Bappumyk C. II. «Cy4yacHuii yKpaiHCbKHMI XOpOBHMi TeaTp: mpodjemMu
XyJI0KHbOI iHTepnperanii». — KgamidikamiiiHa HaykoBa TIpalsd Ha IpaBax
pykonucy. HaykoBe oOrpyHTyBaHHSI TBOPUOTO MUCTELILKOTO MPOEKTY HA 3400yTTs
TBOPUYOrO CTYIEHS JOKTOpa MHCTeuTBa 3a crnemianbHicTio 025 «My3uune
muctenTBo» (ramy3p 3HaHb 02 «KymbTypa 1 muctenrBo»). — HamionanbHa
My3u4Ha akaneMia Ykpainu imeni [1. 1. YalitkoBcbkoro, MiHICTEpCTBO KyJIbTYypHU Ta
iHpopMarliiiHoi momiTuku Ykpainu, Kuis, 2022.

3MmicT aHOTAMWII.

Cepen IHHOBAIIMHKUX SIBUII CYYaCHOTO XOPOBOTO MHCTEITBA OCOOJIUBE MICIIE
HAJICKUTh XOpOBOMY Tearpy. Jlekinbka [ecATWIITh MOCHiIb el (peHoMeH
1HCTIpY€E TOIIYKU W €KCIIEPUMEHTH KOMIIO3UTOPIB 1 BUKOHABIIIB, IPUBEPTAE yBary
KPUTHKIB, TMpPHUBAOIIOE€ TOI[IHOBYBAa4YiB BHCOKOI'O  MMCTEITBA, BHUKIHUKAE
JOCTIAHUIIBKI eKcIutopalii. Sk siBUIlE, 10 aKTUBHO PO3BUBAETHCS, OMIOBHIOETHCS
HOBUMM  I[IKaBUMM  3pa3KaMHl  BTUICHHS, KpPEaTUBHUMHU  JUPUTEHTCHKO-
PEXKUCEPCHKUMU 3HAX1AKaMU, XOpPOBUI TeaTp NOTpeOye HayKOBOTO OCMUCIIECHHS 1
CHUCTEeMaTH3allli 3100yTOro JI0CBiaY.

Meta aocaigKeHHsI — BHUCBITIUTH CYTHICHI O3Haku (EHOMEHY XOpPOBOTO
TeaTpy Ta BEKTOPU HOro XyI0>KHbOI IHTEpIpeTalii y CydacHOMY YKpaiHCHbKOMY
MY3UYHOMY MHUCTELTBI.

HaykoBa HOBU3HA JOCHIIKEHHS IMOJISITAa€ B TOMY, IO /10 HAYKOBOI'O 0OIry
YKpaiHCBKOTO MY3WKO3HABCTBA BBOJSTHCS HOBI apredakTd YKpaiHCHKOTO
XOpOBOTO MHCTeNTBa — ictopuuHa oparopis I'. I'aBpunens «BiroTh BiTpw» Ta
npoekT  «Cumponiuni TaHmi  MupocnaBa Ckopukay  MyHIIUNATBEHOTO
aKageMIYHOro kamepHoro xopy «KwuiB». Y po0OoTi Bmepiie 311iiCHEHO aHai3
MYy3UYHOTO TEKCTYy OOpaHMX TBOPIB SIK MEPEAYMOBU CTBOPEHHS TeaTpalli30BaHOI
IHTepIpeTallii Ta BiI€0-3aMKUCY X KOHIIEPTHO-CIIEHIYHUX BUKOHAHb.

