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Deooposcvka 1.C. OOpa3Huii 3MicT moesiii BajeHTMHM AHTOHIOK Yy
KAMEPHO-BOKAJIbHINA Jipuui yKpaiHcbkux kKommo3utopiB XXI croaitrsi. —
KBamidikariitna HaykoBa Ipailsi Ha MpaBax PyKOIHCY.

HaykoBe o0OIpyHTYyBaHHS TBOPYOIO MHCTEIBKOTO MPOEKTY Ha 3A00YyTTS
TBOPUOI'O CTYIEHS JOKTOpa MHCTEUTBa 3a chemianbHicTiIo 025 «My3uune
MUCTENTBOY» (Tany3b 3HaHb 02 «KynbTypa 1 MucrenTBo»). — Harionanbna Mmy3udna
akagemiss Ykpainm imeni II. [. YailikoBcbkoro, MiHICTEPCTBO KyJbTYypU Ta
iHpopMartiiiHoi momiTuku Ykpainu, Kuis, 2024.

3micT anorTanii. HaykoBe oOrpyHTYBaHHSI TBOPYOTO MUCTEUBKOIO MPOEKTY
npUCBAYEHO (EHOMEHY MOETHYHOI TBOPUYOCTI BIJIOMOI CIIBa4KM Ta Iiejarora
Banentunu ['eHiiBHH AHTOHIOK uepe3 PO3KpPUTTS 0Opa3HOro 3MICTY ii BIpIIIB Y
KaMEpHO-BOKaJbHUX TBOPAX CY4aCHUX YKPATHCHKUX KOMIO3UTOpiB XXI cTomTTs —
JleBka Konomay6a, Bitanis Kupetika Ta Banepis AHToHIOKa. Y CBIIOMJIEHHS TOE311,
SK MPOBIIHOTO MOTEHILIMHOTO €IeMEHTY MalOyTHLOT My3U4HOI (popMu, migiiMae
MITy HHU3KY TUTaHb  (PiI0cO(CHKOr0,  €CTETUKO-KYJIbTYPOJOTIYHOTO  Ta
MY3UKO3HABUYOTO TIJIaHY, a7 Ke TIOSIBa KOKHOTO «HOBOT0» MY3UYHOTO MIPOYNTAHHS —
11e BUSAB CaMOOYTHBOI XyM0KHBOI pediiekcii, 31aTHOI TpaHCHOPMYBaTU €CTETUYHI
napameTpy >KaHPOBOTO KaHOHY, YKPIMUTHA MOTO0 KOMYHIKATHBHI 3B’SI3KH TOIIO. Y
OMY paKypci TBOpUICTh BalleHTUHN AHTOHIOK, SIK IEHTPAJIbHUI MpeaAMeT JaHOrO
JOCIIJKEHHSI TIOCTa€ M€ AaKTYyalbHIIIOW, OCKUIBKM BOHAa CIpPSMOBAaHA Ha
NorauOJIeHHsT MpoOJeMaTuK 00pa3y HallOHAIBbHOI KyJIbTYpU Ta HallOHAIBHO
CBIJIOMOi OCOOHMCTOCTI, a BIJTaK — CHIB3By4YHa HaMCydacHIIINM MpoodiemMam
HaIlIOHAJIBHOT MHCTEIbKOI miicHOCT 1. Jlo Toro ’k, KaMepHO-BOKaJIbHI TBOPH,
HalMcaHi Ha TEKCTH BalleHTMHM AHTOHIOK, iIlleé HE OTPUMaM IPYHTOBHOTO
BUCBITJICHHSI Y HAayKOBHX JDKEpeJiax, HE3BaKAIYM Ha Te, IO iX CTHIICTHKA
penpe3eHTy€e 3HAKOB1 aBTOPCHKI CTHIII MPOBITHUX CyYaCHUX YKPAiHCHKUX MUTIIIB
MOETUYHOTO Ta MY3UYHOTO «CJIOBAY.

