AHOTANIIA

CwumipnoB A. 0. Kaunp Jlitryprii y TtBopuocti Ouexcanapa Kommms:
BUKOHaBChbkMii acnekT. — KBamidikariiiina HaykoBa mpaiis Ha IpaBax pyKOIIUCY.

HaykxoBe OOIpyHTYBaHHSI TBOPYOTO MHCTEIBKOTO IPOEKTY Ha 3100yTTS
OCBITHBO-TBOPYOTO CTYIEHS JOKTOPAa MUCTEIITBA 3a crierianbHicTio 025 « My3udHe
muctenTBo» (ramy3p 3HaHb 02 «KymbTypa 1 mucteurBo»). — HamionanbHa
My3u4Ha akaneMis Ykpainu imeni [1. I. YaitkoBcbkoro, MiHICTEpPCTBO KyJIbTYpH Ta
iHpopMartiiiHoi momiTuku Ykpainu, Kuis, 2024.

AKTyaJbHICTh TeMH aocimkenHs. Onexcanap Kommms (1875-1944) —
BUJAaTHA TOCTaTh YKpPaiHCbKOi My3W4YHOi KynpTypu KiHng XIX — mneprioi
nosoBUHU XX cTomiTh. JupUreHT, KOMIO3UTOp, TMeEAaror, (OIBKIOPHCT,
eTHorpad, My3WYHUH KPUTHUK Ta €CEICT, MEMYyapHUCT Ta MY3UYHO-TPOMAJICHKUMN
nisiy, TeaTpabHUil KaneabMeiictep. Floro oGpo6Ku YKpaiHCHKUX HAPOHUX IICEHb,
YUCJIICHHI JyXOBHI TBOpH (30kpema 1’athb JliTypriit), Xopu, TBOpU s
JIpaMaTUYHOTO TeaTpy CKIAJaloTh HEBIJ €MHY YaCTUHY MY3MYHOI KYJIbTYpHU
Ykpainu.

o 1990-x pokiB TBopui gocsarHeHHs O. Kommumist Oyau BHCOKO OIiHEHI
TITBKH 3aKOPJOHHWMH CIyXadaMd 1 MY3WYHUMH KpPUTHKaMH. Y pemnepryap
YKpPAiHCBKMX  KOJIEKTHBIB  CHAJIIMHA KOMIIO3UTOpa 3A€OUIBIIOro  Ioyaia
noTtpamiati 3 4yaciB HezanexxHoi Ykpainu. | sgkmo nesxi oOpoOKH HapOAHHX
IiCeHb, KOJISIKU Ta IIEAPIBKU 3Bydaau B Ykpaini 1o Bix izny O. Kommms (1919),
TO JyXOBHI TBOPH, 30KpEMa YOTUPH 13 II’AITH Horo diTypriil (kpim Ilepioi), 1 goci
HE BUKOHAHO 1 JOTenep.

AKTyanbHICTh TEMU JOCIIKECHHS MOJISTae B TAKUX aCMEKTax:

1. Tropuicte O. Komuisg Mae Barome 3Ha4€HHsI JI1 PO3BUTKY YKpPaiHCHKOT
MY3UYHOT KyJIBTYPH, OJJHAK JJ0C1 He HaOyJ1a HalleKHOTO HAYKOBOTO OIPAIIOBaHHS.

2. be3 ypaxyBanHs TBopuoi cmanmuHu O. Kommis icTopis pO3BUTKY
YKpaiHCBKOI KYJIBbTYpH, 1 My3UKH 30KpeMa, OyJie HEMOBHOKO: y JIUCTax 1 croragax
MUTEIb OMHCY€ HE TIIBKH KUTTS YKPaiHCHKOTO KOJIGKTHBY B eMmirparlii, a i
TPYJIHOIIII Y CIipaBi 30epeKeHHs 1 MporaryBaHHsl yKpaiHChbKOT'O MUCTEIITBA.

3. Kanp Jlityprii O. Kommisi cTtaB yTiIeHHAM HaIllOHATBHUX MY3WIHHUX
OpPIEHTUPIB  LIOJI0  JKAHPOBO-CTWJIbOBMX Ta  BHUKOHABCHKHX  IapaMeETpiB.
dopMyBaHHS ILUIICHOI KapTHHM 1CTOpPIi LIEPKOBHOI MY3UMKHA B YKpaiHi moTpedye
NOIIYKIB HOBUX (DAaKTIB 1 JKepea Ta iX HayKOBOI'O OCMHCIIEHHS, I'PYHTOBHOI
aHAIITUYHOI pOOOTH.