Y nepmiomy po3aun  «XOpoBUH TeaTp |y Cy4aCHHUX MY3WKO3HABUUX
JOCITIJIKEHHSX» PO3TIISTHYTO 1CTOPUKO-TEOPETUYHI aCleKTH BUBYEHHS (DEHOMEHY.
BignoBimHo 1m0 3aBgaHb pOOOTH TPOCTEKEHO BHUTOKM Ta CTAHOBJICHHS
YKpaiHCHKOTO XOPOBOI'O T€aTpy, @ TaKOXK MPEACTABICHUIN OrJsi MY3MKO3HABUMX
JOCITIJIKEHb, TPUCBIYCHUX MHUTAHHSM TeaTpaiizallii XOpOBOrO BHKOHABCTBA,
BU3HAUEHHIO W THIIOJNOTII XOPOBOTO TeaTpy, BHOKPEMIIEHHIO HOTO CYTHICHHX
o3HaK. XOpOBUH TeaTp K CHHTETHMYHE 3a CYTHICTIO SIBHILE MOEAHYE B COOI1
MY3UYHO-XOPOBE Ta TeaTpabHO-PEXKHUCEPChKE, CIOKETHO-TIOHATIHHE Ta Bi3yaJbHO-
MJIaCTUYHE Hadayia. Y XOPOBOMY TeaTpl CHIBaKaM-XOPHUCTaM JEJEeryIOThCsl HOBI
(GyHKLIOHATBHI OOOB’SI3KM, IO € TUIOBUMHU [UJIsi apTUCTIB TeaTpalbHUX
NOCTaHOBOK. BukopucTanHs (HOHOBUX, MI3AaHCIEHIYHMX Ta aKTOPCHKUX 3aC0O01B
teaTpamizanli (B Tunosorii KO. MocToBoi) 1nHaMi3ye BUKOHAHHS XOPOBOI'O TBOPY,
pOOUTH HOTO OLIBII CIIEHIYHO €PEKTHUM.

VY npyromy po3aim «Xya0KHsS IHTepIpeTallisi TeaTpaibHO-XOPOBHUX TBOPIB y
CYy4aCHOMY YKpaiHCBKOMY XOpOBOMY MHCTEUTBI» 310paHO BIJOMOCTI IIIOAO
TEaTPAIbHO-XOPOBUX TIOCTAHOBOK Y  KOHIEPTHIN  JiSTIBHOCTI  MPOBIIHHX
YKpaiHCHKUX XOpPOBHUX KOJEKTHBIB Cy4aCHOCTI Ta JETaJbHO IPOaHaIi30BaHO



SICKpaBi 3pa3Ki Cy4aCHOTO YKPaiHCHKOTO XOPOBOTO T€ATPY — ICTOPUYHY OPATOPIIO
[Nannu [aBpunens «BitoTh BiTpu» Ta npoekt «Cumddoniuni TaHii Mupociasa
Ckopuka» MyHIIMNANIBHOTO aKaJeMIiqyHOro kamepHoro xopy «KuiB». O0pani s
aHaJi3y 3pa3Ku MPEeJCTaBIISIIOTh Pi3HI B TUIIOJOTIYHOMY BITHOIICHHI PI3HOBUIU
XOpPOBOTr'0 TeaTpy Ta MiJIXOJIU JI0 TeaTpaliizallli, aJke B MepIIOMY TBOP1 BaKIUBOIO
NepeyMOBOIO JI0 CTBOPEHHSI Te€aTpaji30BaHOl 1HTEpIIPETAllli € TeKCTH HAPOJIHHUX
MiceHb (3MICT, 00pa3u, MOETUYHA CUMBOJIIKA), )KaHPOBI O3HAKU TeMaTU3MY (IiCHS,
TaHeIlb, MapIl TOIIO), & B JPYrOMy — >KaHPOBI, TEMITIOBi, (PaKTypHO-TEeMOPOBI i
HAI[lOHAJTbHO-CTUJIbOB1 (ICTIAHCBHKHM, CXITHUM, YKpaiHCBbKHI) XapakTEepUCTUKU
XOPOBHX MEPEKIIAJICHb OPKECTPOBUX TBOPIB.

Y BHCHOBKAaxX 3a3HAYEHO, 110 XOPOBHM TeaTp € BHU3HAYHUM SIBULIEM
CY4acHOTO BHKOHABCHKOTO MHCTEIITBA, K€ BCE OLIbIIE 3aBOMOBYE MPUXUIIBHICTD
BUKOHABLIB W TIJsAa4iB, 1 € OJHUM 13 TEPCHEKTUBHUX HAMPSIMIB PO3BUTKY
XOpOBOr0 MHCTeNTBa. BukopuctanHs 3aco0iB Tearpaiizalii y mporpamax
MPOBIIHUX XOPOBUX KOJIEKTUBIB YKpaiHU HaIlIJIEHI Ha Kpalle PO3KPUTTS 3MICTY
XOpOBOi BHCTaBH, CIPUSAIOTH BUIOBUIIHOCTI Ta PENPE3EHTATUBHOCTI XOPOBOIO
TBOPY, 301JIBLIIEHHIO HOr0 BIIUBY Ha CiIyXaua.

