʦʨʦʜʞʫʻʪʴʩʷ ʫ ʛʣʷʜʘʮʴʢʦʾ

ʘʫʜʠʪʦʨʽʾ… ʈʦʙʦʪʠ ʧʨʠʚʘʙʣʠʚʽ ʜʦ ʪʦʛʦ ʤʦʤʝʥʪʫ, ʜʦʪʠ ʚʦʥʠ ʥʝ ʽʤʽʪʫʶʪʴ

ʜʦʩʪʘʪʥʴʦʶ ʤʽʨʦʶ ʨʫʭʠ ʣʶʜʠʥʠ»1059.

ɿ ʪʝʭʥʦʣʦʛʽʯʥʠʤ ʧʨʦʛʨʝʩʦʤ ʮʽʣʢʦʤ ʽʤʦʚʽʨʥʦ, ʱʦ ʨʦʙʦʪʠʟʦʚʘʥʽ ʧʨʠʩʪʨʦʾ

ʩʪʘʥʫʪʴ ʥʘʩʪʽʣʴʢʠ ʛʫʤʘʥʦʾʜʥʠʤʠ, ʱʦ ʛʣʷʜʘʯʽ ʥʝ ʟʤʦʞʫʪʴ ʚʽʜʨʽʟʥʠʪʠ

ʩʧʨʘʚʞʥʴʦʛʦ ʘʢʪʦʨʘ ʚʽʜ ʨʦʙʦʪʘ. ʎʷ ʜʫʤʢʘ ʥʘʨʘʟʽ ʧʨʦʩʪʝʞʫʻʪʴʩʷ ʚ

ʢʽʥʦʩʪʨʽʯʢʘʭ «ʊʦʡ, ʱʦ ʙʽʞʠʪʴ ʧʦ ʣʝʟʫ» (1982 ʨ.) ʨʝʞʠʩʝʨʘ ʈ. ʉʢʦʪʪʘ (Skott),

«ʊʦʡ, ʱʦ ʙʽʞʠʪʴ ʧʦ ʣʝʟʫ «2049» (2017 ʨ.) ʨʝʞʠʩʝʨʘ ɼ. ɺʽʣʴʥʻʚʘ (Villeneuve),

«ɿ ʤʘʰʠʥʠ» (2014 ʨ.) ʨʝʞʠʩʝʨʘ ɸ. ɻʘʨʣʝʥʜʘ (Garland), «ʗ, ʨʦʙʦʪ» (2004 ʨ.)

ʨʝʞʠʩʝʨʘ ɸ. ʇʨʦʡʘʩʘ (Proyas), ʜʝ ʣʶʜʠ ʽ ʨʦʙʦʪʠ ʜʽʶʪʴ ʧʣʽʯ-ʦ-ʧʣʽʯ. ɯʩʪʦʨʽʾ ʧʨʦ

ʟʘʛʨʦʟʠ ʢʽʙʝʨʪʝʭʥʦʣʦʛʽʡ ʥʘʨʘʟʽ ʻ ʯʘʩʪʠʥʦʶ ʢʽʥʦʥʘʨʘʪʠʚʠ, ʥʘʪʦʤʽʩʪʴ ʨʝʘʣʴʥʘ

ʨʦʙʦʪʠʟʘʮʽʷ ʧʦʢʠ ʱʦ ʤʘʻ ʟ ʥʠʤʠ ʤʘʣʦ ʩʧʽʣʴʥʦʛʦ. ʅʠʥʽ ʨʦʙʦʪʠʟʦʚʘʥʽ

ʤʝʭʘʥʽʟʤʠ – ʮʝ ʢʦʨʠʩʥʽ ʽʥʩʪʨʫʤʝʥʪʠ ʟ ʙʽʣʴʰʦʶ ʧʦʪʫʞʥʽʩʪʶ ʦʙʨʦʙʢʠ

ʽʥʬʦʨʤʘʮʽʾ (ʚʝʣʠʢʦʛʦ ʦʙ’ʻʤʫ ʜʘʥʠʭ), ʧʝʨʝʚʘʞʥʦ ʙʽʣʴʰ ʪʦʯʥʦʶ ʪʘ ʥʘʜʽʡʥʦʶ

ʬʫʥʢʮʽʦʥʘʣʴʥʽʩʪʶ, ʧʦʨʽʚʥʷʥʦ ʟ ʣʶʜʩʴʢʦʶ ʜʽʷʣʴʥʽʩʪʶ1060.

ʇʦʧʨʠ ʮʝ, ʜʫʤʢʘ ʧʨʦ ʪʝʭʥʦʣʦʛʽʯʥʠʡ ʜʝʪʝʨʤʽʥʽʟʤ ʪʘ ʩʠʥʛʫʣʷʨʥʽʩʪʴ

ʘʢʪʠʚʥʦ ʟʘʢʨʽʧʣʶʶʪʴʩʷ ʫ ʥʘʫʢʦʚʦʤʫ ʧʦʣʽ. «ʅʘʚʽʪʴ ʷʢʱʦ ʚ ʤʘʡʙʫʪʥʴʦʤʫ

ʜʫʤʘʶʯʽ ʤʘʰʠʥʠ ʙʫʜʫʪʴ ʧʨʠʭʠʣʴʥʦ ʥʘʣʘʰʪʦʚʘʥʽ ʜʦ ʣʶʜʠʥʠ, ʚʩʝ ʦʜʥʦ ʚʘʨʪʦ

ʟʘʤʠʩʣʠʪʠʩʴ ʥʘʜ ʪʠʤʠ ʛʨʘʥʜʽʦʟʥʠʤʠ ʥʘʩʣʽʜʢʘʤʠ, ʷʢʽ ʤʘʪʠʤʝ ʧʦʷʚʘ ʽ

ʚʠʢʦʨʠʩʪʘʥʥʷ AGI» – ʥʘʛʦʣʦʰʫʻ ʖ. ʊʨʘʯ (2021 ʨ.)1061. ʉʭʦʞʫ ʜʫʤʢʫ

ʚʠʩʣʦʚʣʶʻ ɺ. ʃʫʢ’ʷʥʝʮʴ, ʨʦʟʛʣʷʜʘʶʯʠ ʚʧʣʠʚ ʪʝʭʥʽʢʠ ʥʘ ʩʫʯʘʩʥʝ ʢʫʣʴʪʫʨʥʝ

1059 Mori M. The uncanny valley. P. 99.
1060 Nishiguchi Sh., Ogawa K., Yoshikawa Y., Chikaraishi T., Hirata O., Ishiguro H. Theatrical
approach: Designing human-like behavior in humanoid robots, Robotics and Autonomous Systems.
2017. Vol. 89. P. 158–166. DOI: 10.1016/j.robot.2016.11.017.
1061 ʊʨʘʯ ʖ. ʎʠʬʨʦʚ  ̔ʪʝʭʥʦʣʦʛʽʾ  ʫ ʢʫʣʴʪʫʨ  ̔ʩʫʯʘʩʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ: ʪʝʥʜʝʥʮʽʾ  ̔ʧʝʨʩʧʝʢʪʠʚʠ.
ʉ. 19.

https://spectrum.ieee.org/automaton/robotics/humanoids/the-uncanny-valley
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ʩʪʘʥʦʚʣʝʥʥʷ ʣʶʜʩʪʚʘ: «ʅʠʥʽ ʮʠʚʽʣʽʟʘʮʽʷ ʦʧʠʥʷʻʪʴʩʷ ʧʝʨʝʜ ʜʠʣʝʤʦʶ:

ʧʦʜʘʣʴʰʝ ʟʨʦʩʪʘʥʥʷ ʟʘʛʨʦʟʠ ʚʝʣʠʯʥʠʤ ʮʽʥʥʦʩʪʷʤ ʇʨʦʩʚʽʪʥʠʮʪʚʘ ʘʙʦ ʞ

ʚʽʜʨʦʜʞʝʥʥʷ ʾʭ ʥʦʨʤʘʪʠʚʥʦʛʦ ʧʨʽʦʨʠʪʝʪʫ. ʗʢʘ ʩʘʤʝ ʟ ʮʠʭ ʘʣʴʪʝʨʥʘʪʠʚ

ʟʜʽʡʩʥʠʪʴʩʷ, ʟʘʣʝʞʠʪʴ ʚʽʜ ʪʦʛʦ, ʯʠ ʩʪʘʥʝ ʪʝʭʥʦʛʝʥʥʝ ʩʫʩʧʽʣʴʩʪʚʦ ʩʣʫʛʦʶ, ʘ ʯʠ

ʧʘʥʦʤ ʧʦʨʦʜʞʝʥʦʾ ʥʠʤ ʪʝʭʥʽʢʠ»1062.

ɺʠʧʘʜʢʠ ʚʠʢʦʨʠʩʪʘʥʥʷ ʨʦʙʦʪʠʟʦʚʘʥʠʭ ʤʝʭʘʥʽʟʤʽʚ ʫ ʢʫʣʴʪʫʨʥʦ-

ʤʠʩʪʝʮʴʢʠʭ ʧʨʘʢʪʠʢʘʭ ʟʘʩʚʽʜʯʫʶʪʴ ʤʦʞʣʠʚʽʩʪʴ ʘʚʪʦʤʘʪʠʟʘʮʽʾ ʜʽʷʣʴʥʦʩʪʽ

ʚʠʢʦʥʘʚʮʽʚ, ʦʜʥʘʢ ʪʘʢʽ ʝʢʩʧʝʨʠʤʝʥʪʠ ʤʘʶʪʴ ʚʠʩʦʢʫ ʩʦʙʽʚʘʨʪʽʩʪʴ.

ɸʥʘʣʦʛʽʯʥʘ ʩʠʪʫʘʮʽʷ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʟ ʚʧʨʦʚʘʜʞʝʥʥʷʤ ʛʦʣʦʛʨʘʬʽʯʥʦʛʦ

ʧʨʦʻʢʮʽʶʚʘʥʥʷ ʚ ʤʠʩʪʝʮʴʢʦʤʫ ʧʨʦʩʪʦʨʽ1063. ɸʣʝ, ʷʢʱʦ ʚ ʨʘʟʽ ʧʨʦʻʢʮʽʾ

ʩʪʚʦʨʶʻʪʴʩʷ ʣʠʰʝ ʽʣʶʟʽʷ ʧʨʠʩʫʪʥʦʩʪʽ ʦʙ’ʻʢʪʘ ʚ ʧʨʦʩʪʦʨʽ ʪʘ ʚʽʜʧʦʚʽʜʥʦʾ

ʚʟʘʻʤʦʜʽʾ ʟ ʣʶʜʠʥʦʶ, ʪʦ ʚ «ʨʦʙʦʪʠʟʦʚʘʥʽʡ» ʚʠʩʪʘʚʽ (ʽʥʩʪʘʣʷʮʽʾ) ʤʦʞʣʠʚʝ

ʨʝʘʣʴʥʝ ʩʧʽʣʢʫʚʘʥʥʷ ʟ ʨʦʙʦʪʦʤ ʽ ʥʘʚʽʪʴ, ʷʢ ʦʙʛʦʚʦʨʶʚʘʣʦʩʷ ʚʠʱʝ,

ʽʤʧʨʦʚʽʟʘʮʽʷ (ʰʣʷʭʦʤ ʚʘʨʽʘʪʠʚʥʦʩʪʽ ʟʜʽʡʩʥʝʥʠʭ ʦʧʝʨʘʮʽʡ).

ɸ. ʊʽʥʚʝʣʣ, ʄ. ɻʨʽʤʰʘʫ ʪʘ ɽ. ɺʽʣʴʷʤʩ ʫ ʩʪʘʪʪ  ̔ «ɿʣʦʚʽʩʥʘ ʩʪʽʥʘ» (2011 ʨ.)

ʟʘʟʥʘʯʘʶʪʴ: «ʏʠʤ ʙʽʣʴʰʝ ʨʦʙʦʪ ʥʘʛʘʜʫʻ ʨʝʘʣʴʥʫ ʣʶʜʠʥʫ, ʪʠʤ ʙʽʣʴʰʝ ʚʽʥ

“ʢʠʜʘʻ ʚʠʢʣʠʢ” (ʘʚʪʦʨʩʴʢʠʡ ʚʠʩʣʽʚ) ʣʶʜʩʴʢʽʡ ʽʜʝʥʪʠʯʥʦʩʪʽ»1064.

ɺʠʱʝʥʘʚʝʜʝʥʽ ʪʚʝʨʜʞʝʥʥʷ ʦʙʫʤʦʚʣʝʥ  ̔ ʥʘʩʘʤʧʝʨʝʜ ʝʤʧʽʨʠʯʥʠʤʠ

ʩʧʦʩʪʝʨʝʞʝʥʥʷʤʠ ʪʘ ʩʪʘʪʠʩʪʠʯʥʠʤʠ ʜʦʩʣʽʜʞʝʥʥʷ, ʥʘ ʦʩʥʦʚ  ̔ ʷʢʠʭ ʙʘʟʫʶʪʴʩʷ

ʚʠʩʥʦʚʢʠ ʧʨʦ ʚʽʜʯʫʪʪʷ ʩʪʨʘʭʫ ʪʘ ʥʝʜʦʚʽʨʠ ʜʦ ʰʪʫʯʥʦ ʩʪʚʦʨʝʥʠʭ ʦʙ’ʻʢʪʽʚ, ʚʽʟʫʘʣʴʥʦ

1062 ʃʫʢ’ʷʥʝʮʴ ɺ. ʊʝʭʥʽʢʘ. ʌʽʣʦʩʦʬʩʴʢʠʡ ʝʥʮʠʢʣʦʧʝʜʠʯʥʠʡ ʩʣʦʚʥʠʢ : ʝʥʮʠʢʣʦʧʝʜʽʷ / ʅɸʅ
ʋʢʨʘʾʥʠ, ɯʥ-ʪ ʬʽʣʦʩʦʬʽ  ʾ ʽʤ. ɻ. ʉ. ʉʢʦʚʦʨʦʜʠ ; ʛʦʣʦʚ. ʨʝʜ. ɺ. ɯ. ʐʠʥʢʘʨʫʢ. ʂʠʾʚ : ɸʙʨʠʩ, 2002.
ʉ. 638.
1063 ʉʦʚʛʠʨʘ ʊ. ɯ. ɻʦʣʦʛʨʘʬʽʯʥʝ ʧʨʦʝʢʪʫʚʘʥʥʷ ʚ ʦʨʛʘʥʽʟʘʮʽʾ ʩʮʝʥʽʯʥʠʭ ʨʦʟʚʘʞʘʣʴʥʠʭ
ʚʠʜʦʚʠʱ. ʋʢʨʘʾʥʩʴʢʘ ʢʫʣʴʪʫʨʘ: ʤʠʥʫʣʝ, ʩʫʯʘʩʥʝ, ʰʣʷʭʠ ʨʦʟʚʠʪʢʫ. 2018. ɺʠʧ. 26. ʉ. 172–
177.
1064 Tinwell A., Grimshaw M., Williams A. The Uncanny Wall. International Journal of Arts
and Technology. 2011. Vol. 4 (3). P. 326–341.

https://bolton.academia.edu/AngelaTinwell/Papers/1206198/The_Uncanny_Wall
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ʥʘʙʣʠʞʝʥʠʭ ʜʦ ʣʶʜʩʴʢʦ  ʾ ʧʦʜʦʙʠ1065. ɻʫʤʘʥʦʾʜʥ  ̔ ʨʦʙʦʪʠ ʨʘʧʪʦʚʦ ʚʠʷʚʣʷʶʪʴʩʷ

ʥʝʧʨʠʻʤʥʠʤʠ ʜʣʷ ʣʶʜʠʥʠ ʯʝʨʝʟ ʜʨʽʙʥʽ ʥʝʚʽʜʧʦʚʽʜʥʦʩʪʽ ʟ ʨʝʘʣʴʥʠʤʠ ʦʙ’ʻʢʪʘʤʠ,

ʱʦ ʚʠʢʣʠʢʘʶʪʴ ʧʦʯʫʪʪʷ ʜʠʩʢʦʤʬʦʨʪʫ ʪʘ ʩʪʨʘʭʫ (ʝʬʝʢʪʫ «ɿʣʦʚʽʩʥʦʾ ʜʦʣʠʥʠ»).

ʇʨʠʢʣʘʜʠ ʮʴʦʛʦ ʝʬʝʢʪʫ ʤʦʞʥʘ ʟʥʘʡʪʠ ʚ ʨʦʙʦʪʦʪʝʭʥʽʮʽ, ʢʦʤʧ’ʶʪʝʨʥʽʡ

3D-ʘʥʽʤʘʮʽʾ ʪʘ ʚʠʨʦʙʥʠʮʪʚʽ ʣʷʣʴʦʢ-ʛʫʤʘʥʦʾʜʽʚ. ʉʠʪʫʘʮʽʷ ʟʘʛʦʩʪʨʶʻʪʴʩʷ ʫ

ʟʚ’ʷʟʢʫ ʟ ʫʩʧʽʰʥʠʤʠ ʧʨʘʢʪʠʢʘʤʠ ʥʘʧʠʩʘʥʥʷ ʩʮʝʥʘʨʽʾʚ ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ

ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ».

ʉʧʨʘʚʘ ʚ ʪʽʤ, ʱʦ ʪʝʭʥʦʣʦʛʽʷ ʩʪʚʦʨʝʥʥʷ ʩʮʝʥʽʯʥʦʛʦ ʚʠʜʦʚʠʱʘ

ʧʦʯʠʥʘʻʪʴʩʷ ʥʝ ʟ ʨʦʙʦʪʠ ʥʘ ʩʘʤʠʭ ʩʮʝʥʽʯʥʠʭ ʧʽʜʤʦʩʪʢʘʭ, ʘ ʟʥʘʯʥʦ ʨʘʥʽʰʝ – ʫ

ʧʨʦʮʝʩʽ ʦʧʨʘʮʶʚʘʥʥʷ ʪʝʢʩʪʽʚ ʪʘ ʩʮʝʥʘʨʽʾʚ ʜʣʷ ʤʘʡʙʫʪʥʴʦʾ ʚʠʩʪʘʚʠ. ʋ ʮʴʦʤʫ

ʚʠʧʘʜʢʫ ʤʦʚʘ ʡʜʝ ʥʝ ʣʠʰʝ ʧʨʦ ʽʥʜʠʚʽʜʫʘʣʴʥʫ ʨʦʙʦʪʫ ʨʝʞʠʩʝʨʘ, ʘ ʧʨʦ

ʢʦʦʧʝʨʘʮʽʶ ʙʘʛʘʪʴʦʭ ʬʘʭʽʚʮʽʚ (ʩʮʝʥʘʨʠʩʪʽʚ, ʩʮʝʥʦʛʨʘʬʽʚ, ʨʝʞʠʩʝʨʽʚ ʧʦ ʩʚʽʪʣʫ,

ʢʦʩʪʶʤʝʨʽʚ, ʪʝʭʥʦʣʦʛʽʚ) ʽ, ʥʘʜ ʪʝ, ʧʨʦ ʤʘʥʫʬʘʢʪʫʨʥʝ ʪʘ ʬʘʙʨʠʯʥʝ

ʚʠʨʦʙʥʠʮʪʚʦ ʣʽʪʝʨʘʪʫʨʥʦʾ ʦʩʥʦʚʠ. ɸʜʞʝ ʩʴʦʛʦʜʥʽ ʚʞʝ ʚʽʜʦʤʽ ʧʨʘʢʪʠʢʠ

ʥʘʧʠʩʘʥʥʷ ʩʮʝʥʘʨʽʾʚ ʜʣʷ ʪʝʘʪʨʘʣʴʥʠʭ ʧʦʩʪʘʥʦʚʦʢ ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ AI-

ʪʝʭʥʦʣʦʛʽʾ. ʇʨʦ ʮʝ ʧʦʚʽʜʦʤʣʷʻ ʘʚʪʦʨʠʪʝʪʥʝ ʚʠʜʘʥʥʷ «ʅʘʫʢʘ» (ʦʨʠʛ. ʥʘʟʚʘ

“Science”)1066: ʧʨʘʟʴʢʠʡ ʪʝʘʪʨ «ʐʚʘʥʜʘ» (ʦʨʠʛ. ʥʘʟʘʚʘ “Švanda”) 26 ʣʶʪʦʛʦ

2021 ʨ. ʧʦʩʪʘʚʠʚ ʚʠʩʪʘʚʫ, ʥʘʧʠʩʘʥʫ «ʰʪʫʯʥʠʤ ʽʥʪʝʣʝʢʪʦʤ» (ʟ ʥʘʛʦʜʠ ʩʪʦʣʽʪʪʷ

ʟ ʜʥʷ ʧʨʝʤ’ʻʨʠ ʘʥʪʠʫʪʦʧʽʯʥʦʾ ʧ’ʻʩʠ ʯʝʩʴʢʦʛʦ ʧʠʩʴʤʝʥʥʠʢʘ ʂ. ʏʘʧʝʢʘ (Ļapek)).

ʎʷ ʚʠʩʪʘʚʘ ʻ ʧʝʨʰʠʤ ʨʝʟʫʣʴʪʘʪʦʤ ʜʦʩʣʽʜʥʠʮʴʢʦʛʦ ʧʨʦʻʢʪʫ “THEaiTRE”, ʱʦ

ʩʧʨʷʤʦʚʘʥʠʡ ʥʘ ʜʦʩʣʽʜʞʝʥʥʷ ʪʦʛʦ, ʷʢ ʪʝʭʥʦʣʦʛʽʷ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ»

ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʜʣʷ ʩʪʚʦʨʝʥʥʷ ʩʮʝʥʘʨʽʾʚ ʪʝʘʪʨʘʣʴʥʠʭ ʚʠʩʪʘʚ1067. ɼʦʩʣʽʜʥʠʢʠ

1065 Entezari S. O., MacDorman K. F. Individual differences predict sensitivity to the uncanny valley.
Interaction Studies. 2015. Vol. 16 (2). P. 142. DOI: 10.1075/is.16.2.01mac.
1066 Can a robot write a theatre play written by AI. Science. 2021. URL: https://theaitre.com/
(ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 1.06.2022).
1067 Theaitre [site]. URL : https://theaitre.com/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.09.2022)

https://doi.org/10.1075%2Fis.16.2.01mac
https://theaitre.com/
https://theaitre.com/
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ʟ ʂʘʨʣʦʚ ʫʥʽʚʝʨʩʠʪʝʪʫ (Charles University) ʚ ʤ. ʇʨʘʛʘ (ʏʝʭʽʷ) ʧʝʨʝʜ ʧʦʯʘʪʢʦʤ

ʨʦʙʦʪʠ ʟʘʚʘʥʪʘʞʠʣʠ ʚ ʧʨʦʛʨʘʤʫ ʜʚʘ ʨʷʜʢʠ ʪʝʢʩʪʫ, ʚ ʷʢʠʭ ʡʰʣʦʩʷ ʧʨʦ ʣʶʜʩʴʢʽ

ʝʤʦʮʽʾ. ʅʘ ʾʭ ʦʩʥʦʚʽ ʤʘʰʠʥʘ ʧʦʚʠʥʥʘ ʙʫʣʘ ʟʛʝʥʝʨʫʚʘʪʠ ʜʦ 1000 ʩʣʽʚ ʥʦʚʦʛʦ

ʪʝʢʩʪʫ. ʉʧʦʯʘʪʢʫ ʜʨʘʤʘʪʫʨʛ ɼ. ʂʦʰʥʷʢ ʫ ʢʽʣʴʢʦʭ ʧʨʦʧʦʟʠʮʽʷʭ ʥʘʧʠʩʘʚ

ʚʠʭʽʜʥʫ ʧʦʜʽʶ ʢʦʞʥʦʾ ʩʮʝʥʠ ʪʘ ʧʝʨʰʠʡ ʨʷʜʦʢ ʜʣʷ ʢʦʞʥʦʛʦ ʧʝʨʩʦʥʘʞʘ.

ʇʦʪʽʤ – ʰʣʷʭʦʤ ʨʦʙʦʪʠ ʥʝʡʨʦʥʥʠʭ ʤʝʨʝʞ – ʙʫʣʦ ʧʨʦʧʠʩʘʥʦ ʧʨʦʜʦʚʞʝʥʥʷ

ʩʮʝʥʘʨʽʶ. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʟʛʝʥʝʨʦʚʘʥʠʡ ʘʣʛʦʨʠʪʤ “THEaiTRE” ʟʘʧʨʦʧʦʥʫʚʘʚ

ʧʨʦʜʦʚʞʝʥʥʷ «ʩʮʝʥʘʨʥʦʛʦ ʣʘʥʮʶʛʘ», ʷʢʠʡ ʜʨʘʤʘʪʫʨʛ ʤʽʛ ʚʠʢʦʨʠʩʪʘʪʠ,

ʚʽʜʭʠʣʠʪʠ ʘʙʦ ʚʠʢʦʨʠʩʪʘʪʠ ʡʦʛʦ ʯʘʩʪʠʥʫ ʪʘ ʜʦʟʚʦʣʠʪʠ ʽʥʩʪʨʫʤʝʥʪʫ

ʟʛʝʥʝʨʫʚʘʪʠ ʥʦʚʝ ʧʨʦʜʦʚʞʝʥʥʷ1068.

ʋʩʽ ʚʠʧʨʘʚʣʝʥʥʷ, ʟʨʦʙʣʝʥʽ ʚ ʩʮʝʥʘʨʽʾ, ʧʦʟʥʘʯʝʥʽ ʥʘʩʪʫʧʥʠʤ ʯʠʥʦʤ:

ʚʠʣʫʯʝʥʽ ʜʨʘʤʘʪʫʨʛʦʤ ʯʘʩʪʠʥʠ – ʟʘʢʨʝʩʣʝʥʽ; ʚʩʪʘʚʣʝʥʽ ʩʮʝʥʘʨʠʩʪʦʤ ʨʝʧʨʠʟʠ –

ʚʠʜʽʣʝʥʽ ʞʠʨʥʠʤ ʰʨʠʬʪʦʤ; ʪʝʢʩʪ, ʧʝʨʝʤʽʱʝʥʠʡ ʘʙʦ ʩʢʦʧʽʡʦʚʘʥʠʡ ʟ ʽʥʰʦʾ

ʯʘʩʪʠʥʠ ʩʮʝʥʘʨʽʶ – ʧʦʟʥʘʯʘʻʪʴʩʷ ʟʥʘʢʦʤ ʢʦʧʽʶʚʘʥʥʷ; ʟʤʽʥʠ, ʱʦ ʚʠʥʠʢʣʠ

ʚʥʘʩʣʽʜʦʢ ʧʦʤʠʣʦʢ ʚ ʘʚʪʦʤʘʪʠʟʦʚʘʥʦʤʫ ʧʝʨʝʢʣʘʜʽ (ʪʦʙʪʦ ʙʝʟ ʚʪʨʫʯʘʥʥʷ

ʣʶʜʠʥʠ) – ʧʦʟʥʘʯʝʥʽ ʟʥʘʢʦʤ ʧʝʨʝʢʣʘʜʫ; ʟʛʝʥʝʨʦʚʘʥʠʡ ʘʚʪʦʤʘʪʠʯʥʦ ʪʝʢʩʪ ʙʝʟ

ʙʫʜʴ-ʷʢʠʭ ʧʦʜʘʣʴʰʠʭ ʨʝʜʘʛʫʚʘʥʴ – ʧʦʜʘʻʪʴʩʷ ʚ ʩʮʝʥʘʨʽʾ ʙʝʟ ʧʨʠʤʽʪʦʢ

(ʜʦʜʘʪʦʢ ɽ). ɿʨʝʰʪʦʶ, ʟʥʘʯʥʫ ʯʘʩʪʠʥʫ ʪʝʢʩʪʫ ʙʫʣʦ ʟʛʝʥʝʨʦʚʘʥʦ ʰʣʷʭʦʤ

ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ», ʨʝʰʪʫ – ʙʫʣʦ ʨʦʟʨʦʙʣʝʥʦ

ʩʠʣʘʤʠ ʩʮʝʥʘʨʥʦ-ʨʝʞʠʩʝʨʩʴʢʦʾ ʛʨʫʧʠ. ʉʠʨʦʚʠʥʦʶ ʜʣʷ ʪʚʦʨʯʦʩʪʽ ʩʪʘʣʠ ʨʽʟʥʽ

ʪʝʢʩʪʠ ʟ ɯʥʪʝʨʥʝʪ-ʤʝʨʝʞʽ, ʥʦʚʠʥʠ, ʢʥʠʛʠ. ʉʮʝʥʘʨʽʡ ʟʛʝʥʝʨʦʚʘʥʠʡ ʘʥʛʣʽʡʩʴʢʦʶ

ʤʦʚʦʶ ʽ ʘʚʪʦʤʘʪʠʯʥʦ ʧʝʨʝʢʣʘʜʝʥʠʡ ʯʝʩʴʢʦʶ ʤʦʚʦʶ. ʇʝʨʝʢʣʘʜ ʚʨʫʯʥʫ

ʚʠʧʨʘʚʣʝʥʠʡ ʪʘ ʚʽʜʨʝʜʘʛʦʚʘʥʠʡ ʜʨʘʤʘʪʫʨʛʦʤ ɼ. ʂʦʰʥʷʢʦʤ, ʘ ʪʘʢʦʞ –

ʨʝʞʠʩʝʨʦʤ ɼ. ʍʨʙʝʢʦʤ.

1068 Can a robot write a theatre play written by AI. Science. 2021. URL: https://theaitre.com/
(ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 1.06.2022).
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ʆʜʥʘʢ, ʧʦʧʨʠ ʟʥʘʯʥʠʡ ʚʽʜʩʦʪʦʢ ʟʛʝʥʝʨʦʚʘʥʦʛʦ ʪʝʢʩʪʫ (ʩʽʤʩʦʪ ʜʚʘʜʮʷʪʴ

ʩʽʤ ʘʚʪʦʤʘʪʠʯʥʦ ʟʛʝʥʝʨʦʚʘʥʠʭ ʨʝʧʣʽʢ ʥʘ ʧʨʦʪʠʚʘʛʫ ʜʚʘʜʮʷʪʠ ʯʦʪʠʨʴʦʤ,

ʥʘʧʠʩʘʥʠʤ ʚʨʫʯʥʫ), ʚʠʷʚʠʣʦʩʴ, ʱʦ ʣʶʜʩʴʢʠʡ ʢʦʥʪʨʦʣʴ ʤʘʻ ʚʘʛʦʤʝ ʪʘ

ʚʠʨʽʰʘʣʴʥʝ ʟʥʘʯʝʥʥʷ ʚ ʧʨʦʮʝʩʽ ʥʘʧʠʩʘʥʥʷ ʪʝʢʩʪʫ ʩʮʝʥʘʨʽʶ. ɿʦʢʨʝʤʘ, ʜʣʷ

ʚʦʩʴʤʦʾ ʩʮʝʥʠ ʙʫʣʦ ʚʠʢʦʨʠʩʪʘʥʦ ʜʝʩʷʪʴ ʩʮʝʥʘʨʥʠʭ ʥʦʪʘʪʦʢ, ʥʘʧʠʩʘʥʠʭ

ʚʨʫʯʥʫ (ʚʠʜʽʣʝʥʽ ʞʠʨʥʠʤ ʰʨʠʬʪʦʤ ʫ ʜʦʢʫʤʝʥʪʽ), ʱʦ ʩʣʫʛʫʚʘʣʠ

ʨʝʞʠʩʝʨʩʴʢʠʤʠ ʧʨʠʤʽʪʢʘʤʠ ʪʘ ʦʧʠʩʫʚʘʣʠ ʧʦʜʘʣʴʰʠʡ ʧʝʨʝʙʽʛ ʮʽʻʾ ʩʮʝʥʠ:

«ʈʦʙʦʪ ʡʜʝ ʚʫʣʠʮʝʶ, ʘ ʧʦʚʟ ʥʴʦʛʦ ʧʨʦʾʞʜʞʘʻ ʢʽʥʦʟʥʽʤʘʣʴʥʘ ʤʘʰʠʥʘ. ɺʽʥ

ʙʘʯʠʪʴ ʧʨʠʚʘʙʣʠʚʫ ʜʽʚʯʠʥʫ-ʨʦʙʦʪʘ ʟ ʜʦʙʨʝ ʟʤʦʜʝʣʴʦʚʘʥʠʤʠ ʬʦʨʤʘʤʠ ʪʘ

ʜʦʚʛʠʤ ʚʦʣʦʩʩʷʤ ʟ ʜʨʦʪʽʚ. ʈʦʙʦʪ ʟʘʢʦʭʫʻʪʴʩʷ ʫ ʥʝʾ ʟ ʧʝʨʰʦʛʦ ʧʦʛʣʷʜʫ. ɺʽʥ

ʨʘʧʪʦʤ ʚʽʜʯʫʚʘʻ ʩʝʙʝ ʜʫʞʝ ʙʣʠʟʴʢʠʤ ʜʦ ʥʝʾ, ʽ ʡʦʛʦ ʙʽʥʘʨʥʝ “ʷ” ʟʘʯʘʨʦʚʘʥʝ.

ʁʦʤʫ ʩʥʠʪʴʩʷ ʾʭʥʽʡ ʙʽʥʘʨʥʠʡ ʟʚ’ʷʟʦʢ. ɺʽʥ ʙʫʜʝ ʾʾ ʥʫʣʝʤ, ʘ ʚʦʥʘ ʡʦʛʦ

ʦʜʠʥʠʮʝʶ. ɺʦʥʘ ʟʘʪʴʤʘʨʶʻ ʡʦʤʫ ʛʦʣʦʚʫ. ɺʦʥʘ ʥʝ ʜʽʚʯʠʥʘ-ʨʦʙʦʪ. ɺʦʥʘ

ʘʢʪʨʠʩʘ, ʷʢʘ ʟʥʽʤʘʻʪʴʩʷ ʫ ʬʘʥʪʘʩʪʠʯʥʦʤʫ ʬʽʣʴʤʽ»1069 (ʜʦʜʘʪʦʢ ɽ). ʎʝʡ

ʘʚʪʦʨʩʴʢʠʡ ʪʝʢʩʪ ʩʪʘʚ ʧʦʯʘʪʢʦʤ ʚʦʩʴʤʦʾ ʩʮʝʥʠ, ʡʦʛʦ ʦʩʥʦʚʦʶ, ʟʛʽʜʥʦ ʟ ʷʢʦʶ

ʚʽʜʙʫʣʘʩʴ ʧʦʜʘʣʴʰʘ ʚʘʨʽʘʪʠʚʥʘ ʛʝʥʝʨʘʮʽʷ ʩʮʝʥʘʨʽʶ.

ɺʧʨʦʜʦʚʞ ʪʨʴʦʭ ʤʽʩʷʮʽʚ ʙʫʣʦ ʧʨʦʚʝʜʝʥʦ ʮʠʬʨʦʚʽ ʤʘʥʽʧʫʣʷʮʽʾ ʟ

ʛʝʥʝʨʘʮʽʾ ʜʽʘʣʦʛʽʚ ʪʘ ʥʘʧʠʩʘʥʠʭ ʚʣʘʩʥʦʨʫʯ ʜʨʘʤʘʪʠʯʥʠʭ ʩʮʝʥ. ʆʨʛʘʥʽʟʘʪʦʨʠ

ʧʨʦʻʢʪʫ ʩʪʚʝʨʜʞʫʶʪʴ, ʱʦ ʚ ʭʦʜʽ ʩʪʚʦʨʝʥʥʷ «ʰʪʫʯʥʠʤ ʽʥʪʝʣʝʢʪʦʤ»

ʜʨʘʤʘʪʫʨʛʽʯʥʦʾ ʢʘʥʚʠ ʪʨʘʧʣʷʣʠʩʷ ʧʝʚʥʽ ʧʨʦʙʣʝʤʠ: ʧʽʜ ʯʘʩ ʥʘʧʠʩʘʥʥʷ ʧ’ʻʩʠ

ʩʠʩʪʝʤʘ «ʚʽʜʭʠʣʷʣʘʩʷ» ʚʽʜ ʧʦʯʘʪʢʦʚʦʛʦ ʩʶʞʝʪʫ, ʧʣʫʪʘʣʘ ʧʝʨʩʦʥʘʞʽ, ʘ ʚ ʦʜʥʽʡ

ʟʽ ʩʮʝʥ ʟʦʚʩʽʤ ʟʤʽʥʠʣʘ ʪʝʤʫ ʨʦʟʤʦʚʠ1070. ʗʢ ʟʘʟʥʘʯʘʶʪʴ ʘʚʪʦʨʠ, ʫʩʷ ʩʧʨʘʚʘ ʚ

ʪʦʤʫ, ʱʦ ʥʝʡʨʦʥʥʘ ʤʝʨʝʞʘ «ʥʝ ʨʦʟʫʤʽʻ» ʪʦʛʦ, ʧʨʦ ʱʦ ʧʠʰʝ. ɺʦʥʘ ʚ ʣʦʛʽʯʥʦʤʫ

ʧʦʨʷʜʢʫ ʩʢʣʘʜʘʻ ʩʣʦʚʘ, ʚ ʨʝʟʫʣʴʪʘʪʽ ʚʠʭʦʜʠʪʴ ʥʽʩʝʥʽʪʥʠʮʷ. ʑʦʙ ʮʴʦʤʫ

1069 Theaitre [site]. URL : https://theaitre.com/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.09.2022)
1070 Can a robot write a theatre play written by AI. Science. 2021. URL: https://theaitre.com/
(ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 1.06.2022).
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ʟʘʧʦʙʽʛʪʠ, ʨʦʟʨʦʙʥʠʢʠ ʨʦʟʙʠʣʠ ʧ’ʻʩʫ ʥʘ ʚʽʩʽʤ ʧ’ʷʪʠʭʚʠʣʠʥʥʠʭ ʩʮʝʥ. ʋ ʢʦʞʥʽʡ

ʟ ʥʠʭ ʙʫʣʦ ʚʩʴʦʛʦ ʧʦ ʦʜʥʦʤʫ ʜʽʘʣʦʛʫ. ɯʥʦʜʽ ʾʤ ʜʦʚʦʜʠʣʦʩʷ ʚʨʫʯʥʫ ʢʦʨʠʛʫʚʘʪʠ

ʪʝʢʩʪ, ʧʨʦʪʝ 90 ʚʽʜʩʦʪʢʽʚ ʥʘʧʠʩʘʥʦʛʦ ʟʘʣʠʰʠʣʦʩʷ ʚ ʦʨʠʛʽʥʘʣʴʥʦʤʫ ʚʠʛʣʷʜʽ

(ʜʦʜʘʪʦʢ ɽ).

ɺʨʘʭʦʚʫʶʯʠ ʩʫʪʦ ʬʘʙʨʠʯʥʠʡ ʩʧʦʩʽʙ ʚʠʛʦʪʦʚʣʝʥʥʷ ʣʽʪʝʨʘʪʫʨʥʦʾ ʦʩʥʦʚʠ,

ʧʦʨʫʰʫʻʪʴʩʷ ʧʠʪʘʥʥʷ ʘʚʪʦʨʩʪʚʘ ʪʘ ʫʥʽʢʘʣʴʥʦʩʪʽ ʨʝʟʫʣʴʪʘʪʽʚ ʘʣʛʦʨʠʪʤʽʯʥʦʾ

ʪʚʦʨʯʦʩʪʽ. ʇʦʜʽʙʥʠʡ ʘʥʘʣʽʟ ʪʝʢʩʪʫ, ʥʘʧʠʩʘʥʦʛʦ ʰʣʷʭʦʤ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ

ʘʥʘʣʽʟʫ, ʟʜʽʡʩʥʝʥʦ ʥʘ ʧʨʠʢʣʘʜʽ ʣʽʪʝʨʘʪʫʨʥʦʛʦ ʩʮʝʥʘʨʽʶ «ʉʦʥʷʯʥʘ ʚʝʩʥʘ»

(2016 ʨ., ʨʦʟʨʦʙʥʠʢʠ – ʆ. ʐʘʨʧ, ʈ. ɻʫʜʚʽʥ), ʩʪʚʦʨʝʥʦʛʦ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ

ʨʝʢʫʨʝʥʪʥʠʭ ʥʝʡʨʦʥʥʠʭ ʤʝʨʝʞ (recurrent neural networks (RNNs)) ʜʣʷ

ʢʦʨʦʪʢʦʤʝʪʨʘʞʥʦʛʦ ʬʽʣʴʤʫ, ʱʦ ʙʫʚ ʩʪʚʦʨʝʥʠʡ ʚ ʨʘʤʢʘʭ 48-ʛʦʜʠʥʥʦʛʦ

ʢʽʥʦʤʘʨʘʬʦʥʫ ʥʘ ʃʦʥʜʦʥʩʴʢʦʤʫ ʢʽʥʦʬʝʩʪʠʚʘʣʽ «ʉʉɯ-ʌʘʡ» (ʦʨʠʛ. ʥʘʟʚʘ “Sci-

Fi”) ʫ 2016 ʨ.1071. ɼʣʷ ʩʪʚʦʨʝʥʥʷ ʩʮʝʥʘʨʽʶ ʧʠʩʴʤʝʥʥʠʢ ʽ ʨʝʞʠʩʝʨ ʈ. ɻʫʜʚʽʥ

ʟʘʚʘʥʪʘʞʠʚ ʫ ʩʠʩʪʝʤʫ ʥʝʡʨʦʥʥʠʭ ʤʝʨʝʞ ʥʘʙʽʨ ʩʮʝʥʘʨʽʾʚ ʥʘʫʢʦʚʦ-

ʬʘʥʪʘʩʪʠʯʥʠʭ ʬʽʣʴʤʽʚ, ʫ ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ ʘʣʛʦʨʠʪʤ ʥʘʚʯʠʚʩʷ ʛʝʥʝʨʫʚʘʪʠ ʪʝʢʩʪ

ʥʘ ʦʩʥʦʚʽ ʰʘʙʣʦʥʽʚ ʽ ʩʪʨʫʢʪʫʨ ʮʠʭ ʜʘʥʠʭ1072. ʆʪʨʠʤʘʥʠʡ ʩʮʝʥʘʨʽʡ ʙʫʚ

ʧʝʨʝʜʘʥʠʡ ʢʦʤʧʘʥʽʾ «ʐʘʨʧ» (ʦʨʠʛ. ʥʘʟʚʘ “Sharp”) ʜʣʷ ʟʡʦʤʢʠ

ʢʽʥʝʤʘʪʦʛʨʘʬʽʯʥʦʾ ʩʪʨʽʯʢʠ. ʍʦʯʘ ʬʽʣʴʤ ʚʠʷʚʠʚʩʷ ʜʠʚʥʠʤ ʽ ʤʽʩʮʷʤʠ

ʙʝʟʛʣʫʟʜʠʤ ʟʘ ʩʚʦʻʶ ʜʨʘʤʘʪʫʨʛʽʯʥʦʶ ʩʢʣʘʜʦʚʦʶ, ʚʽʥ ʧʨʦʜʝʤʦʥʩʪʨʫʚʘʚ

ʫʥʽʢʘʣʴʥʠʡ ʨʝʟʫʣʴʪʘʪ ʘʚʪʦʤʘʪʠʟʦʚʘʥʦʾ ʘʣʛʦʨʠʪʤʽʯʥʦʾ ʪʚʦʨʯʦʩʪʽ. ʊʫʪ, ʷʢ ʽ ʚ

ʧʦʧʝʨʝʜʥʴʦʤʫ ʚʠʧʘʜʢʫ, ʥʘ ʧʦʯʘʪʢʫ ʩʮʝʥʘʨʽʾʚ ʧʨʦʧʠʩʘʥʽ ʨʝʞʠʩʝʨʩʴʢʽ

ʧʨʠʤʽʪʢʠ, ʟʛʽʜʥʦ ʟ ʷʢʠʤʠ ʧʦʜʘʻʪʴʩʷ ʟʛʝʥʝʨʦʚʘʥʠʡ ʦʩʥʦʚʥʠʡ ʪʝʢʩʪ. ɿʦʢʨʝʤʘ,

ʨʝʞʠʩʝʨʩʴʢʘ ʧʨʠʤʽʪʢʘ ʩʮʝʥʘʨʽʶ «ʊʠʪʫʣʴʥʽ ʽʛʨʠ ʙʦʪʽʚ: ɼʝʥʴ, ʢʦʣʠ ɿʝʤʣʷ

ʟʫʧʠʥʠʣʘʩʷ» (ʦʨʠʛ. ʥʘʟʚʘ “Title games of bots: The Day the Earth Stood Still”)

1071 Mirowski P., Mathewson K. W., Pittman J., Evans R. Co-Writing Screenplays and Theatre
Scripts with Language Models: An Evaluation by Industry Professionals. P. 48.
1072 Ibid.
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ʧʦʜʘʻʪʴʩʷ ʥʘʩʪʫʧʥʠʤ ʯʠʥʦʤ: «ʋ ʩʚʽʪʽ, ʜʝ ʤʘʰʠʥʠ ʧʝʨʝʚʘʞʘʶʪʴ ʥʘʜ ʫʩʽʤʘ

ʽʥʰʠʤʠ ʽʩʪʦʪʘʤʠ, ʤʝʭʘʥʽʢ ʄʽʨʘʥʜʘ ʦʙ’ʻʜʥʫʻʪʴʩʷ ʟʽ ʩʚʦʻʶ ʤʦʣʦʜʰʦʶ ʩʝʩʪʨʦʶ

ɹʝʪ, ʱʦʙ ʟʛʫʨʪʫʚʘʪʠ ʣʶʜʝʡ. ʋ ʨʝʟʫʣʴʪʘʪʽ ʄʽʨʘʥʜʘ ʨʷʪʫʻ ʩʚʽʪ, ʘʣʝ ʪʽʣʴʢʠ

ʞʝʨʪʚʫʶʯʠ ʚʣʘʩʥʠʤ ʞʠʪʪʷʤ»1073. ʋ ʥʽʡ ʦʧʠʩʫʶʪʴʩʷ ʥʝ ʣʠʰʝ ʦʙʩʪʘʚʠʥʠ, ʘ ʡ

ʚʢʘʟʫʻʪʴʩʷ ʟʘʚ’ʷʟʢʘ, ʨʦʟʚʠʪʦʢ ʧʦʜʘʣʴʰʠʭ ʜʽʡ ʪʘ ʨʝʟʫʣʴʪʘʪ, ʪʦʙʪʦ ʚ ʮʽʡ

ʨʝʞʠʩʝʨʩʴʢʽʡ ʘʥʦʪʘʮʽʾ ʧʦʜʘʻʪʴʩʷ ʣʦʛʽʯʥʦ ʚʠʚʽʨʝʥʘ ʢʦʤʧʦʟʠʮʽʡʥʘ ʧʦʙʫʜʦʚʘ

ʚʩʴʦʛʦ ʩʮʝʥʘʨʽʶ.

