AHOTAILUS

An Youceroti. KonueptHi popMu B ayXoBil My3ullli komno3utopiB Kuraro
XX-XXI cromite. — KBamiikaiiitna HaykoBa mparis Ha IIpaBax PyKOIHUCY.

HaykoBe 0OIpyHTYyBaHHS TBOPYOIO MHCTEIBKOTO MPOEKTY Ha 3700yTTS
TBOPYOTO CTYINEHS JOKTOpa MHCTENTB 3a cremanbHicTio 025 «My3uune
MUCTENTBOY» (Traimy3b 3HaHb 02 «KynbTypa 1 MuctentBo»). — Harionansna my3udna
akagemiss Ykpaiau imeni Il. I. YaiikoBchkoro, MiHICTEpCTBO KyJIbTypu Ta
iHpopMariiiHoi momituku Ykpainu, Kuis, 2023.

3micT aHoTaNLil

Merta HayKOBOTO OOTpYHTYBaHHS TBOPYOTO MUCTEIBKOTO MTPOEKTY — 3HAUTH
3aKOHOMIPHICTh PO3BUTKY KOHUEPTHUX (QOpM [JIsi JyXOBUX 1HCTPYMEHTIB
KUTaChbKUX KOMIO3UTOPIB XX—XXI cT., crnuparoyuch Ta I1CTOPUKO-KYJIbTYpHI
YMOBHU Ta TEHJICHIII ChOrojJCHHSA. Y XOA1 poOOTH MOKAa3aHO ICTOPUYHUHN 3pi3
po3BUTKY mpodeciiinoi my3uku Kurtaro Ta BU3HAY€HA PoOJib 1 PYHKII TyXOBHUX
IHCTPYMEHTIB, OXapaKTepPHU30BaHO HAlLlIOHAJIbHI AYXOB1 IHCTPYMEHTHU: MOXOKEHHS,
TeHETUKO-THUITOJIOT1YH1 3B’ SI3KH 3 THCTPYMEHTAMHU CYCIJHIX Ta €BPONEHCHKUX KPaiH,
PO3IJIIHYTO YMOBHM PO3BHUTKY AYXOBHUX IHCTPYMEHTIB B OCBITHBOMY IIpPOLIECI Ta
KOHIIEPTHIN MPaKTHUIll HA PI3HUX ICTOPUYHMX €Tallax, MPOaHaIi30BaHO €BOJIIOIIIO
opkecTpoBoi My3uku Kwuraro 3 mormaay ckiagy OpKecTpiB, iX  (yHKII,
PO3NOBCIOJKEHHSI B PI3HUX pErioHax KpaiHh, OCOOJMBOI poil AyXOBHUX
IHCTPYMEHTIB, HaJaHO XapaKTEPUCTUKY TBOPYOCTI BHU3HAYHUX KOMIIO3UTOPIB Ta
BUKOHABI[IB B raiy3l IHCTPYMEHTAJIbHOI TyXOBOi MY3HKH, MPOCTEKEHO E€BOJIOLIIO
KOHIIEPTHUX (opM B npodeciiiHii KUTaHChKii My3HIIi B IIIJIOMY, OXapaKTePU30BaHO
TBOpuicTh Xy bimzina, [{urana Yens, [{ins Benuens, Meii-Mi Jlan, Uy Banxya —
aBTOPIB €TAIMHUX TBOPIB B )KaHP1 KOHIEPTA ISl IEPEB’ THUX JYXOBUX IHCTPYMEHTIB,
SK1 BIUIMHYJIM Ha MOT0 PO3BUTOK, KOHIIEPTHI TBOPH AJiA cakcodoHa COJO 1HIIHMX
xaHpiB komno3uTopiB Yena ["anara ta Xe Uxanbxao, Cros Jlina, Jlro Tiemans ta
Mao [Oans, JIy Illyxya, Uxao L[3inmima, Bana Iyanmina, okpecieHO OCHOBHI
1HTOHALITHO-TEMATUYH1 0COOJIMBOCTI OOpPaHUX KOHILIEPTIB AJIS IEPEB’ IHUX Ty XOBUX
IHCTPYMEHTIB, BU3HAYEHO OCHOBHI pucH TBopumX mopTpetiB Yke Uena, XKana-Jlyi
Kanesam, Yxkan Igasroans, Meii-Mi Jlan, J[xoszeda Jlammo, UYxken Su-—
BUKOHABI[IB 00OpaHUX TBOPIB

