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3micm anomauii

VY HaykoBOMY OOIPDYHTYBaHHI PO3IJISHYTUH IMpOLIEC CTBOPEHHS Ta peajizauii
cydacHoro autsyoro wmio3ukiay Onenu Chumiori «OKaba Mama»y Ha akTyaiabHY
npoOIeMaTUKy 3aJIeKHOCTI MiJITITKIB BiJ COLIIAIBHUX MEPEX, MepeOUIbIICHHSIM PO
rajKeTiB, MEPETBOPEHHSIM iX 13 IOMOMI)KHOTO 3aCO0Y Ha CEHC JKUTTSL.

MeTa AoCHPKEHHS — BH3HAUEHHS PEXUCEPCHKOTO KOHIIETTY BTUICHHS
MIO3UKJIY B KOHTEKCTI CYOKYJbTYpH MOJOJOIO TMOKOJIHHSA. Y XOoAl poOoTH
BCTAHOBJICHO CYTHICTh CYyYaCHOTO JUTSYOTO MIO3UKIY SK (DEHOMEHY pPO3BHUTKY
MY3UYHOT'O TeaTpy A00H 1H(HOpPMAIIHHUX TEXHOJIOTIH.

VY nepuomMy po3aii oriasA pernepTyapHoi NOMITUKY My3UYHUX T€aTpiB Y KpaiHH
B pealifiX ChOTOJCHHS BHSBUB 3MiHY NapaJUTMaTHKH O3HAYEHHX iHCTMTYMii. Ii
NepeopieHTallil Ha KYJIbTYpHUH PpPHUHKOBMH TPOIYKT, cdepy CIOKHUBAHHA,
CHPSMOBAHICTh Ha CBITOBUW y3arajlbHEHUI BEKTOpP PO3BUTKY MPHU3BOAATH 10 BTPAaTU
YHIKQJIbHOCTI, CaMOOYTHOCTI Ta OPHUTIHAJIBHOCTI BITYM3HSAHOTO MUCTEITBA, 3MIiHU
M13HaBaJIbHO-PO3BUBAIBHOIO, JI03BUIJIEBO-BUXOBHOIO MPHU3HAYEHHS TeaTpy Ha
reJIOHICTUYHY PO3BaXKaJIbHICTh, 3BEPHEHHS /10 JUTSIUOI0 penepryapy 3a 3aJIUIIKOBUM
MPUHITUTIOM. [HTerpaTUBHO-MIKTally3eBl  JIOCHIDKEHHS  JUTAYOTO  perepryapy
JO3BOJISIIOTh KOHCTATYBaTH PO3PHUB 3B'SI3KIB Y HACTYMHOCTI MOKOJIHB 13 MPOSIBAMH
KOCMOMOJIITUYHUX TEHJEHUIA B yNOJ00aHHIX MOJIOAIIOLI ayJAUTOpPii HA BIAMIHY BiJ
TpaJMIIIITHO-HALlIOHATBHUX — Y CTapILOi.

B ymoBax ¢opMalibHOrO NEPEeHECEHHS Ha BITYM3HAHUA IPYHT 3apyOIKHUX
LHIHHOCTEN 0e3 ypaxyBaHHS BIKYy Ta YKpPaiHChKOi MEHTAJIbHOCTI, MiJACHJICHUMU
KOMepIiai3ali€ro TeaTpy Ta BYJIbrapu30BaHUMH PEKUCEPCHKUMH THTEPIPETALISIMH,
0Cc00JIMBOT yBaru NOTpeOyIOTh TOCIHIIKEHHSI €TUKO-€CTETUYHOIO aCleKTy BUXOBAHHS
MOJIOZIOTO TIOKOJIHHS, NUISIXiB (pOpMyBaHHS HOTO 1HTEpECiB, CMakKiB, YMOJ00aHb,
3aMMTIB 32C00aMU MUCTEIITBA.

