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THUMOLIEHKO M. O.

HamionaneHa ~ My3uuyHa — akagemis  YKpaiHM  iMeHi
I1. I. YaiikoBcbkoro; 1okTop dinocodii, mpodecop, 3acayKeHUH Tisd
MucTeuTB YKpainu, pexrop (Kuis, Ykpaina).

ORCID iD: https://orcid.org/0000-0002-0702-5484

HEK/JIACUYHA METO/0JIOI'TA
B TOCJII/PKEHHAX TBOPUYNX BIOTPA®INI MUTIIIB

JociimpkeHHs TBOpUnX 6iorpadiil MUTIIB 3aJIUIIAIOTHCS
HEeOOXiTHUM 1 IepCIeKTUBHUM HAIPSAMOM HAyKOBOTO IOIIYKY
y BITYMBHSHIA TYMaHITAPUCTHUII Ta MHCTEITBO3HABCTBI. Harrio-
HaJIbHA My3WYHA akazeMis Ykpainu imeHi I1. I. YalikoBChbKOTO
SIK TIOTY>KHHUH JOCJTITHUIbKUHA IeHTP (GOPMY€E aKTyaIbHI TEMU
1 MPUHIMIIN TaKUX PO3BI/IOK, 32 IKMMH MOXKHA ITOOAYUTH JEII0
OiIbIlIE — BOHU € OPTaHIYHOIO CKJIAJI0BOIO iIHCTUTYIIOHATBHOI
imeHTHdikamii AkazeMii Ta MapkepoM il YHiKaJIbHOCTI: Maiike
B YCiX Cy9aCHUX KOMIIO3UTOPIB, BUJATHUX BUKOHABIIIB 1 IIefia-
TOTiB KUTTEBUHU 1 TBOPpUMM HUIAX 00epTaBCS HABKOJIO HAIIOl
Alma Mater, dopmyroun 0cob6 MBI TPAEKTOPIl 3ycTpive, CIIKY-
BaHHsA, TPOdeCciHHOTO U 0COOMCTICHOTO BJIOCKOHAJIeHHS. [ 115
KOH(’pepeHulﬂ IPOMOBHCTO cmmme PO TaKy yHlKaJ'IbHICTb —
BU3HAYHI mocTaTi TBOPHJIH 1 IPOZIOBKYIOTh TBOPUTH 1CTOPiIO
YKpaiHChKOI My3UYHOI KyJIBTYPH.

36eperkeHHs TaM ATi PO HUX, BUBUEHHS IXHbOI TBOPYOi
CHAJIIAHU € 00 €JHABYOI, IHTETPATHBHOIO TeMOW. Pakypc
HAyKOBHX JUCKYCIH MOKe 3MIHIOBATHCh y MiX0/IaX Ta IMPUH-
I[ATIaX, 10 YOTO CIIOHYKA€E M cydyacHa HEKJIaCUYHa MEeTO/I0JIOTis
JIOCJTi/I>KEHHST TBOPYHUX 6iorpadiii KOMIIO3UTOPiB, BUKOHABIIIB,
Ie1aroris.

3ocepeuMOoCch Ha OKPEMUX acleKTaX «HEKJIACHYHOCTI»
6iorpaq)iCTI/IKH BHU3HAYHMO aKTyaJIbHi TIPMHITAIIHA JIOCJIiI>KEHD
y i C(’pepl Blorpa(’pmHHH MiZIXiJT € MOXiTHUM y BU3HAYEHHI
JIIO)_II/IHOMlpHOCTl KyJIbTYPH, IO CTAHOBUTH XAPAKTEPHY O3HAKY
HEKJIACUYHOI MapaJiurMu, CIPSAMOBaHYy /0 iHAUBiAyasbHO-
0COOHCTICHOI CyTHOCTI KYJIbTYPH.
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Biorpagiynuii acnekT B T'yMaHITapUCTHUII iJTIOCTPYIOTH
cyioBa Bijomoro gociigauka IT’epa Bypabe: «Ictopis :KUTTA —
Ile O/IHE 3 THX IOHATH 3/IOPOBOTO IUIy3Zy, SKi HE3aKOHHUM
IIUIIXOM TOTPaIMIN B HayKOBHH cBiT» [1, c. 75]. Heknacuka
O3HAYa€ KiHelpb «biorpagiyHOro MO3UTHBIZMY» SIK 00 EKTHBI3a-
ITil JKUTTEBUX IOZ[iH, 3aIIMCAHUX KUMOCH, IIEPUIIETIH, CIIOTaiB
PO HUX, BUKJIA/IEHUX Y iX XPOHOJIOTIYHIN ITOCTIJOBHOCTI.

Ha mnepmmii mnnaH BucyBaeTbes Oiorpadis TeKcCTiB
(B. MeH>KanH), Ha Bl,I[MlHy Bif «610rpa<1)1quro TEKCTY»: 6iorpa-
dis TexcTiB IPAIoE HA piBHI 1HTepTeKC’I‘yaJIBHOCT1 YTBOPIOIO-
Y{ HAa MaTepiasax «KJIacuyHOoi» Giorpadii BinkpuTi HapaTHUBH:
KOMeHTapi, iHTeprperariii, camopedirekcii Tomo («biorpagiuna
puropuka» I1. Bypabe).

[HmmMU cyroBaMu, HeJTiHIMHUN OiorpadiuyHuil AUCKypC
(icropis GiorpadiuHux ¢GakTiB Ta ifiell) MepeBOIUTHCA B JHUC-
KypPCHUBHO-HAPATUBHY IUIONIUHY «iHIIMX» TEKCTIB: iHTEPTEKC-
TyaJIbHICTh BUBOAUTH 3 IMAaHEHTHOCTI O/THOTO TeKcTy (Giorpadii)
no iHmux tekcriB. 3a O. ETkiHoM, oAy i TekeTu mepebyBa-
IOTh B O/THIH IUCKYPCUBHIN IJIOIIMHI 1 B TAKUH CITOCIO B3aEMO-
JIiI0Th, YTBOPIOIOYHU cUCTeMy Oiorpadiii-Hapariiii.

I3 mepIIoro MpUHIUITY BUILIUBAE APYTHNA — PO3YMIHHSA
BIAMIHHOCTI MiK MOZEJIIMU KUTTSA 1 MOZEISIMH HapaTHUBIB
po kutta («6iorpadiuna Hapamis» I1. Pikepa) i mixk 6iorpa-
¢diunoro Hapamiero Ta Oiorpadiunum auckypcom. Ilepruit
nepefdavyaE IOCIIIOBHICTh, CTPYKTYPOBAHICTh, JAPYTUH, Ha-
BIIAKH, JI0J1a€ OyIb-AKYy MOCIIZOBHICTb i 00’ €KTUBHICTb. A/IKe
ZIMCKypC MOBU TBOPDHUTH HOBY peaJIbHICTh, IEPETBOPIOIOYH il Ha
KOHCTDYKT 31 3HaHb, MIOTJIA/IiB, IEPEKOHAHD, I[IHHOCTEN.

MurTiri, TBOPYi OCOOUCTOCTI € TAaKOK TBOPIIMU U CBOTO
JKUTTS, a/IEKBAaTHOTO CBOEMY 00Opasy Haparii, fika KOpeJoe 3
MOJIeJIIMU COLIJIPHOTO OYiKyBaHHA. ToOTO MHTelnb MEBHOI
€II0XW TBOPUTH Haparlili mpo cebe BiJIMOBIHO 0 COIIOKYIbTYP-
HUX izeaniB TBopuoi ocobucrocti. Ilosp Pikep Bu3HaAuaB
npuHIUN 6iorpadivHUX UCKYPCiB: «Yce PO3IMOYNHAETHCA HE
3 apxiBiB, a 3i cBigueHsb» [3, c. 203].

Mertop «6iorpadivunoi incransamii» (JI. Bypsk) [2] mo3u-
1ioHye GiorpadiuHUN UCKYPC AK BiATBOpeHHs GaraToMaHiT-

Tchaikovsky National Music Academy of Ukraine 9
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HUX TPOSABIB JKUTTA JIIOJUHU, SIK «MOHTQK» OKPEMHUX HOTO
CKJIQJIOBHX, HArOJIONIYIOUH HA CYNEePEeYHOCTSX i HEBIIIOBITHO-
cTsx (2 He Ha y3TO/KEHHSIX 1 TOC/TIIOBHOCTAX, HA BiIMIHY Bij
KJIaCUYHOI biorpadicTuku).

OT:ke, HaBeZleHA HeKJIacu4YHa OiorpadicTUka cIpsMoBa-
Ha MepeayciM Ha KOHCTPYIOBaHHA Oiorpadii ik iHTEPTEKCTY B
100y Kpu3u MeTaHapaTHBiB. HeckiHUeHA KiJIBKICTh OTOBiziei
6e3nocepe/::Hbo 3aJIEKUTh BIJ HOJ‘IiBapiaTHI/IX KOHTEKCTIB ix
1HTepr1peTau1H Ha CTHUKY Kyanyponorn MHCTENITBO3HABCTBA,
dinocodii, TIHTBICTUKHU, TICHXOJIOTI1, COI[iaJIbHOI aHTPOIIOJIOTI.

Cnucoxk BUKOPHCTAHOI JIiTeparypu

1. Bypmee I1. Bruorpaduueckas wumosus / MTHTEP: MTHTEPaxuus.
HMHTEPBs10. UHTEPmpetamus, 2002. Ne 1. C. 75-81.

2. bypak JI. I. Incranmsmiss sk OlorpadiuHMii  KOHCTPYKT
/I Yxpainceka Giorpadictuka. Kuis, 2017. Bun. 15. C. 13-42.

3. Pukep I1. Ilamsats, umcropus, 3a0BeHue / mep. ¢ ¢paHil.
. U. brnay6Gepr, U. C. Boouna u np. Mocksa : 131. rymanuTapHoit
nutepaTypsl, 2004. 728 c.

Arav Kyxui AMUH

3THOMY3BIKOJIOT, TIPENOAaBaTeNlb TEOPUH MY3BIKH, STHOMY3H-
KOJIOTUU U CKPHITKY YaCTHOTO YHHUBEPCHTETa MY3bIKAJIBHOTO UCKYC-
cta (Illupas, Upan).

ORCID iD: https://orcid.org/0000-0003-3944-1922

HMHTOHAIITU KAIIIKAMCKHX MYTAMOB B I1093UH
IOCY®E XOCPOY (ITPE3BEHTAIIUA AYTUO/IVMICKA)

HOcyd-3 Xocpoy — Kamkaickuii 03T, TBOPYECTBO KOTO-
POTO COCTaBJIAET OFHY U3 BaXKHBIX YacTeld yCTHON JINPUYECKON
KalIKaliCcKoU juTepaTypbl. TouHbIe JaThl POK/AEHUA U CMEPTHU
€ro HEW3BECTHHI, O/IHAKO, OMUPASACh HA YCTHbIEe INpeIaHus,
MOXKHO CKa3aTh, YTO OH JKUJ BO BTOpPOU mosioBuHe XIX —
Hauasle XX BekoB. I0cyd-5 Xocpoy 3aHMMAas BBICOKOE IOJIO-
JKEHHe B KallkarckoM obmectBe. OH ObLI M3 3HATHOTO Poja
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KaIlIKaCKUX WIbXaH! (YMH, IPUOJIMKEHHBIH K XaHY), a TAaKXKe
COCTOSAITT B JIOJDKHOCTHU ITHCAPSA, IIOCKOJIBKY BJIaJlesl HECKOJIb-
KHMHU SI3bIKAaMHU U IJIyDOKO 3HAJI IEPCUCKYIO ITO33HUI0.

[Ipemanus XpaHAT CBEZIEHHSA O TOM, YTO OH OBLT BIIOOIEH
B Kamkanckyio ZieBymky CynaraH. OfHako B/IIOOJIEHHBIM He
CY’KZIeHO ObLIO OBITH BMeCTe, U, B ¢BsA3H ¢ 3TuM, IOcyd-5 Xocpoy
MIOKUHYJI CBOM MOCT, POAHBIX, Pa3fiajl CBOE MMYIIECTBO, BbI-
OpaJt )KU3Hb CTPAHCTBYIOIIETO I03TA U YMeEP B OJITUHOYECTBE.

IToasua Hcyd-5 Xocpoy HacelllleHa JUPUYECKUM UyB-
CTBOM, HE3eMHBIM IO CBOel Ipupojie. B o6smke ero Bo3io06-
snenHo CysiTad cobpaHbl HyeaabHbIe YeoBeUecKre KauecTBa,
II03TOMY 3TOT 00pa3 mpuobpeTaeT 3HaYEHUE CHMBOJIA, HEJO-
cAraeMOU MeuThl, WUTIO3UU.

Cruxu HOcyd-5 Xocpoy — 3TO CBOero pojia JHEBHUK €ro
JKU3HHU, OTPKAIOIIUM BCe e€ 3Talbl, OT IePBOU BCTPEYH U 3HA-
koMcTBa ¢ CysTaH /1o IocyIefHero B31oxa noasrta. Kakoe cruxo-
TBOPEHHE CBS3aHO C OIPENEJIEHHBIM COOBITHEM B pPeTbHOMN
JKU3HU M03TA WIN BOIUIOIIAET ero MeUTaHusA 0 HEM. B cBs3u
9TUM, B CTPYKTYp€ CTUXa MOXXHO HAUTH HauboJiee pacrpocTpa-
HEHHBIE TT03TUYECKUE TTPUEMBI (3TUTETHI, MeTa(Ophl, AJUTIO3UH,
ajureropuu, runepOosisl U Ap.). C UX MOMOIIBIO MO3T TO Iepe-
JIae€T peasbHBINA pasroBop ¢ CysTaH, TO MBICJEHHO F'OBOPUT C
Hel, aCCOIIMUPYS CBOIO BO3JIIO0JIEHHYIO C «JIyHHOH HOYBIO».

W3BecTHO, uTO HekoTopble n033uu IOcyd-5 Xocpoy, no
IIpeJJaHUIO, CBA3AHBI C OIPE/IeJIEHHBIMU KallIKaliCKUMH MyTa-
Mamu. Ho B 3Toii paboTe 5TH CTUXU He pacCMaTpPUBAIOTCA.

Jliia 3anucu ayauonucka otobpansl ceMb ctuxoB HOcyd-a
Xocpoy, COCTaBUBIIIME OCHOBY CeMH TpPekoB. Omnmpasch Ha
CWIIa0NYeCcKUN aHAIN3 CTUXOTBOPEHUM, UX (POPMBI, pUTMO-
WHTOHAITUOHHOM CTPYKTYPHI, XapakTepa U 00pa3o0B, s PeIui
O3BYYHUTh MX HA OCHOBE MOAXOJAIIMX II0 MapaMeTpaM KalllKai-
CKHX MYyTaMOB, He HCIIOJIb30BAHHBIX JI0 CUX IIOP IO OTHOIIEHHIO
k 3TtuM ctuxam lOcyd-3 Xocpoy. BaskHO Takke ITOJYEPKHYTD,
YTO KaHP 3aIMHUCAHHOUN pabOThl — JIEKJIAMUPOBAHUE IIO33UH C
MY3bIKQJIBHBIM COIIPOBOK/IEHHUEM.

Tchaikovsky National Music Academy of Ukraine 11



YkpaiHa. €spona. CgiT. IcTopis Ta iMeHa B KynbTypHO-MUCTELbKMX pedbriekcisax

B 3anmcu mpousBeieHNA yUACTBYIOT: 5 (Kak aBTOp U HC-
IIOJIHUTEIh Ha CKPUIIKE U aJIbTe) U MOU YUeHHUKH bexpys Araii
Kyxu (poprenuano) u Canap Hanspu (BokasibHasA nmapTusi).

JIOMUHUDPYIOIUM B MY3bIKQJIBHOM COIIPOBOXKIEHUH CTH-
XOB CTaJl MPUHIUII UMIPOBU3AINU HA OCHOBE OTOOPAHHBIX
KallIKallCKUX MyTaMOB, € TIOMOIIBI0 KOTOPOT'O YAAETCSA CO3/IaTh
3BYKON300pa3UTEbHBIA DA — 3BYKOBYIO KapTHUHY KaXKJ[OTO
U3 CTUXOTBOpeHUI. Bo BpeMs 3amucu MHe Ka3ajoch, UTO S U
caM, B IIepBYIO Ouepe/ib, CJIylllaTesb, a He HUCIOJHUTEIIb, YTO
IpeOBIBAIO B TOCTAX y 3TUX HE3€MHBIX 3ByYaHUH.

3BYKOBOU P/, INCKA MOXKHO IIPE/ICTABUTH KaK JIBE pa3-
Hble oOpasHble cdepsl. OHA U3 HUX IepefaéT obIee HACTPO-
eHMe /IeKJIaMUPyeMOro TeKCTa IIOCPEeZICTBOM BOKAaJIbHOU U
doprenuanHoO# mapTUil (IEPBBIA — MATHINA TPEKH).

JlokJiasi CcOmpoOBOKJaeTcss My3bIKaJIbHBIMU WJUIIOCTPA-
[UAMU: IPEIJIOKEHO IMOCIYIIATh /IBA 3aKJII0YUTEIHHBIX TPEKa
(1mecTo¥t U cembMOM), TPEACTABIIAIOIINE UHYIO 00pa3Hylo cde-
py npousBefieHusA. 3/leCb OTCYTCTByeT (pOpTenuaHo, HO K BO-
KaJIbHOW MapTUU MPUCOEUHAIOTCA aJbT U CKpunka. Mmmpo-
BU3alUUM OOOMX TPEKOB IIOCTPOEHBI HA OCHOBE IMPUHIUIIOB
dmrocodpun ayanmama, BOIUIOMIEHHON B oOpasax BJIIOOJIEH-
HbIX (03Ta U ero Cysiran). O6pas mo3Ta — OCHOBHOH /IJIsI M-
IIPOBU3AIMA — IIPeJICTaBJIeH CTUXOTBOPDHOH JleKjaMaliuei
(kak OBI OT IEPBOTO JIUIIA) U YCHUJIEH TEMOPOM ajibTa B HU3KOM
perucrtpe — MPUIVIYHIEHHBIM, MaTOBBIM, ycraBmuMm. OG6pa3s
BO3J1I00JIEHHON 1oaTa CyslTaH HOSBJISAETCS SMHU30AHYECKU U
IIpe/icTaBieH TeMOpOM CKpUIKU. B3ammoseicTBYIOT 3TH 00-
pasbl 0 MIPUHITUILY B3aUMOZOTIOJTHEHUS U INAJIOTA.

CBo10 paboTy s MOCBAIIAI0 TaMATH MOETrO J0POTOro Ie-
narora — npodeccopa Esxensl UBaHOBHBI MYyP3HMHOM, 110/T
YyTKUM PYKOBOZICTBOM KOTOPOM 51 U3ydasl Kalikalckue GoIbK-
JIOPHBIE TPAJIUIINH U YCIEITHO 3aIIUTIJI MarucTepcKyo pabory
B Moeli alma mater — HanpoHaIbHOU My3bIKaJIbHON aKajie-
muu Ykpauusl umenu I1. V1. YalikoBckoro.
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THE INTONATIONS OF QASHQAI MUGHAMS
HIDDEN IN THE POETRY OF YUSUF-E KHOSROW
(PRESENTATION OF AUDIO DISC)

Yusuf-e Khosrow is a Qashqai poet, whose work is one of
the important parts of the oral lyrical literature of Qashgqai.
The exact dates of his birth and death are unknown. However,
based on oral traditions, it could be predicted he lived in
the second half of the 19t — early 20t centuries. Yusuf-e
Khosrow has held a high position in Qashqai society. He was
from a noble family of Qashqai Ilkhanis (a rank close to
the khan), and also held the post of a clerk, since he spoke several
languages and knew Persian poetry profoundly.

The legends and sagas contain information that he was
in love with the Qashqai girl so called Sultan. However,
the lovers were not destined to be together, and in this regard,
Yusuf-e Khosrow resigned his position, left his relatives, dis-
tributed his property, and chose the lifestyle of being a wan-
dering poet and ultimately died alone.

Yusuf-e Khosrov’s poetry is filled with an extremely wide
and deep lyrical feeling that has an unearthly character.
The poet fills the image of his beloved Sultan with ideal human
qualities, which is why her image takes on the meaning of a
symbol, an unattainable dream, an illusion.

The poems of Yusuf-e Khosrow are a kind of his life’s di-
ary, which reflects all its contents from the first meeting and
acquaintance with the Sultan to the poet’s last breath. Each
poem is tied to a specific event in the poet’s real life or embodies
his dreams of this event.

In this regard, in the structure of the verse, one can find
the most common poetic devices (epithets, allusions, personi-
fications, metaphors, etc.), with the help of which the poet first

Tchaikovsky National Music Academy of Ukraine 13



YkpaiHa. €spona. CgiT. IcTopis Ta iMeHa B KynbTypHO-MUCTELbKMX pedbriekcisax

conveys a real conversation with the Sultan, then mentally re-
fers to her, associating her beloved with the “moonlit night”.

According to legends, we know that some of Yusuf-e
Khosrov’s poems are associated with certain Qashqai
Mughams, but in our present work we deliberately avoid and
do not use these poems.

For the recording of this audio CD, I selected seven po-
ems by Yusuf-e Khosrow, which formed the basis of seven
tracks. Based on the syllabic analysis of the poems, their forms,
rhythmic-intonation structure, character and images, I decided
to voice them on the basis of the appropriate Qashqai
Mughams, which have not been used so far in relation to these
poems by Yusuf-e Khosrow. It is also important to emphasize
that the genre of the recorded work is recitation of poetry with
musical accompaniment.

Participants in the recording of the work are me (as an
author and performer on violin and viola) and my students
Behrooz Aghaie Koohi (piano) and Salar Naderi (vocal part).

The dominant aspect of the musical accompaniment of
the poems has become the principle of improvisation based on
selected Qashqai Mughams with the help of which it is possible
to create a sound-visual series — a sound picture of each of
the poems. During the recording first of all it seemed to me
that I was a listener, and not a performer. It seemed that I was
visiting these unearthly sounds.

The sound row of the disc can be represented as two dif-
ferent shaped spheres. One of them — recitation-vocal-piano
(from 1 to 5 tracks) — conveys the general mood of the text
through the vocal and piano parts.

The last two tracks (6 and 7) represent another figurative
sphere of the work. There is no piano here, but the viola and
violin join the vocals. The improvisations of both tracks are
based on the philosophy of dualism, embodied in the images of
lovers (the poet and his sultan). The image of the poet —
the main one for improvisation — is represented by poetic dec-
lamation (as if from the first person) and enhanced by the tim-
bre of the alto (muffled, matte, tired, in a low register).
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The image of the beloved poet, the Sultan, appears episodically
through the violin. The interaction of these images occurs ac-
cording to the principle of complementarity and dialogue.

I would like to devote my work to the memory of my dear
professor Elena Ivanovna Murzina, under whose dedicated
guidance I studied the Qashgqai folklore traditions and successfully
defended my master’s work within the walls of our Music Academy.

AHTIIIIHA 1. O.

HanionansHa My3uuHa akagemiss Ykpainu imeni I1. I. Yaiikos-
CBKOTO; acmipanTKa Kadenpu Teopii Ta icTopii KynbTypH, HaualbHUK
HayKoBo-iHpopManiiiHoro Biaginy LleHTpy My3W4HO! YKpaiHICTUKH
imeni I'epost Ykpainun M. M. Cxopuka (Kuis, Ykpaina).

ORCID iD https://orcid.org/0000-0003-3845-9629

IIEHTP MY3UYHOI YKPATHICTUKH:
BI/I BUTOKIB /10 CbOTI'O/IEHHSI

«3rizgHo ITocranoBu paaun HMAY B rpyzHi 1995 poky Oy-
JIO yTBOPEHO Mi)KKa(beapaﬂbHHﬁ KOOpIIHHaHifIHHfI LIEHTp 3
HpO6JI€M PO3BUTKY YKPAIHCHKOI My3UYHOI KYJIBTYPH, TIe/[aro-
riku Ta BUXoBaHHA (ckopodyeHO — IleHTp My3uUUYHOI yKpaiHic-
TUKH)>» [2], saxuit ouosuB IBan ®emopoBuy JIAmeHko — mpo-
peKTop, 3aBiyBau Kadepu icTopil ykpaiHChbKOi My3uku. Tak
3’IBUBCS OCEPEIOK IIEePEeIOBUX MY3WYHUX, MUCTEIBKUX Ta
OCBITHIX ifie¥i, TPOBiAHUK DyHIaMeHTaTbHUX iIel Akaemil Ta
reHepaTop TBOPYHUX ITPOEKTIB.

I. ®. JIamieHKo 1Ie 3a 4JaciB cBOro pekropcrBa (1968—
1974) po3pobus mmporpamy, OB’ s3aHy 3 «KOHIIEMII€I0 TyMaHi-
3arlii Ta ryMaHiTapu3allii HalioHaJIbHOI OCBiTH» [2, ¢. 3]. I ju-
11e 3aBJAku 00’ erHaHUM 3ycrwyuiaM pektopa O. C. Tumornienka
1 1. ®@. JIamenka Baajocsa BTUINTH HOrO izero.

Tax, criouaTKy eHTp MaB Ha MeTi (popMyBaTH MHUCTEIb-
Ky eJITy YKpaiHChKOTO CYCIIJIbCTBA, CIIIBTBOPIIA €BPOIENCHKOL
i CBITOBOI KyJIbTypH. AHQII3YIOUH CTPYKTYpy ¥ HAyKOBO-
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MeJIaroTiYHUI CKJIaJ MiZPO3/IUTIB IEHTPY, 6a4UMO /IBi MMPOBIf-
Hi JIiHI1 AisUTBHOCTI, SAKI BUpa)KaIucsA Yy BIIUIEHHAX — Bii-
JIEHHI My3UYHOI €THOKYJIBTYPOJIOTii Ta BiJi[i/IeHH] YKpaiHCHKO1
MY3UYHOI TeIaTOTiKU. Y ITOYaTKOBOMY CKJIAJli ITUX BiJIijIeHb
(six 1e 6avus 1. JIameHko) — mpoBiAHI HayKOBLi, Mpodecopu i
JIOLIEHTU aKajieMil, 10 CBiIYUTh PO BUCOKHUU IHTEIEKTyasTh-
HUU TOTEHITiay Ta mpodeciiHui miaxiz 10 TpoOJIEMHUX ITH-
TaHb, BUPIIIIEHHAM SKUX 3aiMaBCs IEHTP.

¥ 1999 poui nocany aupekropa LleHTpy My3udHOi ykpai-
HICTUKH 3aWHAB KOMIIO3UTOP, WIEH-KOPECHOHIEHT AKajieMil
MHCTENTB YKpaiHu, yiaypeat [ep:kaBHoi npemii imeni Tapaca
[ITeBuenka, 3aBimyBau Kadeaporo icTopii yKpaiHChKOI My3HUKH,
I'epoii Ykpainu, npodecop Mupocias MuxaitioBuu CKOpHK.

3a poKU iCHYBaHHSA IIEHTPY BIIPOBA/IIKYIOUH KOHIIEMIIiIO,
po3pobieHy 3acHOBHUKOM 1. @. JIAmeHKoM, 37iliCHEHO KOJIoca-
JIbHY po0OTY: 3aCHOBAHO IOPiYHY KOHDepeHIIito «J{o 100-piuus
KHIBCBbKOI KOHcepBaTopii» (2010, 2011, 2012, 2014 poku), mpoBe-
JIEHO HayKOBY KOH(EpPEHIIiI0 «YKpaiHChKa Ta CBITOBAa My3HMYHA
KyJbTypa: cydacHui morysan» (29-30 sepecus Kwis, 2003),
YotupHaguatuit mixkHapoguuii decruBanp «KMIB MY3UK
®ECT'2003» Hazycrtpiu 90-pivaro HMAY im. IT. I. HaiikoBcbKOTO
(2003), MixkHaposHy HayKoBY KoH(epeHIIio «CrenaH [lertsippoB
Ta WOr0 Cy4yaCHUKH: My3UYHUU KaacunusM y CxigHin €Bporri
(mo 250-pivus Bix musa HapoyskeHHs C. /lertspboBa)» Ta KOH-
1IepT i3 TBOpiB MaticTpa B pamkax VIII Mizkaaposiaoi [TacxaabHOL
Acamb6rei «/lyxoBHicTb €Hae YKpainy» (2016) Torro.

CporogHi, PO3BUBAIOYH TpauIIii, 3aKjageHi
I. ®. JIamenkom Ta O.C.TumomeHkoM 1 HOpoJOBKeH]
M. M. Cxopukowm, [leHTp My3U4IHOI YKPaiHICTUKUA Ma€ Ha MeTi
POBIITUPIOBAaTH BEKTOPHU CBOEI MISUTLHOCTI BiATIOBIZTHO /10 TE€H-
JIEHITIH, SKI IUKTYE cydacHicTb. Tak, MeHTp 3AIACHIOE MisIb-
HICTb 32 TAKUMU BEKTOPAMU:

— HAyKOBO-ZOCJTITHU;

— KYJIbTYPHO-IIPOEKTHUI;

— MY3UYHO-IIPOCBITHUIIBKUH.

Hayxoeo-0ocaioHuil nepedbauae YpyHTOBHY HAYKOBY PO3-
pOOKy muTaHb: KUTTA 1 TBopuicTh MupocnaBa Ckopuka, Horo
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KOMIIO3UTOPCHKA, MeJaroriuia, KyJIbTypHO-IIPOCBITHHUIIBKA, TPO-
Ma/IChbKa JIisJIbHICTh; PO3BUTOK YKPAIHCHKOI MYy3UKU fIK B YKpa-
ini, Tak i 3a KOP/IOHOM; JiSTIbHICTD KOMHOSI/ITOpiB pra'l'HCLKo'l'
miactiopu y cBiTi. [eit BEKTOP Hepe/:[6aqae opraHlsauHo HayKO-
BUX KOH(]epeHIili, ceMiHapiB, AUCKYCiH, M/ITOTOBKY HAYKOBHUX
BHJIaHb, POOOTY 3 PYKOIIMCAMH Ta IEPIIO/XKepeIaMu. Y MeKax
IIHOTO BEKTOPY AISUTLHOCTI MOUJTHBI 3aJIydeHHs 10 ITUX ITPOEK-
TiB IHIIMX HaBYAJIbHUX 3aKJIa/iB Ta IHCTUTYTIB, YKJIQJaHHSA
YTOJI TIPO CITIBIPAIlIo, CIJIbHA OPTaHi3allis HayKOBUX 3aXO/iB.

KyavmypHo-npoexmnuil 8ekmop AisJIBHOCTI mepeabda-
Yae OpraHizallilo KyJbTYPHO-MHUCTEIPKUX ITPOEKTIB perioHa-
JIBHOTO, BCEYKPAIHCHKOTO Ta Mi’KHAPOJIHOTO PiBHIB, 3aIy4eHHS
JI0 IIUX IIPOEKTIB HAyKOBUX TOBApPHUCTB, KYJIbTYPHUX IIEHTPIB,
MYy3UYHUX KOJIEKTUBIB (K MpodeCciiHUX TaK 1 CTYJIEHTChKUX Y
MerKaxX BUKOHABCHKOI JisJIbHOCTI Kadenp), 3aKIa/iiB MUCTEIBKOI
OCBITH BCiX piBHIB, JUTSAYNUX MY3UYHUX WKL iT. . I{eil Bek-
TOp [AIAJIBHOCTI Imepeffayae TAKOXK 3aCHYBAHHA IIOPIYHOTO
decruBamo mam’sti MupociaBa Crkopuka, y paMmkax poOOTH
SIKOTO KOJIEKTUBH Oy/IyTh BUKOHYBaTH TBOPU KOMIIO3UTOPA.

MysuuHo-npoceimHuubkuil sexmop disuavbHocmi. LleHTpy
My3WUYHOI YKpaiHICTHKH mepenbauae 30epeskeHHs TPaJUINH,
3aknagenux l. @. JIsmenkom ta M. M. Ckopukom y HMAY
im. I1. YaliKOBCHKOTO IUISIXOM 3JIy4eHHS HOTo YJIHIB /10 IPO-
€KTiB, opraHizoBaHux LIeHTpoM, CTBOpDEHHS KIMHATH-MY3€I0
imeni M. Ckopuka. OKpemMOI0 CKJI3/IOBOI0  MYy3UYHO-
IIPOCBITHUIIPKOTO BEKTOPY MOKe CTaTH CIiBIpans 3 KiHodec-
TUBAJISIMH, KIHOT€aTPAaMH i T. II. Ta OpraHi3allis KiHOIoKa3iB i3
dinpmiB, MyabTIIBEMIB, 0 AKUX KOMIIO3UTOP ITHUCAB MYy3UKY B
MeJKax iX KyJIbTYPHO-IIPOCBITHUI[bKUX IPOEKTIB. TakoXK B paM-
Kax poOOTH LIEHTPY MOKJIMBA OpTraHi3allis MPOeKTiB, CIIPsAMO-
BAHUX HA CTBOPEHHS MHUCTEIHKOTO IIPOCTOPY HOBOTO ITOKOJIiH-
Hs, CHHTE3YIOUH BCl My3UYHO-KYJIBTYPHI JOCATHEHHSA 3 HOBIT-
HiMH TexHoJioTiAMH. OKpiM 3a3HaYe€HUX 3aXO/iB, JisJIbHICTH
IEHTPY MO2Ke OyTH CIIpSIMOBaHA Ha:

— CTBOPEHHS KYPCIB IiZIBUIIEHHS KBasiikalii A1 BU-
KJIaJIa’viB MUCTEIbKUX IIKLJI i HABYAJIbHUX 3aKJIa/iB cEPeTHBOI
MY3UYHOI OCBITH;
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— pOBUIIMPEHHSI KOHTAKTIB Ta MisJIBHOCTI IIEHTPY Ha
Mi>KHapo/iHe My3UYHO-HAayKOBE TOBAPHCTBO;

— 3aJIy4eHHsI 10 CITiBIpalli HaBYaJIbHUX 3aKJIQ/IiB Ta MHUC-
TeLbKUX YCTAaHOB EBPOIIH Ta CBITY;

— CTBOPEHHS HOBOI MO/IeJIi My3HYHOI YKPAIHCHKOI I1e/1aro-
KU IUIIXOM pO3pOOKU poOOUYHX MPOrpaM OCBITHHOT'O KOMIIO-
HEHTY TOYaTKOBOI MHUCTEIHKOI OCBITH 3araJbHOTO MHUCTELHKOTO
CHPSAMYBAHHSA 3 My3UYHOTO MUCTEITBA.

CMcoK BUKOPHUCTAHOI1 JIiTeparypu
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AHTOHIOK P. B.
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7KAHP BOKAJIBHOT'O YOJIOBIYOT'O KBAPTETY
Y TBOPUYOCTI PLIIAPETA KOJIECCHU

dinaper Kosecca — aBTOp He Jiville TPYHTOBHUX MY3UKO-
3HABYMX Mpallb, a U YMCJIEHHUX KOMIIO3UTOPCHKUX OITYCiB ITe-
pPeBaKHO XOpOBOI i aHcam0JieBOI BOKaJIbHOI My3uWKH. CBOTO
Yacy MOro TBOPU Majid IMUPOKY MOMYJIAPHICTh, a 3 IUIMHOM
Yacy Ta 3 BiJIOMHX i/Ie0JIOTIYHUX IPUYHUH YaCTHHA 3 HHUX, fAK i
O6araTbOX HOTO CyJacHHUKIB, Oysa BWiIydeHa 3 o0iry. Maroumu
TiTHY BITUMBHAHY 1 €BPOINEUCHKY KOMIIO3UTOPCHKY IIIKOJIY
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(O. HwxkankiBebkui, /1. CiunHebkuii B ['ammauHi Ta A. BpykHep
y Binni), ®@. Kostecca € aBTOpOM BHCOKOXYZIOKHIX TBOpPiB. Oco0-
JIBOI yBaru BiH HA/[aBaB Y0JIOBIYOMY CITiBY, KM HA0yB 3HAYHO-
ro po3BuTKy B lanmuwuni y apyriii monoBuHi XIX CTOMITTS.
Penpe3eHTOBaHUU y TBOPYOCTI MaikKe BCiX TOTOYACHUX TaJId-
I[PKUX KOMIIO3UTOPIB, YOJIOBIYHEH XOp ab0 KBapTeT', CTBOPUB
Xy0’KHBO HEMOBTOPHHM, HAI[IOHAJIBHO CBOEDIIHUHA y €BPO-
neficbKkOMy KOHTHUHYyMI Jiiepradesns. HacTaBHUKY KOMITO3U-
topa o. O. HmxkankiBepkuit i 1. CiunHCbKUH Oyt amaTopamMu
YOJIOBIYMX KBapTeETIB, AK 1 A. BpykHep, MpoAOBKYyBaB PO3BU-
BaTH TpajuIlil aHCaM0JIEBOTO YOJIOBIUOTO CITIBY Y CBOIX peJIi-
TrAHUX KOMIIO3UIISAX.

IITe crynenTom dinocodcerkoro pakynbreTy JIbBIBCHKOTO
yHiBepcurety (1892—1896), miciia 3akiHueHHsA BigeHCHKOI yX0B-
HOI ceMiHapii Ta IPOXO/?KEHHs Kypcy rapMoHii B A. BpykHepa,
®. Kostecca ormy6JtikyBaB 6arato 0OpoOOK HapOJHUX ITiCEHb,
30KkpeMa xopoBi B’sa3aHku («Ha Illexpuit Beuip», «Bymuis»,
«Ko3aku B MiCHAX HApOAHUX»), TOTYBaB JI0 BUAAHHA 30ipKH
«O6xuHKN» 1 «Tariiku» i BeJIUKy 30ipKy 00pOOOK /1Sl YOJIOBI-
yoro ¥ mimanoro xopiB «Harma gyma» (1902). OcobvBO miHHU-
MU € BujaHi y Bigui 1915 poky «BoenHi kBapreTu»’. I x0u Hay-
KoBa mpard Bigsostikaia ®. Koseccy Bif komrosuirii, Ta, BUBYa-
109M (OJIBKIJIOP, MUTEH ITHCAB BOJHOYAC CBOI HAWKPAIIl TBOPH,
YacTUHA 3 AKUX J]alITOBAHA /I YOJIOBIUOTO XOPY UH KBapTETY.

'V eBponeiichkili i ranmuupkii Tpagmuii crenuQiuHMA piZHOBHI
«JOJIOBIYMX KBApTETIB HA MY>KECHKi TOJIOCH a0 MY>KECHKHI XOp», IO JIOBO-
JHT0 TOMipyHKIIHHICTS KOMIO3HUIIH, SIKI YCHIITHO BUKOHYBAIHM 1 COJBHI
YOIIOBIYi KBAPTETH, 1 «BICIMKIY, «IBAHAIIATKI» UM IICTHAIIATKIDY YOJIOBI-
4yux XopiB. [lemMapkariifHy JiHII0O MK KaMEpHHM XOPOBUM 1 aHCaMOJIeBUM
BUKOHAHHSAM NPAKTUYHO HEMOXIHMBO IPOBECTH, OCKUIBKHM KOMIIO3UTOPHU
MTMCAJH 11i TBOPHU 3 YMKOIO MPO piBHO3HAYHE BUKOHAHHS 000Ma CKJIaJaMHu.

2 ImoctpyBap 1o 30ipky borman Jlemkuii. BupaHHS IpuKparieHe
HOTO KOJIbOPOBUM MAJFOHKOM, BiJiOWBae Xxapakrep 30ipku: Ha TJi BilChKO-
BUX aTpuOyTiB (OyOHM 1 JIMTaBpHM) CXpelleH] Ko3albKa Iadist i CTapOBUH-
HUH MY3WYHUH KO3auUbKWi 1HCTpyMeHT. [loeaHaHHS KOJIBHOPIB YEPBOHOTO i
YOPHOTO CHMBONI3ye, pa3oM i3 mudporo 1915, Tparism dacy (3a
@. ITorpebeHHUKOM).
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TBopwu y 36ip1ii «Ko3aku B miCHAX HAPOJHKX» PO3pPaxOBaHi
Ha BUKOHAHHS [IUKJIy 3a TUIIOM B’s13aHKH, a60 Quadlibet, — omHa
i3 dopm momypi (3a mpunrunom M. JIuceHka), y AKii aBTOp
MIPOIIOHYE HEBEJINKI Mepexoy, 3alucaHi APIOHMMH HOTaMu
JUIs IUIABHUX CIIOJIyYeHb, BUOYOBYIOUM HACKPI3HY KOMIIO3H-
miro. ®@. Kosiecca mo3Haudae [ecsaTb YaCTHUH JIMINE TEMIIOBUMU
peMapKamu, CTBOPIOIOYH KaHTATHO-CIOITHUI IUKJI i3 060po60oK
KO3aIbKUX MICEHb:

1. Maestoso  «Ou, TryK, M™MaTu, Tyk» (moxigHa,
pe-6emonb maxcop);

2.Andantino «biga Tomy Ko3akoBW» (Jipu4Ha,
ci-6emonb maxcop | 0o-miHoD);

3. Allegro «Tu xo3aue co600» (Jipu4Ha, ha Maxcop);

4. Andante moderato «Oii, Ha TOpi KUTO» (TU1a4, 00 MIHOD);

5. Risoluto «O#, Mopose, MoposeHKy» (Trepoiko-
TpareziiHa, CO/1b MAXCOP);

6. Andante «Ilicus npo Heuasi» (repoiuna, m06u Xwme-
JIbHUYYUHH, /151 MIHOD);

7. Andantino «O¥, ixaau Ko3aku 3 0003y momomy» (Jri-
pU4YHa, 00 MAXCop);

8. Moderato mpoioB3KeHHsI TTOTIEPEAHbOI IMicHi (/151 MIHOD);

9. Allegretto «Oti, ixayn KO3a4eHbKH 3 BUCOKOI TOpHU»
(moxizHa, ci-6emo1b Max¢cop);

10. Marciale «T'eii, Ha TOpi TaM »KeHIIi XKHYTh» (MapIIIo-
Ba, pe-b6emonb madxcop / ci-bemonb MiHOD).

ABTOp MO-HOBOMY BUPIIIIy€ CTPYKTYPY aKaIleJbHOI KOM-
IIO3MUIIi], TPOMIOHYIOUH OFHOIIIbHE JAeCATHYACTUHHE MTOJIOTHO,
3BEPTAIYUCH /IO TPAJHIIN BIICHKOBHX ITiCEHB 100N KO3aU4H-
HU, BUKOHAHHS AKUX OyJI0O OHUM i3 BUTOKIB YOJIOBIYOTO BO-
KaJIBHOTO KBapTeTYy.

VY «BoeHHux kBapTerax» — mIictb TBopiB — ®. Kosecca
3BEPTAETHCS 0 TPAriYHUX CTOPIHOK CIYOBOTO CTPLIEINTRBA,
IIPOITOHYIOUH TPU 0OPOOKH i TpH aBTOPCHKI KoMmo3uIlii. Marouu
BEJINKUI €eTHOMY3UYHHUI HAYKOBHUH JIOCBifl, BIH 0OMpa€e HE3BUY-
HO CBIXKi, HAaBiTh €KCIIPECIOHICTUYHI BUpaKaJIbHI 3aco0u, mpo-
nuKTOBaHI oOpasHuM 3mictoM. «IlicHs cidoBux CTpLIBITiB»
(ci. O. MakoBest) HamMCcaHUP HA MEJIOAIIO JIEMKIBCHKOI ITiCHI
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«fI no neca He my¥y», AKy 00paB HoeT (TaKok aBTOP 6araTbox
TIOXiZTHUX TTiceHb), y rapmoHizartii ®@. Kosteccu BimkpuBae 30ipKy
«Bo€eHHMX KBapTeTiB». ABTOP OIlepye Pi3HUMH TUIIAMH (HaAKTypU
(yHicoHU, aKOpZIOBO-TAapMOHIUHA 1 mosTipoHI30BaHA 3 eJleMeH-
TaMH ITiJITOJIOCKOBOCTI, OPTaHHUX ITyHKTIB TOIIO), YTBOPIOIOYUH
PO3TrOpHEHE IpaMaTUYHO-TEPOIYHE MOJIOTHO 3 I[IKABUMH -
HamiyHUMHU edekTamu: (piHag KBApTETy Ma€ O3HAKHU reTepo-
¢donil — yTpumaHi CeKCTOBI I OKTaBHI OpraHHi IIyHKTU Y
KpaiHiX rosiocax, TUM 4acoM fIK cepelHi BelyTh MeJIOHYHi
ITiZITOJIOCKOBI JIiHiI, a JUHAMiKa ppp Ma€ BiITBOPUTH CTEPEO-
doniuHMHA edeKT BimaneHHs.

TpareniiiHicTio OBiAHUH TUIaY-TpeH «THUM, IO ymaau»
(c1. B. JIenkoro) 3 po3ropHEHOIO JIpaMaTypPridHOI0 KOHIIEIIIIIEIO,
MIPOHU3AHOI 3PUBAMH 1 APAMATHYHUMU KYJIbMiHAIISMU, MK
SIKUMH y 0araTO4acTHHHIA KOMIIO3UIIl BUIIIAETHCSA PO
Larghetto «CmiTh, XJIOIII, CIiTh...» i3 MAKPECIEHUMHU JIaI0-
BUMU iHTEHCHBAMU (3MiHHICTh BUCOKHX 1 HaTypasabHUX IV, VI,
VII, 6inazoBi KOJIMBaHHA ¥ MiHOPO-MaKOPHi nepebiru y 3miH-
HHUX TOHUIBHUX LIEHTPAX C1 MIHOP Ta COAb MIHOD).

MOHOJIOTIYHOI0 PEYUTATUBHICTIO BUPI3HAETHCA «JlyMKa
Ha yati» (ci1. B. Illypara) — 1ie Tpariufi po3aymu OifLs mepes
60€eM, y AKHX Tpa 00 MIHOPY / 00 MAX*cOpPY, KiJIbKa BiAXUJIEHb
(12-6emonv masicop, Mi Maxcop, CO/1b MIHOD), KBasi-
eTNTUYHUX 3BOPOTIB (0COGIUBO «JIOEHTPiHIBChKi» MOTHUBH) i
3acrocyBanHsa Hu3bkux 11, III, VI, VII yu xKoMIUIeKcy migBU-
menux [V, VI, VII HagaoTh 1iToMy XapakTepy CKJIa[HOl IICH-
XOJIOTIYHO-eK3UCTeHII IHOI KapTUHH.

Kynpminarniiinum HoMepoM 36ipku € «KOBHAPCHKI MOXO-
porn» (ci1. O. Makosest). Lle :xaniOHUI MapIi, aBTOp TBOPUTH
HACKpPi3HYy KOMIIO3UIIiIO, ITIOETAITHO PO3KPHUBAE CTaJlii PEKPYT-
cbKol pamu. [HTOHAITI M1auiB, 6a30BUM AyMHUM a7 (PO3CBi-
YeHUH YHUCJIEHHUMHU JIaZ0-TADMOHIYHUMU CBITJIO-TiHSIMU),
TeaTpastizallif CIOXKeTy IUIAXOM nepcoHidikarii repois, imita-
ITis1 XOpaJsIiB EPKOBHUX iIHTOHAIIIN BiICITiBYBaHHA («8 Mo2uny
nin iio2o eede») i 3By4aHHs MAapIIiB BilICbKOBUX OPKECTPIB
(«my3ukxa epae mapwi no 0opo3i») — MawTh 300pa*KaIbHO-
CeMaHTHUYHE HaBaHTAXKEHHs, «IPALOI0UYM» Ha JPaMarypriio
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noeMHoro tumy. KapTuHi MOXOpOHIB MPOTHCTABJIAETHCA MPO-
CBITJIEHHUH emi30/1 JIUCTa MaTepi:

A mawm 8 ceai e2o yboza mamu

00 Hb020 nuwe aucm OpibHuilL:

«Miil cuny Hatimuatwull, wo vysamu?

Yomy He nuwiewt, uu 2HIBHUIL?

Knanseco Hacmsa Bacunesi ceomy...

Yu mu npuidew Ha Pi3dso dodomy?..»

Tak 3aBepuIyEThCS OFHA 3 HAWUOOJIIOUIIINX IOE3il
O. Maxkoges, Hantuca"a 1894 poky. ®@. Kosecca nepemiriae nepiri
pAnku y dhiHaj, TOBEPTAIOYUCH /10 TOXOPOHHOI Ipoliecii:

ITomep pexpym i mpybu eparoms cMYmHo
{loMy camomHomy 8 mpyHi

nio 81KOM HCANICHOL 2pU He UYMHO

60 81H CnNOYUB Y BIUHIM CHI»).

Ha cijoBax OCTaHHBOTO psKAa KOMIIO3UTOP PO30Y/IOBYE
HEeBEeJIUKY KO/, AKa Ha ppp 3 BiATOMOHAMU /I3BOHIB BUBEPIILYE
el TATUIBKUN pEKBiEM. YBIHUYIOTh 30ipKy «UepBoHa KaIuHa»
Ha MOTHUB HapoaHoi micHi Ta «Kypasmi» (my3.JI. Jlenkoro,
ci. B. Jlenikoro), 1o sikux 3Beprascs JI. PeByupkuil y «amuib-
KUX IICHAX», Ta iHIII YKPalHChKi MUTIII.

JluckpeTHa 1 IUIIXeTHA MaHepa BUCJIOBJIIOBaHHA, Oarat-
CTBO JIaZI0O-TAPMOHIYHOTO MUCJIEHHS, OPUTIHAIBHICTh KOMIIO-
3UIIIHHUX BUpIllIeHb, TPAKTOBKA aHCAMOJIEBOTO IOTEHIIATY
y 30ipkax «Kozaku B IicHSIX HapOAHUX» 1 «BOEHHI KBapTeTH»
®. Kosteccu € He yinIle IPUKIAIOM CBOEPITHOTO MMPOYUTAHHSA
BiiChKOBOI TeMAaTHKH, HOBAaTOPCTBA MY3MYHOI MOBH 3aBJAKU
CBOEPITHOMY TPaKTyBaHHIO (OJIBKJIOPHOTO Hayasia, a i HOBU-
MU BUMipaMH PO3BUTKY KaHPY BOKJIBHOTO YOJIOBIUOTO KBap-
TeTy B YKPAIHCHKIN My3HIIi.
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BOPEIILKUI B. {1.

JIbBiBCHKA HalllOHATEHA My3W4Ha akazemis iMeHi M. B. JluceHka;
CTapIiuii BUKIagad Kadeapu TyXOBHUX Ta yJapHUX iHCTPYMEHTIB,
3n00yBay kadenpu icropii my3uku. JIbBiBChKa cepeiHs CreLianizo-
BaHa My3W4Ha IIKona-iHTepHaT imeHi Conowmii KpymensHHULBKOT,
BUKJIaa4 BiALTy JyXOBHUX Ta yAapHUX iHCTpyMeHTiB (JIbBiB, YkpaiHa).

ORCID iD: https://orcid.org/0000-0002-5093-7868

CBOEPI/THICTD 3BYKOOBPA3Y KJIAPHETA
B MOHOJIUYHUX TBOPAX YKPATHCBKHX
KOMITIO3UTOPIB-IIICTAECATHHKIB

MOHOAMYHO-COJIbHE BUKOPUCTAHHS KJIADHETA Y TBOPYO-
CTI YKpaiHCbKUX KOMIIO3UTOPIB He3HauHe. XOou Ied iHCTpY-
MEHT HAasABHUU Mali>kKe B yCiX OPKECTPOBHUX TBOpax, aHcaMbJie-
BHX kaHpax. Kommnoaunii, HanucaHi 11 kiapHeTa i poprerti-
aHO, 3alliKaBJIEHHs COJIbHUM 3BY4YaHHSM iHCTpyMeHTa HaOy-
BAIOTh MOIIMPEHHSA NEPEBAKHO Y IPOTPAMHIN My3HUIll MUTIIIB-
LIICTIECATHUKIB.

OnuH i3 mepiImx yKpaiHChKUX TBOPIB I KJIAPHETA COJI0 —
«YKkpaincbki BuTHHAHKH» JI. Kostogy6a (1989). 3Bakaroum Ha
TpaAuIlii HAPOJHOTO MY3UKYBAaHHs, aBTOP CTBOPIOE KOJIOPDUTHE
IIOJIOTHO 3a IPHUHIIUIIOM B’S3aHKH, BiTIOBIAHOI MOHTaKHIHM
TexHimi. CyyacHi KOMIIO3UTOPCHKI IPUHOMU OPTaHiYHO IOETHAHI
3 aBTEHTUYHUMHY HAYaIlaM{ He JIUIIE IHCTPYMEHTAIBHOTO IUIaHY.
IHCTpYMeHTaIbHO-TIACTYIII HarpaBaHH:A CTAHOBJIATH OCHOBY KJlap-
HETHOI MY3UKH Yy BUMIpI TPaAHIl HAPOJHOTO My3UKyBaHHS.
Jlo miei BupakaysibHOI cepu HasieskaThb aroriyHi MPUUOMHU:
rubato, glissando, sforzando, TeMOpaJIbHO-TIPOCTOPOBI aKyc-
tiyHi MoMeHTH! (edeKT JIyHH, AMHAMIUHI rpajarii ToImo).

! Veyneped ceMaHTHI THIII, BiAOBiAHIN reHEpaTbHAM TIAay3aM: «HA
IOMY 3BYLI 1 y (hepMaTHOMY TakTi MOXKHA 3irpaTH OaraTo3By4usi, Ha Oa)KaHHS
BUKOHABI, 3a CHCTeMolo bapraiomnii» (pemapka aBTopa), KOMIIO3UTOp TIparHe
HIBUJIIIE JOCSATHYTH e(eKTy BiJUTYHHs, @ HE MOBYAHHSI, CIIOBHIOIOUH 3BYKOBHUH
00’eM 00epTOHOBUMH OApBaMH, PO3CIFOI0YHN 3BYKH B aKyCTHYHOMY HPOCTOPI.
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TaHIIOBIbHI I1HTEHCUBH METPO-PUTMIYHHUX 1 MEJIOAUKO-
IHTOHAIIHHUX Hayasl (KOJIOMHUHKOBI TeMH, 3MiHHa MeTpUKa U
MOJIIPUTMIfA) 1 BOKQJIbHO-ITICEHHI an/H?IOMH KOMIIO3UTOP Iepe-
HOCHUTH Ha MaTepiaj KIapHeTa, IKUA Mae BOKJIBHY TPUPOAY,
3aCTOCOBYIOUM He€ JIMIIIE MOHOJIOTIYHi, a /:uanormm TUIHI
BUKJIAJy. 3 KO0O3apChKO-TIPHUIIBKUM apeayioM IIOB’sI3aHi iHTO-
HAIlil 3aIUIaYKH, PO3IIEIUIEHHS CTYIIEHIB, JyMHUH 1 TapaieJIbHO-
3MIHHUH J1ai¥ (Bparkae j1azioBa OapBUCTICTh TBOPY 3arajioM).

ImiTariist rpu Ha Pi3HHUX IHCTPyMEHTAX (JIyXOBUX, Y/IApPHHUX,
CTPYHHUX, HAIIPUKJIQ/, TPEMOITHOTO TOEKAHA YU yAApHUX iH-
CTPYMEHTIB i3 TyIaHHSAM HOTAMHU i ITiJICKOKAMHU B €Imi30/li Yo-
JIOBIUO1 KOJIOMUHMKH) 30aravye 3BYKOBY MAJIITPY i CBIAYUTH PO
AKTUBHE 3JIyuyeHHS COHOPHO-TEMOPaIbHOI TeXHiKU. IMITpoBi3a-
IIAHICT CYyTTEBO BIUIMBAE HA (OPMOTBOPUI 3acagu «YKpaiH-
CHKUX BUTHHAHOK»: BUIbHA CTPYKTYpa Ma€ O3HAKU HEKOHTPO-
JIbOBAHOTO HArPaBaHHS. 3aBJSKU [VIMOIIMM CMUCIAM, 3HAKOBO-
CEMAaHTHYHHMM KOJIaM, aCOI[IaTHBHUM IapaJIesIiM KOMIIO3UTOP
BHUOYZIOBYE BHYTPIIIHBO CTPYHKE B IpaMaTypTiyHIN /I0BEpIIIEHO-
cti mosI0THO. Tak, ynepiie KJapHeT coJI0 HabyBa€ HAIllOHAIBHOTO
cTarycy B He0(OJIbKJIOPUCTHIHOMY KJTIOYi.

Ocob6smmBo 3artikaBiwe «Hlas II» gna  Gac-xkiapHera
JI. Tpa6oBcbkoro (1994)'. «Mosi ckpoMHa My3WYHa JdaHUHA
J. HlocrakoBudy He MiCTUTh (POPMATBHUX 3arafloK, Hi CUHTAaK-

"SIk 3asmawae amrop, «HLASII mHanmcaHo Ha NPOTO3HUIIIO
O. ta JI. CnoGonstHuK, 3aCHOBHUKIB 1 cimiBronis MixkHapoaHoro ¢ectusaio
mucrents Moppic-MoppucrayH-Hero-/Ixepci, y 3B’s3Ky 3 Haa3BH4alHO
TaJTAHOBUTUM MOJIOJTUM KaHAJIChKO-YKPaiHCHKAM BipTy030M — KJTAPHETHUC-
ToM 1 cakcodonictom b. I'msmem. Ilicns mpociyXoByBaHHS WOTO TpH B
oHOMY 3 KoHIepTiB y Hpro-Iopka, 51 6yB rmb0Ko BpaKeHHii fI0ro BUTOH-
YEHUM 3BYKOM, O€370TaHHOIO TEXHIYHOIO MaWCTEPHICTIO 1 3arajoM ocobuc-
TicTio My3ukaHTa. Komu 51 gi3HaBCS MPO KOHIEPT, SIKWH MOBHICTIO TJIaHYBa-
Bes 1 mpucBsiayBaBcs mam’sti J1. [lloctakoBuda, SIKOTO s 3HAB 0COOUCTO, B
HWOTO OCTaHHI POKH, BUHUKIA Bxke ifes m’ecu mis b. Tiwsima. TakuMm 4u-
HOM, CBOTO POy HEKpOJIOT AJsi Oac-KiapHeTa coJjo, SIKUM TaK 4acTo BUKO-
PHCTOBYBaB BEJUKHH POCIHCHKHI KOMIIO3UTOP B HOTO OPKECTPOBHX TBOPAX,
CHPUYMHHUBCS 10 MOSBU LLOTO TBOPY. 311aBajocs, mo ue Oyna Hainpupoa-
Hillla BiAMOBIIb Ha MOCTAaBJICHE 3aBaaHHsD [1].
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CHYHHX CEKpeTiB ab0 Oy/Ib-AKUX IHIIUX IHHOBAIid — Ta U I[bOTO
He MOBUHHO OyTtu. f mpocTo po3MipkoByBaB i 3adikcyBaB Ha
ramnepi MO BHYTPIIIHIO My3UKY “BTiKaua Ka3KOBUX BU/IIHB .
S BcTaBUB y Hel KUIbKA KOPOTKUX ITUTAT 3 CUMQOHIH i KOHIIEPTIB
JI. IlocTakoBMYA i 3 MOET BJIACHOI My3UKH, CTBOPEHOI HA TIOYATKY
1960-x, KO BeJIMKA JIIOAWHA, MPUXUJIBHO BiAMIOBLIA Ha Mid
J1e0I0T KOMIIO3UTOPA 1 MU 3yCTPiIUCA B TIepIuii pas» [1].

ABTOp BBOAUTH B 00pa3HO-eCTETHYHY MATITPY KJIapHETa
CakpaJIbHUH acmekT. BukopucroByoun mozens JIpyroro riacy,
Ha SIKUU HaHUBYeTheA Aiasor i3 mikpo-nurat /. [llocrakoBuya i
TaKUX K€ YPUBKIB aBTOPCHKUX Te€M, BiH TBOPHUTH I[I0 IOMHHA-
JIbHY emiTadiio, pO3MOBY-MOJIUTBY. BiJlbHA KOHCTPYKIIisl TBO-
Py, BUTpUMAaHIi JOBT1 3BYKH, BUIbHE HAaHU3YBAHHSA MiKpoeJie-
MEHTIB, TPUBAJII NMPOMOBHCTI May3U BUKJIMKAIOTh MiCTHYHE,
ITNO0KO MeJUTAaTUBHE CIIOTJIA/IAIBHO-MOJIUTOBHE BPaXKEHHS.
VY JI. 'paboBCHKOTO el iIHCTPYMEHT IIOCTa€E BUPA3HUKOM Mic-
TUYHO-CAKPAMEHTAJIPHOTO Hayasia: HebaraTociiBHICTb, CBiO-
Me OOMeXeHHsS «BIPTyO3HOro» IIOTEHIlialy, BUKOPHCTAHHSA
MiHIMaJTICTHYHUX BeOePHIBCHbKUX MPUHOMIB ITHChMa.

«Micrepio3o» B. CubBectpoBa (1996) BUSBIISIE IIIe OJTHY
rpaHb MOHOJUYHOTO OaueHHA KJIapHeTa. MeauTaTUBHUI
CTpiH, CIIpOOY IKHAUTJIMOIIOTO €K3UCTEHI[INHOTO 3aHyPEHHS B
IIOIIyKaX BCEJIEHCHKUX KOCMIUHHMX ICTUH BHUKAa3y€ BHUKOPHC-
TaHHA Ki1apHeTa y B. CriibBecTpoBa fIK iHCTpyMeHTa MicTepiii-
HOTO, O/IHAK BUPILIYEThCA MiCTEPiA He HA PiBHI JIIOACHKOIL gpa-
MH, a 3HQUHO IUpIle — sK MicTepif-AisHaA Bceecsity, 3 BuU-
JIIMUM i HEBUIUMUM CBITOM, 13 MUHYJIUM 1 TPUHAEITHIM.

B. Bi6ik y «3ByKax HIYHOTrO MicTa» JJjiA KJIapHETa COJIO
Tex 10-Gi1ocoPChKHU TPAKTYE L€ iIHCTPYMEHT, PO3KPUBAIOYHU
rpaHi TeMOpy AK aOCOIIOTHO Cy4acHOI 3BYKOBOI aypH JIIOJJUHU
Mesxki XX—XXI crostitra’. KoMo3utop mopyliye 6004y TeMmy
CHOTO/ICHHS «ziteit acanapTy» B yp6aH1CTI/IqH0My cepesioBU-
11, 3BYKOITUCYIOUU BPAKEHHs, JII03ii eMOIIiil Ha CHHECTETHY-

' B. Bi6ix aBrop Komuepry-cumbonii mis k1apHeTa i OpKecTpy
(1994), Conaru mnsa xnapHera i ¢opreniano (2004), TBopy Ui KilapHETa
coJio «My3HKa HIYHOTO MiCTa», a TaKo)K KBIHTETY 111 lepeB’ STHUX TyXOBHX.
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HOMY piBHI. Tak KjlapHeT IoCcTa€ BUPA3HUKOM 1 TEXHOT€HHOI
cdepy, NMPOPUBAIOYU KpPi3h MEXAHICTUYHICTD PUTMY KUTTS
sroauHU XX CTOJIITTS, CaMOl JIIOJINHA AK (peHOMeHa OyTTSA I10-
3a4acoBOTO, Zie TeMOp KJIapHeTa BOAHOYAC Bi3yasli3ye IUIAX i3
HeOyTTA (BTpaueHoro) 0 HaBITh BIPTyaJIbHOTO OYTTH.
Haii6ip11 1TiHIM 1 IPOTPECUBHIUM B €KCIUTyaTallil COJIb-
HOTO KJIAPHETHOTO 3By4aHHs craB €. CrankoBuu'. Tpu 06’eMHi
COJIbHI KOMIIO3HUITii /I KjaapHeTa Oyiu cTBOpeHi 1996 poky
JUts cydacHoro ¢paHIfy3bkoro kiapHetucrta ®iminma Kronepa
(Philippe Cuper), npuxuibHHKa ¥ iHiIIaTOpa MOHOAMYHOTO
BuKoHaBcTBa. Ile «MoHosior», «Sonata per Clarinetto in B» Ta
Jloci €AVHUN B YKPAIHCHKIHM i CBITOBIM My3UIi COJIBHUU KOH-
1epT /i kiapHeta — KoHiepT i3 mporpamHoio Ha3Bow «I'pa
Haj npipBor». KoHIlENTyaIbHO IIi TBOPU MOXKHA 00’€THATH B
OZlHy TPHAKTHY «MOHOJIOTIYHY KJIADHETY JIpamy», Ky poO3irpye
IHCTpYMeHTaJIbHUN TeMOP — OAHWH 13 HAWOULIBIN MICTUYHUX,
6araTux 3a CBOEIO MAJIITPOIO Ta iIMITATUBHO-COHOPHUMU MOXK-
smBocTAMU. «TBopu €. CTaHKOBUYA IS KJIapHeTa COJIO Bi/pi3-
HfE TSOKIHHA 710 MOHOJIOTIYHOCTI BHCJIOBY, TOCTPOI eKCIIPECUB-
HOI eMOIiliHOCTi, caMOOyTHICTh lHIII/IBIIIyaJII:HOI‘O KOMIIO3H-
TOPCHKOTO CJIOBHMKA, IOIIYK HOBITHIX cdep BHUPA30BOCTI iH-
CTpyMEHTA B JIaZJOBO-IHTOHAI[INHOMY, IITPUXOBOMY, 3BYKOYT-
BOPIOIOUOMY, TeMOPO-ANHAMIYHOMY BiJHOIIIEHHSX, pesibedHA
CHMBOJIbHA CEMAHTHKA Ta €THOXapaKTEPHICTb», — 3a3HAYAE

! Conbaum kommnosuuism €. Crankosuua nepenye Kamepra cumdo-
Hisg Ne 5 nns xmapHera i ctpyHHEX (1995). B aHCaMOlieBUX TBOpaxX KJIApPHET
3HAMIIOB CBOE sICKpaBe BTiEHHS Y MikpocuMpoHisx «My3uka mist HeOec-
HUX MY3UKaHTIB» Ul KBiHTETY MyXoBuX (1993) Ta y TBoOpi «Illo cTamocs B
THII TICJA BINJIYHHS» JJIs IIECTH BHUKOHABINB (CKPHUITKA, BiOJOHYEID,
(neiira, knapuet, dopremniano, ynapsi, 1993). Jlo xmapueTHOro 1996 poky
HaJIeKUTh TaKOX TPio 3 MOETHYHOIO0 Ha3Bowo «KBiTyuwuit cax i si6mayka, 1o
MajaroTh Y BOMY...» JUIA KJIapHeTa, BioJoHYenm i ¢opremiaHo. Y IMoaanb-
mux TBopax €. CTaHKOBHYA KIApPHET TaKOXK BilirpaBaTHME IMOMITHY POJIb,
30kpeMa y BocbMiit kamepHiii cumdoHil Ui Tosocy, (ielTH, KiapHeTa,
CKPHIIKH, BioJoHYeN, opTeniano Ta yaapHux iHcTpyMeHTiB (1997), [IBox
IMacakanisx «Jlns Biky, 1[0 MPUXOIUTH, Ta BIKYy, 0 MUHAE» IS (QIICHTH,
KJIapHeTa, 100031, hopTemiano i CTpyHHOTO opKecTpy (1998).
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L. TIpomiB [2, c.91]. Jomamo, mo B mux TBopax €. CTaHKOBHY
TsOKIE 70 GUTocodiyHOCTI, 3 TOCTPUM  €KCIIPEeCHBHO-
ZpaMaTUYHUM II€PeOCMUCIEHHAM JIIPUKU.

Orxe, y MOHOAMYHUX KOMITO3UIIIAX JUIA KJIapHeTa MUTIIi-
IIICT/IECATHUKYA PO3KPHUBAIOTh HOBI rpaHi iHCTpyMeHTa BifIIo-
BiIHO 710 CBITOBMX BHKOHABCHKO-CTHJIbOBUX TEHJEHIIiH, TBO-
psAYM i 30epiraroun Horo HaIlOHAJIbHY HETIOBTOPHICTb.

CnrcoK BUKOPHUCTAHOI JIiTEpaTypH i IKepet

1. I'paboscerkuii JI. Tlepenmosa // I'paboBcrkuii JI. HLAS 11
(Hexponor s Jimutpa IllocTakoBmua) mist Oac-kmapHera 0e3 cy-
npoBoxy [Hotu]. [Pykormuc].

2. Ipomis I. B. Kommosuttii €srena CTaHkoBUYA IS KJIapHe-
Ta COJIO B KOHTEKCTI MOJIIKYIBTYPHUX €CTETUKO-MHUCTEILKUAX 1 BUKO-
HaBChKMX Tpaauiii // Haykosi 3anucku TepHOMIBCHKOTO HallioHa-
JIHOTO TIENarorivHoro yHiBepcUTeTy iMeHi Bomogmmmupa I'HaTroKa.
Cepisi: MucrenrBo3nasctBo. 2012, Ne 1. C. 86-92.

BABPUIIIYK C. I1.

HamnionansHa My3nuHa akageMiss Ykpainu imei I1. . Yaiikos-
CBKOT'0; acmipaHT TBOPYOI acmipaHTypu KadeIpu XOpOBOTO TUPHUTY-
BauHs (KuiB, Ykpaina).

ORCID iD: https://orcid.org/0000-0002-8875-1444

ICTOPUYHA OPATOPIA «BIIOTH BITPHU»
I'AHHU I'ABPWIEIlb: OCOBJINBOCTI
OIIPAITIOBAHHA HAPOJAHOIIICEHHUX JIZKEPEJI

Icropuuna oparopis «BiloTh BiTpu» — Ile HOBHI MacI-
Tabuui TBip I'amHm TaBpuienpb, oAHIEI 3 HANACKpaBIIINX
MIPEJICTAaBHUIIb CyYacHOI YKPalHChKOI KOMIIO3UTOPCHKOI IITKO-
JI4, y CHAAIIMHI AKOI IeHTpaJbHe Miclle HaJEeXXUTh XOPOBUM
TBOpaM. OpaTopis mpofoBKye HOTBKIOPHUN HANPSAM Y TBOP-
YOCTI KOMIIO3UTOPKH, IIPECTABIEHUI TAKUMH BIJIOMUMU TBO-
pamu, sIKk My3WYHO-CIIEHIYHE JIINCTBO «30JI0TUH KaMiHb IOCi-
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eMo», dosibk-opatopis «bapbiBchka kossia» («BykoBUHCHKE
pi3aBo» B pemakirii xopy «KuiB»), dombk-koHIEPT «Kpokose
KOJIECO»», PIZHOKAHPOBI OOpOOKM HApOAHUX ICEHb TOIIO.
XynosxHi 0cOBJIMBOCTI TBOPY 1 HOTO BUKOHABCHKI TPOYUTAHHS,
3allikaBJIeHHS HUM TPOMAJICbKOCTI B Pi3HUX 006JsacTax YKpai-
HH, BiICyTHICTh HOTO MYy3WKO3HABUOTO aHAJII3y 3YMOBJIIOIOTH
aKTyaJIbHICTh i HOBU3HY TEMH.

Icropuuny oparopiio «BiloTh BiTpH» HaIKCAHO JUIA XOPY,
OaH/TypH ¥ yIapHUX IHCTPYMEHTIB. Ii CTBOpPEHO y MesKax IIPOEKTY,
npuypoueHoro A0 100-pivyus KyJIbTypHO-MHCTEIbKOI Micii
Ousekcanzapa Komuis, Haj SKUM MpanioOBaId: 3aMOBHUK —
JUPUTEHT MYHIIUIIAIBHOTO aKaZieMiYHOTO KaMePHOTO XOpYy
«KuiB» Muxkona I'o6nma, kommno3utopka 'anHa ['aBpuienp,
pexKHcep-IIOCTAaHOBHUK Bacuip BoBkyH 1 apaHKyBaJIbHUK
naprii ygapHux iHCTpymeHTiB ['eopriii UepHEHKO MPOTATOM
TphOX poOKiB (kiHenmp 2014 — mouatok 2017). Odimiiia
npem’epa ormycy BimOysnack 30 kBiTHs 2017 poky B Kuesi mmifg
yac BesIMKOIHPOTO KOHIIEPTHOTO TYPY XOPOBOTO KOJIEKTUBY Ha
IX Mixknapoanoi [TacxaapHoi acambiel.

My3u4HO-BepOaTHHOIO IIEPIIIOOCHOBOIO oparopii
I'. TaBpwrens € BigHaiiaeni M. l'o6auuem B apxiBax HamioHa-
JIbHOI 6i0stioTeku Ykpainu iMmeHi B. I. BepHagcbkoro o6po6ku
icropuuHUX MmiceHb, 3i6pani O. Komunewm mig wac KybaHchkoi
exkcrienuitii (1903—1905). Kommo3auropka siopana i moeaHama
y ApaMaTypriyHy ITicHICTD 12 00pOOOK YKpaiHCHKUX HApO/-
HUX ITiCEHb.

OcHOBY apamaryprii opaTopii CTaHOBUTb HPHUHIIHUII
KOHTPACTY, 1110 IPOABJIAETHCA HA TAKUX PIBHAX:

1) BUKOHABCHhKOTO CKJIAJy IIcHI (3icraBjeHHs
3By4aHb MIIIaHOTO, KIHOYOTO, YOJIOBIYOTO XOPiB; >KIHOUOTO i
YOJIOBIYOTO €OJIO JIUIs epcoHidikarii obpasiB miceHb — 0bpa-
31 4Jaiiky, Mockasisd, KynuHu i ko3aka; a cappella 4u y cynpo-
BO/Ii IHCTPYMEHTIB);

2)xxaHpy (emiuHi, repoiuHi, JIpUYHI, KAPTIBJIUBI MO-
THBH Y ICHSAX);

3)o6pa3Ho-TeMaTHYHOMY PpiBHiI (Ko3amTBO,
noHeBoJieHe sipMoM MockoBii (06pa3u MockoBcbkoro Ilaps i
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Tosimuaa B micHsax NeNe 1, 6, 9, 10, 11), naxiB (o6pa3 mana
XopBaTa, 3arajioM 3TaJika PO IOJbCHKUUA HAPOJ y MiCHIX
No 2, 11), typkiB (0o6pa3 Typenpbkoro CysnaraHa i TypembKOTO
PUHKY HEBOJIbHUKIB y micHsaX NO 3, 6) i tarap (o6pa3u XaHa i
Horo asyeropii 4opHoi xMapu y micHax N2 5, 6); o6pas ykpaiH-
cbkoro KozanTsa (micHsa N 7, 12); miBounit 00pa3 — CHUMBOJTI-
yHUHN 00pa3 variku (N2 8 «Oii rope gaiIri»), miBunHa Mapucs
(N2 3 «XoauTh TYypuHMH IO PUHOYKY») i AiBunHa KysmmHa (N2 4
«IxaB ko3ak 3 Ykpainu»);

4) TeMny, IO KOPEJIE 3 eMOMiHHO-00pa3sHUM
amictom (N21 Andante, N2 Allegro, N2 3 Lento, N° 4
Allegro, N°5  Tyxmuo, No7Allegro, Ne¢ 8 Lento,
Ne 9 IIpotszkHO, N 11 Andantino, N 12 Maestoso);

5)bakTtypu (romodoHHO-rapMOHIUHA, aKOpAOBa (a-
KTYpH, iMiTaliiHO-1IO/TI(OHIYHHUH THIT) TOIIIO.

BaxTMBUMH eTallaMH JIpaMaTypPridvHOTO PO3BUTKY Opa-
Topil € emiunuii 3aunH (N2 1 «¥Y3ke JIT 3a JBiCTi»), PO3BUTOK
iZel HalOHAJIBbHO-BU3BOJBHMX 3Maranb (NONe2-7, 9-11),
JipuKo-Tpareniiina kysapMiHamiss (N2 8 «O#, rope yawiri»),
repoiunuii pinas (N2 12 T'eit Hy, xs10m11i 710 36pOi).

O3HaKHU HJIICHOCTI ITUKJLY OpaTOpii BUABJIAIOTHCA K
Ha piBHI OpraHisarlii MOETHYHOTO TEKCTYy (JIEHTCI0BOCIIONY-
YeHHSIM TBOPY € Mapa CJIiB «KO3aK i KiHb» Y TEKCTaX KOKHOI 3
JIBAaHA/IIISITU ITiCEHb Y Mapi ab0 OKpeMo, CHUMBOJII3YIOUH TOJIOB-
HUI 00pa3 Ko3allTBa), TakK i Ha piBHAX dpamamypeii moHAAb-
Hocmell, po3mipig (MOMiHyBaHHS ABOAOJILHUX PO3MIpiB, IO
MMOXO/INTh, 30KpeMa, BiJl MOXiITHUX KO3aIbKUX ITiCEHb), Mem-
popummy (JIeUTPUTMODOPMYJIOI0 IUKIY € MOTHUB «YOTHPHU
BiCIMKM — 4BepTh — JIBi BiCiIMKH» 3 Moaudikamisamu), iHTOHa-
miitHO-TeMaTuuHi apku (NeNQ 1, 6) To1o.

3a cimoBamu lO. UekaHna, «I'agna I'aBpuiiens posroprae
KOXKHY i3 12 miceHb y XOpOBY IOEMY, JAeIiKaTHO 30epiratouu
HETIOBTOPHUI KOJIOPUT MEPIIO/Kepesia, PO3KPUBAIOYH Ta PO3-
BHBAIOYM HOTO NOTY>KHI BHYTpilIHi pecypcu» [3]. B inTepB’to 3
I. JIyHiHOI0 KOMIIO3UTOPKA BiZI3HAYMIIA, 1110 KOKHA 11 06poOKa —
11e, 110 CyTi, «OPUTIHAJIBHUU TBIip, IKUU KHBE 3a CBOIMU 3aKO0-
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HaMU. Y HApOJHIN ITiCHI MOXyTh 3By4aTH Bci 15 KymieTiB, i
CIpUAMEThCA e HOopMajibHO. OOpOOKA K — 30BCIM iHIIHI
’KaHp, o Ilepebayae crieHivHe BUKOHAHHA. B Hill rOJI0OBYIOTH
CBOSI J[paMaTypris, 1HII 3aKOHHU Yacy, IIPOCTOPY, CTPYKTYPHi
napametpu» [2, c. 142]. Iligxig /o omparmioBaHHS HApPOIHO-
MiCEHHUX J[PKepeJT Y KOMIIO3UTOPKH I0pa3y iHAUBIAyIbHUH 1
3aJIEJKUTH Bii KOHKPETHOTO TBOPY, ajie B 00poOIli HapOIHUX
MeJIOZi BOHA TSKI€ «JI0 CYyTO My3WYHHX MOMEHTIB, a TOUHi-
e, — 710 TEXHIYHUX IPUHOMIB (CTPYKTYpHUX, IHTOHAIINHUX,
JIaJIOBUX, DUTMIYHHX, METPUYHUX)» [2, c. 141].

TosoBHUM y po6oTi 3 dosbkiaopom I'. [aBpusens BBaXkae
«He HAIIIKOJIUTH», a/IKe «IIiCHA Oyab-SKOTO HApOAy — BIKe
izmeast, IOCKOHAIICTh, IO He MOTpedye HifAKOI 0OpoOKmM» [2,
c. 143]. fIk HaroJoNIye KOMIIO3UTOPKA, «...32 OCHOBY B 0OpOOITi
OepeThcs IIEBHA JIAZI0BA MOZENb, KY JOIyCTUMO PO3IJIA/IATH B
acrmeKTax TOPU30HTAJI i BepTHKaI abo K iIHTOHAIIHHOTO, pur-
MIYHOTO, TOHAJIBHOTO xony. Inoxi posyMno 10 OJipa3y 3Hau-
IUIa MOTPiOHUI KJII0Y 1 METOJI, TOMY 1 pUTMIiYHI 3acobw, i ro-
JIOCOBEZIEHHSI BUXOJATHh IUIACTHYHUMU, MPUPOAHUMH. A Bce
Biz yoro? O6pobOKa He CylnepeunTsh MePIIoKepesy, He Hece B
cobi aucbasane, JuCrapMoHio» [2, c. 143].

IToeTnyHi TEKCTH ITiCEHb PSACHIIOTH CJIOBAMHU-CUMBOJIAMU,
AKI J0MOMAaraioTh IJINOIIEe 3PO3YyMITH CMHUCT 30epeKeHOl B
HAPOJHOITICEHHUX JI’KepesaxX icTopil BU3BOJIBHOI 0OpOTHOU
yKpalHCcbKoro Hapoay. CioBa-CUMBOJIM, IO TPAIUIAIOTHCA B
TEKCTaX, MOKHA IOJIUINTH Ha TaKi 00pa3HO-TeMATHYHI IPYIIH:

— caasemHo20 ykpaivcvkozo kozaymea — JluHinpo, no-
st ta HiX (N2 1), comaBa (N2 2), mope (N© 3), maymra, MoTHIa,
crexxka 1 Jlynait (N 4), ropa i jric (N2 7), sxkuto (N2 8), saBip,
nty6 i ropix (N2 9);

— Bamvxiswunu i Mamepi — Boaa, Bitep (N2 1), poxka
(N 2), 3omorTii ceprimt (N 5), 3esena mposimHa (N@ 7), nopora i
3emurst (NQ 8), piuka, o i TpaBa (N2 11);

— JiciHouoi doal miBYMHU Mapuci — 30J10TO 1 pydeHbKa
(Ne 3);
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— bazamcmea i cimetiHo2o macTs Ko3aka i Kynuau —
Boiri (N© 4);

— 80P0IC020 NPOMUCMOAHHA YKPATHCLKO20 KO3aymea
i3 Typkamu (06pa3 Typernpkoro CyaTaHa y TpeTii micHi), TaTa-
pamu (qopHa xmapa y NO 5), mockayisiMu (00pa3u MOCKOBCHKO-
ro Iaps i Toinmaa y N 10, rope y N 11), MOJIbCbKUMU JIsIXa-
mu (rmas Xopsaty N 11);

— 00pasu, NOB’sA3aHi i3 XpPUCTHUAHCHKUMHU BipyBaHHSIMU
yKpaiHiiB — Heminsa (NQ 5), mepkBa, Oire mapcrBo (N2 10),
Cearuii FOpiit (Ne 12).

Cepesi CTHJIICTUYHUX O3HAK OOPOGOK HAPOJTHUX
miceHb oparopii «BiroTh BiTpu» BiI3HAYMMO TaKi:

— JlianoeiuHicmy 8ux1adeHHs xoposoi napmumypu (uep-
TyBaHHA COJIBHUX (PparmMeHTiB i3 TYyTTIMHUMHU, IO BiloOpaka-
I0Th PHCU KOHIIEPTHOCTI TBOPY, fAK y micHi N2 10);

— OyZoBa KYIUIETIB «3acHiB — IPUCIIB», IOB’s13aHA 3
BiITBOpEHHAM IepcoHi(pikoBaHUX 00pa3iB IUKITY (IIBUMHU Ta
ii pizHOTO OpaTa-Typka By micHi NO 3, ko3aka i Kysmuu B NO 4,
poJib onoBizaua B N2 10);

— 3acobu imimautiiHoi (pyraTo, TpOBe/IEHHS TEMU ITiCHI
KaHOHOM B OKTaBy) ma HapooHoi noaigonii (3miHHe GaraTo-
roJI0CCs, IMITOJIOCKOBICTh, TEPITIEBI BTOPH);

— TIOJTITLIACTOBICTH (sICKpaBO BUsABJIEHA Y mmicHI NQ 7);

— Mempu4Ha nepemiHHICMb;

— MOHAAbHI 3CY6U, TIOB’SA3aHI 3 OCOOJMBOCTAMU Ilepe-
MIiHHUX JIQ/IiB MeJIO/IiH (POIPKJIIOPHUX MEPIIOZKEPETT;

— BUKOPUCMAHHA PIZHOMAHIMHUX 3acobi8 B0KAAbHO-
memOpo8oi «itHcmpymeHmosku» (TOHIKO-IOMIHAHTOBa XOpOBa
TIe/1aJTb, CIIIB i3 BAKPUTUMH yCTaMU, THYUKI JJUHAMIYHI HIOAHCH);

— HACKpi3He OHOBJIEHHS, JWHaMizalliss ¢GOpMHU, MOIIYK
3aco0iB ITO[0IaHHS KYTIJIETHOCTI TOIIIO.

[TizcymoByroun, 3a3HaunMo, 1o I'. 'aBpuiiery, 3 0{HOTO
OOKY, IIPOJIOBXKY€E TPAUIIi]l MOIINPEHO] B YKPATHCHKIN My3HITI
BUIBHOI, IMTHAMI30BaHOI 0OPOOKH, TTOETHYIOYN O3HAKA KaMepPHO-
ro (mnsa xopy a cappella) i koHLEpTHOTO (JIJIsT XOPY 3 iHCTPY-
MEHTIPHUM CYIPOBO/ZIOM) BHUKOHABCTBA Ta JBOX KAHPOBO-
ecTeTUYHUX NpUHIUIIB (3a 1. KoHOBas10BOIO) — «7I0MiHYBaH-
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Hs eJIETIHHUX, JIPUKO-[paMaTUYHHUX 1 TparidHUX HACTPOIB» i
«TICHXOJIOoTi3alii Ta Apamaru3alii (TeaTpasisariii) mepBUHHOI
obpasHocTi» [1, c. 18]. 3 inmoro 60Ky, B ii 06poOKax BiuyBa-
IOTbCA 1 BIUIMBU HeDOJIBKIIOPHOI TeHzeHIil 60—70-X pOKiB
XX cToIiTTSA, 30KpeMa TaKMX YMHHUKIB JAWHaAMI3allil jKaHpy
00pOOKU fIK «CeMaHTUYHE i CTPYKTYPHO-KOMIIO3UIIiiiHE BTi-
JIeHHsA izmel “y3araJibHeHOI KOHIIEPTHOCTI” <...> OCyYaCHEHHs
MOBHO-JIEKCUYHOTO PiBHS 00pPOOOK i MOziepHi3allis iX BTOpUHHO-
CTHJIBOBOTO KOMILIEKCY (E€KCIIPECUBHO-3aroCTpeHe MOBJIEHHS,
YCKJIQJHEHHs — IHCTpyMeHTasi3amiss TkaHuHu)» [1, c. 19].
3 niporo morsAny, I'. 'aBpuiens NpoioBKYe PO3BUTOK cydac-
HOI «YCKJIQJ[HEHO-CTHUJIBOBOI» MOJIeJIi XOpOBO1 0OpPOOKH, ZIOTIOB-
HIOIOYH il MpUHOHUIAMHU cUMQOHi3aIliil, MPOrpaMHO-KaHPOBO1
IUKJTI3aIii 1 TeaTpastidarii ¢GoJIbKJIOPHUX 00pa3iB TOIIO.

Omxe, I'. l'aBpusienp po3BUBAE TPAAUILl XOPOBOI 00POOKU
HApOJIHUX ITiCeHb, cHOPMOBAHI y TBOPUYOCTI YKPATHCHKUX KOMIIO-
3utopiB — M. JleontoBuua, JI. PeBynipkoro. B. JIATOIMIHMHCHKOTO
Ta iHIIHX.
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YKPATHCBHKI BTVIEHHA CIOKETY ITPO TYPAH/IOT
Y CBITOBIM MY3UUYHIHN KYJIBTYPI

B icTopii My3MYHOTO MUCTEILITBA € CIOXKETH, SIKi 0COOIUBO
3aIliKaBJIIOI0Th KOMIIO3UTOPIB pi3HUX emox i Hapozis. /o Ta-
KUX HJIEKHUTHh I Ka3KOBO-JIeTeHZ|apHa iCTOpisA Mpo MpUHIECY
TypanzoT, BitoOpakeHa B ocraHHii omepi k. [Tyguini, AKy
poTsAroM 300 POKiB yTUTIOBAJIA H iHIIII KOMIIO3UTOPHU B PI3HHUX
My3u4yHUX kaHpax (omepi', 6aseri!, cumdoniuHux omycax?),

! B onepHOMy aHpi 10 IBOTo crokeTy y XIX CT. 3BepTanmch nepeycim
KOMITO3UTOPH aBCTPO-HIMEIBKO1 MIKOJH, 30Kpema g0 napamu @. [limmepa
«Typanrgor» (1802): K. biromenponep (Karl Blumenrdder, 1908), ®. Jlanmi
(Franz Ignaz Danzi, 1816), K. Paiiccirep (Carl Gottlieb Reissiger, 1835),
A. Hencen (Adolf Jensen, 1879), T. Pex6aym (Theobald Rehbaum, 1888),
aBCTpIliCHKIH MHTEIh HiepIaHIChKOro MoxomkeHHs . B. pan [TioTTiiHren
(Johann Vesque von Piittlingen), ncesnonim Morann Xoysen (Johann Hoven,
1838); xiacuk naHceko-HOpBe3bKoi nikomu I. C. don JleBenumiionsa (Herman
Severin von Levenskiold, 1854), irtamificbkuii kommnosutop A. Bamini
(Antonio Bazzini, 1868) — yuurens [Ix. [Tyuuini. I un ve «Typanma»
A. bariiini BUKIIMKajla B KOPOJISl BEpU3My Oa)kaHHS BTUIMTH IIEH CIOXKET,
B OCTaHHIH omepi sikoro obpa3 TypaHJOT cATHYB cBoro amoreto (1926).
IIpore myuuiniBchbky «Typanmor» 1917 p. Bumnepemxae omepa P. by3owi,
SIKHHA TIOTIEPETHPO HAIKCaB MY3WKY /0 BHCTaBH, MacIITaOHY OpPKECTPOBY
Croity op. 41 «Typammor» (1906) i dopremianne iHTepMmero «Iloxoi
Typaugor» i3 mukny «Enerii» (1907). V apyriii monoBuHi XX CTOTITTS
Typanmor BHCTynae B OIEPHOMY aMmInlya B aHTJIMCHKOTO KOMIIO3MTOpA
X. bpasina (Havergal Brian, 1951) ta HaOyBae crnenm¢iuHUX YTIIEHb Y
TBOpax KHTalChKUX KOMMO3UTOpiB Xao Beil (kuraiickkuii ¢iHan 10 onepu
k. Ilyyuini) 1 HamionamizoBaHoMmy BapiaHTi «Kwuralicekoi mnpuHIECH
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IIOYMHAIOYY 3 IepIIoi IOCTAaHOBKHU B sIpMapKoBoMy (paHILy-
3pkoMy Teatpi Popi Cen-Jlopen 3a mecoio A. P.Jlecaka
(Alain-René Lesage) i K.-®. lopueBasna (Jacques-Philippe
d’Orneval) «La Princesse de la Chine» (my3uka Kau-Kioma
Kunbe / Jean-Claude Gilles, 1717) i 1o choroani. B amanTartii
A. P.JlecaxxeM CIO’KETIB TICEBAO-TIEPCUCHKUX KA30K 1 JIETeH]T
«1000 i omuH ;reHb» («Les Mille et un jours», 1712) dpaHIry3bKo-
ro mauzpiBauKa [1eTi e jis1 Kpya (Pétis de La Croix) 3’siBiiseTbCs
TeaTpaJIbHO-My3WYHA iCTOPiA MPO KUTANCHKYy mpuHIlecy TypaH-
ZI0T. BaroMuii BHECOK Y PO3KPUTTS MOXOKeHHs TypaH/0T SIK
BUTa/IAHOTO JIITEPATYPHOTO MTEPCOHAKA HAJIEKUTh YKPAiIHCHKOMY
cxX07103HABII0 A. KpUMChKOMY®, SIKMI CIIPOCTOBYE JYMKY IIPO

Typannor» B erHiuniii CnuyaHchKiit onepi Belt Minrmona (1995), 3uiiic-
HEHOI e 10 nepmoi noctanoBku Jxx. [Tyuuini B Kurai 1998 poky.

! Maroun sickpaBe ex30THUHE 3a0apBJIEHHS, 91 HE BCi CIEHIYHI MPO-
YUTAHHS Majdl YUCICHHI OaleTHI CICHH, HOMEpPH, HaBiTh akTH. [IOBHOIIIH-
Hui Ganer mocraB 1944 poky, HamucaB HOTO aBCTPIMCHKUH KOMIIO3UTOP
I'. don Eitnem (Gottfried von Einem) mix kepiBautrrBom JI. Mamin’epo Ta
b. braxepa (Boris Blacher). 3amym 6anery Ha Temu K.-M. Bebepa, oanieto
3 sgkux Oyna imes ictopii Typawmor, BuHOmyBamu 1 JI. Mscia 3
I1. TiHgemiToM, OJHAK BiH HE 3MIHCHUBCS, XOU TiHAEMITIBChKa CHMQOHIYHA
«TypaHaoT» 3HaMIIIa 3roI0M YhcIIeHH] OaneTHi moctaHoBKH: JK. bamandnna
y Heto-Mopky (1952) 3 eKcTpaopAHHAPHHMH KOCTIOMAMH YKpPAiHCHKOI
nmusaiinepku B. Kapuncekoi; k. 'amone (Jimmy Gamonet De Los Heros,
1991); Toxkiiicekoro Oanery (1992); I'. Jlrorrmana (2009)

2 Jlo cuMQOHIYHHMX TIPOYMTaHb HAJNEXKATH YUCIEHHI YBEPTIOPH JIO
orep Ha neit croxer (K.-M. Bebepa, B. Jlaxuepa, I'. hon JleBenmiionsaa),
SIKI BUKOHYIOTECSI SIK CaMOCTiifHI TBopH. HaToMicTh rpanmiozHa cuMgoHIYHA
Croita op. 41 @. by3oni un «Ckeprio Typannot» i3 cuMpoHITHNX «MeTamop-
¢$o3» I1. I'iHgeMiTa — CTaHOBIATH SICKPaBi 3pa3Ku OPKECTPOBO-CUM(OHITHOTO
BTUIEHHS TaHOTO 00pasy.

3 Kpumcekuii A. Bubpani cxomo3Hasui mpamni B n'atu Tomax / HAH
VYkpainu, IH-T cxomo3naBcTBa iM. A. FO. Kpumcekoro. T. IV : Ipanictuka.
Kuis : Crmmoc, 2008, 388 c. Kpemmckuit A. E. «TreicsiMa U ogHa HOYBY
// UccnenoBanust o 1001 HOuM, e€ cocTaBe, BOSHMKHOBEHHH U Pa3BUTHH
/ BCTYI. HCT.-UT. o4epk A. KpbIMcKkoro ; mep. ¢ MaJlopyc. ¢ JIOI. aBT. ; CT.
[«HccnenoBanne 06 ucropunt «THICSYM M OZHOM HOUMY», €€ IPOUCXOKICHUN
pasButum»] U. Dctpyna, nep. ¢ mar. T. Jlanre. Mocksa, 1904 (061 1905).
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TYpaHChKUH, TTEPCHKUN YU KUTAUCHKUUA POOBi/] T€POiHi, BUXO-
nsrau 3 moemu Hizami «Paiid IMetikap» (1196), Bimomoi cBoiMu
cimoma kpacyHamu. OfjHa 3 HUX — My/Ipa CJIOB sTHKa, BUOY/IOBYE
TEXHIYHO JIOCKOHATY (DOPTEIto, Ky MAIOTh 37[00yTH IpeTeH-
JICHTH Ha O/IPY’KEHHH 3 Helo. Yci BOHU THHYTS, 1 ule Halo0-
CTOHHIIINH 3/106yBae ii pyKy; HaTOMICTh KHTaMiChKa TpHHIeCca
B Hizami — HixkHa i morigHa — y3aram He Ma€ HiYOoro CIILILHOTO
3 KPOBOXKEPJIUBOIO EBPOIEHCHKO-KUTANCHKOI0 TypaHoT.

