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AHOTaUifA HaBYANIbHOI AUCUUNAIHU

Oucumnnida cneuiasbHOro iHCTPYMEHTY € HaMBaXK/MBILLO NPOQiNbHOK ANCUMNAIHOK B LUKAI
3arafibHo-NpodeciiHOi NiAroTOBKM BuMWMX TBOPYMX HaBYa/bHUX 3aKnagax YKpaiHW. 3aHAaATTa no

cneujanbHOCTI MaloTb 060B’A3KOBO iHAMBIAYaNAbHY GOpPMYy HaBYaHHSA i BigbyBalOTbCA Nig Opyaol Ta
KOHTpO/ieEM BUK/aga4a, AocBig4yeHoro ¢axisua BianosigHoi ¢paxoBoi NiaroToBKu.

MeTol0 paHoOi AUCUMNAIHM € MiAroTOBKa KOHKYPEHTOCMPOMOKHUX,

BMKOHABLiB Ha My3MYHOMY IHCTPYMeHTI Tpyba.

BUCOKO-NpodecitHnX

P0O3BMTOK BMKOHABCbKOI MallCTEPHOCTI CTYAEHTIB B Knaci Tpybu BiabyBaeTbCA Ha OCHOBI iICHYOUYMX

CyYaCHUX MeToAiB Ta METOAMKM My3MYHOI Nenaroriky, BPAxXoBYHOUM CMAAKOBICTb HabyTux BXke
CTYAeHTaMM BigMNoBigHMX HAaBMKIB rpy Ha Tybu y cuctemi cepeiHbOi NaHKM My3UYHOT OCBITHU.




BenuKa yBara npuAinseTbca B neplly Yyepry pobotn Hag 3ByYaHHAM iHCTPYMEHTY, Moro Tembpy.
Kpok 3a KpoKom BifgbyBaEeTbcA BAOCKOHANEHHA TEXHIYHMX MOMKIMBOCTEN, BMXOBYETbCA Ky/bTypa Ta
CTabiNnbHICTb BUKOHAHHA LUTPMXOBOI MNAAITPU, PO3LUMPIOETHCA KONO BUPaKaibHUX 3acobiB, Be/INKY yBara
30CepenyKyeTbCA Ha AOCATHEHHI YMCTOTM iHTOHaLil Ta iHTOHYBaHHA, aKUEHTYETbCA ocobucTa yeara
PO3BUTKY BUKOHABCbKOi MalCTEPHOCTI FpU Yy BUCOKOMY pericTpi, Towo. Jas BMpPilLEHHA LMX 3aBAaHb Ha
3aHATTAX 3 daxy BMKOPWUCTOBYETbCA KOHCTPYKTUBHWUI maTepian: XK. ApbaH, B. Bypm, B. BpaHnarT,
A. loraHcoH, C. banacaHsH, E. TpoHbe, B. Llbonokos, A. leHiuiHcbkoro, M. Bepaunesa, O. Hybpu,
|. BobpoBbKoro, C. bonoTiHa Ta iHLWMKX.

CyyacHWi negaroriyHoro peneptyapy gas Tpybu € ayKe OBLWMPHUMM, Le My3M4YHi TBOpMU
CcTapoaasHix komno3utopis: K. MoHTesepai, ®. Kasanni, [.®. l'eHaens, |.C. baxa, b. Mapyenno Ta iHWwwmx,
MY3UYHUX TBOPIB HanncaHux KomnosuTtopamm XVIII Ta XXI cTtonitta cneyianbHo ana tpybu y cynposogi
opKectpy abo dopTeniaHo Ta ana Tpybu cono: M. MaiigH, B. BpaHaTta, H. Yembepasku, B. LLbonokosa,
B. MeckiHa, C. BacuneHkKo, A. Tegike, B. LinbiHa, A. ApyTioHsiHa, 3. Kpxkukeka, ®. Oenpe, /1. Konoay6ba,
B. PyHuaKka Ta 6araTbox iHLKX.

