AHOTANIA

Jlonamuncokui  P. 1. Iatepmpetamiss TBopiB Manoi GopMu sIK  TBOpYa
mathopMa BHKOHABCHKOTO CTIUIIO (Ha IpuKiazi dopremiannoi TBopuocti M. Bpamca
ta b. bapToka) — Ksamidikariilina HaykoBa mpariis Ha IpaBax pyKOIIHUCy.

HaykoBe 0OrpyHTYBaHHSI TBOPYOTO MHCTEUBKOTO MPOEKTYy Ha 3700yTTS
TBOPYOTO CTYIIEHS JTOKTOpPAa MUCTEITB 3a cremaibHIicTIO 025 «My3udHe MUCTEIITBOY
(ramy3s 3HaHb 02 «KynpTypa i muctenTBo»). — HarioHasibHa My3W4HA akKajgemis
VYxkpainu imeni II. I. YaiikoBcbkoro, MiHICTEpCTBO KyJIbTypu Ta iH(pOpMAIiHHOT
nomtuky Ykpainu, Kuis, 2024.

AKTyadbHiCTb. TeopeTuyHe OCMHUCIEHHS ()EHOMEHY BHKOHABCHKOIO
MHUCTEITBA B HOro poO3MaiTTI acCMeKTiB, CYKYMHOCTI CKJIaJ0BHUX, KOMIIOHEHTIB,
JOTUYHUX TPOOJIEeM Ta PI3HUX KOHTEKCTHUX IUIOIIMH, 30KpEMa B acCIEKTl >KaHpYy
TBOPY Majoi (opMHU BIPOAOBK MY3WUYHO-ICTOPUYHOIO MPOILECY 3aBXKAH Oysio Ha
BICTpI TBOPYMX IHTEPECIB KOMIIO3UTOPIB Ta BHUKOHABLIB. MiHiaTiopa sK OKpema
KaHPOBAa OJUHUL a00 CKIaAoBa J0O0IpKH, 30IpKH, HUKIY YU OIYCy Maike 3aBXKId
Oyna uM He HalnowmupeHimow ¢(oOpMOK0 BTUIEHHS TBOpUYoi peduekcii. Tomy,
KOHIIEHTpAaLisl TBOPUOTO MPOEKTY Ta MOro HaAyKOBOTO OOIPYHTYBaHHS Ha MpoOiemi
1HTepIpeTalii TBOPiB Mayioi (JOpMHU BJIACHE B ACHEKTaX BHUKOHABCHKOTO KyTa 30pYy
BUJAETbCA JOCUTh 3aTpeOyBaHOIO Ta aKTyalbHOM. AJKE OOCSAr TBOPIB B KaHPIB
Manoi ¢GopMH CTa€ YMMJIAiIl Bce OUIBII YHUCENbHUM, (opTemniaHHa MiHIaTIopa
MPE3CHTOBaHA Y BCIX MOMJIHMBUX MY3WYHHUX CTHJISIX, CETH TBOPIB IIHOTO >KAHPY 3
a0COJIOTHO O€3MEXHOI0 KIJIBKICTIO BapiaHTIB Ta KOMOIHAIll € MPUCYTHIMH SIK Y
KOHI[EPTHUX TporpamMax BHUJATHUX BHUKOHABIB, TaK 1 B MporpamMax KOHKYPCHHX
3Marasb IMaHICTIB, @ TAKOK B HABYAJILHOMY MPOIECl BCIX JJAHOK MY3HUYHOI OCBITH.

[IpencraBieHi BUKOHABCHKI PO3BIIKK MTPOrpaM 3 TBOPIB Majioi GopMH B Pi3HUX
KOMIIAQpPaTUBHUX KOHTEKCTaX € pe3yJbTaTOM T[IO€HAHHSA TEOPETHUYHOTO Ta
IPAKTUYHOTO JUCKYpPCiB. BCl 00TpyHTYBaHHS 1 CIIOCTEPEKEHHS KPUCTAII3YBAIUCS Y
Mpolieci BUKOHABCHKOI 1HTEPIIPETALlii MPOrpaM TBOPYOrO0 MHUCTEIBKOIO MPOEKTY. 3a
TEMOI0 TBOPYOTO MHUCTEIBKOTO MPOEKTY MPE3EHTOBAHO TPHU COJbHI npocpamu (Ha
OCHOBI JIEKIJIbKOX KOHIIEPTHUX Ta KOHKYPCHUX ampoOalliii), ski CKJIaJeHi 30KpeMa 3
TBOPIB Majioi (OpMHU B Pi3HUX KOMIAPATUBHUX KOHTEKCTAX 3 TBOPAMU 1HIIUX JKAHPIB
Ta CTHIIB, 4 TAKOXK JBOX MOHOrpadiunux ceTiB (opremianuux Miniatiop M. Bpamca
ta b. baproka:

o «IIpemonii Ta My3uuni wMomeHTH» — mnporpama: C. B. Paxmaninon
«IIpemtonis conb MiHOp» TBip 23, «IIpemtonii ci 6emMoab MiHOpP, M1 MIHOP, COJIb €3
MIHOD, ci1 6emoib Maxkop» TBip 32, «I1licTe My3uuHUX MOMEHTIB» TBip 16 (mporpama
OyIa rmpe3eHToBaHa /10 MOYaTKy NOBHOMACIITAOHOTO BTOPTHEHHS);

o «Conata ta KoHuepT B TBOpYOCTI MaiicTpiB (popTemiaHHOI MiHIaTIOpW» —
nporpama: C. B. PaxmaninoB «Counara Ne 1» tBip 28, II. I YalikoBchkuii «KoHuept



i opremiano 3 opkectpom Ne 1» TBip 23 ci 6emonp MiHOp (mporpama Oyna
MPEe3eHTOBAHA J0 MOYaTKy MOBHOMACIITA0OHOTO BTOPTHEHHS);

o «/IBa BUKOHAaBCHKHMX LUKIM 3 TBOpiB bpamca ta bapTtoka» — mnporpama:
1. Bpamc «Kanpunuio pe MiHop» Ta «IHTepMerio Mi Maxop» 3 mukiy «CiM haHTazii»
TBip 116, «lHTep™Merno mi Gemonbs Maxkop» 3 nukiy «Tpu iHTep™mero» TBip 117,
«bamaga comp Minop» Ta «Pomanc ¢da maxop» 3 uumkiny «llicte mec mms
¢dopreniano» TBip 118, «InTepmeno Mi miHOp» Ta «Parconis Mi 6eMOIb Maxop» 3
nukny «Yotupu m’ecu ans ¢opremiaHo» TBip 119; b. baptok «/IBa pyMyHCBHKHX
TaHi» TBip 8a, «Croita mansa ¢opremiaHo» TBip 14 (Allegretto, Scherzo, Allegro
molto, Sostenuto), «Tpu eTroau» TBIip 18.

Take po31MpeHHsT KOHTEKCTY (POpTEeNiaHHUX IporpaM 3 TBOPIB Maslol popMH y
TIOEIHAHHI 3 aHAIITHYHUMHE PO3BiIKaMu TekcTy (opremianuux MiniaTiop . Bpamca
ta b. bapToka narTh OUTBLI YITKE YSABJIEHHA NP0 IHTEPHPETALIMHUN MOTEHIIaN
BUKOHYBAHUX TBOPIB Ta JI03BOJIsI€E €(EKTUBHO Ta MOBHOILIIHHO NMPOWTH BCl €TalM iX
BUKOHABCHKOI 1HTeprnpeTalii. IliaHicThyHEe 3aCBOEHHSA TEKCTY TBOPIB KOHILIEPTHUX
IporpaM MPOXOJUJIO B Mapajenil 3 aHATITHYHUMH PO3BIIKAMH OOpaHUX TBOPIB, IO
BIJJ3HAYMJIOCS] HE TUIBKM HA TEMIIax 1 SKOCTI TBOPUYOTO Ta MiaHICTUYHO-NPAKTUYHOTO
3aCBOEHHS MY3MYHOTO TEKCTYy KOHLEPTHHUX Iporpam, aje H mnoOyayBaTH Ta
OoOTpyHTYBaTH MpOrpamMHi CeTH sK MoHorpadiuHi XpoHorpadiuHi AOOIpKH, IO
posropratoTh (oprenianHy TBopuicTs M. Bpamca i b. BapToka B IeBHi# kaHPOBIii
MEePCIEKTUBI Ta CTWIBbOBIN mporpecii. 1le cTaHOBUThL HAYKOBY HOBHM3HY HAyKOBOTO
OOTpYHTYBaHHS Ta TBOPYOTO MUCTEI[LKOTO MPOCKTY.