ʍʦʯʘ ʩʮʝʥʘʨʽʡ ʟʛʝʥʝʨʦʚʘʥʠʡ ʘʣʛʦʨʠʪʤʦʤ ʥʝʡʨʦʥʥʦʾ ʤʝʨʝʞʽ, ʫ

ʢʽʥʮʝʚʦʤʫ ʧʽʜʩʫʤʢʫ ʚʽʥ ʜʦʧʨʘʮʴʦʚʘʥʠʡ ʪʘ ʧʦʢʣʘʜʝʥʠʡ ʥʘ ʢʽʥʝʤʘʪʦʛʨʘʬʽʯʥʫ

ʤʦʚʫ ʧʨʦʬʝʩʽʡʥʠʤʠ ʢʽʥʦʨʝʞʠʩʝʨʘʤʠ, ʟ ʾʭ ʚʣʘʩʥʠʤʠ ʽʥʪʝʨʧʨʝʪʘʮʽʷʤʠ ʪʘ

ʪʚʦʨʯʠʤʠ ʨʽʰʝʥʥʷʤʠ, ʱʦ ʬʦʨʤʫʶʪʴ ʢʽʥʮʝʚʠʡ ʧʨʦʜʫʢʪ. ɿʘʛʘʣʦʤ, «ʉʦʥʷʯʥʘ

ʚʝʩʥʘ» ʻ ʱʝ ʦʜʥʠʤ ʝʢʩʧʝʨʠʤʝʥʪʘʣʴʥʠʤ ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ

ʽʥʪʝʣʝʢʪʫ» ʫ ʪʚʦʨʯʦʤʫ ʧʨʦʮʝʩʽ, ʩʧʨʠʯʠʥʶʻ ʚʘʞʣʠʚʫ ʜʠʩʢʫʩʽʶ ʧʨʦ ʨʦʣʴ

ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ ʚ ʭʦʜʽ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ

ʧʨʦʮʝʩʫ ʪʘ ʧʦʪʝʥʮʽʘʣ ʮʠʬʨʦʚʠʭ ʽʥʥʦʚʘʮʽʡ ʜʣʷ ʥʘʪʭʥʝʥʥʷ ʥʦʚʠʭ ʬʦʨʤ

ʪʚʦʨʯʦʩʪʽ.

ʅʠʥʽ ʙʨʠʪʘʥʩʴʢʘ ʢʦʤʧʘʥʽʷ «ɻʣʠʙʦʢʠʡ ʨʦʟʫʤ ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ»

(ʦʨʠʛ. ʥʘʟʚʘ “Deep Mind AI”) ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʘʣʛʦʨʠʪʤʫ «ɼʨʘʤʘʪʨʦʥ»

(ʦʨʠʛ. ʥʘʟʚʘ “Dramatron”) ʧʨʦʧʦʥʫʻ ʢʦʨʠʩʪʫʚʘʯʘʤ ʟʛʝʥʝʨʫʚʘʪʠ ʧʦʚʥʦʮʽʥʥʠʡ

ʩʮʝʥʘʨʽʡ ʜʣʷ ʬʽʣʴʤʫ ʯʠ ʩʮʝʥʽʯʥʦʾ ʚʠʩʪʘʚʠ1074. ʃʠʰʝ ʟ ʦʜʥʽʻʾ ʨʝʞʠʩʝʨʩʴʢʦʾ

ʧʨʠʤʽʪʢʠ “Dramatron” ʤʦʞʝ ʩʪʚʦʨʠʪʠ ʜʽʘʣʦʛʠ ʧʝʨʩʦʥʘʞʽʚ ʡ ʚʩʽʣʷʢʦ ʦʧʠʩʘʪʠ

1073 Ibid.
1074 Solving intelligence to advance science and benefit humanity [site]. URL :
https://www.deepmind.com/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.01.2023)

https://www.deepmind.com/
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ʾʭʥʶ ʚʟʘʻʤʦʜʽʶ1075. ɿ ʦʛʣʷʜʫ ʥʘ ʪʝ, ʱʦ ʚ ʋʢʨʘʾʥʽ ʮʽ ʦʥʣʘʡʥ-ʩʝʨʚʽʩʠ ʥʝ ʘʢʪʠʚʥʽ,

ʨʦʙʦʪʫ ʘʣʛʦʨʠʪʤʽʚ ʤʦʞʥʘ ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʣʠʰʝ ʟ ʜʞʝʨʝʣ, ʨʦʟʤʽʱʝʥʠʭ ʥʘ

ʦʬʽʮʽʡʥʠʭ ʩʘʡʪʘʭ, ʪʘ ʧʨʠʢʣʘʜʘʭ ʩʧʽʚʧʨʘʮʽ ʟʘʢʦʨʜʦʥʥʠʭ ʪʝʘʪʨʘʣʴʥʠʭ

ʢʦʣʝʢʪʠʚʽʚ ʪʘ ʨʦʟʨʦʙʥʠʢʽʚ «ɼʨʘʤʘʪʨʦʥ». ɿʦʢʨʝʤʘ, ʢʘʥʘʜʩʴʢʘ ʢʦʤʧʘʥʽʷ

«ʊʝʘʪʨʉʧʦʨʪ» (ʦʨʠʛ. ʥʘʟʚʘ “@TheatreSports”) ʦʧʫʙʣʽʢʫʚʘʣʘ ʤʘʪʝʨʽʘʣʠ

ʩʮʝʥʘʨʽʶ ʧ’ʻʩʠ «ɯʛʨʠ ʙʦʪʽʚ» (ʦʨʠʛ. ʥʘʟʚʘ “Plays By Bots”) ʪʘ ʟʜʽʡʩʥʠʣʘ

ʧʦʩʪʘʥʦʚʢʫ ʥʘ ʩʮʝʥʽ, ʦʪʨʠʤʘʚʰʠ ʧʦʟʠʪʠʚʥʽ ʚʽʜʛʫʢʠ1076. ɯʥʰʽ ʩʮʝʥʘʨʽʾ (ʟʦʢʨʝʤʘ

«ɯʛʨʠ ʙʦʪʽʚ: ɼʝʥʴ, ʢʦʣʠ ɿʝʤʣʷ ʟʫʧʠʥʠʣʘʩʷ», «ʈʦʣʽ ʚʠʢʦʥʫʶʪʴ ʙʦʪʠ» ʪʦʱʦ),

ʥʘʧʠʩʘʥʽ ʘʣʛʦʨʠʪʤʦʤ «ɼʨʘʤʘʪʨʦʥ», ʙʫʣʠ ʧʨʝʜʩʪʘʚʣʝʥʽ ʥʘ ʄʽʞʥʘʨʦʜʥʦʤʫ

ʪʝʘʪʨʘʣʴʥʦʤʫ ʬʝʩʪʠʚʘʣʽ ʚ ɽʜʤʦʥʪʦʥʽ ʫ 2022 ʨ.1077

ɸʢʪʠʚʥʝ ʚʧʨʦʚʘʜʞʝʥʥʷ ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʚ ʢʫʣʴʪʫʨʥʠʭ

ʧʨʘʢʪʠʢʘʭ ʧʦʨʫʰʫʻ ʥʠʟʢʫ ʝʪʠʯʥʠʭ ʧʠʪʘʥʴ, ʟʦʢʨʝʤʘ ʱʦʜʦ ʽʥʪʝʣʝʢʪʫʘʣʴʥʦʾ

ʚʣʘʩʥʦʩʪʽ, ʧʨʠʚʘʪʥʦʩʪʽ ʪʘ ʫʧʝʨʝʜʞʝʥʦʩʪʽ. ʇʨʘʚʦ ʚʣʘʩʥʦʩʪʽ ʥʘ ʪʚʦʨʠ,

ʧʨʦʜʫʢʦʚʘʥʽ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ ʪʘ ʤʝʪʦʜʽʚ

ʦʙʯʠʩʣʝʥʥʷ, ʜʦʩʽ ʟʘʣʠʰʘʻʪʴʩʷ ʧʨʝʜʤʝʪʦʤ ʜʠʩʢʫʩʽʡ.

ʅʘ ʩʘʡʪʽ ʨʦʟʨʦʙʥʠʢʘ «ɻʣʠʙʦʢʠʡ ʨʦʟʫʤ» (ʦʨʠʛ. ʥʘʟʚʘ “Deep Mind”)

ʚʢʘʟʫʻʪʴʩʷ, ʱʦ ʦʥʣʘʡʥ-ʨʝʩʫʨʩ «ɼʨʘʤʘʪʨʦʥ – ʮʝ ʩʠʩʪʝʤʘ ʩʧʽʣʴʥʦʛʦ ʥʘʧʠʩʘʥʥʷ,

ʷʢʘ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʚʠʢʣʶʯʥʦ ʫ ʩʧʽʚʧʨʘʮʽ ʟʽ ʩʮʝʥʘʨʠʩʪʘʤʠ, ʾʾ ʥʝ ʧʣʘʥʫʚʘʣʠ

ʜʣʷ ʘʚʪʦʥʦʤʥʦʛʦ ʚʠʢʦʨʠʩʪʘʥʥʷ ʽ ʥʝ ʦʮʽʥʶʶʪʴ ʪʘʢʦʶ»1078.

1075 Mirowski P., Mathewson K. W., Pittman J., Evans R. Co-Writing Screenplays and Theatre
Scripts with Language Models. An Evaluation by Industry Professionals. n.d. 102 p. URL :
https://arxiv.org/pdf/2209.14958.pdf (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.01.2023)
1076 Mirowski P., Mathewson K. W., Pittman J., Evans R. Co-Writing Screenplays and Theatre
Scripts with Language Models: An Evaluation by Industry Professionals. P. 46–59.
1077 Ibid.
1078 About Dramatron. [site]. URL : https://deepmind.github.io/dramatron/details.html (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ 1.01.2023)
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ʉ. ʊʨʦʷʥʦʚ ʩʪʚʝʨʜʞʫʻ, ʱʦ ʚ ʝʢʩʧʝʨʠʤʝʥʪʘʣʴʥʠʭ ʧʨʘʢʪʠʢʘʭ

ʘʚʪʦʤʘʪʠʟʦʚʘʥʦʾ ʪʚʦʨʯʦʩʪʽ ʧʦʨʫʰʫʻʪʴʩʷ ʧʠʪʘʥʥʷ ʘʚʪʦʨʩʴʢʦʛʦ ʧʨʘʚʘ, ʘʜʞʝ ʚ

ʭʦʜʽ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ

ʪʝʢʩʪʠ ʟ ʨʝʘʣʴʥʠʭ ʧ’ʻʩ, ʬʽʣʴʤʽʚ ʪʘ ʧʦʩʪʘʥʦʚ. ʊʦʞ, ʧʦʜʝʢʫʜʠ ʤʦʞʥʘ ʯʽʪʢʦ

ʚʧʽʟʥʘʪʠ ʪʦʛʦ ʯʠ ʽʥʰʦʛʦ ʛʝʨʦʷ, ʯʝʨʝʟ ʱʦ ʚʠʥʠʢʘʶʪʴ ʧʨʦʙʣʝʤʠ ʽʟ ʧʣʘʛʽʘʪʦʤ1079.

ɺʽʜʧʦʚʽʜʜʶ ʥʘ ʮʝ ʩʧʽʨʥʝ ʧʠʪʘʥʥʷ ʤʦʞʫʪʴ ʩʣʫʛʫʚʘʪʠ ʥʝʱʦʜʘʚʥʽ ʨʽʰʝʥʥʷ

ɸʧʝʣʷʮʽʡʥʦʛʦ ʩʫʜʫ ɺʝʣʠʢʦʙʨʠʪʘʥʽʾ, ʉʫʜʫ ʇʽʚʜʝʥʥʦ-ɸʬʨʠʢʘʥʩʴʢʦʾ ʈʝʩʧʫʙʣʽʢʠ

ʪʘ ɸʚʩʪʨʘʣʽʡʩʴʢʦʛʦ ʩʫʜʫ ʩʪʦʩʦʚʥʦ ʧʦʟʦʚʫ ʜʦʩʣʽʜʥʠʢʘ ʉ. ʊʘʣʝʨʘ ʥʘ ʚʠʟʥʘʥʥʷ

«ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʘ» ʚʠʥʘʭʽʜʥʠʢʦʤ ʧʘʪʝʥʪʫ1080.

ʉʧʨʘʚʘ ʚ ʪʽʤ, ʱʦ ʥʘʫʢʦʚʝʮʴ ʧʦʜʘʚ ʜʚʽ ʧʘʪʝʥʪʥʽ ʟʘʷʚʢʠ ʫ «ɺʽʜʦʤʩʪʚʦ ʟ

ʧʠʪʘʥʴ ʽʥʪʝʣʝʢʪʫʘʣʴʥʦʾ ʚʣʘʩʥʦʩʪʽ» (ʦʨʠʛ. ʥʘʟʚʘ “Intellectual Property Office”) ʫ

2018 ʨ., ʚʢʘʟʘʚʰʠ, ʱʦ ʚʠʥʘʭʽʜʥʠʢʦʤ ʻ ʚʠʥʘʡʜʝʥʠʡ ʥʘʫʢʦʚʮʝʤ ʘʣʛʦʨʠʪʤ

«ɼʘʙʫʩ» (ʦʨʠʛ. ʥʘʟʚʘ “Dabus”), ʪʘ ʩʪʚʝʨʜʞʫʶʯʠ, ʱʦ ʡʦʤʫ ʧʦʚʠʥʝʥ ʙʫʪʠ

ʚʠʜʘʥʠʡ ʧʘʪʝʥʪ1081. ɸʧʝʣʷʮʽʡʥʠʡ ʩʫʜ ɺʝʣʠʢʦʙʨʠʪʘʥʽʾ ʚʽʜʭʠʣʠʚ ʧʦʟʦʚ: ʯʣʝʥʠ

ʩʫʜʜʽʚʩʴʢʦʾ ʢʦʣʝʛʽʾ ʚʢʘʟʘʣʠ, ʱʦ ʚʠʢʣʶʯʥʦ ʣʶʜʠʥʘ ʤʦʞʝ ʤʘʪʠ ʚʽʜʧʦʚʽʜʥʽ

ʧʨʘʚʘ1082. ʉʫʜʜʷ ɽ. ʃʝʡʥʛ ʥʘʧʠʩʘʣʘ ʫ ʩʚʦʻʤʫ ʨʽʰʝʥʥʽ: «ʇʘʪʝʥʪ – ʮʝ ʟʘʢʦʥʥʝ

ʧʨʘʚʦ, ʽ ʚʦʥʦ ʤʦʞʝ ʙʫʪʠ ʥʘʜʘʥʝ ʪʽʣʴʢʠ ʣʶʜʠʥʽ»1083. ʃʦʨʜ-ʩʫʜʜʷ ɸʨʥʦʣʴʜ

1079 ʐʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ ʥʘʚʯʠʣʠ ʧʠʩʘʪʠ ʩʮʝʥʘʨʽʾ ʜʣʷ ʢʽʥʦ ʪʘ ʪʝʘʪʨʫ. Na chasi. URL :
https://nachasi.com/tech/2022/12/12/dramatron/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.01.2023)
1080 AI cannot be the inventor of a patent, appeals court rules. BBC. 2021. URL :
https://www.bbc.com/news/technology-58668534 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.01.2023).
1081 Ibid.
1082 Bonifacic I. UK appeals court rules AI cannot be listed as a patent inventor. Engadget. 2021.
https://www.engadget.com/nintendo-switch-online-deal-family-membership-256gb-micro-sd-
card-50-amazon-171530562.html (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.01.2023)
1083 AI cannot be the inventor of a patent, appeals court rules. BBC. 2021. URL :
https://www.bbc.com/news/technology-58668534 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.01.2023)

https://nachasi.com/tech/2022/12/12/dramatron/
https://www.bbc.com/news/technology-58668534
https://www.engadget.com/nintendo-switch-online-deal-family-membership-256gb-micro-sd-card-50-amazon-171530562.html
https://www.engadget.com/nintendo-switch-online-deal-family-membership-256gb-micro-sd-card-50-amazon-171530562.html
https://www.bbc.com/news/technology-58668534
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ʟʘʫʚʘʞʠʚ: «ʦʯʝʚʠʜʥʦ, ʱʦ ʧʨʠ ʩʠʩʪʝʤʘʪʠʯʥʦʤʫ ʪʣʫʤʘʯʝʥʥʽ ɿʘʢʦʥʫ 1977 ʨʦʢʫ

“ʚʠʥʘʭʽʜʥʠʢʦʤ” ʤʦʞʝ ʙʫʪʠ ʪʽʣʴʢʠ ʣʶʜʠʥʘ»1084.

ʅʘʪʦʤʽʩʪʴ ʧʦʟʠʪʠʚʥʽ ʨʽʰʝʥʥʷ ʥʘ ʢʦʨʠʩʪʴ ʜʦʩʣʽʜʥʠʢʘ-ʧʦʟʠʚʘʯʘ ʚʠʥʝʩʝʥʽ

ʩʫʜʜʽʚʩʴʢʠʤʠ ʢʦʣʝʛʽʷʤʠ ʉʫʜʫ ʇʽʚʜʝʥʥʦ-ɸʬʨʠʢʘʥʩʴʢʦʾ ʈʝʩʧʫʙʣʽʢʠ ʪʘ

ɸʚʩʪʨʘʣʽʡʩʴʢʦʛʦ ʩʫʜʫ (ʣʠʧʝʥʴ 2022 ʨ.). ʆʩʪʘʥʥʽ ʚʢʘʟʘʣʠ, ʱʦ «ɼʘʙʫʩ» ʤʘʻ

ʧʨʘʚʘ ʘʚʪʦʨʘ ʪʘ ʚʠʥʘʭʽʜʥʠʢʘ1085. ʆʢʨʫʞʥʠʡ ʩʫʜʜʷ ʉʐɸ ʃʝʦʥʽ ʄ. ɹʨʽʥʢʝʤʘ

ʯʘʩʪʢʦʚʦ ʧʽʜʪʨʠʤʘʚ ʨʽʰʝʥʥʷ, ʥʘʧʠʩʘʚʰʠ: «ɿ ʨʦʟʚʠʪʢʦʤ ʪʝʭʥʦʣʦʛʽʡ ʤʦʞʝ

ʥʘʩʪʘʪʠ ʯʘʩ, ʢʦʣʠ ʰʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ ʜʦʩʷʛʥʝ ʪʘʢʦʛʦ ʨʽʚʥʷ ʜʦʩʢʦʥʘʣʦʩʪʽ, ʱʦ

ʟʤʦʞʝ ʚʽʜʧʦʚʽʜʘʪʠ ʟʘʛʘʣʴʥʦʧʨʠʡʥʷʪʠʤ ʧʦʥʷʪʪʷʤ ʚʠʥʘʭʽʜʥʠʮʪʚʘ»1086.

ɼʞ. ɼʞʝʬʬʝʨʩʦʥ ʩʚʦʛʦ ʯʘʩʫ ʟʘʟʥʘʯʠʚ: «ɼʦ ʪʠʭ ʧʽʨ, ʜʦʢʠ ʤʘʰʠʥʘ ʥʝ

ʟʤʦʞʝ ʥʘʧʠʩʘʪʠ ʩʦʥʝʪ ʘʙʦ ʩʢʣʘʩʪʠ ʢʦʥʮʝʨʪ ʟʘʚʜʷʢʠ ʜʫʤʢʘʤ ʪʘ ʝʤʦʮʽʷʤ, ʷʢʽ

ʚʦʥʘ ʚʽʜʯʫʚʘʻ, ʘ ʥʝ ʟʘʚʜʷʢʠ ʚʠʧʘʜʢʦʚʦʤʫ ʚʠʧʘʜʽʥʥʶ ʩʠʤʚʦʣʽʚ, ʤʠ ʥʝ ʟʤʦʞʝʤʦ

ʧʦʛʦʜʠʪʠʩʷ ʟ ʪʠʤ, ʱʦ ʤʘʰʠʥʥʘ ʜʽʷʣʴʥʽʩʪʴ ʧʨʠʨʽʚʥʶʻʪʴʩʷ ʤʦʟʢʦʚʽʡ»1087.

ʎʝʡ ʚʠʧʘʜʦʢ ʟʘʩʚʽʜʯʠʚ ʚʽʜʤʽʥʥʝ ʨʦʟʫʤʽʥʥʷ ʜʝʪʝʨʤʽʥʽʩʪʩʴʢʦʾ ʨʦʣʽ AI-

ʪʝʭʥʦʣʦʛʽʾ ʚ ʭʦʜʽ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ. ɿ ʦʜʥʽʻʾ ʩʪʦʨʦʥʠ, ʪʝʭʥʦʣʦʛʽʷ

«ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʩʧʨʠʡʤʘʻʪʴʩʷ ʷʢ ʬʦʨʤʦʪʚʦʨʯʠʡ ʪʘ ʛʝʥʝʨʫʶʯʠʡ ʯʠʥʥʠʢ

ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ. ɿ ʽʥʰʦʾ – ʨʝʟʫʣʴʪʘʪʠ ʐɯ-

ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʚʩʽʣʷʢʦ ʟʥʝʮʽʥʶʶʪʴʩʷ ʟʘʜʣʷ ʧʦʩʠʣʝʥʥʷ ʨʦʣʽ ʣʶʜʠʥʠ ʚ

ʩʫʯʘʩʥʦʤʫ ʧʨʦʮʝʩʽ ʘʣʛʦʨʠʪʤʽʯʥʦʾ ʪʚʦʨʯʦʩʪʽ.

ɼʦ ʪʦʛʦ, ʫ «ʈʝʟʦʣʶʮʽʾ ɭʉ» ʥʘʛʦʣʦʰʫʻʪʴʩʷ ʥʘ ʚʘʞʣʠʚʦʩʪʽ ʧʽʜʚʠʱʝʥʥʷ

ʨʽʚʥʷ ʧʨʦʛʨʘʤʥʦʛʦ ʟʘʙʝʟʧʝʯʝʥʥʷ, ʷʢʝ ʢʦʥʪʨʦʣʶʻ ʨʦʙʦʪʠʟʦʚʘʥʽ ʤʝʭʘʥʽʟʤʠ, ʱʦ

«ʧʝʨʝʪʚʦʨʶʻ ʾʭ ʚ ʜʝʱʦ ʙʽʣʴʰʝ, ʥʽʞ ʧʨʦʩʪʽ ʽʥʩʪʨʫʤʝʥʪʠ ʽ ʨʦʙʠʪʴ ʟʚʠʯʘʡʥʽ

1084 Ibid.
1085 Ibid.
1086 Ibid.
1087 Jefferson G. The mind of mechanical man. British Medical Journal. Vol. 1 (4616). 1949.
P. 1105–1110.
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ʧʨʘʚʠʣʘ ʚʽʜʧʦʚʽʜʘʣʴʥʦʩʪʽ … ʥʝʜʦʩʪʘʪʥʽʤʠ»1088. ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʪʦʛʦ

ʧʨʦʧʦʥʫʻʪʴʩʷ ʥʘʜʘʪʠ ʥʘʡʩʢʣʘʜʥʽʰʠʤ ʨʦʙʦʪʘʤ ʶʨʠʜʠʯʥʦʛʦ ʩʪʘʪʫʩʫ

«ʝʣʝʢʪʨʦʥʥʠʭ ʦʩʽʙ»1089.

ɯʥʰʘ ʧʨʦʙʣʝʤʘ ʧʦʣʷʛʘʻ ʫ ʩʪʚʦʨʝʥʥʽ ʟʘʚʯʘʩʥʦ ʫʧʝʨʝʜʞʝʥʦʛʦ ʪʘ

ʥʝʧʨʘʚʜʠʚʦʛʦ ʢʦʥʪʝʥʪʫ, ʱʦ ʚʠʷʚʣʷʻʪʴʩʷ ʥʝ ʣʠʰʝ ʫ ʟʜʽʡʩʥʝʥʥʽ ʥʝʡʨʦʤʝʨʝʞʝʶ

ʩʪʠʭʽʡʥʠʭ ʧʦʤʠʣʦʢ ʫ ʟʯʠʪʫʚʘʥʥʽ ʦʪʨʠʤʘʥʦʾ ʽʥʬʦʨʤʘʮʽʾ (ʷʢ ʪʝ ʚʠʷʚʣʝʥʦ ʥʘ

ʧʨʠʢʣʘʜʽ ʘʚʪʦʨʩʴʢʠʭ ʨʦʟʨʦʙʦʢ ʢʦʨʠcʪʫʚʘʥʥʷ ʤʝʪʦʜʫ “deep dream” ʪʘ “deep

fake”), ʘ ʡ ʫ ʚʠʛʦʪʦʚʣʝʥʥʽ ʥʘʚʤʠʩʥʦ ʥʝʧʨʘʚʜʠʚʦʛʦ ʘʙʦ ʝʩʪʝʪʠʯʥʦ ʪʘ ʝʪʠʯʥʦ

ʥʝʧʨʠʡʥʷʪʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ɿʘʩʪʦʩʫʚʘʥʥʷ ʥʝʡʨʦʥʥʠʭ ʤʝʨʝʞ ʚ ʢʫʣʴʪʫʨʥʠʭ

ʧʨʘʢʪʠʢʘʭ ʤʦʞʝ ʚʠʢʣʠʢʘʪʠ ʟʘʥʝʧʦʢʦʻʥʥʷ ʱʦʜʦ ʧʨʠʚʘʪʥʦʩʪʽ, ʦʩʢʽʣʴʢʠ ʜʘʥʽ

ʣʶʜʝʡ ʤʦʞʫʪʴ ʙʫʪʠ ʚʠʢʦʨʠʩʪʘʥʽ ʜʣʷ ʩʪʚʦʨʝʥʥʷ ʧʨʦʜʫʢʪʽʚ ʤʠʩʪʝʮʪʚʘ ʙʝʟ

ʾʭʥʴʦʾ ʟʛʦʜʠ (ʧʨʘʢʪʠʢʠ ʟʘʩʪʦʩʫʚʘʥʥʷ ʘʣʛʦʨʠʪʤʫ “deep fake”).

ʇʨʠʢʣʘʜʦʤ ʤʦʞʝ ʩʣʫʛʫʚʘʪʠ ʧʨʦʻʢʪ «ʅʦʨʤʘʥ» (ʦʨʠʛ. ʥʘʟʚʘ “Norman”), ʫ

ʨʘʤʢʘʭ ʷʢʦʛʦ ʛʨʫʧʘ ʜʦʩʣʽʜʥʠʢʽʚ ʟ ʄʘʩʩʘʯʫʩʝʪʩʴʢʦʛʦ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʽʥʩʪʠʪʫʪʫ

«ʥʘʚʯʠʣʘ» ʥʝʡʨʦʤʝʨʝʞʫ ʩʪʚʦʨʶʚʘʪʠ ʟʦʙʨʘʞʝʥʥʷ ʥʘ ʦʩʥʦʚʽ ʙʘʟʠ ʜʘʥʠʭ

ʛʨʘʬʽʯʥʠʭ ʟʦʙʨʘʞʝʥʴ, ʱʦ ʚʽʜʦʙʨʘʞʘʶʪʴ ʞʦʨʩʪʦʢʠʡ ʪʘ ʝʪʠʯʥʦ ʥʝʧʨʠʡʥʷʪʥʠʡ

ʟʤʽʩʪ. ʇʨʦʻʢʪ ʤʘʻ ʥʘ ʤʝʪʽ ʧʽʜʚʠʱʠʪʠ ʦʙʽʟʥʘʥʽʩʪʴ ʧʨʦ ʧʦʪʝʥʮʽʡʥʫ ʥʝʙʝʟʧʝʢʫ

«ʫʧʝʨʝʜʞʝʥʦʩʪʽ ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʩʪʚʦʨʶʚʘʪʠ ʢʦʥʪʝʥʪ, ʱʦ ʤʦʞʝ ʧʦʥʠʟʠʪʠ

ʨʽʚʝʥʴ ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ ʘʙʦ ʞ ʟʥʠʱʠʪʠ ʝʪʠʯʥʽ ʮʽʥʥʦʩʪʽ ʣʶʜʩʪʚʘ. ʋ ʪʘʢʠʡ

ʩʧʦʩʽʙ ʥʘʚʤʠʩʥʦ, ʪʘʢ ʩʢʘʞʽʤʦ, «ʟʣʦʚʽʩʥʝ» ʥʘʚʯʘʥʥʷ ʘʣʛʦʨʠʪʤʽʚ ʤʦʞʝ

ʧʨʠʟʚʦʜʠʪʠ ʜʦ ʩʪʚʦʨʝʥʥʷ ʧʨʦʜʫʢʪʽʚ ʮʽʻʾ ʜʽʷʣʴʥʦʩʪʽ, ʷʢʽ ʚʽʜʦʙʨʘʞʘʶʪʴ ʽ

ʧʦʩʠʣʶʶʪʴ ʩʦʮʽʘʣʴʥʽ ʪʘ ʢʫʣʴʪʫʨʥʽ ʫʧʝʨʝʜʞʝʥʥʷ.

ʅʘʩʪʫʧʥʠʤ ʢʨʦʢʦʤ ʤʝʭʘʥʽʟʘʮʽʾ ʪʘ ʮʠʬʨʦʚʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ

ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʩʪʘʣʘ ʧʨʘʢʪʠʢʘ ʛʽʙʨʠʜʥʦʛʦ ʧʦʻʜʥʘʥʥʷ

1088 ʊʦʢʘʨʝʚʘ ɺ. ʆ. ʆʙʯʠʩʣʶʚʘʣʴʥʘ ʪʚʦʨʯʽʩʪʴ (ʱʦʜʦ ʧʠʪʘʥʥʷ ʪʚʦʨʯʦʩʪʽ ʰʪʫʯʥʦʛʦ
ʽʥʪʝʣʝʢʪʫ). ʇʨʠʢʘʨʧʘʪʢʩʴʢʠʡ ʶʨʠʜʠʯʥʠʡ ʚʽʩʥʠʢ. 2018. ɺʠʧ. 30. ʉ. 56.
1089 ʊʘʤ ʩʘʤʦ.
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ʤʝʭʘʥʽʟʦʚʘʥʦʾ ʪʘ ʣʶʜʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʚ ʭʦʜʽ ʚʠʢʦʥʘʥʥʷ

ʚʠʨʦʙʥʠʯʠʭ ʜʽʡ, ʟʦʢʨʝʤʘ ʩʢʘʥʫʚʘʥʥʷ ʤʦʟʢʦʚʦʾ ʜʽʷʣʴʥʦʩʪʽ ʪʘ ʨʝʬʣʝʢʩʽʾ

ʣʶʜʠʥʠ, ʧʦʜʘʣʴʰʝ ʟʜʽʡʩʥʝʥʥʷ ʤʝʭʘʥʽʟʦʚʘʥʠʭ ʤʘʥʽʧʫʣʷʮʽʡ ʟʛʽʜʥʦ ʦʪʨʠʤʘʥʠʭ

ʨʝʟʫʣʴʪʘʪʽʚ.

ʎʝʡ ʧʨʦʮʝʩ ʩʪʘʚ ʤʦʞʣʠʚʠʤ ʟʘ ʨʘʭʫʥʦʢ ʨʦʙʦʪʠ ʤʦʟʢʦʚʦ-ʢʦʤʧ’ʶʪʝʨʥʦʛʦ

ʽʥʪʝʨʬʝʡʩʫ (ʄʂɯ), ʱʦ ʻ ʧʨʷʤʠʤ ʤʝʪʦʜʦʤ ʚʟʘʻʤʦʟʚ’ʷʟʢʫ ʤʽʞ ʣʶʜʩʴʢʦʶ ʪʘ

ʢʦʤʧ’ʶʪʝʨʥʦʶ ʜʽʷʣʴʥʽʩʪʶ.

ɿʛʽʜʥʦ ʟ ʨʝʟʫʣʴʪʘʪʘʤʠ ʜʦʩʣʽʜʞʝʥʴ ɹ. ɻʨʝʡʥʤʘʥʘ, ɹ. ɽʣʽʩʦʥ,

ɼʞ. ʇʬʫʨʯʝʣʝʨ ʤʦʟʢʦʚʦ-ʢʦʤʧ’ʶʪʝʨʥʠʡ ʽʥʪʝʨʬʝʡʩ ʚʠʤʽʨʶʻ ʘʢʪʠʚʥʽʩʪʴ ʤʦʟʢʫ,

ʽ ʧʝʨʝʚʦʜʠʪʴ ʟʘʧʠʩʘʥʽ ʜʘʥʽ ʫ ʚʽʜʧʦʚʽʜʥʽ ʩʠʛʥʘʣʠ ʫʧʨʘʚʣʽʥʥʷ ʜʣʷ ʜʦʜʘʪʢʽʚ

ʄʂɯ1090. ʎʷ ʪʝʭʥʦʣʦʛʽʷ ʥʠʥʽ ʯʘʩʪʦ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʚ ʤʝʜʠʮʠʥʽ ʜʣʷ ʣʶʜʝʡ ʟ

ʚʘʞʢʠʤʠ ʬʦʨʤʘʤʠ ʧʘʨʘʣʽʯʫ ʜʣʷ ʢʦʤʫʥʽʢʘʮʽʾ, ʫʧʨʘʚʣʽʥʥʷ ʟʦʚʥʽʰʥʽʤʠ

ʧʨʠʩʪʨʦʷʤʠ1091. ʆʩʪʘʥʥʽʤ ʯʘʩʦʤ ʩʠʩʪʝʤʘ ʤʦʟʢʦʚʦ-ʢʦʤʧ’ʶʪʝʨʥʦʛʦ ʽʥʪʝʨʬʝʡʩʫ

ʧʦʯʘʣʘ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠʩʷ ʜʣʷ ʩʪʚʦʨʝʥʥʷ ʘʙʦ ʤʦʜʠʬʽʢʘʮʽʾ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ.

«ɸʚʪʦʤʘʪʠʟʘʮʽʷ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ» ʜʦʩʷʛʣʘ ʪʘʢʦʛʦ ʨʽʚʥʷ, ʱʦ ʥʠʥʽ ʫ

ʧʨʦʮʝʩʽ ʤʘʣʶʚʘʥʥʷ ʢʘʨʪʠʥ ʚʞʝ ʥʝ ʧʦʪʨʽʙʥʘ ʨʫʢʘ ʣʶʜʠʥʠ: ʧʦʣʦʪʥʘ ʚʜʘʣʦ

ʨʦʟʧʠʩʫʶʪʴ ʨʦʙʦʪʠʟʦʚʘʥʽ ʤʝʭʘʥʽʟʤʠ. ɭ ʨʽʟʥʽ ʚʘʨʽʘʮʽʾ ʪʘʢ ʟʚʘʥʠʭ «ʤʝʭʘʥʽʯʥʠʭ

ʨʫʢ»: ʪʽ, ʱʦ ʤʘʣʶʶʪʴ ʦʣʽʚʮʷʤʠ ʘʙʦ ʨʫʯʢʘʤʠ, ʧʝʥʟʣʷʤʠ ʘʙʦ ʙʘʣʦʥʘʤʠ ʟ

ʬʘʨʙʦʶ, ʘʣʝ ʪʝ, ʱʦ ʾʭ ʦʙ’ʻʜʥʫʻ – ʮʝ ʟʜʘʪʥʽʩʪʴ ʟʤʘʣʴʦʚʫʚʘʪʠ ʟʦʙʨʘʞʝʥʥʷ ʟ ʚʞʝ

ʽʩʥʫʶʯʦʾ ʢʘʨʪʠʥʠ, ʟʘʧʨʦʛʨʘʤʦʚʘʥʦʛʦ ʮʠʬʨʦʚʦʛʦ ʤʘʣʶʥʢʘ.

1090 Graimann B., Allison B., Pfurtscheller G. Brain–computer interfaces: a gentle introduction.
Brain-Computer Interfaces (Berlin: Springer). 2010. P. 1–27.
1091 Spataro R., Chella A., Allison B., Giardina M., Sorbello R., Tramonte S., et al. Reaching and
grasping a glass of water by locked-in als patients through a bci-controlled humanoid robot.
Front. Hum. Neurosci. 2017. Vol. 11. P. 68. doi: 10.3389/fnhum.2017.00068; Chella A., Pagello
E., Menegatti E., Sorbello R., Anzalone S. M., Cinquegrani F., et al. A bci teleoperated museum
robotic guide. CISIS'09. International Conference on Complex, Intelligent and Software
Intensive Systems. 2009. P. 783–788.
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ʋ ʭʦʜʽ ʜʦʩʣʽʜʞʝʥʥʷ ʚʠʷʚʣʝʥʽ ʧʨʘʢʪʠʢʠ ʟʘʩʪʦʩʫʚʘʥʥʷ ʄʂɯ ʚ ʨʝʘʣʽʟʘʮʽʾ

ʩʪʚʦʨʝʥʥʷ ʟʦʙʨʘʞʝʥʥʷ, ʤʫʟʠʯʥʦʛʦ ʨʷʜʫ, ʚʠʜʦʚʠʱʥʠʭ ʧʝʨʬʦʤʘʥʩʽʚ ʪʦʱʦ.

ʈʦʟʛʣʷʥʝʤʦ ʚʠʷʚʣʝʥʽ ʪʚʦʨʯʽ ʝʢʩʧʝʨʠʤʝʥʪʠ ʜʝʪʘʣʴʥʽʰʝ.

ɿʦʢʨʝʤʘ, ʚ ʽʥʩʪʘʣʷʮʽʷʭ “A3 K3 Dragan Ilic” (2017 ʨ.)1092, «ʇʦʣ» ʪʘ

«ɾʠʚʠʡ ʜʫʨʝʥʴ»1093 ʨʦʙʦʪʠʟʦʚʘʥʽ ʤʝʭʘʥʽʟʤʠ ʩʪʚʦʨʶʶʪʴ ʪʘʢ ʟʚʘʥʽ

«ʞʠʚʦʧʠʩʥʽ» ʧʦʣʦʪʥʘ (ʨʠʩ. 5.12). ʅʘ ʬʝʩʪʠʚʘʣʽ “Ars Electronica” (ʤ. ʃʽʥʟ,

ɸʚʩʪʨʽʷ, 7–11.09.2017 ʨ.) ʚʽʜʙʫʣʘʩʴ ʧʨʝʟʝʥʪʘʮʽʷ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ

ʨʦʙʦʪʠʟʦʚʘʥʦʛʦ ʤʝʭʘʥʽʟʤʫ A3-K3 (ʨʦʙʦʪʠʟʦʚʘʥʦʛʦ ʤʝʭʘʥʽʟʤʫ «ʂʫʢʘ» (ʦʨʠʛ.

ʥʘʟʚʘ “Kuka”)), ʟʘ ʜʦʧʦʤʦʛʦʶ ʷʢʦʛʦ ʩʪʘʣʦ ʤʦʞʣʠʚʠʤ ʚ ʤʝʭʘʥʽʯʥʠʡ ʩʧʦʩʽʙ

«ʥʘʧʠʩʘʪʠ» ʢʘʨʪʠʥʫ1094. ʄʦʚʘ ʡʜʝ ʧʨʦ ʩʪʚʦʨʝʥʥʷ ʨʦʙʦʪʦʤ ʟʦʙʨʘʞʝʥʥʷ, ʷʢʝ

ʫʷʚʣʷʻ ʢʦʨʠʩʪʫʚʘʯ ʽ ʧʣʘʥʫʻ ʥʘʤʘʣʶʚʘʪʠ, ʧʨʠ ʮʴʦʤʫ ʩʘʤ ʚʽʥ ʥʝ ʟʜʽʡʩʥʶʻ

ʞʦʜʥʠʭ ʨʫʭʽʚ. ʎʝ ʚʽʜʙʫʚʘʻʪʴʩʷ ʟʘ ʨʘʭʫʥʦʢ ʤʦʥʽʪʦʨʠʥʛʫ ʧʩʠʭʽʯʥʦʛʦ ʩʪʘʥʫ

ʢʦʨʠʩʪʫʚʘʯʘ (ʥʘ ʚʽʜʝʦ ʭʣʦʧʯʠʢ 10 ʨʦʢʽʚ) ʟ ʤʝʪʦʶ ʤʦʜʠʬʽʢʘʮʽʾ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ

ʨʦʙʦʪʠʟʦʚʘʥʦʛʦ ʧʨʠʩʪʨʦʶ. ʉʠʛʥʘʣʠ ʦʪʨʠʤʫʶʪʴʩʷ ʟʘ ʜʦʧʦʤʦʛʦʶ ʧʽʜʩʠʣʶʚʘʯʘ

ʝʣʝʢʪʨʦʝʥʮʝʬʘʣʦʛʨʘʬʽʾ (ɽɽɻ) ʽ ʥʘʜʩʠʣʘʶʪʴʩʷ ʜʦ ʽʥʪʝʨʬʝʡʩʫ ʤʦʟʢʦʚʦʛʦ

ʢʦʥʪʨʦʣʝʨʘ (ʄʂɯ). ʄʦʜʫʣʴ ʤʦʟʢʦʚʦʛʦ ʢʦʥʪʨʦʣʝʨʘ ʢʣʘʩʠʬʽʢʫʻ ʩʠʛʥʘʣʠ ʽ

ʥʘʜʩʠʣʘʻ ʟʘʚʜʘʥʥʷ ʯʝʨʝʟ ʤʝʨʝʞʝʚʫ ʩʠʩʪʝʤʫ ʜʦ «ʨʦʙʦʪʠʟʦʚʘʥʦʾ ʨʫʢʠ», ʷʢʘ

ʧʝʨʝʚʦʜʠʪʴ ʢʦʞʥʝ ʟʘʚʜʘʥʥʷ ʚ ʢʦʤʘʥʜʠ ʜʣʷ ʨʦʙʦʪʘ. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʤʝʭʘʥʽʟʤ

ʩʣʫʛʫʻ «ʥʝʡʨʦʧʨʦʪʝʟʦʤ» ʢʦʨʠʩʪʫʚʘʯʘ ʟʘ ʜʦʧʦʤʦʛʦʶ ʥʝʽʥʚʘʟʠʚʥʦʛʦ ʤʦʟʢʦʚʦʛʦ

ʢʦʤʧ’ʶʪʝʨʥʦʛʦ ʽʥʪʝʨʬʝʡʩʫ. ʅʘ ʧʨʠʢʣʘʜʽ ʜʦʩʣʽʜʞʝʥʦʛʦ ʚʽʜʝʦʤʘʪʝʨʽʘʣʫ ʚʠʜʥʦ,

1092 Kreutzer R. T., Sirrenberg M. Understanding Artificial Intelligence: Fundamentals, Use
Cases and Methods for a Corporate AI Journey. Switzerland : Springer Nature, 2019. P. 219.
1093 Colton S., Wiggins G. Computational creativity: The final frontier? Proceedings of the 20th
European Conference on Artificial Intelligence. 2012. P. 21–26.
1094 A3 K3 by Dragan Ilic at Ars Electronica Festival 2017. Youtube. URL :
https://www.youtube.com/watch?v=QHzcCotmHbY (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 5.01.2023)

https://www.researchgate.net/profile/Ralf_Kreutzer
https://www.bookdepository.com/es/publishers/Springer-Nature-Switzerland-AG
https://www.youtube.com/watch?v=QHzcCotmHbY
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ʱʦ ʭʣʦʧʯʠʢ ʫʷʚʣʷʻ ʬʦʨʤʫ ʢʦʣʘ ʟʥʘʯʥʠʭ ʨʦʟʤʽʨʽʚ, ʚʽʜʧʦʚʽʜʥʦ – ʤʘʰʠʥʘ

ʤʝʭʘʥʽʯʥʦ ʟʜʽʡʩʥʶʻ ʥʝʦʙʭʽʜʥʽ ʨʫʭʠ ʜʣʷ ʤʘʣʶʚʘʥʥʷ ʙʘʞʘʥʦʛʦ ʟʦʙʨʘʞʝʥʥʷ1095.

