AHOTAIUS

Konsoa H. O. CoHata 1l CKpHUIIKM COJIO JIpYroi MOJIOBUHH XX — IMOYaTKy
XXI cToniTh B acHeKTi B3a€EMOJIII «KOMIIO3UTOP — BUKOHaBellb». — KBamidikariiina
HAyKOBa Ipallsd Ha MpaBax PyKOIUCY.

HaykoBe o0OIpyHTYBaHHS TBOPUOTO MHCTEUBKOTO TMPOEKTY Ha 3100yTTS
TBOPYOT'O CTYINEHs AOKTOPAa MUCTEUTB 3a cnerianbHicTio 025 « My3uduHe MUCTELTBO»
(ramy3p 3HaHb 02 «KynpTypa 1 MucteurBo»). — HailioHasibHa My3uW4Ha akajemis
Vkpainu imeni II. I. YalikoBcbkoro, MiHicTepcTBO KylnbTypu Ta iHMOpMaIliitHOT
NoJITUKU YKpainu, Kuis, 2022.

AKTyasbHIiCTb. BUKOHaBChbKa I1HTEpHpeTaliss Ta aHAJIITHYHE OCMUCIECHHS
3aBXKJIM B3aEMOJIISUIM 1 B3aEMOJIIIOTh Y My3UUHOMY cepeioBuiii. HaliBupasHimie Taka
B3a€MO/IIS BIJICTIKOBYETHCS Y CTAPOBUHHOMY Ta Cy4YaCHOMY MY3UYHOMY MHUCTELTBI.
i mepiou po3BUTKY MY3UUYHO1 KyJIBTYPH MPOSIBISIOTh TAKOXK HAUOLIBIIE 3B’ SI3KIB Yy
yaci, KOTpl 3HAYHOIO MIPOIO MOB’s13aH1 3 TUM, 1110 CY4aCHI KOMIIO3UTOPH BCE YACTIIIIEe
3BEpPTAIOTHCSA 10 MY3HMKH MOMEPEIHIX enox. Y Mexkax 371HCHEHOT0 AUCKYPCY B JKaHP
COHATHU JJIsl CKPUIKU COJIO MOEJHAHHS MY3MKO3HABUMX Ta BUKOHABCHKHUX PO3BIJIOK
Ma€ BapTICHUI CEHC, OCKUIbKH CaM€ B TAKOMY KOMILJIEKCHOMY MiAXO0/1 BiA0OyBa€eThCs
OCMUCJIEHHS Cy4YacHUX TEHJCHIIH PO3BUTKY IbOro >kaHpy. Lle cmonykayiio aBTOpa
3pOOUTH OTJISIA ICTOPUYHOTO MIISAXY PO3BUTKY COHATH JAJSl CKPUIKKA COJIO Bij ii
BHOKpEMJICHHs SIK JkaHpy B TBOopuocTi I.¢on Bibepa i M. II. Bectxodda Ta
camoctiiiHoro odopmieHHs B coHatax i maprutax WM. C.Baxa, danrasiax
I'. ®. Tenemana.

VY nojganblioMy akTUBHUN >KAaHPOBUM PO3BUTOK MEpEMILIyeTbest 10 cdepu
aHcamMOJIeBUX COHAaT, J€ Ha OCHOBI NPHUHLHUITY COHATHOCTI BiAIUTIPOBYIOTHCS
dbopMOTBOpPUI MpOIECH, BiIOYBAETHCS CTAHOBIIEHHS SICKPABOI'O BUPA3HOTO TEMATU3MY
HOBOTO THWITYy 1, BIATOBIAHO, HOBOTO XapakTepy MY3W4YHOI JpamaTyprii, o

OOyMOBIIO€ BUHUKHEHHS KJIacHM4HOi MoAeni coHatHoro unukiy. Cono-coHata



0apokoBOro THMY, 3 11 TSXKIHHAM 10 MONIPOHIYHUX (POpM, BIAXOAUTH HA APYTrUi
wiaH. [IeBHOIO MIpOIO 11€ TIOB’A3aHO TAKOX 3 €BOJIOLIEI0 IHCTPYMEHTY, 3pOCTaHHIM
BUKOHABCbKOi MAaMCTEpHOCTI, IO MPU3BEIO 1O OUIBLIOI MOIMYJSIPHOCTI HOBHUX
BIPTYO3HUX >KaHPIB.

