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3micm anomauii

VY HaykoBOMY OOIpYHTYBaHH1 pO3IVIIHYTHH (DEHOMEH NMEpPEOCMUCIIECHHS
TBOpy-opurinany  JIx. Poccini  «llloBkoBa  apabuHa»,  BH3HAYEHOTO
KOMITO3UTOPOM sIK Opera-farsa, B KoMemir0 TOJOXKEHb 3a PEKHUCECPCHKUM
MPOYUTAHHAM aBTOPOM JIOCIIIKEHHS.

«/latime meHi paxyHOK 3 yucmiu, i s nok1aody uo2o Ha my3uxy.» llent
kpuiatuii BuciiB JlxoakkiHo Poccini HaOyBae 0COOJHMBOrO 3MICTY Y
CYy4acHOMY IICPETBOPCHHI OIIEPHOrO MHCTEUTBAa. MOro Komepiiaisamis
TpaHchopMye My3UdH1 TIOCTAHOBKH, aJIANTYIOUH iX JO PO3yMIHHS CyCHIbCTBA,
BUXOBAHOTO  YAOCKOHAJICHHAM  NHU(PPOBUX  TEXHOJOTIH.  3pOCTaHHA
1H(pOpMAaIIHUX MMOTOKIB HAaJJa€ MOMJIMBOCTI JIJIsl CIUIKYBaHHS pPI3HUX HApOMIB
Ta B3a€EMOTNPOHUKHEHHS B OCOOJIMBOCTI 1X KyJIbTYpHUX Haa0aHb. Jlianor Takux
rJ100aNbHUX MacITabiB MEPETBOPIOETHCS Y «IOJIIONY, & My3UYHE MUCTELTBO
— Ha MHUCTEIbKUN NPOAYKT. [ '€MOHICTUYHI 3acaiid €BpPONEHCHKOTO MEHTATITETY
MEBHMM YHHOM BIUIMBAIOTh HA ONEPHHM TeaTp — TIOCTae mpodiiema
aKTyami3amii MY3WYHHX BHCTaB CYYaCHUMH XYI0KHBbO-BHPAXKATHbHUMHU
3acobamMM, HE BTpayalOyd MpU LOMY XYJOKHbO-€CTETUYHOI LIHHOCTI
aBTOPCHKOTO TBOPY.

Oco0MBICTh OAHOAKTHUX KOMIYHHUX OIEp Yy UIIJIBHOCTI MOJIM, IO
BMIIIICHI Y HEBEJIMKE 3a 4YacOM TPUBAJIOCTI BUIOBHUIIE. PazoM 3 1M, BOHU

BIJINOBIJIAI0Th €CTETUYHUM Ta BUCOKOXYJIOKHIM KPUTEPISAM KaHPY: € TPUEMHOIO



po3Baroio, a He ONa3HIOBAHHSIM YH HEMPHUCTOMHICTIO; MICTSITh MOBYAIBHUMN
aCHeKT y My3U4HO-TeaTpalli30BaHOMY KapTi.

Meta AOCHIUKCHHS — BHSBUTH KOHIIENT IMEPEOCMHCIICHHs Opera-farsa
JIx. Poccini «IlloBkoBa npabuHa» B KOMEIIO TOJIOKEHb 3 ypaXyBaHHSAM 3MiHU
JIOKAIIIiA.