ʉʠʩʪʝʤʦʶ ʢʝʨʫʚʘʚ ʩʝʨʙʩʴʢʠʡ ʭʫʜʦʞʥʠʢ ɼʨʘʛʘʥ ɯʣʽʯ (Ilic). ʈʦʙʦʪ A3 K3

ʙʫʚ ʦʩʥʘʱʝʥʠʡ ʧʨʠʩʪʨʦʷʤʠ «ɼʽ ɼʨʦʚʽʥ» (ʦʨʠʛ. ʥʘʟʚʘ “DI Drawing”), ʷʢʽ

ʜʦʟʚʦʣʷʶʪʴ ʟʘʪʠʩʢʘʪʠ, ʫʪʨʠʤʫʚʘʪʠ ʪʘ ʤʘʥʽʧʫʣʶʚʘʪʠ ʨʽʟʥʠʤʠ ʭʫʜʦʞʥʽʤʠ

ʟʘʩʦʙʘʤʠ (ʧʝʥʟʣʷʤʠ, ʨʫʯʢʘʤʠ ʪʘ ʦʣʽʚʮʷʤʠ) (ʨʠʩ. 5.12) ʈʫʭʠ ʥʘʩʣʽʜʫʶʪʴ

ʣʶʜʩʴʢʫ ʜʽʷʣʴʥʽʩʪʴ ʫ ʪʘʢʠʡ ʩʧʦʩʽʙ, ʱʦ ʥʽʙʠ ʚʽʜʙʫʚʘʻʪʴʩʷ ʧʦʚʥʝ ʟʘʤʽʱʝʥʥʷ

ʤʘʥʽʧʫʣʷʮʽʡ, ʟʨʦʙʣʝʥʠʭ ʚʨʫʯʥʫ, ʤʝʭʘʥʽʟʦʚʘʥʠʤʠ ʜʽʷʤʠ1096.

ɼʠʪʠʥʘ ʥʝ ʚʠʢʦʥʫʻ ʞʦʜʥʠʭ ʬʽʟʠʯʥʠʭ ʜʽʡ, ʣʠʰʝ ʟʘ ʨʘʭʫʥʦʢ

ʤʝʭʘʥʽʟʦʚʘʥʦʾ ʨʫʢʠ ʟʜʽʡʩʥʶʻʪʴʩʷ ʪʚʦʨʯʠʡ ʧʨʦʮʝʩ. ʋ ʪʘʢʠʡ ʩʧʦʩʽʙ ʚʟʘʻʤʦʜʽʷ

«ʣʶʜʠʥʘ-ʨʦʙʦʪ» ʩʧʨʷʤʦʚʘʥʘ ʥʘ ʧʦʰʫʢ ʥʦʚʠʭ ʤʝʭʘʥʽʟʦʚʘʥʠʭ ʩʧʦʩʦʙʽʚ

ʨʝʘʣʽʟʘʮʽʾ ʘʚʪʦʨʩʴʢʦʛʦ ʙʘʯʝʥʥʷ.

ɿʘʧʨʦʧʦʥʦʚʘʥʘ ʨʦʙʦʪʠʟʦʚʘʥʘ ʘʨʭʽʪʝʢʪʫʨʘ ʟʜʘʪʥʘ ʨʦʟʧʽʟʥʘʚʘʪʠ

ʧʩʠʭʽʯʥʠʡ ʩʪʘʥ ʢʦʨʠʩʪʫʚʘʯʽʚ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʬʘʢʪʦʨʘ ʙʽʦʣʦʛʽʯʥʦʛʦ ʟʚʦʨʦʪʥʦʛʦ

ʟʚ’ʷʟʢʫ, ʱʦ ˇʨʫʥʪʫʻʪʴʩʷ ʥʘ ʡʦʛʦ ʬʦʢʫʩʽ ʫʚʘʛʠ.

ʇʽʜ ʯʘʩ ʧʨʦʚʝʜʝʥʥʷ ʬʝʩʪʠʚʘʣʶ ʧʨʝʟʝʥʪʘʮʽʷ ʨʦʙʦʪʠʟʦʚʘʥʦʾ ʩʠʩʪʝʤʠ

ʧʨʦʭʦʜʠʣʘ ʜʚʽʯʽ ʥʘ ʜʝʥʴ. ɿʘʛʘʣʦʤ ʙʫʣʦ ʧʨʦʚʝʜʝʥʦ ʜʝʩʷʪʴ ʚʠʩʪʫʧʽʚ ʪʨʠʚʘʣʽʩʪʶ

ʫ ʪʨʠʜʮʷʪʴ ʭʚʠʣʠʥ, ʫ ʩʝʨʝʜʥʴʦʤʫ ʟʘ ʦʜʥʝ ʚʠʧʨʦʙʫʚʘʥʥʷ ʨʦʙʦʪ-ʤʘʥʽʧʫʣʷʪʦʨ

“Kuka” ʦʪʨʠʤʫʚʘʚ ʧʦʥʘʜ ʜʚʘʥʘʜʮʷʪʠ ʢʦʤʘʥʜ. ʆʩʪʘʥʥʽʡ ʤʽʛ ʙʫʪʠ

ʟʘʧʨʦʛʨʘʤʦʚʘʥʠʡ ʟʘ ʜʦʧʦʤʦʛʦʶ ʜʚʦʭ ʟʘʛʘʣʴʥʠʭ ʤʝʪʦʜʽʚ: ʩʠʩʪʝʤʠ ʨʫʯʥʦʛʦ

ʧʨʦʛʨʘʤʫʚʘʥʥʷ ʽ ʩʠʩʪʝʤʠ ʘʚʪʦʤʘʪʠʯʥʦʛʦ ʧʨʦʛʨʘʤʫʚʘʥʥʷ ʟ ʧʨʦʩʪʠʤʠ

1095 Ibid.
1096 Tramonte S., Sorbello R., Guger C. and Chella A. Acceptability Study of A3-K3 Robotic
Architecture for a Neurorobotics Painting. Front. Neurorobot. 2019. Vol. 12 (81). doi:
10.3389/fnbot.2018.00081. URL :
https://www.frontiersin.org/articles/10.3389/fnbot.2018.00081/full (5.01.2022)

https://www.frontiersin.org/articles/10.3389/fnbot.2018.00081/full
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ʚʠʜʽʣʝʥʠʤʠ ʢʦʤʘʥʜʘʤʠ1097. ʗʢʱʦ ʚ ʧʝʨʰʦʤʫ ʚʠʧʘʜʢʫ (ʘʚʪʦʤʘʪʠʟʦʚʘʥʦʛʦ

ʧʨʦʛʨʘʤʫʚʘʥʥʷ) ʨʦʙʦʪ ʚʽʜʪʚʦʨʶʻ ʜʽʾ, ʱʦ ʧʨʦʛʨʘʤʫʶʪʴʩʷ ʚʠʢʣʶʯʥʦ ʣʶʜʠʥʦʶ,

ʟ ʦʛʣʷʜʫ ʥʘ ʮʝ ʚʽʥ ʩʣʫʛʫʻ ʣʠʰʝ ʪʝʭʥʽʯʥʠʤ ʽʥʩʪʨʫʤʝʥʪʘʨʽʻʤ, ʪʦ ʫ ʜʨʫʛʦʤʫ –

ʤʝʭʘʥʽʟʤ ʬʫʥʢʮʽʦʥʫʻ (ʭʦʯ ʽ ʟ ʚʽʜʧʦʚʽʜʥʦʶ ʟʘʧʨʦʛʨʘʤʦʚʘʥʽʩʪʶ ʪʝʭʥʽʯʥʠʭ

ʟʘʚʜʘʥʴ) ʩʘʤʦʩʪʽʡʥʦ, ʙʝʟ ʣʶʜʩʴʢʦʛʦ ʚʪʨʫʯʘʥʥʷ. ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʪʦʛʦ ʟʘ ʨʘʭʫʥʦʢ

ʛʽʙʨʠʜʥʦʛʦ ʧʽʜʭʦʜʫ ʜʦ ʨʝʘʣʽʟʘʮʽʾ ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ (ʧʦʻʜʥʘʥʥʷ ʣʶʜʩʴʢʦʾ

ʜʽʷʣʴʥʦʩʪʽ ʪʘ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʨʦʙʦʪʠʟʦʚʘʥʦʾ ʪʝʭʥʽʢʠ) ʟʜʽʡʩʥʶʻʪʴʩʷ ʤʦʟʢʦʚʦ-

ʢʦʤʧ’ʶʪʝʨʥʘ ʪʚʦʨʯʘ ʜʽʷʣʴʥʽʩʪʴ.

ɿʛʽʜʥʦ ʟ ʨʝʟʫʣʴʪʘʪʘʤʠ ʘʥʢʝʪʫʚʘʥʥʷ ʚʽʜʚʽʜʫʚʘʯʽʚ ʮʽʻʾ ʚʠʜʦʚʠʱʥʦʾ

ʽʥʩʪʘʣʷʮʽʾ, ʣʠʰʝ ʜʚʘʜʮʷʪʴ ʧʨʦʮʝʥʪʽʚ ʨʝʩʧʦʥʜʝʥʪʽʚ ʤʘʣʠ ʧʦʧʝʨʝʜʥʽ ʟʥʘʥʥʷ ʧʨʦ

ʨʦʙʦʪʘ “Kuka” ʪʘ ʤʦʞʣʠʚʽʩʪʴ ʚʽʜʧʦʚʽʜʥʦʾ ʨʦʙʦʪʠʟʘʮʽʾ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ, ʘ

ʩʽʤʥʘʜʮʷʪʴ ʧʨʦʮʝʥʪʽʚ ʣʶʜʝʡ ʟʥʘʣʠ ʧʨʦ ʥʝʡʨʦʢʦʤʧ’ʶʪʝʨʥʠʡ ʽʥʪʝʨʬʝʡʩ.

ʊʠʤ ʥʝ ʤʝʥʰ, ʦʩʦʙʠʩʪʝ ʩʪʘʚʣʝʥʥʷ ʜʦ ʽʥʩʪʘʣʷʮʽʾ ʚʠʷʚʠʣʦʩʴ ʧʦʟʠʪʠʚʥʠʤ,

ʦʩʢʽʣʴʢʠ ʧʦʥʘʜ ʧ’ʷʪʠʜʝʩʷʪʠ ʜʝʚ’ʷʪʠ ʧʨʦʮʝʥʪʽʚ ʨʝʩʧʦʥʜʝʥʪʽʚ ʚʠʷʚʠʣʠ

ʤʦʞʣʠʚʠʤ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʨʦʙʦʪʠʟʦʚʘʥʠʡ ʤʝʭʘʥʽʟʤ ʜʣʷ ʦʨʛʘʥʽʟʘʮʽʾ

ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʪʘ ʚʠʟʥʘʣʠ ʚʙʫʜʦʚʘʥʠʡ ʤʦʟʢʦʚʦ-ʢʦʤʧ’ʶʪʝʨʥʠʡ

ʽʥʪʝʨʬʝʡʩ ʢʦʨʠʩʥʦʶ ʪʝʭʥʦʣʦʛʽʻʶ1098. ʇʝʨʬʦʨʤʘʥʩ ʚʚʘʞʘʣʠ ʽʥʥʦʚʘʮʽʡʥʠʤ

ʧʦʥʘʜ ʰʝʩʪʠʜʝʩʷʪʠ ʧ’ʷʪʠ ʧʨʦʮʝʥʪʽʚ ʦʧʠʪʘʥʠʭ, ʫ ʪʦʡ ʞʝ ʯʘʩ ʧʦʥʘʜ 49

ʧʨʦʮʝʥʪʽʚ – ʚʠʷʚʠʣʠ ʚʟʘʻʤʦʜʽʶ ʨʦʙʦʪʠʟʦʚʘʥʦʛʦ ʤʝʭʘʥʽʟʤʘ ʟ ʭʫʜʦʞʥʠʢʦʤ

ʧʨʠʨʦʜʥʦʶ1099.

1097 Biggs G., MacDonald B. A survey of robot programming systems. Proceedings of the
Australasian Conference on Robotics and Automation (Brisbane, QLD). 2003 P. 1–3.
1098 Ibid.
1099 Tramonte S., Sorbello R., Guger C. and Chella A. Acceptability Study of A3-K3 Robotic
Architecture for a Neurorobotics Painting. Front. Neurorobot. 2019. Vol. 12 (81). doi:
10.3389/fnbot.2018.00081. URL :
https://www.frontiersin.org/articles/10.3389/fnbot.2018.00081/full (5.01.2022)

https://www.frontiersin.org/articles/10.3389/fnbot.2018.00081/full
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ɯʥʰʠʡ ʧʨʠʢʣʘʜ ʢʫʣʴʪʫʨʥʦʾ ʧʨʘʢʪʠʢʠ, ʩʧʨʷʤʦʚʘʥʦʾ ʥʘ ʩʪʚʦʨʝʥʥʷ

ʢʨʝʘʪʠʚʥʦʛʦ ʧʨʦʮʝʩʫ ʰʣʷʭʦʤ ʘʥʘʣʽʟʫ ʧʩʠʭʦʝʤʦʮʽʡʥʦʛʦ ʩʪʘʥʫ ʣʶʜʠʥʠ ʪʘ

ʟʜʽʡʩʥʝʥʥʷ ʧʝʚʥʠʭ ʤʘʥʽʧʫʣʷʮʽʡ ʟʛʽʜʥʦ ʦʪʨʠʤʘʥʠʭ ʜʘʥʠʭ, ʩʪʦʩʫʻʪʴʩʷ

ʟʘʩʪʦʩʫʚʘʥʥʷ ʨʦʙʦʪʠʟʦʚʘʥʦʛʦ ʤʝʭʘʥʽʟʤʫ «ɻʝʤʽʥʦʾʜ» (ʦʨʠʛ. ʥʘʟʚʘ “Geminoid”)

ʧʽʜ ʯʘʩ ʧʨʦʩʣʫʭʦʚʫʚʘʥʥʷ ʤʫʟʠʯʥʦʛʦ ʨʷʜʫ. ʄʝʭʘʥʽʟʤ ʟʜʽʡʩʥʶʻ ʨʫʭʠ, ʱʦ

ʚʟʘʻʤʦʧʦʚ’ʷʟʘʥʽ ʟ ʜʘʥʠʤʠ ʧʩʠʭʽʯʥʦʛʦ ʩʪʘʥʫ ʢʦʨʠʩʪʫʚʘʯʘ ʧʽʜ ʯʘʩ

ʧʨʦʩʣʫʭʦʚʫʚʘʥʥʷ ʤʫʟʠʯʥʠʭ ʬʨʘʛʤʝʥʪʽʚ1100. ʋ ʮʴʦʤʫ ʢʦʥʪʝʢʩʪʽ ʮʝʡ ʽʥʩʪʨʫʤʝʥʪ

ʻ ʢʦʨʠʩʥʠʤ ʜʣʷ ʨʦʟʫʤʽʥʥʷ ʪʘ ʦʮʽʥʢʠ ʢʦʛʥʽʪʠʚʥʠʭ ʧʨʦʮʝʩʽʚ ʤʦʟʢʫ1101.

ʆʨʛʘʥʽʟʘʪʦʨʠ ʧʨʦʻʢʪʫ ʥʘʛʦʣʦʰʫʶʪʴ: «ʄʠʩʪʝʮʪʚʦ – ʮʝ ʪʚʦʨʽʥʥʷ ʤʦʟʢʫ, ʽ ʷʢʱʦ

ʤʠ ʭʦʯʝʤʦ ʟʨʦʟʫʤʽʪʠ ʨʦʟʫʤ ʢʦʨʠʩʪʫʚʘʯʽʚ, ʥʝʦʙʭʽʜʥʦ ʧʦʯʘʪʠ ʟ ʪʚʦʨʯʦʛʦ

ʧʨʦʮʝʩʫ ʨʦʟʫʤʫ»1102.

ʉʭʦʞʠʡ ʧʨʠʥʮʠʧ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʚ ʝʢʩʧʝʨʠʤʝʥʪʘʣʴʥʠʭ

ʧʨʦʻʢʪʘʭ ʨʦʙʦʪʦʪʝʭʥʽʢʘ ʪʘ ʭʫʜʦʞʥʠʢʘ ʟ ʃʦʥʜʦʥʩʴʢʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʇʝʪʨʽʢʘ

ʊʨʝʩʝʪʘ (Tresset)1103. ʋ ʩʧʽʚʧʨʘʮʽ ʟ ʆ. ɼʦʡʩʩʝʥʦʤ (Deussen) ʟ ʋʥʽʚʝʨʩʠʪʝʪʫ

ʂʦʥʩʪʘʥʮʘ ʚ ʅʽʤʝʯʯʠʥʽ ʪʘ ʚʯʝʥʠʤ ʟ ʨʦʙʦʪʠʟʦʚʘʥʦʾ ʚʽʟʫʘʣʽʟʘʮʽʾ

ʌ. ʌʦʣ ʃʝʡʤʘʨʽ (Leymarie) ʚʽʥ ʨʦʟʨʦʙʠʚ ʽ ʧʨʝʟʝʥʪʫʚʘʚ ʫ 2010 ʨ. ʨʦʙʦʪʠʟʦʚʘʥʽ

ʩʠʩʪʝʤʠ «ʇʦʣ» ʪʘ «ʝ-ɼʝʚʽʜ», ʱʦ ʤʦʞʫʪʴ ʩʢʘʥʫʚʘʪʠ ʣʶʜʩʴʢʝ ʦʙʣʠʯʯʷ ʪʘ, ʥʽʙʠ

1100 Sorbello R., Tramonte S., Giardina M., La Bella V., Spataro R., Allison B., et al. A human-
humanoid interaction through the use of bci for locked-in als patients using neuro-biological
feedback fusion. IEEE Trans. Neural Syst. Rehabilit. Eng. Vol. 26. 2018. P. 487–497. doi:
10.1109/TNSRE.2017.2728140
1101 Folgieri R., Granato M., Lucchiari C., Grechi D. Brain, Technology and Creativity.
Computers in the Arts and Sciences. (Digital Da Vinci serie). New York, NY: Springer & Lee
Newton. 2014. DOI: 10.1007/978-1-4939-0965-0_4. URL : https://cutt.ly/w71Isez (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ 5.01.2023).
1102 Ibid.
1103 RoBotticelli: the mechanical marvel creating extraordinary works of art. BBC. 2015. URL :
https://www.bbc.co.uk/programmes/articles/1f4Z6k7Clz6qY6Q2K56nkzZ/robotticelli-the-
mechanical-marvel-creating-extraordinary-works-of-art (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 5.01.2023).

https://www.bbc.co.uk/programmes/articles/1f4Z6k7Clz6qY6Q2K56nkzZ/robotticelli-the-mechanical-marvel-creating-extraordinary-works-of-art
https://www.bbc.co.uk/programmes/articles/1f4Z6k7Clz6qY6Q2K56nkzZ/robotticelli-the-mechanical-marvel-creating-extraordinary-works-of-art
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ʤʘʡʩʪʝʨʥʠʡ ʭʫʜʦʞʥʠʢ, ʤʘʣʶʚʘʪʠ (ʜʨʫʢʫʚʘʪʠ) ʡʦʛʦ ʥʘ ʧʦʣʦʪʥʽ1104. ʆʙʠʜʚʽ ʮʽ

ʩʠʩʪʝʤʠ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴ ʢʘʤʝʨʫ ʜʣʷ ʚʽʟʫʘʣʽʟʘʮʽʾ ʦʙ’ʻʢʪʘ ʽ ʨʦʙʦʪʠʟʦʚʘʥʫ ʨʫʢʫ

ʜʣʷ ʧʨʦʮʝʩʫ ʤʘʣʶʚʘʥʥʷ (ʪʨʠʰʘʨʥʽʨʥʫ ʧʣʘʩʢʫ ʜʣʷ ʧʽʜʥʷʪʪʷ ʡ ʦʧʫʩʢʘʥʥʷ ʧʝʨʘ

ʧʨʠ ʢʦʥʪʘʢʪʽ ʟ ʧʘʧʝʨʦʤ). ʎʝʡ ʧʨʠʥʮʠʧ ʥʘʛʘʜʫʻ ʧʨʦʮʝʩ ʩʪʚʦʨʝʥʥʷ ʢʩʝʨʦʢʦʧʽʾ,

ʘʣʝ ʢʽʥʮʝʚʠʤ ʨʝʟʫʣʴʪʘʪʦʤ ʻ ʥʝ ʜʨʫʢʦʚʘʥʝ, ʘ ʤʝʭʘʥʽʯʥʦ ʥʘʥʝʩʝʥʝ ʥʘ

ʧʘʧʽʨ ʟʦʙʨʘʞʝʥʥʷ1105. ɺʽʜʪʘʢ, ʦʪʨʠʤʘʥʠʡ ʨʝʟʫʣʴʪʘʪ – ʥʝ ʢʩʝʨʦʢʦʧʽʷ, ʘ

ʛʨʘʬʽʯʥʠʡ ʨʠʩʫʥʦʢ.

ʆʜʥʘʢ, ʧʦʧʨʠ ʚʠʷʚʣʝʥʽ ʦʟʥʘʢʠ ʽʤʽʪʘʮʽʾ ʤʝʪʦʜʫ ʥʘʥʝʩʝʥʥʷ ʛʨʘʬʽʯʥʦʛʦ

ʟʦʙʨʘʞʝʥʥʷ, ʮʝʡ ʤʝʭʘʥʽʟʤ («ʇʦʣ») ʤʦʞʝ ʣʠʰʝ ʥʘʤʘʣʶʚʘʪʠ ʦʪʨʠʤʘʥʝ

ʟʦʙʨʘʞʝʥʥʷ ʟʛʽʜʥʦ ʦʪʨʠʤʘʥʠʭ ʜʘʥʠʭ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ.

ʇʦʧʨʠ ʚʠʷʚʣʝʥʽ ʰʠʨʦʢʽ ʤʦʞʣʠʚʦʩʪʽ ʘʚʪʦʤʘʪʠʟʘʮʽʾ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ,

ʚʘʞʣʠʚʦ ʟʘʫʚʘʞʠʪʠ, ʱʦ «ʰʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ» ʧʨʦʛʨʘʤʫʻʪʴʩʷ ʣʶʜʠʥʦʶ ʟʘ

ʧʝʚʥʠʤ ʘʣʛʦʨʠʪʤʦʤ, ʪʦʞ ʥʝ ʤʦʞʝ ʬʫʥʢʮʽʦʥʫʚʘʪʠ ʙʝʟ ʾʾ ʫʯʘʩʪʽ.

ɼʦʢʘʟʦʚʠʤ ʱʦʜʦ ʮʴʦʛʦ ʻ ʚʠʱʝʨʦʟʛʣʷʥʫʪʘ ʽʥʪʝʨʘʢʪʠʚʥʘ ʽʥʩʪʘʣʷʮʽʷ

«ʈʽʦʪ» (ʨʦʟʨʦʙʥʠʢ – ʨʝʞʠʩʝʨ ʽʤʝʨʩʠʚʥʦʛʦ ʢʽʥʝʤʘʪʦʛʨʘʬʫ ʂ. ʇʘʣʤʝʨ), ʱʦ

ʙʘʟʫʻʪʴʩʷ ʥʘ ʩʪʚʦʨʝʥʥʽ ʽʥʪʝʨʘʢʪʠʚʥʦʛʦ ʚʽʜʝʦʢʦʥʪʝʥʪʫ1106.

ʋ ʧʨʦʮʝʩʽ ʩʧʨʠʡʥʷʪʪʷ ʪʨʘʜʠʮʽʡʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʛʣʷʜʘʯ ʤʦʞʝ ʣʠʰʝ

ʩʧʦʛʣʷʜʘʪʠ ʟʘ ʭʫʜʦʞʥʽʤ ʪʚʦʨʦʤ ʥʘ ʚʽʜʩʪʘʥʽ, ʚʽʜʧʦʚʽʜʥʦ ʡʦʤʫ ʚʘʞʢʦ

ʟʜʦʛʘʜʫʚʘʪʠʩʷ ʧʨʦ ʩʧʨʘʚʞʥʽ ʜʫʤʢʠ ʪʘ ʥʘʤʽʨʠ ʪʚʦʨʮʷ, ʘ ʪʘʢʦʞ ʜʦʩʷʛʪʠ

ʝʤʦʮʽʡʥʦʛʦ «ʨʝʟʦʥʘʥʩʫ» ʟ ʥʠʤ. ɺʨʦʚʘʜʞʝʥʥʷ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ ʟʣʘʤʘʣʦ ʮʽ

ʥʝʨʽʚʥʽ ʜʽʘʣʦʛʦʚʽ ʚʽʜʥʦʩʠʥʠ. ʗʢ ʥʘʩʣʽʜʦʢ, ʤʠʪʝʮʴ ʚʽʜʤʦʚʣʷʻʪʴʩʷ ʚʽʜ ʜʝʷʢʠʭ

1104 Hodgkins K. A British artist spent 10 years teaching this robot how to draw, and it totally
shows. Digitaltrends. 2016. URL : https://www.digitaltrends.com/cool-tech/robotic-artist/ (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ 5.01.2023).
1105 Colton S., Wiggins G. Computational creativity: The final frontier? Proceedings of the 20th
European Conference on Artificial Intelligence. 2012. P. 21–26.
1106 Thoughtworks arts [site]. URL : https://thoughtworksarts.io/projects/riot/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ
1.02.2023)

https://www.digitaltrends.com/cool-tech/robotic-artist/
https://thoughtworksarts.io/projects/riot/
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ʧʨʘʚ ʽ ʥʘʜʘʻ ʣʠʰʝ ʢʦʥʪʝʥʪ. ʅʘʪʦʤʽʩʪʴ ʘʫʜʠʪʦʨʽʷ ʚʽʜʽʛʨʘʻ ʙʝʟʧʦʩʝʨʝʜʥʶ ʨʦʣʴ ʫ

ʧʨʦʮʝʩʽ ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ, ʩʪʘʻ ʩʧʽʚʫʯʘʩʥʠʢʦʤ ʽ ʥʘʚʽʪʴ

ʩʧʽʚʪʚʦʨʮʝʤ. ʆʜʥʘʢ ʥʝ ʚʘʨʪʦ ʟʘʙʫʚʘʪʠ, ʱʦ ʤʠʪʝʮʴ – ʪʚʦʨʝʮʴ ʛʨʠ, ʘ ʛʣʷʜʘʯ

ʤʦʞʝ ʟʜʽʡʩʥʶʚʘʪʠ ʧʝʚʥʽ ʤʘʥʽʧʫʣʷʮʽʾ ʫ ʚʽʜʧʦʚʽʜʥʽʡ ʧʨʦʮʝʩʽʾ ʚʽʜʧʦʚʽʜʥʦ ʜʦ

ʟʘʟʥʘʯʝʥʠʭ ʧʨʘʚʠʣ.

ʋ ʢʦʥʪʝʢʩʪʽ ʦʨʛʘʥʽʟʘʮʽʾ ʘʣʛʦʨʠʪʤʽʯʥʦʾ ʪʚʦʨʯʦʩʪʽ ʩʝʨʝʜʦʚʠʱʝ

ʽʥʪʝʨʘʢʪʠʚʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʩʪʘʻ ʙʽʣʴʰ ʛʫʤʘʥʥʠʤ, ʘ ʧʨʦʮʝʩ ʚʟʘʻʤʦʜʽʾ –

ʽʥʪʝʣʝʢʪʫʘʣʴʥʠʤ. ɹʨʠʪʘʥʩʴʢʠʡ ʤʠʪʝʮʴ ʈ. ɸʩʢʦʪ ʧʝʨʝʜʙʘʯʘʻ: «ʊʝʣʝʤʘʪʠʢʘ ʥʝ

ʣʠʰʝ ʧʦʨʦʜʞʫʻ ʥʦʚʠʡ ʧʦʨʷʜʦʢ ʤʠʩʪʝʮʴʢʦʛʦ ʜʠʩʢʫʨʩʫ, ʘʣʝ ʡ ʚʠʤʘʛʘʻ ʥʦʚʦʾ

ʬʦʨʤʠ ʢʨʠʪʠʢʠ ʪʘ ʘʥʘʣʽʟʫ. ʎʝ, ʫ ʩʚʦʶ ʯʝʨʛʫ, ʧʨʠʟʚʝʜʝ ʜʦ ʧʝʨʝʦʮʽʥʢʠ ʪʘ ʥʦʚʦʾ

ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʩʪʘʨʠʭ ʬʦʨʤ ʤʠʩʪʝʮʪʚʘ, ʦʩʢʽʣʴʢʠ ʤʦʞʥʘ ʩʪʚʝʨʜʞʫʚʘʪʠ, ʱʦ ʩʝʥʩ

ʥʽʢʦʣʠ ʥʘʩʧʨʘʚʜʽ ʥʝ ʩʪʚʦʨʶʚʘʚʩʷ ʦʜʥʦʩʪʦʨʦʥʥʽʤ ʩʧʦʛʣʷʜʘʥʥʷʤ, ʘ ʥʦʚʽ ʽʜʝʾ

ʦʙʨʘʟʽʚ ʥʝ ʚʠʥʠʢʘʶʪʴ ʫ ʩʘʤʦʪʥʴʦʤʫ ʨʦʟʫʤʽ… ʉʧʦʩʪʝʨʽʛʘʯ ʤʠʩʪʝʮʪʚʘ – ʮʝ

ʛʣʷʜʘʯ, ʷʢʠʡ ʚʞʝ ʥʝ ʧʨʦʩʪʦ ʩʧʦʩʪʝʨʽʛʘʻ ʟʟʦʚʥʽ, ʷʢ ʩʪʦʨʦʥʥʽʡ ʩʧʦʩʪʝʨʽʛʘʯ, ʘʣʝ ʡ

ʙʝʨʝ ʫʯʘʩʪʴ ʽ ʩʪʘʻ ʮʝʥʪʨʘʣʴʥʦʶ ʬʽʛʫʨʦʶ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ. ʄʠʩʪʝʮʪʚʦ ʥʝ

ʪʽʣʴʢʠ ʚʽʜʢʨʠʚʘʻ ʚʽʢʥʦ ʜʣʷ ʨʦʟʫʤʽʥʥʷ ʩʚʽʪʫ, ʘʣʝ ʡ ʙʫʜʫʻ ʜʣʷ ʥʴʦʛʦ ʜʚʝʨʽ,

ʟʘʧʨʦʰʫʶʯʠ ʾʭ ʫʚʽʡʪʠ ʚ ʮʝʡ ʩʚʽʪ ʚʟʘʻʤʦʜʽʾ ʪʘ ʪʨʘʥʩʬʦʨʤʘʮʽʾ»1107. ʊʘʢʠʤ

ʯʠʥʦʤ, ʫ ʢʦʥʪʝʢʩʪʽ ʘʣʛʦʨʠʪʤʽʯʥʦʾ ʪʚʦʨʯʦʩʪʽ ʨʦʣʴ ʛʣʷʜʘʯʘ ʚ ʽʥʪʝʨʘʢʪʠʚʥʦʤʫ

ʤʠʩʪʝʮʪʚʽ ʟʘʟʥʘʣʘ ʢʘʨʜʠʥʘʣʴʥʠʭ ʟʤʽʥ, ʷʢʘ ʚʞʝ ʥʝ ʻ ʩʪʦʨʦʥʥʽʤ ʩʧʦʩʪʝʨʽʛʘʯʝʤ ʫ

ʧʝʨʚʽʩʥʦʤʫ ʨʦʟʫʤʽʥʥʽ, ʘ ʫʯʘʩʥʠʢʦʤ ʽ ʪʚʦʨʮʝʤ.

ʋʧʨʦʪʠʨʽʯ ʢʦʥʮʝʧʮʽʾ ʩʠʥʛʫʣʷʨʥʦʩʪʽ ʜʫʤʢʘ ʧʨʦ ʧʦʷʚʫ ʤʝʭʘʥʽʟʤʫ, ʷʢʠʡ,

ʦʢʨʽʤ ʩʘʤʦʥʘʚʯʘʥʥʷ (ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ), ʟʤʦʞʝ ʛʝʥʝʨʫʚʘʪʠ ʣʶʜʩʴʢʽ

ʙʘʞʘʥʥʷ, ʧʦʯʫʪʪʷ (ʛʥʽʚ, ʧʽʜʦʟʨʽʣʽʩʪʴ ʪʘ ʧʦʪʨʝʙʫ ʢʦʥʪʨʦʣʶʚʘʪʠ ʽʥʰʠʭ) ʻ

ʥʝʧʨʠʡʥʷʪʥʦʶ ʫ ʨʘʤʢʘʭ ʘʥʪʨʦʧʦʣʦʛʽʯʥʦʾ ʢʦʥʮʝʧʮʽʾ ʢʫʣʴʪʫʨʠ. «ʇʨʦʛʨʘʤʠ

ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ ʥʽʢʦʣʠ, ʥʝʟʘʣʝʞʥʦ ʚʽʜ ʪʦʛʦ, ʥʘʩʢʽʣʴʢʠ ʜʘʣʝʢʦ ʙʫʜʝ

1107 Askott R. Telematic Embrace Visionary Theories of Art, Technology, and Consciousness.
California Press, 2007. P. 194.
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ʨʦʟʚʠʚʘʪʠʩʷ ʢʦʤʧ’ʶʪʝʨʥʘ ʥʘʫʢʘ, ʥʝ ʟʤʦʞʫʪʴ ʟʘʙʝʟʧʝʯʠʪʠ ʪʘʢʝ ʢʦʥʮʝʧʪʫʘʣʴʥʝ

ʨʦʟʫʤʽʥʥʷ, ʷʢʝ ʭʘʨʘʢʪʝʨʥʝ ʜʣʷ ʣʶʜʩʴʢʦʾ ʩʚʽʜʦʤʦʩʪʽ»1108.

ʈʦʙʦʪʠʟʦʚʘʥʽ ʤʝʭʘʥʽʟʤʠ ʤʦʞʫʪʴ ʟʘʛʨʦʞʫʚʘʪʠ ʣʠʰʝ ʟʘ ʥʘʷʚʥʦʩʪʽ

ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʧʦʤʠʣʦʢ, ʘʙʦ ʫ ʨʘʟʽ ʥʝʥʘʣʝʞʥʦʾ ʝʢʩʧʣʫʘʪʘʮʽʾ (ʘʙʦ ʞ ʙʘʞʘʥʥʷ

ʥʘʰʢʦʜʠʪʠ ʣʶʜʩʪʚʫ). ʊʦʤʫ ʚʘʨʪʦ ʧʦʙʦʶʚʘʪʠʩʷ ʥʝ ʩʘʤʦʾ ʘʚʪʦʤʘʪʠʟʦʚʘʥʦʾ

ʪʝʭʥʽʢʠ, ʘ ʙʝʟʚʽʜʧʦʚʽʜʘʣʴʥʦʛʦ ʚʠʢʦʨʠʩʪʘʥʥʷ ʮʠʭ ʤʘʰʠʥ ʣʶʜʴʤʠ. ʊʦʞ, ʝʪʠʢʘ

ʢʦʨʠʩʪʫʚʘʯʽʚ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʟʘʣʠʰʘʻʪʴʩʷ ʩʝʨʡʦʟʥʦʶ ʧʨʦʙʣʝʤʦʶ1109.

ʄʘʶʪʴ ʙʫʪʠ ʩʪʚʦʨʝʥʽ ʚʽʜʧʦʚʽʜʥʽ ʧʨʘʚʦʚʽ ʥʦʨʤʠ ʜʣʷ ʟʘʧʦʙʽʛʘʥʥʷ ʥʝʥʘʣʝʞʥʦʛʦ

ʚʠʢʦʨʠʩʪʘʥʥʷ ʨʦʙʦʪʽʚ.

ʆʛʣʷʜ ʮʠʭ ʧʦʜʠʚʫ ʛʽʜʥʠʭ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ ʜʘʻ ʧʽʜʩʪʘʚʠ

ʩʪʚʝʨʜʞʫʚʘʪʠ, ʱʦ ʚ ʨʝʟʫʣʴʪʘʪʽ ʘʚʪʦʤʘʪʠʟʘʮʽʾ (ʟʦʢʨʝʤʘ ʚʧʨʦʚʘʜʞʝʥʥʷ

ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ») ʭʫʜʦʞʥʽʡ ʧʨʦʮʝʩ ʩʪʚʦʨʝʥʥʷ ʧʨʦʜʫʢʪʫ

ʝʩʪʝʪʠʯʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ ʚʩʝ ʙʽʣʴʰʝ ʥʘʛʘʜʫʻ ʬʘʙʨʠʯʥʝ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ.

ʌʘʙʨʠʯʥʝ, ʤʘʥʫʬʘʢʪʫʨʥʝ ʪʘ ʽʥʜʫʩʪʨʽʘʣʴʥʝ ʚʠʨʦʙʥʠʮʪʚʦ ʚ ʢʫʣʴʪʫʨʥʽʡ

ʩʬʝʨʽ – ʟʜʝʙʽʣʴʰʦʛʦ ʻ ʩʫʮʽʣʴʥʦ ʤʝʭʘʥʽʟʦʚʘʥʠʤ ʢʫʣʴʪʫʨʦʪʚʦʨʯʠʤ ʧʨʦʮʝʩʦʤ. ɿ

ʦʛʣʷʜʫ ʥʘ ʚʠʷʚʣʝʥʥʷ ʨʠʟʠʢʽʚ ʧʨʠʤʝʥʰʝʥʥʷ ʨʦʣʽ ʣʶʜʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ ʚ

ʭʫʜʦʞʥʴʦʤʫ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʤʫ ʧʨʦʮʝʩʽ ʘʢʪʫʘʣʽʟʫʻʪʴʩʷ ʧʠʪʘʥʥʷ ʫʥʽʢʘʣʴʥʦʩʪʽ

ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ.

ɿ ʦʛʣʷʜʫ ʥʘ ʩʫʯʘʩʥʫ ʪʝʥʜʝʥʮʽʶ ʜʦ ʩʪʚʦʨʝʥʥʷ ʩʠʥʢʨʝʪʠʯʥʠʭ ʧʨʘʢʪʠʢ

(ʚʠʱʝʨʦʟʛʣʷʥʫʪʠʭ ʨʦʙʦʪʠʟʦʚʘʥʠʭ ʧʨʘʢʪʠʢ, ʚʽʨʪʫʘʣʴʥʠʭ ʽʥʩʪʘʣʷʮʽʡ ʪʦʱʦ) ʟʘ

ʫʯʘʩʪʽ ʬʘʭʽʚʮʽʚ ʟ ʨʽʟʥʠʭ ʩʬʝʨ ʜʽʷʣʴʥʦʩʪʽ, ʘʚʪʦʨ ʽʜʝʾ ʤʘʻ ʚʠʢʦʥʫʚʘʪʠ ʬʫʥʢʮʽʾ

ʢʫʨʘʪʦʨʘ ʚ ʦʨʛʘʥʽʟʘʮʽʾ ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ. ʇʦʧʨʠ ʮʝ, ʚʽʥ ʟʘʣʠʰʘʻʪʴʩʷ

ʨʝʞʠʩʝʨʦʤ-ʧʦʩʪʘʥʦʚʥʠʢʦʤ, ʢʫʨʘʪʦʨʦʤ. ʇʦʧʨʠ ʟʥʘʯʥʫ ʧʝʨʝʚʘʛʫ ʟʘʩʪʦʩʫʚʘʥʥʷ

ʪʝʭʥʽʯʥʦʛʦ ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ ʚ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ, ʢʣʶʯʦʚʠʤ

1108 Penrose R. The Emperor’s New Mind: Concerning Computers, Minds, and the Laws of Physics.
P. 18.
1109 Bostrom N. Superintelligence: Paths, dangers, strategies. Oxford University Press, 2014.
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ʟʘʣʠʰʘʻʪʴʩʷ ʟʤʽʩʪʦʚʥʘ ʩʢʣʘʜʦʚʘ ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ, ʦʙʫʤʦʚʣʝʥʘ

ʨʝʞʠʩʝʨʩʴʢʠʤ ʟʘʜʫʤʦʤ. ʊʦʯʥʽʰʝ ʩʢʘʟʘʪʠ, ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʦʨʠʛʽʥʘʣʴʥʦʾ

ʪʝʭʥʽʢʠ ʘʚʪʦʨ ʨʦʟʢʨʠʚʘʻ ʧʨʦʙʣʝʤʫ, ʧʨʝʟʝʥʪʫʻ ʚʣʘʩʥʝ ʙʘʯʝʥʥʷ ʪʘ ʩʪʚʦʨʶʻ

ʫʥʽʢʘʣʴʥʫ ʘʪʤʦʩʬʝʨʫ ʚ ʢʘʜʨʽ. ʊʦʤʫ ʦʩʥʦʚʥʠʤ ʩʫʙ’ʻʢʪʦʤ ʚ ʦʨʛʘʥʽʟʘʮʽʾ

ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʚ ʟʥʽʤʘʣʴʥʽʡ ʧʨʘʢʪʠʮʽ ʻ ʨʝʞʠʩʝʨ.

ɯʥʰʘ ʧʨʠʯʠʥʘ ʧʦʣʷʛʘʻ ʩʘʤʝ ʚ ʢʦʣʝʢʪʠʚʥʽʡ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ

ʪʚʦʨʯʦʩʪʽ. ɺʨʘʭʦʚʫʶʯʠ ʩʢʣʘʜʥʽʩʪʴ ʚʠʢʦʨʠʩʪʘʥʥʷ ɸɯ-ʪʝʭʥʦʣʦʛʽʾ, ʥʘʜ

ʚʠʛʦʪʦʚʣʝʥʥʷʤ ʪʘʢʦʛʦ ʨʦʜʫ ʟʦʙʨʘʞʝʥʥʷ ʧʨʘʮʶʻ ʢʦʤʘʥʜʘ

ʚʠʩʦʢʦʢʚʘʣʽʬʽʢʦʚʘʥʠʭ ʬʘʭʽʚʮʽʚ (ʟ ʢʦʤʧ’ʶʪʝʨʥʦʾ ʛʘʣʫʟʽ, ʤʫʟʝʡʥʦʾ ʩʧʨʘʚʠ,

ʤʠʪʮʽʚ ʪʘ ʤʠʩʪʝʮʪʚʦʟʥʘʚʮʽʚ).

ʇʨʠʢʣʘʜʦʤ ʤʦʞʫʪʴ ʩʣʫʛʫʚʘʪʠ ʧʨʦʻʢʪʠ «ʅʘʩʪʫʧʥʠʡ ʈʝʤʙʨʘʥʜʪ»,

«ʂʘʥʜʠʥʩʴʢʠʡ», ʽʥʩʪʘʣʷʮʽʾ, ʦʨʛʘʥʽʟʦʚʘʥʽ ʟʘ ʨʘʭʫʥʦʢ ʤʝʭʘʥʽʟʘʮʽʾ ʪʘ

ʘʚʪʦʤʘʪʠʟʘʮʽʾ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ (ʚʠʱʝʨʦʟʛʣʷʥʫʪʽ A3 K3 y Dragan Ilic1110,

«ʇʦʣ» ʪʘ «ɾʠʚʠʡ ʜʫʨʝʥʴ»1111), ʷʢʽ ʟʘʩʚʽʜʯʫʶʪʴ, ʱʦ ʫ ʩʧʽʚʧʨʘʮʽ (ʢʦʦʧʝʨʘʮʽʾ)

ʚʩʽʭ ʟʘʜʽʷʥʠʭ ʬʘʭʽʚʮʽʚ ʟʘʨʦʜʞʫʻʪʴʩʷ ʪʚʦʨʯʽʩʪʴ. ʊʦʤʫ ʪʚʦʨʮʝʤ ʪʘ

ʦʨʛʘʥʽʟʘʪʦʨʦʤ ʭʫʜʦʞʥʴʦʛʦ ʧʨʦʮʝʩʫ ʻ «ʢʦʣʝʢʪʠʚʥʠʡ ʘʚʪʦʨ».

ʆʜʥʘʢ, ʷʢʱʦ ʮʷ ʛʽʧʦʪʝʟʘ ʢʦʣʝʢʪʠʚʥʦʛʦ ʘʚʪʦʨʩʪʚʘ ʚʽʨʥʘ, ʪʦʜʽ ʚʠʥʠʢʘʻ

ʧʠʪʘʥʥʷ ʧʨʠʥʘʣʝʞʥʦʩʪʽ ʪʚʦʨʯʦʛʦ ʜʦʨʦʙʢʫ ʭʫʜʦʞʥʠʢʘ (ʥʘ ʦʩʥʦʚʽ ʷʢʦʛʦ

ʩʪʚʦʨʶʻʪʴʩʷ ʥʦʚʠʡ ʧʨʦʜʫʢʪ) ʜʦ ʩʘʤʦʛʦ ʨʝʟʫʣʴʪʘʪʫ ʮʽʻʾ ʢʦʣʝʢʪʠʚʥʦʾ ʪʚʦʨʯʦʩʪʽ.

ɯ ʪʫʪ ʚ ʧʨʠʛʦʜʽ ʩʪʘʻ ʧʨʠʢʣʘʜ «ʅʘʩʪʫʧʥʦʛʦ ʈʝʤʙʨʘʥʜʪʘ». ʅʘ ʩʘʡʪʽ ʧʨʦʻʢʪʫ

ʧʦʨʷʜ ʟ ʟʦʙʨʘʞʝʥʥʷʤ ʢʘʨʪʠʥʠ ʟ’ʷʚʣʷʻʪʴʩʷ ʧʠʪʘʥʥʷ: «ʏʠ ʤʦʞʥʘ ʧʦʚʝʨʥʫʪʠ

1110 Kreutzer R. T., Sirrenberg M. Understanding Artificial Intelligence: Fundamentals, Use
Cases and Methods for a Corporate AI Journey. Switzerland : Springer Nature, 2019. P. 219.
1111 Colton S., Wiggins G. Computational creativity: The final frontier? Proceedings of the 20th
European Conference on Artificial Intelligence. 2012. P. 21–26.
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ʚʝʣʠʢʦʛʦ ʤʘʡʩʪʨʘ ʜʣʷ ʩʪʚʦʨʝʥʥʷ ʱʝ ʦʜʥʽʻʾ ʢʘʨʪʠʥʠ?»1112, ʱʦ ʚ ʪʘʢʠʡ ʩʧʦʩʽʙ

ʚʢʘʟʫʻ ʥʘ ʦʩʥʦʚʥʫ ʤʝʪʫ ʨʦʟʨʦʙʥʠʢʽʚ ʪʘ ʩʧʦʥʫʢʘʻ ʥʘ ʧʨʦʚʝʜʝʥʥʷ

ʧʦʨʽʚʥʷʣʴʥʦʛʦ ʘʥʘʣʽʟʫ ʪʚʦʨʯʦʩʪʽ ʛʦʣʣʘʥʜʩʴʢʦʛʦ ʭʫʜʦʞʥʠʢʘ ʟ ʢʘʨʪʠʥʦʶ,

ʧʨʝʜʩʪʘʚʣʝʥʦʶ ʚ ʨʘʤʢʘʭ ʮʴʦʛʦ ʧʨʦʻʢʪʫ.