[TopiBHsIHHSA pi3HUX (POPM YTUICHHS AUTSUOTO PENEepTyapy M03BOJsE 3poOUTH
aKIEHT Ha MPIOPUTETHOCTI Cy4YaCHOTO AUTSIUOTO MIO3UKITY 32 JOCTYIHICTh COPUMHSTTS
HOTO TEeMaTHWKH, MY3HWKH, BOKaly, crieHorpadii, xopeorpadii Ta iX 0OJHOYACHOTO
CUHTE3YyBaHHA y IUHAMIYHOMY PO3KPHUTTI JipaMaTyprii TBOpY.

Y napyroMy po3aiiai po3risii €BOJIOLIMHUX TMEPETBOPEHb y MOCTaHOBKAaX
MIO3UKIy J0OM MOJIEpHY 1 IOCTMOJEPHY JO3BOJIMB BHSIBUTH BIJMIHHOCTI Yy



TpaKTyBaHHI HOTO CyTHOCTI, 1110 BIJIMOBIIAIOTh PI3HUM CTaJisIM CTAHOBJICHHS JKaHPY.
Bu3HaueHHs1 TOTUYHOCTI PEKUCEPCHKUX MPUIOMIB NIEBHIN CTafil PO3BUTKY MIO3UKITY
JTO3BOJIMUIA CKOHKPETH3yBaTH HOTO XapaKTePHI O3HAKH, BIIMIHHOCTI BiJI TONIEPETHHUII
— ONEPEeTH Ta HACTYIHHUIIl — POK-OMEPH.

®dopmyBaHHA MIO3MKIY B YKpaiHi BiIOyBaJlocsi B CYNEpPEWIMBUX YMOBax
pansHcbkoi giiicHocTi B 1960 — 1970 pokax 3 OTOTOXXKHEHHSM KaHPY 3 ONEPETOI0 Ta
pexucyporo 3a ii mpuHmumamu. Ha mopyoixoki XX — XXI cromite B yMoBax
HEe3aJIeKHOCT1 YKpaiHu BiOyBaeThCs 1i 3BEpHEHHS JO HACTIAYBaHHS MIXHAPOIHUX
3pa3kiB 31 cripobamMu MEePEOCMHUCIICHHS BITUM3HSHOIO ONEPETKOBOTO Ta 3apyOiKHOTO
MIO3UKIIOBOTO PEKUCEPCHKOTO JTIOCBITY.

CraHOBNIEHHSI OCHOBHHUX 3acaji PeXKHUCYpPH AUTIYOrO pernepryapy Ha TepeHax
VYkpainu 3amodyarkoBaHO B KOHTEKCTI cdopmoBaHoi M. Jlucenkom moneni
HaIllOHAJIBHOI oOmepu 3 11 OMOpPOI Ha YKpAaiHChKY MOBY; HApOJHUN CIOXKET;
PI3HOXApAKTEPHICTh KAa3KOBUX IIEPCOHAXIB, $AKI YOCOONIOIOTH JIIOJICHKI PHUCH;
BHUPA3HICTh MY3UYHOI'O Marepiandy; CBOEPIIHICTh y Bcix omnepHux (opmax. I[losBa
TUTAYUX MIO3UKIIB B YKpaiHi B ocTaHHIA TpeTuHI XX CTOJITTSA XapaKTEepPU3Y€EThCs
3BEPHEHHSM TEMAaTUKU JO TMEPCOHAXIB YKPAiHCBKUX Ta 3apyODLKHHX Kazok,
JITEpaTypHUX TE€pPOIB-OJHONIITKIB, 00pa3iB MyJbTUIUTIKAUIMHUX (inbMiB. Pexucypa
JTUTSYOTO MIO3UKITY, K 1 JOPOCIIOTO, TIOCTYIIOBO €BOJIIOIIIOHYBAJIa Bl 3aMIO3UYCHHS
3apyO1’KHOTO JOCBiAY 31 cnpoOaMH TOEAHAHHS 3 OINEPETKOBOIO PEKUCYPOIO [0
MMOCTAaHOBKH BUCTaB 31 CripoOaMu BpaxyBaHHS OCOOJIMBOCTEN CIPUMHSTTS IHTEPECIB Ta
yno00aHb MOJIOJIIOTO TJIsaya.

