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AHoTalisg HABYAJIbHOI JUCIUILTiHH

Jucuumiaina Ancamo0/b TpyoOauiB-paHdapucTiB BXOIUTH 10 YACTHHH JUCIUILIIH BITLHOTO BHOOPY CTYICHTIB
HaBYaJILHOTO TuTaHy HarioHamesHOi My3udHO1 akanmemii Ykpainu imeni I1.I. YaiikoBchkoro. 3aHATTS B Kiaci
ancambOmo TpyOauiB-aHdapucTiB MaroTh 1HAMBIAyaJbHY (GOpMY HaBYaHHS 1 BiOYyBarOThCS MiJ OPYAOIO Ta
KOHTPOJIEM BHKJIaa4a, JOCBITICHOTO (haxiBIld BiAIOBIMHOT ()aXx0BO1 MiATOTOBKH.

MeTo10 naHOi OUCHUILUIIHM € TIATOTOBKA BHKOHABIB Ha TpPyOi J0 yYacTi y CKJIami aHcaMmOJIro-
(haHdapuCcTiB B YpOUUCTHX MOJIAX, SAKi BiAOyBaloThCs B NpuMimieHHI Akanemii. CTyIeHTH MOBUHHI HABUYHUTHCS
NpaBWJIaM IOBEAIHKM Ta BIIOBIIHMM pyXaM, sKi BIJNOBiNalOTh crenudiku nepemoHiany. Buxonanus dandap
MOBMHHO BIAINOBIZaTH BHCOKOMY piBHIO NPOQECIHHOCTI B 3aralbHOMY 3BYYaHHI aHcaMmOJlo, yCi yYacHUKH
aHcaMOJTI0 TOBUHHI TOTPUMYBATHCS 3J1ar0KEHOCTI Y BUKOHAHHI JMHAMIYHUX HIOAHCIB Ta IITPUXOBOT €THOCTI.

Po3BUTOK HaBWKIB CHUIBHOTO BHKOHABCTBA y CTYACHTIB B Kjaci aHcamOmo TpyOadiB-paHpapucTiB
BiOyBa€THCS HA OCHOBI ICHYIOUMX CyYaCHHX METOMIB Ta MCTOAWKA MYy3WYHOI NENAroTiK, BpPaxOBYHOUH
CTMIAJIKOBICTh HAOYTHX B)KE CTYJCHTAMH BiJIMOBIIHUX HAaBWKIB TPU B KJIaCl aHCaMOJIIO Y CHCTEMi CEepelHbOI JIAHKH
MY3W9IHOI OCBITH.

3a BMMOraMu HaBYQJIBHOI JUCLUILIIHA aHcaM0ab TpydauiB-pandapucTiB nepeadayeHo iHAUBIRyanbHI
3aHATTS, CAMOCTIITHAa poOOTa, 3aTiKH Ta iCIHUT.




1. TumuBimyanbHi 3aHATTA € HE3MIiHOIO (DOPMOIO IIJArOTOBKM CTYICHTIB B Kiaci aHcamOmo TpyOaduis-
¢dangapucris. Came ocoOucTe CHUIKyBaHHS BHKIajaya 3 CTYICHTAaMH CTBOPIOE YMOBH, IIPU SIKHX
BUKJIaflad CHPOMOXKHHN TIPaBHJIBHO OLIHUTH PpIBEHb BHUKOHABCHKMX MOJXJIMBOCTEH CTYIEHTIB Ta
CIIPSAMYBATH 1X Ha MUIAX PO3BUTKY 1 YIOCKOHAJEHHS, BKa3aBIIM HAa Ti HEMOJNIKH Ta iCHYOUi MpPOOIeMH.
CamMe uepe3 0coOHCTe CIUTKYBaHHS BUKJIA[a4 CIPOMOKHUHN JITUTHCS 31 CTYACHTAMH OCOOMCTUM JTOCBiIOM
Ta MepesiaTH yBECh CHEKTP 3HAHb HA0YTOTO IMPOTITrOM 0COOUCTOT ITpodeciiiHol AisIbHOCTI.

2. BaxnmBor CKJIAIOBOIO IHIWBIAyadbHUX 3aHSATh € BUXOBAHHS y CTYIEHTIB YMIiHHA yymu cebe ma c80ix
KoNez no aucambOno, YMIHHSA RPAGUIILHO AHANIZYEAMU O0CODUCME BUKOHAHHA 6 KOHMEKCMI CRiNbHO2O0
38yuanHs, 10 JO3BOJMTH CTyJEHTaM IIPaBHJIBHO OPraHi3yBaTH CaMOCTiHHY poOOTy, ska € BaKIHMBOIO
CKJIJIOBOIO B MPOIIECI HABYAHHSI.