KoHuepTHo-TeaTpaiizoBaHa IHTEpIpeTalliss 1CTOPUYHOI opatopii «BiroTh
BiTpu» ['. ['aBpuneny kamepHuMm xopom «KuiB» € NpUKIAIOM XOpPOBOTO TEaTpy
TUIYy «icTopis B oOmuuusix» (3a Ttunosoriero [. CynpyHeHKO), amke y
12 ictopuunaux micHsX, 3amcannx O. Kommmewm min gac KyOGaHcbkoi ekcremninii
(1903-1905), BiniOpanux, 0OpOOIEHUX Ta MOETHAHUX Y IPAMATYPTidHY IUTICHICTh
I'. l'aBpuiieib, pPO3rOPTAIOTHCS KAPTUHU HAILIOHAJIBLHO-BU3BOJIbHOI O0OpPOTHOU
YKpaiHChKOro HapoAy. Y MmoOyJoBaHIMd 3a NPHUHLMIIOM KOHTPACTy JApaMaTryprii
TBOPY YEPryIOThCSI HOMEPH 3 MepcoHi(pikalieo o0pa3iB Ta 3aralbHOXOPOBI CLEHHU.
3’d4CcOBaHO, IO 3 METOK JMHaMi3alli BUKOHAHHA AaBTOPaMH KOHLEPTHO-
TeaTpanizoBaHoi BuHCTaBu  (mupureHT M. ['00auy, pexucep-nmocTaHOBHUK
B. BoBKyH) BHECEHO CTPYKTypHI 3MiHH (KYMIOPH OKPEMHUX HOMEPIB, I0JIaHO
biHanPHUN 1HCTPYMEHTAIBHUI HOMED), 30aradyeHo TeMOpPOBY MATITPy 3BYUaHHS
KaMEpHOTO XOpYy JOJAaTKOBUMH IHCTpyMeHTamu (OaHaypa, COMiJKa, yJnapHi), Ha
AKUX TpalTh XOPUCTH. BcTaHOBIEHO, 1O y HOMEpax 13 MepcoHi(hiKOBAHOIO
OOpa3HICTIO aKIEHT pOOUTHCS HA OUIBII MI€EBUX 1HAWUBIAYaTIbHUX AaKTOPCHKUX
3acobax (MiMiKa, MIIaCTUKA, PyXH), B €MYHUX MICHAX — Ha OUIbII CTATUYHUX, aJIe
CUMBOJIIYHO HAMOBHEHMX MI3aHCLIEHIYHUX YUHHUKAaX (rpadigyHO-MPOCTOPOBI
(GbOopMH CLIEHIYHOTO PO3TAIIyBAHHS BUKOHABIIIB Ha CLEHI).

[Ipoekt «Cumponiuni Tanui MupocnaBa Ckopukay MyHIIMOAIBHOTO
aKaJeMIYHOTO KaMmepHoro kamepHoro xopy «KwuiB» (aupurent M. I'o6auy,
pexucep-noctaHoBHUK C. ApXUNYyK) BHUABISE CKIAAHI TPOLECHU BTUICHHS
IHCTPYMEHTAJILHOTO OpUTiHAIYy B HOro Ttearpani3oBaHiid XopoBid oOpoOui. Llei
MPOEKT TMPE3CHTYE THUI XOPOBOro Tearpy, mmo 3a nedinimiero I'. CynpyHeHKo
BU3HAUYAETHCS SIK «XOPOBUll meamp-cyeHa», ajke Tepiia dyacTuHa «lcrmaHchkuid
TaHEeIb» TPAKTYEThCS SK JIIOOOBHO-TIpUYHA OTIEPHA Mi3aHCIIEHA, JApyra 4acTUHA
«CXimHU TaHenb» — fAK pUTyaldbHE MIMCTBO, TpeTs uactuHa «Kapmarchkuid
TaHelb» — SIK (piHAIbHA TAHIIOBAJbHO-XOPOBA OMEpHAa CIIEHA, 10 JIEMOHCTPYE
CHEprif0 Ta Millb HaIllOHAJIBHOTO NyXy YKpaiHiliB. [IputamanHa OpKeCTpOBUM