V¥ «La Princesse de la Chine» paMaTypri, CHHPAKYHCh
Ha €30/ PO3TaJlyBaHHs 3araJIoK KalpHU3HOI 1 KOPCTOKOI
npuHIecu (MpupoIieHoi 10 ek3oTuyHOoro Kuraro), sika 3abaB-
JISIETHCA BiZ[pyOyBaHHSAM TOJIiB JKEHUXiB-HEBJAX, M030aBJISIOTh
il yCUISKUX 4YeCcHOT, MOpIBHAHO 3 repoiHeto Hizawmi, y skoro
3araJIki CHMBOJII3yBaJIM MOPAJIbHO-/IyXOBHUH €TOC, a BUIIPO-
OyBaHHSA MMOJIATAJIO Y 3A00YTTi BEXKi iIHTEJIEKTYaIbHUX BEPIIIHH.
VABHY K €BpOIENCHKY / KHTAHChKY NPUHIIECY, HAJiIeHy BJa-
JI010, TTicsiA 6araTboOX JKEPTB IlepeMarae iHo3eMellb 1 OJIpyKy-
€TbCA 3 Her. Tak, HApo/PKeHAa B Opeosii Ka3KOBOI MiCTHKH,
Typanzor norpamisie B OypXJIUBYy Macy pO3BaKaJIbHOI iHAyCTpii
XVII ct. Buxoasuu 3 «<HU30BOTO» 0APOKO, JI0 SIKOTO 1 HAJIEXKUTh
spmapkoBuii Teatp ®Popi Cen-Jlopas, /i1 nepeciuHoil my0sTiKu
CIOJKET MIr' TPAaKTYBaTHUCA HA MPUMITUBHO-IIPU3EMJIEHOMY PiBHi:
MaH/JIpH 3 MEeTOI0 30araueHHs1, TJIU0IIIe — 3 €BPONENCHKOI0 EKC-
mauciero Cxoay (3a E. Caimom). ITorpu yncIeHHI MONIYKU BYe-
HHUX €THUMOJIOTil 1 TOIIOHOMIKM iMeHi, MK AKUMH i POOOTH
A. Kpumcbpkoro, y 6yKBaJIbHOMY Iepekyia/ii 3 GpaHIy3bK0I BOHO

LXXXVIIL, 1V, 117 ¢. (Tpyasl o BOCTOKOBEINCHHIO, M31. JlazapeBckuM
MHCTUTYTOM BOCTOYHBIX s13bIKOB. BhIm. 8); Kpemmckuit A. E. Huzamu u ero
coBpeMeHHUKH. baky : DM, 1981. 489 c.; Kpeimckuii A. E. Treicsiga u ogHa
HOYH // DHIMKIIOTICTUYECKHA CToBaph bpokrayza u Edpona: B 86 T. Ilomy-
ToM 67. Cankrt-ITerepoypr, 1902. C. 270-273; Kpeimckuii A. E. Benenune
B UCTOpHIO apabckux moBecteit u mputd (Cepust « Tpyasl IO BOCTOKOBEIE-
Huro» Jla3apeBCKOr0 WHCTUTYTa BOCTOYHBIX si3bIKOB); ['opcrep A. K. K
nutepaTypHoil uctopun «Teicssum m omHoM Houm». Mocksa : Tuno-
murorpadus A. B. Bacuneea, 1900. 369 c. (Tpyast DtHOrpaduyeckoro
otaena MOCKOBCKOTo 001ecTBa mrooduTeneit ectectBo3nanus. T. 14) Ta iH.
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o3Hayvae: tour/ nodopoxc — an/3a — dot / npudane. 1 1151 TpUBi-
aJbHa TMPOOJIEMATHKA, TPUKPUTA €K30THUYHHMH ITOKPHUBAIAME
MicTnyHOrO Kwrtaro, mepez6aumia B iMaroJorivHOMY AHCKYPCi
TIO/IJTBIII a/IATallii BUTAJ@HOTO JIITEPATYPHOTO IIEPCOHAMKA.

Imarosoriuni Bumipu Typanaor y quxoromii 3axiz / Cxif
IIOCTAIOTh SK:

a) najieke, KaskoBe, MioJiOoTiyHEe, POMAaHTUYHE iMaro 3
BiIYyTHOIO 10JIEI0 MAHPiBHOI IOETUKU;

0) sk Hebe3IeKa 1 3arpo3a yepes Jiep>KaBHe U pestiriiine
imMaro, yoco0JIEeHHSIM SIKOTO € »KOPCTOKA KUTalChKa IMPUHIIECA;

B) JIeKOpalliiHe iMaro uyepe3 0coOJMBOCTI BTLIEHHS YMOB-
HOI eK30THKH, e Kutail Buctynae sik antunoz 3axony (moexn-
HaHHsA CBoro i Uy»KOro B CIOKeTi i My3UYHOMY TPaKTyBaHHI);

r') rapeMHe iMaro yepes *KiHoue oToueHHs TypaHI0T, Ha
™I sIkoro mocrae ¢demiHnHe imaro Cxojy, penpe3eHTYyIYHd
TypaHmoT fAK crenu@iyHUN TUMAK 3 SCKPABUMH pPHCAMU
femme fatale;

J1) eTHIYHA iMareMa, TOOTO, BiZIMIOBIHICTh KUTAHCHKOMY
€THOTUILY, AKUI 3peasi3yBaBcs BPENITI 3ac00aMU HaLliOHATh-
Hol CuuyaHbcbKoi oniepu Beit MinrmoHom ax 1998 poky.

Hpyroto mosiBoro Typanmor y €Bpormi crae iTamificbka
dasosa B cTuii mysuasoro tearpy dell'arte K. Tommi (1762). Ti
poMaHTHUYHA HiMelpka iHTeprpertarnisa . [liepa (1802) 3iHi-
mitoBania iHneneHtanpbHy My3uky @.C. lecryma (Franz Seraph
Destouches, 1804), K.-M. Be6epa (1809), B. Jlaxuepa (Vinzenz
Lachner, 1860), 1eMOHCTPYIOUM THII POMAHTUYHOTO Opi€HTa-
JIi3MY B JKaHPIi TeaTpasIbHOI My3UKHU. 3BEPHEHHS JI0 CIOJKETY BU-
Oyxa€ 3 HOBOIO CHJIOIO Ha TTOYaTKy XX CTOJITTS, aIalTyIOYUCh 70
pPO3MAITHX CTHJIBOBUX HANPSAMIB: y HOBOMY IPOYUTAHHI
K. Toumi M. Peitaxapsiom (Max Reinhardt) 3 mysukoro ®. Byzoni
B HeOKJIacHIHOMY cTiJIi (1904); CHMBOJIICTUHYHOMY B JIycCi BecTe-
PHY CBITJIOBOMY IIIOy-CIieKTaKst «Cxigauii pomanc» I1. MakKest
(Percy MacKaye) 3 mysukoio B. ®epcra (William Furst)' ma

' Iei w’ecu JI. Benacko (David Belasco) manu crouatky My3wdHi
cynpoBou B. depcra — «Manam barrepdusii» (1900) 1 «/liBunnHa 3 3axomy»
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Bpozxsei (1913); ekcmpecioHiCTHUHOMY BapiaHTi IIBEICHKOTO
kommno3utopa B. Cremxammapa (Carl Wilhelm Eugen
Stenhammar, 1920); #DPUMITHBHOMY «HAaiBHOMY TeaTpi»
€. Baxranrosa (1922). Basbc A. K03J10BCbKOro 3 IIi€l BUCTaBU
CTaB CMBOJIOM POCIHICHKOTO TeaTpy, a KpuinTtaiesa Typangor —
cBoepimauM HarioHaTbHUM OckapoM. [TpumiTtHo, 1110 1921 poKy,
Bunepemkyoun MXAT, mecy K. T'onmi nocraBuB XapKiBChbKUI
npaMreaTp y pexkucypi B. CrHeIpHIKOBA 3 MY3UKOIO MOJIOZIOTO
I. /lyHaeBCHKOTO, y AKiH MOETHYBAIUCA PUCH MIO3UKIIY 1 JIipH-
YHOI OIepeTH 3 eK30THUYHHMH ejleMeHTaMu. | Xo4 mapTuTypa
OJIHI€1 3 IEPIINX OIepeT KOMIIO3UTOpa He 306eperyacs, IpoTe,
SIK icTOpUYHMH (haKT — MOCTAHOBKA B YKpaiHi 1921 poKy B HOBO-
My 11 «TypanzaoT» kaHpi onepetu 6€3yMOBHO 3aCIyTOBY€E Ha
BKJIIOUEHHS B iCTOPiI0 BCECBITHHOTO TYPY IIHOTO CIOKETY.
Kynpminarifinum 371etom TypaHZOT cripaBesiyIuBO cTaja
BesiKa eM-daranpbHa BepUCTChKa orepHa apama k. [Tyadini,
XOU 3aIfiKaBJIeHH: I[UM CIO’KeTOM He BIIyxa€ JoHuHI. Typansor,
HaJJIeHa sICKpaBUM IMITIEpCHKUM IMaro, IpaBiTye J0 peakiiii Ha
CKJIa/IHI icTopuyHi Koutizii'. HeopiuHapHUM [IPOYUTAHHSM Y Iyci
«€eIMYHOro TeaTpy» € octaHHs pobota b. bpexra «Typanzmor ab6o
Konrpec BimbimoBauiB» («Turandot oder Der KongreB
der WeiBwascher», 1954), y sikiii mpuHIleca — i 3KepTBa, i CHMBOJI
TOTQJTITAPHOI CHCTEMH; aBaHTApAHY MY3HKY J0 IT€CH IIHCATIN
I. Xocasuta (Hans-Dieter Hosalla, 1967) Ta €. JIakxuep

(«The Girl of the Golden West», 1905). Ix HbI0-HOpKCBKi TOCTAaHOBKHM Biji-
BigyBas JIx. [Ty4diHi i 3rooM BTUIMB B ONIEPHOMY KaHPi.

! 3a6oponenuit nanuctamu xynosxkHiit gpinsm . Jsammpexra (Gerhard
Lamprecht) «Prinzessin Turandot» (1934), 3 kKiHOMY3HUKH SKOTO (POKCTPOT
«Turandot, bezauberne Turandoty @. Jloens (Franz Doelle) namepexip ycromy
3By4aB mo Bciid €Bpori; 6aner I'. ¢pon Eitnema (1944) OyB peamizoBaHuit
y HiMeuunHi SIK BUKIMK CHCTeMi y CHIiBAIl 3 TaKUMH aHTH(]AIIHUCTAMHU SK
b. Braxep, JI. Manin’epo, O. I30Bceka (Olga Gzovska), a cam I'. ¢on Eitnem
y mepioq TBopeHHs «IIpmHnecn TypaHIOT» NEpexOBYBaB €BPEHCHKOTO
KOMITO3MTOPA, 3a II0 OTPHMaB 3BaHHS «IpaBelHHMKa CBiTy». He MmeHmmm
BIZIBEPTUM Tpari3aMoM Kpi3b MPU3MYy MOXMYpOi ipOHil CIIOBHEHUH 1 epHIni
emirpanrcekuid TBip I1. I'iamemita — «Mertamopdosn» (1944), npem’epa
skoro BinOymnacst y CILIA mig Garyroro bBiB’stHuHa A. PonsiHcbkoro.
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(Yehoshua Lakner, 1969). [/Ijis KOHTPOBEPCIHHOI MOCTAaHOBKU
b. bpexta — IO.Jlro6umoBa (1979) A.IllHiTKE CTBOpPUB
10 ayeropuaHO-MeTaPOPUIHUX 30HTIB JJ11 OApUTOHA, yIepIIe
no36asiA0un ¢ataybHy KiHKy-KpaiHy rosiocy. ¥ ayci mocr-
MOJIEpHI3MYy  Biff0ysiocsi Iepe3aBaHTa)KEHHS IIOCTAHOBKU
b. Bpexta — I0. JIto6umoBa y kuiBcbkomy TeaTpi «Cy3zip’si»
(1998) 3 opuriHaJIBHOIO OpKecTpOBKOIO My3ukH A. IITHiTKe yKpa-
iHCPKOI0O KOMIO3HUTOpPKOI M. JleHncenko. 3acobaMu «TeaTpy
abcypmy» Bupimenunii «Tpon [Ipakona» («Der Drachenthron»)
B. Xinpaecxaiimepa (Wolfgang Hildesheimer, 1955), y #oro pa-
miorpi «3aBoroBauHs Typanmor» («Die Eroberung der Prinzessin
Turandot»; sika Temep poO3CTPLIIOE 3 aBTOMAaTa CBOIX >KEPTB)
3 my3ukoio I'. Xernne (Hans Werner Henze), HeaminHu# happy
and NOBHICTIO 6JI0Ky€eThCsS HEOQKaHHAM TePOiB y3STH IIUTIO0.
HemmonaBHo MiMO-IUIaCTUYHA €KCIepUMEHTAIbHA JpaMa
«Typannor» npoiina B OecbKkOMy YKPaiHCBKOMY My3UYHO-
JpamMaTiuyHOMy TeaTpi imeni B.Bacwiapka B pexucypi
I. Ypuscekoro ta xopeorpada II. Ipmiomkina 3 BUKOpHUCTaH-
HAM MiJI0IpKU-KOJIaKy (POHOBOI IICHUXOZETIYHOI Cy4acHOI My-
3uky, e B aganTanil 1. I'epamenka meca K. Tommi Bmepime
MMPO3ByYasia YKPAiHCHKOI0 MOBOIO. | 1110 BayKJTMBO — Bij| HAIIH-
cagus nepmioi «[Ipunnecu Kurato» 1717 p. ykpaiHCbKY TTOCTa-
HOBKY 2017 p. Biggisttore 300 POKiB, UMM ITiJIKPECTIOETHCA ¢
YKpaiHCHKHI BHECOK /0 IOBiel0 «TypaHAoT», sika XBUWJIIOE
MUTI[IB OT YK€ KiJIbKa CTOJIITh fK YHIKaJIbHA XYZOXKHA ies,
37aTHA JI0 MHOXKHUHHUX IPOYUTaHb, PO3KPHUBAIOYM BCE HOBI
IPaHi Ta aKTYaJIi3yI0YHCh B Cy9aCHOMY MHCTEI[bKOMY ITPOCTOPI.
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BEIUKAHUY C. P.

HamionaneHa ~ My3uuyHa  akagemis  YKpaiHM  iMeHi
I1. I. YaiikoBcbKOro; aciipanTka Kadeapu Teopii Ta icTopii KyJIbTypu
(Kuis, Ykpaina).
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JIBBIBCbKA MY3UYHA PEK/IAMA I KYJIbTYPA
HA MEXI XIX—-XX CTOJIITh

¥ mporeci gociaKeHHA My3UYHOI iKOHOTpadii y CKyJIb-
NTYPHOMY JeKOpi Ta METaJOIUIACTHIll apXiTeKTypu JIbBoBa
Hanpukinni XIX — Ha moyaTky XX CTOJIITh BUABJIEHO (PaKTH,
3HAYEHHs SKUX JIJIsI BUBYEHHS iCTOPii MicTa i pO3yMiHHSA HOTO
KyJIbTypHOI, 30KpeMa My3U4YHOI aTMocdepu LbOTO Iepioay,
BaXKKO IepeoIiHuTU. [leperiianaoun npecy, aipecHi KHUTH Ta
iHIII BUZJ@HHSA TOTO 4Yacy, BAAIOCA BUABUTH 3HAYHY KIJIbKICTh
peKJIaMHUX 3paskKiB y cdepi My3W4YHOI KyJabTypH. Baskimso
y3araJpHUTU ¥ cUCTEMATU3YBaTH IX.

AKTyaJIbHICTh TEMHU 3yMOBJIEHA BiJIDO/I?’KEHHSIM B HU-
HINIHIX yMOBax My3UYHOI PEKJIAaMHU, a/Ke TIOMUT Ha Ifi MOCIy-
T'U CBIJYUTDH NPO MEBHUM PiBEHb PO3BUTKY MY3WYHOI KYJIbTY-
pu. HaykoBe focitiizkeHHA iHQPaACTPYKTypU My3UYHHUX TOCIIYT
Ha Mexi XIX—-XX cTOsIiTh CHPUATHME YCIIIITHOMY IIPOTIKAHHIO
IIUX TIPOIIECIB.

Ha >xasp, mopyIeHe NUTaHHSA He PUBEPTAJIO YBaru Jo-
CJTITHUKIB, KPIM BiZIOMUX JIbBOBO3HABIIIB Ta €HTY3iacTiB, 00TO-
BOPIOIOTh HOTO TIJIPKH B COIIQJIbBHUX Mepekax. 30Kpema, y
Mmepeski Facebook y rpymi «Crapa yibBiBChbKa pekyiaMma» HIeTh-
cs1 IIpo Pi3Hi chepu TOrOYacHOTo KUTTA MicTa, KOJIU My3UYHA
peksaMa OyJia aKTyaIbHOIO i PO3BHHEHOM. PexaMHi apreda-
KTH MOTPeOyIOTh CEpPHO3HOTO BUBYEHHS, Il CIIPUATHME pPO3-
KPUTTIO icTOpii My3WYHOI KyZbTypu Micta. Kpim Toro, y cydac-
HOMY CBITi peKjlaMa Ba)KJINBA U aKTyasIbHA.

3pa3Ky My3WYHOI PEKJIaMH PO3PI3HAIOTH 32 11 IJTbOBUM
MpU3HAYeHHAM, W00 MPOAEMOHCTPYBAaTH BUCOKHN piBEHb
PO3BUTKY PUHKY My3WYHHX TOBapiB Ta mocyyr y JIbBoBi. AHa-
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JII3yIOUM KOHKPETHI iTtocTpariii, mokadyeMo ix 3HAUeHHs B
JKUTTI JIBBIB’IH — aMaTopiB 1 mpodecioHaiB. 3BepTaEMo yBary
Ha €CTeTUYHHUUN BUIJIAJ PEKJaMU, a TaKOXK 11 iHpopMaTUBHY
CKJIQZIOBY, Ha XapaKTepHi Jyisi Hel 3aco0M IICHUXOJIOTIYHOTO
BIUIMBY Ha MOTEHIIHHOTO KiIi€HTa. Pekiama, sk i iHmn chepu
JKUTTsI, 3a3HaJIa BIUIUBY cellecii — CTWIII0, IKUH mepeadadan
€CTEeTHYHICTh Y HAMEHIIINX IPiIOHUIIAX.

BusBiieHO BeIMKY KiJIBKICTh pekiaMu ¢pipM 3 00Cayro-
ByBaHH:A ¢GOPTeMiaHo i HOTO MOXiAHUX, CKJIaiB PI3HUX My3UY-
HUX IHCTPYMeHTIB, ¢GaOpuKu OpraHiB, MarasuHiB, ITPOKATiB
rpaMo(OHiB i IUIUT, MaliCTepeHb CTPYHHHUX 1HCTPYMEHTIB, Ma-
ra3uHiB HOT.

JU1 IpUKIIa Ty PO3TJIAHEMO YOTUPH 3PA3KH 3 PI3HUX IPYIL.

Peknama marasuny Qopremiano Pymosbsga IlIBapma
(Rudolf Schwarc), yansa K. MikyJti i ioro HacTyITHHKa Ha Ioca-
ni nupekropa aymmumproro ToBapucrBa Mysuunoro Ta Koncep-
BaTOpii mpu HHOMY (0 TOTO MPAIIOBAaB TaM MPOdECOPOM Kia-
cy oprana) [2]. He misikom 3BUYHH 77151 Cy9aCHOT'O PO3YMIHHSA
«Mara3uH» Ha/IaBaB TaKi MOCIyTu: 0OMiH, KyIIiBJfA, BITHOBJIEHHSA
i pecraBpamisi iHCTpyMeHTIB Haulkpamux ¢abpuk 3a I[iHOIO
BupoOHuKa [4]. 3a TBepmxennsm T.Masemnwu, P.IlIBapr maB
BesIMKUU ckiay ¢opremiano ¢ipmu besenmopdep. Lliikom
iMOBIpHO, Y BifHal/IeHI! peKiaMi HIeThCs came PO HbOTO [2].

Pexsiama MmaiicTepHi 3 BUTOTOBJIEHHS MYy3WYHUX IHCTDY-
MEHTIB JIJIs1 OPKeCTPiB, Ha/I3BUYAHO NOIMHPEHUX y JIbBOBI Ha
371ami cTostiTh. MicrieBe BUPOOHUIITBO My3UYHUX iHCTPYMEHTIB
s opkectpy ®panmimexa HpeBumka (Franciszek
Niewczyk) 3acHoBane B ITo3HaHi i1 mepeHeceHe /10 JIbBOBa ue-
pe3 MOJIITUYHY CUTYaIlilo. Ik mepeKoHye pekiaMma, BUPOOJIsIn
HOBi ODKECTpPOBi iHCTPYMEHTH 1 PEMOHTYBaJIHM Y:KHBaHi [6].
ITpo Bucokuil mpodecioHarizaMm MalcTpa CBiIUaTh BIATYKU CY-
YaCHUKIB, fAKI BBakaysi Bupobu ®@. HpeBunka He ripmumu 3a
BUTOTOBJIEHI Ha HIMEIbKUX IMiAITpreEMcTBax [1].

ByB 1 «4OpHMI PHHOK» 13 POJIAXKy My3UYHUX IHCTPyMEH-
TiB. Pexsiama ¢ipmu KOuriana Kanpasika (Julian Kapralik)
MICTUTB 3aCTepeKeHHs 00 KYIIiBJIi TOBapiB y TOJIMHHUKAPIB
i 6a3zapHUKIB, K HE BiZ[ITOBIIAIOTH 3a iX AKICTH [3].
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BaraTto 3 BigHalifieHNX 3pa3KiB pPeKJIaMU CBi/[YaTh IIPO
3HAYHY KUIBKICTh IIYHKTIB HPOAAXKY Ta OpPEHAN TI'paMOQOHIB i
w1aTiBoK. Oco6IMBO TOMYIAPHUMU 6ymx1 Bupobu ¢ipmu Mixaia
I'akesns (Mlchal Hackel), Binznaueni Ha BucraBkax y I[lapuxi,
Kapsicbazi i JIbBOBI, 10 CBIAYUTH IPO iX AKICTH i aBTOPUTET
BUpOOHUKA. [HIIIE orosIoeHHs MicTUTh iH(pOpPMAIlil0 PO Ha-
ABHICTH 25000 pi3HOMAHITHUX HAWHOBIIINX IUTUT MEPIIOKJIAC-
Hux aprtuctiB. [lnariBku MokHa Oys0 Opatu B OpeHJy, crapi
O0OMIHIOBAaTH Ha HOBI, KYIIyBaTH B PO3CTPOUKY, & TAKOK 3aMOB-
JISITH TUTUTH 3 OCTABKOIO 1o71oMy [7].

Y marepiasiax nepioIuKu € BiJOMOCTi IIPO MANCTEPHIO 3
BupoOiB i3 rincy IMackyase 3akki (Pasquale Zacchi), y sikiit Ha
3aMOBJIEHHS, OKPIM iHITI0TO, BUp0OsIsin Oroctu @. [lonena [5].

¥Yei mi 3pa3ku CBif4aTh MPO Pi3HOMAHITHICTh MYy3UYHUX
TOBAPIB 1 ITOCJIYT, IPO KOHKYPEHIIIIO i 3alIUTH JIbBIB fH.

BucHoBKu. MyanHe MHCTENTBO y JIbBOBI HAIPUKIiHII
XIX — mouatky XX cToJtiTh HabyJI0 PO3BUTKY 1 MOIIUPEHHA Y
pisHUX cdepax, BIANOBIHO 10 TOMUTY IIPOIIOHYBAINCH TOBAPU
i mocsryru. BakiivBo, 10 CHOTO/IHI, HE3BAYKAIOYH HaA piZHOMA-
HITHICTh TOBApiB i MIMPOKY IIHOBY IIKAJy, HA MOKJIUBICTh KY-
nuTH Oyap-AKUUA TOBap, HEJOCTAaTHHO MY3WYHHMX MAarasvHiB,
IIYHKTIB PEMOHTY YU OPEeH/JH MYy3WYHHUX iHCTpyMeHTiB. Jlocoti-
JOKYIOUH MYy3WYHY iKOHOrpadiro i KyJIbTypHO-MUCTENBKY cde-
py JIbBOBa, BBAKAEMO PO3BUTOK CYYACHOI My3UYHOI PEKIAMHU
MIEePCIEKTUBHUM.
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I'OPBAYEBCBHKA 4. I1.

JIpBiBCHKA HaIliOHAILHA My3U4Ha akajeMis imeni M. B. Jlucenka;
cTapimuii BHUKIIQJa4 Kadeapu CTPYHHO-CMUYKOBUX IHCTPYMEHTIB,
3m00yBa4 kadeapu ictopii Mmy3uku (JIbBiB, YKpaina).

ORCID iD: https://orcid.org/ 0000-0002-1975-3331

PO3BUTOK KAHPY COJIO-COHATHU U1 AJIBTA
Y APYTTI ITOJIOBUHI XX CTOJIITTA

Binpomkenuil y mepuriil MOJIOBUHI MUHYJIOTO CTOJIITTS,
’KaHp aJIBTOBOI COJIO-COHATU CTaB BUPA3HUKOM DEAKIN MUT-
iB Ha icropuuHi BUKIUKH dyacy: emitadii (f./lybpasa,
I0. Baiicman, . Ipizsenep, E.Mapkxib); mHepeciifyBaHHA
Harmucramu eBpeiB (I. Padaens, III. Emuin, I.JleepiHk —
Sonata Hebraica); Bumymeny ewmirpamito (I1. Tiagewmir,
E. Kpmenek, T. Cepsi). KonmentyanbHicTh diocodcbkoro
OCMUCJIEHHS MTPO0OJIEMAaTUKH Y MOHOJIOTIYHOMY BHUKJIAZ[i MOHO-
TeMOpaJIbHOTO THUILy I'PaBITyBaB A0 3aJiAHHA MOJIi(OHIYHOTO
Hauyasia, ImoB’sa3aHoro 3 HeobOaxiancreoMm (II. Tingewmir,
E. Kpmenex, U./lasuz, JI. Binmmneprep, B. Acad’es); inmmux
HEOKJIACUYHMX TeH/eHIil'. He yHUKae aabTOBa COJIO-COHATA I
ypbanictnunux esniemeHTiB Ta mxasy (I1. Tiagemir, b. ®pank,
k. Bappoys, H. Kaznen), HeodOIbKJIOPDHUX TeH/EHINN
(IT. bopkogseny, f. lyopaBa, ®. Cyxuii — uecbkoi; II1. EmHiI,

! ®dpannysbke cepennboBiuas — M. Conamk, Bi3aHTH3M ——
I1. KoncranTinecky, uechbke 6apoko — M. IlpaiiGepa, MaHraiMchKuii mpe-
wiacummsM — @, Cyxoro, HiMelbka xopanbHicts — . Jlpissenepa, ita-
nilicekuit penecanc — B. €cinxayca, antnunicts — X. Jleina.
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T.Cepni — yropcbkoi; II. KoHCTaHTiHECKY — pPYMYHCBKOI;
B. Acadp’eB — pocilicbkoi aBTeHTUKH). B OKpeMux BUIIaiKax —
Ile CBOEPIHI MiKCTU aHTJIiHChKO-iHAIchbKoro (E. JlaueHc) yu
IIOT/IaH/IChKO-uyecbkoro  (/I>x. Myxa) Havas. Bussasamouu
O3HAKU Pi3HUX XYAO0XKHBbO-CTIJIHOBUX HAIPSMIB, COJIO-COHATA
CIPUSLIA BIIPOBA/KEHHIO HOBUX €KCIIEPUMEHTAJIBHUX CUCTEM i
texHik (II. Tiapemit, E. Kpmienek, T. Cepi), anpobaris Skux
BizOyBasiacsi B €TUMOJIOTIYHO MEPBUHHIN MOHOJUYHIN SKOCTI
TeMOpaIbHO-3BYKOBOI NAPaJIUTMU QJIbTA.

VY npyrii mosioBuHI XX CT. CIOCTEPIralOTHCSA IOMEPETHBO
HaMiueHi HeobapoKoBa / HEOKJIACUYHa JIiHil B Sonatine Baroque
KaHa/ICbKOT0 KoMmo3uTopa M. AnamkiHa; HiMEeIbKUX KOMIIO-
3UTOPIB: NPUXWIBHUKA CTAapOJIaBHIX IHCTPYMEHTIB, YYHS
II. Tingemita i K.3akca — I.ITennmapa, b.IlliMmmepmanna
(Conara «3a cmiBamMu AHTejia»), TPUTOPiaHCHKI COJIO-COHATH
I'. llpenepa. Heokacu4Hi TUIIN aIBTOBUX COHAT TPAILIAIOTHCS
B panHboro ®. /JoHATOHI; IBE/ICHKOTO KOMIIO3UTOpA 1 OpraHicTa
T. CitopeHcoHa, ppaHIy3pKOTO MOETa, MaJIApa i KOMIO3UTOPa
7K. Miro, npuxuipHUKa (PAHIY3bKOTO POKOKO, HOPBE3BKOTO
kommo3suropa ®. MopreHceHa, Gespriticbkoro mutiisi P. Kopina,
aBcrpiiicbkoro kommnosuropa I'. llltagmemaiipa Ta iH.

Coso-coHaTa YacToO CTa€ OIOPHOIO JJI BIPOBAJKEHHS
HOBHX TEXHIK, 1[0 0COOJIBO aKTyaJTi3yBaIOCs Y APYTid MOJIOBUHI
XX crosmitrsa. Yusi A. Illen6epra — aMeprUKaHCHKI KOMIIO3UTOPH
P. A. I'pocc ta K. Pojiskep ekcriepuMeHTyIOTh i3 cepiamizMom y
COJIHUX aJbTOBUX coHartax. IlocimimoBHuku b. bisixepa —
®. Taticnep i I'. pon EitHeM BTiTIOI0OTH BapiabesibHI IMIBUIKOCTI
B iboMy jkaHpi. AMepukanens b. Yatiae (yauens E. Kaprepa i
JI:x. Keiikxa) 3aCTOCOBYE COHOPHCTHUKY i MiHIMaTi3M B COJIO-
conari ana anpra. O.J[IOHIHT — OAWH i3 pOAOHAYATHLHUKIB
aMepUKAHChKOI eJIEKTPOHHOI MYy3WKH, SIKHU CITiBIIPAIIOBaB i3
B. YccaueBchkum, I'. Koyesiom, 3BepTaEThCs 10 aJIbTOBOL COJIO-
coHaTu. Po30yzoBa BJIACHOI CTPYKTYPHO-MOJIQJIBHOI CUCTEMH
nponusye Tpu CoHaTH /Ui aJIbTa COJIO OJBCHKOTO KOMITO3UTO-
pa P. KarkoBchkoro. ¥ «Cuatro casi sonatas para viola sola»
(«Maibke YOTUPHOX COHATAX /IS COJIO aIbTa») MEKCUKAHCHKUN
kommo3utop X. Kopisio ekciepuMeHTY€E 3 BJIACHOIO «TeOPi€ro
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TpuHaAIATOrO 3ByKa» (Sonido 13)'. IlicTs OpUTiHATIBHUX COHAT
g anbra coso Hamucas /. JIbo6 (CIITA), kUi akTUBHO
BIIPOBA/IPKYE €K30TUYHI COHOPHI iMiTarlii SIMOHCHKUX 1 KUTAK-
CHKHUX IHCTPYMEHTIB; CHMIITOMAaTUYHO — TeMOpaJIbHUHA 00pa3
asibTa HabyBae HOBUX AKOCTel. Taki 3k iHTeHIIil Bi{uyTHI B co-
HaTi rosutaHzicbkoro Muths T.JleBeHsi (sIBaHChKA My3HKa).
K. Xybep 3acTOCOBY€E BJIaCHY TEXHIKY «MIKPDOTOHAJIBHOI €KMe-
JIIKW» B aJIbTOBIil COJIO-COHATI.

TembpanpHUIT 3ByKOOOpa3 ajibTa B COJIbHIN AKOCTI aCOIIO-
BaBCS 3 PO3yMOM, €JIETIEI0, MEIUTAIIIEI0, HOCTAIBTIEIO TOIIIO,
SAKi fICKpaBO BHUCTYHAalOTh y Sonatina nostalgica Op. 54 a
B. €cinxayca; Conari /I>x. ®pauko (emirpysas mo CIIIA 3 Ios-
JIaHil); 0CcOOJIMBO TPENETHO ITPOBOAUTH EBPEWCHKI TEMH B
asbTOBiM coso-coHari [I. ®inko (pociiichKO-€BpeUChbKUI KOM-
O3UTOP, 110 emirpyBaB 0 CIIIA). ¥ Tpbox cOJIO-cOHATax JJIst
CTPYHHHX aHTJIIMCHKO-HIMEIIbKUN KOMIIO3UTOP €BPEUCHKOTO
noxo/pkeHHs1 @. Peli3eHINTEH PETPOCIIEKTUBHO OCMHUCITIOE
nepeOyBaHHA y PaIIucTChKOMY KOHIITaOOPi.

leokysIbTypHA aMIUTITY/Ia MIOIIMPEHHS JKaHPY Bpajkaroda.
J1o HBOTO 3BEpPTAIOTHCSA YPyrBalchbKui KoMno3uTop X. Cepebpiep,
mosaBanuH I1. PiButic, O6paswiiens M. Hobpe, HOBO3esaH-
nenb E. BorcoH, mBednapmi B. Tecc?® ta K. JliTxempm; HOpBe-
»kenb b. ®onraapa (tpu conarun), aBerpastiens K. Cripe. Apo0y-
I0Th KaHp OeJbrifichki kommo3urtopu . Biri, P. Kopis, I1. Kabyc;
rosutanzaceki:  fl. Ban Jleik (Conata op.450 i ConaTuHa
op. 715), Po6 Jl106ya; mosbebki: I. Banesuy, P. KBATKOBCKHIA,

"Ille B 1895-1900 pokax, eKCIEPUMEHTYIOUH 3i CKPHIIKOK (allb-
ToMm), X. Kopimmo mumre npamro «Teopist 13 3Byka» («Sonido 13»). V cBoiit
cucTeMi BiH BUJIUISE TPETHTOHW, YETBEPTHTOHW, IIECTUTOHH 1 T. 1.
Y 1930 porii X. Koppino cTBoproe cuM@oHITHINA OpKecTp «13 3ByK», y sIKOMY
KOXXEH IHCTPYMEHT MMPUCTOCOBAHUI IO BUKOHAHHS MIKPOXPOMATHYHUX HOT.
Y 1950 pori koMmo3uTopa HoMiHOBaHO Ha HobemiBCchky mpeMmito 3 ¢i3ukw,
a 1958 na MixxnapogHomy My3uuHoMy KoHrpeci B [Tapyki BiH criiBnparioe
3 A. I'aboro Ta 1. Bumerpaacbkum.

2 B. T'ecc — aBTOp €IMHOTO TBOPY B Jy€THili KOMGiHaIii anbTa i da-
roTa, YHOPSIHUK IIOBHOTO KaTajory Topis JI. Ban betrosena.
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B. Illeddep; geceki: 1. Maruc, I. 3enenka (1Bi como-coHaTn),
3. Jlykam; ¢panmysski: O. Jlemenann, E. AKKapT' PYMYHCBKI:
I. Oparecky-Tytysany, K. TapaHIo B. Beprep'. )KaHp COoJI0-
COHATH /LIS aJIbTa 3AIiKaBUB 1 ANMOHCHKUX MUTIIB — Tan Yan
Bona ta P. Tepamrimy, AKUil € aBTOPOM €UHOI cO10-cUMQOHII
s anbra  (2000). I3painbebki kommosutopu P. Kazinmori,
M. ABizom, A. Apax, M. JIibMaH BUSIBIJIM iHCITIpAIIifO IFIM >KaH-
POM, aCOIIIIOI0YH AJIbT i3 KJIe3MEPChKUMU IUIAYaMU; OAHUM i3
MePIIUX OIYCIB YKPaiHChKO-i3palibchbkoro kommno3suropa E. Bass
€ aJIbTOBA COJIO-cOHATAa. /[3xa30Bi eJIeMEHTH € 1 B COJIO-COHATaX
aMmepuKkaHcbKuxX komno3utopis C. Perepa, I1. 3oHa.

AJIBTOBA COJIO-COHATA SICKPABO MPEZCTaBJIEHA Y TBOPYOCTI
kommo3utopiB Pocii: B. Illepa, BUIaTHOTO POCIHICHKOTO aIbTHCTA
®. Ipyxkunina, I'. ImurpieBa. BumoBumMu € 4OoTHPHU aIbTOBI
coso-coHatu M. BaitHOepra, a TakoX Kommo3wuilii 1970—
1980-x pokiB — 1. KpacunbaukoBa, B. CoxosnoBa, ®. Bpyka.
3nakoBa Conara-micHs A. XauatypsHa (1976) cnpuumHmWIacs
o ampobaril XKaHpy B My3HUIIl BIpPMEHCBKHUX KOMIIO3UTOPIB
E. Apicrakecsana, [[x. Tep-TareBocsina, C.OraHecsHa, IIPOOB-
’KeHO HAIIOHAJIBHY JIiHII0 B OJHOMY 3 OCTQHHIX TBOPIB IIPEJICTaB-
HUKa BipMmeHchKoi fiaciopu y CIIIA — A. XoBaHeca. Y npomy
TBOpI HAllOHAJIbHUM KOMIIOHEHT OPTaHiYHO IOEIHAHO i3 Cy-
YACHUMH aBaHTapAHUMH TexHikamu. Pirocodchkuil KOHIEI-
Tyasi3M NPUTAaMaHHHUN 1 aJbTOBHUM coJio-coHatam B. Bibika,
SKUY YU He BIIEPIIIE 3BEPTAETHCSA 10 I[HOTO JKAHPY B YKPAIHCHKIN
My3uti, pernpesentyoun A8i Conatu: N2 1 Op. 31 (1977) i N2 2
Op. 136 (1999). ¥ 1987 p. nocratots CoHATH /JIs1 AJIbTA COJIO 13
CUMBOJIIUHOIO Ha3BoI0 «IlicHaA mpo cBit» O. llleTmHCHKOTO Ta
I1. Ko3uHCchKOTO. 3a3HAaUNMO, 1[0 Y TBOPAX YKPAiHCHKUX KOM-
MMO3UTOPIB MIPEBAIOIOTh PUCH (Dis10cOPCHKOI MOHOJIOTIUHOCTI,
JIIpUKO-MeIUTaTUBHUN THI [PaMaTyprii.

ITporpamHi COJIO-COHATH: Conara-eeris
M. CupenbaukoBa, Mesoc I. 1. Onarecky-TytysiHy, «BinbToH-

! Bigomuii pymyHcbkuii anbTuct B. Beprep, aBTop YMCIEHHUX KOM-
TIO3MIIIH JUIs anbTa, 30KpeMa i COoJI0-COHATH, a TaKOX LUK 3 IT’SITH Tpaib
i3 cy4acHoi ecTeTHKH *kaHpy coHatu («Teoria generald a sonatei», 1987).
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conaTa» B. Ilurpona, «®anTacmaropis» M. I'apauepa, «I'eHe-
3uc» X. Mip3azaze, «Suosonata» M. Pamynecky, «Le Chant du
Monde» O. Illetuncbkoro, Conara-moema M. Kyress, «Voices
in the Night» K. Cmipca, Conara-6aymaga i Conara-eseris
I. 3enenku, «Introspecta» I.Biaru, «February Sonatina»
JIxx. MakKabe, «Zoosonata» JI.Cwmira, «Tremolet-Sonata»
M. Jlibmana, «D’'un Avent le Vrai» M. Meno, «Sonata
Semplice» Y. Vlonesnsiita, «Sonata Coloniae» T.JIboBeHIE —
CBiZTYaTh MPO IIUPOTY CHEKTPY TEMOPO-0OpA3HUX YTIIEHD MO-
HOJIMYHOTO aJIbTa KPi3h IPU3MY COJIbHOI COHATH.

[ITeneBpom anpToBOi My3uku XX cromitra € CoHata A1
aspra coio [1. Jlireti (1994): y i mecTUYacTUHHIN KOHTPACTHO-
CKJIQZIOBIl KOMITO3HIil CHHTE3YIOThCA PHCU OAPOKOBOI COHATH,
Moaudikartii crapodpaniysskoro Jiypy y Lamento (V), Tpas-
chopmariii Bapiamii-ostinato y Chaconne chromatique (VI),
MiKPOTOHOBICTh PyMYHCBKOI aBTEeHTHYHOI Tpaaullii y MouTsi
«Hora lunga» (I), m:xa30Bi Ta TaTUHOAMEPUKAHCHKI €JIEMEHTH
3 MOTeTHOIO TexHikow Penecancy y «Loop» (II), HeliMOBipHi
purMmiuHO-TeMaTuuHi nepmytariii y «Facsar» (III) i Presto con
surdino (IV). ImiomaTuyHe MHUCHMO 3 PUCAMHU CIIEKTPAJIbHOI
MY3UKH Ta IHIITUX BUCOKOTEXHIYHUX 3aCO0iB MiKPOCTPYKTypa-
JIi3My CJIyTYIOTh CyMapHO BTUIEHHIO HAaWBHIIOI isiei, okpecJie-
Hoi /1. Jlireti uepe3 imiom Ilmauy y Hocrasnerii, Exzotuni i
AbcoutioTi (3a E. Bayep).

Bigpomxenuii y XX cToiTTi, 1Iel kaHp 0co0JIMBO 3aTpe-
OyBaHUU i B IpYTil MOJIOBUHI CTOJIITTS, HacamIlepes, y BUMi-
pax OKpeMHX HAIliOHAJIbHUX IIIKUI, BUSBJSIOUM IHTEHCHUBHI
Heo(OJIBKIJIOPHI TeHAEHIIii Ta crienudiyHi MeHTaIbHI IpiopH-
TeTH, AKI BUCTYIAIOTh y CIIBJii 3 YHCJIEHHUMU aBaHTapAHUMHI
TeXHiIKaMH, BiIKPHBAIOUX HOBI IUIAXU OCMUCIEHHS MOHOIUY-
HOI COHATHOCTI, 30KpeMa B aJIbTOBOMY pelepTyapi.
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I'vcAPuyK T. B.

HamionaneHa my3uyna akazaemisi Ykpainu imeni 1. 1. Yaiikos-
CBKOT'0; JIOKTOp MUCTELTBO3HABCTBA, JAOLICHT, Ipodecop Kadeapu ictopii
YKpaiHCBbKOi My3HKH Ta My3n4HOi Qonbknopuctiku (Kuis, Ykpaina).

YKPATHA B «MEJIOAIi» MHUPOC/IABA CKOPUKA:
THTOHAIIIHI IP)KEPEJIA I JIPAMATYPILA

Cepen 3Ha4HOTO MacuBy TBOpiB MupociaBa CKOpHKa, sKi
B)KE CTAIM KJIACHKOI YKPAiHChKOI MYy3WKH, Pelpe3eHTaHTaAMH
PI3HUX KaHPIB 1 pi3HUX il HAIPAMIB, BHOKPEMJIIOETHCSA TBIp, IO
Ha0yB Oe3Mperie/IeHTHO] HOITyJISIPHOCTI cepesl HauIITUPIITUX CITy-
XanpKux Kin. «Menogito» M. Ckopuka, MabyTh, 3HAIOTh yCi —
1 He Juire B YKpaiHi, a # 3a i Mmexxamu. ToMy came mpo Hei 3ra-
Jlasocs oApasy Mmicys cyMHOI 3BicTku 1 uepBH:A 2020 poKy:

[ITanoBHU nane MupocJiaBe,
CkinuuBcd nuisax semaui. Ilkozga!
Xoua 1 He MUPHHUM, aJIe CJIABHUM
Byso xurrs.

Xoua # myrmia 60J11a, CIIbO3U —

B akopmax-Bubyxax JIIIEHb.
[puitne «Memnoaisi» — 6e3 Mpo3u —
¥ KO’KeH Halll HaCTyITHUH /IeHb.

CysioBa OCTaHHBOTO PsAAKA He Oysu Timep0OoJIo: BOHU
cpaBawInCcs, amke «Meogito» 6araTo pasiB 3ragyBajikl y
ITPOMOBAX, JIOIHCAX, ii ayAio3anrcaMu OOMiHIOBAJIHICH Y COIIIATb-
HUX Mepeskax. He MuHasI0 )k0AHOTO /1HA 6€3 Hei, BOHA 3ByJasia
BCepeIUHI, TOCTINHO HATaJIyI0uMl PO Ty HEMOIPaBHY BTpaTy,
KOl 3a3Hajla yKpalHCbKa KYJIbTYpa, 1 3 OCOOJIMBOIO CUJIOIO
MIPOMOBJISIZIA MPO IIOCH JIy’Ke BaXKJIMBe JJI BCIX HAC — JUJIS
KO’KHOTO OCOOHMCTO 1 717151 YKpAiH! 3araioMm.

[Minkom mnpaBuii mpexacrosaTens YI'KI] BakenHimmit
Crarocnas (IlleBuyk), AKHUM 10OAYUB YHIKIBHICTH I[HOTO TBO-
Py B TOMY, 1[0 KOMIIO3UTOP 3yMiB IOYYTH YKPaiHCHKY ZYIIY.
3 ozmHOTO OOKY, 1€l peHoMeH He OTpeby€e PO3KPHUTTSI, ajlKe €
OUYEBUHUM 1 He3amepeuHuM. 3 iHIIIOro OOKy, SIK HAroJIOoCHa
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iz yac HaykoBoi KoHdepeHii Hina OsyekcanapiBaa I'epacu-
MoBa-Ilepcuachka, «My3WYHHH TBip — Il€ TAEMHHIA, sKa i
3JINIINTECA TaeMHUIE». OgHak Hama npodecisa came i me-
penbavae meBHe BTPYYAHHSA B II0 MICTUUYHY cdepy JIOACHKOTO
JIyXY, 1 el JOTUK CTa€ 0COOITMBO BiINIOBIAJIBHUM 1 CKJIQTHUM,
KOJIN M/IeThCS PO TeHIaIbHUIM BUTBIP MHUCTENTBA.

Came Tako1o € curyanis 3 «Menogmiero» M. CKopuka, sika
BPa’Ka€ CBOEIO KPacCoI0, JOBEPIIIEHICTIO, OPTraHIYHOIO ITLTICHICTIO,
a IIe — CBOEI0 TJIMOMHHOIO 3aKOPIHEHICTIO B MeJIOC YKPAlHChKOI
Hapo/iHOl IicHi. be3yMOBHO, TyT Mae Miclie JJOCKOHAJIe TIO€E/-
HaHHA Ii€l NpUpOAY 3 NMPUHIIUIIAMY OpraHisarii, mpuTaMaH-
HUMU TpodeciiiHiii TBopUuocTi (GOPMOTBOPEHHS, MEpeBaXKaH-
HsSl CEKBEHTHOTO PO3BHUTKY, BUKOPHUCTAaHHSA IMITAI[ifHOI IOJTi-
donii, MmoxynAmiiiHA TexHIKa TOINO). YIi3HABAaHUM € U CTHJIb
KOMIIO3UTOPA, a TOYHillle, — HOro JiajleKTUYHe MHUCJIEHHH, Y
SIKOMY IPOCTEKYEThCA EQHICTh 1 6OpPOTHOA MPOTHIIEKHOCTEN
(3ramatimo, 30kpema, JlyxoBHUI KOHIEPT abo JIiTyprito).

3Haxo/pKeHHsA 0Oe3mocepeHix IHTOHAIIMHUX Kepet
TBOPY — CHelliaJibHA TeMa JOCHiKeHHs A  (daxiBIIiB-
donpkmopucriB. Hapasi MokHa BKasaTH Ha 3HA4YHE IIOIIU-
PeHHs IHTOHAI[IMHUX 3BOPOTIB Y MeKax TOHIYHOI KBIHTH, IO-
JMIOHMX JI0 O4aTKOBOI ¢dpaszu «Mesoaii», AK v GOJBKIOPHIN
Tpaauiii (3ragaliMo, HANPUKJIIAJ, IICHIO NP0 3pyHHYBaHHSI
3anopo3sbkoi Ciui «O#, 1 He rapas, 3alOpOXKITi», a TAKOXK «Oun
i 3ifixy s Ha Morwry», «Byso Jito, Oys10 JliTo» TOINO), TaK i B
YKpAiHChKIM KJIacUUYHIN My3urli (Tema ¢yraTto Ha movyarky ¢i-
Haly B aBToOiorpadiuHoMy KoHIEPTi A. Benensa «boxke, mpui-
Joia 13Uy B mocrosHie TBoe» Ha cioBa «axo Tu, 'ocmogw,
IIOMOTJI Mi», a TaKOX TeMa IIePIIol YacTHHU KOHIIEPTY
M. BepesoBchkoro «He oTBep:ku MeHe BO BpeMs CTapoOCTi»,
nmovyatok KoHIEepPTy A. Bexgensa «Yeaumu, ['ociogu, ritac Moi»
Ta iH.). POJIBKJIOPHA MPUPO/IA MEJIOAUKH BUSBIISIETHCSA TAKOXK
y BapiaHTHOMY cIT0cO01 pO3BUTKY Ta BKpaIJIEHHI MeJIi3MaTUKU
JUIST TIOCWJIEHHSI €éMOIIIMHOCTI Y mepmux dpaszax Apyroro pe-
YyeHH, 110 BUKJIMKAE acomiamil 31 cruiieM A. Bepes.

[{ikaBuM acmeKTOM € pUTMiYHA opraHizaris «Meozii»,
y HOTHOMY 3amuCi SIKOI MICTHTBCS IEPEMiHHICTh TaKTOBOTO
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po3mipy (4/4 — 3/4). Ilpu 1ipoMy mOsIBa TPUAOJIBHOCTI HATIPHU-
KiHIlI 000X pedyeHb IepioAy y KpauHiXx posautax GopMu
CIIPUIMAETHCA a0COIOTHO IMPUPOAHO, II0 HAIITOBXYE HA JIyMKY
PO IEPBUHHICTh TPUJOJIBHOCTI, IJIMOOKO «IIPHUXOBAHOI» Yy
TeMi («pPO3TATHEHHS» APYTOi JOJIi TAKTy U YTBOPEHHS BHYTPIIII-
HBOTAKTOBOI CUHKOIIH, SIKA ACOLIIOETHCS 13 CHHKOIIOI0 HAIIPU-
KiHITI pedyeHb). I/1ess TpUmOIbHOCTI BTLTIOETHCA (200 BUSABIIA-
€TBCSA) B CEPEMHHOMY — PO3POOKOBOMY PO3Ziti ¢opmu, Ha-
Jlaf0u¥ HOMY IMHAMIKHY i CIPUSAIOYH IITTICHOCTI TBOPY.
Hati6ispmn roimboko HarioHasbHa mpupoga «Mesomii»
IIPOCTYHAE B ii 3araJIbHOMY JIiPUKO-/IPAMaTUYHOMY XapaKTepi,
y IIUPOCTI, CEPAEUHIN BIKPUTOCTI 1 CHJIi BTIJIEHUX IOYYTTIB,
sIKi, yTiM, HAOUPAIOTh CHJIy XBUJIENO/[IOHO, IMTOCTYIIOBO, IIIyKa-
I0YM BUXOZY, IO I[JIKOM BiANOBia€ iHTpOBEPTHIH TPUPOAL
IHTerpaJIbHOTO IICHUXOJIOTIYHOTO THUILy YKpaiHIiB. XapakKTep-
HHUM IIPUHITAIIOM OpTaHi3allii y TBOpi € XBUJIbOBA TPiaJIHICTh —
SIK TiJlHECeHb, TaK 1 CIaiB, 1[0 Pa30M YTBOPIOIOTH OiJIbIIy,
HiOM /13€pKaJIbHY XBIUTIO. TUM MOTYKHIIIIUM BUABJIAETHCA KY-
JIbMIHAIINHUN BUOYX ITi€l HaKOHquBaHO'i eHepri'l' Ha I0YaTKy
pernpusu. Tox y zxpaMaTypru TBOPY BTUIEHO i/I€10 IPUCTPACHO-
TO [parHeHHs, Bipy i CHO)_IlBaHHH My)KHlCTb CHTY AyXY, 37I€TH
i mafiHHA HA NUIAXY 0 METU i, BPEIITi, — HECKIHYEHHICTh
IIHOTO TIporiecy. be3yMoBHO, 11e acoIlitoeThCs 3 /T0JIer0 YKpaiHu,
ii Bos1esTIOOHOTO HApO/y, a BOAHOYAC, — i3 TJIMOOKO 0COOHCTIC-
HUMH IepeXUBAaHHAMU JIOAWHU. ToMy BIEBHEHO MOKHA
cTBep/KyBaTH, Mo «Mesoxaisi» MupociaBa CKoOpuKa CTOITh
nopsiz 3 rimHOM M. BepoOurpkoro «Ille He BMepiia Ykpainu», 3
IyxoBHUM riMHOM Mukonu Jlucenka «Boke BenuKU#, €1u-
HU», 31 «[Ilegpukom» Mukosu JleoHTOBHYA.
HacamkiHenp — 1ie pa3 Ipo YKpaiHCHKY JAyIIy B IIbOMY

6e3cMepTHOMY TBOPiHHI BeJTUKOTO MaecTpo:

IIpo 11e — HiAK HE MOKHA MTPO30I0,

IIpo 11e — Tak XxoueThcs Bipmrammu!

Jy1a IumaeTbes MiMO3010

ITiz BikOBiUHMMHU CHIiramu.

Jlyira 3ampisiHa, 3aKypeHa,

Ta 3pie B Hill MOTYTHSA cHJIa,
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I ocs — po36ymkeHa i 30ypeHa —
[ITupoki po3mpasiisie Kpuia.

I Bke JreTHTH AyIIIa 3 HAZIETO,

Bo Hap yce xxamae Boi,

Ta moBepTaeThCA i3 BUPi0 —

I 3HO0BY Z10J11. 3HOBY A0Ti!

Yu po3ipBeMO BpEIITi KOJIO IIE,
CkaxiTh MeHi, CKaXXiTb, 10OPO/ii?
A Bip1o, € HafIsA, JOKH IITe

2Kuge nyma B tioro «Mesomii».

JAEPEB’THUYEHKO O. O.

HanionansHa my3uuna akazaemisi Ykpaiau imeni I1. 1. Yaiikos-
CBKOT'0, KaHIUIAT MUCTETBO3HABCTBA, JOLIEHT, JOLEHT Kadeapu icTopii
YKpaiHCBKOI My3UKH Ta My3u4HOI (hospkiopuctuky (KuiB, Ykpaina).

XOPOBI ®0JIbK/IOPHI KOMITO3UIIIL
OJIEKCIA CKPUITHUKA B KOHTEKCTI
TBOPUOCTI MUTIIA

Onekciéi Ckpunuuk (Hap. 1955) — cygacHHI yKpalHCHKUN
KOMITIO3UTOP, 3aCIy:KEHUU AifA4 MUCTENTB YKpAalHU, KAaHAUAAT
MHCTENTBO3HABCTBA, Ipodecop HarioHaspbHOI My3U4YHOI akasie-
mii Ykpainu imeni II. I. HallkOBCBKOTO, YJI€H-KOPECIIOH/EHT,
rOJIOBHUU yueHHUH cekperap HarioHanbHOI akazieMii MUCTEITB
Ykpainu. Moro TBopu IpuBaGIIO0Th BUKOHABIB TEXHIYHOIO i
XyJI0O’KHBOIO JIOCKOHAJIICTIO, Pery/sApHO 3By4aTh y IporpaMmax
MY3WYHUX (pecTUBATIB

OxpeMi acnekTd TBOPUOCTI KOMIIO3UTOPA PO3IJIAHYTO B
nyosikarisx O. beperooi, B. BapHaBcbkoi, B. [JTMBUHCHKOTO,
JI. Pemetusk, T.®imaroBoi, O.YmarmiBchkol Ta iH. My3uko-
3HAaBIl PO3IVIAAAIOTh IEPEBAXKHO CUMQOHIUYHY 1 KaMepHO-
IHCTpYMEHTAJIbHY MY3UKYy, AKUM KOMIIO3UTOD CIIPAB/Al HA/IA€
nepesary. 11oro XopoBa TBOPUICTb 3aJIHIIAETLCA 1032 YBATOIO
JIOCJTITHUKIB, XOY OCTaHHIMU POKaMH BiH 3HOBY 3BEPHYBCA /10
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1€l cepu, CTBOPUB XOPOBY MOEMY «3a TOpaMU COHIE TIaJIaE»,
YCITIIITHO BUKOHAHY IIiJ] Yac Mi?KHApOJHOT0 MYy3UYHOTO (opy-
My «KuiB mysuk ecr» (mepmra pepaxkiis, 2019 poky, kamep-
Huil xop «Codisi», qupurent O. lllaMmpuIbKuiA; Apyra penak-
misg, 2020 poky, AkazgeMiuHa xopoBa Kamesa imeHi IliaTonHa
Maiibopoau Ykpaincekoro pazio, nupurest 0. Tkaua).

XpeleHo MaTip’to CBOEI XOpOBOi1 TBOPYOCTI, iHiI{iaTop-
KOIO ITOSIBU KJIBKOX KOMIO3UIi# y riboMy kaHpi O. CKpUITHUK
i3 BEJINKMIM TETETOM 1 BASYHICTIO HA3WBAE BUAATHY YKPAIHCHKY
KOMIIO3UTOPKY Jlecto /Inuko, sika 6araTo poKiB OIMKYETHCSI XOPO-
BoIo cekiriero HarionaspHOi CIIUVIKM KOMITO3UTOPIB YKpaiH| 1
320X0Yy€ TBOPYY MOJIOAb /10 HAMMCAHHSA MY3UKH Y Il Tarysi.

¥ #ioro TBOpax MOEIHYIOThCA JBI HANUOLIBII MOKA30Bi Ta
IUTIJTHI 11 YKPAiHChKO1 XOPOBOI MY3UKHU TEHZEHIIi, — HaIlio-
HaJIbHO-(POJILKJIOPHA 1 PEJIiTIHHO-/TyXOBHA. 3 MEPIIIOIO0 OB sI3aHi
BiTbHI 00POOKM YKpaiHCHhKHMX HAPOJTHUX ITICEHb («A 5 TI0 JIyTy»,
«O# HuHI cBATO fIHa»), XOpoBa MoeMa «3a TOpaMH COHIIE T1a-
JIa€», 3 IPYTOI0 — XOP «AJIUTys» 1 JyXOBHHH KOHIIEPT.

Xoposi TBOpU q)onbmopHoro CHPAMYBAHH# IPUBEPTAIOTH
yBary CIpaB>KHbOIO MaI/ICTepHICTIO B onpauIOBaHm HApO/IHOMI-
CEeHHUX /Kepesl. BoHM cTBOpeHi Ha OCHOBI IMOEJHAHHSA [IUTATHO-
T'O MeTO/Ty, THyYKOT'O 3aCTOCYBaHHS KJIACUYHUX IPUHOMIB 00p00-
KU Ta TBOPYOI HACTAHOBU Ha «BLIBHHUU MiJIXiJT 10 (POIBKIIOPY»
(tepminosioris A. ITetpoBa), A1 AKOI XapaKTepHE ITEPE0CMUC-
JIEHHSI TIEPIIOJIPKEPEsIa BIATIOBIIHO 710 aBTOPCHKOTO 3ayMy.
O. CxkpunHUK y CBOIX (OJBKJIOPHUX KOMIIO3UINAX J0JIA€
crpodiuHy Oy/IOBY, CTBOPIOE CyYaCHHN PUTMIYHHUI 1 rapMOHIY-
HUU KOHTEKCT Ha OCHOBI IHTOHAIITHO-KOHCTPYKTUBHUX eJie-
MEHTIB, 3aKJIa/IeHUX Y HApOAHIN MeJIOAil, JocATaloun IMHAMIY-
HOI Xy/IO>KHBOI IUTicHOCTI. BiH 06upae i3 ¢hospkIopHUX 36ipoK
HapoOAHI MeJoAil, siKi HIOM «cami 3MyIIyIOTh Tebe mpaloBa-
TH» !, MiIar0unch XyA0KHIN IHTYIIHI y IpoIeci TBOPYOCT.

VY BiyIbHIN 00pOOIIi YKPAiHCHKOI KyIaJIbChKOI MmicHI «O#
HUHI CBATO flHa» OpPraHiuHO TMOEAHYIOTHCS TPAMMINIAHI IS

"Tyr i panmi uuTate B34TO 3 iHTEPB’I0 aBTopa pOOOTH i3
O. CkpunankoMm. 14.10.2020 // Oco6osuii apxiB O. O. JlepeB’ sHUEHKO.
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00pobOOK apxalyHUX MEJIOAIN MPUAOMH (MEIOIMKO-PUTMIUHI
OCTHHATO 3 iX HAKONIMYyBaHHAM PUTMIiUHOI eHeprii, XxpoMaTH-
30BaHi MeJIOAWYHI KOHTPAIyHKTH, IJIICAHAYBAaHHA AK O3HAKa
HETeMIIEDOBAHOTO CIIiBY) 1 aBTOpPChKA JApaMarypridyHa izes
CTHJIbOBOI MOAYJIALIL 31 CTU/II30BaHOI (HOJIBKIOPHO-apXaldyHO1
y CyJacHy PUTMO-iHTOHAI[IHY CTWJIICTUKY JiKa3y (cepenHiit
po3ain — coso GapuroHa «Ou TH, ['asiMHOHBKO», peMapka:
«KJIANAHHS TaIBI[AMH Y JPKa30Bid MaHepi»). 3aBASKUA CTH-
JIOBUM MOAYJALIAM KOMIIO3UTOD Ii/IKPECIIIOE TeaTpayibHO-
JUaJIOTIYHUHA TTOTEHITiaT BepOAJIbHOTO TEKCTY (3aTUIISTHHS XJIOMI-
I 710 JIBYMHU), JUHAMI3Ye (haKTypHO-TapMOHIYHUNA PO3BUTOK,
100 MOKa3aTH HapOCTAlOYy €HEePreTHKY KyIaJbChbKOTO CBATA,
a BOIHOYAC, HIOM aKTyaJTi3ye 3MICT ITiCHI JJIs1 Cy9acHOTO ciryXayJa.
XopoBy noemy «3a TropamMH COHIle IIajla€», CTBOPEHY Ha
OCHOBI YKpaiHCHKOI HapOAHOI IiCHi, KOMIIO3UTOP 3aJyMaB sK
«TiIMH CTIHKOCTi, My?>KHOCTI 1 BIpDHOCTI YKPalHCBHKOI KiHKH, fKa
BHHECJIA BCI Herapasju, JipaMaTU4HiI U Tpariudi oOCTaBUHHU,
0 BUITAJIM Ha 1i KUTTA: caMa BUXOBAJIA AUTHHY 1 BCE XKUTTS
YeKaJia Ha CBOTO YOJIOBiKA, KU MIIIOB HA BiHY». ApXeTUIIHY
JUISL YKPAiHCHKOI Xy/I0?KHBOI MEHTIBHOCTI TeMY KiHOYO1 /10JTi
B 1 Tpariuniii Bennui O.CKpUIHUK TPaKTyE MaKCUMAaJIbHO
y3arajapHeHO. 3a >KaHPOBO-/[paMaTypriYHUMU O3HAaKaMU Iie
emiKo-IpaMaTUYHUM TBip, Y fAKOMY BHPa3HO IPOCTYNAIOThH
03HaKU cUMGOHIYHOTO MUCJIEHHSA He TITbKU Ha KOHIIENTYaJIb-
HOMY piBHI (Hampy:KeHa CeMaHTHYHa KOJIi3ifA, IIMOMHA, Mac-
MTaOHICTh, CMUCIOOCSIKHICTh 00pasiB), a 1 Ha TEMaTUYHOMY
(iHTOHAIITHO-KOHCTPYKTHBHA POJIb KBIHTOBOTO OCTOBA, Ha-
CKpi3He OHOBJIEHHSI TEMATHYHOTO MaTepiayy, XyAO>KHE y3a-
raJlbHEHHS XOPOBUX BOKAJII3IB y BCTYI, IHTEPIOAIAX MIiXK
cTpodaMU-KyILJIETaMH 1 KOJTi).
TBopuuit migxig O. CKpUITHUKA 0 CTBOPEHHS aBTOP-
CHbKHX KOMIIO3HITIA Ha HAPOAHI TEMHU BiJI/I3EPKATIOE K PUCH
ocobucrocti aBTopa ((pimocodcbka riiubuHA MUCTEHHS), TaK i
XapaKTepHi 0coOJIMBOCTI KOTO TBOPYOTO mpoliecy (peTeIbHiCTh
0o0yMyBaHHSA 33/[yMy, BUTOHUEHY BiLTiI(OBKY feTaynen, 6e3-
JIOTAaHHUH XyA0XKHIN CMaK, OCAATHEHHs CEMaHTUYHO1 MoJTihOHii
HapPOHOIIICEHHOTO TEPIIO/IKEPesIa), i PUCH TBOPYOCTI KOMIIO-
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3utopa 3arajioM (cuMQOHIYHICTh MHCJIEHHS, MaWCTEPHICTh
TeMaTUYHOI POOOTH, MOJICTHUIICTUYHICTh, BUKOPHUCTAHHSA CY-
YACHUX €JIEMEHTIB My3UYHOI MOBH) TOIIIO.

Xoposi ¢osbkiopHi komno3uilii O. CKpUIIHUKA € TPo-
JoBkeHHAM  Tpaguiin M. JleontoBuua, JI. PeBy1pkoro,
B. JIstomunachkoro, €. CrankoBuua, O. HekpacoBa Ta iHIIHX
KJIACUKIB YKPalHChKOI My3UKH XX CTOJIITTS.

JIPOBHIII A. A.

HamionaneHa my3uuna akazemii Ykpainu imeni I1. I. Yaiikos-
CBKOTO; acmipaHTka Kadenpu icTopii yKpaiHCbKOI MY3HKH Ta MY3H4Y-
Hoi onbknopuctuku (Kuis, Ykpaina).

ORCID iD: https://orcid.org/0000-0001-8276-7712

2KAHP MEJIOJIEK/IAMATIIT
Y TBOPYOCTI JIEOHIJIA JIICOBCBKOT'O

Jleowin JlicoBebkuit (1866—1934) — yKpaiHCHKUI KOMIIO-
3UTOp, MiaHICT, MeJaror, My3WYHUU KPUTUK, TPOMAChKHUI
nisy. Hapoausmmcs y IleTtepOyp3si, e B IMTHHCTBI IepeixaB
7o XapkoBa, Jie 3/100yB (diyosoriuny ocBity. Jlasi BeTymuB /10
ITeTepOyp3pkoi KOHcepBaTopii, fAKy 3akiH4uB 1897 POKy.
¥ pisnuii yac wuB i pairoBaB y Ilosrrasi, [TetepOypai, Tudurici,
Bix 1914 — y XapkoBi.

AxtuBHUI TBopuni nepioz JI. JIicOBChKOTO IpUIIaIae HA
1890—1920-Ti pokwu. Horo KOMIIO3UTOPChKA CIIQJIINHA OXOII-
JIIOE MaiiKe BCl My3WYHI JKaHPHU: /IBi ONlepH, KiJIbKa YBEPTIOP,
cuM@OHIYHI TBOPH, KBapTETH, €CKi3U /10 OayeTy, YOTUPU KaH-
TaTH, XOPOBI TBOpPU. Ajie OCHOBY TBOPYOTO JIOPOOKY CTAaHOB-
JISITh KAMEPHO-IHCTPYMEHTAIbHI 1 KaAMEPHO-BOKIbHI TBOPH.

Cepen 110r0 KaMepHO-IHCTPYMEHTAJIbHUX TBOPIB — IT€CH,
BJIbCH, TPU COHATH, IECATH €TIOAIB; KN «BiciM icrmaHChKuX
miceHb», «CiM MeJIofii /11 To00sI 3 aKOMITAHEMEHTOM POSLIS»,
«Ha BucraBmi cobak. Cim ¢otorpadiii»; kaMepHO-BOKaJIbHI
’KaHpU — POMAHCH 1 IIiCHI, caTUpU ¥ MeJIoZieKIaMallii, BOKaJIb-

Tchaikovsky National Music Academy of Ukraine 53



YkpaiHa. €spona. CgiT. IcTopis Ta iMeHa B KynbTypHO-MUCTELbKMX pedbriekcisax

HUU TUKJI «3arajiku. My3w4yHI MaJIIOHKH JUJISI TOJIOCY» —
60 3arafok A1 JiTeH.

Merta ny6stikariii — po3IJITHYTH KaHpP MeJIo/IeKIaMallii,
H0T0 eBOJTION 0 ¥ TBOpUOCTi JI. JIicOBChKOTO.

My3HUKO3HaBUHX AOCITIKEHb PO MeJIoJieKIaMartii 00-
Mastb. HalOuIbll IpyHTOBHOIO € aucepramiss AHTOHIHH OJib-
meBchKoi «Pycckas menmonmeknamanus (CepeOpsiHbIA Bek)» [6],
y AKIf PO3IJIAHYTO PO3BUTOK ILBOTO KaHpPYy Ha Mexi XIX-
XX ¢cTOJ1iTh, HOTO €BOJIIOIIIO N0 HALIKX JHIB. BUABIEHO TaK0XK
VHIKQJIbHICTh MeJIO/IeKIaMallii IK My3UJIHO-TIOETHIHOTO KaHpPY,
OXapaKTepPU30BaHO U ITJICyMOBAHO Pe3YJIbTAaTH AOCII/PKEHD
nonepeauukis (JI. Tapacosoi, C. BosikoBa-/laBuioBa Ta iH.).

[IpakTUYHO B yCiX BiJIMOBIIHUX JOBIITHUKAX MEJIOJIEK-
smamariroo (rpern. melos — micHs, Mesozis i yaT. declamation —
JleKJ1aMaltisi) BU3HAYAIOTh K BUPA3HE Xy/I0’KHE YUTAHHS TEK-
CTy mif My3uKy. ETuMoJiOrisi jKaHpy cAra€ aHTUYHUX YaCiB,
ajie HaMOLIBIIIOTO PO3KBITY BiH AocAT HAa Mexki XIX—-XX cT.

3rigHo 3 «IIpeaBapUTEIbHBIM KaTaJIOTOM PYCCKHUX MeJIO-
nmexnamanui 1897—1929 rr.», ykinageHum A. OJIbIEBCHKOI0, TIPO-
TATOM JIOCJTIJIXKYBAHOTO Tepiofy Oysi0 omy0JrikoBaHO 557 TBO-
piB (1)!. Taka momyJIsIpHICTh MeJIOZEKIaMaIllil B POCIACHKIHN Ta
YKpaiHCBhKIM My3WYHIN KyJIbTYpi OB’ AA3aHA 3 HOBUM Xy/IO>KHIM
HaAIIPsAMOM — CHMBOJII3MOM, /ISl IKOTO XapaKTEPHE «PO3IIU-
PeHHsA XyZ03KHbO1 Bpa3auBocTi» (/1. Mepe:kKOBChKUIA), MiCTHY-
HUH 3MICT TEKCTIB, iJieasizalia My3UqYHOTO MUCTEITBA TOIIIO.

A. OsibIIeBChKa POBIVIAAAE MEJIOJIEKIaMallil0 Y TPhOX il
OCHOBHUX KaHPOBUX Pi3HOBU/IAX:

1) moytaua (BUTOJIOIIEHHS], BAKOHAHHS) TEKCTY;

2) dparMeHT KpymHOTO ITijIoro («HeBOKaIi30BaHUU (par-
MEHT TEKCTy B MICTepifiXx Cepe/IHhOBIUUsA, ormepax abo My3HITi
JIO IPaMU »);

3) camocTiiHU#A KaHp («pociichka MeJo/IeKIaMaltis
CpibHoro Biky» [6, c. 7]).

! [lo xaranory yBillluId Tako’k TBOPH YKPAiHCBKHMX KOMIO3HTODIB,
30kpema i JI. JlicoBcekoro. Karasnor ykmaaeHo 3a omvcaMu IpOBITHUX BUIAB-
HUIITB: MOCKOBCHKHX, TIETEPOYP3bKUX, KHIBCHKHX, XaPKIBCHKHX T4 1HIIINX.
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¥ tBopuocTi JI. JIicOBCHKOTO 3KaHpP MeJIoeKIaMallii 1moci-
Jla€ BKJIMBE Miclle, 3a3HABIIM 3HAYHOI eBOJIIONil. 18 THIOJIO-
TYHO Pi3HUX KOMIIO3UI[iA, HAIMCAHUX HA BipIIIi aHIJIIHCHKOTO
Ta POCIACHKUX IMHUCbMEHHHUKIB, YTBOPIOIOTh CBOEPIAHY JiTepa-
TYpHY MiHi-eHI[UKJIONE/AiI0. 3BePTAIUYNCh 10 TBOPYOCTI KJIa-
cukiB (O. [Tymxkina, O. Toscroro Ta iH.), a TAKOXK /10 CUMBOJIICTIB
K. ®odanosa', E. Tosutepa ta B. Inbep, JI. JIiCOBCHKHI CTBOPIOE
Pi3Hi, YaCOM THIIOJIOTIYHO MPOTHJIEXKHI »KaHpoBi Mozeti. Hage-
JIeMO Ha3BU Xo4a 0 KUIbKOX: «Kak XOpoIu, Kak CBeKH ObLIH
posbi» (cit. I. TypreneBa, 1889), «Tyuku HeOecHbie» (1906,
ci1. M. JlepmoHTOBa), «YTpO KU3HU» Ta «CTpAaHHUKHU MHpPa»
(1909, co. I1. B. Ileswni?), «Bocrok u mbi» (1920-1i, 1. B. IuGep),
«/lenp mpoJsterapiaty» (1920-ti, ci. E. Tosutepa). ¥ camux Ha-
3Bax Mestozexsamarii JI. JIicOBCbKOro BOAUAIOTHCH CTUJIHOBI
npioputery B pisHi poku: Bix «Tyuek HeGecHbIX» 10 «CrpaH-
HUKOB Mupa» i TuM Gisbire noesii E. Tosutepa a6o B. In6ep.

EBostiortiss  MeJiofieK/IaManiiHOTO KaHpPy y TBOPYOCTI
JI. JIicoBCchKOTO BiiOyBasach Ha KUJIBKOX PiBHAX:

1. Po6oTra 3 My3MYHHUM CYIPOBOAOM. Meojekia-
Manii paHHBOTO IIepio/ly XapaKTepU3yIOThCA IepeBaKaHHAM
3HAQUYEHHS TEKCTY 1 CyTO HMPUKJIAJHOI (PYHKIIIEI0 MYy3UIHOTO
CyTpoBOjly. I'apMOHIYHO TpsiHA My3WYHA TKaHWHA, PO3TOPHYTA
MeJIOAUYHA JIHifA, YiTKUH apXiTeKTOHIYHUM KapKac € BayKJIU-
BUMH CKJIQJIOBUMH, fIKi B yABI Cjlyxaya CTBOPIOIOTh HEOOXiTHY
JIEKOpAIIilo 710 TapajesibHO JAeKJIaMOBaHOl icTopii. AKoMmnaHe-
MEHT ITOBHICTIO 3aikcoBaHUI HA Tarepi i He nepeibadyae iMmpo-
Bizargii. HaromicTh y moeTHYHOMY TEKCTI HEMA€ aHi PUTMIYHUX,
aHi IHTOHAIITHUX pEMapoK, TOMY, HAITMCAHUH HA IOJIAX HOT-
HOTO TEKCTY, MizK akoJiaflaMu a00 HaJl BiIOBITHUMH TaKTaMHU,
BiH IIPUITYCKA€ BUKOHABCHKY iMITpOBi3amio. BiamosizHO me-
JIoZieKJIaMaIliiiHi 3pa3ku B paHHii TBopuocti JI. JlicoBchKOro
MO>KHA BBaXKATU TAKUMHU, 1[0 HAJIEXKATH JI0 IIEPIIIOTO THUITY MeJIO-

! €preniii Tapnanos [7], Fanmuna JloryHosa [5] Ta iHumi siTepaTypos-
HaBui TBopuni nouepk K. M. dodaHoBa BH3HAYAIOTH SIK MPEIMOAEPHICT-
CBKHI, 110 TIepey€e CUMBOIII3MY.

2V nepexnazi K. bansmoHTa.
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nmexsamartii (3a A. OJIBIIIEBCHKOI0) — K YBUPA3HEHHS TEKCTY.
Haromicth TBOpH 3pisioro mepiogy € CaMOCTIHHUM MYy3WYHUM
JKaHPOM i3 JIBOMAa CAaMOCTIMHIMHU TEKCTaMHU: BepOaTbHUH OiTbITie
MiJIMOPAAKOBAHUY MY3HI[i PUTMIYHO U iIHTOHAIIMHO.

2. PoGoTa 3 TekcToM. Y mepIriil mMeJsofeKkaaMalrii Ha
o L. TypreneBa «Kak xopormin, Kak cBeu ObUTH PO3bI», JATOBA-
Hill 1889 pokom (TOOTO CTBOPEHIH IIie 10 HABUAHHS B KOHCEPBa-
TOpIl), OKPIM «BECEJIOr0 Tajlacy CIMEWHOTO CLIBCHKOTO KHTTSI»
(«BeCENBIN IIIyM CeMeHHOU /lepeBeHCKOU KU3HMW») [8, c. 168],
JIOCJTiTHUKY BOAYAIOTh 1 CHMBOJIICTCHKI TeH/EHIli. 30Kpema,
TPOSTH/IA, STK CUMBOJI KUTTSI 1 CMepTi a0 CHMBOJI CBiTJIA (JToropae
1 MepKHe CBiUKa, 3raca€ JieHb), MalOTh CBOI My3WYHI XapakTe-
puctuku. Tak, 1eATMOTHBHUM BUCITIB « Kak XOpOIIH, KaK CBEXKH
OBLT PO3BI» KOMIIO3UTOP O3BY4ye€, K M. Mycoprcbkuil B ore-
pax «bopuc I'ogyHoB» 1 «XoBaHIIMHA» — SIK MOMEHTH CBITJIa,
3apOJIPKEHHS JTH, 0COOUCTICHI OCASHHS: TIEPITUHA TUHAMIYHUHN
KOMITOHEHT fIK «CcTusb ®aBopcebkoro cBitina» (C. Tumiko) my-
3WYHO MPOSABJIEHUN B TUXOMY 3BY4YaHHI TPEMOJIIOIOUMX OKTaB
y BUCOKOMY PETICTPi Ha BEJIMKOTEPIIIEBIN OCHOBI.

BuToHyeHa i cKpyIy/ibO3HA iHTOHAIIHA pobOTa 3ara-
JIoM XxapakTepHa s TBopuocti JI. JlicoBcbkoro. 3okpema,
y IOAQIBIINX MeJIOAeKIaMalisiXx BiH Ie OiabIl JeTaJbHO
OIIPAIbOBY€E KOXKEH BepOAJbHUI eJIeMeHT /I MOoro Halkpa-
IIOTO0 MY3WYHOTO 0371001eHHsA. HaBiTh y TeKcTax KJIacHYHOI
siteparypu JI. JlicoBchbKU /1eTa1i30BaHO, I0BEJIIPHO OIPAIlhO-
BYBaB caMe CUMBOJIICTCHKI €JIEMEHTH.

«Teopiss mysuunoro uutanaa» (M. ['Hecin) crayna HaA-
akTyasnpHO0 HanpukiHni XIX — mouatrky XX cr. 3aBasku i
MiITPUMYBaJIACh yBara cJIyxadiB JI0 Moe3ii i My3uKu.

Kanposuii criektp TBopuOcTi JI. JIicoBChKOTO, 3aydeHHs
y My3UYHY IPaKTHKY JIiTepaTypHHUX >KAHPIB 3araJiku, CaTHPHU
I MesoZieKIaMaltii, CTUJIbOBI MONIYKH HA JIaJOTapMOHIYHOMY,
daxTypHOMY 1 MEJIOAMYHOMY PIiBHAX — 1€ Ti BOKJIMBI aCIEKTH,
sIKi MOTPeOYIOTh YBaru My3WKO3HABIIIB. 13 557-Mu MeJtoeKIa-
Marliid, 3a3Ha4eHuX y rnepesiky A. OJbIIeBChKOI, K MIKPECITIOE
JIOCJTITHHIISA, JIMIIE KUThKa 0yJI0 BUKOHAHO Ha KOHIIEPTI ITiaHicTa
1 xommnosuropa M. I'. Kosmontasa 1990 poky. I3 18-Tu meso-
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neknamartiv JI. JIicoBChKOTO ITATH /IOCI He OMy0OJIiIKOBaHi, BOHU
36epirarotecs B IHcTHTyTI pyKorucy HBYB im. B. 1. BepHazacekoro.
)KozLHy 3 HUX, fK 1 Bechb TBOpuuil 10pobok JI. JlicoBchKoro Ta
HOro el'IICTOJIHpH/I ITOKH 1[0 He yBEJEHO Hi B HaYKOBI/II/I Hiy
BHUKOHABCHKHH OOIr. ICToquHe 3HAYEHHs i Xy/I0KHSA I[IHHICTD
MeJofekIaManii, sk i TBopdocti JI. JIicoBChbKOTO 3arajiom,
3araJlbHOBM3HAHI, TOMY Ha 4Yaci iX My3UKO3HABYE JOCTI/IPKEHHS.

CMcoK BUKOPHUCTAHOI JIiTEpaTypH i IKepet
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JIYTJAK B. T.

[IpukapnaTchkuii HalioHaJBLHUN YHiBepcUTeT iMeHi Bacwuis
Credannka; TOKTOp MHCTELTBO3HABCTBa, Mpodecop, 3aBigyBad Ka-
¢deapn My3u4HOI YKpaiHICTHKH Ta HapOAHO-IHCTPYMEHTAIBHOTO
mucrenTsa (IBano-®paHkiBcbk, YKpaiHa).
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JISJIBHICTh BACIWIA €EMIISI I POPMYBAHHS
AKAZTEMIYHOI'O BAHAYPHOI'O MUCTEIITBA
XX cToaITTA (10 130-PIY4YA MUTIIA)

Cepen Gararpox OGammypuctiB XX CT. mocTath BipTyosa
Bacuna €mis (1890—1962) — ocobuBO sickpaBa i camoOyTHsI.
fAx i 'mar XorkeBuu (1877—1938), BiH CIPUAB CTAHOBJIEHHIO
aKaJIeMigHOro OAHJTypHOTO MHUCTENTBA. Y KOXKHIN 31 cep CBOET
JUSUTBHOCTI — TIe/IaroTivHif, BUKOHABCHKIH, 3BYKO3aIlHCY,
KOMIIO3UTOPCHKIN, apaH:KyBaHHI W 00poOIli, MaicTpyBaHHI
IHCTpYMEHTIB, HAYKOBiH 1 TPOMa/IChKi — BiH IOCAT HOBU3HU i
nepmocti. Moro 10cATHEHHS CIPUAIN PO3BUTKY aKaJeMidHO-
ro 6aHYpHOTO MHUCTEITBA K B YKpaiHi, TaK i 3a ii MekaMu —
Ha KybGawni, misuime B kpainax €Bpomnu (YexocsioBauumHi,
®panmii) Ta Amepukn (Kanazni, CIITA) [2].

3100yBIIN TEXHIUHY i1 MUCTEI[bKY OCBITY B XapKiBCbKOMY
i MockoBchKkOMY yHiBepcuTeTax, IIpas3pkili i BepsriHChbKil KOH-
CepBaTopifx, y IPUBATHUX CTY/ifAX i3 BOKaJIy ¥ AUPUTYBAHHS,
MOCTIHHO CaMOBJOCKOHAIIOIOYN CBOI0 MaMCTEpPHICTh T'PH Ha
O6auaypi, BiH cdopmMyBaBcA AK YHIBEPCUIBHUN MUTEIb, KU
YCBiZIOMJIIOBAB HOBUH HAIPSAM PO3BUTKY OaHAypU SIK KOHIEPT-
HOTO IHCTpyYMeHTa, HEeOOXiHICTh YAOCKOHAJIEHHS HOTO KOHC-
TPYKIII 1 cTBOpeHH# perepryapy. Ille Ha mouarky pra'l'HCLKo'l'
Ziep>kaBHOCTI B. Ewmernp, AK IIpaIiBHUK cereTaplaTy MiHicTep-
cTBa HapozaHoi ocBitu YHP, p03pO6I/IB KOHIIETIII0 PO3BUTKY
6aH/IypPHOTO MUCTEITBA HA PiBHI 3aKOHOIPOEKTY, 1[0 OXOILIIO-
BaB CTBOPEHHS KalleJIv, BIIKPUTTSA MU Hill IIKOJIU IPU HA OaH-
Jlypi, 3acCHYBaHHsI MaKlCTepHi, K0O3apchKOTO My3elo [5, c. 227].
Bnanocs snmie 3acHyBaTH OaHAYPHUM KOJIEKTUB, YCi iHIII Ha-
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MipH 31HCHUINCS 3HAYHO Mi3Hillle, Y APYTid MoIoBUHI XX CT.
TBOpPUICTh MUTIIA BUCOKO OIIHIOBAJIa MHCTEIbKa KPUTHKA y Oa-
raTboX KpaiHax, a Bijomuii My3ukosior I1aBio ManeHko Hamucas
KUTbKa aHAITUYHUX PO3BIZOK [1, c. 142]. Y 1oBineiiHui pik MHT-
Il AKTYaJIHO Y3araJIbHUTH MOTO OCHOBHI JIOCATHEHHSA B PI3HUX
HaIpsiMax akajieMisarlii 6aHIypHOTO MHCTEITBA Ta iX yIIpOBa-
JUKEHHS B OCBITHIN 1 HAYKOBIM IPaKTUIIL B CyJacHiN YKpaiHi.

Mopaesri 6aHAYPHOTO BUKOHaBCTBa. B. Emerb cuH-
Te3yBaB CBiH JJOCBi/I, y3araJbHUB Py U CHIiB XapKiBChKUX KOO-
3apiB, 30kpema l. Kyuyrypu-Kyuepenka, yunem sikoro OyB,
[IEPEOCMUC/INB TPAIUIIIMHUN KO0O3apChKUM penepryap i mocTy-
IIOBO KPHCTAJi3yBaB apTHUCTUYHO-KOHIIEPTHY MAaHEPY BUKO-
HaBcTBa. [IpoTAroM ychoro TBOPYOTO KUTTA BiH BHUCTYIAB fK
comict B Ykpaini (Ha Ciob6oxkanmiusi, IToxiwr, TanuuwHi,
3akapmnarri) ¥ Pocii, a Bix 1920 poky — 3a KOpZIOHOM, B €Mir-
pamii: YexocimoBauuwni, ®panmii, Kanani, CIIA Tain. s
iHuBigyaspHOrO CTHIO B. €MIlg xapakTepHi: OJyivicKyda iH-
CTpyMEeHTaJIbHA TeXHiKa 000X pyK Ha OaHypi, iHTOHaIiHA
BHUPa3HICTh, MAMCTEPHE BOJIOMIHHS TPAAUIIHHUMU KOO3apPChKHU-
MU npuiioMamu rpu (TpeMOJIAHZO, IJTiCCaHz0), ICKpaBa JIu-
HaMiKa i, BOZHOYAC, TJTMOOKU TPOHUKIUBHUH TOJIOC.

ITixz yac xoumepriB y CraniciaBoBi (temep IBaHOo-
®paHKiBCHK) Nepe]; AUIUIOMATUYHUMHU MICIAMU KpaiH-uJIeHIB
AnranTu B. Emens ymepiie mpeicTaBIIse CBiM HOBHUH aKaZieMiuHO-
CIIeHIYHHWY THII BUKOHABCTBA, 3a I[0 TOJIIIIHS ITpeca Ha3Baja
roro «kob3apem y ¢paky» [5, c.377]. B. EmMenr akTUBHO BU-
CTyIaB i B Yacu HAI[IOHAJIbHO-BU3BOJIBHUX 3MaraHb B YKpaiHi,
Ha (¢pOHTAX mepes BICHKOBHMH, a 3a IMATPUMKH MiHiCTpa
YHP 1. Orienka OyB BiipsmKeHUH y KOHIIEPTHE TypHE IO €B-
POIIi 3 BiZIMIOBIIHUM MOCBITYEHHAM, K «apPTUCT-KO03apb, KOT-
puil Mae mo3HaoMUTU EBpoIelicbke TPOMaIAHCTBO 3 Hallio-
HAIBHUM YKPAIHCBKUM MY3UYHUM CTPYMEHTOM — K003010» [5,
c. 73]. Buctynu €mus ctasiv mepIIuM IMpe/CTaBIeHHAM YKpa-
1HCHKOTO HAPOJHOTO IHCTPYMEHTa B KpaiHax €BpOIHU SIK KOH-
IePTHO-aKaZIeMidHOTO.

OxpiM cOJIPHOI BUKOHABCHKOI MoJiesti, B. Emenp 3armpormo-
HyBaB 1 HOBi CHHTE30BaHI BapiaHTH aHCaMOJIiB, y AKUX OaHypa
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Oys1a aKOMITaHYIOUMM iHCTPYMEHTOM: i3 peXKHcepoM YKPaiHChKO-
ro Teatpy Mocunom CTagHUKOM (3 SIKMM CIiJIbHO TBOPHB JIiTe-
paTypHO-My3u4HiI KoMmmo3uiii) 1919 poky Ha IToxiywr Ta B I'a-
JINYMHI, a TakoXK 3i criBaukoo Codiero BepOuipkoio HATPH-
KlHIll 1920-x poKiB y ®panmii Ta besbrii — BUKOHYBAB YKpaiH-
ChbKi ¥ KaTaJOHCBHKI Hapozun IMicHI B CyHpOBOJi 6aHILypI/I
B. Ememio Hasexkath 1 mepiri (opMu HOBUX MUCTEI[BKUX IMIIpe3
y GaHZypHOMY MUCTENTBI — 641a2001liHUX KOHYepmia, siKi BiH
IpoBOAMB y €Bporri Ta AMepurti y 1920—1930-x pokax, 36Mparodu
KOIITH J/I1 TOBapuCTB iHBaiiB JIbBoBa ¥ Ilapmska, a Takok
KOHUepmis-nexyill, Ha SKUX PO3IMOBIJIaB MPO YKPaiHCHKUI
HApOJHUY IHCTPYMEHT 1 KOTO penepTyap, BAAIYUCH JI0 My3HU-
YHOI AeMoHcTparllii. BiH Takox ymepie npezcrasise 6aHIypy
Ha My3U4YHOMY KOHKYypci B [Tapuki (1934).

KoHcrpyoBanua iHcrpymenra. Ha nouatkoBomy
eTarri €Melb BUKOPUCTOBYBAB IHCTPYMEHT XapKiBChKOIO THILY,
Ha IKOMY T'payTu ¥ HapozHi Ko63api, 3 1908 poky — AiaTOHIUHY
OGauaypy Ha 32 cTpyHu, mi3Hime Ha 34 crpynu (12 6aciB i
22 mpuctpyHku) MaucTpa AHtoHa IlarutmHcbkoro 3 Kuesa.
Ajyie MaiibyTHE KOHIIEPTHOTO PO3BUTKY OaHAypH g €MIA
Oys0 HeMoxnBe Oe3 ii BAocKoHaseHHA. BiH iHIIiIO€E cTBO-
PEeHHs MalCTepeHb i3 BUPOOHHUIITBA OaHAYD y UexocioBauumHi
i1 @paHrii. A mopaspIa HOTO BjacHA eKCIepUMeHTaJIbHa Po-
6ora y CIIIA, ne BiH mpokuBaB Bim modaTky 1940-x pokiB
(v TosutiBypi, 6ins Jloc-An/kesteca), Oysia cyrosiocHa iH:KeHep-
HUM po3pobkam I'. XoTkeBrua B YKpaiHi Ta KOHCTPYKTUBHUM
nonrykaM C. JlacroBuua-Uysisebkoro B HiMmeuunHi, cipsiMoBaHa
Ha BUTOTOBJIEHHSI XPOMAaTHYHOI OaHAypH, sika 6 CUHTEe3yBasia
TPAAUIINHI J1a/IOBO-IHTOHAIIMHI MOKJIMBOCTI KO0O3apChKUX
IHCTpYMEHTIB Ta BiKpUBaJia HOBUU MY3UUYHHUU IMPOCTIp I
apaH)XyBaHHS MY3UKU KJIACUYHOTO THUILY [5, ¢. 229]. KoHcTpyk-
11isA Horo iHCTpyMeHTIiB y 1940-x pokax masa 50 ctpyH (14 6aciB
i 36 mpucTpyHKiB), a 1952 p. BiH 0QimiliHO TpPe3eHTYE HOBY
6aH/ypy XapKiBCHKOTO THITy 3 XPOMAaTUYHHUM 3BYKOPSIOM Ha
62 crpynu [6, c. 63]. lnsa Bcix 6akarouux B. Emenb po3pobus
Ta BuzaB y TopoHTO mipydYHHUK «J[0Ope miyto» 71 camocTii-
HOT'O BUTOTOBJIEHHs OaHypu [1, c. 142].
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IMexaroriuni npuHmunu. /locBix BukiIagada 6anaypu
B. €Emenp oTpuMmye I1ie B mepios; HaBUYaHHA B XapKiBCbKOMY Ta
MockoBCchbKOMY YHiBepcuTeTax. BiH OyB OCHOBHUM yUYUTEJIEM Y
Ko63apceekit mkosti B Katepunozapi, Ha Kybani (1913), kyau
npuixas Ha 3anpouieHHsa M. Boryciasepkoro. Cepest yaHiB miel
mkonu Oynu ¥ wmaibytai Oamaypuctu — M. Terira Ta
A. Yopuuii. B. Emenp BUKJIQ/IaB TaKOXK Ha Kypcax OaHaypHC-
TiB, opraHizoBanux ToBapuctsoM «Kob63ap» y IIpasi (1924) i
IMonebpanmax (1925-1926) [1, c. 82].