Buxia Ha HOBUH CTyNiHb PO3BUTKY COJIO-COHATH MPOCIIAKOBYEThCA y XX CT. B
omycax M. Perepa, I1. Xinnemira, E. I3ai, b. bapToka. Bonu BiapomkyroTs 6apoKoBy
TPaIuIlil0 y TPaKTyBaHHI IMKIY COJBHOI CKPUIIKOBOI COHATH, PYXarOUHCh KOXEH
BJIACHUM IUISIXOM Yy PIYMILI )KaHPOBO-CTUIBOBOIO CUHTE3Y, HAIIOBHIOIOTH 1i HOBUMHU
TEXHOJOTTYHUMHU TPUIOMaMU TPH, HOBUMHU BUPAKATHHIUMH 3aCO0aMH.

VY npyriid nosioBuH1 XX CT. KOMIO3UTOPU MNPOAOBXKYIOTh aHPOBO-CTUIIBOBI
NOLIYKHM B MEXaxX COHATU A CKpUNKH cosio. [Ipore coHaTtu 1LbOro 4vacy mie He
NOTpammii  SIK A0 KOJIa YKpPaiHChKHX MY3HKO3HAaBYMX pPO3pOOOK, TaKk 1 [0
penepTyapHOro CHHUCKY BITYM3HSHUX CKpHUIIAJIiB-BUKOHABLIB. JlOCHIIKEHHS LOTO
XYJOKHBOTO MaTtepiajly Ta HOro mpakTHYHE 3aCBOEHHS Yy MEPCIEKTHBI JO03BOJIATH
LITICHO OXOIHUTHU ICTOPIIO KaHPY COJIO-COHATH B €BPOINEUCHKIA CKPUIIKOBIM MY3HII
npyroi nonmoBuHU XX Ta XXI cT., 30araTuTu BUKOHABCHKY MPAKTUKY YKPaiHCHKUX
My3uKaHTiB. Ha naHomy erami 3amOBHEHHS ICHYIOUMX NpPOTAJIMH Ta BXOIXKCHHS B
€UHUNA KYJIBTYPHUN TPOCTIP MOXIJIMBE Yepe3 BUBUEHHS 1 MOMYJIAPU3AIIII0 COHAT IS
CKPHUIIKH COJIO, HAITUCAHUX Y Il NepioJ] YKpaiHChbKUMU KOMITIO3UTOpaMHu, 110 1 0yio
3MIACHEHO B MEXaX TBOPYO-HAYKOBOTO MPOEKTY.

B VYkpaini 3BepHEHHS KOMIIO3UTOPIB 10 KAHPY COHATHU IJIsl CKPUIKU COJIO
MOYMHAEThCA Juiie 3 cepeardu XX ct. OaH1 3 Nepimx BiIOMUX Ha ChOTOHI OITYCiB
Hanexatb O. 3Hocko-bopoBcbkomy Ta JI. I'paboBcbkomy. COHATH [JIs1 CKPUIIKH COJIO
ykpaiHcbkux kommo3utopiB XXI cr. — O. Boiitenka, B. Bumuncekoro, P. Cokaunk —
CTaldi  BaXJIMBUM KPOKOM Yy HampsMKy TIONIYKiB pPO3yMIHHS  Cy4acHOi
KOMIIO3UTOPCHKOI 1HTepIpeTalii kaHpy. Briepiiie moBHOIIHHO MpeICTaBICHHUM aHai3
HOBITHIX TBOpIB, KM € Pe3yJbTaTOM IX PETENBHOTO OCHIPKEHHS 1 BIACHOTO

