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®izep B. M. Kinomy3suka I'anca Iumepa y agiano3i 3 KJIaCHYHOIO
TPAAUIi€0: KOMIO3UIIMHMHA i BUKOHABCbKHH acnekTu. — Ksamidikariiina
HAyKOBa Ipallsd Ha MpaBax PyKOIUCY.

HaykoBe o0OTpyHTYBaHHSI TBOPYOIO MHCTELBKOTO MPOEKTY HA 3A00YyTTS
TBOPUOIO CTYINEHS JOKTOpa MHUCTEUTB 3a chemiaipHicTiIo 025 «My3uune
MUCTENTBOY» (Trany3b 3HaHb 02 «KynbTypa 1 MuctenTBo»). — HarionansHa Mmy3uduna
akagemiss Ykpainm imeni II. I. YaiikoBchkoro, MIiHICTEPCTBO KyJbTYpH Ta
iHpopMarttiiiHoi momitTuku Ykpainu, Kuis, 2023.

3mict anoramii. Ham cyyacHuk I'anc I{lummep — 3HaHUM y BCbOMY CBITI
KIHOKOMITO3UTOpP, aBTOP MY3UKH JI0 0OaraTtboxX JEreHJAapHUX KIHO(MUIBMIB, IO
BUWIIUIM HA €KpaHl MpOTIroM nepmoro ABAIAUUTAMTTS XXI CTOMTTA 1 cTaiu
HEBIJ]’€MHOIO CKJIAJIOBOIO HOr0 KyJBTYpPHOTO 00iu44si. TBOPUICTh MUTLS CIYTye
SCKpaBUM 3pa3KoOM IMOIIMPEHOr0 B CYyYaCHOMY MHUCTEIBKOMY COLIyMi Iiajory
KyJbTYp, YCHIIIHOTO MO€JHAHHS aKaJEeMIYHOIO Ta HEaKaJeMIYHOTO MY3UYHOIrO
Martepianry, CHHTE3y KJIACHYHOI 1 Cy4acHOI TpajuIlii y KUIBKOX CIIOP1IHEHUX
chepax: KOMIIO3UTOPCHKIA poOOTI, OPKECTPOBOMY BHUKOHAHHI, BKJIIOYHO 3
JUPUTEHTCHKUM MHUCTELITBOM, KOHIIEPTHOMY MEHEIKMEHTI.

["onoBHOMO penpe3eHTaTuBHOIO (HopMOro TBOpUOi AisuibHOCTI ['. [lumMmepa sik
KIHOKOMIIO3UTOpA € CAyHATPEK, OCOOJMBHII Cy4YyaCHUW JKaHp KIHOMY3HKH,
3aCHOBAHMI Ha MIUIbHIM CMUCIIOBIN KOOpAMHAIIIT B13yaJIbHOTO Ta 3BYKOBOTO IIIapiB
XYJ0)KHBOTO TEKCTy. BpaxoByrouu 10 CHHTETHUHY TIPUPOLY CAYHATPEKY, OJHIEIO
3 HaWOLIbII OpPraHiyHUX (OopM HOro KOHIEPTHO-CUM(DOHIYHOI perpe3eHTalli cTae
TaK 3BaHUW <(OKUBHM KOHIIEPT» 13 3aCTOCYBaHHSM PpI3HOMAHITHUX (opm
B1JICONPOEKIIIT, 1110 3100yB CUCTEMHOTO TOIIMPEHHS MPOTITOM OCTaHHIX POKIB.

[IpeacraBnena B gocimijkeHHl ¢akrojoriyHa iHdopMalis 010
KOMIO3MUIITHMUX Ta BHUKOHABCHKUX acCIMEKTIiB (PYHKIIIOHYBaHHS KIHOMY3UKU SIK
aKTyaJbHOI Ta PENpPEe3eHTATUBHOI CKJIAJO0BOI CYYaCHOI MEJIaKyJIbTYpU HAOYHO
JEMOHCTPYE A KIOYOBUX TEHJIECHIINA PO3BUTKY CBITOBOTO MY3MUYHOTO MHCTELITBA

