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AHOTaUifA HaBYANIbHOI AUCUUNAIHU

Oucumnnida cneuiasbHOro iHCTPYMEHTY € HaMBaAXK/MBILLO NPOQiNbHOK ANCUMNAIHOK B LUKAI
3ara/sibHo-npodeciiHOi MiAroTOBKM BuMWMX TBOPYMX HaBYa/bHUX 3aKnagax YKpaiHW. 3aHAaATTa no
cneujiasbHOCTI MaloTb 060B’A3KOBO iHAMBIAYaNAbHY GOpPMYy HaBYaHHSA i BigbyBalOTbCA Nig Opyaol Ta
KOHTpO/IeEM BUK/aZa4a, AocBigyeHoro ¢axisua BianosigHoi ¢paxoBoi NiaroToBKu.

MeTol0 pgaHoOi AUCUMNAIHM € NiAroTOBKa KOHKYPEHTOCMPOMOKHUX,

BMKOHABL,iB Ha My3UYHOMY IHCTPYMEHTi TPOMOOH.

BMCOKO-NpodecinHmx




PO3BMTOK BWMKOHABCbKOI MaMCTEPHOCTI CTYAEeHTIB B Kfaaci TPOMOOH BiabOyBaETbCA Ha OCHOBI
iCHYIOUMX CY4aCHMX METOAIB Ta METOAUKM My3UYHOT Neaaroriku, BPaxoByoun CNagKoBiCTb HAbYTUX BXKe
CTyAeHTaMM BignNoBiAHWX HAaBUKIB rpn Ha TYOU y cucTemMi cepeaHbOT TaHKM MY3UYHOI OCBITH.

TpombBOH — OAMH i3 HAWAABHILIMX IHCTPYMEHTIB POAMHN MIAHUX AYXOBUX IHCTPYMEHTIB, AKWUMA
NPaKTUYHO He 33a3HaB KOHCTPYKTUBHMX 3MiH 3 TOr0 Yacy Ko/m 0ACTBO Moro 3pobuno.

Bennka yBara npuainaetoca B nepuwy 4epry, B poboTi 3 CTyAeHTaMu Knaacy TpomboHy, ue
PO3BMTOK YacTOTW iHTOHaLii Ta poboTn Hag 3ByKOM. KpOK 3a KpOKOM BiflbyBaeTbCcA BAOCKOHANEHHS
TEXHIYHUX MOMKIMBOCTEN, BUXOBYETbCA KyNbTypa Ta CTabifbHICTb BMKOHAHHS LUITPUXOBOI MNanitTpw,
PO3LMPIOETLCSA KOO BMpPArKaNbHUX 3acobiB, TOWwo. a5 BUpiWEHHA UMX 3aBAAHb HA 3aHATTAX 3 daxy
BMKOPUCTOBYETbCA KOHCTPYKTUBHMIA MaTepian: fl. Yuaka, b. Fpurop’esa, |. Bopaepec, B. Bnakesiua,
L. Y6epa, P. ®iHka, B. KyKa, C. Agnepa, H. boyckyeTa Ta iHWMX.

CyyacHW negaroriyHoro peneptyapy 418 TPOMOOHa € Ay)Ke OOLWMPHUM, e My3UYHi TBOPM
cTapogasHix KomnosuTopis: K. MoHTtesepgai, ®. Kasanni, [.®. l'eHaens, |.C. baxa, b. Mapuenno Ta iHwwux,
B)¥e ICHYE BeNMKa KiNbKICTb OPUriHANbHUX MY3UYHUX TBOPIB HaNMCaHUX Komnosutopamm XX Ta XXl
CTONITTA cneujanbHO 418 TPOMbBOHY y cynpoBogi opkecTpy abo ¢dopTeniaHo Ta s TPOMOOHY €ONo:
®. fasiga. /1. Konoayba, B. PyHuaka, H. PoTa, E. I'percoHa, E. boyua, T. CteseHca, C. LLyneka, A. Tomasi,
k. MelarKa Ta 6araTbox iHLIKX.