Y mepmomy po3aim  «Onepa Jlxoakkino Poccini «llloBkoBa
ApaduHa» Kpi3b NPU3MY CYYACHMX HAYKOBHMX JOCJIIKeHb» Ha IIiJICTaBl
CHUCTEMHO-aHAJIITUYHOT0, PETPOCIIEKTUBHOI'0, KOMITAPATUBHOTO, O10rpadivyHOTO,
MY3HKO3HABYOTO (>xaHpOBOTO, CTHJIICTUYHOTO), TE€aTPO3HABYOI' O
(1HTEepIpeTanifHoOro), TMOPIBHSJIBHOTO METOAIB JIOCHIKEHHS  PO3TIISIHYTO
IPOTOTUIU MEPCOHAXIB JIOPETO OMepHu, MPOaHATI30BaHO HOro JIpamaTypriyHe
HIAIPYHTS, KaHPOBO-CTUILOBI OCOOJMBOCTI MY3MYHOI Jpamaryprii, 3HaKOBI
CIEHIYHI BTUIEHHA TBOpY. [IpW pO3Tisal MPOTOTHUIIB MEPCOHAXIB JIIOPETO
ornepu 3’ACOBAHO iX MeTamMop(o3H B KOHTEKCTI PI3HHUX ICTOPUYHHUX €IOX, a
came: BU3HAUYEHO aMIUIya aKTOpIB y MOYaTKOBUX (pOpMax KOMIYHOTO KaHPY
CTapOJIaBHBOTO CBITY, X BUJ03MIHU B KOME/IIi JIeTb apTe J0OU CepeHHOBIYYS 3
OKpPECJIEHHAM (PYHKII0HATBHOTO MPU3HAYECHHS IEPCOHAXKIB, iX IEPEOCMUCIECHHS
y (panmy3pkiii Tpaauiii XVII — XVIII cromite. AHami3 apaMaryprigHoro
NIAIPYHTS OMNEpHU JO3BOJIMB BU3HAYUTH >KAHPOBO-CTHJIHOBI BUAO3MIHU HOTrO
€BOJIIOLIIITHOTO PO3BUTKY, a caMe: OKPECJIICHHS 0COOJMBOCTEH KOMIUHOI I’ €CU
K. JI. bpycca-Jlebhomepe «TaemHmit (CEeKpeTHHMM) TIUIFOO» B  KOHTEKCTI
comiokynpypHoro kuttss XVIII cromitrs, BuUmO3MiHM mecu B JIOpETO
E. ne [lnanapa nmo omepu A.T'aBo «llloBkoBa papabuna» y 1808 pormi Ta
MeraMmopdo3u 1poro moetTuanoro Tekcry JIx. dommoro g0 omepu J[x. Poccini
«IlloBkoBa napabuna» y 1812 powui. AHami3 My3W4HOI ApaMaryprii omepu
Poccini 7103BOJMB BH3HAYMTH il KOMIIO3UTOPCHKUH 3amym sk oOpera-farsa 3
XapaKTepHUMH O3HAKaMH WOTO I1HAMBIAYaJIbHOTO CTHIIIO, IO MOJATAIOTH Yy
ICKPOMETHOCTI, JKUTTEPAMICHOCTI, JIWHAMIYHIA OypXJIHBOCTI, MEJIOANYHIN
BUTOHUEHOCTI. Ha_mymKy aBTOpa HaykoBOro o0rpyHTyBanns, onepi /x. Poccini
«IlloBkoBa npabuHay mpUTaMaHHa AyaliCTUYHICTh, BUPAKEHA B OJHOYACHOMY

nposBi o3Hak farsa i buffa, mo Bumarae noegHanHs peskuCEpCHKUX MPUHOMIB Yy



BTIJICHHI 111€1 MO/ABIIHOT XaHPOBOI CIPSMOBAHOCTI. AHANI3 3HAKOBUX CIIEHIYHUX
YTIJI€HB JI03BOJIMB MPOCITIAKYBAaTH OCOOJMBOCTI CIIEHIYHMX MPOYUTAHb ONEPH 3a
yaciB 1l HamucaHHs Ta y mepiog 3 1980-x mo 2020-Ti poku 3 BHUSBJICHHSIM
PEXKUCEPCHKUX MITXOIB B KOHTEKCTI PI3HUX €CTETUYHUX yMOA00aHb.

VY npyromy po3aini «KBiHTeceHIisi pexucepcbKOro 3aaymMy omnepHoi
BucraBm /lx. Poccini «llloBkoBa 1paduHa) B KOHTEKCTI 3MiHU JIoKALiD» Ha
HiACTaBl CTPYKTYPHO-(QYHKIIOHAIBHOTO, KOMIUIEKCHOTO MHCTEITBO3HABUOTO
(’kaHpPOBOTO,  CTWJIICTUYHOTO,  IHTEPIPETalliifHOTr0),  EKCIePUMEHTAIbHO-
MOJICTbOBAHOTO METOJIB JIOCTIPKCHHSI TBOPYOKO AaCHIPAHTKOI PO3pOOJIECHO
KOHIEMI[II0 aBTOPCHKOTO 3aJyMy BHUCTAaBU 3 OKPECIEHHSIM pEKHCEPCHKOIO
NIEPEOCMHUCIIEHHS >KaHPOBOI OCHOBH TBOpY, CLEHOrpa)iyHOTO BHPILIECHHS Ta
cnenqu(IiKd MI3aHCLIEHYBaHHS y 3MIHI JIOKallid MOKa3zy. 3rigHO 13 3aAyMOM
TBOpuoi  acmipantku  opera-farsa k. Poccini  «llloBkoBa  apaOuHa»
PEXKUCEPChKI IEPEOCMUCTIEHA B KOMEIIO MOJIOXKEHb 13 1ICTOPUYHO-A0CTOBIPHUM
BiIOOpakeHHAM moAiil  mowatky XIX cTomiTrs y CTWIl  «amipy,
OPUTPUMYIOUNCh OCHOBHHUX AaCHEKTIB KOMIIO3UTOPCBKOTO 3aayMy TBOpY.
BpaxoByroun 0coOIMBOCTI 1TAMMCHKOI Ta YKpaiHChKOi opdoernii B onepHOMY
CHiBI, aBTOP [OCHIDKEHHS $K PEXUCEpP MAaKCUMajdbHO Ha0Onu3uiaa apii Ta
pEUNTATHBU YKPATHCHKOTO MEPEKIaay JO0 KOMIIO3UTOPCHKHUX aKIIEHTIB MY3HYHOI
IpamaTyprii TBopy. XyJI0Hiil 00pa3 BUCTAaBH Y ii ClIEHOrpadiuyHOMY BUPIIIEHH]
3a3HaB BUJIO3MIH, OCKUIBKHU CIIOYATKY PO3POOISBCS JIJIsl BTUICHHS Y TPaIULIIiHIMI
JIOKaIli CTallOHAPHOI CUEHU OIMEpPHOI CTYIli K y4OOBOro My3WYHOTO TeaTpy.
[Ti3Himme, 3a pimeHHaM kadeapu, Oyiia 3MiHEHa JOKaIlis MOCTAHOBKY BUCTAaBH HA
KOHIEPTHUH 3aJ, 10 CHOHYKaJo aBTopa [JOCHIIPKEHHS SK pexucepa-
MIOCTAaHOBHUKA TEPEOCMUCIIUTH TJIACTHYHO-TIPOCTOPOBUH 00pa3 BHCTaBH B
KOHTEKCTI ii KOHLEPTHO-CIIEHIYHOro (opMaTy, a 3roJI0M 3HOBY aJalTyBaTH
OMEpHUM TBIP 10 TPAAUIIIHHOTO CLIEHIYHOTO IpocTopy. ToMy mepBicHUM 3aayM
y BHIJSAI PO3rOPHYTOrO BHUPA3HO-300pakalbHOTO 00pa3y BHCTaBU 13
3aCTOCYBaHHSM JIEKOpAIlifHO-CIICHOTpaQiYHIX KOMIIOHEHT, pO3paxOBaHU Ha
CIIEHY OTIEPHOI CTY/i1, 3a3HaB MOABIMHUX BUA03MIH. JIOKaIlisi KOHIIEPTHOTO 3Ty