XXI cromitrs. OgHa 3 TOJIOBHUX — 1€ TEHACHIlS J0 CTPIMKOIO PO3MHBAHHS



mTy4Hux (axoBux Oap’epiB MDK akKaJeMIYHOIO Ta TMOMYJISIPHOI MY3UYHO-
BUKOHABCHKAMH 1 MY3UYHO-KOMITO3UTOPCHKAMH  TPATUIISIMH, 3HAXOHKCHHS
KOHCEHCYCY MIX €CTeTHYHUMHU IHTEpecaMu eJTapHOi Ta MacoBOi ayauTopii.
3aBASKA KOHIIEPTHOMY TOIIMPEHHIO HAaWKpanuxX 3pa3KiB Cy4acHOi KiHOMY3HKH,
cepen AKuX YijabHe Miclie 0€3CYMHIBHO HaJIC)KUTh TOJUTIBYJCHKINA TBOpUOCTI ['aHca
[Hummepa, Bi1OyBa€eThbCs MOAANBIINN PyX y O1K KyJIBTYpPHOI 1HTETpallii, €CTETUYHOT
1HKJTI0311, CTBOPEHHSI CHUIBHOTO XYJIOKHBOTO TMOJIA JyXOBHOI peanbHOcTi XXI
CTOJIITTS.

MeTa HayKOBOr0 OOIPYHTYBAHHSI TBOPYOI'0 NMPOEKTY: BUSBUTH (HOPMH

aianory kiHoMmy3uku ['anca Ilummepa 3 KJIACMYHOIO TPAJUIIEIO, TOCIIIATH
BIIMOBIAHI KOMIIO3UIIMHI TPUHIUNM POOOTH MHTII Ha MPHUKIAAI HU3KH
CayHJITPEKIB Ta MPOCTEKUTHU LUISIXHM BHUKOHABCHKOI peanii3alii Woro TBOPUYOCTI Y
MeXaX Cy4acHOi IMPUTEHTCHKOT MPAKTUKH.
HaykoBa HOBH3HA poOOTH MOJISITaE B TOMY, 1110 TBOpuicTh ["anca [lummepa sk
HUTICHUM TOCTIAHUIBKUN 00 €KT BHEPIINE PO3MISIAETHCS B KOHTEKCTI Cy4acHOTO
CUHTE3y KYJIbTYPHO-MY3MYHHX TPAAMIINA Ta 3 TMO3UIN HOBITHIX KYJIbTYPHUX
3aKOHOMipHOCTeH. Takok BIepiie B yKpaiHCBKOMY MY3MKO3HAaBCTBI MY3HKa
BUJIATHOTO CyYaCHOTO KIHOKOMITIO3UTOpPA MPEICTaBlIeHa OKPEMO 1 MPEMETHO.

Bcmanoeneno, mo B poOOTI Hax cayHATpPEKaMu, 3aCHOBAaHUMHU Ha
3aMo3M4YeHOMYy TeMaTH4YHOMYy Mmatepiaii, ['anca Llummep 3acTocoBye Ha 3acajax
1HIMBIAyasi3alii MOHOTEKCTOBUM 1 MOJITEKCTOBUM MIIX0IH; 8Us6/1eHO OPUTTHATIBHI
NUISXA CTPYKTYPHOI KOHTaMiHAIlli 3all03MYEeHOTO TEMATHYHOTO MaTepialy;
docniodiceno HU3KY Mapajiefied MDK JEHTMOTMBHUMHU TEXHOJIOTISIMM B OIepax
Pixapma Barnepa Ta neWTTeMaTuyHOIO OpraHizaii€lo B cayHaTpekax [anca
[ummepa;  poszensihymo ~ KOMIUIGKC — NMPUMOMIB — IMIOAO  OMPAIFOBAHHS
KiHOKOMMo3uTopoM TematusMy JIxoakkino Poccini, Bonwpranra Awmanes
Momapra, ®panna Ilyb6epra, Morana [lITpayca-cuHa; KoHKpemuzo8aHo 3acaau
IHAMBITyaJIbHOTO OpkecTpoBoro ctuio ["anca Llummepa.

Yuepuie cucmemamuzosano iHGOPMAIIIO MO0 CIHEHIAIPHUX KOHIIEPTHO-

BUKOHABCHKUX MPOEKTIB, NpHUCBAYeHUX KiHoMy3ull I'. [ummepa, ski Oymnu



pealii3oBaHi B CBITI MPOTATOM OCTAHHIX I'ATHAIINTH POKIB. Yeedero 6 nayrosui
00i2 KOMILIEKC TIepCOHANBHO1 Oiorpadiunoi iHpopMmaIlii, pUCBAYEHOT TUPUTECHTAM
— 1HII[IaTOpaM Ta KepIBHUKAM ITUX MPOEKTIB.

Pozeunymo nonoowcenns 3arampHoi Teopii kiHomysuku (3. Jliccu, C.
JleoHTBhEBA), @ TAKOXK no2nubieno MO3MINT CydacHOI METOMOJIOrIT 3 JOCIIKEHHS
SIBUIIA CAYHATPEKY.