CTyOeHTN MNOBMHHI OBOIOAITM Ta BMITM NMPOAEMOHCTPYBATM Nig 4ac rpu BigNoOBIAHWMIA CTUAb
MY3WUYHOTO TBOPY Ta MaHePYy BUKOHAHHA Bi4NOBIAHO A0 TOrO UM iHWOrO iICTOPUYHOIO Nepioay Ta »KaHpy.

3a BMMOramu HaB4YaNbHOI AMCUMMIHM cnewiaNbHUI IHCTPYMEHT nepeabayeHo iHAMBIAyaNnbHi
3aHATTA, CAamMOCTiliHa poboTa, akageMiyHi KOHLEepPTH, iCNUTK, Ta AePrKaBHUA aTeCTaliMHUIA icnuT.

1. InamBigyanbHi 3aHATTA € He3MmiHO ¢popmoto niarotoBku cTyaeHTiB 3 ¢axy. Came ocobucte
CNiNKyBaHHA BWKNagaya 3 CTYAEHTOM CTBOPHOE YMOBW, NMPU AKUX BUKAAZAY CMPOMOXKHUMN
NPaBU/IbHO OLIHUTU PiBEHb BUKOHABCbKUX MOXJ/IMBOCTEN CTy[AEHTa Ta CrpAMYBaTWU MOro Ha
LWNAX PO3BUTKY i YOOCKOHANEHHA BKa3aBLUW Ha Ti HEAOIKM Ta icHytodi npobnemn. Came yepes
ocobucTe cniNKyBaHHA BUKAAAAY CIPOMONKHUI AiNNUTbCA 3i CTYAEHTOM 0COBUCTMM A0CBIAOM Ta
nepeaaTy yBeCb CEKTP 3HaHb HAabyTOro NPoTAromM 0cobuCToi NPodecinHOT AiANbHOCTI.

2. Bax/nMBOIO CKNAAO0BO iHAMBIAYANbHUX 3aHATL € BUXOBAHHA Y CTYAEHTIB YMIHHA Yyymu cebe ma
YMIHHA NpasuabHO aHanizysamu ocobucme 8UKOHAHHA, WO L03BOINTb CTYAEHTAaM NPaBU/IbHO
OpraHi3yBaTM CaMOCTiliHY PobOTY, fiIKa € BaXK/IMBOIO CK/1aZ0BOIO B NPOLLECi HABYAHHS.

3. AkagemiyHi KoHUEepTW, icNUTM € nybAiYHMMM BUCTYNaMK, Ha AKUX CTYAEHT AEMOHCTpYE
eK3aMeHaUiMnHiIn Komicii pe3ynbTaT PO3BUTKY BUKOHABCbKOI MaCTEPHOCTI Ta AOCATHEHHA Y
PO3KPUTTI Xy 40XKHbOrO 3MICTY BUKOHYBAHOT eK3amMeHaLiiHOT nporpamu.

4. [lepaBHO aTecTaWiMHWIM iCNUT € 3aKAYHMM NyBAIYHMM iCMMTOM 3aBepLUyoYM HaBYaHHSA
ocBiTHboro ctyneHa BAKAJIABP. Ha ubomy 3aknlO4HOMY iCAUTI  CTYAEHT MOBWHEH
NpPOAEMOHCTPYBaTM Pe3y/bTaT CBOrO HaBYaHHA. [porpama AepKaBHOrO atecTaliMHoOro icnuty
CKNAAAETbCA 3 MYy3MYHUX TBOPIB KOMMNO3MTOPIB AaBHiX YaciB, KNACUKIB, POMaHTMKIB, CY4aCHOCTI
Ta 060B’A3KOBO B Nporpami Mae 6yt My3nUYHUI YKPaAiHCbKOrO KOMNO3MTOPa.

PiseHb ¢axoBoi MiAroTOBKM BUNYCKHWKIB Knacy Tybu Kadeapu migHUX OyxOBUX Ta yOaPHUX
iHcTpymeHTiB HMAY imeni M.l. YaliKOBCbKOro BiAMnoBigae BMMOram CbOrOAgeHHs, WO A03BO/SAE iM 33
KOHKYPCHUM Bigbopom oTpumaTn micue poboTy B npodeciiHMX TBOPUMX KOMEKTMBAX HALLOI AeprKaBu
YKpaiHu.