Y posmimi | «Jleski 3MICTOBHI Ta CTPYKTYpPHI KOOpJIMHATH (PEHOMEHY
BUKOHAaBCHKOI'O CTWJIIO B MY3MYHOMY MHCTELTBI» 3asBlI€Ha MpoOJeMaTukKa
APTUKYIIOETLCS B JOCHIAHULBKAX BHMipax Cy4acHHX peaiiii. [pyHTOBHI PO3BigKu
BITYM3HSIHUX MY3WKO3HaBLIB PI3HUX ACHEKTIB (DEHOMEHY MOJAl0ThCAd B KOHTEKCTHHUX
KOMITapaTUBax 3apyOlKHUX HAYKOBIIB. BHKOHaBChbKHI BUOIp penepTyapy B HOro
YacTUHI CTWJIbOBOI aTpuOyIlli Ta >KaHPOBOI BHM3HAYEHOCTI TBOPIB KOHUEPTHOI
MporpamMu MiaHICTa BUCBITIIOETHCS SIK BaXJIMBUU Ta MOKA30BUN CTUJICYTBOPIOKOYHIA
(hakTop KOMIUIEKCY BUPAKAIBHUX BUKOHABCHKUX 3aCO0IB Ta BUKOHABCHKOTO CTUIIIO B
mijoMy. Tumm KOHLEPTHUX TMporpamM CHCTEMAaTH30BaHO Ha 0a3i aHamizy ix
penepTyapHOro 3MICTy, JKaHPOBUX 1 CTHJIBOBUX aKIIEHTIB Ta JpaMaTypridHOi
moOyoBu (MoHOrpadiyHi Ta MOHO >KaHPOBI KOHIIEPTHI MPOTpaMu, MPOTPaMH
XPOHOJIOTIYHOTO THUITy, TAHOPAMH1 XpecTOMaTii MEeBHOI0 MY3UYHOTO >KaHPY TOILIO.
[TinkpecmoeTbess TppoX(a3oBa CTPYKTypa MpPOIECy BHKOHABCHKOI IHTEpHpeTarlii B
KOHIIEPTHOI mporpamu: BuOIp Ta MoOynIoBa KOHUEPTHOI NMPOrpamMu — ONAaHYyBaHHS
TEKCTy MY3UYHHUX TBOPIB MpOrpaMu (XYJOKHE, TEOPETHYHE W MpPaKTUYHE) —
KOHIEPTHUN BUCTYII SIK aKTyaji3allisi My3U4HOTO TEKCTY B HOro IiiicHocTi. B omopi
Ha ICHYIOYl TEOpPETUYHI HaNpamOBaHHS (OPMYITIOIOTHCS JEsIKI MPUHIUIN Ta



0COOJIMBOCTI BUKOHABCHKOTO AUCKYPCY KOHLIEPTHOT IPOrpaMu 3 TBOPIB MaJioi popMu
B IIPOEKIIii Ha IEBH1 CTHJIbOBI Ta KaHPOB1 BUKJIHMKH LIUX TPOTpam.

Posxin I «IuTeprnperanis dopremnianHux TBOpiB Manoi hopmu y TBopuocTi M.
bpamca (na nmpuxnam «®antasii mis Gopremano» TBip 116, «Tpu iHTepMeno ais
dopteniano» TBip 117, «Illicth m’ec ayist popreniano» TBip 118 Ta «Yotupu m’ecu
mia opreniano» TBip 119»)» mpucBsyeHO OTMSAY OCHOBHUX puUC (HOPTEMiaHHOTO
CTHJTIO KOMIIO3HTOpAa Ta OCOOIMBOCTEH My3MYHOTO MHCIeHHs I. Bpamca B aHpi
dopremiannoi MiHiaTIopu. DopTemiaHHEe IHTEPMENO TOMAEThCSA K BaXITUBUN
CTHJIbOBUH Mapkep 1HAMBIAYyaJlIbHOTO MOuYepKy Kommosutopa. Lukim m’ec, 3 sKuX
CKJIaZ]aBCi MPOTpPaMHUIl CET TBOPUOrO MHUCTEIBKOrO MPOEKTY MPOAHAII30BaHO B
acrieKTax KOMITO3MIIIHHOI TO0Y/I0BH, IHTOHAIINHOT crieln(iKK Ta JIal0-rapMOHIYHOT
MOBH, IO € BHUPIMIAJLHOIO YMOBOIO iX HIBUJKOIO OMAHYBAaHHS Ha NUIAXY 0
KOHLIEPTHOT'O BUCTYITY SIK aKTyaJli3alli My3U4HOTO TEKCTY SIK XyI0KHBOI LILIIICHOCTI.