Hutsanit Mro3uksn  nopyOikokss XX — XXI CTOmTTS XapakTepU3yEThCsS
PO3IIMPEHHSIM TEMaTHUKHW 32 PaxyHOK 3BEPHEHHS [0 EKOJOIIYHUX, COLIaJIbHUX,
TICHXOJIOTTYHHX TpoGieM. Moro pexmcypa motpebye KOMIUIEKCHHX MiKrady3eBHX
pillieHb Ta 3HAXOIUTHCS Yy CTajli €KCIEPUMEHTY 3 MPUTAMAHHUMH 1M TOIIyKaMH
OpPraHIYHOrO0 CUHTE3y OHOBJIEHMX 3aC001B BUPA3HOCTI, BUKOPHUCTAHHSIM CYy4YaCHHX
HaJ0aHb MUCTEIbKOT HAYKHU 1 TPAKTUKH.

VY TpeTboMy po37iii NPEe3eHTOBAHUI aBTOPCHKUW 3aJyM aclipaHTa Cy4acHOIro
nutsuoro wmrozukiy O. Coumioti «XKaba Mamay B pexucepcbkoMy MOJCITIOBaHHI
TBOPUYOTO MUCTEIHKOTO MPOEKTY. BaXkKITMBUM KOMITOHEHTOM 3a/[yMy CTaJl0 BUZHAYCHHSI
COLIIaTbHO-TICUXOJIOTIYHAX ~ TMOPTPETIB  MEPCOHaXIB 13  IXHIMH  IIHHICHUMH
Opi€HTAIISIMH, JOMiHAHTAMHU CTIOCO0Y JKUTTS, KyJIbTyPHUMHU yIIOA00aHHIMH.

CmiBripans pexucepa: 3 JIOPETUCTOM — B OKPECJICHHI 1eHHO-TeMaTHIHOL
OCHOBH MIO3HKITY; 3 KOMIIO3UTOPOM — Y BU3HAYEHHI MOJ1KAHPOBOCTI HOTO My3UUYHO-
JIpaMaTypriuHoi CKJIAJO0BOi; 3 XYJOKHMKOM — Yy CHHTE31 TpajuIlii Ta HOBaIlii
crieHorpaiyHOTO BUPINICHHS BUCTaBU; 3 OajeTMEHCTEpOM — Yy BiIOOpakeHHI
HOJIICTHIII3MY TaHLIOBAJIBHUX €M130/1B CIPHSUIN BUSIBY KOHIEITYQIbHUX MIAXOMAIB A0
BTUIEHHS BUCTaBU. KOHIIENITiS BOKaIbHO-THCTPYMEHTAIBHOT, INTACTUIHO-TIPOCTOPOBOL
3 Mi3aHCLIEHYBaHHSM, IJIACTUYHO-XOpeorpadiuHOi KOMIIOHEHT CIEKTAKIIIO BIAMOBIIAE
XapaKTepHUM O3HAaKaM aHPy MIO3MKIY 3arajoM Ta MOTO IUTSYOTO CHpPSIMYBaHHS
30KpeMa.



VY derBepTOMy pO3AUII HAJaHUW aJTOPUTM peatizailii Cy4aCHOTO IUTSIYOrO
Mmio3uKiTy «Kaba Marma» Kpi3b Npu3My TPaAMIIMHUX Ta 1HHOBAaLIMHUX MHCTELBKHX
TEXHOJOT1H. Y3ro/PKeHHS MOCTaHOBOYHOIO TPYMOI0 aBTOPCHKOI BEpPCii MHUCTEILKOTO
MPOEKTY, OKPECIICHHS 11 3aBJlaHb y pOOOTI 3 TBOPUHUM CKJIAJOM, ONITUMI3allisl MPOLIECY
BTUJICHHS 33[yMy 13 3aCTOCYBaHHSIM Cy4acHHMX HaJi0aHb MY3HUYHOTO Te€aTpy AO3BOJIMIN
3MIUCHATH WOTO TPAKTHUYHY ampoOariito Ha risgada 3a TEXHOJOTIEH YMPaBIIiHHS
BUJIOBUIITHUM CHHTE30M Ta 3a0€3MEeUNTH XY I0KHIO ITUTICHICTh BUCTABH.