B3aemomisi pi3HUX CEMIOTMYHUX CHCTEM € JIOMIHYIOYOIO TEHACHIIEID Yy

PO3BUTKY XYAOKHbBOI KYJbTYpH SIK MUHYJIOTO, TaK 1 TENEPIIIHLOr0 CTOMITh. CBOTO



yacy ii mosiBa OyJia 3yMOBJICHA MOCWJICHUMH TBOPYMUMH IOITYKAMU MEXaHi3MiB
30ara4eHHsl CIIEKTPY BHPA30BUX 3ac00iB, a 3roJ0M, 3 aKTHBI3AIIEIO IMPOIECIB
CUHECTETUYHOTO CHPUMHSTTS, B3aEMOBIIHOCUHU MK PI3HUMU BUJAMU MUCTEIITB
JIMIIE TOCHIIMIIHNCS. ['0IOBHUM ke pe3yibTaToM JAHOTO XYyI0KHBOTO SIBHILA CTAJI0
MParHeHHsT MUTIIB 0 BCEOIYHOrO XyIOXKHBOTO CHHTE3y — HaWBHINOI (GopMu
B3a€EMOJIii 1 B3a€EMO3B’S3KY PI3HUX CEMIOTHYHHUX CHCTEM, 3MICT SIKHX BaXKO
OCATHYTHU 0€3 YCBIIOMJICHHS iX Xy/I0’KHbOI CYyTHOCTI Ta BUPA30BOT0 MOTEHIIIATY.

KamepHo-BokanbHMI TBIp sIBJIsi€ COOOI0 CKJIAHY IHTETPOBAaHY LIUIICHICTD, Y
SKId My3WYHA IHTOHAIlIS Ta MOETUYHE CJIOBO MOCTAIOTh OCHOBHUMHU CEMAHTHYHO
aKTUBHUMH €JIeMEHTaMU. BpaxoBylouum MO3alOHSATIMHICTE Ta BaplaTUBHICTD
CMHUCJIOBOTO 3HAYECHHS, MY3WYHY IHTOHAI[II0 BUPI3HAE YHIKaJlbHA 3/IaTHICTD
MOOUTPHO BUKJIMKATH EMOIlIAHI peakilli; 3a 3MICTOM BOHa TMOJIICEMAaHTUYHA,
OCKUJIBKH KOKHa 3 ii CKJIaJOBUX — TeMOp, NMHAMIKa, 3ByKOBHCOTHICTb — BOJIOJIIE
CBOEIO 1HIMBIIyaJIbHOIO BHUpPa3HICTIO. HaTOMICTB, y CTPYKTYpi MOETHYHOTO CJIOBA
SACKpPaBO BUIUISIOTHCA JBa PiBHI: 17€HO-3MICTOBHA CTOpoHA (0Opa3HICTh) Ta ii
¢b13uuHe BTUICHHS (crienudika METPOPUTMIKH, 3BYKOBMX KOMOIHAIM TOIIO).
Biarak, y naniii po0oTi 0ys10 OKpECIEHO IeK1IbKa HUISIX1B BTUIEHHS CJIOBA Y MY3HIIL:
K TEKCTy, IO 3BYYUTh «TYT 1 3apa3»; SK CJIOBa, BWJIYYEHOTO 3 3arajJibHOTO
KOHTEKCTY; SK CJIOBa, II0 HE 3BY4YUTh, aje IMepeadadae HasBHICTb TEBHOTO
1H()OPMATUBHOTO TOJIS; K CJIOBA, 110 HE MA€ KOHKPETHUX CMUCIHIB, & BUCTYMAE Y
pOJIl CUMBOJTY. 3arajioM yci Il pI3HOBHIU MIAKPECIIOIOTh BIAKPUTICTh TOETUYHOTO
€JIEMEHTY Ta HOoro iHTeprnpeTauiiHui MOTEHIial.

Y pob6oTi BUIUIEHO aKTyaJlIbHICTh JOCTIJKEHHSI SIBHUINA MIKBUIOBOI
IHTepHIpeTailii, Mo, y 3B’SI3Ky 13 CBOEK JOTUYHICTIO N0 CYMDKHHX cdep
IYMaHITapHOI HayKH, NOTpeOdye OHOBJICHHS TEPMIHOJOTIYHOI Ta METOIOJOTTYHOT
0a3u. AmKe B MY3MKO3HAaBCTBI BUIUISIOTH TPU (PAKTOPH, IO BIUIMBAIOTH Ha
PI3HOBHJIT MY3WYHO-TIOETUYHOTO CHHTE3Yy.: KOJIIM Ha TMEpUIui TUlaH BUXOIUTH
CIO’)KETHO-TEMATUYHUN €JIEMEHT, IHTOHALIWHUNA elIeMEeHT, ab0 K CTPYKTypHO-
putMmiyHa opranizariis. Came 111 mapameTrpu (POPMYIOTH CTYIEHI aJeKBaTHOCTI