ɼʫʤʢʠ ʚʯʝʥʠʭ ʽ ʢʨʠʪʠʢʽʚ ʨʦʟʭʦʜʷʪʴʩʷ ʫ ʚʠʟʥʘʯʝʥʥʽ ʘʚʪʦʨʩʪʚʘ ʮʽʻʾ

ʨʦʙʦʪʠ. ʄ. ɹʨʘʫʥ (Brown) ʚʚʘʞʘʻ, ʱʦ «ʩʧʨʘʚʞʥʽʤʠ ʪʚʦʨʮʷʤʠ ʢʘʨʪʠʥʠ ʻ

ʘʥʘʣʽʪʠʢʠ ʜʘʥʠʭ ʽ ʢʦʤʧ’ʶʪʝʨʠ»1113. ʅʘʪʦʤʽʩʪʴ ʥʘ ʜʫʤʢʫ ʧʨʦʚʽʜʥʦʛʦ

ʨʦʟʨʦʙʥʠʢʘ ʧʨʦʻʢʪʫ «ʅʘʩʪʫʧʥʠʡ ʈʝʤʙʨʘʥʜʪ», ʬʘʭʽʚʮʷ ʢʦʤʧʘʥʽʾ “J. Walter

Thompson” (ʤ. ɸʤʩʪʝʨʜʘʤ) ɹʘʩʘ ʂʦʨʩʪʝʥʘ, ʘʚʪʦʨʦʤ ʪʚʦʨʫ ʻ ʩʘʤ ʈʝʤʙʨʘʥʜʪ

ʚʘʥ ʈʝʡʥ, ʦʩʢʽʣʴʢʠ ʚ ʦʩʥʦʚʽ ʧʨʦʻʢʪʫ ʣʝʞʠʪʴ ʘʥʘʣʽʟ ʡʦʛʦ ʪʚʦʨʯʦʩʪʽ1114.

«ʅʘʩʪʫʧʥʠʡ ʈʝʤʙʨʘʥʜʪ ʚʘʥ ʈʝʡʥ ʜʽʡʩʥʦ ʟʘʮʽʢʘʚʣʶʻ. ʎʝ ʚʠʢʣʠʢʘʻ ʚʩʽʣʷʢʽ

ʧʠʪʘʥʥʷ ʧʨʦ ʪʚʦʨʯʽʩʪʴ ... ʄʠ ʩʪʚʦʨʶʻʤʦ ʱʦʩʴ ʥʦʚʝ ʟ ʡʦʛʦ ʨʦʙʽʪ. ʊʽʣʴʢʠ

ʈʝʤʙʨʘʥʜʪ ʤʽʛ ʩʪʚʦʨʠʪʠ ʈʝʤʙʨʘʥʜʪʘ»1115. ʗʢ ʙʘʯʠʤʦ, ʜʫʤʢʠ ʜʦʩʣʽʜʥʠʢʽʚ

ʨʦʟʙʽʛʘʶʪʴʩʷ – ʪʘ ʮʝ ʡ ʥʝ ʜʠʚʥʦ!

ɺʨʘʭʦʚʫʶʯʠ ʪʝ, ʱʦ ʟʘ ʟʘʜʫʤʦʤ ʨʦʟʨʦʙʥʠʢʽʚ ʢʘʨʪʠʥʘ ʤʘʣʘ ʩʪʘʪʠ

ʥʘʩʪʫʧʥʦʶ ʨʦʙʦʪʦʶ ʚʝʣʠʢʦʛʦ ʧʨʝʜʩʪʘʚʥʠʢʘ ʟʦʣʦʪʦʛʦ ʩʪʦʣʽʪʪʷ ʛʦʣʣʘʥʜʩʴʢʦʛʦ

ʞʠʚʦʧʠʩʫ, ʙʝʟʧʦʩʝʨʝʜʥʴʦʤʫ ʧʨʦʮʝʩʫ ʩʪʚʦʨʝʥʥʷ ʨʦʙʦʪʠ ʧʝʨʝʜʫʚʘʚ ʘʥʘʣʽʟ

ʽʩʥʫʶʯʠʭ ʧʦʣʦʪʝʥ ʤʘʡʩʪʨʘ ʽ ʚʠʷʚʣʝʥʥʷ ʟʘʢʦʥʦʤʽʨʥʦʩʪʝʡ ʚ ʧʦʻʜʥʘʥʥʽ

ʢʦʣʴʦʨʽʚ, ʥʘʥʝʩʝʥʥʽ ʤʘʟʢʽʚ ʽ ʢʦʤʧʦʟʠʮʽʡʥʽʡ ʧʦʙʫʜʦʚʽ ʟʦʙʨʘʞʝʥʥʷ.

1112 The Next Rembrandt [site]. URL : https://www.nextrembrandt.com/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ
5.01.2023)
1113 Brown M. “New Rembrandt” to be unveiled in Amsrerdam. 2016. URL :
https://www.theguardian.com/artanddesign/2016/apr/05/new-rembrandt-to-be-unveiled-in-
amsterdam.
1114 O’Neill F., Corner S P. Rembrandt’s self-portraits. Journal of Optics. 2016. Vol. 18. DOI:
10.10888/2040-8978/18/8/080401. URL: https://iopscience.iop.org/article/10.1088/2040-
8978/18/8/080401 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 1.08.2022)
1115 Ibid.

https://www.nextrembrandt.com/
https://www.theguardian.com/artanddesign/2016/apr/05/new-rembrandt-to-be-unveiled-in-amsterdam
https://www.theguardian.com/artanddesign/2016/apr/05/new-rembrandt-to-be-unveiled-in-amsterdam
https://iopscience.iop.org/article/10.1088/2040-8978/18/8/080401
https://iopscience.iop.org/article/10.1088/2040-8978/18/8/080401
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ʇʨʠ ʧʝʨʰʦʤʫ ʧʦʛʣʷʜʽ ʟʘ ʤʦʞʣʠʚʠʤʠ ʪʝʭʥʦʣʦʛʽʯʥʠʤʠ ʧʘʨʘʤʝʪʨʘʤʠ

ʢʘʨʪʠʥʘ «ʅʘʩʪʫʧʥʠʡ ʈʝʤʙʨʘʥʜʪ» – ʨʦʙʦʪʘ ʚʝʣʠʢʦʛʦ ʤʘʡʩʪʨʘ 17 ʩʪ. ʋ ʪʚʦʨʘʭ

ʈʝʤʙʨʘʥʜʪʘ ʚʘʥ ʈʝʡʥʘ ʚʽʜʯʫʪʥʝ ʧʨʘʛʥʝʥʥʷ ʜʦ ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʝʢʩʧʝʨʠʤʝʥʪʽʚ. ʋ

ʨʝʮʝʧʪʘʭ ʬʘʨʙ ʚʽʥ ʚʠʢʦʨʠʩʪʦʚʫʚʘʚ ʥʝʚʽʜʦʤʠʡ ʪʦʜʽ ʚ ʭʫʜʦʞʥʽʡ ʧʨʘʢʪʠʮʽ

ʤʽʥʝʨʘʣ ʧʣʶʤʙʦʥʘʢʨʽʪ. ɺʯʝʥʽ ʟ’ʷʩʫʚʘʣʠ, ʱʦ ʩʚʦʾ ʘʚʪʦʧʦʨʪʨʝʪʠ ʤʘʡʩʪʝʨ

ʩʪʚʦʨʶʚʘʚ ʟʘ ʜʦʧʦʤʦʛʦʶ ʜʟʝʨʢʘʣʴʥʦʾ ʩʠʩʪʝʤʠ1116.

ɺʠʢʦʨʠʩʪʘʥʥʷ ʮʠʭ ʪʝʭʥʦʣʦʛʽʡ ʥʝ ʧʨʠʤʝʥʰʫʻ ʟʥʘʯʝʥʥʷ ʪʚʦʨʯʦʩʪʽ

ʈʝʤʙʨʘʥʜʪʘ ʚʘʥ ʈʝʡʥʘ ʚ ʽʩʪʦʨʽʾ ʦʙʨʘʟʦʪʚʦʨʯʦʛʦ ʤʠʩʪʝʮʪʚʘ. ʄʦʞʣʠʚʦ, ʷʢʙʠ

ʪʝʭʥʦʣʦʛʽʷ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʙʫʣʘ ʚʠʥʘʡʜʝʥʘ ʚ XVII ʩʪ., ʤʘʡʩʪʝʨ

ʚʠʢʦʨʠʩʪʘʚ ʙʠ ʾʾ ʜʣʷ ʩʪʚʦʨʝʥʥʷ ʨʝʘʣʽʩʪʠʯʥʦʛʦ ʟʦʙʨʘʞʝʥʥʷ. ʎʽ ʧʨʠʧʫʱʝʥʥʷ

ʜʘʶʪʴ ʧʽʜʩʪʘʚʫ ʨʦʟʛʣʷʜʘʪʠ ʪʝʭʥʦʣʦʛʽʶ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʪʽʣʴʢʠ ʷʢ

ʽʥʩʪʨʫʤʝʥʪ, ʟʘ ʜʦʧʦʤʦʛʦʶ ʷʢʦʛʦ ʩʫʯʘʩʥʠʡ ʭʫʜʦʞʥʠʢ ʤʦʞʝ ʪʚʦʨʠʪʠ.

ʅʘʪʦʤʽʩʪʴ ʘʚʪʦʨʦʤ «ʅʘʩʪʫʧʥʦʛʦ ʈʝʤʙʨʘʥʜʪʘ» ʻ ʢʦʣʝʢʪʠʚʥʠʡ ʨʦʟʫʤ – ʟ

ʦʛʣʷʜʫ ʥʘ ʪʝ, ʱʦ ʥʘʜ ʧʨʦʻʢʪʦʤ ʧʨʘʮʶʚʘʣʠ 20 ʘʥʘʣʽʪʠʢʽʚ, ʨʦʟʨʦʙʥʠʢʽʚ,

ʧʨʦʬʝʩʦʨʽʚ ʚ ʦʙʣʘʩʪʽ ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ ʽ 3D-ʜʨʫʢʫ, ʽʩʪʦʨʠʢʠ ʤʠʩʪʝʮʪʚʘ,

ʚʯʝʥʽ, ʽʥʞʝʥʝʨʠ Microsoft, ʊʝʭʥʦʣʦʛʽʯʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ɼʝʣʬʪʘ, ʄʘʫʨʠʮʭʝʡʩ

ʚ ɻʘʘʟʽ ʽ ɹʫʜʠʥʢʫ-ʤʫʟʝʶ ʈʝʤʙʨʘʥʜʪʘ ʚʘʥ ʈʝʡʥʘ ʚ ɸʤʩʪʝʨʜʘʤʽ.

ʋ ʭʦʜʽ ʟ’ʷʩʫʚʘʥʥʷ ʧʠʪʘʥʥʷ ʚʘʞʣʠʚʦʩʪʽ ʢʦʛʥʽʪʠʚʥʦʾ ʬʫʥʢʮʽʾ ʪʚʦʨʯʦʩʪʽ

ʣʶʜʠʥʠ ʟʘʣʠʰʘʻʪʴʩʷ ʧʦʟʘ ʫʚʘʛʦʶ ʪʦʡ ʬʘʢʪ, ʱʦ ʩʘʤʝ ʟʘʚʜʷʢʠ ʣʶʜʩʴʢʽʡ

ʪʚʦʨʯʦʩʪʽ ʪʘ ʧʦʩʪʽʡʥʦʤʫ ʧʦʰʫʢʫ ʥʦʚʠʭ ʩʝʥʩʦʨʥʠʭ ʩʪʠʤʫʣʽʚ ʟʜʽʡʩʥʶʶʪʴʩʷ

ʽʥʥʦʚʘʮʽʾ ʚ ʫʩʽʭ ʩʬʝʨʘʭ ʞʠʪʪʻʜʽʷʣʴʥʦʩʪʽ.

ʆʩʪʘʥʥʽʤ ʯʘʩʦʤ ʧʠʪʘʥʥʷ ʩʠʤʙʽʦʟʫ ʣʶʜʠʥʠ ʽ ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ

ʘʢʪʫʘʣʽʟʫʚʘʣʠʩʷ ʫ ʟʚ’ʷʟʢʫ ʟ ʧʨʝʟʝʥʪʘʮʽʻʶ ʯʽʧ N1 ɯʣʦʥʘ ʄʘʩʢʘ, ʷʢʠʡ ʤʦʞʥʘ

1116 Sovhyra T. Technologies for creating realistic images in painting a historical
retrospective. P. 1121–1126.
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ʽʤʧʣʘʥʪʫʚʘʪʠ ʚ ʣʶʜʩʴʢʠʡ ʤʦʟʦʢ1117. ʎʽ ʚʜʦʩʢʦʥʘʣʝʥʥʷ ʤʦʞʫʪʴ ʧʦʣʽʧʰʠʪʠ

ʧʘʤ’ʷʪʴ ʘʙʦ ʜʦʟʚʦʣʠʪʠ ʧʨʷʤʫ ʚʟʘʻʤʦʜʽʶ ʟ ʦʙʯʠʩʣʶʚʘʣʴʥʠʤʠ ʧʨʠʩʪʨʦʷʤʠ ʜʣʷ

ʟʜʽʡʩʥʝʥʥʷ ʤʝʭʘʥʽʯʥʦ-ʣʶʜʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ. ɺʠʧʨʦʙʫʚʘʥʥʷ ʟʘʧʣʘʥʦʚʘʥʦ ʥʘ

ʣʶʜʠʥʽ ʟ ʧʘʨʘʣʽʯʝʤ ʫʩʽʭ ʢʽʥʮʽʚʦʢ, ʷʢʽʡ ʧʣʘʥʫʶʪʴ ʚʧʨʦʚʘʜʠʪʠ ʩʝʥʩʦʨʠ ʚ ʢʦʨʫ

ʤʦʟʢʫ1118. ʋ ʩʠʩʪʝʤʽ ʚʽʨʪʫʘʣʴʥʦʛʦ ʩʝʨʝʜʦʚʠʱʘ ʢʦʤʧ’ʶʪʝʨ ʛʝʥʝʨʫʻ ʩʝʥʩʦʨʥʽ

ʽʤʧʫʣʴʩʠ ʦʨʛʘʥʽʚ ʯʫʪʪʷ ʣʶʜʠʥʠ. ʊʠʧ ʽ ʷʢʽʩʪʴ ʮʠʭ ʜʘʥʠʭ ʚʠʟʥʘʯʘʶʪʴ ʨʽʚʝʥʴ

ʟʘʥʫʨʝʥʥʷ ʽ ʚʽʜʯʫʪʪʷ ʧʝʨʝʙʫʚʘʥʥʷ ʫ ʚʽʨʪʫʘʣʴʥʽʡ ʨʝʘʣʴʥʦʩʪʽ. ɯʥʬʦʨʤʘʮʽʷ ʤʘʻ

ʙʫʪʠ ʚʠʩʦʢʦʾ ʨʦʟʜʽʣʴʥʦʾ ʟʜʘʪʥʦʩʪʽ, ʷʢʽʩʥʦʶ ʪʘ ʫʟʛʦʜʞʝʥʦʶ ʥʘ ʚʩʽʭ ʝʢʨʘʥʘʭ,

ʚʦʥʘ ʧʦʚʠʥʥʘ ʥʘʜʘʚʘʪʠʩʷ ʚʩʽʤ ʦʨʛʘʥʘʤ ʯʫʪʪʷ ʢʦʨʠʩʪʫʚʘʯʘ. ɺʨʘʭʦʚʫʶʯʠ

ʚʠʱʝʩʢʘʟʘʥʝ, ʤʠʪʝʮʴ ʚ ʧʨʘʢʪʠʮʽ ʩʪʚʦʨʝʥʥʷ ʚʽʨʪʫʘʣʴʥʦʛʦ ʢʦʥʪʝʥʪʫ ʻ ʘʚʪʦʨʦʤ

ʧʨʦʮʝʩʫ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ, ʫ ʪʦʡ ʯʘʩ ʷʢ ʢʦʨʠʩʪʫʚʘʯ ʻ ʨʝʮʠʧʽʻʥʪʦʤ, ʘʜʞʝ

ʪʚʦʨʯʠʡ ʘʢʪ ʟʜʽʡʩʥʶʻʪʴʩʷ ʰʣʷʭʦʤ ʩʢʘʥʫʚʘʥʥʷ ʡʦʛʦ ʽʥʪʝʣʝʢʪʫʘʣʴʥʦʾ

ʜʽʷʣʴʥʦʩʪʽ.

ɼʘʣʽ, ʢʦʤʧʘʥʽʷ «ʅʝʡʨʦʣʽʥʢ» (ʦʨʠʛ. ʥʘʟʚʘ “Neuralink”)1119 ʪʘ «ʏʦʨʥʠʡ

ʈʦʢ ʅʝʡʨʦʣʽʥʢ» (ʦʨʠʛ. ʥʘʟʚʘ “Black Rock Neurotech”)1120 ʥʘʨʘʟʽ ʟʜʽʡʩʥʶʶʪʴ

ʝʢʩʧʝʨʠʤʝʥʪʠ ʟ ʽʤʧʣʘʥʪʘʮʽʾ ʢʨʠʭʽʪʥʠʭ ʝʣʝʢʪʨʦʜʽʚ ʫ ʣʶʜʩʴʢʠʡ ʤʦʟʦʢ

(ʪʝʭʥʦʣʦʛʽʷ «ʥʝʡʨʦʥʥʦʛʦ ʤʝʨʝʞʠʚʘ»), ʷʢʽ ʡʤʦʚʽʨʥʦ ʟʤʦʞʫʪʴ ʥʝ ʣʠʰʝ

ʩʢʘʥʫʚʘʪʠ ʽʤʧʫʣʴʩʠ (ʷʢ ʮʝ ʚʠʱʝ ʚʠʷʚʣʝʥʦ), ʘ ʡ «ʟʯʠʪʫʚʘʪʠ» ʜʫʤʢʠ

1117 Breakthrough Technology for the Brain [site]. URL : https://neuralink.com/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ:
15.08.2022)
1118 Ibid.
1119 Winkler R. Elon Musk Launches Neuralink to Connect Brains With Computers. Wall Street
Journal. 2017. (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 25.02.2023)
1120 Hurley B. What a Feeling: A Look Back at a High-Tech Presidential Handshake. Techbriefs.
2022. https://www.techbriefs.com/component/content/article/tb/stories/blog/45405 (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ 25.02.2023)

https://neuralink.com/
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ʨʝʮʠʧʽʻʥʪʘ1121. ɿʘ ʨʘʭʫʥʦʢ ʧʦʜʘʣʴʰʦʛʦ ʤʘʪʝʪʠʯʥʦʛʦ ʘʥʘʣʽʟʫ ʜʘʥʠʭ ʤʦʞʝ

ʟʜʽʡʩʥʶʚʘʪʠʩʴ ʤʦʜʝʣʶʚʘʥʥʷ ʘʣʛʦʨʠʪʤʽʯʥʦʾ ʪʚʦʨʯʦʩʪʽ. ʇʦ ʩʫʪʽ ʨʦʟʨʦʙʢʘ

«ʧʨʷʤʦʛʦ ʢʦʨʢʦʚʦʛʦ ʽʥʪʝʨʬʝʡʩʫ» (ɯ. ʄʘʩʢ) – ʩʠʩʪʝʤʠ ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ

ʚʩʝʨʝʜʠʥʽ ʣʶʜʩʴʢʦʛʦ ʤʦʟʢʫ, – ʜʦʟʚʦʣʷʻ ʨʝʮʠʧʽʻʥʪʫ ʜʦʩʷʛʪʠ ʚʠʱʠʭ ʨʽʚʥʽʚ

ʩʚʦʛʦ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ. ʆʜʥʘʢ, ʧʦʢʠ ʱʦ ʜʘʥʘ ʪʝʭʥʦʣʦʛʽʷ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ

ʣʠʰʝ ʚ ʨʝʘʙʽʣʽʪʘʮʽʡʥʽʡ ʧʨʘʢʪʠʮʽ: ʢʦʤʧʘʥʽʷ ʩʪʚʦʨʶʻ ʤʦʟʢʦʚʽ ʢʦʤʧ’ʶʪʝʨʥʽ

ʽʥʪʝʨʬʝʡʩʠ, ʷʢʽ ʜʘʶʪʴ ʟʤʦʛʫ ʧʘʮʽʻʥʪʘʤ ʽʟ ʧʘʨʘʣʽʯʝʤ ʥʠʞʥʽʭ ʢʽʥʮʽʚʦʢ ʽ

ʪʝʪʨʘʧʣʝʛʽʻʶ ʢʝʨʫʚʘʪʠ ʢʦʤʧ’ʶʪʝʨʘʤʠ, ʜʨʫʢʫʚʘʪʠ ʟʽ ʰʚʠʜʢʽʩʪʶ ʫ ʜʝʚ’ʷʥʦʩʪʦ

ʩʠʤʚʦʣʽʚ ʟʘ ʭʚʠʣʠʥʫ ʪʦʱʦ1122.

ʂʦʛʥʽʪʠʚʥʽ ʥʝʡʨʦʥʘʫʢʦʚʽ ʜʦʩʣʽʜʞʝʥʥʷ (ʈ. ʇʦʣʜʨʘʢ, 2006 ʨ.1123,

ʉ. ʈʘʡʤʦʥʜ, 2017 ʨ.1124, ʉ. ɻʦʰ, ɸ. ʂʦʥʘʨ ʪʘ ɸ. ʅʘʛʘʨ, 2021 ʨ.1125) ʩʧʨʷʤʦʚʘʥʽ

ʥʘ ʜʦʩʣʽʜʞʝʥʥʷ ʛʽʧʦʪʝʟʠ ʩʠʥʪʝʪʠʯʥʦʾ ʥʝʡʨʦʙʽʦʣʦʛʽʯʥʦʾ ʪʚʦʨʯʦʩʪʽ. ʆʜʥʘʢ,

ʚʦʥʠ ʥʝ ʜʦʟʚʦʣʷʶʪʴ ʥʘʜʽʡʥʦ ʧʦʚ’ʷʟʘʪʠ ʘʢʪʠʚʘʮʽʶ ʤʦʟʢʫ ʟ ʢʦʥʢʨʝʪʥʠʤʠ

1121 Winkler R. Elon Musk Launches Neuralink to Connect Brains With Computers. Wall Street
Journal. 2017. (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 25.02.2023)
1122 Hurley B. What a Feeling: A Look Back at a High-Tech Presidential Handshake. Techbriefs.
2022. https://www.techbriefs.com/component/content/article/tb/stories/blog/45405 (ʜʘʪʘ
ʟʚʝʨʥʝʥʥʷ 25.02.2023)
1123 Poldrack R. A. Can cognitive processes be inferred from neuroimaging data? Trends Cogn
Sci. 2006. Vol. 10 (2). P. 59-63. doi: 10.1016/j.tics.2005.12.004.
1124 Raymond S. M. Neural foundations of creativity: A systematic review. Revista Colombiana
de Psiquiatría. 2017. Vol. 46 (3). P. 187–192. DOI:10.1016/j.rcpeng.2016.06.001
1125 Ghosh S., Konar A.and Nagar A. K. Decoding Subjective Creativity Skill from Visuo-Spatial
Reasoning Ability Using Capsule Graph Neural Network. International Joint Conference on
Neural Networks (IJCNN), Shenzhen, China. 2021. P. 1–8, doi:
10.1109/IJCNN52387.2021.9533417.

https://www.techbriefs.com/component/content/article/tb/stories/blog/45405
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ʧʩʠʭʦʣʦʛʽʯʥʠʤʠ ʧʨʦʮʝʩʘʤʠ1126, ʯʝʨʝʟ ʮʝ ʧʦʜʽʙʥʝ ʤʝʭʘʥʽʢʦ-ʙʽʦʣʦʛʽʯʥʝ

ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʫ ʭʫʜʦʞʥʴʦ-ʪʚʦʨʯʽʡ ʧʨʘʢʪʠʮʽ ʱʝ ʥʝ ʟʘʟʥʘʣʦ ʫʩʧʽʭʽʚ.

ɿʘ ʥʘʷʚʥʦʩʪʽ ʤʦʞʣʠʚʠʭ ʨʝʟʫʣʴʪʘʪʽʚ ʚʽʜʧʦʚʽʜʥʦʾ ʩʧʽʚʛʝʥʝʨʘʮʽʾ ʪʚʦʨʯʦʩʪʽ

ʩʢʣʘʜʥʦ ʛʦʚʦʨʠʪʠ ʧʨʦ ʫʥʽʢʘʣʴʥʽʩʪʴ ʚʠʢʣʶʯʥʦ ʣʶʜʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ.

ɺʽʜʧʦʚʽʜʥʦ, ʧʠʪʘʥʥʷ ʘʚʪʦʨʩʪʚʘ ʤʘʪʠʤʝ ʩʫʤʥʽʚʥʫ ʦʮʽʥʢʫ ʡ, ʽʤʦʚʽʨʥʦ, ʙʫʜʝ

ʧʝʨʝʛʣʷʥʫʪʝ. ʗʢʱʦ ʫ ʧʨʦʮʝʩʽ ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ ʧʨʘʢʪʠʯʥʫ

(ʨʝʤʽʩʥʠʯʫ) ʩʢʣʘʜʦʚʫ (ʟʘʩʪʦʩʫʚʘʥʥʷ ʽʥʩʪʨʫʤʝʥʪʽʚ, ʱʦ ʚʠʤʘʛʘʻ ʟʥʘʯʥʦʛʦ

ʦʙʩʷʛʫ ʯʘʩʫ, ʝʥʝʨʛʽʾ ʥʘ ʥʘʚʯʘʥʥʷ ʪʘ ʟʘʚʘʞʘʻ ʪʚʦʨʯʽʡ ʘʢʪʠʚʥʦʩʪʽ) ʤʦʞʣʠʚʦ

ʟʘʤʽʥʠʪʠ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷʤ ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ», ʪʦ ʨʦʟʫʤʦʚʘ

ʜʽʷʣʴʥʽʩʪʴ ʪʘ ʝʤʦʮʽʡʥʘ ʩʢʣʘʜʦʚʘ ʧʨʠʪʘʤʘʥʥʽ ʚʠʢʣʶʯʥʦ ʣʶʜʠʥʽ.

ʇʽʜʩʫʤʦʚʫʶʯʠ ʨʝʟʫʣʴʪʘʪʠ ʦʛʣʷʜʫ ʨʦʙʦʪʠʟʦʚʘʥʠʭ ʧʨʘʢʪʠʢ, ʟʘ ʩʪʫʧʝʥʝʤ

ʚʟʘʻʤʦʜʽʾ ʤʠʪʮʽʚ ʟ ʨʦʙʦʪʠʟʦʚʘʥʠʤʠ ʩʠʩʪʝʤʘʤʠ ʤʦʞʣʠʚʦ ʚʠʜʽʣʠʪʠ ʯʦʪʠʨʠ

ʪʠʧʠ ʧʨʘʢʪʠʢ ʦʨʛʘʥʽʟʘʮʽʾ ʚʽʜʧʦʚʽʜʥʦʛʦ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ:

ʇʝʨʰʠʡ ʪʠʧ – ʧʨʘʢʪʠʢʠ, ʜʝ ʨʦʙʦʪʠʟʦʚʘʥʽ ʤʝʭʘʥʽʟʤʠ ʩʪʘʶʪʴ «ʩʫʙ’ʻʢʪʘʤʠ

ʪʚʦʨʯʦʩʪʽ», ʪʦʙʪʦ ʟʜʘʪʥʽ ʚʠʛʦʪʦʚʣʷʪʠ ʢʦʥʪʝʥʪ ʜʣʷ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ

ʧʨʦʮʝʩʫ («ʇʦʣ», «ɾʠʚʠʡ ʜʫʨʝʥʴ»). ɼʨʫʛʠʡ ʪʠʧ ʧʝʨʝʜʙʘʯʘʻ ʨʽʚʥʦʮʽʥʥʫ

ʚʟʘʻʤʦʜʽʶ ʨʦʙʦʪʠʟʦʚʘʥʠʭ ʤʝʭʘʥʽʟʤʽʚ ʪʘ ʤʠʪʮʽʚ, ʩʢʘʞʽʤʦ, ʫ ʪʝʘʪʨʘʣʴʥʠʭ

ʚʠʩʪʘʚʘʭ («ʉʧʽʣʣʽʢʽʥ», «ʗ, ʨʦʙʦʯʠʡ»). ʐʣʷʭʦʤ ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ

ʨʦʙʦʪʠʟʦʚʘʥʽ ʤʝʭʘʥʽʟʤʠ ʤʦʞʫʪʴ «ʧʨʠʩʪʦʩʦʚʫʚʘʪʠʩʴ» ʜʦ ʥʦʚʠʭ ʦʙʩʪʘʚʠʥ,

ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʪʦʛʦ ʫ ʪʘʢʽʡ ʬʦʨʤʽ «ʩʧʽʚʫʯʘʩʪʽ» ʣʶʜʠʥʠ ʪʘ ʨʦʙʦʪʠʟʦʚʘʥʦʛʦ

ʤʝʭʘʥʽʟʤʫ ʚʠʥʠʢʘʻ ʽʣʶʟʽʷ «ʽʤʧʨʦʚʽʟʘʮʽʾ» ʰʣʷʭʦʤ ʚʘʨʽʘʪʠʚʥʦʛʦ ʚʽʜʪʚʦʨʝʥʥʷ

ʜʽʡ ʜʣʷ ʚʠʢʦʥʘʥʥʷ ʟʘʧʨʦʛʨʘʤʦʚʘʥʦʛʦ ʟʘʚʜʘʥʥʷ. ʊʨʝʪʽʡ ʪʠʧ ʩʪʦʩʫʻʪʴʩʷ

ʧʨʘʢʪʠʢ, ʜʝ ʧʨʠʩʪʨʦʾ ʩʪʘʶʪʴ ʟʘʩʦʙʦʤ ʤʝʪʘʬʦʨʠʟʘʮʽʾ ʚʟʘʻʤʦʚʽʜʥʦʩʠʥ ʤʽʞ

ʤʘʰʠʥʘʤʠ ʪʘ ʣʶʜʴʤʠ. ʇʨʠʢʣʘʜʦʤ ʫ ʮʴʦʤʫ ʚʠʧʘʜʢʫ ʤʦʞʫʪʴ ʩʣʫʛʫʚʘʪʠ

1126 Benedek M., . Christensen A. P., Fink A., Beaty R. E. Creativity Assessment in
Neuroscience Research. Psychology of Aesthetics, Creativity, and the Arts. P. 15. doi:
10.1037/aca0000215
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ʽʥʩʪʘʣʷʮʽʾ «ʂʽʤʥʘʪʘ ʧʫʣʴʩʫ» ʈ. ʃʦʟʘʥʦ-ʍʝʤʤʝʨʘ (2006 ʨ.), ʽʤʝʨʩʠʚʥʽ ʚʠʩʪʘʚʠ

“AIBO” ʪʘ “NOOR” (2019 ʨ.), ʫ ʷʢʠʭ ʦʪʨʠʤʘʥʽ ʰʣʷʭʦʤ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ

ʘʥʘʣʽʟʫ ʜʘʥʽ ʧʩʠʭʦʝʤʦʮʽʡʥʦʛʦ ʩʪʘʥʫ ʣʶʜʠʥʠ ʪʨʘʥʩʬʦʨʤʫʶʪʴʩʷ ʫ ʧʝʚʥʠʡ ʟʘʩʽʙ

ʭʫʜʦʞʥʴʦʾ ʚʠʨʘʟʥʦʩʪʽ. ʆʩʪʘʥʥʽʡ ʪʠʧ ʧʝʨʝʜʙʘʯʘʻ ʨʦʟʛʣʷʜ ʨʦʙʦʪʠʟʦʚʘʥʠʭ

ʧʨʠʩʪʨʦʾʚ ʷʢ «ʥʝʡʨʦʧʨʦʪʝʟʫ», ʧʨʦʜʦʚʞʝʥʥʷ ʣʶʜʩʴʢʠʭ ʢʽʥʮʽʚʦʢ ʪʘ ʽʥʪʝʣʝʢʪʫ

(ʪʝʭʥʦʣʦʛʽʯʥʘ ʘʥʪʝʥʘ ʅ. ʍʘʨʙʽʩʩʦʥʘ).

ʇʦʧʨʠ ʮʝ, ʚʠʷʚʣʝʥʦ, ʱʦ ʥʘʚʽʪʴ ʽʥʥʦʚʘʮʽʡʥʘ ʪʘ ʧʨʦʨʠʚʥʘ ʪʝʭʥʦʣʦʛʽʷ

«ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʥʝ ʤʘʻ ʘʪʨʠʙʫʪʽʚ ʩʦʮʽʘʣʽʟʘʮʽʾ ʪʘ ʩʚʽʜʦʤʦʩʪʽ, ʘ ʦʪʞʝ

ʧʨʠʨʦʜʥʦ, ʥʝ ʤʘʻ ʧʦʯʘʪʢʦʚʦʛʦ ʥʘʤʽʨʫ ʪʚʦʨʠʪʠ ʤʠʩʪʝʮʪʚʦ. ʋ ʭʫʜʦʞʥʴʦʤʫ

ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʤʫ ʧʨʦʮʝʩʽ, ʦʨʛʘʥʽʟʦʚʘʥʦʤʫ ʰʣʷʭʦʤ ʟʘʣʫʯʝʥʥʷ ʪʝʭʥʦʣʦʛʽʾ

«ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ», ʫʯʘʩʪʴ ʤʠʪʮʷ ʟʤʝʥʰʫʻʪʴʩʷ ʽ ʡʦʛʦ ʘʚʪʦʨʩʪʚʦ

ʧʦʩʣʘʙʣʶʻʪʴʩʷ, ʦʜʥʘʢ ʚʽʥ ʚʩʝ ʦʜʥʦ ʤʘʻ ʘʙʩʦʣʶʪʥʫ ʧʝʨʝʚʘʛʫ ʚ ʦʨʽʻʥʪʘʮʽʾ

ʤʠʩʣʝʥʥʷ.

ʆʜʥʘʢ ʮʝ ʩʫʜʞʝʥʥʷ ʩʪʦʩʦʚʥʦ ʧʦʜʘʣʴʰʠʭ ʧʝʨʩʧʝʢʪʠʚ ʤʘʩʦʚʦʛʦ

ʚʧʨʦʚʘʜʞʝʥʥʷ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ, ʟʦʢʨʝʤʘ ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ

ʽʥʪʝʣʝʢʪʫ», ʚ ʭʫʜʦʞʥʶ ʢʫʣʴʪʫʨʫ ʧʦʪʨʝʙʫʻ ʧʦʜʘʣʴʰʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʟ

ʫʨʘʭʫʚʘʥʥʷʤ ʧʦʪʦʯʥʦʛʦ ʜʦʩʚʽʜʫ ʦʨʛʘʥʽʟʘʮʽʾ ʘʚʪʦʤʘʪʠʟʦʚʘʥʠʭ ʢʫʣʴʪʫʨʥʠʭ

ʧʨʘʢʪʠʢ.

ɯʥʪʝʨʧʨʝʪʘʮʽʷ ʟʤʽʩʪʦʚʥʦʛʦ ʥʘʧʦʚʥʝʥʥʷ ʪʘʢʦʞ ʻ ʢʨʠʪʠʯʥʦ ʚʘʞʣʠʚʦʶ

ʧʨʦʙʣʝʤʦʶ ʫ ʚʽʜʧʦʚʽʜʥʠʭ ʧʨʘʢʪʠʢʘʭ. ɺʠʢʦʨʠʩʪʘʥʥʷ ʘʣʛʦʨʠʪʤʽʚ ʜʣʷ

ʩʪʚʦʨʝʥʥʷ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ ʢʠʜʘʻ ʚʠʢʣʠʢ ʪʨʘʜʠʮʽʡʥʠʤ ʤʝʪʦʜʘʤ ʭʫʜʦʞʥʴʦʛʦ

ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ, ʦʩʢʽʣʴʢʠ ʟʥʘʯʝʥʥʷ ʪʘ ʥʘʤʽʨʠ ʤʠʪʮʷ ʥʝ ʟʘʚʞʜʠ ʟʨʦʟʫʤʽʣʽ.

ʇʦʧʨʠ ʮʝ ʚʠʷʚʣʝʥʦ, ʱʦ ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʚ

ʭʫʜʦʞʥʽʡ ʧʨʘʢʪʠʮʽ ʚʽʜʢʨʠʚʘʻ ʥʦʚʽ ʤʦʞʣʠʚʦʩʪʽ ʜʣʷ ʽʥʪʝʨʧʨʝʪʘʮʽʾ, ʦʩʢʽʣʴʢʠ

ʛʣʷʜʘʯʽ ʤʦʞʫʪʴ ʧʨʠʚʥʝʩʪʠ ʚ ʧʨʦʜʫʢʪ ʝʩʪʝʪʠʯʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ ʩʚʽʡ ʚʣʘʩʥʠʡ

ʜʦʩʚʽʜ ʽ ʨʦʟʫʤʽʥʥʷ.
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ʆʮʽʥʶʚʘʥʥʷ ʧʦʜʘʣʴʰʠʭ ʧʝʨʩʧʝʢʪʠʚ ʨʦʟʚʠʪʢʫ ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ

ʚʠʤʘʛʘʻ ʚʨʘʭʫʚʘʥʥʷ ʮʠʭ ʘʩʧʝʢʪʽʚ ʽ ʚʠʟʥʘʥʥʷ ʧʦʪʝʥʮʽʡʥʠʭ ʥʘʩʣʽʜʢʽʚ ʮʽʻʾ ʥʦʚʦʾ

ʪʝʭʥʦʣʦʛʽʾ ʜʣʷ ʧʦʜʘʣʴʰʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʨʦʟʚʠʪʢʫ ʣʶʜʩʪʚʘ.

ʅʘʩʣʽʜʢʠ ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʟʤʽʥ ʩʪʘʶʪʴ ʧʨʦʤʽʞʥʠʤʠ ʨʝʟʫʣʴʪʘʪʘʤʠ ʟ

ʦʛʣʷʜʫ ʥʘ ʩʪʨʽʤʢʝ ʦʥʦʚʣʝʥʥʷ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ. ɺʽʜʧʦʚʽʜʥʝ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ

ʫ ʬʦʨʤʫʚʘʥʥʽ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʾ ʨʝʬʣʝʢʩʽʾ ʟʥʘʯʝʥʥʷ ʪʝʭʥʦʣʦʛʽʾ ʚ ʭʫʜʦʞʥʽʡ

ʪʚʦʨʯʦʩʪʽ, ʱʦ ʚʟʘʻʤʦʟʘʣʝʞʥʘ ʟ ʤʽʥʣʠʚʠʤʠ ʩʦʮʽʘʣʴʥʠʤʠ ʦʙʩʪʘʚʠʥʘʤʠ. ʏʝʨʝʟ ʪʝ

ʚʘʞʣʠʚʠʤ ʧʠʪʘʥʥʷʤ ʻ ʦʢʨʝʩʣʝʥʥʷ ʧʝʨʩʧʝʢʪʠʚ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʧʦʩʪʫʧʫ

ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ.

ʇʦʜʘʣʴʰʽ ʧʝʨʩʧʝʢʪʠʚʠ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʭʫʜʦʞʥʴʦʾ

ʜʽʷʣʴʥʦʩʪʽ ʙʘʛʘʪʦʥʘʜʽʡʥʽ: ʨʦʟʚʠʪʦʢ ʥʝʡʨʦʥʥʦʾ ʪʚʦʨʯʦʩʪʽ, ʙʽʦʣʦʛʽʯʥʦʾ ʪʘ

ʰʪʫʯʥʦʾ ʚʟʘʻʤʦʜʽʾ ʚ ʤʘʡʙʫʪʥʴʦʤʫ ʥʘʜʘʩʪʴ ʤʦʞʣʠʚʽʩʪʴ ʽʥʪʝʨʘʢʪʠʚʥʦ

ʩʧʽʚʛʝʥʝʨʫʚʘʪʠ ʪʝ, ʱʦ ʙʘʯʠʪʴ ʽ ʯʠʤ ʢʦʨʠʩʪʫʻʪʴʩʷ ʣʶʜʠʥʘ.

ɺʠʩʥʦʚʢʠ ʜʦ ʧ’ʷʪʦʛʦ ʨʦʟʜʽʣʫ

ʊʝʭʥʦʣʦʛʽʯʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʷʢ ʚʥʫʪʨʽʰʥʷ ʧʦʪʨʝʙʘ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ

ʩʪʘʣʠ ʦʩʥʦʚʥʠʤ ʬʘʢʪʦʨʦʤ ʬʦʨʤʫʚʘʥʥʷ ʩʫʩʧʽʣʴʥʦʾ ʦʨʛʘʥʽʟʘʮʽʾ ʧʨʘʮʽ.

ʌʘʙʨʠʯʥʝ, ʤʘʥʫʬʘʢʪʫʨʥʝ ʪʘ ʽʥʜʫʩʪʨʽʘʣʴʥʝ ʚʠʨʦʙʥʠʮʪʚʦ ʚ ʢʫʣʴʪʫʨʥʽʡ ʩʬʝʨʽ –

ʩʫʮʽʣʴʥʦ ʤʝʭʘʥʽʟʦʚʘʥʠʡ ʪʚʦʨʯʠʡ ʧʨʦʮʝʩ. ɿʘ ʚʩʽʭ ʫʤʦʚ ʪʘ ʪʝʭʥʦʣʦʛʽʯʥʠʭ

ʦʙʩʪʘʚʠʥ ʩʫʯʘʩʥʝ ʚʠʨʦʙʥʠʮʪʚʦ ʧʨʦʜʫʢʪʫ ʝʩʪʝʪʠʯʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ

ʟʜʝʙʽʣʴʰʦʛʦ ʥʘʛʘʜʫʻ ʘʚʪʦʤʘʪʠʟʦʚʘʥʠʡ ʢʫʣʴʪʫʨʦʪʚʦʨʯʠʡ ʧʨʦʮʝʩ, ʱʦ

ʧʨʠʤʝʥʰʫʻ ʨʦʣʴ ʣʶʜʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ ʚ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ.

ʉʧʽʚʧʨʘʮʷ ʤʠʪʮʽʚ ʟʫʤʦʚʣʶʻ ʟʘʪʚʝʨʜʞʝʥʥʷ ʨʽʟʥʠʭ ʬʦʨʤ ʢʦʣʝʢʪʠʚʥʦʛʦ

ʘʚʪʦʨʩʪʚʘ: ʨʽʚʥʦʧʨʘʚʥʦʛʦ ʧʘʨʪʥʝʨʩʪʚʘ, ʨʦʙʦʪʠ ʤʘʡʩʪʨʘ ʪʘ ʧʽʜʤʘʡʩʪʨʘ

(ʟʜʝʙʽʣʴʰʦʛʦ ʚ ʪʽʣʝʩʥʠʭ ʚʠʜʘʭ ʤʠʩʪʝʮʪʚʘ), ʢʫʨʘʪʦʨʘ ʪʘ ʤʠʪʮʷ ʪʦʱʦ.