4. Jlityprii y tBopuocti O. Kommiis ctamu mMeaiaTopoM MiX HONepeaHIMU
JOCSITHEHHSIMU Ta MalOyTHIMU BIAKPUTTSMH, MPOTE MPUUMUHU IHOTO SBHINA JTOCI
HE JOCIIHKEHO.

5.I3 mwaru Jlitypriit O. Kommnst Tilbku mepiry MpoaHaTi30BaHO.
[pyHTOBHMIA aHali3 pemTy 40TUpLoX JITypriii CpuATHME BHSABJIECHHIO KAHPOBO-
CTWJIbOBHX Ta BHUKOHABCHKUX o0coOmmBocTel ayxoBHOT wmy3uku O. Kommuig,
BU3HAYECHHIO MICIIS HOTO TBOPIB Y XOPOBIH KyJIbTypi YKpaiHu.



6. Bukonascekuii acnekt Jlitypriii O. Kommumsg mgoci HE AOCHITKEHO.
[pyHTOBHUIT BHMKOHABCHKMI aHall3 CIPUATUME KOPEKTHIM iHTeprpeTanii
JyXOBHHX TBOPIB KOMITO3UTOPA.

Merta gocaimzkeHHsi — mpoaHamizyBaTH yci °saTh JdiTypriit O. Ko sk
BXJIMBHM €Tall pO3BUTKY TPaAULINA YKPaTHCHKOT IEPKOBHOI Ta HAPOJHOI MY3HKH 1
MIPOCTEKUTU BUKOHABCHKY JOJIIO.

O00’exT pociaimkenHss — 1’ saTh diTypriv O. Kommris.

IIpeaMer pociigkeHHs] — aHPOBO-CTUJIHOBI MapaMETPU Ta BUKOHABCHKI
iHTepnperauii mitypriit O. Kommiis.

HaykoBa HOBHM3HA JOCII)KEHHS MOJIATA€E B TOMY, III0 B HBOMY BIIEpIIIE:

— CHCTEMATH30BaHO MY3WMKO3HAaBYl IMpaii 3 TMUTaHb JKUTTETBOPUOCTI
O. Kommums;

— 3alI0YaTKOBAHO JIOCHIPKEHHSI BCIX KAHPIB JYyXOBHOi TBOPYOCTI
KOMIIO3UTOpA.

— mityprii O. Komuisi BUCBITIEHO B acHeKTi BHUKOHABCHKOI cHelnu(iku
poOOTH 3 XOPOBUMH TyXOBHUMHU TBOPAMH,

— po3rIsiHYyTO BUKOHABChK1 Bepcii Jlitypriii O. Kommus ta iX ypuBKIB y
Oorociry>k00BIi Ta KOHLUEPTHIHN cdepax;

— IpoaHasi30BaHo BCi ATk JIiTypriit koMmmo3utopa (YOTUPH 13 IT’ATH, KPiM
[Tepiroi, mpoaHani30BaHO BIEPIIIE);

— BUSIBJIEHO XapakTepHi ocobsuBocti miTypriit O. Kommns, mo mgacte
3MOTY OKPECJIUTH ¥ BHMKOHABCHKI OCOOJHMBOCTI, 00 y MOJAJIBIIOMY 3alliKaBUTH
JUPUTEHTIB Ta CIIBaKiB XOPY.

HabGynu NOo1albUIOT O PO3BUTKY TEOPETUYHI 3acaau
KUTTETBOPUOCTI ~ MUTISA-MY3UKaHTa, BHUCBITJICHHA MEMyapHOI  CHaIIIMHA
O. Kommiisi, BU3HAUEHHS POJII MOro TBOPYOTO JOOPOOKY B ICTOpIli YKpaiHCHKOI
MY3HUKH.