3. 3amikm, icnuTt, MyOMiuHI BUCTYIH, HAa SKUX CTYICHTH NEMOHCTPYIOTh PE3yJIbTAT PO3BUTKY aHCaMOJIEeBOi
MaiCTEepHOCTI Ta JIOCSATHEHHS Y PO3KPUTTI XyI0KHBOTO 3MICTY BUKOHYBAHOT BiJIIIOBIIHOT IPOTPaMH.

4. lcmuT € 3aKIIOYHEM ITyOTIYHUM 1CTIHTOM 3aBEpIIyIOYM HaBuaHHS OCBiTHhOTO cTyneHs BAKAJIABP. Ha
LbOMY 3aKJIFOYHOMY ICIHUTI CTYACHT HOBHUHEH IIPOJEMOHCTPYBATH PE3yJIbTAT CBOrO HaB4aHHs. [Iporpama
ICIIMTY CKJIQIA€ThCSI 3 My3UUHUX (paHpapHUX TBOPIB KOMIO3UTOPIB JIaBHIX 4aciB, KJIACHKIB, POMaHTHKIB,
Cy4acHOCTi Ta 000B’SI3KOBO B Iporpami Mae OyTH My3WYHHH TBIp yKpaiHCbKoro kommnosutopa. [Iporpama
BHUKOHY€THCSI HAIIaM SITh.

PiBenp ancamOeBoi MmMiArOTOBKM BHUITyCKHHUKIB Kilacy aHcamOmo TpyOadiB-¢pandapucTiB kaheapu MiHUX
IyXOoBUX Ta ynapHux iHcTpyMmMeHTiB HMAY imeni I1.I. YalkoBChKOTO BiANOBiZa€ BHMOTaM ChOTOACHHS, IO
JIO3BOJISIE 1M 32 KOHKYPCHHM BiJJOOPOM OTpHUMATH Micile poOOTH B TpOQeCiiHMX TBOPYMX KOJIEKTHBAX HAIIOI
JepKaBU YKpaiHU.

Iepeik Tem

Tema 1. @opMyBaHHS y CTYICHTIB KJacy aHcamMOito TpyOadiB-pandapucTiB 3araibHi HaBUKHA aHcamOJIeBOI
ManCTEPHOCTI.

Tema 2. OBOJOAIHHA YYacHMKaMH aHCaMOJIO BiINOBIAHUMM NpOQECifHUMM pyXaMH XapaKTepHUMHU JUIs
aHcamoOIto Tpy6auiB-pandapucTis.

Tema 3. PoOoTa Haj iIHTOHAITIEIO Ta YUCTOTOIO CTPOIO 3BYYaHHS aHCAMOITIO.

Tema 4. KoMIuiekcHe onpaltoBaHHs iHCTpyKTHBHOI'O MaTepiaiy.

Tema 5. Po3BUTOK HaBUKIB UNTaHHS HOT 3 apKYILy Ta 3aCBOEHHS METO/IB PO3BUTKY BUKOHABCHKOT MalCTEPHOCTI.
Tema 6. PoOoTa 3 My3ugyHUMH TBOpamMH KoMIto3utopiB XV ta X VII cTomiTTs.

Tema 7. PoOoTa HaJ pO3BUTKOM BipTYO3HOI TEXHIKH Y CTYJICHTIB Ta METOM BUBUCHHS BIpTYO3HHUX IT €C.

Tema 8. Po3BHTOK y CTyIIeHTIB KJlacy aHcaM0J1to TpyOauiB-paHpapucTiB apTUCTUYHUX SIKOCTEH.

Tema 9. [TormbiieHHs poOOTH Ha/l BAKOHABCHKUM CTHIIEM, 1HIIMBITyaJbHOI MaHEPOIO KOMIIO3UTOPA.

Tema 10. PoGoTa Hax HETpa UITITHIMK PUHOMAMHU TPY Ta HOBUMH 3ac00aMH BUPA3HOCTI.

Tema 11. O3HalioMIICHHS CTY/ICHTA 3 MY3MYHUM pEIepTyapoM Ul aHcaMOuIo TpyOadiB-(aH(papUCTiB CTBOPEHOTO
YKpaiHCbKUMH KOMIIO3UTOPaMH.

Tema 12. ITo6yzoBu KOHIIEPTHOI MTPOTpaMH Ta YIOCKOHAJICHHS HAaBUKiB HAOYyTOTO JOCBiTY My3MIHO—BHKOHABCHKOI
IISUIBHOCTI.