CTyAeHTN MNOBMHHI 0BOMIOAITM Ta BMITM NMPOAEMOHCTPYBATM Nig 4ac rpu BigNOBIAHWMIA CTUAb
MY3WUYHOTO TBOPY Ta MaHePY BUKOHAHHA Bi4NOBIAHO A0 TOrO YW iHLWOrO iICTOPUYHOIO Nepiogy Ta *KaHpy.

3a BMMOramu HaBYaNbHOI AMCUMMIHM cnewianbHUI IHCTPYMEHT nepeabayeHo iHAMBIAyaNnbHi
3aHATTA, camocTiliHa poboTa, akaaemiyHi KOHLEPTH, icNUTK, Ta AepPrKaBHUN aTecTalinHUI icnuT.

1. IHauBigyanbHi 3aHATTA € He3amiHO GOpPMOIO MiAroToBKM cTyaeHTiB 3 ¢axy. Came ocobucte
CNiNKyBaHHA BWKNaZaya 3 CTYAEHTOM CTBOPHOE YMOBW, NMPU AKUX BUKAAZAY CMPOMOXKHMUMN
NPaBUAbHO OLIHUTU PiBEHb BMKOHABCbKUX MOMAMBOCTEN CTyAEHTa Ta CNpAMYBaTM MOro Ha
LWANAX PO3BUTKY i YAOCKOHANEHHA BKa3aBLUW Ha Ti HeAOMIKM Ta icHytodi npobnemun. Came yepes
ocobucte cniNKyBaHHA BMKAAAA4 CIPOMONKHUI AiNNUTbCA 3i CTYAEHTOM 0COBUCTMM A0CBIAOM Ta
nepeaaTty yBeCb CrEKTP 3HaHb HAabyToro NpoTArom ocobucToi NpodecinHoOT AiANbHOCTI.

2. Bax/nMBOIO CKNAAO0BO iHAMBIAYANbHUX 3aHATL € BUXOBAHHA Y CTYAEHTIB YMIHHA Yyymu cebe ma
YMIHHA MPasusabHO aHAnizysamu ocobucme BUKOHOHHSA, WO A03BOIUTL CTYAEHTaM NPaBUIbHO
OpraHi3yBaTH CaMOCTiliHY PobOTY, iIKa € BaXK/IMBOIO CK/1aZ0BOIO B NMPOLLECi HABYAHHS.

3. AkagemiyHi KoHUEepTW, icNUTM € nybAiYHMMM BUCTYNaMK, Ha AKUX CTYAEHT AEeMOHCTPYE
€K3aMeHaUinHil Komicii pe3ynbTaT PO3BUTKY BUKOHABCbKOI MAaMCTEPHOCTI Ta AOCATHEHHA Y
PO3KPUTTI XyA0XKHbOFO 3MICTY BUKOHYBAHO| €K3aMeHaLiMHOT nporpamu.

4. [lepaBHO aTecCTaUiHWIM iCNUT € 3aKNYHMM NyBAIYHMM iCMMTOM 3aBepLUyoYM HaBYaHHSA
ocBiTHboro ctyneHa BAKAJIABP. Ha ubomy 3aKknlO4HOMY iCAUTI  CTYAEHT MOBWHEH
NPOAEMOHCTPYBATM pPe3y/bTaT CBOrO HaBYaHHA. [porpama AepKaBHOrO aTecTaliMHoOro icnuty
CKNAJAETLCA 3 MY3MYHUX TBOPIB KOMMO3MTOPIB AaBHIX YaciB, KNACUKIB, POMAHTHMKIB, CY4aACHOCTI
Ta 060B’A3KOBO B Nporpami Mae 6yt My3nUYHUI YKPaAiHCbKOrO KOMNO3MTOPa.

PiBeHb ¢axoBoi MiArOTOBKM BUMYCKHMKIB Knacy TPybu Kadegpu MigHUX OYXOBUX Ta YAAPHUX
iHcTpymeHTiB HMAY imeHi M.l. YalilkoBCbKOro BiAMnoBiAae BMMOram CbOroAeHHsA, WO A03BOJIAE M 3a
KOHKYPCHUM Bigbopom oTpumatn micue poboT B NpodeciiHMX TBOPUMX KOIEKTUBAX HALLOI AEeprKaBu
YKpaiHu.