VY posgim I «IaTepnperanisa ¢popreniaHHuX TBOPIB Masioi (POPMHU y TBOPUOCTI
b. baproka (Ha npukmam «J/IBox pymyHChKHX TaHIiB» TBIp 8A, «Croitn s
¢opremiano» TBip 14 Ta «Tpbox eTomiB» TBIp 18» BHCBITIIEHO AESIKI aCHEKTU
iHTepnperanii QoprenianHoi TBopyocTi b. bapTroka y maHopamHIA TEpCIEKTUBI
I0pOOKYy BHUIATHOIO KOMIIO3UTOpA Ta KOHLIEPTHOIO IMiaHICTa MEPIIOi MOJIOBUHU XX
CTOpIYYsl B AaKIEHTI Ha MOro KOMIIO3UTOPCHKI TBOPU Yy kaHpi ¢opTeniaHHOi
MIHIAQTIOPH Ta iX aBTOpCbKe BUKOHAHHSA. JlochimkeHHs (EHOMEHY BHUKOHABCHKOI
TBOPUYOCTI MIaHICTa Ta KOMIIO3UTOpPAa B KOHTEKCTI NPOLECY B3aEMOBIUIMBIB PI3HUX
chep MISUNIBHOCTI MY3UKaHTa MPOSCHIOE HUISIXW PO3YMIHHS BjiacHE O0apTOKIBCHKOTO
BUKOHABCHKOI'O Ta KOMIIO3UTOPCHKOTO CTHIIIO a Tak0oXX MeXaHI3MIB Ta (haKTopiB
dbopMyBaHHS 1HIMBIAYalbHOTO aBTOPCHKOTO CTWIO. TBopu wManoi ¢dopmu B
tBOopuocTi b. baproka mnomaroTbcs SK OAMH 3 HWOro BaroMuUX JKAaHPOBHX Ta
KOMITO3UIIIMHUX TpiopuTeTiB. OTJISa OCHOBHUX CTHJIBOBHX Ta KOMIIO3UIIIMHUX
ocoOnMBOCTEe (opTeriaHHOi MIHIATIOpH Ta 1i BUKOHABCHKOI 1HTEpmpeTartii
JEMOHCTPYE KOMIO3UTOPCHKI MPIOPUTETH HA TE€PEHAX BHUPILIEHHS CIIBBIAHOLIECHHS
(b ONBKIIOPHOT MPUPOAU TEMATU3MY Ta HOBITHIX TE€XHIK Cy4acHOI MY3WYHOI MOBH, a
TAKOX AapTHUKYJIIOE OCHOBHI PUCHM BUKOHABCHKOTO CTHJIKO KOMIIO3UTOpa-TiaHICTa.
My3uuHHUl TEKCT TBOPY pO3IMsSAaeTbes IulaTGopMa B3aeMOAll  aBTOPCHKOTO
KOMITO3UTOPCHKOTO Ta BUKOHABCHKOTO CTUJIFO MUTIISL.

Bu3Hauaioun OCHOBHI €Tand BHUKOHAaBCHKOIO MJHCKYpPCY SIK Ipolecy, U0
BKJIIOYAE €Tanu BUOOPY Ta MOOYI0BM KOHLEPTHOI MPOrpaMu — OMAHYBAHHS TEKCTY
MY3UYHUX TBOPIB MOporpamMu (XyJI0KHbOTO, TEOPETUYHOTO ¥ MPAKTHYHOIO) —
KOHIIEPTHOTO BUCTYMY SIK aKTyali3alllii My3U4HOTO TE€KCTy B MOTrO IIJIICHOCTI, CIIiT
3a3HAYUTH, IO IHTEpHpeTalis NPOrpaMHUX CETIB MIHIATIOp B paMKax TBOPYOIroO
MUCTEIPKOTO TIPOEKTYy € MAYyXE€ MPOAYKTHBHOIO MJIsA BHUPIMICHHS CKIATHUX Ta
O0araro(yHKIIOHATFHUX  3aBJaHHS  I[1aHICTa-BHUKOHABIA.  [BOpYMA  3a1yM,
BUKOHABCHKE OIMAHYBAaHHS Ta BTIJIEHHS MEBHOI MPOTpaMu 3 TBOPIB Majoi ¢hopMH SK
IIJTICHOTO MAaKpOIMKIy MOTpeOye BiA MiaHICTa TIAUOOKOTO MOCTIIKEHHS TEKCTY



