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AHOTaUiA HaBYANIbHOI AUCUUNAIHU

Oucumnnida cneuiasbHOro iHCTPYMEHTY € HaMBaXK/MBILLO NPOQiNbHOK ANCUMNAIHOK B LUKAI
3ara/sibHo-NpodeciiHOi MiAroTOBKM BuMWMX TBOPYMX HaBYa/bHUX 3aKnagax YKpaiHW. 3aHATTa no
cneujianbHOCTI MaloTb 060B’A3KOBO iHAMBIAYaNAbHY GOpPMYy HaBYaHHSA i BigbyBalOTbCA Nig Opydol Ta
KOHTpO/IeEM BUK/aZaya, AocBigyeHoro ¢axisua BianosigHoi ¢paxoBoi NiaroToBKu.

MeTol0 paHOi AMCUMNNIHM € NiATOTOBKA KOHKYPEHTOCMPOMOXKHUX, BUCOKO-NPOdecinHmx
BMKOHABLiB Ha My3UYHOMY IHCTPYMeHTI Tyba.

PO3BMTOK BUKOHaBCbKOI MaliCTEepHOCTI CTYAEHTIB B Knaci Tybu BiabyBaeTbcA Ha OCHOBI iCHYOUMX
CyYaCHUX MeTOoAiB Ta METOAMKM My3MYHOI Menaroriku, BPAxXOBYHOUM CMAAKOBICTb HabyTux BXe
CTyAEeHTaMM BigNOBiAHWX HAaBUKIB rpn Ha TYOU y cucTemi cepeaHbOT TaHKM MY3UYHOIT OCBITH.

BenuKa yBara npuainserbca B neplly Yyepry poboTn Hag 3ByYaHHAM iHCTPYMEHTY, MOro Tembpy.
Kpok 3a Kpokom BinbyBaEeTbCcA BAOCKOHANEHHA TEXHIYHMX MOMKIMBOCTEN, BUXOBYETbCA Ky/bTypa Ta




CTabiNbHICTb BUKOHAHHA LITPUXOBOI NaniTpu, PO3LIMPIOETLCA KOO BUPAXKaNbHUX 3acobis, BeNUKY yBara
30CepeayKyeTbCA Ha AOCATHEHHI YNCTOTU IHTOHALT Ta IHTOHYBaHHA, TOWO. JNA BMPILWEHHA UMX 3aBAaHb
Ha 3aHATTAX 3 ¢daxy BUKOPUCTOBYETbCA KOHCTPYKTUBHWI maTepian: A. [xekobca, B. Bnarkesiya,
. Y6epa, P. ®iHKa, B. Kyka, C. Agnepa, H. boyckyeTa Ta iHWMX.

CyyacHWin neparoriyHoro penepTyapy Aaa Tyou € ayxe O0OWMPHMM, Le My3M4YHi TBOpPM
cTapogasHix KomnosuTopis: K. MoHTteBepgai, ®. Kasanni, I.®. l'eHaens, |.C. baxa, b. Mapyenno Ta iHwwux,
Yy BUINALI NepeKknafieHb Ta BXEe iCHYE BE/IMKA Ki/IbKiCTb OPUFiHANbHUX MY3WYHUX TBOPIB HAMMCaHWUX
Komnosutopamm XX ta XXI ctonitra cneuianbHo ana Tyéu y cynpoBogi opkectpy abo ¢opTeniaHo Ta gns
Tybu cono: O. Nlebenera, /1. Konoayba, B. PyHuaKa, P. Binniamca, E. IpercoHa, . Nayepa, O. baacsukKa,
A. Mnora, E. bouya, T. CteBeHca Ta 6araTbox iHLWMKX.

CTyaeHTU MOBWHHI OBOJMIOAITU Ta BMITM NPOAEMOHCTPYBATM Nif, Yac rpu BignNOBIAHWI CTUNb
MY3MYHOrO TBOPY Ta MaHepy BMKOHaHHA BigNOBIAHO A0 TOrO YW iHWOrO iICTOPMYHOTO Nepioay Ta KaHpy.

