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AHOTAIiI HABYAJBLHOI M CIHUILIiHA

Jucuuniina crneniaJbHOrO iHCTPYMEHTY € HaWBaKIMBIIIOI MPOQUIFHOI AMCIMIUIIHOI B LUK
3arajabpHO-NIpodeciiiHOl MiArOTOBKM BHIIMX TBOpUMX HaBUAIBHMX 3aKiazax YKpaiHH. 3aHATTS B KJAci KAMEPHOTO
aHcamMOJll0 MaroTh O0OB’S3KOBO 1HIWBIMyaslbHy (OpMYy HaBUaHHS 1 BiIOYBArOTHCS TiJ OPYIOI0 Ta KOHTPOJEM
BUKJIaJla4a, TOCBITYCHOro (haxiBIld BiIOBITHOI (haXOBOI IMiATOTOBKH.

MeTo10 1aHOT AMCHUILUIIHM € IMiATOTOBKAa KOHKYPEHTOCIPOMOXXHHX, BHCOKO-NPOQECIHHUX BHKOHABLIB
MY3MYHOTO MHCTEL[TBA I'PH Ha MIJIHUX IyXOBUX IHCTPyMEHTaX.

Po3BUTOK HaBUKIB CIiJIPHOTO BUKOHABCTBA Yy CTYACHTIB B KJlaci KAaMEpHOTO aHCaMOJIIO BiIOYBAa€ThCS HA
OCHOBI ICHYIOUMX CyYaCHHX METOJIB Ta METOJMKH MY3WYHOI IEarorikv, BpaxOBYIOUH CIIaJKOBICTb HaOYTHX BXKe
CTyZCHTaMH BiJIIOBITHIX HABHUKIB IPU B aHCAMOJIl Y CHCTEMI CepeaHbOI JIAHKA My3WIHOT OCBITH.

3a BUMOTaMH HaBYAJIBHO! JUCIUIUIIHA KaMepHMii aHcaM0Jb Tepen0dadeHo iHAWBIAyalbHI 3aHATTS,
camocTiifHa po0oTa, akaJeMi4Hi KOHIEPTH, iICIIUTH, Ta ACP>KaBHUI aTecTaliiHUN 1CITHUT.

1. TunuBimyanbHi 3aHATTS € HE3MIHOIO (OPMOIO MIATOTOBKU CTYAEHTIB B Kilaci kamepHoro ancamoio. Came
oco0OucTe CHUIKYBaHHS BHKJQJada 3 CTYJCHTAMH CTBOPIOE YMOBH, MPH SIKMX BHKIJIaJa4 CIIPOMOXKHHIA

MPaBUIIbHO OL[IHUTH PiBEHb BUKOHABCHKMX MOXJIMBOCTEH CTYJCHTIB Ta CHPSIMYBATH iX HA ILIAX PO3BUTKY

1 yJIOCKOHAJICHHSI, BKa3aBIIM HA Ti HEJOJIKU Ta icHyrodi npobiiemu. Came depe3 ocoOMCTEe CIIJIKYBaHHS

BHKJIAIa4 CIIPOMOXXHHU JITUTHCA 31 CTYACHTAMH OCOOHMCTHM JOCBIIOM Ta MEpelaTH yYBeCh CIEKTP 3HAHb

HaOyTOTO MPOTATOM 0COOHMCTOT MPOeciitHOT MisTHHOCTI.




2. BaxunBolO CKJIaJ0BOIO IHAMBIAYyalbHHUX 3aHATh € BUXOBAHHS Y CTYICHTIB YMiHHA uymu cebe ma c6oix
KoJle2 no aucamoOno, YMiHHA NPAGUILHO AHANIZYEAMU O0COOUCHE GUKOHAHHA 6 KOHMEKCmi CNilbHO20
36yuanHs, MO AO3BOINTH CTyJEHTaM IPABHJIBHO OPraHi3yBaTH CAMOCTiHHY poOOTy, sika € Ba)KIIHBOIO
CKJIaJI0BOIO B ITPOIIECi HABYAHHS.

3. AxanemiyHi KOHIEPTH, ICIHMTH € NyOJIYHMMH BUCTYNAMM, Ha SKUX CTYJCHTH JEMOHCTPYIOTh
eK3aMeHaliHHIi KoMicii pe3ynbTaT pO3BUTKY aHcamOieBOi MalCTEPHOCTI Ta JIOCSTHEHHS y PO3KPUTTI
XYIO’)KHBOTO 3MICTy BUKOHYBaHOI €K3aMeHAIiTHOT TPOTpaMH.