MNepenik Tem

Tema 1. BusHauyeHHA piBHA 3aranbHO My3W4YHMX 3AiO6HOCTEN CTyAeHTa Ta piBHA MOro TEXHiYHOI
niarotoBkn. BubyaosyBaHHA 6€3600iCHOrO WAAXY AONAHHA iCHYHOUYMX NPobiem Ta OKpPeCcNeHHA naaHy
NoAaNbLLIOrO HaBYaAHHA.

Tema 2. BU3HauyeHHA piBHA My3WUYHOIO TaNaHTY Ta TBOPYOro NoTeHUiany.



Tema 3. KomnneKkcHe onpaLtoBaHHA iHCTPYKTUBHOrO matepiany (poboTa Haf MarKOPHUMM ramamu Ta
eTiogamm).

Tema 4. PO3BUTOK HaBMKIB YMTAHHA HOT 3 apKyly Ta 3aCBOEHHA METOAiB PO3BUTKY BMKOHABCLKOI
ManCcTepHOCTI.

Tema 5. Po60Ta 3 MiHiaTiopamu.

Tema 6. Po60Ta 3 My3nyHMUMM TBOpamm Komnosutopis XV Ta XVII ctonitTa.

Tema 7. Po60Ta 3 My3M4YHMMM TBOPAMMN KOMNO3UTOPIB-POMAHTHKIB.

Tema 8. Po60Ta HaZ, PO3BUTKOM BipTyO3HOT TEXHIKM Yy CTYyAEHTa Ta METOAMN BUBYEHHS BipTyO3HMX N’€C.
Tema 9. KomnieKkcHe onpautoBaHHs iIHCTPYKTMBHOrO matepiany (pobota Hag MiIHOPHMMM ramamu Ta
eTiogamm).

Tema 10. NoBTOPEHHA MYy3UYHUX TBOPIB, AIKi BUKOHYBAZIMCb Ha Bifbll paHHbOMY eTani HaBYaHHS.

Tema 11. O3HallOM/IEHHs CTyAeHTa 3 My3WYHMM penepTyapom Aaa TPOMOOHYy CTBOPEHOro
YKPAiHCbKMMW KOMMNO3UTOPaMM.

Tema 12. NornnbneHa poboTa Hag TBOPaMU KpYnHOT dopmu.

Tema 13. PO3BUTOK y CTyAEeHTIB Knacy TYyOM apTUCTUYHMX AKOCTEN.

Tema 14. opmyBaHHSA y CTYAEHTA HABMYOK CaMOCTIMHOT pob0TM 3 My3UYHUM TBOPOM.

Tema 15. Pob6oTa Hag HETPAAMLIAHMMW NPUAOMAMM FPU Ta HOBMMM 3acobamm BUPA3HOCTI.

Tema 16. OpraHizauia HaB4YaILHOrO NPOLLECY B MUCTELbKMX HABYa/bHUX 3aKNagax YKpaiHU Ta OCHOBHI
meToan NobynoBu iHAMBIAYAIbHUX Ta CAMOCTIMHUX 3aHATb 3 Gaxy CTYAEHTIB Knacy TPOMOOHY.

Tema 17. MNornnbneHHs poboTN Hag BUKOHABCbKMM CTUNEM, IHOMBIAYANbHOKO MAaHEPOK KOMMNO3UTOPA.
Tema 18. MNigrotoBKa A0 KOHUEPTHOIO BUCTYMY.

®dopmu Ta TeXHOOrii HABYAHHA

IHAMBIAYaNbHI 3aHATTA, camocTiliHa poboTa, nybniuHi BUCTYNKN (aKaZiemidHi KOHUepTH, icnutuy,
KOHLIEPTW KNacy, ToLLO)

HaBuanbHi pecypcu

Pobota B aygutopiax, nybniyHi BMCTYNM Ha CUEHaX KOHUEepTHMX 3anie  HMAY
im. M.1. YalikoBcbKoro.