BUMaraia iioro tpancopmaiii Ha yMOBHO-CUMBOJIYHHUNA y BUIJISIII BEITHMKOTO



cepirsi, 0 SKOTO Bene IMOBKOBa apabuHa. Yac Bijg yacy O3HaYeHUW CHUMBOI
KOXaHHS TpaHC(OPMYIOTh IITOPH, 3a SKUMH BIPOJOBXK CIEHIYHOI il
XOBAIOThCS PI3HI TEPCOHAX1 3 TEBHUMU HaMipaMH. TpaauiiiiHa JOKallis
CYTTEBO HE 3MiHMJA O00pa3 BHUCTaBH, MOJABIIM JUIIC BEIUKUNA OamkoH Ha
3aJIHBOMY IUJIaHI. 3a CBOEIO CTPYKTYPOIO KOMIO3MIliHHA MOOyI0Ba BHUCTaBU
nependadae OJHOAKTHUM TBIp, AKUM ckiamaeTbcss 3 17 kaptun. Pexwucep-
MIOCTAaHOBHUK JOTPUMYETHCS KOMIO3UIINHOTO 33aayMy OpHTriHaly, 30epirarodu
HOro aBTEHTHWYHICTh. Po03poOKa Mi3aHCIIEH B KOHTEKCTI KOMITO3UIIIIHO-
apXITEKTOHIYHOTO 3aJyMy BHCTaBU BIAMOBIJA€ XapaKTEPHUM O3HAKaM HOTO
CKJIAJOBUX, a caMme: IHTPOAYKIII, 3 OKpEeclIeHHSM dacy 1 Micusd maii Ta
NPE3CHTAII€I0 TOJOBHUX TepoiB; 3aB’SI3KM 13 TPOSBAMU TEPIINX O3HAK
KOH(JIIKTY; pPO3BUTKOM Jii 13 XapakTepHUMHU MiAHOMaMU Ta CHaJaMu Y
CIICHIYHOMY BHpIIICHHI CIOKETHUX KOJI31i  TBOpYy; KyjibMiHamii 13
CHUHXPOHI3AIEI0 MY3UYHO-IpaMaTypriuHoro Ta Mi3aHCIICHIYHOTO AacIEeKTIB;
PO3B’A3KHU SK 17I€MTHO-TEMaTUYHOTO MiJACYMKY BHUPIIICHHS] KOHQIIKTY TBOPY.

