AHOTALISA

Cnisaxoscokuii O. FO. Onepa benu baptoka «3amok repuora Cuns bopopa»:
pEeXUCEPCHKO-MUCTEUTBO3HABUMI KOHUENnT». — KBamiikaniiiHa HaykoBa mpais Ha
IpaBax PyKOIUCY.

HaykoBe oOrpyHTYyBaHHSI TBOPUOTO MHCTEILKOTO MPOEKTY HA 3100yTTS TBOPUOTO
CTYIIEHsI JOKTOpa MHUCTenTBa 3a creuianbHicTio 026 «CreHiyHe MHCTENUTBO» (Taly3b
3HaHb 02 «KyneTypa 1 MuctenTBo»). — HarrionanbHa My3uuHa akajaeMist YKpaiHu iMeH1
I1. I. YaiikoBchkoro, MiHICTEpPCTBO KyabTypH Ta 1HGOPMAIIMHOI TONITUKH YKpaiHu,
Kwuis, 2022.

3MicT aHoTalii

Mera  JOCHIKEHHS TOJSITa€ B HAYKOBOMY  OOTPYHTYBaHHI  BJIACHOTO
PEXKUCEPCHKOrO BTUIEHHS Ta 1HIIUX 1HTepnpertauiil onepu b. baproka «3amok repiora
Cuns bopoma», a Tako)X BHU3HAYCHHI HOBITHIX IIJXOIIB 1O CIEHIYHMX OIEPHUX
MOCTAHOBOK, CITIB3BYYHHMX BHUMOTaM 4acy. 3aBISKH XYJOXKHIM 3aco0amM MY3HUYHOTO
TeaTpy, BUBHAYEHO KyT 30py MOCTAHOBHUKA Ha Mpo0ieMy a0’ t03UBHUX CTOCYHKIB.

Y mepmioMy po3auli  poO3TISHYTO (EHOMEH OIepd B yMOBaX Cy4acHOTO
1H(OpMaLIITHOrO CyCNUIBCTBA, 3 MOro nodam3auliHo-1HTEPIpPEeTallitHUMH IPOLECAMH,
NEepMaHEHTHUMH KapaHTUHHUMHU OOMEXKEHHSIMHU Ta BOEHHHMH YMOBAaMH, B Pe3yJbTari
4Oro 0co0JIMBOT aKTyalIbHOCTI HAa0yBalOTh MaJll My3HUYHO-TearpaabHl (OPMH.

3’4COBaHO CTYIIHb JOCTIIKEHHSI PEXUCEPCHKUX EKCIIEPUMEHTIB 3 OHOBJICHHS
ornepHUX (OpM HA OCHOBI IHTETPATUBHOTO, MIKIUCIUILIIHAPHOTO Ta MIKTaJIy3€BOTO
1IXO1B O HAYKOBOTO OCMHUCIIEHHS OKPECICHOT IPOOIeMaTHKH.

Ha marepianax cydyacHUX MHCTEIBKO-TEATPAIbHUX MPOEKTIB MEPIIUX ECITHIIITD
2000-x pokiB TMPOAHANI30BaHO TOUIYKH OPUTIHAIBHUX PEKUCEPCHKUX  PIIICHb
OHOBJIEHHSI Ta MOZEPHI3aLli onep; BUOKPEMIIEHO TPU CyYaCHI PEKUCEPChKI MPUHLIMIH
poOOTH HaA CHEHIYHWM BTIJICHHSIM BHUCTaBU: «IPUHIMUI JOMOBHEHHS BHUCTaBW»,
«aKTyasizallii TeMaTu3My BUCTaBI» Ta «IIPUHIIMIT Bi3yaJIbHOI JeTali3arii.

Y  apyromy po3aiii 3poOJeHO  MHUCTEUTBO3HABUMM, TeaTpoO3HABUMM  Ta
pexucepcbKo-ciieHorpadiunuii  anamiz omnepu b. baproka «3amok reprora Cuns
Boponay, 1o rpyHTy€eThCS Ha TOPIBHSAHHI PeaIbHOI, YMOBHO-PEAbHOI Ta TIMOTETUYHOT
CKJIaIOBOI MY3UYHOTO 3aIyMy, 3 SICYBaHHI KOMIO3HTOPCHKO-IpamMarypriunoi imei,
CEMAaHTUYHOI CKJIaJIOBOI MY3UYHOI 171€i, a TaKOX MEPETBOPEHHI KOMIIO3UTOPCHKOIO
3ayMy Ta 1]1ei B JUHAMILl pO3TOPTaHHS MY3WYHUX MOJIA onepH.

311CHEHO TMOPIBHSAHHA 1HTEPNpPETAlIMHUX MIIXOAIB 0 PEKUCEPCHKUX YTIIECHb
BuUIle3a3HaueHoi ornepu y Bepcisx K. Mityenn (baBapchka HaiioHanbHa orepa) Ta
M. Tpeniacekoro (Metropolitan opera). BusnadeHo, mio B moctaHoBii baBapcbkoi
JIEp>KaBHOI OTEpH TOJIOBHUM CIIOBOM Y (hpasi «S craBmro baproka» Ha mepiiomy TuiaHi
OMUHUTBHCS pEXucepcbke «S», a B pexucepcebkiil Bepcii M. TpeniHcbKoro y IMiil xe
dpa3i KI0YOBUM Oy/ie OCTaHHE CIOBO.