ʄʘʥʫʬʘʢʪʫʨʥʘ ʦʨʛʘʥʽʟʘʮʽʷ ʧʨʘʮʽ, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʽʥʜʠʚʽʜʫʘʣʴʥʦʾ ʽ, ʯʘʩʪʢʦʚʦ, –
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ʢʦʦʧʝʨʘʮʽʡʥʦʾ, ʧʣʘʥʫʻʪʴʩʷ ʟʘʟʜʘʣʝʛʽʜʴ ʽ ʤʘʻ ʙʽʣʴʰʫ ʩʪʫʧʽʥʴ ʢʦʥʬʦʨʤʥʦʩʪʽ –

ʢʦʞʝʥ ʧʨʘʮʽʚʥʠʢ ʤʘʻ ʨʦʟʫʤʽʪʠ ʽ ʪʦʯʥʦ ʟʥʘʪʠ ʩʚʦʾ ʟʘʚʜʘʥʥʷ, ʬʫʥʢʮʽʦʥʫʚʘʪʠ ʷʢ

ʩʢʣʘʜʦʚʠʡ ʝʣʝʤʝʥʪ ʯʽʪʢʦ ʫʧʦʨʷʜʢʦʚʘʥʦʾ ʩʠʩʪʝʤʠ. ʊʚʦʨʯʽ ʤʘʡʩʪʝʨʥʽ, ʘʨʪʽʣʽ ʪʘ

ʩʧʽʣʢʠ ʤʠʪʮʽʚ ʻ ʟʨʘʟʢʘʤʠ ʦʩʝʨʝʜʢʽʚ ʭʫʜʦʞʥʴʦʾ ʢʦʦʧʝʨʘʮʽʾ. ʋ ʬʦʨʤʽ

ʢʦʣʝʢʪʠʚʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʚʠʥʠʢʘʻ ʨʠʟʠʢ ʚʪʨʘʪʠ ʦʨʠʛʽʥʘʣʴʥʠʭ ʷʢʦʩʪʝʡ ʢʦʞʥʦʛʦ

ʫʯʘʩʥʠʢʘ ʢʦʣʝʢʪʠʚʫ, ʟʥʝʮʽʥʝʥʥʷ ʘʚʪʦʨʩʴʢʦʛʦ ʩʪʠʣʶ ʪʘ ʦʨʠʛʽʥʘʣʴʥʠʭ ʤʝʪʦʜʽʚ

ʚʠʢʦʥʘʥʥʷ. ʆʩʦʙʣʠʚʦ ʮʝ ʩʪʦʩʫʻʪʴʩʷ ʪʠʭ ʚʠʧʘʜʢʽʚ, ʜʝ ʟʥʘʯʥʫ ʯʠ ʡ ʧʝʨʝʚʘʞʥʫ

ʯʘʩʪʠʥʫ ʦʧʝʨʘʮʽʡ ʟʜʽʡʩʥʶʻ ʤʝʭʘʥʽʟʦʚʘʥʘ ʪʝʭʥʽʢʘ. ʎʽ ʩʫʪʪʻʚʽ ʟʤʽʥʠ ʚ

ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʧʨʦʮʝʩʫ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʩʧʨʠʯʠʥʶʶʪʴ ʟʤʝʥʰʝʥʥʷ

ʽʥʚʘʨʽʘʥʪʥʦʩʪʽ, ʽʤʧʨʦʚʽʟʘʮʽʾ ʪʘ ʘʚʪʦʨʩʴʢʦʛʦ ʧʽʜʭʦʜʫ ʜʦ ʚʠʙʦʨʫ ʪʝʭʥʽʢ ʪʘ

ʪʝʭʥʦʣʦʛʽʾ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ. ɸʚʪʦʨʩʴʢʠʡ

ʩʪʠʣʴ, ʧʨʠʪʘʤʘʥʥʠʡ ʽʥʜʠʚʽʜʫʘʣʴʥʽʡ ʪʚʦʨʯʦʩʪʽ, ʪʨʘʥʩʬʦʨʤʫʻʪʴʩʷ ʫ ʯʽʪʢʦ

ʟʘʧʣʘʥʦʚʘʥʠʡ ʤʝʪʦʜ ʧʨʦʨʘʭʫʥʢʫ ʤʝʭʘʥʽʟʦʚʘʥʠʭ ʤʘʥʽʧʫʣʷʮʽʡ. ɼʦʩʚʽʜ

ʟʘʩʪʦʩʫʚʘʥʥʷ ʨʦʙʦʪʠʟʦʚʘʥʦʾ ʪʝʭʥʽʢʠ ʧʦʢʘʟʦʚʦ ʟʘʩʚʽʜʯʫʻ ʜʝʪʝʨʤʽʥʽʩʪʩʴʢʫ ʨʦʣʴ

ʮʠʬʨʦʚʦʾ ʪʝʭʥʦʣʦʛʽʾ ʚ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ (ʨʦʙʦʪʠʟʦʚʘʥʽ ʪʘ

ʽʤʝʨʩʠʚʥʽ ʚʠʜʦʚʠʱʘ, ʤʝʭʘʥʽʟʘʮʽʷ ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ ʪʦʱʦ). ʈʝʟʫʣʴʪʘʪʠ

ʦʛʣʷʜʫ ʨʦʙʦʪʠʟʦʚʘʥʠʭ ʧʨʘʢʪʠʢ ʟʘʩʚʽʜʯʫʶʪʴ, ʱʦ ʙʝʟ ʩʢʣʘʜʥʦʾ «ʢʦʦʧʝʨʘʮʽʡʥʦʾ»

ʨʦʙʦʪʠ, ʟʘʩʪʦʩʫʚʘʥʥʷ ʩʫʯʘʩʥʠʭ ʮʠʬʨʦʚʠʭ ʧʨʠʩʪʨʦʾʚ ʪʘ ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ

ʽʥʪʝʣʝʢʪʫ» ʢʫʣʴʪʫʨʦʪʚʦʨʯʠʡ ʧʨʦʮʝʩ ʥʝ ʤʦʞʣʠʚʦ ʙʫʣʦ ʙ ʦʨʛʘʥʽʟʫʚʘʪʠ. ʋ ʪʘʢʠʭ

ʚʠʧʘʜʢʘʭ ʚʘʞʣʠʚʦ ʨʦʟʛʣʷʜʘʪʠ ʢʦʣʝʢʪʠʚʥʝ ʘʚʪʦʨʩʪʚʦ ʬʘʭʽʚʮʽʚ ʨʽʟʥʦʛʦ

ʧʨʦʬʽʣʶ.

ʇʦʧʨʠ ʮʝ, ʚ ʧʨʘʢʪʠʢʘʭ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʨʦʙʦʪʠʟʦʚʘʥʦʾ ʪʝʭʥʽʢʠ ʚ

ʦʨʛʘʥʽʟʘʮʽʾ ʚʠʩʪʘʚ, ʚ ʧʨʦʮʝʩʽ ʩʪʚʦʨʝʥʥʷ ʟʦʙʨʘʞʝʥʥʷ, ʤʫʟʠʢʫʚʘʥʥʷ ʯʠ

«ʥʘʧʠʩʘʥʥʷ» ʩʮʝʥʘʨʽʾʚ ʪʝʭʥʦʣʦʛʽʷ «ʰʪʫʯʥʠʡ ʽʥʪʝʣʝʢʪ» ʟʘʣʠʰʘʻʪʴʩʷ ʟʘʩʦʙʦʤ

ʨʝʘʣʽʟʘʮʽʾ ʥʝʦʙʭʽʜʥʦʛʦ ʨʝʟʫʣʴʪʘʪʫ. ɼʦʩʣʽʜʞʝʥʽ ʬʘʢʪʠ ʶʨʠʜʠʯʥʦ ʟʘʪʚʝʨʜʞʝʥʠʭ

ʨʽʰʝʥʴ ʧʨʦ ʚʠʟʥʘʥʥʷ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʚʠʥʘʭʽʜʥʠʢʦʤ ʥʦʚʦʛʦ ʧʨʦʜʫʢʪʫ

ʝʩʪʝʪʠʯʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ ʥʝ ʥʘʜʘʣʠ ʚʘʛʦʤʦʛʦ ʦʙˇʨʫʥʪʫʚʘʥʥʷ ʚʠʟʥʘʥʥʷ
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ʚʽʜʧʦʚʽʜʥʦʛʦ ʘʚʪʦʨʩʪʚʘ ʮʠʬʨʦʚʦʾ ʪʝʭʥʦʣʦʛʽʾ. ʇʘʪʝʥʪʥʝ ʧʨʘʚʦ ʤʦʞʝ

ʥʘʜʘʚʘʪʠʩʴ ʣʠʰʝ ʩʫʙ’ʻʢʪʫ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ – ʣʶʜʠʥʽ.

ʅʘʪʦʤʽʩʪʴ ʛʽʧʦʪʝʟʘ ʜʝʪʝʨʤʽʥʽʩʪʩʴʢʦʾ ʨʦʣʽ ʪʝʭʥʦʣʦʛʽʾ ʚ ʧʨʦʮʝʩʽ

ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʧʽʜʪʚʝʨʜʞʫʻʪʴʩʷ ʟ ʦʛʣʷʜʫ

ʥʘ ʚʠʷʚʣʝʥʽ ʦʟʥʘʢʠ ʫʥʽʢʘʣʴʥʦʩʪʽ, ʦʨʠʛʽʥʘʣʴʥʦʾ ʟʤʽʩʪʦʚʥʦʾ ʩʢʣʘʜʦʚʦʾ ʪʘ

ʭʫʜʦʞʥʴʦʾ ʟʥʘʯʫʱʦʩʪʽ ʨʦʙʽʪ, ʩʪʚʦʨʝʥʠʭ ʰʣʷʭʦʤ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ»

(«ʅʘʩʪʫʧʥʠʡ ʈʝʤʙʨʘʥʜʪ», «ʅʝʡʨʦʢʘʥʜʠʥʩʴʢʠʡ», “NOOR”, “AIBO” ʪʦʱʦ).

ɯʥʪʝʨʘʢʪʠʚʥʽ ʩʠʩʪʝʤʠ ʜʦʟʚʦʣʷʶʪʴ ʩʧʽʚʧʨʘʮʶʚʘʪʠ ʚ ʨʝʘʣʴʥʦʤʫ ʯʘʩʽ ʤʽʞ

ʣʶʜʴʤʠ ʪʘ ʤʝʭʘʥʽʟʦʚʘʥʠʤʠ ʧʨʠʩʪʨʦʷʤʠ. ʄʦʟʢʦʚʦ-ʢʦʤʧ’ʶʪʝʨʥʠʡ ʽʥʪʝʨʬʝʡʩ

ʚʠʤʽʨʶʻ ʘʢʪʠʚʥʽʩʪʴ ʤʦʟʢʫ, ʧʦʚ’ʷʟʘʥʫ ʟ ʥʘʤʽʨʦʤ ʢʦʨʠʩʪʫʚʘʯʘ, ʽ ʧʝʨʝʚʦʜʠʪʴ

ʟʘʧʠʩʘʥʫ ʘʢʪʠʚʥʽʩʪʴ ʫ ʚʽʜʧʦʚʽʜʥʽ ʩʠʛʥʘʣʠ ʫʧʨʘʚʣʽʥʥʷ ʨʦʙʦʪʠʟʦʚʘʥʠʤ

ʤʝʭʘʥʽʟʤʦʤ. ɺʽʜʪʘʢ, ʦʩʪʘʥʥʽʡ ʫ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʤʫ ʧʨʦʮʝʩʽ ʩʪʘʻ

«ʥʝʡʨʦʧʨʦʪʝʟʦʤ», ʱʦ ʟʜʽʡʩʥʶʻ ʥʝʦʙʭʽʜʥʽ ʚʠʨʦʙʥʠʯʽ ʨʫʭʠ (ʽʥʩʪʘʣʷʮʽʾ ɸ3 ʂ3,

«ʇʦʣ», «ʝ-ɼʝʚʽʜ» ʪʦʱʦ). ɿʘʩʪʦʩʫʚʘʥʥʷ ʨʦʙʦʪʠʟʦʚʘʥʦʾ ʪʝʭʥʽʢʠ ʚʧʦʚʥʽ ʟʤʽʥʶʻ

ʧʦʝʪʠʢʫ ʩʫʯʘʩʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʪʘ ʩʚʦʾʤ ʨʝʟʫʣʴʪʘʪʦʤ ʜʽʷʣʴʥʦʩʪʽ ʫʪʚʦʨʶʻ ʥʦʚʽ

ʬʦʨʤʦʫʪʚʦʨʝʥʥʷ (ʨʦʙʦʪʠʟʦʚʘʥʽ ʽʥʩʪʘʣʷʮʽʾ ʪʘ ʚʠʩʪʘʚʠ, «ʥʝʡʨʦʞʠʚʦʧʠʩ» ʪʦʱʦ).

ɸʣʛʦʨʠʪʤʽʥʘ ʪʚʦʨʯʽʩʪʴ – ʮʝ ʬʘʢʪʠʯʥʦ ʨʽʟʥʦʚʠʜ ʤʝʭʘʥʽʟʦʚʘʥʦʛʦ

ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ, ʦʨʛʘʥʽʟʦʚʘʥʦʛʦ ʟ ʫʨʘʭʫʚʘʥʥʷʤ ʦʩʦʙʣʠʚʦʩʪʝʡ

ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ ʪʘ ʚʠʷʚʣʝʥʠʭ ʦʟʥʘʢ ʩʪʠʣʽʩʪʠʯʥʦʛʦ ʥʘʩʣʽʜʫʚʘʥʥʷ

ʪʨʘʜʠʮʽʡʥʠʭ ʧʨʘʢʪʠʢ. ɿʘʩʪʦʩʫʚʘʥʥʷ ʪʝʭʥʦʣʦʛʽʡ ʘʣʛʦʨʠʪʤʽʯʥʦʾ ʪʚʦʨʯʦʩʪʽ

(«ʛʣʠʙʠʥʥʦʾ ʧʽʜʨʦʙʢʠ», ʩʪʠʣʴʦʚʦʾ ʨʝʧʨʝʟʝʥʪʘʮʽʾ», «ʛʣʠʙʠʥʥʦʾ ʤʨʽʾ» ʪʦʱʦ)

ʤʦʞʫʪʴ ʤʘʪʠ ʥʝ ʪʽʣʴʢʠ ʩʝʨʡʦʟʥʠʡ ʚʧʣʠʚ ʥʘ ʩʪʘʥʦʚʣʝʥʥʷ ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ,

ʘʣʝ ʡ ʚʠʢʣʠʢʘʪʠ ʟʘʛʘʣʴʥʫ ʥʝʜʦʚʽʨʫ ʜʦ ʜʦʩʪʦʚʽʨʥʦʩʪʽ ʚʽʜʟʥʷʪʦʛʦ ʤʘʪʝʨʽʘʣʫ,

ʘʚʪʝʥʪʠʯʥʽʩʪʴ ʷʢʦʛʦ ʤʦʞʝ ʙʫʪʠ ʩʢʣʘʜʥʦ ʦʮʽʥʠʪʠ.

ɿʘ ʩʪʫʧʝʥʝʤ ʚʟʘʻʤʦʜʽʾ ʤʠʪʮʽʚ ʟ ʨʦʙʦʪʠʟʦʚʘʥʠʤʠ ʩʠʩʪʝʤʘʤʠ ʤʦʞʣʠʚʦ

ʚʠʜʽʣʠʪʠ ʯʦʪʠʨʠ ʪʠʧʠ ʧʨʘʢʪʠʢ ʦʨʛʘʥʽʟʘʮʽʾ ʚʽʜʧʦʚʽʜʥʦʛʦ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ:
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ʇʝʨʰʠʡ ʪʠʧ – ʧʨʘʢʪʠʢʠ, ʜʝ ʨʦʙʦʪʠʟʦʚʘʥʽ ʤʝʭʘʥʽʟʤʠ ʩʪʘʶʪʴ «ʩʫʙ’ʻʢʪʘʤʠ

ʪʚʦʨʯʦʩʪʽ», ʪʦʙʪʦ ʟʜʘʪʥʽ ʚʠʛʦʪʦʚʣʷʪʠ ʢʦʥʪʝʥʪ ʜʣʷ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ

ʧʨʦʮʝʩʫ (ʽʥʩʪʘʣʷʮʽʾ «ʇʦʣ», «ɾʠʚʠʡ ʜʫʨʝʥʴ»). ɼʨʫʛʠʡ ʪʠʧ ʧʝʨʝʜʙʘʯʘʻ

ʨʽʚʥʦʮʽʥʥʫ ʚʟʘʻʤʦʜʽʶ ʨʦʙʦʪʠʟʦʚʘʥʠʭ ʤʝʭʘʥʽʟʤʽʚ ʪʘ ʤʠʪʮʽʚ, ʩʢʘʞʽʤʦ, ʫ

ʪʝʘʪʨʘʣʴʥʠʭ ʚʠʩʪʘʚʘʭ («ʉʧʽʣʣʽʢʽʥ», «ʗ, ʨʦʙʦʯʠʡ»). ʐʣʷʭʦʤ ʤʘʰʠʥʥʦʛʦ

ʥʘʚʯʘʥʥʷ ʨʦʙʦʪʠʟʦʚʘʥʽ ʤʝʭʘʥʽʟʤʠ ʤʦʞʫʪʴ «ʧʨʠʩʪʦʩʦʚʫʚʘʪʠʩʴ» ʜʦ ʥʦʚʠʭ

ʦʙʩʪʘʚʠʥ, ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʪʦʛʦ ʫ ʪʘʢʽʡ ʬʦʨʤʽ «ʩʧʽʚʫʯʘʩʪʽ» ʣʶʜʠʥʠ ʪʘ ʨʦʙʦʪʘ

ʚʠʥʠʢʘʻ ʽʣʶʟʽʷ «ʽʤʧʨʦʚʽʟʘʮʽʾ» ʰʣʷʭʦʤ ʚʘʨʽʘʪʠʚʥʦʛʦ ʚʽʜʪʚʦʨʝʥʥʷ ʜʽʡ ʜʣʷ

ʚʠʢʦʥʘʥʥʷ ʟʘʧʨʦʛʨʘʤʦʚʘʥʦʛʦ ʟʘʚʜʘʥʥʷ. ʊʨʝʪʽʡ ʪʠʧ ʩʪʦʩʫʻʪʴʩʷ ʧʨʘʢʪʠʢ, ʜʝ

ʧʨʠʩʪʨʦʾ ʩʪʘʶʪʴ ʟʘʩʦʙʦʤ ʤʝʪʘʬʦʨʠʟʘʮʽʾ ʚʟʘʻʤʦʚʽʜʥʦʩʠʥ ʤʽʞ ʤʘʰʠʥʘʤʠ ʪʘ

ʣʶʜʴʤʠ. ʇʨʠʢʣʘʜʦʤ ʫ ʮʴʦʤʫ ʚʠʧʘʜʢʫ ʤʦʞʫʪʴ ʩʣʫʛʫʚʘʪʠ ʽʥʩʪʘʣʷʮʽʾ «ʂʽʤʥʘʪʘ

ʧʫʣʴʩʫ» ʈ. ʃʦʟʘʥʦ-ʍʝʤʤʝʨʘ (2006 ʨ.), ʽʤʝʨʩʠʚʥʽ ʚʠʩʪʘʚʠ “AIBO” ʪʘ

“NOOR” (2019 ʨ.), ʫ ʷʢʠʭ ʦʪʨʠʤʘʥʽ ʰʣʷʭʦʤ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʘʥʘʣʽʟʫ ʜʘʥʽ

ʧʩʠʭʦʝʤʦʮʽʡʥʦʛʦ ʩʪʘʥʫ ʣʶʜʠʥʠ ʪʨʘʥʩʬʦʨʤʫʶʪʴʩʷ ʫ ʧʝʚʥʠʡ ʟʘʩʽʙ ʭʫʜʦʞʥʴʦʾ

ʚʠʨʘʟʥʦʩʪʽ. ʏʝʪʚʝʨʪʠʡ ʪʠʧ ʧʝʨʝʜʙʘʯʘʻ ʨʦʟʛʣʷʜ ʨʦʙʦʪʠʟʦʚʘʥʠʭ ʧʨʠʩʪʨʦʾʚ ʷʢ

«ʥʝʡʨʦʧʨʦʪʝʟʫ», ʧʨʦʜʦʚʞʝʥʥʷ ʣʶʜʩʴʢʠʭ ʢʽʥʮʽʚʦʢ ʪʘ ʽʥʪʝʣʝʢʪʫ (ʫ ʚʠʧʘʜʢʫ

ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʘʥʪʝʥʠ ʅ. ʍʘʨʙʽʩʩʦʥʘ).

ʈʦʙʦʪʠʟʘʮʽʷ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ ʩʫʧʨʦʚʦʜʞʫʻʪʴʩʷ ʟʘʪʚʝʨʜʞʝʥʥʷʤ ʝʬʝʢʪʫ

«ɿʣʦʚʽʩʥʦʾ ʜʦʣʠʥʠ», ʱʦ ʧʝʨʝʜʙʘʯʘʻ ʥʝʧʨʠʡʥʷʪʪʷ ʽ ʧʦʙʦʶʚʘʥʥʷ ʢʦʨʠʩʪʫʚʘʯʽʚ

ʚʪʨʘʪʠ ʢʦʥʪʨʦʣʶ ʥʘʜ ʰʪʫʯʥʦ ʩʪʚʦʨʝʥʠʤ ʦʙ’ʻʢʪʦʤ. ʋ ʤʽʨʫ ʟʦʚʥʽʰʥʴʦʛʦ

ʥʘʙʣʠʞʝʥʥʷ ʛʫʤʘʥʦʾʜʥʠʭ ʨʦʙʦʪʠʟʦʚʘʥʠʭ ʜʦ ʨʝʘʣʴʥʦʛʦ ʜʞʝʨʝʣʘ, ʫ ʣʶʜʝʡ-

ʩʧʦʩʪʝʨʽʛʘʯʽʚ ʚʠʥʠʢʘʻ ʚʽʜʯʫʪʪʷ ʜʠʩʢʦʤʬʦʨʪʫ, ʩʪʨʘʭʫ, ʥʝʧʨʠʷʟʥʽ ʪʘ ʦʛʠʜʠ. ʆʜʥʘʢ

ʟʘʛʨʦʟʘ ʚʽʜ ʨʦʙʦʪʠʟʘʮʽʾ ʤʦʞʣʠʚʘ ʣʠʰʝ ʫ ʚʠʧʘʜʢʘʭ ʪʝʭʥʽʯʥʦʾ ʥʝʩʧʨʘʚʥʦʩʪʽ

ʤʝʭʘʥʽʟʤʫ, ʥʝʥʘʣʝʞʥʦʾ ʝʢʩʧʣʫʘʪʘʮʽʾ (ʘʙʦ ʞ ʙʘʞʘʥʥʷ ʥʘʰʢʦʜʠʪʠ ʣʶʜʩʪʚʫ).

ʊʦʤʫ ʚʘʨʪʦ ʧʦʙʦʶʚʘʪʠʩʷ ʥʝ ʩʘʤʦʾ ʘʚʪʦʤʘʪʠʟʦʚʘʥʦʾ ʪʝʭʥʽʢʠ, ʘ

ʙʝʟʚʽʜʧʦʚʽʜʘʣʴʥʦʛʦ ʚʠʢʦʨʠʩʪʘʥʥʷ ʮʠʭ ʤʘʰʠʥ ʣʶʜʴʤʠ.
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ɺʠʢʦʨʠʩʪʘʥʥʷ ʤʝʭʘʥʽʟʦʚʘʥʠʭ ʽ ʨʦʙʦʪʠʟʦʚʘʥʠʭ ʩʠʩʪʝʤ ʚ ʦʨʛʘʥʽʟʘʮʽʾ

ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʘʢʪʫʘʣʽʟʫʻ ʧʠʪʘʥʥʷ ʧʨʦ ʨʦʣʴ ʤʠʪʮʷ.

ʆʮʽʥʢʘ ʝʩʪʝʪʠʯʥʦʾ ʷʢʦʩʪʽ ʘʣʛʦʨʠʪʤʽʯʥʦʾ ʪʚʦʨʯʦʩʪʽ ʤʦʞʝ ʙʫʪʠ ʩʫʙ’ʻʢʪʠʚʥʦʶ,

ʦʩʢʽʣʴʢʠ ʪʝ, ʱʦ ʤʦʞʥʘ ʚʚʘʞʘʪʠ ʢʨʘʩʠʚʠʤ ʘʙʦ ʝʩʪʝʪʠʯʥʦ ʧʨʠʻʤʥʠʤ, ʤʦʞʝ

ʚʽʜʨʽʟʥʷʪʠʩʷ ʫ ʨʽʟʥʠʭ ʣʶʜʝʡ. ɿ ʪʝʭʥʽʯʥʦʾ ʪʦʯʢʠ ʟʦʨʫ, ʪʚʦʨʯʽʩʪʴ, ʦʨʛʘʥʽʟʦʚʘʥʘ

ʰʣʷʭʦʤ ʟʘʣʫʯʝʥʥʷ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ», ʧʝʨʝʜʙʘʯʘʻ ʟʘʩʪʦʩʫʚʘʥʥʷ

ʘʣʛʦʨʠʪʤʽʚ ʜʣʷ ʩʪʚʦʨʝʥʥʷ ʥʦʚʠʭ ʧʨʦʜʫʢʪʽʚ ʝʩʪʝʪʠʯʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ. ʗʢʽʩʪʴ

ʘʣʛʦʨʠʪʤʽʚ ʽ ʪʦʯʥʽʩʪʴ ʜʘʥʠʭ, ʷʢʽ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʚ ʧʨʦʮʝʩʽ ʟʜʽʡʩʥʝʥʥʷ

ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ, ʤʦʞʫʪʴ ʤʘʪʠ ʟʥʘʯʥʠʡ ʚʧʣʠʚ ʥʘ ʢʽʥʮʝʚʠʡ ʨʝʟʫʣʴʪʘʪ.

ɿʘʩʪʦʩʫʚʘʥʥʷ ʥʝʡʨʦʥʥʦʾ ʤʝʨʝʞʽ ʚ ʭʫʜʦʞʥʽʡ ʢʫʣʴʪʫʨʽ ʘʢʪʫʘʣʽʟʫʻ ʧʠʪʘʥʥʷ ʧʨʦ

ʨʦʣʴ ʪʝʭʥʦʣʦʛʽʡ ʫ ʪʚʦʨʯʦʤʫ ʩʘʤʦʚʠʨʘʞʝʥʥʽ, ʘ ʪʘʢʦʞ ʧʦʨʫʰʫʻ ʧʨʦʙʣʝʤʫ,

ʧʦʚ’ʷʟʘʥʫ ʟ ʧʨʘʚʦʤ ʚʣʘʩʥʦʩʪʽ, ʘʚʪʝʥʪʠʯʥʽʩʪʶ ʪʘ ʘʚʪʦʨʩʪʚʦʤ. ʋ ʩʫʯʘʩʥʠʭ

ʧʨʘʢʪʠʢʘʭ ʘʣʛʦʨʠʪʤʽʯʥʦʾ ʪʚʦʨʯʦʩʪʽ ʘʢʪʫʘʣʽʟʫʶʪʴʩʷ ʧʠʪʘʥʥʷ ʫʧʝʨʝʜʞʝʥʦʩʪʽ

ʜʘʥʠʭ, ʷʢʽ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʜʣʷ ʥʘʚʯʘʥʥʷ ʘʣʛʦʨʠʪʤʽʚ. ʈʝʟʫʣʴʪʘʪʠ

ʟʘʩʪʦʩʫʚʘʥʥʷ ʟʘʟʜʘʣʝʛʽʜʴ ʥʝʧʨʘʚʜʠʚʠʭ ʟʦʙʨʘʞʝʥʴ ʽ ʚʽʜʝʦʤʘʪʝʨʽʘʣʽʚ ʤʦʞʫʪʴ

ʩʧʨʦʜʫʢʫʚʘʪʠ ʜʝʟʽʥʬʦʨʤʘʮʽʶ, ʱʦ ʤʘʪʠʤʝ ʥʝʛʘʪʠʚʥʠʡ ʚʧʣʠʚ ʥʘ ʩʫʩʧʽʣʴʩʪʚʦ.

ʊʦʤʫ ʚʠʢʦʨʠʩʪʘʥʥʷ ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ» ʚ ʭʫʜʦʞʥʽʡ ʢʫʣʴʪʫʨʽ

ʚʠʤʘʛʘʻ ʟʙʘʣʘʥʩʦʚʘʥʦʛʦ ʧʽʜʭʦʜʫ, ʷʢʠʡ ʚʨʘʭʦʚʫʻ ʷʢ ʝʩʪʝʪʠʯʥʽ, ʪʘʢ ʽ ʪʝʭʥʽʯʥʽ

ʘʩʧʝʢʪʠ ʪʚʦʨʯʦʩʪʽ.

ɸʚʪʦʤʘʪʠʟʘʮʽʷ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʧʨʠʤʝʥʰʝʥʥʷ

ʫʯʘʩʪʽ ʤʠʪʮʷ ʪʘ ʧʦʩʣʘʙʣʝʥʥʷ ʡʦʛʦ ʘʚʪʦʨʩʪʚʘ, ʦʜʥʘʢ ʚʽʥ ʚʩʝ ʦʜʥʦ ʤʘʻ

ʘʙʩʦʣʶʪʥʫ ʧʝʨʝʚʘʛʫ ʚ ʦʨʽʻʥʪʘʮʽʾ ʤʠʩʣʝʥʥʷ.

ɿʘʛʘʣʦʤ ʨʝʟʫʣʴʪʘʪʠ ʘʥʘʣʽʟʫ ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ,

ʦʨʛʘʥʽʟʦʚʘʥʦʛʦ ʰʣʷʭʦʤ ʟʘʣʫʯʝʥʥʷ ʩʢʣʘʜʥʠʭ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ, ʟʦʢʨʝʤʘ

«ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ», ʧʽʜʢʨʝʩʣʶʶʪʴ ʥʝʦʙʭʽʜʥʽʩʪʴ ʧʦʩʪʽʡʥʦʛʦ ʢʨʠʪʠʯʥʦʛʦ

ʦʩʤʠʩʣʝʥʥʷ ʨʦʣʽ ʪʝʭʥʽʢʠ ʪʘ ʪʝʭʥʦʣʦʛʽʾ ʪʘ ʝʪʠʯʥʠʭ ʤʽʨʢʫʚʘʥʴ ʩʪʦʩʦʚʥʦ ʾʭʥʴʦʛʦ

ʚʧʣʠʚʫ ʥʘ ʩʫʯʘʩʥʝ ʩʪʘʥʦʚʣʝʥʥʷ ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ.
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ɺʀʉʅʆɺʂʀ

1. ɺʠʷʚʣʝʥʘ ʧʨʦʪʠʣʝʞʥʽʩʪʴ ʜʫʤʦʢ ʱʦʜʦ ʪʝʭʥʦʣʦʛʽʾ ʦʨʛʘʥʽʟʘʮʽʾ

ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʟʫʤʦʚʣʝʥʘ ʥʘʩʘʤʧʝʨʝʜ ʢʘʨʜʠʥʘʣʴʥʠʤʠ ʟʤʽʥʘʤʠ

ʦʩʤʠʩʣʝʥʥʷ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʚ ʽʩʪʦʨʽʦʛʨʘʬʽʯʥʦʤʫ ʟʨʽʟʽ: ʚʽʜ ʚʠʟʥʘʯʝʥʥʷ ʾʾ

ʷʢ ʧʝʚʥʦʛʦ ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ, ʨʝʤʝʩʣʘ, ʱʦ ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʧʨʦʮʝʩʦʤ

ʧʽʟʥʘʥʥʷ ʩʚʽʪʫ ʟ ʟʘʩʪʦʩʫʚʘʥʥʷʤ ʧʝʚʥʠʭ ʪʝʭʥʽʢ ʪʘ ʚʤʽʥʴ, – ʜʦ ʦʪʦʪʦʞʥʝʥʥʷ ʟ

ʝʩʪʝʪʠʢʦʶ, ʱʦ ʦʮʽʥʶʻʪʴʩʷ ʷʢ «ʪʚʦʨʽʥʥʷ ʧʨʝʢʨʘʩʥʦʛʦ ʪʘ ʧʽʜʥʝʩʝʥʦʛʦ»,

ʟʘʩʦʙʦʤ ʩʘʤʦʨʝʘʣʽʟʘʮʽʾ ʪʘ ʩʘʤʦʫʪʚʝʨʜʞʝʥʥʷ ʦʩʦʙʠ, ʩʧʦʩʦʙʦʤ ʧʽʟʥʘʥʥʷ ʩʚʽʪʫ,

ʚʠʜʦʤ ʩʫʪʦ ʜʫʭʦʚʥʦʾ ʜʽʷʣʴʥʦʩʪʽ. ɹʽʣʴʰʽʩʪʴ ʪʚʝʨʜʞʝʥʴ ʩʪʦʩʦʚʥʦ ʟʥʘʯʝʥʥʷ

ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ ʚ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ

ʧʦʜʽʣʷʻʪʴʩʷ ʥʘ ʜʚʘ ʪʠʧʦʚʽ ʧʦʛʣʷʜʠ: ʜʝʪʝʨʤʽʥʽʩʪʩʴʢʠʡ ʪʘ ʽʥʩʪʨʫʤʝʥʪʘʣʽʩʪʩʴʢʠʡ

(ʧʨʠʢʣʘʜʥʠʡ). ʇʝʨʰʠʡ ʩʚʦʻʶ ʯʝʨʛʦʶ ʤʦʞʥʘ ʨʦʟʜʽʣʠʪʠ ʥʘ ʧʝʩʠʤʽʩʪʠʯʥʫ ʪʘ

ʦʧʪʠʤʽʩʪʠʯʥʫ ʪʦʯʢʠ ʟʦʨʫ. ɺ ʦʙʦʭ ʚʠʧʘʜʢʘʭ ʪʝʭʥʦʣʦʛʽʷ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʷʢ

ʚʩʝʦʩʷʞʥʘ ʽ ʥʝʧʝʨʝʙʦʨʥʘ ʩʠʣʘ, ʧʦʜʝʢʫʜʠ «ʥʝʧʽʜʚʣʘʜʥʘ ʣʶʜʠʥʽ».

ʇʝʩʠʤʽʩʪʠʯʥʠʡ ʧʦʛʣʷʜ ʥʘ ʟʥʘʯʝʥʥʷ ʪʝʭʥʦʣʦʛʽʾ ʧʝʨʝʜʙʘʯʘʻ ʧʦʙʦʶʚʘʥʥʷ ʪʘ

ʩʪʨʘʭ ʧʝʨʝʜ ʢʫʣʴʪʫʨʥʦ ʪʘ ʝʢʦʣʦʛʽʯʥʦ ʨʫʡʥʽʚʥʦʶ ʩʠʣʦʶ (ʪʝʦʨʽʾ ʪʝʭʥʦʣʦʛʽʯʥʦʾ

ʩʠʥʛʫʣʷʨʥʦʩʪʽ, ʪʘ «ɿʣʦʚʽʩʥʦʾ ʜʦʣʠʥʠ»). ʆʧʪʠʤʽʩʪʠʯʥʠʡ ʧʦʛʣʷʜ ʥʘ ʨʦʣʴ

ʪʝʭʥʦʣʦʛʽʾ ʚ ʭʫʜʦʞʥʽʡ ʢʫʣʴʪʫʨʽ ʢʦʥʮʝʧʪʫʘʣʴʥʦ ʘʨʪʠʢʫʣʶʻʪʴʩʷ ʚ ʪʝʦʨʽʷʭ

ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʜʝʪʝʨʤʽʥʽʟʤʫ, ʬʽʣʦʩʦʬʽʾ ʪʝʭʥʽʢʠ, ʧʦʩʪʛʫʤʘʥʽʟʤʫ ʪʘ

ʪʨʘʥʩʛʫʤʘʥʽʟʤʫ. ʇʦʨʽʚʥʷʣʴʥʠʡ ʘʥʘʣʽʟ ʮʠʭ ʢʘʨʜʠʥʘʣʴʥʦ ʨʽʟʥʠʭ ʥʘʫʢʦʚʠʭ ʪʝʯʽʡ

ʜʘʻ ʧʽʜʩʪʘʚʠ ʩʪʚʝʨʜʞʫʚʘʪʠ, ʱʦ ʧʦʛʣʷʜʠ ʥʘ ʨʦʣʴ ʪʝʭʥʽʢʠ ʪʘ ʪʝʭʥʦʣʦʛʽʾ ʚ

ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʨʽʟʥʷʪʴʩʷ: ʚʽʜ ʦʩʤʠʩʣʝʥʥʷ

ʽʥʩʪʨʫʤʝʥʪʘʣʽʩʪʩʴʢʦʛʦ ʟʥʘʯʝʥʥʷ ʧʝʚʥʠʭ ʚʠʨʦʙʥʠʯʠʭ ʧʨʘʢʪʠʢ ʜʦ ʚʠʟʥʘʯʝʥʥʷ
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ʧʦʚʥʦʾ ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʩʘʤʦʜʦʩʪʘʪʥʦʩʪʽ, ʛʝʥʝʨʘʮʽʾ ʪʘ ʩʠʥʛʫʣʷʨʥʦʩʪʽ ʚ ʭʦʜʽ

ʚʠʛʦʪʦʚʣʝʥʥʷ ʧʨʦʜʫʢʪʽʚ ʝʩʪʝʪʠʯʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ. ʆʩʪʘʥʥʷ ʦʩʦʙʣʠʚʽʩʪʴ

ʩʢʣʘʜʘʻ ʥʘʡʙʽʣʴʰʫ ʟʘʛʨʦʟʫ, ʘʜʞʝ ʧʝʨʝʜʙʘʯʘʻ ʩʫʮʽʣʴʥʫ ʪʨʘʥʩʬʦʨʤʘʮʽʶ

«ʞʠʚʦʛʦ» ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʚ ʩʫʪʦ ʪʝʭʥʽʯʥʠʡ,

ʦʨʛʘʥʽʟʦʚʘʥʠʡ ʚʠʢʣʶʯʥʦ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʝʭʥʽʯʥʦʛʦ ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ.

ʗʢ ʨʝʟʫʣʴʪʘʪ, ʧʦʪʨʝʙʘ ʚ ʣʶʜʩʴʢʽʡ ʜʽʷʣʴʥʦʩʪʽ ʧʨʠʤʝʥʰʫʻʪʴʩʷ ʪʘ ʧʦʜʝʢʫʜʠ

ʟʚʦʜʠʪʴʩʷ ʜʦ ʥʫʣʷ.

2. ɹʫʜʫʯʠ ʬʦʨʤʦʶ ʩʫʩʧʽʣʴʥʦʾ ʩʚʽʜʦʤʦʩʪʽ, ʧʦʪʫʞʥʠʤ ʟʘʩʦʙʦʤ ʧʽʟʥʘʥʥʷ

ʩʚʽʪʫ ʪʘ ʩʘʤʦʚʠʨʘʞʝʥʥʷ ʦʩʦʙʠ, ʭʫʜʦʞʥʷ ʪʚʦʨʯʽʩʪʴ ʻ ʨʽʟʥʦʚʠʜʦʤ ʪʽʻʾ

ʜʽʷʣʴʥʦʩʪʽ, ʱʦ ʽʤʝʥʫʻʪʴʩʷ ʚʠʨʦʙʥʠʮʪʚʦʤ. ʆʪʞʝ, ʾʡ ʷʢ ʧʨʦʮʝʩʫ ʤʘʶʪʴ ʙʫʪʠ

ʧʨʠʪʘʤʘʥʥʽ ʚʩʽ ʦʩʥʦʚʥʽ ʘʪʨʠʙʫʪʠ ʚʠʨʦʙʥʠʮʪʚʘ. ʂʦʥʢʨʝʪʥʦ ʚ ʜʘʥʦʤʫ ʨʘʟʽ –

ʪʝʭʥʽʢʦ-ʪʝʭʥʦʣʦʛʽʯʥʽ ʦʩʦʙʣʠʚʦʩʪʽ. ʇʦʥʷʪʪʷ «ʪʝʭʥʽʢʘ» ʻ ʘʜʝʢʚʘʪʥʠʤ ʜʣʷ

ʦʟʥʘʯʝʥʥʷ ʥʝ ʣʠʰʝ ʩʫʢʫʧʥʦʩʪʽ ʟʘʩʦʙʽʚ, ʱʦ ʩʪʚʦʨʶʶʪʴʩʷ ʜʣʷ ʟʜʽʡʩʥʝʥʥʷ

ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ, ʘ ʡ ʩʧʦʩʦʙʫ ʧʨʦʜʫʢʫʚʘʥʥʷ ʤʘʡʙʫʪʥʴʦʛʦ ʪʚʦʨʫ (ʪʝʭʥʽʢʠ

ʚʠʢʦʥʘʥʥʷ). ʊʝʭʥʦʣʦʛʽʾ – ʮʝ ʥʝ ʪʽʣʴʢʠ ʧʨʘʢʪʠʯʥʠʡ ʤʝʪʦʜ ʟʘʩʪʦʩʫʚʘʥʥʷ

ʪʝʭʥʽʢʠ, ʘ ʡ ʣʦʛʽʯʥʠʡ (ʪʝʦʨʝʪʠʯʥʠʡ) ʘʣʛʦʨʠʪʤ ʦʨʛʘʥʽʟʘʮʽʾ ʧʝʚʥʦʾ ʩʠʩʪʝʤʠ.

ɸʜʞʝ ʪʝʭʥʦʣʦʛʽʾ ʟʘʩʪʦʩʦʚʫʶʪʴʩʷ ʥʝ ʣʠʰʝ ʚ «ʧʨʝʜʤʝʪʥʠʭ» ʤʠʩʪʝʮʪʚʘʭ

(ʧʨʝʜʤʝʪʦʤ ʷʢʠʭ ʻ ʨʝʯʦʚʠʡ ʘʨʪʝʬʘʢʪ), ʘ ʡ ʚ «ʥʝʧʨʝʜʤʝʪʥʠʭ» (ʤʫʟʠʯʥʝ,

ʚʠʜʦʚʠʱʥʦ-ʧʨʦʩʪʦʨʦʚʝ ʪʦʱʦ). ʌʫʥʢʮʽʦʥʫʚʘʥʥʷ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ

ʟʜʽʡʩʥʶʻʪʴʩʷ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʥʝʤʘʪʝʨʽʘʣʴʥʦʛʦ ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ, ʟʘ

ʜʦʧʦʤʦʛʦʶ ʘʣʛʦʨʠʪʤʫ ʘʥʘʣʽʟʫ ʦʪʨʠʤʘʥʠʭ ʜʘʥʠʭ. ʋ ʮʴʦʤʫ ʚʠʧʘʜʢʫ ʛʦʚʦʨʠʪʠ

ʧʨʦ ʧʨʝʜʤʝʪʥʽʩʪʴ ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ ʥʝ ʜʦʚʦʜʠʪʴʩʷ. ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʪʦʛʦ ʩʫʯʘʩʥʝ

ʨʦʟʫʤʽʥʥʷ «ʪʝʭʥʦʣʦʛʽʾ» ʧʦʣʷʛʘʻ ʚ ʦʟʥʘʯʝʥʥʽ ʩʪʘʥʫ ʟʥʘʥʴ ʣʶʜʩʪʚʘ ʧʨʦ ʪʝ, ʷʢ

ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʨʝʩʫʨʩʠ ʪʘ ʽʥʩʪʨʫʤʝʥʪʘʨʽʡ ʜʣʷ ʚʠʨʦʙʥʠʮʪʚʘ ʙʘʞʘʥʠʭ

ʧʨʦʜʫʢʪʽʚ ʪʘ ʨʦʟʚ’ʷʟʘʥʥʷ ʧʨʦʙʣʝʤ.

3. ʆʩʦʙʣʠʚʽʩʪʶ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʻ

ʪʝʭʥʦʣʦʛʽʯʥʝ ʥʘʩʣʽʜʫʚʘʥʥʷ ʧʦʧʝʨʝʜʥʴʦ ʝʩʪʝʪʠʟʦʚʘʥʦʛʦ ʩʧʦʩʦʙʫ ʾ  ʾʦʨʛʘʥʽʟʘʮʽʾ ʟ
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ʚʧʨʦʚʘʜʞʝʥʥʷʤ ʽʥʥʦʚʘʮʽʡʥʦʾ ʪʝʭʥʽʢʠ. ɺʽʜʪʘʢ ʪʝʭʥʦʣʦʛʽʯʥʠʡ ʤʽʤʝʟʠʩ ʩʪʘʻ

ʚʘʞʣʠʚʠʤ ʬʘʢʪʦʨʦʤ ʜʣʷ ʢʫʣʴʪʫʨʥʦʛʦ ʩʪʘʥʦʚʣʝʥʥʷ ʣʶʜʩʪʚʘ. ʊʝʭʥʽʢʘ ʡ

ʪʝʭʥʦʣʦʛʽʷ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ, ʷʢ ʤʘʪʝʨʽʘʣʴʥʦʛʦ, ʪʘʢ ʽ ʜʫʭʦʚʥʦʛʦ, ʫ ʭʦʜʽ

ʪʨʠʚʘʣʦʛʦ ʚʞʠʚʘʥʥʷ ʧʽʜʜʘʶʪʴʩʷ, ʷʢ ʽ ʚʩʝ ʽʥʰʝ, ʯʠʤ ʢʦʨʠʩʪʫʶʪʴʩʷ ʪʨʠʚʘʣʠʡ

ʯʘʩ ʣʶʜʠ, ʟʘʛʘʣʴʥʠʤ ʟʘʢʦʥʘʤ ʝʪʥʦ-ʥʘʮʽʦʥʘʣʴʥʦʾ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʩʪʽ: ʝʪʠʟʘʮʽʾ

(ʥʘʙʫʚʘʶʪʴ ʚ ʦʯʘʭ ʢʦʨʠʩʪʫʚʘʯʽʚ ʩʪʘʪʫʩʫ «ʥʘʣʝʞʥʠʭ», «ʜʦʙʨʠʭ»), ʝʩʪʝʪʠʟʘʮʽʾ

(ʚʚʘʞʘʶʪʴʩʷ «ʧʨʠʩʪʦʡʥʠʤʠ», «ʧʨʝʢʨʘʩʥʠʤʠ») ʽ ʥʘʚʽʪʴ ʩʘʢʨʘʣʽʟʘʮʽʾ

(ʚʰʘʥʦʚʫʶʪʴʩʷ ʷʢ ʱʦʩʴ ʩʚʷʪʝ). ʇʨʦʮʝʩ ʦʩʤʠʩʣʝʥʥʷ ʧʝʚʥʦʾ ʪʝʭʥʦʣʦʛʽʾ

ʚʽʜʙʫʚʘʻʪʴʩʷ ʧʽʜʩʚʽʜʦʤʦ – ʫ ʨʝʟʫʣʴʪʘʪʽ ʩʧʦʥʪʘʥʥʦʛʦ, ʩʪʠʭʽʡʥʦʛʦ ʧʨʦʮʝʩʫ

ʦʩʚʦʻʥʥʷ ʣʶʜʴʤʠ ʥʘʚʢʦʣʠʰʥʴʦʛʦ ʩʝʨʝʜʦʚʠʱʘ. «ɽʩʪʝʪʠʟʦʚʘʥʽ» ʪʝʭʥʽʢʘ ʡ

ʪʝʭʥʦʣʦʛʽʷ ʩʪʘʶʪʴ ʜʞʝʨʝʣʦʤ ʚʽʜʧʦʚʽʜʥʦʛʦ: ʜʘʶʪʴ ʧʦʯʘʪʦʢ ʩʪʘʥʦʚʣʝʥʥʶ

ʚʽʜʧʦʚʽʜʥʠʭ ʛʘʣʫʟʝʡ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ. ʋ ʟʦʙʨʘʞʘʣʴʥʦʤʫ ʤʠʩʪʝʮʪʚʽ ʧʝʨʰʽ

ʟʦʙʨʘʞʝʥʥʷ ʟʜʝʙʽʣʴʰʦʛʦ ʩʣʫʛʫʶʪʴ ʨʝʟʫʣʴʪʘʪʦʤ ʫʧʨʝʜʤʝʪʥʝʥʥʷ «ʜʫʭʽʚ», ʾʭ

ʧʝʨʩʦʥʽʬʽʢʘʮʽʾ, ʚʠʛʦʪʦʚʣʝʥʥʷ «ʥʘʪʫʨʘʣʴʥʦʛʦ ʤʘʢʝʪʫ» ʪʚʘʨʠʥ ʜʣʷ ʜʦʩʷʛʥʝʥʥʷ

ʙʘʞʘʥʦʾ ʤʝʪʠ – ʚʧʦʣʶʚʘʥʥʷ ʟʚʽʨʘ ʟ ʤʝʪʦʶ ʟʘʭʠʩʪʫ, ʦʪʨʠʤʘʥʥʷ ʾʞ  ̔ʪʘ ʩʠʨʦʚʠʥʠ.