MNepenik Tem

Tema 1. BusHauyeHHA piBHA 3aranbHO My3W4YHMX 3Ai6HOCTEN CTyAeHTa Ta piBHA MOro TEXHiYHOI
niarotoBkW. BubyaosyBaHHA 6€3600iCHOrO WAAXY AONAHHA iCHYHOUMX NPobiemM Ta OKPeCNeHHA naaHy
NoAaNbLLIOro HaBYaAHHA.

Tema 2. BU3HaUYeHHA piBHA MY3UYHOro TaslaHTy Ta TBOPYOro NOTeHUiany.

Tema 3. KomnieKkcHe onpawtoBaHHA iHCTPYKTUBHOrO matepiany (poboTa Haf MarKOPHUMM ramamu Ta
eTiogamm).

Tema 4. PO3BUTOK HaBMKIB YMTAHHA HOT 3 apKylly Ta 3aCBOEHHA MeETOAiB PO3BUTKY BMKOHABCLKOI
MancTepHOCTI.



Tema 5. Po60Ta 3 MiHiaTiopamu.

Tema 6. Po60Ta 3 My3anyHnumm TBOpamm Komnosutopis XV ta XVII ctonitTa.

Tema 7. Po60Ta 3 My3UYHUMM TBOPAMMU KOMMNO3UTOPIB-POMAHTUKIB.

Tema 8. Po60Ta HaZ, pO3BUTKOM BipTyO3HOI TEXHIKM Yy CTYAEeHTa Ta METOAN BUBYEHHSA BipTyO3HWUX N’€C.
Tema 9. KomnnekcHe onpautoBaHHA iHCTPYKTUMBHOrO maTepiany (pobota Hag MiIHOPHMMW ramamu Ta
eTioaamm).

Tema 10. NoBTOpPEHHA MYy3UYHUX TBOPIB, AIKi BUKOHYBaZIMCb Ha BiNbll paHHbLOMY eTani HaBYaHHS.

Tema 11. O60B’A3KOBE BWBYEHHA CTYAEHTAMM MY3UYHOTO peneptyapy Aaa Tpybu CTBOpPEHOro
YKPaAiHCbKMMM KOMMNO3UTOPaMM.

Tema 12. MNornnbneHa poboTa Hag TBOPaMM KpynHOT dopmu.

Tema 13. Po3BUTOK y CTYAEHTIB Knacy Tybu apTUCTUYHMX AKOCTE.

Tema 14. dopmyBaHHS y CTyAEHTA HABUYOK CAaMOCTIMHOT po6OTU 3 My3UYHUM TBOPOM.

Tema 15. PoboTa Hag HeTpaguuUiiHUMKM NpUMOMaMM Fpy Ta HOBMMM 3acobamm BUPA3HOCTI.

Tema 16. OpraHi3zauia HaB4YaAbLHOrO NpoLecy B MUCTELbKMX HAaBYaAbHUX 3aKMadax YKpaiHU Ta OCHOBHI
MeToam NobyaoBu iHAMBIAYaNbHUX Ta CAMOCTIHMX 3aHATb 3 paxy CTyAeHTIB Knacy Tyou.

Tema 17. MNornnbneHHa poboTn Hag, BUKOHABCbKUM CTUNEM, IHAMBIAYaNbHOK MaHEpPO KOMNO3UTOPa.
Tema 18. MNiarotoBKa 40 KOHUEPTHOIO BUCTYNY.

®dopmu Ta TEXHOOrii HaBYAHHA

IHAMBIAYaNbHI 3aHATTS, camocTiitHa poboTa, nybaiuHi BUCTYNK (aKaZeMmiuHi KOHUEepTH, icnutwy,
KOHLEepTU Kaacy, ToLo)

HasuanbHi pecypcu

Pobota B ayautopiax, nybaiyHi BMCTYNM Ha CUEHaX KOHUepTHMX 3anie  HMAY
im. M.1. YaltkoBCcbKoOTrO.