HaykoBa HOBM3HA [OCHIJKEHHS TMOJSITa€ y BU3HAYEHHI PEKOMEHIOBaHUX
PEKUCEPCHhKUX MMIJIXOMIB Ta 3ac00iB y BUPaXKEHHI TOJIOBHOI 1/1€1 TBOPY, Y CTBOPEHHI
IIJIICHOTO XYJ0KHBOTO 00pa3y BHCTaBU, Y HaJIaHHI MOMJIMBOCTEH PO3MIMPUTH MEXI
perepTyapHOi MOJITUKH CYYacCHOTO TeaTpy, CIIEKTaKJl sSIKOrO OpPIEHTOBaHI Ha Pi3HI
BIKOBI KaTeropii, B TOMY YKCJI1 1 HA IUTSIYY ayJIUTOPIIO.

[IpakTiuHe 3HAYEHHS MOCITIKEHHS TOJSATa€ y MOMIJIMBOCTI BHUKOPHUCTAHHS
OTPUMAaHHUX pE3yJbTaTIB B OCBITHbO-HAYKOBIM Ta TBOPYid POOOTI CTYJAEHTIB BUIIUX
MUCTEUbKUX HAaBYAJIBHUX 3aKJIAJiB, y NMPOQPECIiHIA JISATBHOCTI PEXUCEPIB MYy3UUHUX
TeaTpiB YKpaiHu MPU BU3HAUEHHI XapaKTepy IHTEPIPETALlli IUTAYOTO penepryapy.

Knrwouoei cnosa:. TBOpUNii MUCTEUBKUN MPOEKT, CYYACHUM AUTIYUMN MIO3UKJ, OneHa
Coimioti, «Xaba Mamma», pexucepchbka IOCTAHOBKA, PEKUCEPCHKUM KOHIIETT,

CyOKyJIbTypa MOJIOIOTO TTOKOJIIHHS.
SUMMARY

Shevelova O. The director's production of the modern children's musical "Frog Masha"
by O. Spilioti as a manifestation of the youth subculture. — Qualifying scientific work
on manuscript rights.

Qualifying research paper for obtaining the educational and creative degree of Doctor
of Arts in specialty 026 "Scenic Art". — P. I. Tchaikovsky National Music Academy
of Ukraine, Kyiv, 2022.

Abstract content

In the scientific justification, we assess the process of creation and implementation of
the modern children's musical "Frog Masha" by Olena Spilioti which uncovers the
current issues of teenagers' dependence on social networks, exaggeration of the role of
gadgets, and their transformation from an auxiliary tool to the meaning of life.

The purpose of the research is to determine the director's concept of the musical in the
context of the subculture of the young generation. In the course of the work, the essence
of the modern children's musical was established as a developmental phenomenon of
the musical theater in the age of information technologies.

In the first chapter, the overview of the repertoire policy of musical theaters of modern
Ukraine realities revealed a change in the paradigm of these institutions. Its



reorientation to the cultural market product, the sphere of consumption, the focus on
the global generalized vector of development lead to the loss of the uniqueness, identity
and originality of national art, the change of the cognitive-developmental, leisure-
educational purpose of the theater to hedonistic entertainment, turning to the children’s
repertoire according to the residual principle. Integrative and interdisciplinary studies
of the children's repertoire made it possible to state the gap in the succession of
generations with the manifestations of cosmopolitan tendencies in the preferences of
the younger audience, as opposed to the traditionally national preferences of the older
one.

In the conditions of the formal transfer of foreign values without taking into account
age and the Ukrainian mentality, reinforced by the commercialization of the theater and
vulgarized directorial interpretations, special attention is needed to research the ethical
and aesthetic aspect of educating the young generation, the ways of forming its
interests, tastes, preferences, and requests through the means of art.