ʄʘʣʶʥʢʠ, ʷʢʽ ʟʦʙʨʘʞʘʶʪʴ ʣʶʜʠʥʫ ʫ ʭʦʜʽ ʟʜʽʡʩʥʝʥʥʷ ʚʠʨʦʙʥʠʯʦʾ ʪʝʭʥʦʣʦʛʽʾ –

ʩʚʦʻʨʽʜʥʽ ʛʨʘʬʽʯʥʽ ʪʝʭʥʦʣʦʛʽʯʥʽ «ʬʦʨʤʫʣʠ», ʚʠʛʦʪʦʚʣʝʥʽ ʧʝʨʚʽʩʥʦ ʟ

ʧʨʘʢʪʠʯʥʦ ʢʦʨʠʩʥʦʶ ʤʝʪʦʶ – ʟʘʬʽʢʩʫʚʘʪʠ ʷʢ ʩʘʤʝ ʚʠʛʦʪʦʚʣʷʻʪʴʩʷ ʧʦʜʽʙʥʠʡ

ʽʥʩʪʨʫʤʝʥʪ, ʘʙʦ ʟ ʩʘʢʨʘʣʴʥʦʶ – ʟʘʙʝʟʧʝʯʠʪʠ ʫʩʧʽʰʥʝ ʚʠʢʦʨʠʩʪʘʥʥʷ ʜʘʥʥʦʛʦ

ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ ʚ ʨʦʙʦʪʽ – ʧʽʜʜʘʥʽ ʧʨʦʮʝʩʫ ʝʩʪʝʪʠʟʘʮʽʾ, ʮʽ ʟʦʙʨʘʞʝʥʥʷ

ʥʘʙʫʚʘʶʪʴ ʚ ʦʯʘʭ ʣʶʜʝʡ «ʩʪʘʪʫʩʫ» ʦʟʜʦʙʣʝʥʥʷ – ʧʨʠʢʨʘʩʠ (ʫ ʨʝʟʫʣʴʪʘʪʽ

ʝʪʠʟʘʮʽʾ), ʦʙʝʨʝʛʫ, ʪʘʣʽʩʤʘʥʫ (ʫ ʨʝʟʫʣʴʪʘʪʽ ʩʘʢʨʘʣʽʟʘʮʽʾ).

ʇʦʜʽʙʥʽ ʪʨʘʥʩʬʦʨʤʘʮʽʡʥʽ ʧʨʦʮʝʩʠ ʩʧʦʩʪʝʨʽʛʘʶʪʴʩʷ ʫ ʨʝʟʫʣʴʪʘʪʽ

ʜʝʤʦʥʩʪʨʘʮʽʾ ʟʚʠʯʥʠʭ ʚʠʨʦʙʥʠʯʠʭ ʨʫʭʽʚ, ʱʦ ʩʫʧʨʦʚʦʜʞʫʶʪʴʩʷ ʧʽʩʥʝʩʧʽʚʦʤ,

ʪʝʢʩʪ ʷʢʦʛʦ «ʦʧʠʩʫʻ» ʧʦʩʣʽʜʦʚʥʽʩʪʴ ʚʠʢʦʥʘʥʥʷ ʚʠʨʦʙʥʠʯʦ-ʧʦʙʫʪʦʚʠʭ

ʦʧʝʨʘʮʽʡ. ɰʭ ʽʛʨʦʚʝ ʚʽʜʪʚʦʨʝʥʥʷ ʩʣʫʛʫʻ ʥʘʛʘʜʫʚʘʥʥʷʤ ʧʨʦ ʢʦʨʠʩʥʫ ʩʧʨʘʚʫ,

ʧʨʦʙʫʜʞʫʻ ʫ ʥʠʭ «ʤ’ʷʟʦʚʫ ʧʘʤ’ʷʪʴ» (ɯ. ʇʘʚʣʦʚ) ʧʨʦ ʧʨʠʻʤʥʫ «ʧʽʩʣʷʚʪʦʤʫ» ʚʽʜ
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ʚʠʢʦʥʘʥʦʾ ʨʦʙʦʪʠ ʪʘ ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʧʦʷʚʠ ʭʫʜʦʞʥʽʭ (ʪʘʥʮʶʚʘʣʴʥʠʭ ʪʘ

ʤʫʟʠʯʥʠʭ) ʪʚʦʨʽʚ. ʊʦʞ, ʚʠʨʦʙʥʠʯʘ ʪʝʭʥʦʣʦʛʽʷ ʩʪʘʻ ʦʩʥʦʚʦʶ, «ʩʶʞʝʪʦʤ»

ʨʫʭʽʚ, ʷʢʽ ʟʛʦʜʦʤ ʥʘʙʫʚʘʶʪʴ ʥʘʟʚʠ «ʪʘʥʮʶʚʘʣʴʥʠʭ».

4. ɿʤʽʥʘ ʪʝʭʥʦʣʦʛʽʾ ʟʫʤʦʚʣʶʻ ʪʨʘʥʩʬʦʨʤʘʮʽʶ ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ,

ʦʪʞʝ ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʚʧʣʠʚʘʻ ʥʘ ʧʦʝʪʠʢʫ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ. ʉʪʠʣʽʩʪʠʯʥʽ

ʦʩʦʙʣʠʚʦʩʪʽ ʪʚʦʨʫ ʷʚʣʷʶʪʴ ʩʦʙʦʶ ʨʝʟʫʣʴʪʘʪ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ ʧʨʦʮʝʩʫ:

ʚʽʜ ʚʠʙʦʨʫ ʤʘʪʝʨʽʘʣʽʚ ʪʘ ʾʭʥʴʦʾ ʦʙʨʦʙʢʠ ʜʦ ʤʝʪʦʜʽʚ ʨʦʙʦʪʠ ʟ ʥʠʤʠ. ɺʽʜʧʦʚʽʜʥʦ

ʜʦ ʮʴʦʛʦ ʚ ʟʦʙʨʘʞʘʣʴʥʠʭ ʚʠʜʘʭ ʤʠʩʪʝʮʪʚʘ (ʦʩʦʙʣʠʚʦ ʚ ʤʘʣʷʨʩʪʚʽ) ʚʠʷʚʣʝʥʘ

ʧʦʩʪʫʧʦʚʘ ʪʨʘʥʩʬʦʨʤʘʮʽʷ ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʝʭʥʽʢ: ʚʽʜ ʪʝʥʜʝʥʮʽʾ ʨʝʪʝʣʴʥʦʛʦ

ʦʧʨʘʮʶʚʘʥʥʷ ʟ ʽʥʩʪʨʫʤʝʥʪʘʤʠ ʟʘʜʣʷ ʩʪʚʦʨʝʥʥʷ ʤʘʢʩʠʤʘʣʴʥʦ ʨʝʘʣʽʩʪʠʯʥʦʛʦ ʪʘ

ʦʙ’ʻʤʥʦʛʦ ʟʦʙʨʘʞʝʥʥʷ (ʚʽʜ ʝʧʦʭʠ ʉʝʨʝʜʥʴʦʚʽʯʯʷ ʘʞ ʜʦ ʂʣʘʩʠʮʠʟʤʫ) ʜʦ

ʥʘʚʤʠʩʥʦʾ ʪʘ ʧʦʢʘʟʦʚʦʾ ʜʝʤʦʥʩʪʨʘʮʽʾ ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʝʭʥʽʢʠ, ʱʦ ʡ ʭʘʨʘʢʪʝʨʠʟʫʻ

ʪʚʦʨʯʽʩʪʴ ʤʠʪʮʷ ʷʢ ʫʥʽʢʘʣʴʥʫ ʤʘʥʝʨʫ ʚʠʢʦʥʘʥʥʷ (ʦʩʦʙʣʠʚʦ ʫ ʯʘʩʠ

ʨʦʤʘʥʪʠʟʤʫ ʪʘ ʽʤʧʨʝʩʽʦʥʽʟʤʫ – ʘʞ ʜʦ ʩʫʯʘʩʥʦʩʪʽ). ɺʽʜʧʦʚʽʜʥʦ, ʪʨʘʥʩʬʦʨʤʘʮʽʷ

ʤʝʪʦʜʽʚ ʩʪʚʦʨʝʥʥʷ ʟʦʙʨʘʞʝʥʥʷ ʪʘ ʧʝʨʝʦʩʤʠʩʣʝʥʥʷ ʪʝʭʥʽʢʠ ʟʤʽʥʶʻ

ʩʪʠʣʽʩʪʠʯʥʝ ʨʽʟʥʦʤʘʥʽʪʪʷ ʟʦʙʨʘʞʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ.

5. ʉʫʯʘʩʥʠʡ ʧʨʦʮʝʩ ʚʠʛʦʪʦʚʣʝʥʥʷ ʭʫʜʦʞʥʴʦʛʦ ʧʨʦʜʫʢʪʫ ʟʜʝʙʽʣʴʰʦʛʦ

ʥʘʛʘʜʫʻ ʘʚʪʦʤʘʪʠʟʦʚʘʥʫ ʢʫʣʴʪʫʨʦʪʚʦʨʯʽʩʪʴ, ʱʦ ʧʨʠʤʝʥʰʫʻ ʨʦʣʴ ʣʶʜʩʴʢʦʾ

ʜʽʷʣʴʥʦʩʪʽ ʚ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ. ɿʦʢʨʝʤʘ, ʝʢʨʘʥʥʝ ʚʠʨʦʙʥʠʮʪʚʦ

ʥʝ ʤʦʞʝ ʽʩʥʫʚʘʪʠ ʙʝʟ ʟʘʩʪʦʩʫʚʘʥʥʷ ʤʝʭʘʥʽʟʦʚʘʥʦʾ, ʘ ʡ ʥʘʜʪʦ, ʮʠʬʨʦʚʦʾ

ʪʝʭʥʽʢʠ, ʧʦʧʨʠ ʮʝ ʚʦʥʦ ʻ ʘʢʪʦʤ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ, ʚ ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ

ʚʠʛʦʪʦʚʣʷʻʪʴʩʷ ʭʫʜʦʞʥʽʡ ʪʚʽʨ. ʅʘʪʦʤʽʩʪʴ ʨʦʙʦʪʠʟʦʚʘʥʽ ʪʘ ʽʤʝʨʩʠʚʥʽ

ʧʝʨʬʦʨʤʘʥʩʠ, ʚ ʷʢʠʭ ʟʘʤʽʩʪʴ ʚʠʢʦʥʘʚʮʷ (ʘʢʪʦʨʘ) ʤʦʞʝ ʬʫʥʢʮʽʦʥʫʚʘʪʠ

ʤʝʭʘʥʽʟʦʚʘʥʘ ʪʘ ʨʦʙʦʪʠʟʦʚʘʥʘ ʪʝʭʥʽʢʘ, ʟʘʩʚʽʜʯʫʶʪʴ ʬʘʢʪ ʧʦʚʥʦʮʽʥʥʦʛʦ

ʟʘʤʽʱʝʥʥʷ ʣʶʜʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ ʤʝʭʘʥʽʟʦʚʘʥʠʤʠ ʪʘ ʮʠʬʨʦʚʠʤʠ ʽʥʚʘʨʽʘʥʪʘʤʠ.

ʆʪʞʝ ʩʫʯʘʩʥʘ ʭʫʜʦʞʥʷ ʪʚʦʨʯʽʩʪʴ ʤʦʞʝ ʙʫʪʠ ʥʝ ʣʠʰʝ ʩʫʪʦ «ʞʠʚʦʶ»

ʣʶʜʩʴʢʦʶ ʜʽʷʣʴʥʽʩʪʶ. ʋ ʧʨʦʮʝʩʽ ʤʘʣʶʚʘʥʥʷ ʚʞʝ ʥʝ ʧʦʪʨʽʙʥʘ ʨʫʢʘ ʣʶʜʠʥʠ:
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ʧʦʣʦʪʥʘ ʚʜʘʣʦ ʨʦʟʧʠʩʫʶʪʴ ʨʦʙʦʪʠʟʦʚʘʥʽ ʤʝʭʘʥʽʟʤʠ (“Cloud Painter”, ʭʫʜʦʞʥʠʢ

ʇʽʥʜʘʨ ʚʘʥ ɸʨʤʘʥ). ɺʠʷʚʣʝʥʽ ʪʝʭʥʦʣʦʛʽʯʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʢʘʨʜʠʥʘʣʴʥʦ ʟʤʽʥʶʶʪʴ

ʫʷʚʣʝʥʥʷ ʧʨʦ ʩʧʝʮʠʬʽʢʫ ʦʨʛʘʥʽʟʘʮʽʾ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʩʪʽ, ʟʘʩʚʽʜʯʫʶʪʴ ʚʘʛʦʤʝ

ʟʥʘʯʝʥʥʷ ʪʝʭʥʽʢʠ ʪʘ ʪʝʭʥʦʣʦʛʽʾ ʫ ʚʠʟʥʘʯʝʥʥʽ ʭʘʨʘʢʪʝʨʫ ʦʨʛʘʥʽʟʘʮʽʾ

ʚʠʨʦʙʥʠʯʦʛʦ ʧʨʦʮʝʩʫ, ʾʭʥʶ ʬʦʨʤʦʪʚʦʨʯʫ ʨʦʣʴ ʫ ʚʠʷʚʣʝʥʥʽ ʞʘʥʨʦʚʦ-

ʩʪʠʣʽʩʪʠʯʥʦʾ ʧʨʠʥʘʣʝʞʥʦʩʪʽ, ʚʠʟʥʘʯʝʥʥʽ ʨʽʚʥʷ ʤʘʡʩʪʝʨʥʦʩʪʽ ʪʘ ʜʦʚʝʨʰʝʥʦʩʪʽ

ʦʪʨʠʤʘʥʦʛʦ ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ. ʗʢ ʨʝʟʫʣʴʪʘʪ: ʽʥʜʠʚʽʜʫʘʣʴʥʘ ʪʚʦʨʯʽʩʪʴ

ʟʜʝʙʽʣʴʰʦʛʦ ʟʘʤʽʥʶʻʪʴʩʷ ʟʘʟʜʘʣʝʛʽʜʴ ʩʧʣʘʥʦʚʘʥʦʶ, ʢʦʣʝʢʪʠʚʥʦʶ, ʜʝ ʢʦʞʝʥ

ʧʨʘʮʽʚʥʠʢ ʤʘʻ ʨʦʟʫʤʽʪʠ ʟʘʚʜʘʥʥʷ, ʬʫʥʢʮʽʦʥʫʚʘʪʠ ʷʢ ʩʢʣʘʜʦʚʠʡ ʝʣʝʤʝʥʪ ʯʽʪʢʦ

ʫʧʦʨʷʜʢʦʚʘʥʦʾ ʩʠʩʪʝʤʠ. ʊʘʢʘ ʦʙʩʪʘʚʠʥʘ ʫʥʝʤʦʞʣʠʚʣʶʻ ʩʧʦʥʪʘʥʥʠʡ,

ʩʪʠʭʽʡʥʠʡ ʭʘʨʘʢʪʝʨ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ. ʇʦʧʨʠ ʮʝ, ʫʥʽʢʘʣʴʥʽʩʪʴ ʣʶʜʩʴʢʦʾ

ʜʽʷʣʴʥʦʩʪʽ ʪʘ ʾʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʥʝ ʚʠʢʣʶʯʘʻʪʴʩʷ. ʅʘʜ ʪʝ, ʥʘʛʦʣʦʰʫʻʪʴʩʷ

ʥʘ ʥʝʦʙʭʽʜʥʦʩʪʽ ʧʦʜʘʣʴʰʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʨʦʟʚʠʪʢʫ ʩʠʤʙʽʦʟʫ ʤʽʞ ʣʶʜʠʥʦʶ ʪʘ

ʮʠʬʨʦʚʠʤʠ ʪʝʭʥʦʣʦʛʽʷʤʠ ʚ ʤʠʩʪʝʮʪʚʽ: ʦʙ’ʻʜʥʘʥʥʽ ʤʦʞʣʠʚʦʩʪʝʡ ʽʥʥʦʚʘʮʽʡʥʠʭ

ʪʝʭʥʦʣʦʛʽʡ ʪʘ ʝʩʪʝʪʠʯʥʦʾ ʯʫʪʣʠʚʦʩʪʽ ʣʶʜʝʡ.

6. ʅʘ ʧʨʠʢʣʘʜʽ ʘʚʪʦʨʩʴʢʠʭ ʨʦʟʨʦʙʦʢ ʢʦʥʪʝʥʪʫ ʜʦʧʦʚʥʝʥʦʾ ʨʝʘʣʴʥʦʩʪʽ

ʧʨʦʩʪʝʞʫʶʪʴʩʷ ʪʨʘʥʟʠʪʠʚʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ.

ʎʠʬʨʦʚʽ ʪʝʭʥʦʣʦʛʽʾ ʨʦʟʨʦʙʢʠ ʚʽʨʪʫʘʣʴʥʦʛʦ ʢʦʥʪʝʥʪʫ ʥʘʩʣʽʜʫʶʪʴ ʪʨʘʜʠʮʽʡʥʽ

ʧʨʠʡʦʤʠ ʩʪʚʦʨʝʥʥʷ ʩʢʫʣʴʧʪʫʨʥʦʛʦ ʪʘ ʛʨʘʬʽʯʥʦʛʦ ʪʚʦʨʫ. ɺʽʜʪʘʢ, ʩʫʯʘʩʥʝ

ʨʦʟʫʤʽʥʥʷ ʩʢʫʣʴʧʪʫʨʥʦʾ ʪʘ ʘʨʭʽʪʝʢʪʫʨʥʦʾ ʬʦʨʤ ʙʘʟʫʻʪʴʩʷ ʥʘ ʨʦʟʫʤʽʥʥʽ

ʢʘʥʦʥʽʯʥʠʭ ʫʩʪʘʣʝʥʠʭ ʥʦʨʤ ʽ ʪʝʦʨʽʡ. ɺʽʨʪʫʘʣʴʥʠʡ ʢʦʥʪʝʥʪ, ʩʪʚʦʨʝʥʠʡ

ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʽʜʝʾ ʘʚʪʦʨʘ, ʻ ʭʫʜʦʞʥʽʤ ʥʘʧʦʚʥʝʥʥʷʤ ʮʴʦʛʦ ʝʢʩʧʝʨʠʤʝʥʪʫ, ʥʝʩʝ

ʚʽʜʤʽʥʥʫ ʚʽʜ ʧʝʨʰʦʜʞʝʨʝʣʘ ʟʤʽʩʪʦʚʥʫ ʩʢʣʘʜʦʚʫ, ʭʫʜʦʞʥʶ ʟʥʘʯʠʤʽʩʪʴ. ʎʝ

ʦʟʥʘʯʘʻ, ʱʦ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʚʽʨʪʫʘʣʴʥʦʾ ʪʘ ʜʦʧʦʚʥʝʥʦʾ ʨʝʘʣʴʥʦʩʪʽ

ʩʪʚʦʨʶʻʪʴʩʷ ʥʦʚʘ ʭʫʜʦʞʥʷ ʬʦʨʤʘ, ʦʨʛʘʥʽʟʦʚʘʥʘ ʫ ʮʠʬʨʦʚʠʡ ʩʧʦʩʽʙ.

7. ʉʫʯʘʩʥʽ ʧʨʘʢʪʠʢʠ ʥʘʩʣʽʜʫʚʘʥʥʷ ʪʘ ʽʤʽʪʘʮʽʾ ʝʩʪʝʪʠʟʦʚʘʥʦʾ ʪʝʭʥʦʣʦʛʽʾ

ʩʧʦʩʪʝʨʽʛʘʶʪʴʩʷ ʫ ʬʫʥʢʮʽʦʥʫʚʘʥʥʽ ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ. ʐʣʷʭʦʤ ʧʨʦʚʝʜʝʥʥʷ
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ʘʥʘʣʽʟʫ ʜʘʥʠʭ ʪʘ ʩʪʚʦʨʝʥʥʷ ʟʤʽʩʪʦʚʦʛʦ ʽʥʚʘʨʽʘʥʪʫ ʟʘ ʦʪʨʠʤʘʥʠʤ

ʪʝʭʥʦʣʦʛʽʯʥʠʤ ʘʣʛʦʨʠʪʤʦʤ ʟʜʽʡʩʥʶʻʪʴʩʷ ʩʪʠʣʴʦʚʘ ʨʝʧʨʝʟʝʥʪʘʮʽʷ ʭʫʜʦʞʥʴʦʾ

ʪʚʦʨʯʦʩʪʽ. ʗʢ ʨʝʟʫʣʴʪʘʪ – ʪʝʭʥʦʣʦʛʽʯʥʦ ʥʘʩʣʽʜʫʻʪʴʩʷ ʘʣʛʦʨʠʪʤ ʩʪʚʦʨʝʥʥʷ

ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ. ɿ ʝʩʪʝʪʠʯʥʦʾ ʪʦʯʢʠ ʟʦʨʫ, ʤʝʭʘʥʽʟʤ ʘʣʛʦʨʠʪʤʽʯʥʦʾ ʪʚʦʨʯʦʩʪʽ

ʤʦʞʝ ʚʘʨʽʶʚʘʪʠʩʷ ʚʽʜ ʧʨʘʢʪʠʢ ʽʤʽʪʘʮʽʾ ʩʪʠʣʴʦʚʠʭ ʦʟʥʘʢ ʜʦʩʣʽʜʞʫʚʘʥʠʭ

ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ ʜʦ ʚʠʨʦʙʥʠʮʪʚʘ ʘʙʩʦʣʶʪʥʦ ʥʦʚʠʭ ʪʘ ʫʥʽʢʘʣʴʥʠʭ

ʬʦʨʤʦʫʪʚʦʨʝʥʴ. ɿ ʪʝʭʥʽʯʥʦʾ ʪʦʯʢʠ ʟʦʨʫ, ʘʣʛʦʨʠʪʤʽʯʥʘ ʪʚʦʨʯʽʩʪʴ ʧʝʨʝʜʙʘʯʘʻ

ʟʘʩʪʦʩʫʚʘʥʥʷ ʘʣʛʦʨʠʪʤʽʚ ʜʣʷ ʩʪʚʦʨʝʥʥʷ ʥʦʚʠʭ ʧʨʦʜʫʢʪʽʚ ʝʩʪʝʪʠʯʥʦʛʦ

ʧʨʠʟʥʘʯʝʥʥʷ. ʗʢʽʩʪʴ ʘʣʛʦʨʠʪʤʽʚ ʽ ʪʦʯʥʽʩʪʴ ʜʘʥʠʭ, ʷʢʽ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʜʣʷ

ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ, ʟʫʤʦʚʣʶʶʪʴ ʦʨʠʛʽʥʘʣʴʥʽʩʪʴ ʢʽʥʮʝʚʦʛʦ ʨʝʟʫʣʴʪʘʪʫ. ʋ

ʭʦʜʽ ʦʨʛʘʥʽʟʘʮʽʾ ʘʣʛʦʨʠʪʤʽʯʥʦʾ ʪʚʦʨʯʦʩʪʽ ʚʠʷʚʣʝʥʽ ʦʟʥʘʢʠ ʧʘʨʝʡʜʦʣʽʾ –

ʟʤʽʩʪʦʚʥʦʾ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʚʠʭʽʜʥʠʭ ʜʘʥʠʭ ʰʣʷʭʦʤ ʧʨʦʚʝʜʝʥʥʷ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ

ʘʥʘʣʽʟʫ ʪʘ ʽʥʮʝʧʮʽʦʥʽʟʤʫ ʷʢ ʫʥʽʢʘʣʴʥʦʾ ʩʪʠʣʴʦʚʦʾ ʦʟʥʘʢʠ, ʱʦ ʭʘʨʘʢʪʝʨʠʟʫʻ

ʚʠʨʦʙʥʠʯʫ ʫʥʽʢʘʣʴʥʽʩʪʴ ʦʪʨʠʤʘʥʠʭ ʨʝʟʫʣʴʪʘʪʽʚ ʝʩʪʝʪʠʯʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ.

ɽʢʩʧʝʨʠʤʝʥʪʘʣʴʥʽ ʩʧʨʦʙʠ ʛʝʥʝʨʘʮʽʾ ʢʨʝʘʪʠʚʥʦʛʦ ʢʦʥʪʝʥʪʫ ʰʣʷʭʦʤ

ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʥʝʡʨʦʥʥʦʾ ʤʝʨʝʞʽ ʩʧʨʷʤʦʚʘʥʽ ʥʘ ʧʝʨʝʚʽʨʢʫ ʛʽʧʦʪʝʟʠ ʧʨʦ ʪʝ,

ʱʦ ʦʙʯʠʩʣʶʚʘʣʴʥʽ ʤʦʜʝʣʽ ʟʜʘʪʥʽ ʛʝʥʝʨʫʚʘʪʠ ʩʪʠʣʽʩʪʠʯʥʦ ʚʜʘʣʽ ʢʦʤʧʦʟʠʮʽʾ ʚ

ʢʦʥʪʝʢʩʪʽ ʧʝʚʥʦʾ ʪʨʘʜʠʮʽʡʥʦʾ ʪʚʦʨʯʦʩʪʽ. ʊʝʭʥʦʣʦʛʽʯʥʘ (ʟʜʝʙʽʣʴʰʦʛʦ ʮʠʬʨʦʚʘ)

ʢʦʥʚʝʨʛʝʥʮʽʷ ʚ ʩʫʯʘʩʥʠʭ ʧʨʠʢʣʘʜʘʭ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ ʧʨʠʟʚʦʜʠʪʴ ʜʦ

ʫʧʦʜʽʙʥʝʥʥʷ ʮʠʬʨʦʚʠʭ ʽʥʥʦʚʘʮʽʡʥʠʭ ʪʝʭʥʦʣʦʛʽʡ (ʥʘʧʨʠʢʣʘʜ, ʧʨʘʢʪʠʢʠ

ʟʘʩʪʦʩʫʚʘʥʥʷ ʤʝʪʦʜʫ «ʟʘʭʦʧʣʝʥʥʷ ʨʫʭʫ» ʪʘ ʪʝʭʥʦʣʦʛʽʾ «ʚʽʨʪʫʘʣʴʥʦʾ

ʨʝʘʣʴʥʦʩʪʽ», ʘʙʦ ʪʽ, ʱʦ ʙʘʟʫʶʪʴʩʷ ʘʣʛʦʨʠʪʤʽʯʥʦʤʫ ʘʥʘʣʽʟʽ ʟʘʜʣʷ ʧʦʚʪʦʨʝʥʥʷ

ʤʝʭʘʥʽʟʤʦʤ ʨʫʭʽʚ ʨʝʮʠʧʽʻʥʪʘ). ɯʥʰʠʤʠ ʩʣʦʚʘʤʠ, ʨʝʟʫʣʴʪʘʪʠ ʘʚʪʦʨʩʴʢʦʛʦ

(ʙʝʟʧʦʩʝʨʝʜʥʦʛʦ) ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ»

ʧʽʜʪʚʝʨʜʞʫʶʪʴ ʚʘʞʣʠʚʝ ʟʥʘʯʝʥʥʷ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʤʽʤʝʟʠʩʫ ʚ ʭʦʜʽ ʦʨʛʘʥʽʟʘʮʽʾ

ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ.
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8. ɿʘ ʩʪʫʧʝʥʝʤ ʚʟʘʻʤʦʜʽʾ ʤʠʪʮʽʚ ʟ ʨʦʙʦʪʠʟʦʚʘʥʠʤʠ ʩʠʩʪʝʤʘʤʠ ʤʦʞʣʠʚʦ

ʚʠʜʽʣʠʪʠ ʯʦʪʠʨʠ ʪʠʧʠ ʧʨʘʢʪʠʢ ʦʨʛʘʥʽʟʘʮʽʾ ʚʽʜʧʦʚʽʜʥʦʛʦ ʭʫʜʦʞʥʴʦ-ʪʚʦʨʯʦʛʦ

ʧʨʦʮʝʩʫ. ʇʝʨʰʠʡ ʪʠʧ – ʧʨʘʢʪʠʢʠ, ʜʝ ʨʦʙʦʪʠʟʦʚʘʥʽ ʤʝʭʘʥʽʟʤʠ ʩʪʘʶʪʴ

«ʩʫʙ’ʻʢʪʘʤʠ ʪʚʦʨʯʦʩʪʽ», ʪʦʙʪʦ ʟʜʘʪʥʽ ʚʠʛʦʪʦʚʣʷʪʠ ʢʦʥʪʝʥʪ ʜʣʷ ʦʨʛʘʥʽʟʘʮʽʾ

ʭʫʜʦʞʥʴʦʛʦ ʧʨʦʮʝʩʫ. ɼʨʫʛʠʡ ʪʠʧ ʧʝʨʝʜʙʘʯʘʻ ʨʽʚʥʦʮʽʥʥʫ ʚʟʘʻʤʦʜʽʶ

ʨʦʙʦʪʠʟʦʚʘʥʠʭ ʤʝʭʘʥʽʟʤʽʚ ʪʘ ʤʠʪʮʽʚ, ʩʢʘʞʽʤʦ, ʫ ʪʝʘʪʨʘʣʴʥʠʭ ʚʠʩʪʘʚʘʭ.

ʐʣʷʭʦʤ ʤʘʰʠʥʥʦʛʦ ʥʘʚʯʘʥʥʷ ʨʦʙʦʪʠʟʦʚʘʥʽ ʤʝʭʘʥʽʟʤʠ ʤʦʞʫʪʴ

«ʧʨʠʩʪʦʩʦʚʫʚʘʪʠʩʴ» ʜʦ ʥʦʚʠʭ ʦʙʩʪʘʚʠʥ – ʫ ʪʘʢʽʡ ʬʦʨʤʽ «ʩʧʽʚʫʯʘʩʪʽ» ʣʶʜʠʥʠ

ʪʘ ʨʦʙʦʪʘ ʚʠʥʠʢʘʻ ʽʣʶʟʽʷ «ʽʤʧʨʦʚʽʟʘʮʽʾ» ʰʣʷʭʦʤ ʚʘʨʽʘʪʠʚʥʦʛʦ ʚʽʜʪʚʦʨʝʥʥʷ ʜʽʡ

ʜʣʷ ʚʠʢʦʥʘʥʥʷ ʟʘʧʨʦʛʨʘʤʦʚʘʥʦʛʦ ʟʘʚʜʘʥʥʷ. ʊʨʝʪʽʡ ʪʠʧ ʩʪʦʩʫʻʪʴʩʷ ʧʨʘʢʪʠʢ, ʜʝ

ʧʨʠʩʪʨʦʾ ʩʪʘʶʪʴ ʟʘʩʦʙʦʤ ʤʝʪʘʬʦʨʠʟʘʮʽʾ ʚʟʘʻʤʦʚʽʜʥʦʩʠʥ ʤʽʞ ʤʘʰʠʥʘʤʠ ʪʘ

ʣʶʜʴʤʠ. ʆʩʪʘʥʥʽʡ ʪʠʧ ʩʪʦʩʫʻʪʴʩʷ ʧʨʘʢʪʠʢ ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʠʭ ʨʦʙʦʪʠʟʦʚʘʥʠʭ

ʧʨʠʩʪʨʦʾʚ, ʷʢʽ ʩʣʫʛʫʶʪʴ «ʥʝʡʨʦʧʨʦʪʝʟʦʤ», ʧʨʦʜʦʚʞʝʥʥʷʤ ʣʶʜʩʴʢʠʭ ʢʽʥʮʽʚʦʢ

ʪʘ ʽʥʪʝʣʝʢʪʫ.

9. ɿʘʩʪʦʩʫʚʘʥʥʷ ʥʝʡʨʦʥʥʦʾ ʤʝʨʝʞʽ ʚ ʭʫʜʦʞʥʽʡ ʢʫʣʴʪʫʨʽ ʘʢʪʫʘʣʽʟʫʻ

ʧʠʪʘʥʥʷ ʧʨʦ ʨʦʣʴ ʪʝʭʥʦʣʦʛʽʡ ʫ ʪʚʦʨʯʦʤʫ ʩʘʤʦʚʠʨʘʞʝʥʥʽ, ʘ ʪʘʢʦʞ ʧʦʨʫʰʫʻ

ʧʠʪʘʥʥʷ ʧʨʘʚʘ ʚʣʘʩʥʦʩʪʽ, ʘʚʪʝʥʪʠʯʥʦʩʪʽ ʪʘ ʘʚʪʦʨʩʪʚʘ. ɸʚʪʦʤʘʪʠʟʘʮʽʷ

ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʩʧʨʠʯʠʥʶʻ ʧʦʩʠʣʝʥʥʷ ʪʝʭʥʦʬʦʙʥʠʭ

ʥʘʩʪʨʦʾʚ ʫ ʢʫʣʴʪʫʨʥʽʡ ʩʬʝʨʽ. ʗʢʱʦ ʩʪʨʽʤʢʝ ʧʦʩʠʣʝʥʥʷ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ

ʚʧʨʦʚʘʜʞʝʥʥʷ ʽʥʥʦʚʘʮʽʡ ʚ ʢʫʣʴʪʫʨʥʽ ʧʨʘʢʪʠʢʠ ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʧʩʠʭʦʣʦʛʽʯʥʦʛʦ

ʩʫʧʨʦʪʠʚʫ ʩʧʦʞʠʚʘʯʽʚ (ʛʣʷʜʘʯʽʚ). ʅʘ ʧʨʠʢʣʘʜʽ ʨʦʙʦʪʠʟʦʚʘʥʠʭ ʪʘ

ʤʝʭʘʥʽʟʦʚʘʥʠʭ ʚʠʩʪʘʚ ʚʠʷʚʣʝʥʦ, ʱʦ ʪʝʭʥʦʣʦʛʽʯʥʽ ʽʥʥʦʚʘʮʽʾ ʚʚʦʜʷʪʴ

ʩʧʦʩʪʝʨʽʛʘʯʽʚ ʚ ʩʪʘʥ ʢʦʛʥʽʪʠʚʥʦʛʦ ʜʠʩʦʥʘʥʩʫ, ʱʦ ʪʷʛʥʝ ʟʘ ʩʦʙʦʶ ʧʦʯʫʪʪʷ

ʩʪʨʘʭʫ ʧʝʨʝʜ ʥʝʚʽʜʦʤʠʤ. ʊʝʭʥʦʣʦʛʽʯʥʘ ʩʠʥʛʫʣʷʨʥʽʩʪʴ ʪʘ ʝʬʝʢʪ «ʟʣʦʚʽʩʥʦʾ

ʜʦʣʠʥʠ» ʚʠʷʚʣʷʶʪʴʩʷ ʚʟʘʻʤʦʧʦʚ’ʷʟʘʥʠʤʠ, ʘʜʞʝ ʯʠʤ ʙʽʣʴʰʝ ʪʝʭʥʦʣʦʛʽʷ ʩʪʘʻ

ʥʝʢʦʥʪʨʦʣʴʦʚʘʥʦʶ ʪʘ ʥʝʟʨʦʟʫʤʽʣʦʶ ʧʝʨʝʩʽʯʥʽʡ ʣʶʜʠʥʽ (ʛʣʷʜʘʯʫ), ʪʠʤ ʙʽʣʴʰʝ

ʚʦʥʘ ʟʙʫʜʞʫʻ ʾʾ ʪʘ ʚʠʢʣʠʢʘʻ ʚ ʥʝʾ ʚʽʜʯʫʪʪʷ ʩʪʨʘʭʫ ʪʘ ʥʝʧʨʠʷʟʥʽ. ʜʘʥʽ,
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ʚʠʢʦʨʠʩʪʘʥʽ ʜʣʷ ʥʘʚʯʘʥʥʷ ʘʣʛʦʨʠʪʤʫ ʥʝʡʨʦʥʥʦʾ ʤʝʨʝʞʽ, ʤʽʩʪʷʪʴ ʫʧʝʨʝʜʞʝʥʽ

ʘʙʦ ʩʪʝʨʝʦʪʠʧʥʽ ʫʷʚʣʝʥʥʷ ʧʨʦ ʧʝʚʥʽ ʛʨʫʧʠ ʣʶʜʝʡ, ʪʦ ʚ ʭʦʜʽ ʟʜʽʡʩʥʝʥʥʷ

ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʙʫʜʝ ʦʪʨʠʤʘʥʦ ʫʧʝʨʝʜʞʝʥʽ ʨʝʟʫʣʴʪʘʪʠ. ʎʝʡ ʬʘʢʪ ʧʦʨʫʰʫʻ

ʚʘʞʣʠʚʽ ʝʪʠʯʥʽ ʧʠʪʘʥʥʷ ʱʦʜʦ ʚʽʜʧʦʚʽʜʘʣʴʥʦʩʪʽ ʤʠʪʮʽʚ ʽ ʪʝʭʥʦʣʦʛʽʚ ʟʘ ʪʝ, ʱʦʙ

ʘʣʛʦʨʠʪʤʽʯʥʘ ʪʚʦʨʯʽʩʪʴ ʙʫʣʘ ʽʥʢʣʶʟʠʚʥʦʶ, ʨʽʟʥʦʤʘʥʽʪʥʦʶ ʪʘ ʩʧʨʘʚʝʜʣʠʚʦʶ.

ʇʦʧʨʠ ʮʝ ʜʦʚʝʜʝʥʦ, ʱʦ ʚ ʩʫʯʘʩʥʠʭ ʧʨʘʢʪʠʢʘʭ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ, ʱʦ

ʦʨʛʘʥʽʟʦʚʘʥʽ ʟ ʟʘʣʫʯʝʥʥʷʤ ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ», ʘʚʪʦʨʦʤ ʻ

ʢʦʣʝʢʪʠʚʥʠʡ ʨʦʟʫʤ – ʟ ʦʛʣʷʜʫ ʥʘ ʪʝ, ʱʦ ʥʘʜ ʨʦʟʨʦʙʢʦʶ ʧʨʦʻʢʪʫ ʧʨʘʮʶʶʪʴ

ʘʥʘʣʽʪʠʢʠ ʪʘ ʨʦʟʨʦʙʥʠʢʠ ʚ ʦʙʣʘʩʪʽ ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ (3D-ʚʠʤʽʨʶʚʘʥʥʷ,

ʜʨʫʢʫ, ʧʨʦʻʢʮʽʶʚʘʥʥʷ ʪʦʱʦ), ʽʥʞʝʥʝʨʠ, ʤʠʪʮʽ, ʘʨʪʠʩʪʠ ʪʘ ʽʥʰʽ ʬʘʭʽʚʮʽ.

10. ɸʢʪʠʚʥʠʡ ʪʝʭʥʦʣʦʛʽʯʥʠʡ ʧʨʦʛʨʝʩ, ʰʚʠʜʢʝ ʦʥʦʚʣʝʥʥʷ ʪʝʭʥʽʢ ʪʘ

ʪʝʭʥʦʣʦʛʽʡ ʟʫʤʦʚʣʶʶʪʴ ʧʦʜʘʣʴʰʫ ʪʨʘʥʩʬʦʨʤʘʮʽʶ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ.

ʉʫʯʘʩʥʽ ʢʫʣʴʪʫʨʥʽ ʧʨʘʢʪʠʢʠ (ʟʦʢʨʝʤʘ ʪʽ, ʱʦ ʩʪʚʦʨʝʥʽ ʰʣʷʭʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ

ʪʝʭʥʦʣʦʛʽʾ «ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ») ʤʘʶʪʴ ʧʦʪʝʥʮʽʘʣ ʜʣʷ «ʜʝʤʦʢʨʘʪʠʟʘʮʽʾ»

ʩʚʽʪʫ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ, ʜʦʟʚʦʣʷʶʯʠ ʙʽʣʴʰʽʡ ʢʽʣʴʢʦʩʪʽ ʣʶʜʝʡ ʙʨʘʪʠ ʫʯʘʩʪʴ

ʫ ʭʫʜʦʞʥʴʦʤʫ ʩʘʤʦʚʠʨʘʞʝʥʥʽ. ʆʮʽʥʶʚʘʥʥʷ ʧʦʜʘʣʴʰʠʭ ʧʝʨʩʧʝʢʪʠʚ

ʩʪʘʥʦʚʣʝʥʥʷ ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ ʚʠʤʘʛʘʻ ʚʨʘʭʫʚʘʥʥʷ ʮʠʭ ʘʩʧʝʢʪʽʚ ʽ ʚʠʟʥʘʥʥʷ

ʧʦʪʝʥʮʽʡʥʠʭ ʥʘʩʣʽʜʢʽʚ ʮʠʬʨʦʚʽʟʘʮʽʾ. ɸ ʪʦʤʫ ʩʝʨʝʜ ʧʝʨʩʧʝʢʪʠʚʥʠʭ ʥʘʧʨʷʤʽʚ

ʧʦʜʘʣʴʰʠʭ ʥʘʫʢʦʚʠʭ ʜʦʩʣʽʜʞʝʥʴ ʤʦʞʝ ʙʫʪʠ ʘʢʪʫʘʣʴʥʠʤ ʘʥʘʣʽʟ ʩʧʝʮʠʬʽʢʠ

ʦʨʛʘʥʽʟʘʮʽʾ ʭʫʜʦʞʥʴʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ ʟ ʫʨʘʭʫʚʘʥʥʷʤ ʪʝʭʥʽʯʥʠʭ

ʽʥʥʦʚʘʮʽʡ ʤʘʡʙʫʪʥʴʦʛʦ. ɿʘ ʮʽʻʾ ʧʨʠʯʠʥʠ ʜʠʩʝʨʪʘʮʽʡʥʘ ʨʦʙʦʪʘ ʥʝ ʧʨʝʪʝʥʜʫʻ ʥʘ

ʚʠʯʝʨʧʥʠʡ ʘʥʘʣʽʟ ʪʝʤʠ, ʟʘʣʠʰʘʶʯʠ ʚʽʜʢʨʠʪʠʤ ʰʠʨʦʢʝ ʧʦʣʝ ʜʣʷ ʧʦʜʘʣʴʰʠʭ

ʜʦʩʣʽʜʞʝʥʴ.
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ɼʦʜʘʪʦʢ ɹ. ʊʝʢʩʪʠ ʤʘʥʫʩʢʨʠʧʪʽʚ, ʧʝʨʰʦʜʨʫʢʽʚ, ʘʨʭʽʚʥʽ ʜʞʝʨʝʣʘ

ʊʨʘʢʪʘʪ «ʇʨʦ ʨʽʟʥʽ ʤʠʩʪʝʮʪʚʘ: ʦʧʠʩ ʨʽʟʥʠʭ ʤʠʩʪʝʮʪʚ» ʊʝʦʬʽʣʘ

(ʦʨʽʻʥʪʦʚʥʘ ʜʘʪʘ ʥʘʧʠʩʘʥʥʷ – X–XIV ʩʪ., ʜʨʫʢ 1847 ʨ., ʃʦʥʜʦʥ)

(ʦʨʠʛ. ʥʘʟʚʘ “Theophili. De Diversis Artibus:

Diversarum Artium Schedula”)

ʄʦʚʦʶ ʦʨʠʛʽʥʘʣʫ (ʥʘ ʣʘʪʠʥʽ):
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ɿʘʧʨʦʧʦʥʦʚʘʥʠʡ ʘʚʪʦʨʦʤ ʧʝʨʝʢʣʘʜ ʟ ʣʘʪʠʥʽ:

ɿʘ ʙʦʞʝʩʪʚʝʥʥʦʶ ʧʦʙʣʘʞʣʠʚʽʩʪʶ ʚʽʣʴʥʦ ʨʘʜʞʫ ʚʩʽʤ ʙʘʞʘʶʯʠʤ ʚʯʠʪʠʩʷ

ʩʤʠʨʝʥʥʦ, ʽ ʥʝʭʘʡ ʚʠʟʥʘʶʪʴ ʫ ʤʝʥʽ ʙʣʘʛʦ ɹʦʞʝ, ʽ ʟʘʚʜʷʯʫʶʪʴ ʤʝʥʽ

ʚʝʣʠʢʦʜʫʰʥʽʩʪʶ.