naptutypaM MupocnaBa Ckopuka o00pa3HO-)KaHpoBa cherudika, TemMOpoBa
nvdepenIriaiiss ¥ HacCKpi3Ha JIOTIKAa pO3TOPTaHHS MY3WYHOI'O MaTepiaay OTPUMYE
SACKpaBe 3BYKOBE (IHCTPYMEHTAJBbHICTh IHTOHAIM Ta (akTypu, JA0JaTKOBUMI
IHCTpyMEHTapid, MHpOKa MajliTpa IMIYMOBHX 3By4YaHb) Ta Bi3yaJlbHE BIITBOPCHHS
(pyXx, IJIacTWKa, aKTOpChKa Tpa y MI3aHCIIEHAX, MPOCTOPOBE pPO3MIIICHHS
BUKOHABIIIB, TIMHACTHYHA KOMITO3HIliA B (hiHAI) B TeaTpaldi3oBaHIN iHTepHpeTari
KaMmepHoro xopy «KuiBy.

JlocnimxkyBaHa TeMa € IPUHILIUIIOBO BIAKPUTOIO SIK B aCMEKTI PO3MIMPEHHS i
noriauOJIeHHsT aHaMTUYHOI 0a3u, Tak 1 y IUIONIMHI TMOUIYKY HOBHX, IIE HE
PO3KpUTUX pakypciB 1i BHBYCHHS. 30KpeMa, IIIJIKOM TPOTHO30BAHUMHU €
MPOBEJCHHS TOPIBHAJIBHO-IHTEPIPETAIIIHHUX CTYiid, HOBUX CIPOO BH3HAYCHHS,
TUIIONIOTI3aIli ¥ cHCTeMaTH3allii SIBUIA Ta CIIOCTEPEKEHHS 32 HOTO 1CTOPUYHUMU
MeTtaMmopdo3aMu y MaiiOyTHEOMY.

KurouoBi cjioBa: XopoBuil TeaTrp, XOpoBa TeaTpalizallisi, TearpajizoBaHa
IHTepHpeTallisi, XopoBa TBopUicTh ['anHu ["aBpuiels, ictopudna oparopist «BiroTh
BITpU», KOHIIEPTHO-TEaTpalli3oBaHa IMOCTaHOBKAa, My3uka MupociaBa Ckopuka,
TBOpYa JisUibHICT Mukomun [oOguya, kamepuuit xop «KuiB», mTpoOeKT
«Cumponiuni Tanii MupocnaBa Ckopuka.

SUMMARY
Vavryshchuk S. P. "Modern Ukrainian Choral Theater: Problems of
Artistic Interpretation”. — Qualifying scientific work on the rights of the
manuscript.

Scientific substantiation of the creative art project for obtaining the creative
degree of Doctor of Arts in the specialty 025 "Musical Art" (field of knowledge 02
Culture and Art"). — P. 1. Tchaikovsky National Music Academy of Ukraine. Kyiv,
2022.

Abstract content.
Among the innovative phenomena of modern choral art, a special place

belongs to the choral theater. For several decades in a row, this phenomenon
inspires the searches and experiments of composers and performers, attracts the
attention of critics, attracts connoisseurs of high art, and causes research
explorations. As a phenomenon that is actively developing, replenished with new
interesting examples of embodiment, creative conducting and directing
discoveries, the choral theater needs a scientific understanding of the acquired
experience. This determines the relevance of the chosen topic.

The purpose of the research is to highlight the essential features of the
phenomenon of choral theater and the vectors of its artistic interpretation in
modern Ukrainian choral art.



The scientific novelty of the research is that new choral artifacts are
introduced into the scientific circulation of Ukrainian musicology — the historical
oratorio "The Winds Blow" by H. Havrylets and the project "Myroslav Skoryk's
Symphonic Dances" of the "Kyiv" Chamber Choir. A detailed analysis of the
musical text of selected works and their artistic interpretation on the basis of a
video recording of their concert and stage versions was performed for the first
time.

In the first section the historical and theoretical aspects of the formation of
the "choral theater" concept are considered. In accordance with the main purpose
of the work, the origins and development of the Ukrainian choral theater are traced,
as well as an overview of musicological research devoted to the issues of
theatricalization of choral performance, definition and typology of choral theater,
and the identification of its essential features. Choral theater as a synthetic
phenomenon of art combines musical-choral and theatrical-directing, plot-
conceptual and visual-plastic principles. In the choral theater, singers-choristers are
delegated new functional duties, which are typical for actors of theatrical
productions. The use of background, mise-en-scéne and acting means of
theatricalization (in the typology of Yu. Mostova) dynamizes the performance of a
choral work, makes it more spectacular on stage.