MeToau KOHTPOJIIO

HincymkoBumMu GgopMaMu KOHTPOIIO 3 TUCITUILTIHE «CneniaJbHUii iHCTPYyMEHT (TPOMOOH)»
3a IpOQeCiHUM Ta TBOPYUM PO3BUTKOM CTYICHTIB OCBITHBOTO CTyIcHS «bakajaBp» € ekzameH y 1 — 7
ceMecTpax, TeXHIUHi 3a1iku y 2 Ta 4 ceMecTpax, arecTalliiHui icnuT Hanpukindi 8 cemectpy. Kpim Toro,
OPOTATOM KOXHOTO ceMecTpy (3a BHHATKOM | ceMmecTpy) CTYAEHT MYCHUTh HE MEHIIE OAHOTO pasy
BUCTYIIUTH B aKaJAEMiYHOMY KOHIEPTi 3 CHELialbHO MiATOTOBICHOIO MPOTPaMol0, IO CTBOPIOE NEBHY
PUTMIYHICTB CLIEHIYHOTO AOCBiy Ta BUCTYIIA€ CBOEPITHUM AHAJOIOM 000B’SI3KOBOI0 ceMiHapy.

Cucrema ouiHloBaHHA Ny6aiuHOro BUCTYNy CTyAeHTa

Ne 3/n KOHTpO/bHUMI 3axig, ouiHOBaHHA Bcboro B 6banax
1 BianoBiaHiCTb BUKOHAHHA MY3M‘-IHOFO TEKCTY (Temnn, HioaHCH, Bin 1 20 25 6anis
KY/IbTypa BUKOHaAHHA WUTPUXiB)
2 YuctoTa BUKOHaHHA (iHTOHaLjA) Big 1 go 25 6anis
3. LJOTPUMAHHA CTUAIO, KAaHPY Ta MaHepa BUKOHAHHA. Bia 1 po 25 6anis
4 PO3KpUTTA XyA0XKHBbOIO 3MICTY MY3UYHOrO maTtepiany. Big 1 oo 25 6anis




Kputepii ouiHIOBaHHA BUKOHABCbKOi MaiiCTEPHOCTi CTYAEHTIB

90-100-A (BiamiHHO) — BiAMOBigA€E ACKpaBiM rpi i3 AKiCHOW peanisauieto BCiX TEXHONMOTYHMUX
KOMMOHEHTIB BUKOHABCbKOi MalCTEpPHOCTI;

82-89-B (nobpe) — Bignosigae skicHOMy BUCTYNy, ane 3 HafABHICTIO HE3HAYHUX HEA0NIKIB;

74-81-C (0obpe) — BianoBigae BneBHEHOMY BUCTYMY, afie 3 HAABHICTIO NEBHUX Bag;

64-73-D (3a40Bi/IbHO) — HAABHICTb 3HAaYHWX Baf, Yy rpi BUKOHaBLSA;

60-63-E (3ag08BinbHO) — NpeacTaB/eHi TBOPU He BignosiaatoTb BUMoram HMAY, HaAaBHICTb 3HaYHMX Bag, Y
rpi BAUKOHABUA;

35-59-FX (He3aA0BiI/IbHO) — piBEHb BUKOHAHHSA TBOPY CTYAEHTOM He Bignosiaae sumoram HMAY.

IHKNO3MBHE HaBYaHHA

MogeH cTyaeHT He Mae BigyyBaTM cebe iHWKMM Ta BUMKIOYEHMM 3 OCBITHIX, KYAbTYPHUX i
coLiaNIbHUX NPOLLECIB — Lie FON0BHE 3aBAAHHA iHKAO3II.

MNo3a ayaUTOpHi 3aHATTA

MNepenbayaeTbcs y mexKax BUBYEHHA HaBYaNbHOI AMCLMMIHM y4acTb CTYAEHTIB Y MiXKHapOAHUX
Ta BiTYM3HAHUX BUKOHABCbKMX KOHKYpPCax, TBOPYMX 3aX04aX, KOHLEepPTax Kaacy TOLLO.
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