B. Emenp 3iHINIOBAB CTBOPEHHS YHCJIEHHUX aHcaMOJie-
BUX  KoOJeKkTuBiB. 3okpema, 3a 4yaciB [erpmanary
I1. CkopomnazichKoro crae 3aCHOBHUKOM nepinol KuiBcpkol ka-
nesiu 6auypuctiB (1918), y UexocsmoBauuuHi — Jlpyroi Kamne-
s 6auaypucTiB (1925). Came 3acHyBaHHS EMIIEM OZHOPITHUX
YOJIOBIUMX KalleJI CTaJIO MOIITOBXOM /IO IOJIAJIBIIO] aKTUBI3a-
1ii aHcamM0Jy1eBOTO My3UKyBaHHsS OaHAYPHCTIB B YKpaiHi Ta 3a
KOD/IOHOM, a TPaJMIIil MepIIoro KOJEKTUBY ChOTOJIHI IIPOJIOB-
JKYIOTb /1B HOTO NpaBoHACTYNHUKN — HamioHaspHa 3acimy»xke-
Ha KaneJsia 6anaaypuctiB imeHi I'. Maibopoau (KuiB) Ta Kanesa
oanmypucri imeni T. [IleBuenka (/letpoiit, CIIIA).

dopMyBaHHA HOBOTIO peNepTyapy AJjs GaHAypH.
Came 3apasaku B. €miio Oyiu chopMoBaHi ¥ MPAKTHUYHO aIlpo-
OoBaHi y KOHIIEPTHIH JIisSIBHOCTI 32 KOPJIOHOM OCHOBHI perrep-
TyapHi 3acaJi akaZIeMivHOI TBOPYOCTi OaHYPUCTIB: KOMIIO3U-
TOpCchKa (Ha OCHOBI MEPEOCMUCIIEHHS — IUTYBaHHSA i 06poOKU
($OoIBKIOPHOTO MaTepiay I IHCTPYMEHTIBHUX 1 BOKAJIBHO-
IHCTPYMEHTAIPHUX JKaHPIB — COJIO 1 aKOMIIaHEMEHTY) Ta apaH-
’koBaHa (1 costo GaHAYPHU Ta OJHOPIAHUX YOJIOBIUMX KaIler).
Moro BracHMi pemepTyap OXOIUTIOE MoHaZ, 200 TBOPiB — dwc-
JIEHHI 1HCTPYMeHTaJIbHI 00pOOKHU (30KpeMa ¥ BeJHKOi (popMu)
JU1s1 OGaHJTypH COJIO YKPATHChKUX HAPOAHUX MeJIOAiH [2, ¢. 12—13],
a Tako nepekstanay Mysuku JI. berxoeHa («MicauHa coHaTa»),
®.Jlicra («Yropchka parcozmisi» NO2) TaiHImn, BOKaJIbHO-
IHCTpyMeHTaJIbHI apaH)KyBaHHs AyM Ta iCTODUYHUX ITiCEHb
Z1 Tosiocy 3 6aHayporo Ta i kanenu («Kosanpkuii moxin»,
«IIpo Mopo3senka», «Ta jitaB opesn», «/[yma mpo cMepTh Ko3a-
Ka-OaHaypHUKa», «[eii, Ha ropi Ta ¥ »KeHIli :KHyTb», «Mu — rai-
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JlaMaKu», 30KpeMa ¥ HalioHaJbHOro riMHy M. BepOuipkoro
«IIle He BMepsia YkpaiHu»), 6;1u3bKO 30 aBTOPCHKHX TBOPIB
(cepen HUX — «Berae xmapa 3-3a iumaHy» Ha ci1. T. IlleBuenka
JUTS TIEPIIIOi Kaneau 6aHAYPHUCTIB).

3ByKO3amMcHaA TBOpUicTh. B. EMens nepmmm cepen
OaHIypUCTIB aKaZieMiqYHOTO HampsaMy 3adikcyBaB CBiil perep-
Tyap 1 TBOpYi BHKOHABCHKi 37100yTKU INLISAXOM 3BYKO3AIIUCY.
Hampukinnoi 1920-x pokiB mepmri ayziosamucu OGanmypucra i
cuiBauku C. Bepburpbkoi Oysim 3xaiticHeHi (paHIfy3pKo0 ¢ip-
Moo «PATE». ¥ 1950-x pokax y CIIA BiH 3ammcaB BJacHi
koMmo3uIlii «B ropax Ykpainu», «B crenax Ykpainu», «CHi-
roOBiii» Ha rpaMIutaTiBKax (pipmu «Capitol».

HayxoBo-myoJrinucruuHa AisibHicTh. [lopsy i3 o-
CJT/PKEHHSM TPaJUIIHOTO K0O3apCTBa, 110 PO3IOYasIocs i3 ce-
penuaN XIX CT., 3MiHA COI[IAJIBHOTO CEPEZOBUINA MOOYTYBaHHSA
K003u-6aH/IypH, PO3BUTOK ITMCHMOBOI TPajUIlii, aHCAMOJIEBOTO
My3UKYyBaHHs, HOBUM CTaTyC BUKOHABI[IB HA MOYATKy XX CT. BU-
Marajy BiIIIOBIIHOTO HayKoBoro ocMucieHH:. 11 mpornecu cro-
crepiranu i ananmisyBam K. KBiTka, /I. PeBynpkuid, I'. XoTKeBUY
Ta iHII. A 3a KOp/IOHOM Ilepiia MyOJIiKalis Mpo iHCTPYMEHT i
HOBI TeHJIEHIIii B PO3BUTKY OAHyPHOTO MUCTEIITBA HAJIEXKUTH
came B.E€wmiro — 1923 p. y BUAABHUNTBI «YKpaiHChKE CJIOBO»
(bepJsiiH) BUXOHUTH APYKOM HOro KHIKKa «Kob63a Ta Kob63api»
[4]. TIpotsarom 1920—1950-X POKIiB BiH aKTHUBHO ITyOJTIKYETHCS Yy
IIOJIBCHKUX, YEChKUX, KAHAJICHKIX, aMEPUKAHCHKUX YacOITNCaX,
Zie mponarye 6aHIypy, YKpalHChbKHX BHKOHABI[B CTapHX YaciB Ta
HOBHUX OaHjypucriB-emirpanTiB. 1le, 3okpema, mukin «Kobza a
kobzari» y Bumanni «Hudebni vychova» (Ilpara, 1923), crarri
B razetax «Prazsky illustrovany zpravodaj», «Narodni Politika»
(ITpara), «Harm cBiT» (Bapmasa), «Kanenaap PobitHuuoro Coro-
3y», «Hapomna Bosisi» (CkpenTon), «Kanaziticbkuii apmep»,
«Kanagmiicekni paHok» (Bimnuimer), «/[aimpo» (Ywukaro),
«Tpusyb», «Liége-Universitaire», «Ykpaincbke CioBo» (ITaprsk),
«Tino» (JIeBiB), «Hac» (UepHiBii), «YKpaiHceki Bicti» (Eaqmon-
TOH), «AMepuka» (Dinagenbdisa), «YrpaiHcbkuil PoOGITHUK»,
«barpkiBmuuaa» (TopoHnto), «Kamenmap “CBobomu”» ([l»xepci
Ciri), «CBoGoma», «Ko63apcekuii smcrox» (Hbro-Mopk»)
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Tain. A Bxke 1959 p. y Heio-Vopky BumaBaunTBO «I'OBepsia»
ny0s1iKye nepeBuaanHasa pobotu B. €Emira «Kob3a i kob3api» [3].

CydyacHa axTyaJsi3amiai MHCTEIbKOI CHaZI{uHUA
6anaypucra. 3100yTku B. EMis y 6aHZypHOMY MHCTENTBI
YKPalHCBHKOI Zliacliopy BU3HABAJIM KPUTHUKU B JJOCTOMHOMY I10-
piBasaHHI 3 O. Komuiem y xopoBoMmy criBi Ta B. ABpaMeHKOM y
xopeorpadii. I cboroziHi TBOpUicTh B. EMIs He BTpavae akTyaIb-
HocTi. BoHa € cK1a70BOI0 3MiCTy TEMAaTHYHOTO Kypcy «Icropil
BHKOHABCTBA Ha HAPOJHUX IHCTPyMEHTax» OCBITHIX Iporpam
creriabHOCTI « HapogHi iHCTpyMeHTH» 3aKJIaJliB BUIIOI OCBITH,
iHcmipye HOBiI HaykoBi y3aranpHeHHA (O. BaBpuk, A. opHATKe-
BHua, L. [Ipyxru, B. [lyruak, B. €cunka i A. IBanumnia, I'. Kapacs,
P. KoBasis, B. Mirasiosa [6], P. CaBurpkoro-moo1. Ta in.). Yoro
pobota «Kob63a i ko63api» Takok Oysa mepeBu/ilaHa BUIABHU-
nrBom «My3uuna «Ykpaina» 1993 p. [4], a icropuuHO-
MeMyapHa Ipars MUTIHS «Y 30J10Te 50-pivdst cayk0u YKpaiHi»
[5] croronHi mocTymHe Ha BeO-caiiTi diasporiana.org.

Omxe, TBOpYA JIisUThHICTH Bacrist EMIls BUBHAYMIIA KiTbKa
BOKJINBUX HOBUX B32€EMOIIOB’A3aHUX HAIpPAMIB y PO3BUTKY
6annypHoro mucrenTBa XX cT.: GOpPMyBaHHA aKaJeMiqHOTO
BiPTYO3HO-KOHIIEPTHOTO CTHJIF0 BHKOHABCTBA; CHCTEMATH3AIIiI0
JKaHPIB aBTOPCHKOTO ¥ apaHKOBAHOTO, IHCTPYMEHTAIBHOTO Ta
BOKaJIbHO-IHCTPYMEHTAJILHOTO, COJIBHOTO ¥ aHCaMOJIEBOTO perep-
Tyapy; (ikcarito i nomysispusario 6anaypu 3acobamu ayzio-
3am¥Cy; MOITUPEHHS HOBUX KOJIEKTUBHUX (POPM — KaMepHUX Ta
BEJIMKUX; KPHUCTAJI3aIlil0 HOBOTO CHHTE30BAHOTO CTIUII0 TPU —
MO€/THAHHS TPAAUINN XapKiBChKOI KOO3apChKOI KO U aKa-
JIeMIYHUX TPUHIMIIIB; 3aIIPOBA/>KEHHSI HOBUX OCBITHIX METO-
UK 171 6aHypy; BUTOTOBJIEHHS HOBUX Y/IOCKOHAJIEHUX XPO-
MaTUYHHUX IHCTPYMEHTIB; BUJIaHHA (PaxoBOi HABYAJIbHOI, Me-
TOJIMYHOI, HAYKOBOI Ta HAYKOBO-IIOIYJIAPHOI JIiTepaTypH Ta iH.
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BAJIET MUPOCJIABA CKOPUKA «IIEPEXPECTA»:
IIPOBJIEMA *KAHPOBOI MOIYJIAIIIL TBOPY

s 6anmerHoro xkaHpy XX—XXI CTOJIITh METOAOJIOTIUHO
BOKJIUBUM € IHUTAHHA IPO MOXOKEHHSA MY3UKH J0 OaJIeTHHX
BrcTaB. [le My3HKa crieriabHO HalMcaHa /10 OaIeTHOI BUCTaBH —
MIEPBUHHO OAJIETHA, i BiKe HasBHA, KA, 3a MIOTPEOH, IHTErpy€EThCs
B OastleT — BTOPUHHO OasieTHA. € 11l ¥ TpeTill, CHHTETHYHHIH THII
OaJteTHOI My3HKH, Y sIKii TTO€HAHI 00MBa ii piI3HOBHU/IH.

Kosm 3ayiygatoTh BTOPUHHO OasieTHY MY3HUKY JO CTBO-
peHHs OaJIeTHO1 BHCTaBH, YaCTO BiZI0yBa€ThCs KaHPOBA MOJIY-
JIALIA My3UYHOTO TEPIIO/KePesa, YHACTIOK AKOI My3UYHHUN
TBip CTa€ OAHUM i3 KOMIIOHEHTIB BHUCTABH, QIANITYIOUYUCH [0
xopeorpadiuHoi i crieHorpadivHOI CKIa/I0BUX.

Jns 3aiiCHEHHSA TaKOTO Mepexoly My3UKa Ma€ MiCTUTU
KIHETUYHUH MTOTEHITAI, IKUA MOKe OyTH peasri3oBaHUUA 30Kpe-
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Ma ¥ 3acobamu xopeorpadivuHoi JIeKCHKU. BakiMBUMU O3HaKa-
MU My3UKH, SKI HaZIAI0Th 3MOTY TPAHCIUIAHTYBATH il 3 iHCTpyMeH-
TaJILHOTO JKaHPY B OaJIETHUH, € TUIACTUYHICTD 1 JIAHCAHTHICTb.

Hocmimkenns banery «Ilepexpectsi» M. Ckopuka mozo
JKaHPOBOI MOAYJIALII 13 KaHPY CKPUIIKOBOTO KOHIEPTY ([py-
ruii, [lloctuii, ChbOMHUI KOHIIEPTH) Y IITICHUN OaJIEeTHUH OITyC
Ha/la€ IHHOBAITIMHOCTI ¥ aKTyaJIbHOCTI ITil pOOOTI.

Mera myOJurikamii — BUSBUTH CHCTEMHI >KaHPOBO-
IHTOHAIINHI 3B’A3KH 3a3HaYE€HUX KOHIIEPTIB, sIKi HaZJAlOTh ITiJT-
CTaBHU ITOETHATHA CAMOCTIHHI OIycH B HOBUY OQJIETHUH TBIp.

Baner «Ilepexpectsi»— 1ie CHIbHUE TTpoekT HartioHatb-
HOI ortepu Ykpainu i Teatpy «KuiB MogepH-06aser», CTBOPEHHI
2012 poky Ha 3amoBJeHHs MiHicTepcTBa KyabTypu 70 [[Hs
€Bponu B YKpaiHi. Y CKIaJii TOCTAHOBOYHOI I'PYIIN — KOMIIO3H-
Top i aupureHT MupociaB CKOpUK, Xopeorpad-IoCTaHOBHHUK
Pany [Toxksitapy, ciienorpad Osnexcanap JlpyraHos.

CumBoJTiuHOIO € Ha3Ba Oanery — «Ilepexpecrtsi», BOHA
XapaKTepHU3YeE K CIOJKETHO-CIIEHIUHY JIiHiI0 (CKJIaJ{HIiCTh Iepe-
IUIETIHD y JIOJIi IBOX 3aKOXaHUX 1, MeTadOPUYHO, — y KUTTI
KO’KHOI JIIOJUHU), TaK 1 KaHPOB1 ¥ IHTOHAIIWHI «IIEPETUHU»
(iHCTpyMeHTaIbHUM KOHIEPT / OasteT).

MysuuHa ocHOBa 6asieTy — Iie BTOpUHHO-0ajIeTHa My3HUKa,
30KpeMa TpU CKpumnkosi koHneptu M. Ckopuka. Bizomo, o,
obupatoun My3uKy 7151 6asery, P. IoksiTapy MpUCKIILIUBO aHa-
JIi3yBaB OIycH KOMIIO3UTOPA. AJIKe /I HhOTO OyJ10 BKpai BaK-
JIVBO, 100 My3WYHI TBOPU CKJIAIHCA B IEBHY KOHIIENTYaJIbHO-
Jipamatypriuty nuricHicts. Came ckpunkoBi koH1eptan — Illoc-
tui, Jpyruii i ChbOMUH, y TaKiél MOCITIZIOBHOCTI, BUKJIUKAJIH, 32
cyioBaMHu GasieTMecTepa, BiZIUyTTs. «TBOPYOTO KOHCOHAHCY » .

I xoua KOKeH 31 CKPUIIKOBUX KOHIIEPTIB € CAMOCTIHHUM,
3aBepIIeHUM OILyCOM, MOETHAHHA iX B O/HIN BHCTaBi He BU-
mAgae mrygHuM. PakTopaMu IJTICHOCTI HOBOTO 6ajieTHOTO
TBOPY CTaJId CUCTEMHI 3KaHPOBO-IHTOHAIIMHI 3B’I3KHU, AKi 3y-

' Bizomocri B3aTO0 3 Gecinu aBTopa pobotn 3 Paxy Tloknitapy Bin
07.03.2018 p.
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MOBWJIM OpraHiyHe, [paMaTypriuvHo IePeKOHINBE MTO€THAHHSA
IIUX KOHIIEPTIB.

«IlepexpecHicTb» OOpaHHX OIYCIB MOKHA ITPOCTEKUTH
Ha KUTbKOX piBHAX. [lo-mepiie, Ha piBHI iHTOHAIIIHOI KOHIIEI-
il TBOPY, Ha IKOMY BaXKJIUBUM (DAKTOPOM €HAHHS B PI3HUX
MMPOCTOPOBUX HAIpsIMax € IHTOHAIliA MaJol CEeKyHAU 1 MPUH-
AT CEKYyHJIOBOCTI B3araii. Tak, TeMaTUYHUM Marepiaj mep-
101 1 TPETHOI YACTHH TPUUACTUHHOTO 0AJIETHOTO MaKPOIIUKITY
(IITocw#t i ChOMUM KOHIIEPTH) ITPOPOCTAE 3 OJHOTO IHTOHAIIIH-
HOTO 3epHa — MaJoi cekyHiu. Came Majia CeKyH/]a Y CBOiX pis-
HOMAaHITHUX TOPU30HTAJIbHUX 1 BEPTUKAJIBHUX ITPOEKIIifAX CTAE
dbakTOpoM iHTOHAIIITHOTO €MHAHHS, SIKUA Ha PI3HUX PIBHAX
dbopmye iHTOHAIITHO-KOMIO3UININHY 1 CMHCJIOBY ITUTICHICTh
obox yactuH. [[pyra, KoHTpacTHa yactuHa Oanery (pyruit
KOHIIEPT) JEMOHCTPYE OLIbII IIMPOKE KOJIO CEKYHIOBUX IHTO-
HAIlIH: BiJT MasI01 CEKYHIN — 710 30L/IBIIIEHO.

[To-gpyre, 06’eqHyI0OUNM (’paKTopom € MaKpo- CprKTypHI/Iﬁ
piBeHb OasieTy, Ha AKOMY mepIua i TPETs YaCTHHH, 3aB/IAKU ix
apKOBOMY POBTAIIyBAHHIO, CIUTBHIN lHTOHaI_UI/IHOCTl U KOMIIO-
3UILIHHIN OIIGHOCTI, BUKJIMKAIOTh BiIUYTTA LUTICHOCTI U ap-
XiTeKTOHIYHOI BpiBHOBaskeHOCTi. CepemaHs yacTuHa Oasery,
KOHTPACTHA, TAKOK CIIPUSIE ApaMaTypTivHil IICHOCTI TBOPY:
BOHA 30CePe’KY€E B cOO1 KaMepHO-IHTUMHY cdepy.

ITo-TpeTe, kpaliHi YacTUHU OayieTy MICTATH XapaKTepHi
’KaHPOBO-TAHITIOBAJIbHI aTio3iil. FKIo B mepuriii yacTuHi — 118
HaTAK Ha KOJIOMUHKY, TOCTPO XapaKTePHUM TaHIIOBAJIbHUU
’)KaHp i3 TUIOBOIO JUJIi HHOT'O CHUHKOIOBAHICTIO ¥ IOCTIHHUM
MIOBTOPEHHAM y MIBUAKOMY TeMIi (IMiTaIi€lo Kpy>KJISAHHA), TO
y TpeTiti yactuHi (ChOMHI KOHIIEPT) — II€ }KAaHPOBO-IHTOHAITIHA
chepa, 61M3bKa 0 €BPEHCHKOTO TaHIIO ¢peiiexe, Mo -
KPECJTIOETHCS HA METPO-PUTMIYHOMY U IHTOHALIHOMY PiBHAX
(cTpubku HaA KBAPTY, 30iIbIIIEHA CEKYH/IA TOIIO).

Ha ¢opmyBanHA 3arajbHOr0 KaHPOBO-IHTOHAIITHOTO
npocTtopy OasieTy BIUIMBAaE 1 MojepHe XopeorpadiuHe BHUpi-
IIIEHHA BCiX YaCTHH 3 ONOPOIO HA eKCIPECUBHY, YACOM 3yMUC-
He BiJI[BEpTy TaHIIOBAIbHY ILJIACTUKY, 3aBIAKH SKIH TLIO, fAK i
3BYK CKPHIIKH, CTa€ «iHCTPYMEHTOM>» MY3UYHOI BUPA3HOCTI.
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CUMBOJIIYHO, 1110 OaJIeT BiIKPUBAETHCS CIIEHIYHUM 00Opa-
30M Moiipu, ofiHi€l 3 TPbOX OOTHHB JOJIi, AKA IUIETE HUTKY
JKUTTSA KOXKHOI JIIoiuHU. Tak, OKpIM 3aIUTyTaHUX CIOJKETHHUX
CII€H-Ka/IpiB, IHTOHAIIITHI ITepenIeTiHHA 1 )KaHPOBI IEPETUHHU
(hopMyIOTh IIaBHY MOAYJIAILII0 iIMAHEHTHO iHCTPYMEHTAJIbHUX
koHIepTiB M. Ckopuka 710 chepu My3UUHO-XOpeorpadivHOro
CLIEHIYHOI'0 MUCTEITBA.

Orxe, O6aner «IlepexpecTss» MICTUTh >KaHPOBI MOZYJISI-
1ii, AKi PO3KPUBAIOTh KiHETUUYHY €HEPTil0 MYy3HUYHOTO TBOPY
HeOaJIeTHOTO MOXO/KeHHsA. TOoXX My3WYHOIO CKJIa/JI0BOIO CY-
JacHOro basieTy Moske OyTH K iMaHeHTHO-OajieTHa, TaK i BTO-
pUHHO OasleTHA My3HWKa, 32 YMOBU ILIACTUYHO-KiHETUYHOI
MIPUPOAY IHTOHAIITHOTO MaTepiary.

KAPACHI'. B.

[IpukapnaTcbkuii HalioHaJBLHUN YHiBepcUTeT iMeHi Bacwuis
Credanurka; JOKTOp MHUCTEUTBO3HABCTBA, mpodecop, mpodecop Ka-
(denpn MEeTOOUKM MY3UYHOTO BHXOBaHHS Ta nupuryBaHHsa (IBano-
®paHkiBCbK, YKpaiHa).

ORCID iD: https://orcid.org/0000-0003-1440-7461

TBOPYA CITAJIIIMHA BOPUCA JIATOIIIMHCBKOT'O
B MY3UYHIN KYJIBTYPI JJIACIIOPU

HemonasHit 3akiuk npodecopa 0. Uekana ycsizomu-
THU YKPaAlHCbKY MY3UKY fIK IIUTICHICTh CIIOHYKaB /10 PO3MHUCJIIB:
«A YM MO’Ke My3HKa OJTHOTO i3 MPOBIHUX YKPATHCHKUX KOM-
no3uTopiB bopuca JIATOIMHCHKOTO OYTH TaKUM MapKeEpOM?».
Bnacue, 125-piyHuil 10BUIEH MUTHSA € HOOPOI0 HATOAOK ISt
11boro. YacTo B cepeflOBUINI BITYM3HIHUX MY3WKO3HABI[IB Ha
noyartky 1990-x pokiB MOxkHA OyJI0 IOUYTH, [0 B YKPAIHCHKIN
Zliacriopi € TUIbKM aMaTOpChKa My3WYHA KyJIbTYpa, & IPO «BU-
COKe» My3WYHE MHCTEITBO HE BapTO ¥ TOBOPHUTH. 3a7jlaM PH-
TOPUYHE TUTAHHA: «A UM TakK y»ke ¥ 6araTo BUCOKOTO Ipode-
CITHOTO MHUCTEITBA B JKHUTTI ITEPECIYHOTO YKPATHIIA? ».
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TBopuicts B. JIATOIIMHCHKOTO CTaja €TaJIOHOM yKpaiH-
ChKOI ITpodeciiiHoi My3uku XX CTOJIITTS B yChOMY CBITI i Ipe-
CTAaBHUKM HaIol Aiacopu (My3UWKaHTH, JUPUTEHTH, CITiBaKH,
MY3UKO3HABII) TEX JOKJIAIAIN 0 IIbOTO 3ycuib. IIpobiema-
THKa MPOIAryBaHHS TBOPYOI CIA/IIUHU KOMIIO3UTOPA B Jiac-
IIOpi TIIBKU OKPECIIOEMO B OCHOBHUX CBOIX HampsMmax, a il
[IuOIIIe OCATHEHHS II[e TOIIepesny.

Jl6aroun PO PO3IIMPEHHSA YKPAiHCHKOTO KYJIBTYPHOTO
npoctopy, My3sudHe ToBapucTBO iMeHi Mukosu JleoHTOBMYA 3
Kuesa mmpotsirom 1920—1930-x pokiB mepecriasio /10 Kanagu HoTh
YKPaiHCHKUX KOMIIO3UTOPIB, 3oKpeMa 1 B. JIATOMIUHCHKOTO.
ITepiroo 3a KOPIOHOM IIPO3ByYasia HOTO KaMepHO-lHCTp}/'MeH-
TaJIbHA Ta CUM(OHIYHA MY3HKa. Tosapucreo l'IpI/IHTe]IIB YKpaiH-
cbKoi My3uKH y Hrlo- I/IopKy (CIIIA) mig, KeplBHI/IIlTBOM Bifi0-
Moro ckpunausa Pomana IlpuzgarkeBuya y 1930-Ti poKu BHKO-
Hye dopremianne Tpio B. JIaTommHcekoro. Moro cumboniuny
Y KAMEPHO-IHCTPYMEHTAJIbHY My3UKY KOMIIO3UTOPA IPOIATyl0Th
3 1930-x poKiB Taki BHATHI AUPHUreHTH, sIK Mukosa Maibko
(opkectpu bocrona i Yukaro, CIITA), JleB TypkeBuu (i3 cum-
doniuauM opkecrpom Cminkm Ykpaincbkoi Mosioni Kananw,
«Messey Hall», Toponto, 1959), Bosomumup Kostecauk (Kanana,
CHIA), Antin Pynaunpkuii, borgan ITiopko (3 JleTpoUTChKUM
cuMGOoHIYHUM OpKecTpoM, 1953), Bipko baneit — y CIIIA, Poman
PeBakoBu4 — y ITosbini, Okcana JInuiB — y Himeuunni. Haitgac-
Tillle BOHW BUKOHYBAIH «[aJIMIIbKUHA TaHOK» Ta «['yIyJIbChKUHT
TAHOK» 3 OIepH «30JI0TUH 00pyu». BapmaBcbkuii ciMOHIIHUT
OPKECTp IMiJ| AUPUTYBAHHAM A. Py/THUIIbKOTO BUKOHAB MY3UKY
YKpPaiHCHKUX KOMIIO3UTOPiB 4 O6epe3Hs 1934 poky, 30Kpema
Tpu TaHKU (IHAIMCHKUIM, KUTANUCHKUU 1 TYIyJIBCHKUI) 3 ONIEPU
«3omotuii 06pyu». 1o mporpamy A. PyHUIIBKUI TOBTOPUB i3
crMGOHIYHUM OpKecTpoM JIUTOBCHKOI iapMoHil 28 3KOBTHS
1935 poky B 3aJIi JIep;KaBHOTO OIIEPHOTO TeaTpy B IPHUCYTHOCTI
Iepuoro mnpesusieHTa Kpainu A. CMETOHH, WIeHIB ypsAay Ta
MIpe/ICTAaBHUKIB OaraTbox KpaiH. TOpOHTOHCHKUN cCUMMOHITHUH
opkectp (Toronto Symphony Orchestra) mia kepiBHUIITBOM
Bosrepa Cyckinga (Jan Walter Susskind) Bukonas Tpetio cum-
dowiro b. JIarommHCchKOro Ta ¢hopTeniaHHUi KOHIEPT (Como —
Poman PynHunbkwuii) y My3uuHid nporpami TukHs yKpaiH-
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cbKoi KynbTypu B TopoHTO (16—23 stcTomnazna, 1963), sika crana
BKJIMBOIO KyJIBTYPHOIO TTOfTi€X0 B KaHayti, cBifueHHAM criiBIiparti
YKPAIHIIIB 3 KAaHAIISIMU.

ToBapuctBo ykpaincekoi omepu B Kanani (Canadian
Ukrainian Opera Association — CUOA, cTBopeHe 1974 poky B
TopoHTO) Maso Ha MeTi MHpPEeJICTAaBUTH MY3UKY YKpPaiHCHKUX
KOMIIO3UTOPIB JiaCIOpHIN Ta 3apyOiKHIA myOstini. Yuacts y
CBATKyBaHHI 90-piyHOrO I0BiNIel0 YKpaiHchkoro HarioHasibHOTO
O6’emuanHs, KOHIEPT y «Carnegie Hall» (Hb}O-PIOpK, 1 KBiTHS,
1984) mpuHecsin He3aOyTHIN My3WYHUM JIOCBiJi TOBapHCTBY,
aJ/pKe TMporpaMa 3a y4acTIo AMEPHUKAHCHKOrO CUMQOHIYHOTO
OpKecTpy Ta Bijtomoi miaHicTku Jligii ApTUMIB BK/IIOYaIa HEIO-
JlaBHO HamucaHy «CBATKOBY yBepTiopy» IOpisa ®@ianu (equHOro
yuHa B.JldarommHcpKoro B fiacmopi) Ta mepiie BUKOHAHHS
«CJIOB’THCHKOTO KOHIEPTY» b. JIarommHcbkoro. Ycmix Tosa-
pUCTBa 3HAYHOIO Mipoi0 OyB 3yMOBJIEHUHA €HEPTI€I0, TaJIaHTOM
Xy/I0’KHBOTO KepiBHUKa i gupurenTta Bosogumupa KonecHuka.
Horo nocsiz po6otu B OnepHOMY TOBAPHCTBI 3IHIIHNB ACKpPa-
BHH CJIi/ y My3UYHOMY KHUTTI ITi€1 KpaiHU, IPUBEPHYB yBary i
37100yB BHCOKY OIIIHKY KaHaJICbKUX My3UYHUX KPUTHUKIB (Py0i
Mepcep / Ruby Mercer, CBenp, Poysetin / Svend Roewade, Biib-
am Jliriep/ William Littler), sixki mpeacraBum TBOpUMiA MUISAX
B. Konecnuka y Buganuax «Music Magazine» i «Toronto Star».
ITix gac cBatkyBanHsa 1000-piuuss XpemieHHs Pycu-Ykpainu
My3HKa KOMIIO3UTOpa 3By4yasia y 6araTbox KpaiHax, 30KpeMma:
mianictka Jligis ApTumiB BukoHasa « CJIOB’THCHKHE KOHIIEPT»
B. JIstommmHChKOTO ¥ penpe3eHtatuBHOMY 3ai1i «Orchestra Hall»
y Yuxkaro (1988). Lleii ke koHuepT 3irpaB P.Pymaurpkuii i3
cuMOHIYHIUM OpKecTpoM mif kKepiBHuITBOM B. KonecHuka B
«Roy Thompson Hall» (ToponTo) mia yac 10BUIEHHUX CBATKY-
BaHb, fKi 30irtucs 3 mpoBeaeHHsaM [I'aroro Kourpecy BinpHux
VYkpainiis (1988).

Binmomo, 1o cosocmiBu KoMIo3utopa Oysau B penepTyapi
MPOBiIHUX  yKpaiHCcbkux  cmiBakiB:  C. KpymeapHUITBKOI,
M. Coxkin, I. Cunenskoi-IBanunpkoi, I. Mananiok, JI. Maiiioka,
I. Mamok, E. Canpys, JI. Bossinewkoi, A. Illkyprana. Yactuna
ITi€l crIaZIUHY 3aMicaHa Ha rpaMIuiatiBku i CD.
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Vkpainceki  miamictm (/1. FoppuHchka-Kapanosuy,
C. Canpyu-mosmommmuii,  O. Cnobogsuuk, P. PymHULIBKHH,
JI. AptumiB, M. l'anycsk), ckpunani (B. Iicuk, A.BbakeHOB,
JI. TkaueHKO) BKJIIOY&JIM /O CBOIX IporpaM  TBOpH
B. JIATOMIMHCHKOTO, IPOIAryIouH ii y pi3HUX KpaiHax CBITY.

XopoBy My3uKy b. JIATOIMIMHCHKOTO BUKOHYBAJIN JIWIIIE
OKpeMi KOJIEKTHUBH, 30Kpema xop «Kob63ap» (Pinmamesnbdis,
CHIA) mix kepiBHUITBOM A. PymHurpkoro. Bigomo, mo ykpain-
ChKi HApO/IHI ITiCHI B 06pO0ITi KOMIIO3UTOPa BUKOHYBAB 1 3aIIMCaB
Ha 1IaTiBKU «BizaHTifichkuii xop» 3 YTpexra (losutanzmis) mif
opyznoo M. AuToHOBMYa, Yost0Biunii xop «*Kypassi» (ITosbIa)
iy kepiBHUIITBOM P. PeBakoBuya.

ITpo 3amikaByieHHA YKPAiHCHKOIO MY3UKOIO KOMeEpIIii-
HUX CTPYKTYD IiBHIYHO-aMepPUKAHCHKOTO PUHKY CBIYUTH BU-
IyCK KOMITaKT-AKCcKiB. Tak, ¢pipma «Mapko ITosi0» crpoayky-
Bata CD «Bb. JIaromuuchkuii. Cumonii NO 1, 2, 3, 4, 5» y BH-
koHaHHI KuiBchKoro ep:kaBHOTO CHUM(OHIYHOTO OpKeCTpY.
O. JIuniB i3 bambep3bkuM cUMQPOHIYHUM OPKECTPOM 3aIruca-
sa Tpetio cuMdOHII0 KOMIIO3UTOPA Yy TOYATKOBIHM pefakiii Ha
BaBapcekomy pazio y Himeuuwnni (2016) [1, c. 96—110]. Bimo-
muii crmiBak IlaBimo I'yapka 3 Anrumi, 3aificHoroun B Kanazi
rPaHZI03HUM MTPOEKT 3aMUCY YKPATHCHKOTO COJIOCIIIBY, IIAHYE
3amnmcaTy BOKaIbHiI TBopH B. JIaTOmMHCHKOTO.

JIbatoum mpo My3W4YHe BHXOBAHHSA ITiZ[POCTAIOUOrO II0-
KOJIIHHA Ha CHAIIVHI YKPalHChbKHUX KOMIIO3UTOPIB Ta YKJIa7a-
1oun 30ipHUKH dopTenmiaHHUX TBOPIB i1 Moozl (1969, CIIIA,
nepeBuiaHi B YKpaiHi y 2000-x), Taica borjancbka BBOIUTD 710
HUX TBOpHU b. JIATOMHHCBKOTO.

Ykpainceki My3uko3HaBii AnHa Hakoneuna i Poman
CaBUIPKUN-MOJIOAIINN TOTYBIH 11 IHOMOBHHX Oiorpadiu-
HUX JIOBIIHUKIB Ta EHIMKJIONEAIA HOBI cTaTTi mpo
B. JIarournaCchKOro a60 BHOCHIN IIPABKHU JI0 HATUCAHUX.

Mysuko3HaBue ocMHCIeHHs peHoMeHa b. JIATOMMHCHKOTO
YKpalHCHKUMU HAYKOBISIMU BTUIEHE Y KOJIEKTHBHIN MOHOTpadii,
AKy HeIIOMaBHO BUJAB YKpaiHChbKUU BinpHuil YHiBepcurer
(Mmﬂer HlMqumHa) [1]. Tyr ke BigOysocs BIIaHYBaHHS
IIATAECATIX POKOBUH Bifl THA CMePTI KOMIO3UTOPA KOHIIEPTOM
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dbopTenianHOI My3UKH, ¥ AKOMY IIPO3BYYaso JiecATh HopTermi-
anHuX npemoain b. JIatomuHchkoro (tTBopu NO 38, 44) y Bu-
KoHaHHI Tpodecopa YBY Onekcangpa Kosapenka.

[TincymoBytoun, MATPUMYEMO IyMKY JOKTOpPA MHUCTEITBO-
3HABCTBa, nmpodecopa Mapianuu Komwuii: «/I1s yKpaiHCHKOTO
mucrenTBa XX CTOJITTA iM'si MaCTpa OB’ A3aHO 31 3BHAYHUMH
JIOCAATHEHHSAAMU MY3WYHOI TBOPYOCTI i CTAHOBUTH KJIACUYHHUUN
bOH/ YKpaiHCHKOI Ta €BPONMEHCHKOI Ky/IbTYpH. Moro Mysmka
XapaKTepPU3YEThCA BUCOKOIO JIYXOBHICTIO 1 T€pOI3MOM, CHUJIOIO
TpariyHUX €MOIIiH, IIUPOTOI0 €II0Cy, POMAHTU3MOM XYI0KHBOTO
BHUCJIOBITIOBaHHs» [1, ¢.7]. Te, mo my3uka b.JISTOMMHCHKOTO
MPOTATOM CTOJIITTSA 3BYYHUTh y PI3HHX KpaiHax CBiTy, IO il
MPOIyKYIOTh, MPOMIAryl0Th i OCMHUCIIOIOTH, CBITYUTH PO il
JKUTTENANHICTD, IUTICHICTh YKPAIHCHKOI MYy3WYHOI KYJIBTYPH,
SAKY TPAKTYEMO SIK COIIIOKYJIbTYPHY CHCTEMY, III0 Ma€ J[Bi opra-
HiYHI CKJIaZIOBI — My3WYHY KyJIbTYPY YKpAiHU i My3U4HI KyJIb-
TYpPH yKpaiHChKOIl Aiaciopu. [ToBHe BiIKPUTTS 3ByKOBOTO YHi-
BepcyMy B. JIATOmMHCHKOTO — IIfe ToIepesny.

CIMCcoOK BUKOPHUCTAHOI1 JIiTepaTypu

1. bopuc JlstommHchkuit. In memoriam / Bigm. pen.
A. €dimenko. Mrouxer : YBY, 2018. 248 c.

KADAJIATL O. B.

Inctutyt mMucrentB KuiBchkoro yHiBepcurery iMeHi bopuca
I'pinyeHKka; cTapiiuii BUKIaaad Kaeapu akaaeMidHOrO Ta eCTpaj-
Horo Bokany (KuiB, Ykpaina).

ORCID https://orcid.org/0000-0002-8217-480X

T'ACTPOJIBHUM TYP 301 TAMIAT
10 TTAKHICTAHY 1954 POKY

Y mepmin mosoBuHI 1950-X POKiB yKpaiHChKa CIliBauka
3os Tl'atigaii mepebyBasia Ha miky nomysisspHocTi. [i mpodeciiina
JiAIBHICTD BifzHaAuUasiacd HaA3BUYAMHOIO HACHYEHICTIO: MHUCT-
KUHA criBajia Ha cueHi KuiBchKoi orepw, BUCTynasia Ha KOH-
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[EPTHUX MalilaHYrKax i Bukiajana B KuiBcbkill koHcepBaTo-
pii. Jlo6pe 3apekomMeH TyBaBIu cebe Iij yac mepiroi 3apyoik-
HOI TacTpOJIbHOI moi3ziku /1o IpaHy 1944 poky, BoHa BBiHIILIa
JI0 KOTOPTH apTHUCTIB, AKUM J03BOJISUIN 3/IHCHIOBATH TBOPYI
BiZIpsA/KeHHs 3a KopAoH. [Ilonpasza, 3/€6UIbIIOTO IIi MOI3AKH
BizOyBasucsa 10 Kpaid Asii, Aki nepeOyBasu y cdepi reomosti-
tnuHUX iHTepeciB CPCP, i B ckiajii apTUCTUYHUX TPyH, KyAH,
OKpIM Hel, BifOMpasu apTUCTIB 3 iHIIUX COIO3HUX pecIyOIIiK,
100 IPOJIEMOHCTPYBATH JIpy:k0y HapOAiB, COMAPHICTD 1 pi3-
HOMAHITTA MHCTEITBA «PaffAHChKOI KpaiHu». Tak Oyno i
1954 poky, KOJIM CHiBaullli 3aIpONOHYBaJIX B Oepe3Hi-KBiTHI
3AiACHUTH KOHUepTHUH Typ Ao [Takucrany. Kpim Hei, 10 rpy-
1 BBIMIIUTH POCIMCHKI apTuCTH — cKpunaib Osekciil ['opoxos
i crriBauka, costictka JIeHiHTpaziCbKOTO TeaTpy Onepu Ta bajrety
BasentHa MakcuMoBa, Ka3axchKuil crmiBak €pmek Cepkebaes,
TaJPKUNbKa TaHOiBHULA Anrypa Hacuposa, y30erpka TaHITIB-
HHUIA 1 ciBauka Tamapa XaHyM, pocilicbka akpobaTHYHA mmapa
Anikin-/lamkeBuy Ta iH. [3, apk. 4]. KoxkeH i3 HUX MOBHHEH
OyB AKHaANKpallle IPOJEMOHCTPYBATH BJIACHY MaNCTEpHICTH i
CIIPABUTH MO3UTHUBHE BPAXKEHHS Ha MMAKUCTAHIIIB.

Asiiicpka kpaina IlakucraH, Kyqu Majayd BUPYIIUTH pa-
JISTHCBKI apTHCTH, 37100yJs1a He3aseKHicTb1947 poKy i, Maro4yu
c;1a00pO3BUHEHY €KOHOMIKY, IIparHyJia HaJarofuTH 3B A3KU 3
Habararmmmu Kpainamu cBity CIIIA ta BenmmkoGpuraniero
[2, c. 72—73]. BoueBu/ib, Bi3UT PaASTHCHKHUX aPTHUCTIB, SIK HOCIIB
He JIWIIIE MUCTENTBa, a ¥ iHdopMaIlii, MaB CTBOPDHUTH J00pe
BpakeHHs 1 BUKJIMKATH NpusasHe craBieHHA 10 CPCP mpen-
CTaBHUKIB Bjiaau i Hapoay Ilakucrany. IIpo merty Bisuty 301
latigaii, Ak oxHIA i3 KepiBHI/IKiB rpymH [3, apk. 4], Bunanach
MOKJIMBICTh 3asABUTH IIiJ] Yac 3ycTpiui 3 MepoM Kaparn —
MepIIoro MicTa, /10 IKOTO an/I6ym/1 apTHCTH, i TOZIIIIIHI:O] cTo-
suni. Bona BucioBmiIa 3a3zaserifip miarorossieHi ¢pasu npo
OaskaHHA MPO/IEMOHCTPYBATH PaJITHChKE MUCTEITBO M O3HA-
WOMUTHCSA 3 TAKUCTAHCHKUM, a TAKOXK «3aB’A3aTH JIPYKHI CTO-
CYHKHU 3 MAKUCTAaHCHKUM HaposioM» [3, apk. 20 3B.], xoua, He
BIlepie OyBarouM B TaKUX KOHIIEPTHHX TypaX, He MOIJIA He
3HAaTU PO HAABHICTH IMOJITHYHOTO MiJIIPYHTS ITUX ITOi37I0K.
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Tum mauve, mo Ha aepogpomi B Kapaui apructiB 3ycTpivanu
IIPE/ICTABHUKY PaJTHCHKOTO IMOCOJIBCTBA U Acoriamnii pajasH-
CHKO-TIAKUCTAHCHKO1 APYKOH, a peleHsisa Ha MepIInii KOHIEPT
Oysna HasmpykoBaHa B «IIpaBmi» [3, apk. 12 3B., 27] — rOJIOBHi#
napriiHii razeri CPCP.

Big mouatky 1151 moyoposk crasa juist 3oi ['aiizail BUIIpo-
OOBYBaHHSIM Ha BUTPUBAJIICTh, OCKUIBKHU CIIIBAYIli JOBEJIOCS
IIepEeHeCTH HeAYTY — PeakIlilo OpraHi3My Ha BaKI[MHAIIIIO, AKY
poOwIM BCiM apTucTaM Iepej] Bi3UTOM 3a KOPJIOH, Ta 3aCTyAY,
ZoBro i 6e3 TouHol iHdopmarii odikyBaTu Bin'i3ay B MoOCKBI,
nepeTHyTH B €Bponu: Bij cronutli CPCP no Pumy, abu 3Bia-
TH HapewTi BujeTiTa Ao [lakucrany. €EAMHOIO PO3PasOI0 IIHO-
ro mepiozly craja MOKJIMBICTH O3HAHOMUTHCA 3 IaM ATKAMH
Binnsa, Bewnerii, Pumy ta BarukaHy, AKMMU MUCTKHHS Oysa
3axorvieHa [3, apk. 3, 4, 5, 7, 8—8 3B.]. Ilo mpwuisai g0 Mmicis
MpU3HAUEHHS HAa apTHUCTIB YeKaJd HOBI pPI3HOMAaHITHI Bpa-
JKeHHs 1 BUIIpOOYBaHHsA, 30KpeMa i OB’ A3aHi 3 0COOJIUBOCTS-
MU HE3BUYHOT'O JUIs HUX CIIEKOTHOTO MiclleBOro Kiimary |[3,
apk. 12 38.—13; 1, apk. 10—11], ssxuii, 6€3yMOBHO, CTBOPIOBaB
mckoMQOpT, 10 B MOAAIBIIOMY HE MOIJIO HE TMO3HAYUTHCS
Ha CaMOITOYYTTI MUTI[IB Ta fIKOCTI iX BUcTymiB. OkpiM Kapaui,
BOHHM BiziBimasu micra Jlaxop, Jlaenbiyp, PaBanminai Ta Ile-
magep [1, apk. 8]. T'acTposibHI 3aX0/1M BKJIIOYAIA BUCTYIIH B
noconberBax CPCP, Kuraro, YexocsoBauuunu [3, apk. 14 3B.,
17, 26—26 3B.], HAa KOHIIEPTHUX MalJIaHYNKAX, & TAKOXK 3yCTPiyi 3
MiCIIEBOIO IHTEJIITEHITIEI0, 30KpeMa ITucbMeHHuKamMu B Kapaui [3,
apk. 26 3B.], CTy/IeHTaMH YHiIBEPCHUTETY 1 IpaliBHUKaMH KiHO B
Jlaxopi [3, apk. 33 3B., 36 3B.]. KoHIIepTHHII perepTyap racTpo-
JIepiB He MICTHB CHEI[iaJIbHO IMiZITOTOBJIEHUX IPOrpaM, a CKJIa-
JIaBCs 3 HAWIIIMIIUX HOMEPIB, sIKi Oy/1i JaBHO anmpoboBaHi i Ma-
JI1 HE3MIHHUH ycIriX. BUHATKOM Moria OyTH HallioHaIbHA ITiCHS
YU TaHeIlb, sIKi 6 rapaHTOBAHO OyJIH A0Ope 3yCTPiHYTI MicIleBU-
MU TyiggadamMu. 3o4 ['aiijiail Takok BKJIIOUMIIA IO PerepTyapy
JIaBHO BUBYEHI i BcrmiBaHi TBOpH: apil CHITYypOHBKH 3 OJTHOMMEH-
Hoi omepu Mukonu Pumcbkoro-Kopcakosa i YHio-Yio-can 3
onepu «Mazgam Bbatrepdisii» [[xxkakomo IlyuyuiHi, ykpaiHCBKi
HapozHi micHi «O# He cBiTH, MicAueHbKY» Ta «OH JDKUTYHE,
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JUKUTYHE» TOIIO [3, apk. 14 3B., 22], a IK «pOA3BUHKY» apTHCTKa
migiopasa micHI0 MOBOI ypay [3, apk. 18], 10 BUBYEHHS KOl
miifIUIa I0BOJT MpodeciiiHO, 3aTyYHBIIIHICH JOTIOMOTOI0 3HAB-
IiB Ii€l MOBH Ta MPOCIYXOBYIOUH 3alUCH B /lep:kKaBHOMY My-
3UYHO-TIE€/IATOTIYHOMY iHCTHTYTI iMeHi ['HeciHUX ITi/1 yac mepe-
OyBaHHsA B MOCKBi B OUiKyBaHHI BUWIBOTY [3, apk. 3 3B.].

[TakuCTaHCHKI KOHIIEPTH MPOXOAWJIN IIEPEBAYKHO 3 aHIII-
JaraMy 1 OUIBII-MeHII BAaso, aje 0e3 0coOJMBHX OBaIliid.
OpuH 13 KOHIIEPTIB y JIaxopi HaBiTh He BiIOYBCSA Yepe3 BEJTUKHI
HAIUTUB OQKaI0YMX MOOAYUTH 3apyOKHUX MUTIIB i HECIIPOMOK-
HICTh OpraHi3aTOpiB CKEPyBAaTH CTUXIMHHWH HATOBH [3, apk. 48—
48 3B.]. TloyacT BHCTYIIM apTHCTIB, AKi BUKOHYBAJIM BipTyO3Hi
KJIACUYHI TBOPH, CYIIPOBOKYBAJIUCS CMIiXOM, OUEBH/IHO, CIIPH-
YMHEHUM HeOOi13HAHICTIO TTAaKUCTAHITIB 3 €EBPOIENCHKUM BOKAJIb-
HUM MHCTeNTBOM. 3010 ['aiijjaii 1ie MpUroJIoMInmio [3, apk. 42],
aJKe J1s1 Oy/Ib-AKOTO apTUCTa HAMOAKAHIIIIO PEaKIiE0 my0JTi-
KU € OIUTIecKy. HalOuLIbIIniA yCITixX y IUIsiiadiB HallyacTilne MaTu
Buctynu Tamapu Xanym ta Amrypu Hacupogoi [3, apk. 18—18 3B.,
19 3B.—20, 28, 54], OCKUJIBKM CXiJTHE MHCTEIITBO, sIKE BOHU pe-
Ipe3eHTyBayId, OyJsI0 3po3yMmisie I HaWKpalle CIpUAMAaIocs
nakucTaHIAMU. | Te, o adirri 11 mepuIoro BiIKpUTOro KOH-
nepty B Kapaui mictuiu iHdopmariito HacamMmnepesa mpo IHUX
apTUCTOK, OyJI0, BOUEBH/Ib, IPABUJIBHUM PIllIEHHAM 3 OTJISAY
Ha crenudiky IAgada, xoya ¥ OoOypWIO iHIIMX MUTINB [3,
apk. 17 3B.]. 3oi Tatijaii 31€01bIIOTO JOBOAUIIOCSA TIIIUTUCH
yCIIIXOM TiCHI MOBOIO ypAy, fKa, fIK 1 OdiKyBasocs, CIpaBzi
nozrobasnacs myostimi [3, apk. 18, 24, 53 3B.].

3arajioMm CTaBJIE€HHSA JI0 PaAsgHChKUX apTucTiB y [Takuc-
TaHi OyJI0 HEOZHO3HAYHUM. Y MIOAEHHUKY, Kyau 3os [aiijait
3aHOTyBaJla BCi Bpa)KeHHs Bij IepeOyBaHHsS B KpaiHi, BOHa
BHCJIOBHJIA HEBJOBOJIEHHsI OpTaHizalli€lo nepeOyBaHHs apTHC-
TiB y Kapaui: Hapikasia Ha HesAKiCHe Xap4yyBaHHs, SIKe TIPU3Be-
JIo 10 He3ay:KaHHA [3, apk.20], i BiACyTHICTP HOPMAaJILHOTO
CepBICy B roTeJii, 3a MPOKUBAHHS B AKOMY CILIAUyBaJIUCS UH-
MauTi KOIITH. X0Ua aHTJIHI, SKi MEIIKaJIH MOpydY, Ha il IYMKY,
OTpUMyBaIl HeoOXimHi mocayru [3, apk. 26]. CriBauka Takox
BBa’KaJIa, [0 3aIlJIAHOBAaHA IMOJIITUYHA MicCiA Maja BCi IMAaHCH
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IpOUTH 0e3pe3ysIbTaTHO, OCKUIbKU KOHUepTH B Kapaui Bu-
SIBUJIVCA HEe HAATO OayKaHUMU, a IesIKi 3 HUX y3araJi 0yJio cka-
COBaHO [3, apk. 24—24 3B.]. ToMy, HameBHO, i CTaBCSA HENIPUEM-
HUU IHIUJEHT IIij] Yac IpUHOMY B PaJITHCHKOMY ITOCOJIBCTBI,
KOJIM ZIOBEJIOCS] BraMOBYBaTH OKPEMUX HEB/IOBOJIEHUX IIAKHC-
TAHCHKUX TJIA/IaUiB, SIKi, 3UMHSAIOUN rajac, HaMaraaucs 3ircy-
BAaTH BHCTYIl APTHCTIB, MPUYOMY B NPHUCYTHOCTI UHCJIEHHHX
iHO3eMHUX rocred [3, apk. 21, 22].

3a Takux HemnependauyBaHUX OOCTaBUH, 3 SIKUMH IacTpPoO-
Jiepy BIIITOBXHYJIUCS B CTOJIMII KpaiHW, HE3aMBUM MII CTaTH
KOHIIEPT AJIA HAWOLIbII HE3aMOXHUX BEPCTB CYCITLIbCTBA.
AptHcTH, Bpa)keHI TPAaHUYHOIO OiHICTIO YaCTUHU HaceJIeHHSA
[3, apk. 13 3B.—14], cami BucjOBWIN Oa)kaHHSA 3POOUTU I
HuX 0e3KOMTOBHUH BUCTYyN. OHAK YTIIUTH e 3a7yM BJIAJIO-
Cs1 3 JIOTIOMOTOI0 BEJIMKHX 3YCHJIb, Q/I?Ke BUCTYIIATH JIOBEJIOCS HA
IIOMOCTi, BCTAHOBJIEHOMY B POOITHMYOMY PaliOHiI Ha OKOJIMITL
Kapaui, cepen BeInKOI KiJIBKOCTI JIIOJIeH, SIKI IOYACTH CYTIPO-
BO/I’KYBQJIM BHUCTYNIM TaJIacOM Ta CMIXOM, OCKUIBKH BIIEDIIE
OyJiM IPUCYTHI Ha KOHIIEPTI, /le 3Bydasia KJIaCHYHA MY3HKa, i
He 3/IaTHi OyJ/I1 aJieKBaTHO CIIPUUHATH 3alIPOIIOHOBAHI apTHCTa-
MU HoMepH. CxXiHUN TaHOK y BUKOHaHHI Atrypu Hacuposoi,
SIKMH HapeINTi 3aI[iKaBUB TJIA/[a4iB, CIPUYNHUB THUCHSBY, HaBiTh
Oysm moctpakgast [3, apk. 24 3B., 27 3B.—28]. Toxk KOHIEPT
IepeTBOPUBCS HAa CyMOypHe JIHCTBO i He YBIHUABCA YCITIXOM,
Ha AKUH TaK po3paxoByBaIu MUTLI. JIO3yHTH, AKi BUTYKyBaIu
nepes; Horo mo4yaTKoOM IIpeZICTAaBHUKHU Acolianii paJisTHChKO-
MaKUCTAHCHKOI APYKOU JIJIsl TayIac/InBOl 1opou [3, apk. 27 3B.],
JIOMJIM 3aX0JTy IITYYHOCTI W skasorigHocti. ITisHile, rotyroun
Juts razetn «KuiBebka mpaszia» iHgopMariiio mpo nepeOyBaHH
B Ilakucrani, 3os I'aiifail gemo npukpacuia po3HoBiib OII-
TUMICTUYHHUM BUCHOBKOM [ 1, apk. 12]. Ajie cBOEMY IIOZIEHHUKY
crmiBauyka moBipmiia Taki psaku: «HikoMy HaBiTh y TOJIOBY He
MoO>Ke puiTH B MOCKBI, Ik HaM Oys10 TyT Bakko. KoxkeH BU-
CTYTI 3JIUIIIAB OCaJ He3a/10BosIeHOCTi. 1le HeBmOBOIEHHS OYI10
nozsiitHuM. [lepiie — 1e BiAUyTTSA HaB A3yBaHHA IyOJIiIi TO-
ro, 110 BOHA HE X04Ye, He JIIOOUTH 1 He po3yMie. A pyre — He-
33JI0BOJIEHICTH CO00I0, CBOEIO AKICTIO, sIKA 3aBKAU OyJ1a HHUKUE
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3BuYHOI. Ha cepiii 6e3nepepBHO JiekaB KamiHb. JIniie eKiab-
Ka pasiB MU BifuyBasiy, 1[0 HAC O0XOYe CIyXalTh, a He IIPOCTO
TepIUIATH» [3, apK. 56—56 3B.].

Otxe, racTposbHUN Typ 0 IlakucraHy cTaB 4eproBoio
ariTamifiHoI0 MOI3/IKO0I0, MOKJIMKAHOIO BIUIMHYTH 34 JOIIOMO-
row 3acobiB MucTenTBa Ha BUOIP HOJITHYHOTO Kypcy HOBO-
YTBOPEHOIO KPaiHO0. 3BUYANHO, aPTUCTH, HE3BAXKAIOYH HA Te,
110 IPEICTABHUKY BJIa/I He BOAYAIM B HUX CYTO MHUTI[IB, I{OCH-
JIV TIPAarHyJId BUCTYIIATH sIKHaWKpaie. He BUKIIIOUEHO, 110 BOHU
CIIpaB/i CTaay MEPIIMMU, XTO PENpPEe3eHTYBaB IMMAKHUCTAHCHKIHN
myOJTiIli He JIMIe HapojHe, a ¥ KiIacudHe MucrentBo. OjHAaK,
BPaxXOBYIOUU HOJITUYHUN, EKOHOMIYHUH Ta KyJIBTYPHUH piBEHb
po3BuTKy [lakucraHy B TOH mepiof, Ili KOHIIEPTH He CTaIH fACK-
PaBOI0 MHCTENHKOIO ITOJIIEI0 /IS MICIIEBOTO HACeJIEHHs], a IIPOCTO
PO3BKIIIH, OYJT CBOEPITHOIO IUBUHOK). [lesIKi HeraTUBHI HIOAH-
cU NPUIOMYy apTHUCTIB TaKOXK BKa3yIOTh Ha BiJICYTHICTh He3a-
MIEPEYHOr0 YCITiXy B HAJIAro/PKeHHI MDK/Iep’KaBHHUX 3B sI3KiB.
Be3cyMHIBHUM [TO3UTHUBOM € JIHIIIE Te, 1110 PAJITHCHKI apTUCTH,
SIKI 3 TIOJIITUYHUX 00CTaBUH HE MaJId 3MOTH BiJIHO IepecyBaTH-
sl CBITOM, OTPUMAaJTH MOXKJIMBICTD Bi/IBiZIaTH iHIII KpaiHU i 30a-
TaTUTHCSA HOBUMU PI3HOMAaHITHUMHU BPOKEHHAMU, X04a ¥ IIHOI0
BeJTUKHX 3ycwiib. [l 301 ['aiizail 1151 HempocTa, ajie HacuJyeHa
3apyOi>KHa I10I3/IKa C Tajla OCTAHHBOIO B Il BUKOHABCHKIH Kap epi.

CnucoK BUKOPHUCTAHOI JIiTEpaTypH 1 JKepet

1. Iafigait 3. M. Ilomopox mo Ilakucrany. CTaTTs mis Ta3eTH
«KuiBcbka mpaBpa». MammHONUC 3 aBTOPCHKUMHU —TPaBKaMH
// UeHTpanbHUl JepKaBHUM apXiB-My3ed JiTepaTypu i MUCTELTBa
VYkpainn. [Naiinaii 3051 MuxainiBHa — cIiBadka, HapoIHA apTHCTKA
CPCP. @. 147. Om. 1. Cmp. 16. 12 apk.

2. Kamenes C. H. Poccuiicko-nakucTanckue 3KOHOMHYECKUE
otHomeHus // [lakucrtan B coBpeMeHHOM mupe : ¢0. ¢T. / UH-T Bo-
crokoBeacHus PAH. Mockga : Hayunas kaura, 2005. C. 71-107.

3. lllogennuk. 3anucu mpo noizaky ao Ilakucrany [Pykonmc]
// UeHTpanbHUl JepKaBHUHM apXiB-My3ed JiTepaTypu i MUCTELTBa
VYkpaiaun. [Naiinaii 305 MuxaiiniBHa — cIiBadka, HapoJIHa apTHCTKA
CPCP. @. 147. Omn. 1. Crp. 42. 76 apk.
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MUXAII0O BEPBULIBKUI
B YKPATHCBKIN ICTOPIOI'PA®II /10 1939 POKY

Muxaiyio BepOuIipkuii, o/iHa 3 IeHTPAJIbHUX ITOCTAaTEN B
YKpPalHChKIF My3HIIl YaciB HAI[IOHAJIbHOTO Bi[pOKEHHS, IIe
3a CBOTO JXHUTTS IPHUBEPTAB yBary My3WKAHTIB 1 JJOCJITHUKIB
YKpaiHChKO1 My3uuHOI KysibTypH. C. JItogkeBuu y cratri « Mu-
xaino BepOunpkuil Ta yKpaiHChKa cycrniibHiCTE» (1934), omy-
6ylikoBaHIN 3a HOro mMpoMOBOIO 3 HaroAu 120-piuus mam sTi
MUTI[, HATOJIONIYBAaB HA BAXKJIMBOCTI BUBUEHHS TBOPYOCTI U
ocobucrocti M. BepOUIIPKOTO SIK «CHMBOJIy HAITiOHAJILHOTO
BiIpO/XKEHHA» U aBTOpA TIMHY, OJJHOTO 3 POAOHAYAJIbHUKIB
MPOBIHUX HAIIOHAIPHUX MY3WYHHX JKaHPIB B YKPAiHCHKiH
my3uni [ammyuan cepenuau XIX CTOJITTSA, HAKUOLIBIIOTO TO-
rOYacHOTro JAyXOBHOT'O KOMIIO3UTOpA, aBTopa cuMoHil, TeaT-
PaJIPHUX TBOPIB 1 KOMMO3WIN /i ritapu. M. BepOumbkuid,
«SIK YCSIKUU CIIPaB/ii BEJIMKUU TBOPYHUU TaJIaHT, CTaB HAWKpa-
UM BHPA3HUKOM HAIIMX HAI[IOHAJIBPHUX 3MaraHb i JyMOK
y 40—70-x pokax XIX cromiTts» [6, c. 347].

[Iporsirom maiizke cToumiTTA (70 1939) B yKpalHCHKIN My-
3UYHIH icTopiorpadii i mpeci copmyBaBcss MacUB MaTepiais,
y AKUX BU3HAUYEHO OCHOBHI HANPSAMHU JOCTI/I>KEHHS TBOPYOCTI
M. Bepbuipkoro. 3HaueHHs, I[IHHICTh Ta aKTyaJIbHICTh HAYKO-
BHX, ITyOJTIITUCTUYHUX, IIPOCBITHUI[BKHUX MaTepiaiiB PO TBOP-
gictb M. Bepburipkoro, ApykoBaHux A0 1939 poKy, mocTaioTh
y KUJIBKOX acteKTax:

1. IlepBuHHe Hakomm4eHHs Giorpadiunux ¢axTiB (crmo-
raiu ¥ Marepiaqd Ipo yKpaiHCbKe My3WYHE JKUTTS YaciB
M. Bepbuipkoro, 6iorpadivni crarri).
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2. BusHaueHHS 3araJpHOTO CTHWJIIO M XapaKTepy My3H4-
HO1 TBOPYOCTi MUTIIA (CTaTTi, HAPUCH, ece, My3UYHO-ICTOPUYUHI
JOCJIIZKEeHH).

3. OkpecyieHHs 30epeKeHNX Ha TOW Yac TBOPIB i HOTHUX
BuaHb (6i6riorpadii Ta HoTorpadii TBOPiB, TOOTO PYKOIHCIB,
BH/IaHb, apXiBHUX 301pOK).

4. OikcyBaHHA  KOHIIEPTHOTO  BHKOHAaHHSA  TBOPIB
M. BepbOuripKoro Ta ix orfiHka (IoBiIoOMJIEHHS 1 pereHsil y mmpeci).

@QakTUYHUN MarepiaJl MPO JKUTTA 1 TBOPYICTH
M. BepOUIbKOTO MICTSTh MaTepiayii B YKpPaiHChKIiN MePioauIli
lFanuuuHu, JOKYMEHTAIbHI IMyOJTiKallii Ta HayKOBi JTOCIT/I?KEHHS
JUAIBHOCTI Cy4yacHUX KOMIIO3UTOPOBI YCTAHOB 1 opraHisarii,
CHoraivl Mpo My3u4He KUTTs [lepemunuis i JIbBoBa cepeuHu
XIX CTOMTTSA, NOMYJIAPHI ICTOPUYHI ¥ My3WYHO-ICTOPHYHI CTATTI.

ImoBipHO, mepmuM i OCHOBHUM Ha To¥ yac Giorpadom
KOoMIIO3UTOpa cJtiff BBaskaTu Cuopa BopobkeBruya, HapuC sIKOTO
miyi Ha3Bow «Hamri kommosmrtopu. Muxain Bepbuukiit» Ha
Meski XIX—XX cToJtiTh epepyKOBYBAIH, IPUHAUMHI, YOTUPH
pasu: «Popumuii mucrok» (YepHisi, 1879), kanenmap «IIpo-
cBiti» (JIbBiB, 1884), «3ops» (1893), «imocTpoBaHUN My3UU-
Hu KaseHzap» (JIpBiB, 1907). He3Baskarouu Ha MeBHI HETOY-
HocTi, came 3a C. BopoOkeBuueM OCHOBHI (DaKTHU >KUTTEMUCY
MUTIISA, TOJIOBHO, II[0/I0 MOTO OCBiTH B IlepeMUNUILCHKOMY Ka-
Te[paJIbHOMY XOpi Ta JIBBIBCHKIN AyXOBHIHM ceMiHapil, Bi 1311y
Ha napadito y c. Mumnu [1, c. 53—56], moBTOpoBain y CBOIX
mpansgx iHmn ykpaincbki gocmigHuku: 1. CiHkeBwY (po3min
«Muxain Bepburkiii» y crarti «Hauaymo HOTHOTO miHis B ['a-
sunkon Pycm»!, 1888), O. 3amechkmit’ («Ilicjisi CTOJITHBOIO
IOBLJIEI0 YPOJIMH TBOPIlA YKpaiHChKOTO T'UMHY: Muxaitio Bep-
oummpkuii. 1815—-1915»), b. Kyapuxk (mpamst «Icropist ykpalHChKOI
My3uKkH B lanuumHi y pokax 1829-1873»), B. BurBuibkuii

! Cinkesnu 1.-X. Hauano HoTHOTO minis B Iamunxkoii Pycn: Bocno-
MHHaHisI cTaporo csimeHHnka // becina. JIeBiB, 1888. No 1-6.

2 3anenpkuii O. ITicas CTONITHROTO IOBIIEID YPOJMH TBOPLS yKpaiH-
cpKOro TMMHY: Muxaiino BepOuupkuid. 1815-1915 // Hino, 1916. Y. 12.
1 ciuns. C. 1-2. Ilepenpyx: Husa. 1916. T. 12. Y. 2, moruii. C. 122—124.
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(mpans «Craporanuipka costbHa TicHA XIX cr.»). JlocmimpKeHHs
«JIbBiBChKA yxOBHA ceMiHapisf B yacax Mapkisina IllankeBrua
(1829—-1843)», noroBHEHe IyOJTIKAIEI0 aKTIB CceMiHapii, MPOTO-
KOJIIB 3aCi/IaHb peKTOpaTy Ta iH. JIATHHCHKOIO MOBOIO, € OHUM
i3 TOJIOBHUX JOKYMEHTAJIBHUX J{PKepeJ PO MoOyT i HaBYaHHA
KOMIIO3UTOpA i cTocyeThes nepioxy 1833—1842 pokis [7].

Cnorazsu ¥ HapucH nNpo My3u4He KUTTA [lepemurnuisa B
cepenuHi XIX cTOTTA, HanMcaHi IEpPeBa)KHO CydaCcHHUKaMU
M. Bepb6uripkoro (M. JTeBunpkum, 1. JIaBpiBCHKHUM TOIIIO), JIUIIIE
MiHIMaJIbHO JIOTIOBHIOIOTH HOro Giorpadito KOHKpeTHUMU (akK-
tamu. I. JIaBpiBebkuil («3 Ilepemunuisa», 1854), Hanpukian,
3ra/iye PO BUKOHAHHSA TBOPIB MUTIIA B IIEPKBI JyXOBHOI CEMi-
Hapii Ta cobopy cB. FOpa y JIsBOBI [3, c. 46]. 0. KenexiBcbKuit
IUIIe PO KOMIIO3UTOpa SK aBTOPAa MY3HKH /10 TeaTPaJbHUX
BrucTaB y Ilepemunuti B 1848—1849 pokaxX, HA3UBAIOYU TAKOXK
pernieptyap teartpy [8, c. 94]. OgHak iX /IOMMOBHIOIOTH €Ce, CTaTTI
I TOC/T/IP>KeHHA PO3BUTKY YKPAiHCHhKOI KyabTypu B ['aymuuHi,
aBTOpaMHu sKuUX Oyau, 30kpema, M. Bosusak, b. Kynpux,
3. JIuceko, C. Hapuenpkuii, B. Illypar.

Y KOHTEKCTI XapaKTepHUCTHUKH CTUII0 ¥ TBOPYOCTI
M. Bepburpkoro, nepeioBciM, BApTO PO3IVIAHYTU TaKi Mpari:
sragany cratTio C. BopoOkeBuya, y Hill MOEAHAHO BUKIAZ 6io-
rpadivHIX TAHUX i CTUCIUHN OIVIAZ HOTO TBOPUYOCTI 32 YKaHPaMU;
Hapuc O. 3anecbkoro «ITicyst CTOTHROTO I0BUIEIO YPOJIH TBOP-
I YKpalHChKOTO ruMHY: Muxaitio Bepounpkuii. 1815—-1915»,
y IKOMY aBTOp HA3UBa€ BiZJoMi HOMy TBOPH MHUTIIA 1 3/111ICHIOE
cupoOy OI[IHUTH 3arajJbHUI XapakTep WOro My3WKH; CTaTTIO
«Muxaiisio BepOurpkuii Ta yKpaiHChbKAa CYCHIJIBHICTH»
CJlrogkeBuua — y Hil HaKpecJeHO NMEPCHEKTHUBU BHUBUEHHS
TBOpuocTi M. Bepburpkoro; poszinmu mpanp «Orisag icropii
YKpalHCHKOI IIEPKOBHOI My3UKH » 1 «ICTOPist yKpaiHCHKOI My3HKHU
B l'aymmumHi y pokax 1829—1873» B. Kyapuka, skuil 1OCTiKyBaB
TBOPYICTh KOMIIO3UTOPA B YCiX 11 })KAaHPOBUX PiI3HOBU/IAX.

ITokasoso, 1o b. Kyznpm{ BB)KAB JIyXOBHY MY3UKY MHT-
11 IPOBIZTHOIO 1 BU3HAUUB HOTO POJIb B YKPAIHCHKINA MYy3HUIIl K
«masoro bopTtHsaHchkorO» [4, c. 94]. O. 3anecbkuii, XapakTe-
pH3YI0YH TBOPU KOMIIO3UTOPA, Harosourysas: «Ctwibs Bep6u-
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IIbKOTO <...> JIeTKUH 1 nmpoctuil. IIpoBajizkeHe ros0CiB B X0pa-
JIPHUX KOMIIO3UIIIsIX MeJIbOJ[iiHEe, TapMOHIsI JIOBOJII IPOCTA,
X04 y JEKOTPUX TBopax BepOuipkoro mij BIimBoM MalyTh
HOBIUIIMX CTPYH B 3aXiJHIN MY3HIIi, IeKyAu OUIbIIIE CKOMILTi-
koBaHa» [3, c.1]. C.JliogkeBuu IIOETUYHO JOIIOBHIOBAB CBOIi
XapaKTEPUCTHUKU My3W4YHOI TBopuocti M. Bepbuipkoro:
«Y KOXKHIM CJIMBe WOTO TBOPIB, Y KOXKHIM MOTHBI MH UyEMO
Boxy ickpy, sieBuHI ma3ypi Ta 3HaMeHHs MIPAaBANUBOTO, IITUPOTO
HaTXHEHH, a YaCTO I'eHIsIBbHOI acmiparii» [6, c. 347].

HaazBuyaiiHO Ba)KJIMBHUM acCIIEKTOM MyOJIiKaIiil Ipo
M. Bepbunpkoro mo 1939 poky € Gibstiorpadiuni 1 HoTorpagiuHi
matepianu. Ix ynopsgumkm — C. BopoOkeBuu, b. Kynpuxk,
3. JIuceko, C.JlrogkeBuu — yrmepiie CUCTeMaTU3yBaIUd PYKO-
IIUCH 1 BUFAHHA MY3UYHUX TBOPIB KOMIIO3UTOPA, IIEBHOIO Mi-
POIo ITpoaHasTi3yBaM ix craHoM Ha 30-Ti poku XX CTOJIITTS.

ITpo xonmeptHe *)kutTA TBOpiB M. BepOuiipkoro Bif mpe-
M €PHUX BUKOHAHb /10 1939 poKy MOXKHA [I3HATHCH i3 pereHsin
1 MOBiIOMJIEHb B YKPATHCHKUX MEPIOAWYHUX BUAAHHAX [amum-
ynHU: «30ps [anunpka», «CiioBo», «'aanuanua», «OcHOBa»,
«IIpaBma», «3ops», «/imo», «Pycnan», « Hopuit Hac», «YKpaiH-
cbKi Bicti», «Ykpaincbka My3uka». Y mporpaMax IIeBUYEHKiB-
ChKUX Be4yopiB y JIbBOBI mpoTsArom pyroi mojaoBuHU XIX —
moyatky XX CTOJITh  IOCTIHHO  3By4aB  «3amloBiT»
M. Bep6urnipkoro: mnepie BukoHaHHs 1868 poky (IIpaBma, u. 8),
nam — 1876 (IlpaBaa, 4. 6), 1891 (Jluto, 4. 71), 1892 (/luro, 4. 57),
1914 (dimo, gu. 99—101) [2]. «3amoBiTy» M. Bepburpkoro, sk
TBOPY, «BUPIBHAHOMY y popMi 1 AAepHiNIoMy y BUpasi», AKOTo
«3araJIbHUHA HACTPill MOKHA O OXpECTUTH... AK maestoso» [7,
c. 266], HamaBaB nepesary C. JltogkeBU4, aHATI3yIOUN My3WUHI
TBOpH 10 «Ko63apsi» T. IlleBueHka.

KisbKicTh, pI3HOMAHITHICTH 1 3MICTOBHICTh JIDYKOBAHUX
MarepiaJiiB mpo TBOpYicTh M. BepOHIIbKOTO, BUIAHHX ITPOTATOM
npyroi mosiouHu XIX cromiTrss — 70 1939 POKy CTaHOBJIATH
I[iHHE JI>KepeJIo JJ1 IPOJIOBKEHHA CYYaCHUX HAYKOBUX CTY/IH.
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Kosiotmio M. O.

KuiBcpkuit monmitexHiuHMHA iHCTUTYT iMeHi Iropst CikopcbKoro;
Kanaugat ¢inocoChbKUX Hayk, AOLEHT Kadenpu dinocodii. Hamio-
HaJIbHa My3U4Ha akazaemis Ykpainu imeni [1. 1. YalikoBcbkoro; mpo-
BiTHUI pelakTop HayKoBo-iH(popMauiliHoro Bigainy Llentpy my3uu-
Hoi ykpainictuku (Kuis, Ykpaina).

ORCID iD: https://orcid.org/0000-0003-3198-3049

3HAYEHHSA MY3UYHOI OCBITU
¥V IIPOLIECI ®OPMYBAHHA HAIIIOHAJIbBHOI
ITEHTUYHOCTI YKPATHIIIB

«/Iy>ke Ba)XKO aKaJleMiuHy yKpaiHChKY
MY3UKYy PO3MOBCIO’KYBaTH 1 B YKpaiHi, i 0co0IMBO
3a kopAoHoM. I 1ie sryske GoJtroue, aKe MU 3HAEMO:
KOJIM HaIlla My3WKa TMPOOUBAEThCA Ha SKICh
KOHIIEPTH 32 KOPAOHOM, BOHA JIICTAa€ JIy>Ke TapHY
OITiIHKY. 3HAUHUTh BOHA IIHOTO 3aCIyTOBYE».

Mupocaas Cxopuk [2].

My3uyHe MUCTEITBO Y BCili 6araToMaHITHOCTI Horo ¢popm
nepeOyBae B HEPO3PHUBHOMY 3B’SI3KY 3 KYJIBTYPOIO IIEBHOTO
€THOCY, Hapoay 4u Harii. [lompu cBOIO, HA TEpPIINN ITOTJIA,
OYEBH/IHICTD, TaKa Te3a € KOHCTATAIIEI0 BAXKJIMBOI iflei: Bitip-
BAHOIO Bifl KyJIbTYPHUX TPAJUIIill KOHKPETHOTO CyCIIIHCTBA SIK
JuKepea 30eperKeHHsI HasiBHOTO Ta PO3BHUTKY HOBOTO, My3U4Ha
cq)epa icHyBaTH HE MOXe. Came 3aBJISIKM ITild OHTOJIOTIUHIN BKO-
piHEHOCTI MM Ha CHOTOJHI MOKEMO HACOJIO/UKYBATHCA My3Hd-
HUMU TBOpamMu YKpainw, ITarii, Himeuuannu, AmoHii, iHmmx Kpa-
iH, BJIOBJIFOIOUH IPH IIHOMY ITPOBI/THI ceHCOMOPMYIOUi TPEHIH iX
PO3BUTKY, III0 BU3HAYAIOTh SIK OTO HEIIEPEPBHICTD, TAK 1 YHIKAJIb-
HICTh ICTOPHYHOTO MOCTYITy. 3BiCHO, BiJIIMIIIOBIIH BiJi OHTOJIO-
TIYHOTO MIX0AY B OCI/IPKEHHI My3UYHOTO MHUCTEITBA, MU KOH-
CTaTyeMO, III0 Y CBOIH MTPAKTHUIIl My3HKa iCHY€ y Pi3HHX opMax,
He 0OMEKYIOUHCh HaIllOHAJIbHUMY / €THIYHUMH / HAPDOJTHUMH
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dopmamu, npoTe AiaseKTUKAa HEPO3PUBHOTO 3B’3KY MK My-
3WYHUM apTedakToM, il TBOPIIEM Ta COI[IOKYJIBTYPHUM Cepesio-
BHIIEM IX MIOCTABAHHSA € I[IKABOIO TEMOIO JIJISI My3UKO3HABUMX
JIOCITi/PKeHb. 3BaXKal0UM HA MaCIITaOHICTh Ta MOJIiIBEKTOPHICTh
3aB/IaHHHSA, 3BEPHIMOCA, Y MeKaX IIi€l PO3BiKU, He IpEeTeH-
Jlylo4M IpPH [BOMY Ha BnqeaniCTb 70 TIUTAaHHS 3HAYEHH:
MyanHm OCBITH Y npouec1 (bopMyBaHHﬂ (Hl).ITpI/IMaHHH) Ha-
I[IOHAJIBHOI IIEHTUYHOCTI pra1Hu1B Y KOHTEKCTI TOCTaBJIEHO-
ro Iepes HAMHU 3aB/JaHHSA BKpail BaXKJIMBO HATOJIONIYBAaTH HA
IpOOJIEMHUX AacleKTax B3a€MOJIii HAIIOHAIBHOI MY3WKH Ta
Jlep>KaBOTBOPUYHMX IIPOIIECIB ycepeauHi KpaiHu Ta mo3sa ii Me-
’)KaM¥, MY3WYHOTO BHUXOBaHHA Ta po30yZ0BH HaIliOHAJIBHOI
imeHTHYHOCTI yKpaiHiiB. OTHUM i3 TaKMX BarOMUX i KOMITETEHT-
HUX TOJIOCIB € TOIJIAJ YKpaiHChbKOro KoMno3utropa Mupocsasa
Cxopuka, ofiHy 3 Te3 AKoro 6yJio BUHECEHO B emirpad.

YT1iM, Hapasi mepenzieMo 0 NUTAHHSA OUIBII BY3bKOTO
nopsAzaky. IIponecu popMyBaHHA Ta MATPUMAHHA HaIllOHATb-
HOI 1IGHTUYHOCTI X04Y 1 € OHTOJIOTIYHO OJIM3BKHUMHU 3a CBOIMU
iZleero Ta 3araJibHOI0 METOIO, IIPOTE YITKO JIEMOHCTPYIOTh Pi3-
HUITI0 B XapakTepi ix fil. Y mepuioMy BUMAAKY, UAETHCA IIPO
dopmyBaHHA iIEHTUYHOCTI fAK 11 3’ABY, CIPAMOBAHUN PO3BH-
TOK 1 3aBepuiajibHe O(OpPMJIEHHS; HATOMICTh HiATPUMAaHHSA
BKazye Ha 30epesKeHHsI 1 He/IONyIIeHHs pyHHYBaHHS (DO3MHUTTS),
a TaKoXK y pasi HeobOximHOCTI TpaHchopMmarrito (OHOBIEHHs) il
iZIlefHUX Ta IHCTPYMEHTAJIbHUX 3aCcafl.

My3uyHa ocBiTa y Bciii 6araToMaHITHOCTI CBOiX OpM Ta
HaNpsIMIB 3/IIHCHIOE 3HAYHUHA CeHCOMOPMYIOUHMH BIUIUB HA
HAI[IOHAJIbHY 1/IEHTUYHICTh KOXKHOTO HapoAy B 000X BUMipax ii
MPOIIeCyaIbHOCTI. BUXOBaHHSA OCOOUCTOCTI AK MpefCcTaBHUKA
OKpEeMOi HaIllOHaJIbHOI KyJIBTYPH, HOCiA ii IiHHOCTEU i TpaHC-
JIATOpA JIyXOBHO-MEHTAJIBHUX CMHCJIIB Y BU3HAYEHOMY COIIiO-
KyJIbTYPHOMY IIpocTOpi (Ha TepeHaX KpaiHW, Jie 1A KyJIbTypa €
aBTOXTOHHOIO, a00 2K 1o3a Iii MexkaMu) 31HCHIOETbCA I 3aco-
6aMu My3WUYHOI OCBITH 30KpeMa, uepe3 MepeKy HaBUATbHUX
3aksaiiB (popmasibHOrO Ta HeOPMAIBPHOTO XapaKTepy TOIIO),
KyJIbTYPHO-MHUCTEIbKI 3axoau (MiKHApoaHi (ecTrBasti, KOH-
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I[ePTH, CIiBOYi KOHKYPCH), IPOCBITHUIbKI 3axoau (JIeKTopii,
MAacCOBi OHJIAWH-KypPCH Ta iH.).

Ocobu 3i chopMOBaHOIO HAIIOHAJIIBHOIO IIEHTHYHICTIO Y
Cy4acHOMy IJI00aJII30BAHOMY MYJITUKYJIBTYPHOMY CYyCIILIBCTBI
abo X y TakoMy, IO BOPOXKE CTaBUTHLCA 10 camoOyTHOCTI IH-
IIIOTO, TAKOK MOXKYTh IOTPeOYBATH MiATPUMYIOUOTO BILIUBY 31
CTOPOHU HAITIOHAJIbHOI My3W4HOI ocBiTH. Crenudika ry1o6ams-
HOro iH(OpMaIifHO-KOMYHIKaI[iIHHOTO ITPOCTOPY 3 aKIEHTya-
miero Ha isocodiro KOCMOMOMITH3MY Ta CTaHOBJIEHHA YHi(i-
KOBAHOT'O CBITOBOTO MOPSKY, PEAKTyasIi3ye Ta BOJHOYAC PO3-
IIIUPIOE I[IHHICHI MeKi My3WYHOI OCBITH B YKpaiHi Ta 1103a HUMH.

Oco0JtuBiCTIO My3UYHOI OCBITH (BTiM, fIK i 6araThox iH-
IIUX) € TIUTIopasti3Mm ii popm Ta mpossiB. BigmosizHo 10 obpa-
HOTO HAMU KPUTEPI0 THUIIOJIOTi3allii, MOKJINBO TOBOPUTH, 30-
Kpema, po GopMasbHy (Z1eprKaBHI My3WYHI IIKOJIU, MY3UYHI
KOHCEpBATOPil Ta yJIWJIHINA TOIO) Ta HedopmaibHy (Hemep-
J)KaBHI My3W4YHI IIKOJIM, PENeTUTOPCTBO, MaWcTep-KJIach Ta
MY3UKO3HaBYi KypCH, KyJIbTYPHO-MHCTEIbKI 3aXOAU Pi3HOTO
Macitaldy Ta 3MicTy Toio) ocBitu. HaTtomicTps 3a xapakTepom
CIpPSIMyBaHHS, JIOI[LJTPHO TOBOPUTH IIPO HAaBYAJIBHI IIPOrpaMu
y 3aKkjIaZiax OCBITH, Pery/jspHi U CHOPaANYHI KyJIBTYPHO-
MHCTEIbKI IO/il, TPecoBO-MyOJTiKaiHHy AiSIBHICT, TPOMA/I-
CHbKY aKTUBHICTh My3UKAHTIB SIK IIPE/ICTABHUKIB IPOMa/ISTHCHKOTO
CYCIIJIbCTBA Ta iH.

VYkpaiHa HaJIeXXUTh J0 THUX JiepKaB, 10 mompu 6araTo-
COTJIITHIM JOCBif peastizalii /iep>KaBHOTO IMITyJIbCy Ha CBOIH
TEPUTOPIH Yy HUBII HOJIITUYHUX YTBOPEHB, yce Ie MOKJINKaHa
aKTyasi3yBaTH MUTAHHA AK (GOPMYBAHH:A, TaK 1 MATPUMAaHHSA
HAI[IOHAJIBHOI iZIeHTUYHOCTI cepesi CBOTO Hapoy, IO, 3ayBa-
JKMO, Yy 6aratboX CyJ4acHHX Jiep:KaBaxX He BUKJIMKAE TAKOI KOH-
TPOBEPCIHHOCTI Ta TOCTPOTU BHYTPIIIHBOAEPKABHOTO THUCKY
cepes TpPOMajIsiH, IOMIPH 3TajlaHi CBITOBI Mmporecu ryiobasrizarii
Ta MYJITUKYJIBTYPTi3My.

Bognouac YkpaiHa HaJIeXKUTh JI0 TUX KpaiH, 1[0 MaiOTh
JTMOOKO BKOPiHEHI B MUHYJIe My3UYHI TPaJIMIlii, i came KpaiHa
B 0co0i yKpaiHI[iB pi3HUX reHeparliii BUCTYIIA€ CepeOBUIIEM
icHyBaHHA Ta 30epeKeHHs MY3UYHOI KyJIbTypH, YTIM He JIUIIe
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ii, 3BicHO. Cimpalouuch Ha MEPEKOHAHHs, IO caMe Jiep:kaBa
SK MOJIITUYHE YTBOPEHHS 32 BU3HAUEHHAM BHUCTYIIA€ «IIPABO-
BUM OXOPOHIIEM» HAI[IOHAIBHOI KYJIbTYPH, 1 B IIAJIEKTUIHOMY
KOJII HaI[lOHaJIbHA KYJIbTypa (30KpeMa i My3W4YHa) BUCTYIAE
MOTY>KHUM JI€PKABOTBOPYUM YHHHHUKOM (I[UTYIOUU JOCTIBHO
Oarpka-3acHOBHUKA [[eHTpY My3UYHOI YKPAIHICTHUKH, OJTHOTO 3
pexktopiB HMAY iwmeni II.I. YatikoBcpkoro IBana Jlamenka:
«HAI[IOHAIbHA KYJIPTypA — BarOMHUI YMHHUK ITPUIIBHU/IIIEHHS
icTopuaHOTO Yacy Ha OyAiBHHUIITBO IMBIJII30BAHOI YKPAiHCHKOI
nepskaBu» [1, . 3], 7OIIIBHO pOOUTH HAroJ0C Ha CTBOPEHHI Ta
PO3BUTKY IIeHTPIB 31 30eperKeHHs, MOCII/PKEHHS Ta IOIyJIs-
pusariii HazO0aHp HAIIOHAJIBHOI KyJIBTYPH 3aco0aMH OCBITH,
HAyKU Ta IPOCBITHUIITBA.

Y posti 0ZTHOTO 3 TaKUX OCEPENKIB PO3TOPTAE CBOIO IislyIb-
HicTh L{eHTp My3uuHOi yKkpaiHicTrku iMmeHi MupociaBa CKkoprka
HMAY iwmesni II. I. YaliKOBCHKOTO, IIO CTABUTH IE€pef; COOOI0
JIOBOJIi amMbiTHE, MPOTe BKpai 3amoTpeboBaHe /I CyCIIUIBCTBA,
Ha HaIl IOIVIA/, 3aBAAHHA 3aco0aMM OCBITH, JOCJI/PKEHb Ta
KYJIbTYPHO-MHCTEI[bKUX 3aXOZiB CIIPUATHU TMOIYJIIPU3AIl yK-
paiHChKO1 My3UYHOI KyJIbTYPH B YKpaiHi Ta mo3a ii MeKaMHu.

Cnucok BUKOPHCTAHOI JiiTteparypu

1. JIsmmenko [. @. MysuuyHa ykpaiHicTMKa B CBITJIi Cy4acHOI
KyJlbTYypHOI TOJITHKH: acleKTH TyMaHizamii Ta TymaHiTapu3amii
ocBiTh // YKpaiHCbKe My3MKO3HaBCTBO : Hayk. meroxa. 30. Kwuis,
1998. Bum. 28. C. 3-8.

2. «Mononp yxe mounHae TArHyTUcs 1o baxa 1 Mouapra» :
[6ecima 3 kommozuTopoM MupociaBom CKoprkoM, po3MoBisiia Hinens
Kucinesceka] // Iuteps’ro 3 VYkpainu. 2016. 7 yepBHsa. URL:
https://rozmova.wordpress.com/2016/06/07/myroslav-skoryk-7/  (mara
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[HCTUTYT MHCTELTBO3HABCTBA, (DOJNBKIOPUCTHKH Ta €THOJOTII
imeHi M. T. Punbcekoro HAH VYkpaiau; kaHIUIAT MUCTEITBO3HAB-
CTBa, CTapLIMi HAYKOBHH CIIIBPOOITHUK BiAIiy MY3HKO3HABCTBa Ta
erHomy3ukonorii (Kuis, Ykpaina).
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«IITKOJIA TP HA ®OPTEITIAHO»
OJIEKCAH/IPA IKOBUYKA: XY/IOXKHII
I TUJAKTUYHUI ACITEKTH

HoBuit TBopunii nmpoekt — «IlIkosa rpu Ha ¢opTremaHo»
(2019) — xommosuTop OsiekcaHap AKOBUYK IIMPOKO IpeCTa-
BUB Ilepej] My3HYHOI TPOMaJIChKicTIo. Moro mpeseHTaris Bif-
oynacsa B Kumromupi ([duraua myswyHa mkosna NO 1 imeni
C. Pixtepa, 23.05.2019), Kuesi (/lutaua My3u4yHa IIKOJIA iMeHi
C. Typuaka, 9.12.2019), bumi#i llepksi (ByauHok opranHOoi Ta
KaMepHOi My3WKH, 3acilaHHA o0O0JaCHOTO METOAUYHOTO
00’eTHAHHS CEKIIil «CIeriaai3oBaHoro (GopremaHo» 3aKIa/IiB
IIOYATKOBOI MHUCTEIbKOI ocBiTu KwuiBchbKOi oOsacTi 3a ydacti
BinouepxkiBcbkoi mkosu muctents NO 1, 05.02.2020), JIympky
(Imctutyr MuctenTB CXiJHOEBPOIEHCHKOTO HAIIOHAIHHOTO
yHIBEpCUTETY, y paMKaxX Mi’KHapOTHOTO MUCTEIBKOTO ITPOEKTY
«Music Tempus», 19.02.2020). ¥V cxiaai opremiaHHOTO IyeTy
(aBTOPKH Te3 13 /APYKHMHOK KOMIIO3UTOPA, ITiaHICTKOIO
H. fIxoBuyk) mig yac mpeseHTanii TaKOK IPO3BYYaId YOTUPU
00pOOKHU YKpaiHCHhKUX HAPOJHUX ITiCEeHb i3 I[bOT0 MOCIOHUKA —
«Illenpuk», «BecHsanka», «fk imoB s 3 /[ebpeneHa qo10My»,
«Pexpyrcpka micHA». fK 3ayBa’KUB KOMIIO3UTOP, MeTa IIOTO
TBOPYOTO IPOEKTY, WOr0 TMOIJISIZy, — BHUXOBAHHS CYY4aCHOTO
IOHOTO MY3UKaHTa Ha MOJIEPHOMY Marepiasti, OTo MiZITOTOBKY
JI0 aZIEKBATHOTO CIIPUUHATTSA My3UKH X XI CTOJTITTA.

«IIIkonma» O. fIkoBYyka MICTUTH CiM PO3ALIIB, IO Biz100-
pakaroTh 0a30Bi Mmiixoau GOpTemiaHHOI MeAaroriku y CTaHOB-
JIEHHI MiaHICTHMYHOTO amapary IOHOTO My3ukaHTa. Ilepurmii
po3ais — Beryn — o3HatiomyieHHs 3 iHCTpyMeHTOM. JIJIsl IThOTO
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KOMIIO3UTOP 3BEPHYBCA /IO YKpalHCI:KI/IX 1 aHIJIIACHKUX HApOJ-
HUX MeJIOJIiN, pO3KJIABIIN IX HA JBI pyku (BII[HOBII[HO i Ha ;1Ba
HOTHI ctaHn). [TirTekcTyBaBmy 12 yKpaiHChKUX 1 10 aHITIHCHKIX
JIUTAYNX ITCEHBOK, aBTOP 3a JIOIOMOTOI0 ITUX IIMPOKO BifIO-
MHX MEJIOJIHA ITIJTKOM JOCTYITHO YBOAUTH IOYATKIBISL y CBIT
MY3HKH. Ax CTBEP/UKYE 0. }IKOquK, ...Ile pobUTHCA CBiOMO
JUIs1 iHTOHALIMHOTO 1 JIaJI0BOTO l'IOplBHHHHH MYBHTHOTO dobk-
JIOPY ABOX PI3HUX HAIlill, PI3HUX MEHTAJIBHOCTEH, JIJIsI PO3IIU-
PEeHHS KPyro30py I0HUX MYy3HUKaHTIB. 3BUYAWHO, TYT LIHHUM €
CyTO KOTHITMBHUU €THIYHO-JIHTBICTUYHUM MOMEHT. YUHi ITiciIs
I[bOTO MHUMOBOJII IIOYHYTh MUCJIUTH JEII0 IHITUMH, ITUPITUMU
kaTeropiamu. <...l0 Mu cneniasibHO JaEMO MOXKJIUBICTB JITAM,
MOBOH T'DAIOYMCh, JIETKO i 6€3 HaupyKEeHHS BUBYUTHU JIECATOK
AQHIVINCHKUX MOMYJISIPHUX ITiCeHb, apajieJIbHO 3alaM ITaBIIN
200-300 HOBHMX aHIVIIHCHKUX CIiB» [2, c. 10]. 3 yKpaiHChKHX
Mestoziil Bukopucrano «Illeapuk», «lynapuk», «Mu KpUBOro
TAHIIO HEMO», «fI MaJIeHbKUH XJIOMMYUK» Ta iHIm. Y [UX, 30BCIM
IIPOCTEHBKUX TBOPAX YUHI 3HAHOMJIATHCA i3 MOHATTAMHI HOTHOTO
IMChMa, My3UYHUX TPUBAIOCTeH (1IiyIa, TOJIOBUHHA, UBEPTKA,
BiCIMKa, ITICTHA/IATKA), iX IOJOBKEeHHAM (y ITecax «A MU IIPOCO
cism», «3aiunK», «JIOHZOHCHKUH MICT», «JI3BEHITb, I3BIHOY-
KHU»), 3 OpraHi3aIi€o My3UKH B Yaci 3a JIOMIOMOTOI0 PO3MipiB
24, 34, 44, 68, 3 HOTaMU Ha OLTMX 1 YOPHUX KJIABIIIaX, ay3aMH,
[IO3HAUYEHHAMU TEMITY.