The second section "Artistic interpretation of theatrical and choral works in
contemporary Ukrainian choral art" contains information on theatrical and choral
performances in the concert activities of leading Ukrainian choral groups of our
time and analyzes in detail vivid examples of modern Ukrainian choral theater - the
historical oratorio of Hanna Havrylets "The Winds Blow" and the project
"Symphonic Dances of Myroslav Skoryk" of the Municipal Academic Chamber
Choir "Kyiv". The samples chosen for the analysis represent different types of
choral theater and approaches to theatricalization in typological terms, because in
the first work an important prerequisite for creating a theatrical interpretation are
the texts of folk songs (content, images, poetic symbolism), genre signs of
thematism (song, dance, march, etc.), and in the second — genre, tempo, texture-
timbre and national-style (Spanish, Oriental, Ukrainian) characteristics of choral
translations of orchestral works.

The Conclusions state that the choral theater is a prominent phenomenon of
modern performing arts, which is increasingly winning the favor of performers and
spectators, and is one of the promising directions of the development of choral art.
The use of means of theatricalization in the programs of the leading choral
collectives of Ukraine is aimed at better revealing the content of the choral
performance, contributing to the spectacle and representativeness of the choral
work, increasing its impact on the listener.



The concert-theatrical interpretation of the historical oratorio "The Winds
Blow" by H. Havrylets by the "Kyiv" Chamber Choir is an example of choral
theater of the "history in faces" type (according to the typology of G. Suprunenko),
because in 12 historical songs recorded by O. Koshyts during the Kuban expedition
(1903-1905), selected, processed and combined into a dramaturgical integrity by
H. Havrylets, the pictures of the national liberation struggle of the Ukrainian
people unfold. In the dramaturgy of the work built on the principle of contrast,
numbers with the personification of images and general choral scenes alternate. It
was found that in order to dynamize the performance the authors of concert-
theatrical performance (conductor Mykola Hobdych, director VVasyl Vovkun) made
structural changes (removed individual numbers, added the final instrumental
number), enriched the timbre sound palette of the chamber choir with additional
instruments (bandura, reed pipe or flute, percussion), which are used by choristers
simultaneously with singing. It is established that in the choral works of the cycle
with personified imagery the emphasis was on more effective individual acting
means (facial expressions, plastics, movements), in epic songs - on more static but
symbolically filled mise-en-scéne factors (graphic-spatial forms of stage
arrangement of performers on stage).

The project "Symphonic Dances of Myroslav Skoryk™ of the Municipal
Academic Chamber Choir "Kyiv" (conductor M. Gobdych, director S.
Arkhipchuk) reveals the complex processes of embodying the instrumental original
in its theatrical choral arrangement. This project presents a type of choral theater,
which according to the definition of G. Suprunenko is defined as "choral theater-
stage", because the first part "Spanish Dance" is interpreted as a love-lyrical opera
mise-en-scene, the second part "Oriental Dance" - as a ritual action, the third part
"Carpathian Dance" is like a final dance-choir opera scene that demonstrates the
energy and power of the national spirit of Ukrainians. The image-genre specificity,
tonal differentiation and through-flow logic of the musical material inherent in the
orchestral scores of Myroslav Skoryk receives a bright sound (instrumentality of
intonations and textures, additional instruments, a wide palette of noise sounds)
and visual reproduction (movement, plasticity, acting in mise-en-scéne, spatial
arrangement performers, gymnastic composition in the finale) in the theatrical
interpretation of the chamber choir "Kyiv".

The studied topic is fundamentally open both in the aspect of expanding and
deepening the analytical base, and in the plane of searching for new, not yet
revealed angles of its study. In particular, it is quite predictable to conduct
comparative and interpretive studies, new attempts to define, typologize and
systematize the phenomenon and observe its historical metamorphoses in the
future.

Key words: choral theater, choral theatrical performance, choral work by
Hanna Havrylets, historical oratorio "The Winds Blow", theatrical performance,
choral theater, concert-theatrical production, Myroslav Skoryk’s music, creative
activity of Mykola Hobdych, "Kyiv" chamber choir, project "Myroslav Skoryk's
Symphonic Dances".
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