BUKOHaHHsS. HeoOXiMHOW CKIIaJIoBOIO IIbOTO Tpoliecy Oylo 3BEpHEHHS [0



MY3MKO3HABUYUX PO3BIIOK, BXXE ICHYIOUMX BUKOHABCHKUX BEPCii, KOMIO3UTOPCHKUX
pereniiiii (BUCIOBIIIOBAHHS, 1THTEPB 0, KOMEHTapi), a TAKOK OE3MOCEPETHE OCOONCTE
cniikyBaHHa 3 Kommo3utopamu. Conata P. Cokaumk, HamucaHa cHeIiadbHO IS
aBTOpa MaHoro aociimkeras y 2021 p., 1 Oyna BUKOHaHa BIIEpIIIE.

Posrisig ocobmmBocTel CydacHMX TEHICHIIA OCMHCIECHHS JKaHpPy B TBOPYOCTI
YKpaiHCBKMX KOMITO3UTOPIB JIpyroi mojioBUHM XX — mouyatky XXI ¢T. J103BOJIMB
BUSBUTH TPU BEKTOPU PO3BUTKY YCHAJAKOBAHOTO KOMIO3UTOPCHKOTO TOCBiIY B
HOBITHINA YKpaTHCHKIM MY3HIIi: MPOJIOBKEHHS HEOKJIACMYHOTO HAIPSMKY; 30araueHHsI
MY3UYHOTO MOBJIEHHS HOBAIlisiMu XX CT. (3aCBOEHHS CydaCHUX KOMIIO3UTOPCHKUX
TEXHIK, TPAaKTYBaHHS CKPHUIIKM K MACIITa0HOTO CHUM(OHIYHOTO 1HCTPYMEHTY);
BJIACHUM EKCIEPUMEHTAJIbHUM NUIAX, IO IPYHTYEThCS HA >KAHPOBO-CTUIHOBOMY
cuntesl. Crnuparoyuch Ha 0ApOKOBY TPAAMINIIO, @ TAKOX JOCATHEHHS B MY3WYHIM
cnaaumHi XX CT., CydacHI KOMIIO3UTOPH E€KCIEPUMEHTYIOTh 3  (aKTypolo,
BUMPOOOBYIOTh TECUTYPY I1HCTPYMEHTY, NPUBHOCSHTHL HOBI 3acO00M MY3UYHOI
BUpa3HOCTI. CTBOPEHHSI MY3UYHUX KOMIIO3UIIIM CbOTOJIHI TOTPEOy€ TICHOI CIiBOpaLli
3 BUKOHABISIMU JUIsl GOpPMYBaHHS JETaII30BAHOTO MYy3UYHOT'O TEKCTY Ta HOro HOTHOI
¢ikcarii.

[IpencraBieni AOCHITHUIBK] MOMIYKH € PE3yJIbTaTOM CHHTE3Y MPAKTHYHOTO Ta
TEOPETUYHOTO IUCKYpCiB. BUCBITIIEHI B 1iif poOOTI OOTPYHTYBAaHHSI BUOKPEMUIIUCS Y
Ipolieci BUKOHABCHKOI 1IHTEPIPETAlLlii MPOrpaMyu TBOPUYOIO MUCTELLKOTO MPOEKTY. 3a
HOTO TEMOIO MPE3EHTOBAHO MyOJIIYHO OJIHY COJIbHY mporpamy (Bepecens 2021 p.), sika
ckiananacsa 3 Takux TBOpiB: . @. Teneman. dantazis mnsg ckpunku cojo No 7,
M. C. Bax. Conara st ckpuniku costo Ne 3, BWV 1005, E. I3ai. Conara ajist CKpUnku
coio Ne 4, op. 27, b. baprok. Conara mis ckpunku cojo (Tempo di Chiaccona),
P. Cokauuk. CoHara nansi CKkpunku cojio (mepma vactuhHa). Jleski TBopu Oynu
NpeJCTaBICHI Ha MDKHApOAHMX KOHKypcax B YKpaiHi Ta ABCTpii, Ta Ha MaicTep-
xnaci y M. Caukr-ITbomsren (M. C. Bax. Anaxio i ¢pyra 3 CoHaTn 11 CKPHIIKH COJIO