Y Haiibinpmomy ApyromMy posaiii — I'ecu — Bmimeno
89 miHiaTiOp. IX mporpamMHi Ha3BU MUJIAXOM AacOI[iaTUBHOTO
MUCJIEHHS KOHKPETU3YIOTh TBOPYY YABY MaJIeHbKOTO IiaHicTa
Ha I[iKaBUX JJI1 HbOTO 00pa3ax TBAapWUH 32 XapaKTEPHOIO I
HUX noBeAiHKoI0 («ynensa», «Kab'suun xyer», «Manui mne-
cuk», «Cunmuku», «Txip», «MOpCHKUU KOHHUK», «[xKauku»,
«KoTtuk Ha BificoHHI», «KOTHK 3 KJIyOKOM» TOII0), HEOAMIiH-
HUX aTpuOyTrax 1 peatisfx cBiry gutuHcTBa («Besocumesn»,
«Ckakaska», «I'pa B kBaua», «ITiHr-nonr», «Camokar», «Jlomka
Ha posinkax», «CHiroBa 6aba» TaiH.), Ka3BKOBUX IEePCOHAXKAX
(«ITomemomka», «IliHOKkio», «Mapim THOMIB», «Mapir
OJIOB’STHUX COJIJIATHKIB»). Ha MaTepiasi KiJIbKOX IT’'€C PO3KPUTO
IHTOHAIIHY SCKPABICTh HAPOHUX MEJIOIH, Y AKUX KOMIIO3UTOD
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BIAEThCSA 70 MeToAy KouTamiHarll («Ilofinbehbka KoIsAAKA»,
«ITomonsaHOUKa», «KeHUNYOK-OpeHUnuoK», «Komomuiika»,
«ITomicbka KoJsiziKa», Bi « BOTMHCHKI KOJIAZIKH»). Y IHOMY
O3 y4eHb 3MOKe 3aCBOITH MOHATTS aIUIIKATyPH, MITPUXIB
(legato, staccato) i ix OAHOYACHOTO IOEAHAHHS, AUHAMIKU
(forte, piano, mezzo forte, mezzo piano) Ta ii HapoCTaHHS YU
3racaHHsA, PeriCcTPiB, CHHKOIH, aKOPJIUKUA, BUMTHMETHCS KOOP-
JIMHYBaTU PyX 000X PYK, Oy/ie 3aCTOCOBYBAaTH I€/jajIh, KJIACTEPH.

Y tperbomy posaini «IlIkonu» MajeHbKI My3UKaHTH
BIIepIIle Mi3HAIOTh TAHIIOBAJIBHY MY3UKYy HA MPUKJIAJI CTapo-
BUHHHX TaHIIIB PI3HOTO HAI[IOHAJIBHOTO MOXO/?KeHHs (MEeHYET,
raBot, Oype, BajbC, eKoce3, MOJIOHe3, TapaHTesna). 1li gecaTs
II’'€C CTAHOBJIATH croiTy (2004) 3 panHbOTO Oastety O. AKkoBUyKa
«ITpurogu B CmaparmoBomy MicTi» (1988), y sIKOMy 3aBASKH
IIEBHUM >KaHpPaM CTIJII30BaHO CTapoBHUHY. CBOrO Yacy KpUTUKU
BiJI3HAYAJIN 3PYYHICTb ITi€] My3HWKH /IO CIIEHIYHOI ITOCTAHOBKH:
«3HAYHO TMOJIeTuIye XxopeorpadiuHe BTUIEHHA INpUTaMaHHe
nouepkoBi O. fIkoBUyka BiTYyTTS TAHIIOBAJIBHOTO PYXy, IIH-
pOKe BUKOPHUCTaHHS IHTOHAI[IMHO-PUTMIYHUX 3BOPOTIB, SIKi €
CBOEPIIHUM “3BYKOBHM €KBIB&JIEHTOM KJIACUYHOI XOpeorpa-
diunOi JylekcuKU 1 6e3MmocepeIHO aCOINIOIOTHCA 3 TEBHUMH
basteTHUMU “11a”, Mo3aMu, xkecramu» [1, c. 10].

Linaum posaiiom «IIIkomu» 111 PO3BUTKY IaHiCTHYHUX
3aca/i iHTeJIEKTyaJIbHOTO BUMIPY BB)Ka€EMO UE€TBEPTHUH, KU
MICTUTD 16 moTiOHIYHMX MiHIaTIOp — BiciM ¢yreT, /IBi iHBeHIlii,
JIBa KAaHOHH, YOTUPH IT€CH y nosrihoHiuHOMY cTEUT (PUromoH,
Bype — n8i, «Cesio B cyTinkax», «Mpii rpissi»). Tak, y Tpuro-
socHill daktypi mecu «Ceno B cyriHkax» (temn Andante
cantabile) 3acrocoBaHO 3aco0M KOHTpPACTHOI MOJTiOHIT Mixk
JIBOMA BEPXHIMH T'OJIOCAMH 3a MPUHIIAIIOM PUTMIYHOI KOMILIE-
MEHTAPHOCTI, 1[0 CIPUSITHME TaKOXK BiZ[IPAIIOBAHHIO IITPUXA
legato. TemMOpOBY BiIMiHHICTb TEMU, 3aBJSIKHU IPOBEJAEHHIO Y
BEPXHBOMY 1 HIDKHBOMY peric*rpax y4eHb Bimuye B «PUTOmOHI».
HpI/II/IOM KAHOHIYHOI imiTaIlii B OKTaBy BUKOPHCTAHO y «Kanoni
in G» (Allegro, p03M1p 6/8): y Tepiiomy po37it TeMa PO3M0YH-
HA€EThCA y MEPIIiN OKTaBi, a il iMiTaris yepe3 TakT — y Mastiil.
Y npyromy poaaiii m'ecu BiiOyBa€eThCsI TEMOPOBE OOEPHEHHS:
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TeMa repeHeceHa B HU3bKUH PericTp, a 1i iMiTarlis 3By4uTh ABOMA
oktaBaMu Buile. Y «KaHoHi in Es», y IKOMY BXKUTO iMiTaIlio
KBIHTOI0O HHKYe, BUCYHYTO Ilepe7] YYHeM OLIbIIl CKIafHI 3a-
BJ/IaHHS, TOJIOBHE 3 SIKUX — 3aCBOITH IyHKTUPHUH PUTM SIK
«OyZiBesIbHY LIETJIMHKY» PIIIydoi 3a XapakTepoM TeMH. 3a
CTPYKTYPOIO IIe TBip y IPOCTil TPUYACTUHHIN opMi: y cepe-
HBOMY PO3ZiIi TeMa 3BYYUTb y IapaIebHIA TOHAJIBHOCTI
(0o minop). [IBa 3pa3ku mosidoHiuHOI dopmu iHBeHIIi e-
MOHCTPYIOTh ITIUTOMUU /11 Hel mpuHIuI imitanii. Ha moyaTky
«IHBeHIIil in B» 10OTO BTiJIEHO B OKTaBHIN iMiTarlii Temu, y aApy-
rOMy PO3Zii TBOpPY cama TeMa IPOBOJAUTHCA KBIHTOIO BHUIIE
BiJi excrno3uliiiHoro Bukaay. Hatomicth, «IuBeHmisa in Cis»,
TEeXHIYHO OLIBIN CKJIaJHA JIs1 BUBYEHHsI, € 6araTorpaHHOIO 3a
($akTypHUM PO3BUTKOM 1 IITPUXOBOIO MAJITPOIO, BOHA IIiKaBa
CBOEIO IUTICHOIO JIiHIEI0 PO3BUTKY 0 (hiHAIBHOTO fortissimo,
3aCTOCYBaHHSAM KJIACTEPIB.

IPsaTuii po3ain «IlIkomm» MICTUTh COHATHUHH, JKAaHPHU
KpynHOI popmu. JlecATs 3pa3KiB, CTUII30BaHi 10 My3UYHOI MOBHU
PaHHBOTO KJIACULIN3MY, JEMOHCTPYIOTb i/1ef0 KOHTPACTHOCTI MiXK
JIBOMAa TeMaMU — TOJIOBHOIO 1 MOOIYHOI MapTisiMu. 30KpeMa,
TUIIOBUM € pilryuyuii ab0 TAHI[IOBAJIbHUN XapakTep I'OJIOBHOI
maprii Ta JIPUYHUM, HACIMIBHUN — IMOOIYHOI, IS SIKOI YacTo
BHUKOPHCTOBYIOThCS «aIb0epTieBi 6acu». TOHATbHUI KOHTPACT
BUDPQ)KEHO IapajieIbHUMH TOHAJIBHOCTAMH  Ha mMaxicop —
pe mirop (N2 1, 3), conb madxcop — mi minop (N2 7), pe madxcop —
ci miHop (N2 10), TepIriieBUM 3iCTaBJIEHHAM 3i 3HIDKEHOIO MeJTi-
aHTOIO0 CO/b MaXcOp — Mi-6emonb maxcop (NQ 2), do maxcop —
A5-bemonb maxcop (N 8), oTHOUMEHHUMH TOHAJIBHOCTSIMU
conb maxcop — coab miHop (N2 9). Ilpuitom KoOHTamiHaIii —
BKJIIOUEHHS CBOTO MaTepiajty B Uy»Kui — 3acTocoBaHo B COHATH-
Hi NO 3, y sKiil rosioBHa 1apTisi OyyeThesl Ha IHTOHAIISAX HAPO/I-
HOI micHi «O¥, JIOITHYB 00py4Y» 3 aBTOPCHKUMH iHKPYCTAIIiSIMU.

HeoOxiHNM i BKpail BAYKJIMBUM JJIS1 IIIUPOKOTO PO3BUTKY
My3W4YHOTO MpOodeCcioHaTI3My € IIOCTHH PO3AiI — AHcaMOJIi.
Y HbOMY YOTHPH IT'€CH MUKIY «J/[MHO3aBpH», pO3paxoBaHi Ha
BUKOHAHHS JBOMa YYHSIMHU OJHOTO PiBHS, 1 JiecsTh 00poOOK
YKPalHChKUX HAPOJHUX IiCEHbD /IS aHCAMOJIIO YUHS 3 YUUTEJIEM
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ab0 3 yyHEeM BHUIIOTO PiBHA MiJATOTOBKH. 3 METOIO BiATBOPEHHS
XapakTepy BHUMEDPJINX XUMEPHUX iCTOT My3WYHA MOBa IT€C
«Iryanozmon», «Ixrio3aBp», «BponTO3aBp», «IITEpOAAKTUIIb»
I'PYHTYETHCS Ha XPOMATH3MaX, IUCOHYIOUHX CITiB3ByYYsIX, 3aCTO-
cyBaHHI KJactepiB, ¢opluiaris, IITPUXIB staccato, portamento,
legato, npuiiomy glissando, HeperyJISIPHUX aKIEHTIB, TEPEnaziB
nuHamikd. 3 06pobok O. AKOBUYK BUKOPHCTaB IITUPOKO IIOITY-
sapHi mesozil — «Ilexpuk», «/luBHass HOBUHA», «Bo Buduteemi
HUHI HOBUHa». « PekpyTcbka», «bor csa pakmae», « BecHsaHKa»,
«B Budneemi muecs Mapisi», «fk imoB s 3 JlebperneHa»,
«IIlenpiBka», «Konsama», siki BUKJIQIAIOTHCA y MEPIIiN MapTii
(BepxHill pericTp dopTeliaHo), a iX sICKpaBO PO3BHHEHHH CY-
IIPOBiJI, YacoM 3 eJleMeHTaMU J[?Ka30BOi JIEKCUKH (CHHKOIIOBa-
Ha PUTMiKa, CENTaKOpA1) — y APYTiH maprii (HIKHIN pericTp).

Coomuii posaia «IlIkosu» mictuthb erionu (12 3paskiB),
000B’I3KOBUH KaHP METOAMYHOTO CIPSMYBaHH:, MeTa SKOTO —
PO3BUHYTHU TeXHIYHI HaBUYKHU. [[711 IIbOTO KOXKEH i3 HUX Mae€
KOHKDETHE 3aBJaHHA — IIOCTYIIOBE BiJIIPAI[IOBAaHHA IEBHUX
eJIEMEHTIB TEXHIKHU: PIBHOMIpHA PYXJIUBICTh JIPyTrOTO, TPETHO-
T'O, YeTBEPTOTO MAJIBI[iB IIPABOI PYKH y BUCXITHOMY HAIIPSIMKY,
JiBoi — y Hu3xigHomy (NQ 1); ramomnozioHi macaxi (NQ 2); piBHO-
MipHe JepryBaHHs IITpUXiB legato i staccato (N@ 3); staccato
(N2 4); mocimoBHOCTI pyxy uepe3 3BYK 3 ydacTio legato i
staccato yopHuUMH i 6imuMu KiiaBimamu (N2 5); TpioJIbHUX PyX
IIOYEProBoO Ha legato i CHHXPOHHO Ha Staccato y po3mipi 6/8
(Ne 6); moaurritiHicTh 3 ydacTio Bcix masibiiB (NQ 7); pobota
Ha/ cTpubkaMu, TOOTO ejeMeHTaMu KpymHoi TexHiku (NO 8);
PiIBHOMIPHICTB yAapy BCiX MaJIBIiB IIPU 3MiHI MO3UIIii Bif 61101
kiaBimr 0 gopHoi (N2 9); BUTpUBATICTh y APIOHIA TeXHII
(N2 10); apriemkio (N2 11); moeaHaHHI apreazkio ¥ raMomnoio-
HUX ocyigoBHocTei (N2 12).

«Ilxosa rpu Ha opremiano» O. SIkoBUyka — I[iHHE Ha-
BUAJIbHO-METOZMYHEe BUAAHHA JUJIA Ki1acy dopTemiaHo, fKe Ha
3acazilax My3WYHOI IearoTiKyi i Pi3HOMAHITHOI KOMIIO3UTOP-
ChKOI TeXHIKM (pOopMye CBITOIJIA/ IOHOTO My3HKAaHTA B KOH-
TEKCTI CyJaCHHUX 3BYKOBHX peastil.
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GBPOIIENCBHKI BILUIMBU HA CTAHOBJIEHHSA
HIPO®ECIMHOI CKPUIIKOBOI IIIKOJIU YKPATHU

CraHOBJIEHHSI 1 PO3BUTOK MPOMECIHHOTO CKPUITKOBOTO
MHCTENTBAa B YKpaiHi NpUNAZAl0Th Ha JAPYry IOJOBUHY
XIX croditrsa. Cepes; TOJIOBHUX YUHHUKIB ITHOTO MPOITECY MOYKHA
BBa)KaTU €KOHOMIYHI, MOJIITHYHI, COI[iaJIbHO-KYJIbTYpHi: PO3-
BUTOK ITPOMHCJIOBOTO BHPOOHUIITBA, 3POCTAaHHS MICT, BILIUB
TBOPYOI iHTEJIIreHITii, MiIBUIIEHHS OCBITHLOTO PiBHS, Xy/I0KHI
3aIUTH MiCbKUX BEPCTB HACEJIEHHA 1 T. II.

My3uuHe KUTTs BUABJIAIOCH Y PI3HOMAaHITHUX popmax:
JIOMAIITHE MYy3UKYBaHHsI, JisUIbHICTh TeaTpaJbHUX, CUM(MOHIU-
HHUX 1 IyXOBUX KOJIEKTUBIB. My3WuHa OCBiTa 3/iHCHIOBAIACh y
MPUBATHUX 3aKJIa/laX, SIKi 9YacTO He MaJld YiTKHUX IpOTrpaMm i
HaJIE’KHOTO I1e/IarOriYHOr0 IMOTEeHIIaIy. SHAYHUMH ITOisIMH B
KyJIbTYPHOMY KHUTTI YKpainu Oy KuiBcbKi KOHTPaAKTOBi sip-
MapKH, Ha SKHX i3 KOHIEPTHHUMHU MPOrpaMaMU BHUCTYIIAJIH
BiZjomi eBpomeiichbki BuKoHaBIl: Opatu BensBcbki, @. Jlict Ta
iHII, Taki racTpoJIi BifOyBayJIUCh 1 B IHIITUX MiCTax.

3aBmsku gisuibHOCTI PMT (POCifICBKOTO My3WYHOTO TOBa-
puctBa), ctBopeHoro 1859 poky B IleTepOyp3i, HaOy/il HaJIeX-
HOTO CIIPSIMYBAHHS IPOIIECH PO3BUTKY MY3HUYHOI KYJIbTYPH.
BigmineHHs ToBapuCTBA BiIKPUBAIOTHCA Yy 0OaraThOX MicCTax,
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3okpema B Kuesi (1863), Xapkogi (1871), Oneci (1884), ITosrrasi
(1889). Kpim oprawnizarii BiIKpUTUxX CUM(MOHIYHUX, KAMEPHUX
i COPHUX KOHIIEPTIB, 3ycuaMu PMT 3acHOBYIOThCS My3UYHI
YUWJININA, 3aBJJaHHA AKUX — IIATOTOBKA NMPOdeciiHuX My3U-
KaHTIB. 3aIpOIIyIOThCA BiZIOMi €BPOTEHChKI BUKOHABIY U Iefia-
TOTH, CTBOPIOIOTHCS YMOBU JUIA IX IUTIHOL TisUThHOCTI. Bestnky
POJIb ¥ I[bOMY IIPOLIEC Bi[irpayiv MPE/ICTABHUKHU YECHKOI CKPHUII-
KOBOI IIIKOJIX, IPUYETHI 710 cTaHoBIeHHA O/1eChKO1 CKPUIIKOBOI
mkonu. Ile mepeaycim uechki ckpumami M. Kap6ysbka,
. ITepman, ©. Crynxa.

Hosed HosedoBuu KapOyabka (Josef Karbulka,
1866—1920) — BimoMHI My3WKaHT, KOMIIO3UTOD, CKPUIAJb,
nupureHT. BiH mposiBuUB cebe AK TaJlaHOBUTHUU CKPUIAIb Y
PaHHBOMY JUTHHCTBI, y>ke y 14 pokiB BcrynuB nio IIpasbkoi
KOHCepBaTopii y kjac Biomoro nesiarora AHTOHIHA beHHeBina
(Antonin Bennewitz). YcminrHo BHUCTyIIa€ SIK COJIiCT Y 6araTbox
micrax Itamii. [lTounHae cBOO AisIbHICTD B yamuIHIi OecbKo-
ro Bigmutenass PMT 1895 poky. Moro xmac 3akiHumB
I1. C. CronsApchKuiA, 3aCHOBHUK BCECBITHBO BiZJIOMOI CKPUIIKO-
BOI IIIKOJIY, MPEJICTABHUKU SIKOI TPiyM(asbHO BUCTYIIIJIN HA
[Tepmomy MixkHapoiHOMY KOHKYypci imeHi €. I3ai B Bprocceri,
3aBOIOBABINM TPU30BI Micid. I[loumHaroum 3 1903 poky,
1. Kap6ysbKa B My3UYHOMY YYHJIMII M. MUKOJIa€Ba CTBOPHB
KJIaC BIOJIOHYEJIi, TyXOBUX JIEPEB STHUX IHCTPYMEHTIB.

Hocud Ilepman (Josef Perman, 1871-1934) i ®pan-
timek Crymka (FrantiSek Stupka, 1879-1965) — BuxoBaHITi
ITpa3pkoi KoHcepBaTopii, HaBuasucs B kiaci Ortokapa IlleBunka.
1. Ilepman 6araTo pokiB mpucBaTHB GopMyBaHHIO OfechKOi
CKPUIIKOBOI IITKOJIM, BUXOBABIIM BiZJIOMUX II€JIaroriB, mpode-
copiB — ®. Makcmaw, JI. /1. JIebeprcekoro, M. M. I'piabepra.
[Tounnarouu 3 1902 poky, ®@. Crynka BUKJIAJIaB y My3UYHOMY
yamnuigi PMT, a 3 Bigkpurram Ojecbkol KOHCepBaTopii,
1913 poky, 6yB ii mpodecopom. baraTo yecbKHX My3WKaHTIB
Opasii aKTHUBHY y4acThb B KYJIbTYPHOMY JKHUTTI MicTa, cepef
HUX — 4ecbkuil kBapreT y cwkiaai fl. Komiana, ®.Crymkwu,
1. Ilepmana, JI. Be/leHKH.
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Bimoma nisipHiCTh B YKpaiHi 4eChbKOTO CKpHUIAJs, KOM-
nos3uTopa, MysuuHoro nemarora Orokapa IlleBumka
(Otakar Sevéik, 1852—1934). 3 nes’sT POKIB BiH BHCTYIAB K
ckpunasb, HaBuaBcs y [Ipasi y B. Bayepa, 1870 poxy 3akiHuuB
ITpaspky KoHcepBaTopioo y npodecopa AHToHiHa BeHHeBima.
Barato pokiB BiH OyB moB’s3aHuil 3 YkpaiHowo. CHiJbHO 3
M. JluceHKOM BiH BHUCTyHaB y KoHIlepTax KuiBChbKOTO BimTi-
sneaHss PMT, 1874 poky po3nounHae NneAaroriaHy JisIbHICTb y
XapKiBCbKOMY MY3WYHOMY VYWJIHINI, a MpoTsArom 1875-
1892 pokiB — y KuiBcbkomy mysuunomy yuwtuigi PMT, ogHo-
YaCHO IMPaLOIYU KOHIIEPTMENCTEPOM B OIIEPHOMY TeaTpi.

JlocuTh BUCOKWU PiBEHB ITITOTOBKU CKPHUIIAJIB, IpE/CTa-
BHUKIB YKpPalHCHKOI IIIKOJIH, Ha/IaB iM 3MOTY YCITIITHO HABYATHCh
y 6araThOX IIPECTI>KHUX HABUAIBHUX 3aKJIa/1aX E€Bponu. 30Kpe-
Ma, npodgecopu KwuiBcbkoi koHcepBaropii daBua Beprtbe
(VIibmmump) (1882—-1950), AxiB Marazinep (1889-1941)
BHXOBQJIU IUTESJTy BHCOKOITPO(MECIHHIX MYy3HKAHTIB, BAKOHABIIIB,
nenarorie. fkiB CamoitoBuy Marasinep HaBuaBcsi B JIAdmmu-
3bKili KoHcepBaTopii B XaHma 3irre (Hans Sitt) i B [leTepOyp-
3pKili B OBaneca HasnbaunsHa. /{aBug CosomoHOBUY BepThbe
1901 poky 3akinumB My3uuHuii iHcTUTYT y Bapmasi (k1ac
ckpunku C. K. Baprieuya), a 1904poky — IletepOyp3bKy KoHCep-
BaTopito B JI. Ayepa, mounHatouu 3 1920 poky, /1. beptbe — BU-
KJIajiad, a 3 yacoM — mnpodecop KuiBchbkoi KoHCepBaTopii.

SKIo o/rechKa CKPUIIKOBA IITKOJIA 3a3HAJIA BIUIUBY YeChKOl
KyJIbTYPH, TO My3U4He XKUTTs JIbBOBA — IMOJIBCHKOI. Y MiCTi IIpO-
TATOM KUTHKOX POKIB IIPAIIOBaB KOHIIEPTMEHCTEPOM OIIEPHOTO
TeaTpy BUJIATHUH MOJBCHKUN CKPUIIAIb, KOMIIO3UTOD 1 IeJlaror
Kapouap Jlunmuacekuiu (Karol Jozef Lipinski, 1790-1861),
BU3HAHUU OJTHUM i3 HaWKpAaIuX CKPUIIaIiB EBpOIH, 3Marapcs
3 Hikkoso Ilaranini. Bin rpaB y kBapreti 3 JI. [llmopom, Bu-
crymas B ancamo61i 3 P. Illymanom, ®. Jlicrom.

VY JIpBOBI mpamnpoBaau Taki Biomi ckpunaii, sk IrHaIy
HIymmanamir (Ignaz Schuppanzigh, 1776—1830), dpaniy3bkuii
cKkpunasip, mnexaror i xommosutop Kak-®Pepeosr Mazac
(Jacques Féréol Mazas, 1782—-1849), ckpunaib i negaror CraHi-
ciaaB CepBaumHcebkui (Stanistaw Serwaczynski, 1781-1859),
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AKAA 37100yB TOMYJIAPHICTD AK NepIIMi nearor I'. BeHsBchKoro
ta W. Moaxima. MyanHe KUTTA y JIbBOBI 6araTo B yomy 0yJ10
OB’ A3aHe 3 JIISIbHICTIO MPUBATHUX My3UYHUX TOBAPUCTB, KA
MaJjia TepPeBaKHO MPOCBITHUIIbKUI XapakTep. JIbBiBcbka My-
3UYHA aKaJieMisa 3acHOoBaHA 1853 poky Ha 6a31 My3HUYHOI IITKO-
s Coro3y CITIBOYMX 1 My3WYHHUX TOBAapUCTB. Y 1880 porlli BoHA
Zis1a mif omikoio I"aTIbKOro My3UYHOTO TOBAPUCTBA.

1903-#1 pik 1aB HOBHH iMITyJIbC Y pOOOTI KOHCEPBATOPIi,
siKa He pa3 3MiHIOBaJIa CBOIO Ha3By. [loumHarouu 3 2007 pokKy,
e HamionanbHa My3uuHa akazemii imeni M. B. Jlucenka. On-
HUM i3 [IepIINX MeIaroriB y KJIaci CKPUIIKHU B I[bOMY MYy3UYHO-
My 3aKJa/ii cTaB AUPHUTeHT My3u4Horo teatpy Tomac Bpays, a
1859 poky Ha mefaroriyHy poboTy OyJI0 3aIIpoIIeHO Bi[OMOTO
nosibebkoro  ckpunana  Kaponsa  Kosmoseskoro — (Karol
Kozlowski). Hamasi y kjaci CKpUIKH HpaIfoBajyd IMOJIbCHKI
BUKOHABIII 1 I1€J1arory.

€Bporeiicbka KyJIbTypa IOMITHO BIUIMHYJIA 1 HA My3UYHe
JKUTTA XapKOBa, BEJIMKOTO ITPOMHUCIIOBOTO 1 KyJIBTYPHOTO IIEHT-
Py, Y IKOMY IPOKHBaJIa YHCJIEHHA MOJIbChKA Jiacropa. 3Hau-
HHUI BHECOK Yy PO3BUTOK CKPUIIKOBOTO MHCTENTBA HAJIEKUTH
Kocraurtuny AntoHilo TI'opcerkomy (Konstanty Antoni
Gorski, 1859—-1924), ckpunasio, mefarory, KOMIO3UTOPY MOJIb-
CBHKOTO TTOXO/PKEHH:, Ha TO! Jac yKe Bi/:[OMomy B €Bponi i Pocil.
3 1890 poky BiH PO3TOUMHAE CBOIO nenarorquy )_IIHJ'IBHICTB y
mysuuHoMy yumnuigi PMT, Buctynae y ckiazi Tpio i cTpyHHO-
ro KBapTeTy, KEPYE CTBOPEHUM HUM IOJbCHKUM I[€PKOBHUM
xopoM. Y 1917 pomi Oyso cTBOpeHO XapKiBChKHN MYy3UYHO-
JIpaMaTUYHUHN 1HCTUTYT, 3 yacoM — HamioHaspHUM yHiBepcu-
ter mucrentB imedi I. I1. KotssspeBchkoro. Ilepmum mezmaro-
TOM y KJIaci CKpPHUIIKM, KaMepHOTro aHcaMmbOiio craB BikTrop
MapxkoBuu I'oabadennba (1893-1982), mocBiiueHuil CKpH-
naitb i mezaror, mpodecop, AKUM 3akiHUMB bBproccesibebKy
koHcepBaropio y Cezapa Tomcona (César Thomson) i Ilerep-
Oyp3bky — y Jleomonbga Ayepa. Ha po3BHUTOK CKPHUIIKOBOTO
poeciiiHOr0 MHUCTEITBA 3HAYHOIO MIpOI0 BIUIMHYJIA JIifllIb-
HicTh Aoabga AopamoBuua (ApHoJbaOBHUYA) JlemuH-
cbkoro (1915-1965), Axkuil COpUUHAB HAWKpAIi TPaAMUIIil
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HiMenbKOI CKPUIIKOBOI ITIKOJIU. BrcTynaodyu B paHHBOMY Bimi
SIK BYHJIEPKiHJI, BiH mpuBepHyB yBary Kapsa ®iema (Carl
Flesch), BumaTHOrO ckpumnasis i memarora, BU3BHAHOTO TJIaBU
HIMeIbKOI CKPHUIIKOBOI mKoaHu Y 1928 pori A. JIeNTUHChKUI
BuixaB 710 HiMeuunHHM, HaBUAIOUHCH CIIOYATKYy B MOJIOJIOTO,
aJie BJKe BiZ[ToMOTo IMOJIbChKOTO ckpumnass Makca Pocransa (Max
Rostal), a mpotsirom 1929—-1932 pokiB — y BepJriHchKiln My3u-
yHil mkoui y Kapsia ®nema. Hagani A. JlemuHCHKIH Bee ak-
TUBHY KOHIIEPTHY JIiSUIBHICTH SIK COJIICT, BUCTYNA€ 3 TaKUMU
nupureHtamu, Ak Kyprt 3auzepsix (Kurt Sanderling), Hatau
Paxstin Ta iH., SICKpaBO BUABJISIE cebe MAWCTPOM KaMEPHOTO
My3uKyBaHHA. Y 1935 porii BiH OyB oHIM i3 TepeMok11iB Bee-
YKPaiHCHKOTO KOHKYPCY MY3UKaHTIB-BUKOHABI[B y JleHiHTpa-
I, 3m00yBIIN TpeTio mpeMiro. 13 1943 poky mouasacs mrigHa
meJlaroriyHa isibHICTh A. JlemuHChKOro B XapKiBChKOMY
imcruTyTi MucrenTs. Voro kiac 3akigumam 6arato jiaypearis
MIXKHApOAHUX KOHKYPCIB 1 Mpo@eciiiHO Mi/Ir0TOBJIEH] CKpHUIIa-
ai, cepen Akux — AnpbepT MapkoB, Mapk MoruiaeBcbKui,
I'puropiii @eiirin, AHTOH X0JIOZEHKO Ta iH.

¥ Ham gac, y 38’A3Ky 3 HOBUMU MOJIITUYHUMHU peaTisiMH,
TBOPYl KOHTaKTU 3 IPEJCTABHUKAMH MY3WYHOTO MUCTEITBA
KpaiH 3axiiHoi €BpoIy 3MIITHIOIOTHCS. BiZl0yBarOThCSI BUCTYIIH
COJIICTIB i MUCTEIbKUX KOJIEKTUBIB, 3yCTpidyi HA MI>KHAPOHHUX
ceMiHapax i Ma¥icTep Kjacax.
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METOJOJ/IOTTYHI IIMTAHHA KOTHITUBHOI'O
AHAJII3Y MY3UYHO-BUKOHABCBHKOI IIA/IbHOCTI

CyuacHe My3WKO3HABCTBO HAJIEKUTD 710 chepu IyMaHiTa-
PHUCTUKY, y AKifl OCTAaHHIM YacOM CIIOCTEPIraeThCs MparHeHHs:
BITUMBHAHUX, POCIACHKUX 1 3apyOIKHUX YIeHHX CHHTE3yBaTH
METO/I0JIOTII, 0 PO3POOJISIOTHCA B pycm KOTHITHUBHOI mapa-
QUMY B Pi3HUX Trajy3sx HAyKOBUX II3HAHb 1 CIEMiaJIbBHUX
JMUCIUIUTIHAX. AJle B My3UKO3HABYUX JOCII/I>KEHHAX My3HUYIHO-
BUKOHABCHKOTO HAIPAMY e «CILIECK METO/0JIOTIUHOI ped-
sekcii» (T. KopHestok) moku 10 He HaOyB HAJIEXKHOTO BUSBY.
3azHaynMo, 1o HanpukiHii XX — movyarky XXI cTosIiTh y BUKO-
HAaBCHKOMY MY3WKO3HABCTBI 3/IICHIOIOThCS HOBI METOJIOJIOTIUHI
MiZIXOAW 10 aHATI3y My3WYHHX TEKCTIB i IIPOIIECiB iX aKTyasi-
3amii. Ajle BCi BOHU TDYHTYIOTHCSI HAa MeTOAAX CHCTEMHOTO,
IUTICHOTO Ta KaHPOBO-CTHJILOBOTO BH/IIB aHAJTI3Y, OB’ A3aHUX
i3 BUABOM (pOopMasIbHO-aTPUOYTUBHUX OCOOJIMBOCTEH MY3UYHOL
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MOBH TBOPIB, ii CTPYKTypHO- KOMI’IOSI/IHII/IHOI ¢opmu Torro, a Ta-
KOK CHCTEMHO- cbyHKmOHaJIbHoro aHaJTi3y, 3aCHOBAHOTO Ha ijte-
AX 1 mpuHIUIAx Teopil GyHKIioHanbHOI cuctemu I1. K. AHoxiHa.
Mera 3acTOCyBaHHS X IPUHIIMITIB aHAJII3Y — CTBOPHUTHU YL1ICHY
Ni3HABANbHY KOHUENUilo CeludivHOro po3yMOBOTO IIPOIECY
y BUKOHABCTBi Ha OCHOBI OTPUMAaHUX IHTETPATUBHUX ySBJIEHD
PO Horo 6araTopiBHEBY CTPYKTYPHY 31 CKJIQJHUMU CHCTEMHO-
(QYHKITIOHAIPHUMU B3aEMO3B I3KaMU.

KpiMm TOro, «...KOHIENTyaJibHAa MOJENb CHUCTEMHO-
(QYHKITIOHAIPHOTO IMiIXOY TTOB’s13aHa 3 aHAJII30M CTPYKTYPHO-
(YHKITIOHAIBHOI CYIIIPSTHOCTI MPOIIECiB BUKOHABCHKOTO MFC-
JIEHHsSI 1 MOBJIEHHSI SIK CHCTEMHO-(YHKIIOHAIBHUX ITPOIECIB
BHUKOHABCHKOI TBOPYOCTI 3 IMAaHEHTHHUMH IM CTPYKTyPHUMH
ocobsimBoCTSIMU» [2, c.182]. IHTerparmBHa My3HMKO3HABYa
METOZIOJIOTISA, ITOETHYIOYH ICTOPUYHI, TEOPETUYHI ¥ iHTepIpeTo-
JIOTIYHI METOZY aHAJTI3Yy My3UYHUX TEKCTIiB, TAKOK MaJIO TOPKa-
€TbCsA pedJIEKCHBHIX MOMEHTIB MY3HYHO-BUKOHABCHKOI JIiSLTh-
HOCTI. Y KOHTeKCTI TpaHchopMarlii HayKOBO-TBOPYHX IapaJIurM,
CIPSAMOBAHUX Ha cepy «Ii3HAHHS JIIOJICBKOTO PO3YyMY i TOJIOB-
HHUX MeXaHI3MiB HOro MeHTaJIbHOI IisyibHOCTI» [6, c.52],
B Cy9aCHOMY BHUKOHABCHKOMY MY3WKO3HABCTBI aKTyaJli3y€ThCs
rnmpobJsieMa 3acTOCYBaHHS METOIB KOTHITMBHOTO aHAI3y My-
3UYHO-BUKOHABCHKOI JIAIBHOCTI JJI1 JOCTIIKEHHSI BUKOHAB-
CHKOT'O My3WUYHO-3BYKOBOTO «MOBJIEHHEBOTO MUCJIEHHS».

VY mparsx, cipsAMOBaHUX Ha JTOCTIIKEHHS KOTHITUBHHX
IIPOIIECiB, HABKOJIUIIIHSA JIIUCHICTD 1 BHYTPIIIHIH CBIT 0cobucTOCTI
BiZIOMBAIOTHCA Y KOHUENMYyani3o8aHux CMUCA0YMEOPHIOUUX
cucmemax Mo3ky. Y TBOPUYMX KOTHITUBHHUX ITPOIlecaX My3HKaH-
Ta-BUKOHABIIA IIi CUCTEMH 3aJIelKaTh Bijl 0COOJIMBOCTEN MUC-
JIEHHsI JIIOJINHU, HOTO eMOIIHO-1HTEeIEKTyaIbHOI 1 pO3yMOBOi
MIOTEHIIi], a TAKOXK BiJi TPEHIHTY ITPOdeCiiiHOl MOTOPUKH TAJIBIIIB,
PYK, TOJIOCOBOTO amapary, siKi CTUMYJIFOE aKTUBHICTh TBOPUOI
cBigomocti. OZUHUIEI0 BUMIPY B KOTHITHBHHX IPOIIECax YHC-
JIEHHI JIOCJIITHUKH OOUPAIOTh IOHATTS «KOHUenm», Io €
«ileaIbHOI0 MEHTAIbHOI0 MOJIEJIIIIO».

Ha cporojiHi MeTo/iy1 KOTHITUBHOTO aHATiI3y aKTHBHO PO3-
POOJIAIOTBCA B TAKUX TUTy35X IYMAHITAPUCTUKH, SIK JITHIBOKOTHi-
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TOJIOTISI 1 KOTHITHMBHA IICHIXOJIOTis. BOHM BHBYAIOTH 3B’SI30K
MOBHHUX CHCTE€M 1 MEHTaJIbHHUX IPOIIECiB, BiOOpaKeHHX y Hil.
¥ pamKax JIIHFBOKOTHITOJIOTIi Ta KOTHITUBHOI IICUXOJIOTi] BUHUK-
JIU IeSIKi Teopii, 0 MOXKYTb OYTH KOPUCHUMU B TOCTI/IKEHHAX
i3 KOTHITUBHOTO BUKOHABCHKOTO MY3MKO3HABCTBa, 30KpeMa:
«Teopifg Kareropu3arliii», «Teopis (GpeiiMOBOI CEeMaHTHKH» i
«Teopisa BTieHoro misHaHHA» (embodiend cognition). Boru
JIOBOJISITh, 1110, TIO-TIEPIIIE, MPOIIECH KaTeropu3allii 1 KOHIenTya-
Jizarii 3aBKAU MOB’A3aHi 31 CBiIOMOIO ysBOIO Ta ii (pikcyBaH-
HAM y ntocBizi. Ilo-gpyre, 1m0 11e 06’ €KTUBHUM MPOIEC KUTTE-
JUSITBHOCTI 1 CBITOBIAUYTTS, IKUH 320€31eUy€eThCs CBiIOMIiCTIO
JIIOJIUHY Yy TIPOIIeCi TBOPYOI MisIBHOCTI i AKUN Iepeadadae CTBO-
PEHHsA TaKUX MEHMAAbHUX YMEopeHb, Ik 00pasu, MetadopH,
KOHIIEIITH TOIIIO, SIKi, 10 CYTi, € CEMAHTHYHUMU KATETOPisSIMHU.
VY mocimKeHHSX JIHTBOKOTHITOJIOTI «CEMAaHTHYHI KaTeropii
BHCTYIIAIOTh OGe3IocepeHiMU BUPA3HUKAMU HOPM c8idomocmi
<...> CIY?KaTh TUM €JIEMEHTOM, AKHUH MOEAHYE 1 OB A3YE MOB-
HHUI MaTepias i3 3arajJbHOI0 OyZI0BOIO JIIOJCHKOTO MUCJIEHHS,
BIZITIOBIZTHO, 1 3 KaTeropisAMu JIOTIKM i mcuxoJtorii» [1, ¢. 63].

BomHouac «cemMaHTHUYHI Kareropii, Ha BiAMIiHY BiJ mO-
HATTEBUX, MAIOTh MOBHY peasli3allilo, BOHU BTUIEHI B KOHKPET-
HUX MOBHUX 3aco0ax (JIEKCUYHUX, TPAaMaTUYHUX), crierudiv-
HUX JUII MOBH, a TAKOXX B TOMY, II[0 BOHH TICHO ITOB’s3aHi 31
cheporo KoHOTaIii, TOOTO 3 IOJATKOBUM CMHUCJIOBUM 3MiCTOM,
CHiBBiTHECEHHAM 3 00pa3HUM MUCJIEHHSM, i 31 ceporo CTPyK-
TypHUX 3HAaUUMOCTeH i pyHKITiH» [1, ¢. 64]. 1Ii cnocrepexeHHs
CIIpaBeJINBI 1 /IS My3UYHOI MOBJIEHHEBO-MHCJIEHEBOI TisLTHHO-
CTi BUKOHABIS. A/JKe BiH MOCTIHHO Ma€ cmpaBy 3 baraTtbMa
HOTHUMU TEKCTAMHU, Y AKUX 3a(iKCOBaHI i JIEKCHKA, i rpaMaTH-
Ka My3WYHOI MOBU KOMIIO3UTOPA.

€ pi3Hi TUIIN CEMaHTUYHHUX KATETOPiH, siKi MAlOTh Pi3HY
Mipy caMOCTiiHOCTI i abcTpakTHOCTI. /[0 HUX HajeXaTh KaTe-
ropii 3araJJbHOTO 3MICTy — «Ha3BHU TBOPiB», SIKi MPE3EHTYIOTh
BIJIMIOBI/THUY KaHpP i HOro BHYTPIIIHIO KOMIIO3UIIHHY KOHCT-
pykiito (cumdoHis, omepa, opaTopis, KOHIEPT, Oasaza, COHa-
Ta, (pyra Ta iH.), «[IO3HAUYEHHS 3aTAJTBHOTO «XapaKTepy» TeM-
moBoro pyxy (Presto, Allegro, Andante, Grave iT. iH.), «1103-
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HauyeHHs HACTPOIO, BiAUYTTs, MOYYTTIB, EMOIIii», sIKi popmy-
I0Th YABY NP0 iHTOHAIHHO-eMOI[IHHUN XapaKTep 3ByKOBUIO-
OyBanHA y TBopi. Hanmpuwiian, Agitato (30yaxeHo), Amoroso
(i1ro60BHO), Calando (3acmoxkoiorouncs), Cantabile (cmiByuo),
Deciso (pintyue), Doloroso, Dolente (cymHO, CKOpPOOTHO),
Lamento (:xaini6uo), Perdendosi (3HUKaoO4M, 3aBMHPAIOYN)
Pesante (migKpecyieHO Ba>KKyBaTo), Spirito (HaTXHEHHO) TOIIIO.
CeMaHTHYHI KaTeropii € KOMILIEKCOM My3UYHO-BUKOHABCHKHX
3aco0iB BUpakeHHs (aIuTikaTypa, mejasisaris, JHHaMiKa, apTy-
KyJIAIS, arorika Ta iH.), sIKi y mpolieci My3U4HOI MOBJIEHHEBO-
MHUCJIEHHEBOI ILiHJIbHOCTi dbopmyroTh iHTOHauif/'IHo—
CeMaHTHYHY peaJIleCTb MY3UYHOTO TEKCTY, ¥ AKOMY Bi/TuyBa-
€THCS «... HUIIBHHUH, 1 TOXMYypU /IpaMaTH3M, 1 3axoIIeHHsA
BiJT I1acTsi, CKOpOOTa 1 eKCcTa3, MaJIAlYUi THIB i JIIOTH, 110 Je-
JIEHUTD, MEJIAHXOJIiI0 i OypeMHy BeceJIiCTh, i He TUIBKH BCi ITi
MOYYTTS, a 1 HAUTOHIII iX BIATIHKH, ITEPEXO/TN MiK HUMH, SKi
He MOXXYTbh OyTH BHMOBJIEHI CJIOBAMH 1 HEJIOCTYITHI aHI KUBO-
MIHCY, aHi CKyJIbOTYPi» [3, c. 6].

3a3zHaYuMo, 110, 3TigHO 3 THUIIOJIOTI3AIIi€I0
M. ApaHOBCHKOTO, My3W4YHEe MUCJIEHHS (YHKIIIOHYE y IBOX
IJIOIIMHAX — <«IIPOCTOpax», «BKJIAJECHUX» OAUH B OZHOIO:
y piduyHOMY IpPOCTOpPI MY3WUYHOTO 3BYKY 1 B CEMaHTHYHOMY
MPOCTOPi XyZIO’KHBOTO CMHCITY. 3BiZICH BUCHOBOK, III0 My3UYHO-
BUKOHABCHKUH MOBJIEHHEBO-MHUCJIEHHEBUH ITPOIleC — Iie IPOo-
1ec GOpMyBaHHSA My3UYHO-3BYKOBOI aKTyasTi3aIlil Xy03KHbOTO
CMUCJTy HOTHOTO TEKCTY (PYHKITIOHAJIbHUMH 3aco0aMu iHTOHA-
iiHOI cucreMu BuUpakeHHs. e BinOyBa€eTbcsA B MOMEHT BH-
pillleHHS TaKUX CKJIQJIHUX TBOPYHUX 3aBJIaHb, SIK IepeBeeHHS
HOTHUX B3HAKiB Ha piBeHb CHEeNUPIUHUX IS MYy3UYHO-
BHKOHABCHKOI CITerfiasizallii MOTOpPHHUX KOMIIOHEHTIB. Y Teopil
«BTiIeHOTO mi3HaHHA» (embodiend cognition) moBoguThCH,
110 TJIaH MOTOPHUX /i 37IaT€H BKJIIOYATH TJIAH IHTEJIEKTYaIbHOL
aktuBHOCTI. [Ipu npoMy BifOyBa€eTbcA akTyasrizarisa metagopu
«pimeHHs pykow». OTKe, My3UYHO-BUKOHABCHKUU aHAaJII3-
aKTyaJsi3allisi HOTHOTO TEKCTY IPOTIKa€e B 0ia1021UHill 83AEMO-
0ii KOMIIO3UTOPCHKOTO TEKCTY 1 BUKOHABIIS 3 YPAaXyBaHHAM HOTO
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KOTHITUBHUX, IICHUXOJIOTIYHHUX, €MOIlIMHO-IHTeJIeKTyaIbHUX 1
TEXHIYHO-MOTOPHHX ITapaMeTpiB.

¥ mpotieci ayTo-CyreCTUBHOI JIiaJIOTIYHOI B3aEMOAIi BifOy-
BaETHCSI BUKOHABCHKE PO3YMIHHS XY0KHBOTO 3HAYEHHS My3HU-
HO-MOBHOT'O BHCJIOBJIIOBAaHHSI KOMITO3UTOPA, 3a(iKCOBAHOTO B
HOTHOMY TeKcTi. | 1e 3a/IeKUTh BiJi IBOX KOHTEKCTIB JIOCBiy
KOMITO3UTOpA 1 BUKOHABIA. [lif ayTo-CcyrecTUBHUM [iajioromM
PO3yMIEMO CHHTE3yBaHHS CEHCOMOTOPHHX 00pa3iB ITij| yac repe-
BeJIEHHS 3HAKOBOI CHICTEMH HOTHOTO TEKCTY B My3HUYHO-3BYKOBY
yHKITIOHAIPHY CHUCTEMY iHTOHAITIHHUX 3aco0iB BUpasKeHHS,
[0 BiZIMIOBiZIa€ ysABJIEHHAM PO 01a/10214HICMb c8idomocmi B
«TmepBUHHIH Piocodii» M. M. Baxrina. [IpuHITUIT «IiaIOTTYHOCTI
CBIJIOMOCTi» BUEHHH OOIPYHTYBAB y IIPOILIECi BUPIIIEHHs MPO6-
JIeM CBiZIOMOCTi, ii PYyHKITIH i 3B’A3KY 3 MOBOIO i MOBJIEHHSIM.

Jlns pocoimpkeHHST My3WUYHOI MOBJIEHHEBO-MUCIEHHEBOL
JIiSUTBHOCTI BUKOHABIA IO3UTHUBHE 3HAUYEHHS Ma€ CyJacHa Teopis
¢dpeiimoBoi cemanTuku (dpeiimis, ppeliMyBaHHA), AKA cTaIa
«4{d He HaWOUIbII MOMYJIAPHOI0 TEOPi€l0 cepesi CEMAHTUYHUX
TEOPil OCTaHHIX AECATHIITH. <...> BOHA MAa€ MIKIIPEIMETHUI
XapakKTep, i, 00’ €THYIOUN Pi3HI JUITHKY JIHTBICTUYHUX Ta HEATH-
28lCMUYHUX 3HAHb, Ja€ 3MOTY MOSICHUTH 6arato MOBHUX SBUII]
13 mo3wuirii KoTHiTUBHOTO aHasi3y» (kypcuB — O.J1.) [4, c. 224].
OCHOBHUM eJIeMeHTOM Teopii ¢ppeiiMoBOl ceMaHTUKU € dpeiM,
SIKUH CTAHOBUTH KO2HIMUBHY MO0eNb, 10 Ma€ i CBOIO CTPYK-
Typy — CHUCTEMY BHYTPIIITHbOI OpTraHi3allii eJleMeHTIB y cmuc-
n08e yine, i 0Opa3HiCTh, 10 € MEHTAJIBHOIO IUTICHICTIO 3 TIeB-
HUM piBHEM aOCTPAKTHOCTi. YKPAiHChKI JIIHIBOKOTHITOJIOTH
O. B. Tumxko i JI. M. Kook PO3ITIANAIOTH «ppelm AK yHiKa-
JIBHY CTPYKTYPY penpeseHTaun KOTHITUBHUX 3HaHb JIIOJUHH,
0 00’€JHY€E KOTHITUBHY Ta MOBHY cdepy y IpoIieci MOBJIeH-
HEBOI JisTbHOCTI. ['0JIOBHOIO BJIACTUBICTIO MPH I[LOMY € T€, 1[0
Ha BiAMIiHY Bij| iHIINX THIIIB KOTHITUBHUX OJIMHUITH (TTOHSATTS,
obpas i T. 1.), ppeim npe/:LCTaBJIHe 3MicmosHull kapkac Mau-
OyTHBOTO BHCJIOBJIOBaHHA...» [5, c.398]. Ile o3Hauae, 110
Oyab-siKa KOTHITHBHA O)_II/IHI/ILIH (mousaTTA, 0O6pa3 TOINO), 5K
pe3y/IbTaT MOBJIEHHEBO-MUCIEHHEBOI JiSJIBHOCTI My3UKaHTa-
BUKOHABIISI, 3a3HAI0YM 3BYKOBOI aKTyastiallii Ha mepeaMoB-
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JIEHHEBOMY €Talli, «II0CTa€ y BUIVIAAI dpeiimy». OTke, ppeni-
MaMH CTalOTh MEHTAaJIbHI KOHCTPYKIi, 0 ¢GOpMYyIOThCS 3
eJleMeHTiB (yHKI[IOHAJIbHOI CHCTEMH IHTOHAIIMHUX 3aco0iB
BUPaKeHH#, AKi BUKOHaBellb 30epirae y cBoiii mam sTi i sKi B
KOHKPETHOMY MOBJIEHHEBO-MHUCJIEHHEBOMY IIPOIIECI CTaIOTh
«TPAHCJIATOPAMH XYZOKHBOTO CMHUCIy». 3 MO3ULIH Teopii
(periMOBOI CEMAHTUKU MOKJIMBO aHATI3YBAaTH (PYHKIIOHATBHY
CHUCTEMY IHTOHAIIHUX 3acO0iB BUPaKEHH:, II[0 € MY3UYHO-
BUKOHABCHKOIO MOBOIO, fKa 3abe3medyye MOBJIEHHEBO-
MUCJIEHHEBUH MPOIEC My3UYHO-BUKOHABCHKOI JiAIBHOCTI.

CIMCcoOK BUKOPHUCTAHOI1 JIiTeparypu
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2. JIucenko O. B. My3nuHe BUKOHABCTBO: T€HE3HUC, KATETOPi,
cucteMa (iCTOPUKO-TEOPETUYHUN Ta MHCTEITBO3HABUHI ACTIEKTH)
/ Ham. akaza. xepiBHUX KajApiB KyJbTypu i muctentsa. Kuis, 2017.
318 c.

3. MaprterHoB . Y. Mopuc PaBens. Mocksa : My3sika, 1979.
335c.

4. Huxonogra XK. B. OcHoBHbIC 3Tambl (PpeiiMOBOro aHaiinsa
peueBbix akToB // BectHrk Hubkeropojckoro yHuBepcuTeTa UMEHH
H. U. Jlo6auesckoro. 2008. Ne 6. C. 224-228.

5. Tumxko O. B., Kook JI. M. JIiHrBicTUYHUN aHAITI3 TOHATTS
¢peiimy // Haykogi 3anucku HarionansHoro yHiBepcurery «Octpo-
3pka akagemis». Cepia «®inomnoriuna». Octpor, 2009. Bum. 11.
C. 391-399.

6. Lakoff G., Johnson M. Philosophy in the Flesh. The Embodied
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JIYKAIIIEHKO JI. B.

JIbBiBCHKA HalllOHATEHA My3W4Ha akazemis iMeHi M. B. JluceHka;
KaHAWJAT MUCTELUTBO3HABCTBA, AOLCHT KadeIpu My3HYHOi (OJbK-
JIOPUCTUKHM, HayKoBUi cmiBpoOiTHHK [IpobiaemHOi HaykoBO-
nociigHoi nabopaTopii My3udnoi etHosorii (JIbBiB, Ykpaina).

ORCID iD: https://orcid.org/0000-0002-5402-4177

ITPOEKT «FOLK__ME»: IIOIJIAA Y MAMBYTHE
HAPOJHOMY3UYHOI OCBITU

¥ 2xo0BTHI 2019 poky crapTyBaB Mi>kHapOJHUU HAYKOBO-
ocBitHiIiI mpoekT «Folk Music Education for Future
Generations» («HaposHOMy3u4Ha OcCBiTa /11 ManOyTHIX ITO-
KOJIIHb»), 110 BUKOHYETHCSA y PaMKaxX IIPOrpaMy MapTHEPCTBA
€Bpocorody Erasmus+, TpuBajicTIO HmiBTOpa POKYy. Y HBOMY
B35JIM y4acTh YOTUPU KpaiHu: YropmuHa — Qo «Popym
JUIs. HapojiHOi TBopuocti “Pro Progressione”» Ta My3suuHa
akazeMis Pepenna Jlicra, @inangia — Axkaaemisa fxna Cibe-
gmiyca, HiMmeuumHa — opranizamisi ¢ectuBairo WOMEX
(«World Music EXpo»), Ykpaina — JIpBiBcbKa HalliOHaJIbHA
My3u9yHa akazemis imeni M. B.JIucenka (mami — JIHMA
im. M. B. JIucenka). be3nocepenHiMu BUKOHABISIMU ITPOEKTY €
cuiBpobiTHuKU [Ipo6seMHOI HAayKOBO-ZIOC/TIAHOL Jaboparopil
My3uaHoi eTHotorii (mam — [THAJIME) Ta kadeapu Mmy3udaHO1
(pOTBKIIOPUCTUKH.

3asnannA [IpoekTy:

— IHTerpamnis cyyacHUX TEXHOJIOTiIH B My3UYHY OCBITY Ta
3aCTOCYBaHHS IX y Pyl HU@POBOTo MOCTYILY.

— IHTerpamiss TpaAULiHHOI KYJIBTYpH B IIUPOKOMY MiK-
HapOTHOMY KOHTEKCTI B HAPOTHOMY3HWUYHY OCBITY CE€Pe/THIX IIKLII.

— 3acTocyBaHHA HAa OCHOBI HAYKOBUX JIOCJI/[PKEHb HOBUX
HABUJIBHUX METO/OJIOTIN Yy HAPOAHOMY3UYHUX HABYATIBHUX
mporpamax [1].

OCHOBHUM MaTepiajioM IPOEKTY CTAHYTh 3aMUCH HAPO/I-
HO1 MY3UKH. Y OUIBIIOCTI €BPONEHChKUX KpaiH apxaiuHa Tpa-
ULifHA KyJIbTypa 3HUKJIA IIe /10 MOSABU 3BYKO3aIUCYBaJIbHOI
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TexHiku. B YKpaiHi mig THCKOM rio0asmi3amiiHuX MpoLeciB 11e
BiZI0yBa€ThCA y HAIll Yac: aBTEHTUYHA My3UKa 3HUKA€E Pa30M 3
il ocTaHHIMU SICKPAaBUMHU HOCISIMU i3 CLTBCHKOTO CEpeoBHUIIIA.
AOu He BTPATUTH YHIKaJIbHI (DOJIBKIIOPHI 3pa3ku, 2014 poky
YrOpChbKHH My3UKaHT i Kysibryposor Mikmom Bor (Miklos
Both) 3amouaTtkyBaB mysnpTuMezitinuil mpoekT «IlomidoHisa»
[2], cipsamMoBaHuit Ha OpMyBaHHA OH-JIAMH apXiBy My3HYHOTO
donpkinopy. Hacrynmuuii mpoekt «Folk_ME», 3amouarkoBa-
HHUH [[UM-K€ YTOPCHKUM KYJIbTYPHHUM Jisf9eM, X04a 1 € iHHOBa-
[iHUM, TPOTe B IEBHOMY ceHcl mponoBkye «Ilomidonito»,
OCKUIBKY ITPOBIJTHOIO i/ie€l0 000X IMMOYMHAHD € 30epesKeHHs Ta
KYJIbTUBYBAHHS TPAAUIIHOI My3UYHOI KYJIbTYPH.

[Tounnarouu i3 koBTHA 2019 poky, y pamkax IIpoekTty
OyJI0 TIPOBEAIEHO KijlbKa MIXKHAPOJHUX METO/IOJIOTIYHUX 3Y-
CTpiueill, HA AKUX BUPINIYBAJIUCh MUTAHHA 3MicTy, ¢popMu Ta
IIPOTPAMHOT'O BTUIEHHSI KOHTEHTY.

Y cepnHi 2020 pOKy KOJIEKTUB YKPAiHCHKUX BHKOHABIIIB
MPOEKTYy y CKJIAAI TpariBHUKIB azMmiHictpamii JIHMA
im. M. B. JIuceHka, criBpoOiTHUKIB Kadeapu My3UUHOI DOJIbK-
snopucrtuku ta [THJIME posnoyasiu BUKOHyBaTU 3aBAAHHA 31
CTBOPEHHs HaBYaJIbHUX Bifleo. Tak, y ceprHi Oyso 3aiiicHEHO
BHUCOKOSIKICHU ITOKaHAJIPHUI 3aIUC BiJleo Ta ay/io HapoAHOI
MY3UKH 3 YJYaCHHUKAMU PIiBHEHBKOTO (OJIBKJIOPHOTO TYyPTY
«CiyibchbKa My3HKa».

HacrymHi MeTomosioriuHi 3ycTpidi y KOJIi JIbBIBCHKOTO
KOJIEKTUBY, Ha SKHX OOTOBOPIOBINCS NPUHIUIINA METOIUKHI
BUKOHAHHS HAPOJHOMY3WYHOI TPAHCKPUMIIl Ta BU3HAUYEHHS
3MiCTy CYIPOBITHOTO HABYIbHO-METOIMIHOTO KOHTEHTY OYJI0
MIPOBE/IEHO Y BEPECHI. Y *KOBTHI 711 3TPOMAaJI?KEHHS MTOTPiOHO-
ro MaTepiansy Oys10 OpraHi3oBaHO My3UIHO-(OIBKIOPUCTUIHY
eKCIIEZIUITiI0; Bl HACTYIHI IUIAHYETbCS IIPOBECTH J0 KiHIIA
POKy. Y Iiell Jac yropchbKi KOJIETH PO3POOMIIN 3alUTAITBHUK
JUISl BUUTEJIIB HAPOAHOI TBOPYOCTI, 3a pe3yJIbTaTaMU SKOTO
Oyze 37ifiCHEHO JOOMpAIOBAHHA i TeCTyBaHHA umprBoro
npozykTy. Ha smcronan sariaHoBaHo TPEHIHT [ YKpalHCbKI/IX
yUUTeJIiB, HA SKOMY BOHH 0e3I0Ccepe/lHhO 03HAHOMJIATHCA 31
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3MiCTOM, METO/IOJIOTIEI0 Ta MUMPOBUM iHCTpyMEHTapieM Ha-
BYAJIHOTO BiJIeo Ta 06roBOPATH HOTO.

Hactynmaumu kpokamu OyZyTh MixKHAPOJAHUU METOZ[0JI0-
TIYHUM TPEHIHT YYUTEJIB CepelHbhOI JJAHKU OCBITH, IIpe3eHTa-
unig Ilpoexkty Ha MixHapogHOMY My3U4YHOMY ecTUBaIi
«Womex» Ta BIOPOBA/PKEHHS HOTO B HaBYAJIbHUU mporiec
TPHOX KpaiH. [II06 /tocsArTH MOCTABJIEHOT METH, IHHOBAIIHHUH
TIPOJIYKT 1 3aIIpONIOHOBaHA MeTOAMKa OyayTh HpOTeCTOBaHl B
cepenHix mkosax. [l J0OMOTH BYUTENIAM, 3TiAHO 3 ITpoek-
TOM, 3aIJIAHOBAHA TAaKOXK PO3POOKA METOJIMYHOTO MOCIOHUKA,
HeoOXiZTHOTO I YCHIITHOTO 3aIpOBa/IKeHHA IU(POBUX 3a-
cobiB B JIaHKy cepemHbOi OCBiTH. BiH r'pyHTyBaTMMeThCS Ha
Marepiazax MeTOJIOJIOTIUHUX 3ycTpiduel, pe3ysbTaTaX OIUTY-
BaHHA Ta OyzAe 3aBepUIEHUM IIicA CTBOPEHHSA LHQGPOBOTO
npoaykry. Llel mociOHUK MiCTUTHME TaKi PO3/TLTH:

— TexuiuHM#A omuc HU(PPOBOrO MPOAYKTY Ta CIIOCOOU
MOTr0 BUKOPUCTAHHSA.

— Mertopmosorist iHTerpariii TpaguIliiHol KyJIbTYpH y Ha-
POIHO-MY3UYHY OCBITY.

— MeToirika HAPOTHO-MY3UYHOI OCBITH Ta CIIOcOOU Ha-
Buanud [1].

ITpoekr «Folk_ ME» «mpormoHye ocobsiiBe pillleHHS
30€epekeHHsI HapOJHOI CIIAAIUHUA B EBPOIi 3a JOIOMOTOI0
HOBOI METOJUKH BUKJIAJAHHA HAPOJHOI My3WKHU B IIIKOJIAX»
[1]. TlepeBarorw mi€i MeTozos0Tii € MUGPOBUI iHCTpyMEHTa-
piii, ymepiie 3anpoBa/KeHUH IIi/1 9ac JOCIiPKeHb Ta 3rpoMa-
JUKeHHA apxiBy npoekty «Ilosigonisg», po3pobka AKOro Tpu-
BatuMe B poeKTi «Folk_ME». /o HU3KH niepeBar yJacTi y mii
IIporpami cJij 3apaxyBaT ¥ MOXKJIUBICTH CIIBIIpAIli 3 JIOCBiA-
YeHUMHU MYy3UYHO-IIeZlaroriuHuMu ¢axiBiamu €spomnu. Came
Ile IepefyciM € 3alOPYKOI0 YCITiXy Y CTBOPEHHI MPAaKTUYHOTO
111 poBOTrO IHCTPYMEHTA CIPABXKHBOI Ta PeaIbHOI IPOTUBATH
HE3BOPOTHOMY IIpoliecy 3aHelaJJaHHA HapOAHOI KyJIbTypH [1].
JI1sl IbOTO KOJIEKTHUB BUKOHABIIIB PO3p00Jisi€, BUIIPOOOBYE Ta
BIIPOBA/)KY€ HOBY aJJalITUBHY HABYAJIBHY MOJIEJIb Y HAPOJHO-
MY3UYHY OCBITY TPhOX KpaiH, fKa yTiM, MOKe Ha/iaJIi BUKOPHC-
TOBYBAaTHUCh Ta PO3BUBATHCH HA I'PYHTI IHIIMX HAIIOHAIHHUX
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KyabTyp. OTKe, 311iticHeHnH ITPOEKT crIpUATHME HiABUIIEHHIO
SIKOCTI CyJacHOI My3WYHOI OCBITH HAa OCHOBI iHTerparii Tpaju-
IIIAHOI KYJIBTYPH HE TUTbKU B KpaiHaXx, Jie ISl MOJIeJTb HaBYaHHS
OyJ1a BOPOBa/PKEeHA, a M Ha IPYHTI IHIIINX €BPONEUCHKIX KYJIBTYP.

Cnucok BUKOPHCTAHOI JiiTeparypu

1. HapogHoMy3nuna ocBiTa Jias MalOyTHIX — TOKOJIHB
// JIpBiBChKa HalliOHAJIbHA My3W4Ha akaziemis iMmeHi M. B. Jlucenka.
Ooinuitinuit caiit. URL: http://conservatory.lviv.ua/erasmus/ (nara
3BepHEHHS: 15.10.2020).

2. lonigonisa. OwnnaiiH-apxiB My3uuHoro ¢onskiaopy. URL:
https://www.polyphonyproject.com/uk (mata 3BEPHEHHS:
15.10.2020).

MAKAPEBUUY A. A.

JIbBiBCHKA HalllOHATEHA My3W4Ha akazemis iMeHi M. B. JluceHka;
3n00yBay kaeapu teopii mysuku (JIbBiB, Ykpaina).
ORCID iD: https://orcid.org/0000-0002-5290-3194

TPETIN ®OPTEINIAHHU I KOHIIEPT
ITETPA YATKOBCHKOI'O: ICTOPIA BUJAHHS
I CYYACHUM CTATYC

Tpetiit ¢oprenianauii kounept II. HailkoBCbKOTO Ha-
JIEXKUTH JI0 HebaraThbOX WOTO TBOPIB, AKI Majo IOCIiKEHi.
Kpim Toro, moza yBarow 3aJIMIIAIOTHCSA MUTAHHS OO CTBO-
PeHHSI KOHIIEPTY, 0COOIMBOCTEN HOoro Oy0BU, aHATI3y 3ara-
sioMm. Taka cama cuTyarlisi CKyiajach i cepej; BUKOHaBIIB: Tpe-
Tiil dopTemiaHHUI KOHIIEPT MOCTYIIAETHCA IMEPIIUM JBOM, a
OLTBIIICTH TTiAHICTIB, AKI BCe K OepyTh HOTO y CBill penepTyap,
00MEesKYIOTBhCSA JIUIIIE TIepIoio yactTuHow — Allegro brillante.

Cupaspi, mei TBIp KOMIO3UTOpPa IO3HAYEHHUI II€BHOIO
MapriHaJIBHICTIO, TOMY BiH OTpeOy€ 3HAYHO TJTUOIIOTO IOCTi-
JKEeHHS 1CTOPUYHUX OOCTaBHH, 32 AKUX WOTO CTBOPEHO, IO i
JIOTIOMO2Ke 10 IPOSCHUTH MO0 CHOTO/IHINIHIH cTaTyC.
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Tpetiii koHuept mia Qopremiano 3 opkecTpoMm OyB
OCTaHHIM TBOPOM, HaJl AKUM IpamnioBaB I1. HaiikoBcpkuii. 3a-
JlyM HaIlTUCATH MOTO BUHUK Y KOMITO3UTOPA BJIITKY 1893 poKy, a
My3WYHUM MaTepiajioM Maiau cratd eckidu Cumonil
Mi-6emonb madcop («KutTs»), AKa y CBOEMY TOAIIITHBOMY BHU-
IJIA1 He 33/10BoJIbHsIa aBTopa. O/iHaK 1 poboTa HajA KOHIEP-
TOM TeX Oysa mocuTh ckiamHoio. Ha meBHOMY ertami poboTm
I1. YaiikoBChbKHMI MaB HaMip OOMEKHUTHUCH JIUIIIE TEPIIOI0 Yac-
TUHOIO, OJTHAK Y 3aBepIlieHOMy pykomuci maptutypu Allegro
brillante Bin Hamnucas: «Kinenp 1-1 wactuum». lle cBigumiio
po GakaHHA IIPOIOBXKHUTH poboTty Hanx KOHIIEPTOM, HAITUCATH
e JIBi 4acTuHU i CTBOPHTH Ha OCHOBI MaTeplaJIy cuMdoHii
MIOBHOI[IHHUI TPUYACTUHHUHA KOHIEpTHUH nuki. Ha xab,
MEHIII HiXK 3a MicAnb [1. YaKkoBChKUI ITOMED.

ITicnsa cMepTi I1. Ya#iKOBCHKOTO BUJAaBHUITBO
I1. FOpreHcoHa MOCHINIHIIO OITyOJIiKyBaTH JiesIKi 0Ci He BU/IaHi
TBOpH KomImozutopa. Hactymuoro, 1894 poky miji Ha3BOIO
«Konnept N 3» op. 75 Oysna omybsikoBaHa IiepIia YacTHHA
IIbOTO TBOPY, HOBHICTIO opkecTpoBaHa II. HaiikoBchkuM. /IBi
HACTYIIHI 3aJIMIIWJINCh Y BUIJIA/ZII HEOPKECTPOBAHUX €CKi3iB, i
710 ix 3aBepiieHHs fonayunBcsa C. Tanee. Yepes aBa poku mic-
Jis1 myOJTikamii mepIoi YacTHHU KOHIIEPTY BOHU OyJsiM BHAaHI
OKpEMHM OIIyCOM IIiJT Ha3Bow «Andante e Finale» op. 79.

SAKIIO po3IJIAAATH XapaKTepHI O3HAKU i My3WYHUI Ma-
Tepiay I[UX TPHOX YACTUH, BUJAHUX IIi/I IBOMA PI3HUMH OILy-
caMU, MOKHA JiHTH BUCHOBKY, III0 B HUX BiJiZ[3epKaJieHO Jpa-
Martypriuauii koHent Cumonii «Kurrsi», sk #OTO TPaKTy-
BaB II. YatikoBchkuii. Ilepiia yacTuHa, 3a cJIoBaMU KOMITO3U-
TOpa, MaJia BiJloOpaskaTu IMOPUB, YIIEBHEHICTh, OsKaHHSA JiATH
[3, c. 123]. Came Takux emomiii crioBHeHe Allegro brillante.
BUHATOK CTAaHOBUTH JIMIIE KOHTPACTHA, ApaMaTH4HA KaJleH-
ITis, EMOI[IMHUN CTaH K01 MEXKY€E 3 TPATiuHICTIO, 1 Ile 3 IICUXO0-
QHATITHYHOIO OKJIQHICTIO LJTI0OCTPYE 30BCIM Pi3HI CTaHU AYIIT
KOMITO3UTOPA B OCTAaHHI POKHU HOTO JKUTTA.

Mysuka Andante npopoBxye 3aaymany 1. YallKOBChKUM
OCHOBHY KOHIeNIiro cuMdoHnii «Kurrsi». J[o 1BOX OCHOBHUX
TeM Andante 1iikoM Morjiu 6 MiiATH KOMeHTapi KOMIIO3UTO-
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pa i3 mporpaMu Apyroi i TpeThol yacTuH cUM@OHil «KUTTsI»:
mepia TeMa — KOXaHHSA, Apyra — posdapyBaHHsA. OgHaK B
Andante micsis po3uyapyBaHHS MIOBEPTAETHCSA KOXaHHA, IO 7A€
MMICTAaBU 3MIHUTH KOHIIENIi0 (iHaTy KOHIEPTY, HaJIaBIIN
WOMY KapIMHAJILHOI MPOTHJIEXKHOCTI 3aayMy cuMboHii: Finale
He € KOHcTaTallieto cmepti (1o izero I1. YaliKoBChKUN yTUIUB Y
[MTocri#i cumdoHii), BiH CTa€ MepPeMOror Haj HE, TIMHOM
JKHATTIO 1 Oa’KaHHIO YKUTH.

[Tosza cymuiBamu, Allegro brillante, Andante i Finale —
1le YaCTUHU OJHOTO TBOPY, HAIIMCAHOTO HA OCHOBI Marepiary
He3aBepIeHoi ciMOHIi Ha OCHOBI 3MICTOBHOI KOHIIEMITii HOTO
YaCTHH.

HesBarkarouu Ha Te, 1110 OOH/IBA IIi OITyCH TeTep BBAKAIOTh
PI3HHMH TBOpaMH, iX CJIij] TIO€THATH B OJUH TPUYACTHHHHUUN
KOHIIEPT, IIIO Bi/IMOBiIaTIME MMOYATKOBOMY TBOPYOMY 3a[yMy
KOMIIO3uTOpa. BpaxoByroun BUIaBHUYY iCTOPiI0 TBOPY, WOTO
MOKHa BHU3HauuTH K Koumepr N2 3 mi-6emonsb madxcop
op. 75/79.

CIMCcoOK BUKOPHUCTAHOI1 JIiTeparypu
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MAS3YPEHKO A. B.

HamionaneHa My3nuHa akageMiss Ykpainu imei 1. . Yaiikos-
CBKOT'0; MaricTp My3W4HOTO MHUCTELTBa, 3100yBau Kadeapu icTopii
YKpaiHCBbKOi My3UKHU Ta My3u4HOI (onbknopuctuki. TOB «Tenexanan
CTby; crapiuii 3Bykopexucep nocrnpoaakmeny (Kui, Ykpaina).
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MIKPOIHTEPBAJIBHI ITPOITECHA
AK ®PEHOMEH KOMYHIKAIIIl B YKPATHCHLKOMY
ETHIYHOMY BAT'ATOI'OJIOCHOMY CIIIBI

PosriisiHeMo (eHOMEH MIKPOIHTEPBAJIbHUX IMPOLECIB Y
pi3HHX rosiocax (maprisfix) yKpaiHChKUX TPagULiHUX OGarato-
royiocHux miceHb. CupobyeMo Kiacu@ikyBaTu MeJOAUYHI pPy-
XM, fIKl y 3ByKOBUCOTHOMY /lialla30Hi He MePeBUILYIOTh iHTep-
BaJIy MaJIOl CEeKyH/IN Ta € HENIOMITHUMU Ha CJIyX 6e3 3acTocy-
BaHHA JIONIOMDXKHUX 1HCTPYMeEHTIB (3ac00iB aKyCTUYHOTO BU-
MipioBaHH:). [HTeppeTyeMO 1€l HeHOMEH i3 TOTIJIAY ICUXO-
aKyCTHUKHM Ta IHIINUX CyMi>KHUX JUCITUATLITIH.

YKpaiHchKi 6araTorosiocHi ImicHI JAOCTiKeHI B perioHa-
JIbHUX, KAaHPOBHUX, PUTMOTHUIIOJIOTIYHUX Ta IHIIUX €THOMY3HU-
KOJIOTIYHHUX acleKTax y Mpalsx BiIOMUX YKpaiHCHKUX MUCTEIl-
TBO3HaBIIB — Jleomosbaa fAmenka, Bomogumupa MartBi€eHKa,
Onenn MypsuHoi, €Brena €dpemosna, Irops IlsackoBcbkoro,
Onenu llleBuyk Ta iHmux. PisHOMaHITHICTS THIIIB OHaraTorosio-
CHOTO CHIBY B YKPAlHCBKIN TpaAulii 3MylIyBaa AOCTiHUKIB
HEOZHOPAa30BO 3iHCHIOBAaTH cupobu kiacudikysaru ix. Tax,
O/THY 3 HAaWOLIBII BXKMBAHUX KIacuikallii 3MiACHIIA KHUIBCh-
ka pgocaigauia Osena Myp3uHa. 3a 1i kiacugikariiero, € Taki
TUNU TPAJUIINAHOrO 6araTorosoccsa: TypToBa MOHOisA, Pi3Hi
TUNH TeTepodoHii, TpurosocHa ¢akTypa KaHTY, MiZrOJI0CKO-
BUH cmiB Ta mpomixkHi popmu [1, c. 340-368]. Obupaemo 3a
OCHOBY caMe ITi0 Kytacudikarriro.

BuszHauHOWO 30ipKOI0, sIKa MICTUTB OITyOJIIKOBaHI TpaHC-
KPHIIIii 6araToroyIoOCHUX ITiCEHb 3 eKCHEeAUIlil, AKi po3rmoJya-
ek 1952 poky i TpuBasu mpoTATroM 1960-X POKiB, 3AiHCHIO-
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BaHi JOCTITHUKAMU [HCTUTYTY My3UYHOTO (HOJIBKJIOPY Ta €T-
Horpadii, € 36ipka «YKpaiHChbKe Hapo/iHe OGararorosiocesi» [2].
Bona # pgoci € xpecromartiero i 06araThbOX HAyKOBIIiB-
dosbrIIOpHCTIB, 3pa3ku, yMillleHi B Hil, HABOJATHCA K MPHU-
KJIQIU B €THOMY3HUKOJIOTIYHUX JOCTKeHHAX. [IpoTe KoxKeH,
XTO CTHKaBCA 3 TPAHCKPUIINEIO YU CIIPOO0I0 BUKOHATH bHara-
TOTOJIOCHI MiCHI, 0COOJIUBO y 3pa3Kax i3 po3CIiBaHOIO MiAT0JI0-
CKOBOIO (haKTypOI0, 3HAE, SIK CKJIAMIHO PO3Mi3HATH, imeHTUdi-
KyBaTu OJIU3BKO PO3TAIIOBAHI T'OJIOCH, BUSHAUYUTH BCi PO3CHi-
Bu i mepexoau'. Came TOMY aKTyaJIbHHUM Ha CbOI‘OILHi € 3aCTO-
CYBAaHHS aKyCTHYHIX BI/IMlpIOBaJIbHI/IX anCTpous i po3BUTOK
METO/IiB iX OOUMCITIOBaHHS Ta 1HTepnpeTau11

VY cdepi MOixX AOCTITHUIBKUX 3aIliKaBJIeHb, OB I3aHUX 3
aKyCTUYHHMU BUMIPIOBAaHHAMU 3BYKOBHUCOTHOCTI, MiKpPOiHTEp-
BAJIBHUMU OCOOJIMBOCTAMU HApPOJHUX ITiCeHb (HA MTpPUKIazi
HaWOUIBIN MTOITUPEHUX JKAaHPIB — 3MUMOBOTO ¥ BECLIBHOTO IIH-
KJIiB), 6araTrorosiocHi 3pasKd MOCiAalTh 3HaYHe Micre (i3
70 mocaipKeHNX 3paskKiB, Maiike 50 € 06araTOroJIOCHUMU).
Crpobu 3acToCyBaTH aKyCTHYHI BUMipPIOBAaHHS 3BYKOBHCOTHO-
CTi B €THOMY3HUKOJIOTII 3/IiliCHIOBAJIM OaraTto BiIOMHUX JOCJIiJI-
HukiB: Kapsa IItymng (Carl Stumpf), Epix Mopin ¢on T'op-
Ho6ocresb (Erich Moritz von Hornbostel), Otrro A6param (Otto
Abraham), Oumnexcanap Jlucromanmos, Yapie3 Jlyi Cirep
(Charles Louis Seeger), a Takox ykpaiHnceki — Ilosikapn ba-
paHoBchbkui, €Bren OneBuy Ta iHmm. Cepes, cydacHUX JOCTi-
HUKIB 3HAUHUU BHECOK Y PO3POOKY I[bOTO HANPSIMY €THOMY3H-
koJiorii 3aiicauB Pitic AmOpassBiutoc (Rytis Ambrazevicius).
3acTOCOBYIOTh BUMIPIOBAHHSA 1 0OYMCITIOBAaHHS 3 METOIO OLIBII
TOYHOI Ta 00’€KTUBHOI (ikcallii 3ByKiB, BUABJIEHHS 0COOJIUBO-
CTell My3UYHOTO CIPUHAHSATTA.

! OcranHiM yacom B YKpaiHi 3IiiCHIOIOTECS CIIPOOH 3amMcaTH OaraTo-
TOJIOCHI ITicHI OaraTokaHaJILHUM (i3 3aCTOCYBaHHSM 1HIMBITYIBHUX MIKpO(O-
HiB) criocoboM. IHimiaTopoM Takux 3amuciB ctana I. KinuMenko, 3aBigyBay
[TpoGnemMHOI0O HayKOBO-IOCIIAHOIO JTabOpaToOpier0 eTHOMY3HUKoorii Kuis-
cpkol. TexHivuHe ocHameHHs OaraThoX 3amucis 3ailicHioe O. Kopo0OoB.
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OnuHHUIEI0 MY3UYHOTO TEKCTY € TOH, KUI MU BizobOpa-
»KaEMO HAa MHCHMi OZJHUM CHMBOJIOM, OJJHIEI0 HOTOIO. AKyCTUYHI
BUMIpPIOBAaHHSI BUMaraiTh BUOKPEMHUTU KOHKPETHUI 4acOBUH
MPOMI?KOK — MicIle 3ByKa /I BU3HAUEHHS TOYHOI BHCOTH.
Cam »xe 3ByK Mae AWHAMIYHY IIPUPOAY 1 3MIHIOETHCA B Yaci.
ToMy /sl «CXOILIEHHSI» TOYHOI BUCOTH 3BYKa OOHPAETHCS HOTO
MOMEHT HaWOUIBIIIOI CcTaOLIBHOCTI, TPUOJIN3HO, Y CEPEINHI TPU-
BastoCTi. /[J1s1 6araTorosIoCHUX 3pasKiB OUIBII MPOCTUM € 3aBAaH-
HA BHU3HAYUTU aOCOJIIOTHY BUCOTY 3BYyKa, Ha SAKUM IIPHUIIAJIa€
onHa cuinaba. Ta Koy MeJozisi Ma€ PO3CIiBYU, Pi3HI TOHU HE
Bi/IOKPEMJTIOIOTBCSA DU CITiBI NMPUTOJIOCHUMU 3BYKaMH, BU3HA-
YUTU OKpeMi TOHHU ckiaziHine. Came Ha TaKUX eTanax BU3HA-
YeHHS OKPEeMOro 3ByKa IIOCTa€ MUTAHHA IIPO BiAMIHHICTD Y
CIPUIHATTI My3UYHOTO TEKCTY PI3HUMU CJIyXauaMU 3aJI€XKHO
BiJT iIHZIUBiTyaJIbHOTO IOCBI/TY, CJIyXOBUX HABUYOK, YBATrH TOIIIO.
Ie nmuranHs sexxuthb y cdepi necuxoakyctuku. P. AMOpassasiuioc
JUIS TICUX0AKyCTUYHOTO BU3HAYEHHS PI3HUX TOHIB 3aCTOCOBYE
tepmin JND (just noticeable difference). Ane, Ha BigmiHy Bif
IHITIUX JOCTIAHUKIB, fAKI BKa3yioTb JND misa giamazony 100-—
5000 Hz y poamipax Bifi [ABOX J0 JeB’SITU IIEHTIB,
P. AMOpa3sBidioc HaroJsomye, o B peajsbHOCTI po3mip JND
3HAYHO TePEBUIIYE BKa3aHi MonepeaHuKamu [3, c. 59—60].

VY nporneci BUBHaAUeHHsA BiPi3KiB OKpEeMHX 3BYKiB Oara-
TOTOJIOCHOI (DAKTYPH MOCTAJIO 3AMIUTAHHA: III0 POOUTH 3 TUMH
MICIIIMU IiCHI, Y IKUX HAa OHY HOTY (3BYK, AKUI CIPUUMAETD-
s SIK OJIUH OKPEeMUU TOH) B OHOMY T'0JIOCI IIPUITA/IA€ PO3CITiB
B iHmOMY? A/Ke MEeTO/IMKAa BUMIPIOBAaHHA 3ByKOBUCOTHOCTI B
GararorosiocHi# (akTypi nepenbavae BUMIPIOBAHHA BiPi3KiB
i3 rapMOHIYHUMH (BepTUKaJIPHUMU) iHTepBasiaMu. € JBa Ba-
piaHTH BUpilIeHHA Iii€l mpobsemMu: 1) BU3BHAYATH TOYHY 3BY-
KOBHUCOTHICTh TOHY, IKHA TPUBA€E MPOTATOM YCHOTO PO3CIIBY
IHIIIOTO TOJIOCY KOXKHOTO pasy; 2) BUSHAYUTH JIUIIE OAUH Pa3 B
OJIHOMY BUIIQZIKOBO BHOpaHOMy Mictli. [IpakTruka BUMipIOBaHb
MoKasasa, [0 MPOTATOM MEJOAUYHOTO PO3CIIBY B OJHOMY
roJI0Cl, IHIITMH TOJIOC, IKUH TPUMAaE TOH, BUBHAYEHUN HAaMU K
€MUHUM, 3MIHIOETHCS B MeKaxX, HEIOMITHUX HeO30pOEHUM
ByXOM, TOMY OUIBIII KOPEKTHHUM ITiJIXOA0OM J0 BUMIpPIOBaHHS
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Oyze mepiiui i3 HazBaHUX. Pyx Moxke OyTu mapajiesIbHUU 10
MeJIOZIil iHIIIOTO TOJIOCY B MIKPOIHTEPBAJIBHUX MacIITabax, pyx
y OiK HACTYITHOTO 3ByKa MEJIO/Iil B TOMY 3K T'0JIOCI, IIOCTYTIOBUH
MiIHOM YU CIIycK ab0 3MiHA 3BYKOBUCOTHOCTI I KOPEKITil
CITiB3BYYUS 3 IHIIMM TOJIOCOM 33JIJIsI MUJIO3BYYHOCTI. B okpe-
MHX BHIIQJIKAX TAKOTO JIETAJIBHOTO BUMIDIOBAHHS IIPOIECIB
yCceperHi OTHOTO TPUBAJIOTO TOHY MOKHA CIIOCTEPIraTy 3HAYHI
3MiHH 3ByKOBUCOTHOCTI B Meskax, MeHIux 3a JND.

Taka 3aKOHOMIpPHICTh ITPOCTEIKYETHCA B PI3HUX BUAAX Oa-
raTorosoccs, y AKOMY € MeJIOZANYHI PO3CITiBH OTHOTO TOJIOCY HA
doHi TpuBaIOrO 3ByUyaHHs TOHY iHIIIOTO TOJIOCY / TOJIOCIB. Ajie
ITI0 3aKOHOMIPHICTh MOXKHA TaKOK CIIOCTEPIraTH B IMPHUKJIA/IAX
retepodoHHOI (GaKTypH, y SIKiH B pi3HUX cuiabax B OJHOMY
roJIoCi yTpUMY€EThCA (IOBTOPIOETHCS, CKAHAYETHCA) OJUH TOH.

Ta uu € 1i Mporecy XapaKTePHUCTHUKOI0 BUKIIOYHO €THIY-
HOI My3UKU, Y1 BOHH IIPUTAMaHHI Oy/1b-KOMY aHCaM0OJIeBOMY
caiBy? JIjia BiATIOBiZIi HA Ile 3alMTaHHS MU IOPIBHSUIA JBA
BUKOHAHHSI OJHIEI IMCHI — KOJISA/IKKA 3 MEHTPAJLHOTO PETIOHY
Yxkpainu (IToaTaBcbkoi 06s1acTi) y BUKOHAHHI aHCAMOJTIO HOCIA
TpajUIlil Ta BilOMOTO (POJIBKJIIOPUCTUYHOTO TYPTY. Y pe3yJib-
TaTi JOCTIPKEHHS B MIKpOiHTePBAJIbHUX 3HAUEHHAX Oysa BU-
siBJIEHA TIOMIiTHA pi3HUIS. BUKOHAHHSA IMiCHI HOCIAMHY TpaauIlii
JIEMOHCTPYE OLIBbIIy THYYKICTh Ta OLIbIlle 3ByKOBHCOTHHX Ba-
piaHTIB OHOTO TOHY (TEPINUHA Iabesb BapilOEThCA B MeKax
104 nieHTiB — iHTEpBaJI, OLIBIINEI Bif MaIOi CEKYH/IH), TOZI SIK
BUKOHABUIII BTOPUHHOTO TyPTY JIEMOHCTPYIOTH OLIBIILY 3BYKO-
BHCOTHY CTaOUIbHICTH (IMepiiuii mabesb Bapiloe€ThbCs JIMINE B
Meskax 37 IIeHTiB — iHTepBaJI, MEHIINN YBEPTI TOHY). Y pe-
3yJIbTaTl IUCOHAHTHI 3BYyYaHHs, XapaKTEPHi /I TAKOTO TUILY
reTepodoHii, 3By4aTh OUIBII KOPCTKO Y BUKOHAHHI (POJIBKIIO-
PUCTUYHOTO TYPTY, HXK Y TPAIUI[IHHOMY CITiBi, y IKOMY TeTe-
podOHIA YaCTO aCOLIIOETHCA 3 JKOPCTKUM, AVUCOHAHCHUM 3BY-
yaHHAM. Taki 06CTaBUHHA MOKYTh CBIIYUTH PO KOMYHIKaIlifo,
MPUHITAIT B3aEMO/I1 B TypTi — IOIIYKH OiJIbIII MHJIO3BYYHOTO
3By4aHHsS Mi’K TOJIOCAMHM, aJlalTallis Ta HaJAIITYyBaHHA Ha
IHIINX YYaCHUKIB TYPTY B MEPIIOMY BUIIJIKY Ta KOHIIEHTPALIisd
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Ha BJIACHIM TOJIOCOBiH mMmaprii, JiTKe ii yTpuUMaHHsA, IO MOPO-
JUKY€ YKOPCTKI INCOHAHCH B CITUIPHOMY 3BYYaHHI.

CrxuasiHa Ta 6arata TpaAullis YKPAiHCBKOTO HApOIHOTO
OaraTorosioccsi moTpebye BiJl TOCTITHUKIB HE JIMIIE BUTOHYE-
HOTO CJIyXy, KOHIIEHTpAIlil yBaru, BJIACHOTO BUKOHABCHKOI'O
JIOCBiJly, a ¥ HEYIIepeIKEHOTO MOTJIAAY. YsIBJIEHHS JOCTITHIKA
PO «eTaJIOHHE» 3BYYaHHs TPAAUIIIHOTO Oararorosioccs (sK,
HaAIPUKJIA/], *KOPCTKE 3BYUYaHHS «apXaidyHOi JIMCOHAHCHOI Te-
TepodoHii») MOTpPebyIOTh peBi3sii, mepeBipku 00 €KTUBHUMU
MeTO/IaMH, CepeJl IKUX — MEeTOAU aKyCTUYHOTO BUMIPIOBAHHS
Ta 00YHCITIOBAHHS.
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MAIIIEBCHKUM 1. B.

Pociiicpknii iHCTUTYT iCTOPii MUCTENTB; TOKTOP MHCTELTBO3HAB-
cTBa; npodecop, 3aciayKeHHH Aisiy MUCTeuTB YKpainu ta Ilombmii,
nivicHuii wieH HarioHansHOT CIJIKM KOMIIO3UTOpPI YKpaiHu, 3aBigyBad
cekTopa iHcTpyMenTo3HaBcTBa (Cankt-IleTepOypr, Pocis).

ORCID iD: https://orcid.org/0000-0001-6448-4057

KOTHITUBHA ETHOMY3HUKOJIOTTLA B KOHTEKCTI
3ACA/THUYUNX KATETOPIN ®OJIBKJIOPUCTUKU

CyyacHUU cTaH 3BiCHOI HEBIAIIOBITHOCTI MaTepiaIiB I10-
JIbOBUX JIOCH/KEHb 1 HAyKOBHUX 3acajj Ta eCTETHUKO-
TEOPETUYHHX MO3UI[NA My3WJIHOI (POJBKJIOPUCTUKUA BHMArae
HOBOTO PO3YMiHHS SBUII[ €THIYHOI My3WYHOI TpaguIii i, Big-
MIOBiTHO, YIOCKOHAJIEHHS METO/IOJIOTII Ta METOAUKH iX JTOCJIi-
JUKEeHHs. 3 0JTHOTO OOKY, IIbOMY CIPHUATHME 3 Ty9eHHsI JOCAT-
HEeHb CYMDKHUX HAyKOBHX JUCHHIUIIH — 1 He TUIbKU (imoco-
&ii, comioJiorii, ecreruku, dinosorii, eTHorpadii Tommo, a i
TOYHUX HayK: (Pi3UKHU, aKyCTHKH, a TAKOK BHUIIOI MAaTEMATHKH,
30KpeMa Teopii MHOXKUH.

3 iHIIOTO, CYTTEBUX PE3YJIbTATiB MOXKHA JIOCATHYTU, KO-
JIM JOCTIAHUK, aHATI3YyIOUYW SBUINA TPAAUINIAHOI KYJIBTYPH,
poOUTH e He TUIBKH 32 JIONMOMOTOI0 BJIACHUX MIipKyBaHb Ta
AQHAJIITUYHUX OIepalliii, a i 3BEPTAETHCS 10 TPATUITIMHUX HO-
CciiB HApPOJTHOTO MUCTEITBA, BHUABJISE IX €CTETHUYHI, iCTOPUKO-
dinocodcepki, COMiO-TICUXOJIOTIUHI, IHCTPYMEHTO3HABYI Ta My-
3UYHO-TeOpeTHYHi no3uilii. [le cTaHOBUTH O/IHY 13 3acafHUIHNX
cdep cyyacHOI KOTHITUBHOI MY3HWKOJIOTII Ta €THOMFUCTEITBO-
3HABCTBA 3arajoM.

Cepen 3acaiHIUMX MMO3UITIN HAIIOI HAYKH 3araJlbHOBH3HA-
HUMH, XPECTOMAaTIHHUMHU € BU3HAHHS TaKUX BAXKJITUBUX BJIACTH-
BOCTeH (POTBKIIOPY, SIK HOTO CTUXIMHICTD | BAPIaTUBHICTb.

3IiMiICHEHO AeTaJIbHUH aHaIi3:

a) pi3HOMaHITHUX IPOIIECIB, fAKI Bi/I0YBAIOTHCA Y TPAJU-
IITHOMY MUCTEITbKOMY CEPEOBHIII, OB SI3AHUX 3 My3UYHUM i
XyJTO’KHIM HaBYaHHSIM HaPOJAHUX MHUTIIIB, TIOAAIBIITNM BiZl0OpPOM
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1 TOCTYIIOBUM POBIIOJIJIOM iX IO iEpapXiuHUX «CXO/IMTHKAaX», 32
dysKIIIAMEU B TOOYTI UM rypTi (0COOIHBO 1€ CTOCYETHCS EMUHIX
BUKOHABIIIB-Ka3KapiB Ta MYy3HKAHTIB-IHCTPYMEHTAJIICTIB 3 IX
000B’I3KOBUM POJIbOBUM PO3IIO/IUIOM Ha JIi/IepiB IPYII, COJICTIB,
3HaBIIIB «ZpaMaTyprii» puTyasis);

6) TBOPUNUX, HAYKOBO-METOAOJIOTIUHUX | KPUTHYU-
HUX MO3UIIA HAPOAHUX MY3HKAHTIB, HOCIIB My3W4YHOI
TpaAuIlii, BUCJIOBJIEHUX HUMH IIi/i 4ac OMUTYBaHb, PO3MOB 1
JIUCKYCiH, Ta 3icTaBJeHHs IIUX CBi{Y€Hb 3 OI[IHKOIO pe3yJIbTa-
TiB iX isJIBHOCTI HAUOLIBII (PaXOBUMH Yy CBOEMY CEpEOBHIIT
penuIeHTaMyu-eKCIepTaMu.

Ileit aHaTi3 mepeKkoHaB, 110 Bi/i/laBHA BXKUBaHe Y QOJIbK-
JIOPUCTHIII MOHATTA CTUXIMHOCTI HE BiANIOBiZla€ CyTHOCTI U
XapakTepy NOOYTYBaHHS MTPOBITHUX TATy3el TPAAUIIIHOL eTHIY-
HOi KynbTypu. [Ipo HeraTuBHi cipoOu poOUTH aHAJIOTII MiX
(oBKIIOPOM Ta XyZOKHBOIO CAMOZISIUIBHICTIO 3aCTepiraB CBOTO
Yacy i KJIaCUK eTHOMY3HUKO3HaBcTBa XX croitrs €. B. Tinmiyc.