Konneptai hopmu B ipodeciitHiii KUTANChKIM My3HIll PO3BUBAIIUCH 3 YaCIB
imneparopcbkoi guHactii Csa (III Tuc. 10 H. €.), MaJlu PO3TATY)KEHY CHUCTEMY
BIJIMOBITHO CBOiX (YHKIIN (LlepeMOHianbHI, BIHCHKOBI, POAMHHO-NIOOYTOBI,
pO3BaXKabHI, MPUKIAJHI). B HUX BHUKOPUCTOBYBAIMCH IHCTPYMEHTH B PIZHHX
KOMOIHaIISIX, OKpEMO 30HUpainch MY3UKaHTH, SIKI T'pajd TUIbKM Ha JyXOBUX Ta
yAapHUX 1HCTpyMeHTaX. [IOmTOBXOM B PpO3BHUTKY aHCaMOJIEBO-OPKECTPOBOIO
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MY3UKYBaHHS CTaJM 1HTErpalliitHi mporecu (B rajry3i KyJabTypH, OCBITH, JyXOBHO-
PEIrio3HOTO XUTTS Ta iH.), mounHatoun 3 KiHmsg XVIII ct. [Ho3emMHI My3ukaHTH
30Mpany Ta OYOJIOBAIA OPKECTPH, PO3BUBAIM MY3HYHY OCBITH B MiCIOHEPCHKUX
ocepeiKax.

XX CTOMITTS B PO3BUTKY IHCTPYMEHTaJIbHOI My3uku B Kwutai mpunecsno
JEKUJIbKa KapJMHAJIBHUX 3MIH: Ha TOYaTKYy CIOCTEpIraeThCs JAEMOKpaTHU3aIlis
CYCH1JIbCTBA, MIPAarHeHHS 710 3MiH (pyX «4 TpaBHs»), BIAKPUBAIOTHCS MEPIIl My3UYHI
sakimagu B Ilexini Ta Illamxai, 3’SBISIOTBCA 1HCTPYMEHTAJbHI TBOPH, SKI
HACNIyIOTh HOBITHI MHCTEUbKi TeHaeHmii. [lepmn KOHUEpTH A COJBHHUX
THCTPYMEHTIB (AJI1 CKPUIKHK) OyJM HamucaHi B cepeinHl CTOMTTS. 60-Ti pOKH Mmif
racnaMu  KynbTypHOi peBofioLii HAacCyHYJIHCh PpErpecHMBHI MpOLECH, SKI
YHOBUIBHWIM PO3BUTOK 1HCTPYMEHTAJIBHOI MY3HWKHU: 3aXiJIHUM BIUIMB BBaKaBCS
3JIOYMHHHUM (TOMY 0ararto Jisi4iB MUCTEITBa OyJIM PENPECOBAHUMH ), TAPTIsl TA YPST
MIATPUMYBIA TUIBKM HApOJIHY (Ta NCEBIOHAPOAHY) KyJIbTypy. [HCTpyMeHTaIbH1
YKaHPHU MOTJIM PO3BUBATHUCH B paMKaX MY3WYHO-CIIEHIYHUX (MEKIHChKa omepa) abo
K MYy3WKYBaHHS Ha HApOJIHUX IHCTpyMeHTax. B 1meil uac xommo3utopu, sKi
IparHyiad pO3BUTKY, JOCIIKYBaIM (DOJBKIOP PI3ZHUX PETIOHIB, IO CTajo
OCOOJIMBICTIO My3HUYHOT MOBH 1X TBOPIB.