Pobora ckiamaetbes 31 BCTyNMy, TPhOX pO3MAUIB OCHOBHOI YacCTHHH
JTOCITIKEHHS (IIIECTH T1IPO3/1IiB), BACHOBKIB, CIIUCKY BUKOPUCTAHUX JKEPEJ, 1110
HapaxoBye 90 no3wurtii (i3 HUX IHIIOMOBHHX — 64) Ta YOTUPHOX JTOMATKIB.

KurouoBi ciaoBa: tBOpuicTh ['anca llummepa, KiHOMy3HKa, CayHITpEK,

Cy4daCHa KyJbTypa, zxianor KYJBbTYD, JICUTMOTHBHA CHUCTCMa, NUTarTa.

SUMMARY

Fizer V. M. Hans Zimmer's film music in dialogue with the classical
tradition: compositional and performance aspects. — Qualifying scientific work
on manuscript rights.

Scientific substantiation of a creative art project for obtaining a creative
degree of Doctor of Arts in specialty 025 "Musical art" (field of knowledge 02
"Culture and art™). — The Ukrainian National Tchaikovsky Academy of Music,
Ministry of Culture and Information Policy of Ukraine, Kyiv, 2023.

Abstract content. Our contemporary Hans Zimmer is a world-renowned film
composer, the author of music for many legendary films that appeared on the screen
during the first twenty years of the 21st century and became an integral part of his
cultural face. The artist's work serves as a vivid example of the dialogue of cultures
prevalent in the modern artistic society, the successful combination of academic and
non-academic musical material, the synthesis of classical and modern traditions in
several related fields: compositional work, orchestral performance, including
conducting, and concert management.

The main representative form of H. Zimmer's creative activity as a film

composer is the soundtrack, a special modern genre of film music based on the dense



semantic coordination of the visual and sound layers of the artistic text. Considering
this synthetic nature of the soundtrack, one of the most organic forms of its concert-
symphonic representation is the so-called "live concert,” with the use of various
forms of video projection, which has become widespread in recent years.

The factual information presented in the study regarding the compositional
and performance aspects of the functioning of film music as a relevant and
representative component of modern media culture demonstrates a number of key
trends in the development of world music art of the 21st century.

One of the main trends is the rapid blur of the artificial professional barriers
between academic and popular music, music- performance, and music-composition
traditions, finding a consensus between the aesthetic interests of elite and mass
audiences. Due to the concert spread of the best samples of modern film music,
among which the Hollywood work of Hans Zimmer undoubtedly occupies a
prominent place, further movement is taking place in the direction of cultural
integration, aesthetic inclusion, and the creation of a common artistic field for the
spiritual reality of the 21st century.

The purpose of scientific substantiation of a creative project is to reveal
the dialogue forms of Hans Zimmer's film music with the classical tradition, to
investigate the relevant compositional principles of the artist's work on the example
of a number of soundtracks, and to trace the ways of performing his work within the
framework of modern conducting practice.

The scientific novelty of this study is that the work of Hans Zimmer as a
complete research object is considered for the first time in the context of the modern
synthesis of cultural and musical traditions and from the standpoint of the latest
cultural regularities. Also, for the first time in Ukrainian musicology, the music of
an outstanding modern film composer is presented separately and substantively. It
has been established that in the work on soundtracks based on borrowed thematic
material, Hansa Zimmer uses mono-textual and polytextual approaches based on
individualization; original ways of structural contamination of borrowed thematic

material are revealed; a number of parallels between leitmotive technologies in



Richard Wagner's operas and leitmotive organization in Hans Zimmer's soundtracks
are explored; a set of techniques for processing the themes of Gioacchino Rossini,
Wolfgang Amadeus Mozart, Franz Schubert, Johann Strauss-son by the film
composer is considered; the principles of Hans Zimmer's personal orchestral style
are specified.

For the first time, information on special concert and performance projects
devoted to film music of Zimmer, which was implemented in the world for the last
fifteen years, has been systematized. A set of personal biographical information
dedicated to conductors, initiators, and leaders of these projects, has been put into
scientific circulation. The concept of the general theory of film music (Z. Lissa, S.
Leontiev) is developed, and the concept of the modern methodology for the
soundtrack phenomenon study is deepened.

The research consists of an introduction, three sections of the main part of the
study (six subsections), conclusions, a list of used sources, which includes 90 items

(including foreign language ones 64) and four appendices.

Key words: creative work of Hans Zimmer, film music, soundtrack, modern

culture, dialogue of cultures, leitmotif system, quote.
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