He meHII 3actapiium Jjig Cy4acHOI HAyKU € 1 MOHATTS
BapiaTUBHOCTI (BiJl JJaTUHCHKOTO vArio — MiHSAI0, 3MiHIOO,
nepepo06Jisiio). BoHO HapojKeHe eCTETUKOIO IpPeACTaBHUKIB
MHICEMHO] JIiTepaTypyu U My3UKHU (BOHU MEPIINMHU B €BPONEN-
CHKIMl HayIli 3BEpHYJIMCh J0 HAPOAHOI IiCHI YW Kas3kw) i
IIOB’A3aHE 3 YABJIEHHAM PO HENOBTOPHICTh IEBHOTO TBOPY U
TeKcTy. | cripaBzi, y muceMHil Tpaguiii TBip cioyatky opmy-
€ThCA Y BUIJIAJI OJIMHUYHOTO MHCHMOBOTO TEKCTY — JIITEpaTyp-
HOTO YU HOTHOTO, SIKMH y >KMUBOMY BHUKOHAHHI 3aJIUIIAETHCA
I0pas3y ilEHTUYHUM: BUKOHABCHKI TOHKOIII He TOPKAIOTHCA
CIO’KETHKH, KOMIIO3UIIii, MeJIOAUKH To1o. Ha BiamiHy Bif 115010,
MOYYBIIH TPAJUIIHHUX CIIIBAYOK YU KA3KapiB, MPEJCTaBHUKU
MHUCEMHO] KyJIbTYPH BUPIIIWIH, 110 HOCII Tpajuiii MOCTIHHO
3MIHIOIOMb, CTBOPIOIOTH BCE HOBI «BapiaHTH» SIKOTOCH TIEPBHUH-
HOTO TEKCTy. 3BiICH TIOXOJUTH 1 TAaK 3BaHA BapiaTUBHICTh, TIOITYKU
MO/IEJTIOBAHHSA SKOTOCh IIOYATKOBOTO TEKCTY UM HOTO iCTOPUYIHO-
TO IIPATEKCTY, a JaJli — apXETUILY, IEPBUHHOI CTPYKTYPH TOIIIO.

Cami >k HApO/THI MUTITi, 3HABII TPAUIIil, HABIIAKH, TIOCTIil-
HO CTBOPIOIOTh MapaJie/ibHi, pPiI3HOMAaHITHI Bepcil KOXKHO-
rO0 BUKOHYBAHOrO TBOpY. BijbIlle TOro, BOHM BBa)KAIOTH TaKy
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IIPAKTUKY NMPHUHIHUIIOBO CIPaBEAJINBOI0 i HEOOXiTHOIO
JUTSI "KUBOTO KOHTAKTY 3 PEIUITIEHTAMH, KATETOPUYHO BHUCJIOB-
JIIOIOTHCSI MPOTH OYKBAJIHHOTO TEKCTOBOTO KOIIIIOBAHHSA
OyAb-IKOTO BUKOHAHHS 1 TBOPYOCTI 1HIITOTO BUKOHABISA. Masio
TOrO, Ha IX HOIVIAZ, KO3KE€H MUTENb IIOBUHEH MATH CBOE KOJIO
Bepcii TBopy. KpiMm Toro, CBo€ K0JIO BepCiit TOPOKYE TAKOXK
BI/ITIOBi/THA cUTYyaIlisl i yMOBU BUKOHAHHSA (30KpeMa i BifIIio-
BiZlHA IIOT0/1a, YacTWHA /OO U JHA), HACTPiM BUKOHABIA U
ayauTopii Tomo. Ile crocyeTbest i Kosia MpeACTaBHUKIB BiIIIOBI -
HOI MHCTEIbKOI IIIKOJIH Ta MiKPOPETriOHAJIbHOI TP THIIil.

Jlns Timb1oro po3yMiHHA 1 HQyKOBOTO OOIPYHTYBaHHS
I[bOTO SIBUINA HAHUOUIBIII KOPHUCHUM CTaJI0 3aCTOCYBaHHS Ma-
TeMaTU4YHOI Teopil MHOKUH (aHTJI. the theory of multitude) 3
BiJIMOBITHUMH IiAMHOKUHaMU. 1[5 Teopis HIOM yHAOUHIOE
CIIBBITHOIIIEHHS 1HAWBIAYaJIbHOI TBOPYOCTI HAPOJAHOTO Marc-
Tpa — HOCiA TPaMIlili — 3 MICIIEBOIO TBOPUOIO IITKOJIOKO, 3 KO-
JIOM JIOKQIbHUX TPAUIIH, I[IJIOTO PETIOHY TOIIIO.

BucnosneHi izei, ciocrepexeHHs, [YMKH aBTOpa OyAyTh
MiJITBEP/I>KeH] I MPOUTIOCTPOBaHI KOHKPETHUMHU (HaKTaMU MU-
CTEIbKOI JisUTPHOCTI HAPOAHUX MY3UKAHTIB, IX TBOPUYOI IIpaK-
TUKH 1 CHCTEMM HaBUYaHHsS, MPUKJIaJaMH BUKOHAHHS TPajU-
IIIHHUX TBOPIB, a TAaKOX €CTETUKO-TEOPETUYHUMHU M COIlio-
IICUXOJIOTIYHUMH BHUCJIOBJIIOBAaHHSAMH MY3HKAHTIB — HOCIIB i
3HABIIIB €THIYHOTO MUCTeITBA YKpaiHchkux Kapmat, [Tosices,
IMoxiyng i Iigranm-.
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MOCKAJIELIG O. B.

HarmionansHa 6i0mioteka Ykpaiau imeni B. 1. Bepuaacekoro;
MoJoInii HaykoBuii criiBpoOiTHHK (KuiB, Ykpaina).
ORCID iD: https://orcid.org/0000-0001-6441-7647

PAPUTETHI IPUMIPHUKU HOT BUTABHUIITBA
«APTAPIA» B KOJIEKIIIi TPA®IB PO3YMOBCBHKIX

[Tounnarouu Big ocranuboi uBepti XVIII cromitrs, ABCTpis
obpasia cBOIM KyJIbTYPHUM MEHTOPOM y My3U4HiH rasysi ITastito.
biuspke cyciicTBO IUX KpaiH CIPUAIO MOABI Ha My3WYHO-
BHU/IABHUYOMY PUHKY BiHA HOBUX BH/IABIIIB iTATiCHKOTO IO-
XOJKEeHHs, cepell HUX: poxwHa Aprapia (Artaria), Kpucrod
Toppiuesuta (Christoph Torricella), IT’etpo Mexkerri (Pietro
Mechetti), TpaukBisuto Mosuto (Tranquillo Mollo), /I>xoBanHi
Kammi (Giovanni Cappi), ArTonio [[iabesuti (Anton / Antonio
Diabelli) [3].

JI>kepesioM /11 BUBYEHHSI PO3BUTKY HOTHOTO JIpyKapcTBa
B €Bpomi 11p0ro nepiogy € HoTo36ipHs rpadiB Po3yMoBCHKHX,
o 36epiraeTbcsa y Bimmini MmyswuHux donjiB HamioHaabHOI
6ibstiotexu Ykpainu imeni B. 1. Bepuagcwkoro [1]. 3okpema, y
i KOJIEKITil 3i0paHo eCATKH BH/IaHb, CEPEJL IKUX € PAPUTET-
Hi npumipHuku 70-x — moyaTtky 80-x pokiB XVIII crosmitTs
BiZIeHCHKOTO BUIAaBHUIITBA «ApTapia», KOJIU BOHO IE€PEKUBa-
JIO TIpollec CTAaHOBJIEHH:, a HOTOBUABHHUYA CIIpaBa B ABCTpil
TIJIBKY 3apO/I’KyBasIach.

BupaBHunTBo poauHu Aprapia 3acHyBau 1769 poky
Kapsio Aprapia (Carlo Artaria, 1747—1808) i #ioro ABOrOpiAHUI
opar ®panuecko (Francesco Artaria, 1744—1808). IlounHaroumn
Bix 1771 poky, BoHO Habysio Ha3BHU «Artaria & Co.», crermiasri-
3YIOUNCh Ha BUJIAHHI JIITEPATypPHU 3 MUCTEITBA ¥ reorpadiyHux
mar. Moro mepiri HOTHI pyKOBaHi 3pa3sKy — IIiCTh CTPYHHHUX
kBapretiB IrHarna Ilneens (Ignaz Josef Pleyel) (1778) 3 Home-
poMm HOTHOI Aomiku 1 [6]. Ha Toit yac BujaBIli B>ke MaJIu BJiac-
HUH Mara3uH Ha npectkHind Byuni Kosmpmapkt (Kohlmarkt)
y ueHTpi Bigusa, Bigkputuii me 1775 poxy. HotogpykapcTso y
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BUJIAaBHUIITBI PO3BHUBAJIACH JIOCUTH IOBUIBHO: MPOTATOM IIEp-
IIMX TPHOX POKIB BHHIIUIM BUJAHHA JvIle 3 12-Ma HyMepoBa-
HUMH HOTHUMHU J0IIKaMU. JIuiie Ha JlecATUH pik HOTOApyKap-
CBKOI JIISJIBHOCTI POAMTHU ApTapia CTaBcs «IIPOPUB», KUJIBKICTh
HOBUX HOTHUX JIOIIOK IIPOTATOM POKY CATHYJA 65-TH 1 Ha Ki-
Hellb 1787 poky — 164 3a HacKpi3HOIO HyMmepali€w. /laHi mpo
PaHHIO HOTHY HpPOAYyKIii0 «Artaria & Co». 306eperyucs mepe-
B2)KHO B TaK 3BaHUX CKJIQ/ICBKUX KaTaJOTax.

Haii6u1bIn paHHIM 3pa3KoM BH/IaHb BHJIABHUIITBA «Artaria»
3 HOTO30ipHiI Po3ymoBchkuX € KitaBip ayomapamu I'eorpa Benau
(Jifi Antonin Benda) «Apiagna ma Hakcoci» Ha Bipmi Moras-
Ha-Kpicriana Bpanzeca (Johann Christian Brandes) [2]. Moro
HaJIPYKOBaHO B aJIbOOMHOMY (popMari, 10 XapaKTepHO Maiike
JUIS BCiX BUZAHb «Artaria» Tux pokiB. Homep HOTHOI JOIIKU
ny’ke paHHiin — 6. I{e o3Hauae, M0 HOro BUAAHO HANPHUKIHIT
JIDYTOTO POKY HOTOBHJIABHHYOI MisUIbHOCTI OpaTiB ApTrapia
[3,c.7]. TurysnpHy CTOpiHKY KJaBipy NpHKpallaE TpaBioOpa
po3mipom 200 MM x 260 MM. I'paBipyBaHHS ITUX HOT 37iICHUB
Antyan Xy6epTi (Antoine Huberty), Bizomuii Ha Toli yac rpa-
BipyBaJIbHUK, MY3UKaHT 1 My3UYHUU BU7aBelb (PaHIy3bKO-
dramaHACHKOTO NMOXO/PKeHHA. BiH npukpaiiaB HOTHI BUIaHHA
BUIIIYKAaHUMU I'PABIOPaMHU, IO CBITYUIIO PO HeabUAKUH HOro
XyIOXKHIN XUCT, aJiKe 3a3BHYAl BMIIyBaJd O/Ipa3y KiJIbKa
CKJIQIHUX €JIEMEHTIB: MOCTATi JII0fiel, POCJIMHU, T€OMEeTPUIHI
il pocsinHHI opHaMeHTH. 3a AanuMu RISM!, e BuianHs npes-
craBeHe y ¢oHmax 19 sapybixuuX 6i6mioTek. 1oro KomeKIiii-
HUU IPUMIPHUK Ma€ KapTOHHY OIPaBY 3i MIKIPIHUM KOPIHIIEM.

V¥ 1781 pomi B «Artaria & Co.» BUHIILIO APYKOM 14 HOBHUX
BUJIaHb 13 HOMEpaMU JOLIOK J0 26-01 BKIOYHO. Cepesy HUX
3amikaBioe BupaHHs micHi Jleomospaa Koskemyxa (Leopold
Kozeluch) «Klage» («Ckapra») Jijisi COIpaHO i KJIaBECHHA, sIKe
BUMIIUIO HA MOYATKy POKY 3 HOMEpPOM HOTHOI Aouiku 14 [5].
Ile#t TBip Hammcano Ha cMepth Mapii Tepesii, eprreprorusi
Agctpii, xoposieu YropmuHu i borewmii, ska momepsa

! Répertoire International des Sources Musicales (RISM) — Mixna-
POTHUIA KaTaJIOT MY3UIHHX JHKEPEIL.

Tchaikovsky National Music Academy of Ukraine 117



YkpaiHa. €spona. CgiT. IcTopis Ta iMeHa B KynbTypHO-MUCTELbKMX pedbriekcisax

29 nucronaza 1780 poky. ABTOp CJIiB — aBCTPIACHKUU CBAIIE-
HuK i moet Morann Jlenic (Johann Denis), mpoTe y BujaHHi
roro iMeHi He 3a3HaueHo. Ha cropinkax 5—9 ymiIeHo BeJTUKHUI
TEKCTOBUU MaTepias (25 MOETHYHUX cTPO(d — MOJIAIBIIIX KYTI-
JIeTiB). Y IIeHTpi BEpXHIX YaCTUH CTOPIHOK TPUUi TPATIAIOTHCS
XapaKTepHi JiIs marepy Toro 4dacy iirpani y Burysazai ¢par-
MeHTa Bi3epyHKy 3 3aBUTKamu. Ak i myompamy I'. Bengu, ne
BHUJIaHHS TakKoXX TrpaBipyBaB A. Xybepri. 3a manumu RISM,
BOHO € papuUTeTHUM, ajipke, kpim HBYB, Taki »k nmpumipHUKH
30epiraroThCs TIJIBKKA B IecTH 6ibsioTekax cBiTy (B ABcTpii,
Himeuuwnni, ®panmii, CIIIA).

Hywmepartisi 010K HA paHHBOMY €Talll JIsTbHOCTI BHUAB-
HuITBa «Artaria & Co.» BIOpPSAIKOBaHA, 1€ TOJIETTIIYE 1X /1aTy-
BaHHA ITiJT 9ac aTpuOyIii. Xoya 3pijika HOMEPH JIOMIOK ITOTOY-
HOTO POKY BUIIEPEKAT! HOMEPH MMOYATKy HACTymHOro. OHAK
€ IIe OJHA OCOOJIMBICTH: IHKOJIM Pi3HI TBOPW BU/IABAIHCH 3
O/THAKOBUMH HOMEPaMHU HOTHHX JIOIIOK. Take HEMOPO3yMiHHS
cmitkao ¥ TBip «Klage». 3 TakuM caMHUM HOMEpPOM JOIIKH i,
OUYEBH/THO, TOTO 3K POKy «Artaria & Co.» BHUITYCTIIO KJIABipHY
coHaty Mapiannu AyeHOpyrTep (Marianna Auenbrugger), yue-
uuni W Taiinma i A. Casbepi. 30ir BusABHBCA (paTaJbHUM: Ha-
CTYITHOTO POKY IIsI KOMIIO3UTOPKA IIOMepJia y Birli 23 pokKiB.

IIle oguH 3pa3oK paHHBOI MPOAYKINi «Artaria», mpes-
CTaBJIEHUH Yy KOJIEKIIii, maTyeThes 1782—1783 pokamu. IyeTbest
po napTutypy «KanrtaTtu 7y1s corpaso 3 ¢gopremiaHo Ta 06Jti-
raTHolo ckpunkoio» JI. Koxenyxa, npucssueny Eneonopi ne
Paa6 (Eleanor de Raab) (Homep HoTHOI momku — 31) [4].
CxJyiaj; BUKOHABIIB, 3a3HAYe€HUH y Ha3Bi Ha TUTYJIBHOMY ap-
KyIll, € He MOBHUM. KpiM Ha3zBaHUX iHCTPYMEHTIB, /IO CKJIAy
BKJIIOUEHO IIIe /1Ba 0001, Bi BAJITOPHU i TOBHY CTPYHHY I'DYILY.
Ha Tutyni — rpaBiopa y BUIJIAAI paMH, YBUTOI JIUCTAM. ABTOpa
CJTIB He 3a3HAuYeHO. Y IEeHTPi 3BepXy Ha BCiX CTOpPIHKax Tpar-
JISIIOThCsA (DUTIrpaHi — OpHAMEHT Yy BUTJISA/II MTOTPIHOTO IMiBMics-
1 (mecsTh pasiB), 300pakeHHS KOPOHM (IITCTh pasiB) Ta MOHO-
rpamu «AV» (40THUpH pas3u).

TakuMu € HaUOUIbII paHHI BUIAHHA «ApTapia», mpe-
cTaBiieHi B Kosieknii PodymoBcbkux. Cepes iHIINX, HAABHUX Y
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KOJIEKIII Ta XPOHOJIOTIYHO MaKCHUMAaJIbHO HAOIMKEHUX pO3-
IVITHYTHX, MOKHA Ha3BaTH U BUJIaHHA apii 3 onepu JI>Ky3enne
Capri (Giuseppe Sarti) «Kosti 7BO€ cBapATHCS, TPETIH BUTPAE»
(«Fra i due litiganti il terzo gode»), sfike BUUILIO JpPyKOM
1784 poky y BeJukiil cepii onepHux apii. fx 3aznauae RISM,
TaKe BUIAHHS Ha ChOTOJIHI 30epersiocs Jiuiie y IBox 0i0srioTe-
kax Himeuunnu: B I'asute Ta PerencOypsi (Regensburg). Ak 6a-
YUMo, I iHdopMallia He MOBHA, 60 MPUMIPHUK IIMX HOT 30epi-
raetbes Uy pongax HBYB.

HaBeneni nmpuxsaam aTpuOyiiii HOTHUX BHAAHb JaI0Th
MiZICTABU CTBEPKYBATH, IO My3W4HI (OHAM YKPaiHCHKHX
6i6JrioTeK HeOCTaTHBO pO3KpHUTi. HaBiTh pifkicHI um yHiKa-
JIbHI IpuUMipHUKH HOT i3 pouAiB HBYB 31e6inb10r0 He 06J1i-
KOBaHI B MDKHapOJIHHX 0a3ax JIaHUX. A BiTaK, yKpPaiHCbKUM
JIOCIIITHUKAM JIOBEJIeThCsA Ie JOBFO BHUBYATU IUIAXU IIOIIU-
PeHHsI €BPOIEHCHhKOI My3W4yHOI KyabTypu XVIII crosmiTrss B
YkpaiHi i TpOZOBKyBaTH PeTPOKATAJIOTI3AIII0 HAABHUX JKEPEJL.
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HA3APJI. 1.

JIbBiBCHKA HalllOHATEHA My3W4Ha akazemis iMeHi M. B. JluceHka;
KaHJIUJAT MUCTCITBO3HABCTBA, JOICHT, JOIEHT Kadeapu icTopii
my3uku (JIbBiB, Ykpaina).

ORCID iD: https://orcid.org/0000-0002-8541-4805

ITEPBICTKHU BITAI3MY B TAJIMIIBKIM MY3UIII
IIEPIIIOI IIOJIOBUHU XX CTOJIITTA
(HA IIPUKJIA/II TBOPYOI'O /IYYMBIPATY
CTAHICJIABA JIIOAKEBUYA
TA BACIIA BAPBIHCBKOI'O)

PomaHTHKa HaIlIOHAJIBHOTO, SIK OZ[HA 3 ITPOBITHUX i/IeN y
mucrenTBi XIX cTositrsA, Oys1a MoB’si3aHa HacaMmIepes i3 BU3-
BOJIbBHUMH 3MaraHHsAMHU THX YU 1HIIUX €BPOIEUCHKUX HAIIiH,
SIKI Ha TTOYaTKy XX CTOJITTS 3a3By4aJId 3 HOBOIO CHJIOKO i B HOBUX
TOHAIbHOCTAX. HaltbibI1 30pieHTOBaHUM Ha IpobJieMax Imart-
pioTu3My cepez; pi3HOOAPB’sT Xy/T0KHBO-€CTETUYHUX HAIPSIMIB
i Teuill TOro yacy BHSABUBCA 3a/ieKyIapoBaHUi M. XBHUJIBOBUM,
SIK BUHSTKOBO YKPAiHChKUI BUMIp CUHTE3Y YHCJIEHHUX CYydacHUX
TEH/IeHITiN, — BiTaidamM'. «PomMaHTHKa BiTai3My» ab0 «aKTHBHHUI

! «PomanTuka BiTai3My», SIK KOJKHE SIBUIIIEC, Majla CBOi BUTOKH Ha-
caMmriepesl Ha HIIIXaxX EBOJIOLIT YKPalHCBKOTO POMaHTH3MY 3arajoMm, a
0CO0JIMBO Y HEOPOMAaHTHYHUX molnykax KiHmsg XIX — mouarky XX cTomiTh,
110 3HainuIo BinoOpakeHHs y npansx 1. @panka, Jleci Ykpainku, M. 3epoBa,
C. €Edppemona, /1. lonnosa, M. Suenka, H. Kaneanuenka. [Ipobnemu icHy-
BaHHS aKTHBHOTO POMAaHTHU3MY B YKPalHCBKOMY MaTepHKOBOMY MHCTEITBI
20-30-x pokiB Ta emirpamii 40—50-x pokiB XX CTONITTS MpPOaHATI30BaHO B
KyJIBTYpOJIOTIYHHX Ta JITEpaTypo3HaBUMX poboTax M. XBHIBOBOTO,
I. Mipuyka, 1O. Mexenka, I.Kocrtioka, B. fnia, IO. lllepexa,
O. Kynpuunpkoro, 1O. JlaBpiHeHka, SIKHH aneitoe 10 My3WYHUX KOHCTAaHT
BiTai3My; cepen cydacHux — I. J[3t00m, M. Haenka, B. Areesoi, C. I[TaBim4ko,
T. T'yamopoBoi, B. Menbauka, JI. [Tmomma, B. Ilanvyenka Tain. Tak,
I'. BnoBuuenko nopyirye Temy GinocopCchbKo-KyJIbTYypOJIOTIYHIX 3aCHOBKIB
OCMHCJICHHSI ()eHOMEHY JIOJICBKOTO OYyTTS AisiMaMH yKpaiHCBKOT'O BiJpo-
JokeHHs 20-x pokiB XX cr.; 3. CaBueHKO gociiukye «PomaHTHKy BiTaizmy»
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POMAaHTH3M» HE CTaBUB CBOIMU IE€pPIIOYEPTOBUMU 3aBJAAaHHS-
MU 3BepIIEHHS PAINKAJIBHUX 3MIH y CIpPaBi CTHJIICTUKUA UM
MaHepHW MHUChbMa, Pajillle, alesoBaB /10 CBITOTJISAHUX 3acas,
BU3HAYAIOYN HAIIOHAJIbHUUA TIE€PBEHH 5K OCHOBOIIOJIOXKHUM,
10 ZIJaBaJI0 3MOTy II€PEeaKIIEHTOBYBATH ¥ ajlanTyBaTH Bce Oa-
raTCTBO PiI3HOPIAHUX ACIIEKTIB MOJIEPHOBOI /00U MM €UHUN
3HAMEHHUK. AKTUBHO KOPECIIOH/IYIOUHM 3 MHUTIAMH Besmkoi
YKpainu, croBiZyoun iziei COOOPHOCTI Ta €HOCTI YKPaiHCTBA,
raJIMIbKi KOMIIO3UTOPHU BHUSABUJIA YUMAJIO CYTOJIOCHHX iJled i
MHCTEIbKUX TEHAEHIIIH [0/I0 I[bOTO HAIPSMY.

Tak, C. JItonkeBUY BUABJISAE HU3KY aHAJIOTIYHUX 1/I€HHO-
€CTETHYHHIX KOHCTaHT I0Z0 IIaTHOPMU Po30y0BH HAI[IOHAIb-
HOTO MHCTEITBA, KA aKTHBHO peasidyBasnacsa i B [amuuwmHi,
30KpeMa, Y TBOPUOCTi OJIM3HKOTO APyTa i COpaTHUKA KOMITO3H-
Topa — moeTa i ApamaTtypra Bacwis ITagoBchkoro' Jlo #oro

(akTUBHHMH pOMaHTH3M) B YKpaiHCBKIH TIpo3i MepmIoi  MOJOBHHU
XX cromitts; JI. KaByH y nparsx « KoHIETIIIis JIFOMWHY 1 CBITY B JIiTepatypi
“pOMaHTHKH BiTai3My”» Ta «“‘PomaHTHKa BiTaizMy”’ SIK CBITOOAYEHHS» PO3-
IIMPIOE ICTOPUIHUH Te3aypycC BiTai3My, BUBOJSIYN HOTO 3aCBITKU 3 TBOPUO-
cti I'. CkoBOpomH, CHpSIMOBYIOYM BEKTOP IOMIYKIB y TJIMOWHHI BHTOKH
CTaHOBJICHHS MEHTAIIbHUX apXCTUIIB YKpaiHChbkol Kynbrypw; [. JIxymait
OTIOCEPEKOBAHO JIOCTOCOBY€E KOHCTAHTH BiTai3My /10 My3MYHOI'O MHCTELTBA
y mpani «My3udHa MEHTAIBHICTh: COMiaTbHO-(DITOCOMCHKUIA aHami3y, I0-
BOJSYM, IO INMHPOTA BITAICTUYHHX TEHIEHIIH Oyla CIPOMOXHOIO ISt
CTBOPEHHS YHIKJIbHOT HaIliOHAIBHOI IIATGOPMHU BCIX MHUCTENTB ITijJ 3HA-
MEHHHUKOM JOMIHAHTHHMX CBITOIVISIAHUX 1I10M.

! Bacunp Tlauoscbkuii — copatauk M. MixHOBCBKOTO, OyB TTOETOM-
JIep>KaBHUKOM, BHSIBIISAB YKPaiHOLIGHTPUCTCBKI i7€aliu, CYroJIoCHI BiTaizMy
Ta a3ilChKOMY peHecaHcy, a Horo HakmomyssipHima apaMa «CoH yKpaiHCHKOT
HOYi» BUXOBYBaJIa HAIIOHAIHHO CBiOMY iHTENITEHIIiI0 ["aluIMHN TIOYaTKy
XX cr. Lline >KUTTS i BETMKY YaCTHHY CBOiX TBOpiB B. I1ad0BCHKMIA IPUCBITHB
CTBOPEHHIO 1/1€0JIOTI] YKPaiHCHKOI Aep>KaBHOCTI, BUIIEPEDKAIOYH CBOIO ETIOXY
Ha JIOBT' JECATKU POKiB. 3HAMEHHO, 110 BioMy apamy B. ITagoBcbkoro «Con-
e pyinu» (y sKifl ynepiue npo3By4aB OJUH 31 3HAKOBHX TIMHIB YKpaiHCTBa
«O#f, y my3i yepBOHa KaJWHa») CTaBMB YW HE HAHACKpaBIMIUi BiTaicT —
sHamenntuii Jlecb KypbOac. ¥ mocranoBii Teatpy imeni IBana ®panka y
pexxucypi 'nata FOpwu, mpem’epa sikoi BigOynacs y Binaumi 1922 poky Ta 3
YCIIXOM BHUCTaBIISUIAcsl KibKa POKIB y pi3HHX Mictax HamgmHinmpsHCbKOT
VYkpainu, 3Byuana mysuka C. JlrogkeBuua.
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TEKCTIB KOMIIO3UTOP HAMKCaB «XOp MiJI3eMHUX KOBAJIIB», MOHY-
MeHTaJIbHI BOKaJIbHO-cUMQOHIUHI mmosioTHa «3a JlopoIneHka,
HAIIIOTO TaHa, paayiica 3emyue», «IIpucara barasu» («Mu -
napi 6e3 crpaxy i 6e3 cmeptu»). BogHouac JltojkeBuY 3aKja-
JlaB OCHOBHU IIPOTPECUBHO-PEBOJIIOLIMHUX TOBapUCTB «Mostoza
Ykpaina» (1900) i mucrenpkoro yrpymnyBanasa «Mosoga Mysa»
(1906), HanricaB My3HUKY /10 MOoJiepHOBUX I'ec B. ITauoBchkoro
«30pssHUA BiHelb», «CoHIe pyiHu», «Chinke EBponu», y AKUX
Z1e0I0TYyBaB 3HAMEHUTHH YKpaiHCchKkuil BiTaict Jlech Kypbac.

I'paBiTyoun 0 Mi3HLOPOMAHTUYHOI CTHJIICTHKH, OCHOBY
My3UYHOI MOBU KOMIIO3UTOPA BCE K CTAHOBJIATH HAI[IOHAIbHI
JoKepesia. Y 6aratbox TBopax JIrokeBUY 3a/1eKIapyBaB ONTHMIC-
TUYHI YKUTTECTBEP/IHI KOHIIEIITi1, sIKi 3aKJIMKAIOTh /10 TIEPEMOTH
y 37100y TTi HE3aJIeXKHOCT] YKpaiHu. fCKpaBo BUPaXKeHi CIIO/IBILK-
HUIbKI HaIIETBOPYI iflel Y YHCJIEHHUX MAaJIOBIIOMHX XOpax
(«/laiiTe pyKkwu, 1oHi Apyru», ca. M. IllamkeBuya; «3a Tebe, YKpa-
iHO», ci1. B. Ilyparta; «/lyisg Ykpainu Mu sxkuBeM», ci1. O. I'purnias;
«Cknagaemo npucsry», cii. M. [Tigripsakn); kanratax («Haiw
micHsa JiyHae!», ci. C. Jlenkoro; «XaW HEBOJII ThbMa 3racae»,
o1 M. Iigripssaky; «XBastiM 1iel JieHb, 6patu», ci1. FO. Illkpyme-
sska; «KBiTuaiiMo Harn xpam», 1. Y. KpaBueHKO), MOHYMEH-
TAIBPHUX BOKJIBHO-CUM@QOHIUHUX moJsIoTHAX («YKpaiHi»,
ci. O. Koneccn; «Hamra gyma, Hamra micHs», 1. T. [lleBuenka;
«B xmapax cypmu 3arpumimu!», ci1. O. Onecst; «OcraHHi# Oiii»,
ci. C. JIrogkesnua); cuMmdoHiuyHMX TBopax («CTpiyerpka parco-
nis», «BecHsiaku», «Komsaguuts», «/Hinpo», «Hamre mope»,
«Moticei»), OLIBIIICT 3 AKMX 1 Aoci He BukoHaHi. OcobIMBO
11e CTOCYETHCSA MOJIOAIKHOT MY3UKH JJ1s1 FOHAIIBKO-CIIOPTHBHUX
ToBapucTB «COKiI», «Ciu» Ta HU3KU MATPIOTUYHUX ITiCEHBb
HAI[IOHAJIbHO-BU3BOJIbHOI 0OOpPOTHOM, a TaKOXK PEJriiHuX
KOMIIO3HITiA. 3PENITOr, TPOMeTeiBChKe Hayayio TPaH/1i03HOTO
«KaBkazy» 3 immepatTuBHUM Kpenio «bopitecs — mobopere!
Bam bBor mnomarae!» CBiAYUTP HAa KOPHUCTh BiTAiCTUYHO-
JKUTTETIOOHOTO CBITOOAYEHHS MUTIIA.

AK MIpWIO CBITOTJISZTHO-TyXOBHHX 3acaj], THOCEOJIOTIUHI
0a30Bi IIepBHI BiTai3My, IO BHUABJAIOTHCA Yy 3a0e3IeUeHHi
JKUTTE3/IATHOCTI Hallil, HE3HUIIIEHHOCTI HAIlIOHAJIBHOTO JIyXY 1
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BOJIEJTIOOHOCTI, >KHTTECIIPOMOXKHOCTI TepOiB, NMOKJIOHIHHI Ie-
pes TBOPYMMH CWJIAMHU 1 HayajaMH JKUTTSA NPUTAMaHHI BCiM
chepam Gararorpannoi misibHOCTI C. JIromkeBUYa: KOMITO3HU-
TOPCHKill, HAYKOBiH, (OJIHKIOPUCTUYHIN, I1€IaTOTIUHIHN, KYyJIb-
TYPHO-TPOMAa/ICHKiH.

HamiotBopua izes 36upae i moIInMHAE BCl JKUTTEBI MPOIIECH
i B. BapBiHCHKOTO, BUABJIAIOYU [JITMOOKE MEHTaJbHE KOPIHHA
K OCHOBH BITAi3My — Cep/I€YHOI OYIIEBJIEHOCTI KUTTIM.
3JIUTTS €eTHOTeHEeTHYHOTo Havyasta ((oJIbKIIOpH3M) 3 iCTOPUIHOIO
TpasUIli€o (IITMPOKOI HAI[IOHAJIBHOI Ta €BPOIEHCHKOI YaCOBOI
MIEPCIIEKTUBH) BiIOYBAEThCA B KOMIIO3UTOPA IIiJi 3HAMEHHHKOM
KODPZIOLIEHTPUYHOTO JIIPUYHOTO, IIPOTe€ aKTUBHOTO POMAaHTU3MY.
YucneHHi BekTopu Heo- (6apOKO, KIaCHUIIU3M, POMaHTHU3M) K
OJIHA 3 BiIIIEeHTPOBUX ocell cTuwiio B. BapBiHchkoro, BiikpuBae
HOBHI BUTOK OaueHHs ¥ OHOBJIEHHA Tpaauiii. [Topsy 3i cBiT-
JIIMY JKUTTECTBEPAHUMHU CTOPIHKAMU MY3UKHU KOMIIO3UTOPA, Y
HIil HasABHHWU 1 BimuyTHHH TparidMm. Bimmosigaipae «ceprie-
BcecBiT» (32 0. JlaBpiHEHKOM) HE YHUKA€E TEMPABH, ajlKe CBi-
TJIO 1 TeMpsiBa 3HAXOAATHCS B €IMHOMY HeHO)_IlJIbHOMy cepui
JIIOJTVHY, sIKe HeCe BiJIOBIIaIBHICTD 1 32 TEMHI IepBHi, CXOI-
JIIOIOYM aHTUTETUYHICTH 1 CylepeuwnBiCTh KUTTA. ['0JI0BHUM
METO/IOM MUTIIS CTA€ IIPArHEHHSA JI0 CHHECTETUYHOT'O 3JIUTTS Y
3BYKOBill Marepii rpu, IIJIACTHKH, KOJIBOPY, CHUMBOJY i PyXy
(cBiTopuT™). KOHIlENTYa/IbHE MOZIEJTIOBAHHS HA OCHOBI TaKOTO
CHHTE3Y /1a€ HEIIOBTOPHI YKpaiHChKI KapTUHU BJIACHOTO IIOe-
TUYHOTO 00pasy cBiTy. Parfio BiTaiaMy mposBWJIOCS Yy BUCOKIH
OCBiueHOCTI Ta MpodecioHaTi3MI MHUTIA, 0 HMOKJIUKATH 0
BIZITOBIZIATLHOCTI 3a MTOTPeOy Po30yI0BH CEPHO3HOI HAIlIOHAb-
HOI KyJIbTYPHOI IIKOJIU, YOMY CJIyTYBaJIU 00 €MHA KPUTUYHO-
myOJTIITUCTIYHA Ta HAyKOBO-TIEAATOTIYHA AisUTbHICTh. KoHIemnrrii
MOHYMEHTIbHUX (opremianHux MukiiB («JIrobos», CoHara,
Croita), kaHTaT, 0cobimBO KoH1EpTy /7151 hopTremniaHo 3 opkec-
TpoM, npucBsgdeHoro T.IlleBueHKOBi, PO3KPHUBAIOTH TBOPUY
IIOCTaTh MUTIIA Y CBITJIi YHIKQJIBHOTO SIBUIIA TUTOMO YKPAiHCh-
KOTO MOJIEpHI3MY — BiTai3My. 3pEIITOI0, COHIETIOKIIOHHUIITBO
SIK OZIVH 13 Ba)KeJIiB ETHOMEHTAJILHOTO CBITOOAYEHHs yKpaiHCTBA
Ta IeHTpaJbHA Bich BiTaidamy (3a JI. KaByH) yTinuiacs B cCUM-
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BOJIIYHIA HasBi (I K TyT He mpoBecTH mapasuesb i3 «CoHeu-
koM» JI. PeByIIbKOT0) OZHOTO 3 HaWKpal[UX YKPAlHCHKUX JIH-
TAYUX MUKITIB — «Hare coneuko rpae Ha dopTrermiaHi».
[leHTpasbHI TTOCTaTI TATUIBKOI My3WYHOI KYJIBTYPU TIEp-
1101 nostioBuHU XX crommitrsa — C. JIrogkeBudy Ta B. bapBiHCchkmil —
BUSIBJISTIOTh OPHUTIHAIBHO-HEIIOBTOPHUI CHUHTE3 TEH/IEHIN JuCc-
JIEHHUX MHCTEIbKO-eCTETHYHUX HamnpsAMiB 106u. OfHaK, onra-
THUBHA CBITOIJISIZ[HA BiCh Ta BUSBU AKTUBHOTO POMAHTHU3MY, IIIO
(hopMyIOTh CTHUIIBOBI IOMiIHAHTH TBOPYOCTI OOMABOX KOMIIO3H-
TOPIB, KUTTECTBEPAHUN KOHLENTYaJIi3M Y XyZ0KHBOMY MOJIe-
JIIOBAaHHI KapTHUH CBITY MUTIIB, J03BOJISIOTh BU3HAYHUTH i
C.JIronkeBuua, i B. BapBiHCHKOTO SIK PEYHHUKIB MUTOMO YKpaiH-
CHKOT'0 HaI[IOHAJIPHOTO BHUSIBY MO/IEPHOBOI €II0XU — BiTai3My.

HA3APEHKO K. M.

JIbBiBCHKA HalliOHATFHA My3W4Ha akazemis iMeHi M. B. JluceHka;
acmipanTka kadenpu icropii my3uku (JIbBiB, YkpaiHa).
ORCID iD: https://orcid.org/0000-0002-2585-7890

COHATA 1A CKPUITIKU I ®OPTEITIIAHO N€@ 1 OP. 32
PE MIHOP OETOPA AKUMEHKA Y CBITJII
IMPUCBATHUX TBOPIB E2KEHY I3A1

BupatHuii ckpunass i komnosutop Exxen I3al maB BeJte-
TEHCHKI OCOOUCTI 11 TBOPYi KOHTAKTH 3 BUBHAYHUMHU KOMIIO3H-
TOpPaMH CBOTO Yacy, PO IO CBiIYaTh BEJIUKA KiJIbKICTh «IIPU-
CBSITHUX» KOMMO3UIIiH (Ou1bIe 50) HacaMIepes; CKPUITKOBUX,
a TaKOK KaMEePHO-IHCTPYMEHTAIbHUX, 1 HAaBITh CUM(MOHIYHUX.
[ITupoka reoKy/IbTypHA ITPOEKIIisi KOHIEPTHOI AisutbHOCTI E. I3ai
Ta Horo OesmnpereieHTHA TOMYJIAPHICTh 3aX0OMIIa ¥ CBOIO Op-
OiTy mUpOKe KOJI0O MHUTIIIB. Besmka KUIBKICTh NMPUCBIYEHUX
E. I3ai TBOpiB BKJIIOUAE KOHIIEPTHI IT'€CH JIJIsI CKPUIIKH COJIO Ta
3 opkectpom (®.Pacce, T.Hame, ®.Kpeiicnep, T.IlIauTo,
1. Korek, B. Kec). Cepes KpymHUX cHMGOHIYHIX MOJIOTEH €
kispka [Toem 7y ckpunku 3 opkectpoM. Hamrcana no rapsaaux
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crigax micna IToemu E. I3ai, sikuii craB pojoHAYaIbHUKOM
I[bOTO KAaHPY B CKPUIIKOBIN My3wulli, 3HameHuTa Iloema op. 25
E. IlloccoHa i3 mpucesATo0 GesbrifickkoMy ckpunaiesi. [loemy
JULS1 CKPUIIKH 3 opKecTpoM npucBATuB E. [3ai i fioro qoBrositHii
aKOMIIaHiaTOp,  TBOpEIb  PUTMOIUIACTUYHOI  CHCTEMHU
E. XK. Jasibkpo3, a TakKOX aMePUKAaHCbKUM KOMIIO3UTOD
[I.-M. Jlednep (uotupu nmoemu) ta E. Biox, axuil neaukyBas
ckpumnasesi cBow «®anTtaszito B9». /[o mboro kaHPOBOTO KOJIA
HasexxaThb 1 1Ba KoHIIEpTH /U1 CKPUIIKH 3 opKecTpoM. Ilep-
T 3 HUX — I1e HEelOJAaBHO BilHaWieHn# ocTaHHi KoHulepT
N9 8 op. 59 BUIATHOrO CKpHUIAJA CBITOBOrO 3HaYeHHA AHPI
B’erana — cmiBBiTun3HuKA ¥ yumuress E. [3ai, akomy maecTtpo
MIPUCBATHUB LIeH TBIp IIje Ha MOYATKy TBOPYOTO IUIAXY IOHOTO
obpapyBaHH:A. JIpyruil npucBATHUN KOHIIEPT HAJIEKUTH YyTOP-
ChKOMY BHUHAaXITHUKY 1 kommno3uTtopy E. Moopy.

Cepes, OPKECTPOBUX KOMITO3HUITIH, AKI Oy MPUCBAYEH]
Exxeny I3ai, HazBemo: Cumdoniro N 2 T'i Pomapria; «HokTiop-
HI» («Xmapu», «CBara», «CupeHU») A1 CKPUNKH U cuMdo-
HigHOTO OpKecTpy (mepmra pepakmis 1895 p.) Kimoga leb6rocci,
sxkoro 3 I3ai siyunsia rimboka TBopua i ocobucra MpusA3Hb (¢ak-
TUYHO, /IPY3l pa3oM TBOPWIN TeMOpaJbHUI 00pa3 iMmpecioHic-
TUYHOTO OpKectpy). 1II.-M. Jledpsiep — aMepHUKaHCHKHUI KOMIIO-
3UTOP 1 CKpUIIAIb PPaAHITy3bKOTO MOXOJIKEHHS, SIKUH ITepeixaB
1881 p. y CIIIA, ne cTaB OJTHUM 3 OCHOBOTIOJIOKHUKIB aMepHU-
KaHCBKOI My3W4HOI KyJIbTypu — npucBatus E. I3al gpamaruy-
Hy IOeMY JIJIs1 IBOX BiOJI ’aMyp i3 cUM(MOHIYHUM OPKECTPOM
«Cmepth TeHTaXKINA» (KAPHABAIBHOTO T'epOs HAPOAHUX Oeslb-
rificekux pectuBaitib). llikaBo, mo ftomy HatexxuTh CroiTa Jist
CKPHUIIKH 3 OPKECTPOM IIiJT Ha3BOI «YKpaiHChKa Hid», HaIH-
caHa Toro 1900 poky, mo i «CMmepth TeHTaXKiIA».

He MeHm BaknMBOW AissHKOI TBOpUYocTi E.I3ai Oyra
KaMepHO-IHCTpyMeHTaJIbHa MYy3HKa, Ha TEPHi fAKOi 3’ABHJIOCA
HEMaJIO aJ[PECHUX TBOpIB, 0arato 3 fAKHUX CTaJIM 3HAKOBUMU
JUI PO3BUTKY €BPOIIEMCHKOI KaMepaiCTUKH 3arajoM, i came
I3ai OyB iHilliaTOpOM HamMCAaHHA TAaKHX IeAeBpiB sAk: CTpyH-
Huil kBapreT N 1 op. 35 B. ’Enzi (1890); CTpyHHI KBapTeTH
op. 10 pe minop K. [le6rocci (1893); N2 1 op. 112 K. Cen-Canca
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(1899), sixuit 3BaskuBCsA Ha HanvucaHHsA CTPYHHOTO KBapTeTy 3a
Bumoroio E. I3ai B 64 poku!; N2 2 op. 30 I'. Benya (1909), a Ta-
Kok — ®oprenianuuii kBaprer rosutasansd I. Jleke (1894) ta
sHamenuTui ®opremianauit Ksinter N° 1 pe minop op. 89
I'. ®ope, 1m0 CBiIUUTH IIPO 3aiHCHIPOBAHICTh MPOBITHUX MUT-
[iB mepeayciM ¢GppaHIy3bKOi My3WUYHOI KYJIBTYPU Y TBOPUOMY
mianosi 3 Exxenowm I3ai.

IIpoTe HaWOLIBIN Bpakarudol € KiibKicTh COHAT JJIst
cKpunku i ¢opremiano (3arasom 14), CIHUCOK SAKUX BiJIKpHBa-
€TBCA OHUM i3 IIe/IeBPiB CKPUIIKOBOI My3UKHU XX CT. CKpPHUII-
koBoo Conatoro C. ®panka. CKpUIIKOBI COHATU aJipecyBad
E. Izai tioro 6sm3bKi apy3i: I'. JIeke — GeTbriichbKui KOMITO3HU-
TOP, AKUU IPOKUB yChOTo 25 POoKiB i AKOMy I3ai ocobucro 3a-
moBisAB TBopy; T. [Tro6ya — nupekTop bproccenbchkoi KoHCep-
Baropii. I'. Pomapti npuceatus E. I13ai cumdoniro. ITpeacras-
Huku Scola Cantorum, dpaukictu ®. Axisut, JI. B'epue (Ha-
craHuk M. [ronpe — yuwtens O. MecciaHa, sskuil 57 pOKiB
O6yB oprauictom cobopy Horp-/lam), B. Bpeynbec — nupextop
xoHcepBaTopii  JIlokcembypry; M. Ansbepik, U. Monres,
C. Jlaszapi, I'. Camarrysibx — maike Bci yuni Bencana x Enpi
ta Benya l'osnAaHmep — roJutaHAChKUN CKPUINAIb i KOMIIO3HU-
Top, yueHb K. Cen-Canca. Hamucas TBip a1 Exxena I3ai i 3Ha-
MeHHTHH yKpaiHchkuii cumBomicr ®enip Axumenko. Moro
Conara garyetbesa 1905 pokoMm, ko . AkuMeHKO IpaIloBaB
y Himui, gacto BizBimyroun ITapmk. TBip omybJikoBaHO y BU-
nanHi KOpreHcoHa, /e Ha TUTYJIBHIA CTOPIHIN Zy?Ke KPYITHUM
mpudTOoM BUIKCcaHa pucesaTta Exeny [3ai'.

B ocuoBi TpuuacturHoi Conatu ®. IkmMeHKa JIEKUTH
KiJIbKa CUMBOJIIYHUX «3HaAKiB»: HU3XiJHI ITUPOKiI PiBHOMIipHi
KPOKU-XUTAaHHA 3 XOJIOM Ha BEJIMKY CENTHUMY, fIKi pO3ropra-
IOTBCS B PO3JIOTY MEJIOAUYHY JIHII0; MaJOCEKYHAOBUNA MOTHUB-

! Mosxuna mpumycTuTH, mo ykpainceki incmiparii E. I3ai, mos’s3ani 3
OaraTbMa JOBrOTPHBAIMMHU racTPOJSIMH PI3HUMH MicTaMu YKpaiHu (30kpema it
y JIbBOBI), Oynu paso 3yCTpiHyTi B aapecHill ykpaiHChbKiii coHati. Ha 3Haii-
JIeHil y JpBiBcbkoMy MysuuHO-MeMopiansHoMy My3ei Conomii Kpymiens-
Hunpkoi adimi Buctyny E. 13ai y JIbBoBi 1925 p. 3HaunTHCS 1IEH TBID.
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circulatio Ta MATOJI0CKOBO-XOPAJIbHI BUTPUMAaHI aKOPAU; BU-
CXiTHUH MOTHB-BO3HECIHHA JIaTOHIYHUMU iHTepBajamMu (Ma-
Jia TepPIlisi — YMCTa KBapTa — MaJjla CeKCTa — YHCTa KBIiHTA —
Majla TepIisi — BeJMKa CEeKCTa). YKe B IMepIIi YacTUHI
Andantino / Allegro koxkeH 3 €JIEMEHTIB BU/IO3MiHIOETHCS
(MOTHB CXO/;KEHHSI IIEPEPOCTAE Y «XBUJIIO»; MAJIOCEKYH/I0BA
IIOCITBKA CTAE IOIITOBXOM IS xpomamsauu xopanu poscrnBy-
I0ThCSA 1 TOJTI(DOHIBYIOTHCS ), TBOPSUU Kanepmocxoque HACKpi3h
JIipr30BaHe BHIIYKAaHE Y JWCKPETHIH IUISAXETHOCTI MOJIOTHO 3
BiZIUyTHUMH YKPAiHCBKUMH MOTHBAMH-IIOCITIBKAMH, ITiATOJIOC-
KOBICTIO, JIaZI0-TADMOHIYHUM BiATiHIOBaHHAM. Y crrti E. I3ai,
SIKUWA 9aCTO 3aCTOCOBYE TOHAJIbHI M aKOP/IOBI 3icTaBJIeHHs J1a-
snekux cdep, . AKMMEHKO THYYKO HAKJIAZAE pe MIHOp i
@a-0ie3 marxcop, €THAE B apasieTi3Max JAiaTOHIUHI Ta XpOMaTHY-
Hi TIOCJTiZIOBHOCTI, «BUTPa€» BciMa GapBaMM IOBHOI IIaTOHIKH i
XPOMATHKH, OHAK, Ha BiaMiHy Bif E. I3ai 0e3 nepeHaBaHTa)KEHD,
CIIPSIMOBYIOUHCH /10 MiHIMaJTICTUIHUX TeH/IeHTiH. Hanusyouun
HOBi MiKPO3HAaKN — PIBHOMIPHUU IOTPO3JIUBUH CTYKIT 1 OKTa-
BHUU IMIIEpATUB y KOJIi MEPIIOi YaCTUHHU, KOMIIO3UTOP Iepe-
BOJIUTH [0 B JIiaJIOT TAHIIOBAJIbLHO-APIOYIIIEUKOBOI «TEMH-
mebeTaHHA» 1 MOTY?>KHUX IIEPKOBHUX J3BOHIB y APYTid YacTUHI
Andante con moto, sika, pO3YNHUBIIIKICH Y TUXUX BEUIPHIX XOpax,
BUXO/IUTD Y 3allajIbHy TAHIIOBAJIbHY CTUXiI0 HEOYBAJIOTO eHepre-
TUYHOTO HAIOPY TpeThoi uactuHu Allegro risoluto, y skii Tex-
HiYHA HACHYEHICTh OOWJIBOX IMApPTii MOXKe MMO3MaraThCs 3 Hau-
IIBU/IINMY JIICTIBCBKMMU TapaHTesiaMu. Ko3ak i Mereuis Ha-
OWpaTh MaJI0 HE CIIOPTUBHOTO PO3TOHY, HEMOBOHW KHJAIOUH
BUKJIMK Ha CWIY i BUKOHABCHKY BUTPHUBAJICTh, 3aBEPIIYIOUH
IIUTICTD pe-MaicopHOK ONTATUBHOIO Biccio'. MOXJIIMBO, OJIUH i3

! Iikago, mo @. SIKUIMEHKO BUKOPHCTOBYE YHMAJIO XapPaKTEPHHUX
mrpuxiB E. [3ai, To6T0, MUTEIE OYB 100Ope 03HAHOMIIEHHH 13 MPUHIMIAMHA
HOro TpH, Aapylouu BiA YKpaiHLiB ONHMCKY4OMY BipTyo3y KapTHHY — BH-
ITyKaHO-eJICTaHTHY, BIATOYECHY B JETASIX, CIIOBHEHY KOJLOPIB MaNITpU i
ociOHO1 mymri, pi3HOOApB’s cBiTy. TyT BapTO AOJATH, IO JMAJEKO HE Y BCiX
TBOpax CHMBOJICTIB, 5K 1 B camoro [3ai, 3Haxoammo Taki KapKOJIOMHO JKHT-
TectBepAHi ¢iHamu. TyT pamme HaeTscs Tpo orulecn, yMlHHH 1 BIDKHTH, 1
MepeMOTTH. 3pEIITO0, CHMBOJII3YIOUHM 1 omTaTtuBHI pedi (3razaiiMo «3a-

Tchaikovsky National Music Academy of Ukraine 127



YkpaiHa. €spona. CgiT. IcTopis Ta iMeHa B KynbTypHO-MUCTELbKMX pedbriekcisax

HaWOUIBPIIUX YKPAIHCHKHUX NaTpioTiB Pemip AKUMEHKO SKOIOCH
MipOIO TIOIUTUBCSA 3 BEJTUKUM OeJIbTidChKUM maTpioTroM ExxeHoM
[3al M0J10/1€UOI0 CHJIOIO 1 IyXOM KO3allTBa, CIiBMipIOIOYUCH i3
sereHzapauM Tinem YienmimiresaeM, fKi MOXKYTb BHUCTYIaTH
SIK CBOEPiAHI My3uuHi mpoobpasu niei CoHaTu.

E. Izai, Oyztyun TBOPIIEM IHHOBALIMHUX CKPUIIKOBUX TEX-
HiK, HATXHEHHUX BUMOTaMU HOBATOPChKIX My3UYHUX TeH/IEHITI !
i HanpsAMiB nepioi mooBUHU XX cTomTTA (DoabpKIOpU3MY,
IMITpeCiOHI3MY, €KCIIpeCioHi3My, CHMBOJII3MY, HEOKJIACHUIIM3MY,
OpPTaHIYHUH CHHTE3 SAKHUX CIOCTEPITaETHCSA B HOTO CTHJIICTHIL),
CJIAaBUBCS CBOIM AKTUBHHUM Bi[UyTTAM HABKOJIMIIHBOTO My3UY-
HOTO Cepe/IoBUINA, BIKPUTICTIO 710 Bchboro HoBoro. ITigTBep-
JPKEHHAM I[bOMY CJIYTYE 3HaUHA KiJTbKICTh IPUCBATHUX TBOPIB.
Xou /iesiki aBTOpH ITUX TBOPiB Oysin MasioBiomumu, Ta E. [3ai
BHICOKO ITOBa’KaB IXHI poOOTH, HamMarascsl BUKOHyBaTu. Po3ymiro-
UM, SIK CKJIQZTHO PeKJIaMyBaTH BJIACHI KOMIO3UIIil, BIH MOCTIHHO
rpaB cy4yacHi TBopu. Marouu Besnmue3Huil norenmiai, E. I3ai po-
3yMiB 1 GyB TOTOBHH /10 TOTO, 1[0 HE BCi TBOPU 1 HE O/(pa3y BU-
3HaBasa myostika (momioHo mo ®. /laBuma ta Y. Moaxima, ski
MoIyJIApU3yBaTH cobHI coHatn baxa B XIX ct.). [logamo, 1110
®onpowm Izai, xymiapaom, KiibKOMa yHiBepcuTeTaMu €BpO-
nu i CIIA 1998 p. 6yB 3iHinifioBanuil Mi>kHAPOJHUN MPOEKT
«Dedications to Eugéne Ysaije: A Performance Project» mif
erizoro UNESKO, meTa IKOr0 — BUKOHYBATH 1 MOy ISIPU3yBa-
Ta He Jinire Bci TBopiB E. I3ai, a Hacammepes — IPUCBATHI.
I npuemHoO, 1m0 y 1IbOMY BcecBiTHbOMY ITpoekTi crosiTume imM’st
ykpainnsg ®eznopa AxkumeHka.

kmnk» O. CkpsibiHa), 3HAKOBE IMOJIE CHMBOJTI3MY HE € 3aMKHEHUM Y TIECUMi-
ctruHii macrui. Toi e E. Bepxapu nmopyd 31 CmepTio i 30psiM1 BUBOIHTH
y TBopyocTi i ['epoiB JIbexka. 1 y TBopuOCTi [3ai € unmano BomboBUX, Iie-
CHPSIMOBaHMX, CHEPIETUYHO HACHUEHHUX CTOPiHOK. LIs cBiTNa i HiKHa Myma
TIPOSIBHJIA HeaOWsIKi 3yCHIUIS, TIO0 TOCATTH TaKHMX 3alIaMOPOWIMBHX PE3yJIbTa-
TiB: yce JXUTTS BiH OOpOBCS 3 MiabeToM, i HaBiTh 3 aMITyTOBAaHOIO HOTOIO
3aKiHYMB CBOIO €JMHY BAJUTIHCHKOI0 MOBOIO MATPIOTHYHY OTEPY, pPOOISTIN
€CKI3M [0 CHMBOJIIYHOI MicTH4HOI apamu «boropoamis 3 kameHIo», sika
neperykyBajiacs 3 i1esiMH y’Ke HEOTOMICTHIHOTO MOPSIIKY.
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HiMmmwioBnu O. M.

JIporoOuiibkuii IepaBHUM TIeAAroriyHni yHiBEpCUTET iMeHi [BaHa
@panka, HapyaipHO-HAYKOBHI 1HCTUTYT MY3MYHOIO MHCTELTBA; JIO-
LEHT Kadeapr My3HKO3HaBCTBa Ta (opTeniano (porodud, Ykpaina).
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CoJ10CIIIBM BOTTIAHU PLIBI]
HA ITOE3Ii OJIEKCAHJIPA MAJIAH/IA

¥ TBOpUOMY HOPOOKY BUIATHOI KOMIIOBUTOPKU CYy4acHOCTI
Borpanu ®inbly 3HaYHE MiCle IOCIA€ KaMepHO-BOKAJIbHUI
’kaHp. [i BOKaJIbHUH MUNTHX JJIsT CONPAHO U (dopTermiaHo Ha
Bipin Osekcanzpa Mananziss «CHH 3KypaBJIWHI» MPUCBUE-
HUU «IIaM ATI BipHOTO Apyra, 4osioBika Mukosim Mopzioka».
Bimomuii yuennii, mertanodizuk, kKaHauAaT ¢GizuKO-MaTeMaTHy-
HUX HayK Mukosia Moparoxk (1932—1998) 3aBxau gomomaras i
iITPHMyBaB IPYKUHY B JKHTTi i TBOpUocTi. HMoro Haykosi mocati-
JokeHHA B [HetuTyTi MeTanodizuku HAH Ykpainu crocyBauch
ITUTaHb BIUIMBY YJIbTPA3BYKOBHX KOJIMBaHb HA (Pi3UKO-MeXaHIUHi
BJIACTUBOCTI MeTaJIeBUX MarepiaiiB. BiH BHBYaB IJIaCTUYHY
nedopMallio B yJIbTPa3ByKOBOMY IIOJIi, ITiJIBUITIEHHS CTIHKOCTI
TYTOIUIABKUX METaIiB JI0 BHCOKOTEMIIEPATYPHOI ITOB3Y4OCTi
[2]. PesynpraTu #ioro mociifkeHb i BUHAXOAIB Oysiu BIIPOBa-
JUKEeHI Y BHUPOOHHUIITBO HAJTOHKOTO METAJIEBOTO JPOTY JJIs
CBITJIOTEXHIYHOI MMPOMMUCJIOBOCTI 1 mpuiaioOyAyBaHHA, A Ta-
KO JIJII KOCMIYHUX JIITAJIbHUX amnapariB. JJOKTOPCHKY Jiucep-
Tamio «3aKOHOMIPHOCTI GOPMYyBaHHSA CTPYKTYPH Ta (Gi3UUHUX
BJIACTHUBOCTEH MeTaJiB 1 CIUIABIB MiJ[ JI€I0 YJIbTPa3BYKOBUX
KOJIMBaHb» YYEHUN HE 3MIT 3aXUCTUTH YepPe3 Ba’KKy XBOPOOY.

Bosomiroun mucrernpkum xucrom, M. Mopatok 1970 poky,
SIK JApYHOK JIPY>KHUHI, BUKapOyBaB Ha Mi/li IOPTPETU BUJIATHUX
neparoris bormanu ®inen — Cranxiciasa JIrogkesuda i JIbBa
PeBy1ribkoro. Marouu rapHU MOYepK, BiH 3/IIACHIOBAB XY/I0KHE
0dOpMJIEHHS 3aTOJIOBKIB Y PYKOITHCAaX HOBOCTBOPEHUX KOMIIO-
3UIIIN CBOEI ApYy:KUHU. B aTMocdepi poluHHOTO IIACTsI, JIF0OOBI
1 B3aEMOpPO3YMiHHs MOAPYKSI BUXOBAJIO JIBOX CHHIB: Osecs
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(Temep BiH — BimoMuil ckpunasb 3pa3KoBO-IIOKAa30BOTO OPKe-
cTpy 30poMHUX cH YKpaiHu, AHCaMOJII0 HapOAHOI MYy3HKH
«CBgTOBU», BUKAagad KHUIBCHKOI JUTAYUOI IITKOJIM MUCTEITB
imeni Credana Typuaka), i Borgana, sxuii ctaB 1OKTOpOM (i-
3UKO-MaTeMaTUYHUX HayK, 3aBimyBaueM Bigaity IHCTHUTYTY
metanodizuku imeHi I'. B. Kypaiomosa HAH Ykpainu. TBopuo
3pOCTalOTh YeTBepo OHyKiB — fApocnasa, Jlimiss, Poman i Obra,
a Takox mpaBHYK Jlrobomup. BrpatuBmu 1998 poky BipHOTO
JIpyTra i Y0JIOBiKa, KOMIIO3UTOPKA CTBOPWJIA BOKAJIBHUM JUII-
ThX HWoro mam ATi Ha Bipmri O. Mamanzmis. CBITOIVIAAHO HOTO
TBOPYICTH CIIOPiHEHA i3 «IIIiCT/IECATHUIITBOM», HOMY J0OBEJIO-
Cs1 TIEPEXKUTH «JIOMHUTH i 3BUHYBAaYEHHS B AHTHPAASHCHKHX
HACTPOSIX, 3BUJIbHEHHS 3 POOOTH i 1030aBJIEHHS MOKJIUBOCTI
ZIpyKyBaTuCh» [1]. Bixg 1976 poKy BiH MpUKYyTHI XBOPOOOIO 10
JIDKKA, IPOTe 3AJUIIAETHCSA TBOPUO AKTHUBHUM: IE€PEKJIAJIAE,
3IIACHIOE JKYPHAJIICTChKY IisUIbHICTh. BiH 6araro mucaB mpo
JKUTTEBUH 1 TBOpumMit NuLsax borganu @b [3].

Bokanpauii suntux crBopeHo 1999 poky, HOro Ha3zBaHO
MO/IIOHO /10 TIEPIIIOTO OJHOMMEHHOTO CcoJIocIiBy «CHHU KypaB-
JuHi». Yrepuie 1uki OyB omyOsikoBaHuil y JIbBOBI B HaB-
YaIbHOMY MOCIOHUKY, sIKOoro ynopsakyBaia Hanisi babunern
[4, c. 11-22]. Y>ke 3 nepIIvx ABOX TAKTIB KOPOTEHBKOTO doprermi-
aHHOTO BCTYIy Ha BHTPMMAHHX CHIB3BYYYSX BiUyBaIOTHCS
HOBTOpIOBaHl HU3XIiJIHI CEKyH/IOBI 3BOPOTH, moz1ibHi 10 momy-
JistpHOI TicHi O6pariB Borgana (tekcer) i JleBa (mesomis) Jlemkux
«Yyermr, 6pate Miii», y AKiil OciHHIN 0Opa3 JKypaBJiiB, IO Bij-
JIITAIOTh y BUPIH, CHMBOJIIYHO CHPUUMAETHCA AK TYXKJINBE
MIPOIIAaHHA 3 PiAHUM KpaeM. ITicHA 11g 3Bydasa K peKBieM 3a
IIOJIETJIUMHU TePOSIMU, AKi BiiZJaBaIN KUTTS 32 BOJIIO YKpaiHH,
i 3a BUIATHUMHU YKPAIHCHKUMU JisT9YaMU, 3 YacOM BOHA CTasia
CHMBOJIOM KUTTS YKPATHI[IB B eMirpartii.

ITepma crpoda Bipma O. MaysaHzisi TeX NEPEryKYEThCs
3 pSAKaMHU IIiCHI: «3H08 KpY-KPY-KpY 13 8UCOKOCMI 8NaAA0».
BokasipHa JTiHIA TaKOXK OyAYETHCA Ha MOAIOHUX /10 IHCTPYMeH-
TaJIBHOTO BCTYILY, CXJIMITYIOYUX HI/ISXi)_IHI/IX 3BOPOTAX Ha CJI0BAX
«KPY-KPY-Kpy», UM IEPE/AHO HACTPi# TyTH i CMyTKY, HEMUHY-
YOCTi CMepTi i BTpaT 6,113bKO1 JioAuHu. [o1anbmunii po3BUTOK
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MEJIOAWYHOI JIiHII Ma€ MOBJIEHHEBUH XapakKTep, 37e0ibIIIoro
3JIMINAIOYNCH HAa MOBTOPAX OKPEMUX HOT i3 MyHKTUPHUM DPHT-
MOM 1 JIu1IIe 3pifika PyX MeJIOAU3YEThCS.
A 3aguBieHa B HEOO CTOIO.
Yowm ke BH, )KypaBJIi, He 3abpau,
AK i JIiTO, IeYaab MOI0?.
Komno3utopka TakuMu CTpPUMaHUMU 3ac00aMU 1epeJiae
CTaH TJIMOOKOro Kaiw. Y GopTemiaHHid MmapTii 3’sIBJIAIOTHCS
KOPOTKI BUCXIi/THI apmeyKOBaHI macaki, KaCKaJili TPUTOHOBUX
CITiB3BYyY, TaMOIIOAiOHI 3BOPOTH, SIKI BIITIHAIOTD 1 0KUBJISIOThH
3aCTUIVIICTh BOKAJIbHOI mapTii. [IpoTe B KyJIbMIiHAIIMHUX 3JI€TaxX
TBOPY HACTpill He IepepocTaE B po3may i 6e3Ha/Iii0, HaBIIAKH, BiH
YTBEP/KYE HAII0 HA JKUTTA Y BIYHOCTI U Y JIFOICHKIN TaM ATi.
MeJstoguka TBOpPY HacITliBHA, a PamTOBi JWHAMIYHI ¥ aroriyHi
3MIiHH Ta POMAaHCOBUU (OpPTEMmiaHHUU CYIIPOBIJ MOCUIIOIOTH
TpariyHi i HEUMOBIPHO MPOCBIT/IEHI MOMEHTH KOMITO3HIIii.
OcHoBy My3u4HOI izei cosocmiBy «IIlacTsa» cTaHOBUTH
MOeTHUYHA JAyMKa 3 PLI0COPCHKUM i JyXOBHUM OCMUCTEHHSIM
IIPOKUTOTO, aJIe 3 TOUKU 30py He KLJIbKOCTI POKUTUX POKIB, a
iX ceHcy i ;[yXOBHOTO CIIPSAMYBAHHS:
Xiba y ToMy m1acTs, CKUIbKH KUB?
Xou, 3BiCHO, J0Op€e BIIOBHI 3BiKyBaTH,
Ta IACTS 3MIT CIIOBHA JIMIII TOU 3a3HATH,
XTO JIisIB TaK, sIK IyMaB i JIIOOUB.
KanTnieHHO-poMaHCOBa MEJIOIMYHICTh BOKAJIBHOI HapTii
3 BHUCXITHUMH IHTEPBUIPHUMU MiJUOMAMU Ta iX HACTYIHUM
IIOCTYIIEHEBUM 3alIOBHEHHAM, CTPIMKUM PO3BUTOK MEJIO/IHY-
HOIl JIiHil, HacH4YeHicTh QopTemiaHHOI (HAKTypH IiJICUTIOIOTh
eMOIIIHYy HacHa)KeHiCTh TBOpY. lloBTOpeHicTh (paszu «ma
wacms 3mie Cno8Ha Auwl Moll 3a3Hamu, / xmo 028 mak, K
dymas 1 110b6ue» Ha KyJIbMIiHAIIITHOMY 3JIeTi i 3aCTOCYBaHHS
dakTypHUX 3ByKO300pasKaJIbHIX €JIEMEHTIB COJIOB THOTO CITiBY
(v BepxHBOMY pericTpi (opremiaHo) K MPOSBY IACIUBOTO
Bokoro 3Haky, cuMBoOJIy JIIO0OBI, BOJIi, HATXHEHHA 1 TAJIAHTY
YTBEPKYE My3UYHY KOHIIETITII0 BOKAJIBHOTO [IUKILY.
B. ®inbir 29 TpaBHs 2001 poKy cTBOpHUJIA Ha CJI0Ba Moesii
O. Manangis cosocniB «OQ0epir», CIIOBHEHUH JIPUYHOCTI U
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emuHol Besnyi. Y moesii O. MasiaH/iisi 3BeJTMUEHO TMpalaBHIN
piz moeTa, crity ¥ 100po MOTO MY»KHIX IPaITypiB i yKpaiHChKY
3eMJTI0. BiH HamumcaHWi Tak MaWCTEPHO W y3araJbHEHO, IO
CIIPUIMAETHCSA 3 BEJIMKOIO TOPJICTIO 32 Bech IMPaZjaBHIHM ykpaiH-
CHKHH pifl. Y MMOETHYHOMY TEKCTI 3HAXOAMMO YMMAaJI0 CHUMBOJIIB
(mpeBHI IpeIKKU — SIK CITIiBITi, OOSTHY BiJIbHI, MY>KHI BOIHU 3aX¥HC-
HUKH; TPy/IOYKa 3eMJyIi — K obepir, pigHa 3emsisi — Ak xu1ib i
CLIb, IUIAX 1 PiIHUN TOPIr), HOMy IIPUTAMaHHI OTIOBIIHUH Xa-
pakTep, OCITIByBaHHS BeJINYl yKpaiHchKkoro pozy. Lleit cosocriiB
HArajiye AyMy: y»Ke IepIIi TAaKTH KPOTKOTro (OPTEINaHHOTO BCTY-
Iy Ha apIie/KOBAaHUX CIIIB3BYyYYAX ACOLIIOIOTHCA 3 IepebopaMu
CTPYH Ha K003i yu 6aH/ypi, a yacTe 3By4aHHs MOPOKHIX KBIHT
JI0JIa€ MEBHOI CXOKOCTI 3 HUMHU. 3rOA0M IIOYATKOBUI MEJIOANY-
HUM 3BOPOT BOKAJIBHOI MApTii HEOJHOPA30BO, B PI3HUX BapiaH-
Tax MPOXOJUTH B TIAPTIi JIIBOI PYKH, TOAAF0YH iIMITPOBI3aI[iHHOCTI.
BesmmuHOro xapakrtepy NepIiii YacTHHI TBOPY Ha/la€ BUKOHAHHSA
BOKAJIbHOI MapTii HU3BKUM rosiocoM (O6apuToH) i 3By4aHH:A
IHCTpYMEHTaJIbHOTO CYIPOBOJIy B HU3BKOMY pericTpi (popTremia-
HO, a ACKpaBa MeJoAMYHA (pasa nonae eMOIIilfHOrO Ii/iHe-
CEeHHs. ,Z[pyrHH posmn TBOPY (Andante con ajfetto) OLTBIIT pe-
YUTATUBHUU, ajie ¥ OLIbII JIPUYHUN 32 3MICTOM i AMHAMIi4-
HOIO MAJITPOIO, IO MiITPUMYETHCSA B JIOBOJI IPO30POMY Cy-
npoBozi ¢opremiano. Ha movyTTax ropzocti i TUXO1 IpocIaBu
PiziHO1 3eMUTi ¥ HApPOy 3aBEPIIYETHCS LIEH TBip.

Conocniu Ha Bipmr O. Mastas/iia ymiiieHi B HOBIl aBTOp-
ChKiH 30ip1iii BokanbHUX TBOpPiB b. ®inbi «IlepenuBu 6apB»
[5], Bumaniii 2020 poky. BokanpHuii quntux «CHH KypaBiiu-
Hi» 1 coJiocmiB «O6epir» BUPAKAIOIH ocobwucri TepesKUBAHHA
KOXKHOTO 3 aBTODiB, YBUDA3HIOIOTh u O,[[BI‘IHI JIIOJICHKI TTOYYTTSI
BTPATH i TOps 1 macTA ¥ BeJIuyi, TiTHOCTI i CJ1aBU, BOHU CTAJTU
I[IHHUM Ha/1I0aHHAM YKPaiHChKOI My3UYHOI KyJIbTyPH.
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JKuromupebkuii nepskaBHUM yHiBepcuTeT imeHi IBaHa dpanka;
KaHOWJAT MUCTELTBO3HABCTBA, HaBuanbHO-HAYKOBUM 1HCTUTYT MHC-
TETB; AOLCHT, 3aBiAyBau Kadeapu Mucteupkoi ocBith (PKutomwup,
Vkpaina).
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TBOPYICTb MUPOCJIABA CKOPUKA
Y IMTIPOEKTAX OJIEKCAH/IPA IITIPIEBA

Onexcanap IlipieB (1982) — ykpaiHChKHI BiOJIOHYEJIICT,
KyJIBTYPHO-TPOMA/ICBKUU /TisT4, OAAVH 3 HAWBIIOMIIINX My3H4-
HHUX MPOAIOcePiB YKpaiHU B Tayiy3i KJIACHYHOI My3UKU, SKUN
3AiACHUB TOHAZ, 500 My3WYHUX NMPOEKTIB. HuHi BiH moemHye
KOHIIEPTHY JisUIbHICTh, POOOTY B Tajly3i KyJbTYpHOTO MeHe-
JUKMEHTY, TPOZIOCYBAaHHS MFCTEIBKUX IIPOEKTIB 1 mocazy
npoaiocepa My3uyHnx nporpam UA: YkpaiHcbKe pajio.

Hait6inpm pesonancHi my3uuHi npoektu O. Ilipiea
MOB’A3aHi 3 pernpe3eHTaIli€lo TBopuocti MupociaBa Ckopuka
(1935-2020). ®akTuuHo, O. IlipieB craB iMmmpecapio KOMIO3HU-
TOpa fIK B YKpaiHi, TaK i 32 KOPJIOHOM.

OpnuH i3 mepuIux #oro MpoeKTiB — aBTOPChKUN KOHILIEPT
2009 poxy B Mexxkax «Mrosuk pep’to: Bikena» (m. KuiB), Ha
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SIKOMY KOMIIO3UTOP BHUKOHAB KLJIbKA CBOIX J[?KA30BUX KOMIIO-
3uIin [2, c.32]. am — 3ByuaHHs Horo «MeJsozii» mig dac
tenenepenaui C. [llycrepa y aHi «€Bpo—2012» B Kuesi. Meta
I[bOTO 3aXOJy — IIPOJIEMOHCTPYBATH T'OCTAM BHCOKY HAIliOHA-
JIBHY KyJIBTYpY [2, c. 33].

2013 poky, O. IlipieB BucTynuB apT-AuUpeKTOpoM Mix-
HapogHoro dectuBamio «/lHi My3uku MupociaBa Crkopuka»,
nigTpuMaHoro MiHicTepeTBOM KyJbTypU YKpaiHH, a TakKoX
CIIOHCOpPaMU i MiXKHAPOJAHUMU TpaHTaMu i oHmamu, sKi 10-
MIOMOTJIM 3aJIyUYUTH 3apyOi’KHHX BUKOHABIIIB €KCTpa-KJacy i3
KUIBKOX KpaiH. Yce Ile HaZjajo 3MOry IHOIYyJISPU3YyBaTH TBOP-
gicth M. CKopuKa Ha CBiTOBOMY piBHi [2, c. 34].

Hactynuuit npoekt — koHnept «Tpu C: CKopuk-
CrankoBuu-CubBecTpoB» (2016—2017) B HarionaspHi# onepi
imeni T. I. IlleBuenka i o Bciit Ykpaini. Floro mera — mpuse-
PHYTH yBary /10 YKpaiHCHhKOI aka/jeMiuHOi My3uku. Po3moun-
HaBcs IPOEKT BUKOHAHHAM TBopy M. Ckopuka 3a H. ITaranini
«BubpaHni kanpucu 3 MUKIy «24 Kanmpucu» i1 CMMGOHIYHOTO
opkectpy Ta Konrept N@ 2 s BiosioHYesTi 3 opkecTpoMm (co-
gict O. ITipieB). /lo peui, neti KoHnept HammcaHo came st
IIHOTO MPOEKTY [3].

IIporsarom 2018 poky BiOys1ach cepisl I0BiIIEHHUX ITPOEKTIB
B pi3HUX MicTax Ykpaiau a0 80-piuus M. Ckopuka — y Binnuiii,
Kuesi, IBano-®pankiBcbKy, JIpBOBi. «..I Xou mi mpoekTH
00’eHyBaIa OTHA TeMa, IIPOTe BOHU Pi3HUIIUCA 3MicToM, ¢op-
MaMu 1 HazBaMu (aBTOpCBhKa /Ka3oBa mporpama «Mwupocias
Ckopuk y crwi JAZZ» i3 mpe3eHTAIi€I0 Mi/l Yac KOHIEPTY
nricTHaAIATA TpekoBoro CD 3 imeHTHYHOI0 Ha3BOIO Ta «JIHi
my3uku MupociaBa Ckopuka y JIbBOBi» i3 cepi€lo pisHOOapBHUX
KOHIIEPTIB. YHIKaJIbHICTh OLJIBIIOCTI KOHIEPTHUX IPOrpaM B
ToMy, 10 M. CKOpUK caM JUPUTYBAB CBOIO MYy3UKY (aBTOPCHKY
JPKa30By IIporpamy, napadpasu BiIOMUX TBOPIB /IJIs1 OPKECTPY
TOIIO)...» [1, c. 46]. HatibispIln 3HAaKOBOIO CTasia IOBiIeHHa ¢i-
HapHA mporpama 19 Bepecus «IIpem’epa — Beuip Konrepris
MupocsaBa CkOpHKa», OCKUIBKYA TBOPYICTD I0BLIApA Y TOH Bedip
BIIIAaHYBaJIN CBO€l0 mpucyTHicTIo [Ipe3unenTt Ykpainu Ilerpo
[Topomenko Ta MiHicTp Ky/bTypu Ykpainu €pren Humyxk.
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¥ paMkax mporo MpOeKTy BiI0YJIUCh TaKOXK JBI CBITOBI
npem’ epu TBOpiB Maectpo y IlIBemnii (Ctokrosbmi) i ABcrpil
(Bimni). 3okpema, O. CrespMalieBchbKa 3a3Havae, 10 CIerfia-
JbHO i1 dectuBaiio «Ilepeocmuciioroun €Bpory: YKpaina»
M. Ckopuk HamucaB HOBUM TBip «Bapiarii na IIIBeaceky Te-
My», Npe3eHTOBaHUM y CTOKroJjpMi Ha MOYATKy JIMCTONazAa
2018 poky 3a 0cobuCTOI ydacTi KOMIIO3UTOpAa. BiH IIpUCBATHUB
Woro KoHuepTtylouid manictmi Hatasmii [Taciuynuk, sika mmoHaH
25 poxkiB xkuBe y IIBemnii i mpomarye ykpaiHCbKY My3UKY Ha yCiX
KoHTHHeHTaX. [lell ¢ecTUBAIb € TIOKU IO E€WHOIO TLIATdOP-
moro CKaHAWHABIl, 3aBASKH SKIA MeJOMaHH MarOThb 3MOTY
03HAHMOMHUTHUCH 3 YKPAIHCHKOIO aKaJIEMiYHOI0 MY3UKOIO [7].

¥ kBitHi 2019 poky y Binencrkomy Konneprxayci (Wiener
Konzerthaus) BigOyBcsa konmepr «Tradition bis Moderne.
Musik aus der Ukraine und aller Welt» (Bix tpaawurtii 10 mozep-
Hi3My. My3uka 3 YKpaiHu i BChOTO CBITYy) Y paMKax (peCTUBAITIO
UStream / Ukrainische Kulturtage, npucssuenomy 100-piuaoMy
IOBLJIEI0 YKPATHCHKOI KYJIbTYPHOI AUIUIOMATIi. [[JIs1 IbOT0 KOH-
nepty M. CKOpUK HamucaB poMaHC Ha ITUKJI BipmriB Borpana-
Iropst AHTOHMYA «/[0 My3u» [6].

Hacrymauii pesoHaHcHUM Mesia-mpoekT «Ilam’sari Mu-
pociaBa Ckopuka» 00’€IHAB TPU BaroMi MPOEKTH, BiH yKe Biji-
OyBaBcs mocMepTHO. fK 3a3HAYUB O I[TipieB Ha cBOiX CTOPiHIT
y Facebook 10 stumas 2020 poky: «...CcTaJ0 €MOIIIHOI0 He0b-
Xi/THICTIO CTBOPUTH /IJIS1 HAIIIOTO MHCTGHLKOI‘O CBITY IIpOCTip, B
sIKOMy O cydyacHHWKaM, a Ie OUThIlle HamajkaM MOKHA 0yJio
po3kasaTu, KuM Hacmpas/i 0yB Mupociaas CKOpHK, IKUH CTaB
IT1€e 32 KUTTSI YOCOOJIEHHAM T'€HiaJIbHOCTI B MUCTEITBI...» [4].

i mpoektu Oysm miarorossieHi pazom i3 CycmiapHUM
MOBHHUKOM IIiJ XemI-reroM #maMaTiCkopuka, ix aHOHCYBaB
tenekanas UA: Kysnprypa 2020 poky. Ilepmunii cTaHOBUB cO0O0I0
BiZleoTpaHCIIAIII MeJIOZIA KOMITO3UTOpA 3 BUOpaHUX KOHIIEP-
TiB. O. Ilipi€B AOMOBHUB iX 3By4aHHSA KOPOTKHUMH iCTOPiMU
npo «I'ymynbebkuii TpunTux» 3 KiHodiaemy C. [TapamkanoBa
«Tiuni 3a0yTux npenkiB», Konnept NO 2 yis BiosoHuesi 3 op-
KecTpom (mpucssuenuii O. HlpleBy), MyanHoro €KCKJIIO3UBY
3i CTOKrosibMy — 3By4aHHs CBITOBOI IpeM epu «Bapiariii Ha
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[IBencrky Temy», 3HaAMEHUTI JKa30Bi TBOPH y BHUKOHAHHI
Maectpo i, 3Bu4aiino, mpo «MeJiozifo» y HE3BUUHOMY apaH-
>)kyBaHHI M. CKOpHKa BiKe HAIPUKIHIII KUTTS.

Hacrynauii edip crocyBaBcs cnenBHUIycKy «OmepHOTO
abonemeHTy» Ha Pazio KysnbpTypa 31 3ByuyaHHAM 3HaMEHUTOI
onepu «Moticeit» (6sarocsoBerHoi ITanmoio Pumcbkum IoaH-
HoMm ITassiom II), sika 36epiraerbcs y GpoHAI YKpaIHCHKOTO pa-
Jlio. YHIKQJIBHOCTI I[bOMY CIIEIBUITYCKY JloZlajia TpoMoBa I'a-
Bu YT'KI] braxkennimoro CesrociaBa IlleBuyka i Te, 1110 Horo
B pajtioedipi TpaHCIIOBAIM HA BECH CBIT 3aB/SKHU MapTHEPCHKIH
crmiBmpari 3 YkpaiHcbkuM pazio Ta pazgio «Bockpecinus. XKuse
pazio». TpeTiit i3 cepii mpoekTiB — moka3 Ha TesekaHar UA:
Kysnprypa nokymenTasbHoro isibMy «JlecATh HOT, 110 3MiHHU-
s YKpainy». ¥ ¢irbmi B3siiu yuacts 1. I'yaumoB (My3uKaHT i
koJieknionep), E. Kipuu (cuenapucr i XymoKHUK-aHIMaTOp),
A. Conor’stHeHKO (ToJsTIOBHUU pekucep HarioHasbHOI omepu
Yxpaiun), C. Pomenko (cmiBak i kommosutop), I. MaskoBuy
(moet i BuaaBenp), C. Tpumbau (KiHOCIIEHAPUCT 1 KIHOKPUTHUK)
i O. [TipieB. MeTa MpoeKTy — PO3KPUTTS TAEMHUILIL KUTTS Mu-
pocnaBa CkopuKka B My3HIli — Ha CIIEHI Ta 1103a Helo. 30KpeMa,
OaHmypucTtka i MmysukosHaBenb O. [epaciMeHKO, 03HAOMUB-
IINCH i3 MPOIIOHOBAHUM KOHTEHTOM, 3a3Haumia: «...He 3Haro,
YU 3apa3 y CBITI € KOMIIO3UTOP TaKOTO MAacHITaOHOTO TajaH-
Ty?!!! <...> KokeH 3 HOro CKpUITKOBHX, (pOpTEMiaHHUX, BiOJIO-
HYEeJIbHUX KOHIIEPTIB — Ileé OKpEMUH 3aXOIUTIOIUHUH cBiT! A
SKUUA Kasengockon obpaziB! <...> Jlsakywo pazio Kyabrypa i
Bam, Onekcanjpe, 3a MOJIUBICTh ITPOBECTHU CHOTOHINTHIN
JIeHb 3 My3HWKOI0 Hamoro aopororo Maecrpo!!! Illana, 6e3me-
JKHA BJISTYHICTD i HUBbKUH yKIIiH [eHito...» [4].

3acsyra O. ITipieBa mosisirae B TOMYy, IO BiH 3HOBY BiJK-
PUB TpaHi TajJlaHTy KomIo3uTopa cBitoBi y XXI crositTi, me-
MOHCTPYIOUH YHIKaJIbHICTh YKPAIHCHKOTO MY3UYHOTO MHUCTEI]-
TBa, MOTO BUCOKOBAPTICHICTP Ta KOHKYPEHTOCIPOMOXKHICTb.
3aBAAKN WOTO MHUCTEIBKUM IPOEKTaM COIIOKYJIbTYPHUH CBi-
TOBUH NPOCTIp 30araTWiy Kpaili 3pa3Ku YKPaiHCHKOI akajie-
MIYHOI My3HUKH.
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«THUXI IIICHI» BAJIEHTUHA CWIBBECTPOBA:
IPUHINIIU KYJIBTYPHO-IHTEHIIIOHAJIBHUX
AKIHEHTYAIIA

Banentun CuibBecTPOB HAJIEXKUTD JI0 MHUTIIIB IIMPOKOTO
’KAHPOBOTO JIAIIA30Hy TBOPYOCTi. M10ro BOKaIbHY MY3HKY MOX-
Ha pO3IJIAJATH B aciekTi ¢pOpMyBaHHS XapaKTEPHUX O3HAK
WOT0 CTHJII0 ¥ My3W4HOI moeTuku. OcoOJIMBO 1€ CTOCYETHCS
BOKaJIbHOTO MUKy «Tuxi micHi» (1974—1977), y ikoMy BiiOUTI
TBOPYi NONIYKH KOMITO3UTOpa KiHIA 1960—1970-X pOKiB.

VY meil nmepios €Bporeiichka My3HKa IIOCTA€ IEPe 3aBe-
pPIIEHHSM TOHUTBU 32 HOBHUMHU BUPQKUIBHUMHU 3acobamu,
HEMO>KJIMBOCT] yIIEBHEHO TOBOPUTH IIPO CEPHO3HI peui Ha Ta-
Kill OoCcHOBI. BigTak Ha «IpUIJIyIIEHUH TOH» 3ByYaHHA Iepe-
BOJISIThCS BIIKPUTI aBaHTap/ioM BHpa)kaJbHI 3aco0m i 3Moy-
JIbOBaHI Ha I OCHOBI MyanHi TBOPU. 3 IHOTO TIPHUBOAY
B. CPIJIBBECTPOB 3a3HAYaE: «...Y Ii POKU B YChOMY MY3UUYHOMY
CBITI KOMIIO3UTOPH, KOTPi l'II/IHIyTI: aBaHTaP/(Hy MY3HKY, IePEKH-
BJIU AKYCh q)szLaMeHTaJIbHy Kpu3y. B KO>KHOTO BOHa IPOTiKaIa
IIO-CBOEMY 1 CBOTO Jacy... Pyunzmacx CTiHA, IO BlI[OKpEMJIIO-
BaJIa HOBY MY3HKY Bi/i cTapoi... BHUepIaHa 30Ha HOBOI My3H-
Ku» [3, c. 61—62]. [TepexkxrBaHHA KPU3H 3aBEPIITUIIOCH TUM, IO
CuiibBeCTPOB «3BAXKUBCA 3AJIMIINATHU “aBaHTapAHe IeTTo”» Ta
IMPUUTHU 10 «TJIMHOOKO OCOOHMCTOTO BapiaHTy HEOPOMaHTHU3MY,
SIKAU BiH caM iMeHye “‘citabkum ctaem”» [1, ¢. 516].

MoskHa 0-pi3HOMY BU3HAYATU 3MICT My3UYHOTO CTUJIIO,
chOpMOBaHOTO KOMITO3UTOPOM y 1970-x pokax. ITporte #ioro ifen-
TdiKaIsg Ma€ BpaxoByBaTH: 1) KyJIbTypHUHI (baKTop — Tpomecy-
asbHe OyTTSA KyJIGTypH; 2) TPHHIMITA KyJIbTypHO-lHTeHLIIOHaJIb-
HUX aKIEHTYyaIlil, AKi akTyaTi3ye KOMIIO3UTOP 1 IKi BU3BHAYAIOTh
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3MiCT Horo TBopuyux nopuBaHb. (TyT Tpeba po3ymiTH, 10 X04a
MHUTEIb Ma€ cBOOOAY BHOOPY Y TBOPUOCTi, OMHAK Oy/b-sKi TBO-
pUi MOpyXu AyIIi TAJTAHOBUTUX MUTIIB Bi/IOMBAIOTH 3MICT PyXy
KyJIBTyDH B HpOCTOpl MorkHa cKa3aTH, 10 32 IXHBOI) CIIHOIO
«CTOITH» KYJIBTyDa, i came BoHa y IIEBHUH 1epioJT PO3BUTKY iHi-
III0€ MTO3HUIIIIO II0/I0 AKTYyaJTi3allil BiAOBIAHUX IHTEHITIH.)

KoHnemniisg iHTeHITIOHATI3MY KyJIbTYpH 1 MucrenTBa [2]
BUXOJHUTD i3 TAKOTO:

1. ITo3a iHTEeHITIOHATBLHICTIO HIIl[O HE MOYKE iCHYBaTH.

2. IHTeHIIOHAIPHICT, — BUXIJIHA I1HTEHIIIs, IKa 30epira-
€TBHCS YIPOAOBIK IePio/IiB PO3BUTKY €BPOIENUCHKOI KyJIBTypHU:
cumBosrivuHoro (V-XVIcr.); xmacumuHoro (XVII-XVIII ct.);
pomanTryHoro (XIX cr.); iHTeHITioHasIbHOTO (KiHemb XIX —
nouatok XXI cr.).

3.V 3aBepmIaJIbHUN TEpiOA MUHAMIYHUN BaXKUIb 3MiHIO-
€THCS HA €KCTEHCUBHMUMH, Y IIPOCTOPI KYJIBTYPU BUHUKAE IHTEHITIO-
HasibHA pediekcisa; BoHa ¢hopMye 6a30Bi MPUHIUIN 1HTEHIIIO-
HaTi3My (eKcTeHCil, iHTpO-peTpo-CHeKIlil Ta KOMITUIALII, Ie-
pudepiitHocTi, HeHOMeHOIOTI3MY, IHAETEPMiHI3MY, abayKITii,
MMPOTHOCTUKH), SIKI BU3HAYAIOTh 3MICT OyTTS Xy/I0KHIX SBUIII.

4. MeTOI0 TaKOTO PO3BUTKY € JIOCJIPKEHHS KYJIbTYPOIO
MIPOUIEHOTO MUIAXY Ta MPOEKTYBAHHA MOXKJIUBOTO MauOyT-
HBOTO PO3BUTKY.

5. TBOpYiCTh MUTIIS y3aTJIBHEHO BUPAXKAE 3MICT OTHOTO
YM KUIBKOX 0a30BUX NMPUHIMUIIB IHTEHI[IOHATI3MY B IXHIHN Xa-
pPaKTepHil Ta iepapxXiuyHii JaHOCTAX.

CMHUCIOBUH HAaXWJI CTHJIIO, TIOETUKU, CIIPUUHSTTS U BHU-
pakeHHs o0pasiB cBiTy B. CuibBecTpoBa I'DYHTYEThCSA HA Ta-
Kux 0a30BUX NMPUHIUIIAX IHTEHIIOHATI3MY: (PeHOMEHOJIOTI3-
My, NPOTHOCTHUKHU, YACTKOBO IepudepiiiHoCTi, iHTpO-peTpo-
CIIEKIIil Ta KOMIILIALil, ekereHcii [2, ¢. 338—360].

BoxkaspHUIA UK U151 TOsT0Cy 1 popremiaHo «Tuxi micHi»
SICKPaBO BHPA)KAE XapaKTePHUU 3MiICT KyJIbTYPHUX TpaHCGOp-
Mamiii XX cr. BokaspHI I'ecu TI'PYHTYIOThCA Ha 3a3HAYEHHX
0a30BUX MPUHITUIAX IHTEHIIIOHAJII3MY.

3BepHiMO yBary Ha Te, Ak B.CuiapBecTpoB BHU3HAYaE
3MICT CBOIX MiCeHb: «...fIKIO B3ATH, I TPUKIALY, “‘3UMOBY
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nyts” @. [llybepra, TO TamM yce K BiUyBa€TbCs MEPCOHAK —
caM POMAaHTUYHUM TepoH... AKUU MPOXOAUTH L0 MyTh. A TyT
(v «Tuxux micHsax». — O. 0.) — BiACTOPOHEHHS: HIOUTO B KOXK-
HOMY BIpIII € IEPCOHAXK, Ta BCE K IIEPCOHAKEM € caMa AIpuUiHa
noesid... Tyt ke He mepcoHaX cITiBa€ BipI, a Bipmr cam cebe
cmiBae...» [3, c. 114]. OueBugHO, III0 KOMIIO3UTOP 30Pi€HTOBA-
HUH Ha (peHOMEHOJIOTIYHUU piBeHb C(DOPMOBAHUX Y MHUHYJIO-
My o0OpasiB Ta HaMmaraeThcs (IIOBTOPHO) 3’ACYyBaTH UOTO CYTb.
HeBaskko 306arHyTH, IO Taka IO3UIliA BifiOWBaE CHUTYyaIliio,
KOJIU KYJIbTypa IIparfHe NpPOAHAII3yBaTH 3BEPIIEHE CTAHOB-
JIEHHS Ta OCATHYTHU HOTO IITMOMHHUU 3MICT.

[TifTBep/UKEeHHAM CKa3aHOTO € IIiCHI Ha  Bipmmi
M. JlepmonToBa «besneer mapyc oguHOKuii» (1848 p. My3uKy
Ha 1ei Teker HamucaB O. BapnamoB), «BpIxo:Ky oAauH s Ha
mopory» (Ha med Teker mnwucanu Mysuky II. Bymaxos,
K. Buibboa, M. OraproB, NpoTe HAWUOIIBIIOI MOIYJISAPHOCTI
3a3Hajia HanucaHa 1861 p. My3HKa CITiBaUKH ¥ KOMIIO3UTOPKHU
€. [llammuoi), ®. TroTueBa «f BcTperws Bac» (aBTOpaMu My-
3uku € B. lllepemeres, C. JloHaypoB).