Hocmimkennss Jlityprii O. Kommis Bkpail BaxiauBe JJisi BUSBJICHHS
JYyXOBHUX Ta XyJIOKHbO-€CTETUYHUX MPHUHIUIIB MHUTIS, >KaHPOBO-CTHIIHOBUX
O3HaK Horo wmy3u4yHoi MoBU. Ile mactb 3mory 00’€KTMBHO BUCBITIUTH
OaraTorpaHHy MOCTaTh MHUTIIS. BUSIBICHHS BUKOHABCHKUX OCOOIMBOCTEN JyXOBHOT
MY3UKHA KOMIIO3UTOPA CHPUSTUME 3POCTAHHIO YBAaru JUPHUIEHTIB Ta XOPHUCTIB JO
HOTO0 TBOPIB

Y My3UYHO-ICTOPUYHUX TpalsiX PaJsHCbKOTO TMepiogy MpoO TBOPYICTH
O. Kommmis 3a3Buuail HaBiTH HE 3raayoTh. CTaBIEHHS OO HBOTO 3MIHWIOCS B
MOCTPAAIHChKUN mepioa. JKuTTeBUH 1 TBOpPUMM NUIAX MHUTIS PO3TIISHYIIH
H. Kanyuka Ta JI. ITapxomenko, M. I'onoBamenko, I'. Kapacs, M. AHTOHOBHY,
O. 3acajana.

HaykoBe OOIrpyHTYBaHHS MICTUTh BCTYM, JABa pPO3AIM, BUCHOBKH. Y
NnepumomMy po3aiji po3riasHyTo )KuTTerBopuicTh O. Kommiis Ta ii BioOpakeHHs B
MY3UKO3HaBUUX JTOCITIJIKEHHSIX. [IpocTexeno 1CTOpIIO PO3BUTKY
«KOILIMLIE3HABCTBA», OXapaKTEPU30BaHO OCHOBHI HAyKOBl JUKEpesa, BHUSBIICHO
iH(dopmartiiini nporanuHu. s dopmyBaHHS MOBHOT KapTUHU WIOJO TBOPYOL



cnaauman O. Kommis HamaHo meperik TBOPIB, cepell SIKUX yBary MPUIUICHO
JITYPTiMHUAM 1 TApATITYPTrifHUM TBOPAM.

JInisg yCBimOMJIEHHSI TBOPYHUX IHTEHIIH KOMIIO3UTOpa aBTOpP 3alpONOHYBaB
KOpOTKHUi exckypc y Oiorpadito O. Kommurs, oxapakrepu3yBaB HOTO MeAaroriaHy
W JMPUTEHTCHKY MISUTbHICTH 32 KOPJOHOM, PO3KPUB TEHACHII pPO3BUTKY
YKPaiHCBKOTO IIEPKOBHOTO CIiBY, BUCBITJIMB MPOYKPAITHCHKY IMO3UIII0 MUTLS. Y
MpoIeCl aHaji3y TBOPIB KOMIIO3UTOpA MApAITYPridiHUX KaHPIB BHUSBJICHO
MY3UYHO-TEKCTOBI JIKepera, THUIIOJIOTI30BaHO KAaHTH 1 MCAalbMU 3a iX PUTMO-
IHTOHAIIMHUM MOXOHKEHHSIM.

Jlo xaHpy JliTyprii KOMIIO3UTOp 3BEpHYBCS, NepeOyBarouyud B emirpariii.
JIoOCTEMEHHO HEBIAOMO, 3 SKOIO METOH OyJju HamucaHl Ii TBOpHU: WMOBIPHO,
KOMIO3MINI CTBOpEHI i JeSKUX YKpaiHCBKHX XpaMiB 1 3rOJOM IOYalu
BUKOPUCTOBYBAaTUCh y KOHLEpTHINA mpaktui. [I’ste Jlitypriii O. Kommns Oynu
HallMCaHl y HAWCKIAJHIMMKA JJs KOMIIO3UTOpa MEepioj JKUTTA. BIiaCyTHICTB
dbinaHcoBoro 3a0e3mnedeHHs, npobiemu 31 310poB’siM O. Kommusg 1 KamensH,
TpyJIHOIIl y (OpMyBaHHI KOHLUEPTHOI IPOrpaMH 3a BiICYTHOCTI KBaji(hiKOBaHUX
XOPHCTIB CTald HENPOCTHM JTyXOBHO-EMOIIIMHUM BHUIPOOYBaHHAM. [pyHTOBHA
pobota 3 BepOaJbHUM JYXOBHHUM TEKCTOM, 30PIEHTOBAHICTh Ha CTApOJaBHI
YKpaiHCBKI JISIKIBCBKI CIiBH, «bororinacHuk» Ta GOoJbKIOPHI 3pa3Ku 3 YHIKAIbHUX
30ipok Hapomuux miceHb Jgand  O. Kommumro 3Mory Mmoe€aHaTtv — Tpagullii
YKPaiHCHKOTO IIEPKOBHOTO CITIBY Ta HAPOJIHOIICEHHI IHTOHAITI].