C-dur, E.Izai. Conara mis ckpunku coso Ned, op. 27, b. Baprok. Conara s



ckpunku cono (Sz. 117). A takox OyB 3poOJEHHI UK 3aMKCIB TBOPIB YKPATHCHKUX
KOMIO3UTOPiB, cepeaun skux: O. 3Hocko-bopoBchkuil. CoHaTa A7 CKPHUIKH COJIO
No 1, B. Bummncekuii. Croita a1t ckpunku cono «TaHii rpyaHeBoi HOYD,
P. Cokaunk. Conata misa ckpunkd cono, «CaMOTHICTE» JUIsi CKPUIIKA COJIO,
A. Mepxenb. «3Hak» Uil CKpUIKU coiio, . Kapabuis. «My3uka» a1 CKpUIKH COJIO.

Takuil po3MIMpEeHUN KOHTEKCT NpOrpaM Yy TMO€JHAHHI 3 aHATITUYHUMHU
JOCIIKEHHSIMA HOTHOTO TEKCTY CKPHUIIKOBHX COJIO-COHAT JaB MOXJIMBICTh
PO3MIISIHYTH LIEH JKaHp M1 MPU3MOI0 HOTO ICTOPUYHOTO PO3BUTKY. BapTo Bin3HauuTu,
10 IHTEpNpeTalliHu MOTEHLIA COHAT JUIsl CKPUIIKK COJI0O HEBHYEPIHHUH 1 Mae
MOJANIBITY TIEPCIICKTUBY JUISI PO3TIISAAY TBOPYMMH JociaigHukaMu. CKpPHUITKOBE
3aCBOEHHSI TEKCTYy CYy4YaCHHUX TBOPIB BiAOyBajocs y JUCTaHLIMHOMY fiano3l 3
YKpaiHCHbKUMHU KOMIIO3UTOpaMu. Bce e CTaHOBHUTH HAYKOBY HOBHM3HY HAyKOBOTO
OOTPYHTYBaHHSI Ta TBOPYOT'O0 MUCTELIBKOTO MPOEKTY 3arajioM.

Y pobOTi BUCBITIIEHO JESKI aCTIEKTH PO3YMIHHS CY9aCHHX aBTOPCHKUX TOTJISIB
Ha YKaHP COHATH JJIS CKPUIKHU COJI0. J[OCITIKEHHS INX CKPUITKOBUX TBOPIB JO3BOJISIE
MPOCTEKUTH B3AEMOBIUIMB BHUKOHABCHKUX Ta KOMIIOBMUTOPCHKHUX aCIMEKTIB. AHai3
BUKOHABCHKHX OCOOJMBOCTEH COJIO-COHAT IMOJAHO B KOPENAMil 3 MipKyBaHHSIMH
aBTOpa IIOJO0 TONIYKY IHTeprpeTaliinux nuixiB. lle momoBHIOE 1 jgetanizye
3arajJbHUN KOHTEKCT CIAIIMHU TBOPIB I CKpurnku cono. [IpoananizoBani 3acobu
BHUPA3HOCTI, 10 BUKOPUCTaHI KOMITO3UTOPAMH JIJIi HOTYBaHHS TEMITOBHUX, arOTidyHUX,
JTUHAMIYHUX BKa3iBOK, CTBOpCHHS crienedekTiB. [[IHHMMH TakoXX € mpeacTaBicHi
pPO3’SICHEHHST CaMUX KOMIIO3UTOPIB IMOAO BHUKOPUCTAHHS TEBHUX TEXHIK MHChMAa,
oOpasHoi cdepu Ta MATPYHTS AJIS 3aCTOCYBAHHS THUX UM IHIIMX 3aCO01B BUPA3HOCTI.
TakuM YnHOM, OOpaHHW BEKTOP MAOCHIDKCHHS € IIIKaBUM 1 IIEPCIICKTUBHUM
Hacammepea i CKpUMaldiB-BUKOHABI[IB, a TaKOX JJIi KOMIIO3UTOPIB, KOTpi
CHIBIOPALIIOIOTh Y TBOPYOMY Jiajio3i 3 HUMH, Ta MY3HMKO3HABI[B, SIKI BHUBYAIOThH

IIPOLIECU CTBOPEHHS CYy4aCHOI MY3HUKH.