TBOPIB, BHKOPUCTaHHS MPUHIUIIB JpaMaTyprii B pO3TallyBaHHI MIHIaTIOp B
MOCIIJOBHOCTI, 3HAHHS OCOOJMBOCTEN MCUXOJIOTI] COPUUHATTS MY3UYHUX O0Opa3iB B
ix 3BydanHi Tomio. [Ipu yoMy Bci 11l HIOM CyTO TEOPETHYHI, «HEMiaHICTUYH1» abo
JI0JIATKOB1 3aBJIaHHSI HACHpaB/Il HE OOMEXEHI €TarioM MEPBUHHOTO aHAJIITUYHOIO
OTaHyBaHHs IIPOrpaMu, HaBIaKM, — 111 PYHKIIIT miaHicTa SK JOCITHUKA, peKUcepa Ta
MICUXO0JIOTa Y BUIMAJKYy BUKOHAHHS KOHIIEPTHOI MpOrpaMu 3 TBOPIB Majoi Gpopmu He
BTPayYaloTh CBOET aKTyaJIbHOCTI BIPOJIOBXK BCHOTO MPOIIECY 1HTEPIIpETallii Bij 3a1yMy
70 BUKOHAHHS Ha CIICHI, a B TEBHI MOMEHTH € HaBITh OUIBII BHUPIMIATFHUMH, HIXK
HOTro CyTO MiaHICTUYHI TPAKTUKU.

Kniwwuosi cnoea: BUKOHAaBCbKa IHTEpIIpeTallis, BUKOHABCHKUW CTHUIIb,
BUKOHABChKI 3aCO0M BUPA3HOCTI, TEKCT MY3UYHOI'O TBOPY, KOMIIO3UTOPCHKI 3aCO0H
BUPA3HOCTI, TBOopu Majoi ¢opmu, ¢dopTeniaHHa MiHiaTiopa, (opTeniaHHui
perepTyap, KOHIIEPTHA mHporpama, (opTemiaHHa TBopuicTh Morammeca Bpamca,
¢dopremnianHa TBopuicTs benu bapToka.

SUMMARY

Lopatynskyi R. I. Interpretation of small form works as a creative platform of
performing style (on the example of the J. Brahms’ and B. Bartok’s piano works). —
Qualifying scientific work on the rights of the manuscript.

Scientific substantiation of the creative art project for the degree of Doctor of
Arts in the specialty 025 “Musical Art” (field of study 02 “Culture and Arts”). —
Ukraine National P. Tchaikovsky Academy of Music, Ministry of Culture and
Information Policy of Ukraine, Kyiv, 2024,

Relevance. The theoretical understanding of the phenomenon of performance
art in its variety of aspects, a set of constituents, components, tangential problems and
various contextual planes, in particular in the aspect of the genre of a small-form
work throughout the musical-historical process, has always been at the forefront of
the creative interests of composers and performers. A miniature as a separate genre
unit or a component of a selection, collection, cycle or opus was almost always the
most common form of creative reflection. Therefore, the concentration of the creative
project and its scientific substantiation on the problem of interpretation of works of
small form actually in aspects of the performance angle seems to be quite in demand
and relevant. After all, the volume of works in the genres of small form is becoming
more and more numerous, the piano miniature is presented in all possible musical
styles, sets of works of this genre with an absolutely unlimited number of options and
combinations are present both in concert programs of outstanding performers and in
the programs of competitive competitions of pianists, as well as in the educational
process of all branches of music education.