4. [lepxaBHO aTecTallilHUK ICIIUT € 3aKJIIOYHMM IyOJIYHMM ICIIMTOM 3aBEpLIYIOYM HABYAHHS OCBITHHOTO
crynensi BAKAJIABP. Ha npomy 3akitouHOMY iCHHTI CTYJEHT IOBHHEH IPOJEMOHCTPYBAaTH pe3ysbTatr
cBoro HaBuaHHA. [Iporpama Iep>kaBHOTO aTECTAIIfHOTO ICIUTYy CKIAJAa€TbCs 3 MY3HYHHX TBOPIB
KOMITO3UTOPIB JaBHiX YaciB, KIACHKiB, POMaHTHKIB, Cyd4acCHOCTI Ta OOOB’SI3KOBO B Tporpami mMae OyTH
MY3HYHHUI TBIp YKpaiHCHKOTO KOMITO3UTOpA.

PiBeHn aHcamM0JIeBO1 M ATOTOBKYA BUITYCKHHKIB KJIacy KaMEpPHOTO aHCaMOJI0 Kadeapu MiTHUX JYXOBHX Ta
ynapuux iHctpymentiB HMAY imeni I1.I. YaiikoBchKoro BijoBia€e BUMOraM ChOTOJICHHS, IO J03BOJISE iM 3a

KOHKYPCHHM BiJI0OpPOM OTpHUMATH Miclie poOOTH B PO(eCiiHIX TBOPUMX KOJEKTUBAX HAIIOI Jep)KaBH Y KpaiHH.

Iepeik Tem

Tema 1. ®opMyBaHHS y CTYJCHTIB KJIaCy KAMEPHOTO aHCaMOJIIO 3arajlbHUX HaBHKIB aHCAMOJIEBOT MaiiCTEPHOCT.
Tema 2. BuznaueHHsI piBHS TalaHTy apTUCTH3MY Ta TBOPYOTO MOTEHI[IAY YYACHUKIB aHCAMOJIIO.

Tema 3. PoGoTa HaJ| iHTOHALII€I0 Ta YHUCTOTOIO CTPOIO 3By4aHHs aHCaMOUIIO.

Tema 4. KoMmIuiekcHe onpaIffoBaHHs iHCTPYKTHBHOTO MaTepiamy.

Tema 5. Po3BUTOK HaBHKIB YMUTAHHS HOT 3 apPKYIILy Ta 3aCBOEHHS METO/[IB PO3BUTKY BUKOHABCHKOT MaliCTEPHOCTI.
Tema 6. Po6oTa 3 My3nunumMu TBopamu komnosuropis XV ta XVII cromiTrs.

Tema 7. PobGoTa 3 MiHiaTIOpamHu.

Tema 8. PoOoTa 3 My3HYHUMH TBOPaMH KOMITO3UTOPiB-POMAHTHKIB.

Tema 9. Po6oTa HaJ1 pO3BUTKOM BIpTYO3HOI TEXHIKU Y CTYJIeHTa Ta METOJIM BUBYEHHSI BIPTYO3HHX II"€C.

Tema 10. [ToBTOpeHHS MY3UYHUX TBOPIB, SKi BUKOHYBAJIMCH Ha OiJIbII pAaHHBOMY €TaIli HaBYaHHS.

Tema 11. O3HalloOMJIEHHS CTyJIEHTa 3 MY3HYHHM pENepTyapoM il KaMepHUX aHCAMOIIB MiTHHX TyXOBHUX
IHCTPYMEHTIB, CTBOPCHOTO YKPATHCHKHMMHU KOMITO3UTOPaMHU.

Tema 12. [Tornmubnena podoTa Haa TBOpamMu KpymHOT GopMu.

Tema 13 Po3BHTOK y CTyIEHTIB KJIacy KaMEpHOTO aHCAMOJII0 apTHCTUYHUX SKOCTEH.

Tema 14. @opMyBaHHA y CTyIeHTAa HABHYOK CAMOCTIiIfHOT poOOTH 3 MY3WYHHUM TBOPOM.

Tema 15. PoGora Hayt HETpaMIIIHHIMU IPUHOMAaMH I'PH Ta HOBUMH 3aC00aMH BUPA3HOCTI.

Tema 16. Opranizariss HaBYAJIHHOTO NPOIECY B MUCTEIHKUX HABYANBHUX 3aKiafax YKpaiHd Ta OCHOBHI METOIU
o0y IOBH 1HAWBITyaTbHAX Ta CAMOCTIHHHUX 3aHATH.

Tema 17. [TornuGnenns poOOTH Ha/l BAKOHABCBKUM CTHJIEM, 1HIWBITyalbHOIO MaHEPOIO KOMIIO3UTOPA.

Tema 18. YMinHS noOyZ0BH KOHIIEPTHOI MPOTrpaMH Ta YAOCKOHAJICHHS HABUKIB HAOYTOrO ITOCBILYy MY3HYHO—
BHKOHABCHKOT JISUTBHOCTI.

