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Jlucenko B. B. Jlityprisi cBsitoro Ioanna 3os10Toycroro C-dur Apremist
Benenssi y KkoHTekcTi  mpo0JeM Belejle3HABCTBA: JIKepPeiO3HABYMIA,
CTHJILOBHUII Ta BUKOHABCHLKUI acnekTH. — KBamidikariiiina HaykoBa mpars Ha
mpaBax pyKOIUCY

HaykoBe 0oOrpyHTYBaHHS TBOPYOTO MHCTEIILKOTO MPOEKTY Ha 3M00YTTS
HAayKOBOTO CTYIIEHS JOKTOpa MHUCTENTB 3a cremianbHicTIoO 025 «My3uune
MucTenTBO» (ramy3b 3HaHb 02 «KynbTypa 1 MucTenTBO»). — HarionansHa
My3uuHa akazemis imeni II. 1. YaitkoBchkoro, MiHICTEPCTBO KyJIbTypH Ta
iHdopmariiinoi nonituku Ykpainu, Kuis, 2023.

3micT aHoramii. Aptemiii Benenb HaleXuUTh 10 BUJATHOI IUICSAN
YKpaiHChKUX KOMITO3UTOPIB ocTaHHhOi TpetuHu XVIII cromiTrs, TBOpua
CHaJIIMHA SKUX CHpPaBHJIa MOTYTHIH BIUIMB HE JIMILE HA PO3BUTOK BITUU3HSIHOI
JTYXOBHO1 MY3UKHU CBOT'O 4acy, a i Ha TBOPYICTh KOMIO3UTOPIB MUTLIB XIX —XX
CT. 3 orjsAy Ha Le OCcOOJMBUN 1HTEpec A JOCIIJHUKAa CTAHOBUTH aHall3
JTypriiiHoi TBOpUOoCTi A. Begens, skuii 1ae 3Mory 3’sACyBaTH poJib Ta 3HAUEHHS
IILOTO KAHPOBOT'O HAIMPSMKY B TBOPUYOCTI KOMIIO3UTOPA, B 1CTOPIi BITYU3HSIHOI
MY3U4YHOI KyJIbTypH B nutomy. Came 1M oOMOBJI€HAa aKTyaJdbHICTh JAHOTO
JOOCIIKEHHS, SIK€ JO3BOJIUTH MPOCTEKUTH Ta OOIPYHTYBATH OCOOJIUBOCTI
MUCTELILKOTO TPaKTyBaHHs CakpaibHOi TBopuocTi A. Benens Ta XynoxXHbO-
BUKOHABCBKOI IHTEpOpETalii HOro MHCTEUbKOI cHailiuHu. BuBueHHs Ta
OCMHCJICHHSI BITUM3HSHOI XopoBoi My3uku XVIII cromiTrs Ha mpukiam
JiTyprifiHoi TBopuocTi A. Benens, i 30kpema ioro Jlityprii C-dur, siBisie coboro
3HAYHUNA HAYKOBHMH 1HTEpEC, OCKUIbKU BIAKPUBAE MOMIIMBOCTI JJIsl 3’SICYBaHHS
BOXJIMBUX  3aKOHOMIPHOCTEW, IO OKPECIUJIU  CBOJIOIINHUN  BEKTOP
HAI[lOHAJIBHOI TMPABOCIABHOI JYyXOBHOI MY3MKH Ha 1i OCHOBHUX KIIFOUOBUX

cTalriax.



Meta HaykoBOro OOTpYHTYBaHHS MOJSITa€ B TOMY, 100 MpoaHali3yBaTu
ocobnusocmi xyoodcnvoi inmepnpemayii Jlimypeii C-dur mim KyTom 30py
JDKEPEIO3HAaBUOT0, CTHJIBOBOTO Ta BHUKOHABCHKOTO ACHEKTIB 6e0en1e3HABUOT
npooiemMamuxu

HaykoBa HOBH3HA J0CJIiIKEHHS TI0JISTa€ B TOMY, 1110 B HBOMY:
3MICTOBHO OXapaKTEPHU30BAHO CAKpaIbHY TBOPUICTh A. Beaens, sk MucTerbKuit
denomen myxoBHoOi My3uku XVIII cTomiTTS; AOCTIIKEHO dKAHPOBO — CTHUIIHOBI
3acald CakpajJbHOI TBOPYOCTI MHUTISA; OKPECICHO 3aKOHOMIPHOCTI, SKI
MIPOCTEXKYIOTHCS B JITYpriiiHid TBopyocTi A. Bexaens; BuUsBIEHO OCOOIMBOCTI
TBOPUYOTO BIAOOPaKEHHSI pEIIriHHUX HACTPOIB Ta BUKOPUCTAHHS KOMIO3UIIHHUX
BOKAJIbHO-XOPOBHX 3aC001B B JITYpriiiHii TBOpUOCTI A. Benens; 3anpornoHoBaHa
OpUriHaJbHA XYJOXHS KOHUENII KOHUEPTHO-BUKOHABCHKOI IHTEpIpeTallii
npesentarii Jlityprii Apremis Bemens C-dur 3 mepcrekTHBOIO i TBOPYOTO
3aCTOCYBaHHS B MPOILIEC] YPOUUCTOI IMyOJIIYHOT MPE3eHTAllll B paMKaX «CBITOBO1
mpem’epu» BKa3aHOTO TBOPY. [Ipakmuune 3HaueHHs NOCIIJKEHHS TOJSTAE B
TOMY, IO B HBOMY JAHMCEPTAaHT MparHe OOTPYHTYBATH IHMepnpemayitiHuu
aneopumm BUKOHAHHS JITYpriiiHoi TBopyocTi A. Benens, sikuid, Ha HOTO JyMKY,
HAWOUIBIII ONTHUMAJLHO BIJIMOBIIA€ ABTOPCHKIM MUCTEIBKIM  KOHIIETIIIi.
Bkazanuil iHTeprpeTaliiHuil aJrOpUTM MPOSCHIOE JUIsI CaMOro AUPUTEHTA-
XopMelncTepa Ta apTHUCTIB-BUKOHABIIIB MHUCTELIbKY CYTHICTh JTyXOBHOI
CTHJIICTHKH KOMIIO3UTOPA, Iat0Ur 3MOTY 30arHyTH 3aCO0M My3HUYHOI BUPA3HOCTI,
npuTaMaHHi i 3acald CIOKETHOI MPOrpPamMHOCTI, a TaKoX apceHasl
KOMITO3UIIIMHIX BOKAJIBHO-XOPOBUX 3aC00iB, €KCTPANoJbOBAHUX B TUIOIIUHY
PeITriiHO-MUCTEILKOT0 CBITOOAYEHHSI MUTIISI. Martepiai AaHOTO JTOCTIIKEHHS
MOXe OyTH pI3HOOIYHO 3aCTOCOBAHO B IUIOMIMHI CY4acHOI MY3HYHO-
MeJJaroriYHoi Ta BUKOHABCHKOT TPAKTHUKH.