MYy3WYHOI IHTEpIpEeTali MOETUYHOTO TEKCTY, BULISIOUN TOYHUNA TUIT XYyJ10)KHBOTO



nepeKiany, BUIbHUN THIT Ta TBOPH 13 y3arajlbHEHO-KaHPOBOIO aJIEKBATHICTIO.

Y Pozpini 1.2 Oyno mpoaHamizoBaHO TIpali Cy4YyaCHUX YKpPaiHChKHX
MY3UKO3HaBIIIB, Y SIKUX IMPOJEMOHCTPOBAHO CHCTEMHICTh HAyKOBOT'O MiJAXOAY B
OCMUCJICHHI CHUHTETUYHOI MPUPOIU XYAOXKHBOTO TeKCTy. Hamm noBemeHo, mio
nepeBakHa OUTBIIICTh HAYKOBIIIB Y CBOIX JOCIIIPKEHHSIX BUCJIOBIIIOE JIYMKY IO/I0
PIBHOMPABHOCTI CJIOBA Ta MY3UKH Y Mpolieci iX cuHTe3y (Aiajaory), HaroJouywodu
Ha TOMY, IO 1 BepOanbHA, 1 My3WYHa CKIAIOBI B PE3yJIbTaTi 3a3HAIOTHh
tpancopmariiii. IlomidoHiyHui TPUHIMI BUBUYCHHS (EHOMEHY XYI0XKHOCTI
CHUHTE3Y CJIOBa 1 MY3UKH JIO3BOJIAE€ PO3TIISIAATH IIi CEMIOTHYHI CUCTEMH Yy PI3HUX
KOHTEKCTax. Tak, ClIMparoyurch Ha TOCBIJ MPEACTAaBHUKIB HIMELBKOT (hL10COPCHKOT
repmeneBTiuHoi mkomd I.-I. Tagamepa, HOCHIAHMKM AKTUBHO 3aCTOCOBYIOThH
HNOHATTS My3U4HO-BepOanbHO1 eMiHeHTHOCTI (O. @paiiT); HOBOTO 3MICTY 3 TOUKH
30py CMHTETUYHOI MPUPOIU KaMEPHO-BOKAJIILHOTO TBOPY TaKOX HaOyBa€ MOHSATTS
My3uyHo-nioetuyHoro aianory (H. Xapanmiok, A. Kaninina) tomio.

Jpyruii po3aia JOCHIIKEHHS TTOCBSIYEHO aHalli3y XY/I0XKHBOTO CBITY MOE31i
BaneHTnHr AHTOHIOK, - OJHI€I 3 KYJBTOBUX IOCTaTel Cy4acHOi yKpaiHCHKOi
KaMEpPHO-BOKAJbHOI IIKOJM Ta HAIlOHAJIBbHOI KylnbTypu. Bimoma cmiBauka Ta
nejiaror, BOHa BUXOBaJIa 1Ty TUISSAY CITIBaKiB, BUBHAHKX SK HA TepeHaX YKpaiHw,
TaK 1 3a ii Mmexxamu. OHaK, MOETHYHA TBOPUYICTH MUCTKHUHI Ha CHOTOJIHINIHIN JEHb
3aJIMIIAETHCS MPAKTUYHO terra incognita, xoda B 1i MOE3IAX, cepel SIKUX 301pKu
«batpkiBerki Jlykuy (1996), «Uuctuit yerBep» (1996), «KommckoBa nisi teGe»
(1998), BimoOpa3uBcCs MMOOKUN HATXHEHHUM CBIT, CIIOBHEHUM MICTUUHHUX OCSISIHB,
3apsAIKEHUN KOJOM YKPAiHCTBA, HOTO CUMBOJIKOIO Ta KYJIbTYpOIO.