Y TperboMy po3nuii «PexkucepchbKHMii KOHUENT YTiIeHHS ONEPHOL
Bucrasm /I:x. Poccini «IlloBkoBa 1paduna)» 3 ypaxyBaHHSIM 3MiHM JIOKaL[iiD»
HAa  MmiACTaBl  MPOOJEMHOTO,  KOHKPETH3alIMHOTO,  CHUHEPTreTUYHOTrO,
KOMIUTIEKCHOTO MUCTEITBO3HABYOTO (>kaHpOBOTO, CTHJIICTUYHOTO,
IHTEpNPETaLIMHOI0) METOAIB JOCIII)KEHHSI 03HAYE€HO T'OJIOBHI €Tanu poOo4oro
MpoIleCy B YMOBAaX 3MiHHM CIIEHIYHOTO (popmMaTy BHUCTAaBH, OKPECIECHO KOHTEHT
MIOCTAaHOBOYHO-PEMETUIIIMHOTO ~ TPOIECY, BHSBICHO AJITOPUTM  BTIJICHHS
TBOPYOT'O MUCTELBKOTO MPOEKTY. [Ipu y3ro/KeHHI TOJIOBHUX €TariB MoOya0BH
pobodoro mpoiiecy Big0yJIach KOPEKIliS PEXHCEPCHKOTo 3aAyMy Ta MOPSAKY
TiSUTBHOCTI  TIOCTAHOBOYHOT TPyNM 3  OKPECICHHSM HOBUX  3aBlaHb
BUKOHAaBCbKOMY CKJIaJy, MOOMOMDKHUM Ta TeXHIYHUM ciyxOam. Ilin yac
MPOBEJICHHS] MOCTAaHOBOYHO-PEMETUIIIHHOIO Mpolecy BigOyiaack poboTa
MMOCTAHOBOYHOI TPYMH 31 CiBaKaMHU-aKTOpPAMH HaJ CTBOPEHHSM XapaKTEePHUX
0COOJIMBOCTEH MEpPCOHAXKIB KpPi3b MPU3MY >KaHPOBO-CTUJIBLOBOIO MPOUYUTAHHS
TBOPY, B1IOYJIOCS CHHTE3YBAaHHS 3aC001B XYJI0>KHbOI BHUPA3HOCTI Y BOKAJIBHO-

IUTACTUYHOMY BHPIIIEHHI POJi-00pa3y. AJTOPUTM YTUIEHHS ONEPHOI BUCTABH Y



3MIHHUX (popMaTax moTpeOyBaB CKJIaJaHHS HOBOTO IJIAHY BUITYCKY BUCTAaBH IS
TPAIUIIIMHOI CIIEHH Ta KOPEKIIl OKpEeMHX CIIEH 3 YpaxyBaHHSIM HETPaIuIINHOT
JIOKAI[li KOHIIEPTHOTO 3ally 3 U1sl 3J1MCHEHHS [IPEM’ €PHOTO MOKa3y Ta arpoobairii
MPAKTUYHOI CKJIJ0BOT TBOPUOTO MHUCTEIBKOTO MPOEKTY Ha TJIsAgava Ta YJICHIB
pazoBoi CrerianizoBaHO1 pajiy 13 HOro 3aXHUCTY.

HaykoBa HOBHM3Ha [OCHIIKEHHsS TOJSTa€ y BU3HAYCHHI >KaHPOBHUX
CBOJIIOLIIMHUX BHUJI0O3MIH MPOTOTHUIIIB MEPCOHAXKIB OMEPH BiJl YaciB aHTHYHOCTI
1o moyatky XIX cTomTrs.

[IpakTruHe 3HAYEHHS MOCHTIDKCHHS MOJSITAaE y 3IIHCHEHHI aBTOPKOIO
HAyKOBOTO OOIPYHTYBaHHSI MEPEKJIANy 1TaN0-aHTVIIMCHKOTO TEKCTY KIaBIipy
OmepH yKpaiHCHKOIO MOBOIO 3 aJamTalli€l0 Ta Y3TOMKEHHSAM OCHOBHUX
(GOHETMYHMX Ta METPO-PUTMIYHHUX OCOOJIMBOCTEH BOKAJIBbHO-MY3UYHOIO
KOHTEHTY. CBiJIOIITBO MIPO PEECTPAIII0 aBTOPCHKOTO TpaBa Ha TBip Ne 124278,
Bunane 29 motoro 2024 poky Cimonosiii Harami BikrtopiBai (Hatamis
CimonoBa-Kymipienko) 3a Jliteparypuuit nucemoBuii TBip «llepekian omnepu
Jlxoakkino Poccini Ha miopero [xy3zenne-Mapii @onnu “lIloBkoBa qpaduna’»

(«Omepa JIx. Poccini “IlloBkoBa apabuHa’).

Kniwwuosi cnoea: Jxoakkino Poccini, onepa «llloBkoBa apaOunay,
KoMenis aenb apte, opera-buffa, opera-farsa, pexucepchbki iHTepHpeTarliiHi
Bepcli, KOHLEPTHO-CLEHIYHUKA (opmMaT omnepu y HETPAJUMLINHIN JIOKawii
KaMEepHOTO 3aiy, TeaTpalibHuil opMaTr y TpaauiliiHii jokarlii Benukoro 3amy
OTIEPHOI CTYIi, 3aCO00M XYI0KHBOT BUPA3HOCTI, XYy/I0)KHbO-ECTETHYHA IIHHICTh

TBOPY, BOKaJIICT-aKTOP, 00pa3 nmepcoHaxa, oopas poi.

SUMMARY
Simonova N.V. Genre of the comedy of positions in the director's
interpretation of the opera «The silk ladder» by Gioacchino Rossini. —

Qualification scientific work on the rights of a manuscript.