®DopMHU Ta TEXHOJIOTIi HABYAHHSI

InauBimyanbHi 3aHATTS, cCaMOCTiitHa poOoTa, MyOIidHI BUCTYIH (3aJiKH, iCITAT, KOHIEPTH KJacy, myOJIidHi
BHUCTYIIH, TOIIO)

HaguaJjbHi pecypcu

PoGorta B ayauTopisnx, myOaidHi BUCTYIH Ha ClieHaX KoHIepTHHX 3aimiB HMAY im. I1.1. YalikoBchKoTO.

MeToau KOHTPOJIIO

MMincymkoBuMu ¢opmMaMu KOHTPOTI0 3 JUCHUILIIHM «AHCamM0Jab Tpy6auiB-gandapucriB» 3a
npodeciiHuM Ta TBOPYMM PO3BUTKOM CTYJCHTIB OCBITHBOTO CTyneHs «bakamaBp» € icnuTH Ha 3aBepuieHHI §
CEMECTpY, 3aJIiKH Micisl 3akiHueHHs 3 3 1mo 7 ceMecTpu. KpiM TOTO, CTYIeHTH MIOBUHHI aKTHBHO NMPUHAMATH y9acTh B
KOHLIEpTaX Kadenpu Ta akaaemii 3 CrHeliaJbHO HiATOTOBJICHOIO IIPOTrPaMoOl0, L0 CTBOPIOE IEBHY PHUTMIYHICTH
CIIEHIYHOT'O JIOCBi/ly Ta BUCTYIIA€ CBOEPITHUM AHAJIOTOM 000B’SI3KOBOTO ceMiHapYy.



CucreMa oniHIOBaHHS My0.1iYHOr0 BUCTYIY CTyJEHTA

Ne 3/m KoHTposibHHH 3aXi/1 OLliHIOBaHHS Bceboro B 6anmax

1 BianoBizHICTE BUKOHAHHS MY3HYHOT'O TEKCTY (TEMIIN, HIOAHCH,

’ Bix 1 mo 20 GaimiB
KYJITYpa BUKOHAHHS IIITPHUXIB)

2. YucroTta BUKOHaHHS (1HTOHAITIS) Bix 1 mo 20 GamiB
3. AHcam0OiieBa eHanHs (OaJiaHC, 3BYKOBA MAJITPa, €AHICTh MITPUXIB) Bix 1 mo 20 GaiiB
4. JloTpuMaHHsI CTHITIO, J)KaHPY Ta MaHepa BUKOHAHHSI. Bix 1 mo 20 GaiiB
5. PO3KPHTTS XyJOKHBOTO 3MICTY My3WIHOTO MaTepiaiy. Bix 1 mo 20 GaiiB

Kpurepii oniHlOBaHHSI BUKOHABCBKOI MaiiCTePHOCTI CTy/IeHTIiB

90-100-A (BiAMiHHO) — BIIIOBiZa€ SICKpaBii Tpi 13 SAKICHOIO peajialielo BCiX TEXHOJOTIYHUX KOMITOHEHTIB
BUKOHABCHKOT MaiicTepHOCTI;

82-89-B (mobpe) — BiAMOBIIAE IKICHOMY BUCTYITY, ajie¢ 3 HASBHICTIO HE3HAYHUX HEIOJIKiB;

74-81-C (mobpe) — BiaNoBiiae BICBHEHOMY BUCTYITY, ajie 3 HasIBHICTIO TICBHUX Ba];

64-73-D (3a10BiIbHO) — HAsIBHICTh 3HAUHUX BaJ| y I'pl BUKOHABLIS;

60-63-E (3amoBiIbHO) — IpeACTaBiIeHI TBOPH He BianoBinaroTh BuMoraM HMAY, HasBHICTH 3HauHHMX Baj y Ipi
BHUKOHABIIS;

35-59-FX (He3a/10BiIbHO) — piBEeHb BUKOHAHHS TBOPY CTYJICHTOM HE BianoBinae Bumoram HMAY.

IHK/II03MBHE HABYAHHSA

XKonen cryneHT He Mae BimuyBaTu ceOe IHIIMM Ta BUKIIOYCHUM 3 OCBITHIX, KYJBTYPHHX 1 COLUaJbHUX
TIPOIIECIB — IIe TOJIOBHE 3aBJaHHS 1HKITIO311.

Ilo3a aynuTopHi 3aHATTH

Hepe,u6aqa€TLcsi Yy MEKaxX BUBUCHHSA HaBYAJIbHOL }_'LI/ICIII/IHJ'IiHI/I y4acTb CTyHeHTiB y Mi)KHapOIIHI/IX Ta
BITUM3HSIHUX BUKOHABCHKHUX KOHKYpCax, TBOPYHUX 3aX0aax, KOHICPTAX KJIaCy TOMIO.
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