The presented executive explorations of programs from works of small form in
various comparative contexts are the result of a combination of theoretical and



practical discourses. All justifications and observations were crystallized in the
process of executive interpretation of the programs of the creative art project. Based
on the theme of the creative art project, three solo programs are presented (based on
several concert and competition approbations), which consist in particular of small-
scale works in various comparative contexts with works of other genres and styles, as
well as two monographic sets of piano miniatures by J. Brahms and B. Bartok:

* “Preludes and Musical Moments” — program: S. V. Rachmaninov “Prelude
in G minor” opus 23, “Preludes in B flat minor, E minor, G sharp minor, B flat
major” opus 32, “Six musical moments” opus 16 (the program was presented before
the start of a full-scale invasion);

* “Sonata and Concerto in the works of masters of piano miniature” —
program: S. V. Rachmaninov “Sonata No. 1” opus. 28, P. I. Tchaikovsky “Concerto
for Piano and Orchestra No. 1”” opus 23 in B flat minor (the program was presented to
the beginning of a full-scale invasion);

* “Two performance cycles from the works of Brahms and Bartok” —
program: J. Brahms “Capriccio in D minor” and “Intermezzo in E major” from the
cycle “Seven Fantasias” opus 116, “Intermezzo in E flat major” from the cycle
“Three Intermezzos” opus 117, “Ballad in G minor” and “Romance in F major” from
the cycle “Six pieces for piano” opus 118, “Intermezzo in E minor” and “Rhapsody in
E flat major” from the cycle “Four pieces for piano” opus 119 ; B. Bartok “Two
Romanian Dances” opus 8a, “Suite for piano” opus (Allegretto, Scherzo, Allegro
molto, Sostenuto), “Three Etudes” opus 18.

This expansion of the context of piano programs from works of small form, in
combination with analytical explorations of the text of piano miniatures by J. Brahms
and B. Bartok, gives a clearer idea of the interpretive potential of the performed
works and allows you to effectively and fully go through all stages of their
performance interpretation. The pianistic assimilation of the text of the works of the
concert programs took place in parallel with the analytical explorations of the
selected works, which was noted not only for the pace and quality of the creative and
pianistic-practical assimilation of the musical text of the concert programs, but also to
build and substantiate the program sets as monographic chronographic selections that
unfold the piano creativity J. Brahms and B. Bartok in a certain genre perspective and
stylistic progression. This constitutes the scientific novelty of scientific substantiation
and creative artistic project.

In Chapter | “Some meaningful and structural coordinates of the phenomenon
of performance style in musical art”, the stated problem is articulated in the research
dimensions of modern realities. In-depth investigations of various aspects of the
phenomenon by domestic musicologists are presented in the context comparatives of
foreign scientists. The performance choice of the repertoire in its part of stylistic
attribution and genre definition of the works of the pianist's concert program is
highlighted as an important and demonstrative style-forming factor of the complex of



expressive performance features and performance style as a whole. The types of
concert programs are systematized based on the analysis of their repertoire content,
genre and style accents, and dramaturgical construction (monographic and mono-
genre concert programs, chronological type programs, panoramic anthologies of a
certain musical genre, etc. The three-phase structure of the process of performing
interpretation in concert programs is emphasized: selection and construction of the
concert program - mastering the text of the musical works of the program (artistic,
theoretical and practical) - the concert performance as the actualization of the musical
text in its integrity. Based on the existing theoretical studies, some principles and
features of the performance discourse of the concert program are formulated from
works of small form in the projection of certain styles. and genre challenges of these
programs.

Chapter II “Interpretation of piano works of small form in the works of J.
Brahms (using the example of “Fantasias for Piano” oups 116, “Three Intermezzos
for Piano” opus 117, “Six Pieces for Piano” opus 118 and “Four Pieces for piano”
opus 119)” 1s devoted to an overview of the main features of the composer's piano
style and the peculiarities of J. Brahms' musical thinking in the genre of piano
miniatures. The piano intermezzo is presented as an important stylistic marker of the
composer's individual handwriting. The cycles of plays that made up the program set
of the creative art project were analyzed in terms of compositional structure,
intonation specificity and lado-harmonic language, which is a crucial condition for
their rapid mastery on the way to a concert performance as an actualization of the
musical text as an artistic integrity.