Scientific substantiation for the degree of Doctor of Arts in the specialty
026 "Stage Art." — P. I. Tchaikovsky National Music Academy, Kyiv, 2024,



Abstract content

The scientific substantiation considers the phenomenon of rethinking the
original work by Rossini «The Silk Ladder», defined by the composer as an
opera-farsa, into a comedy of positions according to the director's reading by
the author of the study.

“Give me a cleaning bill and I'll set it to music.” This catchphrase by
Gioacchino Rossini takes on a special meaning in the contemporary
transformation of opera. Its commercialization is transforming musical
performances, adapting them to the understanding of a society that has been
raised by the advancement of digital technologies. The growth of information
flows provides opportunities for communication between different peoples and
interpenetration of their cultural heritage. Dialogue on such a global scale turns
into a “polyphony,” and musical art into an artistic product. The hedonistic
foundations of the European mentality have a certain impact on opera theater -
the problem of actualizing musical performances with modern artistic and
expressive means without losing the artistic and aesthetic value of the author's
work.

The peculiarity of one-act comic operas is the density of events that are
packed into a short spectacle. At the same time, they meet the aesthetic and
highly artistic criteria of the genre: they are pleasant entertainment, not
buffoonery or obscenity; they contain an instructive aspect in a musical and
theatrical joke.

The purpose of the study is to identify the concept of rethinking
Rossini's opera-farsa The Silk Ladder into a comedy of positions, taking into
account the change of locations.

In the first chapter, «The Silk Ladder by Gioachino Rossini through
the Prism of Modern Scientific Research» the prototypes of the opera's
libretto characters are examined on the basis of systematic-analytical,

retrospective, comparative, biographical, musicological (genre, stylistic),



theatrical (interpretive), and comparative research methods, analyzing its
dramatic background, genre and stylistic features of musical drama, and iconic
stage incarnations of the work. When considering the prototypes of the opera
libretto characters, their metamorphoses in the context of different historical
epochs are clarified, namely: the role of actors in the initial forms of the comic
genre of the ancient world, their modifications in the commedia dell'arte of the
Middle Ages with the outline of the functional purpose of the characters, their
rethinking in the French tradition of the seventeenth and eighteenth centuries are
determined. The analysis of the dramaturgical background of the opera allowed
us to determine the genre and style modifications of its evolutionary
development, namely: outlining the features of the comic play by J. L. Broussa-
Defauchere's comic play “The Secret Marriage” in the context of the socio-
cultural life of the eighteenth century, modifications of the play in E. de
Planard's libretto to A. Gavaux's opera “The Silk Ladder” in 1808, and
metamorphosis of this poetic text by J. Foppa to Rossini's opera “The Silk
Ladder” in 1812. The analysis of the musical drama of Rossini's opera allowed
us to define its composer's intention as opera-farsa with characteristic features of
his individual style, which consist in sparkle, cheerfulness, dynamic turbulence,
and melodic elegance. According to the author of the scientific substantiation,
Rossini's opera The Silk Ladder is characterized by duality, expressed in the
simultaneous manifestation of farsa and buffa features, which requires a
combination of directorial techniques in the embodiment of this dual genre
orientation. The analysis of the iconic stage incarnations made it possible to
trace the peculiarities of stage readings of the opera at the time of its
composition and in the period from the 1980s to the 2020s, revealing directorial
approaches in the context of different aesthetic preferences.

In the second chapter «The quintessence of the director's idea of
Rossini‘'s opera «The Silk Ladder» in the context of changing locations»
based on structural-functional, comprehensive art historical (genre, stylistic,
interpretive), experimental-modeling research  methods, the creative

postgraduate student developed the concept of the author's idea of the



performance, outlining the director's rethinking of the genre basis of the work,
scenographic solution and specifics of mise-en-scene in changing locations.
According to the idea of the creative postgraduate student of opera-farsa G.
Rossini, The Silk Ladder was reinterpreted by the director into a comedy of
positions with a historically accurate reflection of the events of the early
nineteenth century in the Empire style, adhering to the main aspects of the
composer's intention. Taking into account the peculiarities of Italian and
Ukrainian orthoepy in opera singing, the author of the study as a director
brought the arias and recitatives of the Ukrainian translation as close as possible
to the composer's accents of the musical drama of the work. The artistic image
of the performance in its scenographic solution has undergone modifications, as
it was originally developed for implementation in the traditional location of a
stationary stage of an opera studio as an educational musical theater. Later, by
the decision of the department, the location of the performance was changed to a
concert hall, which prompted the author of the study, as a stage director, to
rethink the plastic-spatial image of the performance in the context of its concert
and stage format, and then to adapt the opera to the traditional stage space again.
Therefore, the original idea of a detailed expressive and pictorial image of the
performance with the use of scenic and scenic components, designed for the
stage of an opera studio, underwent double modifications. The location of the
concert hall required its transformation into a symbolic one in the form of a
large heart with a silk staircase leading to it. From time to time, this symbol of
love is transformed by curtains, behind which different characters with certain
intentions hide during the performance. The traditional location did not
significantly change the image of the performance, adding only a large balcony
in the background. In terms of its structure, the play is a one-act work consisting
of 17 paintings. The director adheres to the compositional idea of the original,
preserving its authenticity. The development of mise-en-scene in the context of
the compositional and architectonic design of the performance corresponds to
the characteristic features of its components, namely introduction, outlining the