MeToau KOHTPOJIIO

HincymxoBumu dopMamMu KOHTPOIIO 3 AucHUILTiHE «CreniaabHui iHCTpyMeHT (Tpy6a)» 3a
npodeciiHIM Ta TBOPYUM PO3BHTKOM CTYIEHTIB OCBITHBOTO cTymneHs «bakajgaBp» € ekzamen y 1 — 7
ceMecTpax, TeXHIUHi 3a1iku y 2 Ta 4 ceMecTpax, arecTaliiHuii icnuT Hanpukindi 8 cemectpy. Kpim Toro,
OPOTATOM KOXHOTO ceMecTpy (3a BHHATKOM | ceMmecTpy) CTYAE€HT MYCHUTh HE MEHIIE OAHOrO pasy
BHCTYIIUTH B aKaJeMiYHOMY KOHIIEPTi 3 CIICIIaIbHO MiATOTOBIICHOIO MPOTPAaMOI0, IO CTBOPIOE TEBHY
PUTMIYHICTE CIICHIYHOT'O JOCBIAY Ta BUCTYIIAE€ CBOEPITHUM aHAJIOTOM 000B’I3KOBOI0 ceMiHapy.

Cucrema ouiHIOBaHHA Ny6aiYHOro BUCTYNY CTyAEeHTa

Ne 3/n KoHTpoNbHMI 3axif OLiHIOBaHHA Bcboro B 6anax
1 BignoBigHiCTb BUKOHAHHA MY3M‘-IHOI’O TEKCTY (Temnu, HoaHcH, 8in 1 40 25 6anis
KY/IbTYpPa BUKOHAHHSA WTPUXiB)
2 YncroTta BUKOHAHHA (iHTOHaLiA) Big 1 no 25 6anis
3. LJOTPUMaHHA CTUAIO, XKaHPY Ta MaHepa BUKOHAHHA. Big 1 oo 25 6anis
4 PO3KpUTTA XyA0XKHBbOIO 3MICTY MY3UYHOrO maTtepiany. Big 1 oo 25 6anis

Kputepii ouiHIOBaHHA BUKOHABCbKOi MaiiCTEPHOCTI CTYAEHTIB

90-100-A (BiamiHHO) — BianoBigae AckpaBin rpi i3 AKICHOW peanisaujielo BCiX TEXHONOFYHUX
KOMMNOHEHTIB BUKOHABCbKOI MaliCTepPHOCTI;

82-89-B (n0bpe) — Bignosigae skicHOMy BUCTYNy, ane 3 HaABHICTIO HE3HAYHUX HE0NIKIB;

74-81-C (gobpe) — BianoBigae BneBHEHOMY BUCTYMY, afie 3 HAABHICTIO NEBHUX Bag;



64-73-D (3a40Bi/IbHO) — HAABHICTb 3HAYHWUX Baf, Y rpi BUKOHaBLSA;

60-63-E (3a40BinbHO) — NpeAcTaB/eHi TBOpPY He BianosiaatoTb Bumoram HMAY, HaAaBHICTb 3Ha4YHUX Baj, Y
rpi BUKOHABUA;

35-59-FX (He3a40BI/IbHO) — piBEHb BUKOHAHHSA TBOPY CTY/IEHTOM He Bianosiaae sBumoram HMAY.

IHKNO3UBHE HaBYaHHA

MogeH cTyaeHT He Mae BigyyBaTM cebe iHWKMM Ta BUKIOYEHMM 3 OCBITHIX, KYAbTYPHUX i
couiaNIbHUX NPOLLECIB — Lie FON0BHE 3aBAAHHA IHKAHO3II.

MNo3a ayAUTOpHi 3aHATTA

MNepenbayaeTbcs y mexKax BUBYEHHA HaBYaNbHOI AMCLMMIHM y4acTb CTYAEHTIB Y MiXKHapOAHUX
Ta BiTYM3HAHUX BUKOHABCbKMX KOHKYpPCax, TBOPYMX 3aX04aX, KOHLEepTax Kaacy TOLO.
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