HoBe ®uTTs Ta pO3BUTOK BENUKHUX 1HCTPYMEHTAIBHUX (KOHIEPTHUX) (HOpM
MOB’sI3aHE 3 TMOJIITUKOIO «BIAKpUTOCTI» KiHI 70-X pokiB. Came TOAl po3moyaBcs
eTarn B ’KaHPOBOMY Ta CTHJILOBOMY OHOBJICHHI y TBOpPaX KUTalChKUX KOMITO3UTOPIB.
[lepmmii KOHIEPT JUIsI ITYXOBOrOo I1HCTpyMEHTy OyB Hamucanuii y 1981 porn
(xoHLIEPT 1151 KiapHeTa 3 opkectpoMm «3Byku Ilamipy» Xy bingina), sikuil ctaB
BIJITPABHOIO TOYKOIO B PO3BUTKY HOBOTO JKaHPY.

B nopanemomy ciocrepiraeTbesi po3MMPEHHS COJILHOTO IHCTPYMEHTAPIIO, B
TOMY YMCJI 3a PaXyHOK HapoAHuX 1HCTpyMeHTIB (y 1996 pomi llinp Benuenb
HaIMCcaB KOHIEPT Jj1si COHM 3 opkecTpoM «Iloknuk denikcay). [lepmmii robovinuii
koHuept «Extase» Ilurana Yens (sSxuii IiCHye B UYOTHUPHOX BapiaHTax
IHCTpYMEHTOBKH) OyB Hanucanuii y 1995 poili Ta BUKOHY€ThCS TAKUMH B1JIOMUMU
rodoictamu gk Uxe Yen, XKan-JIyi Kanezani, ItTuens Mennez Maprinec. ¥V XXI
CTOJIITTI KOHILIEPTHI (POpMHU JJIsi JYXOBUX IHCTPYMEHTIB CTAalOTh MOIMYJISIPHUMHU
cepell KOMIIO3UTOPIB Ta BUKOHABIIIB. KoHIepT aiis cakcooHa anbTa 3 OpKECTPOM
Yy Banxya (2013) ysiiimoB B penepryap 0araTbOX BIAOMHUX BHUKOHABIIIB
(HAMBIOMIIIMM HOTO MOMYJISIPU3aTOPOM € aBCTpaliichkuii cakcodoHicT Jxo3ed
Jlanmo). Kommosutop Ta BukoHaBuilsi Meii-Mi JlaH B KOHIEpTI Ui KJapHETa,
CTPYHHOTO OpKecTpy, apdu Ta yaapuaux (2003) ekcriepuMeHTye€ 3 pi3HUMHU CTHIISIMU
Ta BHUJAMHU CyYacCHOTO MY3WYHOTO MHCTEITBAa. BWKOHaBIlI Ha aBTCHTUYHHUX
iHcTpyMeHTax Ykan LlsHbroanb (coHa) Ta UxeH SH (1I€eH) BUKOHYIOTh KOHUEPTI
TBOpHU (KOHIIEPT MJ1s1 COHM 3 opkecTpoM «lloxmmk denikcay Ta KOHIEPT AJIS IIeHA 3
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opkecTpoMm «XmapHa piuka» [liHs BeHueHs)) Ha MDKHApOJHUX (PecTHUBAIAX Ta
PI3HHUX KOHIIEPTHUX MalIaHINKaX.

CTuiabOBOIO OCOONMUBICTIO KOHIIEPTIB JJS JTyXOBUX I1HCTPYMEHTIB €
MOE€THAHHS €BPOIMEUCHKUX HOPM (POPMOTBOPEHHS B YMOBaxX Cy4YaCHUX TEXHIK
KOMIIO3UIii 3 (b ONBKIOPHUMU eJIeMEeHTaMu (menoc, XapaKkTepHa
3BYK0300paxaabHICTh, JIaJ) Ta Pinocodchbko-MipoIOTTIHUM 3MICTOM TPAIUIIIHHOT
KUTaNChKO1 KyJIbTYPH B IIIJIOMY.