®opmMH Ta TEXHOJIOTil HABYAHHSA

[HauBiMyanbHi 3aHATTS, caMocTiiiHa poboTa, my0OJiuHl BUCTYIH (aKaJeMidHi KOHUEPTH, iICIUTH, KOHIEPTH
KJI1acy, TOIIO)

HagpuanbHi pecypen

PoGorta B ayauTopisnx, myOaidHi BUCTYIH Ha ClieHaX KoHIepTHHX 3aimiB HMAY im. I1.1. YalikoBchKoTO.

MeToau KOHTPOJIIO

MincymkoBumMu ¢opmamun koutpoao 3 aucuumuiinn «KamepHuii ancam0abs» 3a npodeciinuM Tta
TBOPYHMM PO3BUTKOM CTYACHTIB OCBITHBOTO CTyneHs «bBakajaBp» € iCUTH Ha 3aBEpIICHHI 8 ceMecTpy, 3aliKu
micns 3akiHueHHs 3 3 mo 7 cemectpu. KpiM TOTO, CTYIEHTH NMOBWHHI aKTHBHO NMPUHMATH y49acTh B KOHIIEPTaxX
kadenpu Ta akajgemii 3 CHCI[aibHO MiJrOTOBJICHOK IPOTPaMOI0, IO CTBOPIOE TEBHY PUTMIYHICTH CIIEHIYHOTO
JIOCBiJly Ta BUCTYTIA€ CBOEPIHUM aHAJOTOM 000B’A3KOBOI0 ceMiHapy



CucreMa ouniHIOBaHHS My0.1iYHOr0 BUCTYIY CTyJeHTA

Ne 3/m KoHTposibHHH 3axi/1 OILliHIOBaHHS Bceboro B 6anmax

1 BianoBinHICTE BUKOHAHHS MY3HYHOT'O TEKCTY (TEMIIH, HIOAHCH,

’ Big 1 mo 20 Gainis
KyJIbTypa BUKOHAHHS IITPHUXIB)

2. YucToTa BUKOHAHHS (1HTOHAIiS) Big 1 mo 20 Ganis
3. AmncambieBa eHanHs (OajlaHc, 3BYKOBA NATITPA, €HICTD IITPUXIB) Bix 1 no 20 GaniB
4. JloTpUMaHHS CTHJIIO, )KaHPY T4 MaHEPAa BUKOHAHHSI. Bix 1 no 20 GaniB
5. PO3KpUTTS XyI0XKHBOTO 3MICTYy MY3WYHOI'O MaTepiaiy. Bix 1 no 20 GaniB

KpuTtepii oniHioBaHHSI BHKOHABCHKOT MaliCTePHOCTI CTy/IeHTIB

90-100-A (BiAMiHHO) — BIIIOBiZa€ SICKpaBii Tpi 13 SAKICHOIO peaji3alielo BCiX TEXHOJOTIYHUX KOMITOHEHTIB
BUKOHABCHKOi MaliCTEPHOCTI;

82-89-B (100pe) — BiAmnoBinae sikicHOMy BUCTYITY, ajie 3 HasIBHICTIO HE3HAYHUX HEMOJIIKIB;

74-81-C (mobpe) — BianoBiiae BICBHEHOMY BUCTYITY, ajie 3 HasIBHICTIO TICBHUX BaJ;

64-73-D (3a10BiTIbHO) — HASBHICTh 3HAYHUX BaJ| Y TPi BUKOHABIIS,

60-63-E (3am0BUIbHO) — IpeACTaBiIeHI TBOPH He BianoBinaroTe BuMoraM HMAY, HasBHICTH 3HauHHMX Baj y Ipi
BHUKOHABIIS;

35-59-FX (He3amoBibHO) — piBEHh BUKOHAHHSI TBOPY CTYIIEHTOM He BifmnoBinae Bumoram HMAY.

IHKII03MBHE HABYAHHSA

XKonen cryneHT He Mae BimuyBaTu ceOe IHIIMM Ta BUKIIOYCHUM 3 OCBITHIX, KYJBTYPHHX 1 COLIaJbHUX
MPOLIECIB — 1€ TOJIOBHE 3aBJaHHs 1HKIIO311.

ITo3a aynuTopHi 3aHATTH

ITepenbavaeThcss y Mekax BHBUCHHS HABYAIBHOI IWCHMIUIIHA YYacTh CTYIEHTIB y MIKHApOTHUX Ta
BITYM3HSHUX BUKOHABCHKHMX KOHKYpPCaX, TBOPYMX 3aX0JaX, KOHIEPTaX KJIacy TOIIO.
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