time and place of the action and presenting the main characters; tie-in with the



first signs of conflict; development of the action with characteristic ups and
downs in the stage solution of the plot conflicts of the work; climax with
synchronization of musical, dramatic and mise-en-scene aspects; resolution as
an ideological and thematic result of the resolution of the conflict of the work.

In the third chapter, «The Director's Concept of Implementing the
Opera Performance of Rossini's The Silk Ladder with Consideration of the
Change of Locations» the main stages of the workflow in the context of
changing the stage format of the performance are outlined on the basis of
problematic, specifying, synergistic, and complex artistic (genre, stylistic, and
interpretive) research methods, the content of the staging and rehearsal process
is outlined, and the algorithm for implementing a creative art project is revealed.
When agreeing on the main stages of the workflow, the director's idea and the
procedure of the production team were adjusted, with new tasks for the
performing cast, auxiliary and technical services outlined. During the staging
and rehearsal process, the production team worked with singers and actors to
create characteristic features of the characters through the prism of the genre and
style of the work, and synthesized the means of artistic expression in the vocal
and plastic solution of the role-image. The algorithm for implementing an opera
performance in variable formats required drawing up a new production plan for
the traditional stage and adjusting individual scenes to take into account the non-
traditional location of the concert hall for the premiere performance and testing
the practical component of the creative art project for the audience and members
of the one-time Specialized Council for its protection.

The scientific novelty of the study is to determine the genre evolutionary
changes in the prototypes of opera characters from antiquity to the early
nineteenth century.

The practical significance of the study is to identify specific directorial
approaches and techniques in the realization of an opera performance in a
concert-stage format with an unconventional location of a concert hall and a

theatrical format in a traditional location of an opera stage.
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npakTudHOi KoH(pepeHIii 1o 85-piuds Bix IHS HapoHKeHHS MupociaBa
Ckopuka, KwuiB: 2-4 wuepus 2023 / Kwuis: HMAY imeni IL

I. YaiikoBcrkoro, 2023. C.



2. CimonoBa H. Pexwmcepcbke mnepeocmucienHs oOpera-farsa JmoakkiHo
Poccini «IlloBkoBa npabuHa» B KOMEAiIO MOJIOXKEHb // YKpaina. €Bpomna.
Cgit. IcTopisa Ta iMeHa B KyJIbTYPHO-MHUCTEILKUX pedIeKcisX: MaTeplaiu
VII-i MixnapoaHoi HayKoBO-IpakTW4HOi kKoH(pepenmii. Kuis, 2 — 4
mucronana 2023 p. / Kuis: HMAY imeni I1. 1. YaiikoBcbkoro, 2023. C.

3. CimonoBa H. Ilomimor tearpalbHUX KyJIbTYyp B YKpaiHCBKOMY Ta
€BPOIICHChKOMY TpakTyBaHHI omepu J[xoakkino Poccini «IlloBkoBa
npabunay // IlpobGaeMu METOMOJOTIi CydacHOTO MHCTEIITBO3HABCTBA Ta
KynbTyposiorii: marepianmm V-i MikHaponHoi HaykoBOi KOH(EpEHIIi.
Kuis, 16 mucronaga 2023 poky / Kuis: IIICM ta IK HAM Vkpainu,
2023. C. 106 — 108.

4. CimonoBa H. KomyHnikamis pexucepa 1 croiBaka-akropa Mij 4ac
BUKOHAHHS POJHOBUX 3aBllaHb B onepHii Buctasi Jx. Poccini «IlloBkoBa
npabuna» // HamioHalbHMI penepryap y MY3WYHHX TeaTpax CBITY.
JlocBig  WATpUMKH, TOMyJspu3alii Ta  MOPOMOINi:  Marepiaiu
MixHapoHOT HayKOBO-TIpakTUUHO1 KoH(pepenii. Kuis, 26 — 28 mroToro
2024 p. / Kuis: HMAY iwm. I1. 1. YaiikoBcekoro. C.

5. CimonoBa H. Anropur™M MOCTaHOBOYHO-PENETUIIIMHOTO TIPOIECY Y
BTuieHH1 onepu JIk. Poccini «llloBkoBa npabuna» // HaykoBi 1 TBOpui
Jajord CHIBIOpall y KyJIbTypHO-MHUcCTelbKOMY Tmpoctopi (Ilam’sTi
akaneMmikiB O. Tumomenka ta M. Ckopuka): matepianu BceykpaiHcbkoi
HAyKOBO-NPakTU4HOI KoHpepeHuii. Kuis, 28 — 29 tpaBus 2024 p. / Kuis:

HMAY im. I1. 1. YaiikoBceskoro. C.