ɹʦ ʪʘʢ ʩʘʤʦ, ʷʢ ʣʶʜʠʥʘ, ʱʦ ʥʘʤʘʛʘʻʪʴʩʷ ʨʦʙʠʪʠ ʱʦ-ʥʝʙʫʜʴ ʟʘʙʦʨʦʥʝʥʝ

ʘʙʦ ʥʝʜʦʨʝʯʥʝ ʙʫʜʴ-ʷʢʦʛʦ ʨʦʜʫ, ʚʯʠʥʷʻ ʥʝʩʧʨʘʚʝʜʣʠʚʦ ʪʘ ʦʛʠʜʥʦ; ʪʘʢ ʽ, ʢʦʣʠ



564

ʥʘʤʘʛʘʻʪʴʩʷ ʟʥʝʭʪʫʚʘʪʠ ʘʙʦ ʟʥʝʚʘʞʘʪʠ ʦʙʦʚ’ʷʟʦʢ ʙʘʪʴʢʘ ʧʝʨʝʜ ʩʧʘʜʢʦʚʠʤ

ɹʦʛʦʤ, ʮʝ ʪʘʢʦʞ ʧʨʠʨʽʚʥʶʻʪʴʩʷ ʜʦ ʙʦʷʛʫʟʪʚʘ ʪʘ ʜʫʨʦʩʪʽ.

ʆʪʞʝ, ʜʝ ʙ ʪʠ ʥʝ ʙʫʚ, ʤʽʡ ʜʦʨʦʛʠʡ ʩʠʥʫ, ɹʦʛ ʧʦʩʣʘʚ ʪʝʙʝ ʚ ʩʘʤʝ ʩʝʨʮʝ

ʥʝʦʩʷʞʥʦʾ ʦʙʣʘʩʪʽ ʨʽʟʥʠʭ ʤʠʩʪʝʮʪʚ, ʱʦʙ ʚʽʥ ʜʦʩʣʽʜʞʫʚʘʚ ʾʭ, ʽ ʟʘ ʜʦʧʦʤʦʛʦʶ

ʪʠʭ ʟʘʩʦʙʽʚ, ʷʢʽ ʤʦʞʫʪʴ ʟʥʦʚʫ ʚʽʜʨʦʜʠʪʠ ʛʽʣʢʠ, ʪʚʽʡ ʨʦʟʫʤ ʽ ʪʫʨʙʦʪʘ ʟʤʦʞʫʪʴ

ʦʩʷʛʥʫʪʠ ʮʝ…

ʗʢʙʠ ʩʘʜʠ ʚʽʣʴʥʦ ʜʘʚʘʣʠ ʤʠʨʨʫ, ʣʘʜʘʥ ʪʘ ʙʘʣʴʟʘʤ ʜʣʷ ʚʠʨʦʙʥʠʮʪʚʘ

ʜʦʤʘʰʥʴʦʾ ʦʣʽʾ ʪʘ ʤʝʜʫ, ʤʦʞʥʘ ʙʫʣʦ ʙ ʾʭ ʟʥʝʮʽʥʠʪʠ ʧʦʨʽʚʥʷʥʦ ʟ ʟʝʤʣʝʶ ʪʘ

ʣʶʜʴʤʠ?...

ʍʦʯʘ ʣʶʜʠ ʤʘʶʪʴ ʟʚʠʯʘʡ ʚʦʟʚʝʣʠʯʫʚʘʪʠ ʽ ʦʭʦʨʦʥʷʪʠ ʾʭ (ʜʦʨʦʛʽ ʚʠʨʦʙʠ)

ʟ ʥʘʡʙʽʣʴʰʦʶ ʦʙʝʨʝʞʥʽʩʪʶ, ʚʦʥʠ ʚʠʛʦʪʦʚʣʷʶʪʴ ʟ ʚʝʣʠʢʠʤʠ ʚʠʪʨʘʪʘʤʠ,

ʢʫʧʫʶʪʴʩʷ ʟ ʚʝʣʠʢʠʤʠ ʪʨʫʜʥʦʱʘʤʠ, ʽ ʷʢʱʦ ʚʦʥʠ ʩʪʘʶʪʴ ʜʦʩʪʫʧʥʠʤʠ –

ʚʪʨʘʯʘʶʪʴ ʦʟʥʘʢʠ ʙʝʟʜʦʛʘʥʥʦʩʪʽ ʪʘ ʦʨʠʛʽʥʘʣʴʥʦʩʪʽ1127.

1127 Theophili. De Diversis Artibus: Diversarum Artium Schedula. Londini : Johannes Murray,
Albemarle Street, 1847. P. 48.
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ʄʘʥʫʩʢʨʠʧʪ “Mappae clavicula” («ɺʽʜʛʘʜʢʘ ʭʠʪʨʦʩʪʽ»)

(ʨʫʢʦʧʠʩ ʃʫʢʠ ʜʘʚʥʴʦʛʨʝʮʴʢʦʶ – I ʩʪ. ʥ. ʝ., ʨʫʢʦʧʠʩ ʌʽʣʣʽʧʧʩʘ-

ʂʦʨʥʽʥʛʘ ʥʘ ʣʘʪʠʥʽ – XII ʩʪ. ʥ. ʝ.)

ʄʦʚʦʶ ʦʨʠʛʽʥʘʣʫ (ʥʘ ʣʘʪʠʥʽ):

Is qui se indicio proditum non

cuiquam praeter filium praetermittit,

postquam is suis virtutibus se omnia

salvare posse persuasum est.

ɿʘʧʨʦʧʦʥʦʚʘʥʠʡ ʘʚʪʦʨʦʤ ʧʝʨʝʢʣʘʜ

ʟ ʣʘʪʠʥʽ:

«ʅʝʭʘʡ ʪʦʡ, ʭʪʦ ʟʨʦʙʠʪʴ ʚʽʜʢʨʠʪʪʷ,

ʥʝ ʧʝʨʝʜʘʻ ʡʦʛʦ ʥʽʢʦʤʫ, ʦʢʨʽʤ

ʩʠʥʘ, ʧʽʩʣʷ ʪʦʛʦ, ʷʢ ʧʝʨʝʢʦʥʘʻʪʴʩʷ,

ʱʦ ʪʦʡ ʟʘ ʩʚʦʾʤʠ ʯʝʩʥʦʪʘʤʠ

ʟʜʘʪʥʠʡ … ʚʩʝ ʟʙʝʨʝʛʪʠ»1128

1128 Mappae Clavicula: manuscript. 1150 A. D. (Corning Museum of Glass).
ND1510.M29. P. 28.
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ʊʨʘʢʪʘʪ «ʇʨʦ ʬʘʨʙʠ ʪʘ ʤʠʩʪʝʮʪʚʘ ʨʠʤʣʷʥ» ɯʨʘʢʣʽʷ (Heraclius)

(ʦʨʽʻʥʪʦʚʥʘ ʜʘʪʘ ʥʘʧʠʩʘʥʥʷ – ʍɯ ʩʪ., ʜʨʫʢ – ʍVIII ʩʪ.)»

(ʦʨʠʛ. ʥʘʟʚʘ “Heraclius. De coloribus et artibus Romanorum”)

ʄʦʚʦʶ ʦʨʠʛʽʥʘʣʫ (ʥʘ ʣʘʪʠʥʽ):

“Erga quas gessi cum summa mente laborem, Atque oculos

cordis super has noctuque diequel Intentos habui, quo

sic attingere possem Hanc artem, per quam fialæ

valde renitebant; Tandem perfexi tibi quod Carissime pandam”

ɿʘʧʨʦʧʦʥʦʚʘʥʠʡ ʘʚʪʦʨʦʤ ʧʝʨʝʢʣʘʜ ʟ ʣʘʪʠʥʽ:

«ʗ ʚʠʢʦʥʘʚ ʨʦʙʦʪʫ ʟ ʥʘʡʚʠʱʠʤ ʨʦʟʫʤʦʤ, ʥʘʪʭʥʝʥʥʷʤ ʫ ʮʝʡ ʜʝʥʴ ʪʘ ʥʽʯ

ʽ ʟʘʚʟʷʪʽʩʪʶ, ʟʘʚʜʷʢʠ ʷʢʠʤ ʷ ʤʽʛ ʜʦʩʷʛʪʠ ʮʝ ʤʠʩʪʝʮʪʚʦ, ʷʢʝ ʤʝʥʽ ʥʝ ʙʫʣʦ ʧʽʜ

ʩʠʣʫ; ʥʘʨʝʰʪʽ ʷ ʟʨʦʙʠʚ ʪʝ, ʱʦ ʭʦʪʽʚ ʧʦʢʘʟʘʪʠ ʪʦʙʽ, ʜʦʨʦʛʠʡ1129.

1129 Heraclius. De coloribus et artibus Romanorum. P. 33.
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ɿʥʘʯʝʥʥʷ ʢʫʨʽʥʶ ʚ ʢʣʠʥʦʚʦʤʫ ʰʨʠʬʪʽ (ʚʽʜ ʰʫʤʝʨʩʴʢʦʛʦ

ʞʠʚʦʧʠʩʥʦʛʦ ʜʦ ʘʩʩʠʨʽʡʩʴʢʦʛʦ ʩʪʘʥʜʘʨʪʥʦʛʦ)1130

“Trattato della pittura” (Libro dell'Arte)
(1390–1437, print 1821 ʨ.) Di Cennino Cennini, Cap. CXXIV

1130 Ekschmit W. Pamet narodu. Praha: Orbis, 1974. P. 37.
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(«ʊʨʘʢʪʘʪ ʧʨʦ ʞʠʚʦʧʠʩ» («ʂʥʠʛʘ ʤʠʩʪʝʮʪʚʘ») (ʤʘʥʫʩʢʨʠʧʪ 1390–
1437, ʜʨʫʢ 1821 ʨ.) ʏ. ʏʝʥʥʽʥʽ, ʛʣ. 1241131

ɿʘʧʨʦʧʦʥʦʚʘʥʠʡ ʘʚʪʦʨʦʤ ʧʝʨʝʢʣʘʜ:

«ʗʢ ʥʘ ʧʨʘʢʪʠʮʽ, ʪʘʢ ʽ ʚ ʨʦʟʫʤʦʚʦʤʫ ʧʽʟʥʘʥʥʽ ʦʜʥʘ ʨʽʯ ʚʯʠʪʴ ʽʥʰʫ. ɹʫʜʴ-

ʷʢʝ ʤʠʩʪʝʮʪʚʦ ʟʘ ʩʚʦʻʶ ʧʨʠʨʦʜʦʶ ʚʠʪʦʥʯʝʥʝ ʽ ʧʨʠʻʤʥʝ, ʘʣʝ ʜʦʩʷʛʘʻ ʡʦʛʦ

1131 Cennini Di Cennino. Trattato Della Pittura. Roma : Co’ Torchi Di Paolo Salviucci, 1821. P. 107–
108.
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ʪʽʣʴʢʠ ʪʦʡ, ʭʪʦ ʥʘʧʦʣʝʛʣʠʚʦ ʜʦ ʥʴʦʛʦ ʧʨʘʛʥʝ, ʧʝʨʝʚʝʨʥʠ ʮʶ ʽʩʪʠʥʫ ʽ

ʦʪʨʠʤʘʻʰ ʟʚʦʨʦʪʥʝ.

ʇʨʠʙʝʨʽʪʴ ʪʫ ʰʪʫʢʘʪʫʨʢʫ, ʱʦʙ ʚʠʷʚʠʪʠ ʬʨʠʟʠ ʘʙʦ ʣʠʩʪʷ, ʘʙʦ ʧʨʠʢʨʽʧʽʪʴ

ʪʘʢʽ ʜʦʨʦʛʦʮʽʥʥʽ ʤʦʣʠʪʚʠ ʚ ʜʝʷʢʠʭ ʬʨʠʟʘʭ ʧʝʨʝʜ ɹʘʪʴʢʦʤ ɹʦʛʦʤ, ʘʙʦ ʥʘʰʦʶ

ɾʽʥʢʦʶ, ʘʙʦ ʜʝʷʢʽ ʽʥʰʽ ʧʨʠʢʨʘʩʠ, ʷʢʽ ʜʫʞʝ ʧʨʠʢʨʘʰʘʶʪʴ ʪʚʦʻ ʗʚʦʨʦ, ʽ

ʷʚʣʷʶʪʴ ʩʦʙʦʶ ʩʢʣʷʥʽ ʢʘʤʽʥʥʷ ʨʽʟʥʠʭ ʢʦʣʴʦʨʽʚ. ʇʦʜʽʣʽʪʴʩʷ ʥʠʤʠ ʟ ʨʦʟʫʤʦʤ …

ɻʘʨʷʯʝʶ ʢʨʝʡʜʦʶ ʥʘ ʢʽʥʯʠʢʫ ʢʠʩʪʽ ʰʚʠʜʢʦ ʡʜʽʪʴ, ʱʦʙ ʦʪʨʠʤʘʪʠ, ʱʦ ʚʠ

ʭʦʯʝʪʝ.

ʗʢʱʦ ʟʥʘʡʜʝʪʝ ʷʢʽʩʴ ʤʘʣʝʥʴʢʽ ʣʠʩʪʦʯʢʠ, ʪʦ ʩʧʦʯʘʪʢʫ ʤʘʣʶʡʪʝ ʾʭ, ʷʢ

ʤʘʣʶʻʪʝ, ʥʝ ʦʙʪʷʞʫʶʯʠ ʩʝʙʝ ʩʪʚʦʨʝʥʥʷʤ ʟʥʘʯʥʦʾ ʢʽʣʴʢʦʩʪʽ ʟʘʧʣʫʪʘʥʠʭ ʨʝʯʝʡ:

ʯʠʤ ʩʚʽʪʣʽʰʝ ʚʠ ʟʨʦʙʠʪʝ ʩʚʦʻ ʣʠʩʪʷ, ʪʠʤ ʢʨʘʱʝ ʚʦʥʦ ʩʪʚʦʨʠʪʴ ʛʨʘʥʘʪʫ ʟ

ʨʦʟʝʪʢʦʶ ʽ ʧʽʜʨʫʤ’ʷʥʠʪʴʩʷ ʟ ʢʘʤʝʥʝʤ.

ɼʝʷʢʽ ʤʘʡʩʪʨʠ ʟʥʘʡʰʣʠ ʪʝʭʥʽʢʫ ʟʘʤʘʟʫʚʘʥʥʷ ʟʛʘʜʘʥʦʾ ʘʥʢʦʥʠ, ʥʘʚʽʪʴ

ʷʢʱʦ ʚʦʥʘ ʟʨʦʙʣʝʥʘ ʟ ʪʦʥʢʦʛʦ ʛʽʧʩʫ, ʤ’ʷʢʠʤ ʧʝʥʟʣʝʤ ʽʟ ʱʝʪʠʥʠ.

ɸʣʝ ʷʢʱʦ ʚʠ ʤʘʣʦ ʧʦʤʽʪʠʪʝ, ʪʦ, ʥʘ ʤʦʶ ʜʫʤʢʫ, ʜʦʙʨʽʰʝ, ʪʚʝʨʜʽʰʝ ʽ

ʙʝʟʧʝʯʥʽʰʝ ʮʶ ʧʨʘʢʪʠʢʫ ʥʝ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ».
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ʉʪʘʨʠʡ ʟʘʧʦʚʽʪ. ɺʠʭʽʜ (ʛʣʘʚʘ 26)1132

ʇʨʦ ʪʝʭʥʦʣʦʛʽʶ ʩʪʚʦʨʝʥʥʷ ʩʢʠʥʽʾ ʟʽʙʨʘʥʥʷ

26:3 ʇ’ʷʪʴ ʧʦʢʨʠʚʘʣ ʙʫʜʝ ʧʦʩʧʠʥʘʥʠʭ ʦʜʥʝ ʜʦ ʦʜʥʦʛʦ, ʽ ʧ’ʷʪʴ ʧʦʢʨʠʚʘʣ

ʽʥʰʠʭ ʙʫʜʝ ʧʦʩʧʠʥʘʥʠʭ ʦʜʥʝ ʜʦ ʦʜʥʦʛʦ.

26:4 ɯ ʧʦʨʦʙʠʰ ʙʣʘʢʠʪʥʽ ʧʝʪʝʣʴʢʠ ʥʘ ʢʨʘʶ ʦʜʥʦʛʦ ʧʦʢʨʠʚʘʣʘ ʟ ʢʽʥʮʷ ʚ

ʩʧʠʥʘʥʥʽ. ɯ ʪʘʢ ʩʘʤʦ ʟʨʦʙʠʰ ʥʘ ʢʨʘʶ ʢʽʥʮʝʚʦʛʦ ʧʦʢʨʠʚʘʣʘ ʚ ʩʧʠʥʘʥʥʽ ʜʨʫʛʽʤ.

26:5 ʇ’ʷʪʜʝʩʷʪ ʧʝʪʝʣʴʦʢ ʧʦʨʦʙʠʰ ʫ ʧʦʢʨʠʚʘʣʽ ʦʜʥʽʤ, ʽ ʧ’ʷʪʜʝʩʷʪ

ʧʝʪʝʣʴʦʢ ʧʦʨʦʙʠʰ ʥʘ ʢʽʥʮʽ ʧʦʢʨʠʚʘʣʘ, ʱʦ ʚ ʜʨʫʛʽʤ ʩʧʠʥʘʥʥʽ. ʊʽ ʧʝʪʝʣʴʢʠ

ʧʨʦʪʠʣʝʛʣʽ ʦʜʥʘ ʜʦ ʦʜʥʽʻʾ.

26:6 ɯ ʟʨʦʙʠʰ ʧ’ʷʪʜʝʩʷʪ ʟʦʣʦʪʠʭ ʛʘʯʢʽʚ, ʽ ʧʦʩʧʠʥʘʻʰ ʪʽ ʧʦʢʨʠʚʘʣʘ ʦʜʥʝ

ʜʦ ʦʜʥʦʛʦ ʪʠʤʠ ʛʘʯʢʘʤʠ, ʽ ʙʫʜʝ ʦʜʥʘ ʩʢʠʥʽʷ.

26:7 ɯ ʧʨʦʨʦʙʠʰ ʧʦʢʨʠʚʘʣʘ ʟ ʚʦʚʥʠ ʢʦʟʠʥʦʾ ʥʘ ʥʘʤʝʪʘ ʥʘʜ ʚʥʫʪʨʽʰʥʴʦʶ

ʩʢʠʥʽʻʶ, ʟʨʦʙʠʰ ʾʭ ʦʜʠʥʘʜʮʷʪʴ ʧʦʢʨʠʚʘʣ.

26:8 ɼʦʚʞʠʥʘ ʦʜʥʦʛʦ ʧʦʢʨʠʚʘʣʘ ʪʨʠʜʮʷʪʴ ʣʽʢʪʽʚ, ʘ ʰʠʨʠʥʘ ʦʜʥʦʛʦ

ʧʦʢʨʠʚʘʣʘ ʯʦʪʠʨʠ ʣʽʢʪʽ. ʆʜʠʥʘʜʮʷʪʴʦʤ ʧʦʢʨʠʚʘʣʘʤ ʤʽʨʘ ʦʜʥʘ.

26:9 ɯ ʧʦʩʧʠʥʘʻʰ ʧ’ʷʪʴ ʧʦʢʨʠʚʘʣ ʦʩʽʙʥʦ, ʽ ʰʽʩʪʴ ʧʦʢʨʠʚʘʣ ʦʩʽʙʥʦ, ʘ

ʰʦʩʪʝ ʧʦʢʨʠʚʘʣʦ ʩʢʣʘʜʝʰ ʫʜʚʦʻ ʥʘʧʝʨʝʜʽ ʥʘʤʝʪʫ.

26:10 ɯ ʧʦʨʦʙʠʰ ʧ’ʷʪʜʝʩʷʪ ʧʝʪʝʣʴʦʢ ʥʘ ʢʨʘʶ ʦʜʥʦʛʦ ʧʦʢʨʠʚʘʣʘ,

ʢʽʥʮʝʚʦʛʦ ʚ ʩʧʠʥʘʥʥʽ, ʽ ʧ’ʷʪʜʝʩʷʪ ʧʝʪʝʣʴʦʢ ʥʘ ʢʨʘʶ ʧʦʢʨʠʚʘʣʘ ʜʨʫʛʦʛʦ

ʩʧʠʥʘʥʥʷ.

26:11 ɯ ʟʨʦʙʠʰ ʧ’ʷʪʜʝʩʷʪ ʤʽʜʷʥʠʭ ʛʘʯʢʽʚ, ʽ ʧʦʚʩʦʚʫʻʰ ʪʽ ʛʘʯʢʠ ʚ ʧʝʪʝʣʴʢʠ

ʽ ʧʦʩʧʠʥʘʻʰ ʥʘʤʝʪʘ, ʽ ʙʫʜʝ ʚʽʥ ʦʜʠʥ.

1132 ɹʽʙʣʽ̫ . – ʆʩʪʨʦʛ, ʜʨʫʢʘʨʥʷ ʢʥ. ʂʦʩʪʷʥʪʠʥʘ ʆʩʪʨʦʟʴʢʦʛʦ. ɼʨʫʢʘʨ: ɯʚʘʥ ʌʝʜʦʨʦʚ. 1581.
(ʎʝʥʪʨʘʣʴʥʠʡ ʜʝʨʞʘʚʥʠʡ ʽʩʪʦʨʠʯʥʠʡ ʘʨʭʽʚ ʋʢʨʘʾʥʠ). ʌ. 739. ʆʧ. 1. ʉʧʨ. 1005. ɸʨʢ. 12–24.
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26:12 ɸ ʪʝ, ʱʦ ʟʚʠʩʘʻ, ʣʠʰʦʢ ʚ ʥʘʤʝʪʦʚʠʭ ʧʦʢʨʠʚʘʣʘʭ, ʧʦʣʦʚʠʥʘ

ʟʘʣʠʰʢʫ ʧʦʢʨʠʚʘʣʘ, ʙʫʜʝ ʟʚʠʩʘʪʠ ʟʟʘʜʫ ʩʢʠʥʽʾ.

26:13 ɯ ʟʘʣʠʰʦʢ ʽʟ ʮʴʦʛʦ, ʽ ʣʽʢʦʪʴ ʽʟ ʪʦʛʦ ʙʦʢʫ ʚ ʟʘʣʠʰʢʫ ʚ ʜʦʚʞʠʥʽ

ʥʘʤʝʪʦʚʦʛʦ ʧʦʢʨʠʚʘʣʘ ʙʫʜʝ ʟʚʽʰʝʥʠʡ ʥʘ ʙʦʢʠ ʩʢʠʥʽʾ ʟ ʮʴʦʛʦ ʡ ʟ ʪʦʛʦ ʙʦʢʫ ʥʘ

ʧʦʢʨʠʪʪʷ ʾʾ.

26:14 ɯ ʟʨʦʙʠʰ ʥʘʢʨʠʪʪʷ ʜʣʷ ʩʢʠʥʽʾ, ʙʘʨʘʥʷʯʽ ʥʘʯʝʨʚʦʥʦ ʧʦʬʘʨʙʦʚʘʥʽ

ʰʢʫʨʢʠ, ʽ ʥʘʢʨʠʪʪʷ ʟʚʝʨʭʫ ʟ ʪʘʭʘʰʝʚʠʭ ʰʢʫʨʦʢ.

26:15 ɯ ʧʦʨʦʙʠʰ ʜʣʷ ʩʢʠʥʽʾ ʩʪʦʷʯʽ ʜʦʰʢʠ ʟ ʘʢʘʮʽʡʥʦʛʦ ʜʝʨʝʚʘ.

26:16 ɼʝʩʷʪʴ ʣʽʢʪʽʚ ʜʦʚʞʠʥʘ ʜʦʰʢʠ, ʽ ʣʽʢʦʪʴ ʽ ʧʽʚʣʽʢʪʷ ʰʠʨʠʥʘ ʦʜʥʽʻʾ

ʜʦʰʢʠ.

26:17 ɺ ʦʜʥʽʡ ʜʦʰʮʽ ʜʚʽ ʨʫʯʢʠ, ʩʧʦʣʫʯʝʥʽ ʦʜʥʘ ʜʦ ʦʜʥʽʻʾ. ʊʘʢ ʟʨʦʙʠʰ

ʫʩʽʤ ʜʦʰʢʘʤ ʩʢʠʥʽʡʥʠʤ.

26:18 ɯ ʧʦʨʦʙʠʰ ʜʦʰʢʠ ʜʣʷ ʩʢʠʥʽʾ, ʜʚʘʜʮʷʪʴ ʜʦʱʦʢ ʥʘ ʙʽʢ ʧʽʚʜʝʥʥʠʡ, ʥʘ

ʧʦʣʫʜʝʥʴ.

26:19 ɯ ʩʦʨʦʢ ʩʨʽʙʥʠʭ ʧʽʜʩʪʘʚ ʧʦʨʦʙʠʰ ʧʽʜ ʪʠʤʠ ʜʚʘʜʮʷʪʴʤʘ ʜʦʰʢʘʤʠ,

ʜʚʽ ʧʽʜʩʪʘʚʽ ʧʽʜ ʦʜʥʽʻʶ ʜʦʰʢʦʶ ʜʣʷ ʜʚʦʭ ʨʫʯʦʢ ʾʾ, ʽ ʜʚʽ ʧʽʜʩʪʘʚʽ ʧʽʜ ʜʦʰʢʦʶ

ʜʨʫʛʦʶ ʜʣʷ ʜʚʦʭ ʨʫʯʦʢ ʾʾ.

26:20 ɸ ʜʣʷ ʜʨʫʛʦʛʦ ʙʦʢʫ ʩʢʠʥʽʾ, ʚ ʩʪʦʨʦʥʫ ʧʽʚʥʦʯʽ ʜʚʘʜʮʷʪʴ ʜʦʱʦʢ.

26:21 ɯ ʜʣʷ ʥʠʭ ʩʦʨʦʢ ʩʨʽʙʥʠʭ ʧʽʜʩʪʘʚ, ʜʚʽ ʧʽʜʩʪʘʚʽ ʧʽʜ ʦʜʥʫ ʜʦʰʢʫ, ʽ ʜʚʽ

ʧʽʜʩʪʘʚʽ ʧʽʜ ʜʦʰʢʫ ʜʨʫʛʫ.

26:22 ɸ ʜʣʷ ʟʘʜʥʴʦʛʦ ʙʦʢʫ ʩʢʠʥʽʾ ʥʘ ʟʘʭʽʜ ʟʨʦʙʠʰ ʰʽʩʪʴ ʜʦʱʦʢ.

26:23 ɯ ʜʚʽ ʜʦʰʢʠ ʟʨʦʙʠʰ ʜʣʷ ʢʫʪʽʚ ʩʢʠʥʽʾ ʥʘ ʟʘʜʥʴʦʛʦ ʙʦʢʘ.

26:24 ɯ ʥʝʭʘʡ ʚʦʥʠ ʙʫʜʫʪʴ ʧʦʻʜʥʘʥʽ ʟʜʦʣʫ, ʽ ʥʝʭʘʡ ʨʘʟʦʤ ʙʫʜʫʪʴ ʧʦʻʜʥʘʥʽ

ʥʘ ʚʝʨʭʫ ʾʾ ʜʦ ʦʜʥʽʻʾ ʢʘʙʣʫʯʢʠ. ʊʘʢ ʥʝʭʘʡ ʙʫʜʝ ʜʣʷ ʦʙʦʭ ʥʠʭ; ʥʝʭʘʡ ʚʦʥʠ

ʙʫʜʫʪʴ ʜʣʷ ʦʙʦʭ ʢʫʪʽʚ.

26:25 ɯ ʙʫʜʝ ʚʽʩʽʤ ʜʦʱʦʢ, ʘ ʾʭʥʽ ʧʽʜʩʪʘʚʠ ʟʦ ʩʨʽʙʣʘ, ʰʽʩʪʥʘʜʮʷʪʴ ʧʽʜʩʪʘʚ:

ʜʚʽ ʧʽʜʩʪʘʚʽ ʧʽʜ ʦʜʥʫ ʜʦʰʢʫ, ʽ ʜʚʽ ʧʽʜ ʜʦʰʢʫ ʜʨʫʛʫ.
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26:26 ɯ ʟʨʦʙʠʰ ʟʘʩʫʚʠ ʟ ʘʢʘʮʽʡʥʦʛʦ ʜʝʨʝʚʘ, ʧ’ʷʪʴ ʜʣʷ ʜʦʱʦʢ ʦʜʥʦʛʦ ʙʦʢʫ

ʩʢʠʥʽʾ, ʽ ʧ’ʷʪʴ ʟʘʩʫʚʽʚ ʜʣʷ ʜʦʱʦʢ ʜʨʫʛʦʛʦ ʙʦʢʫ ʩʢʠʥʽʾ.

26:27 ɯ ʧ’ʷʪʴ ʟʘʩʫʚʽʚ ʜʣʷ ʜʦʱʦʢ ʟʘʜʥʴʦʛʦ ʙʦʢʫ ʥʘ ʟʘʭʽʜ.

26:28 ɸ ʩʝʨʝʜʥʽʡ ʟʘʩʫʚ ʧʦʩʝʨʝʜʠʥʽ ʜʦʱʦʢ ʙʫʜʝ ʟʘʩʫʚʘʪʠ ʚʽʜ ʢʽʥʮʷ ʜʦ

ʢʽʥʮʷ.

26:29 ɸ ʮʽ ʜʦʰʢʠ ʧʦʦʙʢʣʘʜʘʻʰ ʟʦʣʦʪʦʤ, ʘ ʢʘʙʣʫʯʢʠ ʾʭʥʽ, ʥʘ ʚʢʣʘʜʘʥʥʷ

ʜʣʷ ʟʘʩʫʚʽʚ, ʧʦʨʦʙʠʰ ʽʟ ʟʦʣʦʪʘ; ʽ ʮʽ ʟʘʩʫʚʠ ʧʦʦʙʢʣʘʜʘʻʰ ʟʦʣʦʪʦʤ.

26:30 ɯ ʧʦʩʪʘʚʠʰ ʩʢʠʥʽʶ ʟʛʽʜʥʦ ʟ ʧʨʠʧʠʩʘʤʠ, ʷʢ ʪʦʙʽ ʧʦʢʘʟʘʥʦ ʥʘ ʛʦʨʽ.

26:31 ɯ ʟʨʦʙʠʰ ʟʘʚʽʩʫ ʟ ʙʣʘʢʠʪʽ, ʽ ʧʫʨʧʫʨʫ, ʽ ʯʝʨʚʝʥʽ ʪʘ ʟ ʩʫʢʘʥʦʛʦ

ʚʽʩʩʦʥʫ. ʄʠʩʪʝʮʴʢʦʶ ʨʦʙʦʪʦʶ ʟʨʦʙʠʪʠ ʾʾ ʟ ʭʝʨʫʚʠʤʘʤʠ.

26:32 ɯ ʧʦʚʽʩʴ ʾʾ ʥʘ ʯʦʪʠʨʴʦʭ ʘʢʘʮʽʡʥʠʭ ʩʪʦʚʧʘʭ, ʧʦʦʙʢʣʘʜʘʥʠʭ ʟʦʣʦʪʦʤ,

ʛʘʢʠ ʾʭ ʟʦʣʦʪʽ, ʥʘ ʯʦʪʠʨʴʦʭ ʩʨʽʙʥʠʭ ʧʽʜʩʪʘʚʘʭ. ɯ ʧʦʚʽʩʴ ʪʫ ʟʘʚʽʩʫ ʧʽʜ ʛʘʯʢʘʤʠ, ʽ

ʚʥʝʩʝʰ ʪʫʜʠ ʟʘ ʟʘʚʽʩʫ ʢʦʚʯʝʛʘ ʩʚʽʜʦʮʪʚʘ.

26:33 ɯ ʮʷ ʟʘʚʽʩʘ ʙʫʜʝ ʚʽʜʜʽʣʷʪʠ ʚʘʤ ʤʽʞ ʩʚʷʪʠʥʝʶ ʡ ʤʽʞ ʉʚʷʪʝʻ ʉʚʷʪʠʭ!

26:34 ɯ ʧʦʢʣʘʜʝʰ ʪʝ ʚʽʢʦ ʥʘ ʢʦʚʯʝʛʘ ʩʚʽʜʦʮʪʚʘ ʚ ʉʚʷʪʦʤʫ ʉʚʷʪʠʭ.

26:35 ɯ ʧʦʩʪʘʚʠʰ ʩʪʦʣʘ ʥʘʟʦʚʥʽ ʟʘʚʽʩʠ, ʘ ʩʚʽʯʥʠʢʘ ʥʘʚʧʨʦʪʠ ʩʪʦʣʫ ʥʘ ʙʦʮʽ

ʩʢʠʥʽʾ ʥʘ ʧʽʚʜʝʥʴ, ʘ ʩʪʦʣʘ ʧʦʩʪʘʚʠʰ ʥʘ ʙʦʮʽ ʧʽʚʥʦʯʽ.

26:36 ɯ ʟʨʦʙʠʰ ʟʘʩʣʦʥʫ ʚʭʦʜʫ ʩʢʠʥʽʾ ʟ ʙʣʘʢʠʪʽ, ʽ ʧʫʨʧʫʨʫ, ʽ ʯʝʨʚʝʥʽ ʪʘ ʟ

ʩʫʢʘʥʦʛʦ ʚʽʩʩʦʥʫ, ʨʦʙʦʪʘ ʛʘʧʪʽʚʥʠʢʘ.

26:37 ɯ ʟʨʦʙʠʰ ʜʣʷ ʟʘʩʣʦʥʠ ʧ’ʷʪʴ ʘʢʘʮʽʡʥʠʭ ʩʪʦʚʧʽʚ, ʽ ʧʦʦʙʢʣʘʜʘʻʰ ʾʭ

ʟʦʣʦʪʦʤ; ʛʘʢʠ ʾʭ ʟʦʣʦʪʦ; ʽ ʚʠʣʣʻʰ ʜʣʷ ʥʠʭ ʧ’ʷʪʴ ʤʽʜʷʥʠʭ ʧʽʜʩʪʘʚ.
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ɼʦʜʘʪʦʢ ɺ. ʊʝʢʩʪʠ ʥʘʨʦʜʥʠʭ ʧʽʩʝʥʴ

ʊʝʢʩʪ ʥʘʨʦʜʥʦʾ ʧʽʩʥʽ «ʐʝʚʯʠʢ»:

– ɸ ʯʠ ʙʘʯʠʚ ʪʠ, ʷʢ ʰʝʚʯʠʢ ʰʢʽʨʫ ʚ ʚʦʜʽ ʤʦʯʠʪʴ?

– ʆʡ ʪʘʢ, ʙʨʘʪʝ, ʦʡ ʪʘʢ, ʪʘʢ ʰʢʽʨʫ ʚ ʚʦʜʽ ʤʦʯʠʪʴ.

– ɸ ʯʠ ʙʘʯʠʚ ʪʠ, ʷʢ ʰʝʚʯʠʢ ʰʢʽʨʫ ʥʘʪʷʛʘʻ?

– ʆʡ ʪʘʢ, ʙʨʘʪʝ, ʦʡ ʪʘʢ, ʪʘʢ ʰʢʽʨʫ ʥʘʪʷʛʘʻ.

– ɸ ʯʠ ʙʘʯʠʚ ʪʠ, ʷʢ ʰʝʚʯʠʢ ʯʝʨʝʚʠʯʢʠ ʰʠʻ?

– ʆʡ ʪʘʢ, ʙʨʘʪʝ, ʦʡ ʪʘʢ, ʪʘʢ ʯʝʨʝʚʠʯʢʠ ʰʠʻ.

– ɸ ʯʠ ʙʘʯʠʚ ʪʠ, ʷʢ ʰʝʚʯʠʢ ʛʚʦʟʜʽ ʥʘʙʠʚʘʻ?

– ʆʡ ʪʘʢ, ʙʨʘʪʝ, ʦʡ ʪʘʢ, ʪʘʢ ʛʚʦʟʜʽ ʥʘʙʠʚʘʻ.

– ɸ ʯʠ ʙʘʯʠʚ ʪʠ, ʷʢ ʰʝʚʯʠʢ ʛʚʦʟʜʽ ʨʦʟʯʠʱʘʻ?

– ʆʡ ʪʘʢ, ʙʨʘʪʝ, ʦʡ ʪʘʢ, ʪʘʢ ʛʚʦʟʜʽ ʨʦʟʯʠʱʘʻ.

– ɸ ʯʠ ʙʘʯʠʚ ʪʠ, ʷʢ ʰʝʚʯʠʢ ʯʝʨʝʚʠʯʢʠ ʯʠʩʪʠʪʴ?

– ʆʡ ʪʘʢ, ʙʨʘʪʝ, ʦʡ ʪʘʢ, ʪʘʢ ʯʝʨʝʚʠʯʢʠ ʯʠʩʪʠʪʴ.

– ɸ ʯʠ ʙʘʯʠʚ ʪʠ, ʷʢ ʰʝʚʯʠʢ ʫ ʩʚʷʪʦ ʪʘʥʮʶʻ?

– ʆʡ ʪʘʢ, ʙʨʘʪʝ, ʦʡ ʪʘʢ, ʪʘʢ ʫ ʩʚʷʪʦ ʪʘʥʮʶʻ.
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ʊʝʢʩʪ ʥʘʨʦʜʥʦʾ ʧʽʩʥʽ «ʆʩʴ ʪʘʢ, ʦʩʴ ʪʘʢ, ʪʘʢ ʫ ʧʦʣʽ ʩʽʶʪʴ ʤʘʢ»:

ʏʠʞʠʢʫ, ʯʠʞʠʢʫ, ʧʪʘʰʝʯʢʦ ʤʘʣʝʥʴʢʘ,

ʉʢʘʞʠ ʥʘʤ, ʩʢʘʞʠ ʥʘʤ, ʷʢ ʫ ʧʦʣʽ ʩʽʶʪʴ ʤʘʢ?

ʆʩʴ ʪʘʢ, ʦʩʴ ʪʘʢ, ʪʘʢ ʫ ʧʦʣʽ ʩʽʶʪʴ ʤʘʢ.  | (2)

ʏʠʞʠʢʫ, ʯʠʞʠʢʫ, ʧʪʘʰʝʯʢʦ ʤʘʣʝʥʴʢʘ,

ʉʢʘʞʠ ʥʘʤ, ʩʢʘʞʠ ʥʘʤ, ʷʢ ʫ ʧʦʣʽ ʨʦʩʪʝ ʤʘʢ?

ʆʩʴ ʪʘʢ, ʦʩʴ ʪʘʢ, ʪʘʢ ʫ ʧʦʣʽ ʨʦʩʪʝ ʤʘʢ.  | (2)

ʏʠʞʠʢʫ, ʯʠʞʠʢʫ, ʧʪʘʰʝʯʢʦ ʤʘʣʝʥʴʢʘ,

ʉʢʘʞʠ ʥʘʤ, ʩʢʘʞʠ ʥʘʤ, ʷʢ ʫ ʧʦʣʽ ʮʚʽʪʝ ʤʘʢ?

ʆʩʴ ʪʘʢ, ʦʩʴ ʪʘʢ, ʪʘʢ ʫ ʧʦʣʽ ʮʚʽʪʝ ʤʘʢ.  | (2)

ʏʠʞʠʢʫ, ʯʠʞʠʢʫ, ʧʪʘʰʝʯʢʦ ʤʘʣʝʥʴʢʘ,

ʉʢʘʞʠ ʥʘʤ, ʩʢʘʞʠ ʥʘʤ, ʷʢ ʫ ʧʦʣʽ ʩʧʽʻ ʤʘʢ?

ʆʩʴ ʪʘʢ, ʦʩʴ ʪʘʢ, ʪʘʢ ʫ ʧʦʣʽ ʩʧʽʻ ʤʘʢ.   | (2)

ʏʠʞʠʢʫ, ʯʠʞʠʢʫ, ʧʪʘʰʝʯʢʦ ʤʘʣʝʥʴʢʘ,

ʉʢʘʞʠ ʥʘʤ, ʩʢʘʞʠ ʥʘʤ, ʷʢ ʫ ʧʦʣʽ ʨʽʞʫʪʴ ʤʘʢ?

ʆʩʴ ʪʘʢ, ʦʩʴ ʪʘʢ, ʪʘʢ ʫ ʧʦʣʽ ʨʽʞʫʪʴ ʤʘʢ. | (2)

ʏʠʞʠʢʫ, ʯʠʞʠʢʫ, ʧʪʘʰʝʯʢʦ ʤʘʣʝʥʴʢʘ,

ʉʢʘʞʠ ʥʘʤ, ʩʢʘʞʠ ʥʘʤ, ʷʢ ʫ ʧʦʣʽ ʾʜʷʪʴ ʤʘʢ?
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ʆʩʴ ʪʘʢ, ʦʩʴ ʪʘʢ, ʪʘʢ ʫ ʧʦʣʽ ʾʜʷʪʴ ʤʘʢ.  | (2)1133

ʊʝʢʩʪ ʥʘʨʦʥʦʾ ʧʽʩʥʽ-ʛʘʾʚʢʠ «ɼʝʩʴ ʪʫʪ ʙʫʣʘ ʧʦʜʦʣʷʥʦʯʢʘ»

ɼʝʩʴ ʪʫʪ ʙʫʣʘ ʧʦʜʦʣʷʥʦʯʢʘ,

ɼʝʩʴ ʪʫʪ ʙʫʣʘ ʤʦʣʦʜʝʩʝʥʴʢʘ,

ʊʫʪ ʚʦʥʘ ʚʧʘʣʘ, ʜʦ ʟʝʤʣʽ ʧʨʠʧʘʣʘ,

ʃʠʯʢʘ ʥʝ ʚʤʠʚʘʣʘ, ʙʦ ʚʦʜʠ ʥʝ ʤʘʣʘ.

ʆʡ ʚʩʪʘʥʴ, ʚʩʪʘʥʴ, ʧʦʜʦʣʷʥʦʯʢʦ,

ʆʙʤʠʡ ʣʠʯʢʦ, ʷʢʦ ʰʢʣʷʥʦʯʢʦ,

ɺʦʟʴʤʠʩʷ ʟʘ ʙʦʢʠ, ʧʦʩʢʘʯʠ ʪʨʠ ʢʨʦʢʠ

ɺ ʛʦʨʦʭʣʷʥʽʤ ʚʽʥʢʫ, ʙʝʨʠ ʩʦʙʽ ʜʽʚʢʫ,

ʇʣʠʥʠ ʧʦ ɼʫʥʘʶ, ʙʝʨʠ ʜʽʚʢʫ ʩʢʨʘʶ.1134

1133 ʂʨʘʩʥʘ ʚʝʩʥʘ, ʪʠʭʝ ʣʽʪʦ. ʋʢʨʘʾʥʩʴʢʽ ʥʘʨʦʜʥʽ ʢʘʣʝʥʜʘʨʥʽ ʧʽʩʥʽ ʚʝʩʥʷʥʦ- ʣʽʪʥʴʦʾ

ʧʦʨʠ ʟ ʨʝʧʝʨʪʫʘʨʫ ʝʪʥʦʛʨʘʬʽʯʥʦʛʦ ʭʦʨʫ «ɻʦʤʽʥ» ʪʘ ʂʠʾʚʩʴʢʦʛʦ ʂʦʙʟʘʨʩʴʢʦʛʦ

ʎʝʭʫ / ʫʧʦʨʷʜ. ʃ. ɯ. ʗʱʝʥʢʦ, ʂ. ɸ. ʄʽʱʝʥʢʦ. ʂʠʾʚ, 2007. 256 ʩ.
1134 ʉʚʷʪʦ ʛʘʾʚʦʢ: ʚʝʣʠʢʦʜʥʽ, ʚʝʩʥʷʥʽ ʧʽʩʥ  ̔ʪʘ ʽʛʨʠ. ɼʨʦʛʦʙʠʯ : ɹʝʩʢʠʜ, 1991. 52 c.
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ɼʦʜʘʪʦʢ ɻ. ʆʛʣʷʜʠ, ʽʥʪʝʨʚ’ʶ ʪʘ ʜʠʩʢʫʩʽʡʥʽ ʧʫʙʣʽʢʘʮʽʾ

ɯʥʪʝʨʚ’ʶ ʟ ʫʢʨʘʾʥʩʴʢʦʶ ʭʫʜʦʞʥʠʮʝʶ-ʤʘʡʩʪʨʠʥʝʶ ʟ ʞʠʚʦʧʠʩʫ

ʛʦʣʢʦʶ, ʣʘʫʨʝʘʪʦʤ ʧʨʝʤʽʾ «ɿʦʣʦʪʘ ʛʦʣʢʘ ʋʢʨʘʾʥʠ», «ɿʘʩʣʫʞʝʥʠʡ ʤʘʡʩʪʝʨ

ʥʘʨʦʜʥʦʾ ʪʚʦʨʯʦʩʪʽ ʋʢʨʘʾʥʠ» ʅ. ɻʦʥʯʘʨʫʢ

(ʤʘʪʝʨʽʘʣʠ ʧʽʜʛʦʪʦʚʣʝʥʽ ʫ 2020 ʨ.)