JloBeneHo, 10 moeTudyHi TBOpH B. AHTOHIOK 30€piraroTh MIIHUNA 3B'S30K 3
yKpaiHChKow JipuKor0 XIX—XX CTOMTTA, 1[0 B CBOK 4Yepry akTyali3yBajo
npo0seMy BHUCBITIEHHS CTUJIIB YKpPaiHCBKUX pPOMaHTHKIB. Tak, y TBopax Jleci
VYkpainku, bopuca I'pinuenka, Muxaiina Crapuinbkoro, Onenu Iluinku, IBana
@paHka MOXHA BIIHAWNTH CYroJIOCHY aBTOPChKOMY CTWit0 B. AHTOHIOK
MaHTEICTUYHY CUMBOJIIKY, TEMH Ta CIOKETH (P1IIOCOPCHKO-EK3UCTEHIIMHOTO TUTaHY,

arneroBaHHs JI0 MiACBIIOMOTO, Mi(hOJIOTIYHOT0, T03apallioHaILHOTO TOIIO. 3arajioM



BiJI3HAYMMO, 0 CTUJIHLOBUM MIATPYHTSM OCOOMCTICHUX IHTEHINN B. AHTOHIOK-
nmoetecu crtajga Mio-moeTHuHa O0O0pa3HICTh CHUMBOJIICTCHKOTO CBITOOAYEHHS,
chopMOBaHa Ha OCHOBI HaIllOHAIBHOI (DOJBKIOPHOI TpajuIlii Ta IOCIITOBHO
pO3KpUTa y HaWKpammx 3pa3kax TBOPIB BHIATHHUX IIOETIB IMOMEPEIHIX €moX 1
Cy4acHOCTI. AHaIII3 XyJI0’KHBO1 00pa3HOCTI BipImiB B. AHTOHIOK J03BOJIUB 3pOOUTH
HACTYMHI BUCHOBKH II0JI0 CBITOIVISIIHOI MO3UIIIT Ta MOETUYHOTO CTHIIIO aBTOPKHU:
BOHA BTUTIOETHCS Kpi3h 00pa3d MPUPOIH, SKI € HOCIIMH 0araTtomapoBOro
ceMaHTHYHOTO psany. Koxxen o6pa3 (uu apredakT) mpupou y po3TsSHYTHX BipIiax
B. AnToHIOK HaOyBae pojii CUMBONYy, TOOTO 3HaKy. CeMaHTHKa X CHMBOIY
BUXOJUTH JAJIEKO 32 MEX1 OYKBaJbHOIO 3HAYEHHS 1 PO3KPUBAETHCS KPi3b MPUMY
MetadopudHoro TmoOpiBHSAHHA. Kareropis yacy, fK 1 MpPOCTOpY, 3aJIUINAETHCS
BIIKpUTOI0. TakuM YMHOM OCOOJIMBOTO 3HAUYECHHS HaOyBae CUMBOJIIYHA Tpiaja:
MUTH (TYT 1 3apa3) — HECKIHUCHHICTh (BIUHICTh) — IIaM’SITh (3B S30K).

VY migcyMKy MOKHA cKazat, 1o mnoe3is Banentunu ['eH1iBHU AHTOHIOK Ha
BCIX pIBHSIX JAEMOHCTPYE IJIMOOKY pELENIiio KpaluxX 3pa3KiB HalllOHAJIbHOI
JiTEpaTypu Ta, BOAHOYAC, € TMPHUKIAJAOM BJIACHUX CKJIAJHUX BHYTPIIIHIX
Nepe)KUBAHb.

MysuuHi iHTepnpeTarlii BipiriB B. AHTOHIOK, cTBOpeH1 KoMmo3zutopamu Jl.
Konony6om, B. Kupeiikom Ta B. AHTOHIOKOM, SICKPaBO PENPE3CHTYIOTh >KaHPU
COJIOCIIIBIB Ta BOKAJbHUX LMKIIB. Y BOKAJLHUX IUKIaX «BeHTEXKHICTHY
(xomnozutop JI. Konomy6) ta «Termm IlicHi» (kommosutop B. AHTOHIOK) came
noe3li BaneHTHHM AHTOHIOK (OPMYIOTH XapaKTEpHUU PO3I1TI0BO-CMI30AUYHUN
CIOKETHUM pAl, BIMBAIOTh Ha CHEUU(]PIKy MEJOJAMKH BOKAJIbHOI MapTIil
(mexamariitHui iMIepaTuB — MOHOJIOT), BU3HAYAIOTh T (hopTemiaHHoi (hakTypu
Ta XapakTepHI KaHPOBI PHUCH COJOCHIBIB. Y BOKaJbHUX MIHIATIOpaX, MOETUYHI
TEKCTH SIKMX HACHYCHI SICKpaBUMH MeTadopamu, CIOCTEPITAEThCS MOABIAHUN
«XyIOXKHIN 3MICT», IO BUSBIIAETHCS HA PIBHI CIPUIHATTS 00Pa3HOCTI, BIITBOPCHHS
PUTMOIHTOHAIIIT Bipilia, B KOHTEKCTI TpaHcdopMarii oOpasy (i3 3acTOCyBaHHSIM
KAHPOBO-(DAKTypHOTO TapamMeTpy) Tomo. B okpeMux BHMaaKax BHUSBIICHI