Ingpopmauia npo anpooauiro pe3yiromamie 00CI0HCEHHA
HaykoBe oOrpyHTyBaHHsSI TBOPUOTO MHUCTEIBKOTO MPOEKTY OOTrOBOPEHO
Ha 3acigaHHsaX Kadenapu onepHoi MATOTOBKY Ta MY3UYHOI peKucypu i kadeapi
Teopii Ta 1ICTOpii MYy3WYHOrO BHUKOHABCTBAa. Marepiaiid JOCIIIKESHHS
MPE3eHTOBAHO Ha  MM'ATH MDKHApPOJHUX Ta YOTUPHOX BceykpaiHChKUX
KOH(epeHIisx:
1. CimonoBa H. JIxoakiHo Poccini «IlloBkoBa apaOuna: Bij aBTOpa 110

pexucepa // My3udHo-TeaTpaibHe MUCTEUTBO Yy IJ100alli30BAaHOMY CBITI:



mpoOJjeMu 1 TOmyKd: mporpama MiKHApOAHOT HAayKOBO-TIPAKTHYHOI
koH(pepeniii. KuiB, 23 mrororo 2022 p. / Kuis: HMAY im. II. 1.
YaiikoBchkoro, 2022. C. 21.

. CimonoBa H. J[lpamarypriune miarpyHts niOpero omepu JI>KOakkiHO
Poccini «llloBkoBa npabuna» // JIHi Hayku: mporpama BceykpaiHcbkoi
MOJIOZIKHOT HAyKOBO-TBOpYOi oOHJaiH-KoH(pepeHnmii, Omeca, 26 — 28
kBiTHS 2023 p. / Ogeca: OHMA imeni A. B. Hexnanosoi, 2023. C. 5.
CeptudikaTr yuacHHKA.

. CimonoBa H. JXanpoBo-ctuiboBi ocoOmmBocti omepu J[x. Poccini
«IlloBkoBa npabuHa» // I'yMaHICTHYHI LIHHOCTI JIIOJICTBA B CyYacCHHUX
peanisax CBITY: mnporpama MixXHApOIHOI HAYKOBO-OCBITHHOI OHJIANH-
koH(pepenii mig natponarom FOHECKO. Kuis, 8 uepsus 2023 p. / Kuis:
HMAY iwm. I1. I. YaiikoBcbkoro, 2023. C. 13. CeptudikaTt yuyacHUKa.

. CimonoBa H. Pexxucepcbke MoaentoBaHHs onepHoro npoekrty «llloBkosa
npabuna» Jlxoakkino Poccini B ymoBax OmepHoi ctynii HarionansHoi
my3u4Hoi akajemii iMeHi [1. 1. YaiikoBcekoro // ComioKyJabTypHI BUMIPH
cydacHOCTI: iporpama Bceykpaincbkoi HaykoBoi koH(pepenii. Kuis, 19 —
20 >xoBtHs 2023 p. / Kuis: HMAY imeni I1. I. YaiikoBcskoro, 2023. C.
10. Ceptudikar yuacHuKa.

. CimonoBa H. Pexwucepcbke mnepeocmucieHHs oOpera-farsa J[xoakkiHo
Poccini «I1loBkoBa apabunHa» B KOMEIII0 MOJI0KEHb // YKpaina. €Bpora.
CgiT. IcTopis Ta iMeHa B KyJIbTypHO-MHUCTELBKUX pe(IeKcisx: mporpama
VII-i MixnaponHoi HaykoBO-TIpakTU4HOI KoH(pepenmii. KuiB, 2 — 4
aucronana 2023 p. / Kuis: HMAY imeni I1. I. Yaitkoscekoro, 2023. C.
24. CeprudikaT yyacHHUKA.

. CimonoBa H. [Ilomiyor TeaTpanbHUX KyJIbTYp B YKpaiHCBKOMY Ta
eBponeicbkoMy TpakTyBaHHiI oniepu [[xoakkino Poccini «llloBkoBa
npabuna» // TlpoGiemu METOMONOTIT Cy4acHOTO MUCTEITBO3HABCTBA Ta
KyJbTyposiorii: mporpama V-i MixHapoaHoi HayKoBOi KOH(EpEeHIIi.
Kuis, 15 — 16 nuctonana 2023 p. / Kuis: IIICM ta IK HAM VYkpaiuu,
2023. C. 21. CepTudikar yqacHHUKA.



7. CimonoBa H. Kowmynikamis pexucepa 1 chmiBaka-akTopa IIiJ 4ac
BUKOHAHHS POJILOBUX 3aBJIaHb B omnepHiil BucTasi J[x. Poccini «IlloBkoBa
npabuHa» // HalioHanbHHI penepTyap y MY3WYHUX TeaTpaxX CBITY.
JIOCBi MIATPUMKH, TOMYJIpU3allli Ta MpoMollii: mporpama MikHapoIHOT
HayKOBO-TIpakTU4IHO1 KoHpepeniii. Kuis, 26 — 28 motoro 2024 p. / Kuis:
HMAY iwm. I1. I. YaitkoBcbkoro. C. 24. CepTtudikar yqacHUKA.