– ʅʽʥʦ ɯʚʘʥʽʚʥʦ, ʨʦʟʢʘʞʽʪʴ, ʙʫʜʴ ʣʘʩʢʘ, ʷʢʽ ʯʫʜʝʩʘ ʤʦʞʝ ʪʚʦʨʠʪʠ ʛʦʣʢʘ,

ʟʚʽʩʥʦ, ʫ ʚʘʰʠʭ ʨʫʢʘʭ. ʄʘʶ ʥʘ ʫʚʘʟʽ 3D-ʝʬʝʢʪ…

– ʗ ʦʩʚʦʾʣʘ ʤʘʡʞʝ ʚʩʽ ʪʝʭʥʽʢʠ ʚʠʰʠʚʘʥʥʷ, ʷʢʽ ʽʩʥʫʶʪʴ ʚ ʋʢʨʘʾʥʽ. ɸʣʝ

ʚʽʜʥʘʡʰʣʘ ʚʣʘʩʥʫ ʪʝʭʥʽʢʫ – ʜʚʦ-ʪʨʠʰʘʨʦʚʫ ʦʙ’ʻʤʥʫ ʚʠʰʠʚʢʫ – ʪʦʙʪʦ

ʞʠʚʦʧʠʩ ʛʦʣʢʦʶ. ʉʫʪʴ ʤʦʻʾ ʪʝʭʥʽʢʠ ʧʦʣʷʛʘʻ ʫ ʪʘʢʦʤʫ: ʧʦʣʦʪʥʦ ʥʘʪʷʛʫʶ ʥʘ

ʨʘʤʫ, ʷʢ ʭʫʜʦʞʥʠʢʠ ʨʦʙʣʷʪʴ, ʽ ʩʪʚʦʨʶʶ ʦʩʥʦʚʫ ʜʣʷ ʩʚʦʻʾ ʨʦʙʦʪʠ – ʚʠʰʠʚʘʶ

ʬʦʥ ʛʣʘʜʜʶ (ʪʘʢʫ ʩʦʙʽ ʩʚʦʻʨʽʜʥʫ «ˇʨʫʥʪʦʚʢʫ» ʜʣʷ ʤʘʡʙʫʪʥʴʦʾ ʨʦʙʦʪʠ), ʘ ʧʦʪʽʤ

ʦʩʥʦʚʥʽ ʝʣʝʤʝʥʪʠ, ʜʝ ʚʠʢʦʨʠʩʪʦʚʫʶ ʘʢʨʠʣʦʚʽ ʥʠʪʢʠ ʪʘ ʤʫʣʽʥʝ, ʟʘʢʣʶʯʥʽ

ʰʪʨʠʭʠ ʨʦʙʣʶ ʰʦʚʢʦʚʠʤʠ ʥʠʪʢʘʤʠ. ɾʦʜʥʘ ʬʘʨʙʘ ʥʝ ʜʘʩʪʴ ʪʘʢʦʛʦ ʝʬʝʢʪʫ, ʷʢ

ʥʠʪʢʘ. ʊʦʤʫ ʷʩʢʨʘʚʽ ʯʦʨʥʦʙʨʠʚʮʽ, ʦʰʘʪʥʽ ʤʘʣʴʚʠ, ʜʫʭʤʷʥʠʡ ʙʫʟʦʢ ʟʜʘʶʪʴʩʷ

ʩʧʨʘʚʜʽ ʞʠʚʠʤʠ.

– ʉʧʨʘʚʜʽ, ʷʢ ʞʠʚʽ, ʘ ʱʝ ʦʩʷʷʥʽ ʽ ʨʘʜʽʩʪʶ… ʗʢ ʚʘʤ ʚʜʘʻʪʴʩʷ ʧʝʨʝʜʘʪʠ ʥʝ

ʣʠʰʝ ʢʨʘʩʫ, ʘ ʡ ʚʽʜʯʫʪʪʷ ʧʽʜʥʝʩʝʥʦʩʪʽ ʪʘ ʨʘʜʦʩʪʽ?

– ʗ ʥʝ ʜʦʜʘʶ ʜʦ ʩʚʦʾʭ ʢʘʨʪʠʥ ʯʦʨʥʠʭ ʢʦʣʴʦʨʽʚ. ʊʦʤʫ ʚ ʤʝʥʝ ʚʩʽ ʨʦʙʦʪʠ

ʨʘʜʽʩʥʽ ʽ ʨʝʘʣʽʩʪʠʯʥʽ. ʑʦʙ ʧʦʢʘʟʘʪʠ ʾʭʥʶ ʜʦʚʝʨʰʝʥʽʩʪʴ ʽ ʜʣʷ ʧʽʜʩʠʣʝʥʥʷ

ʝʬʝʢʪʫ ʟʦʙʨʘʞʝʥʥʷ, ʪʦʙʪʦ ʚʽʜʦʙʨʘʞʝʥʥʷ ʩʚʽʪʣʦʪʽʥʥʽ, ʜʦʙʠʨʘʶ ʚʽʜʪʽʥʢʠ ʙʘʨʚ.

ɼʣʷ ʙʽʣʴʰʦʾ ʚʠʨʘʟʥʦʩʪʽ ʚʠʢʦʨʠʩʪʦʚʫʶ ʪʨʘʜʠʮʽʡʥʝ ʤʫʣʽʥʝ, ʰʝʨʩʪʷʥʽ ʪʘ
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ʙʘʚʦʚʥʷʥʽ ʥʠʪʢʠ, ʣʶʨʝʢʩ, ʙʽʩʝʨ… ʊʦʤʫ ʥʘ ʢʘʨʪʠʥʽ ʽ ʷʙʣʫʢʘ ʪʘʢʽ, ʱʦ ʭʦʯʝʪʴʩʷ

ʥʘʜʢʫʩʠʪʠ… ʉʧʨʘʚʜʽ, ʥʘ ʢʦʰʠʢ ʟ ʷʙʣʫʢʘʤʠ ʚʩʽ ʟʚʝʨʪʘʶʪʴ ʫʚʘʛʫ. ʄʦʞʝ, ʭʪʦ ʽ

ʭʦʯʝ ʥʘʜʢʫʩʠʪʠ, ʙʦ ʷʙʣʫʢʦ – ʥʘʡʢʦʨʠʩʥʽʰʠʡ ʬʨʫʢʪ… (ʩʤʽʻʪʴʩʷ). ʅʘ

ɸʥʜʨʽʾʚʩʴʢʦʤʫ ʫʟʚʦʟʽ ʷʢʦʩʴ ʧʽʜʭʦʜʠʪʴ ʜʦ ʤʦʾʭ ʢʘʨʪʠʥ ʦʜʥʘ ʞʽʥʦʯʢʘ, ʽ ʢʘʞʝ:

«ɹʘʯʠʣʘ ʜʚʘ ʨʦʢʠ ʥʘʟʘʜ ʪʫʪ ʧʦʣʦʪʥʦ, ʦʪʦ ʢʘʨʪʠʥʘ: ʷʙʣʫʢʘ, ʷʢ ʞʠʚʽ. ɸ ʷ ʾʡ

ʚʽʜʧʦʚʽʜʘʶ: «ʊʦ ʤʦʾ ʚʠʰʠʪʽ ʷʙʣʫʢʘ, ʽ ʧʦʢʘʟʫʶ ʾʡ ʢʘʪʘʣʦʛ ʽ ʪʽ ʩʘʤʽ ʷʙʣʫʢʘ…».

– ʆ, ʟʚʝʨʪʘʶʪʴ ʫʚʘʛʫ ʥʘ ʚʩʽ ʢʘʨʪʠʥʠ, ʥʘʚʽʪʴ ʚʘʞʢʦ ʚʠʦʢʨʝʤʠʪʠ, ʷʢʘ ʟ ʥʠʭ

ʥʘʡʢʨʘʱʘ… ɸ ʫ ʚʘʩ ʻ ʫʣʶʙʣʝʥʘ?

– ɺʦʥʠ ʫ ʤʝʥʝ ʷʢ ʜʽʪʠ, ʪʦʤʫ ʣʶʙʣʶ ʚʩʽ ʩʚʦʾ ʚʠʰʠʪʽ ʢʘʨʪʠʥʠ. ʇʨʦʪʝ ʩʚʦʻʶ

ʚʽʟʠʪʽʚʢʦʶ ʚʚʘʞʘʶ ʢʘʨʪʠʥʫ «ɼʘʨʠ ʇʦʜʽʣʣʷ». ʂʦʣʠ, ʩʢʘʞʽʤʦ, ʤʘʣʶʚʘʣʠ

ʢʦʤʧʦʟʠʮʽʶ «ʇʫʯʦʢ ʧʦʣʴʦʚʠʭ ʢʚʽʪʽʚ», ʪʦ, ʯʠ ʟʙʠʨʘʣʠ ʧʦʣʴʦʚʽ ʢʚʽʪʠ, ʯʠ

ʤʘʣʶʚʘʣʠ ʟ ʫʷʚʠ? ʄʦʻ ʜʠʪʠʥʩʪʚʦ ʧʨʦʡʰʣʦ ʚ ʩʝʣʽ, ʪʦʤʫ ʫ ʤʦʾʡ ʧʘʤ’ʷʪʽ ʽ

ʩʧʦʨʠʰʽ, ʽ ʤʘʣʴʚʠ, ʽ ʙʫʟʦʢ ʽ ʜʦ ʩʴʦʛʦʜʥʽ.

– ɿʘʛʘʣʦʤ ʜʝ ʙʝʨʝʪʝ ʪʝʤʠ ʪʘ ʝʩʢʽʟʠ ʜʣʷ ʩʚʦʾʭ ʧʦʣʦʪʝʥ?

– ʗ ʝʩʢʽʟʽʚ ʥʝ ʨʦʙʣʶ, ʽʥʪʫʾʪʠʚʥʦ ʚʽʜʯʫʚʘʶ, ʱʦ ʪʫʪ ʤʘʻ ʙʫʪʠ ʨʽʯʢʘ, ʪʫʪ ʣʽʩ.

ʃʶʙʣʶ ʘʚʪʝʥʪʠʯʥʽ, ʤʘʣʴʦʚʥʠʯʽ ʧʝʡʟʘʞʽ ʤʽʞ ʙʫʨ’ʷʥʘʤʠ ʽ ʢʚʽʪʘʤʠ. ɿʚʽʩʥʦ, ʷ

ʧʨʦʜʫʤʫʶ ʢʦʞʝʥ ʩʚʽʡ ʩʪʽʙʦʯʦʢ. ʊʝʤʠ ʢʘʨʪʠʥ ʧʨʠʭʦʜʠʪʴ ʧʦʚʩʷʢʯʘʩ: ʪʦ

ʟʘʧʘʜʫʪʴ ʚ ʜʫʰʫ ʛʘʨʥʽ ʧʦʝʪʠʯʥʽ ʨʷʜʢʠ, ʪʦ ʟʘʯʘʨʫʶʪʴ ʤʘʣʴʦʚʥʠʯʽ ʢʨʘʻʚʠʜʠ.

ʉʢʘʞʽʤʦ, ʥʘ ʦʜʥʦʤʫ ʽʟ ʣʽʪʥʽʭ ʬʝʩʪʠʚʘʣʽʚ ʥʘ ʃʴʚʽʚʱʠʥʽ, ʧʨʠʣʷʛʣʘ ʥʘ ʛʘʣʷʚʠʥʽ ʽ

ʧʦʯʘʣʘ ʚʜʠʚʣʷʪʠʩʷ ʫ ʟʦʨʷʥʝ ʥʝʙʦ. ɿʛʦʜʦʤ ʥʘ ʯʦʨʥʦʤʫ ʪʣʽ ʚʠʰʠʣʘ-ʟʘʩʚʽʪʠʣʘ

ʩʚʦʻ «ɿʦʨʷʥʝ ʥʝʙʦ». ʏʠ ʦʜʥʦʛʦ ʨʘʟʫ ʾʭʘʣʘ ʚ ʪʨʦʣʝʡʙʫʩʽ, ʩʘʤʝ ʜʦʱʠʣʦ, ʽ

ʧʨʦʤʘʡʥʫʣʘ ʜʫʤʢʘ, ʱʦ ʥʘ ʢʫʭʥʽ ʥʝʤʘʻ ʥʘʪʶʨʤʦʨʪʫ. ʇʝʨʝʩʪʫʧʠʚʰʠ ʧʦʨʽʛ

ʜʦʤʫ, ʥʘʪʷʛʥʫʣʘ ʧʦʣʦʪʥʦ, ʽ ʟʘ ʚʝʯʽʨ ʚʠʰʠʣʘ ʛʨʦʥʦ ʚʠʥʦʛʨʘʜʫ ʽʟ ʩʝʨʽʾ «ɼʘʨʠ
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ʇʦʜʽʣʣʷ». ɿʘʛʘʣʦʤ ʘʨʭʽʪʝʢʪʫʨʥʠʤ ʪʘ ʽʩʪʦʨʠʯʥʠʤ ʧʘʤ’ʷʪʢʘʤ ʩʚʦʻʾ ʨʽʜʥʦʾ

ʍʤʝʣʴʥʠʯʯʠʥʠ ʧʨʠʩʚʷʪʠʣʘ ʩʝʨʽʶ ʨʦʙʽʪ.

– ɼʠʚʣʷʯʠʩʴ ʥʘ ʯʫʜʦʚʽ ʢʘʨʪʠʥʠ, ʚʠʢʦʥʘʥʽ ʫ ʬʦʨʤʘʪʽ 3D, ʯʠ ʻ ʫ ɺʘʩ ʫʯʥʽ, ʷʢʠʭ

ʥʘʚʯʘʻʪʝ ʚʣʘʩʥʽʡ ʪʝʭʥʽʮʽ ʚʠʰʠʚʘʥʥʷ?

– ʍʪʦ ʧʨʘʛʥʝ ʦʚʦʣʦʜʽʪʠ ʪʘʢʦʶ ʤʘʡʩʪʝʨʥʽʩʪʶ – ʥʘʚʯʘʶ, ʘʣʝ ʮʝ ʥʝʣʝʛʢʘ ʩʧʨʘʚʘ.

ʊʽʰʘʪʴ ʤʝʥʝ ʤʦʾ ʨʽʜʥʽ: ʥʘ ʭʫʜʦʞʥʶ ʩʪʝʟʶ ʩʪʘʣʠ ʤʦʾ ʜʚʽ ʜʦʥʴʢʠ: ʩʪʘʨʰʘ –

ʆʣʝʩʷ – ʟʜʦʙʫʣʘ ʧʨʦʬʝʩʽʶ ʜʠʟʘʡʥʝʨʘ ʽʥʪʝʨ’ʻʨʫ, ʤʝʥʰʘ – ɯʚʘʥʢʘ – ʟʘʢʽʥʯʠʣʘ

ʋʥʽʚʝʨʩʠʪʝʪ ʤʦʜʝʣʶʚʘʥʥʷ ʪʘ ʢʦʥʩʪʨʫʶʚʘʥʥʷ ʰʚʝʡʥʠʭ ʚʠʨʦʙʽʚ. ʉʚʦʶ ʣʶʙʦʚ

ʜʦ ʤʘʣʶʚʘʥʥʷ ʽ ʜʦ ʙʽʩʝʨʫ ʧʨʦʷʚʣʷʶʪʴ ʽ ʚʥʫʯʢʠ ʗʥʘ ʽ ʃʽʣʷ.

ʄʘʪʝʨʽʘʣʠ ʽʥʪʝʨʚ’ʶ ʟ ʫʢʨʘʾʥʩʴʢʠʤ ʭʫʜʦʞʥʠʢʦʤ ɺ. ʗʥʠʮʴʢʠʤ

(ʤʘʪʝʨʽʘʣʠ ʧʽʜʛʦʪʦʚʣʝʥʽ ʫ 2023 ʨ.)

– ɼʦʙʨʦʛʦ ʜʥʷ, ʧʘʥʝ ɺʦʣʦʜʠʤʠʨʫ! ʉʢʘʞʽʪʴ, ʙʫʜʴ ʣʘʩʢʘ, ʚ ʷʢʠʡ ʩʧʦʩʽʙ ʚʠ

ʤʦʞʝʪʝ ʥʘʦʩʣʽʧ ʧʠʩʘʪʠ ʩʚʦʾ ʧʦʣʦʪʥʘ?

– ɼʦʙʨʦʛʦ ʜʥʷ! ʗ ʚʩʝ ʞʠʪʪʷ ʧʨʘʮʶʚʘʚ ʤʘʩʘʞʠʩʪʦʤ. ʉʧʝʮʽʘʣʴʥʦʾ ʦʩʚʽʪʠ ʷ ʥʝ

ʤʘʶ. ʇʨʘʮʶʶʯʠ ʤʘʩʘʞʠʩʪʦʤ, ʷ ʟʘʚʞʜʠ ʢʘʟʘʚ ʣʶʜʷʤ, ʱʦ ʜʦʧʦʤʦʞʫ ʩʪʦʷʪʠ

(ʚʠʣʽʢʫʶ ʢʫʨʩʘʤʠ ʤʘʩʘʞʽʚ), ʘʣʝ ʪʠ ʧʦʪʨʽʙʝʥ ʩʘʤ ʡʪʠ. ʗ ʩʣʽʧʠʡ, ʘʣʝ ʥʝ ʙʝʟ ʨʫʢ.

ʗ ʥʝ ʤʦʞʫ ʥʘ ʬʨʦʥʪ ʧʽʪʠ, ʘʣʝ ʷ ʤʦʞʫ ʚʽʜʪʚʦʨʠʪʠ ʫʢʨʘʾʥʩʴʢʠʡ ʢʦʣʦʨʠʪ. ʗ ʥʝ

ʥʘʤʘʛʘʶʩʴ ʧʨʦʧʘʛʫʚʘʪʠ ʫʢʨʘʾʥʩʴʢʫ ʪʚʦʨʯʽʩʪʴ, ʘʣʝ ʮʝ ʩʘʤʝ ʧʦ ʩʦʙʽ ʚʠʭʦʜʠʪʴ.

ɸʚʪʦʨʩʴʢʽ ʨʦʙʦʪʠ ʧʨʦʜʘʶ, ʜʦʧʦʤʘʛʘʶʯʠ ɿʙʨʦʡʥʠʤ ʩʠʣʘʤ ʋʢʨʘʾʥʠ.
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– ɯʩʥʫʻ ʜʫʤʢʘ, ʱʦ ʭʫʜʦʞʥʽʡ ʦʙʨʘʟ, ʥʘʨʦʜʞʝʥʠʡ ʚ ʫʷʚʽ ʤʠʪʮʷ, ʥʝ ʟʙʽʛʘʻʪʴʩʷ ʟ

ʫʨʝʯʝʚʣʝʥʠʤ ʚʘʨʽʘʥʪʦʤ. ʇʦʜʽʣʽʪʴʩʷ ʜʦʩʚʽʜʦʤ ʟʘʩʪʦʩʫʚʘʥʥʷ ʦʨʠʛʽʥʘʣʴʥʠʭ

ʚʠʢʦʥʘʚʩʴʢʠʭ ʪʝʭʥʽʢ ʫ ʧʨʦʮʝʩʽ ʨʝʘʣʽʟʘʮʽʾ ɺʘʰʦʛʦ ʟʘʜʫʤʫ.

– ʗ ʥʘ ʦʜʥʝ ʦʢʦ ʚʟʘʛʘʣʽ ʥʝ ʙʘʯʫ, ʥʘ ʜʨʫʛʝ - ʯʘʩʪʢʦʚʦ. ʈʘʥʽʰʝ ʷ ʟʦʙʨʘʞʫʚʘʚ

ʨʝʘʣʴʥʽ ʧʨʝʜʤʝʪʠ, ʷʢʽ ʙʘʯʠʚ. ɿʘʨʘʟ – ʦʙʨʘʟʠ ʬʽʣʦʩʦʬʩʴʢʦʛʦ ʟʤʽʩʪʫ. ʎʝ ʥʝ ʜʫʞʝ

ʰʚʠʜʢʦ. ʇʨʠʨʦʜʫ ʤʦʞʥʘ ʟʦʙʨʘʟʠʪʠ ʰʚʠʜʢʦ. ɸ ʦʩʴ ʘʙʩʪʨʘʢʪʝ ʪʨʝʙʘ ʜʦʙʨʝ

ʪʨʠʤʘʪʠ ʚ ʫʷʚʽ. ʅʘʧʨʠʢʣʘʜ, «ʂʦʜ ʥʘʮʽʾ» (2022 ʨ.), ʜʝ ʟʦʙʨʘʞʝʥʽ ʧʘʪʨʦʥʠ ʪʘ

ʨʫʰʥʠʢ, ʪʘ «ʋʢʨʘʾʥʩʴʢʘ ʚʝʯʝʨʷ» (2023 ʨ.), ʜʝ ʥʘʤʘʣʴʦʚʘʥʠʡ ʙʘʪʦʥ, ʯʘʩʥʠʢ,

ʩʘʣʦ – ʜʚʽ ʢʘʨʜʠʥʘʣʴʥʦ ʧʨʦʪʠʣʝʞʥʽ ʟʘ ʟʤʽʩʪʦʤ ʪʘ ʽʜʝʻʶ ʨʦʙʦʪʠ. «ʇʽʜʪʨʠʤʢʘ»

(2021 ʨ.) ʟʦʙʨʘʞʫʻ, ʷʢ ʭʣʦʧʝʮʴ ʪʨʠʤʘʻ ʜʽʚʯʠʥʫ. ʅʘʩʧʨʘʚʜʽ ʚʽʥ ʙʝʟ ʥʽʛ. ʎʷ

ʢʘʨʪʠʥʘ ʥʘʨʦʜʠʣʘʩʴ ʷʢ ʧʽʜʪʨʠʤʢʘ, ʷʢ ʫʦʩʦʙʣʝʥʥʷ ʧʝʚʥʦʛʦ ʟʤʽʩʪʫ, ʱʦʙ

ʜʦʧʦʤʦʛʪʠ ʽ ʧʦʢʘʟʘʪʠ, ʱʦ ʤʠ ʟʘʨʘʟ ʩʣʘʙʽ, ʘʣʝ ʪʨʝʙʘ ʚʽʨʠʪʠ ʚ ʥʘʰʽ ʩʠʣʠ.

– ʗʢ ʪʝʭʥʦʣʦʛʽʯʥʦ ɺʠ ʧʨʘʮʶʻʪʝ ʟ ʤʘʪʝʨʽʘʣʘʤʠ, ʟʦʢʨʝʤʘ ʟ ʬʘʨʙʘʤʠ?

– ʗ ʚʽʜʯʫʚʘʶ ʬʘʨʙʠ, ʚʦʥʠ ʥʘ ʜʦʪʠʢ ʨʽʟʥʽ. ʃʶʜʠ ʯʘʩʪʦ ʟʘʧʠʪʫʶʪʴ ʤʝʥʝ ʧʨʦ ʮʝ.

ʅʘʩʧʨʘʚʜʽ ʷ ʚʽʜʯʫʚʘʶ ʬʘʨʙʠ, ʚʦʥʠ ʥʘ ʜʦʪʠʢ ʨʽʟʥʽ. ʗ ʯʘʩʪʦ ʤʘʣʶʶ ʧʘʣʴʮʷʤʠ.

ʊʦʙʪʦ ʫ ʪʘʢʪʠʣʴʥʠʡ ʩʧʦʩʽʙ. ʊʦʤʫ ʤʦʾ ʢʘʨʪʠʥʠ ʟʜʝʙʽʣʴʰʦʛʦ ʦʧʫʢʣʽ, ʣʶʜʠʥʘ

ʤʦʞʝ ʧʦʤʘʮʘʪʠ ʾʭ. ɼʽʪʢʠ ʯʘʩʪʦ ʟʘʧʠʪʫʶʪʴ ʤʝʥʝ, ʢʦʣʠ ʙʫʜʫʪʴ ʦʧʫʢʣʽ ʢʘʨʪʠʥʠ.

– ʋ ɺʘʰʠʭ ʨʦʙʦʪʘʭ ʚʽʜʛʫʢʫʶʪʴʩʷ ʚʘʞʣʠʚʽ ʜʣʷ ʩʴʦʛʦʜʝʥʥʷ ʧʠʪʘʥʥʷ ʚʽʡʥʠ,

ʥʘʮʽʦʥʘʣʴʥʦʾ ʩʘʤʦʙʫʪʥʦʩʪʽ, ʦʜʥʘʢ ʟʜʝʙʽʣʴʰʦʛʦ ʮʷ ʪʝʤʘʪʠʢʘ ʘʨʪʠʢʫʣʶʻʪʴʩʷ

ʰʣʷʭʦʤ ʩʪʚʦʨʝʥʥʷ ʧʝʚʥʠʭ ʩʠʤʚʦʣʽʯʥʠʭ ʦʙʨʘʟʽʚ. ʋ ʷʢʠʭ ʨʦʙʦʪʘʭ ʥʘʡʙʽʣʴʰʝ

ʨʦʟʢʨʠʚʘʻʪʴʩʷ ʚʦʻʥʥʘ ʪʝʤʘʪʠʢʘ?
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– ɹʝʟʫʤʦʚʥʦ, ʢʘʨʪʠʥʘ «ʊʘʤ, ʜʝ ʛʨʝʤʠʪʴ, ʪʘʤ, ʜʝ ʛʦʨʠʪʴ» – ʟʦʙʨʘʞʝʥʥʷ

ʩʦʥʷʰʥʠʢʽʚ, ʘ ʥʘʩʧʨʘʚʜʽ ʟʦʙʨʘʞʝʥʥʷ ʥʘʰʦʛʦ ɼʦʥʙʘʩʫ ʥʘ ʬʦʥʽ ʘʪʦʤʥʦʛʦ

ʚʠʙʫʭʘ. ɼʘʣʽ, «ʋʢʨʘʾʥʘ 2014», ʜʝ ʨʦʟʜʷʛʥʝʥʘ ʜʽʚʯʠʥʢʘ, ʩʭʦʚʘʚʰʠʩʴ ʧʽʜ

ʧʨʘʧʦʨʦʤ, ʩʠʤʚʦʣʽʟʫʻ ʫ ʪʘʢʠʡ ʩʧʦʩʽʙ ʂʨʠʤ. ɯ, ʟʚʽʩʥʦ, «ʉʧʦʛʘʜʠ ʧʨʦ

ʄʘʨʽʫʧʦʣʴ» – ʨʦʙʦʪʘ, ʩʧʦʚʥʝʥʘ ʙʦʣʶ ʪʘ ʪʨʘʛʽʟʤʫ, ʬʽʣʦʩʦʬʩʴʢʘ ʢʘʨʪʠʥʘ, ʱʦ

ʟʦʙʨʘʞʫʻ ʞʠʚʫ ʙʘʙʫʩʶ ʽ ʧʦʤʝʨʣʫ ʜʠʪʠʥʫ.

ɯʥʪʝʨʚ’ʶ ʟ ʨʝʞʠʩʝʨʦʤ-ʧʦʩʪʘʥʦʚʥʠʢʦʤ ʢʦʥʮʝʨʪʫ «ʅʝʟʘʣʝʞʥʽʩʪʴ ʫ

ʥʘʰʽʡ ɼʅʂ» (2021 ʨ.) ʂʘʪʝʨʠʥʦʶ ʎʘʨʠʢ

(ʤʘʪʝʨʽʘʣʠ ʧʽʜʛʦʪʦʚʣʝʥʽ ʫ 2023 ʨ.)

– ɺʽʪʘʶ, ʰʘʥʦʚʥʦ ʧʘʥʽ ʂʘʪʝʨʠʥʦ! ʈʦʟʢʘʞʽʪʴ, ʙʫʜʴ ʣʘʩʢʘ, ʧʨʦ ʽʜʝʶ ʪʘ ʚʠʙʽʨ

ʥʘʟʚʠ ʢʦʥʮʝʨʪʫ? ʏʦʤʫ ɺʘʤʠ ʚʠʙʨʘʥʘ ʩʘʤʝ ʢʦʥʮʝʧʮʽʷ «ɼʅʂ»?

– ɺʽʪʘʶ! ʅʘʩʧʨʘʚʜʽ ʽʜʝʷ ʟʘʭʦʜʫ ʧʦʣʷʛʘʣʘ ʚ ʪʦʤʫ, ʱʦ ʤʠ – ʤʦʣʦʜʘ ʜʝʨʞʘʚʘ ʟ

ʙʘʛʘʪʦʚʽʢʦʚʦʶ ʽʩʪʦʨʽʻʶ. ɸʣʝ ʦʩʥʦʚʥʠʤ ʜʣʷ ʥʘʰʦʾ ʥʘʮʽʾ ʟʘʚʞʜʠ ʙʫʣʘ

ʥʝʟʘʣʝʞʥʽʩʪʴ. ɺʽʜʧʦʚʽʜʥʦ ʟ ʮʴʦʛʦ ʥʘʨʦʜʠʣʘʩʴ ʥʘʟʚʘ – «ʅʝʟʘʣʝʞʥʽʩʪʴ ʫ ʥʘʰʽʡ

ɼʅʂ». ʆʩʴ ʪʘʢʘ ʥʘʟʚʘ, ʷʢʘ ʜʠʢʪʫʻ ʦʩʦʙʣʠʚʝ ʩʮʝʥʦʛʨʘʬʽʯʥʝ ʦʬʦʨʤʣʝʥʥʷ ʪʘ

ʧʦʜʘʣʴʰʠʡ ʭʽʜ ʟʘʭʦʜʫ.

– ʈʦʟʢʘʞʽʪʴ, ʙʫʜʴ ʣʘʩʢʘ, ʧʨʦ ʪʝʭʥʦʣʦʛʽʯʥʫ ʩʢʣʘʜʥʽʩʪʴ ʚ ʩʮʝʥʦʛʨʘʬʽʯʥʦʤʫ

ʦʬʦʨʤʣʝʥʥʽ ʽ ʧʨʦʚʝʜʝʥʥʽ ʟʘʭʦʜʫ. ʑʦ, ʥʘ ɺʘʰʫ ʜʫʤʢʫ, ʙʫʣʦ ʥʘʡʩʢʣʘʜʥʽʰʠʤ?

– ʉʢʣʘʜʥʽʩʪʴ ʧʦʣʷʛʘʣʘ ʚ ʪʦʤʫ, ʱʦ ʩʘʤʝ ʜʽʡʩʪʚʦ ʨʦʟʛʦʨʪʘʣʦʩʴ ʥʘ ʪʝʭʥʦʣʦʛʽʯʥʽʡ

ʩʮʝʥʽ, ʷʢʘ ʩʢʣʘʜʘʣʘʩʴ ʟ ʪʨʴʦʭ ʯʘʩʪʠʥ, ʱʦ ʩʠʤʚʦʣʽʟʫʚʘʣʠ ʪʨʠ ʜʝʩʷʪʠʨʽʯʯʷ ʪʘ

ʽʤʽʪʫʚʘʣʠ ʤʦʣʝʢʫʣʫ ɼʅʂ ʰʣʷʭʦʤ ʤʦʜʝʣʶʚʘʥʥʷ ʣʘʥʦʢ ʤʽʞ ʩʮʝʥʘʤʠ, ʷʢʽ ʟʘ

ʜʦʧʦʤʦʛʦʶ ʩʧʝʮʽʘʣʴʥʠʭ ʩʚʽʪʣʦʚʠʭ ʝʬʝʢʪʽʚ, ʥʘʛʘʜʫʚʘʣʠ ʩʪʨʫʢʪʫʨʫ ɼʅʂ.
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– ʈʦʟʢʘʞʽʪʴ, ʙʫʜʴ ʣʘʩʢʘ, ʧʦʜʨʦʙʠʮʽ ʧʽʜʛʦʪʦʚʢʠ ʜʦ ʢʦʥʮʝʨʪʫ.

– ʇʽʜʛʦʪʦʚʢʘ ʟʘʭʦʜʫ ʙʫʣʘ ʥʝʡʤʦʚʽʨʥʦ ʩʢʣʘʜʥʦʶ, ʘʜʞʝ ʧʝʨʝʜ ʥʘʤʠ ʩʪʦʷʣʦ

ʚʘʞʢʝ ʽ ʚʽʜʧʦʚʽʜʘʣʴʥʝ ʟʘʚʜʘʥʥʷ – ʟʨʦʙʠʪʠ ʛʨʘʥʜʽʦʟʥʝ ʜʽʡʩʪʚʦ. ɹʝʟʫʤʦʚʥʦ,

ʦʩʥʦʚʥʠʤ ʤʘʪʝʨʽʘʣʦʤ ʙʫʚ ʤʫʟʠʯʥʠʡ ʨʷʜ. ʏʝʨʝʟ ʮʝ ʜʫʞʝ ʙʘʛʘʪʦ ʧʽʩʝʥʴ ʟʚʫʯʘʣʠ

ʚ ʦʥʦʚʣʝʥʦʤʫ ʘʨʘʥʞʫʚʘʥʥʽ. ʆʩʥʦʚʥʝ – ʮʝ ʙʫʚ ʻʜʠʥʠʡ ʤʫʟʠʯʥʠʡ ʧʝʨʬʦʨʤʘʥʩ,

ʙʝʟ ʧʘʫʟ ʽ ʧʝʨʝʭʦʜʽʚ, ʧʦʙʫʚʘʥʠʡ ʟʘ ʻʜʠʥʦʶ ʣʦʛʽʯʥʦʶ ʧʦʙʫʜʦʚʦʶ. ɺ ʪʦʤʫ ʡʦʛʦ

ʛʦʣʦʚʥʘ ʩʢʣʘʜʥʽʩʪʴ.

ɼʣʷ ʢʦʞʥʦʛʦ ʥʦʤʝʨʫ ʚʽʜʰʫʢʘʣʠ ʦʩʦʙʣʠʚʫ, ʥʝʧʦʚʪʦʨʥʫ ʚʽʜʤʽʥʥʽʩʪʴ,

ʫʥʽʢʘʣʴʥʽʩʪʴ, ʱʦ ʨʦʟʢʨʠʚʘʻ ʘʨʪʠʩʪʘ ʪʘ  ʟʤʽʩʪ ʧʽʩʥʽ. ɺ ʢʦʥʮʝʨʪʽ ʟʘʜʽʷʥʦ ʜʫʞʝ

ʙʘʛʘʪʦ ʨʽʟʥʠʭ ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʧʨʠʡʦʤʽʚ ʪʘ ʽʥʥʦʚʘʮʽʡʥʠʭ ʨʽʰʝʥʴ. ʅʘʧʨʠʢʣʘʜ,

ʜʣʷ ʥʦʤʝʨʫ «ʃʶʜʠ ʷʢ ʢʦʨʘʙʣʽ» ɸʥʜʨʽʷ ʂʫʟʴʤʝʥʢʘ «ʦʞʠʚʣʝʥʦ» ʟʦʙʨʘʞʝʥʥʷ

ʧʦʤʝʨʣʦʛʦ ʩʧʽʚʘʢʘ ʟʘ ʜʦʧʦʤʦʛʦʶ ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ. ʊʦʤʫ ʤʠ ʪʘʢʦʞ ʭʦʯʝʤʦ

ʧʦʢʘʟʘʪʠ, ʱʦ ʦʢʨʽʤ ʪʘʣʘʥʦʚʠʪʠʭ ʘʨʪʠʩʪʽʚ, ʚ ʥʘʩ ʱʝ ʻ ʥʝʡʤʦʚʽʨʥʽ

ʧʨʦʬʝʩʽʦʥʘʣʠ ʫ ʢʦʞʥʽʡ ʩʬʝʨʽ, ʷʢʽ ʨʦʙʣʷʪʴ ʩʚʦʶ ʩʧʨʘʚʫ ʥʘ ʚʠʩʦʢʦʤʫ ʨʽʚʥʽ. ɸ

ʮʝ ʨʽʚʝʥʴ ʩʚʽʪʦʚʦʛʦ ʩʪʘʥʜʘʨʪʫ!

– ʗʢʽ ʪʝʭʥʦʣʦʛʽʯʥʽ ʩʢʣʘʜʥʦʱʽ ʚʠʥʠʢʣʠ ʚ ʧʨʦʮʝʩʽ ʦʨʛʘʥʽʟʘʮʽʾ ʚʠʜʦʚʠʱʘ?

– ʋʩʝ ʤʽʩʪʦ, ʫʩʽ ʪʝʭʥʽʯʥʽ ʜʝʧʘʨʪʘʤʝʥʪʠ ʧʨʘʮʶʚʘʣʠ ʥʘʜ ʦʨʛʘʥʽʟʘʮʽʻʶ. ʎʝ

ʥʝʡʤʦʚʽʨʥʘ ʨʦʙʦʪʘ. ʂʦʩʪʶʤʠ ʰʠʣʠʩʷ ʜʣʷ ʢʦʞʥʦʛʦ ʥʦʤʝʨʫ, ʜʝʢʦʨʘʮʽʾ ʜʠʟʘʡʥ ʽ

ʛʨʘʬʽʢʘ ʧʨʦʻʢʪʫʚʘʣʠʩʷ ʽ ʤʘʣʶʚʘʣʠʩʷ, ʩʚʽʪʣʦ ʧʨʦʧʠʩʫʚʘʣʦʩʷ ʧʽʜ ʢʦʞʥʫ

ʩʢʣʘʜʦʚʫ ʢʦʥʮʝʨʪʫ. ʋ ʢʦʥʮʝʨʪʽ ʚʟʷʣʦʝ ʫʯʘʩʪʴ ʪʨʠʜʮʷʪʴ ʧ’ʷʪʴ ʘʨʪʠʩʪʽʚ, ʧʦʥʘʜ

ʰʝʩʪʠʜʝʩʷʪʠ ʫʯʘʩʥʠʢʽʚ ʦʨʢʝʩʪʨʫ, ʙʽʣʴʰ ʥʽʞ ʧ’ʷʪʜʝʩʷʪ ʫʯʘʩʥʠʢʽʚ ʙʘʣʝʪʫ,

ʙʣʠʟʴʢʦ ʪʨʠʩʪʘ ʦʜʠʥʠʮʴ ʤʫʟʠʯʥʦʾ ʪʝʭʥʽʢʠ, ʪʦʥʥʠ ʢʦʥʩʪʨʫʢʮʽʡ ʪʘ ʦʩʚʽʪʣʝʥʥʷ!

ɺʩʷ ʢʦʤʘʥʜʘ ʧʨʘʮʶʚʘʣʘ ʮʽʣʦʜʦʙʦʚʦ ʽ, ʟʜʘʻʪʴʩʷ, ʩʪʝʨʪʽ ʢʦʨʜʦʥʠ ʤʽʞ ʜʥʝʤ ʪʘ
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ʥʽʯʯʶ. ʆʜʥʝ ʤʦʜʥʘ ʩʢʘʟʘʪʠ ʟ ʫʧʝʚʥʝʥʥʽʩʪʶ, ʢʦʤʘʥʜʘ ʜʫʞʝ ʢʨʫʪʠʭ

ʧʨʦʬʝʩʽʦʥʘʣʽʚ ʙʫʣʘ ʛʦʪʦʚʘ ʧʨʘʮʶʚʘʪʠ ʧʦʥʘʜʥʦʨʤʦʚʦ, ʘʙʠ ʪʽʣʴʢʠ ʫʢʨʘʾʥʮʽ

ʦʪʨʠʤʘʣʠ ʜʽʡʩʥʦ ʛʘʨʥʝ ʪʘ ʛʨʘʥʜʽʦʟʥʝ ʩʚʷʪʦ!
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ɼʦʜʘʪʦʢ ˆ. ʇʘʪʝʥʪʠ ʥʘ ʪʝʭʥʦʣʦʛʽʯʥʽ ʚʠʥʘʭʦʜʠ

ʇʘʪʝʥʪ «ʄʝʪʦʜʠ ʟʤʽʥʠ ʟʦʙʨʘʞʝʥʥʷ» («ʈʫʭʦʤʠʡ ʞʠʚʦʧʠʩ»),

ʆ.ɸʨʭʠʧʝʥʢʦ, 1928 ʨ., Letters Patent, ˉ 1626497, ʉʐɸ1135

ʆʧʠʩ ʜʦʢʫʤʝʥʪʘ:

1135 Peinture change ante : patent 1626497, O. Archipenko ; N. Y., Letters Patent ; 1928.
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ʋʢʨʘʾʥʩʴʢʠʡ ʭʫʜʦʞʥʠʢ ʪʘ ʩʢʫʣʴʧʪʦʨ ʆ. ɸʨʭʠʧʝʥʢʦ ʫ 1928 ʨ.

ʟʘʧʘʪʝʥʪʫʚʘʚ ʧʨʠʣʘʜ, ʟʘ ʜʦʧʦʤʛʦʶ ʷʢʦʛʦ ʩʪʘʣʦ ʤʦʞʣʠʚʦ ʟʤʽʥʶʚʘʪʠ

ʟʦʙʨʘʞʝʥʥʷ ʫ ʤʝʭʘʥʽʯʥʠʡ ʩʧʦʩʽʙ. ʎʝʡ ʚʠʥʘʭʽʜ ʦʪʨʠʤʘʚ ʦʜʥʦʽʤʝʥʥʫ ʥʘʟʚʫ

«ɸʨʭʽʧʝʥʪʫʨʘ» ʪʘ ʩʪʘʚ ʩʧʦʩʦʙʦʤ ʩʪʚʦʨʝʥʥʷ «ʨʫʭʦʤʦʛʦ ʞʠʚʦʧʠʩʫ».

ʇʘʪʝʥʪ «ɸʧʘʨʘʪ ʽ ʩʧʦʩʽʙ ʧʨʦʝʢʮʽʶʚʘʥʥʷ ʥʘ ʪʨʠʚʠʤʽʨʥʠʡ ʦʙ’ʻʢʪ»

(Walt Disney Co, 1991 ʨ., ˉ US5325473A, 1991ʨ., ʉʐɸ)1136

ʆʧʠʩ ʜʦʢʫʤʝʥʪʘ:

ʂʦʤʧʘʥʽʷ Walt Disney Co ʫ 1991 ʨ. ʟʘʧʘʪʝʥʪʫʚʘʣʘ ʚʠʥʘʭʽʜ ʟʘ ʥʘʟʚʦʶ

«ɸʧʘʨʘʪ ʽ ʩʧʦʩʽʙ ʧʨʦʝʢʮʽʶʚʘʥʥʷ ʥʘ ʪʨʠʚʠʤʽʨʥʠʡ ʦʙ’ʻʢʪ». ɼʦʢʫʤʝʥʪ ʦʧʠʩʫʻ

ʩʠʩʪʝʤʫ ʮʠʬʨʦʚʦʾ ʦʙʨʦʙʢʠ ʟʦʙʨʘʞʝʥʥʷ ʪʘ ʚʽʜʦʙʨʘʞʝʥʥʷ ʡʦʛʦ ʥʘ «ʟʚʦʨʦʪʥʦʤʫ

ʪʨʠʚʠʤʽʨʥʦʤʫ ʦʙ’ʻʢʪʽ».

1136 Apparatus and method for projection upon a three-dimensional object : pat. US5325473A ; 1991 ;

USA : Patent Application Publication. URL : https://patents.google.com/patent/US5325473A/en

https://patents.google.com/patent/US5325473A/en
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ɼʦʜʘʪʦʢ ɼ. ɯʣʶʩʪʨʘʪʠʚʥʠʡ ʤʘʪʝʨʽʘʣ ʜʦʩʣʽʜʞʝʥʥʷ

ʈʠʩ. 2.1. ʇʝʪʨʦʛʣʽʬ «ʇʦʣʶʚʘʥʥʷ ʥʘ ʦʣʝʥʽʚ»
IV-II ʩʪ. ʜʦ ʥ. ʝ., ʂʘʤʧʦ ʃʘʤʝʡʨʦ, ʨʝʛ. ɻʘʣʽʩʽʷ, ɯʩʧʘʥʽʷ)

ʈʠʩ. 2.2. ʇʝʨʰʽ ʢʣʠʥʦʧʠʩʥʽ ʟʦʙʨʘʞʝʥʥʷ ʚʽʚʮʽ (ʟʣʽʚʘ)
ʽ ʯʠʩʣʘ «10» (ʩʧʨʘʚʘ) (3300–3100 ʨʨ. ʜʦ ʥ. ʝ.,

ʢʫʣʴʪʫʨʘ ʫʨʫʢʽʚ ɸʣʴ-ʍʘʩʘʢʘ, ʉʠʨʽʷ)
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ʈʠʩ.2.3. ʉʦʢʠʨʠ ʚʽʜ ʧʝʨʚʽʩʥʠʭ ʯʘʩʽʚ ʜʦ ʩʴʦʛʦʜʝʥʥʷ
(ʟ ʢʨʝʤʥʽʶ, ʰʢʽʨʠ ʪʘ ʜʝʨʝʚʠʥʠ VIII–X ʩʪ. – ʟʣʽʚʘ, ʤʝʪʘʣʝʚʘ ʩʫʯʘʩʥʘ – ʩʧʨʘʚʘ)

ʈʠʩ. 2.4. ʌʘʶʤʩʴʢʠʡ ʧʦʨʪʨʝʪ ʢʽʥʮʷ I ʩʪ. ʥ. ʝ.
(ʍʫʜʦʞʥʽʡ ʤʫʟʝʡ ʋʦʣʪʝʨʩʘ, ɹʘʣʪʽʤʦʨ, ʉʐɸ)

ɹʦʡʦʚʘ ʩʦʢʠʨʘ ʟ ʢʨʝʤʥʽʶ, ʰʢʽʨʠ
ʪʘ ʜʝʨʝʚʠʥʠ VIII–X ʩʪ.

ʉʫʯʘʩʥʘ ʤʝʪʘʣʝʚʘ ʩʦʢʠʨʘ
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ʈʠʩ. 2.5. «ɸʣʣʝʛʦʨʽʷ ʤʫʟʠʢʠ», ʈʝʤʙʨʘʥʜʪ ʚʘʥ ʈʝʡʥ, 1626 ʨ. ʇʦʣʦʪʥʦ, ʦʣʽʷ.
ɼʝʨʞʘʚʥʠʡ ʤʫʟʝʡ ʈʝʡʢʩʤʫʟʝʫʤ, ʤ. ɸʤʩʪʝʨʜʘʤ, ʅʽʜʝʨʣʘʥʜʠ

ʈʠʩ. 2.6 «ɹʝʥʢʝʪ ɺʘʣʪʘʩʘʨʘ», ʈʝʤʙʨʘʥʜʪ ʚʘʥ ʈʝʡʥ, 1635 ʨ. ʇʦʣʦʪʥʦ, ʦʣʽʷ.
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