VY TperboMy po3aini 0OrpyHTOBAHO MOTHBHU IICHXOJIOTIYHOI MOBEAIHKHM TOJJOBHUX
repoiB OMEepH Ta JOCIIIKEHO c]epy IMOTEHIIMHOr0 iCHYBaHHS OCOOMCTOCTEH ITij
BIUTMBOM a0 FO3MBHUX CTOCYHKIB, PENPE3CHTOBAHMX Yy CIEHIUHIA Bepcli, 110 CTaloTh
CYTTEBUMH JIJIs1 O3HAYEHHS COLIAIBHUX NPOOJIEM ChOTOICHHS.

JlociiKeHO MOJIEh ONEPHOT BUCTABH MaJIol (POPMHU, 1€ BAXKJIMBUM CTPYKTYpPHUM
€JIEMEHTOM TBOPYOTO MHUCTEIBKOTO TPOEKTY CTaja JApyra dYacTHHa-peQueKiis 3i
crieriaicToM 3 icuxosnorii Beponikoro HaraliueHko, criiB3By4Ha Cy4aCHUM peatisiM.

BusnaueHo 1HHOBAIHI PEXKUCEPCHKI MPUHOMH, SKI CTOCYIOTHCS XYIOKHBOTO
pimenHs omepu «3amok repuora Cuns bopoma», 1o mnependadae HaSBHICTh
pexucepchkoi MeTadopu y BUIIISAI «3BaHOI BeUepi» Ta CIIOHYKA€E 10 MiTHATTS 3aco0aMu
CUEHIYHOI0 MHUCTELTBA MPoOJIeMHU a0’ 103y B CTOCYHKaX.

Knwuoei cnosa: my3nyHa pexuCypa, MUCTELBKO-TE€ATpajbHI MPOEKTH, OMepa
b. baproka «3amoxk repuora Cunst bopona», pexxucepcbki iHTepHperailii ad’t03uBHUX
CTOCYHKIB, clieHorpadis, Mi3aHCIEHA.

Spivakovskyi O. "Bela Bartok's opera "Duke Bluebeard's Castle": a director's and
artistic concept". — Qualifying scientific work on the rights of the manuscript.

Scientific substantiation for obtaining the educational and creative degree of
Doctor of Art in the speciality 026 “Stage Art” (field of study 02 “Culture and Art”). —
P. Tchaikovsky National Music Academy of Ukraine. Kyiv, 2022.

Abstract content

The purpose of the research is to provide a scientific basis for our directorial
embodiment and other interpretations of B. Bartok's opera "Duke Bluebeard’s Castle",
as well as determination of the latest approaches to stage opera productions, in tune with
the requirements of the time. Thanks to the artistic means of musical theater, the
director's point of view on the problem of abusive relationships was defined.

The first chapter examines the phenomenon of opera in the conditions of the
modern information society, with its globalization and interpretation processes,
permanent quarantine restrictions and war conditions, as a result of which small musical
and theatrical forms become especially relevant.

The degree of research of directorial experiments on renewal of opera forms on
the basis of integrative, interdisciplinary and interdisciplinary approaches to the
scientific understanding of the outlined issues has been clarified.

Based on the materials of modern art and theater projects of the first decades of
the 2000s, the search for original directorial solutions for renewing and modernizing
operas is analyzed; three modern directorial principles of work on the stage embodiment
of the play are singled out: "principle of complementing the play", "principle of
actualizing the theme of the play" and "principle of visual detailing".



In the second chapter, an art critic, theater critic and directorial and scenographic
analysis of B. Bartok's opera "Duke Bluebeard’s Castle" is made, which is based on a
comparison of the real, conditional-real and hypothetical components of the musical
idea, the clarification of the compositional and dramaturgical idea, the semantic
component of the musical idea, and as well as the transformation of the composer's idea
and idea in the dynamics of the unfolding of the opera's musical events.

Interpretative approaches to directorial incarnations of the above-mentioned opera
in directorial versions by K. Mitchell (Bavarian National Opera) and M. Trelinski
(Metropolitan opera) were compared.

The specificity of directorial approaches to the production of the opera "The
Castle of Duke Bluebeard" was determined, where in the production of the Bavarian
State Opera, the main word in the phrase "I stage Bartok" is the director's "I" in the
foreground, and in the director's version of M. Trelinsky in the same phrase, the last
word will be the key.

In the third chapter, the motives of the psychological behavior of the main
characters of the opera are substantiated and the scope of the potential existence of
individuals under the influence of abusive relationships represented in the stage verse,
which become essential for defining the social problems of today.

The model of a small-scale opera performance was studied, where an important
structural element of a creative artistic project was the second part - a reflection with a
specialist in psychology Veronika Nagaichenko, consonant with the modern realities.

Innovative directorial techniques related to the artistic decision of the opera
"Duke Bluebeard's Castle" have been determined, which involves the presence of a
directorial metaphor in the form of a "dinner party" and encourages the use of stage art
to raise the problem of abuse in relationships.

Key words: musical direction, art and theatre projects, B. Bartok's opera "Duke
Bluebeard's Castle", directorial interpretations of abusive relations, scenography,
mise-en-sceéne.
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