TpaHc(opMallii TOETUYHOTO TEKCTY IMepeadayaroTh YUCICHHI TOBTOPU MOSTUYHHUX



PSIKIB, BBEJIEHHS BOKAIII31B, PO3MEKYBaHHS CJIiB Ta ()pas TOIIO.

3aranom, KaMepHO-BOKaJIbHA My3WKa Ha Bipiii B. AHTOHIOK BiJI3HAYA€THCS
BUTOHUYCHOIO BUPA3HICTIO MYy3W4yHOI MaTepii. lle — imtocTpaliii moeTuyHoro reHis
BanmenTnHn AHTOHIOK, y SKHX TPOSBHUBCS JyX eKCIEPUMCHTYBAaHHS Ta
PI3HOIUTAHOBO PO3KPHUBCS (h1710COPCHKO-CUMBOJIIYHUN 3MICT.

KarwouoBi ciaoBa: moesii BaleHTHHHM AHTOHIOK, MDKBHIAOBUH XYJIOXKHIN
MepeKyaaa, CHUHTE3, IHTEepIpeTallis, MOHOJOTIUHICTh, IMIOCTHIb, (iocodchKo-

CUMBOJITYHUM 3MICT, MIKPOITUKIL.

SUMMARY

Fedorovska I. The figurative content of Valentina Antonyuk’s poems in
the chamber and vocal lyrics of Ukrainian composers of the 21st century. —
Quialifying scientific work on manuscript rights.

Scientific substantiation of a creative art project for obtaining a creative
degree of Doctor of Arts in the specialty 025 "Musical Art" (field of study 02
"Culture and Arts"). — National Music Academy of Ukraine named by P. I.
Tchaikovsky, Ministry of Culture and Information Policy of Ukraine, Kyiv, 2024.

Summary content. The scientific substantiation of the creative art project is
devoted to the phenomenon of the poetic creativity of the famous singer and teacher
Valentina Antonyuk in the context of revealing the figurative content of her poems
in the chamber and vocal works of modern Ukrainian composers of the 21st century
- Lev Kolodub, Vitaliy Kyreiko and Valeriy Antonyuk. The awareness of poetry as
a leading potential element of the future musical form raises a whole series of
philosophical, aesthetic-cultural and musicological issues, because the appearance
of each "new" musical reading is a manifestation of original artistic reflection,
capable of transforming the aesthetic parameters of the genre canon, strengthening
its communicative connections etc. In this perspective, the work of Valentina
Antonyuk, as the central subject of this study, is even more relevant, since it is aimed
at deepening the problem of the image of the national culture and the national

personality, that is, it is in tune with the most modern problems of the national artistic



reality. In addition, the chamber and vocal works written to the texts of Valentina
Antonyuk have not yet received thorough coverage in scientific sources, despite the
fact that their stylistics represent the iconic authorial styles of the leading modern
Ukrainian artists of the poetic and musical "word".

The interaction of different semiotic systems is the dominant trend in the
development of artistic culture of both past and present centuries. At one time, its
appearance was due to intensified creative searches for mechanisms to enrich the
spectrum of expressive means, and later, with the activation of processes of
synesthetic perception, the relationship between different types of art only
strengthened.

The main result of this artistic phenomenon was the desire of artists for a
comprehensive artistic synthesis - the highest form of interaction and
interconnection of various semiotic systems, the content of which is difficult to
understand without realizing their artistic essence and expressive potential.