3a BMMOraMu HaBYa/IbHOI AMCUMUMNAIHWM cneuianbHUA iHCTPYMEHT nepenbayveHo iHAMBIAYaNbHI
3aHATTA, camocTiliHa poboTa, akafeMidHi KOHLEePTH, iCNUTK, Ta AepPXKaBHUIA aTecTaliiHuiA icnuT.

1. IHAuBigyanbHi 3aHATTA € He3amiHO GOpPMOIO MiAroToBKM cTyaeHTiB 3 ¢daxy. Came ocobucre
CNiNKYBaHHA BUKNaJaya 3 CTYAEHTOM CTBOPHE YMOBM, NPU AKMX BUKNAZAY CMPOMOMKHUIN
NPaBUAbHO OLIHUTU PiBEHb BMKOHABCbKUX MOXKAMBOCTEN CTYAEHTa Ta CNpAMYBaTM MOro Ha
LWNAX PO3BUTKY i YOOCKOHANEHHA BKa3aBLUM Ha Ti HEAOIKK Ta icHytodi npobnemn. Came yepes
ocobucTe chinKyBaHHA BUKNAAAY CNPOMOMKHUIN AiNnUTbCA 3i CTYAEHTOM 0COBMCTUM LOCBIAOM Ta
nepeaaTu yBecb CNeKTp 3HaHb HabyToro npoTarom ocobucTtoi npodecinHoi AisNbHOCTI.

2. BarKNMBOI CKAAZO0BOO iHAMBIAYANIbHUX 3aHATb € BUXOBAHHA Y CTYAEHTIB yMiHHA yymu cebe ma
YMIHHA PA8UabHO aHAMI3ysamu ocobucme 8UKOHAHHSA, WO A03BOAUTb CTyAEeHTaM NpPaBUbHO
OpraHi3yBaTh CaMOCTiNHY pobOTY, KA € BAa*KNNMBOIO CKAAL0BOIO B NPOLLECi HABYAHHA.

3. AKaZeMmiyHi KOHUEepTH, icnuTn € nybniyHMMM BUCTYNaMKM, Ha AKUX CTYAEHT [AeMOHCTPYE
€K3aMeHaU,inHii Komicii pe3ynbTaT poO3BUTKY BUKOHABCbKOI MAMCTEPHOCTI Ta AOCATHEHHA Yy
PO3KPUTTI XYA0KHBbOFO 3MICTY BUKOHYBAHOT €K3aMeHaL,inHOi nporpamu.

4. [lepXaBHO aTeCTALiMHWIA iCNUT € 3aKAYHMM NyO6AIYHMM iCMMTOM 3aBEpLUYOYM HABYaAHHSA
ocBiTHboro crtyneHa BAKAJIABP. Ha ubomy 3akAlO4YHOMY iCNUTI  CTYAEHT MNOBMHEH
NPOAEMOHCTPYBaATK pPe3y/ibTaT CBOrO HaBYaHHA. [porpama AeprkaBHOro aTecTauiiHoro icnuty
CK/IAAETbCA 3 MYy3MYHMX TBOPIB KOMMO3UTOPIB AaBHIX YaciB, KNACUKIB, POMAHTUKIB, Cy4aCHOCTI
Ta 0608’A3KOBO B NPOrpami mae 6yTM My3MUYHWUIN YKpaiHCbKOro KOMMNo3uTopa.

PiBeHb $axoBoi MiAroTOBKM BUMNYCKHUKIB Knacy Tybu Kadeapwm migHuMX OAyxOBUX Ta yOapHUX
iHcTpymeHTiB HMAY imeni M.l. YalKOBCbKOro BiAMNoBigae BMMOram CbOroAEeHHS, WO A03BOASE iM 3a
KOHKYPCHUM Bigbopom oTpumaTn micue pobotm B npodeciiHMX TBOPUMX KONEKTMBAX HALIOI AepKaBu
YKpaiHu.