¥ XIXcr. 6yna chopmoBaHa CMHUCIOBA KOHIryparis
MY3HUKH Ha ITi TEKCTH, K 1 TPaJIUIIis IXHLOrO BUKOHAHH:A. OJTHAK
B. CwibBecTpoBa 11e He TypOye, a/i>ke BiH BUpaKa€ He peaIbHU,
a (heHOMEHOJIOTIYHHMH 3MICT BipIIiB, TOOTO IparHe JIOCATTH PiB-
H#, KOJIX «BipIII caM cebe crriBae». SKIo 3a3HayeHe PO3TJITHYTH
B KOHTEKCTI PO3BUTKY €BPOIEHCHKOI KyJIbTYPH B 3aBEPIIATbHUIN
/ IHTEHITIOHAJIPHUY TIEPiO] CTAHOBJIEHHS, TO SIBHO 1 MiJICITyZTHO
BUSBJISIIOTHCS peqmeKcu BIJ_II‘OMOHy KYJIbTYPHO-XY/I0?KHBOTO
OyTTs, HOCTAJIBTIl 32 MUHYJIUM 1 BTpaYyeHUM y XX cr. Ta BIacHe
MIParHeHH: KYJIbTYPU OCSTHYTH TJTMOVMHHUHA 3MICT 3BEPIIIEHOTO.

3BepHeMocs /10 mmiceHb Ha Bipmii €. baparuncekoro «bo-
JAIUNA IyX BpauyeT IecHomneHbe», T.IlleBuenka «IIporait
cBite». Ha mepmmii mormisiz, 1 CUTYyallisl BiJIPI3HAETHCA Bif
norepeiHpol. Ham Ba>KKO Ha3BaTH aBTOPIB IicEHb Ha IIi TEKCTU
(XIX-XX crt.), ogHaK (peHOMEHOJIOTiuHA iHTEHIIis i TYT € BH-
3HavayJbHOIO. B 060x BuMazkax B. CuibpBecTpoB Besie aiasor i3
MY3UYHOIO TPAJHUIII€I0, 3HOBY K TaKH, HAMATalOUunCh 3’ ACYyBaTH
CYTbh IXHBOTO MYy3UYHOTO OYTTSI.
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CnenudiuHe BCIyXOBYBaHHSA B TEKCT BKa3ye Ha iHTpO-
CHEKITII0  PeTPOCHEKITiI0 (aKTyaIbHI IPUHITAITH iHTPO-PETPO-
CHEKI[il Ta KOMIIIAII, eKCTeHCli), TparHeHHs BUPA3UTH CYTh
obOpasy Bipma B #oro (eHOMeHOJIOTIUHIH irmocTaci (akTyasib-
HUM npuHnUn ¢geHoMmeHnosoriaMmy). Kommosurop Bifiae Hazex-
He My3W4Hi MOBi ermoxu XIX cT., 0flHAaK TOBOPUTH IIPO MeTa-
MOBY, V ILUIOIIUHI KOl IIYKAETHCA ICTUHHUM 3MiCT My3UYHOTO
OyTTs (aKTyasIbHI IPUHIUNN (HPEHOMEHOJIOTI3MY, ITPOTHOCTUKN):
«...A B MeHe Oyyi0 Oe3KiHEUHe BCJIyXOBYBAaHHS B MY3HKY...
BCJIyXOBYBaHHS HE B Te, AK Ile 3p00JieHo, a Oysia mpocTo 10008
JI0 My3UKH... MOBa, 32 I0IIOMOT0I0 KOTPOI Ilefl TeKCT 3ByUUTb,
BRKJIMBA, Ta CYTHICTh pedi Hel0 He 0OMeXyeThess. MoBa TyT —
HiIOM MOXKJIMBICTH CKa3aTH IIOCh T03a Heto. Lle i € metadopuy-
HicTh, MeTaMoOBa» [3, c. 39—40, 137]. Boguouac B. CribBecTpoB
IepeKOHAHUH, [0 «METAMOBOIO TH HEIIOMITHO CKa’Kell Oib-
e, HiXkK MOkHa OyJsio 6u ckazaTu TOJIi (KOJIM MHCATHCSA BOKa-
JIbHI TBOPU MUHYIUX YaciB. — O. O.)» [3, c. 209]. IIpuyomy 151
MeTaMOBa CHMBOJII3Y€ 1 CITIBBITHOCUTHCA 3 TJIMOWHHICTIO OyT-
Ts, sIKA B PI3HUU cIOCiO BUpakeHa B KOMIIO3HTOPIB Pi3HUX
eII0X, IPOTe 3apa3 BOHA BXKe CTa€ MPUBAOJIMBOIO caMe B KOH-
TEKCTi IHTeHI[IOHAJIBHOTO / (PEHOMEHOJIOTIUHOTO 30Cepe?KeH-
Hf 3 METOIO OCATHEHHS ITTHOWHHOI CyTI MUCTEI[TBA.

Kinpka criB o0 6a30BOro MPUHITUILY IHTEHITIOHATI3MY —
MIPOTHOCTUKY, AKUHM B My3ulli B. CryibBecTpoB Tako:k HabyBae
YUHHOCTI. 3’ICOBYIOYHU CyTh MY3UKHU, KOMIIO3UTOP TaK UM iH-
aKIle aKTyaTi3ye MUTAHHSA I0/10 11 MaOyTHHOTO OYyTTsI, TOOTO
MUTAHHA, KO0 Ma€ OyTH My3UKa MalOyTHBOTO. AHAIZYIOTh
IIACTs, KOJIM BOHO BTPAueHe UM CXOBAJIOCH 3a TOpU30HT. Tak i
B ONMCAHUX BUIIQJIKAX, HAJIEXKHUX 1HTEHIIOHATI3MY KYyJIBTYDH,
KOJIM TIOCTIFHO MOJEJTIOETHCSA CUTYAIif II0ZI0 HaMaraHHs 3p03y-
MITH, 10 3K BOHO TaKe Te, [0 BXKe BiI0yJI0Cs, ajie I1e MOBHICTIO
He CXOBAJIOCA 32 TOPU30HT KYJIBTYPHOTO OYTTs, Ta sIKe K BOHO
y CBOEMY ifleaJi i fIK Ile MOKe PO3BUBATUCA B MaHOyTHbOMY.
Y 1IbOMy KOHTEKCTi CHUMBOJIIYHUM 3MICTOM € cJioBa JI. AkonsiHa
«“Cnabkuit criap’ o3Havae A CuabBecTpOBa ITOBEPHEHHS /10
YHCTHUX 1 BIYHUX JKEpes Mucrenrsa» [1, ¢. 516], mpo 11o, 3per-
TO0, KOMIIO3UTOP YacTO TOBOPUTH y CBOIX iIHTEPB'IO.
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MUCTELBKA JISJIBHICTH
KOMIIO3UTOPA IOPIAA PIAIU KPI3H ITPU3MY
MIXKKYJIBTYPHOI KOMYHIKAIIIT

Ha cyuacHoMmy erami yBary HayKOBI[iB yce OLulbIlle IpHU-
BEpPTAIOTh KOMYHIKAaTHBHI 0COOJIMBOCTI PiBHUX KYJIBTYD, CEPE
SKHUX BAXJIMBE MicIle TIociiae i yKpalHCchKa KyJIbTypa, OCHOBHE
3aBJIJaHHA K01 — HOIYJIIPU3YBATH CBOIO CHCTEMY I[IHHOCTEH Y
CBITOBOMY MUCTEbKOMY IIpocTOpi. Ba)IMBOIO CKJIaJIOBOIO
I[bOTO TIPOIECY € My3UYHA KYJIbTYPA, KA IMPOTATOM OCTAaHHIX
JIBOX CTOJIITh TBOPHWJIACS HE JIMIIIE B YKpaiHi, a ¥ Jlajieko 3a ii
Mmexxamu. [IpoBiziHa posib y IIbOMY IIPOIieCi HAJIEKUTD IIPEZCTaB-
HUKaM YKPaiHCBHKOI J[lacIIOpH, OAHIE] 3 HAHOUTBIITUX OPIBHAHO 3
IHIITUMU €THIYHUMU po3cesieHHAMU. [IpOBiTHOIO TOCTae oco-
oucricty HOpis ®ianm, xKomMmosuTopa, IiaHicTa, My3WYHOTO
penakropa i myosimucra.

Bin Hapopuscsa 31 6epesnsa 1922 poky B Kuesi. 3 pan-
HBOTO TUTUHCTBA OYB 3aKOXaHUU B MY3HKY, i3 CEMU POKiB Ha-
BUABCA B My3WYHIN IIKOJI, 32 TPU MicCAIl ONaHyBaBIIH IIPO-
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rpaMy Jipyroro kiacy. ¥ 1934 porii HOro IpHHHSIH JI0 My3HUYHOI
IITIKOJIH JIJIs1 00/1apOBaHMUX JIiTeH, /ie BiH 3aCBOIOBAaB OCHOBU I'pU
Ha opremiano y ki1aci Kocraatuaa Muxaiisioa, a Takok TeOPiio
i ocHOBHU KOoMIIO3MIIii. Y7Ke uepes pik FOpiit Hanucap «ITiano Ma-
3YPKy», sKa yBilIILIa /10 30ipKH TBOPIB JIA JIITEH I1iJ] HA3BOIO
«AJTBOOM TUTSYNX KOMIIO3UIIIH», BUjlaHii y Mocksi [1].

¥ 1939 pori 1O. ®iana BerynuB 10 KuiBcbKoi KOHCepBaTO-
pii imeHni I1. YalikoBCHKOTO, HaBYaBCsA Kommo3uilii y B. I'pynaa
i JI. PeBynipkoro, BUBYaB TEOPii0 My3UKU B A. OJIbXOBCHKOTO, &
opkectpyBaHHsA — y b. JIsTommuHcbKoro. Y 1942 porii, y 3B’s13Ky
3 HIMEIBKOIO OKyTarlier, poguHa ®iariB 3MymieHa Oysia BUiXaTH
1o Bepitina, me FOpiii mpooBKHUB CBOO My3WYHY OCBITY B Bep-
JIIHCHKIN aKa/ieMiyHIA BHUIIIN IIKOJII My3UKH, BUBUAIOYU KOM-
MO3UMII0 MM KepiBHUNTBOM ['. JloMOPOBCHKOTO, BUXOBAHIIS
HIMEIBKOTO KOMIIO3UTOpPA, JAUPUTreHTa U mmyOsinucra XaHca
[pinuepa (Hans Pfitzner), kypc aupuryBanus — y Binbresn-
ma ®Oypreenryepa (Wilhelm Furtwingler). Tam ke >k 3aXxucTUB
JIFCEPTAIIiio i 37100yB CTYIiHb JIOKTOpa My3WKO3HaBcTBa (1945).

[Ticna 3akinvyenHs: BiHU 0. ®iana nepeixas 10 besnprii i
BCTymuB 710 Bprocceibehkol KOHCEPBATOPii, /i€ BAOCKOHAIOBAB
CBOI KOMITO3UTOPCHKI HAaBUYKH y AUPEKTOpPa KOHCEPBATOPIi,
kom1o3uTopa Jleona Wonrena (Leon J ongen) [6]. ¥ 1946 pomi
IOpiit orpuMas criemiaibHy CTUIIEH/IIIO Bi BaTukaHy, 3aBIsiKA
SIKIN IPOTATOM TPHOX POKIB MaB 3MOTY OLIBII CEPHO3HO 30Ce-
peauTHch Ha KoMmmo3auilii. [le OyB uu He HAWOUIBIN TUTIAHUN T1e-
pioz #ioro TBOpYOI JisyIbHOCTL. 32 poku IepeOyBaHHsA B beprii
BiH HamucaB Mailke COPOK TBODIB, cepesi AKNX — CUMQOHi,
COHATa, KOHIEPT A (opTemiaHO 3 OpKeCTpOM, KaMepHUU
KBapTeT, KBiHTET 1 umMasio (opTemiaHHUX KOMIIO3uItin [1].
IOpiit 6paB yuacts y II'aATOMY KOHIIEDPTI Cy4acHOI My3UKH, Op-
raHizoBaHomy «CeMiHapOM MHUCTENTB» IIiJi KEPiBHHUIITBOM
kommo3uTtopa Auape Cypica (Andre Souris) B pamkax BecHsi-
Horo dectuBaro My3uku 1948 poky B Bproccermi. Tomi k y
KOHIlepTi Oysia BUKOHaHA Horo «IIpocra Mysuka» AJisi ABOX
¢dopremiano [6]. 3a yac nepebyBanusa IOpia y Bessbrii, #ioro
My3HUKa CTajJa HaJI3BUYANHO MOMYyJIApHOI0. MucTerpka i iHTe-
JIEKTyaJIbHA eJIiTa CTOJIMIN OyJia 3aXoIlleHa BUHATKOBUMU 371i0-
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HOCTAMH KOMIIO3UTOPA, a Bijomuii mpodecop Boibrep bimens
(Wolter Biemel), HaquxHyBIIFCh HOTO TBOpPUiCTIO, 1948 poKy
3a MiITPUMKH YKPaiHCHhKOTO BU/IABHUITBA B besbrii Ta fioro
ouibHrKa K. MysnbkeBrua BHaB Ipo MUTHA KHUTY «IOpii
diasa Ta mpobseMu cydacHOI My3WKH» [5, c.24]. 3romom, y
ciuni 1949 poky, depe3 Opak MOAATBIITHUX TBOPUUX MOKIUBOC-
te, FOpiit BupimmB nepeixatu q0 Kanaau i ocesnnBess B MoH-
peauti, /ie MPOJIOBKUB CBOIO ITpodeciiHy AisIbHICTD. Bimroai i
IIOYaBCs aKTUBHUH Iepiof] TBOPUOI Mpari KOMIIO3UTOpa.

VY 3B’I3Ky 3 TOCTpPOIO IOTPeOOI0 YKPATHCHKOTO ITeJaroriv-
HOTO pernieptyapy, 0. ®iaya mucaB HEBEJNKI AUTAUIL ITECU I
¢dopremniano, AKi YaCTO BUKOHYBAJIM MiaHICTU-IIOYATKIBII, 30-
kpema «TaHok», «KomuckoBa», «Kyxiib», «Marke BaybC»,
«CrapoBuHHA icTopis». 1li MiHIaTIOpU CTa/IM TEPUTUMU BHIAHU-
MU TBOPaMH KOMITIO3UTOPA HA MMiBHIYHOAMEPUKAHCHKOMY KOH-
TrHeHTI. [TpoTsirom 1957—1987 pokiB BiH mpaIfioBaB Ha JiepKaB-
HoMmy pazio CBC, moenHyoun cBOIO POOOTY 3 KOMIIO3HUITIEIO.
Toni :x BiH HammmcaB My3uKy 710 6anety «/lix Jlago» Ha i6peTo
Mukosmm ByroBoro, 1958 poky #oro «KosmckoBy» Oyso Bij-
3HaueHo B [liBHiuHI# AMepurli npemiero «TBip poky» [1].

ABTOpPHUTET KOMIIO3UTOpPA 3HAYHO 3pic micyisa 1965 poky,
ko B MoHpeasti BiZI0yBaBcs Mepiivii Ha MiBHIYHOAMEpPHUKAH-
ChKOMY KOHTHHEHTI MiKHApOAHUHA KOHKypC ITiaHIiCTiB, Ha
SIKOMY, 3a pimreHHsM Kypi, «Kanpuuuo» 0. ®ianu 6ysmo 06-
paHoO O0OB’I3KOBHUM TBOPOM KOHKYPCHOI IIPOTPaMU MOJIOJIUX
BI/IKOHaBHiB BizToni BiH HammcaB Maiike JiBicTi TBopiB PI3HUX
maleB Moro xommosuii 6yJIH B penepqyapl BiJTOMUX BHKO-
HaBIIiB, a TBOPH JIVIA MOJIOZIi 3ByYaUIH y TPOBIJTHUX KAHAJ[CHKIX
MY3UYHUX IHCTUTYIAX [3].

¥ micneBiii mpeci, sAka 3a3BuYai Oysia He HAJITO YBaKHA
JIO0 TBOPUYOCTi KOMIIO3UTOPA, ITiCJIsI OAHOTO 3 KOHIIEPTIB TYKHS
YKpaiHChKOI My3UKU B TOPOHTO, KOJIM COHATHHA JJI1 CKPUIIKHI
10. ®ianm npo3Byyasna y BUKOHAHHI TaJJAHOBUTOTO CKPHUIIAJIA 3
Momnpeasst €prena ['ycapyka mist My3UIHHH CyIIPOBi cMGOHIY-
Horo opkectpy Kanazicpkoi omepu mij; kepiBHUITTBOM Basnbrepa
3rockinza (Walter Susskind), 6ysio omy6sikoBaHO KijbKa ITO-
3UTHUBHUX perneHsiil. [louyBiu neil TBip, CKpUIaab i JUPUTEHT
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Isan KoBamiB mwmcaB: «TBip ®Piasm iMmpecioHicTUYHO-
KOJIbOPOBUM, HaNMCAHUN MOETUYHO 3 IPEKPACHUM 3HAHHAM
BJIAaCTUBOCTEN iHCTpyMeHTa. Ha okpeMy yBary 3acyroBye dy-
raTo B cepefHiil yactuHi. lle BapTicHUI BKJIaJ, B YKPalHCHKY
CKPUIIKOBY JliTepatypy» [1urt. 3a: 1].

Kommnosurop nucas i BOKaJIbHI TBOPU, 30KpEMa POMAaHCH
«B He3HaHUM cBiT», «Ilam’aTh cepisa», «/laseka v, gajeka»,
«Komu Tebe y Ap 3inxHe KUTTSA», «UHU 3HAETE BYU, /e BUMYIOTh
paku?» Ha cj0Ba Bijomoro noera bopuca Onekcanapisa. [isib-
HICTh MUTISI HE 0OMeEXKyBaslach TiIJIbBKU BUKOHABCTBOM 1 KOM-
no3wuitiero. [IpamnoBaB BiH i sIK megaror, My3WKO3HaBEIlb, pPe-
IIeH3€HT i My3HJYHUH KPUTHK. I0T0 HayKOBO-TEOpeTHJHi mpa-
i, 30kpeMa MoHorpagis «besa BapTok: TBOpUYMH mapagoKc
XX cr.», omybsikoBaHa m0 100-piuusi Bif AHS HapOMKEHHS
KOMITO3UTOpA y BuziaHi «CydacHicTb» 3a TpaBeHb 1981 poky [4].

HesBakarounm Ha Te, IO BCE CBOE KUTTA KOMIIO3UTOP
MIPOBIB 3a MeXaMU YKpaiHH, BiH 3aBK/IU M/ITPUMYBaB TBOPYi
3B’I3KM 3 iICTOPUYHOIO BaThKiBIIMHOIO: aKTUBHO BKJIIOYABCA Y
dectuBaIbHUEA pyX YKpaiHU, KU CIPHUAB aKTyasTisarlil He
Jjiaire Horo TBOPUYOCTI, a ¥ TAKUX BUAATHUX IIOCTATEH /iacriopu
ak 1. ConeBunpkuii, P. CaBunpkuii, B. baseii, I'. Kynema Tta
iHmm [2, c. 920]. 3aBasku mum dectuBaiam, mysuka 0. Giamu
HEeO/THOPA30BO 3By4asia B KueBi. Ynepiie 1ie Bif0ys10cs B 3KOBTHI
1990 poky 3 Haroau Ilepiioro ykpaiHCHKOTO MiXKHApOHOTO
My3u4dHOTO (pectuBanio «KuiB Mysuk ®ect'90», KOIU B IPU-
CYTHOCTI KOMIIO3UTOPA y BUKOHAHHI Jlep:KaBHOTO 3aCJIyKEHO-
ro aKaJIeMiYHOTO CUM(OHIYHOTO OPKeCTPY YKpAiHU IiJi KEPiB-
HUNTBOM aupureHTa Bonogumupa CipeHka mposBydasa Horo
cumdoniyHa noema «Epyioru (ITam’siti xona Kenezi)». Yapyre
KoMIo3uTop BiziBitaB KuiB 1992 poky. I{poro pasy B 3asi Kuis-
CBHKOI KOHcepBaTopﬁ imeni II. YalikoBchbKOTO BijIOyBCS HOTO
aBTOPCHKUU KOHIIEpT [1]. Ceper noulHOByBaqlB TBOp‘IOCTl KOM-
ro3uTopa OyJiv ¥ BiZIloMi KaHA/IChKi MaHICTH YKPATHCHKOTO TIOXO-
moxeHHs — Jlo6a ta Ipunedr JKyku, ki mpe3eHTYBaIM y CBITI
TBOpuicTh 0. ®iasm, KOHIEPTYIOUHM EBPOIOI0, ABCTPATIEIO
i mepeBaskHO YKpaiHowo (Bix 1990-X pOKiB), CIpUSIOYN Hajaro-
JUKEHHIO KyJIbTYPHUX 3B 3KiB MiK BaThKIBITUHOIO i ZliacIioporo.
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Ceprie MuTHA mepectasio 6utuch 6 civusa 2017 poxy B
Moupeasi Ha 95-my poui xkuttsa. OcranHi poku 0. @iana mpo-
BiB y OyZIMHKY 11O JOTJISAY 3a JIIOABMH IOXUJIOTO BiKy pa3oMm 3i
cBO€I0 Apy:kuHOKW ['yapon biienk-®ianon. YIpoaoBxK ychoro
CBOT'O TBOPUOTO LIJIAXY BiH MparHyB OyTH caMuM c000I0, YUM
MO>KHA YaCTKOBO IMOSCHUTH, HOTO HaMaraHHs YHUKATH OLIbII
ABAHTIOPHUX IIUIAXIB CTBOPEHHsA CydacHOi My3uku. oro kom-
MO3UIIii JIOTIYHO CTPYKTYPOBaHI, 3 MPOsABAMHU JUCOHAHTHOCTI,
BiZI3HAYAIOTHCSI BUCOKUM ITPOdECIOHATIZMOM, HEITOBTOPHICTIO,
HOBATOPCTBOM 1 KOHTPaCTHICTIO. BaykKTMBO, 1110 B €CTETUIHOMY
wiaHi }0. diana 3aBKAM JOTPUMYBABCA KJIACUYHOTO My3UYHO-
ro 3paska. IM's Ta MHUCTEIbKi JOCATHEHHS KOMIIO3UTOpA
YBIAIIIM B iCTOpPiIO0 He JIMIE KAaHA/AChKOI M YKPaiHCHhKOI, a U
CBITOBOI My3WYHOI KYJIBTyPH.
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XOPOBUH KOHIIEPT /IOBU KJIACUIITU3MY:
IIMTAHHA COJIBHOTI'O BOKAJIBHOT'O
BHUKOHABCTBA

XopoBi (IyXOBHI) KOHIIEPTU YKPAlHChKUX KOMIIO3UTOPIB
JI00M KJIACHITM3MY IIKaBJIATH JOCIIIHUKIB 1 BUKOHABIIIB Ha-
caMIepei ik TBOPH, HAIIHMCaHi JJIsI XOPYy, 1 TAKUH TiAXiz € II-
KOM HIPUPOAHUM. XOPOBHUH CKJIaJi ITO3HAYAETHCSA Ha 3MICTi
TBOPY 1 BU3HAYAE CBOEPIAHICTh MYy3UYHOTO MaTepialy B XOPOBUX
MapTifAX, KOXKHA 3 AKUX BUPI3HAETHCA YHIBEPCATBHICTIO, 3py4-
HICTIO 1 BIITHOCHOIO ITPOCTOTO0. Y HUX IOTPUMAHO Jialla30HU 1
TEMIIO-IMHAMIYHI BJIACTUBOCTI TOJIOCIB XOpy. fIK HACJIJIOK,
BUHHKAIOTh IIPUPOIHI YMOBH JIJIs1 PIBHOBArH Mi>K IIAPTIisSIMH XOPY.

lapHe 3HAHHA BUKOHABCHKUX MOJKJIMBOCTEH XOpy 1 cre-
upiKu OKpeMHX WOro mapTiid copMyBasiocss Y KOMIIO3UTOPIB
JI00M KJIACUITI3MY 3aBJSKU POOOTI 3 IIEpKOBHUMU XopamH. ITiro-
TOBKa IMBYHMX OyJia CIIpsiMOBaHa Ha MpodeciiiHe OBOJIOAIHHSA Ha-
BUUYKAMU XOPOBOTO CHiBy. B yMOBax BiZiCyTHOCTI iHCTPYMEHTAJIb-
HOTO CYIIPOBO/Y, HAPTifAM XOpPYy HaZaBaIuCh (YHKIII OPKeCTpo-
BHIX TOJIOCIB, a caMi KOHIIEPTH 3a Oy/I0BOIO IUKJTY 1 TUTIOM TeMa-
THU3MY HaralyBaiu 6apoKoOBi concerto grosso, TITbKU 3 TEKCTOM.

IToxibHo 710 concerto grosso, XOpoOBi KOHIEPTU I'PYHTY-
BaJINCA HA 31CTaBJI€HHI KOHTPACTHUX 32 (PAKTYPOIO TYTTIMHUX i
aHcamb0JieBuX moOyaoB. I1apTii coJticTiB, AKI yTBOPIOBAIU CITi-
BalbKUM aHCaMOJ1b, MaJIN TEePEBAIKHO HACITIBHY IPUPOZY, He
6ym/1 HaIIMlpHO CKJIQTHUMH i He BUMaramu IIOIIaTKOBOI BOKaJIh-
HOI miZroToBKY. IX cHiBaaM Haiikparmi miByi Xopy, AKMX HA3H-
BUIM npuHyunaaamu, abo nepwumu npuHyunasramu (Bifg
itas. principale — royIoOBHUI).

[TosiBa CcoJPHUX MApTIA MPUHIUIIOBO IHIIOTO THILY, 3
SIKUMU MOTJIA BIIOPATHCS JIUIIE CIIBAaKH 3 ONEPHUMH T0OJI0Ca-
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MU, IOoTpebyBaja 3alydeHHA JOJAaTKOBUX BUKOHABCHKUX CHJI,
30KpemMa podeciiHO MiATOTOBJIEHUX ONIEPHUX COJTICTIB.

OrJisi; XOPOBUX KOHIEPTIB /1006M Kyacuiu3My [3] mepe-
KOHyE B TOMY, IJO TakKi HapTil HaivacTilne TPamAlTbhCA B
koHreprax Crenana Jlextsipesa'. I{eil koMmmo3uTop GyB KepiB-
HUKOM XOpOBoi kanesu rpacda IllepemereBa, a MpOTATroM IeB-
Horo vacy (1797-1802) mo kameyu Jloydasnacs Jpy:KHHA rpa-
da, omepna cmiBauka Ilapackosis (ITpackoBbsi) KoBasiboBa-
KemuyroBa [1]. Tomy C./lexTsipeB mumcaB COIIPAHOBi COJIO,
3BaXKaIO4yy Ha I'0JIOC 1 BUKOHABCHKI MOKJIMBOCTI III€] CIIIBAUKH.

Ile oxun pra'l'HCI:KI/II?I KOMIIOBUTOP 1001 KJIaCUIT3MY,
Y KOHIIEpTaX AKOTO HasBHI COJIbHI BOKaJIbHI HO6YIIOBI/I — Apre-
Milt Besiesib. ¥ mOBUIBHI YacTHHU CBOIX KOHuepTlB BiH BMiCTHB
6araTo IpeKpacHUX, PO3JIOTHX, & YacOM i BIPTYO3HUX TEHOPO-
BUX c0J10. PO3BUHEHI W HAATO CKJIAAHI JJIsI XOPHUCTIB COJIbHI
TEHOPOBI MapTil KOMITIO3UTOP IHCaB JJIA caMoro cebe. 3a cro-
raJlaMu CyJacHUKIB Ta Y4YHiB, BiH MaB JIIpUYHUN TEHOP IINPO-
KOTO Jliana30Hy 3 PO3BHHEHOI0 KOJIOPATYPHOIO TEXHIKOI0, Ha/l-
3BUYAWHO PYXJIUBUU 1 BUpa3HUU [2].

Konneptu M. BepesoBcbkoro i [I. BopTHAHCBKOTO HE Ma-
IOTh TAKUX BOKAJIBHO PO3BMHEHUX HapTid. IxHI cospHO-aHCAMO-
JieBi MOOYZIOBY HAIKMCAHI B MEKaX BUKOHABCHKUX MOKJIMBOCTEN
podeciiHO HiATOTOBIEHUX XOPOBUX (IIEPKOBHUX) MIBUMX.

Jna npuxiiany posrisaHeMo KoHuept C. [lextapeBa «Ioc-
I0/TH, BO3/II00OMX O1arostertie oMy TBoero» pe madxcop. CriouaTky
3’scyeMo 4ac Horo crBopeHHs. llell KOHIEPT He 3rajyeThCs B
paHHIX Karajorax (Hampukian, «Karajore meBYECKON HOTHI»
1793 poky), oJiHaK HOT0 3a3HAYEHO B OTOJIOIIEHHI ITPO MPOAK
HOT y raseti «MockoBckue BejoMocTr» 3a 1808 pik (N@ 45 Bif
3 4epBHsI), a OCHOBHUM J[?KEPEJIOM HOTHOTO TEKCTY € PYKOIIUC-
Huii Astorpad i3 xonmeprammu C.JlexTsapeBa, AaTOBaHUI
1808—1813 pokamu. ToxX KOHIEPT CJIi] JATyBaTH ITOYATKOM
XIX cTomiTTA.

I3 orosionieHHs B razeTi « MOCKOBCKHE BEIOMOCTU» JIi3-
HAEMOCH, 110 1€l KOHIIEPT € «BEJIUYE3HUM» 1 Ma€ «KaJaHCH».

! TIpo mpagonuc npiseuia «JlexTsapes» aus.: [5].
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TpuyacTuHHUHA 224-TaKTOBUH KOHIIEPT € TBOPOM KPYITHOI (op-
MH, OTHAK BOKJIUBIIIUM € IHITUH KOMEHTap — IPO «KaJaH-
cu». TyT i1eTbcsi He IPO aKOP/IOBO-TAPMOHIUHI 3BOPOTH, AKUMH
3aBEPIIYIOTHCSA MEPIOAN Y po3altu (GopMHU, a TIPO BOKAIbHI
KaJIeHIlii, sIKi MaloTh Ty caMy (YHKIIIIO, 1[0 ¥ KaJIeHIIil coJricTa
B IHCTPYMEHTAJIbHUX KOHIIEPTAX.

[ToOyoB, Ha3BaHUX «KalaHCAMH», Y KOHIEPTiI «['ocro-
]I, BO3JTIOOMX» € JOBOJI 6araTo, 0COOJIMBO y APYTii, MOBLIbHIN
YaCTHHI, i BCl BOHU YMIiIlleHi B APTil COPaHo. YHACIIZIOK J10-
MiHYBaHHS KOHIIEPTHO-BIPTYyO3HOTO CITiBY B COITPAHOBIN mapTil
Ta MiITPUMKH IIPOBITHOTO TOJIOCY iHIITUMH TOJIOCAMH XOpPY, AKi
YTBOPIOIOTh AaKOPAOBUH CYIIPOBi/, My3udHa (paKkTypa KOHLIEPTY
HabyBae 03HaK roMO(OHHO-TAPMOHIYHOTO CKJIaAy, OLIBIIOIO
MIpOI0 XapaKTEPHOTO I OMEPHUX apii, HIX /I XOPOBUX
KOHIEPTiB. Ha 3B’A30K i3 IyXOBHUM KOHIIEPTOM BKa3ye JIHIIIE
MosuTOBHUH TeKeT («Tu sxe, ['ocriosin, He yaaaucs OT MeHe» ).

OTke, TUTAHHA COJIBHOTO BOKAJIHHOTO BUKOHABCTBA Y XO-
POBHUX KOHIIEPTaxX JIOOU KJIaCUITU3MY CJIi/l TIOB I3yBaTH 3 TEHEH-
ITI€IO0 /IO POBIIUPEHHS KaHPOBHUX MEXK XOPOBOTO KOHIIEPTY IILIA-
XOM YBE/IeHHs y CKJIaJ{ XOPy ONepPHHX roJIociB i omaHyBaHHSA
3ac00iB, BJIACTUBUX XOPOBOMY i OLIEPHOMY BUKOHABCTBY.
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KJIAPHETHE TPIO JIBBA KOJIO/IYBA
B KOHTEKCTI PO3BUTKY KAHPY
B MY3UYHIN KYJIBTYPI XX CTOJIITTA

Tpio 3 yuacTio KJIapHeTa € OHUM i3 HAaUMOIIMPEHIITHUX
TUMIB IHCTPYMEHTIHLHOTO aHcaMO.1i0. OHUM 3 IePIIUX KUOTo
npOMOTopiB € E. ®. bax, AxoMy HajiekaTh IIICTh COHAT 1 TPU
Tpio (pe Max#cop, /151 MIHOP, COb MAXHCOP) IJIA K/IapHera, ¢arora i
KiaBipy. JleMoHCTpyroun IIMPOKY aIAITHBHY TPy TeMOpo-
BUX ITOETHAHb (MOHO/IMYHI, OTHOPI/HI, /TyXOBi, MilllaHi), KJIApHET
IIBHU/IKO YBIMIIIOB B aHCAMOJIeBY KyJIBTYpY, CTAlOYH ITOBHOIIPAB-
HUM yJaCHUKOM YCiX BUZiB aHCaMOJIEBOI ITPAKTUKH. [IpoHAIIIOBIITHI
npotsiroMm XVIII-XIX crosiTe ampobariiro Ta eTamn BXKUBJIEHHS
y HaiipisHOMaHiTHimI ckiaga y TBopuocti M. IaiimHa,
B.-A. Moniapra, JI. Ban BetroBena, M. I'ninkw, %8 bpamca,
KJIapHETHE TPio MpuBepHyJIo yBary 1. CrpaBuHchKoro, b. bapToka,
K. Cepompkoro, /[Ixx. Enecky, II. BiagirepoBa, A. Komrtenaa,
C. Bapbepa, E. Bina Jlo6oca, T. Tokeminy, /[x. Jlireti, I:x. Kpama,
E. Kaprepa, K. IllTokraysena, K. Ilesnepenpkoro, B. JIroTocias-
cokoro, P.Illenpina, E. lenucoBa ta iH. OmHUM i3 siCKpaBUX
BUJIOBHX THIIIB, ITOB SI3aHUX i3 IIUM JyXOBUM IHCTPYMEHTOM, €
KJIApHETHO-CTPYHHI (popremiaHHi Tpio.

Ynepire Takuii aHcamOJIeBUU CKJIaj] 3allPOIIOHYBaB Y
Tpio mis kimapHeTa, anmbra i QopremaHo Mmi-6emo1b Maxcop
(Kegelstatt-trio) B.-A. Momapr. MoJtoneunm Tpio
ci-6emonb maxcop op. 11 (1798) JI. Ban betroBeH 3amoyarky-
BaB JKaHpP KJIAPHETHO-BIOJIOHUEJBHOTO (OPTENMiaHHOTO TPio.
Jlo 11boTO piZHOBHY JKaHpYy HaJeXKaTh i ABa 3HaMeHUTI Tpio
M. Bpamca: op.40 Ta op.114. Y XX cTomiTri KiapHeTHO-
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cTpyHHe dopTeniaHHe TPio HaOyBae 0cOOJIUBOI MOMYJIAPHOCTI,
YiTKO AudepeHIioounch 3a 3MiHHUM eJIEMEHTOM CTPYHHOTO
incrpymenTta. Cepes; HaWOUIBII IMOKAa30BUX KJIAPHETHO-
¢dopTenianHUX TPio 3a yJacTio ajibTa: J[onnespbKoHIEPT Op. 88
M. bpyxa, «Crpykrypu» X.JlaxenmanHa. KiapHeTHO-
BiosloHuesnbHI  (opremianni Tpio agantyBanu B. x’Enmi,
M. Bpyx, b. ®panki, A. lleminincekuii, E. XapTmas.
Haitmiznime copmyBaBcs THI KJIIaPHETHO-CKPUITKOBOTO
TpiO, ke aKyCTUYHO BUOIP TAKOTO MOEJHAHHSA € JIOBOJI KOHT-
poBepcitinum!. 3HAKOBHMM JJIsA I[LOTO THUITY aHcamOJIo € « KoH-
Tpactu» B. BapToka’, y sikoMy BipTyo3Ha aBaHTapj[HA TE€XHiKa
JIYYUTHCSA 3 AaBTEHTHYHUMH IepBicTkamu. /[MHaAMiKa Tpudac-
TUHHOI KoMmmo3urlii — 1. Verbunkos (pekpyTchbKuil TaHeIlb),
2. Pihené (penakcariis), 3. Sebes (1mBuaKuil TaHenb) — IOJISA-
rae He JIMIIEe y TEMIIOBUX KOHTpacTax. b BapTok mpoBoauTh
i7IeF0 KOHTPACTIB I10 BCi¥ MAJIITPi BUPaskaJIbHUX 3aC00iB, 30KpeMa
i TeMOpaIbHO-aKyCTUYHUX, BBOJSAYM IMPUHIIUIN HAPOJHOTO
My3HWKyBaHHS, iMiTamii rpy HApOJHUX Kares, YMM CyTTEBO

! BinboricTs TROPIB y KaMepHiil My3HIli 30pi€HTOBaHI Ha piBHOBATY Jliara-
30HIB: BUCOKHH (COTIpaHO), cepenHiil (ajbT / TeHop), i Hu3bKui (Oac / GapuToH)
perictpu. IIpore, X0u KJIapHET i CKPHITKa HAJISKATh JI0 BUCOKOPETiCTPOBUX
IHCTPYMEHTIB, 10 POOUTH MEHII 30aJJaHCOBAHUM X CIIUIBHE 3BYYaHHSI, HIK Y
THUTIOBOMY CTPYHHOMY Tpio (CKpHIIKa, BiOJIOHYENb, (hOpTEMiaHo), — yce XK
TeMOpalibHa Tpupoaa aepodoHiB Ta XoprodoHiB € pizHo. [Tomryku TeMO-
PaTbHUX KOMOIHAIIIH MK TyXOBHUMH, CTPYHHHMH 1 KJIaBIITHAMH IHCTPYMEHTaMH
CIPUYHMHIIN BEIMYE3HY TIOMyJLSIPHICTH TAKOTO CKIIAY TPio caMe y XX CTOJITTI,
OJTHUM 13 TTOCTYJIATiB SIKOTO CTaJa i/1esl o€ THAHHS HETIOETHYBAHOTO.

2 Teip HamucaHWii Ha 3aMOBJIEHHS BCECBITHBOBIJIOMHX CKPHIIAJIS
k. Cireri 1 knaprerncta benni I'ynmena. IIpem’epa mepioro BapiaHTy
mig Ha3Boto «Rhapsody» BinOymacs 9 ciunst 1939 poxy B Kapneri-Xoin, y Bu-
konaHHi J[Ix. Cireri, b. I'yamena i mianicra E. I[Terpi. HeBnor3i b. baprtok
JI0JIa€ CEpeAHI0 YacTUHYy 1 3MiHIOe Ha3By Ha «Kourtpactm». k. Cireri,
b.T'ymven i1 b. Baprok ynepuie BukoHami nie Tpio B Kapreri-Xomr 21 kBiTHS
1940 poky, a 3room 3amucaiy Woro Ha 1iatiBky ¢ipmu «Colambia». Tpio
onyoOmikoBane 1942 p. 3 npucssaroro JIx. Cireri ta b. ['yameny.

>V maneHoMy TaHIi TPEThOi YACTUHW CKPHIIKA MEPECTPOIOETHCS Y

cnenudiuny cxopaarypy: GHDAED, 3pymiyroun-3MHKaOdd Ha ITBTOHY
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30araTUB i OHOBUB MY3WYHY CTIJIICTUKY XX CT. Y KOHTEKCTI
HeodOIbKJIOPU3MY, PO3IINPIOIOYM TOPU30OHTH U KaMepHO-
iHcTpymeHTasbHUX — kaHpiB.  CBoimum  «KoHTpacramm»
b. BapToK BigKpUBa€ HOBY CTOPIHKY B iCTOpil KJIADHETHOTO
Tpio, ajppKe caMme Ied TBip ceper nmomioHUX y XX cT. 37100yB 4u
He HaWOUIBIILY TOIYJIAPHICTH Ta 0e3J1iY BUKOHABCHKUX IHTEPIIpe-
TaIii, AAOYM MOTYXKHHUH IMITyJIbC /IO TOAIBIINX KOMIIO3H-
TOPCHKUX MOIIYKIiB.

BapTokiBCchKy i/1€10 (POJTBKIOPUCTUIHOTO TEMOPAIIHBHOTO
yPi3HOMaHITHEHHs (POHIYHO-3BYKOBOTO IIPOCTOPY B AaCIEKTi
COHODPYBaHHS KJIACUYHUX IHCTPYMEHTIB Ta HaJlaHHA iM Xapak-
Tepy 3ByYaHHS aBTEHTUYHUX BuUIlepenuB A. XauatypsH, Tpio
sikoro Oyso Hamucane 1932 poky. TBip Bpakae iHTEHCHBHHUM
HaIliOHAJIbHUM KOJIOPUTOM, ICKpaBicTiO 6apB, HEOPAMHAPHUM
KOMIIO3UTOPCHKM MUCJIEHHAM, a 3ByUYaHHS KJIApHETA CITiBMip-
He 3 JyAYKOM. YKPAiHCHKHUU €THOMY3HKOJIOT Ta KOMIIO3UTOD
I. ManieBChbKUH MPOJIOBIKYE IO JIIHII0 B TAKOMY BHJII aHCAMOJTIO,
crBoproour Tpio «CIiBU», B3OPYIOUKCh Ha BJIACHI HAIIOHAJIBHI
Tpa/uIiii, 30KpeMa, TPOiCTy My3HKY. Y I[bOMY >KAHPi IIPALOIOTh:
Y. Aues, /1. Miito, E. Kpmienek, I'. YerBosibebka. Bigkpurtsam
cTaJsia mocMepTHa Iy0Jtikaris 1956 poky pykomnucy Adagio nys
CKpUIIKH, KyapHeTa i popremniano A. Bepra (aBTopcbkuii nepe-
KIaJ Apyroi yactuau KamepHoro koHIEPTY 1925 poKy).

KnapraetHO-cTpyHHI (popTemianHi TPio, sIKi CTaHOBJIATH OJI-
Hy 3 HaWOUTBIII YMCJIEHHUX TPyl Y >KaHPOBIN HaTITPi IHOTO aH-
cam0J1eBOTO BU/Iy, B YKPAIHCHKIM My3HIll IIPe/ICTaB/IeHI TBOPAMH

KpaiiHi CTpYHH, IMITYIOYH TPUAOMH HApPOIHOI TpU (CKpHUIaih Kilbka pa3
nepecTporoe iHCTpyMeHT). Ha 1iboMy (oHI KIapHET MpeacTaBisie BipTyO3Hi
TEMH B JyK€ CKIQJHIUX METPOPHUTMIUHHUX IOCIIIOBHOCTSIX, 1110 CHPAIOTHCS
Ha OJIHY 3 HAWBUOATIMBIIIMX PUTMIYHUAX aBTEHTHYHUX KyJBTYp — OOJTap-
cbki putmu. OJHaK BiMIyBAa€ThCA 1 MPUCMAK JHKA30BUX IMIIPOBi3allii, y
sikux kimapHeT b. 'ynMmena He MaB co0i piBaHuX. b. BapTok Bim3Hauas, 1mo
«KoHTpacTi» Oynu 4acTKOBO HaTXHeHHI «bmrozom» i3 apyroi dacTwHU
Conatu U1 cKpHunKH i gopremiaHo M. Paens. KomneHcamniero conbHOTO
3BYYaHHsS CKPHIIKH CTa€ i 3aBeplrajbHa KaJCHIlis, ¥ SKiii HeHAYe IMiJICyMO-
BYIOTBCSI, 3’ €JHYFOTHCS] BOEJJMHO KOHTPACTH LILJIOTO TPIo.
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C. AzapoBoi «Bick Besikoro Kapacca...» /i1 K1apHeTa, BioJIOHYesTi
ta dopremiano (2002), i Tpio €. Crankouua «KsitTyuuii caz i s16-
JIyKa, 1110 TIaJIal0Th Y BOAY...» /IS KJIapHeTa, aibTa i hopremiano
(1990). /Io Ky1IapHETHO-CKPUIIKOBOTO (hOPTEIMaHHOTO TPIiO 3BEp-
taroThes JI. Camomaesa (1987), A. 3ouikin (1999) ta JI. Kosoxy6
y CoHarti /i1 CKpUIIKH, KJ1apHeTa i poprermiano (2001).

fAx xiapHeTHUCT 1 KoMIo3uTop, JI. Kooy ynmasto TBopiB
MIPUCBATUB «PiTHOMY» IHCTPYMEHTY y HaWpPiI3HOMAaHiTHIIINX
J)KaHpax, ocobsmBo y cdepi ancamb6seBoi my3uku. Ha mexi
THUCSYOJIITh MUTEIb MPAIOE€ B Pi3HUX CTUJIBOBHX BEKTOpax'.
TpuuactuaHa kKommo3wuilis CoHaTa JJIsi CKPHUIIKH, KJIapHeTa |
oprana abo d¢opremniano JI. Kosomyba 3 sCKpaBoH HHU3KOIO
Heo0apoKOBUX pedJIeKCiil IPaBiTye A0 EPBUHHOTO aHCaMOJie-
BOTO JKaHPY pEHEeCaHCHO-0ApOKOBOI /106U — Tpio-COHATH.
V¥ dopremianHiii aBTOpchKiii pemakiiii JI. Kosomyb 306epirae
iMiTaTUBHO-COHOPHY 6apBy OPraHHOTO 3By4YaHH:, BUKOPUCTO-
BYIOUU HaBiTh TPUMaHyaJIbHUH 3aIIHC.

ABTOp 3aCTOCOBYE THII KOHTPACHO-CKJIQJIOBUX (popM 3a
MPUHIIUIIOM sonata da chiesa y mepuiiii 4acTuHi, Jie Po3aiIn
HAHU3YIOThCS 3a IPUHIUIIOM KoHTpacty (Adagio, Lento,
Allegro, Con moto, Adagio); edext macakami Ha basso
ostinatoy /::pyriﬁ yactuHi Andante (Tema-dux pyxaeTbcsi OKTa-
BaMHu B HaI/IHI/I)K‘IOMy per1CTp1 KOHTP- i cyOKOHTPOKTaBi);
eJIeMEHTH TOKATHOCTI y TPeTild YacTHHI Allegro KOpOTKl a(beK-
THUBHI MOTHUBY, 110 BUKOHYIOTh (YHKIIiI JIEHT3HAKIB-CHMBOJIIB,
€IHAIOTHCSI 3 IMIIPOBI3aIifHOIO piuepKapHO-(paHTa31HHOIO
IHCTPYMEHTAJIbHOTO TUITY BipTYO3HOIO MEJIOINKOIO (BUT/IJINBI
3aIUIyTaHi Macaki y mapTil KjIapHeTa) Yd 3 TOKATHUMH YTPHU-

! 3aBepmBuin MonymeHTanbHy onepy «Iloet» mpo kurTs i TBOp-
gicte T. IlleBuenka (2001), KOMITIO3UTOP TIEPEOCMHUCITIOE ABAHTAP/IHI TEXHIKH
(mporpamui cumdonii Illocty «C-dur i A. Illenbepr» i Cromy «Metamopdo-
3W»); Tpamioe y GoIbKIOpucTUIHOMY («ECKi3 B MOJIaBCHKOMY CTHIII»);
mkazoBoMy («Karpizone, I[Torpaemocst B ka3y), HEOKIaCHYHOMY (OpKECTpOBa
croita «TaHwi crapoi €Bpor», Tpio y cTapOBUHHOMY CTHJI IS JIEpEB’STHUX
JIyXOBHX) KJII0Uax, BUSBISIIOUM yBary 1o oprana (Konuept mis qBox tpyo i
oprana, Tpio-coHara JuIs CKpHIIKH, KiapHeTa i oprana / opremiano (2001).
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MaHUMU PUTMIYHUMH OCTHHATHUMU IUIOIUHAMHU (pyX «pi-
JKydUMH>» PIBHOMIDHUMHU AyOJIbOBaHHUMH BiciMkamu — sul
ponticello y cxkpunku). Ha Heo6apOKOBY BiCh «IIPAIIOIOTH»
yucyieHHl (QirypatuBHO-QaKTypHI OCTHUHATO U pI3HOPIBHEBI
OpraHHi MyHKTH, SIKi iHOZI TpUBAIOTH 30 TAKTIB, TOIIIO.

3 iHmoro 60Ky, KOMIIO3UTOP JAEMOHCTPYE B JOBOJII €KC-
MMPECUBHO-TUCOHAHTHIN cepiliHO-AonekadoHHIN MaHepi 3
0COOJIMBOIO YBarom J0 COHOPHUX e(EeKTiB, AKI TBOPATb CBOE-
PiZHY MOJIIUIONIUHHY He JINIIEe TeMOpaIbHy, a 1 CKJIaJIHy ra-
PMOHIYHO-MOZJJIbHY, PUTMIYHY BEPTHUKaJIb, MiHIMaIiCTHYHI
TEeHIEHITil Ta aBaHTApHUU MMiAXij. €IMHA CyMOBUTO-MOTOPHA
HACIIBHO-TAHIIOBAJIbHA TeMa KBa3i-HAPOJHOTO THILY 3 XapakK-
TEPHOIO anKiHueBOIo CUHKOIIOI y diHami pOSiI‘pyeTI:C}I y
HAJ[3BUYAfHO BUTOHYEHUX 1 JMCKPETHUX Baplaumx soprano
ostinato, Zie KOKeH IHCTpDYMEHT IIOCTa€ 1 B HACHIBHO-
MeJIOIUYHIH, 1 B peuuTaTUBHO-MOHOJIOTIUHIH, i y BipTyo3HO-
MOTOPHIN AKOCTi. 3aCTOCOBYIOUM Pi3HI THIU aHCAMOJIEBOTO
KODECIIOH/[yBaHHS, aBTOP IIPOIIOHYE i BIPTYO3HO-COJIBHUH THUII
BHUCJIOBJIIOBAHHA 3 KOHIIEPTHOT'O MYy3UKYBaHHs, 1 YHICOHU, Jia-
JIoru Ta mosi¢OHI30BaHI B PIBHOIPABHOCTI YYACHUKIB TUIU
MOBJIEHHSI, HE YHUKAIOUHU 1 TyTTiliHOTO BUKJIany. Edbextu mis-
TOJIOCKOBHX JIOCIIIBYBaHb TEM 1 MPUHIUIIN CTPIYKOBOrO Oara-
TOTOJIOCCA TMiJIKPEC/TIOIOTh 3aBYaJIbOBAHUM, Ta OJHO3HAYHO
HAsABHUU HAIlIOHAJBHUHM KOJIOPUT Y BHUCOKOMY (DitocodChKO-
TiJTHECEHOMY «OPTaHHO-0apOKOBOMY» €TOCI ILJIOTO.

Taxk, Conara JI. Konozny6a, y sKiit aBTOp IOEIHY€E KOHIE-
ITYaJIbHY iIef0 YUCTOTO 3BYKOBOTO IHCTPYMEHTAJIBHOTO IIOIILY-
Ky y cdepi aHcambJIeBOTO CITiBiCHYBaHHS Ta CITiB/ii iMaHEHT-
HO-1H/IMBilyaJIbHOTO Ta TPUEJUHOTO HAYaJl, € I[iIkaBUM, HOBa-
TOPCHKUM Ta HeIePECiYHUM MHCTELbKUM fBUIIEM y CTAHOB-
JIeHH] YKpaiHChKOTO KJIAPHETHOTO TPio, OPTaHiYHO BKJIIOYEHO-
T'0 B 3aTAJIbHO-CBITOBUY IIPOIIEC PO3BUTKY JKAHPY.
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2KAHP OPKECTPOBOI MIHIATIOPU
Y TBOPYOCTI T'AHHU 'ABPWIEILDH
(HA IIPUKJIAZI «XOPAJIY» VIS CTPYHHHX)

lanna T'aBpuiernp mpampe B Pi3HUX KAaHPAX OPKECTPO-
BOi My3HUKHU: KOHIIEPT, cuMQoOHIUHA moeMa, KaMepHa cUMO-
Hif, cuMonieTa, cuMmboHis, mecu. MiHIaTIOpy A1 CTPYHHHUX
«Xopan» KOMIIO3UTOPKA CTBOPHJIA «3a MOKIMKOM mytri» [1].
He €IMHUN TBIP /1A OPKecTpy cepe KUTBKOX XOPOBHX KOMIIO3H-
I[ilf, HATTMCAHUX Y IeH Yac: Mmicjis XOPOBHX KOHHepTlB «Hexat
BockpecHe bBor!», «KpokoBee kosieco», KiJIbKOX IyXOBHUX i
CBITCHKHX XOPIB OPKECTPOBA II'€ca CIIPUIMAETHCA fK JIPUUYHE
OJIKPOBEHHSI aBTOPA.

XopaJs — kaHp, AKUH Mae BOKIbHY IPUPO/AY i 32 CBOIM
3MICTOM BiZIITOBiZIa€ TPaAUIIMHUM IIEPKOBHHUM ITiCHECITiBaM.
V pi3Huii yac 1efl TepMiH 03Ha4YaB BUKOHABCHKUH CKJIAJ, — XOP
(mpubsm3Ho 3 XIV crostiTTs), mi3Hile — 6araToroyiocHi o6po6-
KH OTHOTOJIOCHHX IIepKOBHUX IiceHb (3 XVI croitrs). [leprri
Taki 0OpoOKHM Oyl MOHOPUTMIUHUMH, 3BiKH ¥ ITOXOJUTH
Ha3Ba BiANIOBIAHOTO THIY (DAKTYpH — XOpasIbHA [uB.: 2].

«Xopan» I'. 'aBpuiienib HaNIMCAaHO JIJIs CTPYHHOI'O OpKec-
Tpy. Takuii ckaj BUKOHABIIB ITIKPECTIOE IHTUMHHHN Xapak-
Tep 3a/IyMy, aJ[>Ke CTPYHHI IHCTPYMEHTH 3a3BUYail BUPAXKAIOTh
cy0’ekTHBHI nepexkuBaHHA [1]. Buxkopucranusa suire omHiel
IPYIH iHCTPYMEHTIB HA/IA€ 3ByUYaHHIO KAMEPHOTO XapaKTepy.

OcHOBHA TeMa KOMIIO3HUIIl Ma€ fCKPaBO BHpakeHy Me-
JIOZ1iI0, AKA IPOTATOM TBOPY 3BYYHUTb Y BEPXHIX ImIapax (akTy-
pu. lle aBTOpChKa TeMa CKOPOOTHO-JIIPUYHOTO XapakTepy. Li
MpUTaMaHHUN HECHINTHUN PO3BUTOK, 30CEPEIKEHICTh HA JIOB-
TUX TPUBAJIOCTAX 1 IUIABHUM PyX MeJofii i3 3amOBHEHHAM
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OL1bII IUPOKUX XOAiB. 11i 03HAKM HAAIOTh TEMi XapaKTePHO-
ro 3By4YaHH:, Harajylouum MeJiojii cTpororo ctwio. Takum
YHHOM YK€ B MeJIO/Iii BTLTIOEThCS i/ies] CTAaTUKU B PYyCi.

OCHOBOMOJIO:KHUN eJieMeHT — (dakrypa. OCHOB-
HUN Tun GaxKTypu, IKUM BUKOPUCTAHO y KpaWHIX pO3JuIax
dopmu, — akop/10BUH, i3 pparMeHTaMu BKpAIJIEHH ITiJIF0JIO0-
CKOBUX MOJTi(POHIYHIX €JIEMEHTIB.

XopaJs AK CHMBOJI. Y TBOPi BTLJIEHO TOJIOBHI O3HaKU
XOPaJbHOCTI: aKOPZOBUN BUKJIAJ], HECIIMIHUN pPO3MipeHHH
pPyX, CepHO3HICTh 3araJIbHOTO XapakTepy 3BydyaHHsA. OOpa3He
HaIllIOBHEHHS — TPAaTiYHUH CTaH, CAMOTHICTb.

Ilepmia yacTHMHa Ham¥caHa y IPOCTIH ABOYACTHHHIH
¢dopwmi. Ii xapakrepHa o3Haka — OararopazoBe IOBTOPEHHS
OCHOBHOI TeMH, fAKif BJIaCTHBA METPUYHA I€PEeMiHHICTb —
KOMIIO3UTOPKA IOOBKYE TPUBAJICTh TaKTiB (10 5/4) Tam, ae
BUKOPHCTOBY€E 3yNUHKY HA JIOBTUX TPUBAJIOCTAX, HA/IAIOUH iM
BaroMocTi.

TeMa IPOXOIUTH Y MEPIINX CKPUIIOK, iHIII iIHCTPyMEHTU
YTBOPIOIOTh TapMOHIYHHH CympoBiZ. /I HBOrO XapaKTepHa
TpUBaJIa 30CEePe/PKEHICTh Ha O[HiH rapMoHiuHil 6apBi. Po3Bu-
TOK TeMH BiZIOYBa€TbCA HA TOHIYHOMY OPTaHHOMY IIYHKTI, IIIO
TaKO’X BHOCHUTD €JIEMEHT CTATHYHOCTi. 3MiHA TapMOHil po3T-
TYETHCA y Yaci MOCTIHNHUMHU 3aTPUMAHHAMH B OKPEMUX T'0JIO-
cax. PUTmMiuHa KOMILJIEMEHTAPHICTD JIOCATAETHCSA U 0OIrpyBaH-
HAM aKOPJIOBUX 3BYKIB.

FapMoHiYHA MOBA €KCIIO3UIIITHOTO PO3/ITY I'PYHTYETHCS
Ha HEeCITIIITHOMY PO3TOPTaHHI HOBHOT'O TAPMOHIYHOTO 3BOPOTY.
Komno3utopka BUKOPHUCTOBYE 3ByYaHHS MasKOPHOI cyOzoMmi-
HAHTH, a TOTIM 1i Ae3anprepanioo. Takuil 3aci6 cipuitMaeTbest
SIK KOPOTKUU TPOOJIMCK HAa/il, KPUCTATIZYIOUH i/IEI0 TBOPY —
IParHeHHs JIOCATHYTU BEPIINHH i HEMOXKJIUBICTh 3/IIHCHUTH
1e. JIOImOMi>KHI MeJIOAUYHI CeKYH/IOBI XOZU B CEPEJIHIX ToJI0-
cax, fIKi 3aBepIIyIOTh IepIile IIPOBEeIeHH TeMH, Ha/Ial0Th CTa-
TUYHOMY 3BYYaHHIO O3HAK IIPUXOBAHOTO PYXy.

Y npyromy npoBefieHHI Temu (Apyruil mepiosa dhopmmu)
BUUISIEThCSI OHOBJIEHE TeMOpPOBE 3BY4YaHHs, /iK€ CKJIaJl BH-
KOHABIIIB OOMEKEHUH CIIOYATKy JIMIIE aJbTaMH Ta BiOJIOH-
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yenaMu. OJIHAK CIIOCTEPIraeThcsAd IOCTYIOBE IIOXKBABJIEHHS
PO3BUTKY B C€peHIX rojiocax, siki HabyBarOTh OUIbII BUPA3HO-
ro 3HaYeHH:A. Y IUX Ii/IT0JIOCKAaX 3apO/KYEThCA 00epTaTbHUN
MEJIONUYHUU eJIEMEHT, AKUU CTaHe OCHOBOIO JIJISI CEPEHBOL
YaCTUHU TBOPY.

CepeaHs yacTUHA KOHTPACTYE 3 KPAaWHIMH 32 TEMIIOBU-
mu (con moto) i purmiynuMu o3HakaMu. OCHOBHA TeMa BUKJIa-
JleHa B TPEMOJIIOI0UOMY 3BYYaHHI, CTBOPIOIOYH e(heKT MePEXTiH-
HA. [ToOGyioBaHa Ha 06EPTILHOMY OCIIiBYBAJIbHOMY MeJIOAUY-
HOMY 3BODOTi, IKU{ BU3PIB i3 TKAHWHU MEPIIOl YaCTUHU, —
purtopuyHa dirypa circulatio. PO3BUTOK YaCTHHH MOOYI0OBaHUH
3a XBIWJIETIOIIOHMM IPUHITUIIOM. KorkKHa MesIouyHa XBUIsA HiOH
3aKPY4YEThCA 1 TOTIM BUPUHAE HA30BHI, BTUIIOIOUM HAPOCTAHHS
€MOI[IfHOTO XBIWJIIOBAHHSA. Y MY3HIIi Ile BTiIJIEHO IPUHIUIIOM
MacHTabHO-TeMaTHYHOI CTPYKTYpPHU IIiJICYMOBYBaHHA. 3aBep-
IIIYETHCSA TEMAaTUIHUIN BUKJIAJ] CEKBEHITIMHUM NLIeH(OM, AKUN
CTaHe OCHOBHHMM TEMAaTHYHUM SIZIPOM KyJIbMiHAIlil TBODY.

Y cepengnix mapax ¢axkTypu BUKOPHUCTAHO IHTOHAIIiI
lamento i putopuuny ¢irypy catabasis, 10 Hajilae 3By4aHHIO
TPUBOKHOTO HACTPOIO, SIKUH Y PO3BUTKY CIIOBHIOETHCS BiUyT-
TS IPUPEYEHOCTI.

KysnpmiHaris mobynoBaHa Ha JUHAMIYHHX 1 TEMOPOBOMY
KOHTPACTaX, a IHTOHAIIHHY OCHOBY TeMAaTHYHOI'O MaTepiayry
CTaHOBUTH TeMa-nuierd. Takumu 3acobamMu B KyJIbMiHAIl
HiIKpecjeHo TUXY CAMOTHICTh JIIOJUHY Ha TJIi 3arajabHOI pajio-
cTi. 3ByJ4aHHS HU3XiJIHOI CEKBEHIIli IIOCHJIIOE TPAariYyHiCTb.
Komnosuropka HibU 1eMOHCTPYE BUCOKY MPilo, /10 SKOI Ipar-
He JIIOJIVHA, aJie, He JOCATHYBIIH 6a)KaHOTO, 3HECHJIEHA Y CBO-
iX CTpeMJUTIHHSX, PO34apOBYETHCA.

Puropuunoi ¢irypu anabasis y BHCOKOMY perictpi B
MapTii NepHIUX CKPUIOK HAJAI0Th 3BYYaHHIO e(eKTy Impumap-
HocTi, edbemepHOCTI. /[MCOHAHTHI aKOPAY, fAKI 3By4aTh Y PO3-
KJIaJIEHOMY BUKJIQ/i, CIPUAMAIOTHCS SK JIEMOHCTPATHBHUM
KpUK Bigualo. OCTaHHE NPOBEJEHHS OJHOTO BUTKA TEMH
circulatio B puTMiuHOMY 30iJIbIIIEH] i 3 €JlEMeHTaMU KaHOHIY-
HOI iMiTaril Mi>k HEPIIUMH 1 APYTUMU CKPUIIKAMHU CTBOPIOE
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Bpa)KeHHsI, HiOW JIIOMHA, 3MUPHUBIINCH 3 HEBIJIBOPOTHICTIO
OyTTs, IUTUBE 32 TEUI€I0 )KUTTA, HAB A3aHOI0 CYCIIILCTBOM.

¥ HacTpoi mepuIux JBOX YaCTUH YTLJIEHO OPTOTOHAIBHY
KapTUHY OyTT, 10 3IVIa/IPKYETHCS B TPEeTid uyactuHi. [loBepra-
IOTHCS TPUBAJIL M HECIIIITHI TADMOHIYHI ITEPEXOAH Ha TJIi 3ByYaH-
HsI OCHOBHOI MeJIOUYHOI TeMU. Taki J0BroTu B MeJIozii i rapMo-
Hil — XapaKTepHa O3HaKa KOMIIOBUTOPCHKOTO MOYePKy I'aHHu
FaBpwrenp. IlomibHA TexHIKA BUKOPUCTOBYETHCA i B TAKHUX
cuM@OHIUYHIX TBOpax, Ak «Canticum» /11 CTPyHHOTO OPKeCT-
py, «CumdoHis-guntux» (Apyra yactuHa), cuMQpOHIeTa IS
aspra i cTpyHHHUX «A-corda» Ta iHmmMx. THXOI 3TaJKOI0 PO
IepeXUTe CIIPUMMAETHCA 3BYYaHHS TEMU CepefHbOI YaCTHHU
HaIPUKIHIII TBOPY, KA PO3YUHAETHCA B OCTAHHOMY KJIacTepi.

l'anna I'aBpuiens cTBOpmMia SICKpaBy OPKECTPOBY ITECY,
y AKIH Ha PI3HUX PiBHAX My3UYHUMU 3aCO0aMH BTUIEHO JiajioT
eI0X: 3BEepHEHH: JI0 JKAaHPOBUX O3HAK XOPaJy B aBTOPCHKiil
iHTepmperTariii, BAKOPHUCTAaHHSA CyYaCHUX FapMOHIYHUX 32C00iB
nopsz i3 puropuyHuMU dirypamu. TunosBa o3HaKa KOMIIO3U-
TOPCHKOTO IMHUChMa — CTaTUKA B PYCli — peasi3yeTbcs BUTPU-
MaHUMU TPUBAJIUMU B 4Yaci 3ByKOBUMH OapBaMu, Y CepeauHi
AKUX € IUHaMIYHUH iMmysbsc. Bukopucrani 3acobu 3yMoBIeHi
3arajJIbHOIO iJIe€I0 TBOPY — BTUIEHHA 00pasy BTOMJIEHOI JIIO/-
HU, 3MYIIeHOI IPIIAIITOBYBATHCH /10 3aKOHIB COLIiyMY.

Cucok BUKOPHUCTAHOI JIiTEpaTypH i zKepet

1. Iateps’ro 3 TI.O.TaBpunens // Ocobuctuii  apxiB
O. B. IIpokoroBoi.

2. Kropersi T. C. Xopan / My3blkanbHasi SHIMKIONEANS : B O T.
/ . pen. 0. B. Kenapi. T. 6 : Xeitnne — Auryrun. Mocksa : Cos.
sHIkIoneaus , 1982. Cr6. 42-44.
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TPAULIIITHE I HOBAIIMHE B OPKECTPOBIII
TPETHOI'O KOHIIEPTY IUI1 OPKECTPY
«T'OJIOCIHHS» IBAHA KAPABUIIA

TBopuicts IBana Kapaburis nenani akTUBHiIe ITPUBEPTAE
yBary pocaiguaukiB (O. I'ypkoBa, IO.T'oxwuk, JI. KusHOBCBKa,
M. Konunis, C. TypueeBa, b. fAH0K, To1m0). YTiM, 0cOOJIMBOCTI
OPKeCTpPyBaHHSA Horo cuM@OHIYHUX TBOPiB, 30KpeMa TpeThoro
KOHIIEPTY 151 OpKecTpy «[0JI0CiHHA», Ta CEMaHTHKA CIeIialb-
HUX IIPUHOMIB BUKJIQ/y B OPKECTPi Majo ociikeHi. Bunar-
koM € crarts 1. [IcKoBChKOTO, OJTHAK YUeHUU MOOI’KHO TOpKa-
€TbCA OpKecTpy. LIuM 3yMOBJIeHA aKTyaJIbHICTh aHAJII3Y OpKec-
TpyBaHH:A TPeThoro KOHIEPTY /1A OpKecTpy «'o/IoCiHHA» AK
3aco0y BTIJIEHHS MUHYJIOTO 1 Cy9acHOTO B Meax aBTOPCHKOI
KOHI[EIII] KaHPy KOHIEPTY AL OpKecTpy.

CuMdoHIYHI KaHPU MOCTIHHO IpUBEPTAJIU yBary IBana
Kapaburis, mpore KOHIEPT JJI OPKECTPY IOCiae ocobsuBe
miciie B #Woro TBopuocTi. /i 1mporo Oysio KibKa B3aEMO-
OB’ A3aHUX ITPUYHH:

— JIUBOBIKHA CYyYaCHICTD JKaHPY, IKOMY MEHIIIE CTa PO-
KiB (1925);

— 3HAYHA, NOPIBHAHO 3 iHMHUMU CUMGOHIYHUMH >KaH-
pamMu, THYYKICTb, IIIO J]a€ MiZICTaBH HAOJIMKATH HOTO 70 CUM-
¢donii, cumdoniuyHOl MOEMH, iHCprMeHTaJIbHOI‘O KOHIIEPTY,
TeaTpaabHOTO nep(bOMchy a6o ix xKoMOiHAaIl 3aJIeXHO Bif
XyZl0’KHBOI KOHIIETILLii TBOPY;

— iMaHEeHTHAa CUHTETUYHICTh, 3aBAAKU SKIH MOXKJIUBE
MaKCHUMAaJIPHO MPHUPOJIHE MOETHAHHA PI3HUX JKAHPIB 1 CTHIIIB
B OJ[HE IiJIe.
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OueBUTHO, UM MOXKHA TOssCHUTH BUOip 1. Kapabumem
JKaHPY TS €eKCIIOHYBaHHA IIIHHICHUX OPiEHTHPIB Y HOTO PO3y-
MiHHI MUHYJIOTO.

[ToeaHAHHS MUHYJIOTO i Cy4acHOTO 3arajioM IIPUTAMAaHHE
JKaHPY KOHIIEPTY JJISl OPKECTPY, AK CBOEPIAHIN peMiHicHeHTIii
concerto grosso i concerto ripieno. IloicTHIICTHKA TTOCUITIOE
CUHEPTIIO emoX, MOEAHYI0UN OapOKOBi 1 CydacHi 03HAKH, 30K-
peMa TpPakTyI4u My3udHy ¢hopMmy, DoJIbKIOpHE (00’ €KTHUBHE)
Ta iHAUBigyaJibHE B KOMIIO3UTOPCHKOMY CTHJI (CyO €KTHBHE)
Havyasia. YTiM, caMe OpKeCTpyBaHHs IIOCTa€ OJIHUM i3 Hai-
OLTBbII AiEBHX 3acO0IB CHHTE3yBaHHS Pi3HUX Hayasl, HE MOCTY-
MAIOYHCh 32 3BHAYEHHAM IHTOHAI[IHHOMY 1 pUTMIYHOMY.

CuHeprisl ernox B opkecTpyBaHHI KoHIlepTy BUABJIAETHCS,
mo-Tiepiie, y ckiaazi opkectpy. HopmaTuBHu i mapHUii, Ak
200 poKiB TOMy, BiH MiCTHTb JTy?K€ BEJIUKY yZIapHY TDYILY, IIPUTA-
MaHHy 6araTboM KoMmo3uiiam XX—XXI crosite. Ile gae komro-
3UTOPY 3MOTY BUKOPHCTOBYBATH BCi PECYPCH BEJIIKOTO OPKECTPY.
KopceTkicTh 3BydaHHs 3yMOBJIEHA He JIUIIE PUTMIYHUMU 3CyBa-
MM YH HANPYKEHUMHU JMCOHAHCAMI. AKIEHTHE ZyOJTIOBaHHS,
YyTBOpPEHE MiZTHUMU Ta yAAPHUMHU iIHCTPYMEHTAMH, JI0/1a€ BUKJIA-
Ity ocobBoi pesbedHOCTL. BoHO k% cripusie YTBOPEHHIO My3HH-
HHUX 00pasiB: TAEMHHYNX, HA piano, siKk MOTEHI[IiHA 3arpo3a
(. 21, mepeB’stHi KOPOOOUKM); CIIAHTETUYEHUX — Ha crescendo,
SIK BaKJIMKaHHA Hebe3mnekH (11. 36, Tpymna yZJapHUX iIHCTPYMEHTIB);
HEBIIBOPOTHHUX, K caMa A0Jis Ha forte (11. 37, Tapiikm).

BuBuieHHs y/lapHOI I'DyIH B OpPKECTpi — XapaKTepHa
ocobsmBicTh BHKJIaMy B opkectpi XX crositrs (. Masep,
L. CrpaBincekuii, b. Baptok, /1. IlloctakoBuy Ta iH.). I. Kapabunp
MOEAHYE apXaiyHe «IUKYHCTBO» yZJapHUX iIHCTPYMeHTIB (abco-
JoTHi soli muraBp!, mastoro 6apabana i 6ouro — 1. 31, 36, abo
pinkicHe TouHe AyOJIIOBAaHHS MeEJIOZIl y JINTaBp 1 BiosloHUeIeld —
11. 29) i3 Cy9acHUM — «yAaPHO-TOIIOHUM» ITiIX0/IOM 0 iHIIIIX
iHcTpyMeHTiB (cTpyHHI — 1I. 32, AepeB’siHI ayxoBi — 11. 34). Lle
CIpHUsE eMOIliHHIN TpaHcopMallil OCTaHHIX: CTPYHHI 1m036aB-

! A6comommnum solo Ha3UBaETLCA IPpa OJHOTO OPKECTPAHTA, SKOTO HE
CYIIPOBOIKYE KOJEH IHIINI My3UKaHT.
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JISIFOTBCSA TPUPOHOL TEIUIOTH 1 M SKOCTI, XapaKTEPHICTh TeMOpY
KOJKHOTO JTyXOBOTO iHCTPYMEHTA HiBEJIIOETHCS, 3HEOCOOITIOETHCA.
BaximBUM YMHHUKOM ITOEAHAHHS TPAAUIIIAHOTO 1 Cy-
yacHOTO B opkecTpoBIi KoHIepry, € omopa Ha ostinato. 3 of-
HOTrO 0OKy, OaraTopa3oBi TOBTOPEHHS MIIHO IIOB’s3aHi 3i cTa-
POBUHHUMU KaHpaMu (Bapiamii Ha yrpuMaHuii 6ac); 3 iHIIIO-
ro, — crnupamoduch Ha npakTuku XX cromitrss (M. PaBesb,
JI. llocTakoBUY), KOMIIO3UTOP OCyYaCHIOE Il MPUHOM.
I. Kapabump 3acTocoBye OaraTopa3oBi IMOBTOPEHHS PUTMIid-
HUX, IHTOHAIIHHUX 1 TeMOPOBUX (POPMYJI, YCKIATHIOIOUH Cce-
MaHTHUKY KOKHOI peleTHIlii 3aBASAKU MOETHAHHIO Pi3HUX Ha-
yas1. Crioci6 mepmwii: HaflaHHA IHCTPYMEHTY (GYHKIIII APyroro
wiany (nepedpasoByrouu tepmin B. Bo6poBchkoro). 3okpema,
€KCIIOHYBaHHS BEJIMYHOI «TeMH XpecTa» ad—h—gis—c Ha IOYaTKy
ZIPYTOl YaCTUHU MIHUMU JAYXOBUMHU IHCTPYMEHTAMU y TaKHUI
cmocib, Mo BOHA BUKJIUKAE ¢izuuHe BiguyTTA kaxy. Crmocib
ZApyruii: Moau@ikalia poJsii iHCTpyMeHTa y Mpolieci TOBTOPEHD
OCTHHATHOI TOCJIiJIOBHOCTI (PUTMIYHOI, MEJIOJIMIHO] UM IX MO-
enHauHsa). Tak, y maprii ¢uedT (1. 3—5) 6e3nepepBHUN Tpe-
MOJTIOFOUMH (HOH (II. 3) BMIHIOETBCS «ITE€Pe/I-MeJIOZIEr0» (I, 4—5)
SIK ITITOTOBKA BCTYITy KJIapHETa BJIaCHE 3 MeJIOZIE0 (I1. 6).
OxpeMo cJ1iJT BKa3aTH Ha CIeliaIbHi TPUHAOMU 3BYKOBH-
JI00yBaHHs, SIKi TAKOXK BUKOHYIOTh CBOEPIIHY 00’€/THaBUy (PyHK-
Iif0, CHHTE3yI0uU MUHYJIE 1 cydacHe. IIposgBOM «MHUHYJIOTO» €
apxaluHiCTh yZIJapHUX IHCTPYMEHTIB 1 oriopa Ha ostinato. BogHo-
Yyac BUKJIQJL Y BCIX OPKECTPOBUX I'PYIl OCYYaCHEHO 3aB/SAKHU HOBI-
THIM IIpUlOMaM eKCIIOHYBaHHS Marepiaty. Bkakemo Ha umc-
senHi glissando y crpyHHux (BKJIIOYHO 3 HeuactuMm glissando
dnaxxoneramu) i MiIHHUX JyXOBUX IHCTPYMEHTIB, IOBLIbHI
MIPUCKOPEHHS ¥ YIOBLJIbHEHHS PUTMIYHOI ITyJIbCallii, iMIIPOBi-
3aIlii, 3a3Ha4eHi HOTaMH y JOBIJIbHOMY pPUTMIi ToIo. Tak mo-
€MHYETHCS «00’€KTUBHE» MUHYJIE — IUIMH 4Yacy, iCTopis Hapo-
Iy, O 1 Cy0’€EKTUBHE — aBTOPCHKE CTaBJIEHHS J0 IOJIH, iX
nepeocMUcyIeHHs, MoOKasAHHA. OCcTaHHE HAWOLIBII OUeBUIHE Y
TPHUBAJIOMY COJIFOBaHHI (hOpTemiaHo i /13BiHOUKIB, BJIACHOPYY
BUTOTOBJIEHUX KOMIIO3UTOPOM, Ha TJIi Jieib YyTHOTO TYAiHHA
OPKeCTPY B HUBBKOMY PETiCTpi: MUHYJIE TaK i HE BiJIyCKaE...
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CuHTe3 Pi3HUX HavaJl 3arajioM BJIACTUBHH »KaHPY KOHIIED-
TY JUIs1 OPKECTPY, Y IKOMY MO>KYTh ITOEHYBATHCS: Pi3HI CTHIHOBI
HanpsAMu (HeodosbKIOpP 1 KIacuuHa Mys3uka — A. Emmai,
M. Ckopuk); xaHpu (TeaTpasizoBaHe MJiWCTBO, OIEpa, KOH-
1ept — M. Tinmerr); pi3Hi *kaHPOBi pi3HOBUAM (IHCTPYMEHTAIIb-
HUU KOHIIEPT BUABJIAETHCA 3aBAAKH COJIIOBAaHHIO (OPTEIiaHo,
a KOHIEPT /Y OPKECTPY — 3aB/IAKU [OYEPTrOBOMY COJIIOBAHHIO
pisHux iHcTpymeHTiB — I. Iletpacci). ¥ TpeTbOMy KOHIIEPTI
11 opkectpy «I'osmocinusa» 1. Kapabunga BrineHi, ¢pakTH4HO,
yce 3a3HaueHe. OfHAK BiH YCKJIAJ[HEHUH YaCOBUMH, CTUIBOBHU-
MU, TEMOPOBUMH U iHTOHauifIHI/IMI/I aJo3isIMH 1 nepcoHidika-
Ii€l0 BUKJINLy B opkecTpi. [IposiBom I[bOTO € HPOTHCTABJICHHA
«00 €EKTUBHO-3araJIbHOTO» MMHYJIOTO 1 «Cy0 €KTUBHO- aBTOP-
CHKOT'0» Cy9aCHOT0 Y BIYHOMY ITparHeHHi /IyIeBHOI FApMOHii.

CMcoOK BUKOPHUCTAHOI1 JIiTeparypu

1. I'yprxora O. M. Teopuicts IBana Kapaburis y n3epkaiti emno-
x# (kienp 1960-x — 1990-1 poku) // HaykoBuii Bicuuk Hartionass-
HOi My3w4HOi akamemii VYkpaiam imeni II. I. YalikoBchKoOTO.
Bumn. 120. Kuis, 2017.C. 275-290.

2. KusroBebka JI. O. Can micens IBana Kapa6bwuist. Kuis : Jlyx
1 mitepa, 2017. 288 c.

3. IIssckoBcrkwmii 1. b. CemioTnuHa cucTeMa KOHIIEPTY TSI OpKe-
ctpy Ne 3 («Tomocinus») Isana Kapabuns // Haykosuii Bicuuk Hartio-
HaIbHOI My3uWdHOi akagemii Ykpainu imeni II. I. YalkoBCBKOTO.
Bum. 31 : Vivere memento. Kuis, 2003. C. 59-69.

4. Typuee C. I1. TemOpoe mucnenus Iana Kapabums (ma
npuknaai Konmept Ne 3 s opkectpy «I'osocinusay) // Ipodaemu
B3a€EMOIIi MUCTEIITBA, NIEAArOTIKN Ta TEOPil 1 MpakKTHKH OCcBiTH: Kor-
HITHBHE MY3HMKO3HABCTBO : 30. HayK. CT. Ha YeCTb S55-piuds
JI. B [llammoBamnoroi. Bum. 29. Xapkis : «C.A.M.», 2010. C. 246-254.

5. Slmok b. M. «l'omocinasy IBana KapaOuiis y KOHTEKCTI
akameMiuyHol i/ei TOKasHHA B MY3HMYHOMY MHCTEITBI KIHIIA
XX cromitrs // HaykoBwuii Bichuk HarioHansHOT My3u4HOT akaiemii
VYkpaiam imeni II. I. YaiikoBcrkoro. Bum. 85 : JlyxoBHa KymnbTypa
VYkpaian: Tpaaumii Ta cydacHicts. Kuis, 2010. C. 313-331.
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JTEHNUC CIYMMHCHKUHN — IIOCTATh MUTIIA
HA TJII ICTOPUYHOI JOBH (10 155-PIYYA
BIJ ITHA HAPO/KEHHA)

B icropil BITUM3HAHOI MYy3WYHOI KYJIBTypU € IIOCTAaTi,
3HAUEHHS AKUX HellepeciuHe, ajie HeJIOOIIHEHE, Bi/ITaK, BUHUKAE
HeOoOXiTHICTh BiIPO/IPKEHHS iX IMEH Ta aKTyasTi3allil TisJIbHOCTI
B KOHTEKCTI PO3BUTKY HAIIOHAJIBHOI KYJIbTYPU MHUHYJIOTO i
cydacHOCTI. /Io TaKUX SICKpaBUX 0COOMCTOCTEN HAIEXKUTH JleHuc
Bosmopmmuposuy CiumHcebkuit (1865—1909), 155-piuyHuil 10BUTEH
SIKOTO My3WYHA CITUTHHOTA BiZI3HAYAE IThOTO POKY. BiH OyB Tasa-
HOBUTUM KOMIIO3UTOPOM, AWPUTEHTOM, IEAAroroM, rpoMaj-
CbKHUM JisiueM, BUAABLIEM Ta JIIOJMHOIO CBO€E] enoxy Mexki XIX i
XX cToiTh 1 cepef; 3axiTHOYKPAiHCHKUX MY3UKAHTIB, SIK HIXTO
iHIIUH, BioOpasuB ii y ¢Boil TBopuocTi. [Iparuys peasisyBaTtu
BJIACHUU TAJIAHT, aJIe TaK i He 3MIr I[bOr0 3pOOUTH ITOBHOIO MipOIO.

OnHUM i3 HAUTAJIAHOBUTIIIIUX KOMIIO3UTOPIB [amuibKoi
3emsti BBakaB /Jlenmnca CiumHcbkoro Cramicias JlionkeBud, a
Credanisa IlapiuimyuH Ha3Baia HOTO «HE3ICHEHUM TeHiEM»
[3, c. 62]. [To cBO€I TBOPYOCTI BiH CTaBUBCA K 710 mpodecii (xoua
B THX OOCTaBHMHAX HA/ATO Mi3epHUMHU Oy 3apOOITKH My3UKaH-
ta). Moro KoMmosumii HamucaHi y POMAHTUYHOMY CTHUI Ta
PI3HUX JKaHPOBUX Pi3HOBHJIAX, cepert AKUX: orepa «POKcosAHa,
kaHtatu («/lHinpo peBe», «Jliuy B HeBosi», «MuHynu Jjita
MOJIOAIl» TaiH.), XOpOoBa MYy3HKa, ITicHi-pomaHcu («babune
sito», «Kinpko aym Ty nmepecHUI0Ch», «I3 cii3 moix», «He cmi-
BaifTe MeHi» Ta iH.), KAMEPHO-IHCTPYMEHTAJIbHI TBOPH, 00pPOOKHU
YKpPaiHChKUX HApOAHUX ITiceHb. MUTeNb 3BepPTaBCA /10 MOe3iit
Tapaca IlleBuenka, IBana ®panka, Yasauau Kpasuenko, Jleci
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VYkpainku, I'enpixa [etine. [lomyasspHUi 3a KUTTS, 0COOJIUBO
Ha To4yaTKy XX CTOJIITTS, BiH 3a/IUIIABCA JOOpe BiZIOMHM aBTO-
POM 3aBJKU YHUCJIEHHUM XOPOBHUM KOJIEKTUBaM y ['asinanHi, a
TaKOXX BUJATHUM YKPAiHCHKUM CITiBaKaM, Cepef] AKX, HacaM-
niepezi, Conomisa KpyiienbHULIbKA.

Hennc CiunHChKHUI HapoauBcs Ha TepHOMIBIIMHI B ceuti
KomtoBuHtii B iHTestireHTHIN posiuHi. ITicyist HaBYaHHSA y MicIeBin
riMHasii 1888 poKy BiH BCTYNHMB Ha MPAaBHUYHUIN Ta TEOJIOTIYHUN
(daxynpTeTr JIBBIBCHKOTO YHIBEPCHUTETY, AKUU HOMY HE BIAJIOCSH
3aKiHUUTH 4Yepe3 MarepiayibHi MpuunHU. My3uuHe HaBUYaHHSA
TaKOX He OyJI0 CHCTEMaTHYHHUM, HOTO BiH posrouaB y TepHo-
MiJIbCHKIN TiMHa3ii, a 3aBepmuB y JIbBIBChKiNl KOHCEpBATOPil
(1892), y ii nupekropa mpodecopa Kaposnsa Mikyi, skuii OyB
yuteM O. [[Tomena i BifiirpaB BeJIMKY pOJIb Y CIIPpaBi PO3BUTKY
My3HYHOI OCBITH B MICTi.

ITicis 3akinyeHHsa cryzid /. CiuMHCHKHMI IlepeixaB 10
Kosomui, 1e 3acHyBaB 4OJIOBIUMI BOKAJIBHUM KBApPTET, Y AKOMY
CIiBaB JPYTUM TE€HOPOM i 3 BEJIMKUM YCIIIXOM TacTPOJIIOBAB i3
HUM Micreukamu ['amuuunu. Ilicis mporo BiH WacTo mepeix-
J0KaB y TMONIyKax Kpamoi mosi. I[IpamioBaB yuurtesieM Ipu Ha
dopremiano i gupureHTOM X0piB y Beperkanax Ta iHIIUX MicTax
3axizHoi YKpalHu, KareJabMeNlCcTepOM OPKECTPY IPU CHPITCHKO-
My MIPUTYJIKY B J[poroBuki, opraHizaropom ¢utiii i supureHTOM
XOpiB cITiBaIbKoro ToBapuctsa «bosH». Byayuu onHum i3 3a-
CHOBHUKIB Ta KepPiBHUKIB JIbBIBCbKOTO «BosHy», [I. CiunHChKMI
HAIMCaB I HbOTO B’A3aHKY HApPOAHUX IiceHb «byso He py-
O6aTu 3eseHOTO JTyba» i KaHTaTy «/[HIIPO peBe», AKAa OTpUMaIa
Iepiry mpemilo Ha KOHKypci nporo ToapucrBa 1892 poky i 3
TOTO Yacy MIITHO yBiHIuia B xopoBuil peneprtyap. Ilicia 3Ha-
womcrBa i3 1. ®pankom, M. I[IaBaukom, O.Po3moabChbKuM,
®. Koseccor, O. HmwkankiBebkuM []. CiUMHCHKUHN y35IB aKTHB-
Hy y4acTh Y CTBOPEHHI KOMITeTy A1 30upaHHs U ImyOJtiKarii
YKpAiHChKHX HAPOAHUX ITiceHb ¥ JIbBOBI (1894). AKTUBHO JIpy-
KyBaBcA B MicIleBill IIpeci Ik My3UYHHH KPUTHK, PEeLleH3yI0un
HOBI TBOPH YKPaiHCHKUX KOMIIO3UTOPIB Ta BUCTYIIH IIPOBITHUX
BUKOHABIB [3, c. 63].
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J1. CiluMHCHKUI JKHB 1 IIpaIoBaB y 6araTb0X MicTax i cesrax
lFaymuuHM, aJiPke BiCYTHICTH CTAJIOTO 3apoObiTKy 3MYyIIyBasia
HMOT0 MOCTIMHO mepeikIKaTh. Ajle HOr0o KOMIO3UTOPChKUU Ta
OpraHi3aTOpChKUU TaJaHT HaWOinblle BUABUBCA Ha [Ipukap-
matTi: y mictrax — CraHuciaBoBi (HuHI IBaHO-®paHKIBCHKY),
Kosomwui Ta cenax — Pamui, BuktopoBi, MUKUTHHIISAX, YTOpD-
Hukax, [lizneyapax, CepaduHusax, /e BiH OPraHi3oByBaB XO-
POBi KOJIEKTUBH, JIesiKi 3 HUX (XOp cesila MUKUTHHIN) YCITIITHO
dyHKIiOHYIOTH i B Hamr yac. Ll gisubHICTh MalizKe He IIPUHO-
cwia WOMy MaTepiayIbHOTO JIOCTATKy, TOXK, 100 BIIKUTH, BiH
IepenucyBaB HOTH ¥ apaH)KyBaB IOIMIYJIIPHB TBopu. Yac Bix
yacy WoMy JIOBOJWJIOCH IPAITIOBATH PAXxiBHUKOM YU Oyxrasire-
POM Ha IPUBATHHX ¢ipMax.

I3 KyJbTypHO-MHUCTEIFKUM JKUTTAM CTaHHCIIABOBA, Jie
J1. CiyMHCBhKUH TIPOBIB OCTaHHI, HAUOLIBII IUTIZIHI POKH CBOTO
xkuTTsa (1899—1909), TicHO mMOB’sA3aHa HMOro oOpraHizariiiHa,
KOMIIO3UTOPChKA, BUJABHUYA, MY3WYHO-KPUTHYHA JIisUIBHICTb.
3HAUYHUH MOCTYNI My3WYHOI KyJIBTYpU TOTO Yacy OyB 3yMOBJIe-
HUI BUHUKHEHHAM Yy Pi3HUX MicIeBOCTAX ['aTuuuHU YuCIeH-
HUX YKPAIHChKUX My3UYHUX TOBAPUCTB, TBOPUYUX 00 €THAHD TA
HaBUYAJIbHUX 3aKJIA/IB, MOBA SIKUX CIIOHyKaJla /0 aKTUBI3aIlil
KOHIIEPTHOTO JKUTTSI, 3pOCTaHHs PiBHS BUKOHABCTBA, HopMy-
BAaHHS JIOCUTH MOTY>KHOI KOMIIO3UTOPCHKOI Ta My3UKOJIOTIYHO1
wiesgu [1, c. 101-102]. OxauM 13 BapTiCHUX OCEPENIKIB KYJIbTY-
PH, HABKOJIO SIKOTO KOHIIEHTPYBAJIOCS MHUCTEI[bKE JKUTTS MiCTa
1 Kpato y To# yac, 6ys10 ToBapucTBo «CTaHHUCIIaBiBChKUHN BosH»,
JISUTBHICTD SIKOTO OXOIUTIOBaJIa Pi3Hi cdepu i BKIOUAIA Mpo-
CBITHUIIPKO-ITPOIIATAH/IVICTCHKY, OCBITHHO-BUXOBHY, KOHIIEPTHO-
BUKOHABCHKY, BHJIAaBHUYO-ITyOJIIIIUCTHYHY. Bijisi BUTOKIB TO-
BapuctBa cToAB /J{. CiuMHCHKUH, AKUY OpPraHi3yBaB IIPU HHOMY
MY3WYHY WIKOJy i BUAABHHUITBO. ly1s komno3uropa «CraHu-
c1aBiBChKHUI BosiH» CTaB CBOEPIIHOIO TBOPUOIO JJabOpATOPIEIO,
ajpKe SIK IUPUTEHT XOpy BiH MaB 3MOTy 0e31ocepesiHb0 BTLIIO-
BaTU B JKUTTS CBOI MUCTEIbKI 33[yMH, OTO TBOPU CKJIAJIaJIU
BaroMy 4acTKy XOpoBoro pemneptyapy. [na «CraHucaaBiBCbKOTO
BosiHa» B:Ke HANPUKIHIIN >KUTTA BiH 3aBepIIIyBaB IEPIILY 3axif-
HOYKpPAIHCBKY omepy «PokcosissHa», rapMOHI3yBaB KOJISAZIKU Ta
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miezipiBku. lle My3MYHO-XOpOBE TOBAPHCTBO 3AJIUIIIIIO ITOMIT-
HUi cTif; B icTopii. Moro 3HaueHHs He BUYEPIYEThCA JIOKATb-
HUM PiBHEM OJJHOTO MICTa, a MOIIUPIOETHCA HA TEPUTOPIIO BCIET
Taymmunnu [2, c. 119-133].

3 BigkpurtaM 1902 poky 3a iHimiarusu /l. CiumHCHKOTO
MY3HYHOI IIIKOJIM IPH TOBApUCTBiI «CTaHuC/IaBiBCbKUI BosH»
My3H4YHa OCBiTa CTajIa JIOCTYIHOIO IIMPIINM KOJIaM YKpPaiHChKOI
IPOMaJICHKOCTI. Y IIIKOJTi TOTO Yacy BUKJIA/IaJTU TaKi TpeIMeTH:

1) My3UYIHO-TEOPETUYHI: eJeMeHTapHa Teopid MYy3HKH,
rapMOHisl, KOHTPAIlyHKT, KOMIIO3HUIIif, iCTOpis Ta ecTeTHKa
MY3UKU;

2) rpa Ha My3WYHUX iHCTpyMeHTax: ¢dopremiaHo (Kypc
eJIeMeHTapHUH, cepeHiN 1 BUIIUMA), CKPHIII[i Ta iHIIINX CMUY-
KOBUX iIHCTPYMEHTAX;

3) conpHUY 1 XOPOBUH CITiB [4].

TeopeTnuHi MpeIMETH i XOPOBUH CIIiB BUKJIAZAJIHA T10JTh-
cpkuii kommosutop fl.Tanp Ta ykpaiHChKI KOMIIO3UTOPU
. CiumHcbku# 1 A. BaxHsaHMH. 3roioM IIIKOJIA IIEepepocsa y
¢diniro Bumoro my3udnoro iHcTUTYTY iMeHi Mukosu JInceHka.
Ie crano BusHavYIbHUM (HAKTOPOM y (HOPMYBaHHI My3UYHOI
KyJIbTYpHU MiCTa 1 3am04aTKyBaHHi (axoBOro mpodecioHamismy
y cepi ocBiTH.