A chamber-vocal work is a complex integrated whole, in which musical
intonation and a poetic word appear as the main semantically active elements.

Taking into account the incomprehensibility and variability of semantic
meaning, musical intonation is distinguished by its unique ability to mobile evoke
emotional reactions; it is polysemantic in content, since each of its components -
timbre, dynamics, pitch - has its own individual expressiveness. Instead, two levels
stand out in the structure of the poetic word: the ideological and substantive side
(imagery) and its actual physical embodiment (the specifics of metrorhythms, sound
combinations, etc.).

Therefore, the work outlined several ways of embodying the word in music:
as a text that sounds "here and now"; as a word removed from the general context;
as words that do not sound, but imply the presence of a certain informative field; as
a word that does not have specific meanings, but acts as a symbol. In general, all
these varieties emphasize the openness of the poetic element and its interpretive
potential.

The work highlights the relevance of the phenomenon of cross-species



interpretation, which, due to its relevance to related fields of humanitarian science,
needs updating of the terminological and methodological base. In the science of
musicology, researchers distinguish three factors that influence a type of musical-
poetic synthesis - when a plot-thematic element, an intonation element, or a
structural-rhythmic organization comes to the fore. These parameters form degrees
of adequacy of the musical interpretation of the poetic text, distinguishing the exact
type of artistic translation, free type and works with generalized genre adequacy.

In Section 1.2, the works of modern Ukrainian musicologists were analyzed,
which demonstrated the systematicity of the scientific approach in understanding the
synthetic nature of the artistic text. It was proven that the vast majority of scientists
in their researches express an opinion regarding the equality of words and music in
the process of their synthesis (dialogue), emphasizing that both verbal and musical
components undergo transformations as a result. The polyphonic principle of
studying the artistic phenomenon of the synthesis of words and music allows
considering these semiotic systems in different contexts. Thus, based on the
experience of representatives of the German philosophical hermeneutic school H.-
G. Gadamer, researchers actively apply the concept of musical-verbal eminence (O.
Fryt); a new content from the point of view of the synthetic nature of the chamber-
vocal work also acquires the concept of musical-poetic dialogue (N. Kharandyuk,
A. Kalinina), etc.

The second chapter of the study is devoted to the analysis of the artistic world
of Valentina Antonyuk’s poetry. Valentina Antonyuk is one of the cult figures of the
modern Ukrainian chamber and vocal school. A well-known singer and teacher, she
raised a whole galaxy of singers recognized both in Ukraine and abroad. However,
to this day, the poetic work of the mystic remains practically terra incognita,
although her poems, including the collections "Batkivski Luky" (1996), "Clean
Thursday" (1996), "Lullaby for you" (1998), reflected a deep inspired world, full of
mystical illuminations, charged with the code of Ukrainianness, its symbolism and
culture.

It is proved that the poetic works of V. Antonyuk maintain a strong connection



with the Ukrainian lyrics of the 19th-20th centuries, which in turn actualized the
problem of highlighting the styles of Ukrainian romantics. Thus, in the works of
Lesya Ukrainka, Borys Grinchenko, Mykhailo Starytskyi, Olena Pchilka, lvan
Franko, one can find pantheistic symbolism, themes and plots of the philosophical-
existential plane, appeals to the subconscious, mythological, extra-rational, etc.,
consistent with the author's style of V. Antonyuk. In summary, we note that the
stylistic basis of the personal intentions of the poet V. Antonyuk was the mytho-
poetic imagery of the Symbolist worldview, formed on the basis of the national
folklore tradition and consistently revealed in the best examples of the works of
outstanding poets of previous eras. The analysis of the artistic imagery of V.
Antonyuk’s poems allowed us to draw the following conclusions regarding the
author's outlook and poetic style: she is embodied through images of nature, which
are carriers of a multi-layered semantic series. Every image (or artefact) of nature in
the considered poems of V. Antonyuk acquires the role of a symbol, i.e. a sign. The
semantics of the symbol goes far beyond the literal meaning and is revealed through
the prism of a metaphorical comparison. The category of time, like space, remains
open. In this way, the symbolic triad acquires special significance: moment (here
and now) — infinity (eternity) — memory (connection).