Kniouosi cnosa: 1HCTpyMEHTaIbHUN KOHLIEPT, KaHp, KUTAalChbKa TpaauIliiHa
My3uKa, mpodeciiiHa KHUTalicbke My3WYHE MUCTEITBO, CHUMQpOHIYHUN OpKECT,
1HCTpyMEHTaJIbHE BUKOHABCTBO.

SUMMARY

Yan Zheyu. Concert forms for wind instruments in music of Chinese
composers of the 20th—21th centuries. — Qualifying scientific work on the rights of
the manuscrip.

Scientific substantiation for obtaining the educational and creative degree of
Doctor of Arts in the specialty 025 «Musical Art». — Ukrainian National
Tchaikovsky Academy of Music. Kyiv, 2023.

Abstract content

The aim of the scientific substantiation of the art project is to find the
regularity of the development of the concert forms for wind instruments by Chinese
composers of the 20th-21th centuries, which are based on the historical and cultural
conditions and trends of today. The historical section of the development of
professional music in China is shown, the role and functions of wind instruments are
defined, national wind instruments are characterized (origin, genetic-typological
connections with the instruments of neighboring and European countries), the
conditions of the development of wind instruments in the educational process and
concert practice at differend historical stages considered, the evolution of orchestral
music in China was analyzed from the point of view of the composition of
orchestras, their functions, distribution in different regions of the country, the special
role of wind instruments, a description of the work of prominent composers and
performers is given in instrumental wind music, the evolution of concert forms in
professional Chinese music is traced as a whole, musical creativity Hu Bijin, Qigang
Chen, Qin Wencheng, Mei-Mi Lan, Chu Wanghua (who are the authors of milestone
works in the genre of the concerto for woodwind instruments that influenced its
development) is characterized, concert pieces for solo saxophone of other genres by
composers Chen Gang and He Zhanhao, Xu Ling, Liu Tieshan and Mao Yuan, Lu
Shuhua, Zhao Jiping, Wang Guangming, the main intonation and thematic features
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of selected concerts for woodwind instruments are outlined, main features of
creative portraits of the performers (Zhe Chen, Jean-Louis Capezzali, Zhang
Qianyuan, Mei-Mi Lan, Joseph Lallo, Zheng Yang) are defined.

The concert forms in professional Chinese music developed from the time of
the Xia imperial dynasty (III millennium BC), had a branched system according to
their functions (ceremonial, military, family, entertainment, applied). They used
instruments in various combinations, some musicians played only wind and
percussion instruments. Integration processes (in the fields of culture, education,
spiritual and religious life, etc.), starting from the end of the 18th century, gave
impetus to the development of ensemble-orchestral performing. Foreign musicians
founded and led orchestras, developed musical education in missionary centers.

The 20th century brought several radical changes in the development of
instrumental music in China: at the beginning, there was a democratization of
society, a desire for change («Y outh Day»), the opening of the first music institutions
in Beijing and Shanghai, the appearance of instrumental works that followed the
modern artistic trends. The first concertos for solo instruments (for violin) were
written in the middle of the century. In the 1960s, under the slogans of the Cultural
Revolution, regressive processes set in that slowed down the development of
instrumental music: Western influence was considered unlegak (therefore many
artists were repressed), the party and government supported only folk (and pseudo-
folk). Instrumental genres could develop only in musical and scenic (Jingxi) works
or as a performance on folk instruments. At that time, composers who sought
development researched the folklore of different regions, which became a feature of
the musical language of their works.

The new life and development of the majore instrumental (concert) forms
were associated with the «openness» policy of the late 70s. Then began the stage of
genre and style renewal in the works of Chinese composers. The first concerto for a
wind instrument was written in 1981 (clarinet concerto «Sounds of the Pamirs» by
Hu Bijin), which marked the beginning of the development of a new genre.