Y napyromy po3aiii po3rNIIHYyTO Tpaauuli YKpaiHChKOI LEpPKOBHOI Ta
HApOAHOI My3UKHU sIK 0CHOBY TBop4ocTi O. Komuis, 30xkpema JliTyprii.

Jlityprifina TBOpYICTh KOMIIO3UTOpa HaOyBa€ TIOBHOTH HAyKOBOTO
OCMUCJIEHHS 3a YMOB JIOCHI/DKEHHS OPHUTIHAJBHOIO AaBTOPCHKOTO TEKCTY.
O0’eHaHHA JNESKUX YaCTUH y MIHIUKIMW, Tpajamis JaJorapMOHIYHOT MOBHU BIJ
MOJAJIBHOI OpraHizamii g0 XpomaTuzalli MeJOJUYHOI JIiHIT 3YMOBJICHO
BepOaJbHUM TEKCTOM. 3ajylsi 30€pEKEHHsS CMHUCIOBUX aKIIEHTIB KOMIIO3UTOP
BJIAa€ThCS JIO 3ICTaBJEHHS TapajeibHUX Ta OJHOMMEHHMX JIaJliB, ajabTepari
aKop/iB cCyOJOMIHAHTOBOI 1 JOMIHAHTOBOI IPYII TOIIO.

Y TperboMy MiAPO3AiAl MPOCTEKEHO BHUKOHABCHKOI joii JliTypri
O. Kommist.  Posrmsinyto Ilepury miTyprito Ta ypUBKM 3 1HIIMX JITYPrid y
BUKOHAHHI MPOBITHUX YKPATHCHKUX XOPOBUX KOJMEKTHBIB X X—XXI CT.

B mporueci ananizy 3po0ieHO BHCHOBKM, 1110 1yXxoBHI TBopu O. Kommiis
B1JI0Opa)Kat0Th HE TUIBKU BUCOKY MPOQECIiiHy MaCTepHICTh MUTI, a ¥ TBEpAy U
BUBA)XXEHY MPOYKPATHCHKY IMO3UINI0 Yy TBOPUYOMY MPOIEC], HABITh y CKJIAJHI JUIS
ykpaincbkoi 1iepkBu 10—20-Ti poku XX ct. JliTyprii Ta >kaHpu NapamiTypriiHoi
MY3UKHA CTaHOBJISITH Maike IMIOJIOBUHY TBOPYOTO JOPOOKY KOMITO3UTOpa 1
BH3HAYAIOTh HOTO TyXOBHO-ECTETHYHI 3acajIu.

Nnyun 3a crmoBechuM TekctoMm, O.Kommms My3dMuHEMHE — 3aco6amu
BiZITBOPIOE KAapTHHHM BeJIMYaHHS Bora, poskpuBae i Moro crpaxkmaHHs 3a Tpixu
JIOJICTBA TOIO. Y CHOTajgax KOMIIO3UTOP HEPIAKO OMHUCYE «BOBUY SIMY», V SIKIH
nepeOyBaB TMiJ] yac HamUCaHHs IyXOBHHMX TBOpiB. [IpoTe came B IUX TBOpax
BUSIBISIETHCS  OCOOMCTICTH KOMIIO3UTOpA, SIKUM 30epir 1 PO3BUHYB TpaTuUIli
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HEPKOBHOTO YKPAiHCHKOTrO cmiBy cGopMyBaB TBOpYl 3acaiu AN YKpaiHCHKHX
KOMITO3UTOPIB — CBOiX HACTYITHHKIB.