In conclusion, we can say that the poetry of Valentina Antonyuk at all levels
demonstrates a deep reception of the best examples of national literature and, at the
same time, is an example of her own complex inner experiences.

Musical interpretations of V. Antonyuk’s poems, created by composers L.
Kolodub, V. Kyreiko and V. Antonyuk, vividly represent the genres of solo singing
and vocal cycles. In the vocal cycles "Embarrassment™ (composer L. Kolodub) and
"Warm Songs" (composer V. Antonyuk) it is poetry that forms a characteristic
episodic story line, infuses the specifics of the melodic vocal part (declarative
imperative - monologue), and determines the type of piano texture and characteristic
genre features of solo singing.

In the vocal miniatures, the poetic texts of which are saturated with vivid

metaphors, a double "artistic meaning" is observed, which is manifested at the level



of perception of imagery, reproduction of the rhythm intonation of the poem, in the
context of the transformation of the image (using the genre-textural parameter), etc.

In some cases, the identified transformations of the poetic text involve
numerous repetitions of poetic lines, introduction of vocalizations, separation of
words and phrases, etc.

In general, chamber and vocal music on V. Antonyuk'’s poem is distinguished
by the refined expressiveness of the musical material. These are the illustrations of
the poetic genius of Valentina Antonyuk, in which the spirit of experimentation was
manifested and the philosophical and symbolic content was revealed in many ways.

Key words: poems of Valentina Antonyuk, cross-species artistic translation,
synthesis, interpretation, monologicity, idiostyle, philosophical-symbolic content,

microcycle.
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THOOPMAIIS PO ATTPOBAILIIO PE3YJIBTATIB JOCJIIKEHHSA

HayxoBe oOrpyHTYBaHHS TBOPYOTO MHCTEILKOTO MPOEKTY OOTOBOPEHO Ha
3acijaHHAX Kadeapu KaMepHOro CIiBy Ta Kadeapu Teopii Ta iCTOpii My3UYHOTO
BUKOHABCTBA. Matepiaiy JOCTIKCHHS BUKJIAJCHO B JOIOBIIIX HAa MI>KHAPOTHHUX
Ta BCEYKPAiHChbKUX HAYKOBO-TIPAKTUYHUX KOH(PEPEHIISX.

17-18.10.2022 — Cunmes noemuuno2o cro8a ma My3uiHoi OYMKU K (heHoMeH
CYUACHOI YKPAIHCHKOI KAMEPHO-80KANbHOI MY3UKU (HA NPUKIAOL YUKILY pOMAHCIg B.
Anmontoxa «Tenni Ilicui na eipwi Banenmunu Anmontoky). XVI-ta MixxBy3iBcbka
CTYACHTCbKO-acCIlipaHTChka HAYKOBO-TIpaKTUYHA KOH(pepeHiia «My3uuHui TBIp SIK
MHUCTEUbKO-KOMYHIKaTUBHUN (peHOMEH». J|HIMpONEeTpOBChKa aKaJeMisi My3UKH 1M.
M. I'nmiaku, HaykoBo-TBOpYE TOBapUCTBO ACIMIPAHTIB Ta ACUCTEHTIB — CTAXKUCTIB,
Juimpo, 2022.

16.12.2022 - Bokanvuuii yuxkn Banepis Anmonioxa “Tenni Ilichi na sipuii
Banenmunu Aumonioxk” y euxonagcvkomy 0oceioi. 1X-ra MixkHapoJiHa HayKOBO-
IpaKkTU4YHA OHJaH-KOHpepeH s «Mucrenubki poauHu (IOBUICHHI JaTH B paMKax
Jlpyroro HayKkoOBO-TBOPUOI'O MpPO€KTY «BHKOHABCHKI Ta MEAaroriyHi TpaauLii
YKPaTHCHKOI IIKOJIM B KOHTEKCTI PO3BUTKY MIXHApOJIHUX 3B’s3KiB. HarloHanbHa

My3u4Ha akaaeMis Ykpainu im. I[1.1. YaiikoBcekoro, Kuis, 2022.