Later, there 1s an expansion of solo instruments, including folk instruments
(Qin Wenchen wrote a concerto for souna «Call of the Phoenix» and orchestra in
1996). The first oboe concerto «Extase» by Qigang Chen (which exists in four
instrumental versions) was written in 1995 and performed by such famous oboists
as Zhe Chen, Jean-Louis Capezzali, Itzel Méndez Martinez. In the 21st century,
concert forms for wind instruments are becoming popular among composers and
performers. Concerto for alto saxophone with orchestra Chu Wanghua (2013) has
entered the repertoire of many famous performers (the most famous popularizer of
it is the Australian saxophonist Joseph Lallo). Composer and performer Mei-Mi Lan
experiments with different styles and types of contemporary music in her Concerto
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for Clarinet, String Orchestra, Harp and Percussion (2003). Performers on authentic
instruments Zhang Qianyuan (souna) and Zheng Yang (sheng) plays the pieces
(Concerto for souna and orchestra «Call of the Phoenix», Concerto for sheng and
orchestra «Cloud River» by Qin Wencheng) at the international festivals and
differend concert stages.

A stylistic feature of concerts for wind instruments is the combination of
European standards of form-building in the conditions of modern composition
techniques with folklore elements (melos, characteristic sound imagery, mode) and
the philosophical and mythological content of traditional Chinese culture as a whole.

Key words: instrumental concert, genre, Chinese traditional music,
professional Chinese music, symphony orchestra, instrumental performance.

CIIMCOK IMYBJIKAIIN 3JJOBYBAUA
CrarTi y HAyKOBUX BHIAHHAX

1. An Yxeroil. ®opMyBaHHS Ta PO3BUTOK KaHPY 1HCTPYMEHTAIBHOTO KOHUEPTY
JUISL IEpEeB’STHUX JYyXOBUX IHCTPYMEHTIB B KUTAWCBKIN MY3UI. AxmyanvHhi
NUMAHHA 2YMAHIMAPHUX HAYK . MDKBY3IBCBKUN 301pHUK HAYKOBHUX IIpailb
MOJIOIUX BYEHUX J[pOroOMIBKOrO Jep»aBHOTO MENaroriYHOro yHIBEPCUTETY
iMeH1 [Bana @panka. [Iporoduy : I'enbBetuka, 2022. Bumn. 53. T. 2. C. 132-137.

2. Su Yxeroit. Posib «1HO3eMHOT0» KJIapHETa B CTAHOBJIEHHI MPOQECIHHOT TyXOBO1
my3uku Kutato. Fine Art and Culture Studies : HaykoBu# xxypHan BonuHcbkoro
HamionanpHoro yHiBepcutety iMeHi Jleci Ykpainku. PiBae : I'enbBetuka, 2022.
Bun. 4. C. 101-106.

Marepiaiau MIZKHAPOAHHUX Ta BCEYKPAIHCbKMX KOH(pepeHuiii

1. Su Yxeroil. Konuept nist kinapHeTy 3 opkectpoM «3BykH [lamipy» Xy binzina
K MepIIMi 3pa30K TBOPYOCTI KMUTAMCHKUX KOMIIO3UTOPIB B JKAHPI JYXOBOTO
KoH1epTy. Modern Aspects of modernization of Science: Status, Problems,
Development Trends : Materials of the 24th International Scientific and Practical
Conference. Aarhus : Publishing Group «Scientific Perspectives», 2022. C. 145—
149.