CrBopennsa y CranuciaBoBi mpu ToBapucTBi «CraHuU-
c1aBiBebkui BossH» oHOTO 3 mepiux y [aamauHl yKpaiHChKIX
My3WUYHUX BHUJABHUITB TakKoK 3iHiritoBaB [l. CiumHCHKUI.
JlisyIbHICTh BHZABHUIITBA Majla BEJIUKUN DE30HAHC y MICTe-
IBKUX KoJIaX 3axiHol YKpaiHu, 10 /IaJI0 3MOTY ITyOJTiKyBaTH
1 PO3IOBCIO/I?)KYyBATH TBOPH BiIOMUX i MQJIOBIZJOMIX KOMIIO3H-
TOPIiB, MOMOBHIOBATH 0i0OJIIOTEKH i pernepTyap YHUCIEHHUX XO-
poBUX 00’€HaHB i costicTiB. He3Bakaroum HA KOPOTKHUH BiK
CBOEI AisIBHOCTI, My3WYHe BHUABHUITBO «CTaHUCIIaBiBCHKUU
BostH» 3po6wsIo pintyunii KpoK y CIpaBi BJOCKOHAJIEHHS YKpaiH-
CHKOT'O HOTOBHUJAHHA. YCHOTO OYyJI0 HAZIPYKOBAHO 22 BUITYCKH,
y SAKUX yMimeHo pi3HoxkaHpoBi TBopu /l. CiumHCBKOTrO,
O. HuxaHKiBCHKOTO, M. Bepburiipkoro, I. BopoOkeBuua,
1. Kumakesuua, C. AGPHCOBCHKOTO, a TAKOX KJIACHKA YKPAiH-
cpkol My3uku M. Jlucenka. I3 BumaBanunmu crpasamu «Cra-
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HHUC/IaBiBCbKOTO bBosiHa» Takok Oysia IIOB’s3aHa MY3UYHO-
KpUTHYHA AisTbHICTD []. CiuMHCHKOTO.

Orxe, OarartorpanHa AisutbHICTH [[. CiYMHCHKOTO, sIKa
OXOIUTIOE KOMIIO3UTOPCHKY, OpTaHi3aIfiiiHy, BUIABHUYY, My3U4-
HO-KPUTUYHY, BUKOHABCHKY ChepH, € JIy:Ke BaXKJIUBOIO B iCTO-
pii my3suuHoOi KynbTypu CraHuciaaBoBa i Bciei I'aamuuau Ha
mexi XIX—-XX crosmith. B ocTaHHI AeCATWIITTS AJIA BIIAHY-
BaHHA NaM'ATI KOMIIO3UTOpa HOro iM’AM Ha3BaHO IBaHO-
®dpaHKiBChbKe My3WYHE YUHJIHUIIE, CTBOPEHO My3el, HailMeHO-
BaHi ByJIUIIi, OIyOJIiIKOBaHI TBOPH Ta 3all0YaTKOBAHO KOHKYPC
XOPOBOTO MHUCTEITBA.
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CABUIIKAA O. I1.

Benopycckas rocyapCTBEHHAsT aKaJeMHsl MY3bIKH, KaHIHIAT
HCKYCCTBOBEJICHUS, JOICHT, MAOICHT Kadeapsl TEOpHUH MY3bIKH
(MuHck, benapycs).

TPUO-COHATA «IIITEMHKEPK»
(«LA STEINQUERQUE») ®PAHCYA KYIIEPEHA:
IIPOEKIIUU ITPOTPAMMHOCTU

B ucropuio ancamb6s1eBOi MHCTPYMEHTAJIbHOU MY3BIKU
anoxu 6apokko @pancya KymepeH BOIIENT KaK OCHOBOIIOJIOMK-
HUK (PAHIy3CKOH TPUO-cOHATHl. Ero coOumHeHUs, OTMedeH-
Hble HOBH3HOH M SIPKMM CBOeOOpa3ueM aBTOPCKOTO CTHJI,
CTaJIM HUMITYJIbCOM IS JAJIbHEHINEro pa3BUTHA JKaHpa
B TBOpUecTBe (ppaHIly3cKuX KoMo3utopoB XVIII Beka.

IIepBrie conarsl Kynepen Hanucan B Hadasne 90-x roqoB
XVII Beka: «La  Pucelle» («/TeBcTBEHHUIA» ) 1692,
«La Steinquerque» («IIITeitnkepk»), 1692; «La Visionnaire»
(«fAcHoBupsmas»), 1693; «L’Astrée» («Actpes»), 1693;
«La Superbe» («BenukosienHasi»), 1693; «La Sultane» («Cyui-
TaHIa»), 1695. 3a HUMH, ITOCJE HEKOTOPOTO IE€pepbhIBa, I0-
cnenoBan «L’'Impériale» («Mmnepckas»), 1710—-1715; Bosb-
mas Tpuo-coHata «Le Parnasse, ou L’Apothéose de Corelli»
(«ITapuac, wim Annodeos Kopesn»), 1724; «Concert en forme
d’Apothéose de Lully» («Amodeos Jlrosutu») ¢ UHAIBHON
TPHO-COHATOM, 1725'.

Bce tpuo-conarsr ®@. Kynepena mporpammusl. Ho Kom-
MIO3UTOP TPAKTYET STOT OOIIUU MPUHIIAI ITO-PA3HOMY: OT HC-

! EMHCTBERHAs TIPYOKU3HEHHAs My OIUKAIMS YETBIPEX COHAT COCTOSI-
Jacek B 1726 rogy. B omnmune ot pykomnuceid, B neyaTHOM U31aHUU, HA TUTYIIb-
HOM JmcTe kotoporo 3HaunTcsi «Les Nations. Sonades et Suites de Simphonies
en Trio», TPHO-COHATHI CTAHOBATCSI MEPBBIMU YAaCTAMHU Pa3BEPHYTHIX «MaKpoO-
mukioB» «La Frangoise», «L’Espagnole», «L’Impériale», «La Piédmontoise».
[Ipu sToM «JleBcTBeHHHIIAY, «ACTpes» U «SICHOBUIAAIMIAS» YTPATHIN CBOU
NIepBOHAYANIbHBIC HA3BAaHMs, OHU OBLIM «BIHCAHBD» B CJIOXHYIO MHOT'OYacCT-
HYIO CTPYKTYpy «DPpaHiry3ckoity, «IIbeMoHTCKOI» U «craHCcKon».
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II0JIb30BAHUSA KpaTKUX HazBaHuH («Hamuu») 10 pa3BEPHYTHIX
peMapoK, MOJ3ar0JIOBKOB, MOSICHEHHUH, 00pa3yIoluXx CBOeob-
Pa3HBIU CIOXKET «BooOpaxkaeMoro teatpa» («Amnogeos Kopesn-
>, «Attodeos JIrommm»).

®eHOMEH ITPOrPaMMHOCTH B MHCTPYMEHTAIBHON My3bIKE
®. KynepeHa ucciieioBaH BO MHOTOYUCIEHHBIX MY3bIKAJIbHO-
HCTOPUYECKHUX U TEOPEeTHYEeCKUX paborax. OTIpPaBHOM TOUKOMH
MY3bIKOBETYECKUX WHTEPIPETAIUNA U CBOEOOPA3HBIM «KJIIO-
YoM» JJIs TIOCTHIKEHUsI aBTOPCKOTO 3aMbICJIa, KaK IIPaBUJIO,
CJIy’KaT CJIoBa KomrosuTopa: «IIpw COYMHEHUH... sI BCerja
HMeJI B BU/Ty OIIPE/IEJIEHHBIN CIOJKET, KOTOPBIM MHE IT0/ICKa3bIBa-
JIA pa3Hble 00CTOATENIbCTBA» [2, ¢. 64]. Tak ®. KynepeH, HuKoraa
He pabOTaBIIHI B TEATPAIbHBIX JKaHPaX, IIPEJICTAET CO3/1aTeIeM
0co0OT0 THITA CHEKTAaKJIsI — WHCTPYMEHTaJIbHOrO. B 3TOM OTHO-
IIIeHUU BechMa IMOKa3aTeJIbHO Ha3BaHWE CTaThu A. BysbraeBoii:
«Boobpaxaemslii Teatp» ®Ppancya Kymnepena» [1].

B mocnennue paecsatuieTrss 0003HAYMICS HOBBIH paKypc
HU3y4eHHUs TPOTPAMMHOCTH B My3bIKe KOMIIO3UTOpPAa — B IIIH-
POKOM COITMOKYJIBTYPHOM KOHTeKcTe 31oxu Jlromosuka XIV.
HazoBém B sToli cBsizu KHHUTY «The mirror of human life»:
reflections on F. Couperin’s “Pieces de clavecin”» [3], B koTO-
pO¥ IpejicTaByieH OOJIBIION KPYT NEPCOHAXKEMN, MOy ISIPHBIX B
CBETCKOM IapIKCKOM o61mecTBe pybexka XVII-XVIII Bekos.
JKvzHeHHbIE KOJUIU3WH, XapaKTep U BHEIIHUU OOJIMK Tepoes,
MIPOWUTIOCTPUPOBAHHBIE ITUTATAMU W3 IHUCEM, CTHUXOB, CaTHU-
PUYECKUX SIHUTPAMM, ITO3BOJISIOT YBUAETh BO MHOTHX M3 HHX
mpooOpasbl My3bIKaIbHBIX TOPTPeToB ®. Kynepena. Bech sTOT
MECTPBIN MUP, 3a€YaTIEHHBIN B IBAJIIIATA CEMH CIOUTAX, CO-
CTaBJIsieT, M0 MHeHUI0 aBTOpPOB «The mirror of human life»,
CBOEOOpA3HYI0 MY3BIKAIbHYIO aBTOOMOTpaduio HEmpeB30U-
JIEHHOTO MacTepa KJIaBeCUHHONW MHHHATIOPHI U IPUJIBOPHOTO
My3bIKAHTA KOPOJIS-COJTHIIA.

Bmecre ¢ TeM, HeCMOTpsA HAa 3HAYUTEJIbLHBIA HAYUHBIN
HHTepec K (peHOMeHy MporpaMMHOCTH B My3blke KymepeHa,
MHOTHE €€ acCIeKThl HYKAAIOTCA B JIAJIbHEUIIIEM HCCIIE/IOBAaHHUU.
Psi/1 BOPOCOB BO3HHUKAET B CBSI3U C TPUO-COHATAMU KOMIIO3UTO-
pa. OTMeTHM Cpeu HUX CIIeAYIOIIHE: THITBI TPOTPAMMHOCTH U
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0cOOEHHOCTH UX Peau3aliy B KPYIHBIX HHCTPYMEHTAIHHBIX
¢dopmax, posb MPOrPaMMHOCTH B OpPTaHU3ALUU IIEJOCTHOU
JKaHPOBO-KOMIIO3UIIMOHHOMN CTPYKTYPBI, MPOTPAMMHOCTh KaK
MHOTOYPOBHEBOE SIBJIEHUE HWHUBUAYAJIHHOTO KOMIIO3UTOP-
CKOT'O CTHJIAL.

Tpuo-conara ®. Kynepena «IllTeliHKepK» ABWJIACh HEIO-
CPEJICTBEHHBIM OTKJIMKOM Ha BOEHHBbIE COOBITHUS 1692 rozja.
ITobGena dpaHIy3cKOH apMHU IOJT HEOOJIBIION OETbrUUCKOU
JlepeBYIIKON € OJHOMMEHHBIM Ha3BaHMEM BbI3Bajia B 00IIe-
cTBe OypIO YyBCTB, KOTOPbIE HE MOIJIHM MOBJIUATH HA aBTOPCKUM
3aMbICeJI U €T0 TBOPUYECKOE BOILJIOIIEHUE.

«IllTeitHKepK», KaK U JApyrue TpHo-coHATHl KymepeHa,
IIPUHAJUJIEKUT K TUILYy Sonata da chiesa. OCHOBY ceMHYaCTHO-
rO IIUKJIA COCTaBJIsIeT YepeZioBaHUEe MeJJIEHHbIX U OBICTPHIX,
roMo(OHHO-TADMOHUYECKNX U MOJU(POHUYECKUX PA3/EJIOB:
Gayement — Air — Gravement — Légerement — Mouvt,
de fanfares — Lentement / Gravement — Gayement / Lentement.

TF'epousm, BomHCKas A06siecTs U TpuyMd mobemureseit
MOJIyJaloT BOIUIOIIEeHHE B repBoii (Gayement) 1 IATON YacTax
(Mouvt, de fanfares). B nepBoii u3 HUX «GaTaIbHBIN» KOMILIEKC
repesiaéTcss XapaKTEPHBIMHU BbIPA3UTEIBHBIMU CPEJCTBAMMU:
«TOHJIBHOCTh TPYOBI» — BEJMYECTBEHHBIH M PaJOCTHBIN
cu-b6emonv maxcop (mo xapakrepucruke M. A. [IlapnaHTbe),
MapIIeBOe JIBUKeHNE, pUTMOGMOPMYJIbl TPAAUIIMOHHBIX BOEH-
HBIX CHUTHAJIOB B COIPOBOXKJEHUM CTAapUHHOrO TamMOypuHA.
Vcnonp3oBanue xaHpa ¢dandapsl (mAras dvacts, Mouvt,
de fanfares), pacnpocrpanénsoro Bo ®paHIuu He TOJIBKO B
apMeMCKOU WM 1lepEMOHUAIBHOU My3bIKe, HO M B KOHIIEPTHOM,
yCIUIMBAeT IPKUM HAIMOHAIBHBIN KosiopuT. B conare Kynepena
«®andapa» BOCIIPHHUMAETCS KaK KUBOMMCHAA «CIIEHKA C HaTy-
PBI», TZle KOMIIO3UTOP MAacCTePCKH HCI0JIb3yeT 3ByKOIOpaska-
TeJIbHbIE BO3MOKHOCTU KJIABECMHA M CTPYHHBIX MHCTPYMEH-
TOB, UMUTHUPYIOIINX TeMOPBI OTCYTCTBYIOIIHUX B TPHO JTyXOBBIX.

Air — u31100JIeHHBIN JKaHPOBBIN «IepcoHak» KyrepeHa,
0e3 KOTOpOro He OOXOAWTCA HH OJHA U3 €ro Tpuo-coHart. He
sApisercsa ucktodeHueM u «lIlltelinkepk». Bo BTopoit yactu ¢
€€ BBIPA3UTEJbHBIMU «I1ay3aMU-B30XaMU», HTPUAAIOIIUMU
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TEUEHUI0 MEJIOAUU B3BOJIHOBAHHO-TIPEPBIBUCTBHIA XapaKTep,
Ba)KHOE 3HAUEHHE MPHOOpPETaeT UCIIOIb30BaHUE IIPUEMA «IXO0»:
KaXkJjasi U3 4acTel CTApUHHOU JBYXYACTHOU (POPMBI TOBTOPSI-
eTCsl JIBAK/IBI mezzo forte u piano. MHOTOILUIAaHOBAS JKaHPOBAs
CEMAaHTHKA «3Xa» paCHINPsET aCCOIMATUBHBIN Psfl My3bIKU. B
Hell «IPOYUTHIBAIOTCA» U MPOCTPAaHCTBEHHBbIE 3(h@EeKThI, U
CHMBOJIMKA CBETOTEHU, U JUTIO3UM HA OJWH U3 JpEBHErpeve-
cKuxX MU(GOB O TPAaru4ecKkou cyzpbe 10HOM HUMOBI JX0, Yapy-
IOIUH TOJIOC KOTOPOH, KaK BEYHYIO MAMATh O HEH, OGOTHHS
3eMutH ['epa HaBcer/1a OCTaBUJIA YKUTh CPEIH JIFOJIEH.

Tpetbsi yacth — Gravement — BBHITIOJTHSET B IHKJIE
(QYHKIUIO «JTUPUYECKOTO IIEHTPa», B HEH CKOHIEHTPUPOBAHBI
adpdextpr ckopbu u nedasu. OOOCTpEHHBIE XPOMATHU3MbI B
nepervieTeHud CBOOOJTHO JIBIOIIIUXCS TOJIOCOB, JUCCOHAHCHI,
YCIJIO)KHEHHAsi PUTMHUKA, Pe3KHWe CHHKOIBI, (QUTYPBI passus
duriusculus, pathopoiia, catabasis, BbICTYIIaIOT 371eCh KaK pe-
MIPE3€HTAHThl OFHOTO M3 CAMOOBITHBIX KAHPOB WHCTPYMEH-
TaJIBPHON MY3bIKH (ppaHIy3cKOTo 6apokko — tombeau. duu-
tadus, momemniénHas B «llITeiiHKepke» Ha MeCTe TPAIUITHOH-
HOTO /ISl CTApOCOHATHOTO KA Adagio, He TOJIBKO «KOHKpe-
TU3UPYyeT» IPOTPAMMHBIN 3aMbIceJ, HO U OKOHYATEJIbHO
ompesiesisieT €ro 3HadeHWe B (QOPMHUPOBAHHHU >KAaHPOBO-
KOMIIO3UITHOHHOTO pesibeda COUNHEHUS.

Tparuyeckoe HampspKEHHE STOW YacTU IOJIydaeT 3MO-
[IUOHAJIPHYIO Pa3pA/IKy B MaJIeHbKON TPEXTOJ0CHOU dyre
Légerement.

Cnenyromye JiBe YaCTH COHATBhI IMPEACTABJISIIOT COOOM
HOByI0 a3y coIocTaBjieHus O00pPa3HO-CMbBICJIOBBIX AHTUTES.
[ITecras yactp — Lentement / Gravement — npojosnkaer
«CKOpOHYIO» JApaMaTypruyecKylo JIMHHUIO COHAThl. OmHAKO,
€CJTM CTWJIMCTUKA TPETheN YacTU aleUINpyeT K TPaJuIlUAM
cTapo(dpaHITy3CKON WHCTPYMEHTAJILHOU MY3BIKH, TO 3/I€ECh B
KayecTBe MOJIeJIN BBICTYIIA€T PEHECCAHCHAsA BOKAJIbHAA MOJIH-
donus (stile antico). IlpumeuaresibHO 3aBepIIEHHE YACTH:
MOSIBJIEHWE CEKYHJOBBIX CTPETT, OOpa3yIOIIUX JBE BOCXOs-
e raMMoOoOpa3Hble JIMHUU, UCIIOJTHEHO TITyOOKOTO caKpaslb-
HOTO CMbICJIa, OTChLIasl K BRXKHEHIIeMy OU0IeiCKOMY CUMBOJTY
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«CKAJIBI» WU «JIECTHHUIBI» KaK 3HAKy JYXOBHOT'O BO3BBIIIIE-
Hus, cBA3u Mupa 3emHoro u Mupa HebecHoro.

OxxuBnénubli ¢unan (Gayement) c ero ImeceHHO-
TAHIEBAJIbHBIM TEMATU3MOM U KPYTOBOH pedpeHHO! CTpYyK-
TypOH MMOHAYay BOCIPUHUMAETCSA KAaK BIIOJIHE TPAIUIUOHHOE
OKOHUaHMe crapocoHatHoro nukia. Ho Kymepen, ciaenysa
BHYTPEHHEH JIOTHKE AHTUTETHYHOTO Pa3BEPTHIBAHUS MYy3bI-
KaJIbHOTO CIOKeTa, CMeJIO HapyllaeT YCTOABIINICA KaHOH. Kak
CMBICJIOBOU BBIBOJ] TPUO-COHATHI 3BYUUT Me/JIeHHas IMATUTAK-
TOBas KOJIa — CBOETO pojila puTopuyeckoe conclusio, nocnes-
HASA YacTh OPATOPCKOM peuw, cofieprkalas rmareTudeckoe 00-
pallleHue K C/IyIIaTessaM.

CospaBas oty conary, ®. Kynepen onupasicsa Ha 6orarbie
TpaauIuu GpaHIly3CKOro UCKycCTBa. Tolmoc BOEHHOU repoOuKu
3aHHMAaeT BAXKHOE MeCTO B IIOJIOTHAX JKuBomucleB («Bpuraska»,
«KaBasyeputickasi cxBaTka», «CxBaTka (ppaHITy3CKUX KaBase-
pucroB c¢ wucnanckumu» K. Kyprya, OaTanbHble CIIEHBI
H. ITyccena, odopts! «Bosbimme 6exctBus BoiiHbI» K. Kammo
u ap.). OH OTPaKEH U B KOMIIO3UTOPCKOM TBOPUECTBE: UETHI-
péxrosiocHbid maHcoH K. )Kannekena «butBa» («La guerre»),
onepa M. A. lTapnianTthe «/laBuza um MonadaH», TpeéxdyacTHAA
kinaBecuHHas cionta N 10 «TopxkectBytomasi» («Bruit de
querre», «Allegresse des vainqueurs», «Fanfare») camoro
®. Kynepena. OiHakO IMEHHO €TI0 paHHEN TPHUO-COHATE CyK-
JleHO OBLIO CTaTh OJHUM U3 Hanbosiee OPUTUHAIBHBIX 00pas-
I[OB IIPEeTBOPEHUA OATAILHOU TEMBI B My3bIKe 6APOKKO.

B tpuo-conare «IIITeliHKEPK» 0OOOIIIEHHOE TPOTPAMMHOE
Ha3BaHUE CIIYKUT CBOeOOpa3HOU mampuuyell, onpeenaonen
JIOTHKY CTPOEHUs COUYMHEHM:A U MPOelUpYyIoIIelicsa Ha BeCh My-
3BIKQJIBHBIN TEKCT — OT TOHAJIBHBIX, )KAHPOBBIX, KOMIIO3UITU-
OHHO-ZI[paMaTypPruyecKux OcoOEHHOCTEeH /10 MHOTOILIAHOBOU
3BYKOBOUW CUMBOJIMKH H II€JIOCTHON 00pa3HO-CMBICIOBOH KOH-
Henmnuy. PaccMOTpeHHBIN BBIIIE TUI TPOTPAMMHOCTH PACIIIH-
psAeT Hallle MpeJCTaBJIEHHe O MHOTOOOpa3uM acleKTOB B3au-
MOZIEUCTBUSA MY3bIKJIBHOTO I BHEMY3BIKAJIBHOTO CO/IEP:KAHUSA
B UHCTPYMEHTAJIBHBIX COUMHEHUAX STOXHU 0APOKKO.
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CIKOPCBKA 1. M.

[HCTUTYT MHCTENITBO3HABCTBA, (DOJNBLKIOPUCTUKH Ta €THOJOTIT
imeri M. T. Pumscpkoro HAH Ykpainu; kaHIumaT MECTEIITBO3HABCTRA,
CTapIIMii HAYKOBHH CITIBPOOITHHK BiIIUTY My3UKO3HABCTBA Ta CTHOMY-
sukosnorii (Kuis, Ykpaina).
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IPEHA CTELIYPA: BHECOK B YKPATHCBHKY
KYJIBTYPY (10 90-PIUYYA BIJI THA HAPO/KEHHA)

Y psAny NpeAcTaBHUKIB YKPAIHCHKOIL Jiacopu IOCTATh
YKpaiHChKO-aMepPHUKAHChKOI My3uKo3HaBuli Ipenu Cremypu
(Irene Stecura) mocimae ocibue miciie. 3-IOMIMX THCAY HAIIHUX
CHIBBITYM3HUKIB, AKi B PI3HUI Yac YHAC/TI/IOK CYCIIJIbBHUX Ka-
TAKJII3MIB 3MyIleHi Oy MOKUHYTU OATHKIBIIUHY Ta OIMUHU-
yiies Ha 3axo/li, BOHA YU He €IMHOI0 3Ba)KWJIacsAd IepepBaTH
JIOBOJIi 0e3TypOOTHE KUTTS HBIO-HOPKCHKOI TEHCIOHEPKH U
IOPUHYTH Y BUP HeJIETKUX YKPAiHCHKUX peastiii MepuIux pokKiB
71001 TIOCTHEe3as1esKHOCTI.

Hapomkena moza mexxamu Ykpainu (27.06.1931p. y
nmosibcbkoMy Kpakogi), ajie BUxoBaHa B JyCi MaJIKOTO IaTpio-
Tu3My, Ipena Creiypa noBepHysacs B YKpaiHy, 00U CBOIMU
3HAHHAMH U JOCBIJIOM TNPUCTYKUTUCA PifHIN 3emuti. OmgHaK
NeBHI 00’€KTUBHI NMPUYUHU M CyO’€KTUBHI pUCH OCOOUCTOCTI
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3aBaJIJIH 11 iIHTErPyBaTHUCS B TOAINIHIA YKPAaiHCHKUH COIIiyM, a
Bi/ITaK i CIOBHA peastizyBaTucs. B ymMoBax HesiHIHHOTO H J10-
BOJII IPAMAaTUYHOTO PO3BUTKY YKPATHCHKOI KYJIbTypH BHUBYEH-
HA ¥ y3arajibHeHHsA AisibHOCTI 1. CTelypu BUIAETHCA HAM aK-
TyaJIbHUM 1 BOYKJIUBUM.

3 Bizacrani munHysoro aecATwiiTra (3 2011, Bigkoau
I. Cremypa Biziiiiia B iHIITUH CBIT) JIETIIIE OCATHYTH 1 OI[IHUTH
il BHeCOK, a, OCKLIbKU B HacTynHoMy pomi I. Crerypi BHUIOB-
Huaocsa 6 90 pokiB, Ha yaci PeKOHCTPYIOBATH 1i KUTTENHUC i
Bi1aTH JAaHWHY TaM AT il HEOPAWHAPHINA 0COOMCTOCTI.

TBopuuii nuax Ipean Cremypu (B niBoutsi CKBIpTHAH-
ChKOI) MOKHA YMOBHO PO3JUINTH Ha KuibKa mepioniB. Ilep-
TN — IUTUHCTBO 1 10HICTH (1931-1951) — mpumaB Ha HeJIETKE
BOEHHE Ta IICJISIBOEHHE JIMXOJIITTS, KO poawHa 3 Ilosbiri
IicJiA MTOHEeBIPAHB MO aBCTPilicbkux Tabopax DP HaperrTi onu-
Hwiacsa B CIIA. Tam Ipena 3100ys1a ocBiTy (3aKiHUMIA My3H4-
Huii pakyabrer 'anTep xonemxky (Hunter College MA CUNY),
oTpUMaJia CTYHiHb MaricTpa. bpasa akTUBHY ydJacTpb y JKHUTTI
YKpalHCBKOl CIJIBHOTH, Oysna wieHoMm «Ilmacty» (3afimana
pi3HI mOCTH, 30KpeMa, «KpaeBOi KOMOaTaHTKW»). Buiiruia
3aMiX 3a ykpaiHchkoro miaHicta Pomana Cremypy (sAkuii Ha
TOH Yac MaB KOHIEPTHY HpakTuKy B Mictax Kanamu i CIIIA,
BHCTYTIaB fK coJIicT i3 CumdoHiyHUM OpKecTpoM EJIMOHTOHY).

Hacrymauii nepioz gisutbHOCTI 1. Cremypu noB’si3aHui i3
MeHemkMeHTOM. [IpoTsirom 1964—1974 pokiB BoHA IparfioBaia
agMmiHicTpatopom HoBoro teatpy Ha bpoagsei (Broadway New
Theatre). Cekperu mpodecii B 1968—1974 pokax omaHOByBaja
miJ; KepiBHUITBOM JereHaapHoro immpecapio C.IOpoka
(S. Hurok, cnpasxkue mpizBuiie CosiomoH I'ypkos, 1888, wmic-
teuko Ilorap ma YepmiriBmmai — 1974, Helo-Mopk), Axuii
BiJIKDUB HOBOMY KOHTHHEHTY OaraThoX CBITOBHUX 3ipok. Bixro-
Zli OCHOBHOIO CBO€I0 METOIO0 BBaXkasia IIPOMOIII0 YKPaiHCHKUX
MHUTI[IB 32 KOPAOHOM, CIPUSHHSA IXHIM MIBUAKIN ajamnTarii 10
3axXiJHUX YMOB JKUTTA. 3 KOJIOM OJHOZYMIIIB BOHA IOCTIHHO
OpraHi3oByBaJIa YHCJIEHHI IyOsiyHI OJsarofiifiHi 3axomu Ha
HiITPUMKY YKpalHCHKOI KYJIbTYDH, HAyKH, MHCTeILTBA (30Kpe-
Ma, ['apBapAChKUX CTYAil).
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¥ Biacaomy nomernkanHi Ha Central Park West, 285 mo-
npyxcoxa Crenyp Bigkpuio mucrenbky rajepeio «The Irene
Stetsura Gallery», e ogHOuacHO BucTaBsIUCA 50—60 IMOJIOTEH
YKPalHCHKUX XY/I0KHUKIB, YTBOPUBIIY CBOEPIIHUI IIEHTDP VK-
PaiHCHKO1 MUCTEIbKO] CITITBHOTH.

¥ 1980-x pokax I. Cremypa yBiiinuia 1o Pagu qupekTopi
(Boardof Directors) Ykpaincbkoro inctutyty Amepuku (UIA).
Byna imimiatopkoro (i crliB3aCHOBHUIIEIO) BIAKPUTTS HOTO My-
3uuHOi cekmii (MATI — Music At The Institute, BimkpurTs
28 :x0oBTHA 1989 — dopremianaum koHnepToM O. CroboasHUKA
Ta Horo cuHa OsiekcaHzpa). BoHa mizrpumyBasia (30KkpeMa i
MarepiasibHO) 6araTbOX YKpaiHChbKHUX My3UKaHTIB: JI. ApTUMIB,
B. BunHu1pKoro, O. Kpucy, M. Cyka, M. Ckopuka,
O. Cnobonsuuka, H. XomyTa iH., 1993 poky 3acHyBasia YKpaiH-
cpky mucrenpbKy areHifito (The Ukrainian Artist Management
Agency, Heio-Hopk).

¥ 1993 pori Ipena Cremypa nepeixana g0 KueBa sk paa-
HUK MiHicTpa KyabTypu l. /[3100u (1993—1994). Hamaranmacs
3aTIPOBA/IUTU B YKpaiHi 3aXiTHUN CTHUIb MEHEKMEHTY B KYJIb-
Typi. Buctynana 3i cTaTTaAMU 3 UX NUTAHb y razetax «/leHb»,
«Jl3epKajo THXKHs», «YKpalHChKUHM THKAEeHb» Ta iH. [lapase-
JIBHO IIpalloBaIa MepeKIaZaueM 3 aHIJIHChKOI MOBH Ha Pasiio
«CBobos1a». Po3pobuia aBTOPCHKY JIeKIio « KiacHa Kiacuka»
(The Classicsare Classy), Buctynasna 3 Heo B Kuesi, Binuwuiii,
JKuromupi. IHiniroBasia HanmucaHHA MiPYYHUKA «YKpaiHChKA
My3u4dHa Kyabtypa» JI. Kophiit i B. CroTw.

IIpotsarom 1996—2005 pokiB I. Cremypa nepeBaskHO BJjIa-
CHUM KOIIITOM BH/IaBasia IBOMOBHUH oMicAuHUK «Kyiv Cult»
(«Culture & Entertainment» / «KysibTypa i po3Baru», ykpain-
CHKOIO 1 aHIVIIICPKOI0 MOBaMHU), V SIKOMY BHUCBITJIIOBAJIUCS
HaWBU3HAYHIIII O] YKPAIHCHKOTO MHUCTEIIBKOTO JKUTTS, 30Kpe-
Ma akazeMiqHoi My3uku (decTuBasi, KOHKYpCH, HAHBUAATHIII
KOHIIEPTH); MICTUBCA PO3KJIAJT KYJIHTYPHO-PO3BAKAIBHUX 3a-
XOZiB (BHCTaBH, KOHIIEPTH, BHUCTABKH, KIiHO-IIOKa3W TOIIO),
crucai Bimomocti (i rpadik pobOOTH) MIOAO IMPOCBITHUIIBKHUX
3aKsIaziB (My3el, IEpKBH), TYPUCTUYHUX MapIIPYTIB Ta iH. a1
nopATYHKY HarioHaapHOTO Xy/I0KHBOTO My3€l0 BOHA OpTraHi-
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gyBasia ToBapuctBo «/Ipy3iB Xy/10KHBOTO My3€r0» JIJIsl 300py
KOIITIB Ha Horo pecraBpaniro. IIpogiocyBasa aBTOPCHKi KOH-
neptu B. Pynuaka, amepukaHchbki racrposi xopy «KwuiB» Ta
pumyck CD 3 ixaim 3amucom Jlityprii «Cs. loanna 3iatoycro-
ro» (op. 41, 1880) II. YaitkoBchrkoro (1998, cosict B. OBnaiit) Ta
1ie 6araTo 1HIIOro.

OcrtanHi poku xutra I. CTemypu CkJasucs TparivyHo:
yepe3 CTPIMKO IIporpecyrdy XxBopoby (Bakka dhopma miabery)
BOHA ONMWHWIACA Ha TepHOMJIBIIMHI, /le panToOBO MOMepJia
(18.11.2011 p.) y OpUTYJIKY IJIA JITHIX Jofei (moxoBaHa Ha
MicneBoMy LBUHTapi). Tak cepes 4yKUX JII0/Ied 3aKiHIMIIOCA
JKUTTSA MAJIKO1 TAaTPIOTKU, HEIEPECIYHOI 0COOUCTOCTI, MOCTaTh
SIKO1 B YKpaiHi 3a/IUIIAEThCA HEMOOIliHEHOI. BomHoyac Ha
3axoni Bci, xTO cmisikyBaBca 3 Hewo (3okpema O. Kpuca),
[aM SITAIOTh 11 T4 BIATYKYIOTBCA JIy’Ke TEeITo. 6 3KoBTHA 2012 p.
J0 POKOBUH Bijt 1HA 11 cMepri 3a nmporpamoro MATI B UIA Big-
OyBcst koH1ept «Immortal Beloved» i3 TBopiB JI. BeTxoBeHa,
npucBstueHuid mam’Ati 1. Cremypu (BukoHaBii: P. Ckapsara,
6aputoH, C. IBaxiB, ckpunka, A. [Tesnen, Biosionuesp, I'. Kasrim,
dopremiano).

CIMCcOK BUKOPHUCTAHOI1 JIiTepaTrypu

1. Immortal Beloved .All-Beethoven Program. Dedicated to
the memory of Irena Stecura // Ukrainian Institute of America.
Odiniitanit CaifT. Past events archive. URL:
https://ukrainianinstitutenyc.wordpress.com/2012/10/06/mati-presented-
immortal-beloved-in-memory-of-irena-stecura/ (accessed: 6.07.2020).
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CO3AHCHKUI 1. 1.

AxanemiuHoro cum@oniuHoro opkectpy UepHiBenpbkoi dinap-
MoHii iMeHi mutpa ['HaTiOKa; 3acTy>KeHHUH Jisid MUCTENTB YKpaiHy,
TONIOBHUI IupHreHT. JIbBIBChbKa HalliOHATbHA My3WYHA aKaaeMisl iMeHi
M. B. Jlucenka; 3m00yBay kadenpu ictopii my3uku (JIbBiB, YKpaiHa).

ORCID iD: https://orcid.org/0000-0002-2762-5161

ITEPIIOBUKOHAHHS CUM®»OHIYHUX TBOPIB
KOMIIO3UTOPIB YKPATHCBKOI TIACIIOPU
(CBITOBA ITPAIIPEM’€PA TOMEOMOP®Ii IV
JIEOHIZIA I'PABOBCBKOI'0O)

[lepmia iHTEpIpeTanisi HEBUKOHYBAaHUX TBOPIB 3aBKAU
MmicTiia 6arato nmpobsieM, IpoTe, Y BUMAJKYy BUKOHAHHS CHUM-
(oHIYHUX TBOPIB KOMIIO3UTOPIB YKPATHCHKOI Jriacriopu (Jiuiie
HeITPOrpaMHUX IOBHOMACIITAOHUX OILyCiB HATIUYEThCA Malke
70, He KaxKy4u mpo OutbI K 300 BiOMUX HA CHOTOAHI MEH-
WX 1 MPOrpaMHUX CUMQPOHIYHIX KOMITIO3HIii PI3HUX KaHPIB)
BUHUKAIOTh YHUCJIEHHI KoMIutikarii. Hacammepes me Bizpo-
JUKEHHs iIMeH KOMITO3UTOPIB, HAYKOBE OCMHUCJIEHHS iX TBOPUOI
CIAJIIIIUHY, aHATITUYHI CIOCTEPEKEHHS Ha/ cUMQGOHIYHUMU
TBOpPaMH, YOTO, 32 HEBEJINKUMH BUHITKAMU, BKpail Opakye B
MHCTEITBO3HABCTBI MAaTEPUKOBOI YKpaiHU.

Binnaiinenusa maptutyp — Apyra mpobsema, ajke 6arato
TBOpIB, HAIIMCAHUX 32 MeXaMU YKpaiHu, 30epirayjimcey y mpu-
BaTHUX apXiBax, a MiCIIe3HAXO/KEHHS JeKUX JI0Ci He BiJloMe.
CkJ1a/THOIO € KOMYHIKaIlis i3 3apyOiKHUMU apxiBaMH, HOTO30ip-
HAMHU (TIponiec onudpyBaHHSA MOJIErHIye POOOTY, IPOTe HOTU
YKPalHCHKHUX KOMIIO3UTOPIB IJIEKO He 3aBXKAU MOTPAILISAIOTH
B II0JIE€ 30PYy iHO3EMHHX apXiBiCTiB). YCKJIQ/IHIOE CUTYAIliIO Te,
110 Ii TBOPH € IEPEBAKHO PYKOIIUCHUMU, pobOTa 3 AKUMU —
CKJI/IHA 1 BUCHAKJIMBA, IIOB’SI3aHA 3 peAaryBaHHAM (OLIBIITCTh
cuM@OHIYHUX TBOPiB, HA BiMIHY Bi/i BOKaJbHUX 1 XOPOBHX,
MIPEeIVCITO3UIlisi BUKOHAHHS SKUX Majla peasibHi IiicTaBH, IH-
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caJIiCA 3 MaJIOI0 HaAl€ro Ha IX BUKOHaHHA)!. BigzHauumo, 1o
KOJKeH OKpPEeMMH BUIIQJIOK Ma€ CBOIO IIPODOJIEMHY aypy, AKY, KpiM
3a3HaYEeHHX, CTAHOBJISATH 1 OCOOJIMBOCTI KOPEJIATUBHUX, 1H/IUBI-
JTyaJIbHO-IHTepIIPETAIIIHHUX, COII0-eCTETUYHUX Ta iH(pOpMAIIini-
HUX IIPOIIECiB, fKI CKJIAZAIOTh cuelu@idyHy MEeHTaJIbHY KapTy
neBHOTO ormycy. Ile cTrocyeTbecs i HOBOBiHAIEHUX TBOPIB 3a-
rajioM, 30KpeMa: pefaKIlii-TOHOBJIEHH PYKOMHUCIB cuMQOHI
M. Bepbunpkoro uu KOHITAOIpHUX MaHyckpunTiB b. Kyznpuxka;
pobOTH 3 TOCMEPTHUMU PYKOIIMCHUMH TBOpaMu «Massipchka
cumdonis» C. TypkeBuu-JIykissHoBud, «IIIyIs1Xy1 TOBEpHEHHS»
M. Kysana, «Cumdonis BusBonenusa» P.IlpunarkeBuua. Ta
0c00JIMBO I[iKaBUMU € ITOCTAHOBKU 3 0e310cepeHbOI0 YIACTIO
aBTOPIB, 1[0 B yMOBax ryiobarizallii BUKa3ye i 3Ha4Hi IUTIOCH, i
neBHi I1po6sieMu. J1o IEPIIONPOYUTAHD TAKOTO THUILY HAJIEKATh
«Cumponisa-T'ymar» I. ITanHoBa, «T'omeomopdis IV»
JI. T'paboscbkoro, Cumdonisg-nymy «Matigau» FO. ITeyeHoro,
Cumdonis N 4 «T'ymynbschki sterenau» I'. CKymiHCBKOTO.

' Kinbka cnpo6 opranisysatu y CILIA ykpaiHchkuii cuM(OHIYHUIM
OpKecTp Iie B mepuriit monoBuHi XX CT. 3 iHiiatuBu M. ['alBOPOHCHKOTO 1
JMpHUTeHTa W KoMno3uTopa A. PyTHHIEKOTO, Ha Xajb, BUSBHIINACS KOPOTKO-
YaCHUMHU CllaJlaxaMH — SICKPaBHMHM Ta YCIIIIHMMH PAa30BHMH HPHHAT1THUMH
BUKOHAHHSMH. 3BICHO, BIJICYTHICTH IPOMOIII Ta PO3HOPOILICHICTh MYy3WYHHX
CHJI Ha €BPOTICHCHKOMY UM aMEPUKaHCBKOMY KOHTHHEHTAX, a TAKOXK JOPOKHE-
Ya mpami cuMQOHIYHOTO OpKECTpy, Ha jKaib, HE Nald 3MOTH 3IiHCHUTH
3amymane. PigkicHumu Oyiu i (hakTh BUKOHAHHS YKpaiHChKOi cHM(OHITHOT
MY3WKH 1HO3€MHUMH OpKecTpaMu. 3azHaummo nepemoBuHH [. Ilonti 3
A. OnbxoBchkruM (acmipantoM b. Acad’ea) momo Horo cumdoHii Ta peneru-
i1, SKi TepepBarcs CKIATHUMH iICTOPHIHAMH TOMisIMA. CIUHUN TBIp KOH-
nepr™eiicrepa Hpo-Mopkeskoro i ®inanenbhilichkoro OpkecTpiB, CKpHIas-
Bipryo3a (yuns O. lleBumka, gapyra K. ®nema), xommo3uropa
P. [IpunarkeBnua — cumM¢oHis «BuzBonenns» mnposBydana mijg 6aTyToro
Jipyra ykpaiHCbKoro Mutisl — 3HameHnutoro JI. Ctokoscskoro 1951 p. B [les-
Bepi. Ycmix BukoHanHs Ha bi-bi-Ci mursumx onep i OaneriB C. TypkeBuu-
JlykisHoBuu  (yuenuni B. Bapsincekoro, II. I'imnmemita, B. HoBaka,
A. IllenOepra), Ha *aJib, HE CIIMYMHUBCS JI0 peajizamii >koaHo1 3 T cuM(OHIH.
Binmpire momacTuiio KOMITO3UTOpaM, SIKi 3MaledKy OYJHM aJanToBaHi 10
iHmmMX KyneTyp — B. Baneii, M. Ky3an, npoTe ix My3uka Takox motpedye
O1TBIIT AKTUBHOI aKI[IOHATHHOCTI B YKPAiHCHBKOMY 3BYKOBOMY ITPOCTOPI.
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Po6ora 3 Takum marictpom, sik JI. 'paboBChKHH, OTHUM
i3 HaWACKpaBIIINX eKCIIEpUMEHTATOPIB, KUBOIO JIETE€HJI0I0
Cy4acHOI yKpaiHChbKOI My3WKH, — Jy:Ke BifmoBigasibHa. Bin
MEePITUHA 3BEPHYBCA JI0 PAAUKATIBHUX KOMITO3UTOPCHKHUX TEXHIK
XX CTOJITTSA, 3aNI0YaTKyBaB BJIACHUI TBOPYUN METOJI «aJITOPUT-
MIiYHOI KOMIO3UIIi1», IKUH I'PYHTYETHCA HA TeOpil MHOXKHUH 1 BU-
KOPHCTaHHI KOMITIOTEPHHUX TEXHOJIOTIH; ITOETHAB HeoaBaHTapI,
HEOTOTHUKY 1 HeO(POJIbKIIOpU3M, SIKi BUBHAYAIOTh CTUJIBOBUHM MO-
Ayc MuTHA. Moro iM’st crazo cuMBOJIOM PyHHYBaHHS cCTepeo-
THIIB, KOHCEPBATHUBHOCTI i MPOBIHIIMHOCTI B HAIIIIHA KyJIBTYPI.

Y TBopuOMy AOpPOOKY KOMIIO3UTOPa OCOOJIMBO BHLISA-
€Thesl cepist «'omeomopditi», SKi CTaIM €TAJIOHOM MeIUTATHB-
HOI, MeTadi3uYHOI My3UKHU. Iness BUKOHAHHS CHUM@OHIYHUX
«T'omeomop@iit IV» BUHUKIIA 3 HATOAM aBTOPCHKUX KOHIIEPTIB
710 Tioro 75-piuus’'.

[TepmuM KpOKOM y CHIiBIIpali HaJi MOCTAHOBKOIO CHM-
doniuHUX oIyciB KOMITO3UTOpa OYyJI0 T/IHOIIEe 0O3HAWOMJIEHHS
3 My3HKOIO i TBODUMMH IHTEHIISIMH, CBITOTJISZIOM i, OU4EBH/THO,
camuM TBopoM. JI. 'paboBchKHMiT BUSABUBCA He HaATO Gararo-
criBHUM. 30KpeMa, Ha 3anuTaHHs: «II[o BimOyBa€eTbcsl y CBi-
JIOMOCTiI KOMIIO3UTOPA, IKUH CTBOPIOE TAKy KOCMIUHY MY3HKY,
ak “T'omeomop@ii”»? — aBTop BiAmoBiB: «Kommosutop mae
MIeBHY Bi3ii0 1 ¢popMmye ii 3rilHO 3 MEBHUMU IIPOMOIAMHU, aje
BOHHM MOXYTb OyTH pi3HHMH, 1 iXx OyBa€ HEMOXKJIMBO HABITh
nepexiunTi. Kosu Xymo:KHUK, HAIPUKJIIAZ, MHIIEe CBOE MOJIOT-
HO, BiH He cKake BaM KOHKDETHO, AKUH Oyzne pesysnprar. Ha
3alUTaHHA, HAJl YUM BiH Tellep MPAIloe, OAUH i3 HUX BiJIOBIB:
“Ad xombiHyt0 Oise i3 3eJleHHM i X0uy MOOAYUTH, IO 3 TOTO
Buiizie”. Kosn s1 30upaBcs nucatu I'omeomopdii, yaBaAB cobi

! ABTOpCBKi KOHLIEpTH Binbymuch y Kuesi, UepniBusx, JIbBosi. CBi-
ToBa Tipem’epa «['omeomopdiii [V» 1 ykpaiHChbke MEpIIOBUKOHAHHS HE
BHKOHAHUX OJHOTO pa3y B YKpaiHi 3HAMEHHUTHX, XpecToMaTiiHnx CuMm-
¢doniunnx @pecok BinOymucs B UepHiBisax. Y JIsBoBi Ta Kuesi — nepuie B
VYkpaini myOniuHe BUKOHaHHS «JOTHPHOX YKpaiHCHKUX HApOIHUX IiCEHB»
JUIsl XOpY Ta cUM(OHIYHOTO OpKecTpy, HanHucaHux 50 pokiB TOMY, sIKi CXBa-
nbHO BigzHauus Toai [. IllocTtakoBuu.
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MOTY>KHI 3BYKOBI OJIOKH, KOHIJIOMEpaTH, sIKi HaCyBarOThCH,
BUTICHAIOTH, BAJIATHCA OJIUH HA OJHOTO. AJie K BCe Ie BTUIH-
ta? JlomoMoria MaTeMaTHKa. BUITaJKOBI dmcia s IepeTBO-
PIOIO Ha Ti YKCsIa, sIKi MeHi MOTPiOHI A1 1Ti€l KOMIO3uTIii, Bif-
MOBIZTHO /0 KUIBKOCTI OyAiBeSIbHUX MaTepiastiB, AKi A xody
BxutH. Lle 1 € anropuTMiuyHa KOMIIO3UIIiA, 3aCHOBaHA Ha I0-
HATTI MOPO/KYIOYOI IPAMaTHKH 31 CTPYKTYPHOI JIIHTBICTHKHU:
KOJIU BU Ma€Te IPaMaTUKY, TO BUHUKHE H MOTIK, TEKCT. 3aro-
YaTKyBaB Iledl HanmpsAM ¢GpaHIy3bKUH KOMIO3UTOP IPEIHKOTO
noxokeHHs fI. KceHakic (3a mepIorw OCBITOI0 — MaTeMaTHUK i
apXiTEKTOp), a 51 IPOJOBKYIO HOTO PO3BUBATH TPOXU B iHIIIOMY
acnekTi. B Amepuri s 3BepHyB yBary Ha KOMITIOTEDHY MOBY
JUISL My3UKH, II0 MiCTUTh OTPiOHI MeHi QyHKIII i hpopmytm»
[2]. [TpaBuKOHAHHS CYIIPOBO/XKyBaId OOJIIOUI KUTTEBI icTOpIi
KOMIIO3UTOpA Ta MOro My3WYHHX OIIyCiB, fIKi TPUBIMH dYac
OyJsii TpUpevYeHi Ha MOBYAHHSA .

CxJIaTHUM TI/ITOTOBYHH IIPOIIEC CTOCYBABCS M 0OPMIIEHHS
naptutypu (mpobsemu 3 HabopoM, pudTaMH, sIKi CIemiaIbHO
3aMOBJISJIMCh AMEPUKAHCHKUM YYeHHM-IIporpamicram), a ocob-
JIUBO 11 «TPAHCIOPTYBaHHS», SIKE HABITh 32 CyYaCHHUX TEXHOJIO-
riif craHOBWIIO 3HAUHY Ipobsiemy’. [TapasesibHO BifOyBasach i

' «Y MeHe € omyH TBIip, KMl COPOK POKIB JIe)KaB HE BUKOHAHMIA Ue-
pe3 CBOIO pajiuKaJibHy €CTETHYHY CIPSIMOBaHICTh. byna oxna crpoba: nu-
purent lOpiit HixoHenko y KwneBi 30upaBcsi 1ie BUKOHYBAaTH y TpY/IHI
1979 p., ane Ha mepiiii *e peneTulii CeKCOTH 3 TPYIH JAyXOBHKIB 1 yxap-
HUX HETraifHO MOOITJIM MOBIIOMIISTH, IO MIETHCS iCONOTiYHA TUBEPCIT —
TBip HeraiHo OyJI0 3HATO 3 peneTHLii i 3a00poHeHO 10 BUKOHAHHSA. [licis
TOTO HiSIKMX HAaroj He TparunsuIocs Hi TyT, Hi 32 okeaHOM. BiacHe qupureHT
Mocun Co3aHChKmii B3SBCS TyiKe PETENBHO 33 BUKOHAHHS HE JIHIIE IThOTO
TBOPY, ane i CumpoHITHUX (HPECOK, AKi TeX B YKpaiHi, MPaKTHIHO HE 3BY-
YJaJd, ajpke KOHIEPT 3 HUMHU “3aBISKH THUM CEKCOTaM OyJio 3a00pOHEHO,
TUTEKH TO cTasiocst B 1962. Bonn nmpo3By4anu B Mocksi i B JIeHiarpani, ane
B KueBi BoHM He 3Bydanmm» [2].

23 ymmcra JI. T'paboscwkoro: «Ipo ¢opmar DejaVu, B sikomy 1e 3apas
HaJICHIaeThesl. Bam TpeOa 3aBaHTaXUTH ABI mporpamku: Viewer Ta DejaVu
Solo. [epura unTae, a 1pyra BiacHe MEPETBOPIOE B Iieit (hopMaT KiTbKaHaITh
IHIINX, 3 KOMIpPECi€ro B 4opHO Oinomy Burisai iHomi 300:1 abo Tpoxu MeHIIe.
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CYTTEBA aBTOPChKA Pe/aKIlisd, ajyke poOOTa 3 )KUBUM KOJIEKTH-
BOM BHOCHUTD 3HAUHI KOPEKTHBH, sIKi iHOJII i cymiepeyars 3aymy’ .
TpyaHoIIi i3 cy4yacHOIO i OpPUTIHAJIBHOKI HOTAIIEI0 KOMIIO3HU-
Topa OyJI0 TOJ0JIaHO, YHACTIZOK YOro BHUKPUCTATII3yBajach
OHOBJIEHA MMAPTUTYPaAZ.

Mo:KkHa CMITMBO CTBEP/KYBATH, IO MiZroToBKa «['oMe-
omopdiii IV» JI. 'paboBCchbKUM cTajia JAPYrol0 I'PYHTOBHOIO
pelaKIiel0 IbOr0 HOBATOPCHKOTO MOHYMEHTAJIBHOTO TBOPY,
SIKUH yTIepIIe, MOps, 3 YKPalHChKOIO ITpeM €poto « CUM(OHIYHUX

st KoMIIpecist BIacHe i € TOJIOBHA TiepeBara mporo ¢popmary. 3 1poro hopmary
Bu i Oyzmere npyKyBaTH mapTUTYPy — TMOEKCIIEPUMEHTYHTE Ha OJHIH-TBOX
CTOpIHKax I MEBHOCTI, a MOTIM NpyKy#Te Bxke pemry. pyruii myHKT
mporpamMu — Ii¢ 4 11’€CH JUIs CTPYHHOTO OPKECTPY, BXKe HaOpaHi JaBHO, 1X 5
Tex mepeBeny y DejaVu i Buniro 3a kinbka aHiB. [laprii Tex rotosi. [Jami
Oyay cTapaTHcs JOMOBHHUTH BCE JIO TOBHUX 2-X BiIALTIB. MOXIHBO Habepy
HaHoBO “CumdoHiuHi ppeckn” 1961 p. 3 nosaroro JII [1].

! «BinnocHo naprtiii ctpynnux B “T'omeomopdii”. S 3arianyBas TBip
i3 3aHAATO TMPHUMXJIMBOIO Pi3HOMAHITHICTIO CTPYHHHUX TEeMOpIB, ane s
HAIIOT0 BUKOHAHHS CITPO0a BXKUTH iX BCi OyJie HEMpakTHIHOIO <...> ToMmy s
BHpIIINB, IO CTPYHHI OyAyTh TpaTH HOPMAIBLHUM TEMOpPOM, JIHIIE 3 CYp-
JIMHAMU 1 6e3 CypauH, TaM Jie Tie 3a3HadeHo B mapTutypi. Omke, mporry Bac
BBakatu Jmmie Ha Con sordini (CS) — Senza sordini (SS), a pemTy BKka3si-
BOK — MPOIrHOpy#Te, mobdaunmo). JIN» [1].

2 «lllanosruit n. Cozancwkuii! Hapemri s 3aKiHUMB YMIIEHHS Tap-
TUTYpH 1 Hapcuiaio Bam 11 B Ha#iOUIb1 3pyuHOMY opmari, sIKMH 1aB MOXK-
JIUBICTH TOEJHATH BCI THUITU CTOPIHOK (HOTHI 1 MOBHI) B OJHE IIiyie. Xo4a s
TPOXH PO3YAPOBAHUN HHUM: JEsIKi CTOPIHKKA MApTUTYpPU TOCTpaxnanu (He
PO3YMit0 YOMY), HE BCIOAM 30eperiucs TOJATKOBI JiHil IMiJ] HOTaMH, 3HUKJIH
nedicu Mik IOJIBIMHUMH HOMEpaMH iHCTPYMEHTIB TOIO, Ta W KPHINTAIeBa
YiTKICTh OpPHTIHATIB TPOXH BTpauyeHa — HATOMICTH Iiell (opmar mepe-
[UIETHCS MOMEHTANIBHO, 1 Bi MaTnMeTe MOXKIIMBICTS HETaifHO BUAPYKYBAaTH
1 IPUCTYIUTH 10 BUBYCHHS I1i€i HE3BUYHO 3aHOTOBAHOI MAPTUTYPH (BU-
ninenns — M. C.). s ckopoueHa HOTaIlis 36eperna MeHi He OMH JI0JaT-
KOBHI MiCSIIIb TUCAHWHHM (B IIbOMY BHII TYT € 53 cTOp., sIKi 3a0payii MicsIlb
YW J[Ba MMEPENUCYBaHHSI HA MAPTUTYPHOMY Iamnepi, B 3BUYANHIA HOTAIT 11e
Oyno 6 He menmre Hix 400, a To # 500 crop. i miBpoky pobdotu). Jlo KoHIEp-
Ty s MPHUBE3y MAPTUTYPY BEIHUKOTO (opMaTy, iealbHO BUAPYKOBAHY JUIS
JMPHUTYBaHHS, Tak camo 1 rojocu. JII» [1].
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dbpecok», oTpuMaB CBiTOBe NMpaBUKOHAHHA. be3rmocepenHi x
BUKOHABCHKI PO0JIEMH, BUKJIMKAHI MiZITOTOBJIEHICTIO JI0 TAKOI
€KCIIEPUMEHTAIbHOI MY3UKU OPKECTPAHTIB, fK 1 CjIyXadiB, —
TEXK HaJIeXaThb JI0 IN€l IUIONIUHY, 0 3HAYHO MIMPIIOI COITio-
KyJIbTYPHOI NPO0JIEMaTUKH, TOB'S3aHOI 3 yciMa PU3UKAMHU,
CKJIQJTHICTIO, Ta BOAHOYAC — 3 BiJIBAror0 i CMUIMBICTIO IEPIIIO-
TIPOXIi/IITiB.

Cnucok BUKOPHCTAHOI JiiTteparypu

1. T'paGosepknii JI. O. Jluctu go M. Cosancskoro // Ipusart-
uuii apxis M. CozaHchkoro.

2. lImopryn H. Jleoninm I'paboBchkuit: «S nuine movnHaro
xutr!» // Mononuit Oykoeunerb. 2010. 01 KOBTHSI.
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OIIEPA BEJI BAPTOKA
«3AMOK I'EPILIOTA CUHS BOPOIA» B KOHTEKCTI
YIOPCHKO-YKPATHCHKUX 3B’A3KIB

CyuacHUM My3UYHUH TeaTp NepeOyBa€ y MOIIYKY HOBUX
PEeXHUCEePChKUX 1 My3WYHUX IHTepIIpeTaliii OIepHUX TBOPIB.
Y 3B’3Ky 3 UM akKTyaJabHOCTI HaOyBae omepa bemm Baproka
«3amok I'epriora Cunsa bopoaa», ajike BOHA HAJIa€ pexKrcepam
MOXKJIUBICTD YTITUTH aBTOPCHKI MpoYHUTaHH:A onepu. I[loctaHoBKa
ii B YkpaiHi BaIHBa, OCKUIBKYA KOMIIO3UTOD IPOTATOM IIEBHOTO
yacy nepeOyBaB Ha YKpPaiHChKHUX 3€MJISX 1 aKTUBHO I[iKaBUBCS
HaIlOHAJIBHOIO My3uKoI0. I{e HabyJs10 BUABY B HOTO TBOPYOCTI.

MeTa — pO3IVISIHYTH KYJIbTYPHI i TBOpui 3B’si3ku besu
Baproka 3 yxpaincekum ¢oavkaopom, IpoaHaIi3yBaTH iHTED-
npetariil onepu «3amok ['eprjora Cunsa bopoga» ykpaiHChKOIO
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nupureHTkolo OxcaHolo JInHiB Ta pexucepkoro Keri Mituen
(Katrina Jane Mitchell) B KOHTeKCTI yropchbko-yKpaiHCHKHUX
BiTHOCHH.

Bena BapTok mikaBuUBCSA JOCTIIKEHHAMU (DOJIBKIIOPY Pi-
3HUX HAPO/IiB Ta €THOCIB, 30KpeMa yKpaiHchKol. [lepeOyBaHH:A B
Ykpaini, apy:x06a i sucryBanasa 3 @inaperom Koseccoro, moun-
Hatouu 3 1925 poky, mepekoHye B 1iboMy. IlizHimie BiH sucTy-
BaBcst 3 KimmmenTom KBitkoro, FOmiem Metitycom. Binx [e3une-
pia 3azmopa 3 1939 poky Bena BapTok oTprmyBaB 3amucu Ha-
POIHUX ITiceHb 3aKapIaTTs.

TBopuicts b. BapTroka masa 3HauHH BIUIMB HA yKpaiH-
ChKy MY3HWYHY KyJbTypy XX CT., IlepeayciM Ha KOMIIO3UTOPIB
«HOBO1 (OJBKIIOPHOI XBWIi». ChOTOAHI TBOPU KOMIIO3UTOPA
BHUKOHYIOTb OPKECTPOBi, KaMepHO-iHCTPYMEHTAJIbHI 1 XOpOBi
KOJIEKTUBU YKpaiHU.

HoBusHa poGOoTH I0JIATaE B TOMY, IO B Hill ynepie
IIPOAHATI30BAaHO  IHTOHAIIHHO-KOMIIO3UIIHHI  0COOJIUBOCTI
onepu «3amok I'eprjora Cunsa bopoza» b. bapToka, po3risHyTo
Cy4YacHy iHTepIpeTaliio I[bOT0 TBOPY YKPAIHCHKOIO JUPUTEHT-
koto OkcaHoro JIuHiB.

¥ 1911 pori b. bapTok cTBOpPUB CBOIO IEPIILy OJTHOAKTHY
onepy, BHic 710 Hei 3minu (1912) i Hanucas HoBMI dinai (1917).
Ii miTepaTypHa ocHOBa — crieHiuHa 6aaga besm banaxka (Béla
Bal4zs) 3 BukopucTaHHAM MOTHBIB Bitomoi ka3ku [lapsa [Teppo
«Cunst Bopoma» (1697) i mpama 6esbrilicbKOro MuCbMeHHHUKA-
cumBosticta Mopica MetepJtinka «Apiana i Cuus Bopoja, abo
MapHue 3BisbHeHHs» (1902). JIi6peTo onepu b. baproka Hamu-
caB besna banax. Y HpoMy croxkeT M. MeTepJriHKa TpaKTyBaBCsI
y TICUXOJIOTIYHIH ITOIIUHI. JIiGpeTo BUTPUMAHO B CTHJII yrOp-
ChKOI HApOAHOI IMoe3il — HOro BOCbMUPSIOBI cTpodu moaiOHI
J10 HApOJITHUX ceKeMChKUX basas.

Teip Bb.baproka Tex MICTHUTh O3HaKU OIepH-OaIajIy.
Komnosutop criupaBcs Ha iHTOHAIi CTADOBUHHUX YTOPCHKUX
HApOJHUX MiCeHb, 310paHKX y (POIBKIOPHUX ekcreaniax. Omnepa
CTIJTICTUYHO OJIM3bKA /10 MOHOAPAMU: OJHOAKTHA, KaMepHa 3a
cBOIMHM MacIiTabamu (TpUBaJIiCTIO He OUIbINE TOAUHU); 0OMe-
JKeHUH mpocTip fii — y TaemHnuoMy 3aMmky. [Tocwtioe edext
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3aMKHEHOTO IIPOCTOPY BiZICYTHICTh 30BHIIIHBOI IIO/IIEBOCTI
(mivoro, Kpim miasory, He BiJI0YyBa€ThCs, KUIBKICTh JIHOBUX
ocib miHiMasbHa, iX Bi: Oac i MeIo-CcompaHo).

B omnepi b. bapToka Hanpy»keHHs IepeHeceHe y BHYTPillI-
Hill, IICUXOJIOTIYHHUH CBIT T€POiB, Y I[bOMY MEPEKOHYIOTH JIeTa-
JII30BaHI aBTOPCHKi peMapKH IIOJI0 Mi3aHCIIEH Ta eMOI[iIHHOTO
CTaHy repoiB.

Kommo3uriisi onepu IOCUTHh CBOEPiHA: KOXKEH eImi307
MMOYMHAETHCA 3 TOTO, o FOiT BiqunHsAE ABEPI, a ITepe/T Helo Ta
Cunboto bopooro mocrae HOBa KapTHUHA, IMIC/IS YOTO BiZI0yBA€ETh-
cs1 miasor eprora i Omit. Omke, He3BaKAIOYM HA JTHUHAMIYHY
My3HUYHO-CIIEHIYHY J[if0, CTPYKTypa CIIeH-eIi30/[iB TPaKTUIHO
He 3a3Ha€ 3MiH. /lif B KapTHUHAX, HA TIEPITUH TOTJISA/, 3yITHUHSI-
€TBHCSA, 3aBMUPAE: MO/I1 BiIOyBalOThCs, ajie He y cdepi 30BHiII-
HBOT'O «PEaJIbHOT0», a TTMOOKOTO eMOIIITHOTO — IEPEAUYTTIB,
TpuBoOrT, crpaxiB. CTpPyKTypa ClleH-emi30ZiB iHBapiaHTHa, i B
MeKaxX iHBapiaHTy MOIYCKAETbCA MEBHA POTAIlisi €JIeMEHTIB.
s iHAUBiAyaIbHA «ITPOTOPITisi» KAPTUHHOCTI ¥ AiaJIOTIYHICTD
CTBOPIOIOTH TEMIIOPUTM KO>KHOI KAPTHHU.

Posrisinemo omepy b. BapToka y mocraHoOBII yKpaiHCHKOI
nupureHTKH OxcaHu JIMHIB — omepHO-cUM(OHIYHY BHCTaBY
«¥OmiT» (2020), mig vac AKOI MPO3ByUYaB i HOTO KOHIEPT IS
opkectpy. KpiM xapu3MaTuyHOI AUPUTE€HTKU-TTOCTAHOBHUIT, /10
ydJacTi B IPOEKTI OyJiu 3aIpollieHi: 0/lHa 3 HAUCWIBHININX pe-
J)KHcepok cBitTy aHriiika Keri Mituen (Katrina Jane Mitchell)
Ta aHDIHCchkul KiHOpexkucep I'pant I (Grant Gee, Bimomwuii
CBOIM JIOKYMEHTJIbHUM (PiTbMOM MPO GPUTAHCHKY POK-TPYILY
Radiohed). CriieHorpadiro a1 BucraBu ctBopuB Asekca Lica
(Alex Eales), a koctromu — Cycci ¥Oin-Basnen (Sussie Juhlin-
Wallén). Bukonasui rosopuux naprii — Hina Cremme (Nina
Stemme, conpano) i />xon JIyuarpen (John Lundgren, 6ac).
Hupurent OxcaHa JIMHIB, y MHUHYJIOMYy MY3UYHHN MOMIYHUK
reHepaJibHOr0 My3W4HOro KepiBHuKa Kupwmna IleTpenka, BU-
SIBIJIa My3WUYHUH 3B 130K MK ITUMU JIBOMA TBopamu b. BapToka,
3aBASKA YOMY KOHIIEPT JJIA OPKECTPY CIPHUUMAETbCS K
«IpaMaTAYHO JIOCKOHAJIMH BCTYyIl» M0 omepu. CrerniajibHO
3HATUU (UIBM, TPAHCJIBOBAHUM HA TJIi 3BYyYaHHSA KOHLEPTY,
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3arIHOUB TJIA/Ia4YiB B aTMocdepy CIPaBKHBOTO TPUJIEPA, YTi-
JIEHOTO IIiJT Yac BUKOHAHHSA OIIepPH.

¥ BucraBi baBapchKkoi Aep:KaBHOI ONepH MO/Iii TBOPY Iie-
peHeceHi B cydJacHicTh: 3aMOK — IIe CIIOBHEHHU TaEMHUIIb
OynmuHok MaHiska CuHBOI Bopoau, BUKPUTH SKOTO IUIAHYE
JKIHKA-JIETEKTUB, 10 IMpAaIoe Iij; yMoBHHUM im'siMm HOgmiT.
B omepi 1eB’ATh My3UYHUX «IIOAIN»: MPOJIOT, €MJIOT, CiM emi-
30/1iB, 1[0 MalOTh Ha3BH, IIOB’sI3aHI 3 KIMHaTaMH, AKi BilUMHSIE
y 3amky Cunnoi bopoau IOair.

Crusip yTiZIEHHA KOMIIO3UTOPCHKOTO 33/[yMy MiCTHUTh
eJIeMeHTH peastiaMy. Pexkucep 3HaXOAUTh CydacHi BiJIIIOBITHU-
KU 710 KOXKHOTO €eIli30/y oriepy, 30kpeMa: «KiMHaTa TopTyp» —
MeMUHUHA KabiHer, «30poiioBa KiMHaTa» — apceHas 30poi,
«CkapOHUIsI» mojioHa /10 OaHKIBCHKOTO CXOBHINA i3 cerdoMm
i CKpUHBKaMHU, a BOJIOZIHHA rpada MoXKHA ITOKa3aTH 32 JI0TIOMO-
TOI0 OKYJISIPIB 13 BIPTyaIbHOIO peasbHICTIO. ['0JI0BHE HANpY KeH-
Hf TIepeHeceHe y BHYTPIIIHIH cBiT repoi; b. bapTok HaziaB gera-
JIbHY CBITJIOBY MAPTUTYPY fAK CYIPOBIiJI /ISl BTIJIEHHS BUCTaBH,
JIOCUTD YiTKO MPOIKCAB KOMIIO3UIIIO i CTPYKTYPY CIIEH OIEPH.

My3uyHH Marepiaj omepu He 3a3HaB 3MiH y IpoIeci
IIOCTAaHOBKHU, OKPIM BiICYTHOCTI YHWTISI HAa IOYATKy OIEPH.
[TpoTe pekucepChKi MOIIYKU AAI0Th MOXKJIUBICTD JIJIs1 HOBOTO ii
TpPaKTyBaHHS.

Otxe, omepa yropcbkoro kommnosutopa bemu Baprtoka,
OJIVH i3 HaWKpalux HOro TBOPIB, MOTPebye AeTaTbHOrO aHaJTi-
3y 1 BTUIEHHS Ha YKPATHCHKiH OIEpHiH CIieHi.

CIMCcoOK BUKOPHUCTAHOI1 JIiTeparypu

1. Konskosa I'. B. baprok Ha Ykpaini // My3uka. 1972. Ne 1.
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nemit : KopsuHa, 1971. 392 c.

3. leBuyk O. OCMHCITIOIOYH XYIA0KHBO-HAIIOHATIBHI TpaIu-
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CTEIIAHOBA A. O.

HamionaneHa my3nuna akazgemiss Ykpainu imeni I1. I. Yaiikos-
CBKOTO; aclipaHTKa TBOPYOI acmipaHTypH KadeIpu AepeB’sHUX Iy-
XOBUX 1HCTpyMeHTIB. lliBIeHHO-yKpaiHCBKMII HaliOHAJIBHUN mena-
roriuauii yHiBepcuteT imeni K. JI. YmmHcbkoro; Bukiagay Kapeapu
MY3HYHO-1HCTpyMeHTanbHOI miarotosku (Kuis, Oneca; Ykpaina).

ORCID iD: https://orcid.org/0000-0003-4715-3840

YKPATHCBKE CAKCO®OHHE MUCTEIITBO
I MDKHAPOJHUHN ®ECTUBAJIbBHO-KOHKYPCHUI
PYX

Jl719 cydyacHOTO pO3BUTKY YKPalHCBKOTO CAaKCO(OHHOTO
MHCTEITBA aKTyaJbHe NMUTAaHHA OOMiIHy TBOPYMMH i/iesiMH i
npodeciiHUM O0CBiZIOM 13 3apyOi’KHHUMU KOJIeraMu, IO Bij-
OyBa€eThCs IMiJT Yac MiXKHApOAHUX (PeCTUBATIIB 1 KOHKYPCIB.

[TuTaHHA PO3BUTKY cakcOOHHOTO BHUKOHaBCTBa i ¢ec-
THBAJIbHO-KOHKYPCHOTO PyXy IPUBEPTAIOTh yBary 0araThbox
BITUM3HSHUX 1 3apyOi>KHUX MUCTEIITBO3HABINB. Tak, cakcohoHHE
BHUKOHABCTBO JIOCTIKYIOTh B. AkticoB, [I. 3oroB, B.IBaHOB,
C. Kupwinos, M. Kpyneii, /[. Makcumenko, JI. MakcumeHko,
M. Muwmpuk, A. ITonbkiHa Ta iH. BoHU 30CcepeKyI0Th yBary Ha
PI3HHX acleKTax IbOro SBHUIA. PO3BUTOK (ecTHUBAIBHO-
KOHKYPCHOTO pyXy po3miaHyro y mpangax I. AjanacweBoi,
K. HaBupoBcekoro, T. 3incekoi, C.3yeBa, M. [lyxssHKo,
O. Pesnikosoi, I. Pabosa, M. IlIBega, M. fAkoBjeBa Ta iH. 30K-
peMa, TeOpeTUYHe OOIPYHTYBaHHS MY3WYHOTO KOHKYPCY SIK
KYJIBTYPHO-MHCTEIPKOTO (peHOMeHA 3iCHEHO B JOCTiIKEH-
Hax M. Ilyxnaako «KoHKypc My3UKaHTIB-BUKOHABIIIB fAK ¢e-
HOMEH Cy4YacHOTrO KyJbTypHOro mpocropy» [2] Ta I. PsGoa
«BUKOHaBCHKUH THI AK (PeHOMeH (QOopTemiaHHOo1 KyJIbTypU Ha
mexi XX ta XXI crosith (Ha maTtepiasi Mi*kHapOZHOTO KOH-
Kypcy MoJioAux miaHictiB mam AT B. TopoBurist)» [3].

OpHak y OUX Mparsx BUCBITIIOIOTHCS MEPEBAKHO (HOp-
TemiaHHI KOHKYPCH, a KOHKYPCH BUKOHABIIIB Ha cakcO(OHI I11e
He HaOyJ/Iu HaJIe’KHOTO BUCBITJIEHHA. BBaskaeMmo 3a JIOIIbHE
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PO3IJIAHYTH yKpaiHCbKe cakcodOHHE BHUKOHABCTBO fK 3aci0
MI>KHAPOJHOTO CITIBPOOITHHUIITBA, 3MII[HEHHS YKPAiHCHKO-
€BPOTENCHKUX 3B sI3KiB.

3ayBaKUMO, 110 YKpaiHa JIUIlle HeZJaBHO CTaia Iu1aTgop-
MOIO JIJIsI Mi?)KHApPOJHOTO CITIBPOOITHHUIITBA HAWKpAIIUX MPE-
CTAaBHUKIB HAI[IOHAJIBHUX LKL Y cdepi cakcoOPOHHOTO BUKO-
HaBcTBa. 30KpeMa, 3a cupusHus ¢ipmu «Henri Selmer Paris»
Ha movaTtky 2000-x Opiii BacuieBuu 3acHyBaB KOHKYpPC Cak-
codomnicTiB i kimapHerucriB «Cenpmep-Ilapmx B YkpaiHi», y
CKJIAZIl JKypi SIKOTO € BHJIATHI ITPEJICTABHUKHU CaKCO(POHHOTO
muctenTBa €spomnw, IliBHiuHOI AMepuku Ta kpain CH/I: Kpic-
tia" Bipr (Christian Wirth, ®panmis), bt Crpir (Bill Street,
Kanana), Omekciéi BoskoB (Pocis), »Kau-IT'ep Bapariosi
(Jean-Pierre Baraglioli, ITamist), Teomop Kepkesoc (©e08wpog
Kepxedog, I'pertis), Jlinis PycanoBa (Himeuunna), Osiekcauap
MawnyksH (Bipmenis) ta iHmri.

10. BacuieBu4 crnpusB HIArO/KEHHIO YKPaiHCHKO-
€BPOIEUCHKUX 3B’SI3KIB AK IHIIIATOP KOHKYPCY 1 AK KEPiBHUK
Kuischroro kBaprery cakcodonictiB HamionanapHoi ¢isapmoHil
Ykpainu, AKUi BUCTYIIAB He JIMIIE B 6aratbox Mictax YKpaiHy,
a ¥ y pisHux kpainax cBity (Besbrii, butopyci, I'pemii, ITanii,
Kanayi, HimeuuwHi, [Tosemdi, Pocii, CIITA, Yropmusi Ta @paHitii).
KostektuB 6paB yuacts y BeecBiTHbOMY KOHTpeci cakcooHiCTiB
(Amxe, Opanmis, 1990), X BeecBiTHROMY KOHTpecCi cakco(OHICTIB
(ITezapo, Itamis, 1992.), EBponeiicbkoOMy KOHTPECI KJIAPHETHUCTIB
i cakcodomnicrie, (bymamemr, Yropmuaa, 1996), XI Bcecsit-
HbOMY KOHTpeci cakcodonictiB (Monpeasn, Kanazma, 2000) [1].

Harosiocumo, 1m0 3HaKOBOIO MOJII€I0 B PO3BUTKY MiXKHA-
poziHOTO (hecTUBATIPHO-KOHKYPCHOTO PYXy B YKpaiHi crasio
3acHyBaHHsA 2013 pOKy, 3a CIpPHUAHHSA IOCOJbCTBA besbrii B
VYkpaini, MixkHapogHoi acomiarii Anonbda Cakca, €Bpasiiich-
KOl acormiariii cakcooHICTIB IEPIIOro Mi>KHAPOTHOTO KOHKYP-
Cy BHKOHAaBI[iB Ha cakcooHi «3os0THii cakcodoH»
(«Goldensaxophone»), MeTa SIKOTO — 3JIy4YUTH YKPATHCHKUX
cakco(OHICTIB /10 CBITOBOI BUKOHABCHKOI ITPAKTHUKH.

Y ckiasi OprKkoMiTeTy KOHKYPCY «30JIOTHU CakcopOH»
MpaIIoIOTh: IMPOBiAHA cakcodoHiCTKAa YKpaiHHW, apTHUCTKa
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Selmer Paris BG France i Silverstein works, Bumyckuurs Pocii-
ChKOI akajyiemil My3uku iMeHi I'Hecinnx AnHa CremaHoBa (3a-
CHOBHUK 1 IIPE3UJIEHT KOHKYPCY), 3aCy:KEHUN apTUCT YKpaiHW,
npodecop HamioHanpHOI My3WdHOI akazeMii YKpaiHU imMeHi
I1. I. YarikoBcbkoro Mmuxaitiio Mumpuk (Bine-mpe3suieHr),
BHUITYCKHUK YXaHbCKOI KOHcepBaTopii i marictparypu IliBaeH-
HOYKPAIHCHKOTO HAITIOHAJIBHOTO II€/IarOTIYHOTO YHIBEPCUTETY
imeni K. I. Ymunacskoro [y Xaudon (apr-gupekrtop). Buco-
KUU piBeHb 00’ €KTUBHOCTI 3a0€311eUyl0Th HaaBTOPUTETHIIII 1
HAWKOMIIETEHTHIIII YIEHH JKypi, TPOBiJIHI PE/ICTABHUKU CaK-
codonnux mkin CIIIA i kpain €ppornu.

Orxe, MixkHapOZHUH KOHKYpC MOJIOAUX BUKOHABIIIB
«3omoTuil cakcodoH» ABJIAE COOOI BAKINBY KYJIBTYPHO-
MHCTEIbKY aKI[il0 B CyJacHil YKpaiHi, BiH cIpuse po3IIupeH-
HIO ii Mi’>KHAPOIHUX 3B’A3KIB y MUCTEIbKiH cdepi, miHEeCEHHIO
PiBHA yKPaIHCHKOI CaKCO(OHHOI BUKOHABCHKOI IITKOJIU. YKpaiH-
ChKe cakcoOHHE BUKOHABChKE MHUCTEIITBO Ma€ 3HAYHUU TBOP-
YUP MOTEHIIa Il PO3BUTKY MiKHAPOJHOTO (PecTUBAIIBHO-

KOHKYPCHOTO PYXY.
Cnucok BUKOPHCTAHOI JiiTteparypu

1. KuiBchkuit KBapTeT cakco(OHICTIB. URL:
https://www filarmonia.com.ua/about/artists/kamerni-ansambli/kyyivs%o
60kyy-kvartet-saksofonistiv/ (mata 3seprenss:: 20.10.2020).

2. lyxnsako M. E. KoHKypc My3BIKaHTOB-HUCIIOJIHATEICH Kak
(eHOMEH COBPEMEHHOT'0 KYJIbTYPHOTO MPOCTPAHCTB : AMC. ... KaHI.
uckycctBoBeneHus : cren. 26.00.01 Teopust u UCTOpHUS KyIbTypbI
/ Har. my3. akaa. Ykpaunsl um. I1. 1. Yatikockoro. Kues, 2014. 188 c.

3. Ps6oB 1. C. BukoHaBchKkuii TvI Kk (eHOMEH (opTemiaHHOT
KyneTypy Ha Mexi XX ta XXI croniTe (Ha Matepiani MiXKHapOAHOTO
KOHKYPCY MOJIOJIUX IMiaHicTiB mam’ati B. ['opoBuris) : muc. ... KaHz.
mucTenTBo3HaBcTBa : cmer. 26.00.01 Teopis Ta icTopist KymbTypH
/ Ham. my3. akan. Ykpainu im. I1. I. YaiikoBcbkoro. Kuis, 2017. 292 c.
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CTENyYPKO B. 1.

HamionaneHa akagemist KepiBHUX KaapiB KyJbTYpU 1 MHUCTEITB,
KaHIUIaT MUCTELTBO3HABCTBA, 3aCIy)KEHUH Ii4 MHCTEUTB YKpaiHu,
JOLEHT, Tipodecop Kadeapu akaJeMiqHOrO i €CTPagHOro BOKAIy Ta
3Bykopexucypu (Kuis, Ykpaina).

ORCID iD: https://orcid.org/0000-0002-2648-4766

«BAPIAIIIT HA HIBEJCBHKY TEMY»
MUPOCJ/IABA CKOPUKA K ICTOPUTYHUI
I ICUXOJIOTTYHU HAPATUB

CropuiimaHH:A cebe TBOPUYOIO OCOOUCTICTIO B COIIAIBHOMY
cepeloBHIIII BiI0OYBa€ThCA NUIAXOM (POPMYyBaHHSA HapaTHUBIB,
SKI € BUCJIOBJIEHHSAM BJIACHOI mo3umii aBTopa. KpeatusHicTh
BHUCJIOBJIEHUX i/1eH, 1[0 3 MIOKOJIIHHA 70 TOKOJIIHHA (iKCYIOTh-
CA B IMaM’ ATI 0COOUCTOCTI, iJIsITa€ MOCTIHHOMY OHOBJIEHHIO i
BHICJIOBJTIIOETHCS SIK HAPDATUBHUH KOHIENT TBOPUOTO «fI» KOM-
IIO3UTOPA, 110 HOCTY/IoE cebe cBiToBi. TomMy po3riisaa KoMIIO-
3UTOPCHKOI TBOPYOCTI B KOHTEKCTI IIOCTMO/IEPHOI Teopii icTo-
PUYHOTO 1 IICUXOJIOTIYHOTO HAPATUBY € CIIPOOOI0 PO3TJIAHYTH
My3UYHUH TBIp K crocib cucreMaTu3alii iHAUBIIOM icTOprY-
HOTO JIOCBi/ly HA OCHOBI IICHXOJIOTIYHOTO HApaTHUBY.

HapaTI/IBlCTCI:Ky Teopno icTopii Ta ncuxoJiorii po3po06Iis-
JI1 TIPOBiAHI BITUM3HAHI 1 3apyOiKHI JOCTITHUKH, 30KpeMa
K. T'emmesip [3], A. lauTo [1], II. Onnenreiim [4], Y. Tetiop
[6], H. Yenesnena [3] Ta in. BoHU HarosomymTh Ha TPUEATHOMY
3B’I3Ky MOBH, KOMYHIKaIIil Ta COIliaJIbHOI CKJIQJIOBOI i 30cepe-
JUKYIOTh yBary Ha Ipo0JieMi IMOBiIOMJIEHHS, Y AKOMY € JIOTIYHUH
BHUKJIQJI TIO/Iil, @ TAKOK Ha MPoOJIeMi OCOOMCTICHOTO TICHUXO0JIO-
TiYHOTO CHOPUUHATTA B yMOBaX IEBHOTO CTaHy colliymy. Mu
PO3IJIAAEMO IIe MUTAHHA 3 MOTJISI/IY He JIUIIEe HAyKOBOI Teopil,
a 1 HapaTUBHOI Teparrii, TOOTO BIUTUBY HA Cy0 €KT CIPUMHATTS.

Tsip M. Ckopuka «Bapiariil Ha IIBEACbKY TEMY» BHUPAKA€E
cy0O’€KTHUBHE BUPIIIeHHA MPOo0eMU 3B’SI3KY MK aBTOPCHKUM
TEKCTOM Ta iCTOPUYHOIO PEAIHHICTIO MUHYJIOTO, 3aKJIa/IEHOI0 Y
TeMi Bapialii Ha CTApOBUHHY IIBEACHKY MEJIOJIIO IiCHI, Ma€
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iHTepIpeTaTUBHUN XapaKTep CyO €KTUBHO-IISIbHICHOTO IICHUXO-
sioriuHoro HapatuBy. CTapOBMHHA IIIBE/ICHKA ICHSA aHOHIMHOTO
aBTOpA 32 3MiCTOM € TMPHK/IaZIOM «MaH/::piBHHx» pOS}.‘LYMiB Ipo
pmHy 3€MUJIIO, i XOJIO/THUH KJIIMAaTHIHUN JIaHILH_Ia(l)T i MmoxxIH-
BiCTb 3irpiTucs B /:(op031 JINIIIE 3aBJSKU «TEIUTi» IiCHI U CHO-
rajiaM IIpo KOJIMIIHI MACTUBI criikyBaHHsS. OHAK CIIPSIMOBa-
HiCTh MaHJIpiBHUKA y (yproHi, mo «ime 0 Temaa», MOXHA
PO3TJIAAATU SIK HAPaTUB, XapaKTEPHUH JJi PO3MOBiTHOL dhop-
MH B KOXKHIU KyJIbTYPi, Ile — Oa’kaHHs IACTS SK ifjeary omucy.

TepMiH «HapaTUB» He 30ira€TbCs 3 MOHATTAM XPOHOJIO-
riyHol MMOCJIIIOBHOCTI Ail, a JIMIIE BHUCJIOBJIIOE JIIOJCHKE CTaB-
JIEHHSI JIO OTIOBIJTHOI icTOPii, 1110 POPMYETHCA HA OCHOBI YCBiZIOM-
JIeHHS TeBHOI i/1ei a6o TBopuoro kounenty. Tak, M. CKOpuk y
CBOEMY ITPOYHMTAHHI TEMAaTHKH HAPOIHOI ITiCHI ITiC/IA BUKJIAAY
OCHOBHOI TeMHU y CTWJII 0axiBCHKOTO XOpaly 0/ipa3y BBOJAUTH
JIMHAMIYHUA HapaTUB €MOI[IMHOTO «PO3KPy4YyBaHHS», M0 Ha
KyJIbMiHamii 1[boro ¢pparMeHTa 3aBepIIyeEThCA B MapTii popre-
MMaHo ITiTHECEHNM CIIECKOM OCHOBHOI TEMHU Bapiallii, y Tpa-
JIAITISIX BUCJIOBJIEHHSI OCOOMCTICHUX POMAHTUYHUX ITOYYTTIB.
Hacrynna Bapiarmisa OyayeTbcd Ha IPUTUIIEHOMY 3BYYaHHI
«JIaT1AHOI» TAHIIOBAJILHOI 0APOKOBO1 CTHJIICTHKH 1 3a parTo-
BICTIO CTHJIICTUYHOI 3MIiHU BHKJIMKA€E CTaH JEINO HACTOpPOXKe-
HOTO OYiKyBaHH, III0 y TPETiH Bapiallii i cripaBKy€eThCs MPO-
SIBOM arpecuBHOI CYyTHOCTI 3J1a.

«Bapiarii Ha mBeAchKy Temy» M. CKopuka, skuii cop-
MyBaB cuernudiuay GopMy CIPUUHATTA COIIAJIBHOTO JIOCBiTY
Ha OCHOBI CTapOBHHHOI IIBEAICHKOI HAPOJIHOI IiCHI, € fCKpa-
BHUM IIPHUKJIAZIOM BCEOXOIUTIOIOUOI CIIPOOM BUCJIOBUTHU JTUCKYD-
CHUBHY PpEaJbHICTh 3aBASAKH OCOOUCTICHOMY CBITOBiZUYTTIO,
BJIACHOMY HapaTHBY. AJi’Ke, SIKIIO YSBUTHU JIOBIHH IUISAX Bif
o0Opa3y MaH/piBHUKA Y GYProHi, 10 «ifie 70 Temaa», 10 aB-
TOPCHKHUX PO3AYMIB 1 IepeXUBaHb i3 1OTO MPUBOAY, IIPUTA-
MaHHHUX KOKHOMY, TO iCTOpPUYHUU IMPOMIiKOK MOKe BUJATHCH
He TaKUM Y»Ke ¥ TPUBAJIUM, 2 €THIYHUU I'PYHT HE TaKUM yKe U
3HAUYUMUM. BOXIMBUM 3a/IMIIA€ThCA JIUIIE CHUTBHUU XOJIO0/-
HUH NOMTUYHUN «JIaHAmAGT», Y AKOMY JOBOAUTHCSA 0COOHC-
TOCTI 3irpiBaTHCS JIUIIIE «TEILIOI0 MICHEIO».
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3ralaEMo IPUHATIHO, 10 iICTOPHYHI ITEPUTIETii KOHTAKTIB
VYkpainu i [IIBernii meperwtitaroThes 1ie 3 yaciB IBana Magzenu i
Kapsa XII. I X094 KOHTEKCT ITiCHI, HA OCHOBI AKOi (pOPMYy€ETHCSA
icTOpUYHUM 1 IICUXOJIOTIYHUN HapaTuB TBOpPY M. CKopuka, He
TOPKAETHCA KOAHUX MOJITUYHUX MOTHBIB, OTHAK JTUCOHYIOUI
KJIACTEPH 1 MOJIITOHAJIbHI IPUHOMHE, BUKOPUCTAHI y TBOPI, CBijI-
4aTh PO 300pa’KaIbHICTh HEHAZYMAHOI PEAIbHOCTI 371a, AKU-
MH € TIOJIITUYHI U BIICHKOBI IO/Iii B iCTOPUYHIN peasTbHOCTI.

IcropuyHe 3HAHHA TYT BHUCJIOBJIIOETHCA HA OCHOBI
Cy0’EKTHBHUX Bi[IYTTIiB, 1110 HE /Ia€ MOKJIMBOCTI OOI'PYHTYBAaTH
H0T0 32 OTIOMOTOI0 YCTAJIEHUX cXeM. A 3BaXKal0yy Ha MOCTMO-
JIEPHICTCHKY 30PIEHTOBAHICTH CyYaCHOTO MHUCTEITBA, 3a3HAYIMO,
110 B HHOMY II€PEJIY€E JIyMKa IIPO Te, 1[0 iCTOPUYHY IIPaB/Iy MOXK-
Ha BiZIUyTH He B iCTOPUYHUX IpaLfX, a y JaBHbOMY (OJIBKIIOPI,
y TBOpax MUCTEI[TBA, JIITEPATYPH.

Crasnennsa M. CkopuKa /0 icTopii, BUCJIOBJIEHOI Y IIIBE-
CHKill HApPOJIHIN MiCcHI, He MOXKHA BiApUBATH BiJl 1OTO OCOOMC-
THUX MOYYTTiB, POAUHHOI Tpare/iii BUCeJeHH 3 piHOro JIbBOBa
o Cubipy 3 IOYATKOM OKyTaIlii CTATIHCBKUM PEXUMOM 1 6a-
raTOPiYHUX MPIN MPO «IOI3AKY /10 TeIUIa», y PiiHY YKpaiHy.
Came ToMy y TpeTiii Bapialii micyis OpaBypHOrO 3a4UHy VY
CKPUIIOK 3’ABJAETHCA AUCOHYIOUMU KJIACTEDHUN HIPHUHAOM Yy
dopremiano, 1m0 Haragye MapIIoBi KPOKH KOBaHHX YOOIT IO
opykiBmi. TyT po3ropraeTbcsi HaUOLIbINIA MOIEBICTD Y TPUBH-
MipHOMY IIPOCTOpi: «OpaBypHICTh» CKPUIIOK i «KPOKHU KOBa-
HUX 900iT» MOPOJIKYIOTh PYHHAIII0 W BiTUyTTsA 0COOUCTICHOTO
60JII0 1 TPUBOKHUX JIIOJICHKUX [T€PEKBAHb.

OcobucricHe craBieHHss M. CKOpuKa 0 «JIIOJACHKOTO B
JIIO/INHI» BUCJIOBJIIOETHCA B apaH)KyBaHHI MeJIOZil CTapOBUH-
HOI IIBEJICHKOI ITiCHI B CTHJII 0axiBCHKOTO XOpasly, IO JaJl, y
mporieci BapitoBaHHA HaOy/le ¥ IHIINX CTHJIICTUYHUX 3a0apB-
JieHb: T1a)OCHOTO POMAHTHYHOTO CIUIECKY, JIATITHOI JAUTSIYOL
HAIBHOCTI, IPUTUIIIEHOTO My3UYHOTO 00pasy, 1o Gopmye Biji-
YyTTS TPUBOTH, CTPAXKIAHHA 1 BUOYZOBYE IICUXOJIOTIYHUN Ha-
paTUB OCOOHCTOCTI, sIKa He MPOCTO «i/ie /IO TeIia», a HaIpy-
J)KEHO OYIKYE, YU MTPOKPAJAETHCA ab0 MPOPHUBAETHCA JI0 CBOET
Mpii, BUTPUMYIOUH HUIIIBHI yZlapU JA0JIi.
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3 irmoro 60Ky, y TBopi M. Ckopuka «Bapiarii Ha mBes-
ChKy TEMy» € XapaKTepHa /I IOCTMOJIEPHICTCHKOI Moesi
HAapaTUBY JleTajib, BUCJIOBJIEHA Yy CBOEPiLHOMY (OpMyBaHHI
o0Opa3sy 3J1a, KOJIM He MOKHA BiIUyTH KOTO KaHPOBO1 ab0 CTH-
JIbOBOi OCHOBH. BiH MmicTuTh pakTypHi 00pHcH MIHIUBOCTI, 10
B 00pa3HO-IICUXOJIOTIYHOMY CEHCi MOKe OYyTH TpaKTOBaHa SIK
«3aBUBAHHA BIXOJHM», «PyHHIBHA CTHXifl», «yJapu TPOMY»
TOIIO, O/THAK, 3BAYKAIOUM HA ICTOPUYHHU KOHTEKCT, K OyJI0
3a3HaueHO, BUCJIOBJIIOE CYTHICTD COI[IaIbHO-TIOJIITHIHOTO 3J1a.

Po3rnAHyBIIM HapaTHUBHY CHPSIMOBAHICTh KaHPOBO-
CTUJIbOBUX aJII03iH, AKi BUKOpHcToBye M. CKOPUK, MOKHA JINTH
TaKUX BUCHOBKIB:

1. ApaH)XyBaHHS CTAaPOBHHHOI IIIBE/ICHKOI ITiCHI BHCJIOB-
JIIOE CAaKPaJIbHY CYTHICTH Xy/I0KHBOI OOPa3HOCTI aBTOPCHKOTO
HapaTHUBYy.

2. ITpoBefieHHs TeMU IepIol Bapiallii y mapTii ¢opremia-
HO MOKHA TPaKTyBaTH fIK i/Ief0 IaTpiOTUYHOTO HAPATUBY.

3. bapokoBuii CTHJIB APYTOI Bapiallii BUCJIOBJIIOE CYyTHICTD
Haparlil IUTIIOTO CBITOTJISY.

4. O6pasu puUpoHUX (PEHOMEHIB «BIXOIH» 1 «3ameTi-
JIi» y TPeTild, YeTBEPTiH i I ATIH Bapialfisax HaOUParTh OOPHUCIB
IIPOTUCTOSHHS 1 3aTaJIPHOI pyHHAIlil Ta 06pa3y CTpaK/IaHHA.