08.06.2023 — Xyooorcuiti konmpacm noemuyHux oopasie y opamamypeii
eokanvHoeo yukny Banepia Aumomnioxa «Tenni Ilicni na eipwi Banenmunu
Aumontoxy. MixHapoJHA HAYKOBO-OCBITHA KoH(pepeHiiss «['ymaHICTHYHI
LIHHOCTI JIFOACTBa B peanisix cydacHoro cBity». HMAY im. I1. 1. YaiikoBcbkoro
nig nmarpoHatoM HarionanpHoi komicii Ykpainu y cnpaBax KOHECKO, Kwuis,
2023.

27.10.2023 — BoxanvHi meopu Ha 6Gipwi U nepexknaou Banewmunu
Aumontox: noemuxa cmuiro. Beeykpainebkuit kpyrmid ¢t Ha Temy «lIpo ctan
Cy4yaCHOTO BHKOHABCHKOTO MucCTeUTBa». HarionanbHa QinapMoHis YkpaiHu,

HamionanpHa akanemiss MuctentB Y kpainu, Kuis, 2023.

07.12.2023 — [lloemuxa cmunio eokanvHozo yukiy Jleska Konoodyba

«benmeorcnicmoy Ha eipwi Banemmunu Aumontok. MiXHapogHa HayKOBO-



npakTH4Ha KoH(pepeHis «CBiToBa KyJIbTypHa CHAAIIMHA B YMOBaX (OpMyBaHHS
HOBOTO cBiTOMOpsAAKY». HarionanbHa komicia Ykpainu y cnpaBax KOHECKO,

HMAY iwm. I1.1. YaiikoBcbkoro, Kuis, 2023.

20.12.2023 — €0nicmb noemuynoco cio8a ma My3uyHoi OyMKuU K ¢eHomen
CYHACHOI YKPAIHCHKOI KAMEPHO-80KANbHOI MY3UuKU ( HA NPUKIAOL YUKTY POMAHCIB
Banepiss Aumontoxa «Tenni Ilicni na eipwi Banenmunu Anmonioky). XI
BceykpaiHchbka HayKOBO - MpakTUYHa KOH(EpPEeHIid «AKTyallbHI MHTaHHSA
MUCTEIBKOI MearoTiKu: Cy4acHUM CTaH, NEPCIEKTUBU PO3BUTKY». XMEJIbHUIIbKA

TYMaHITapHO - eJaroriuia akajaemisi, XMenpHUIbKui, 2023.

Hpe3CHTOBaHO YOTHPH TBOPUYHUX MHCTCHBKUX IIPOEKTHU, OAUH 13 HAX — Ha

3,Z[O6YTTSI OCBiTHBO-TBOp‘IOFO CTYIICHA JOKTOpAa MHUCTCLTBA.

12.05.2023 — convHuti xouyepm «Jlucmu 3 eecnu» y HamioHansHIN
616mioTeri Ykpainu iM. SpocnaBa Mynaporo, y mporpami Npo3Bydaiau BOKaJIbHI
UUKIIM i conocniiBu B. AnTOHIOKa, B. Kupeiika, JI. Konony6a Ha Bipun Banentunu

Anrontok, Kuis, 2023.

21.04.2024 — convnuti konyepm «Konuckosa ons mebey y mainiii 3aii TeaTpy
iM. M. Crapuiipkoro, y nporpami npo3Bydanu BokanbHl nukin «Temm IlicHi Ha
Bipii Banentunu AntoHIOK» Banepis Anrontoka, «bentexnicts» JI. Komomy6a

Ha Bipuii BanenTtuau AHTOHIOK, XMeNbHULIbKUH, 2024.

23.05.2024 — xonyepm-icnum «lonocom cepys»y y XMETbHUIBKOMY
00JaCHOMY XYZ0KHBOMY MY3€i, y Iporpami Mpo3By4yair BOKaJIbHI TBOPH Ha BIPIII
1 niepexiiaan BanenTuHr AHTOHIOK Ta 3 ii penepTryapy, XMeJIbHUIbKUH, 2024.

17.06.2024 — mMuCTEUBKUN TMPOEKT HA 3I00YTTA OCBITHHO - TBOPYOTO
crynenst  «JIOKTOP MWCTEUTBA» - OBPA3HUH 3MICT IIOE3IH
BAJIEHTUHH AHTOHIOK 'V KAMEPHO - BOKAJIBHIM JIIPHUI]I
VKPAIHCHbKHX KOMIIO3UTOPIB XXI CTOJITTA, XmenbuuubKuii, 2024,