PoGora ckiamaeTbcsi 31 BCTYIy, [BOX PO3JUIIB, BHCHOBKIB, CIIHUCKY
BUKOPHUCTAHUX JIXKEPEN 1 JOJATKIB. Y BCTymi c(OpMYJIbOBAaHO METY I 3aBlIaHHS,

HAyKOBY HOBHM3HY Ta METOJOJIOTIYHI MapaMeTpu JIOCTIKeHHS. Y poOoTi



3MICTOBHO OKPECIIEHO HOBHW3HY, BU3HAYEHO IMIIXOMU 10 BUPIIICHHS 3aBIaHb,
BU3HAYEHUX Yy BCTYITHOMY pO3/UT. Y BHCHOBKaxX Yy3arajJbHEHO pPe3yJIbTaTh
MIPOBEJICHOI HAYKOBO1 pOOOTH.

KurouoBi cjioBa: cakpaibHO-My3uuHa TBOpuicTh A. Benens, mityprii C-
dur 1 Es-dur xomnapaTUBHO-TEKCTOJIOTIYHUN aHai3, )KaHPOBO-CTUJILOBI PHCH,

CydacHe YKpaiHChbKE XOpPOBE BUKOHABCTBO

ANNOTATION
Lysenko V. V. The Liturgy of Saint John Chrysostom in C major by
Artemiy Vedel in the context of Vedel studies: source analysis, stylistic
aspects, and performance considerations. — Qualification research work in

manuscript form.

Scientific justification of the creative artistic project for obtaining a
doctoral degree in the field of 025 "Musical Arts" (knowledge area 02 "Culture
and Arts"). — P. I. Tchaikovsky National Music Academy, Ministry of Culture
and Information Policy of Ukraine, Kyiv, 2023.

Annotation Contents. Artemiy Vedel belongs to the prominent group of
Ukrainian composers of the late 18th century, whose creative legacy had a
significant influence not only on the development of domestic sacred music of
his time but also on the works of composers and artists of the 19th and 20th
centuries. Given this, the analysis of A. Vedel's liturgical creativity becomes of
special interest to the researcher, as it allows for understanding the role and
significance of this genre in the composer's oeuvre and in the history of Ukrainian
musical culture as a whole. The relevance of this study is thus justified, as it
enables the exploration and substantiation of the artistic interpretation of A.
Vedel's sacred compositions and the artistic-performative interpretation of his
artistic heritage. The study and comprehension of Ukrainian choral music of the



18th century through the lens of A. Vedel's liturgical works, particularly his
Liturgy in C major, present significant scientific interest by revealing important
patterns that shaped the evolutionary trajectory of national Orthodox sacred
music during its key stages.

The aim of the scientific justification is to analyze the specific aspects of
the artistic interpretation of the Liturgy in C major from the perspective of source
analysis, stylistic considerations, and performance aspects within VVedel studies.

The scientific novelty of the research lies in the following aspects:
providing a comprehensive characterization of A. Vedel's sacred compositions as
an artistic phenomenon in the realm of 18th-century sacred music; investigating
genre and stylistic principles in the sacred creativity of the artist; identifying
patterns within A. Vedel's liturgical compositions; uncovering the unique artistic
representation of religious sentiments and the use of compositional vocal-choral
techniques in A. Vedel's liturgical works; proposing an original artistic concept
for the concert-performance interpretation and presentation of Artemiy Vedel's C
major Liturgy with the perspective of its creative application in the context of a
"world premiere." The practical significance of the research lies in the
development of an interpretative algorithm for performing A. Vedel's liturgical
compositions, which, according to the author, optimally aligns with the
composer's artistic concept. This interpretative algorithm clarifies the artistic
essence of the composer's spiritual stylistics, allowing conductors and performers
to grasp the nuances of musical expressiveness, the principles of narrative
programmaticism, and the arsenal of compositional vocal-choral techniques
extrapolated into the realm of religious-artistic worldview. The material of this
research can be multifacetedly applied in the context of contemporary music

education and performance practice.

The work consists of an introduction, two chapters, conclusions, a list of

used sources, and appendices. In the introduction, the research's objectives,



scientific novelty, and methodological parameters are formulated. Throughout
the work, the novelty is substantiated, approaches to solving the tasks outlined in
the introductory section are identified, and in the conclusions, the results of the

conducted research are summarized.

Keywords: sacred musical creativity of A. Vedel, comparative-
textological analysis of C major and E-flat major liturgies, genre-stylistic

features, contemporary Ukrainian choral performance.