Knrouoei cnosa: conara JJis CKpUIIKH COJIO, 1ICTOPIS dKaHPY COHATHU I CKPUIIKH
cono, TBopuicTh O. 3HOCKO-BopoBcrkoro, TBopuicTs JI. I'paboBCHKOrO, TBOPUICTH
O. Boiitenka, TBOpuicTh B. Bummucekoro, tBopuicth P.Cokauuk, TBOPUICTb

YKpaiHCHKUX KOMMO3UTOPiB, XXI CTOMTTS.

SUMMARY

Koliada N. O. Sonata for violin solo of the second half of the 20" — early 21"
centuries in the aspect of interaction “composer — performer”. — Qualifying scientific
work on the rights of the manuscript.

Scientific substantiation of the creative art project for the degree of Doctor of
Arts in the specialty 025 “Musical Art” (field of study 02 “Culture and Arts”). —
Ukrainian National Tchaikovsky Academy of Music, Ministry of Culture and
Information Policy of Ukraine, Kyiv, 2022.

Relevance. Performing interpretation and analytical conceptualization constantly
interacted and are interacting in the musical environment. This interaction is most
clearly seen in ancient and modern musical art. These periods of musical culture
development also show the biggest connections in time, which are largely due to the
fact that the modern composers are increasingly turning to the music of previous
periods. Within the framework of the ongoing discourse into the genre of the sonata
for solo violin, the combination of musicological and performing research makes
sense in terms of value, since it is in such an integrated approach that the modern
trends in the development of this genre are comprehended. This prompted the author
to review the historical path of the development of the sonata for solo violin from its
identification as a genre in the works of H. I. Franz Biber and J. P. von Westhoff to
independent design in the sonatas and partitas of J. S. Bach and the fantasies of
G. P. Telemann.

Later on, active genre development moves to the sphere of ensemble sonatas,

where the form-creative processes are polished on the basis of the sonata principle, a



new type of bright expressive thematism and, accordingly, a new character of musical
dramaturgy are emerging, which leads to the appearance of the sonata cycle classical
model. The solo-sonata of the baroque type, with its inclination towards polyphonic
forms, fades into the background. To a certain extent, this is due to the evolution of
the instrument, the growth of performing skills, which led to the greater popularity of
new virtuoso genres.

Reaching the genre’s new development (revival) level can be traced during the
20™ century in opuses by M. Reger, P. Hindemith, E. Ysaye, B. Bartok. They revive
the baroque tradition in the interpretation of the solo violin sonata cycle, each moving
in their own way in line with the genre-style synthesis, filling it with new
technological methods of playing, new expressive means.

In the second half of the 20" century, composers continue genre and style
searches within this genre. However, sonatas for violin solo of this time have not yet
entered both the circle of Ukrainian musicological developments and the repertoire
list of domestic violin performers. The investigation of this artistic material and its
practical assimilation in the future will make it possible to cover the history of the
solo sonata genre in European violin music of the second half of the 20" and
21% centuries holistically, enrich the performing practice of Ukrainian musicians. At
this stage, filling in existing gaps and entering a single cultural space is possible
through the study and popularization of sonatas for solo violin, written during this
period by Ukrainian composers, which was carried out within this creative and
scientific project.