MNepenik Tem

Tema 1. BusHauyeHHAa piBHA 3aranbHO My3WYHMX 34iOHOCTEN CTygeHTa Ta piBHA MOro TexHiYHoi
niarotToBKW. BubyaoByBaHHA 6€3600iCHOIO WAAXY AONAHHA iCHYHOUYMX NPOo6/eM Ta OKPECNEHHA naaHy
NoAablIOro HaBYaHHA.

Tema 2. BU3HayeHHA piBHA MY3WUYHOrO TaNaHTY Ta TBOPYOro NOTeHUiany.

Tema 3. KomnieKkcHe onpautoBaHHA iHCTPYKTMBHOrO matepiany (poboTa Haf Ma*KOPHMMWM ramamu Ta
eTioaamm).

Tema 4. PO3BMTOK HaBMKIB YMTaHHA HOT 3 apKylly Ta 3aCBOEHHA METOAIB PO3BUTKY BUKOHABCbLKOI
ManCTepHOCTI.

Tema 5. Po60Ta 3 MiHiaTiopamu.

Tema 6. Po60Ta 3 My3uyHUMM TBOpamm KomnosuTopis XV Ta XVII ctonitTa.

Tema 7. Po60Ta 3 My3MYHUMM TBOPAMMU KOMMO3UTOPIB-POMAHTUKIB.

Tema 8. Po60Ta HaZ, PO3BUTKOM BipTyO3HOI TEXHIKM Yy CTYyAEHTA Ta METOAMN BUBYEHHS BipTyO3HMX N’€C.



Tema 9. KomnnekcHe onpautoBaHHA iHCTPYKTUBHOrO MaTepiany (pobota Hag MIHOPHMMM ramamu Ta
eTiogamm).

Tema 10. NoBTOPEHHA MYy3UYHUX TBOPIB, AIKi BUKOHYBA/IMCb Ha BiNbll paHHbOMY eTani HaBYaHHS.

Tema 11. O3HallOM/IEHHA CTYAEHTA 3 MY3MYHUM penepTyapom gas Tybu CTBOPEHOro yKpaiHCbKMMMU
KOMMO3UTOpPamu.

Tema 12. NornnbneHa poboTa Hag TBOPAMU KpynHOT dopmu.

Tema 13. Po3BUTOK Y CTyA€HTIB Kacy TyOM apTUCTUYHUX AKOCTEN.

Tema 14. opMyBaHHSA y CTyAEHTA HABMYOK CaMOCTIMHOT pob0TM 3 My3UYHUM TBOPOM.

Tema 15. Pob60oTa Hag HETPAAMLIAHMMW NPUAOMAMM FPM Ta HOBMMM 3acobamm BUPA3HOCTI.

Tema 16. OpraHizauia HaB4YabHOrO NPOLLECY B MUCTELbKMX HABYaAbHUX 3aKNaaax YKpaiHU Ta OCHOBHI
meToam nobynosu iHAMBIAYaNbHUX Ta CAMOCTIAHUX 3aHATL 3 Paxy CTyAEeHTIB Knacy Tyou.

Tema 17. MNornnbneHHs poboT Hag, BUKOHABCbKUMM CTUNEM, iHOMBIAYaNbHOK MAaHEPO KOMMNO3UTOPA.
Tema 18. MNiarotToBKa 40 KOHUEPTHOIO BUCTYNY.

dopmu Ta TeXHOOrii HABYAHHA

IHAMBIAYaNbHI 3aHATTA, camocTiliHa poboTa, nybaiuHi BUCTYNKN (aKaZemidHi KOHUepTH, icnutuy,
KOHLIEPTW KNacy, ToLLO)

HaBuanbHi pecypcu

Pobota B aygutopiax, nybniyHi BMCTYNM Ha CUEHaX KOHUepTHMX 3anie  HMAY
im. M.1. YalikoBcbKoro.