IlpakTuyHe 3HA4YeHHs1 Po6OTH. MaTepiam HAYKOBOTO OOTPYHTYBaHHS
MOXXYTh OyTH BHKOPHCTaHI Y HaBYAJIBHHUX Kypcax 3 icTopii YKpaiHChKOI MY3HKH,
XOpOBOI JITepaTypH, aHANI3y MY3WYHHX TBOPIB, Y MOJANBIINX TOCIIHKEHHAX 13
TeMaTUKH POOOTH, a TaKOX Y MPAKTUYHIA pOOOTI MYy3UKaHTIB-BUKOHABIIIB —
iHTepnperaTopiB TBOpiB Onekcanapa Kommuis.

KurouoBi ciaoBa: tBopuicth Onekcanngpa Kommigs, AyXoBHI TBOpPH,
Jlityprisi, HapoJHOINCEHHI 1HTOHAIli, OOrociy»k0oBa TMpaKTUKa, KOHIIEPTHE
BUKOHAHHSI, XOP, XOPOBHUI pernepTyap, CTUIICTUYHI 0COOJMBOCTI.



ABSTRACT

Smirnov A. Y. The genre of Liturgy in the works of Oleksandr Koshyts:
the performance aspect. — Qualifying scientific work on the rights of the
manuscript.

Scientific substantiation of a creative art project for the degree of Doctor of
Arts in the specialty 025 «Musical Art» (field of knowledge 02 «Culture and Arty).
— Ukrainian National Tchaikovsky Academy of Music, Ministry of Culture and
Information Policy of Ukraine, Kyiv, 2024.

Relevance of the research. Oleksandr Koshyts (1875-1944) was a
prominent figure in Ukrainian musical culture of the late nineteenth and early
twentieth centuries. He was a conductor, composer, teacher, folklorist,
ethnographer, music critic and essayist, memoirist, music and public figure, and
theater chapel master. His arrangements of Ukrainian folk songs, numerous
spiritual compositions (including five liturgies), choirs, and works for the drama
theater are an integral part of the musical culture of Ukraine.

Until the 1990s, the creative achievements of O. Koshyts were highly
appreciated only by foreign audiences and music critics. The repertoire of
Ukrainian bands began to include the composer's legacy only after Ukraine became
independent. And while some arrangements of folk songs, carols, and shchedrivkas
were performed in Ukraine before Koshyts's departure in 1919, his sacred works,
including four of his five liturgies (except for the First), have not been performed
to this day.

The relevance of the research topic lies in the following aspects:

1. O. Koshyts's work is of great importance for the development of
Ukrainian musical culture, but has not yet received proper scientific study.

2. The history of the development of Ukrainian culture, and music in
particular, will be incomplete without taking into account the creative heritage of
O. Koshyts: in his letters and memoirs, the artist describes not only the life of the
Ukrainian band in exile, but also the difficulties in preserving and promoting
Ukrainian art.

3. The genre of O. Koshyts's liturgy became the embodiment of national
musical guidelines in terms of genre, style, and performance parameters. The
formation of a holistic picture of the history of church music in Ukraine requires
the search for new facts and sources and their scientific comprehension, as well as
thorough analytical work.

4. Liturgies in the works of O. Koshyts became a mediator between previous
achievements and future discoveries, but the reasons for this phenomenon have not
yet been investigated.

5. Of the five liturgies by O. Koshyts, only the first has been analyzed. A
thorough analysis of the remaining four liturgies will help to identify the genre-
stylistic and performance features of O. Koshyts's sacred music, and to determine
the place of his works in the choral culture of Ukraine.



6. The performance aspect of O. Koshyts' liturgies has not yet been studied.
A thorough performance analysis will contribute to the correct interpretation of the
composer's sacred works.

The purpose of the study is to analyze all five liturgies by O. Koshyts as an
important stage in the development of the traditions of Ukrainian church and folk
music and to trace their performance fate.

The object of the study is five liturgies by O. Koshyts.

The subject of the study is genre and style parameters and performing
interpretations of O. Koshyts' liturgies.

The scientific novelty of the study is thatitis the first to

— musicological works on the issues of O. Koshyts' life work are
systematized,;

— a study of all genres of the composer's spiritual work is initiated.

— The liturgies of O. Koshyts are highlighted in the aspect of the
performing specifics of working with choral spiritual works;

— the performing versions of O. Koshchyts' liturgies and their excerpts in
the liturgical and concert spheres are considered;

— all five of the composer's liturgies are analyzed (four of the five, except
for the First, are analyzed for the first time);

— the characteristic features of O. Koshyts's liturgies were identified, which
will allow us to outline the performance features in order to further interest
conductors and choir singers.