Chapter III “Interpretation of piano works of small form in the work of B.
Bartok (using the example of “Two Romanian Dances” opus 8A, “Suites for piano”
oups 14 and “Three etudes” opus 18)” highlights some aspects of the interpretation of
B. Bartok's piano work in a panoramic perspective of the work of the outstanding
composer and concert pianist of the first half of the 20th century with an emphasis on
his compositions in the genre of piano miniatures and their authorial performance.
The study of the phenomenon of the performance work of the pianist and the
composer in the context of the process of mutual influences of various spheres of the
musician's activity clarifies the ways of understanding Bartok's performance and
composition style as well as the mechanisms and factors of the formation of an
individual author's style. The works of B. Bartok are presented as one of his
significant genre and compositional priorities. An overview of the main stylistic and
compositional features of the piano miniature and its performance interpretation
demonstrates the composer's priorities in the field of solving the folkloric nature of
thematism and the latest techniques of modern musical language, and also articulates
the main features of the performance style of the composer-pianist. The musical text
of the work is considered a platform of interaction of the author's compositional and
performing style of the artist.



Determining the main stages of performance discourse as a process that
includes the stages of choosing and building a concert program - mastering the text of
the musical works of the program (artistic, theoretical and practical) - concert
performance as the actualization of the musical text in its entirety, it should be noted
that the interpretation of the program sets of miniatures within of a creative artistic
project is very productive for solving complex and multifunctional tasks of a pianist-
performer. The creative idea, executive mastery and implementation of a certain
program of small-form works as a complete macrocycle requires a pianist to deeply
study the text of the works, use the principles of dramaturgy in the arrangement of
miniatures in a sequence, know the peculiarities of the psychology of the perception
of musical images in their sound, etc. Moreover, all these seemingly purely
theoretical, "non-pianist" or additional tasks are not really limited to the stage of
primary analytical mastery of the program, on the contrary - these functions of the
pianist as a researcher, director and psychologist in the case of performing a concert
program of small-form works do not lose their relevance throughout of the process of
interpretation from conception to performance on stage, and in certain moments are
even more decisive than his purely pianistic practices.

Key words: performance interpretation, performance style, performance means
of expression, musical text, composer's expression features, small form works, piano
miniature, piano repertoire, concert program, Johannes Brahms’ piano art, Bela
Bartok’s piano art.

Amnpobaiissi maTepiaJjiB J0CJIIKEHHS Ta MPOrPaM TBOPYOIr0 MHUCTEILKOIO
npoekty. Okpemi TOJOXKEHHS Ta 11€l JOCIIKeHHS OylIu NpeacTaBieHl Ha
BCEYKPATHCHKUX Ta MI)KHAPOJHUX HAYKOBO-TPAKTUYHUX KOH@pepenyisax: 1.11.2020 —
«MexaHi3MH  HOBaIii y My3W4YHI TBOpdYocTi» (momoBimp «Pemakmis sk
1HTeprpeTallis: BUKOHAaBChKHUM acriekT»). KuiB, Ykpaina (on line), 10.11.2023 —
«MexaHi3Mu HOBaIii y My3uuHid TBOpdocTi», KwuiB, VYkpaina (momoBigb
«®Doprenianna cnagmuHa benn bapTroka y cydyacHUX BHUKOHABCBKHX MPOEKLIAX»),
7.12.2023 — «CsiTOBa KyJIbTypHa CHAAINIMHA B yMOBaxX (OPMYBaHHS HOBOTO
CBITOMOPSAZKY» (ZIOMOBi/Ib «YKpaiHChKI MiaHICTU-BUKOHABII Ha Cyd4acHIM Mari
€BPOIEUCHKOTO (PopTemiaHHOTO MUCTENTBaY), 25.04.2024 — «Ykpaina — KOHECKO:
70 pokiB pazoMm (momoBigs «TBopu Mmanoi ¢GopMu yKpaiHCBKMX KOMIIO3UTOPIB
CYJaCHHX KOHIIEPTHHX IporpaMax») Ta BIAKpUTHX maticmep-kiacax (18-20.11.2021
— TpUeHHI MaicTep-kiacu B pamkax Vere Music Academy (ByauHok BueHux, KuiB)
; 8-12.08.2022 — m’sTueHHMIA Kype MalicTep-kiaciB B pamkax Vere Music Academy
(Vere Music Hub, Kuig).