5.1llocra Bapiamisgs BHUCJIOBJIIOE CYTHICTh €MOIIHHO-
TICUXOJIOTIYHOI POo30ypXaHOCTi, IO HA KyJIbMIHAIlil /IOCATaE
HaWOUIBIIOTO JUHAMIYHOTO W JIUCOHAHTHOTO PiBHSA. 3aBepila-
JIBHOIO KyJIbMiHAIiiHOI0 ¢pa3oro y crpyHHuUX M. CKOpHK IIiJI-
OuBa€ CTPaHUIBKUN MiICYMOK YChOTO KOMIIO3HUI[IHHOTO PO3-
BUTKY, a (pakTypHi eleMeHTH «OyJIbKaHHsA» Ha OCTaHHIM HOTI
MeJIOZIil Ta OCTaHHIH KyacTep y popTelmiaHo CBifuaTh Mpo «II0-
TONIAHHA» BCUIAKUX HAJIIH 1 yTBep/KeHHs Byaau 37a. Taxkuit
HapaTUB MOKHA IIOB’13aTHU 3 MUCTEI[bKUM HAIPSIMOM iTaHCh-
koro BepuaMy XVII cToiTTsA, y AKOMY aBTOPH IIPArHyJIu IIOKa3a-
TH KUTTS TAKUM, SIKUM BOHO € HACIIPABJI].

CyTHICTh TBOPYOTO KOHIIENTY IIiJi KyTOM 30py iCcTOpUY-
HOTO i TICHXOJIOTIYHOTO HapaTWBy y «Bapiallisix Ha IIBEICHKY
Temy» M. CKOpHKa BHUCJIOBIIOEThCA Y opMi, sika He mependa-
Yae JIOTIYHOTO BUKJIQJTY MO/ii, a KOHIEHTPYEThCSA Ha MPpobiemi
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OCOOHCTICHOTO TICHXOJIOTIYHOTO CIPUHHATTA, 3 OIJISAAY Ha
YMOBHU aBTOPCHKOT'O PO3YMiHHSA IIEBHOTO CTaHy comiymy. Hapa-
THB «JIIOJICBKOTO B JIIOJIMHI» Ma€ iCTOpWYHHN (?KaHPOBO-
CTHJILOBHUH) 1 IICHMXOJIOTIYHUE KOHTEKCTH, a 3JI0 JIUIIEe IICUXO-
sioriuanii. To6TO, B aBTOPCHKOMY TPAaKTYBaHHI MOHATTS «3JI0»
Ma€ MICTUYHUH 1 T03aiCTOPUYHUN KOHTEKCT.

Cnucok BUKOPHCTAHOI JiiTteparypu

1. JanTto A. AHanutndeckas Quiocopus uUcTopuu / mep. ¢
aurn.  A.JL. Hukudopoa wu O.B.TaBpummH ; mox pen.
JI. b. MakeeBoit. Mocksa : Unes-IIpecc, 2002. 292 c.

2. Yerrenera H. B, Tlop’sikens H. 1. Teopetwune oOrpyHTYy-
BaHHs MOJIeNli 0COOMCTOCTI MpakTUUHOrO ncuxonora // Ilcuxomnoris :
30. Hayk. mip. Bum. 3. C. 35-41.

3. Hempel C. G. Scientific Inquiry: Invention and Test // First
Philosophy: Fundamental Problems and Readings in Philosophy.
Volume 2. Peterborough, Ontario : Broadview Press. P. 206.

4. Hempel C. G., Oppenheim P. Studies in the logic of expla-
nation // Philosophy of science. 1948.Vol. 15. P. 135-175.

5. Taylor Ch. The Politics of Recognition // Multiculturalism.
Examining the Politics of Recognition / ed. by A. Gutman. Princeton
(N. 1.), 1994. P. 25-73.
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TABJIAU . B.

Pocificekuii [HCTHTYT icTOpii MHCTENTB; KaHAMAAT MHUCTELTBO-
3HABCTBA, CTApIIMii HAYKOBUN CIIBPOOITHUK CEKTOpPY (OIBKIOPY.
Unen Cminku kommno3utopiB PecryOmiku binopycs (Mincek, bino-
pycs; Cankt-IletepOypr, Pocis).

ORCID iD: https://orcid.org/0000-0001-7503-4465

COOTHOIIIEHUE IICUXOJIOTUYECKOT'O
N MY3BIKAJTbBHO-AHAJTUTUYECKOI'O HAYAJI
B CTAHOBJIEHUU TPAANIITMOHHOI'O
ITECEHHOI'O MHOI'OI'0JIOCHA

JIr060¥1 TpaMIIMOHHBINA IEBUECKUH CTUJIb HMeEEeT CO0-
CTBEHHYIO MCTOPUUYECKYIO TVIyOWHY, COITUAIBHYIO IIPEIPACIIO-
JIO>KEHHOCTb, BOIUJIONIAET B cebe Ompe/iesIEHHbIE, BO MHOTOM
YHUBEpPCAJIbHBIE JJIA TPAAUIMOHHOW KYJIBTYPHI TPUHITUIIBI
B3aUMOJIEMICTBUS UCIOJTHUTEIEH U B3PACTUBIIEH UX PeasIbHO-
CTH, a TaKKe He BCET/la OCO3HAHHOE, He BCET/Ia MOoryIiee ObITh
BBIPA’KEHHBIM CJIOBOM YYBCTBEHHOE, HEIIOBTOPUMOE COydYa-
CTH€, CONPUYACTHOCTh K TOHW JE€UCTBUTEJHLHOCTH, B KOTOPOU
YesI0BeK BbIpOC. B oOpasmax TpajiuiiHiOHHOTO0 MHOTOTOJIOCHOTO
TPYIIIIOBOTO MHTOHUPOBAHUS, B CAMOM 3BY4aHUU II€CEH, B CO-
OTBETCTBYIOIIIEH UM HOTHOH JIOKYMEHTAITUU HAXOAAT CBOE BbI-
pakeHUe IPECTaBJIEHUs O KpPAacoTe U BOCTPEOOBAHHOCTH TeX
WJIA MHBIX IPUHITUIIOB COYETAHUS FOJIOCOB B TPYIIIE, XapaKTe-
pPe BOCCO37IJaHHOTO B HHUX 3THHYECKOTO 3ByKoHeasa (TepMHUH
®. boze) KOJUIEKTUBHOTO IE€HUs, Pa3HOOOPA3HBIX €r0 IMPOsIB-
JIeHUH ¥ BO3JIEUCTBUU HA CIIYX.

CosibHOE M aHcaM0J1eBO€ BOIUIOIIEHHUS — J[BE€ IPUHITU-
MUAJIBHO pa3Hble (OPMBbI peaTn3alui 3BYyYaHUS THUIIOBOTO
HAlleBa, JAIOIIHEe Pa3JIUYHBIA CIYXOBOHM IICHXOJIOTHYECKUH
5ddeKT U Hcue3awIlue, PACTBOPSIOIIUECT B OKPYKAIOIIEM
saHmadTe BMECTe ¢ OKOHUYaHUEM IEBUYECKOTO COOpaHUA cIia-
SIHHBIX BOEAUHO €JWHOMBINIIEHHUKOB, PEIIAIoNUX 33/1ady
COBMECTHOM aKTyaJIM3allui TOW WIN WHON OBITOBOU MU 00-
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PANOBOU CHUTyallUH. DTO HCKYCCTBO, B KOTOPOM JOMHUHHPYIOT
MOII[HAsI DKCIIPECCHs, SHEepreTUKa, CPaBHUMAsi C CHJIOH BO3-
JIEVCTBUS MPUPOAHBIX CTUXUH B 3aBOPA’KUBAIOIIEM, MEHSIO-
II[eMCSI B CBOEM TEMOPOBOM O3BYYaHHH, OCO3HAHHOM U OJTHO-
BPEMEHHO CTUXUITHOM IIpollecce HabOpa royiocoB B IPyIIe, B
UMITIPOBU3AITMOHHOM, SIPKOM, BCETZIa OTKPHITOM MUPY MacTep-
CKOM TPAJIUIIMOHHOM TeHHU. MHOTOE 3/1eCh CPABHUMO C ITPO-
CTPAaHCTBEHHO-BPEMEHHBIMH KPUTEPHUAMHU CHM(GOHU3Ma B
aKaZIeMHYECKON My3bIKe KaK KOMILIEKCA Pa3JIMYHBIX CO3ByYa-
HUI, TADMOHUH TOJIOCOB M (DAKTYPHBIX ILIACTOB, CJIOMKHBIX
JIpaMaTypPruyecKuX pelieHumn.

MHOTOTOJIOCHOE TIeHHEe — BCErZla JKUBOU TBOPUYECKUU
aKT, PAaCCUMTAHHBIA IPEXKE BCETO HA CIYXOBOE, a HE HOTHO-
3pUTEJIbHOE, abCTparupoOBaHHO-AaHAJIUTHYECKOE BOCIIPUSTHE,
HaITpaBJIEHHOE ITPENMYIIIECTBEHHO Ha BbISIBJIEHHE UHTEPBAIHHO-
rO COCTaBa CO3BYUYHMU, XapaKTepPa COOTHECEHUS METOTUIECKUX
JIMHUHT U X (pparMeHTOB. DTO TAaKOE SIBJIEHHE TPAAUIIMOHHOMN
KYJIBTYPBI, KOTOPOE HEBO3MOKHO C TOYHOCTBHIO BOCIIPOU3BECTH
B KOHIIEPTHON — BTOPUYHOU 110 OTHOIIEHUIO K MOAJTUHHUKY —
HCIIOJTHUTEIBCKON (hOopMe NP BCel MOXBAJIBHOU YCTPEMJIEH-
HOCTH K ayTEHTHYHOCTU. HeBoCIpou3BOAUMON OKa3bIBaeTCs,
B IIEPBYIO OYEPE/H, CTENEHD MMPABAUBOCTU CAMOU MCUXUYECKOHN
CUTyalli¥, KOPEHHOEe HEeCOBIaJZieHHe MeHTaJbHOCTH. K coxka-
JIEHUIO, Ha IIyTH BOCCO3JJaHUS THUIIOBOH CJIOTOPUTMHYECKOMN
bopMBbI B HM3ydYeHUHM NECEHHBIX THIIOBBIX CTPYKTYP ILIACThI
MEHSIOIIET0Cs 10 XapaKTEPUCTUKaM (haKTyphl MHOTOTOJIOCHUS
HUKAK He YIYUTHIBAIOTCS, HE BJIUSAIOT HA pe3yJIbTaT U OKa3bIBa-
IOTCSI, TIO CYTH, «JIMIITHUM» aHAJIUTHYECKUM CJIOEM.

My3bIKIbHOE TOBEIEHUE YYACTHUKOB KaKOW ObI TO HU
OBLIO TIEBYECKOU I'PYHIIBI KAaK HEKOEro CJIOKHUBIIErocs coo0-
II[eCTBa MY3BIKAHTOB — IIOAJIMHHBIX HOCHUTEJIEH, 3HATOKOB
TPAUIINU — OTIPEAEAeTCA O0Ien /I HUX KyJIbTYPHOH ycTa-
HOBKOU, B3aMMOJIEICTBUEM, IMMAPTUIUIIAIINEN, 32 KOTOPBIMH
CTOSAIT TJIyOMHHOE, TPOYYBCTBOBAHHOE 3HAHUE, YMEJIOe CJIe0-
BaHUE HENHCAHHBIM KaHOHAM CBOeOOpAa3HOro, IPUHATOTO B
KaKZIOM JaHHOM cCOlnyMe, (PYHKIHOHHUPYIOIIETO W ITOTOMY
MIOHATHOTO B OOJIBIIIEM WJIM MEHBIIIEM apeayie My3bIKaJIbHOTO
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si3bIKa. OOIIENPUHATHIA, HO B 3HAUUTEJILHOU CTENIEHU yTpadeH-
HBIH, TI03a0BITBIA SA3bIK MHOTOTOJIOCHS KaK (POPMBI TPITUIIHOH-
HOTO Xy/IO’KECTBEHHOTO OOIIEHMs], B3aUMOIIOHUMAHUs, TBOpUe-
CKOU MeCeHHOW KOMMYHUKAIUHU U (PaHTA3UU HECET NCKIIIOUH-
TEJIbHO BOKHYIO (QYHKIMOHAIBHYIO HAarpy3Ky B MYy3bIKaJIbHOU
Ky/sbType. Hac uHTEpecyIoT mpekzie Bcero BHyTPEHHUE aCIIEKThI
WHTOHAITMOHHOTO TOBEIEHUS MEBIOB-COPATHUKOB, BXOISAIIUX
B KaKJbIA ITOOOHBIN, KaK MPABUJI0, HEOOJIBIION KOJIJIEKTHUB,
IPpUPO/a, UCTOUHUKHU, BOUCTUHY OECKOHEUHOEe MHOroobpasue
CTPYKTYPHBIX XapPAaKTEPUCTUK COYETAHHSA TOJIOCOB B TPYIIIIE,
HECBOJIUMBIX K YIPOIIEHHOW, pa3 W HaBCerJa 3aJlaHHOU IS
KQKJIOTO JJAHHOTO >KaHPA U PETHMOHA «3aMOPOKEHHOM », 3aCThIB-
IIIed CTPYKTYPE COBMECTHOTO TIE€HUs, IPEATIOJIaTralolei, Cys 1Mo
MHOTOUHCJIEHHBIM ITyOJIMKALUSIM, HEM3MEHHOE ITIOBTOPEHUE HC-
XO/THOTO MaTepHaJjia BO BCEX IOCJIE/TYIOITUX IIECEHHBIX CTpodax.

TAPAHYEHKO O.T'.

Hamionansua My3udyna akagemis Ykpaiau imeni I1. 1. Yaitkos-
CHKOT'0; KaHJIWIaT MUCTEITBO3HABCTBA, JOIICHT, Ipodecop Kadenpu
icTopii yKpaiHChKOI My3WKH Ta MYy3WdHOi (onpkiopuctuku (Kuis,
VYkpaina).

ORCID iD: https://orcid.org/0000-0002-8038-8927

ITOE314 TAPACA IIIEBUEHKA AK ®AKTOP
CTAHOBJIEHHSA TBOPYOI IH/IUBI/IYAJIbHOCTI
BOPUCA JIATOIIIMHCBKOTI'O

Bopuc JIATOMIMHCHKUI — OAHA 3 HAUMOTYXKHIIINUX II0-
craTedl B yKpaiHChKiil my3uni XX cT. YHiBepcaJbHICTh HOTO
JKUTTETBOPUYOCTI SIK KoMmo3uTopa-dimocoda, cumdoHicTa,
BHCOKOMODAJTHHOTO MUTIIS CIIPHATH YTBEPIKEHHIO HOBITHBOI
YKpaiHCHKOI1 My3UKH, ii HEYXHJIbHOMY €Bp01’IeI/ICI>KOMy IOCTY-
my. flckpaBa IHAMBIZYaJIbHICTH, 3MIiCT i €IOCI6 HOTO KUTTS
YHAOUHIOIOTh 0araTOTpyIHUU IUIAX MUTIA y BHOOPIOBAHHI
CBOEI iIEHTUYHOCTI, HAIIOHAJIBHOTO CAMOYCBIJIOMJIEHHS.
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IToesia T.T.IlleBuenka Oysa OJHUM i3 BU3HAYAJIbHUX
¢dakrTopiB craHOBJIEHHS JIATONIMHCHKOTO-MUTIIA, HOTO CBiTO-
IJIATHOTO 1 TPOMAJISTHCHKOTO 3MY’KHIHHA. 3aIlikaBJIeHHS KOM-
ro3uTopa craamuHo Kob3aps 3ymoBsieHa 6aratbMa 00 EKTHB-
HUMH U CyO’€KTUBHUMH YWHHUKAaMU, 30KpeMa peakIli€l0 Ha
BHUKJIMKHU Cy4aCHOTO WOMY JPAMATUYIHOTO Yacy, moTpebamMu po3-
BUTKY HAI[IOHAJIBHOI MYy3WYHOI KyJIbTYpH, (POpMyBaHHAM iH-
JIUBIJlyaTbHOTO CTHUIIO. BxomkeHHs1 Bb. JISTOIIMHCHKOTO Y CBIT
noesii T. [lleBueHKa, OCMUCIIEHHsI BeJIMYi HOro rmocraTi OyJsio
CKJIAJIOBOIO TIPOIIECY ITi3HAHHS BITUM3HAHOI iCTOpIi, HAI[lOHAb-
HOTOo Xapaktepy. Oco6MBO TOCTpO I ITpobiieMa IocTasa mepes
KOMIIO3UTOPOM, fK i Iepes; 6araTbMa iHIIMMH YKPaiHCBKUMU
MHUTIAMH, y 20-Ti poku XX cr. 3 yacoMm, y 30—40-i poku, ykpa-
iHChKHME (osbkiiop, Tpaauiii M. JIucenka, moesis Kob3aps
cranu 7yia B. JIATOIIMHCHKOTO CBOEPITHUM «iH(OPMATUBHUM
KOZIOM yKpaiHcTBa». IlleBueHKOBE CJI0BO CIIPUSAIO HAI[IOHAb-
HOMY CaMOBU3HAUEHHIO / caMOYCBiIOMJIEHHIO KOMIIO3UTOPA.

B. JIaromuHChKHE cTBOpIOBaB cBoio IlleBueHKiaHy mpo-
TATOM YCHOTO TBOPYOTO NUIAXY. BOHA OXOIUTIOE Pi3HOKAHPOBI
TBOPU: XOPH, IHCTPyMEHTAJIbHI I[UKJIU, CIOITH, KAHTATH, MY3UKY
7o kiHodutbMiB. [Iopasy KOMIIO3UTOpA CIIOHYKAJIN 3BEPHYTHCH
7o oesiit T. IlleBueHKa «BYy3JI0Bi» MOMEHTH B HOTO KUTTETBOP-
YOCTi, pe3y/IbTaTOM BUPIIIEHHS AKUX Oysu eTamHi cuMgoOHIUHI
nosiotHa. OcMucsieHHs B. JIATOIMMHCHPKUM TBOPUYOCTI ITOETa CIPH-
sUI0 TBOPEHHIO 1 30arayeHHIO WOTO Xy/IOXKHBOI KapTHUHU CBITY,
CTAHOBJIEHHIO HOBOI iHTOHAIIMHOCTI, MOIIHOJIEHHIO OOpa3HO-
CHMBOJIIYHOI CHICTEMH, (DOPMYBAHHIO «CTabLTbHIUX 3HAKOBUX II0-
siB» (3a O. Kozapenkom) y My3utii. Bi ofiuH i3 THX yKpaiHCHKUX
KOMIIO3UTOPIB, XTO, Haciytoun M. JIriceHKa, POJIOBKUB 1 OHO-
BUB HaI[lOHAJIbHY CTUJIETBOPYY TPA/IUIIIIO, YKPYITHEHY 1 30araueHy
JIOCATHEHHSIMH CyJacHOI oMy €BpoOIeichkoi My3uku [2]. I mac-
mrabHa JIucenkoBa «My3uka 70 “Ko63aps” [1leBuenka», i TBOpu
[ITeBueHKOBOrO MUKy B.JISTOMIMHCHKOTO MICTATH Ti «3HAKOBI
yHIBepcastii», 10 «JIeXKaTh B OCHOBI CBIiTOCHOIVISAZAHHA [000X]
KOMITO3UTOPIB, CTBOPEHUX HUMH My3WYHUX CBITiB» [1, C. 18].

Boanouac inauBinyanipHe npoynTadda b. JIATommHCHKUM
noesii Kob3apss — 1e 3pa30K sIKICHO HOBOTO il TpaKTyBaHHS,
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3aB/IAKH AKOMY YBHPa3HHIACh TpaI‘EILII/IHO dinocodepka riu-
6una IlleBUeHKOBOTO CJIOBA, quyToro i mepexuToro MUTLEM
y XX cT. 3aBAsKH HOr0 HOBOMY CBiTOBimuyTTIO. IlOpSA/ i3 KOH-
nentamu IcTopii, HApOAHO-HAIIOHAJIBHOTO XapakTepy, BiuHo-
CTi, Y HOBUX 3HAKOBO-CUMBOJIIYHUX BUMipax IIOCTajIa CyroJIoc-
Ha B. JIATOIMIMHCHKOMY iJ1esl JII0/ICHKOTO OyTTs, IPU3HAYEHHS 1
o, Y TakoMy pO3yMiHHI, My3W4YHI KOMIIO3HIlii YTBOPIOIOTH
HACKpi3HY iZIeHHO-CMHUCJIOBY JIiHII0O TBOpYocTi Maiictpa, pos-
KPUBAIOTh CYTHICTh OaueHHs Cy4yacHOTO HOMY 00 €KTUBHOTO
CBITY i1 0COOUCTICHOTO KUTTEOYTTH.

OcobsiBO SICKpaBO Ile IPOCTYIAE B XOpax Ha cJIOBa
T. [lleBuenka: «Teue Bozma B cuHE Mope», «I3-3a rairo conne
cxouTh» (1949), «3a batipakoMm bOaipak», «Y MePEeTUKY XOAHU-
sna», «Hagm JIHinpoBoto caroio» (1960). CTBopeHi B pi3Hi pokH,
BOHU CIIPUIMAIOTHCA AK IITICHUN ITUKJI, AKUI MICTUTH O3HAKU
XOpOBOI CIOITH, 306arauyeHoi MOEMHICTIO ¥ eJleMeHTaMH COHAT-
HO-CUMGOHIYHOTO ITUKITY.

[{uKJT mepedHATHH JIOTIKOI0 CUM(OHIYHO-XOPOBOTO PO3-
BHUTKY, BHYTPIIIIHIM HAINPY>KEHHAM 1 HiOU 00epPTaETHCA HABKO-
JIO TOJIOBHOTO 3MICTOBOTO CTPYDKHSA. J[pamarypriuHa JiiHis
pO3ropTaeThes Bif KOHQUIIKTHOTO HampyxeHHs xopy («Teue
BOJIa B CHHE MOpE»), CIOBHEHOTO TpareilHOCTi, 3TyIIeHO-
TEMHOTO TOHAJIHLHOTO 3abapBiieHHs (Mi-6eM0.1b MIHOP) 1 Tpa-
(¢iuHO OKpecseHOW iHTOHaIisIMU «Dies irae» OCHOBHOIO Te-
MOIO-SIZI[POM — 4Yepe3 IEeBHY MPOCBITIEHICTh Y XOPOBIN mapTu-
Typi («I3-3a rai0 COHIE CXOAUTH») Ta HOBHUHA PiBEHB ITOTJIHO-
JieHHsA KOHGIIIKTHOCTI B X0pi («3a Oaiipakom Oaiipak») — /10
CKEPIIO3HOCTI, IyJIbCYyI0Uoi eHeprii («Y mepeTwky xomwiia») i
JKUTTECTBEPIHOTO (hiHATBHOTO XOPY, CIIPSIMOBAHOTO /10 BiYHOI
kpacu. KoxkHa ckiajioBa UKLy HaZja€ Mopasy iHIIOTo BUMIpY
BHYTPIIIHIN rITUOUHI Xy0KHBOTO 3371yMy b. JIATONIMHCHKOTO,
icTHHHO cUM@OHIYHOMY PO3TOPTAaHHIO MYy3UKH.

O6pani komnosutopom noetuuHi Tekceru T. [lleBueHka
3aIliKaBJIIOIOTh MOTO He TiJIbKU XYy[O’KHBOIO MaNCTEPHICTIO,
MeTaOpPUUHICTIO ¥ 3HaKOBicTIO cyioBa Kob3aps. CBo€ro rium-
OMHHOIO CYTHICTIO BOHU JiofjaBayIu 70 (piocodcbkol ifel my-
3uKku b. JIATOMMHCHKOTO ¥ HOBE: MOTWUBH IUIMHHOCTI ¥ IIPO-
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MHHAJIBHOCTI Yacy, JIIOACHKOI JI0JIi, MOJIOAOCTI M cTapocTi, He-
TJIiHHOCTI, BiyHOCTI Kpacu mpupoxau. Ili posaymu ocobGIuBO
XBIWJIIOBAJIM KOMIIO3UTOPA B OCTaHHIHN mepiof XuTrtA. BoHu
PE3OHYIOTh 1 B IIEBYEHKIBCBKOMY XOPOBOMY ITUKJIi, HAZITO B HIOTO
¢dinanpHilt vactuni «Hax /THinposoro carorw». ClIOBHEHUH, K
1 omepeHi KOMITO3UIIii, (DOJTBKIOPHO-3a0apBJIEHIX apXeTHUIIO-
Bux IlleBueHKOBUX 00pasiB-cuMBoJIiB (/]HiMpa, craporo siBopa,
JIBUMHU 1 KO3aKa, KAJINHU), el XOp PO3KPUBAE HE TIIbKU
IMOWHHI HaIlOHAIBHI ceHer moe3ii Kob3apsi, a i diocodcbko-
IICUXOJIOTIUHI MOMeHTH KHUTTeOYTTA bB. JIAaromuHcbkoro. Tyt
CTBEP/KYEThCA U HabyBae 3ara/IbHOIOZICEKOTO 3By YaHHA ines
Kpacu, «cuMBOIITYHOTO CBITY MyZpOCTi U1 JIyXOBHOTO JKHTTS>
(3a C. KpuMcpKuM), CHIIBHOTO /IS JIFOJIUHY 1 TPUPOJH.

CIMCcoOK BUKOPHUCTAHOI1 JIiTeparypu

1. Kozapenko O. B. Ilpo nmeski yriBepcaiii My3WdHOTO CBITY
Bopuca Jlsromuucekoro / bopuc JIaromuucekuii. In memoriam :
KOJIeKTHBHA MoHOTpadis. MionxeH : YKpaiHChkuil BinbHUI yHIBEp-
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// Bopuc JlaromuHchkuid. In memoriam : KOJEKTHBHA MOHOTpadis.
MronxeH : Ykpaincekuii Binsauit yHiBepeuret, 2018. C. 55-57.

TPYCEHKO C.T.

HamionaneHa My3nuHa akageMiss Ykpainu imei 1. . Yaiikos-
CBKOTO; acmipaHT Kadeapu icTopii yKpaiHCbKOT MY3HKH Ta My3UYHOI
¢donbxnopuctuku (Kuis, Ykpaina).

ORCID iD: https://orcid.org/0000-0002-8629-8607

ITIOCTATHb APOC/IABA BEPEIIIATTHA
Y A3EPKAJII JIZKEPEJI

TBopua mocrath fApocnaBa Bepemrarina (1948—1999) —
KOMITIO3UTOPA, T0€Ta, BUABIA, My3UYHO-TPOMA/ICHKOTO isg4a
HQIEXKUTh /0 IUIeAN YKPAiHCHKUX KOMIIO3UTOPIB 1970—
1980-x pokiB. Bin 6yB cyuacuukom €. CrankoBuua, O. Kusu ta
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I'. Cacpka, AKHX BBa)KAEMO KOMIIO3UTOPAMH, IO CIPHUAIU
OHOBJIEHHIO apCeHaJIy »KaHPOBO-CTUJIBOBUX 3aC00iB cydacHOI
YKPAiHChKO1 MY3HUKH, 1i JIEKCUKH. ATMOchepa CTUIIBOBUX 3MiH
KiHIg 60-x i 70-x pokiB XX crosiTrs BigoOpa3uiacs B HEOPO-
MaHTUYHIH moeturii my3uku fl. Bepemarina. Ha sxanp, #ioro
caMOOYTH# 1 Pi3HOKAHPOBA KOMIIO3UTOPChKA TBOPYICTh MaJIO
BiJloMa fIK B YKpaiHi, Tak i 3a KOp/IOHOM, i IIle ¥ A0ci He cTaia
npeaMeToM (GYyHIAMEHTIHHOTO IUTICHOTO MY3MKO3HABYOTO
nmociimkeHHd. [IpakTuyHe 3aBaHHA POOOTU IOJIATAE Y TOMY,
1100 OBEPHYTHU MY3HKYy LIbOI'O MUTIS /10 HAYKOBOTO M BUKO-
HABCHKOTO 00iry, BiJHOBUTH yBary My3WKO3HABI[iB 10 TBOPUOI
CHA/IIIMHU KOMIIO3UTOPA, & BUKOHABI(IB — /10 1i BiITBOPEHHS.

Jlns BiHOBJIEHHA ITi€l CTOPIHKHM YKPalHCBKOI MY3UKU
Oys10 3ibpaHo ¥ omparboBaHo iHdopMariito mpo f. Bepemarina
Ta OO TBOPYICTh 3 PI3HUX JIPKEPEJL.

Kiybka my6Jtikamiii mpo sKutreTBopyicTh f. Beperarina
OyJ10 3HAW/IEHO Y TIepioANYHUX BUAAHHAX 1970—1990-x pp. Lle
Mmarepiasu O. JlaBpunenko [5], O. 3inpkeBuu [1], M. Komuiri
[3], y sixux BMmimeHo iHdopMaIllito mpo 3By4aHHS TBOPIB KOM-
no3utopa; crarri I'. KoHbkoBOiI [2], mpucBsdeHi mepeBakHO
TBOPYiH mocTaTi MUTISA, HOTO po3yMaM Ta disocodii, ki po-
3KpUBAIOTBCSA B IHTEPB'I0 3 HHUM CaMUM. A Ha IOYaTKy
XXI croitrsi mpo kKommosuTopa muinyTh I.JIyHiHa [6] Ta
1. Koctypa [4] 3 Harogu toButeitHux jmar fI. Bepemarina i
maM sITHUX KOHIIEPTIB.

[inHot0 iH(OopMaIiiHOI0 6a3010 CTAJI0 OMUTYBAaHHS 0Ci0 i3
6sim3pKoro otoueHHsA . Bepemarina. Baasmocsa nocminkysatu-
cs 3 POAMHOI0 KOMIIO3UTOpa — Horo ApyxkuHowo Haxiero bap-
maMuT i foHbKolo Borpanoro, 6patrom Boprcom Bepermiarinum.
BesnepeuHo, BaXKJIMBUMH € CIIOTaIM HOro BUKJIaJlauya 3 KOM-
no3utii y KuiBcobkiit koHcepBaropii M. Ckopuka, TOBapHIIIB —
€. CrankoBuua, I. lllepbakoBa Ta Xy/10:KHBOTO KepiBHUKA «Ku-
iBchbkoi KamepaTu» B. Marioxina. 3ibpaHi BizloMocCTi AaioTh
3MOTY TPEJICTABUTH iCTOPUYHY DPEKOHCTPYKIIO >KUTTEBOTO
NUIAXY 1 TBOpYOro AopoOKy f. Bepemarina.

TpyaomicTkuMm 6;10KOM POOOTH CTaB IMOIIYK HOTHUX Ma-
TepiariB komnosutopa. JocaimkyBamucsa ¢pouau 6ibmorekax i
apxiBy BumaBHUITBa «My3nuHa Ykpaina». Ha »xanb, Oyso
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3HAUZIEHO /Iy’Ke Majio HaJ[pyKOBaHUX TBOPiB. HatomicTs Besn-
Ye3HOI0 J[PKEePEeJIbHOI 0a3010 BUSABWINCA HEBIZIOMI PYKOITHCHI
KOMIIO3HIIii, AKi 30epiraioTbcs B ocobucTroMmy apxiBi bormanu
Bepemarinoi. 3okpema, MOHAJT CTO OIYCiB Pi3HHX JKaHPIB IIe-
pPEBaKHO KaMepHUX TBOPIB, 3 HUX OJIM3bKO ITATAECATH — BO-
KaJIbHI, BUSBJIEHO TaKOK POOOYi 30IIMTH KOMIIO3UTOPA 3 Yep-
HETKOBUMHU 3aIICaMU TBOPIB.

L1i marepiasiu 6ys10 peTesIbHO OIPAIbOBAHO Ta CHCTEMA-
THU30BAHO 3a XPOHOJIOTIEI0 CTBOPEeHH:A. 3HAWAEHUH HeoIry0JTi-
KOBaHUI CIIMCOK TBOPIB, ckiaseHuit f1. Bepemarinum, Braso-
cs gomoBHUTH. OTKe, HA CHOTOJIHI Yy CIHUCKY 3a3HAYeHO
129 KOMIIO3UITIA PI3HUX JKAHPIB: YOTHPH OIYCH JJIA CUMQOHi-
YHOTO OPKECTPY, I ATh — JIJI CTPYHHOTO, TPY — JIJIsI KAMEPHO-
TO OPKECTPY, ABAIATD IICTh — JIJIsI aHCAMOJIiB iHCTPYMEHTIB
PI3HHUX CKJIaZiB, COPOK OMH — Jisi (OpTeliaHo, ciM — I
TOJIOCy i KaMepHOTro aHcaMOJII0, Ta COPOK TPU — JJIS TOJIOCY i
dopremiano. Cepen MaTepiasiB IOMAIIHROTO apXiBy JAOHBKH
KOMIIO3UTOpPA MOTPIOHO BUOKPEMHTH BEJIMKUN MOETUYHUUN
nopoboxk f. Bepemarina, siucta i rpadivyHi 3aMaibOBKU.

To06T0, MOKHA BiI3HAYUTHU MMO3UTUBHUMN Pe3y/IbTAT KPOITi-
TKOI JiKepeJio3HaBuoi mparii. 1leit marepian i € BaxxmBuM GyH-
JlaMEeHTOM MaNOyTHHOTO MOHOTPAdiYHOTO JIOCII/IPKEHHSI IIPO
Maibke 3a0yToro yKpaincbkoro kommosuropa f1. Bepemarina.
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dAZlIceBA K. B.

HamionaneHa My3nuHa akageMiss Ykpainu imesi 1. I. Yaiikos-
CBKOT'0; JOKTOP MHCTEUTBO3HABCTBA, AOLECHT, mpodecop Kadenpu
3arajibHOTO 1 crierianizoBanoro gopremiano (Kuis, Ykpaina).

ORCID iD: https://orcid.org/0000-0003-2329-469X

DOPTENIAHHI TBOPU
KAPO/IA IIIMMAHOBCBKOTI'O:
METO/JHU CTPYKTYPHOI'O AHAJII3Y

Kinenp XIX — mouaTok XX CTOJITh XapaKTEPHU3YIOTHCS
BOKJIMBUMH BiIKPUTTAMHE y cdepi IPUPOJHUIO-HAYKOBOI -
MKH, 3aTJIbHUMH TEH/IEHIIIAMHU, SKI 3yMOBWJIH SKICHE OHOB-
seHHA (GinocodChKOro OoCMUCIEHHSA npupoau Oyrra. Bonu
IOB’A3aHi 3 MOIIYKAaMU CHCTEMHOCTI B KOMIIO3UTOPCHKIiH TBOPYO-
cti. CHCTEMHICTh KOMIIO3UTOPCHKOTO MUCJIEHHSA, (YHKI[IOHY-
BaHHA JIOTIKO-KOHCTPYKTHBHUX ITPUHIIMIIIB OpTaHi3arlii My3ud-
HOTO MaTepiayly NPOCTeXYIoTbcsA y TBopduocTi Ousiekcanzapa
Ckpsi6ina, Mukosu Pociasis, Kaposis IIlumaHOBCHKOTO Ta iH.

Haitbinpimn sickpaBo Ii MPUHIUIN BioOparkeHi y TBOP-
yocti O. Ckpsi6iHa, BOHU BIUIMHYJIM HAa (POpMyBaHHS iHAHUBI-
nyasmpHOro TBOpuoro mnodepky K. IllmmanoBcbkoro. Cucrema
obpasHoro mucsieHHs O. CKpsibiHa eKCTPaIoJIIOETHCS Ha JIOTIKY
MY3UYHOTO MUCJIEHHS, (DYHKIIOHAIBHUN PO3BUTOK, MTPUHITUIIN
oprasisariii rapMOHIYHOI MOBU. Y TapMOHil Hi3HBOTO IEpioay
TtBOpuOcTi O. CkpsbiHa MMpoIecu 3ByKOKOHCTPYIOBAHHS BUSBJIA-
IOTBCS HE Ha CIIOHTAaHHOMY, a Ha OCMHUCJIEHOMY DPiBHi, IO /1a€
3MOTY PO3IJIAAATH IX i3 TEOPETHKO-iH(MOPMAIITHOI TOYKH 30Dy
SIK CHCTEMY BiIKPUTOTO THUITYy 3 IMOBIpHICHUM PO3IIO/ILJIOM 3BY-
KOBUX BEJIMYUH, IIPOSIBOM €HTPOIiMHUX mpoueciB. Ile mepen-
6avae pyHKITIOHATBbHY AUdEepEHIIiallilo 3ByKOBUX €JIEMEHTIB —
IIPX YaCTOTHOMY 3POCTaHHI OJTHUX 3BYKOEJIEMEHTIB CIOCTepi-
raeThCA BiJINOBiIHE 3MEHIIIEHH YaCTOTHUX 3HAYEHb IHIINX.

Inel 3ByKOKOHCTPYIOBaHHS CKJIAJ[HO OPraHi30BaHOI, yIIo-
PAIKOBAHOI CUCTEMH IMMiI3HBOCKPSOIHCHKOI TApMOHIl BUSABJISIOTH-
cs1 B KOMOIHATOpHIN PiI3HOMAHITHOCTI, MEpMYTaIlifHUX 3MiHAX
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aKOPJIOBHX CTPYKTYD, lHTOHaU,II/IHOMy BlI[60p1 ¢dbopmyBaHHi iHBa-
piaHTHOI TapajiurMu y BUIVISAJI «ITPOMETEIBCHKOT0 KOMILTIEKCY».

¥ tBopuocTi K. [IlnMaHOBCHKOTO Bi/IOYBAETHCSA CHHTETUIHA
iHTerpamisi JaZlOrapMOHIYHUX (3ByKOBUPAXKaJIbHUX) 3aC00iB,
ski TsokitoTh 10 TBopuocti K. Jlebrocei i1 O. Ckpsibina. Ilum
3YMOBJIEHO 3aCTOCYBAaHHA KOMOIHATOPHOTO (CTPYKTYPHOTO)
crtocoBHO (opremianHoi TBopuocti K. IIluMaHOBCHKOTO METO-
Iy, 0CcOOJIUBICTh AKOTO B Teopil iHdopmalii mosaArae B Tomy,
0 BiH fBJIsIE cOOOI0 OAWH 3 acIeKTiB MOOY0BU i IEPETBO-
PEHHS CHCTEMH TOBIZIOMJIEHD Y BUIJISA/II 3HAKIB, Bi/THOCHO ITHO-
IO JOCJTi/T>KEHHS — 3BYKIiB.

Amnamniz ¢opremianaux TBopiB K. IllumaHOBCHKOTO 3a
JIOTIOMOT'0I0 aBTOPCHKOI KOMIT 10TepHOI nporpamu «CI++» naB
3MOTY MPOCTEKUTH IEBHI 3aKOHOMIPHOCTI, fIKi BJIACTHBI pi3-
HHUM IIEPioJIaM TBOPUYOCTI KOMITO3uTOpa. ¥ TBOpi «Kastinco» 3
IlI/IKJIy «Metomu» op. 29, No 2 BiILSHaqaeTbc;I MIPOSIB 0COOJIH-
BOCTeH, fAKi xapaKTele IS paHHlX OIIyCiB KOMIIO3UTOpPA, a
came: CIOCTEPIra€ThCs BiJICYTHICTH PO3IIApyBAHHSA rapMOqu—
HuX (10 HaJIeKaTh 70 MOCTPOMAHTHYHOTO EKCIIPECIiOHiI3MYy
Ckpsabina, rapMOHIYHA cHCTEMA SIKOTO BKJIQIAETHCSA B PYyCIIO
TPaHUYHO iHAWBIyasTi30BaHUX 3aco0iB) Ta JiamoBux (sIKi ze-
MOHCTPYIOTh 3B’A30K 3 OCOOJIMBOCTAMHU TBOPYOTO IIOUYEPKY
Jebrocci) saBut,. Y HaBeJleHOMY NMPUKIIAJT (YHKI[IOHYIOTh ITapa-
JIeJIbHI 1IapH 3 JIIIHChKO-MIKCOJTIIIMCHKUM «3a0apBIEHHAM »,
IIPOSIB JIa/I0BOTO JIIHEAPU3MY CBITYUTH IPO MEBHUH BIUIUB HA
tBopumii Metoz K. IIIMMaHOBCHKOTO KOMIIO3UTOPCHKOI TEXHIKHU
K. lebrocci, nuckpeTHa IMOsBa 3BYKOBUX €JIEMEHTIB, 4Yepry-
BaHHS MQ)KOPHHUX 1 MIHODHUX TePIIil YCKIATHIOE «IIPOMETEIB-
CBKY CTPYKTYpPy», (DOHIUHA SIKICTh AKOi y OLIBIN Mi3HIX oImmycax
HOPYIIYETHCS.

Y «Mackax» op.34 HOpoCTEXYIOThCS KOHQIrypaTUBHI
3MiHH y 6araTo3ByYHHX aKOPJOBUX CTPYKTypax i3 BKIIIOUEH-
HAM ITATaJIbCBKOTO 3BYKOPSAY Ta YiTKOKO JHdepeHIlialieo
dakTypHux MwiactiB. ¥ 1mukii op. 50 «/IBagusaTh Ma3ypok» y
Maszypiii N 9 B opranizaiiii My3u4HOro MaTepiay BU3HAYATh-
HUM € QaKTypHe po3lIapyBaHHsA, y IKOMY OPTaHIYHO iHTerpy-
IOTHCSI «IIPOMETEeIBChbKa CTPYKTypa» U JiaJjoBa BapiaHTHICTh, y
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cepeHil YacTHHI TBOPY MPiOPUTETHOTO 3HAUEHHS HAOyBaIOTh
dosprIIOpHI, J1a10B1 (POPMU Ta MOJTICTPYKTYPHI yTBOPEHHS.

Ortike, y mi3Hi#t nepiox TBopyocri K. [llumanoBCchKOrO iH-
TeHCUDIKYIOThCS CUMYJIBTAHHI BJIACTUBOCTI B TapMOHIYHOMY
€KCIIOHYBaHHI, 1[0 BUABJIAETHCA Y CBOEPIIHIM iHTETpaIlil CTpyK-
TYPHOTO IEHTPY Y BUIVISA/II «IIPOMETEIBCHKOTO KOMILIEKCY», AKUN
y IpOoIleci TApMOHIYHOI €BOJIIONI] YCKIIAIHIOETBCA 1 BOJAHOYAC
pO3IalaEThesl Ha CyOCTPYKTYPH, IMOJIITOHAIbHI ab0 MOJIITOHI-
KaJIbHI yTBOPEHHS B IIOE€/IHAHHI 3 JIA/IOBUM «HAIIOBHEHHAM ».

3acTocyBaHHA CUCTEMHO-CTPYKTYPHOTO METOJY JIOCJi-
mxeHHA doprenianHoi TBopuocti K. [IluMaHOBCHKOTO Ha/IAIO0
MO>KJIBICTh BHUSABUTH 1 IPOCTEXUTH JIOTIKO-KOHCTPYKTUBHI
IMPUHITAITN 1 TeHJEHIlii HACTYIMHOCTI B My3WYHOMY MHUCJIEHHI
KOMIIO3UTOPA.

CIMCcoOK BUKOPHUCTAHO1 JIiTepaTrypu
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TBOPYICTDb IBAHA KAPABUIIA
Y ®OHJIAX YKPATHCBKOI'O PAJIIO.
KOMYHIKATUBHU ACITEKT

[Tpo6siemu (poHO3AMMKCY My3HUUHHX TBOPIB, iX 30€piraHHs i
IOIIUPEHHS B Cy4aCHOMY CEPEOBHUIII aKTyasbHi, IPOTE IIe
HEJIOCTaTHBHO JIOCJT/IPKEeHI B My3HUKO3HaBCTBI. PoJib aymiozamucy
B HUHINTHBOMY IJI00QJII30BAHOMY CBiTi HabyBa€e OCOOJIMBOTO
3HAYEHHA y 3B’A3KY 3 HEOOXIJIHICTIO MI>KKYJIbTYPHUX BiTHOCHH,
CYyJacHUX MeJIMHUX Ta MUCTEIbKUX MpakTUK. IcTopisa ¢doHo-
3aIHCIB /1a€ MOXKJIUBICTh ITPOAHATI3yBaTH Creludiky BHPOO-
JIeHHS, TIOIIUPEHHS 1 COPUHHATTA My3WYHOTO KOHTeHTy. lle
BUIMBHUI YMHHUK KOMIIO3UTOPCHKOI TBOPYOCTi, BUKOHABCHKOTO
MUCTEITBA, IX KOMYHIKAaTUBHOI CKJIaZ[0BOI. 3aIllC MYy3UYHOTO
TBOPY — IIHHUU (DOTOOKYMEHT, BiH YHAOUHIOE 3MiCT My3UYHOI
CHAIIMHI, BUKOPUCTAHHS, CIpUse 11 30epekeHHIo i PyHKIII0-
HyBaHHI0. PoHO3anNC BiZIOMBAE UHAMIKY MY3UYHO-TBOPUYUX
IIPOIIECIB IIEBHOTO KYJIbTYPHO-ICTOPUYHOTO TEPIOTY.

Ayniozanucu mysuku 1. Kapaburis, BUBHAYHOTO yKpaiH-
CBKOTO KOMIIOBUTOPA, IUPUTEHTA, TPOMAJICHKOTO Jisya, mociga-
I0Th Barome Micie y GoHzax pralHCbKOI‘O Paiio AK HPHKIIA]
TBOpeHHs, (YHKI[IOHYBAaHHS, CHPUHHATTS i 30epeKeHHs Ta-
KX GOHOZOKYMEHTIB.

TBOpUiCTh MUTIISI — Ba)KJIMBA CTOPiHKA B icTOpii yKpaiH-
ChKOI My3HKH KiHIA XX cT. Y Hill Bi/jI3epKaJIeHO CKJIa/IHY CyIIe-
PEWINBY €I0XY, V AKY KUB 1 TBOPUB MUTEIb, CIPUNUHATY KpPi3b
1oro ocobuctuil BHyTpimHiiH cBiT. TanauT I. Kapaburs po3kpus-
csi B 0ararb0X MY3WYHHUX >KaHpaxX: CHUMQOHIUHI, KaHTaTHO-
opaTopiayibHi, iIHCTPYMEHTAJIbHI TBOPH, KOHIIEPTH JIJIsI OpKec-
Tpy, (opTremiaHO 3 OPKECTPOM, BOKAJIbHI ITUKJIM, UYHCJIEHHI
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micHi. HenmoBTOpHUY iHAWBIIyIbHUH TTOYEPK MUTIISA BiJTUyBa-
€TBCA B TSKIHHI 10 (PPECKOBOCTI, MOHYMEHTAJIBHOCTI (popMH,
yBasi /10 CJIOBA, TOJIOCY, CIIEHIYHOCTI. Y HOTO MY3HUII 3aBXKIH
HypTye cuM@OHIUHE OUTTA AYMKHU i ceplis, a 3BEDHEHHS 10
¢ospkIIOpPY, HAIIOHAJIBHOI AYMHOI POMAHTHYHOI TPAAUIIiL
Hazae i1 0coOJIMBOI IOETUYHOCTI.

Ta Bu3HaYaIbHOIO O3HaKOW My3ukH . ®@. Kapabuns € ii
KOMYHIKaTUBHICTh. Burbmricte TBOpiB aBTopa (cumdoHiuHI,
KaMepHi, a HajTO IICHI, ecTPa/iHi iIHCTPyMEHTAIbHI KOMITO3HITi1)
3BEepHEHI 710 HalmmpIoi ayauTopii. lle € ogHNUM 13 BasKIMBHUX
i cnenudivyHux (pakTOpiB My3UYHOTO PAIIOMOBJIEHHS, afKe
BiH BUABJISIE OCOOJIMBUHA KOMYHIKaTUBHUY BIUTUB HA PaJIiOCTy-
Xaya, MPSIMUU i 3BOPOTHINA 3B’A30K i3 HUM. «AdpecHicmb» €
CYTTEBOIO O3HAKOIO TBOPYOCTI KOMIIO3UTOPA.

IToxazoBo, 110 pa/iioOMOBJIEHHS BiZirpajsio Baromy poJib
He JINIIIEe B MOMyJIApU3alii My3UKU MUTIIA, a U IEBHOIO MipOIo,
SIK 3a3Ha4yaB caM MHTEIb, BUBHAYWIO HWOTO IUIAX Y MY3HUKY.
B ogHOMY 3 paj1ioiHTEPB’10 BiH 3Tra/iyBaB, fAK I FOHAKOM IIOUYB
o pazio Tpetio cumdonito B. JIsTomuHChKOTO, siKa CIIpaBuIa
Ha HBOTO KOJIOCaJIbHE BpaskeHHs. To/i »k MaitOyTHIN KOMIIO3H-
TOP BUPIIIUB, IO O0OB’A3KOBO cTaHe Horo yuHeM. Harmoser-
JIMBO Umydu 710 cBoel MmetH, 1. Kapabuip BetymuB /10 KuiBebkoi
KoHcepBaTopi y ki1ac Bb. JISTOIMUHCHKOTO, a Iicas Horo cMepTi
3aKkiHuyBaB HaBYaHHA y M. CKopuKa.

donodony 3anucis 1. @. Kapaburis ckiagaBes IpOTATOM
30 pokiB. IlpezncraBiieni y ¢poHzax YKpaiHCHKOTO pajiio TBOPH
(3araspHA IX KUIBKICTh — TOHA/ 150 OMMHUIIB) CBiTYaTh PO TI0-
TY>KHUI TBOPYHH ITOTEHITIaJI MUTIIA 1 € IIHHUMU (DOHOIOKYMEH-
TaMHu JJIsI JTOCJTI/PKEHHST €BOJIIONI] 1HJAWBIAyaJIbHOTO CTHIIIO,
COIIIOKOMYHIKATUBHOI CKJIaZI0BOI HOTo TBOpYOCTi. ¥ oHOTeIT
YKpaiHChKOTO pajiio, CBOEPITHOMY JITOIHCI My3UYHOI KYJIbTYPH
YKpainu, mnpejicTaBiieHi pidHi TUIIH (POHOJOKYMEHTIB KOMIIO-
3UTOpa, 30KpeMa (OH/IOBI, 3amMucaHi B CTyAiAx YP, TpaHcisa-
IifHI — IMi/1 Yac KOHIEPTIB Ta My3WYHUX (ecTUBaAiB. AHAII-
3ytoud I11i GOHIU, MOKHA BUOYAYBAaTH II€BHY BEPTHUKAIb TBOP-
YOCTI MHUTIIA, OTO TOIIYKiB, KyJIbMiHAI[IHHUX CIIAJIAXiB.

Haitimupie TajJlaHT MUTISI BUSIBUBCS Y BEJIMKHX MACIII-
TabHUX MoJI0THAX. /It iX BUKOHAHHSA i 3anucy 0yJio 3aydeHo
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BeJIUKI Xy/lO0XHI KOJIEKTUBU — OpKecTpH, xopu. lle i1 moema
«Vivere memento» Ha Bipmi IBana ®panka, oparopia «3a-
KJIMHAHHSA BOTHIO», oriepa-oparopisa «KuiBcbki ¢pecku», KaH-
tata «MosiurBa Katepunu» i 6araTto iHIumx.

Hepmi 3aIMCH TBOPiB KOMIIO3UTOPA 3/111?1CHeHi Ha MOYaTKy
1970-x pokiB. Y ¢ponmax pralHCbKOI‘O pazuo ITUPOKO TIPe/ICTaB-
JleHi #oro CI/IM(I)OHI‘IH] KaMepm OpaToplaJII:Hl KOMITO3HIIii,
30KpeMa 3HaMeHHi JUid yKpaiHchkoi My3uku XX cr. Ilepma
cuMdoHia «5 miceHb Tpo YKpaiHy» B 3amucy cUM@OHIYHOTO
OpKecTpy YKpaiHCchKOro pazio miz opyzaoo B. 'memama (1979),
3anuc opatopii «Cam OOKeCTBEHHHX IIiCEHb» Ha TEKCTH
I. CKOpOBOIII/I Aka 1971 POKY BiZIKpryia 6aratbomMm IIaHYBaJIbHU-
KaM YKpaiHChbKOi My3uku im's L. Kapa61/1uﬂ Kinpka KOMI’IOSI/IH]I/I
cuMGOHIYHUI OpKecTp YKpPAiHCHKOTO Pajiio 3amucaB IIif] Kepy-
BaHHSAM aBTOPA, SIKUHM JIOCKOHAJIO BOJIOZIB (paxoM JUPUTEHTA
(mpotsarom 1968—1975 pp. BiH — nupureHT AHCaMOJIIO IiCHI i
TaHIl0 KuiBebkoro BificbkoBOTO OKpyTY). Tpetiit Konnept asis
opkectpy «I'onocinusa» 1. Kapabuip HanmcaB Ha 3aMOBJIEHHSA
cumdonigHOrO OpKecTpy M. Jlac-Berac (CIIIA) i TIPUCBATUB Horo
CBOEMY ITOOpPATUMY, HEBTOMHOMY MPOIIAraH/UCTy YKPaiHChKOI
MY3HKH 33 KOP/IOHOM KOMIIO3UTOPY i nupurenty Bipko Basero.
3armmc OyJs10 3AIACHEHO Y KOBTHI 1991 p. HA OTHOMY 3 KOHIIEP-
TiB II pectuBanio «KuiB my3uk decr». HamioHaapHUM CUM-
doniuHUM OpKecTpoMm YKpainu nupuryBas Bipko baneit.

JIJ1s1 KOMIIO3UTOpa MaJIy Iy:Ke BayKJIMBE 3HAUeHH: Ui,
TBOPYi CTOCYHKH 3 BHKOHABIIIMH HOTO TBODIB, cepef AKUX:
xopMmetictepu Muxaiisio Kpeuko i €sren CaBuyk, CKpUMasb
Anarouniii BaxkeHnos, mianict Mukona Cyk, qupureHtun Bagum
I'menarm, Irop biaxkkos, Bonogumup Cipenko, Banepiit MaTioxiH,
BHUKOHABIIi ecTpaHuX miceHb Biktop TiTkin, Jligisa MuxaiiieHKoO
Ta iHmi. 3okpema, Jlimis MuxaiiyieHKo Oysia mepIiox BUKOHA-
BHIIEI0 MOTO 3HaMEeHHOI ImcHi «Hamra maTu, cuBas TOPJIHILS»
(ma ci. b. Omitinuka). Came micsis mepIInx BUKOHAHb 1 TpaHC-
JIAIiN B pazgioedipi BOHA cTasia OAHIEI0 3 HAUTIOMYJ/IAPHIIINX B
YKpalHCbKOMY JIIpUYHOMY penepryapi. KiIbKicTb JIMCTIB pajiio-
cJIyxadiB, AKi JKaJaJd MOYYTH II0 IICHIO, CATAJIO COTEHb Ha
MicAIpb. Yrepire ii Oysno 3ammcaHo 1982 poky. Jlesiki TBOpu
MUTelb HAIMCaB Ha 3aMOBJIEHHA YKPAiHCHKOTO Pajiio, 30KpeMa
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«PaHKOBY CIOITY» JIJIfI COJIICTIB Ta eCTpajiHO-CUMGOHIYHOTO Op-
KecTpy Ha cyioBa B. Batioka i B. I'ybapria. ITicHs i3 wi€i croitu «/le
BiTEP 3eMJTIO TOJIyOUTH» TAKOK HaOyJIa IIUPOKOI MOITYJIAPHOCTI.

3HaueHHsA panioedipy B MOMyApU3aLii My3UKU MUTIIA
BA)KKO IIEPEOI[IHUTH, & caM KOMIIO3UTOP OyB 4aCTHUM TOCTEM
pi3HHUX pajionepeaay MUKIIIB: «BedipHsa cryais «Jlipa», «Ykpai-
Ha My3u4Ha», « My3HuKa cydacHOCTi» Ta iHmmx. OcoBJIUBO CITi
BiZisHaunTH nporpamu npo dectuBaii «KuiB mysuk dect» Ta
KOHKypcH iMeHi Bosiogumupa 'opoBuiis, ajpke Il 3aX0/Ih CTaIA
BaXKJIMBUMH e€TaraMu T'POMajicbKol misutbHOCTI 1. Kapabwuis,
BiH OyB iX HE3MIHHHM OpraHi3aTOPOM Ta KEPIBHUKOM i J00pe
YCBIZJOMJTIOBAB BaXKJIMBICTh 3HAUEHHSA PaJlio /JJIs MOUIMPEHHS
iHdopMarlii mpo 11 mozii, 3HAKOBI A7 YKPAiHCHKOI KYJIBTYPH .

B ymoBax riobasizaliii COI[iOKyJIBTYPHOTO IIPOCTOPY
poJib 30epiraHHs i gocaimkenHs cnaamunn 1. Kapaburs, aHa-
J1i3y POHOMOKYMEHTIB, 1X IUTICHOI KOHIIENIi (30KpeMa 3arru-
ciB, 110 30epiratoTbes y poHOTEI YKpaiHChKOTO pazio), Oyze 3
yacoM HaOyBaTH HOBUX 3HAYEHb 1 CIOPUATH MOMyJIApHU3alii i
ZIOCIT/I>KEHHIO TBOPYOCTI BUIaTHOTO MaricTpa.

IIIECTEPEHKO I. B.

HamionaneHa My3nuHa akageMiss Ykpainu imei 1. I. Yaiikos-
CBKOT'0; KaHIWAAT MUCTCLTBO3HABCTBA, AOLCHT, Ipodecop Kadenpu
3arajJpHOro Ta crienianizoBanoro ¢opremniano (Kuis, Ykpaina).

ORCID iD: https://orcid.org/0000-0002-1694-0350

HOBI OBPIi JOCIIIKEHHA TBOPYOCTI
BITAJILA KUPEYKA 2000-X POKIB

TBopunii 1OPpoOOK KOMIIO3UTOpPA — Il€ TOW HETIIHHUU
ckap0, IO 3aJUIMIAETHCA 1 IMICAA BiXOAY MHUTISA y BIiYHICTb.
I3 uTMHOM Yacy HOTJIAAN Ha HOTO CHAAIIUHY MOXKYTh 3MiHIO-
BATHUCA: 3 BIIKDUTTAM HOBHUX JIOKYMEHTIB, PyKOIIHCIB Ta iHIIINX
MaTepiaiB MO-HOBOMY IIOCTA€ 3HAUYEHHS IOCTaTi B KOHTEKCT1
CBITOTJIAZTHUX XapaKTEPUCTHUK €IOXH Ta iCTOpii yKpaiHChKOI
My3HYHOI KYJIbTYPH.
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TBopuicth koMmo3uTopa Bitasia /ImurpoBuya Kupetika
(1926—2016) moTpebye MOAAIBIIOTO JOCTIIKEHHS M aKTyasTi-
3aIii, 30kpemMa Woro TBOPU HamucaHi nmpotAaroM 2000-X poKiB.
¥ nuceprarii [3] Ta HaBUAITBHO-METOIMIHOMY TOCIOHUKY [4]
aBTOpa MUX Te3 OyJI0 BUCBIT/IEHO KUTTEBUM 1 TBOPUMH HUIAX
kommno3uTopa 0 2008 poky. HeobxiJHO HAYKOBO OCMUCIUTH
OCTaHHI TPUAIIATH OIMyciB MUTISA. Ha 0CHOBI 0cOOHCTOTO TBOPUO-
ro Cl’IiJIKYBaHH}I 3 B. 1. KnpeﬁKOM IIPOTATOM OCTaHHIX JBaj-
IIATH POKIB (aXk 710 Horo BiAXOAy y BiUHICTB), posruAny mep-
IINX BUKOHaHb HOTO q)opTemaHan BOKQJIBHUX 1 aHcambJie-
BUX TBOPIB I1I€PEOCMICJIEHO TBOPYi 3alliKaBJI€eHHSI MUTIIS, OXa-
pPaKTepU30BaHO MOT0 OHOBJIEHE CBITOCIIPUUHATTA B POKH He-
3aJI€KHOCTI YKpaiHU.

3/1aTHICTh PO3KPUBATH HOBI IyXOBHI 00pii Ta rpoMa/isiH-
CHKY IO3HUITII0 HAI[IOHAJIBHO CBIJIOMOTO MHUTIA-TIATPiOTa 100U
CKJIQIHUX 1 MIHJIMBUX MOTPACIHb BiOOpPaXK€HO MPAKTUYHO B
ycix TBopax B. JI. Kupetika 2000-x pokiB. HaifiBaromimum “oro
JIopoOKoM € orepa-apama «bosipuHsa» op. 226 3a OIHONMEH-
Holo noemoro Jleci Ykpainku (2003) na snibpero B. Typkepuya.
Ii mocomipkeHHIO Oy/TM MPUCBSTYEHI CTATTI 1 PO3JIUT KaHAUAAT-
CBHKOI iuicepTallii aBTopa nux tes [2—4].

BinmoBizao Ha mozii HOBOro 4acy CTaii BOKAJIbHO-
XOpoBi TBOpHU KoMIo3uTopa XXI CTOJITTA, Y AKUX ICKPABOTO
BHSIBY HaOyB IIpollecC iHTesIeKTyasi3arii GoIbKJIOPHUX KaHPIB.
ColiaJTbHO-TIOJIITHYHI HACTPOI HOBOTO MUJIEHIyMY BiZITBOPHUB
B. Kupeiiko y cBoi#l apyriii kantati «Hagik eauni» (cioBa 301
Py>xuH) i B HEBEJIMKUX XOPOBUX TBOPAX HA MATPIOTHUYHY TEMY:
«Kozampkuii mapur» op. 212 i «Kozatpkuil riME» op. 241 Ha
cioBa H.Iloxnan, «KulB TpaBHeBuii» 0p.242 Ha CcJI0Ba
I'. Uybau, «I'pax mpagaBHiti» op. 261 (csioBa A. AXMaToBoi).

[Tonxii icropyyHOTO MUHYJIOTO YKpaiHU IEpelaHo B Kap-
TUHHUX pPOMAaHCaX-MOHOJIOTaX TPOMa/IsTHCHKOTO 3BYYaHHS:
«MosuTBa 3a Ykpainy» op. 269 (ciosa II. Ocenenpka), «bary-
puH» 0op. 268, «Jlopora /10 XxpaMmy» Op. 272 Ta OCTaHHIN pOMaHC-
peKBieM «3amajiiM mam sITi CBidy» mam’ATi kepTB ['osiomoMopy
1930-x pokiB Ha cioBa B. MockBrYa, 110 CTaB CBOEPITHUM PEKBi-
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€MOM CaMOMy KOMIIO3UTOpY. Ocob611BOI0 TYpOOTOIO PO Maii-
OyTHE YKpaiHW NepeHHATHH NepeAoCTaHHI POMaHC-MOHOJIOT
i3 IPUXOBaHUM MHOJIITHYHO-KPUTUIHUM ITiiTeKcToM «Emirpama»
op. 296 (cioBa M. B. I'ete y mepexnazi B. Kupeiika).
disocodchKo-TIoeTHYHA JIiPUKA BijoOpaskeHa B COJIOCITI-
Bax «XTo 3Bi/IaB TyTH 6inb» op. 218 (c1oBa H. B. l'ete y mepexsia-
ni B. Kupeiika), «Maku» op. 255 (cioBa M. JlykiBa), «Memoisi»
op. 269-a (cioBa IO. CioBanpkoro), «Cymyro» op. 217 (cioBa
C. llagap), «Bimyerimo nucrsi» Ta «CiuHeBUi xpam» op. 228
(cnoBa II. [Tepebuiinoca), «BecHsiHe muBO» Ta «B’€ThbCs micHs
rosiocHa» op. 230 (coBa 3. Pyxxun), «/laiite kpuia meHi» op. 231
(cnoBa B. AHTOHIOK), «Kosim B TBOI OYi jauBJIOCsS» Op. 234
(cioBa II. Tuumnm), «Bepraiite My3uky aymri» op. 235 (csioBa
O. Marymek), «IlaxHyTh JTummu» op. 254 (cioBa f. YopHorysa)
Ta «/[aBHBOETHIIETCHKA ITiICHSI» Op. 294 Ha cJtoBa Jleci YkpaiHku.

Kommo3sumiiiHa mponopiiiHicTh, TapMOHIHHICTh, JIOTiY-
HicTh HGOPMH, IHAUBIAyaIPHA My3WYHA MOBA XapaKTePHI 1715
dopremiannoi TBopuocTi B. Kupeiika. [Ipotsarom 2000-x pokiB
BiH HamwcaB: «24 mpestofii» op. 221, ATk PopTemaHHuX COHAT
(Bim BoceMmoi no TpuHauATOl, IPUCBAYEH] aBTOPII IUX TE3),
«Banbc-ganrtaszisa» op. 265 ta «Banbc-6araTenb» op. 286 (Tex
npucssueHi 1. lllectepeHko), a TaKOK TPU HOKTIOPHU (3 ueT-
BEPTOTO 10 mocTuit), ®anTasist op. 238, Tpu mwecu («'ymopecka»,
«Excopomt» 1 «/lyma») op. 280, yotupu iHTEpMeno op. 287,
IrATh Oararesielr op. 285, /Ba eKCIpOMTH Op. 288, IBi Ka3ku
op. 289, Bapiarii op. 277 Ta op. 291, «bajieTHa croiTa B ITATH
JacTuHax» op. 292 ta «Koszanpkuii Mmapii» op. 295.

He omunyB B. Kupeiiko i kamepHO-iHCTpyMeHTaJIbHI
skaHpu: 2004 poky crBopeHi dopTemiaHHUN KBIHTET Op. 232, a
2011 poxy — dopremianHuii kBapTeT op. 275. 1Iporo * poky Oysu
Hanucadi [Tstuit 1 Hloctuit ctpyHHi kBapretu (op. 278 1279).

B ocranni poku xuttsa B. Kupeiiko pezaryBas cBoi TBOpH,
HANWCaHI y MONepesHI POKU, CTBOPIOBAB IOBTOPHI peaKILii.
Y 1pbOMy BUSBJISLZIOCS KPUTHYHE CTABJIEHHS /0 HAIHCAHOTO.
Tak, 2008 poky cTBOpeHO Jpyri pefakiii 1oro «CuMmpoHIYHIX
Bapiariii» iia ¢opremniano 3 opkecTpoM (0p. 166), MpHCBAYEHUX
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aBTOPIl IHUX Te3, Ta HENOBTOPHOI MMOETHYHO-POMAHTUYHOI
«®anTazii» A ¢gopremniaHo 3 kKaMepHUM opkectpoM (op. 195),
npem’epa sikoi BizOysacsa 2011 poky Ha ¢ectuBani «KuiBcbki
mpeM’ €pu ce30HY» y BukoHaHHI I. Illectepenko Ta Hamiona-
JIBHOTO aHcaMbJtro coJticTiB « KHiBchka KaMepaTa» IIij OpyAoio
HapOJHOTO apTHcTa YKpainu B. MaTioxiHa.

Anasizyroun ocransi TBopu B. Kupeiika, 3BepHeMo yBa-
I'y Ha JIAKOHIYHICTh My3UYIHOI (POPMH i BUpaKaJIbHUX 3aCO0iB,
KaMEepHICTh BUKJIQJLy, TIOCWJIEHHS POJI CKJIQJIHUX MOJTiOoHIY-
HHUX KOHTPAIyHKTIB 1 TOHaJIBHUX BifixuieHb. [Ipu Tomy 3aB-
3K/ OPUTIHAJIBHUM 30€epiraeTbcs CTWIb TBOPIB KOMIIO3UTOPA
TOTIEPEeHIX POKIB 3 SCKPABO OKPECJIEHUM HAPOJIHOIICEHHUM
meoau3MoMm. 1le 0co6IMBO MOMITHO B OCTaHHIX ABOX (hopTe-
MaHHUX cOHaTax: op. 293 (coawb minop) i op.297 (ci miHop).
MaticTepHO BUIIMCAHI TPUYACTUHHI IUKJIN MiHIMIi30BaHi (00-
CATOM He OiJIbIIle OTHIE] YACTUHMU 3 MOTEPEIHIX ITUKITIB), IIPOTE
CHOBHEHI ITMOOKOTO 3MICTY 1 ;PAaMATYPTiuHOTO PO3BUTKY.

Oco06yIMBOIO TTPOCTOTOI0 BUPAKAJIBHUX 3aC00iB, HE3BUY-
HuM 771 B. Kupeiika akonizamom dopmu i pakTypH i momit-
Hii TIMOWHI My3WYHOTO MHCJIEHHS IIO3HAYeHI OCTaHHI
15 06po60K yKpaiHCHKUX HAPOAHUX ITiceHb JJ1A rojiocy ¥ ¢op-
temano y CriBanuky «O#, y rato, npu JlyHato» op. 299. Mox-
JIUBO, Il TBOPYU MOTJIK O CTATH ITOYATKOM HOBOTO €TAIy TBOP-
YOCTi KOMIIO3UTOPA, IIPOTE HOTO KUTTA 00ipBasiocs 19 KOBTHS
2016 poKy: BiH He JJOKUB JI0 CBOTO 90-piuds JIUIIIE /IBA MIiCSITi.

[IpoTArom ocTraHHIX POKiB B YKpaiHi 3pOCTa€ 3aIliKaB-
JieHHA TBopuicTio Bitasmia Kupeiika y cydacHUX BUKOHABIIB Ta
MOJIOZMX JOC/iHUKIB. Mloro My3uuHi TBOpH Bce uacTire 3By-
4aTh He TUIbKU B KOHIIEPTaX, IPUCBAYEHUX HOTO aM ATi, a U y
Iporpamax MOJIOAUX BOKAJIICTIB Ta IHCTPYMEHTAJTICTIB.

CMcoOK BUKOPHUCTAHO1 JIiTepaTypu
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Hoi akafemii Ykpainu imeHi I1. I. YaiikoBcbKOrO : HayK. )KypH. KuiB,
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YYACTH CBITOBUX /ITU3AMTHEPIB
Y HIZATOTOBIII MY3UYHO-TEATPAJIbHOI BUCTABU

Y CBITOBI# KyJIbTypi HOILIUPEH] TEHEHIl CHHTE3y PI3HUX
BuiB MucTenTB. OCOOJIMBO 1€ TOMITHO B TE€aTPaJIbHOMY MUC-
TEITBI, TepeAycim y raysi crieHorpadii. My3auuHuii TeaTp Bif
IIOYATKY € CHHKPETUYHUM, OCKIJIbKH IOENHYE B 00l MY3HKY,
moesito, cmiB, Oajyier, >KUBOIHUC, APXITEKTYpY, CBITJIO, TPHM.
OpraHiuHa CHHKPETHYHICTh My3UYHO-TEATPAIbHUX JKaHPIB 30a-
rauyeTbcs HOBUMH, Cy4YaCHUMU BHUJIaMU TBOpUOCTi. K pe3ysb-
TaT — aKTUBHE 3JIyYeHH: /10 aKa/IeMIiYHOTO OIIEpHOro Ta baser-
HOTO TeaTpy BiJie0-3ac00iB, CBIT/JIOBUX Ta MiPOTEXHIYHUX IOy,
rajry3i BUCOKOI MOU, IIMPKOBOTO MUCTEITBA, OO/Ti-apTy TOIIIO.

Cepen HaHOBIMIMX BU/IIB TaKUX MOEAHAHD Y CTBOPEHHI
TeaTpaJbHOI BUCTABU € BUKOPHUCTAHHS ABTOPCHKOTO JHM3aii-
HEPCHKOTO OJIAITY SIK TEATPAIBHOTO KOCTIOMY. 3 T€ATPOM AKTHBHO
CITiBIIpAITIOBANIA XY/IO’KHUKU, Au3aiiHepu Ta Openau: [1absio
ITikacco, Koko Illanens (Coco Chanel), Bepcaue (Versace),
Fendi, I Cen-Jlopan (Yves Saint Laurent), Kpicrian Jlakpya
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(Christian Lacroix), Prada, Valentino, Asekcangp MakKBin
(Alexander McQueen), Kenin Kisaiia (Calvin Klein) i I»xop-
Jxo ApmaHi (Giorgio Armani).

Taka crmiBITpars 3/IiCHIOETHCSA 3 PI3HOI0 METOIO: BiJT CYTO
PEKJIAMHUX JU3aWHEPCHKUX aKINH /0 TOIyJsApHu3ariil BjacHe
MYy3WYHO-TEATPAIIPHOTO MUCTENTBA 1 3aIy4eHHs HOBOI ayau-
TOPil My3UYHOTO TeaTpy uepe3 CBiT Moau. L{g TeHAeH A cArae
XX cromitrsa. Bumatauii xyyosxauk [1a6sto ITikacco e 1919 poky
cTBOpUB KocTiomu Jiisl « TpukytHoro kamesoxa» («El sombrero
de tres picos») Ha My3uky Manyens ae ®anbi. Y 1924 p. Bce-
cBiTHBO Bimomuii 6pens Koko IllaHens mpaioBaB HaJl KOCTIO-
Mamu /i nepcoHaxiB Oasery C. JlarineBa «biakuTHUil exc-
npec» («Le Train bleu»).

Bpurancekuit mogensep Asnekcannp MakKsin [Alexan-
der McQueen], crmiBmparrioroun 2009 poky 3 ITapuspkoio Harlio-
HAJIBHOIO OTIEPOI0, PO3PO0OUB OZAT 11 TepoiB Oasery «EoHHara-
ta» («Eonnagata»), 110 CIIpUSA/IO 3HAYHOMY YCITIXy IIOCTAHOBKH.
fAx 3azHauae pocaigauns xxyait Makpesut [Judith Mackrell],
«KOHCTPYKIIil MakKgBina Oysu i 4yJoBUMU, i TpaHCTPECUBHHU-
MH — 3aBASAKUA (PAHTACTUIHOMY ITOETHAHHIO BIHCHKOBOI dop-
MH, KaOyki Ta KpuHOJIiHy. MakKBiH 3auapyBaB Bi3yaJIbHUM
csitom “Eonnaratu”» [3].

Matictpu itaiificbkkoro 6penay Bepcaue (Versace) gacto
CIiBIIpAIIOBaIH 3 iTastilickkoro omneporo Jla Ckana. [[uzaiinepu
po3pobmin GaseTHI KOCTIOMU JIJIsl TIOCTAHOBKH OaseTiB «Jle-
rerza npo Mocuda» («La Légende de Joseph», 1982) «Cao-
Mmesi» («Salome», 1987) P. Illtpayca, onepu «Jlon Ilackyasue»
I'. Honinerri (1984). ¥ 1989 pomi mpaniBHUKK KoMmmaHii Bepca-
Yye MOIIWJIN OJIAT JJIS APTUCTIB /I IIOCTAHOBKU B OIIEPHOMY
teatpi Can-®pannucko (San Francisco Opera) 6aseriB «Kam-
puado» i «Kap-trrursa» 1. CrpaBincbkoro [5].

Po3pobsieni 6penziom Bepcaue KOCTIOMH /IJIs1 TTOCTAHOBKHU
KoposiBebkoro Tearpy y JIOHZOHI BUKJIMKAIN BEJIUKY 3alliKaB-
JIEHICTD ITyOJTiKH, 1 KUTbKICTP TVIS/Ia4YiB HA IIPEM €Pi CYTTEBO 3POC-
JIa, 3HaYHA iX YacTHHA MPUHIIIUIA JI0 OIIEPHOTO TeaTpy BIIEpIIIE.

V 2010 poui ¢panmy3pkuii qusaitnep Kpicrian Jlakpya
(Christian Lacroix) mpamoBaB HaJi 3aMOBJIeHHAM bepsriHchKoi

Tchaikovsky National Music Academy of Ukraine 213



YkpaiHa. €spona. CgiT. IcTopis Ta iMeHa B KynbTypHO-MUCTELbKMX pedbriekcisax

JepskaBHOI oniepu (Staatsoper Berlin) 3 BurotossieHHsT 6apoKo-
BUX KOCTIOMIB st «Arpimiau» («Agrippina») TI. ®. Tenpmess.
Toro 3k poKy MoJIeIbepH iTastiiicbkkoro Openay «Prada» mommmm
BOpaHHSA /I IEPCOHAXKIB onepu «Artia» JIx. Bepai, mocra-
HOBKa fKO1 BinOysacsa B MetpomnositeH-onepa. /luzaitHepka
Miyuuis IIpaga (Miuccia Prada) 3aznauana: «Moewo yJIIO6JIe-
HOIO CIIPABOIO B IILOMY npoeKTl OyJin eKCIIepUMEHTH B iHIIIN,
HempocTid raaysi. fI xoTuta mpamoBaTu Oiblie AK /:msaHHep
OJIATY, a He KOCTIOMIB. BiinpaBHa Touka [3 KocTiIoMoM] 30BciM
iHIIIa, OCKUIBKH iCTOPis BiKe €, a cuieHorpadisa Ta cama omepa
HAKJIQJIAI0Th JiesKi peayibHi 0OMerkeHHs» [1].

ITpote He 3aBXAU CHIiBIIpals pekrcepa U MOJENbEPA €
BJAJIOI0 1 JopeuyHo0. Tak, CueHIYHUN OJAT, BUTOTOBJIEHUU
1995 poky [I»xopm:xko ApmaHi 11 mocTaHOBKH orepu «Tak
yuHATH yci» B. A. Monapra B Teatpi KoBenrt-I'ap/ieH, BuzaBcs
TaKWUM, 110 He BiINIOBiIaB JKaHPY KOMe/Iil i XapaKTepy My3UKH.
BuirykaHoi eCcTeTHUKY i CTPUMAaHUX KOJIbOPiB BUABUIIOCH HEJO-
CTaTHHO, III00 MEPETBOPUTHU IPOCTO CTHJIbHE BOpaHHSA Ha IOB-
HOITIHHUU TeaTPaIbHUU KOCTIOM.

Y4acTh NMPOBITHUX CBITOBUX JM3aWHEPIB y IiATOTOBII
MY3UYHO-TeaTpabHOI BUCTAaBU — IIe OJUH 3i crocobiB 3ary-
YUTH 70 Bi/IBIAyBaHHA TeaTpPy HOBY ayJIUTOPII0 Ta CIPHUATU
MOMyJIIPU3Allil MOCTAaHOBKH. 3aBASKU TEATPATBHUM KOCTIO-
MaM MOJIEJIbEPH MAIOTh MOXKJIUBICTh BJATHUCA JI0 BLJIBHOTO
TBOPYOTO IIOIIYKY, HE OOTS?KEHOTO KOMEPI[IHHUMU IJIaHAMH,
MPOJIEMOHCTPYBAaTH CBOE MHUCTEITBO Yy HAWUOLIBII eJiTHOMY
MYy3UYHO-TeaTPaJIbHOMY KaHpi — omnepi. BoHU MOXyTh BiJIBHO
eKCIIepHMEeHTYBaTH, 3abe3neunBHIN cebe HAMINHOIO peKJIa-
MOI0. YCIiX TaKOl TBOPYOI MiSJIBHOCTI 3aJIE3KUTH BiJT 3/TaTHOCTI
MOJleJIbepa IEPENHATHCA PEeXUCEPCHKOI0 ifle€l0 Ta BMiHHA
IIPAIIOBATH 3 My3WYHHUMH >KaHPAMHU, aJI?kKe KOCTIOMH — JIHIIIE
YacTUHA Bi3yaJIbHOTO acCIIeKTy BHCTaBH, a He TOJIOBHHUI HOTO
00’eKT. BukopucraHH: AU3alHEPCHKOTO OJIATY SIK eKcTpaBara-
HTHOTO 1 €CTeTUYHO IIJTICHOTO MHCTENHKOTO SBUINA JIJIS BU-
JOBUIla — TOJIOBHA MeTa IIOCTAHOBHUKIB BHcTaBu. fAkmio i
JIOCATHYTU — 3’SIBJIAETHCA IIAHC HA YCHIIIHY iHTEPIPETAIifo
CIIEHIYHOTO MaTepiaiy.
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BOKAJIBHA TBOPUYICTH
EBCEBISI MAH/IMYEBCBHKOI'O B KOHTEKCTI
MY3UKU KOMIIO3UTOPIB YKPATHCBHKOI IIACIIOPU
E€BPOIIEMCHKOI'O KOHTUHEHTY
KaMepHO-BOKaJIbHa MYSI/IKa eBceBi}I MaHILI/I‘—IeBCbKOI‘O €

MaJIOBiIIOMOIO CTOpiHKOIO TBOp‘IOCTi YKpaiHCbKOFO KOMIIO3HUTO-
pa—aiacnopHI/IKa — dBTOPa YHCJIECHHUX KaHTaTHO-OpaTOpia.TIbHI/IX,
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XOPOBHX, IHCTPYMEHTAJIBPHUX Ta BOKAJIBPHUX KOMIIO3UIIN, AKI
MIOYMHAIOTh HOBE KUTTS B HAI[IOHAJIPHOMY 3ByKOBOMY ITPOCTOPI.
Pomom i3 BykoBunm, BuxoBaHenb C. BopoOkeBmya, O;TU3bKUN
ApyT i copatHuk 1. Bpamca, «My3H4yHHI apxiBapiyc €Bpomu»,
npoBiguui BueHni mMexi XIX—XX cromith, €. MaHAMYEBCHKUI
3JINIINB 00’€MHY KOMIIO3UTOPCHKY CHAIIUHY, Y AKIH € Yuc-
JIEHH1 3pa3KH BOKAJIbHUX TBOPIB.

YkpaiHChKa TEMAaTHKA Yy TBOPUOMY JOPOOKY MUTIIS IIPEJI-
craBjieHa KaHTarolo «bBykoBuii kpaii» (1802), omuHamIATEMA
YKpPalHCPKUMHU XOpaMH, JBa 3 HHUX HAINWCAaHI Ha CJIoBa
T. IlleBuenka («OM, 1I6POBO», TPUTOJIOCHUH KaHOH «I s1eHb ize, 1
HiY izie» ). 3ayBaskKuMO, 110 pifiHa cecTpa koMro3uTopa Karepuna
Oy/1a KepiBHUKOM YKpaiHCHKOTO X0py «BykoBUHCHKHUI BosiH», 3
yJaCHUKaMH SIKOTO HEOJJHOPA30BO BUKOHYBasIa KOMIIO3UILii Opa-
Ta. €. ManAMYeBChKUI OyB TaKOXK YUYHEM 1 BiIIAHUM JAPYTOM
C. BopoOkeBrua, sIKWii BOUEBU/b TIEpPe/IaB oMy JIF0OOB i IoBary
JI0 YKpaiHChKOI HApO/IHOI MiCHI Ta aBTOPCHKOTO cosiocmiBy' [2].
Ocob6siBo maHOOIMBO cTaBUBCA €. MaHAMUYEBCHKUH /10 KaHDPY
00pOOKM HAPOAHUX ITiCEHb, OMPAIIOBABIIK BEJIUKY KiJbKICTh
YKPAiHCHKUX, PYMYHCHKUX, HIMEIbKHIX, YTOPCHKUX, ITATIHCHKUX
HapOAHUX TiceHb. Cepe/l AKUX BUAUIAETHCA MUK «200 yKpaiH-
CHKUX ITiCeHb ByKOBUHM», HaJ| AKUM IPAIIOBAB MUTEIH i3 OyKO-
BUHCHKUM dospkiiopuctoM O. Boesinkoro. KommosuTtop mucas
My3uKy 70 TekctiB T. IlleBuenka, 0. ®enpkoBuya, CBOEI cect-
pu K. MaHAMYEBCHKOI?, MAJKOI MPOMAraHUCTKH TBOPUYOCTI

'V 1upoMy KOHTEKCTI BapTO 3rajiaTM i NMpPo APYXHi CTOCYHKH
€. ManguyeBcbkoro 3 yKpaiHChKMM XynoxHHKOM IOpiem Ilirymsxom, y
JIoMi SIKOTO OM3bKO 3anpus3HuBcs 3 Onproro KoOmistaeskoro Ta ii Opatom
Makcumom. 3 HUM €. MaHIn9eBChKIH, BiABiAytoun YepHiBIli, 4aCTO My3H-
KyBaB, HAIIPUKJIaJ, 3200k rpaiu Tpio JI. berxosena.

2 Karepuna Maunguuecbka (1867-1957) 3akiHumMia TeONOri9HMI
(akyTpTET YHIBEPCHTETY, BHKJIAJaja My3UKy B UepHiBEIFKOMY KiHOUOMY
minei, Oyna y4uTeNbKOI0 BOKady Ta AWPHUTCHTOKOIO XOpiB, MpoTaryBaia
MY3HYHY TBOPYICTH CBOTO 3HaMEHHTOro Oparta. BoHa mocriiiHO migTpumy-
Basia 3 HUM 3B’s130K. Tak, 22 mororo 1913 poky B 1iBOYOMY NpaBOCIaBHO-
My minei B YepHiBusx Karepmna ManaudeBcbka opraHizyBajia TOP)KECTBa
Ha yecTh [Opis @enproBuya, 1€ X0p MiJ i1 KEpIBHUITBOM IPEICTaBUB IPO-
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10. ®enproBrya. Tak, Ha HOro ¢I0Ba KOMIIO3UTOP HAIMCAaB TaKi
tBOpH: «OckpecHu, BostHe», « Kob3apchka 3ipHHUIIS», «303yJIbKa»,
«Ham pigauii kpaii», «OgHako». Ha ykpaiHChKHI TeKCT ApaMa-
tuyHol Gamamu 0. PenmproBuua «Cectpa» (1862) crBOpeHe i
HEIIO/IaBHO Bi/HaliZieHe OTHONMEHHe JKiHOoue BOKaJIbHE TPIiO B
cyrpoBozi dopremniaHo — JIPUKO-ApaMaTHYHA II0EMa, 3 SCKpa-
BHM HACITIBHUM MeJIOZIU3MOM, CIIOBHEHUM YKPAiHCHKUMU HAPO/I-
HOITICEHHUMU 1HTOHEMaMH, T0JTihOHI30BaHOK (haKTypOIO 3 ITi3-
HbOPOMAHTHUYHOIO YCKJIQ/THEHOIO TADMOHIYHOK0 BEPTHKAJLTIO.
JIOCIIiTHUKY MY3UKU YKPAiHCHKOI /IiacOpH IIO/I0 TBOP-
yocTi €. MaHAUUeBChKOTO BKA3YIOTh HAa «18 PyMyHCHKHX IIi-
ceHb» JUUIA roJiocy i ¢opremiano op.7 Ta «JIr0OOBHI creHu:
ka1 15 pomanciB i3 TockaHCHKHX MeJsIOAii» Ha cJI0Ba
®. I'peroposiyca a1 rosocy i gopremniado op. 10. (3a I'. Kapacs)
[1]. OnHak, sk BUSABUJIOCA B IIPOIIEC] JTOCITI/IPKEHHsI, KAMEPHO-
BOKaJIbHA TBOPYICTH KOMIIO3UTOPA IIPEZICTaBIeHa 3HAYHO OLIb-
IIIUM KOPITYCOM KOMITO3HITIH. Y €HIN Ha ChOTO/IHI MOHOTpadil
npo €. ManauueBcbkoro K.JIsmOypa [3] HamaHO BeTUKUI
CIIMICOK BOKAJIPHUX COJIBHUX Ta aHCaMOJIEBUX TBOPIB. Y HbOMY
3HAXO/IUMO BiZIOMOCTI IIPO YHC/IEHHI 0OpOOKH HAapOJAHUX ITiCEHb,
30KpeMa Ife Hu3Ka 00poOOK HApOJHUX IICeHb JJIA TOJIOCY 3
dopremiano, cepen AKUX € YKPAiHCHKi, POCIHCHKI Ta MOJIABCHKI
micHI. Y TpUTOMHHKY «200 MOMYJIAPHUX IiceHb ByKOBUHM»:
y tepmomy Tomi (1922) — 52 micHi; apyromy (1923) — 80; Tpe-
ThOMY (1924) — 68 miceHb, cepes AKUX YUMAJIO ¥ YKPATHChKUX.
Jluile  HeBeJIMKA  YacTMHA  BOKAJIBHUX  TBOPIB
€. ManguueBchkoro omybOsikoBaHa. Cepef; BUJAQHHUX TBOPIB:
«3yneiika» op. | — MUK /i TeHopa i dopTemiaHO HA TEKCTH
Mip3au lladdi B nepextani ®. bogenmreara; «Tpenu» op.2 —
IIUKJI JJIS Mello-copaHo Ha cyioBa A. IlTamicco 3 mpucBATO0
npocdecoposi P. dykcy; «CxoAnTh MOBHUU MicCAIb» Op.3 —
IT'SITH ITiceHb Ha cyioBa Y. B. I'ete /151 compaHo, MeIo-CcoOIpaHo,
CKpUIKH 1 dopTemniaHo, 10 BiI3BHAYAIOTHCA ITTUOOKUM JIPU3-

rpamy 3 TBOpiB Ha cioBa T. IlleByenka Ta 10. dexpkoBuya. by BukoHaHi
i Tpu komno3uiii €. Manmuaescrkoro Ha cioBa IOpis denpkoBuya, cepen
SIKHX, IMOBIpHO, ITpo3By4aia it «Cecrtpay.
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MOM, MOHOJIOTiIUHicTIO (Hampukinan, N2 1 «Tu xouem MmeHe
3JIMIIUTYU Biipasy?»); «/UTs4i micHI» Ha TEKCTH HIMEIbKHUX
noeris i ayer «Anoe» Ha coBa B. [ pinbnaprepa s aBox xi-
HOYHUX TOJIOCIB y cynpoBoi opremiaHo, AKi Oysu BUAAHI CBO-
ro vacy y Bigni (BugaBuurrrBo I'yrmana) ta Jlsinmury. 3raja-
Hi «18 PyMyHChKHX IiceHb» Op.7 y HiMEUbKOMy IeperJasi
U. Binmana, BuaaHi y JIAUOIHTY, CTAHOBJIATH ITUKJ aBTOP-
CHKHUX COJIOCHIBIB (0COOJIMBO BUUIAIOTHCA MIEMJIMBO-TParivaHi
«TpaBHEBI I3BOHU» JIJIs1 CONPAHO, CKPUIIKH i opTemiaHo).

PykonucHUMU 710Ci 3aIUIIAIOTHCSA «8 ITICEHb JJIS Pi3HUX
YOJIOBIYUX TOJIOCIB» Op.4 Yy ABOX 30IINTAaX; BOKUIBHUM ITUKJI
JUISL PI3HUX TOJIOCIB, (PJIelTH 1 KyIaBipy «3 MHHYJIOTO» Ha TEKCTH
pi3HUX MoeTiB. PoMaHcH, HanucaHi Ha BJIaCHUH TeKcT 1889 p. —
«Y cyTiHKax» JUIsl AYETY COMPAHO i MEI0-COIIPAHO Y CYIIPOBO/I
asypTa, BiosioHuesti i ¢popremniano op. 3 N2 2 ta «IIpoBeau meHe
B cBoi nosisi» («ITicus pysa EBcebis Ha PizaBo») — 4ymoBi Jipuko-
CIIOTJISA/IAIbHI MOHOJIOTH, CIIOBHEHI JUCKPETHOI IUJISIXETHOCTI
Ta InboKoro mouyTts. He meHmm mikaBumu € «Tpu micHI tst
TeHOpa» Ha cioBa P. bBaymbaxa (1885); «Cim miceHb ajs pis-
HUX rosiociB» Ha Tekctu P. Baymbaxa, K. IlIminra, H. Jlenay,
cepes AKUX 0cODJIMBOIO KPACOIO 1 IOBEPIIIEHICTIO BUPI3HAETHCS
TICUXOJIOTIYHUH TeU3aK /I COIPAHO, CKPHUIIKH 1 (popTermiano
«Beuip» Ha Tekcr H. Jlenay. I3 «/leB’ATH miceHb A1 TEHOpa»
Ha cyoBa I IlImigra (1889) ocobsmBO Bpakae cosiocmiB «Big
cesaroro Himy», CIOBHEHHH MOJIMTOBHO-TIMHIYHOTO, Marike
6pyKHeplBCbKOI‘O Bi/TUyTTA KOCMOTOHii. BUTOHUEHUMH TICHXO-
JIOTIYHO-HACTPOEBUMHU KapTHHAMU € «/[Bi micHI 3 PokkepTa»:
«Bosa MmoBuaHHsI» Ta «BecHstHa omaHa» op. 5 (1889). I{ikaBum
aHcam0JIeBUM BUPILIEHHAM BUPI3HAIOTbCA «BeukoaHii /1eHb»
i «IIlmsax AMMeHOHa» — JABI IiCHI JIJIsT aIbTa B CYTIPOBO/II aJIbTa
i dopremiano Ha cioBa K. Barmepa. «Ckpumka i Birep» Ha
TekeT K. MopreHITeiiHa 111 CEPEAHBOTO TOJIOCY, CKPUIIKH i
dopremiano (1910), Bpakae BIPTYO3HOIO MAPTIEI0 CKPUIIKH,
sIKa B IIOEIHAHHI 3 BOKAJIBHUM MOHOJIOTOM TBOPHTH €KCITPECio-
HICTMYHY KaPTUHY PO3Tady JIFOJICBKOI JTyIIIi.

Bt Y. Bpamca 6e3nepeyHo BiAUyTHUH y BOKaJIbHIN
TBOPYOCTI KOMIIO3UTOpa, IMpOTe aHasorii 3 A. BpykHepowm,
I'. Masnepom, X. Bosibdom OiIbIN BiZIMOBIIHI ceneciiHil, mocT-
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POMaHTHYHIA Tpaaumii (0coOJMBO MO0 YCKIAAHEHOI IOJIi-
doniuHO-rapMOHiuHOI  BepTHkaii). IIpeBamoUUM I
€. MaHAUYEBCHKOTO € MOHOJIOTIYHUM THUI BUKJIAJy, HOTO BO-
KaJIbHI mapTil 1 BUMOBHO-PEUUTATHBHI, 1 CIOBHEHI 4y/I0BOTO
MeJIOAN3MY, Ta 3aBXKIAU BiI3HAYAIOTHCA IUISIXETHOIO CTPUMa-
HICTIO, IO ITOCHJIIOE I‘JII/I6I/IHy €MOIIHO-IICUXO0JIOTIUHUX CTa-
HiB repoiB, a I[eKOTpl 3 MiCceHb € CIPaBKHIMHU JpaMaTHIHUMH
YU HaBITh eKcnpecmchTI/MHI/IMI/I noemamu. TakuMm € i Heo-
JIaBHO Bif{HAW/IEHUI YOJIOBIUMI KBApTET y CYyIPOBO/L (bopTem-
aHo «Alpenjaeger» Ha Tekct D. LHumepa Hanucanuit 1905 p.
i Bumioli mpaBocsaBHOI peasibHOI  ITKOKM  YepHIBIB.
ITpem’epa mporo TBOPY BiAOysacA 3 HAroAu BIIAHYBAHHA
nam’aTi ®Opinpixa Ilinlepa y BUKOHAHHI KBapTETy BUYUTEJIIB
nig poprenianHuil akoMmaHeMeHT OpaTa KoMmmosuTtopa I'pu-
ropis MauamdeBcbkoro. IlepeBa’kHO aHCaMOJIEBUA BOKAaJIb-
HHUH Ta BOKUIbHO-IHCTPYMEeHTIbHUM popmaT (ayeTu, Tpio uu
COJIO 31 CKpUIKOIO, (JIeiTo0, aJIbTOM, BiOJIOHUEIUTIO i opTe-
IiaHO) BOKaJbHOI MYy3UKH €. MaHAWYEBCHKOTO CTAHOBUTH
OpWTIHAJIBHUH Ta HeNepeCciyHUuU «MOrJIHOJIEHHI» IIIacT Ka-
MepHOI BOKaIbHOI JTipukH Meski XIX—XX cTomiTTs.
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