The theoretical foundations of the artist-musician's life work, the coverage of
0. Koshyts's memoirs, and the role of his creative work in the history of Ukrainian
music have been further developed.

The study of O. Koshyts's liturgies is extremely important for revealing the
artist's spiritual, artistic, and aesthetic principles, as well as genre and style features
of his musical language. This will make it possible to objectively illuminate the
multifaceted figure of the artist. Revealing the performing features of the
composer's sacred music will increase the attention of conductors and choristers to
his works.

In the music-historical works of the Soviet period, the works of O. Koshytsia
are usually not even mentioned. The attitude toward him changed in the post-
Soviet period. N. Kalutska and L. Parkhomenko, M. Holovashchenko, H. Karas,
M. Antonovych, and O. Zasadna have examined the artist's life and work.

The scientific substantiation includes an introduction, two chapters, and
conclusions. The first chapter discusses the life and work of O. Koshyts and its
reflection in musicological research. It traces the history of the development of
«Koshyts's studies», characterizes the main scientific sources, and identifies
information gaps. In order to form a complete picture of O. Koshyts's creative
heritage, a list of works is provided, among which attention is paid to liturgical and
paraliturgical works.

In order to understand the composer's creative intentions, the author offers a
brief excursion into the biography of O. Koshyts, characterizes his pedagogical and
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conducting activities abroad, reveals the trends in the development of Ukrainian
church singing, and highlights the artist's pro-Ukrainian position. In the process of
analyzing the composer's works of paraliturgical genres, the author identified
musical and textual sources, typologized cantatas and psalms according to their
rhythmic and intonational origin.

The composer turned to the genre of liturgy while in exile. It is not known
for certain for what purpose these works were composed: they were probably
created for some Ukrainian churches and later used in concert practice.
0. Koshyts's five liturgies were composed in the most difficult period of his life.
Lack of financial support, health problems of O. Koshyts and his chaplains,
difficulties in forming a concert program in the absence of qualified choristers
became a difficult spiritual and emotional test. Thorough work with verbal spiritual
texts, a focus on ancient Ukrainian dyak chants, the «Bohohlasnyk» and folklore
samples from unique collections of folk songs enabled O. Koshyts to combine the
traditions of Ukrainian church singing and folk song intonations.

The second section discusses the traditions of Ukrainian church and folk
music as the basis of O. Koshyts' works, in particular, liturgies.

The composer's liturgical creativity acquires the fullness of scientific
comprehension in the context of the study of the original author's text. The
unification of some parts into mini-cycles, the gradation of the harmonic language
from modal organization to chromaticization of the melodic line are determined by
the verbal text. In order to preserve semantic accents, the composer resorts to the
comparison of parallel and eponymous modes, alternation of chords of
subdominant and dominant groups, etc.

The third subsection traces the performance fate of O. Koshyts's liturgies.
The First Liturgy and excerpts from other liturgies performed by leading Ukrainian
choirs of the twentieth and twenty-first centuries are considered.

In the course of the analysis, it is concluded that the spiritual works of
0. Koshyts reflect not only the high professional skill of the artist, but also a firm
and balanced pro-Ukrainian position in the creative process, even in the difficult
years of the twentieth century for the Ukrainian church. Liturgies and genres of
paraliturgical music make up almost half of the composer's creative work and
determine his spiritual and aesthetic principles.

Following the verbal text, O. Koshyts recreates pictures of God's majesty
with musical means, reveals His suffering for the sins of mankind, and so on. In his
memoirs, the composer often describes the «wolf pit» in which he was while
composing spiritual works. However, it is in these works that the personality of the
composer is revealed, who preserved and developed the traditions of Ukrainian
church singing and formed the creative foundations for Ukrainian composers - his
suCCessors.

Practical significance of the work. The materials of the scientific
substantiation can be used in training courses on the history of Ukrainian music,
choral literature, analysis of musical works, in further research on the subject of the



work, as well as in the practical work of performing musicians - interpreters of the
works of Oleksandr Koshyts.

Keywords: works of Oleksandr Koshyts, spiritual works, liturgy, folk song
intonations, liturgical practice, concert performance, choir, choral repertoire,
stylistic features.
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