In Ukraine, composers turned to the genre of sonata for solo violin only from the
middle of the 20" century. One of the first opuses known today belongs to O. Znosko-
Borovsky and L. Hrabovsky. Sonatas for solo violin by Ukrainian composers of the
21% century — O. Voytenko, V. Vyshynsky, R. Sokachyk — became an important step
towards the search for an understanding of the genre’s modern composer's

interpretation. For the first time, a full analysis of the latest works is presented, which



IS the result of their careful research and own performance. A necessary component of
this process was an appeal to musicological research, already existing performance
versions, composer’s receptions (statements, interviews, comments), as well as direct
personal communication with composers. Sonata by R. Sokachyk was written
especially for the author of this research in 2021 and was performed for the first time.

Consideration of the modern trends features in understanding the genre in the
work of Ukrainian composers of the second half of the 20" — early 21* centuries made
it possible to identify three vectors of development of the inherited composer’s
experience in the latest Ukrainian music: the continuation of the neoclassical
direction; enrichment of musical speech with innovations of the 20" century
(assimilation of modern composing techniques, interpretation of the violin as a large-
scale symphonic instrument); own experimental way based on genre and style
synthesis. Based on the baroque tradition, as well as achievements in the musical
heritage of the 20" century, modern composers experiment with texture, test the
instrument’s tessitura, and introduce new means of musical expression. The creation
of musical compositions today requires close cooperation with performers to form a
detailed musical text and its musical notation.

The presented research findings are the result of synthesizing the practical and
theoretical discourses. The justifications covered in this study emerged in the process
of a creative art project’s program performing interpretation. On its theme, one solo
program was presented publicly (September 2021), which consisted of the following
works: G. P. Telemann. Fantasy for solo violin Ne 7, J. S. Bach. Sonata for solo violin
Ne 3, BWV 1005, E. Ysaye. Sonata for solo violin Ne 4, op. 27, B. Bartok. Sonata for
solo violin (Tempo di Chiaccona), R. Sokachyk. Sonata for solo violin (first part).
Some works were presented at international competitions in Ukraine and Austria, and
at a master class in St. Polten (J. S. Bach. Adagio and fugue from the Sonata for solo
violin C-dur, E. Ysaye. Sonata for solo violin Ne 4, op. 27, B. Bartok, Sonata for solo

violin (Sz. 117). In addition, a cycle of recordings of Ukrainian composers’ works



was performed, including: O. Znosko-Borovsky. Sonata for violin solo Nel,
V. Vyshynsky. Suite for violin solo “Dances of the December Night”, R. Sokachyk.
Sonata for violin solo, “Loneliness” for violin solo, |. Karabyts. “Musician” for violin
solo, A. Merkhel. “Sign” for solo violin.

Such an expanded context of programs, combined with analytical studies of the
of solo violin sonatas musical text, made it possible to consider this genre under the
prism of its historical development. It should be noted that the interpretative potential
of sonatas for solo violin is inexhaustible and has a further perspective for
consideration by creative researchers. Violin assimilation of the of modern works
texts took place in a remote dialogue with composers. All this constitutes the
scientific novelty of the scientific substantiation and creative artistic project as a
whole.

The study reflects certain aspects of understanding the modern author’s views on
the genre of the sonata for solo violin. The investigation of these violin works allows
us to trace the mutual influence of performing and composing aspects. An analysis of
the performance features of the solo sonata is presented in correlation with the
author’s considerations related to searching for interpretive ways. This complements
and details the general context of the compositions for violin solo legacy. The means
of expression used by composers to record tempo, agogic, dynamic indications and
create special effects are analyzed. There are also valuable explanations from the
composers themselves regarding the use of certain writing techniques, the figurative
sphere and the basis for the use of certain means of expression. Thus, the selected
vector of research is interesting and promising, first of all, for performing violinists,
as well as for composers collaborating in a creative dialogue with them, and
musicologists studying the processes of creating the modern music.

Key words: sonata for violin solo, the history of the genre of sonatas for solo
violin, creativity of O. Znosko-Borovsky, creativity of L. Hrabovsky, creativity of



O. Voytenko, creativity of V. Vyshynsky, creativity of R. Sokachyk, creativity of

Ukrainian composers, 21% century.