3a Temoro mgucepTanli 3aiMicHeHO ABl nybOnikayii (CTaTTi Ta ampoOariiHi
nyOmikalii) y MKHAPOJHUX BUAAHHSIX €BpPONEHCHKOIO COI03Y:

o «laTepmperartis TBOpiB Manoi ¢opmu y TBopuocTi IBo Iloropemiua sk

BHKOHABChKa peJakilis TEKCTY My3UYHOr0 TBOPY (Ha mpukiaal « My3udHux



momeHTiB»  C. B. PaxmaninoBay // Mixnapomamii xypHan «Veda
perspektiviy (Uexis, Ne 5 (12) 2022). [Ipara, 2022. C. 200-212;
«IHTepmperariss QopremaHHUX TBOpPIB Majoi (GopMH Yy TBOPYOCTI
b. baptoka (Ha mnpukimam Jleox pymyHcekux mauyie op. 8A» //
Mixunapoauuit xxypraan «Veda perspektiviy (Yexis, Ne 7 (26) 2023). Ilpara,
2023. C. 257-266.

3a TEMOI0 TBOPYOTO MHCTEUBKOTO MPOEKTY NPE3EHTOBAHO TPHU COJBHI

npocpamu (Ha OCHOBI JEKUTPKOX KOHIIEPTHHX Ta KOHKYPCHHX ampoOartiit), sKi

CKJIaJICHI 3 TBOPIB Mayoi (OpMU Ta KOMIO3UTOPIB-MACTPIB LHOTO JKaHPY, & TAKOX

nBoX MoHorpadiuHux ceTiB Qopremannux MiniaTiop W. bpamca Ta b. baproka,
3MIHCHEHUH B KOMITAPATUBHUX KOHTEKCTaX 3 TBOPAMH 1HIIUX YKaHPIiB Ta CTHIIB:

10.10.2021, Mamuii 3an1 HMAY 1meni II. I. HalikoBcbkoro — ConbHuit
koHuept «IIpemtoaii Ta My3uuHi MmomeHTH», iporpama: C. B. PaxmaninoB
«IIpemoaia conp MiHop» TBip 23, «IIpentoaii ci 6eMoab MIHOpP, Mi MIHOD,
COJIb JIl€3 MIHOp, c1 0eMoib Maxop» TBIp 32, «[licTh My3UYHIMX MOMEHTIB
TBip 16 (mporpama Oymna mpe3eHTOBaHA 10 MOYATKYy MOBHOMACIITAOHOTO
BTOPTHEHHS);

20.02.2022, Mamuii 3an1 HMAY 1imeni II. I. YatikoBcbkoro — CoyibHUNI
koHuepT «Conara Ta KoHuepT B TBOpUYOCTI MaicTpiB (opTemiaHHOi
MiHiatiopu», mporpama: C. B. PaxmaninoB «Conara Nel» TBip 28,
I1. I YaitkoBcbkuit «Konuept aist popreniano 3 opkectpoM Ne 1y TBip 23 ci
oemosb  MiHOp  (mporpama  Oyna  MpPe3EHTOBaHA 10  IOYATKY
MOBHOMACIITA0HOTO BTOPTHEHHS);

10.03.2024, HMAY imeni II. I. YakikoBcbkoro, Mamuii 3ai1  iMeHI1
Axkanemika O. C. TuMonieHka — 3aKJIIOYHUN COJBHUM KOHIIEPT TBOPUYOTO
npoekTy «lHTepmperaiisi TBOpiB Mayioi GopMu sk TBopya IMaTdopma
BUKOHABCHKOTO CTHIIIO (Ha mpuknazai dopremianHoi TBopuocTti HMoranHeca
bpamca ta benu baproka «/[Ba BUKOHAaBCbKMX LIUMKIM 3 TBOpiB bpamca Ta
Baprokay, nporpama: M. Bpamc «Kanpuuio pe minop» Ta «IHTepMmeno Mi
Maxxop» 3 nukiy «Cim (panrasiit» TBip 116, «[HTEpMELIO M1 OEMOJIH MaXKOP»
3 ukiy «Tpu intepmenio» TBip 117, «banana cons minop» ta «Pomanc ¢a
mMaxxop» 3 nukiry «lllicte m’ec ays gopreniano» TBip 118, «IHTEp™MEIO M
MiHop» Ta «Pamcomiss mi 6emons maxkopy» 3 nukiny «Yotupu m’ecu mjis
dopremiano» TBip 119; b. baptok «/[Ba pymyHChkuX TaHI» TBIp 8a,
«Croita mns ¢opremiano» TBip 14 (Allegretto, Scherzo, Allegro molto,
Sostenuto), «Tpu etrogu» TBIp 18.