2. Sn Yxeroil. BB eBpomeiichkoi My3uuHOI TeJaroriku Ha (opMyBaHHS Ta
PO3BUTOK IIKOJIM TPy Ha KJapHeTi Ta cakcodoni B Kutai. Vxpaina i ceéim. Imena
ma noodii 8 neoacociuHill i KyIbmypHo-mucmeyvkiu oymyi (0o 270-piuus
JImumpa Bopmusucekoeo : martepianu BceykpaiHChbKOi HayKOBO-ITPAKTHUYHOI
koH(pepenuii. ['myxis : ['myxiBebkuit HITY im. O. Hosxenka, 2022. C. 101-105.
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. SIn Wxerit. KurtalicbKo-€BpOmeHCchKi 1HTErpaliiiHi MpoLeCcH y PO3BUTKY
npodeciiiHoi My3uUuHOI KyIbTypu Kpainu. Hayka 6 konmexcmi 2nob6anvHoi
mpancgopmayii cycninbemea . MaTepialid HAYKOBO-TIPAKTUYHOI KOH(DEPEHITHi.
Opeca : Monoauii Buenmit, 2022. C. 21-23.

. 11 Wxeroit. CycniIbHO-TIOJIITUYHI YMOBH Y PO3BUTKY MYy3WYHOTO MUCTEIITBA Ta
ocBitu Kurtaro XX ctomitts. Monooa mysukonoeis — 2022: nayka i npakmuxa :
Marepiaii BceykpaiHChbKO1 HayKOBO-TIPAKTUYHOI KOH(epeHIi 37100yBaviB
BHIIOI ocBITH Ta MoJiogux BueHuX. Kuis : KHYKiM, 2022. C. 269-272.

. Su Yxeront. Kuralicbki HarlioHanpH1 iHCTpyMeHTH y TBopyocTi Llins Benuens.
VYkpaina. €Bpoma. CBit. IcTopis Ta iMeHa B KYyJbTypHO-MHCTEUBKHX
pednekcisx. Marepianu VI Mi>dkHapogHOT HAYKOBO-IIPAKTHYHOI KOH(DEpEeHIIii.
Kuis : HMAY imeni I1.1. YHaiikoBcrkoro, 2022. C. 347-352.
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. Yan Zheyu. Influence of the military-political situation of the mid-twentieth
century on the development of musical art in China. Between bestiality and
heroism — human, society, culture and technology in the face of challenges and
threats of war. International Interdisciplinary Scientific Conference programme.
Zielona Gora, September, 22-25, 2022.

. 11 Yxeroii. @opMyBaHHS Ta PO3BUTOK IIKOJU TPU Ha KIJIAPHETI Ta cakcodoHi B
Kurai. Mysuuna ma xopeoepaghiuna oceéima 6 KommeKkcmi KyJIbmMypHO20
pozeumky cycnitbemea. Ilporpama BoceMoi MixHapoaHoi KoHbepeHIii
MOJIOIMX BUE€HMX Ta cTyaeHTiB Ogeca, 14—15 xoBTHs 2022 p.

. SIn UYxeroii. KoMIO3UTOPCHKO-BUKOHABCHKI OCOOJMBOCTI KOHILIEPTY ISt
cakcodona anpTa Uy Banxya sik mepioro 3paska JaHoro >xaHpy B Kurtalcbkiit
My3uLll. My3uunui meip sk mucmeybko-KoMyHukamusruti penomen. [Iporpama
XVI  MIXKBY3IBCBKOi  CTYJ€HTCHKO-aCIiPaHTChKOI  HAyKOBO-TPAKTUYHOI
koH(pepenii. Juinpo, 17—-18 sxoBTHs, 2022 p.

. SIn Yxeroil. BB eBpomneiicbkoi My3U4YHOI MeAaroriku Ha (opMyBaHHS Ta
PO3BUTOK IIKOJIM TPy Ha KJapHeTi Ta cakcodoni B Kutai. Vxpaina i ceéim. Imena
ma nooii 8 neoacociuHil i KyIbmypHO-mucmeyvbkii oymyi (0o 270-piuus
JImumpa Bopmusucoxkoeco). Ilporpama BceykpaiHChbKOi HayKOBO-TIPaAKTUYHOI
koH(pepentii. ['myxis, 28 sxoBTHs 2022 p.

. SIu Yxeront. Kuralicbki HallioHanbH1 IHCTpyMeHTH y TBopuocTi L{ing Benuens.
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