MeToau KOHTPOJIIO

HincymkoBumMu GopMaMu KOHTPOI 3 AUCHHUILTIHA «CneniajJbHuil iHCTpyMeHT (Ty0a)» 3a
npodeciiiHuM Ta TBOPYUM PO3BHTKOM CTYIEHTIB OCBITHBOTO CTyIleHs «bakamaBp» € ekzameH y 1 — 7
ceMecTpax, TeXHIUHI 3aTKH y 2 Ta 4 ceMecTpax, aTecTalliiHAN ICTIUT HaNpHUKiHI 8§ cemecTpy. Kpim Toro,
OPOTATOM KOXHOTO ceMecTpy (3a BHHATKOM | ceMecTpy) CTYAE€HT MYCUTh HE MEHIIE OAHOrO pasy
BUCTYIUTH B aKaJAEMiYHOMY KOHIEPTi 3 CHELialbHO MiATOTOBICHOIO MPOTPaMol0, IO CTBOPIOE NEBHY
PUTMIYHICTB CLIEHIYHOTO AOCBiLy Ta BUCTYIIAE€ CBOEPITHIM AHAJOIOM 000B’SI3KOBOI0 ceMiHapy.

Cucrema ouiHIOBaHHA Ny6aiYHOro BUCTYNY CTyAeHTa

Ne 3/n KOHTpO/bHUI 3aXig, ouiHOBaHHA Bcboro B 6banax
1 BianoBiaHiCTb BUKOHAHHA MY3M‘-IHOFO TEKCTY (Temnn, HioaHCH, Bin 1 20 25 6anis
KY/IbTypa BUKOHaAHHSA UTPUXiB)
2. YuctoTa BUKOHaHHA (iHTOHaLjiA) Big 1 po 25 6anis
3. LJOTPUMAHHA CTUAIO, KAaHPY Ta MaHepa BUKOHAHHA. Bia 1 po 25 6anis
4. PO3KpUTTA XyA0XKHBbOIO 3MiCTY MY3UYHOrO MaTepiany. Bia 1 po 25 6anis

KpuTepii ouiHIOBaHHA BUKOHABCbKOi MalACTEPHOCTI CTYAEeHTIB

90-100-A (BiamiHHO) — BiAMOBigA€E ACKpaBiM rpi i3 AKiCHOKW peanisauieto BCiX TEXHOMOFYHUX
KOMMOHEHTIB BUKOHABCbKOi MalCTEpPHOCTI;

82-89-B (nobpe) — Bignosigae skicHoMy BUCTYNy, ane 3 HafABHICTIO HE3HAYHUX HEA0NIKIB;

74-81-C (nobpe) — BiAnoBigae BneBHeHOMY BUCTYMY, afe 3 HasfABHICTIO NEBHUX Baj;

64-73-D (3a40Bi/IbHO) — HAABHICTb 3HAYHWX Baf, Yy rpi BUKOHaBLSA;

60-63-E (3ag0BinbHO) — NpeacTaB/ieHi TBOpU He BignosiaatoTb BUMoram HMAY, HaABHICTb 3HaYHMX Bag Y
rpi BAKOHABUA;

35-59-FX (He3aa0BiNIbHO) — piBeHb BUKOHAHHA TBOPY CTYAEHTOM He Bianosigae sumoram HMAY.



IHKNO3MBHE HaBYaHHA

oaeH cTygeHT He mae BigyyBatTu cebe iHWKMM Ta BUKIOYEHMM 3 OCBITHIX, KYNbTYPHUX i
coujiaNbHUX NpoLecis — Lie roN0BHe 3aBAAHHA IHKAIO3II.

MNo3a ayaUTOpHI 3aHATTA

MepeabayaeTbcsa y MeKax BUBYEHHA HABYabHOI AUCLMNAIHN yYacTb CTYAEHTIB Y MiXKHapOAHUX
Ta BITYM3HAHMX BUKOHABCbKMX KOHKYypPCax, TBOPUYMX 3aX04aX, KOHLEepTax Kaacy TOLLO.
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