8. CimonoBa H. B. TBopua komyHIKaIlis pekucepa Ta CIliBaka-akTopa y
nporeci mocraHoBku omnepu JIk. Poccini  «IlloBkoBa npabuna» //
AKTyanpHI MHUTaHHS KOHIIEPTMEHCTEPCHKOTO MHCTEITBA B MY3UYHOMY
npoctopi Ykpainu Ta cBity: mporpama |l Bceykpaincbkoi HaykoBO-
npakTuyHoi KoH(pepeniii. Kuis, 4 — 6 kBiTHs 2024 p. C. 4.

9. CimonoBa H. AnropuT™M TOCTaHOBOYHO-PEMETUIIIMHOTO TIPOILECY Y
BTieHH1 onepu JIx. Poccini «llloBkoBa napabuna» // HaykoBi i1 TBopuil
Jiajord CHIBIOpall y KyJbTypHO-MuUcTenbkoMmy mnpoctopi (Ilam’sTi
akanemikiB O. Tumomenka ta M. Ckopuka): nporpama BceykpaiHChKOi
HAyKOBO-TIPaKTUYHOI KoHepeHIi. Kui, 28 — 29 tpaBus 2024 p. / Kuis:
HMAY iwm. I1. I. YaitkoBcbkoro. C.13. CepTudikaTt yuacHUKA.

10. [Ipaktuuna ampoOarisi JOCHIIKEHHS B aCMEKTaX PeKUCEePCHKOTO
aHajizy, 3aAyMy Ta peaiizallii My3WYHO-TeaTpalbHUX TBOPIB BiOyJacs
1] Yac MPOXOHKEHHS aCUCTEHTChKO-TIEAAroriyHoi poOOTH 13 yBEIEHHS
HOBUX BHMKOHABIIIB B NMOTOUHUM penepTyap OnepHoi cryaii Hamonansnot
My3uuHoi akazaemii imeHi I1. I. YalikoBcbkoro (skoBTeHb 2021 — uepBeHb
2024).

11. OcHoBHi nosioxkeHHs: HaykoBOro oOrpyHTYBaHHSI MPOMIILIM MPAKTHUHY
ampooarriro mia yac miaroroBku [10CTaHOBOYHOTO TUTaHY OMEPHOI BUCTABU
«IlloBkoBa papabuna» JIk. PocciHi, CHHXpOHI30BaHOTO 3a CBOIMH
YacTUHAMHM 3 PO3JAUIaMH JOCHIDKEHHS, Ta peajizamlii MNpakTUuYHOT
CKJIAJIOBOi TBOPYOTO MHUCTEILKOTO MPOEKTY y (HOPMI CHEKTAKIIO 13 HOTO
MITOTOBKOIO /10 BUITYCKY (3k0BTeHb 2022 — uepBeHb 2024 p.).

12. Anpo0aiiisi KOHLIEPTHO-CIIEHIYHOI Bepcii TBOPYOIO  MHUCTEIBKOIO

npoekTy «2KaHp Komeii MonokKeHb Yy peKUCEePChKiN IHTEpIpeTallii onepu



Jlxoakkino Poccini “IlloBkoBa ApabuHa”» Ha OJHY A0 Y HETPAIUITIHHIN
JIOKaIll1 KaMEpPHOT0 KOHIIEPTHOTIO 3a1y BiA0yIack Ha 3aKpUTOMY TTOKa3i 22
yepBHs 2024 poky HamioHnanbHOi My3W4HOI akajgemii YKpaiHU iMeH1
I1. I. YaliKOBCHKOTO.

13. IlpeseHrariiss TeaTpaJbHOI BepCii TBOPYOrO MHMCTEILKOTO MPOEKTY
«Kanp xomenii TOJNIOKEHb Yy PEXHUCEPCHKIM IHTEpHpeTalii omnepu
Jlxoakkino Poccini “llloBkoBa apabuHa”» Ha OAHY A0 y TpPaaUIliAHINA
nokanii Benukoro 3amy omepHoi ctynaii iMeHi ['epost Ykpainu Bacuns
Cninaka  HamionampHoi  My3u4HOi — akaaemii  YkpaiHM  iMeHi
I1. I. YaiikoBcbkoro y cymnpoBoji cuMdoHiuHOoro opkectpy «Con-Brioy
(BIMOBIIHO O BUMOI' POCCIHIEBCHKOTO KaMEPHOTO CKJIAy) Ha 3700YTTS
OCBITHBO-TBOPYOT'O CTYIEHS JIOKTOpAa MHUCTELTBA BIIOYyJach y 29 4yepBHS

2024 poky.