A comparison of different forms of implementation of the children's repertoire allows
us to emphasize the priority of the modern children's musical for the perception
accessibility of its themes, music, vocals, scenography, choreography, and their
simultaneous synthesis in the dynamic unfolding of the work's dramaturgy.

In the second chapter, the overview of the evolutionary transformations in the
productions of musicals of the modern and postmodern era allowed us to reveal
differences in the interpretation of its essence, which correspond to different stages of
the genre's formation. Determining the relevance of directorial techniques at a certain
stage of the musical's development made it possible to specify its characteristic features,
differences from its predecessor, the operetta, and its successor, the rock opera.

The formation of the musical in Ukraine took place in the contradictory conditions of
the Soviet reality in the 1960s and 1970s, with the identification of the genre with
operetta and directing according to its principles. At the turn of the 20th - 21st centuries,
in the conditions of Ukraine's independence, Ukraine turned to imitation of
international models with attempts to rethink the domestic operetta and foreign musical
directing experience.

Formation of the basic directing principles of the children's repertoire in Ukraine was
initiated in the context of the model of national opera formed by M. Lysenko with its
reliance on the Ukrainian language, folk plot, diversity of characters that personify
human traits, expressiveness of the musical material, originality in all operatic forms.
The appearance of children's musicals in Ukraine in the last third of the 20th century is
characterized by turning the subject matter to the characters from Ukrainian and foreign
fairy tales, literary heroes of the same age, characters from animated films. Directing a
musical for children, as well as the one for adults, gradually evolved from borrowing
foreign experience with attempts to combine it with operetta directing to staging



performances with attempts to consider the peculiarities of the perception of interests
and preferences of the younger audience.

The children's musical at the turn of the 20th - 21st centuries is characterized by the
expansion of the subject matter due to addressing environmental, social, and
psychological problems. Its direction requires complex interdisciplinary solutions and
IS in the stage of experimentation with his inherent discoveries and miscalculations.

In the third chapter, the author's idea of the modern children's musical by O. Spilioti
"Frog Masha" is presented as a director's modeling of a creative art project. An
important component of the plan was the definition of socio-psychological portraits of
the characters with their value orientations, dominant lifestyles, and -cultural
preferences.

The director's cooperation: with the librettist — in outlining the ideological and
thematic basis of the musical; with the composer — in determining the multi-genre
nature of its musical and dramaturgical component; with the artist — in the synthesis
of traditions and innovations of the play’s scenographic solution; with the
choreographer - in the display of polystylism of dance episodes contributed to the
manifestation of conceptual approaches to the implementation of the performance. The
concept of the vocal-instrumental, plastic-spatial with mise-en-scéne, plastic-
choreographic component of the performance corresponds to the characteristic features
of the musical itself, and as well as its children's orientation.

The fourth chapter provides an algorithm for the realization of the modern children's
musical "Frog Masha" through the prism of traditional and innovative artistic
technologies. Coordinating by the staging group of the author's version of the artistic
project, outlining its tasks in working with the creative team, optimizing the process of
realizing the idea with the use of the latest musical theater assets made it possible to
carry out its practical approbation on the audience using the technology of managing
the spectacular synthesis and ensure the artistic integrity of the performance.

The scientific novelty of the research consists in determining the recommended
directing approaches and means of expressing the main idea of the work, in creating a
coherent artistic image of the performance, in providing opportunities to expand the
boundaries of the repertory policy of the modern theater, whose performances are aimed
at different age categories, including children's audiences.

The practical significance of the research lies in the possibility of using the obtained
results in the educational, scientific, and creative activities of students of higher art
educational institutions, in the professional activities of directors of musical theaters of
Ukraine in determining the nature of the interpretation of children's repertoire.
Keywords: creative art project, modern children's musical, Olena Spilioti, "Frog
Masha", director's production, director's concept, subculture of the young generation.
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